
A m e r i c a n I n s t i t u t e : 
O f 

ARCHrTECTS 

APR 1 0 1961 

UBRARY 

K A N S A S C I T Y 

T U T E O F 

Z 

n 

> 
-X) > 

n 

Z S I D 3 i 
< 

i a 3 W V 3 H i 



K A N S A S 

C H A P T E R 

CHAPTER O F F I C E 
3 0 6 D A V I D S O N B L D G . 
K A N S A S C ITY 8 , M O . 
TEL. V I C T O R 2 - 9 7 3 7 

EXECUTIVE S E C R E T A R Y 
MR. GERRE J O N E S 

PRESIDENT 

VICE-PRESIDENT 

SECRETARY 

TREASURER 

1961 - 1963 

I 9 6 0 - 1962 

1959 - 1961 

OFFICERS 

John M . Hew i t t 

Hewi t t & R o y e r 

6 0 7 W e s t p o r t Road 

Kansas C i t y , M i s s o u r i 

F rank G r i m a l d i 

Shoughnessy , B o w e r & 

G r i m a l d i 

3 5 4 3 B r o a d w a y 

Kansas C i t y , M i s s o u r i 

W i l l i a m M . C o n r a d 

4 1 4 9 P e n n s y l v a n i a 

Kansas C i t y , M i s s o u r i 

G e n e E. L e f e b v r e 

M o n r o e & L e f e b v r e 

8 1 8 G r a n d A v e n . 

Kansas C i t y , M i s s o u r i 

DIRECTORS 

Louis H. G e l s 

G e i s - H u n t e r - R a m o s 

7 0 4 D a v i d s o n B u i l d i n g 

Kansas C i t y , M i ssou r i 

C o n r a d J. Cu r t i s 

Cur t i s & C o w l i n g 

4 3 2 4 M a i n St reet 

Kansas C i t y , M i s s o u r i 

M a x w e l l T. Sand fo r d 

D o n R. S a n d f o r d & Sons 

8 0 0 W e s t p o r t Road 

Kansas C i t y , M i s s o u r i 



^ 1 ^ i r . , lie w IS f= 
T H E M O N T H L Y P U B L I C A T I O N O F T H E K A N S A S 

C I T Y C H A P T E R O F T H E A M E R I C A N I N S T I T U T E 

O F A R C H I T E C T S 

3 0 6 D A V I D S O N B U I L D I N G K A N S A S C I T Y 8, M O 

V o l . 11 

N o . 3 

M a r c h , 1961 

C O N T E N T S P A G E 

A C a r e e r A s A n A r c h i t e c t 5 

K . S . U . S t u d e n t A . I . A . C h a p t e r 8 

Sand C a s t i n g s 12 

S t a t u s of t h e A r c h i t e c t 14 

50 Y e a r s A g o 16 

A d d e n d a 18 

L o u i s C u r t i s s 2 2 

A r c h i t e c t u r e - C o m m u n i s t S t y l e 2 6 

N e w M e m b e r s 2 9 

COPYRIGHT KANSAS CITY CHAPTER, 



Creat 

Western 

Cctowen; 
P A I N T S 

1 , 3 2 2 C O L O R S 

K A N S A S C I T Y 

C H I C A G O • F T . S M I T H 





M l 

mmm§m mm 

mm 
'mm. 

mam 

the block with 1000 faces' 

Available in HAYDITE from- CARTER'WATERS 
2440 P e n n w n v Phnnf i O R a n H 1-25 



A career as an a r c h i t e c t 

H E POPULAR I M A G E of the architect is a ro-

f- mant ic one—he is the master builder. T l iere 
stands, gazing upward as a steel girder swings 
0 place on the mighty skyscraper that he has 

jsigncd. Deep w i th in h im satisfaction glows. 
Stereotype though it is, that image is not 
y far from tlie t ruth. The architect's call ing 
indeed an exciting one, for he does create 
ildings and if he is good at his work—and 
tunate—the product of his efforts may stand 

many years in public view for his chi ldren 
|J grandchildren to see. Variety' spices the 
hitect's work. too. He may design a new fac-
W one month , an office bui ld ing the next, a 
irch, a college library, a hospital, a school, a 
1 depot, a private home, an entire communi ty 
homes. 
clamorous as al l that may sound, however, i t 
eribes only a small part of what the architect 
:s. If you envy h im the excitement of his 
or aspire to the profession for that reason. 

|iember that he spends most of his t ime 
ply involved in detail work—calculations, 
t estimates, engineering studies, site explora-
is, cl ient conferences, and so on. He is nor-
|lly responsible to his cl ient for the entire 
struction of a bui ld ing f rom start to finish. 
Phis means that all practical considerations, 
veil as the esthetic ones, are in his lap. I f 
iesigns a factory, for example, he must know 

where goods wi l l be stored, how the work u i l l 
flow, where the employes' cars w i l l be parked. 
He must have a fu l l knowledge of construct ion 
materials, of costs and of local bu i ld ing and 
zoning ordinances. He must be able to confer 
intel l igently wi th experts on vent i la t ion, heat ing, 
p lumbing, wir ing, l ight ing, and make recom
mendations to his client about the best systems 
to be used. T ins practical knowledge must be 
combined w i th a strong feeling for design in the 
final plan. And then the architect must deal 
wi th client, engineers, contractors and artisans 
in such a way that the plans he has drawn are 
successfully realized. 

N o one who lacks capacity for dealing w i t h 
practical detail, lacks a sense of design or is un 
able to get along w i th all sorts of people can 
hope to succeed as an architect. 

The years ahead 

G E N E R A L L Y , architects can look forward to a 
bright future. Demand for their services is di-» 
rectly tied to the volume of const ruct ion, and 
the outlook is for a heavy increase in b u i l d i n g 
over the next ten or fifteen years. Nonresiden
tial construction—in. which most archi tectural 
services arc used—is expected to increase about 
25% in volume by 1965 and maybe 6 5 % or more 
by 1975. Residential construction w i l l be about 
double in volume bv 1975. 



A l l told, there should be about 600 b i l l ion 
dollars of over-all construction actn i ty in the 
next ten years. A substantial port ion of that 
money NVIII be paid out in architectural fees, 
particularly since architects are being used more 
these days than ui the past because of the 
growing complexity of modern buildings. 

Whether you, if you go into this profession, 
wi l l share in the coming prosperity wi l l depend 
directly on your abil i ty and training. People in 
the field complain that there arc altogether 
too many mediocre architects now practicing. 
Many builders, especially among those who 
construct housing developments, foster medioc
ri ty by using architects simply as a means for 
obtaining local bui ld ing permits. Manv archi-
"tects, too, are satisfied to dri f t along imi tat ing 
others; they have l i t t le pride in their own crea
tive abilities and only a m in imum of responsi-
bi l i tv tow j rd their clients or their communit ies. 

Such are the criticisms that dedicated archi
tects make of their own profession. First-rate, 
creative minds arc badly needed, they say. That , 
of course, is true of all the professions. And i f s 
also true of this one as it is of the others that 
the k ind of training you get helps directly to 
shape your future. 

How to become an arctiitect 

T h e t im i" . t o begin th inking about arcliitec-
ture as a career is whi le you are in high school— 
thougl i manv don' t make up their luinds unt i l 
they've been at college a few years. You should, 
in anv case, have high school courses in math, 
history-, languages, physics, chemistry, social 
studies and art. You don't have to be a whiz 
at drawing, as people believe, but you do have 
to be able to learn how to draw. I-'or a feel of 
the work, trv to land a sunuucr job in an archi
tect's office while you are still in high school. 

Architectural schoMs usually take five years. 
Y o u can enter some right from high school; 
otiiers reciiiire two to four years of college work 
first, f o r a list of accredited architectural schools, 
along w i th other career materials, wri te to the 
American Inst i tute of Architects. N c u 
York Ave.. N .W. . W ashington 6. H . C . 

