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THE NEED FOR LEADERSHIP 
IN THE DESIGN PROFESSION 

A D D R E S S GIVEN AT THE 

1959 MEDAL AWARDS 

BANQUET OF THE KANSAS 

CITY CHAPTER, ON APRIL 21 

AT THE UNIVERSITY CLUB. 

by JAMES H. HUNTER, FAIA, Boulder, Colorado 

EDITOR'S NOTE 

B e c a u s e o f t h e s u b j e c t a n c J c o n t e n t o f M r . H u n t e r ' s a d d r e s s , w e a r e 

p r i n t i n g t h e e n t i r e t a l k In t h i s i s s u e o f S k y l i n e s . R e a d e r s w h o w e r e 

f o r t u n a t e e n o u g h to h e a r M r . H u n t e r a t t h e A w a r d s b a n q u e t w i l l , w e 

b e l i e v e , w e l c o m e a n o p p o r t u n i t y to r e v i e w h i s r e m a r k s a t l e isure . 

T h o s e w h o w e r e u n a b l e to a t t e n d t h e b a n q u e t w o u l d f i n d m u c h of 

i n t e r e s t h e r e — a n d n o l i t t le a r c h i t e c t u r a l f o o d fo r t h o u g h t . 
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W h e n Frank Slezak f i rst asked me to speak to y o u ton igh t 
a n d tha t w a s some six weeks ago , I was f l a t t e r e d . W h e n 
I lea rned of the impor tance of the occasion, I w a s sti l l 
more f l a t t e red . When he descr ibed the ph i l osoph ica l 
na tu re of the subject mat ter I was to cover , I w a s in 
ecstasy. For f i ve weeks , I have basked in you r a p p r a i s a l 
o f my a f te r d inner speak ing abi l i t ies. 

Lost w e e k , Mrs . Botes, my secretary w h o is se l f - appo in ted 
c h a i r m a n of the " N o g the Boss" Commit tee, b l u n t l y in 
f o r m e d me tha t I must either get someth ing on t he 
s q u a w k box , so she could type it up , or p l a n to speak 
ex temporaneous l y . I spent lost week in a " t i z z y " — s q u a w k 
ing a n d t h i n k i n g . 

I don ' t k n o w w h e n or whe re you ore able to f i n d t ime 
fo r ph i losophy a n d med i ta t ion in this dead ly a n d stu l t i 
f y i n g , heel a n d toe schedule of commit tee mee t ings , 
a p p o i n t m e n t s , b o a r d meet ings, conferences, r o u n d tab les 
a n d a l l the other mani fes ta t ions of our e f f o r t to " g r o u p 
t h i n k " , but I f i n d g rea t d i f f i cu l ty . 

I have been f o r ced , a n d I a m sure you h o v e been t o o , 
to m o k e the t ime a n d discover the place. Ne i the r has 
been a d e q u a t e nor app rop r ia te but their v a l u e becomes 
increas ing ly impo r tan t by v i r tue of their s i ngu la r i t y . 

I a m a " ca rd c a r r y i n g " member of the cult o f w a n t i n g 
to be " a l o n e w i t h one's thoughts " . 

W e l l , I hove been shav ing w i t h on idea, n o w , f o r a b o u t 
f i v e years . I d i dn ' t th ink of it. Frank Lloyd W r i g h t d i d . 
He expressed it qu i te ex temporaneous ly at t he Pr inceton 
SymfX)sium o n " M a n ' s Env i ronment" , in 1953. 

Mr . W r i g h t m o d e the remark a n d accredited it to a French 
co l league w h o m he said he knew so we l l t ha t he h a d 
fo rgo t t en his n a m e . I am suspicious tha t this w a s s i m p l y 
a rhetor ica l dev ice on the por t of Wr igh t to l aunch t he 
idea h imsel f . 

I a m , a lso , suspicious that Louis Su l l i van h a d s o m e t h i n g 
to do w i t h it. 

He sa id in essence this, "Ou r society has p r o d u c e d the 
on ly c iv i l i za t ion the w o r l d has ever seen w h i c h s p r a n g 
f r o m b a r b a r i s m a n d progressed to decadence w i t h o u t 
ever h a v i n g con t r i bu ted a cul ture in its w a k e . " 

Those w o r d s " c i v i l i z a t i o n " a n d "cu l tu re " as l ingu is t i c 
hand les to ideas a re a l i t t le confus ing. They h a v e been 
used O S synonyms fo r so long that they con s t a n d a 
l i t t le " m e d i t a t i o n " , because Mr . Webster 's b i g , f a t d ic
t i ona ry is o f no real he lp here, if you accept M r . W r i g h t ' s 
par t i cu la r use of the w o r d s , " c i v i l i za t i on " a n d " c u l t u r e " . 
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as I accept them. A n d I do s imp ly because Louie Sul l ivan 
used them in the same sense. 

Then "c i v i l i za t ion " means the leverage , the a d v a n t a g e 
t ha t man , the a n i m a l , has a t t a i n e d over na tu re and 
n a t u r a l phenomena. 

A n d "cu l tu re" means the amen i t y of a civi l izat ion—es
sence—that qua l i t y wh ich mokes it a l l m e a n i n g f u l a n d 
w o r t h w h i l e . 

If y o u con accept these de f in i t ions as v a l i d , then Wr igh t ' s 
s tatement becomes qu i te an ind ic tment of w h a t w e hove 
produced here since the days of the f i rst co lon izat ion 
on these barbar ic shores. 

In th is context , perhaps, w e h o v e p roduced a t remendous 
c iv i l i za t ion w i t h l i t t le or no cu l tu re . If w e , then , have 
d o n e this, it must be qu i te possib le for ano ther , a dif
f e ren t society to have done it converse ly . 

If w e hove produced a s t rong c i v i l i za t ion a n d a w e a k 
cu l tu re , then some other society, somewhe re in history 
m a y have deve loped a w e a k c i v i l i za t ion accompan ied 
by a strong cu l ture. 

I submit China as a cose in po in t . 

The O ld China (not the Red a f f ec ta t i on ) - - i nven ted gun 
p o w d e r , b i rd nest soup a n d a l a n g u a g e impossib le to 
a d a p t to the t ypewr i t e r a n d , pe rhaps , some other th ings, 
bu t cer ta in ly she d i d not d e v e l o p the mass-produced 
au tomob i l e , the a tom b o m b , or the in ter -cont inenta l ba l 
l ist ic missi le. 

Somehow, the impor tance of the s imp le th ings that the 
Chinese d i d deve lop a n d the i r a p p r e c i a t i o n of them as 
ev idenced by the l i terature they hove w r i t t e n abou t them 
—bespeaks strong cul ture, a f u l l , comp le te a n d indigenous 
cul ture a n d w e look on it w i t h jea lous a d m i r a t i o n . 

Perhaps, you ore not conv inced tha t as a society w e have 
p roduced a st rong c iv i l i za t ion but a w e a k cul ture. Per
haps you need a c l incher? 

A l l r ight ! 

Look at your te levis ion set. 

Look a t the back of it. 

Witness the compl ica ted mechan i sm, the invo lved tech
nical devices wh ich ore the h a l l m a r k of our c iv i l i za t ion. 
The greatest technical a d v a n c e that a n y society has 
ever m o d e . 

N o w look at the f ron t of it. 



This w a s the side it was in tended to be v i e w e d f r o m . 

Enjoy the " B o n g , Bong, Robin Hood Legend" a d n o u s e o m . 
Listen a n d be w o o e d by the s ing ing huckster. Exper ience 
the soul s t i r r ing d r a m a of the "Soap O p e r a " . 

Rejoice in our cu l ture . 

But th is , y o u soy, is evidence on l y of the " p e r f o r m i n g 
a r t s " O S opposed to our technical abi l i t ies. 

You w a n t ev idence of our "env i ronmenta l a r t s "? 

A l l r igh t ! 

A p p r o a c h one of our cities and pass th rough the sur
r o u n d i n g tu rbu len t sea of ugl iness. Become e n g u l f e d in 
the t o w e r i n g b i l l boa rds , the an ima ted signs, these e v i 
dences of our w i l l f u l a n d unrest ra ined huckster ism 
wh ich b lo t out the natura l beauty of the landscape; be 
shocked by the b l i n k i n g , b l i nd ing neon signs; be a p p a l l e d 
by the f l imsy shacks w i t h the whimsica l p h o n y f ron ts 
des igned to sell hot dogs, pizza pies and hoo lo hoops. 
Be d isgus ted by the d isorder ly a r ray of indus t r ia l b u i l d 
ings, the junk y a r d s , the " to r t i l l a f l a ts " , the shan ty t owns 
of our c i v i l i za t ion . 

I ca l led it a sea—actual ly it's a quagmi re because w e 
o re b o g g e d d o w n in it. 

A t best, these approaches ore a sord id , m a k e s h i f t a n d 
d e p r a v e d D isney land . At wors t , they ore w o r n ou t , d i 
l a p i d a t e d a n d o n unspeakab le s lum. 

