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Caterers, Inc., 46th & Van Brunt Extension 
Architect: Everett E. Peace, Jr . 
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A R C H I T E C T U R E IN 
N I N E T E E N - S I X T Y ? 

By Talbot F. Hamlin 

For the past several years the Kansas City 
Chapter has been Involved in planning and 
predicting for K C / 8 0 , or the Kansas City we 
can look forward to some 20 years from 
today. This article, from the June , 1940, 
PENCIL POINTS (which w a s succeeded by 
PROGRESSIVE ARCHITECTURE) shows both 
how close to and how for from the mark 
one con come in prognosticating over a 
period of two decades. We ore indebted to 
P R O G R E S S I V E ARCHITECTURE a n d Editor 
Thomas Creighton for permission to reprint 
Professor Hamlin's article. Hamlin, who died 
in 1956, was a noted educator, author and 
historian and taught at Columbia University 
from 1916 to 1954. Winner of a Pulitzer 
Prize in 1956 for his biography of Benjamin 
Latrobe, he also wrote a number of other 
books on architecture and w a s a steady con
tributor to magazines and encyclopedias. 
Some of his other works were ' T h e Enjoyment 
of Architecture," "The Amer ican Spirit in 
Architecture" and "Architecture Through the 
A g e s . " 

Twen ty years is a long t ime to look f o r w a r d , b u t o n l y 
a l i t t le w h i l e to look bock; the changes w h i c h m a y c o m e 
in A m e r i c a n archi tecture in the next two d e c a d e s m a y 
perhaps be f o r e s h a d o w e d by the trends e v i d e n t in t he 
last t w o . No one, of course, in these unstable d a y s c a n 
fore te l l the arch i tecture of twen t y years hence , f o r no 
one to m y k n o w l e d g e con forete l l the pol i t ica l a n d in te r 
na t i ona l deve lopments of the next twen t y yea rs , a n d t h e 
f o r m our b u i l d i n g w i l l take w i l l be cond i t ioned i n e v i t a b l y 
upon the f o r m our l i v ing takes. Yet the chance to look 
f o r w a r d is not to be despised, a n d , if in eagerness o u r 
p rophecy m a y take the f o r m of wishes and hopes a l o n e , 
even this has its va lue , even this m a y g ive us a g o a l 
t o w a r d w h i c h to a i m our present e f for ts . 
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O f all the trends in recent arch i tec ture , not only in 
Amer i ca but e lsewhere, one of the most s ign i f icant is 
perhaps the g r o w i n g rea l iza t ion tha t arch i tecture, to do 
its best w o r k , con be no longer a mat te r of i nd i v idua l 
palaces and occasional publ ic bu i l d i ngs , but must 
embrace the ent i re g a m u t of p l a n n e d construct ion. 
Should this t rend cont inue, w e m a y conf ident ly look 
f o r w a r d , I bel ieve, not to a lessening of archi tectura l 
in f luence, but to its increase. Factories, housing ( for 
a l l ranges of income), ath let ic a n d recrea t iona l bu i ld ings 
of a l l k inds, schools, the arch i tec tura l appur tenances of 
pa rks a n d parkways—these w i l l f u rn i sh the g rea t inspira
t ions to the fu ture architect, these w i l l be the oppor tun i 
t ies for c reat ing a new a n d democra t i c beau ty tha t 
belongs to al l the people a n d not to one class on ly . 

A n d there must, of necessity, come a greater a n d greater 
app l i ca t ion of archi tectura l t h i n k i n g to city p l a n n i n g , to 
reg iona l p l ann ing . M a n exists in a c o m m u n i t y ; the to ta l 
design of this commun i t y is a n essential cond i t ion ing of 
his happiness or unhappiness, his e f f ic iency or was te fu l 
ness. The tendency t o w a r d large-scale deve lopments , 
e i ther in the commerc ia l f i e ld l ike Rockefel ler Center, or 
in the housing f i e ld l ike m a n y projects bo th govern 
menta l a n d p r i va te , t oday , is but one evidence of a 
g r o w i n g pressure towards this e n d . The f i n a l ef f ic iency 
o f a commun i t y a n d its inherent beau ty of aspect can 
never be the result of mere i n d i v i d u a l bu i ld ings . The 
beau ty of a commun i t y is a ma t te r l a rge ly of the re la t ion 
be tween adjacent structures; a n d , as large-scale develop
men t increases a n d the ha rmon ies resu l t ing f r o m it 
become apparen t , one m a y hope tha t even i nd i v i dua l 
architects w o r k i n g on i n d i v i d u a l projects w i l l begin more 
a n d more to remember the respons ib i l i t y they hove 
t o w a r d commun i ty ha rmony as a w h o l e , a n d that they 
w i l l design bu i ld ings w h i c h w i l l be not mere ly monu
ments to their o w n cleverness bu t stru'ctures re la ted to 
t h e site on wh ich they s tand a n d the to ta l i t y of ef fect of 
the sur round ing a rea . This, of course, w i l l mean a new 
deve lopment of social consciousness on the par t of the 
cl ient O S we l l as of the archi tect ; a n d this too may come 
even tua l l y t h rough mere economic pressure a n d the dis
covery that harmon ious commun i t ies ore more stable in 
va lue and better investments t h a n those w h e r e i nd i v idua l 
capr ice is a l l o w e d a too-complete s w a y . 