Your courses at architectural school wi l l pxoh-
ably include some of the fol lowing: math, chem
istry, physics, sociologv-. economics, structural 
engii ieering. design theorv. uses of bui ld ing ma 
terials, hisfor) of architecture, graphic presenta
t i on , heating and cooling, electricity, l ight ing. 

The story of architecture 

TT ic a r c h i t e c t is a b u i l d e r . B u t l ie's an art ist 
t o o . Ever \ ' s t r uc tu re f ie c o m p l e t e s must fu l f i 
t h r e e basic r c q u i r c n i e n t s . I t m u s t be fiinciiona 
— t l i a t is. It m u s t carrv- o u t i ts prac t ica l purpos< 
i n t h e best poss ib le w a y . I f i t 's a schoo l , fo 
e x i i m p l e . t f i e a r r a n g e m e n t o f r o o m s must en 
c o u r a g e t e a c h i n g a n d l e a r n i n g 

T h e b u i l d i n g m u s t be sturdy—safe, durab le 
w e l l e n g i n e e r e d . A n d i t m u s t be allracliie—tha 
is. p leasmg to the c \ e . c o m p a t i b l e u i t l i the sur 
r o u n d i n g s . a n ice p lace to be . I f i t 's a s foK . fo 
e x a m p l e , i t s h o u l d l o o k fmiKlly. inv i te cus 
t o m e r s i n . 

A b o u t 4.000 years ago. bu i l de r s used the archi 
t e c t u r a l p r m c i p l e o f res t ing a l )eam m i a post 
T h e Greeks re f ined t he t e c h n i q u e ; and then t h i 
R o m a n s i n v e n t e d c o n c r e t e a n d created the dom« 
a n d t h e v a u l t . H u n d u J - nt v r . i i s l i t e r thesi 
p r i n c i p l e s w e i e p t r f e e f e i l i n t h e G o t h i c ca l l i tx i r . i l 
o f vvestetn I l i i r o p e . A f t e r t h a t came Renaissance 
Baroqv ie , G e o r g i a n a n d C o l o n i . i l stvles. none o 
w h i c h o f fe red any n e w s t r u c t u r a l deve lopments 
I n t h e n i n e t e e n t h c e i i t i i r v mos t a r c l i i t e t t s sm ip l 
i m i t a t e d t h e past a n d p r o d u c e d a j u m b l e of stales 

I h e t w e n t i e t h cen tu rv i n t r o d u c e d a nc> 
m e t h o d of c o n s t r u c t i o n — t h e first i n hundreds o 
vears M o d e r n steel f rames m a k e possible w a l l 
t h a t can be h u n g o n l i ke c u r t a i n s . T h e develop 
m c n t o f o t h e r s t r o n g ma te r i a l s , t o o , has made 
poss ib le f o r a rch i t ec t s a n d eng ineers to e x p l o r j 
a l l sor ts o f n e w b u i l d i n g f o r m s — c u r \ e d shells 
w a r p e d - p l a n e sur faces, a n d so o n . . ^ r ch l t ec tu^ j 
has a g a i n , a f te r cen tu r i es , b e c o m e a h i g l i K or ig ina l j 
c rea t i ve ar t . 

acoustics, specification wri t ing, possibly 
planning and landscape planning. 

Af ter graduation you enter an apprentices 
for at least three years, ' fha t s the tune requj 
by most states before you can take the licens 
examination. And since your work will in\ 
the public safety, health and welfare, you 
not practice wi thout a license. 

f o r your ajjpreiiticeship, look for a good f| 
where you can learn all phases of the profess 
You might consider starting in a small o 
where you'l l be able to see evervthing that | 
on. pteferably one w i th an "idealistic outlo( 
Later on, before you go out on your own, 
a larger firm wi th a "business outlook." 

Normal ly , you start your apprenticeship 
junior draftsman assigned to "working dij 
ings." After about three years you might bccc 
a senior draftsman wi th responsibility for 



The cost pf your training 

P i c k a f u l l y acc red i ted a r c h i t e c t u r a l s c h o o l . I n 
q u i r e a m o n g estab l ished a r c h i t e c t s a b o u t r e p u t a 
t i o n s . A n d w r i t e t o the schoo ls t h e m s e l v e s fo r 
course a n d cost da ta . 

B e l o w are some schools w i t h g o o d r e p u t a t i o n s 
— t h e r e are o t h e r s , o f course . T o t h e t u i t i o n s 
a n d fees l i s ted here y o u nrust a d d t h e cost o f r o o m 
a n d lM)ard—which m i g h t range f r o m a b o u t $ 6 0 0 
a t G e o r g i a Tech t o a b o u t $ 1 , 0 0 0 a t M I T — a s 
w e l l as t r a v e l , books and o t h e r pe rsona l expenses. 
A l l o f these schools offer five-year u n d e r g r a d u a t e 
courses, excep t V a l e , w h e r e t h e cou rse is f o u r 
years o f g radua te w o r k , a n d H a r v a r d , w h e r e i t is 
t w o years o f g r a d u a t e w o r k . 

CO...,. 

Georgia Institute of 
Technology 

Harvard 
Illinois Institute of 

Technology 
Massachusetts Institute of 

Technology 
North Carolina State 
University of California 

(Berkeley) 
University of Michigan 
University of Pennsylvai 
Yale 

state resident nonresident 

$ 210 $ 600 
1.300 1.300 

850 850 

1,500 1,500 
290 640 

120 620 
250 600 

1,350 1,350 
1,000 1.000 

jiring a complete set of work ing drawings. Some 
on to become job captains and have the 

[sponsibility of drawing up prehminar) ' plans 
r buildings. Others become construction su-
rvisors or specialists in the wr i t i ng of specifi-
tions. 
I f you're fortunate, you may become an asso-

^te or partner in a f i rm. T ins hasn't been very 
mmon—as it has in the legal profession, for 
ample—but it's happening more often now
ays because firms need to hang on to talent. 
Most architects dream of going in to practice 
r themselves. On ly about half ever do so. 

One architectural school dean tells students, 
" I^on ' t foist yourself on the publ ic un t i l you've 
worked in three firms and are at least 35 years 
o ld . " But the longer you wait after that ripe 
moment, say architects, the less chance there 
is that you wi l l have the determinat ion to break 
out on your own. 

Wtiat will you earn? 

I F W H A T Y O U are after is a high income, then 
this profession is not your dish. T rue , some 
outstandingly successful architects earn more 
than $50,000 a year, and a good many make 
between $25,000 and 550,000. By and large, 
however, incomes run well below that. 

Beginning pay for a fledgling apprentice just 
out of professional school ranges between $60 
and $80 a week. Once you have some experience 
under yo iu belt, your salary wou ld probably be 
between $100 and $250 a week, possibly more. 
From $10,000 to $12,000 is about the highest 
that architectural workers make in large f i rms. 

I f you launch out on your own , your income 
is likely to dive drastically u n t i l you get estab
lished. You' l l f ind that fees are not as h igh as 
most people think they are. They r in i generally 
between 5% and 15% of the cost of a project. 
Of ten they are based on hour ly rates or on a flat 
figure plus expenses, depending on the job. 
Usually what looks like a h igh fee diminishes as 
chunks of it are paid out for engineer ing advice, 
drawings, rent and so on. 

The true pay in this field is the personal sat
isfaction you find in each job you do. Arch i 
tecture is an art as well as a service and carries 
many of the intangible rewards that come w i t h 
work that is done for its own sake. 

Coming in future issues: More reports surveying 

careers in the various professions. 
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K.S.U. STUDENT A.I.A. CHAPTER 
I t seems a p p r o p r i a t e t o f o l l o w t h e s t o r y on a r c h i t e c t u r e 

a s a c a r e e r w i t h a l i s t o f t h e c u r r e n t S t u d e n t A . I . A . 

