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I" Th ick P o u r e d - i n - P l a c e Topping 

Pres t ressed D o u b l e - T S l a b s 
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restressed 
aydite Cone 
tr«fctvral Mc mbers 

For fast, economical a n d f i re safe const ruc t ion, the f loor of 
th is church was b u i l t w i t h prestressed H a y d i t e concrete double 
T slabs w i t h a 2" poured- in -p lace topp ing . Spans are 43 ' -0 " . 

T h i s is another example of du rab le and ef f ic ient const ruc t ion 
w i t h precast, prestressed l i g h t w e i g h t H a y d i t e concrete struc
t u r a l members. 

If you would like more 
information about precast 
and prestressed Haydite 
concrete construction, call 

C A R T E R - W A T E R S 
2440 Pennway GRand 1-2470 
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You're in Good Company When You Specify 

o v a w a Movable Partit ions 

Mova-wal l 's outstanding characterist ics of economy and versatility are mai l ing 
it the choice o f leading architects. 
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Harlford. Connecticut 

Boeing Aircraft 
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Dictaphone Corporation 
Concord. New Hampsliire 

Duke University 
Durham. North Carolina 

Monsanto Chemical Co. 
St. Louis. Missouri 

International Shoe Co. 
St. Louis. Missouri , 

Johns Hopkins Hospital 
Baltimore. Maryland 

Southwestern Bell Telephone 
St. Louis, Missouri 

Lee Rubber & Tire Corp. 
Conshohocken. Penna. 

Hertz Rent-A-Car 
Phoenix, Arizona 

Pillsbury Mills 
Louisville. Kentucky 

Schlitz Brewing Company 
Tampa. Florida 

Get the facts on how Mova-wall's simplicity of design and fewer parts result in lower costs. 
Discover Mova-wall's versatility . . . any color or finish is available . . . or partitions may 
be painted after installation to harmonize with existing color schemes! Call or write today! 

M a n u f a c t u r e d and distributed 
nationally by 

S T . L O U I S 3 , M O . 
2814 l .ocust Street 

I 'Rank l in 1-1776 

C I T Y 3 0 , M O . f 
K. 85 lh S t . ' 

K A N S A . S C I T Y 30 , M O . 
3007 E . 8Sth S t . 
K M c r s o n 3-1385 

C O M P A N Y . I n c . 
W I C H I T A 2, K A N S A S 

!2S North .Mosley 
A M h e r s t 5 -3186 
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Best in Leading institutions! 

Vinyl-Rich^ 

^ A B R O N 
^ A N D 

*¥ERIVION 

THEALLERTON HOTEL-Chicago, III. 
Frank M. Downes. General Manager. 
Fabron used extensively for everlast
ing beauty in this 1000-room liotel. 

1207 West nth St. 

Kansas City 1, Mo. 

Phone BA 1-1322 

Fabric-supported 

Pure-Vinyl, 
Wall Coverings 

Beautiful and contemporary 
decorating effects 

• Glass-like washability 

• Ultimate colorfastness 
« Positive plaster-crack protection 
• Fire safety 

• Superlative resistance to 
abrasion and impact damages 

• Record-breaking durability 

• Low initial cost and maximum 
long-term economy 

Distributed by 

GREHT UIESTERR 

PAINTS 
M A N U F A C T U R E D B Y F R E D E R I C B L A N K & C O M P A N Y , INC 
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I T S T H E 
By Bernard Tomson LAW 

To what extent does an architect have an exclusive right in the use oj 
plans he has drawn, in the reproduction of these plans, or in the reproduc
tion of a building originally constructed according to plans designed by him? 

Can an architect, after preparing plans for and supervising the coTistrucf ion 
of a building and being paid for the work, prevent the owner from using 
these plans in the construction of other buildings? 

Does he have any rights against third persons who reproduce in almost 
[identical detail a building like one he has designed for a client? 

This column will not discuss the ethics of the situation involved, but will 
[confine itself to the legal issues raised. 

Two recent e x a m p l e s i l lustrate the type of s i tua t ion w h i c h 
m a y ar ise . In one case a n archi tect h o d d r a w n p l ans 
a n d speci f icat ions a n d superv ised the const ruct ion of 
a un ique residence fo r a cl ient. Some months la te r he 
d iscovered tha t a house, copy ing in every respect the 
one he h o d des i gned , h o d been bui l t in on a d j o i n i n g 
state. On i n q u i r y , he learned that the p r o b a b i l i t i e s 
we re tha t the cont ractor w h o h a d been e m p l o y e d to 
erect the b u i l d i n g fo r w h i c h he hod p repared p lans , h a d 
been requested by ano ther person to construct a b u i l d 
ing l ike the o r i g i n a l one ; a n d the contractor, c o m p l y i n g 
w i t h this request , h a d constructed the second res idence 
in exact c o n f o r m i t y w i t h the p lans p repa red f o r t he 
f i rst b u i l d i n g . 

In the second s i tua t ion , a hospi ta l architect w a s associ 
a ted w i t h a consu l tant in p repa r i ng p lans f o r a p r o 
posed hosp i ta l b u i l d i n g . The w o r k i n g d r a w i n g s w e r e 
comple ted a n d the consul tant received a comp le te set 
of p lans. The hosp i ta l project then con temp la ted d i d 
not p roceed, but the p lans w e r e submi t ted by the con
sul tant to ano the r archi tect w h o used them for a n o t h e r 
hospi ta l in a d i f f e r e n t local i ty . 

We w i l l f i rs t consider the r ights to ownersh ip a n d use 
of p lans as be tween o w n e r a n d architect. Genera l l y , the 
r ights to the p lans p r e p a r e d by on architect f o r his 
cl ient o re p r o v i d e d fo r in the contract be tween the 
par t ies. The s t a n d a r d f o r m of contract adop ted by the 
A. I .A. conta ins the f o l l o w i n g prov is ion on this po in t : 
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" D r a w i n g s a n d speci f icat ions, as ins t ruments of service, 
a r e the p roper ty of the archi tect w h e t h e r the w o r k f o r 
w h i c h they are m a d e be erected or no t . " 

Under this s t ipu la t ion the p lans a n d speci f icat ions rema in 
the proper ty of the archi tect even a f t e r the b u i l d i n g f o r 
w h i c h they are d r a w n is const ruc ted, a n d the architect 
p a i d for his services. The o w n e r cannot resist the 
architect 's d e m a n d fo r p a y m e n t f o r his services on 
the g round tha t the architect has not de l i ve red the plans 
to h im . Even where the o w n e r decides not to b u i l d , he 
must pay fo r the p lans wh ich the archi tect has p repared 
—and is ent i t led to keep. 

In the absence of such an a g r e e m e n t be tween the cl ient 
a n d architect, a somewha t d i f f e r e n t rule app l ies . A n 
archi tect is o rd i na r i l y no longer the o w n e r o f the p lans 
a n d specif ications w h i c h he designs a n d w h i c h are fur 
nished to a n d accepted a n d p a i d f o r by the owner . In 
such case, on acceptance of a n y p a y m e n t f o r the p lans, 
the owner is ent i t led to t h e m . They become his p roper ty , 
a n d the architect cannot subsequent ly p revent the o w n e r 
f r o m using them in const ruct ing ano the r b u i l d i n g . Nor 
does he have a r igh t to receive a d d i t i o n a l compensat ion 
w h e n they are used a g a i n , since he has a l r eady been 
p a i d f o r them under the o r i g i n a l cont ract . 

The fac t that there m a y be a custom a m o n g architects 
t ha t an architect is ent i t led to re ta in the p lans wh ich he 
prepares fo r a cl ient, is not necessari ly conclusive on 
others outs ide the profess ion. A c l ient is not bound by 
th is pract ice, if a t the t ime he en tered in to a contract 
w i t h an architect he d i d not k n o w of th is custom a n d 
the contract d i d not inc lude a p rov is ion cover ing it. 
He, there fore , cannot be compe l l ed to pay the archi tect 
f o r his services in p r e p a r i n g the p lans unless the p lans 
are de l i vered to h i m , t h o u g h he m a y have dec ided not 
t o use t h e m . 

A p a r t f r om the quest ion of o w n e r s h i p of p lans on com
p le t ion of his services, the archi tect is the o w n e r of his 
plans before they have been accepted a n d p a i d fo r . 
As the product of his ski l l a n d a b i l i t y , t hey are p roper ty 
f o r wh ich he is ent i t led to be r e m u n e r a t e d . The cl ient 
cannot , there fore , by f r a u d or decept ion depr i ve the 
architect of the r igh t to comp le te the contract w h i l e 
re ta in ing the benef i ts o f his w o r k . 

In one cose o n o w n e r w h o represented to the archi tect 
that he was th rough w i t h his services a n d d i d not in tend 
to bu i l d , wh i l e secretly p l a n n i n g to use pho tog raph ic 
copies of the architect 's p lans , w a s he ld gu i l t y of f r a u d ; 
and his misrepresentat ions in th is r e g a r d v i t i a ted a n y 
sett lement m a d e w i t h the archi tect to his pre jud ice. 
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The archi tect 's recovery under such circumstances w a s 
he ld not to be l im i ted to paymen t for t h e r e a s o n a b l e 
v a l u e of the services he hod p e r f o r m e d , but i nc luded t he 
p ro f i t he cou ld hove m o d e if permi t ted to c a r r y ou t t he 
terms of the contract . Under the contract e m p l o y i n g h i m 
to p repa re p lans fo r a n d supervise construct ion of the 
b u i l d i n g , his loss w a s ascer ta ined by a l l o w i n g h im t he 
contract pr ice less the costs a n d expenses he w o u l d h a v e 
incur red in comp le t i ng the contract . 

The archi tect 's r igh t to be sa feguarded a g a i n s t 
a p p r o p r i a t i o n of his plans by other persons is p ro tec ted 
by the c o m m o n l o w of copyr igh t . This is d is t inc t f r o m 
copy r i gh t secured under the Copy r igh t Law (wh i ch w i l l 
be cons idered in a subsequent column) a n d opera tes 
i ndependen t l y of a n y statute. The common l a w of copy
right protects the architect's right in the design or p lan 
which he has created only so long as he retains control 
of the work a n d until it is "published" (a term of art 
meaning some act which renders the work common 
property). As a creator o f a un ique in te l lectual p ro 
duc t ion the archi tect has a p roper ty r ight in a n y a r c h i 
tec tura l p l an he has des igned a n d no copy r igh t s ta tu te 
is r equ i red to protect h im aga ins t use of the p l a n by a n y 
one w i t h o u t his permiss ion. As long as the p lans a n d 
copies of the p lans rema in in his o f f i ce , in his c l ient 's 
hands , a n d w i t h others s im i la r l y s i tuated, they a r e 
persona l p rope r t y , a n d no other person m a y , w i t h o u t 
his a u t h o r i z a t i o n , take them or use them w i t h o u t be
c o m i n g l i ab le to h im fo r their use. 