Some people w ish to achieve this soc ia l izat ion of ef fect 
b y direct arch i tectura l cont ro l . The expe r imen t has been 
m a d e in m a n y places—with f a i r success a n d enormous 
cont roversy in Eng land , w i t h g rea te r suppor t a n d more 
de f in i te ach ievement in H o l l a n d , a n d occasional ly even 
in this count ry . Yet a rch i tec tu ra l cont ro l has its o w n 
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T H E A R C H E O L O G I C A L A P P R O A C H IS O B S O L E T E 

A N D N E W K I N D S OF B E A U T Y W I L L BE A C C E P T E D 

dange rs , a n d w h e r e it is used, as It f requen t l y has been , 
in s u b u r b a n deve lopments in Amer i ca , to crys ta l l ize a 
mere style q u a l i t y , the result is dangerous to eve ry a t o m 
of progress ive t h i n k i n g . In Ho l l and , where the con t ro l 
is vested in the hands of a "Beauty Commi t tee , " w h i c h in 
each loca l i ty is set up so that no one person can serve on 
it l ong a n d so tha t its personnel is constant ly c h a n g i n g , 
there is a bet ter chance fo r progress in a rch i tec tu ra l 
s tandards . The h a r m o n y wh ich I hope fo r Is in a n y 
cose not a h a r m o n y imposed f r o m above , b u t ra ther a 
h a r m o n y a r i s ing as the result, on the one h a n d , o f a n 
increased c o m m u n i t y consciousness, a n d , on the o ther , 
of a s imp le acceptance of mater ia ls , c l imate a n d l i fe 
pat terns . 
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Of the eventua l un iversa l acceptance of 
the ideals behincJ so-callecJ " m o d e r n " 
archi tecture there can be no more doubt . 
The f reedom in c reat ive des ign which is 
on inherent par t of it is itself too 
va luab le . A l r e a d y , in school des ign, in 
fac tory des ign , a n d in the resident ia l 
wo rk of m a n y ports of the country, the 
orcheolog ico l a p p r o a c h is qu i te out-of-
da te ; a n d , even w h e n the names of post 
styles are somet imes a p p l i e d , it is out 
o f pure sen t imenta l i t y a n d not w i t h con
v ic t ion. More a n d more d u r i n g the next 
twen ty years arch i tecture w i l l be f ree 
f r om style l im i ta t ions . The acceptance of 
new fo rms, new k inds of beauty , new 
programs a n s w e r e d in n e w ways w i l l 
come w i t h v a r y i n g speeds in d i f fe ren t 
ports of the count ry , f o r style changes 
a lways come w i t h g rea t va r ia t ions in the 
rap id i t y of change , d e p e n d i n g on m a n y 
non-orch i tecturo l e lements. In France, f o r 
examp le , the change f r o m Romanesque 
to Gothic w a s m o d e comple te in less than 
a century; in I ta ly it w a s h a r d l y made at 
a l l . In Tuscany, on the other hand , f i f t y 
years sow the revo lu t i ona ry change f r o m 
lavish Late Goth ic to f u l l Renaissance. In 
England the some change took t w o 
centuries. 

Yet it is s ign i f icant that w h e n e v e r one of these movements of chang ing 
taste began there was no s topp ing it. Ports of England bui l t Gothic wel l 
into the 17th Century ; tha t d i d not p reven t 18th Century England f rom 
being ent i re ly classic. So w i t h the style changes of today . If w e date the 
beg inn ing of the " m o d e r n " m o v e m e n t f r o m the revo lu t ionary wo rk of 
Sul l ivan a n d the f i rst w o r k of W r i g h t , w e m a y say that a lmost f i f t y years 
have a l ready passed since those beg inn ings appea red , a n d though the 
acceptance of the new t h i n k i n g has been slow in ports of the country— 
either those where l i fe has m a i n t a i n e d its ear l ier fo rms near ly unchanged, 
or else those in wh ich sent imenta l escapism has been most r i fe , as in 
the suburbs of Detroit—nevertheless by 1960, w i t h the speed of modern 
l i fe , I t h ink w e m a y hope tha t the m o v e m e n t in this count ry w i l l have 
become a l l - embrac ing . 

By this I do not mean tha t " m o d e r n " archi tecture as w e k n o w it today 
w i l l become, as one m i g h t say , a " c a n o n i z e d " style. It is too ear ly yet 
even to def ine the actual style qua l i t ies beh ind recent changes in architec
tu ra l f o r m . We must not, as Lurcot has reminded us, a l l ow the style to 
crystal l ize too soon, before a l l the possibi l i t ies inherent in its f reedom and 
in the use of new mater ia ls hove been exp lo red . 
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I shou ld hesi tate, fo r instance, to prophesy t ha t a l l houses 
w o u l d have f l a t roofs or tha t the current f ash ion f o r 
enormous w i n d o w s , w i t h al l thei r complex i t ies of hea t 
ing a n d cu r t a i n i ng , w o u l d by 1960 be un iversa l . O n the 
con t ra ry , I expect that t rue funct ional ism—that is, a ca re 
f u l s tudy of each unit a long the l ine of its rea l h u m a n 
usefulness—wil l prevent eccentricit ies and w i l f u l e x t r a v a 
gances of f o r m . Openness w i l l be used w h e r e openness 
be longs, p r i vacy a n d shelter ga ined w h e r e they a r e 
des i rab le , a n d the who le p rob lem of the f l a t versus the 
p i tched roof considered not as a style mat te r b u t as a 
ma t te r to be solved in the l ight of space, ma te r i a l s a n d 
c l ima te . 

Perhaps the next twen ty years may see the b e g i n n i n g of 
ano the r movemen t in style deve lopment , a m o v e m e n t 
w h i c h w i l l bear the some re la t ionship to the a rch i tec tu re 
of the last t w o decades that the Baroque bore to the 
pe r iod of the H igh Renaissance. F lamboyant , d r a m a t i c , 
b a r o q u e styles seem to accompany per iods of c u l t u r a l 
change , ins tab i l i t y a n d insecurity. The age of the 17th 
Century h a d m a n y resemblances to our current l i f e , a n d 
the 17th Century was the Baroque century p a r e x 
cel lence. We m i g h t call the German b u i l d i n g a t the 
Barcelona Exposi t ion of 1929, by Mies Von der Rohe, in 
its per fec t ion a n d pur i ty , a lmost the h i g h w a t e r m a r k o f 
ea r l y " H i g h M o d e r n . " Today there seems to be a t r e n d 
t o w a r d more d y n a m i c , more d ramat i c fo rms, a n d unless 
there is a sudden change in the pat tern of h u m a n l i f e , 
a sudden re turn to a new stabi l i ty—stabi l i ty in va l ues as 
w e l l O S in economics a n d politics—it is more t h a n l i ke ly 
tha t the next t w e n t y years ' archi tectural d e v e l o p m e n t 
w i l l be a l o n g the lines of f l o w i n g space, d r a m a t i c con 
t rast , s tunn ing c l imax , emot iona l stress; in o the r w o r d s , 
a l o n g pu re l y b a r o q u e lines ra ther than in a re tu rn t o 
the ea r l y pu r i t y a n d repose. The fu l l f l o w e r i n g of th is 
deve lopmen t , shou ld it occur, w i l l require m o r e t h a n 
t w e n t y years , f o r no category of fo rms is so d i f f i c u l t to 
cont ro l as the ca tegory of the ba roque , and a " B a r o q u e 
M o d e r n " w i l l d e m a n d a sureness of touch, a k n o w l e d g e 
of means , a taste a n d a disc ip l ine wh ich are l i ke l y to t a k e 
more t h a n t w o decades to reach ma tu r i t y . The f a s c i n a 
t ion w h i c h the more eccentric plans of LeCorbusier on the 
one h a n d , a n d the dynamic ba lance of ve r t i ca l a n d 
hor i zon ta l f o rms of Dudok on the other, h o l d f o r t he 
y o u n g e r des igners a n d students of today revea ls t he 
b e g i n n i n g of this movement . 