Look w e l l a lso in to the "aspha l t j ung le " w h i c h is t he 
core o f our cities a n d be shocked by the shout ing " n e o n 
b a r k e r " of commerc ia l i sm; the compet i t ive s igns, the 
a r r o g a n t a n d w i l l f u l d is regard fo r order , the a w f u l pre
tend ing sham of our u rbon ism. 

" W e h o v e u rban i zed unt i l it is a disease. The ci ty is a 
v a m p i r e l i v i ng on the fresh b lood of others, s te r i l i z ing 
h u m a n i t y . . . the push-but ton c iv i l i za t ion over w h i c h w e 
o re g l o a t i n g has suddenly become a te r ror " , if you l ike 
Wr igh t ' s descr ip t ion of it. 

I a m gene ra l i z i ng n o w there a re some except ions a n d 
Kansas City is no tab ly one of them. I mean this as more 
t h a n o n a m e n i t y . 

Fortune Magaz ine ' s study of cities cu lm ina t i ng in the i r 
e f fo r t to eva lua te their ef fect iveness listed Kansas City 
very h i g h , w e l l near the top of the eight best in the 
Uni ted States for its use of p l a n n i n g , a n d the e f fec t i ve 
ness of its p l a n n i n g on its g r o w t h pat te rn . 

This Chapter con w e l l be proud of the exce l lent w o r k 
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it accompl ished in that l i t t le book le t , "K.C. - 8 0 " , v^hich 
has wel l n igh become a mode l in ci ty p l a n n i n g circles 
fo r the effect iveness of its impact . 

Not only was Kansas City ra ted very h igh in these areas 
bu t , also, for its recreat ional fac i l i t ies a n d p a r k system, 
a n d the qua l i t y of these t w o factors rea l l y accounts in 
g rea t measure fo r the fact tha t Kansas City has, also, 
a very h igh ra t ing in t ra f f i c l a w en fo rcement a n d in its 
t ra f f i c accident death rote con t ro l . 

The fact that Kansas City is d o i n g a g o o d a n d ef fect ive 
job in these four areas then ref lects a f i f t h qual i ty— 
tha t of its " g o o d housekeep ing . " Proof, at least to me, 
tha t , O S a c i ty, you are p r o u d of you r p l a n n i n g and 
p r o u d of your porks a n d recrea t iona l fac i l i t ies , a n d , 
consequent ly , you take good core o f t h e m . 

There ore a f e w more a t t rac t i ve cit ies that show some 
g l immer ings of order , p l a n n i n g oment ies , a n d the be
g inn ings of city p l a n n i n g . 

I m a y be genera l i z ing w h e n I c o n d e m n this sea of tu rbu 
lent ugliness. But, I a m not e x a g g e r a t i n g . A t least the 
mi l l ions o f peop le w h o f l ee ou r ci t ies each year don ' t 
th ink so. They ore rushing out a n d a w a y f r o m this mon
ster to escape. But, in so d o i n g , they un th i nk i ng l y t rans
f o r m our lovely Amer ican count rys ide into o n u n p l a n n e d , 
jer ry-bui l t , helter-skelter mess w e col l the " s u b u r b " a n d 
as the sea of ugl iness spreads, the a w f u l n e s s has on ly 
been t ransp lan ted . 

It threatens to d r o w n us. 

It is our env i ronment . 

Do you w a n t it dec imal po in ted? 

You w o u l d l ike to have it chapter a n d verse? 

A l l r ight ! Look at the componen t ports o f this mess— 
the bu i ld ings that w e do a n d their comp le te d is regard 
fo r each other. The long l ine o f e f fo r t s toe ing the prop
er ty l ine a n d c lamor ing for a t t en t i on . The new a n d f resh 
e f fo r ts to create o " b r a v e , n e w w o r l d " under the aegis 
o f a stork a n d sterile " f u n c t i o n a l i s m . " 

Co ld , w i t h complete lock o f a d o r n m e n t , w i t h complete 
d i s regard fo r the human be ing a n d h u m a n asp i ra t ions , 
compet i t i ve examples o f "Poster A r t " , each assert ing 
some sha l low technical or s t ructura l conv ic t ion . 

Look at the Bohous in f luence of " i n t e r n a t i o n a l i s m " as 
it has a f fec ted our e f fo r t s a n d then chor t le up your 
s leeve, because the very prophets of the " B o h o u s " a n d 
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the w h o l e cul t of " techno logy" , in our archi tecture, w o u l d 
n o w a b a n d o n it. 

Look at Le Corbusier 's Ronchamp Chapel- Look a t M ies ' 
Seagram Bu i l d ing . Look at Grop ius ' ef for ts in N e w Eng
l a n d . The ve ry peop le w h o p romoted this a rch i tec ture 
of techno logy w i t h its d is regard for the h u m a n be ings 
hove a b a n d o n e d their chi ld a n d hove sudden l y recog
nized h u m a n va lues. They hove become, a lmos t , " r o 
mant ic is ts " -a t leasts they, our heroes, have become " h u 
man is ts . " This, in my v iew , is g o o d , a l i t t le la te but 
very g o o d . 

But let us assume the best that w e are " h u m a n i s t s " , 
that w e rea l l y w o n t to design for human be ings , tha t 
w e rea l l y w o n t to create on env i ronment tha t has aes
thetic va lue , tha t is mean ing fu l to society, tha t expresses 
our asp i ra t ions , our hopes a n d spi r i tua l va lues . Do y o u 
fee l as t h w a r t e d as I, do you despair in the c l ima te 
w h i c h conf ron ts our e f fo r ts , do you long fo r a p r i v a t e 
c l ient w i t h taste, a corporate cl ient w h o w i l l let you 
" t r y " , a school b o a r d that won ts someth ing o the r t h a n 
on $8 .00 per square foot school? 

H o w con w e excuse this f a i l u re on the par t o f ou r society 
to w a n t a cu l ture? 

Can w e soy tha t it is because w e ore a y o u n g soc iety? 

A n adolescent society a n d typ ica l ly w e spend so much 
t ime a d m i r i n g the great bu lg ing muscles of ou r tech
no logy that hove hod no t ime to deve lop the c h a r m , 
the grociousness, the poise of a cul ture. 

Is it rea l l y because w e ore a young society? Hence, 
i m m a t u r e a n d , hence, excusable? 

Fiddlest icks! 

I don ' t th ink tha t this is a very va l i d excuse. W h e n w e i n 
a u g u r a t e d our f i rs t president a n d this became o f f i c i a l l y 
a na t ion in 1789, it was exact ly 170 years a g o . 170 
years o f a society ope ra t i ng under a s ing le po l i t i ca l 
ph i losophy a n d under one cont inu ing g o v e r n m e n t . N o 
other society in the w o r l d today has hod the same p h i l 
osophy or the some fo rm of cont inu ing g o v e r n m e n t f o r 
tha t long a pe r i od of t ime. 

Further, w e hove h o d no fo re ign wars on our soi l a n d 
our one a n d o n l y revo lu t ionary unheova l w a s n e a r l y 
a h u n d r e d years ago . Our lost economic b r e a k d o w n 
near l y 30 years ago . 

Is this a very v a l i d excuse—our youth? 

A r e w e a juven i le de l inquent as a society or a r e w e a n 



immatu re a n d insensit ive adu l t as a society? 

Perhaps, w e should face facts. 

Perhaps, w e should face facts, because—and it was 
Wins ton Churchi l l of a l l people w h o sa id i t—"We shape 
our bu i ld ings a n d a f t e r w a r d s our bu i l d i ngs shape us." 

A n d I wou ld do Mr . Churchi l l one bet ter a n d soy, " W e 
shape our env i ronment a n d a f t e r w a r d s our env i ronment 
shapes us . " 

In m y v i e w , w e ore caught b e t w e e n the horns of a 
d i l e m m a . 

O n the one h a n d , w e have the a p a t h y o f society i tself, 
the ignor ing , the disinterest, the t u r n i n g a w a y f r om 
a n y t h i n g tha t bespeaks of beau ty or of cu l ture. On the 
o the r hand , w e hove the des ign profess ions, the very 
ar t is ts w h o should be c rea t ing this cu l tu ra l env i ronment , 
i gno r ing each other, unab le to commun ica te to one 
another let a lone be ab le to commun i ca te to the society 
to wh ich w e ore responsible. 

Let me wrest le the t w o horns o f this d i l e m m a one at 
a t ime . 

(A) The A p a t h y of Our Society: The lock of concern of 
ou r society fo r its env i ronment . 

W h a t ore the factors i nvo l ved here? 

First of a l l , I see the "cu l t o f the c o m m o n m a n . " The 
c o m m o n m a n seems to be o u r i d e a l , as o society; a n d 
the uncommon man is ex t reme ly unpopu la r . As H. I. 
Phi l l ips sa id , "He is now uncons t i t u t i ona l . " 

W h a t o re the reasons fo r this " c o m m o n m a n " concept 
—what causes it? 

A r e we educated to it? Indoc t r ina ted into i t? 