If the p lans or copies of the plans are stolen, t he a rch i tec t 
m a y m a i n t a i n a n ac t ion to recover t hem. If t hey a r e 
lost, the court m a y g ran t h im rel ief by b a r r i n g the 
f i nde r f r o m us ing the plans w i t h o u t his consent. Shou ld 
the p lans f a l l in to the hands of another arch i tect w h o 
represents tha t they are his o w n a n d uses t h e m in the 
construct ion of a b u i l d i n g , there is l i t t le ques t ion t ha t 
the archi tect w h o des igned them has a legal r e m e d y f o r 
such unau tho r i zed use. However , whe re a cl ient e m p l o y s 
on archi tect to p r e p a r e plans fo r a bu i l d i ng a n d the 
archi tect w i t h o u t his k n o w l e d g e or consent cop ies the 
plans of ano ther archi tect , the emp loyer is not respon 
sible fo r his i l l ega l act . As to the p repara t ion o f p l ans , 
the archi tect is sa id to be act ing fo r h imsel f as a n i nde 
pendent cont rac tor a n d not as on agen t f o r w h o s e 
w r o n g f u l act the o w n e r w o u l d be l iab le . 

A p r o b l e m w h i c h arises more f requen t l y is tha t r e g a r d 
ing the archi tect 's protect ion aga inst copy ing of his 
p lans once the b u i l d i n g has been bui l t . 

As po in ted out a b o v e , the architect is pro tec ted b y 
c o m m o n - l a w copy r i gh t aga ins t app rop r i a t i on o f his 
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w o r k so long as he retains cont ro l of his des ign or unt i l 
he releases it f o r genera l a n d unrestr ic ted " p u b l i c a t i o n . " 
Once the wo rk has been " p u b l i s h e d " the archi tect no 
longer has on exclusive r igh t e i ther in the des ign or its 
reproduc t ion . W h a t amoun ts to unrest r ic ted "pub l i ca 
t i o n " has f r om t ime to t ime been cons idered by the 
courts. 

In o n ear ly case it was held tha t an archi tect hod a 
common- l aw r ight of p roper ty in his des ign of a novel 
a n d artistic porch only before its " p u b l i c a t i o n , " by its 
app l i ca t ion to a bu i l d i ng w h i c h he erected. It w o u l d 
seem under this ho ld ing that once a n archi tect 's idea has 
been embod ied in concrete f o r m in a house tha t a l l the 
w o r l d can see, c o m m o n - l o w copy r i gh t canno t prevent 
anyone f r om copy ing his i dea . 

It has also been held that the f i l i n g of p lans w i t h a bu i l d 
i n g depar tment amounts to a " p u b l i c a t i o n " so as to 
te rmina te the architect 's c o m m o n - l a w copy r igh t . W h a t 
th is means, so f a r as the r i g h t o f o ther persons to copy 
the work is concerned, can perhaps best be i l lust rated 
by setting fo r th the fact s i tua t ion in a cose in w h i c h 
th is pr inciple is a p p l i e d . 

A n architect had p repared p lans a n d specif icat ions fo r 
a residence a n d f i l ed the p lans w i t h the b u i l d i n g depa r t 
ment to procure a bu i l d i ng permi t . A house w a s erected 
under his superv is ion accord ing to his p lans a n d he re
ceived compensat ion f r o m his cl ient f o r these services. 

The de fendan t , a person w h o w a s not connected w i t h 
e i ther of the part ies, l i ked the house a n d desired to 
hove one bu i l t l ike it. He asked the arch i tect how much 
it wou ld cost fo r a dup l i ca te of his p lans a n d specif ica
t ions, a n d on f i n d i n g the f i g u r e n a m e d too h i gh , he 
to ld the architect that he cou ld get the some wo rk fo r 
less money. He subsequent ly p rocured the services of 
another architect w h o p r e p a r e d p lans fo r a bu i l d i ng 
w h i c h , w h e n constructed, c o n f o r m e d subs tan t ia l l y to tha t 
wh ich the o r i g i na l archi tect h a d des igned . 

The architect then sued the o w n e r of the second bu i l d 
ing to recover the va lue of the p lans, c l a i m i n g tha t they 
were copies of the p lans a n d speci f icat ions f i led by h im 
w i t h the b u i l d i n g depa r tmen t . The court dismissed his 
compla in t , s tat ing that he h o d lost his c o m m o n - l o w r ight 
of copyr igh t by f i l i ng the p lans w i t h the bu i ld ing de
par tment . It emphas ized tha t he h a d super in tended the 
construction of a house under these p lans a n d had been 
pa id for the w o r k . This, the court sa id , is as f o r as 
common- low r ight of copy r i gh t ex tends since the low 
protects h im on ly in the f i rst " p u b l i c a t i o n " of his w o r k . 
The court s ta ted: 
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" W h e n the archi tect has permi t ted the work t o be f i l e d 
In a pub l ic o f f i ce as a step in f u rn i sh ing the bas is o n 
wh ich he is to receive compensat ion fo r his w o r k , w e a r e 
of o p i n i o n t ha t . . . the p la i n t i f f has pub l ished h is w o r k 
to the w o r l d a n d con hove no exclusive r i g h t in t he 
design or in its reproduc t ion . This w o u l d seem t o be 
especial ly t rue w h e r e the plans a n d speci f icat ions h a v e 
been used in the construct ion of a bu i l d ing a n d t he 
b u i l d i n g has been exposed to the gaze of the p u b l i c a n d 
has a f f o r d e d to the p la in t i f f the f u l l va l ue o f h is 
services." 

There w a s no ev idence in the cose tha t the d e f e n d a n t -
owne r or a n y o n e ac t ing in his beha l f had c o p i e d t h e 
plans on f i l e in the bu i l d i ng depar tment . It is d o u b t f u l , 
however , tha t h a d this been the cose, the resu l t w o u l d 
have been d i f f e ren t , par t i cu la r ly since the cour t w a s o f 
the o p i n i o n tha t a l l of the proper ty r ights in t h e p l a n s , 
if they h o d a n y va lue as proper ty a f te r p u b l i c a t i o n , 
be longed to the c l ient for w h o m the architect h a d o r i g i 
nal ly p r e p a r e d the p lans rather t h a n to the a r c h i t e c t 
h imsel f . 

In a n o t h e r cose whe re a house was bui l t w i t h t h e 
consent o f o n archi tect a n d accord ing to his p l a n s a n d 
was the rea f te r open to the publ ic for i nspec t i on , t he 
unrestr ic ted exh ib i t i on of the house a m o u n t e d to a 
pub l i ca t ion a n d the architect's r igh t to p ro tec t i on w a s 
ex t i ngu i shed . The facts in that cose were tha t a m a g a 
zine o f no t i ona l c i rcu la t ion h a d o f fe red a p r i ze f o r t h e 
best m o d e r n i z a t i o n of an o ld residence. A s a v i n g s a n d 
loan associat ion entered the compet i t ion by m o d e r n i z i n g 
on o ld house in Kansas City a n d fo r this p u r p o s e e m 
p loyed an orchi tect , pay i ng h im $250 for his p l a n s . 
The house w a s the rea f te r adver t i sed as be i ng o p e n f o r 
publ ic inspect ion. Subsequent ly the plans w e r e used 
by the d e f e n d a n t members of the association i n e r e c t i n g 
two other houses, a n d the architect sued t h e m f o r u n 
au thor i zed use of his p lans. 

The de fendan ts , in their p lead ings, adm i t t ed t h a t t h e y 
knew tha t the p lans in quest ion at o i l t imes r e m a i n e d 
the p rope r t y of the p la i n t i f f and entered into t h e c o n 
tract w i t h h im in con templa t ion of this fac t . 

The quest ion then arose whether in v i e w of t h i s u n d e r 
s tand ing the de fendan ts w r o n g f u l l y a p p r o p r i a t e d a n d 
used the architect 's p lans. The court dec ided t h a t t h e 
unrestr icted exh ib i t i on to the publ ic of the h o u s e w i t h 
his consent w a s a " p u b l i c a t i o n . " It stated t h a t i f t h e 
idea i tself w a s " p u b l i s h e d " w i t h his consent he w a s 
not protected by a restr ict ive clause in the con t rac t w i t h 
the associat ion. The court a d d e d that if t h e r e is a n 
intent ion to render the wo rk common p r o p e r t y , t h e n 
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" p u b l i c a t i o n " has occurred, a n d the in tent ion of the 
au thor is not de te rmined by w h a t he says, but w h a t 
he does. 

Two other interest ing points ra ised by the defendants 
were not considered by the court but it m i g h t be we l l to 
ment ion them here since they a f f o r d possible examples 
o f a defense to a c la im of i n f r i ngemen t . The defendants 
a l leged that the architect's p lans w e r e inc luded w i t h his 
consent in an art ic le w r i t t en fo r a na t i ona l real estate 
journa l and that this a m o u n t e d to a " p u b l i c a t i o n . " They 
also a l leged that exh ib i t i on of the p lans at a Better 
Homes Show sponsored by a ci ty real estate associat ion 
amoun ted aga in to a " p u b l i c a t i o n " of the plans. 

W h i l e that po in t was not dec ided by the court , it w o u l d 
a p p e a r that pub l ica t ion of the p lans in magaz ines of 
w i d e c i rculat ion a n d / o r their unrestr ic ted show ing at an 
exh ib i t i on are such " p u b l i c a t i o n " to the w o r l d as to 
render the w o r k common p rope r t y . 