Short of terr i f ic na t iona l catast rophe or some n e w a n d 
O S yet unforseen discovery of new sources o f e n e r g y , 
there seems l i t t le prospect of m a n y revo lu t i ona ry n e w 
mate r ia l s , in the la rge sense of the te rm. I look f o r w a r d , 
ra ther , to a f o r g rea te r study a n d use of those m a t e r i a l s 
w h i c h w e a l r e a d y h o v e - p l a s t i c s , metals , p l y w o o d , g loss . 
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Each is capab le of b r i ng ing w i t h it n e w elements of 
beau t y into modern l i v ing ; each br ings w i t h it also 
puzz l ing technical quest ions, such as v a r y i n g modu l i of 
expans ion . M a n y of these quest ions ore as yet unsett led. 
Technical research is bound to s i m p l i f y the p rob lems, to 
m a k e these mater ia ls more a m e n a b l e to arch i tectura l 
use, and perhaps th rough them to w o r k out s impler a n d 
cheaper forms of bu i l d ing construct ion w h i c h w i l l enable 
much greater amounts of b u i l d i n g to be ca r r ied on . 

Yet even here a caut ion is ca l led fo r in one's prophet ic 

T H E I D E A L OF G A R D E N C I T Y A N D S A T E L L I T E 

C O M M U N I T Y W I L L A P P E A R AS R E A L I T I E S BY 1960 

zest. The ra t io of man-hours to p roduc t ion of bu i ld ings 
is o del icate mat ter . W i th u n e m p l o y m e n t sti l l a pressing 
p rob lem, w i t h labor unions exe r t i ng p o w e r f u l economic 
and pol i t ica l pressure, o v e r r a p i d changes in bu i l d i ng 
techniques, vast ly reducing the a m o u n t of labor requ i red 
per uni t , m igh t become disastrous ra ther than creat ive. 
Economies ore l ikely to be sought in mater ia ls ra ther 
than in labor , not because tha t is i dea l l y the most 
des i rab le w a y , but because tha t is the w a y popu la t ion 
prob lems and pol i t ica l exped iency w i l l direct. The 
senseless waste of l umber in the o r d i n a r y f r a m e house. 
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w i t h its 7" X 4" s ixteen inches on centers, w i l l p r o b a b l y 
en t i re ly d i sappea r , in f avo r of a l l sorts of b r a c e d - f r a m e 
a n d stressed-skin construct ion. A n d , s im i la r ly , there a r e 
b o u n d to be sav ings in the we igh ts and amoun ts of 
m a s o n r y used in the la rger steel or concrete f r a m e d 
structures. Some increase in the fac tory m a n u f a c t u r e of 
units g o i n g into bu i ld ings as opposed to t he i r construc
t ion on the site is a lso an indub i tab le trend w h i c h is sure 
to con t inue ; but whe the r this w i l l eventuate d u r i n g the 
next t w e n t y years into a universal use of p r e f a b r i c a t e d 
houses I ve ry much doubt . Too m a n y other e l e m e n t s -
economic, socia l , the desire of the i nd i v i dua l f o r i nd i 
v i d u a l express ion in b u i l d i n g , the mere resistance of 
social iner t ia—stand in the w a y . There is, f u r t h e r m o r e , 
a m o n g g rea t numbers of Amer icans, a real f e a r o f over -
s t a n d a r d i z a t i o n ; a n d in a country so w ide as A m e r i c a , 
e m b r a c i n g so m a n y cl imates, there ore condi t ions in the 
des ign of the s tandard ized house ent i re ly d i f f e r e n t f r o m 
those w h i c h face the designer of au tomobi les . 

A n o t h e r obse rvab le t rend , the fu r ther deve lopmen t o f 
w h i c h is l ike ly d u r i n g the next twen ty y e a r s , is the 
deve lopmen t o f a new reg iona l i sm, based not on 
sen t imenta l i t y or a n y super f ic ia l a t tempt t o copy past 
f o rms or preserve the detai ls of the " g o o d o ld d a y s , " bu t 
ra ther a reg iona l i sm ar is ing na tu ra l l y f r om the cond i t ions 
of c l ima te , the t ype of landscape, the d i f ferences in the 
w a y peop le l ive a n d the ava i l ab le local ma te r ia l s . Here 
is a g r o w i n g force based essential ly on one of the g rea t 
pr inc ip les of m o d e r n architecture—a realistic ana lys i s o f 
the purposes of the bu i ld ing a n d the condi t ions o f its 
const ruct ion—which runs counter to the who le t h e o r y o f 
g r o w i n g s tanda rd i za t i on . A new k ind of c o m m u n i t y 
h a r m o n y w i l l g r o w up as a result of th is r e g i o n a l 
a p p r o a c h , a n d local i t ies w i l l take pr ide in th is h a r m o n y 
because it is a na tu ra l par t of thei r o w n l i fe, a n e x t e r n a l -
izat ion as it w e r e of the very stuf f of the i r be i ng . 