A r e w e assuming a " f a d d i s h " a t t i t ude? A pose? 

A r e we abo r t i ng Tom Jef ferson 's " D e m o c r a c y " into the 
" M o b o c r o c y " ? 

The object ives of our educa t iona l system o re bent , ap
pa ren t l y , to that of ad jus t ing the ch i ld to this " common 
m a n " society the m a k i n g of h im " a c o m m o n m a n " , a n d 
t he d isc ip l ined "seek ing of t r u t h " seems to be almost 
d ivorced f r om our teach ing methods . 

Cul ture becomes on academic subject to be pursued in 
terms of other societies but not of our o w n . 

M r . Wr i gh t put it: "Educat ion—not be i ng o n speak ing 
terms w i t h cul ture at the present t i m e . " 



W i t h such educa t iona l object ives, could ours or a n y 
society possib ly produce o n Ar is tot le , a Copern icus , a 
Shakespeare much less o Phidias, a do V inc i , or a Chr isto
pher W r e n ? 

Somehow, it w o u l d seem, that the " u n c o m m o n m a n " 
should a g a i n be a l l o w e d a place in the sun a n d per
m i t ted to b reak th rough this f i lm of med iocr i t y w h i c h 
appears to me to be the a v o w e d object ive o f our society. 
He must become popu la r again—even i f w e h o v e to 
" b u i l d h im u p " l ike a Ho l l ywood movie star. 

But, bet ter s t i l l , it w o u l d appear , that this " u n c o m m o n 
m a n " , this " e g g h e a d " , should somehow be en t i t l ed to 
some measure o f respect f r om society. 

Wh i t ney G r i s w o l d , the President of Yale, a t a Bacca
lau rea te Service ven ted his spleen thus: " C o u l d Hamle t 
hove been w r i t t e n by o commit tee, or the M o n o Lisa 
pa in ted by a c lub? Could the New Testament h o v e been 
composed as o conference report? Creat ive ideas do 
not sp r ing f r o m groups. They spr ing f r o m i nd i v i dua l s . 
The d i v i ne spark leaps f r o m the f inger o f G o d to the 
f i nge r of A d a m . . . 

" W h a t shal l w e soy about the endless, ster i le, s t u l t i f y i ng 
conferences he ld in subst i tu t ion, or in the despera te hope 
of subs t i tu t ion , fo r i nd i v idua l invent iveness; the pub l i c -
op in i on pol ls whose vogue threatens even our m o r a l 
a n d aesthet ic va lues w i t h the pernicious doc t r ine tha t 
the customer is a l w a y s r igh t ; the unctuous pub l i c - re la 
t ions counsels tha t rob us of both our courage a n d our 
conv ic t ions? This cont inuous, da i l y de fe r ra l o f o p i n i o n 
a n d j udgmen t to someone else becomes a hab i t . . . It 
conjures a n i g h t m a r e picture of a who le na t i on of yes 
men , of h i tchh ikers , eaves-droppers, a n d Peep ing Toms, 
t i p toe ing b a c k w a r d of f -s tage w i t h their f i nge rs to the i r 
l ips—this, the na t i on whose prophets once c r ied " 'Trust 
Thyself I' . . . " 

Secondly , I a m d is tu rbed by the qua l i t y of l eade rsh ip o f 
the peop le w e elect to publ ic of f ice. 

I hove a l w a y s been struck by the fact t ha t the t ru l y 
f i n e pe rson , the successful merchant or l a w y e r or doctor 
once e lec ted, f o r examp le , to a school b o a r d sudden ly 
puts on a c loak o f omniscience a n d becomes the de fende r 
o f the " c o m m o n m a n " a n d the " t ax do l l a r . " 

He is n o w exper t in a l l areas. 

He, OS t hough the democrat ic process of his e lec t ion h a d 
g r a n t e d h im n e w ta lents , is more concerned w i t h g e t t i n g 
a school b u i l d i n g tha t costs $8.00 per square foo t t h a n 
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he is w i t h the educat iona l env i ronmen t of the next gen 
e ra t i on . 

He is w i l l i n g , even eager , to supp lan t the judgments 
a n d skills of the architect, by l i te ra l l y d i c ta t i ng the bu i ld 
ing in his o w n image a n d m a k i n g of this archi tect , this 
ar t is t , (this man w h o should p roduce the cu l tu ra l env i ron
ment we need) a mere e r rand boy , w h o technical ly 
executes the mediocr i ty d e m a n d e d by our school b o a r d 
member in his new a n d assumed ro le. The school must not 
on l y be cheap, it must look cheap . It must not only be 
mediocre , it must look mediocre . 

Th i rd l y , I a m struck by the lack of p r i va te leadersh ip in 
s t i r r ing up enthusiasms, conv ic t ions, a n d r ighteous in
d icat ions amongs t these " c o m m o n m e n " to do any th ing 
a b o u t their env i ronment . 

Such simple th ings such as cu rb ing up the deg rada t i on 
of our h i g h w a y s w i t h signs, b i l l boa rds , a n d neon g im
micks . 

Such simple th ings as insist ing tha t pub l i c u t i l i t y l ines 
be bur ied and put out of s ight in our cit ies. 

Such simple th ings as insist ing tha t our pub l i c bu i ld ings 
be des igned by the best archi tects a n d be a d o r n e d by 
the best art ists this society can p roduce so that our en
v i ronmen t con be on investment in the cu l ture of the 
nex t genera t ion . 

Such simple th ings as insist ing on spaces a n d bits of 
g reenery and even a tree in the mids t of our asphal t . 

Such simple th ings as pro tec t ing the c o m m o n her i tage of 
our countrys ide f r om the e x p l o i t a t i o n of the speculat ive 
bu i lde r . 

They ore al l such s imple th ings but the " c o m m o n m a n " 
just doesn't seem to g ive a " d a m n . " 

Let me exp lore for a momen t the other horn of this 
d i l e m m a . 

(B) The Inab i l i t y o f Our Ar t i s t to Commun ica te : 

W h a t o re the factors here? 

First, I a m a p p a l l e d by the n u m b e r o f architects w h o 
shun the w o r d "a r t i s t " a n d p re fe r not to be considered 
o n art ist. W h y try to be e v e r y t h i n g but on art ist . I a m 
a p p a l l e d by the i r a t t i t ude t o w a r d society a n d their fe l 
l o w s in the design professions. 

Let's face it. We hove a l w a y s been as architects, the 
" impresar ios o f the a r ts " , " t he master bu i l de rs . " We ore 
the ones w h o should coo rd ina te , m e l d , b r i ng together, 
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a n d direct the creat ion of this physical env i ronment w h i c h 
is essent ial to our cu l ture. 

Our co l l abora to rs , the engineers, ore p r o v i d i n g us w i t h 
t remendous technical advances in terms of pre-stressed 
concrete, in terms of th in shell structures, in terms of 
new a n d exc i t ing structural shapes and fo rms based on 
sound eng inee r i ng a n d reolt ist ic economic factors bu t , 
s o m e h o w , it is the architects w h o f umb le t h e m . 

O h , w e ore w i l l i n g a n d eager to use these n e w forms— 
w e become e n a m o r e d of , say, the "hype rbo l i c p a r a 
b o l o i d " , but w e use it w i l l f u l l y a n d w i thou t unde rs tand 
ing . W e re la te it to the site l ike a " f l y i n g saucer" a n d so 
d e n u d e d of a n y scale elements or human interest tha t 
it becomes a cur ios i ty , a " two-headed ca l f ! " As b a d , 
rea l l y , as the " B r o w n Derby" Restaurant w i t h its " b r o w n 
d e r b y " f o r m . 

True, our "aes the t i c " should stem, in por t , f r o m structure 
a n d f r o m techno logy in this era of the mach ine a n d this 
t ype of society. 

The st ructura l eng ineer must p l oy a very impo r t an t ro le 
bu t it is o u r job to " h u m a n i z e " a n d adorn tha t hype rbo l i c 
p a r a b o l o i d , tha t geodesic dome, tha t th in shel l v a u l t , 
a n d b r i ng it in to scale and moke it a m e a n i n g f u l , sin
cere, a n d real shelter f o r m app rop r i a te to a n d a d m i r e d 
by this society—and w e fo i l to do it. We h o v e lost th is 
ski l l a n d w e h o v e no one to b lame. The s t ruc tura l eng i 
neer has not f a i l e d us, he has done a superb job. 

No r h o v e the electr ical a n d mechanica l eng ineers f a i l e d 
us. They hove g i v e n us every technical a d v a n c e of th is 
c iv i l i za t ion a n d it is w e w h o ore too stupid to use the i r 
con t r ibu t ions in te l l igent ly . 

We ei ther create a gloss cage and ask our co l leagues to 
solve the c l ima te p rob lem w i t h i n this impossib le s t ructure 
or w e create a cave above g round a n d o f fe r a n e q u a l l y 
d i f f i cu l t p r o b l e m fo r h im at the other ex t reme. 