Whe ther a contractor w h o w a s o r i g i n a l l y emp loyed to 
construct a bu i ld ing accord ing to the architect 's p lans , 
m a y later construct an ident ica l b u i l d i n g , presents a 
somewha t d i f f e ren t p rob lem since the contractor bears 
a f iduc iary re lat ionship to the archi tect . This re la t ion
ship arises out of the prev ious contract emp loy i ng h im to 
construct the b u i l d i n g , at w h i c h t ime he h a d fu l l access 
to the plans This quest ion is, there fo re , outs ide the scope 
o f this co lumn. 

The contractor does, of course, have a r ight to the 
possession of the architect 's p lans w h i l e he is e n g a g e d 
under a contract w i t h the o w n e r to construct a b u i l d i n g 
accord ing to such plans. He is ent i t led to use the plans 
a s long as they ore necessary to the execut ion of the 
w o r k . Whi le he is e n g a g e d on the project , a n y un
w a r r a n t e d tak ing of the p lans by the architect so as to 
depr i ve the contractor of the i r use, consti tutes a trespass 
f o r w h i c h the architect w i l l be held l i ab le even t hough 
he remains the owne r of the p lans. 

Fo l l ow ing complet ion of the w o r k , however , the con
t ractor has no fur ther interest ei ther to the possession or 
the use of the plans a n d , d e p e n d i n g upon the contract 
be tween owne r and archi tect , they become the p roper ty 
o f the owne r or remain that of the archi tect . 
Lost mon th , this co lumn discussed the extent to w h i c h 
the architect is protected aga ins t use or copy ing of his 
p lans , or reproduct ion of bu i l d ings designed by h im 
w h e r e he has not secured s ta tu tory protect ion by 
reg is ter ing his work in accordance w i t h the Copyright 
Act. It was pointed out that his protect ion ends, once 
he has made copies of his des ign a v a i l a b l e to the publ ic 
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in such a w a y as to render it common proper ty . Such 
ac t ion , t e rmed " p u b l i c a t i o n , " ends the architect 's com
m o n l a w r igh t of copyr igh t . 

This protect ion m a y be ex tended, however , if he registers 
his w o r k under the Copyright Act. The Act t hen super
sedes the common l aw and extends his protect ion. In 
e f fec t , it permi ts the owne r to release copies of his des ign 
p r o v i d e d he has s tamped them w i t h his b r a n d . 

The correct de f i n i t i on of a copyr igh t is: the sole r i g h t 
of m u l t i p l y i n g copies. Securing a statutory c o p y r i g h t 
means, there fo re , tha t the copyr igh ted matter canno t 
be cop ied w i t h o u t the author 's consent. The l o w per
mits the o w n e r of copyr igh ted mat ter to pr in t , r ep r i n t , 
pub l i sh , copy a n d sell the copyr igh ted ma t te r . The 
o w n e r has also the coro l la ry r ight to execute a n d c o m 
plete the copy r i gh ted w o r k , if it is a model o r a des ign 
fo r a w o r k of a r t . 

Arch i tec tu ra l p lans m a y fa l l w i t h i n ei ther of t w o cate
gories of w o r k classi f ied as copyr igh tab le . O n e cate
go ry (Sec. 5 [g ] ) includes " w o r k s of a r t , models or des igns 
fo r wo rks of a r t . " This section is l imi ted t o inchoate 
wo rks of ar t a n d w o u l d include models or des igns o f 
architects. Ano the r category (Sec. 5 [ i ] ) includes " d r a w 
ings or plastic w o r k s of a scientif ic or technical cha rac te r . " 
Under Copyright Office Rules, archi tectural p lans a n d 
designs fo r eng ineer ing works ore inc luded in th is 
c lass i f icat ion. 

There is no section of the statute wh ich speci f ica l ly m e n 
t ions comple ted archi tectura l works . It is d o u b t f u l 
whe the r a b u i l d i n g or other wo rk of arch i tecture m a y 
be copy r i gh ted a f t e r it has been completed, as the l a w 
in Eng land permi ts it to be. Author i t ies on t he subject 
hove expressed the op in ion , however , that arch i tec ts 
m a y ob ta in a d e q u a t e protect ion aga ins t copy ing of a 
f in ished w o r k if they copyr igh t their models o r des igns . 

W h a t a re the characterist ics wh ich a plan o r des i gn 
must have in o rde r to be protected by copy r i gh t? A 
requ i rement insisted on by the courts, and cons ide red 
impl ic i t in the statute, is that works to be p ro tec ted 
must be " o r i g i n a l . " The degree of o r i g i n a l i t y m a y 
be ve ry s l ight , nor must it necessari ly be n o v e l . It 
should not be confused w i t h art ist ic mer i t , w h i c h is 
not requ i red . W h a t is requ i red is independent t h o u g h t 
and not a mere repet i t ion or copy ing of the w o r k o f 
others. 

A l l the essential elements of the design m a y be in 
common use. It is the a r rangemen t or c o m b i n a t i o n 
of the e lements w h i c h makes fo r o r i g i na l i t y . In one 
cose, w h e r e a des ign fo r a memor ia l hod b e e n copy -
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r igh ted , it was contended by the person a l l eged to hove 
in f r i nged it , that o i l of the essent ial e lements were in 
common use pr ior to the copy r igh t . The court re
ga rded this O S immate r ia l a n d stated tha t the combi 
nat ion of elements in the des ign a n d the i r p lan or 
a r rangement mode the w o r k o r i g i n a l . Since the de
fendants hod not shown a n y w o r k s im i la r to the design 
or proved that anyone hod p roduced a s imi la r comb i 
nat ion of elements, the a r g u m e n t tha t the w o r k was 
no t copyr ightab le f a i l e d . 

W i t h respect to the p rob lem of o r i g i na l i t y , the court 
mode the f o l l o w i n g genera l r emarks : 

" I n t ruth, in l i terature, in science a n d in a r t , there o re , 
a n d can be, f e w , if a n y , t h ings , w h i c h , in a n abst ract 
sense, are strictly new a n d o r i g i n a l th roughou t . It is 
a great mistake to suppose, because a l l the mater ia ls 
o f a w o r k or some ports of its p lans a n d a r range
ments a n d modes of i l lus t ra t ion m a y be f ound sepa
ra te ly , or in a d i f fe ren t f o r m , o r in o d i f f e r e n t a r range
ment, in other dist inct wo rks , tha t there fo re , if the p lan 
or c rongement or comb ina t i on of these mater ia ls in 
another w o r k is new , or f o r the f i rs t t ime mode , the 
au thor or compi ler is not en t i t led to a copy r igh t . " 

By the some token, the copy r i gh t l a w protects a lso re-
producfions of ex is t ing wo rks in d i f f e r e n t adap ta t i ons , 
o r rongements , or med iums o f express ion . The protect ion 
extends to the o ld a n d new ma t te r in comb ina t ion on 
the theory that the o r i g ina l w o r k plus new mat ter con
stitutes new w o r k . In one instance, a des ign of a 
m in ia tu re shrine was c o p y r i g h t e d , the p r inc ipa l elements 
o f the design be ing taken f r o m a shr ine establ ished by 
t he Roman Cathol ic Church. W h i l e the var ious elements 
embod ied in the design w e r e symbols of worsh ip a n d 
there fore deemed common p rope r t y , the a r rangemen t 
o f these elements in an o r i g i n a l fash ion sat isf ied the 
cr i ter ia of o r i g ina l i t y a n d i ndependen t labor so as to 
permi t copyr igh t of the des ign . 

It is impo r tan t to remember tha t the copy r i gh t l o w does 
not protect ideas, but on ly the med io or f o rms in w h i c h 
they are expressed. It is possib le f o r an idea to be 
expressed in to ta l ly d i f f e ren t manne rs , a n d it is these 
d i f f e ren t manners of express ing it that o re protected. 
This pr inc ip le has received consistent expression by the 
courts but has been misunders tood by authors w h o 
hove sought protect ion fo r ideas a n d systems ra ther 
t h a n fo r their method of express ion . 

In the lead ing cose on this subject on au thor secured 
a copyr igh t of a book e x p l a i n i n g o system of book
keep ing w i t h i l lustrat ions dep ic t i ng the w a y the system 

Page Twelve 



shou ld be used. The U. S. Supreme Court he ld tha t the 
copy r i gh t w a s not i n f r i nged by a book us ing the same 
p lan O S f o r as the result was concerned bu t w i t h a 
d i f f e r e n t a r r a n g e m e n t . The decision indicates t ha t the 
au tho r of the f i rs t book does not hove a c o p y r i g h t in 
the idea of the book , but on ly in the descr ip t ion of his 
idea . The rule has since been rei terated t ha t no copy
r igh t exists in a p lan or method of art , a l t h o u g h it 
m a y in the i r descr ip t ion. 

A recent cose on this point may serve to po in t up the 
d i f f e rence be tween the r ight to be protected in on idea 
a n d the m a n n e r of expressing it. In t h a t cose, a n 
eng ineer h a d procured a copyr igh t of a d r a w i n g show
ing a novel b r i dge approach designed to unsna r l t r a f f i c 
congest ion . He h o d presented his d r a w i n g s be fo re a 
M u n i c i p a l Br idge Au tho r i t y , wh i ch subsequent ly con
structed a b r i dge approach s imi lar to the eng ineer ' s 
des ign . The eng ineer then sued the A u t h o r i t y f o r i n 
f r i n g e m e n t of his copyr igh ted d r a w i n g . 

The court dec ided that the design had been conce ived 
a n d executed f r o m other sources of i n f o r m a t i o n , n a m e l y , 
a b r i d g e a l r e a d y constructed in another l oca l i t y . The 
court w e n t on to soy that even if the A u t h o r i t y h a d 
cop ied his i dea , he could not recover for o n i n f r i n g e 
ment . His d r a w i n g show ing a b r i dge app roach w o u l d 
not p reven t a n y o n e f r o m using a n d a p p l y i n g t he system 
of t r a f f i c separa t ion set fo r th in his des ign. Here a g a i n , 
the eng ineer 's system of t ra f f i c separa t ion e m b o d i e d 
on idea a n d this idea anyone could uti l ize. Before a n 
exclus ive r igh t con be ob ta ined in on invent ion o r d is
covery , the court stated it must be subject to the 
e x a m i n a t i o n of the patent o f f ice . The court c o m p a r e d 
the des ign w i t h a book conta in ing a system o f shor t 
h a n d . There is no copy r igh tab le mate r ia l in the system 
itself but the e x p l a n a t i o n of h o w to do it is c o p y r i g h t a b l e . 