The pa t te rn of the commun i t y itself, especial ly the l a rge 
c o m m u n i t y , m a y change too, for the forces beh ind change 
are a l r e a d y i n e x o r a b l y at w o r k . Congestion in o u r l a rge 
cities leads as o f ten to bankrup tcy as to p rosper i t y— 
perhaps more o f ten—and the results show in b l i g h t e d 
areas, uncol lected taxes, s t rang led city services. H a d 
it not been fo r the pou r i ng of mi l l ions of f e d e r a l do l la rs 
into the cities d u r i n g the last f e w years, city cond i t i ons 
w o u l d be in f in i te ly worse than they o re ; and t h e f ac t t ha t 
a lmost a l l m a j o r ci ty improvements—schools, pub l i c 
bu i l d i ngs , p l a y g r o u n d s , park improvements , street 
pav ings—have ca r r i ed the te l l - ta le r e d - w h i t e - a n d - b l u e 
sign of P.W.A. reveals the basic insolvency of o u r present 
city system, the fac t t ha t it depends upon so m u c h ou ts ide 
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a i d fo r its suppor t . Before t w e n t y years o re over, even 
the boosters w i l l become conscious of this fac t , and per
haps a real t rend t o w a r d decen t ra l i za t ion of business 
a n d industry w i l l be bo rn , so tha t the o ld nob le ideals of 
g a r d e n city a n d satel l i te c o m m u n i t y w i l l a p p e a r here 
a n d there as real i t ies, a n d no longer as mere Utopian 
d reams. 

The b l ighted areas themselves o f f e r a cha l lenge . When 
the lost shreds of false speculat ive va lues hove been 
w r u n g out of t hem, a process a l r e a d y under w a y , they 
w i l l be seen as ex t r ao rd i na ry oppor tun i t i es fo r open ing 
u p a c i ty, f o r t ak ing core o f its a u t o m o b i l e pa rk i ng 
needs, fo r b r i ng ing l ight a n d a i r into the con temporary 
chaos of bu i ld ings. Perhaps, too, by t ha t t ime some 
k i n d of civic conscience, i f not indeed def in i te ci ty 
regu la t ions , w i l l take care of the bone of the present 
p a r k i n g space—wil l see it not mere ly as a vacan t lot, but 
a t just O S essential o par t o f the ci ty as ore bu i ld ings 
themselves. The f i rst stages of this process of city open
i n g , such O S one sees in Detroi t or por ts o f N e w York, a re 
unques t ionab ly d isgracefu l , h ideous, s q u a l i d . But it is 
not the fact that these p a r k i n g spaces ore not bui l t on 
w h i c h mokes them so; it is ra ther the to ta l confusion of 
c rude par ty wa l l s , cheap g r o u n d sur foc ings , a n d the 
c lamor of s t r indent adver t i s ing signs w h i c h moke them 
so. Given a l i t t le t ime, o l i t t le more deve lopment of the 
contro l of ou tdoor adve r t i s i ng , g i ven a more coherent 
sense of p l a n n i n g , the vacan t lot , ins tead of the d isgrace 
o f the ci ty, m igh t become its sav iour . 

A n d w i t h the ra t iona l i za t ion of the b l i gh ted area into a 
c i t y asset w i l l come also i nev i t ab l y the g r a d u a l , g r o w i n g 
use of trees a n d greenery . The m o v e m e n t is a l r eady 
w e l l under w a y ; the change w h i c h ten years hove 
b rough t to N e w York in the a t t i t ude t o w a r d street tree-
p l an t i ng is l i t t le less than revo lu t i ona ry . A n d , as the o l d , 
ug l y , was te fu l , ou t -dated bu i l d i ngs come d o w n , more 
a n d more of the l i feg iv ing green of f o l i age w i l l come to 
t ake their places. The del icate t racery of branches in 
f r on t of a smooth w a l l or ref lected in the sh in ing faces 
of w ide w i n d o w s w i l l become not a special note, to be 
seen here and there as in Rockefel ler Center , but a usual 
a n d on accepted par t of the ci ty p ic ture . The w inds tha t 
rush a round the great bu i l d ings w i l l set leaves t w i n k l i n g 
in the sun, instead of mere ly ro l l i ng was te paper d o w n 
d i r t y pavements . Then, a f t e r the trees, w h o knows but 
f l owers m a y f o l l o w , in w i n d o w boxes, in protected beds, 
so that someth ing of the ga ie t y o f color one f inds here 
a n d there in the O ld W o r l d m a y come bock to grace the 
N e w ! 
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I look f o r w a r d , as w e l l , to a g r o w i n g f reedom in the use 
of b r i gh t color In our bu i ld ings . As we g r o w more a n d 
more accustomed to the qual i t ies of glass, the surfaces 
of meta ls , the pure hues possible in plastics, a n e w color 
sense w i l l g r o w in us g radua l l y . For th i r t y years a n d 
more w e have been bu i l d ing p r i m a r i l y a g r a y archi tec
ture . But th i r t y years is enough t ime for g rays , a n d the 
next t w e n t y w i l l , I be l ieve, see a much more d a r i n g use o f 
b r i l l i an t color , not on ly in doors, w i n d o w f r a m e s , a n d 
such deta i l s , bu t perhaps even in the m a j o r b u i l d i n g 
mate r ia l s themselves. As these come increasingly f r o m 
the fac to ry , the potent ia l i t ies of color t r e a t m e n t a re 
a u g m e n t i n g d a i l y , a n d sooner or later we shal l w a k e up 
to t h e m . This movemen t is a l r eady to be seen in the 
best w i n d o w dressing of the smartest shops, in the b r i g h t 
colors of women ' s clothes; even men in the summer have 
fa l l en under its in f luence in their sports dress. So t h a t 
the ci ty o f t w e n t y years f r om n o w should be a g a y e r , 
more g l i t t e r i ng ancJ po lychromat ic , as w e l l as a m o r e 
open p lace than the city of t oday . 