W e s imp ly hove not learned h o w to work w i t h h im a n d 
to use the jo int e f f o r t t o w a r d a human ized a rch i tec tu re . 

Secondly, w h a t o f the " h a n d ma idens " of arch i tecture— 
w h a t o f the sculptor. 

It has been so l ong since he has been asked to a d o r n 
a b u i l d i n g tha t he is n o w content in his i vo ry t o w e r s 
w i t h his scu lp tura l wh i r l i g i gs wh ich he cal ls " m o b i l e s " 
m o d e of ben t w i r e a n d the w e l d i n g torch out o f t he 
g immicks a n d gadgets of our c iv i l i za t ion , a n d he speaks 
a k i n d of " m u m b o j u m b o " to his f e l l ow sculptor. 
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He cannot communicate w i t h society; he cannot adorn 
a b u i l d i n g ; he knows no th ing of the p r o b l e m of hu
man i z i ng this env i ronment in a w a y commun icab le to 
society itself. 

He should be w o r k i n g w i t h the arch i tect c rea t i ng surface 
a n d texture a n d pat tern a n d m e a n i n g f u l ado rnmen t . He 
shou ld be exci ted a n d cha l lenged by our n e w mater ia ls 
a n d our new technology. 

Th i rd l y , the pa in ter . He too has been up in his ivory tower 
w o r k i n g at his easel since he w a s lost ca l led on to ado rn 
a w a l l . 

He has been hyb r id i z ing his easel a r t in t he va i n hope 
t ha t somehow he w i l l p roduce a " s p o r t . " Hope fu l t ha t 
some museum, somewhere , w i l l b u y it a n d moke it 
"p rec ious , prec ious" to the genera t ions o f the fu tu re . 
W h a t he does means l i t t le or n o t h i n g to this society. 

W e architects shun h im because w e o re f e a r f u l that if 
w e tu rn h im loose on a w a l l he w i l l s imp l y do on en
l a r g e d easel pa in t i ng , w e f ea r tha t , cer ta in ly he cannot 
do a mura l . We ore a f r a i d he w i l l do a g immick to be 
a t tached to the w a l l , not be " o f " the w a l l . 

A l l o f us, it seems to me , in the "des ign profess ions" 
h o v e been so bus i ly intent by ourselves a n d on p leas ing 
ourselves in c reat ing our bi t o f the to ta l a r t wh ich is 
our cu l ture that it is ei ther "p rec ious , p rec ious" or "s ter i le , 
co ld , a n d i n h u m a n . " 

W e hove become d ivorced f r o m society to the point whe re 
society takes its aesthetic sat is fac t ion f r o m t rans ient , tem
p o r a l , a n d mov ing th ings ra ther t h a n f r o m env i ronment 
i tsel f . Its motor cars, the p a g e a n t r y of its spectator sports, 
a n d its commune w i t h na tu re in pa r t i c i pan t sports. 

Society a n d the art ist hove become w o r l d s apa r t a n d , 
it w o u l d oppea r to me, that it w i l l t ake real leadership 
to b r i ng this society in focus w i t h itself so as to ogo in 
create a cul ture. 

If you w i l l y -n i l l y look bock on a l l o f the societies the 
w o r l d has ever produced a n d soy to yourse l f , "Wha t d id 
they do to deve lop a cu l ture a n d h o w d i d they go about 
i t ? " you w i l l undoub ted ly be impressed a t once, as I w a s , 
w i t h Florence, the City of the Trade G u i l d , the Merchant 
Prince, a n d the Ar t is t , under the d ic ta to rsh ip o f the Med ic i . 

For its t ime a n d place in h is tory , its c iv i l i za t ion is com
p a r a b l e to ours, it seems to me . The s tanda rd of l i v ing 
o f the Florent ine was the h ighest o f the ent i re w o r l d . 
Its government was re la t i ve ly s tab le fo r a lmost as long a 
pe r iod as ours a n d , w h i l e it w a s d ic ta to rsh ip , you can 
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be sure tha t "Lorenzo the Magn i f i cen t " m o d e no m o v e 
w i t h o u t consu l t ing the "Woo l Merchants G u i l d . " 

They p roduced a t remendous not iona l p roduc t a n d they 
spent its surplus on their env i ronment in a d o r n i n g their 
commun i t y a n d in deve lop ing their cul ture, the l ike of 
w h i c h the w o r l d has never seen on equa l . 

No other society, to my know ledge , in the h is tory o f the 
w o r l d has spent the surplus of its economy m o r e lav
ishly than d i d Florence. Florence spent it o n A r t . 

Except fo r us, of course. W e have done it. 

We hove done it under the name of Science. 

A n d fo r the a t o m . 

W e hove spent the cream of our economy lav ish ly—as 
lav ish ly as d i d Florence. 

O f course, the a t o m hasn't real ly raised the s t a n d a r d o f 
our c iv i l i za t ion in p ropor t ion to the bi l l ions o f t ax do l l a r s 
w h i c h have been poured into it. Perhaps, it w i l l , bu t so 
f o r w e h o v e seen l i t t le ev idence of it. C e r t a i n l y it has 
con t r ibu ted no th ing to our cul ture. 

It is not w i t h i n the pe rv iew of this paper to discuss ou r 
defense needs a n d our m i l i t a ry problems. I s i m p l y po in t 
out tha t w e o re capab le of " p a y i n g the p r i c e " if w e 
w o n t to do someth ing b a d enough . Actua l ly a f r a c t i o n o f 
the " A t o m Budge t " w o u l d do the job. 

The mach ine ry a n d some l im i ted funds have a l r e a d y been 
m o d e a v a i l a b l e fo r " U r b a n Renewa l . " But there is a 
m a r k e d dis interest . 

But, you say, it is un fa i r to compare us w i t h F lorence. 
The w o r l d o f the Florent ine was o d i f fe ren t w o r l d f r o m 
the one w e con f ron t . 

Show us some modern nat ion that con do th is t h i n g ? 

N a m e one of our sister nat ions in today's w o r l d ? 

A year a g o I w a s p r i v i l eged to spend a m o n t h w i t h n i ne 
other archi tects a n d city p lanners as guests o f the West 
G e r m a n Gove rnmen t . Our mission, a t their request , w a s 
to r ev i ew the i r pos t -war construct ion a n d to consu l t w i t h 
their archi tects a n d p lanners fo r purposes o f m u t u a l 
assistance a n d adv ice . 

W e w e r e p r i v i l eged to see w h a t West G e r m a n y is d o i n g 
a n d f r o m the most advan tageous point of v i e w — " b a c k 
s t age . " W e s o w most o f her b o m b e d out cit ies. W e a s k e d 
quest ions. W e inves t iga ted. We got their po i n t o f v i e w . 
We lea rned abou t their prob lems. 
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I w a s completely aston ished. 

It w a s I w h o lea rned , not I w h o g a v e adv i ce . 

The great cities of H a m b u r g , F rank fu r t , S tu t tgar t , Mun ich , 
B e r l i n , and a dozen more hove been rebu i l t . 

A l l have been rebui l t w i t h o u t a n y u t i l i t y l ines above 
g r o u n d - t h e y ore a l l bu r ied . 

A l l have been rebui l t w i t h o u t the clut ter o f neon , signs, 
a n d the sea of tu rbu len t ugl iness su r round ing them— 
this is " ve rbo ten . " 

A l l have been rebui l t w i t h o rde r a n d social conscious
ness and w i t h a regard fo r beau ty a n d aesthet ic v a l u e -
t h e r e is no w i l l f u l d isorder . 

A l l have been rebui l t w i t h the dense ly popu la ted slums 
of t he post n o w opened up in to p lazas w i t h greenery 
a n d trees a n d pedest r ian ways—places fo r peop le . 

A l l have been rebui l t w i t h the i r " s u b u r b s " des igned fo r 
t he fu tu re , o rde r l y , a n d re la ted t o the social pa t tern 
ins tead of in terms of block a f t e r b lock " o f two -bed room 
houses" (no d o w n p a y m e n t fo r G. I.'s). 

Thei r housing deve lopments deserve discussion. Resi
den t ia l bu i l d i ng types ore sc ramb led . That is, in the same 
a reas are to be found "s ing le f a m i l y two -bed room 
houses" , "s ing le f a m i l y one -bed room w a l k up apar t 
men ts " , "s ing le f a m i l y e f f ic iency a p a r t m e n t s " disposed 
w i t h elevators a n d romps a n d w i t h service of f ices a n d 
shops on the f i rs t f loor . I m a g i n a t i v e p l a y g r o u n d s a n d 
o rgan i zed recreat ional a reas, p r o v i d e space a n d vista. 
Grass a n d trees a n d gardens ca lm it a n d g i v e it repose. 
T ra f f i c is per iphera l—not t h r o u g h i t . 

W h a t does this mean socia l ly? 