C h a p t e r members f r o m t h e D e p a r t m e n t o f A r c h i t e c t u r e a n d 

A l l i e d A r t s a t K a n s a s S t a t e U n i v e r s i t y i n M a n h a t t a n . We 

a r e i n d e b t e d t o N o r m a n W e l l s , s e c r e t a r y of the K . S . U . 

S t u d e n t C h a p t e r for c o m p i l i n g t h e f o l l o w i n g l i s t , s h o w i n g 

n a m e s , y e a r o f s t u d y a n d h o m e t o w n s o f t h e 175 C h a p t e r 

m e m b e r s . We p l a n t o c a r r y a s i m i l a r l i s t i n g for t h e U n i 

v e r s i t y of K a n s a s in a f u t u r e i s s u e o f S K Y L I N E S . 

N o t e , i f y o u w i l l , t h a t i n a d d i t i o n t o a l m o s t e v e r y s e c t i o n 

o f K a n s a s , 13 s t a t e s a n d s i x f o r e i g n c o u n t r i e s are r e p r e 

s e n t e d . S e v e r a l s t u d e n t s ' n a m e s s h o u l d be f a m i l i a r t o 

y o u - s i n c e t h e i r f a t h e r s a r e p r a c t i c i n g a r c h i t e c t s in 

t h i s a r e a . 

W e c o m m e n d a l l of t h e s e y o u n g m e n a n d w o m e n to you r 

i n t e r e s t a n d a t t e n t i o n , p a r t i c u l a r l y t h e f i f t h yea r s t u d e n t s 

w h o a r e a l r e a d y l o o k i n g t o w a r d s J u n e a n d t h e i r e n t r a n c e 

i n t o t h e p r o f e s s i o n of a r c h i t e c t u r e . 

Name Y e a r H o m e t o w n 

Homer W i l l i a m s , P r e s i d e n t F o u r t h S m i t h v i l l e , M o . 
C h a r l e s E n g l u n d , V i c e - P r e s . F o u r t h J a c k s o n , M i s s . 
W i l l i a m P o w e l l , T r e a s u r e r F o u r t h T o p e k a 
N o r m a n W e l l s , S e c r e t a r y F o u r t h M u l v a n e 

K e n n e t h M i l l e r , P u b l i c i t y T h i r d L i t t l e R i v e r 

J o h n L e e B a d a r a c c o F o u r t h M a n h a t t a n 

D e n n i s W. B a i l e y F i r s t O v e r l a n d P o r k 

R a l p h E . B a l a u n T h i r d V e r m i l l i o n 

J o h n W. B o l l i n g e r S e c o n d P r a t t 

D a r r e l l E . B e a c h F i r s t S m o l a n 
E d w a r d P . B e c k e r F i f t h K a n s a s C i t y , M o . 

H a r o l d S. B e i g h l e y S e c o n d W i c h i t a 

A r l y n C . B e i b e r T h i r d B i s o n 

P h i l l i p V . B l o o m S e c o n d H u t c h i n s o n 

H a r o l d D . B o c k T h i r d T r e n t o n , M o . 

C h a r l e s R. B o n n e o u S e c o n d S a l i n a 

F r e d J . B r a v e T h i r d H i g h l a n d , I I I . 

L e e A . B r y a n t T h i r d H a v i l a n d 

D o n a l d E . B u c h a n a n T h i r d W a k a r u s a 

J i m B u m g a r n e r F o u r t h K a n s a s C i t y , M o . 



R o n a l d J . B u r k h a r d t S e c o n d C h a p m a n 
M e l v i n L . C a l l a b r e s i T h i r d N e w C o m b r i n 
L i n d e n B . C a r r F i f t h A n t h o n y 
E u g e n e C h e p i l S e c o n d M a n h a t t a n 
K a r l R. C h i l d s S e c o n d W i c h i t a 
H a r o l d 1. C l a s s e n T h i r d Meade 
W a y n e E . C l e n d e n i n g F i r s t So 1 ino 
H a r o l d C o l e S e c o n d W e l l i n g t o n 
T h o m a s C o l v i n T h i r d M a n h a t t a n 
D a v i d C o n i n e T h i r d M a n h a t t a n 
C h a r l e s C o n n e r T h i r d S e n e c a 
J a m e s C o n n e r T h i r d L e a v e n w o r t h 
T h o m a s C y p h e r t T h i r d G e n e s e o 
H a r o l d D e n t o n F i r s t A t c h i s o n 
F r a n k D e S t a f a n o F i r s t S t e u b e n v i l l e , O h i o 
J e r r y D o b b i n S e c o n d W i c h i t a 
S t a n l e y D o r s e y F o u r t h A s h l a n d 
L o r r y D u n n S e c o n d O s w e g o 
R a y m o n d E a t o n F o u r t h M a n h a t t a n 
D i r k E l l i s F i f t h T o p e k a 
F r e d F a i r c h i l d T h i r d A r k a n s a s C i t y 
M i c h a e l F i c k e l F o u r t h E a r l t o n 
W i l l i a m F i x T h i r d S t o c k t o n 
N o r r i s F l e t c h e r F o u r t h M a n h a t t a n 
R o n a l d F o r d F i f t h M a n h a t t a n 
K e n n e t h F r o s h i e r T h i r d K a n s a s C i t y , M o . 
B o b G o t e w o o d F o u r t h S t a r k 
D o n a l d G o e r t z e n T h i r d M a n h a t t a n 
F r a n k G o e t z T h i r d V i c t o r i a 
C l i f f o r d G r o s s F o u r t h So l i n o 
H a r v e y H o h n F i r s t M i n n e a p o l i s 
A l v i n H a m e l e F o u r t h S a l i n a 
E l m e r H a n n a T h i r d M a r y s v i l le 
R o n n i e H a r g e r F i r s t A r k a n s a s C i t y 
G e o r g e P. H a r r i m a n F i r s t A r k a n s a s C i t y 
K e n n e t h H e i d e b r e c h t F i f t h W i c h i t a 
G i I be r t H e l l i n g F i f t h D i g h t o n 
J a m e s H e n r e T h i r d K a n s a s C i t y , K s . 
R o b e r t H e n r i c h s F o u r t h H u m b o l d t 
D o n a l d H e n r y S e c o n d O r a d e l l , N e w J e r s e y 
E l b e r t H e y e n F i f t h S t a f f o r d 
G a r y H i b b s T h i r d C h a n u t e 
P h i l l i p H i g g a s o n S e c o n d A l m a , N e b . 
T h a i n e H o f f m a n F i r s t M a n h a t t a n 
G r a n v i l l e H o l m e s F i r s t E m p o r i a 
H a r l e y H o l m e s T h i r d T o p e k a 
D a v i d H o r n e r F i r s t C l a r k s b u r g , W. V a . 



D u a n e C . H u b e r S e c o n d E v e r t o n , M o . 

T h o m a s J a c o b F i r s t W i c h i t a 

E v e r e t t J a c o b s o n S e c o n d M a n h a t t a n 

G e r a l d J a m r i s k a T h i r d C h i c a g o , I I I . 

G o r y J a r v i s F i r s t B e t h e l 

James J e n k i n s S e c o n d W i c h i t a 

M a x w e l l J e w e l l F o u r t h G o o d l and 

A r t h u r J o h n s o n F i f t h A l m a 

E u g e n e J o h n s o n F o u r t h C o u r t l a n d 

L a r r y R. J o h n s o n T h i r d S a l i n a 

Sp i ros J o n e s F i f t h K a n s a s C i t y , M o . 

R a y m o n d K o h m e y e r F o u r t h M a n h a t t a n 

E d g a r K a n e s h i r o T h i r d H o n o l u l u , H a w a i i 

H a r v e y K e m p e r S e c o n d K a n s a s C i t y , M o . 