O u r houses, I th ink , w i l l become genera l l y g a y e r , t oo . 
Despite the conservat ism a n d the iner t ia o f l a rge g r o u p s 
of ou r p o p u l a t i o n , despite the super f ic ia l i ty o f most 
cur rent f u rn i t u re fash ions, there is ev ident a d e f i n i t e 
t rend t o w a r d s greater openness inside a house as w e l l 
as g rea te r openness in the city. Living ba lcon ies w i l l 
become more common in our cities; ou r boas ted love of 
the open a i r w i l l beg in to express itself in rea l i t y . Rooms 
in houses w i l l be la rger a n d there w i l l be f e w e r o f t h e m , 
f e w e r was te hal ls a n d corr idors. The closet p rob lems 
w i l l be bet ter s tud ied , so tha t closets w i l l become as 
ca re fu l l y des igned fo r their par t i cu la r type of s to rage as 
other rooms a re supposed to be fo r their o w n spec ia l 
funct ions. In fac t , the who le concept of the closet as a 
da rk space inside a door , in wh ich one con shove eve ry 
th ing f r o m e m p t y t runks to broken lamps in one g r e a t 
con fus ion , m a y y ie ld ent i re ly to perhaps one s izeab le 
s torage room fo r the inev i tab le f lo tsam and j e t sam, a n d 
then economica l cabinet space, easi ly c l e a n a b l e a n d 
p leasant to look upon , f o r the scientif ic s to rage o f 
clothes a n d utensi ls. 

But the greatest change in inter ior design is l i ke ly to 
come in the mat te r of mechanica l equ ipmen t . The o l d 
t ime -hono red Hora t ian pr inc ip le of " a r t to h ide a r t " is 
a l r e a d y b e g i n n i n g to operate in this f i e ld . A f t e r a l l , 
mechan ica l e q u i p m e n t is a means on ly . The days o f o u r 
sent imenta l mach ine wo rsh ip ore over , a n d much 
mechan ica l equ ipmen t , par t i cu la r ly heat ing e q u i p m e n t , 
is sti l l a l l too v is ib le . Pipes a n d rad ia tors c lu t te r a r o o m ; 
even register faces are d i f f i cu l t to des ign a n d , w h e r e a i r 
currents f r o m them ore s t rong, create a c lean ing p r o b l e m 
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above a n d a r o u n d them of considerable d i f f i cu l t y . A i r 
cond i t ion ing is o f course a g rea t step f o r w a r d in both 
ef f ic iency of o p e r a t i o n a n d concealment of means, but 
it may not be the f i n a l answer . Radiant heat has certain 
t remendous psycholog ica l a n d physicologicol advan tages 
over convected heat , a n d the deve lopment of panel 
hea t ing is l ike ly to p roduce changes in house design 
almost as revo lu t i ona ry as the change f r o m f i replaces 
a n d stoves to steam a n d hot wa te r . Ar t is t ica l ly , too, 
pane l heat ing w o u l d b r i ng enormous changes, and we 
should be ab le a g a i n to des ign rooms as f ree ly a n d 
w i t h as much un i ty as our fo re fa thers , w h o d id not hove 
to w o r r y abou t rad ia to rs a n d steam pipes, or registers 
in f loors and wa l l s . 

L ight ing also is l ike ly to change rap id l y du r i ng the next 
t w o decades. Little by l i t t le the quest ions inherent in 
the use of electric l ights o f var ious kinds are f i n d i n g 
better and better answers . Luminescent l i gh t ing f r o m 
la rge sources of l ow intensi ty is just beg inn ing to reveal 
its latent possibi l i t ies. The o ld crudenesses of the o lder 
methods of ind i rect l i g h t i n g , w i t h the i r unpleasant 
hypnot ic ef fect , o re r a p i d l y y i e ld ing to a study not on ly 
o f l igh t intensit ies bu t of l igh t qua l i t y . Much remains t o 
be done in psycho log ica l research in connection w i t h 
l i gh t i ng , especial ly in connect ion w i t h the subtler matters 
of emot iona l react ion to l ights of d i f f e ren t qua l i t ies , 
colors, and intensi t ies, a n d the i r a lmost unconscious ef fect 
on feel ings of w e l l - b e i n g , cheerfulness, re laxa t ion , a n d 
so on . When k n o w l e d g e of this k ind is common ly a v a i l 
ab le , then on ly m a y w e expect a r t i f i c ia l l igh t ing to come 
f i n a l l y into its o w n . Is it too much to hope tha t the next 
twen ty years w i l l b r i ng this unb iased research? 

There w i l l p r o b a b l y be less change in p l u m b i n g a n d 
p l u m b i n g f i x tu res ; f o r t w o con t ra ry t rends are here 
observab le , one t o w a r d smal l size in bathrooms a n d 
strict low cost—a m o v e m e n t w h i c h , carr ied t h r o u g h , 
m igh t result in the mass p roduc t ion of complete m i n i m u m 
bathrooms l ike Buckminster Fuller's b r i l l i an t sheet-metal 
ba throoms—and the other t o w a r d bathrooms la rger , 
sunnier, a n d more open , t o w a r d ba th rooms considered 
as a k ind of hyg iene center, places where ear ly m o r n i n g 
listlessness a n d sleepiness m a y be washed a w a y in a 
f l ood of eastern sun a n d the p leasant feel of c lean, open 
space. Both these m o v e m e n t w i l l doubtless deve lop 
much fu r ther in the next t w e n t y years, the Buckminster 
Fuller type c o m i n g in to c o m m o n use in lowcost hous ing 
a n d in any places w h e r e l and congest ion forces m i n i m u m 
size, the other type becoming more a n d more the rule in 
the larger houses a n d in country bu i ld ings genera l l y . 
Yet the appea rance of the b a t h r o o m , l ike the a p p e a r a n c e 
of the house fac to ry or processing p lan t , the k i tchen, w i l l 
change as the n e w fee l i ng fo r s t rong clear color comes 
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in to i t . In hosp i ta l design the o ld harsh " s a n i t a r y " w h i t e 
is a l r e a d y g i v i n g place to carefu l ly s tud ied colors, 
equa l l y san i ta ry but less f i l l ed w i t h that queer m i x tu re 
of dazz le a n d depression. The some w i l l happen to 
ki tchens a n d ba th rooms, as people come to real ize tha t 
a l l the act iv i t ies of l i v ing , no mat ter w h a t , a re pa r t o f 
one s y m p h o n y , a l l subject to the same aesthetic deve lop
ment ; a n d , just as the archi tecture of the f u t u r e cannot 
shut its eyes o n a n y p rob lem of human l i v i n g h o w e v e r 
" l o w , " so it the i nd i v i dua l house a l l of the spaces w i l l be 
equa l l y s tud ied . 