The cycle o f h u m a n l i fe has been cons idered . The y o u n g 
m a r r i e d couples occupy the w a l k - u p e f f ic iency apar t 
ments, fami l ies w i t h babies the o n e - b e d r o o m apar tments ; 
f am i l i es w i t h ch i ld ren occupy the s ing le f a m i l y two -bed
r o o m houses; e lder ly couples whose ch i l d ren ore g r o w n 
occupy the mul t i -s tor ied, e leva to r a n d r a m p e d apar t 
ments , a n d society is snug a n d a t peace. 

Society is bet ter for a thousand reasons. 

The parents a n d in - laws o f th is y o u n g mar r i ed couple 
o n l y a stone's t h r o w a w a y a n d they con visi t . 

The chi ldren's p l a y g r o u n d is a t the base of a n d near 
e lder ly couple's l i v ing units. G r o m p s a n d G r a n d m a can 
b a b y sit. 
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The number of e lder ly people , w h o m I sow at or near 
ch i ldren 's p l a y g r o u n d , w i p i n g noses, c h a n g i n g d iapers , 
re fe ree ing pet ty quarre ls , and teaching the ameni t ies of 
l i fe w a s astounding—oldsters a n d youngsters w e r e h a p p y . 

Those w h o ore learn ing how to w a l k a n d those w h o a r e 
fo rge t t i ng h o w to w a l k hove a great deal in common—I 
discover. 

Is it not better to put them together t h a n to do w h a t w e 
try to do a n d segregate our o ld people into the d iscard 
pi les o f nurs ing homes, a n d i t T t o isolated "Senior C i t i zens" 
deve lopmen ts a n d out of our hair , w h e r e they hove 
no th ing to do but " l i ve in the post " and boast to each 
other o f the i r o f fspr ing 's accompl ishments. 

I be l ieve I saw i n Germany real social o rder , real p l a n 
n ing , a real in te l l igent a n d humanized e n v i r o n m e n t -
grac ious a n d g o o d . 

There a re no signs or neon on the publ ic h i g h w a y s , a n d 
the n e w pub l ic h i ghways h o d , as a part o f the i r con
struct ion contracts, a n d landscap ing of the h i g h w a y 
shoulders themselves. Imag ine a new h i g h w a y w i t h ten 
miles o f trees p l an ted on each side of it. Not " f i n g e r l i n g s " 
but trees w i t h t runks the size of my wrist w h i c h in a very 
f e w short years w i l l become a tree l ined a v e n u e ten mi les 
ou t f r o m the busy ci ty. 

Two per cent of every bu i l d ing budget in G e r m a n y must 
be used for " a r t . " This i s s imply the l aw . The result is 
bits o f scu lp ture, mosaics, mura ls , ameni t ies o f every sort 
c reated by art is ts—spr inkled amongs t , t h r o u g h , a n d on 
these bu i l d ings . 

The ch i ldren 's p layg rounds ore a de l igh t . I m a g i n a t i v e 
a n d spr i te ly , as compared to our p layg rounds w i t h the i r 
" super -s tu rdy " , mechan ica l , un imag ina t i ve heavy p ipe , 
sw ings , a n d heavy p ipe jungle gyms—al l co ld a n d pr ison 
l ike. Ac tua l l y , a n d it's a sod commentary—a g rea t dea l 
of our p l a y g r o u n d equ ipment is manu fac tu red by the 
some compan ies w h o moke pr ison equ ipment . 

I saw the k ind of env i ronment w e could have—actua l l y 
constructed a n d be ing constructed. 

The t remendous p rob lems that Germany has h o d w i t h 
her reconst ruct ion, her social ad jus tment because of the 
" r e f u g e e " , a n d w i t h her economy ore be ing so lved a n d 
she is d o i n g a marve lous job. 

Wh i l e I w a s there . President Heuss mode a m a j o r r a d i o 
address to the peop le . It was an appea l in de fense of 
the " t w o per cent budge t for a r t " a n d he po in ted ou t the 
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need fo r these cu l tura l factors in the society they hoped 
to b u i l d f rom the ashes—I covet such o n a p p e a l f r o m our 
President. 

In o n e month , I a t t ended six ope ras . M a y I confess tha t 
this is almost as m a n y operas as I h a d a t t e n d e d , in my 
ent i re l i fe, up to that t ime. Each ope ra c o m p a n y was 
subsid ized w i t h tax money. Each ope ra c o m p a n y p layed 
a f o r t y week season. Each ope ra c o m p a n y h a d its o w n 
conductor w h o was a f ine mus ic ian a n d honored by his 
commun i t y . Each opera c o m p a n y h o d a s y m p h o n y orches
t ra a n d each hod its o w n opera house. 

But Germany has no m i l i t a r y , no defense p r o b l e m , you 
say. Perhaps her defense budge t is not as g rea t as ours— 
but consider also her " re fugee b u d g e t " , a n d a f e w others 
in her reconstruction p r o g r a m w h i c h w e do not have. 
Enemy b o m b i n g is a rather costly w a y to " U r b a n Re
n e w a l . " 

Can it be done in this modern w o r l d ? O f course, it con 
be done. 

If w e have the leadership to do it. 

A n d if w e cored. 

Is there any w a y out of our d i l e m m a ? A n y w a y that w e 
con br ing into focus for our society the rea l iza t ion of 
w h a t we con do to better our phys ica l env i r onmen t? 

I env ison this to be not on ly a p r o b l e m fo r the elected 
leadersh ip of our communi t ies—but f o r us the art ists 
w h o s e responsib i l i ty it is to create the cu l tu ra l env i ron
men t of a society. 

H o v e not the art ists, a l l t h rough h is tory , h o d to f igh t fo r , 
a n d lead their societies t o w a r d c rea t i ng such a cu l tura l 
env i ronmen t? 

Read Leonardo's notebooks. W h i l e m a n y of his letters h o d 
to do w i t h his w a r machines, m a n y h o d to do w i t h his 
art ist ic projects, too. A n d w i t h these letters r ema in ing to 
us—how m a n y more d i d he wr i t e—and h o w m a n y t imes 
d i d he speak out , de fend these projects, a n d lead the 
peop le o f Florence t o w a r d the e n v i r o n m e n t he a n d his 
f e l l o w artists w e r e creat ing? 

I env is ion a jo in ing of hands of a l l the Design Professions 
fo r this leadership—the Planners , the Archi tects, Engi
neers, a n d Art is ts. 

A great a n d un i ted f ron t p r o v i d i n g the leadersh ip t o w a r d 
t he "Cu l tu ra l Env i ronment " our society must hove to 
just i fy its " c i v i l i za t i on . " 
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I env ison a k ind of federa t ion of al l of our p ro fess iona l 
o rgan iza t ions for purposes of creat ing such l eadersh ip . 

In this w a y cou ld be p rov ided the "cross f e r t i l i z a t i o n " 
w e , a l l o f us, need w i t h i n our o w n ranks a n d the oppo r 
tun i ty to present to the publ ic the impressive " u n i t e d 
f ron t "—long the tool of labor. 

I env is ion us jo in t ly , "The Design Professions", conduct 
ing a g rea t educat iona l campa ign v ia the press, the r a d i o , 
a n d te lev is ion to a w o k e society to the need a n d to s h o w 
h o w a n d w h a t con be done w i t h our env i r onmen t . 

Think of the impact of a T.V. show as good as " O m n i b u s " 
w i t h o n A los to i r Cooke as the champion o f such a cause. 

W o u l d w e each lose his ident i ty by such a Fede ra t i on o f 
Professional Organ iza t ions—by no means. The P lanner , 
the Engineer, the Art is t , the Architect—each is a specia l is t 
in this to ta l p r o b l e m of env i ronment—we a re not c o m 
pet i tors , w e o re co l labora tors . We are the " p l a n n i n g pro
fess ions" a n d our total job is b igger than a n y one of us. 

Is this a n e w i d e a - t h e City of Athens h a d such o n or
g a n i z a t i o n . The sculptors, the pa in ters , the g u i l d e r s , the 
archi tects, the mathemat ic ians , a l l be longed. 

Mr . Socrates w a s on honorary member. 0 

J U S T A R E M I N D E R . . . 

1 9 5 9 A . I . A . C O N V E N T I O N 

J U N E 2 2 - 2 6 

N E W O R L E A N S , L O U I S I A N A 

H O T E L R O O S E V E L T , CONVENTION HEADQUARTERS 
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A.I.A.WTEIIWILL 
HOLD AWARDS MEET 
tpaciil Dinntr Siiiion H<i 

Bttn Scheduled Htr* 
Tu««d«v NijM. 

T A L K B Y COLORADO MAN 

the city park depirlmenl 
The craftsmanship awards 
• A non» mi « IBt Hillmlrt 
'IfiS'sAVi^of ih . Co„.t.n. 

Jtmci M. Hun»«r rf Boulder 
to ProunI Addreu on De-

•ign Leedenhlp. 

Honor awards for excel
lence of structural design, de-| 
tail work and cnltsmanshipj 
will be presented by the Kan
sas City chapter of the .\meri-
can Institute of Architects at 
a 6;30 o'clock dinner meeting 
Tuesday night at the Univer 
iity club. 