If the some idea con be expressed in d i f f e ren t w a y s , 
s im i la r i t y in compos i t ion between a c o p y r i g h t e d a n d 
un -copy r i gh ted w o r k does not necessari ly l e a d to the 
conclusion tha t the one is a copy of the other. Fur ther
more , there a re m a n y f igures a n d symbols w h i c h o r e 
not c o p y r i g h t a b l e since they are in the publ ic d o m a i n , 
that is a v a i l a b l e to everyone—as pol i t ica l o r re l i g ious 
symbols . 

Whether a copy r i gh t has been i n f r i nged by the r ep ro 
duct ion of ano the r w o r k , w i t hou t the copyr igh t o w n e r ' s 
consent, is a quest ion of fact . To beg in w i t h , t h e r e must 
be s imi la r i t ies in the t w o works . The p rob lem is t o 
de te rmine w h e t h e r the s imi lar i t ies ore mere co inc idence 
or a re the result o f p l a g i a r i s m , f o r it o f ten happens t h a t 

(Concluded on page 22) 

Page Thirteen 



MODULAR MASONRY UNIT CHART 

The guide chart to the r i gh t , 
show ing ver t ica l a n d hor i zon ta l 
dimensions in modu la r masonry 
uni ts , was deve loped by the 
o f f i ce of Kivett & Myers & 
McCal lum fo r the use of the i r 
personnel . 

W i t h the thought tha t it m i g h t 
prove useful to other of f ices, w e 
reproduce it ful l-size so tha t you 
m a y c l ip a n d f i l e it f o r f u t u r e 
reference, if you so desire. 

y £ R T f C A l D / A 
MOPC/LA/Z yUATONX 

0-/023 

3 ' € ^ 3 

4 - / 0 2 3 

a\l2\24 

IO\/5 



VO/VJ: 

7-<S^3 
7 -9'3 
6 - V 

8 -2^3 
6 -5'3 
a -8 

9 
9 -4 
9 
9 -9'3 

lO -o 
lO -2^3 
/o -5'3 
/o -a 
/ / - / ' 3 

n 
/ / 
/ / -9'3 

-O 
/? -2^3 
I? -G'3 
'2 -6 
'2- •/0'3 
'3 - / ' 3 

f3 -4 
'3 
'3 -9'3 
•4-•O 

'4 -2^3 
'4 -5'3 
'4 -8 

J/0/?/ZONrAL D/MfA/T/OAfS 

M ODUL AR AlASOA//^y OAJ/TS 

XAJ^/A 7-/OAT O/^ //FAD JOWrS- - T/^C/S: 

yOATAtuml 

A/A/lA3l£^ 

OP£/V/MGr 

CR£A7:£/^ 

UA//TS-AD-
jusr//£Aa 
jo/A/rszn 

^ / £ j ^ . 

O 2 S'2 

3 

4-'3 
S - - 0 

s-4 S 

3 | 
IM^AZrJOJjVrr /N 77L£AA/D£lOCrLW7rASOy£ _ 

-J/^£ ADJaSTTO 7V£O/V0m?rS/e/Cfr '-/?££)CrC£: 
J£^A/0 S£PA/?Ar£iy//^/^A/^/?O¥P/£RS'AWOPA/0f: 



N E W M E M B E R S 

FRANK H. FISHER has been a p 
p r o v e d fo r Corporate m e m 
bersh ip by the Chapter a n d the 
O c t a g o n . He has been a m e m 
ber of the Kansas City Chapter 
since 1957, a n d is a par tner in 
the f i r m of Marsha l l & B rown . 
A na t i ve Kansas C i t ion , Frank 
a t t ended Paseo High School. 
He's been w i t h M & B since late 
1944, except fo r a two -yea r 
recal l to act ive du ty d u r i n g the 
Korean ac t ion . Service in the 
Engineers, both on act ive a n d 
inact ive du ty , has token h im to 
m a n y f o r e i g n countr ies. He is 
r e g i s t e r e d i n K a n s a s a n d 
Missour i . 

JAY M . TOTTA, recently elec
ted to Associate membersh ip in 
the Chapte r , is a project a rch i 
t e c t f o r K i v e t t & M y e r s & 
M c C o l l u m . He has been w i t h 
K & M & McC since ear ly 1948. 
Joy is also a nat ive of our t o w n , 
w i t h M a n u a l High his a l m a 
mat te r . He is registered in 
Missour i . 
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DOUGLAS C. SMITH, new Junior 
Associate of the Chapter , is on 
associate p lanner w i t h the Urban 
Renewal Agency in Kansas City. 
He holds a B.S. in Archi tecture 
f r o m the Universi ty o f Kansas 
a n d is a nat ive of Hast ings, 
N e b r a s k a . Wh i le at K.U. he 
w o r k e d on several projects in 
the Universi ty bu i l d i ng p r o g r a m . 

Page Sixteen 



POLITICAL AND ECONOMIC HORIZONS 

Add ress by Dr. C. Nor thcote Park inson 
Raf f les Professor o f History, Univers i ty o f M a l a y a 

Before the A m e r i c a n Inst i tute of Arch i tec ts 

San Francisco 
Thu rsday , A p r i l 2 1 , 1960 

It is a g rea t honor to be inv i ted to address so d is t ingu ished a g a t h e r i n g 
on the pol i t ica l a n d economic horizons wh ich confront a n d cha l lenge the 
architect of t oday . The Commi t tee wh ich p lanned this Conven t ion b e g a n , 
I learn , w i t h f i ve members a n d ended , as I m igh t hove p red i c ted , w i t h 
fo r ty . It may have been this circumstance wh ich b rough t m y n a m e to 
m i n d . That the of f icers of you r Institute hove since regret ted the i r ac t ion 
in ask ing me here is ce r ta in . For they hod ha rd l y shown me a d i a g r a m 
of their o rgan i za t i on be fo re I began to crit icize its u n w i e l d l y s t ructure. 
Do you mean to tell m e , I asked , that you hove a Board of Directors w i t h 
e ighteen members? Don' t y o u real ize, I sa id , that the Co-ef f ic ient o f 
Inef f ic iency lies just b e y o n d a membersh ip of nineteen—so tha t y o u o re 
on the very b r ink of d isaster? They were very apo loget ic a b o u t it a n d 
assured me that the needed re fo rms were be ing p l a n n e d . Whe the r they 
h a d rea l ly been p l a n n e d I ve ry much doub t , but they have been p l a n n e d 
n o w a n d on very sensible l ines. M y o w n fee l ing (wh ich you r o f f i ce rs 
do not shore) is tha t the Inst i tute owes me someth ing p re t ty g e n e r o u s -
ot the very least a penthouse near the summi t of the reconstructed Ci ty of 
Son Francisco. I shal l hope to hear f r o m them on this subject in the ve ry 
near f u tu re . 

In the m e a n w h i l e , those present seem fa ted to hear me ta lk a b o u t the 
hor izons of the f u t u r e ; not , st r ic t ly speak ing , on h istor ian 's f i e l d of s tudy . 
I sha l l t ry , nevertheless, to h in t a t the fu tu re w h e n I can , r e m e m b e r i n g 
tha t ou r c iv i l i za t ion is on l y one a m o n g the m a n y tha t have r isen, 
f l o u r i s h e d , dec l ined a n d f a l l e n . C iv i l i za t ion is the ar t of l i v i ng in ci t ies. 
M y o p e n i n g remarks w i l l ou t l i ne the ta le of t w o cit ies, a n d f i rst o f the 
Ci ty o f Yo rk , in w h i c h I spent m y b o y h o o d a n d to w h i c h I w a s a n d a m 
e x t r e m e l y l o y a l . York c o m m a n d s the a d m i r a t i o n of the v i e w e r , v is i to r 
or tour ists f o r a n u m b e r of reasons but is sat is factory ch ie f l y fo r these: 
it has a focus a r o u n d w h i c h it is g r o u p e d ; it has c lear ly d e f i n e d l im i ts , 
b e i n g in fac t sti l l f o r t i f i e d , w i t h coun t ry outs ide w h i c h once w a s w i l d e r 
ness; it has the essent ia ls o f c i v i l i zed l i fe—cathedra l , theat re , concer t -ha l l , 
assemb ly - rooms , a r t - g a l l e r y , g u i l d h a l l a n d l i b r o r y - o l l g r o u p e d w i t h i n 
easy w a l k i n g d is tance; it is a r e g i o n a l Cap i to l w i t h its ma rke t s , l a w -
courts a n d racecourse, its a n n u a l fes t i va l a n d its count ry c l u b ; it has 
r e m a i n e d a p lace in w h i c h to l i ve ; a n d it re ta ins its o w n t r a d i t i o n , 
charac ter a n d b a l a n c e . You w i l l o f t e n hear it sa id tha t on o ld c i t y , l ike 
lYork, owes its b e a u t y to its a g e . This is nonsense. Cities o w e l i t t le more 
]o a g e t h a n a l a s , do h u m a n be ings . They o w e the i r beau ty to t he men 

ho p l a n n e d a n d bu i l t t h e m , a n d w h o w e r e somet imes more in te l l i gen t 
[an t he i r d e s c e n d a n t s — w h o somet imes lacked the money to rep lace 
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w h a t they cou ld not appreciate. Some ear l ie r residents of York w o u l d 
seem to h o v e been very intel l igent indeed. 

Later in l i fe I came to l ive fo r a t ime in L iverpoo l . S tudy ing its history, 
I came to real ize tha t its decl ine, as a place to l ive i n , began in 1775 
or t t ie reabouts but was hastened by the rise of democrat ic local govern
ment m the 1830's. Here, as in so m a n y other places, the architectural 
col lapse comes in 1845. I hove never heard a complete exp lanat ion of 
W h y a l l sense of style should hove been lost so complete ly and abrupt ly 
m a b o u t that year ; a change observab le not on l y in Europe but also in 
a city l ike Detroit . Be that as it m a y , the f l i g h t of Liverpool's more 
i m p o r t a n t inhabi tants left it a prey to the mun i c i pa l corrupt ion for which 
I t has since been so famous . The result is L iverpool as w e know i t , 
l ack ing a n y single focus, poor ly de f i ned , the cap i ta l of no dist inct region, 
not qu i te w i thou t character but qu i te un f i t to l ive in . Wi th the contrast 
be fo re me of York a n d L iverpool , a n d c o m p a r i n g both w i t h London, 
b d i n b u r g h , Paris and R o m e - a n d later w i t h S ingapore, Tokyo, New 
Delhi a n d B a n g k o k - I hove f o r m e d some idea of w h a t a city should a n d 
shou ld not be. More recently, I hove a p p l i e d these standards to Quebec, 
Boston, N e w York and Chicago. I feel t ha t in the United States the cities 
a re , m a n y of them, a l l but d e a d ; a n d tha t c iv i l i za t ion must suf fer in 
consequence. 