N o s r o l l a h K h o d o d a d S e c o n d T e h e r a n , I r a n 

R o b e r t K i l e F o u r t h O t t a w a 

J o o n g Y . K i m F o u r t h S e o u l , K o r e a 

K o o n Y . K i m F i f t h S e o u l , K o r e a 

T h e o d o r e K n a p p T h i r d H a r t f o r d 

M i c h a e l L a c k e y S e c o n d B e l l e v i l l e 

James L a n e F o u r t h W i c h i t a 

M i t c h e l l L o n e T h i r d W i c h i t a 

Gary L a S h a l l F i r s t H i l l C i t y 

Gary L a w r e n c e F i f t h T o p e k a 

C h a r l e s L i l l i b r i d g e F i r s t W i c h i t a 

R i c h a r d L i n d s a y S e c o n d O t t a w a 

D e n n i s L i n s c h e i d S e c o n d A r l i n g t o n 

N o r m a n L o w e T h i r d W i n f i e l d 

Geo rge M a h e r a s F i f t h E l k G r o v e , I I I . 

Mary M o l m b e r g S e c o n d H o y s 

N o r r i s M a n k a T h i r d M i n n e o l a 

M i l t o n M a r t i n s o n F i f t h G r a f t o n , W i s . 

R i c h a r d M c C l a n a t h a n S e c o n d S a l i n a 

James M c C u l l o u g h F i r s t W a t s e k a , I I I . 

James M c K e n z i e S e c o n d K a n s a s C i t y , K s . 

R i c h a r d M i k e s e l l S e c o n d R e p u b l ic 

J a c k M i l l e r F o u r t h S c o t t C i t y 

J i t e n d r a M i s t r y F i r s t N a v a r a n g p u r a A h d , I n d i a 

Roy M o r g i s o n F i f t h C l i f t o n 

D a v i d M o t t S e c o n d K a n s a s C i t y , K s . 

R o n a l d M y s c o f s k i F i r s t M i s s i on 

C a r l N e l s o n F i r s t C u l v e r t 

C a l v i n N i c h o l s S e c o n d M a n h a t t a n 

E l w i n N i c h o l s F i f t h M a n h a t t a n 

L a r r y N o r r i s F o u r t h W e l l i n g t o n 

J e r r y O g b u r n F i r s t G a r d e n C i t y 

H a r r y O r b i s o n F i f t h P i t t s b u r g 

10 



T o m m y O t t 
J u r i j O z g a 
J o h n P a r k 
K e i t h P a r k e r 

J e s u s P e s c a d o r 
W i l l i a m P e t e r s i l i e 

Wa l t e r P f a n e n s t i e l 
I v a n P i e r a t t 
Jean P o t t e r 
L i n d a L . P o u n d s 
James P r e s t o n 
M o r t o n P l u n k e t t 
L o u i s R e g i e r 
R o n a l d R e i d 

L a r r y R e y n o l d s 
K e i t h R h o a d e s 
R i c h a r d R i n e h a r t 
T h o m a s R o w l a n d 
Edwar fJ D . R u s s e l l 
R o b e r t R u t h e 
R i c h a r d S a l s b u r g y 

R o b e r t S a n d e r s 
D e L e o n S a r g e n t 
S t e p h e n Sauer 
J e r r y S c h l e t z b a u m 
E v e r e t t S c h o l a h 
L a r r y S c h l o t f e l t 
C h a r l e s M. S h a u g h n e s s y 
F r a n c i s S h i u 
J a m e s Songer 
G a l e n S p i l l e r 
P r e c h a S r i v i h o k 
N o e l S t a n t o n 
J o n A . S t i l l 
C h a r l e s S t r a u s s 
G o r d o n S t u c k e y 
E d w i n S u p r i a n a 
F r e d T e a m 
J a m e s T h o m p s o n 
F r e d T r u o g 
Shu i T s e 
J a m e s U n r u h 
L e R o y V a n A l l e n 
J o n D . Wagner 
D a v i d W a l k e r 
D w i g h t D . W a l k e r 
R o n a l d 0 . W a l k e r 

F o u r t h E l D o r a d o 
T h i r d C h i c a g o , I I I . 
F o u r t h C l i f t o n , N e w J e r s e y 
T h i r d W i c h i t a 
F o u r t h L i n c o l n 
F o u r t h N e s s C i t y 
F i f t h S a l i na 
F o u r t h W i c h i t a 
T h i r d F t . M o r g a n , C o l o . 
S e c o n d S m i t h C e n t e r 
T h i r d M i l l b r o e , C a l i f . 
F i f t h O t t a w a , M i n n . 
T h i r d N e w t o n 
F o u r t h H u t c h i n s o n 
S e c o n d W i c h i t a 
F i f t h E u r e k a 
F o u r t h A r k a n s a s C i t y 
F i f t h M a n h a t t a n 
S e c o n d H u t c h i n s o n 
F i f t h M a n h a t t a n 
S e c o n d T o p e k a 
F i f t h M a n h a t t a n 
T h i r d A g r a 
S e c o n d O v e r l a n d P a r k 
T h i r d A t c h i s o n 
F o u r t h N a t o m a 
T h i r d A u g u s t a 
T h i r d O t t a w a 
F i r s t H o n g K o n g , C h i n a 
T h i r d H u t c h i n s o n 
T h i r d F r a n k f o r t 
T ^ i r d B a n g k o k , T h a i l a n d 
S e c o n d E m p o r i a 
T h i r d F a l l s C i t y , N e b . 
F i r s t C h i c a g o , I I I . 
F i r s t M o u n d r idge 
T h i r d C u r a c a o , N e t h e r l a n d s 
F i r s t F t . W o r t h , T e x a s 
F i r s t S h a w n e e 
T h i r d K a n s a s C i t y , M o . 
S e c o n d Son F r a n c i s c o , C a l i f . 
S e c o n d W i c h i t a 
T h i r d S h a r o n S p r i n g s 
F i r s t M c P h e r s o n 
S e c o n d H u t c h i n s o n 
S e c o n d P r a t t 
T h i r d J u n c t i o n C i t y 

n 



M o n t y W e c k e l S e c o n d S o l i n a 

R i c h a r d Whea t F i f t h K a n s a s C i t y , K s 

A l l e n W i e c h e r t F o u r t h W i c h i t a 

L a r r y W i l s o n F o u r t h M a n h a t t a n 

W i l l i a m W i l s o n S e c o n d C h e r r y v a le 

E d w a r d W immer T h i r d M a n h a t t a n 

D e n n i s W i n d e s T h i r d E m p o r i a 

M i k e W i n e t e e r S e c o n d E Imo 

S t e p h e n W i n s l o w F i r s t N e w C a m b r i a 

R i t c h e y Woods F o u r t h R o y t o w n , M o . 

R o b e r t Y o u n g F o u r t h C l a y C e n t e r 

D o n a l d Y o u n i c k F i r s t K a n s a s C i t y , K s 

B i l l Y u n g S e c o n d S e d g w i c k 

D a v i d Z e c k s e r F o u r t h H o l t o n 

SAND CASTINGS 

DECORATE BANK LOBBY 

T h e m a i n o f f i c e l o b b y of t h e f i r s t F e d e r a l S a v i n g s a n d 

L o a n A s s o c i a t i o n o f S t . P e t e r s b u r g , F l o r i d a , f e a t u r e s 

m u r a l d e c o r a t i o n s made f r o m s a n d c a s t i n g s b y a r t i s t T e d 

P o w e l l and c o n s u l t a n t d e s i g n e r C h a r l e s W. R o g e r s . 

M r . P o w e l l ' s d e s c r i p t i o n o f t h e m e t h o d u s e d i s : " A 

s m o o t h , f i r m bed o f m o i s t s a n d w a s f i r s t s c u l p t u r e d i n t o a 

" m o l d " t h e n s t r e w n w i t h c o l o r e d s a n d s , p i g m e n t s , b e a d s , 

b u t t o n s , b i t s o f b a r k , g l a s s , s h e l l , e t c . , a s n e e d e d , t o f o r m 

t h e d e s i r e d p i c t u r e i n r e v e r s e . T h e n w e t p l a s t e r w a s 

p o u r e d o v e r t h e m o l d , f i l l i n g i t c o m p l e t e l y . I n t o f u r t h e r 

p o u r i n g s of t h e w e t p l a s t e r , l a y e r s o f b u r l a p a n d m e t a l 

l a t h were i n t r o d u c e d t o m a k e a s u b s t a n t i a l b a c k i n g . 