If cities a n d houses need to change, so perhaps the w h o l e 
count rys ide m a y beg in to show in twenty years a new 
aspect, O S the ideals o f human decency, of scienti f ic l and 
u t i l i za t i on , l i t t le by l i t t le spread out over it. The roof 
itself a n d a l l its appur tenances w i l l here a n d there 
become a piece of archi tecture. The e x t r a o r d i n a r y 
h u m a n va lue of pure landscape is be ing m o r e a n d more 
rea l i zed , thanks ch ief ly to the Uni ted States N o t i o n a l 
Pork Service a n d the var ious state, county, a n d m u n i 
c ipa l p a r k w a y s a n d pork areas. The movement aga ins t 
h i t -or-miss roads ide adver t i s ing is ga the r ing s t rength 
y e a r l y . G r o w i n g ef f ic iency in the use of scrap meta ls 
a n d pe rhaps a n e w necessity f o r the re-use o f scrap 
meta ls w i l l do much to clean up the eyescores of the o l d 
t o w n a n d v i l l a g e d u m p heaps; a n d perhaps in t w e n t y 
years the f i rs t w a r n i n g tha t one is a p p r o a c h i n g a t o w n 
w i l l not come, as it a l l to f requen t l y does t o d a y , in a 
roads ide p i le o f rust ing t in cons a n d the disjecta membra 
of o ld a u t o m o b i l e bodies. 

It is a l o n g the l ine of rood des ign tha t some o f the most 
puzz l ing quest ions of fu tu re developments l ie. A r e roods 
mere ly w a y s of ge t t i ng f r om one place to ano the r in the 
quickest possib le t ime? Or ore they someth ing m o r e ; o re 
they w a y s themselves of progressing th rough the count ry 
side in on in terest ing and even leisurely manner , m a k i n g 
the most of landscape a n d v i ew? Or perhaps should 
there not be t w o ent i re ly d i f f e ren t kinds of roods? A 
f u t u r e o f hund red -m i l e -an -hou r h i g h w a y s is o f u t u r e 
devo ted not to m a k i n g the most of a count ry but to 
a n n i h i l a t i n g i t . Some people a n d some goods m a y 
possib ly need to ann ih i l a te as much space as possible 
be tween po in t a n d point ; but the o rd ina ry m a n , t ied to 
a job in one loca l i ty , w i t h his cor perhaps as much 
recreat ion as t ranspor t , is debauched more t h a n he is 
he lped by ter r i f ic speeds. In a p roper ly decent ra l i zed 
w o r l d , the distances covered by the o rd ina ry m a n w o u l d 
be c o m p a r a t i v e l y short ; on ly on rare vocat ions w o u l d 
he have a n y need a t a l l of the te r r i f y i ng h i g h w a y s of a 
Fu tu rama . (Conc luded on Page 26.) 
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NEW /WEMBERS 

WALTER N. LINVILLE, new Corporate 
m e m b e r , has been a member of the 
Kansas Ci ty Chapter since 1947. He was 
born in D e m i n g , New Mex ico. A n asso
c ia te a t E d w a r d W. Tanner & Associates, 
W a l t a t t ended the Independence, Kan
sas, Jun io r High School a n d Kansas State 
Col lege in M a n h a t t a n . He is registered 
in bo th Missour i and Kansas. 

ROLAND A . CARLSON, new Junior Asso
ciate m e m b e r , rounds out the f i r m mem
bersh ip in the Kansas City Chapter of 
E lswood-Smi th-Cor lson. He has been a 
pa r tne r in the Mission, Kansas, architec
tu ra l f i r m since 1954. A nat ive of 
M i n n e o l a , Kansas, Roland holds a B.S. 
in Arch i tec ture and a B.S. in Archi tectura l 
Eng ineer ing f r o m Kansas State Col lege in 
M a n h a t t a n . He is licensed in Kansas. 

LEONARD M. MEYER, new Jun ior Asso
ciate m e m b e r , is a d r a f t s m a n w i t h Vos-
c a m p & Slezak. Born in O k l a h o m a City, 
Leonard ea rned a B.S. in Archi tecture 
f r o m O k l a h o m a State Univers i ty at 
S t i l lwa te r . 
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M. NEAL HANSEN, n e w Associate, is a 
par tner in the Kansas Ci ty , Kansas, 
archi tectura l f i r m of M u l l i n & Hansen. 
He was active in the Student Chapter at 
the Universi ty of Kansas w h i l e ea rn ing 
a B.S. in Archi tecture there . Neo l also 
holds a B.S. in Eng ineer ing f r o m the U. S. 
Merchant Mar i ne A c a d e m y in Kings-
po in t , N.Y. He is a na t i ve of A l m y r o , 
A rkansas , and is l icensed to pract ice in 
Kansas a n d Missour i . 

BENJAMIN R. HUNTER a n d CHRIS P. 
RAMOS complete the p r inc ipa ls ' Chapter 
membersh ip f r o m t h e i r f i r m — G e i s -
Hunter-Ramos. Both hove recent ly been 
adm i t t ed as Associate members . 

BOB HUNTER is a na t i ve Kansas Ci t ion 
a n d a t tended Rockhurst H igh School a n d 
Finlay Engineer ing School. He is regis
tered in Kansas a n d Missour i a n d has 
been a partner in his f i r m since 1957. 

CHRIS RAMOS is a lso a na t i ve of Kansas 
City and a t tended K.C. Jun io r Col lege 
a n d the Universi ty o f N e b r a s k a , whe re 
he earned a B.S. in Arch i tec tu re . Licensed 
to pract ice in Kansas, Missour i a n d Ne
b raska , he has been a pa r tne r in Geis-
Hunter-Romos since 1957. 

ELPIDIO ROCHA, JR. is a n e w Associate. 
He has been arch i tec tu ra l des igner fo r 
the Park Depar tment of Kansas Ci ty fo r 
seven years a n d holds a B.S. degree 
f r o m Kansas State Col lege. He is also a 
nat ive Kansas C i t ian a n d a t t ended West 
Jr. H igh and M a n u a l High schools. 
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LETTERS 
We are hopeful that Chapter members and 
other SKYLINE readers will make use of their 
Constitutional guarantees of freedom of 
speech and sound off by letter to the Publica
tions Committee. Such letters, when of gen
era l interest, wil l be carried by this column. 
Whi le the following does not strictly fall 
into the "Letter to the Editor" classif icat ion, 
we reprint it because it compliments our out
standing Education and Research Committee, 
M a x Sandford, Cha i rman, and shows that 
the training seminars for state registration 
applicants are helpful. 