Here in the United States over f i f t y m i l l i o n people hove come to l ive in 
w h a t is nei ther country nor c i ty . H a v i n g n o w h a d some exper ience of 
t ha t l i fe, I hove come to the conclusion t ha t the Amer i can suburban i te , 
t r y i n g to combine the ameni t ies of c i ty a n d count ry , enjoys the a d v a n 
tages of nei ther. The cor a n d the te lev is ion set are no real compensat ion 
fo r a l l tha t he has lost. In the one d i rec t ion the u r b a n sp raw l has put the 
count rys ide ( in so fo r as there is a n y ) out of e f fec t ive reach. In the other 
d i rec t i on , the city's magne t i sm has been lost. It con no longer sell i tself. It 
has l i t t le to o f fe r that w o u l d ba lance the real inconvenience of re turn ing 
there in the even ing . This is not t rue of N e w Yo rk , nor o f San Francisco, 
both of w h i c h owe much to the l i m i t i n g ef fect of thei r shorel ine. But how 
m a n y other cities w o u l d Justify a tour ist 's p i l g r i m a g e f r o m Europe? There 
o re f e w cities w o r t h v i s i t i ng ; a n d m a n y , a f t e r d a r k , a re cit ies o f the dead , 
a n d a f e w relapse into d iso rder a n d chaos. The l ives of m i l l i ons hove 
come to center on their suburbs , a n d ve r y du l l the i r l ives a re a p t to be. 
I shou ld a d d tha t the present one - f l oo r style of domest ic arch i tecture may 
w e l l hove results that no archi tect f o r e s a w . A new genera t i on g rows up 
w i t h o u t a m b i t i o n ; the ch i ld ren w h o h a d no stairs to c l imb at the age of 
t w o . A new genera t ion g r o w s up w i t h o u t c o u r a g e ; the ch i ld ren w h o 
h a d no bannisters to sl ide d o w n at the age six. A p a r t f r o m that , the 
u r b a n a n d suburban landscape n o w consists not me re l y of sp raw l ing 
ranch-houses, f o r w h i c h there is no r o o m , bu t of py lons , masts ond poles 
fes tooned w i t h connect ing cab les. The Japanese a r e in the same p l ight 
a n d the i r t o w n s , l ike those in U.S.A., stretch on f o r ever—stretch on , inj 
fac t , unt i l some other t o w n is r e a c h e d . The u r b a n s p r a w l w h i c h obol ishej 
the c i ty con abo l ish the coun t r ys ide as w e l l . M a n y A m e r i c a n center 
o f p o p u l a t i o n ore d i f f i c u l t to recogn ize as cit ies a t a l l . 

N o w , I do not advoca te a w a r a g a i n s t s u b u r b i a . M u c h could be 
to i m p r o v e the s u b u r b a n w a y of l i f e , a n d I t rus t t h a t m u c h w i l l be d< 
W h a t I do fee l is tha t peop le shou ld g o to s u b u r b i a if t h a t is w h a t ' 
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POLITICAL AND ECONOMIC HORIZONS 

Address by Dr. C. Nor thco te Park inson 
Raff les Professor o f H is tory , Un ivers i ty o f M a l a y a 

Before the A m e r i c a n Inst i tute of Arch i tec ts 

San Francisco 
T h u r s d a y , A p r i l 2 1 , 1960 

It is a great honor to be inv i ted to address so d is t ingu ished a g a t h e r i n g 
on the pol i t ica l a n d economic hor izons w h i c h conf ront a n d c h a l l e n g e t he 
archi tect of today . The Commi t tee wh ich p lanned this C o n v e n t i o n b e g a n , 
I l ea rn , w i t h f i ve members a n d ended , as I m igh t have p r e d i c t e d , w i t h 
fo r t y . It may hove been this circumstance w h i c h b rough t m y n a m e to 
m i n d . That the of f icers of you r Institute hove since regre t ted t h e i r a c t i o n 
in ask ing me here is ce r ta in . For they had ha rd l y shown m e a d i a g r a m 
of their o rgan i za t i on be fo re I began to crit icize its u n w i e l d l y s t r u c t u r e . 
Do you mean to tel l me , I asked , that you have a Board o f D i rec to rs w i t h 
e igh teen members? Don't y o u real ize, I sa id , tha t the C o - e f f i c i e n t o f 
Inef f ic iency lies just beyond a membersh ip of nineteen—so t h a t y o u a r e 
on the very b r ink of disaster? They were very apo loget ic a b o u t it a n d 
assured me that the needed re forms were be ing p l anned . W h e t h e r t h e y 
hod real ly been p l a n n e d I ve ry much doub t , but they hove b e e n p l a n n e d 
now a n d on ve ry sensible l ines. M y o w n fee l ing (wh ich y o u r o f f i c e r s 
do not share) is tha t the Inst i tute owes me someth ing p r e t t y g e n e r o u s — 
at the ve ry least a penthouse near the summit of the recons t ruc ted C i t y o f 
Son Francisco. I shal l hope to hear f r o m them on this sub ject in t h e v e r y 
near fu tu re . 

In the m e a n w h i l e , those present seem fa ted to hear me t a l k a b o u t t h e 
hor izons of the f u t u r e ; not , str ict ly speak ing , o n h is tor ian 's f i e l d o f s t u d y . 
I shal l t ry , nevertheless, to h int at the fu tu re w h e n I can , r e m e m b e r i n g 
that our c iv i l i za t ion is on l y one a m o n g the m a n y t h a t h a v e r i s e n , 
f l ou r i shed , dec l ined a n d f a l l e n . C iv i l i za t ion is the a r t of l i v i n g i n c i t i es . 
M y open ing remarks w i l l ou t l ine the tale of t w o cities, a n d f i r s t o f t h e 
City of York, in w h i c h I spent my boyhood a n d to wh ich I w a s a n d a m 
ex t reme ly l oya l . York c o m m a n d s the a d m i r a t i o n of the v i e w e r , v i s i t o r 
or tourists fo r a n u m b e r of reasons but is sat isfactory c h i e f l y f o r t hese : 
it has a focus a r o u n d w h i c h it is g r o u p e d ; it has c lear ly d e f i n e d l i m i t s , 
be ing in fact sti l l f o r t i f i e d , w i t h country outs ide w h i c h o n c e w a s w i l d e r 
ness; it has the essentials of c iv i l ized l i fe—cathedra l , t h e a t r e , c o n c e r t - h a l l , 
assembly- rooms, a r t - ga l l e r y , gu i l dha l l a n d l ib rary—al l g r o u p e d w i t h i n 
easy w a l k i n g d is tance; it is a reg iona l Cap i ta l w i t h i ts m a r k e t s , l a w -
courts a n d racecourse, its a n n u a l fest iva l a n d its coun t r y c l u b ; i t has 
rema ined a p lace in w h i c h to l ive; a n d it retains its o w n t r a d i t i o n , 
character a n d ba lance . You w i l l o f ten hear it sa id that a n o l d c i t y , l i ke 
York, owes its beau t y to its a g e . This is nonsense. Cities o w e l i t t l e m o r e 
to age than a las , do h u m a n beings. They owe their b e a u t y t o t h e m e n 
w h o p lanned a n d bu i l t t h e m , a n d w h o were sometimes m o r e i n t e l l i g e n t 
than the i r descendants—who sometimes lacked the m o n e y to r e p l a c e 
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w h a t they could not apprec ia te . Some ear l ie r residents of York w o u l d 
seem to have been very in te l l igent i ndeed . 

Later in l i fe I came to l ive fo r a t ime in L iverpool . S tudy ing its history, 
I c a m e to real ize that its decl ine, as a place to live i n , began in 1775 
o r thereabouts but was hastened by the rise of democrat ic local govern
m e n t in the 1 830's. Here, as in so m a n y other places, the archi tectura l 
co l lapse comes in 1845. I have never hea rd a complete exp lana t i on of 
w h y a l l sense of style should hove been lost so complete ly a n d ab rup t l y 
in a b o u t that year ; a change observab le not on ly in Europe but also in 
a c i t y like Detroit. Be that as it m a y , the f l i gh t of Liverpool 's more 
i m p o r t a n t inhab i tants lef t it a p rey to the mun ic i pa l cor rupt ion fo r wh ich 
it has since been so famous . The result is Liverpool as w e know it, 
l a c k i n g a n y single focus, poor ly d e f i n e d , the cap i ta l of no dist inct reg ion , 
n o t qu i te w i t hou t character but qu i te un f i t to l ive in. W i t h the contrast 
b e f o r e me of York and L iverpool , a n d c o m p a r i n g both w i t h London, 
E d i n b u r g h , Paris a n d Rome—and later w i t h S ingapore, Tokyo, New 
D e l h i a n d Bangkok—I hove f o r m e d some idea of w h a t a city shou ld a n d 
s h o u l d not be. More recently, I hove a p p l i e d these standards to Quebec, 
B o s t o n , N e w York a n d Chicago. I feel tha t in the United States the cities 
a r e , m a n y of them, al l but d e a d ; a n d tha t c iv i l i za t ion must suf fer in 
consequence. 