Th is is panel number six, Recreational Resources. Lef t to right, the sections represent 
shell coflect ing, horticulture and hunting. 



Main off ice lobby of First Federal Savings and Loan Associat ion, 
showing location of the murals. 

T h e n t h e c a s t i n g w a s a l l o w e d t o h a r d e n , or " s e t " . N e x t 

i t w a s l i f t e d o u t o f t h e m o l d a n d a l l o w e d t o d r y . W h e n d r y , 

t h e s u r f a c e w a s l i g h t l y b r u s h e d t o r e m o v e s u r p l u s s a n d . 

L a s t l y i t w a s s p r a y e d w i t h a t h i n , p r o t e c t i v e c o a t o f 

p l a s t i c . 

" F l o r i d a ' s e v e r - p r e s e n t w a t e r is a r e c u r r e n t m o t i f . 

R i v e r s , l a k e s , b a y o u s , t h e sea a n d g r o u n d w a t e r a p p e a r 

t h r o u g h o u t t h e m u r a l . O v e r a l l , o f c o u r s e , s h i n e s o u r w o r l d -

f a m o u s b e n e f i c e n t S u n , s h o w n — s y m b o l i c a l l y c e n t e r e d — 

in p a n e l s 1 a n d 3 . T h e m a n y r e s o u r c e s d e p i c t e d b y t h e 

m u r a l a r e r e s p e c t i v e l y : n a t u r a l , a g r i c u l t u r a l , r e c r e a t i o n a l 

a n d i n d u s t r i a l . " 
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STATUS OF THE A R C H I T E C T 

AN EDITORIAL 

Y o u may r e c a l l a r e c e n t " S t a t u s S t u d y " c a r r i e d o n in 

C h i c a g o - - a n d t h a t t h e h i g h e s t r a n k i n g p r o f e s s i o n , s t a t u s -

w i s e , w a s t h a t o f t he a r c h i t e c t . T l i i s m e a n s tha t aJM of 

t h e o t h e r p r o f e s s i o n s w e r e s o m e w h e r e d o w n the l i s t , 

m e d i c i n e , l a w , t h e m i n i s t r y , j o u r n a l i s m , b a n k i n g , e t c . 

A r c h i t e c t s a r e u s e d ( u s u a l l y ) i n f i c t i o n t o e s t a b l i s h a 

c h a r a c t e r i z a t i o n of a c o n s e r v a t i v e , b u t i n t e l l e c t u a l , k i n d 

o f p e r s o n ; i n e f f e c t , r e c o g n i z i n g t h e h i g h e s t e e m in w h i c h 

t h e p r o f e s s i o n is a p p a r e n t l y h e l d b y t h e p u b l i c . A r e c e n t 

H o l l y w o o d p r o d u c t c a s t a n a r c h i t e c t a s o w o r l d l y p h i l 

a n d e r e r , bu t H o l l y w o o d d i d n o t e n r n i t s n i c k n a m e of 

" d r e a m f a c t o r y " by i t s a c c u r a c y or t r u e - t o - l i f e c l i n r a c t e r -

i z o t i o n s . 

T h e v e r y w o r d " a r c h i t e c t " is b e c o m i n g more ond more 

u s e d in t h e p o p u l a r p r e s s t o d e s c r i b e s o m e o n e w h o 

o r i g i n a t e s s o m e t h i n g - a n y t h i n g ! J o h n S w e e n e y , in t h e 

A u g u s t , 1 9 6 0 M I S S O U R I A R C H I T E C T g i v e s t h r e e r e c e n t 

e x a m p l e s o f t h i s , i n c l u d i n g a r e f e r e n c e t o K h r u s c h e v a s 

t h e " a r c h i t e c t o f t o t a l d e s t r u c t i o n " . W h i l e w e may w e l l 

s h u d d e r a t t h i s u s e of t h e w o r d f o r o u r r e v e r e d p r o f e s s i o n , 

n e v e r - t h e - l e s s t h e p u b l i c is g r a d u a l l y b e i n g e d u c a t e d t o 

t h e f ac t t h a t our p r o v i n c e i s d e s i g n a n d s u p e r v i s i o n o f 

c o n s t r u c t i o n , r a t h e r t h a n d r a w i n g s t o c k h o u s e p l a n s a n d 

m a k i n g b l u e p r i n t s . 

T h e p o i n t o f t h e a b o v e is t h i s ; b e c a u s e a n a r c h i t e c t [s 

s o m e o n e , a c c o r d i n g t o t h e C h i c a g o s t u d y , t h e a c t of r e 

t a i n i n g a n a r c h i t e c t t o d e s i g n a b u i l d i n g a u t o m a t i c a l l y 

e n d o w s t h e c l i e n t , v i c a r i o u s l y a s i t w e r e , w i t h t he s t a t u s 

o f t h e p r o f e s s i o n . If t h i s t h e r o m h a s a n y v a l i d i t y (and w e 

f e e l it d o e s ) , w h y , in h e a v e n ' s n a m e , is t h e a r c h i t e c t n o t 

c r e d i t e d w i t h h i s d e s i g n w o r k , t h e r e b y a c h i e v i n g t h e f u l l 

e s t p o s s i b l e u t i l i z a t i o n o f h i m a s a s t a t u s s y m b o l ! 

We h a v e p a r t i c u l a r r e f e r e n c e t o s e v e r a l t r a d e a n d p o p u l a r 

p u b l i c a t i o n s w h i c h a p p e a r t o g o o u t o f t h e i r w a y t o a v o i d 

c r e d i t i n g a n a r c h i t e c t w i t h a n y p o r t i n c r e a t i n g and b r i n g 

i n g s t r u c t u r e s t o c o m p l e t i o n . 
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In look ing through a trade magazine for the banking indus
try recen t l y , we noted stor ies about 26 new bonk b u i l d 
ings. An a rch i tec t was ment ioned br ief ly in two of the 
s to r i es . However , a package dealer from eastern M issour i 
was fu l l y c red i ted as " h a n d l i n g a l l deta i ls of p lann ing 
and d e c o r a t i n g " and as " t h e a rch i tec t for the p r o j e c t " in 
severa l of the other new bu i ld ing a r t i c l es . 

Now that we 've posed the problem — what 's the answer? 

A lot of the answer is up to the ind iv idua l a r c h i t e c t . F i r s t 
and foremost , he must cont inue to br ing the f u l l a p p l i c a 
t i on of his t r a in ing and exper ience to the se rv i ce of each 
c l i e n t . Bad or infer ior design w i l l get the ind iv idua l and 
the pro fess ion q u i c k l y recognized - but , in sp i te of what 
you 've heard - any pub l i c i t y is not always good p u b l i c i t y 
" a s long as your name is spel led r i g h t . " 
Another , and equa l l y important, answer is for every 
Chapter member to be as ac t i ve as possib le in c i v i c and 
organ iza t ion work . Many Kansas C i t y Chapter members 
serve on p lanning commiss ions , school boards and c i t y 
c o u n c i l s . Others are ac t i ve in the i r Chambers of Com
merce, church boards and youth work . A personal observa
t i on is tha t , as a pro fess iona l group, a rch i tec ts are proba
bly more ac t i ve in c i v i c endeavors than any other p ro fes
s i o n . Even more of th is k ind of a c t i v i t y is i nd i ca ted . 

Speaking out as a Chapter , the members can ach ieve 
recogn i t i on as a " commun i t y c o n s c i e n c e " in the f i e l d s of 
p lann ing , zon ing , porks and other esthet ic fac tors of the 
to ta l communi ty . 