Jamt; M. naiiter. promi
nent architect of Boulder 
Colo., a fellow of the A. 1. A 

or hl'il KM bj Htnrr E. B«ll«, 

T H E K A N S A S C I T Y T I M E S . W E D N E S D A Y . A P R I L 22. 1959. 
Award for BIrdhousf "I call it a sea: actually. It, 

The special award wan for >« a quagmire, because we are 
the birdhouse at the Swope bo^gfi down in it. 
park too. It wu designed by a Depraved Dlineyland 
Elpidio Rocha. architect for best, these approaches 

are a sordid, makeshift and 
depraved Disneyland At 
worst, they are worn out. 
dilapidated, and an unspeak
able slum." 

Hunter admitted he was 
generalizing, that there are ex 
ceptions—and that Kinsas 
City Is an exception. 

Clients honored at the -i ,h|, „ „ „ ,„ 
awards meeting, with cita- ,„eBlly. - he said. "Fortane 
tions given: magazine s study of cities, cul, 

••'i!r;.«KS'«'^.'i.'~'Ji l>nlnatlng In their effort lo 
evaluate their effectiveness. 

A Ki":|»rted Kansas City very high. 
well near the lop of the eight 
best In the I'aited States for 
Us use of planning and Ihe rl 
(ectheness ol Its planning on 
lis smooth pattern 

•Kansas City rated very 
high. also, for its recreational 
facilities and park system. The 

IIVR.SII WORD.S FOR AMKRICAN CITIES—James 
If. Iluiiler (right), a Bouldpr, t olo . architect, last night 
described .Vmerican cities as quagmires of ugliness. He 
was the principal speaker at a meeting of the Kansas 
Cily chapter of the American Institute of Architects 
ll-re he talks lo Angus Mrt'allum. president of Ihe 
rh.iplrr. Hunter had kinder words for Kansas Cily. 
It has one of the preltiesl metropolitan areas in Ihe 
counlry. he said. 

n Judging of the craftsman 

nn, branch miiut 
Oi>li • Co: ih« Bn. 

pulor of Iht Hoi J CroM 

CITY NEAR TOP 
FOR ITS BEAUTYSJ^^i ;S:£: :^""" : :^-^^~^. '^•• . ; ; , 

ship competition, in which 
there were eight entries, was 

ihandled by a committee head-

rhurcb and Clcoric Pii>. tar Ora.n uvl Imra, Co.̂ . 
mtrnbera of lh» part drMrtmi of K inua Clt» 

Angus. McCallum. president 
of the Kansas City A. !. A. 
chapter, presented Ihe awards 
Donald Hollis presided as,quality of these two factors 
chairman of the honor awards really accounts in great meas-' 
commillce About 100 per- ure for Ihe fact Kansas City, 
sons attended the meeting, has. also, a very high rating 

Abhors Average CItv. '"ff'c law enforcement ^ 
Hunter, a widely acclaimed J"*^. 'raff.c accident 

^Boulder architect and a fellow < °̂""-ol-
lof the A. I. A. had harsh! 
words for Ihe average Ameri-i 

Icluding W. W. Bennett, presi-

The iniiialive for improve-
jmenls should come not onlyi 
from the political leaders of 
Ithe community, but from art
ists and architects, whose re-| 
sponsibility it is lo create the 
cultural environment of a 
society. Hunter said. 

I envisage a joining of. 

through the surrounding lur-
A Bouldor. Colo., Man T.llildent of the Builders »ssnc,a- bulenl sea of ugliness. Becom̂ ^ 

Archif.cl. U. S. Town. tion here, and Edwin A EUi-engulfed in ' " " " J " ? 
Ar.Ugly. ott. president of the Kansas boards, he »n'n'»Ud ''gn -ih,nds of all the design profes-

Citv chapter of the Associated hese evidence, of • ' " isions for this leadersh.i^the 
rvrrr^irr nUrtUV tnnUTC Contractors. " " J planne the architects, the 
DECRIES PHONY FRONTS The tour medal awards: ""d "ine L"!'"̂ ^̂ ^̂  '"e artuls." he 

' • Th i H.um.rx era. buiM.ni beauty ol the landscape. 
About 100 chapter members ^11/ On. of Few Ex-r,iirr:"«. 'J",VM '"^M'St -Be shocked by the bUnking. ^.^^ , „|„d Front. 

James F. Hunter, 
will be'I he principal speaker 

• nd Iheir guesis are expected 
to attend 

Hiinler's talk will he on 
"The Need for Leadership in 
Ihe [design rrofession." 

Don Holli.s ciiairman of the 
chapter's honrir a»ards com
mittee, said Hantcr is widely i 
recogniied for his professional,! 
nrromplishmer.ts as well as 

Bv Fred Fitzsimmons. 
Members and guesU of the 

Kansas City chapter of 
American Institute of Archi-I 
lects. meeting last night at the! 

i?in i' M Îra *McciuOT> blinding neon signs. Be ap-

for his work in advancingilumverMly club to recognize 

•A great and united front 
• I to-

irnn 
ilSV.indJ'n.vw MuiM. i M o c u w . " " l * ' " : ' , ' _ V hnnialmenl is what our society must 
i . . , . c . . . b , ^ ! < l o g . P - " , ^ : ^ ^ . , ^ ' ^ ^ ^ h a v e to ) - ^ ' y ; ' ; ; v d ^ , o n ^ 

orderly airay of industrial ' se* > kind of federation 
buildings, ilie junk yards, thc of all of our professional 
Tortilla Flats." the shanly'lorganizalions for purposes of 
towns of our civilization " 

M « T;oo« ^ ^ ^ ^ ^ ^ 
t: Mren * McCiUum 

• TH. Ht>a CroM Lurher.n 
hurr.b. 300.1 Ef.lleit-TOd ro»0. S in -

rilv Nnrlh neilinfrt by Moo- Icrealing such leadership 
Handard, nf profe.ssional edu 
caiion for architects Inj 
.\nirrira. 

• Iho rhaplfi s honor awards, 
ptncram is jn elfort to recog
nize nulslandinK examples of' 
huilrlinc doigr, with both 
• rrhilccts and owners given 
TTirclal awaidi for those proj-' 
c i ' s judged liest. 

."^rx-rial i<ard« also are 
Ciie i i ownrn and architects 
for delails iif buildings. The 
third type "t as<jrd is for out-
Han-liiig irallsmanship dis-
plavrd aiiifnK the building 
Irades. 

llolli:, .<:.„l ai.hitcelural dc-| 
pirtmenl fj'-uliy members and 
senior cla^s members of stu
dent A I \ . chapters from 
Ihe Univrr ty of Kansas an 

the best in desien achieve
ment in this area, heard a 
Colorado architect decry the 
ugliness which today per
meates and surrounds most 
American cilies. 

James H. Hunter, in critlciz.-l 
ing American art and culture, 
singled out Kansas City as one 
ol the better metropolitan 
areas from a slandpoml of 
aesthetTcs, 

Eighteen Enlriei. 
Four medal awjrds. one spe

cial award and two craftsman 
ship awards were made at the 
h'nnr awards dinner meeting 
Hunter. Eugene Mackey of St 
Ixiuis and Glenn Benedick of 
Wichila had judged 18 entries 

Kansas 
among 

university ar e for medal or special recogni-
h» invilcd gupsn. session here 

leeks aeo. 
il>oul 

T h e a n n u a l M e d a l A w a r d s a c t i v i t y a f t h e K a n s a s 

C i t y C h a p t e r h a s l o n g p r o v e d t o b e o n e o f t h e 

C h a p t e r ' s m o s t p r o d u c t i v e c o n t i n u i n g p u b l i c r e l a 

t i o n s p r o g r a m s . O n t h e s e t w o p a g e s a r e r e p r o d u c e d 

s o m e o f t h e n e w s p a p e r c o v e r a g e o f t h e b a n q u e t , 

M r . H u n t e r ' s t a l k a n d t h e M e d a l A w a r d w i n n e r s 

w h i c h a p p e a r e d i n t h e K A N S A S C I T Y S T A R . C o v e r 

a g e b y o t h e r m e d i o is a l s o g o o d , b u t o u r s p e c i a l 

t h a n k s g o t o F r e d F i t z s l m m o n s , t h e S T A R ' S R e a l 

E s t a t e E d i t o r , f o r o n o u t s t a n d i n g [ o b o n t h e 1 9 5 9 

M e d a l A w a r d s . 



A. t. A. CHOOSES! 
VARIED DESIGNS. 

FOUR O n i N THIS 
Pra|~<l Ar. Uhml. f«t«T. 

ClH.»k. OtflM Unll u\i 

rrnl^riiwmmnni 
D«>igni for • John-

ion CounHf junior high 
Khool. a Cliy Ceunxy 
church. • LawTcncr. 
K«i.. (jclory. * Kan-
ua Ci-.y oHicr bu.ldinf 
and a winter home for 
birdt at Swopc park 
have been judied the 
beat off the deaka of 
architecia beta in a 
comiwlition for build-
in j i tompleted. or aub-
•untially ao. in 195S. 