KIVETT & MYERS & McCALLUM 

ARCHITECTS ENGINEERS 

February 24, 1960 

M r . Max Sand fo rd , Educat ion Commi t tee 
Kansas City Chapter of the A I A 
D a n R. Sand fo rd & Sons, Archi tects 
8 0 0 Westport Road 
Kansas City, Missour i 

Dear M r . Sand fo rd : 

I have recently become regis tered by e x a m i n a t i o n in the 
State of Missour i a n d w o n t to take this oppo r tun i t y to 
thank you a n d your commi t tee fo r its w o r k done in the 
p re -examino t i on seminars he ld each f a l l for those 
des i r ing to take the e x a m i n a t i o n . This has been a great 
h e l p to me as I a m sure it has been fo r o thers . 

Please cont inue this good w o r k . T h a n k i n g you very 
much , I rema in 

Ve ry t ru ly yours, 

J A Y TOTTA 
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1960 
CONVENTION 
HIGHLIGHTS 

Some t w o thousand architects f r o m al l po r ts o f the 
count ry w i l l see t w o Missour ians honored at the 1960 
a n n u a l conven t ion of the Amer ican Institute of Archi tects 
in Son Francisco, A p r i l 18-22. 

As has p rev ious ly been announced , Thomas Har t Benton 
of Kansas City w i l l receive the A I A Fine A r t s M e d a l . 
M a y o r Raymond R. Tucker of St. Louis w i l l be a w a r d e d 
on Hono ra r y M e m b e r s h i p in the A I A fo r r e n d e r i n g d is 
t i ngu ished service to the profession. 

Ludw ig Mies v o n der Rohe, FAIA, ret i red d i rec to r o f the 
Depar tmen t o f Archi tecture a n d City P lann ing of the 
I l l inois Inst i tute of Technology, w i l l be p resen ted the 
Go ld M e d a l o f the A I A . 
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T w o of the fea tu red speakers a t the con
vent ion w i l l be J . Robert Oppenhe imer , 
director of the Princeton Inst i tute of A d 
vanced Studies, a n d Cyr i l Nor thcote 
Park inson, h istor ian a n d au tho r o f 
"Park inson's L a w . " 
Under the genera l theme of " E x p a n d i n g 
Hor izons" the architects w i l l exp lo re the 
t r end of po l i t i ca l , economic, techno log i 
ca l and ph i losophica l deve lopments so 
as to help the archi tectura l profess ion 
keep ahead of changes in the h u m a n 
env i ronment . 
Oppenhe imer 's and Parkinson's speeches 
a n d those of phi losopher M o r t o n Gab r i e l 
W h i t e of Ha rva rd a n d socologist Wende l l 
Bell of the Universi ty of Ca l i f o rn ia w i l l 
be related to archi tecture by panels o f 
ou ts tand ing architects. 
The panel discussions a n d business 
meet ings of the convent ion w i l l be held 
a t Son Francisco's new Masonic Temple. 
Convent ion headquar te rs w i l l be in the 
M a r k Hopkins Hotel. 
The San Francisco Museum of A r t w i l l 
s h o w an extensive exh ib i t ion of the w o r k 
o f Le-Corbusier, a s d e s i g n e d a n d 
a r r a n g e d in Swi tze r land . 

New Masonic Temple, Nob 
HUl , San F r M c i a c o . 
Albert F . Roller, Architect. 
(A.I .A. meetiogs to be held here) 
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Fisherman's Wharf 

SKETCHES COURTESY OF EDWIN BATEMAN MORRIS 

Another convent ion f e a t u r e is the ex
h ib i t ion of new b u i l d i n g products a t the 
masonic Temple. There w i l l be 91 pro
duct exh ib i ts . 
First Honor A w a r d s w i l l be g i ven fo r 
f i ve recently comple ted bu i l d i ngs demon
st rat ing " t rue l eade rsh ip " in arch i tec tura l 
des ign. The w inners o re : M u t u a l Insur
ance Company of H a r t f o r d , Conn. , by 
architects She rwood , Mi l l s a n d Smi th ; the 
Moore School o f Electr ical Eng ineer ing , 
Ph i lade lph ia , Pa., by Robert L. Geddes, 
Me lv in Brecher & W a r r e n W . Cunn ing 
h a m ; Residence fo r M r . a n d Mrs . Richard 
O p d a h l , Long Beach, Ca l . , by Ki l l ings-
w o r t h , Brady and Smi th ; the BIyth A rena 
(Olympic Ice A rena ) S q u a w Va l l ey , Cal . , 
by Corlett a n d S p a c k m a n , Kitchen a n d 
Hunt; a n d the Un i ted States Embassy 
O f f i ce Bu i ld ing , Oslo, N o r w a y , b y Eero 
Soar inen a n d Associates. 

Ferry Building 

5 
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COMMERCIAL DRIVEWAY 
DESIGN GUIDE 

from Traffic Department 
Kansas City, Mo. 

The d i a g r a m on the fac ing page was p repa red b y t he 
Tra f f i c Depar tmen t of Kansas City, Missour i , as a gene ra l 
gu ide fo r the des ign a n d locat ion of commerc ia l d r i v e 
w a y s w i t h i n the ci ty l imits. 

The g u i d e w a s fu rn ished to SKYLINES by J o h n E. 
Har t ley , City Tra f f i c Engineer. Mr . Hart ley po in ts ou t t h a t 
the f o l l o w i n g factors are considered by his o f f i ce w h e n 
r e v i e w i n g commerc ia l d r i v e w a y permi t app l i ca t i ons : 

1. D r i v e w a y w id th—Not more than 30 feet m e a s u r e d a t 
the s i d e w a l k on ci ty streets a n d not more t h a n 40 feet a t 
the p rope r t y l ine on h igh speed non-urban t y p e r o a d 
w a y s . 

2. D r i v e w a y ang le—Preferab ly at r igh t ang les to p ro 
per ty l ine a n d not less than on ang le of 60 degrees 
be tween m a i n l ine of d r i v e w a y a n d p roper ty l ine. 