Here i n the United States over f i f t y m i l l i on people have come to l ive in 
w h a t is nei ther country nor ci ty. H a v i n g n o w hod some exper ience of 
t h a t l i f e , 1 have come to the conclusion t ha t the Amer i can suburban i te , 
t r y i n g to combine the ameni t ies of city a n d count ry , enjoys the a d v a n 
t a g e s of nei ther. The cor a n d the te levis ion set o re no real compensat ion 
f o r a l l that he has lost. In the one d i rect ion the u rban sp raw l has put the 
coun t r ys i de (in so fo r as there is a n y ) out of e f fect ive reach. In the other 
d i r e c t i o n , the city's magnet ism has been lost. It con no longer sell itself. It 
has l i t t le to o f fe r that w o u l d ba lance the real inconvenience of re turn ing 
t h e r e i n the even ing . This is not t rue of N e w Yo rk , nor o f San Francisco, 
b o t h o f wh ich owe much to the l im i t i ng ef fect of their shorel ine. But how 
m a n y other cities w o u l d just i fy a tour ist 's p i l g r i m a g e f r o m Europe? There 
a r e f e w cities wo r t h v is i t ing ; and m a n y , a f te r d o r k , ore cities of the dead , 
a n d a f ew relapse into d isorder a n d chaos. The lives of mi l l ions hove 
c o m e to center on their suburbs, a n d very du l l thei r l ives ore op t to be. 
I s h o u l d a d d that the present one- f loor style of domest ic archi tecture may 
w e l l h a v e results that no architect f o r e s a w . A new genera t ion g rows up 
w i t h o u t a m b i t i o n ; the ch i ldren w h o h o d no stairs to c l imb at the age of 
t w o . A n e w genera t ion g rows up w i t h o u t courage ; the ch i ldren w h o 
h a d n o bannisters to slide d o w n at the age six. A p a r t f r o m tha t , the 
u r b a n a n d suburban landscape n o w consists not mere ly of sp raw l i ng 
ranch-houses , fo r wh ich there is no r o o m , but o f py lons, masts ond poles 
f e s t o o n e d w i t h connect ing cables. The Japanese ore in the some p l ight 
a n d the i r towns, like those in U.S.A., stretch on for ever—stretch on , in 
f a c t , un t i l some other t o w n is reached. The u r b a n sprawl w h i c h abolishes 
t he c i t y can abol ish the countrys ide as w e l l . M a n y Amer i can centers 
o f p o p u l a t i o n ore d i f f i cu l t to recognize as cities at a l l . 
N o w , I do not advocate a w a r aga ins t s u b u r b i a . Much cou ld be done 
t o i m p r o v e the suburban w a y of l i fe , a n d I t rust that much w i l l be done. 
W h a t I do feel is that people should go to suburb ia if tha t is w h a t they 
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l ike; they should not be d r i ven there by the lock of a n y reasonab le 
a l te rna t ive . For the v i t a l l i fe of the city must go on if c i v i l i za t i on is to 
surv ive. This is more o f ten repeated than exp la i ned , but the e x p l a n a t i o n 
is in fact f a i r l y s imp le . W h e n the explosion occurs in the a f t e r n o o n , 
pro ject ing the city's d a y t i m e popu la t ion into the suburban a reas , each 
w o r k i n g i nhab i tan t is token f r o m his professional wor ld a n d depos i ted 
in a ne ighborhood uni t . From Mad ison Avenue and Wa l l Street (each 
represent ing not mere ly on area but a professional a tmosphere , as in 
London f rom Har ley Street or Sovi l le Row) each commuter is w h i r l e d 
into a d i f fe ren t subu rban w o r l d . He becomes, f o r a greater a n d g rea te r 
por t of the week—Fr iday to M o n d a y inclusive plus each even ing—one 
of the fo lks in the block North-East of Prospect and Vine. His ne ighbo rs 
ore d r o w n f rom a l l t rades a n d vocat ions a n d a m o n g them he m a y be 
the on ly journal is t , the on ly banker , the only engineer . Up to a po in t it 
m a y be good fo r the banke r to m ing le w i t h people w h o a re not banke rs . 
It m a y even be good fo r the professor to m ing le sometimes w i t h peop le 
w h o ore not professors. But con the some be said w i th conf idence o f 
authors, art ists, music ians a n d actors? The dangers ore t w o . First, it is 
easy fo r me to be the best h is tor ian in a society wh ich includes no o ther 
h is tor ian. Second, it is p r o b a b l y b o d for me to conf ine m y o r d i n a r y 
social conversat ion to such topics as grade-schools, gardens, gossip a n d 
gol f . In such a l i fe w e ore a l l d r a g g e d d o w n to the inte l lectual level o f 
the P.T.A. meet ing . The greatest intel lectual a n d artistic ach ievemen ts 
do not spr ing f r o m subu rban lawns . There ore poets who c o m m u n e w i t h 
nature in the lonely hi l ls but the masterpieces of prose a n d canvas , the 
symphonies and bal lets, a re more l ikely to come f r o m a harsher w o r l d 
of crit icism and r i va l r y , f r o m Shaf tesbury Avenue or Fleet Street, f r o m the 
Latin Quar te r or f r o m Pontpornasse. One m a n can be sup reme o n l y 
a m o n g m a n y w h o are goocJ. A n d w h a t is obv ious ly t rue o f a r t a n d 
archi tecture is t rue , to some extent , of a l l in te l lectual l i f e ; j o u r n a l i s m , 
medic ine, science, h is tory a n d l a w . 

There ore people in this democrat ic count ry w h o w o u l d ask a t th is po i n t 
whether our w h o l e na t i ona l pa t te rn of l i v ing is to be re -p lanned f o r the 
benef i t of a f e w eggheads . There ore people in this democra t ic c o u n t r y 
w h o w o u l d point out tha t subu rban l i fe of fers pecul iar scope f o r pa r t i c i 
pa t ion in local gove rnmen t a n d communa l l i fe. I should l i ke to c o m m e n t 
upon these at t i tudes of m i n d wh ich hove a special b e a r i n g on o u r 
economic a n d po l i t ica l hor izons. 

Take the economic hor izon f i rs t . The assumpt ion current a m o n g m a n y 
of my business f r iends is tha t the real i t ies of l i fe o re to be f o u n d a m o n g 
the bankers , real estate agents , cor salesmen a n d storekeepers. These 
a d m i r a b l e people do the wo r l d ' s w o r k and suppor t by t he i r e f f o r t s a 
p icturesque f r i nge of people w h o ore not rea l ly essent ia l—novel is ts, 
mot ion picture actors, te levis ion stars a n d absen t -m inded pro fessors . 
There m a y hove been a t ime w h e n this bel ief was more o r less j us t i f i ed . 
Today the posi t ion is reversed w i t hou t ei ther g roup fu l l y r e a l i z i n g e i the r 
the fac t or its coro l lar ies. W e have moved into a new phase of o u r h i s to ry 
in wh ich a h a n d f u l of experts mat te r enormous ly a n d the moss of car 
salesmen do not mat te r at a l l . In cold economic fact , one a b s e n t - m i n d e d 
professor (coll h im Einstein, just fo r examp le ) con mat te r m o r e t h a n 
a l l the real estate agents put together . In Br i ta in a few expe r t s in the 
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commerc ia l app l i ca t ion of nuc lear p o w e r ore about to put the who le 
coal Industry out of business—miners, geologists , engineers, managers 
a n d d is t r ibutors. In represent ing the Un i ted States to the rest o f the 
w o r l d . Miss Esther Wi l l i ams had a g rea te r ef fect than the who le of the 
State Depar tment . For ski l l in i n te rna t i ona l a f fa i r s w e must tu rn ine
v i t a b l y to Miss M o r y l i n Monroe , whose publ ic utterances on Khrushchev's 
v is i t—brief ly summar ized as the M o n r o e Doctr ine—were a mode l of 
d ip lomot i c correctness. For reasons such as these I w o u l d m a i n t a i n tha t 
the rev iva l of city l i fe, as on e f fec t ive backg round fo r inte l lectual dis
cussion and constructive thought , is a t h i ng of v i ta l impor tance . I w o n t 
to see the open a i r cafes f r o n t i n g on the p iazza (as they do in Venice), 
one known to be the haun t of poets, ano ther devoted to the p l a y i n g of 
chess, a th i rd where pho tographers d i sp lay their ar t . But the great piazza 
a t Venice has no t ra f f i c ! If I d a r e d speak fo r the intel lectuals a n d artists 
o f the w o r l d , I should soy to you architects: "Ours is an age w h e n the 
m a n y rely more a n d more upon the ab i l i t ies of the f e w . Give us a city 
in w h i c h w e con l ive a n d w o r k a n d a r g u e a n d compete ! " 

Come now to these pol i t ica l mer i ts of the commun i t y . Most immig ran ts 
to the United States come f r o m v i l l ages ra ther than towns or cities, 
b r i n g i n g w i t h them a v i l l age men ta l i t y . They f i n d a l r eady establ ished 
here a t r ad i t i on of grass-roots democ racy , w i t h school boards , town 
meet ings a n d a who le ne twork of confused and o v e r l a p p i n g local 
au thor i t ies . Considered as a m e t h o d of g i v i n g people the sensation of 
se l f -government , considered as a me thod of so lv ing the urgent problems 
w h i c h arise in the modern c o m m u n i t y , it is obv ious ly bound to f o i l . 
Pol i t ica l ly , the chief obstacle to progress is the Amer i can idea o f de
mocracy. The reg ion w h i c h needs r e p l a n n i n g a n d rebu i l d ing is usual ly 
a c razy pa t chwork of pet ty local au thor i t i es , s t rang l ing a l l deve lopment 
a m i d s t the jungle g r o w t h of the i r regu la t ions , loyal t ies a n d jealousies. 
N e w York City is bod in this w a y but the Bay Area is not better and 
Ch icago is worse . To complete the p ic ture , the more d is t ingu ished and 
ab le inhab i tants hove gone to l ive th i r t y mi les a w a y , outs ide the bounds 
of the City a n d o f ten outs ide the b o u n d a r y of the State. They hove lost 
a n y interest they' ever h o d . Economica l ly , the money fo r reconstruction 
is there bu t it is be ing squandered on a dozen fu t i l i t ies , r a n g i n g f rom 
c iv i l defense to educa t ion . The d i f f i cu l t ies ore immense. 