TM «liiii«r» lit inli.julnj] 
Ift tneir .K)» . in.n« >( aia 
II col oKrlor drUnillmn. u! 
II lallremai. aul frihifi 
too iifnilictnl, lint none o(| 
UK m,i.«.r. mir. iri.lMUllI 

(mrv till <•( II 
Spon.otid bj llw I 

Cit. rhipKr of Itx AmmciB 
Iniiilula or Archil'cii. th>, 
fcoiior a<ir4i coirraliiiio had 
• li|M tn-ry lilt Ihii year-ia 
Tlnri airi an aildilioiul eifM 
tnir.M la a nitumjnihip' 
••.•rSl coirpillllon. uSichl 
fnt,-.,t 1.5 .inwr. 

Wly lh« )u<fi. miilt tha 
KltruoBi u Kt forth 10 ao 
otitr itorr en lh<.« pifi to 
OiY Uil>4 b»lo» II I doUiM 

loju m lliii iri i I 

Jiidgeil the Best in Arrhiieotural Competition Here. 

I h - \ I X, J u r i ' . l ri l lqurl 

"A H I G H L E V E L OF COMPETENCE. 

oil CO' 
(OMI, 

XE min i drum canla u anmhar man"i iliacli. 
lOui 11 win a ln; l !<• ai loaf ai indl»Kluali 
i n tilt a-ij. The arrliiletl. leeHinf to m-

jnl ml. hi< cFiiiioa lui own leiUKK bekod and tech-
ciriiri. mtl j plfl^n h.« enl.re >ad:«nce Al linici. 

Clilicilion »i!n ih. irthi'Mi .ork 
ond in. clirnl lum..l( land. 

0 

tlia I 
J IV l«.«do»*r«o» )»01"i 

Mli«oo imd- -Tk. ««»»til i l " u i-uiiirii 

j:%non i-r in. t - "a i t-o 
lfu"."0'omnd|Sr.(XlO(-r| 
•.-Unirii and e!rrlritil 
rorl T* . Iifurn inrliH!«| 

•• in.n ooildmj .cnrkii-
iiiiT and tn the iili »or> 
.,-' ii.-I pliet.ni driiH anil 
. - . I f . - ' - I lo t 
Iho probV- uv ihi arthl-! 

irt>. " i i to i!.ii;n a Inlldiri', 
, , . . ._ , „.,,.. i j , minude l | 

a'I e» r,rt«o, .-onj. o l " ' 

,- 1., . „ ,. n.JF 10. '"•'"^>" l""i"l" of Ar"" 
... loi.'inant. ot I", hin-

i.ry hlih arte ai .ai tha„ torn a»ar<i eomsnree 
•implo and direct ipproich loThiirmin for the A I. A 
i«e problem. Whila Iba .iK ckapler bare. Tba inry wai 
lof area at the rniranc.'^P™*ed •Ith >•.'. 
aermad a bu cnnf.o.na at to o' compatenca damonitrated 

-I any a.-ebum .Til 'Pa'e. Ik. lofl ';tl.i and ci •'"h'''}''^'"'''„,^^„. 
- - '"*" • ""'"'"'"^ : c \ C n - t ' a n d ° " l . T . ' . ° f ? ^ " 
II perhapa Uia irrfcitert a pcateit jpand tbli .pKa rrilriclion. "vrlookini aooie merl-

.:i-I.-i.i;-; ••'.n hli l-''--.'il ib:!.-,. 
ar->i-ect beiarea m abal it hai eraated, tbaa It hai 
rti.r,t bniuaa It r.ncrii a forthntht itutoda. lafanJ-

oj d«Uiltonoui drtan or aaparl of 
]and the una. ol T;|blnan' In huildmi Judpni wu donr 
tba tanltm and anpotot-'prfnian'. Iron pbotorap!" 
.mama added to tha cofienr. „a Poor p.ana lobmltlad b, 
(net! of tba enl:r. crnc.pl -h, inliilecu I 

L Pirl.. Davll A To. ofric. bulMlnl. »«13 Tron-1 
airan. -\ balldlni done «ilb tcodrr. lortaj eare." 
Ibr larr added 

i. Ilrd hoo«> al lb. K.op. pirk loo Hrallne 
plal.̂  oe l»f .opporliot rolumrn .1 UK .peclal a.ard 
...o.^k-.p II a 11.1,1,1-. .,-.rf..i,nrt •!! 
Tba nun nose hai yaer-

round air cniidllinnlnt, and is 
b. knar ol f o but at 

tround level al Ih. nnrih The 

A5T o-iek. foi,r dr-cr.i b> and Ibr uia and plar of nil-

It.d Ih. b.iiMioc o^r and dctifvd 

modalea Irucl dorka 
Otficea m placed on tOe 
tk«eM rara.r under Ibe 

don. l i b tender.lo™, car. -. . s.foNt .an al th. HaU 'b. .rchil.cl. 
f» mark Card, o'a-I-law '*i"int ihe nalu 

?.iSlftt"i ror" "I •"•(- of ih. pound Off.. 

by tbe' 

'iIirM l«r mar, 
/̂̂ ;̂ r "rp..:r ^ . - rd jor ,.u,^ 

a^^ 
iM e.i.- -. .,c.">iro ;7 

^ . j ;7a ; u , : ; ^ c-.; ,.d..-a,.rd- pm,. 
• tmid be n . i ' ' unt-olird 1=1 r» uiid Tba bniMmi can 

I rand'ii to thru timu 

Con Uthrntu 
iHeaioirtiii'i'iSol 

^ |f Id out for craftaminablp 

bouamt 1 ofluncl.onar 

•1 i.-i ...pos 
and 

rloei Tbi 
i|,...d 

ttyra aotnaa 
rodjed 1-1 t*. -edal a«ard| 

1 at- c^re'i'ion Tiay corired 
„1 „i ''-•icoi ol rmiecli compieTed 

..rurto^e" lUh •.Oliillj coi-plet 
. „ „ • " " . ' !••-> .T1«ra 

no.,, -rht eolrl-. • 
a p,p.c bo. foi™ .,ilip 1 

• ll..d".l.,o.k ,.io|.., Mch 
.-k~d >-.aa „.d ' 
Ilon.M It 11.111.. . . . l i i l . . l , I 
<Bd I ni.ld Hl'l.r. au«ui. ' 

lb. b,..H,ns fa. ne..l,avi* 

eipedienlambicb 
ba corrected 

ira.- tha M p i 
Tba luty ai l unpriiud 

oreit pirkii:! :i provided for 
n can 

•SmpUnlj m iha deuen i. 
Hcn IB Ih. hnck panela of 

itant Co-itnictuai eoo.p..,!''l ' ^ f ' ' " ' . J / " ' ^ 

"'^'ti':^"'::.* ••^"^ 'J • - ^ ' « 
-Tkk pw. of .»b r l . . * „ „ , , ^ fOTmed 

•lib aheeta .1 (laii aklek 
bud,e,-a.d .r.p«..«i can ereal. - ' ' " ^ "> 
porary prartleal aruk of art' 

placed thli buildinj in 
e.vel of tba )ury on • bifb 
Icag for ecclealailiral archi I'ko.a bo. a defl crafl. 
lecture, and lompenuted foe 
the api<arent lick 
icd tba need for trmporary 

obvloiiai H.nry F Sailer, aieairflller 

. aa ..11 aa beini n n | 
diicipimad to tb. total co='TOh ,b.'.uic«;ac.de'i^'e.,v,d tS.'a^ard' fnr' the 
M '̂urer''. product'•• " ™ •'Preulon nflT-hool p 

rkool. ISCO Mum. mod. 
I Coamji. oicnad by 

Ho;i,.. orchilert. and J. 

' " •1-1 a-..nli Jury >aa* 
d b. Jamea H HuaUr Moment . .a .T.o«.ie.lly cario 

1..I-. a irli,..- o(„„, ihro.„h Iba eoUr. rot 
I A and .idelT noled'plc. " Ih. ,ur, eooi-enled 

tha wood frame and tba 
.lib .bicb tba detaila of i 
birlnj «!--• bandied 

• Witb 

In I I , , arrad. at Ibe .n 
lee. a black marble « U 
I out from tha Interior Pri-
I officea ban ninut pan̂  

etmj on l.o aaOi. contranlnt 

:: -! . 1 -- ,-1 n one of ib. hifheit 
u n c ^ r , and e l a r e i l o r r , ^ t T C - J : . : ^ ^ " ' ^ ^'^r.!Ll' ' l i-ro'c" 
" ^ r , ' h n ^ ^ c t i ' r ? r ^ ^ | "dcd i ; ^ U m a n . b i p - j r = r / J « T 

•cbool and aducalional depart ' 

Wa ..r> dellfhti 
tb. orraoiraljnn of lb. pUa 

I. interrelationahip of, 
>d afb-l.r M'nben «ra' 

u^l.v ~l 51. Umt] 
nd l.lern Brnedn-k ol With ibe varloua alementa .bich| 

•a P • .hre. K . n u . , ' ' . 7 . c f : ; r - a ' ^ ' h o » 
.••laoi n̂ ad. up lb. Jury lor mnl complicatlooi or coo 

, tha rraftrranihip compalltlon fualon Iha Jur» felt ti. 