One i tem that we 'd l ike to see more of is the p laque 
mounted in the lobby or by the entrance door l i s t i n g the 
c l i e n t , a r ch i t ec t , date of comple t ion and/or d e d i c a t i o n , 
and other per t inent in format ion. 

While th i s is admi t ted ly a minor po in t , such p laques do 
prov ide a f a i r l y enduring reminder of the a r c h i t e c t ' s wo rk . 

Employee re la t ions might w e l l be yet another f i e l d for 
s tudy . If you hove f i ve or e ight or 40 people in your of
f i c e , there should be an equa l number of " v o i c e s of 
a r c h i t e c t u r e " in non-working hours . You and your s t a f f 
should cons tan t l y be se l l i ng your f i rm , the p ro fess ion 
and the Amer ican Ins t i tu te of A rch i t ec t s . 

( C O N T I N U E D O N P A G E 18) 
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50 YEARS AGO 

Through the courtesy of Mr. Jerome Smith of 
Kansas C i t y , we reproduce two postcard v iews 
of K.C. 's venerable Union S ta t ion . The drawing 
to the r ight was apparent ly one entered in the 
rai l road-sponsored compet i t ion for the s ta t ion 
des ign . It is remin iscent , in many respec t s , of 
the stat ion in Washington, D. C. Compare it w i t h 
the Jarvis Hunt des ign, be low, w h i c h was u l t i 
mately selected as the w inn ing ent ry . 

N«'\v I ' l i i - m S t a t i o n , K a r i s j i s ( " i i y . M o . 
C . v i . . f i i i i j l d i i i i ; s i l . d i H I . n i l l l . d O . 
( M.i , , f T . r m i i . u l s l I . O D U . o i M i . U O . 

>rt«n Ur»«inK !•) RirtlKTa.T Knit K « l « . n C 
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nion Station, Kansas City. M o . 

A r c h i t e c t Hunt 's bu i l d i ng , as depic ted on a 1910 
pos tca rd , has i t se l f gone through nxiny changes 
on the p laza in front and on the i n te r i o r . Hun t 
was a l s o the arch i tec t for the Kansas C i t y Star 
bu i l d i ng at 18th and Grand, among o t h e r s . We are 
informed that an uncle of Jarv is Hunt , R i c h a r d M. 
Hunt of New York, was one of the o r i g i n a l 
founders of the Amer ican Inst i tute of A r c h i t e c t s . 
R ichard Hunt served the A . I . A . as i ts f i r s t 
secretary in 1857-60 ( fo l lowed by Kansas C i t y ' s 
Henry Von Brunt) , and moved up t o the p r e s i 
den t ' s choir in 1888. 
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STATUS OF THE ARCHITECT 

There are many other approaches to the problem of 
ach iev ing understanding and recogn i t i on of our profes
s ion — the group who w i l l be p r imar i l y responsib le for 
des ign ing and develop ing the equ iva len t of a second 
Uni ted States by the year 2000. Your v iews and ideas 
would be welcomed by S K Y L I N E S . 

• Mrs. Jud i th York Newman, Department of Arch i tec tu re (!), 
of the magazine " L i v i n g For Young Homemakers" , informs 
us that they con t inue to be interested in wel l -des igned 
homes by a r c h i t e c t s . E s p e c i a l l y wanted are homes in the 
$18,000 to $25,000 cost range, exc lus ive of land. If you 
have something that you th ink might be of interest t o Mrs. 
Newman, her address is 575 Madison Avenue , New York 
22 , N.Y. 

• The fo l l ow ing thoughts from the N. J . Society of 
A rch i tec t s News le t te r : " A lady just ca l led and wants to 
know how much I charge t o draw a b luepr in t . (She thought 
they were done w i t h wh i te crayon on b lue paper.) She 
wants to bu i l d a Garage and the local Bui ld ing- Inspector 
to ld her to go to on A r c h i t e c t for the necessary drawing, 
du ly signed and sealed so she could get a Permit . She got 
my name from the Y e l l o w Pages of the Telephone Direc
tory - th is is the on ly t ype of inquiry that ever comes in 
from such a l i s t i n g . No superv is ion invo lved , how much? 
I quoted a pr ice per hour and she dropped the 'phone. 
Then she ran out of change and asked me to ca l l her back 
at the 'phone boo th . I should hove my head examined, but 
I did co l l back — af ter a l l I was in the midst of an 
explanat ion concern ing a P lo t Plan wh ich she would need 
in order to get her Perm i t . A s no P lo t P lan e x i s t e d , th is 
would involve a surveyor . A l l of th is was to assure the 
Bu i l d ing Inspector that no s ide l ine res t r i c t i ons would be 
v io la ted . It then deve loped that the new Garage would be 
about 2 " o f f one s ide l ine and one foot off the rear l ine. 
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Th i s wou ld requi re a var iance and involved making ap
p l i ca t i on for a hear ing before the Zoning Board , wh ich 
may meet some t ime af ter the Ho l i days . A l l t h i s , a f ter i n 
forming a l l property owners w i t h i n 200' - 0 of her in 
ten t ions , e t c . , e t c . " 

" I t then developed that her next-door neighbor i s n ' t 
speak ing to her - I suddenly d iscovered I was late for 
Rotary , and I persuaded her to se l l her cor and forget the 
ent i re m a t t e r . " 

• T O O T L E HORN MELODIOUSLY. Everybody knows, or 
should know, the primary rules of highway sa fe ty . How
ever , here 's a new t w i s t to some of them, t rans la ted from 
s igns reported to be posted a long the modern h ighways of 
Japan. Read them, chuck le over them, but don ' t ignore 
them. They app ly in the United States, too. 

1 . A t the r i se of the hand of the pol iceman, s top r a p i d l y . 
Do not pass h im by or o therwise disrespect h im . 
2. If pedestr ian obstac le your path, toot le horn melod
ious ly . If he cont inue to obs tac le , toot le horn v i g o r o u s l y 
and utter voca l warn ing such as " H I , H I . " 
3. If wander ing horse by the roadside obstacle your pa th , 
beware that he does not take f r ight as you pass h im. Go 
soo th ing ly by, or stop by roadside t i l l he pass away . 
4. If road mope (s low dr iver) obstac le your pa th , re f ra in 
from pass on h i l l or round curves . Fo l low pa t i en t l y t i l l 
road a r r i ves a t s t ra ight level s t re tch . Then too t l e horn 
me lod ious ly and step on, pass ing at left and wav ing hand 
cour teous ly to honorable road mope in pass ing. 
5. Beware of greasy corner where lurk skid demon. Cease 
step on , round cau t i ous l y , resume step on g r a d u a l l y . 

• Ear ly b i rd cords hove been mai led t o a l l Chapter 
members concern ing the 16th Cent ra l States Reg iona l Con 
ference in St. L o u i s , September 28-30, 1961. Headquar ters 
w i l l be a t the Sheraton Jef ferson Ho te l . Since t h i s is the 
last prac t ice run the St. Lou i s Chapter w i l l have before 
the na t iona l convent ion in 1964, we hope a good-s ized 
crowd shows up. A lot of in terest ing th ings in the b u i l d 
ing f i e l d ore a foot these days in St. Lou i s - and i f you 
haven ' t been there la te ly , y o u ' l l be surpr ised. 
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• P la in ta lk on c losed s p e c i f i c a t i o n s was carr ied some 
t ime ago in a U. S. P lywood p u b l i c a t i o n . The president of 
the Nichols Company, in De t ro i t , had th is to say under 
the t i t l e of " B e F i r m " : 

We come to the defense of the a rch i tec t or engineer who 
wr i tes a f i rm or c losed spec i f i ca t i on such as the " B a s e 
B i d " form. 