3. Setback—At least 10 feet f r o m pavemen t e d g e o n 
curbless r o a d w a y s or h i ghways . 

4. Whee l bar r ie r—A permanent type ver t i ca l b a r r i e r 
pa ra l l e l to p rope r t y lines a long the public r i g h t - o f - w a y . 
Whee l ba r r ie r requ i rements v a r y accord ing to t y p e o f 
service or p a r k i n g fac i l i t y . 

5. Enter ing a n d leav ing publ ic r i g h t - o f - w a y - D r i v e w a y 
locat ion a n d p a r k i n g area design must be c o r r e l a t e d to 
d iscourage the possib i l i ty of motor ists back ing f r o m the 
p a r k i n g a rea into publ ic r i gh t -o f -way . 

M r . Har t ley adds tha t construct ion must con fo rm to C i ty 
Engineer 's D r a w i n g No. 78-D-33, Revised J u n e o f 1 9 5 7 , 
a n d tha t some of the above construction f e a t u r e s w i l l 
v a r y on streets a n d roods m a i n t a i n e d b y t he Park 
Depar tmen t . 
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ARCHITECTURE IN NINETEEN-SIXTY? (Continued from pose 17) 

Perhaps even more impo r t an t t h a n the g r o w i n g w e b of speedways 
l ink ing one o v e r g r o w n mega lopo l i s to ano the r w o u l d be a movement 
t o w a r d the rec lamat ion of the back r o o d , the country r o a d , w i t h the a im 
o f preserving its beauty , its persona l i t y , its leisure, at the some t ime that 
it is being rendered safer a n d smoother . O n l y so con the au tomob i le be 
m a d e the great enricher of h u m a n l i v i ng w h i c h it m igh t become, a n d not 
mere ly at its best the younger b ro ther o f the ra i l road locomot ive , a n d at 
its worst on eng ine of senseless dest ruct ion of l i fe a n d p rope r t y . 

Al l of this is of course but one series of possible pictures of what twenty 
y e a r s may bring. There is another series that keeps springing to my 
mind and seems almost as possible. The other series starts out with 
blighted areas becoming more blighted, more and more buildings 
boarded up or tumbling into disrepair . It shows the buildings of today, as 
they age, repaired in casual w a y s with cheap, ill-chosen materials, as all 
of the good materials and the good craftsmen are sucked into the in
satiable maw of military preparation. It shows a world of people 
gradually fleeing from cities, gradual ly losing all sorts of conveniences 
a n d ideals which they used to find indispensable. It shows a world 
probably of lessening population, full of wandering hordes of un
employed looking for work, the children and grandchildren of the Okies 
of today, under skies filled with shiny a n d exquisite airplanes designed 
only to destroy, exquisite still because into them has f lowed all the 
world's scientific skill that could better have been employed in rational
izing agriculture or developing new industries. It shows a world begin
ning to slip back little by little into a new barbarism, as little by little the 
classic world slipped into twilight during the 4th and 5th Centuries. This 
n e w series of pictures is not a pretty series. I only bring it up because I 
cannot escape it, and because I believe it is decisions made by all of us 
today a n d in the next few years—decisions of every kind, professional, 
political, personal—which wil l determine the answer to the great enigma; 
for the great enigma of today is the question of whether the w a y to the 
future is a road to progress, to the aim of the greatest possible enrichment 
of the living of every individual of whatever race, country, creed or 
color, or the w a y of force a n d destruction which leads inescapably into 
barbar ism. No w a r will ever settle this problem, whoever may be the 
victors; only We the People, everywhere , can decide which the road 
wi l l be. 

CORRECTION 
The pictures of Marsha l l & Brown 's n e w of f ices, pages 
9 -12 in the November , 1959 issue of SKYLINES were not 
c red i ted to W a y n e W r i g h t , p h o t o g r a p h e r . W e regret this 
overs ight , inasmuch as it has been a po l icy of SKYLINES 
to credit pho tographers upon request . 
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ALL-NEW 
FABRON - PERMON 

P L A S T I F U S E D 

Protect B e s t C l e a n E a s i e s t ! L a s t L o n g e s t 

Fabron and the two grades of Permon are of permanent 
plasti-fused, multi-ply* construction, with "locked-
in" colors. They are distinguished above all other 
vinyl wall coverings by their tough, high purity vinyl 
surfaces, and by their extraordinary resistance to 
damage. Don't guess about the quality of vinyl 
wall coverings . . . 

Write today for Evaluation Samples and Specificotion Data 

DIsfribufor 

UlESTERn 
Cetonilzeni 

1207 West nth St. KANSAS CITY, MO. Phone Baltimore 1-1322 

M a n u f a c t u r e d by FREDERIC BLANK & COMPANY INC. 



NEW Products 
NEW Processes 
NEW Services 
are invariably introdu 
in Kansas City l>y . . . 

W 
BLUE PRINT CO 
9 0 9 GRAND • KAN 
SOUTH SIDE PLANT 1 

C ITY, MO. 
E. GREGORY 

T E C H N I C A L 
P H O T O G R A P H Y 

V I C T O R 2 - 7 

LIST OF ADVERTISERS 

The Carter-Waters Corp 2 

Henges Company , Inc 3 

Bui ldex, Inc. 4 

Blumcrof t of Pit tsburgh . .14-15 

Grea t Western Color izer Paints 27 

Western Blue Print Co. 28 

Devoe of Kansas City, I n c .. 29 

8 8 1 
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5 ^ 

playing 
blind man's bluff . . . 

with your specifications? . . . 

There is a detailed 
specification for each type of 
work . . . . for each type of surface. 
It covers preparation, 
equipment, application and 
material handling. 

2 Your 
steer you straight 
save you money. 

latone® 
representative can 

Avoid the Unknown 

l o t o n e ® 
process 

A ^ ' O V • 

—Use Zolatone 

avoid ffh« u n k n o w n - u s e ZOLATONE 
Z O L A T O N E is manufactured only by 

PARAMOUNT PAINT A LACQUER C O . 

. « DEVOE OF KANSAS CITY, Inc. 
STERLING RONAI 2 0 0 5. W . B l v d . 

Genera/ Manager Phone VI 2 -5672 
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