'orii el <| yyim T". per 
Pup,Uco.i.a. man ,h,,„„ 
par aiuar. foe . .a HSVJ 
It iBMud.i M laoeral aod 

•.̂ tben. wTo^.VumTl'^V'J';'"^^^ -
lockB nxnna bbrir,. i.a-h " " " ^ " T.oner. u arch !̂drRl couU find th«r 
IM louei. and alody room '"• Member, arourd in Ih. bulMlnj. H.ly. 
fflcii and ulilily ipicei. I*"* * " f'onatt. pnu-'orlenled tn ibalr particular 

3a lactiniy but awira of tha rata 
ll-|Uon.hlp of tba other ala-

- bolMInt "ai tun 

.er. W W 
tent ol u . luilden 

- « - - ' ! i r , ' ; ; : ; r n r 4 - ; ^ 1'.."!. f̂ "' "f Iha Aileieniled and wttk • unia 
ruled riereral Contracton eomplateaaai A qnahty 

d..iul aiaa .c-, cmu'l" L . • ' ' ' ^ ' " " • . i " - " T f r " ' -

Added 
ni l , improved and idd invlW 
êaaurahly in the alnuapherai 'ha opinion o* lh«!. 

I .orabip Tha ireblteet I . lo Iott that aO ad lb. iiltbo BiVj" 
• Ihoujht.yiaiinna were uamplaa ofi 

Bnd-cUu 
Tba atniclori .ncompaian 

fulneu la e.ernalna eeoooW-clau oitKauaakip n T " " " ^ Tk. roof o w Ike. 
^ a -hicb can b. added .nen . u .i.o i.i, m.i on. oV n.. ° ' " ""• " 

becox. avallabTe. T„e>o.'.d l̂ il a X ^ i i T p * 'h. aa,. Iloor. and ,.! 
hijh order and tha 
of tba buildlni lo tha • 
ad lo Ita nrr i' 

taa added ihjooeh ibe yun. 
iltboujb Ib.y Iboufhl thai 
ba need for It ii ara' ' 

uli aod 
•lata iba adiHtiaiM amid. ' 

•By recofnirini and laHn; 

b,lily«id muluuM. 
not b. coBildarad aa a -build-

p«-i;b!ia:i'u;'a-J™ 

of a illibtl; 

win ba p,il. 
lalt. ll.aipoaaiW. tiorder 

llla Ih. aconom. of a taroej -ion ta a .er, dillnll r*^j°" , . 

• :,;:r^"'>:™Te'^,"^t'b-Tb-e ; , : r . r " i i r ' i ' L ' s i s s r . , b ^ r a m i i . ' : : 
r and ao, Individ pr.at mau and n«ldil, of the ' °' ; t i ' f f r T ^ ^ o o=rt. l i j . ,Ti 

Ik. artkUacU .nurrKt.in re,.ired by a * • » " * " ' < • • » " • « .To •!"«• fro" "ka ir-
manufacturint procaaa U k T " * l<"y felt Ih. onalllv _ J 

-AU«. . r r . l r la . i rooui ' "Tk, arckamaral .mn-] 1 a* profeulonil coirp. 
- e-u., . , imai .at. Ii ucellent icilaltenca p«m..t«l tb. bulMiii -Z ' 

A. I. A. CHOOSESf - ' - . h pro,.,, 

VARIED DFSIGNS';S%£f^Hr: 
cipacil, of IW pmuu 

— ^ . e . . . , ! • Aa ai|iaHli u . l t l 
lac, nonh lo (""POu koHdHii fo. tk, 

capture tb, b.« aanral btbt .^'Z'^'^ 
Tbratmctara. - y . .k.! 

attbttael cm ba rMnxM and 
vari.d for dllfmnl uaie b,' 

lIv.Mook.d I 

in« In lb. apnni and fall 
Tba eaMral eoiutjanl i 

°k. H,'."lita^intlV"" " i h " " ' ! " curtalo.all 

prtmanl, thnufk tt. tua of 
fMrta tha haart and aoul ofllb. aell aupporlini lo.-coH 
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Interior Decorative Service for 
Arcliitects, Builders & Realtors 
Saves time . . . provides additional income 

N o w , ava i l ab le to architects a n d builders for the first time. Interior C lass ics , Inc., 
offers you brand name merchandise which we will sell through you to your 
customers for prices far below those featured on c o m p a r a b l e items in retail stores. 

Interior Classics , Inc., a lso offers these services to you as a no cost, extra bonus. 

• T o p n o t c h d e c o r a t o r a t y o u r d i s p o s a l a t a l l 

t i m e s t o h e l p y o u w i t h c o l o r p l a n n i n g o r w o r k 

w i t h y o u r c u s t o m e r s o n c o l o r a r r a n g e m e n t s . 

T h i s is w i t h o u t c h a r g e t o y o u o r y o u r c u s 

t o m e r , u n l e s s t i m e c o n s u m i n g . 

• G u a r a n t e e d s a t i s f a c t i o n . 

• R e g u l a r b o n k r o t e f i n a n c i n g . 

• L o w e r p r i c e s t h a n o n c o m p a r a b l e i t e m i n r e t a i l 

s t o r e s . 

• F r e e d e l i v e r y a n d i n s t a l l a t i o n . 

• S p e c i a l o r d e r i n g f r o m f l o o r r o o m s a m p l e s . 

I n t e r i o r C l a s s i c s , I n c . , is n o t o p e n t o t h e p u b l i c . 

Y o u a r e n o t c o m p e t i n g w i t h y o u r s e l f , b u t w o r k i n g 

w i t h u s OS o n a g e n t . 

I n t e r i o r C l a s s i c s , I n c . , w i l l g i v e y o u r c u s t o m e r s 

e v e r y c o u r t e s y a n d h e l p b u i l d c u s t o m e r r e l a t i o n s 

f o r y o u a s w e l l a s i n c r e a s e y o u r p r o f i t s . OVER 
5000 

ON NOW 
OUR 

SHOWROOM 
D e c o r a t i v e S e r v i c e fo r A r c h i t e c t s , 

B u i l d e r s a n d R e a l t o r s . 

W A b a s h 1-5885 
3 4 1 5 P r o s p e c t A v e . 

K a n s a s C i t y 2 8 , M o . 



PRATT ^. LAMEERT-3MCO 
Specification and Color Service 

John L. Dyche, Jr. 
Harvey Kallberg 

BA 1-3400 

page t w e n t y - t h r e e 



H O L L O W 

M E T A L D O O R ! 
a n d T R I M 

C L A U D E C O O K E C O M P A N Y , INC 
5920 Nai l Avenue (P. O. Box No. 2) 

MISSION, KANSAS 



€ 3 o x i L C 3 e - t ^ e 

Prepared by BUILDEX, INC. , Phone CHerry 2-2177, OTTAWA, K A N S A S 

page twenty - f i ve 



K A N S A S C I T Y 

C H I C A G O • F T . S M I T H 
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tvood multi-purpose windows 
used 

stacked 
as awning 
casement 

or hoppervent 
full 13/4" sash 

zinc-coated, rust-resistant 16-mesh screens 
stainless steel, spring-type weather stripping 

cam-type underscreen operator opens sash without moving screen 

a y 
413 Southwest Blvd. • Kansas City 8, Mo. • phone VI 2-0804 

2322 West 6th Street • Topeka, Kansas • phone CE 3-1491 

n d e r s o n company, inc 



Afc/ii^ecf—Hansen & Waggoner , Mason City, Iowa 

I magi 
a n d H a y d i t e B l o c k s 

Imaginative design can be enhanced or hampered by the 
material in which it is expressed. When you work in block, 
select H A Y D I T E for maximum uniformity in size, color 
and texture. These are the things that show up where it 
counts . . . in the finished wall. 

if you would like 
to ifnow more about 
HAYDITE block, call. 

C A R T E R - W A T E R S 

Phone GRond 1-2570 

page twenty-e ight 
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S O M E 
M 

D O N ' T 
S H O W 

But those jobs that aren't "for 
the birds" had better be right the first 

time. Let's face it, now days you 
just can't afford mistakes! 

note : 
The use o f the t e r m 

'or e q u a l " imposes on bo th 
the specif ier a n d the user 

the respons ib i l i t y o f 
assur ing tha t the basic 

f o rmu la o f the a l t e r n a t e 
mater ia l ac tua l l y con 

del iver the qua l i t i es 
spec i f ied a b o v e . 

avoid the unknown - use Z O L A T O N E 
ZOLATONE is manufactured only by 

PARAMOUNT PAINT & lACQUER CO. 

«t DEVOE OF KANSAS CITY, Im. 
STERLING R O N A I 2 0 0 S. W . B l v d . 

Genera/ Manager Phone VI 2 -5672 