Unless he is w i l l i n g to se t t le for the stereotyped and 
commonplace, on arch i tec t w i 11 deve lop strong preferences 
in mater ia ls , equipment or supp l i e r s . These preferences 
may be based on aes the t i cs , cos t , q u a l i t y or funct ion of 
the product, exper ience and f a m i l i a r i t y w i t h the product, 
or the basic honesty, i n teg r i t y , reputat ion or techn ica l 
ass is tance offered by the supp l ie r . 

The a rch i tec t ' s preferences, when guaranteed by f i rm 
spec i f i ca t i ons , a l l ow him to des ign and de ta i l around the 
spec i f i c s i zes , d imens ions, and to lerances of the spec i f i c 
product, thus making his d rawings and spec i f i ca t ions ac
curate and f i n a l . A l s o , sav ings in f i e l d superv is ion t ime 
w i l l be occasioned by th i s accuracy and by reduct ion of 
f i e l d approvals and adjustments for subs t i tu te mater ia ls . 

T h u s , in w r i t i ng the f i rm s p e c i f i c a t i o n , the arch i tec t not 
on ly gets what he wonts but he a l s o saves t ime , confus ion 
(and consequent ly money) by i n s i s t i n g on his preferences. 

Who objects to the c losed spec i f i ca t i on? Cer ta in ly not the 
legit i tnote general contractor who rea l i zes that a f i rm 
spec i f i ca t ion assures him of f i rm sub-cont ract quota t ions . 
Cer ta in ly not the serv ice-consc ious suppl ier or sub
contractor who has fa i th in his p roduc ts . 

The real objectors to the f i rm spec i f i ca t i on are the oc
cas iona l bod-opple general cont rac tors who re ly on their 
post -contract shopping t a c t i c s for a pro f i t that l eg i t i 
mately belongs to the owner and the nonprogressive sub
contractor who has noth ing to offer the bu i ld ing industry 
but p r ice-cu t t ing . 

We defend the f i rm spec i f i ca t i on on the basis that it is 
the a rch i tec t ' s r ight and duty to determine prec ise ly what 
products go into a b u i l d i n g ; the open spec i f i ca t i on t rans
fers too much of th is r e s p o n s i b i l i t y to the general and 
sub-cont ractors . Further, s tud ies have proved that the 
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f i rm s p e c i f i c a t i o n g ives the owner a better b u i l d i n g for 
ac tua l l y less money. 

We ore proud of our products, our workmanship, our repu
ta t ion and our re la t i onsh ip w i t h the a rch i t ec tu ra l -eng i 
neer ing p ro fess ion . We respect the f i rm s p e c i f i c a t i o n 
even when it exc ludes us . We' l l take our chances on 
s tay ing hea l thy in th i s k ind of sales c l imate . 

• A s a reminder, we repeat cer ta in informat ion concern 
ing the 1961 Pro fess ion of Arch i tec tu re Awards . The com
p e t i t i o n , sponsored by the Kansas C i t y Chapter o f the 
Producers ' Counc i l and sanct ioned by the Kansas C i t y 
Chapter of the Amer ican Ins t i tu te of A r c h i t e c t s , is open 
to any a rch i t ec t , or group of a r ch i t ec t s , or a r ch i t ec tu ra l 
draf tsmen and any of th is group submit t ing a p ro jec t for 
cons idera t ion sha l l be persons a c t i v e l y engaged in the 
p rac t i ce of a rch i tec ture w i t h i n the area o f the Kansas 
C i t y Chapter of the Producers ' C o u n c i l . T h i s area in 
c ludes a l l of the state of Kansas and the western ha l f o f 
M i ssou r i , i nc lud ing Mercer, Su l l i van , L i n n , C h a r i t o n , 
Howard , Mon i teau, M i l l e r , P u l a s k i , Lac lede , Doug las and 
Ozark Coun t i es . 

Any f i f t h year or graduate student , or group of s t uden ts , 
submi t t i ng a pro jec t for cons idera t ion shal l be cu r ren t l y 
enro l led in Kansas Un ivers i t y or Kansas State School of 
A r c h i t e c t u r e . A n y instructor or group of i ns t ruc to rs , sub
m i t t i ng a pro jec t for cons idera t ion shal l be on the s t a f f of 
Kansas Un i ve rs i t y or Kansas State Schoolof A r c h i t e c t u r e . 

SUBMISSION 
A l l p ro jec ts submi t ted for cons idera t ion sha l l be r e c e i v e d 
by C l i f f McCormick , Producers ' Counc i l Chai rman of the 
j o in t A . I . A . - P . C . Commit tee, 306 Dav idson B u i l d i n g , 
Kansas C i t y , M i ssou r i , on or before 5 p.m. A p r i l 1 5, 1 9 6 1 . 

A l l proposed pro jects sha l l be accompanied by c l e a r , c o n 
c i s e , desc r i p t i ve mater ia l wh ich sha l l state a c c u r a t e l y 
and hones t ly the value and purpose of the proposed pro
jec t . A l l mater ia l sha l l be returned t o the proposer i f 
poss ib ie . 

A n a p p l i c a t i o n form g i v i ng de ta i l ed d e s c r i p t i o n of i n 
format ion requi red may be obta ined by w r i t t e n reques t t o 
C l i f f McCormick and s h a l l accompany proposed p r o j e c t . 
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LOUIS CURT IS S 

It seems the ear ly v iews of the Union Stat ion on pages 16 
and 17 started a cha in of r e m i n i s c i n g about ear ly-day 
Kansas C i t y a r ch i t ec t s . The Kansas C i t y STAR for March 
1, 1940, carr ied the f o l l o w i n g story concerning Cur t iss 
and the Bal t imore H o t e l : 

A good deal has been w r i t t e n about the disappearance of 
the Bal t imore Ho te l , from the point of v iew of the part it 
played as one of the t o w n ' s leading hos te l r i es . A l l of 
wh ich is r ight and proper. Bu t , cu r i ous l y , l i t t l e has been 
said of Lou is C u r t i s s , the a rch i tec t who planned the 
bu i ld ing and mode i t , at least b r i e f l y , a show place of 
the middle West. 

The Bal t imore wasn ' t just another ho te l . It belonged to a 
t ime that s t i l l measured luxury in terms of marble, red 
p lush and space — p a r t i c u l a r l y , p len ty of space. In those 
days economy and e f f i c i e n c y hadn ' t yet been invented as 
c r i te r ia for hotel cons t ruc t i on . L i k e the old Palmer House 
in Ch icago and the Brown Pa lace in Denver, the B a l t i 
more was intended to knock your eye out, and the late 
Mr. Cur t iss was the man t o do i t . 

T h e old Hotel Ba l t imore , a s it appeared e a r l y in the 20th Century . 

Hotel Paltimoro, Kansas City. Mo. 

F f f f 
r j f I-
If E n 
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3 Detai l of C u r t i s s ' B o l e y Bui ld ing, 
12th & Walnut, downtown K a n s a s 
C i t y , Mo. 

Cur t i ss was an arch i tec tu ra l genius who never qu i te 
c l i c k e d . It has been said of him that he combined the 
o r i g i na l i t y of a Frank L l oyd Wright w i th the f e e l i n g for 
t rad i t i ona l s t y les of a Lou is Su l l i van or a Wi l l iam M c K i m . 
He bu i l t eve ry th ing from bungalows to c i t y ha l l s and 
whatever he d id he did w i t h d i s t i n c t i o n . But somewhere 
a long the l ine he lacked a q u a l i t y that would hove g i v e n 
him the no t iona l reputat ion he deserved and le f t h i s im
pr in t upon future Amer ican arch i tec tu re . 

The hotel he des igned spread out over some 31,500 
square feet of the most expens ive land in Kansas C i t y . 
A t its h ighes t po in t it rose on ly ten s tor ies. Most o f the 
bu i l d ing was e igh t . Yet despi te the immense pub l i c rooms 
w i t h w h i c h C u r t i s s f i l l e d the f i r s t and second f l o o r s , to 
say noth ing of a Peacock a l l ey that dwarfed a s im i l a r 
passage through the Wi l lard Hote l in Washington, the 
Bal t imore con ta ined no less than 550 bedrooms. 