But i f the d i f f icu l t ies ore immense , so are the oppor tun i t ies . For the 
c i ty o f the fu tu re , were one const ructed, w o u l d soon f i n d im i ta tors ; for 
i m i t a t i o n is someth ing fo r w h i c h m a n y archi tects hove someth ing of a 
g i f t . The movement of "Bock to the C i t y " w o u l d spread were it once 
b e g u n . In l ead ing such a movemen t , w h a t must we seek to prov ide? We 
must p rov ide , f i rst of a l l , a cent ra l focus, a t once d o m i n a t i n g a n d beaut i 
f u l . We must p rov ide , cent ra l l y , the most a t t rac t ive accommoda t i on for 
m i l l i ona i res ; l u r i ng them bock to the c i ty . W e must g r o u p the essential 
amen i t ies w i t h i n w a l k i n g distance of each other , w i t h a l l vehicles ban
ished to a level be low tha t upon w h i c h people l ive. W e must so def ine 
the city a rea that w e k n o w w h e r e our ci ty begins a n d ends. We must 
abo l i sh t ra f f i c confus ion, d i r t , smog , co r rup t i on , d isorder a n d c r ime; in al l 
o f w h i c h e f fo r t the architect must p l oy a v i t a l por t . W i thou t his ini t ial 
success in d r a w i n g a d m i r a t i o n , a f fec t ion a n d pr ide to the ci ty, nothing 
w i l l succeed. That f i rst success ach ieved , much else w i l l f o l l ow of itself. 
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ARCHITECTURE-A WONDERFUL PROFESSION 

Arch i tec ture is a w o n d e r f u l profession; one of the fac to rs 
tha t mokes it so is the fact that it is concerned w i t h 
so m a n y facets. A good bu i l d i ng is only rea l l y g o o d 
if the f i n a l structure is func t iona l , can be bu i l t w i t h i n 
the f i nanc ia l l im i ta t ions of the budget , f u l f i l l s a l l t he 
requ i rements of the codes, is we l l de ta i led a n d lost 
bu t not least, is beau t i f u l . It is on ly the la t te r t h a t is 
rea l l y a r b i t r a r y , but un fo r tuna te ly it is o n l y th is p o r t 
t ha t is usua l ly associated w i t h the profession b y m a n y 
y o u n g archi tects enter ing the f i e ld . Too m a n y o f o u r 
y o u n g archi tects ore amateurs a n d d i l e t tan te w h e n 
s tar t ing out , a n d this hurts not on ly them bu t the en t i r e 
pro fess ion. 

A l l o f us con help the s i tuat ion cons iderab ly ( w i t h o u t 
chang ing the educat iona l system) by i nv i t i ng s tudents 
to our of f ices on their vacat ions, to come see a n d s t udy 
the procedures. W e con direct them t o a c t u a l jobs 
g o i n g up , or let them spend a d a y in the " s p e c " 
d e p a r t m e n t . 

Every o f f i ce con send a 4c postcard to his f a v o r i t e 
school a n d o f f e r an open inv i t a t i on , w h i c h w i t h o u t 
doub t w i l l be apprec ia ted a n d honored. It w i l l be the 
smal lest long term investment w i t h the longest r e a c h i n g 
results. 

FROM THE OCULUS. FEBRUARY. I960 

•I don't know whether I go for oil this contilevering or not." 
For Your En|oymenl Courtesy Pomona Tile Monulocturing, Co 
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o person has by independent t hough t a n d creat ive ab i l i t y 
a n d labor p roduced a w o r k of a r t t ha t bears sub
s tan t ia l resemblances to a w o r k w h i c h has been regis
te red OS a copyr igh t . The test o f i n f r i n g e m e n t , then, is 
whe the r an o r i g i na l i ndependent p roduc t ion has been 
m o d e or whe ther the w o r k is mere l y a copy of the 
o r i g i n a l registered w o r k . A " c o p y " has been descr ibed 
O S tha t wh ich comes so near the o r i g i n a l as to g ive 
eve ry person seeing it the idea created by the o r i g ina l . 

H o w much copy ing must there be to result in in f r inge
men t? The genera l rule is that c o p y i n g of some substan
t i a l o r mate r ia l por t ion of the copy r i gh ted w o r k w i l l 
const i tute in f r ingement . Or , s ta ted in ano the r w a y , it 
m e a n s that it is not necessary tha t the w h o l e w o r k be 
c o p i e d but it is suf f ic ient if so much is t oken that the 
v a l u e of the o r i g ina l w o r k is no t i ceab ly d im in i shed or 
l abo rs of the au thor are subs tan t ia l l y a p p r o p r i a t e d by 
ano ther . 

In o n e cose whe re the design of a m i n i a t u r e shrine hod 
been copyr igh ted , the court de te rm ined tha t it had not 
been in f r inged by the p roduc t ion of ano the r shrine con
t a i n i n g the same elements. In this cose the elements 
in t he two product ions we re d e e m e d c o m m o n proper ty , 
a n d the designs, though us ing the same elements, 
d i f f e r e d in al l detai ls of deco ra t i on . The court f o u n d 
l i t t le if any s imi la r i ty be tween the t w o designs in the 
m e t h o d of a r r a n g e m e n t a n d compos i t i on . It stated the 
f o l l o w i n g cr i ter ion fo r de te rm in ing i n f r i n g e m e n t : 

" W h e t h e r one w o r k is on i n f r i n g e m e n t on copyr igh t 
cover ing another w o r k is dependen t on whe the r on 
o r d i n a r y reasonable person w o u l d f a i l to d i f fe ren t ia te 
be tween the t w o works or w o u l d consider them diss imi lar 
by reasonable observa t ion . " 

Whe the r on archi tect is protected aga ins t copy ing of 
uncopy r i gh ted plans w h e n they o re pub l i shed in a 
m a g a z i n e , or other per iod ica l w h i c h is itself copy
r i g h t e d , has not been decided by the courts. However , 
the inference m a y be d r o w n f r o m coses invo lv ing 
s im i l a r problems tha t the archi tect is not protected 
unless his i nd i v i dua l con t r ibu t ion is c o p y r i g h t e d and is 
so labe led in the magaz ine . 

A copyr igh t notice in o per iod ica l covers eve ry th ing that 
is copy r igh tab le in the w o r k , p r o v i d e d tha t copyr igh t 
in a l l of the contents belongs to the one whose name 
a p p e a r s on the notice of copy r i gh t . If the publ icat ion 
does not hove exclusive r igh t to the ar t ic le or design 
as o w n e r , then separate notice is r equ i red in the por t 
b e l o n g i n g to the cont r ibutor . 

If t he architect submits a p lan to a m a g a z i n e a n d the 
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p lan is accepted a n d pa id for , the p lan m a y become 
the p rope r t y of the magaz ine , a n d reproduct ion of it by 
t h i r d persons w o u l d constitute in f r i ngement f o r w h i c h 
the m a g a z i n e , not the au thor of the des ign , w o u l d 
hove a remedy . If the architect remains the o w n e r , 
then it w o u l d a p p e a r that to be protected a g a i n s t copy
ing of his w o r k he should procure a copy r i gh t of the 
w o r k a n d p lace a notice of copyr ight on the des ign 
a p p e a r i n g in the per iod ica l . The purpose of the not ice 
is to w o r n the publ ic aga ins t i n f r i ngement a n d i f i t 
does not a p p e a r on each copy of the w o r k reach ing 
the pub l ic , the protect ion a f f o r d e d by the c o p y r i g h t is 
lost. 

It is c lear , t hen , tha t on architect is not protected a g a i n s t 
copy ing of his w o r k if he has not procured a copy r i gh t . 
The on l y w a y he con secure protect ion is to register his 
p l an or des ign in accordance w i t h the provis ions of the 
Copy r i gh t Act . The degree of protect ion a f f o r d e d by a 
copy r i gh t w i l l necessari ly depend on the i n d i v i d u a l 
s i tua t ion . 

This ar t ic le is repr in ted th rough the courtesy a n d w i t h 
the permiss ion of Thomas Cre igh ton, editor o f Progressive 
Architecture. It has also prev ious ly a p p e a r e d as a n 
ar t ic le in the February , 1960, Kansas City Bar Journa l , 
so tha t commen t , if any , f r o m local a t torneys cou ld be 
car r ied w i t h Judge Tomson's ma te r i a l . W e hove been 
assured by the Bar Associat ion that the m a t e r i a l Is 
accurate a n d tha t it appl ies equa l l y w e l l in th is a r e a . 

HESITANT TRIAL OF DOWNTOWN MALL 

This is the story by George McCue, a r t cr i t ic of the St. 
Louis POST-DISPATCH, tha t w o n f o r him f i r s t pr ize in 
the A I A seventh a n n u a l journa l ism awa rds compe t i t i on . 
This w a s McCue's second successive f i rst pr ize in the 
compe t i t i on , w h i c h carries a st ipend of $ 5 0 0 . 0 0 . 

With the caution f o r w h i c h St. Louis is no ted, w e hove t aken a w a r y , 
s ide long look at the idea of c los ing o d o w n t o w n street to au tomob i l es 
a n d t u r n i n g the r e g a i n e d space over to people on foot . 

Fo l low ing a long pe r iod of cons ider ing how to g ive such a n i n n o v a t i o n 
a t r i a l , but w i t hou t a n y risks or hazards . D o w n t o w n in St. Louis, Inc., 
ended up w i t h qu i te a lot of compromises. The event f i na l l y took p lace 
on a qu ie t side street f o r one d a y , in the m id -Augus t d o l d r u m s , w i t h a 
fash ion show a n d some en te r ta inmen t b o r r o w e d f r om the M u n i c i p a l 
Opera 's "Babes in T o y l o n d . " 

Page Twenty-three 



Before we a t tempt to judge the possibi l i t ies of a d o w n t o w n m o l l , we ' d 
bet ter keep in m ind w h a t our recent exper imen t w a s , a n d w h a t it 
wasn ' t . 

It can be said at once that the fash ion show w a s l ively, we l l -s taged and 
par t i cu la r ly interest ing because it d i sp layed a good m a n y fashions 
des igned and mode in St. Louis. The en te r ta inment was f u n , a n d the 
c r o w d obviously en joyed this more in t imate v iew of the per formers 
t h a n it gets in Forest Pork. The 45 -m inu te p rog ram was g iven three 
t imes to crowds that pret ty we l l f i l l ed the block of s tand ing space in the 
street, and wh ich , on the basis o f p r o g r a m s handed ou t , numbered 
nea r l y 20,000. 

The question now is: w h a t d i d w e learn as a result? 

W e l l , we learned that people l ike a l i t t le exci tement d o w n t o w n , tha t our 
f ash ion houses con put on a f i rs t - ra te show, a n d that men a p p a r e n t l y are 
as much interested in a fash ion show as w o m e n . A lot of people learned 
w h e r e St. Charles street is. 

A n d w h a t d id w e learn abou t the uses of a pedestr ian mal l? Unfor tu
na te l y , no th ing . The t ryout w a s a step in the r ight d i rect ion ,and a suc
cess, as fo r as it wen t . But it d i dn ' t go ve r y f o r . Ne i ther shoppers nor 
merchants could ga in f r om it a n y exper ience at al l w i t h the pedestr ian 
f r e e w a y , because no such th i ng w a s o f f e r e d . 

W h a t was o f fe red was a street en te r ta inmen t , plus e ight pot ted sweet 
g u m trees. No th ing was done fo r this occasion that hasn't a l r e a d y been 
done a mi l l i on t imes. A n y suggest ion tha t " t he pedestr ian w a s k i n g " 
faces the fact tha t he was not a n y such th ing—he w a s s imply inv i ted to 
c r o w d in as close as possible to a p l a t f o r m , m i d w a y between Police 
Depar tment sowhorse barr icades at Seventh a n d Eighth streets, to wa tch 
a p r o g r a m . 

W i t h i n 10 minutes af ter the p r o g r a m w a s over, the c r o w d had gone 
a w a y . Just abou t the on ly peop le lef t w e r e the D o w n t o w n in St. Louis, 
Inc., staff a n d a f e w w o m e n whose spike heels had got stuck in patches 
of soft aspha l t be tween the cobblestones. There was noth ing on the 
scene to inv i te a pedestr ian to l inger a n d enjoy himsel f . The sweet 
g u m s , fou r spaced across the street a t each end of the block, w i th 
f l owers b loom ing at their feet , a t t rac ted f avo rab le a t ten t ion , but there 
w a s noth ing of the sort w i t h i n the b lock. 

A pedestrian mall is t w o th ings. It is a p leasant state of m i n d , m a d e up 
of abou t equa l parts of fee l ing a g r e e a b l y re laxed a n d l ight ly s t imu la ted ; 
a n d it is a city env i ronment in w h i c h this state of m ind can be induced and 
m a d e to f lour i sh . 

The env i ronment takes p l a n n i n g . P lann ing it takes some exper imen t ing . 
A ci ty that faces up to a l l the imp l i ca t ions of a pedestr ian ma l l f i nds that 
a large par t of its d o w n t o w n must be d ras t i ca l l y redes igned, not on ly in 
the mal l section itself but in the per imeter , where n e w p a r k i n g space 
has to be p rov ided a n d publ ic t r anspo r ta t i on made to circle the mal l 
instead of cut t ing th rough it. 
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The magn i t ude of such a project is such as to cause even a c o m m u n i t y 
tha t recognizes it w i l l have to do this eventua l l y to want to d e l a y it as 
long as possible; m e a n t i m e subu rban developers ore t h r o w i n g up shop
p ing centers that compete w i t h d o w n t o w n in accessibil ity, if not in w i d e 
choices of merchand ise . 

The a d v a n t a g e to be seized by d o w n t o w n is the very concent ra t ion o f 
la rge faci l i t ies tha t n o w w o r k to its d i sadvan tage because of the noise, 
smel l , congest ion a n d per i l of the g lut of au tomobi les in sma l l street 
space. Another a d v a n t a g e tha t w i l l accrue, as soon as t he pedes t r i an 
is g i ven a chance to catch his b rea th a n d enjoy it, is the exc i t i ng v a r i e t y 
of the d o w n t o w n scene—the impos ing archi tecture, the ar rays of goods in 
shop w i n d o w s , the choices open to him fo r s t ro l l ing in a n y o f severa l 
d i rect ions, the res taurants , the places of en ter ta inment , the g e n e r a l cos
mopo l i t an exper ience. 

The hitching-post comp lex is the b iggest obstacle to the pedes t r ian m a l l . 
This is o n obsessive be l ie f by merchants that they face cer ta in r u i n unless 
there is a pa rk i ng space r igh t outs ide their doors. 

Outstote a n d subu rban towns a re f i n a l l y be ing persuaded t h a t r o u t i n g 
ma jo r h i g h w a y s d o w n the i r m a i n streets br ings t ra f f i c , b u t m a k e s t h e 
stores ha rde r of access to customers. D o w n t o w n merchants, st i l l t o r t u r i n g 
themselves w i t h the t hough t tha t customers ore u n w i l l i n g to w a l k a 
block or t w o , tend to c l ing despera te ly to their p a r k i n g mete rs i ns tead 
of address ing themselves to c rea t i ng a d o w n t o w n a tmosphere t h a t m a k e s 
w a l k i n g a p leasure. 

There is not yet a s u b u r b a n shopp ing center in the St. Louis a r e a t h a t 
gets a w a y f r o m the h i t ch ing post k ind of o rgan i za t i on . The stores a r e 
bui l t as islands in seas of au tomob i les . The shopper wa lks t h r o u g h just 
as much t ra f f i c , f r o m p a r k i n g space to s idewa lk , as he does d o w n t o w n , 
and the au tomob i les o re constant ly in v i ew . 

Once the au tomob i l e d o w n t o w n is conf ined to a f r i nge a rea , it is o u t o f 
s ight and out of m i n d , a n d the ex is t ing g r i d of streets t h e n becomes 
immed ia te l y a pa t te rn of easy, a n d reasonably quick, access to the 
ent i re a rea . The wors t obstacle n o w to w o l k i n g d o w n t o w n is the con 
stant in ter rupt ion of it by t ra f f i c a n d t ra f f i c l ights. 

Wh i l e St. Louis is d i p p i n g its toes in the wa te r a n d sh iver ing , o t h e r ci t ies 
ore go ing ahead w i t h f a r - r e a c h i n g plans. Ka lamazoo , M ich . , is c u t t i n g 
o f f its busiest d o w n t o w n street r igh t now in a pe rmanmen t c o n v e r s i o n , 
a n d others, no tab ly To ledo, o re g i v i n g the mo l l a t r i a l of seve ra l w e e k s 
to t ry out var ious possib i l i t ies. 

A master p lan fo r St. Louis is to be mode publ ic sometime th is f a l l , a n d 
w e sha l l , p resumab ly , come f i n a l l y to a real t r you t of a rea l p e d e s t r i a n 
m a l l . If, because of our comp l i ca ted d o w n t o w n layout , w e need t o 
advance to the m o l l by a p r e l i m i n a r y stage of superblocks, w i t h some 
side streets closed o f f , let's get a t it. We shall soon have a n i n f l u x o f 
d o w n t o w n residents, thanks to the new p laza a n d r i ve r f ron t a p a r t m e n t 
deve lopments . W e hove a n abundance of city p lanners , a rch i tec ts , 
landscape architects a n d economic resources. There is no excuse f o r St. 
Louis to d r a g its feet w h e n it is on the threshold of such g r e a t p r o m i s e . 
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NEW LOOK IN TELEPHONE DIRECTORIES 

INDEPENDENCE 
MISSOURI 

TELEPHONE DIRECTORY 
M A R C H , 1 9 6 0 

SEE PAGES 1 .nd 2 FOR E M E R G E N C Y CALLS 

ANT) OTHER IMPORTANT INFORMATION 

SEE THE "CLASSIFIED ' 
IN THIS D IRECTORY 

YELLOW PAGES' ITS YELLOW PAGES TELL 
YOU "WHERE TO BUY IT -

S O U T H W E S T E R N BELL T E L E P H O N E C O M P A N Y 

This cover of the new Southwestern Bell Telephone 
d i rec to ry f o r Independence, M issour i , fea tu res several 
sketches o f the new W i l l i a m Chr i sman H igh School a t 
24 H i g h w a y and N o l a n d Road. The sketches were pro
v i d e d by the architects, M a r s h a l l & B r o w n , and show 
v i e w s o f the 1200-seat a u d i t o r i u m , ca fe te r i a , exter ior , 
domest ic science classroom a n d the nove l theater in the 
r o u n d . 

Perhaps this " n e w look" in covers m a y w o r k its w a y 
wes tward—some K C / 8 0 sketches m i g h t m a k e on inter
es t i ng cover fo r a fu tu re Kansas City d i rec to ry . 
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" P L A N S A R E P A P E R " 

" N o w , let me soy a t once tha t the sight o f these p re t t y 
co lored p lans w o u l d not in themselves hove impressed 
me, or a n y b o d y . Plans ore paper . There h o v e been 
Ci ty Plans on paper in St. Louis since 1907. Plans con 
get f o i l ed by pol i t ic ians, or by b ig business, or by inep t 
or cor rup t o f f i c i o l s - a n d hove been in eve ry coun t r y 
in the w o r l d . . . " 

Sean O 'Foo lo in , commen t i ng on the new r e d e v e l o p m e n t 
p lans fo r d o w n t o w n St. Louis in his ar t ic le, "The N e w 
Spir i t of St. Louis" in the M a y , 1960 HOLIDAY 
M A G A Z I N E . 

NEXT MONTH, IN SKYLINES . 

Reports on the San Francisco Convent ion , the latest news on G.S.A. 
policies r ega rd i ng a rch i tec tu ra l a n d eng ineer ing services, " N e w Sights 
of London" and several o ther interest ing features. 

NEW Products 
NEW Processes 

EW Servi 
are invariably introduced 
in Kansas City l>y . . . 

L ^ i J 4 : K" I 

B L U E P R I N T C O 
3 0 9 GRAND • KANSAS CITY, MO. 
SOUTH SIDE PLANT 17 E. GREGORY 

T E C H N I C A L 
P H O T O G R A P H Y 

V I C T O R 2 - 7 8 8 1 
Page Twenty-seven 



SHOCK RESISTANT ) 

BUILDEX, Inc. 
Phone CHerry 2-2177 Ottawa, Kansas 
Phone Fi reside 2-3395 New Lexington, Ohio 



^ H Y S E T T L E F O R L E S S ? 

here is no " o r equal," you know 

only the Zolatone Process 
can deliver the qualities 
tluit Jiave made it world famous 

only Zolatone 
over its specified foundation coat 
is the Zolatone Process 

2 stock colors 
Wo custom colors 

>latbne 
process 

O V • 

Zolatone is manufactured only by 

L . A T O N E : 

i o c E: s s 
i n c 

avoid the unki le ZOLATONE 
ZOLATONE IS manufactured only by 

o . . B , ^ PARAMOUNT PAINT & LACQUER CO. 

J l o w OEVOE OF KANSAS CITY, Inc. 
STERLING R O N A I 

General Manager 

2 0 0 S. W. B lvd . 

Phone VI 2 -5672 
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