Judged by the standards of compact convenience idea l 
ized by the modern hotel p lanner, Cu r t i ss ' s B a l t i m o r e was 
0 n ightmare of perverse and useless e x t r a v a g a n c e . 
Perhaps on the in ter ior h is i nc l i na t i on for sumptuous ef
fec ts d id rather run away w i t h h im. But the ou ts ide was 
a model of res t ra in t and d ign i t y . 

A s f i n a l l y comple ted , the Bal t imore represented one of 
the few rea l l y success fu l Renaissance s t ruc tu res t h i s 
c i t y has ever known. While it s tood, it o f fe red v i s i b l e 
proof that a ho te l could be something more than o cube 
(or a p i l l a r ) of tapes t ry br ick . But the Ba l t imore is com
ing down , and Cu r t i ss is dead - k i l l e d , it was repor ted at 
the t ime , by " e x c e s s i v e use of c i g a r e t t e s . " So depar ts 
our champagne age, leaving not even a Pompe i ion room 
behind i t . 
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198. The Boley Buildinr. 
K a n s a s Ci ty . Mo. 

Above is the Bo ley Bu i l d i ng as it 
appeared around 1910, from a 
postcard v iew in Jerome Smith's 
c o l l e c t i o n . Note the complete 
absence of motor ized vehic les on 
e i ther Walnut or 12th Streets. The 
Globe Theater s ign con be barely 
mode out three bu i ld ings north of 
the Boley Bu i l d ing on Grand and 
a Jones Store s ign appears in the 
lower left of the photo. 

On the lef t is a recent picture of 
C u r t i s s ' Bo ley B u i l d i n g , now a 
re ta i l store and o f f i ces for the 
Ko tz Drug Co . B u i l t in 1908 at 
on est imated cost of $110,000, it 
evoked this note in the press 
" E v e r y t h i n g that cou ld possiblyj 
be so seemed to be of g l a s s . " 
Even the e levators were or ig inal 
ly g lass enc losed . 



The two p ic tu res above show add i t i ona l cons t ruc t ion and 
des ign de ta i l s of the Boley B u i l d i n g . Accord ing to notes 
in old Chapter f i l e s , i t conta ined the f i rs t s tee l co lumns 
ever made in the Un i ted Sta tes . They were r o l l e d in a 
m i l l at South Beth lehem, Pennsy l van ia . 

Several acc iden ts plagued the f i r s t years of the b u i l d i n g . 
A gas tank exp los ion in January, 1917, k i l l e d t w o men 
and in jured 52 more, blew out the p late g lass w i n d o w s in 
and f i f t h f loor and " s e n t horses scurry ing in eve ry d i r e c 
t i o n . " Some $50,000 in damages were sus ta ined as a 
resu l t of the b l as t . Just a month before the e x p l o s i o n a 
f i re occurred in the ven t i la to r shaf t and in ear l y 1918 a 
person f e l l to h is death in the e levator sha f t . 
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ARCHITECTURE COMMUNIST STYLE 
The fo l low ing excerpts from on ed i t o r i a l en t i t led " A Neglected A r t " ap
peared in P R Z E G L A D K U L T U R A L N Y (Warsaw) on November 24, 1960. 
The t rans la t ion was carr ied in EAST E U R O P E , a pub l i ca t ion of the Free 
Europe Commit tee, Inc. The F . E . C . is the parent organizat ion of Radio 
Free Europe. 

Apparent ly a rch i tec ts hove problems of recogni t ion in planned soc ie t ies , 
too . 

"We must admit that for some unknown reason archi
tecture has become on anonymous ar t . Bu i ld ings are 
anonymous, housing developments are anonymous, whole 
towns ore anonymous. I would bet do l la rs to doughnuts 
that 95 percent of readers of the cu l tu ra l press do not 
know the name of the bu i lder of Nowe Tychy (a complete 
new indust r ia l town in S i l es ia ) and that the most promi
nent names in the pro fess ion are known only to profes
s iona ls and the i r f a m i l i e s . Th i s is wrong, if only because 
sometimes one does not know whom to b lame. 

" I am great ly annoyed - and would l i ke to c i t e th is as 
on example — w i th the methods (of our press) of describ
ing the Po l i sh exh ib i t i ons and stands at international 
f a i r s . On the f i r s t page of a d a i l y appears on ar t ic le 
wh ich descr ibes t he opening ceremony; t e l l s who cut the 
r ibbon; exp la ins who was in the Po l i sh de legat ion a l l the 
way down the l ine t o the four th ass i s tan t of the th i rd 
Secretary; then, in a rap id resume, proc la ims the success 
of Po l i sh wash ing mach ines, e lec t r i c i rons, and snai ls ; 
ending w i t h on op t im i s t i c note on the development of con
tacts . . . .The t ru th of the matter is that Po l i sh exhib i t ion 
arch i tec ts ore in an in ternat iona l c l a s s , that at every 
exh ib i t i on the P o l i s h s tand is a sensa t ion ; and common 
sense alone wou ld d i c t a te tha t the name of the ar t is t be 
pub l i c i zed , s ince a man who by his s k i l l and good taste 
can ' s a v e ' on exh ib i t of Po l i sh radios about whose 
a r t i s t i c va lue there may be some doubt, deserves recog
n i t i o n . The Po l i sh Bureau of Fore ign Trade has managed| 
to f i nd a who le corps of (such) s p e c i a l i s t s , and create 
such cond i t ions for them that our exh ib i t s are on the 
h ighest l e v e l , and i t is cur ious that (our) press is unable 
to not ice the fac t . . . . I shuddered when I was to ld thall 
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Radio Free Europe in Munich, about which we hove our 
owo o p i n i o n , wrote peons in praise of the a rch i tec t who 
created the P o l i s h pav i l i on at the Munich F a i r , w h i l e in 
the Warsaw press I could read only that Po l ish cucumbers 
were very popular at the f a i r . " 

Another item from EAST E U R O P E f i rs t appeared in NOWA K U L T U R A , a 
Warsaw pub l i ca t ion , about problems in Nowa Huto, Poland 's new in 
dust r ia l town. We quote: 

" T h i s c i t y ' s calendars and c l ocks ore inaccurate - t ime must be measured 
d i f fe ren t l y . Not only has the externa l appearance of the c i t y ' s s t ree ts 
changed, but a lso the l i fe of i ts inhabi tants , and a l l at a tempo tha t is 
probably unmatched anywhere e lse in Poland . . . . 

" T h e most recent ly bu i l t commun i t i es , C and D, ore simple and economi 
ca l in l ine , w i th large w indows and many ba lcon ies , and t h o s e houses 
wh ich have already been p las te red ore co lor fu l and gay look ing . Orange, 
y e l l o w , b lue. Bold con t ras t s , p lenty of space for landscaping — for shrubs 
and t rees, which ore not there yet because the const ruct ion s i t e s s t i l l 
have not been c lea red , but w h i c h next Spring w i l l shoot up to reach the 
hanging glass ba lcon ies . If you wont to see the Moriensztad (hous ing 
project in Warsaw in c l a s s i c S ta l i n i s t s ty le) type of hous ing, you must 
go to the f i r s t -bu i l t communi ty - A . For tunate ly , the fad for suga rcoo t i ng 
and condelobro is post . Now every th ing is color and g lass , s imp le and 
comfor tab le . 

" T h i s lost is pa r t i cu la r l y important . Apartments hove w a l l c l o s e t s , 
k i tchens are wel l equ ipped , and we could lead groups of s i g h t s e e i n g 
foreign arch i tec ts to the a lmost 400 beaut i fu l l y planned c i t y s t o r e s . In 
the older b locks and squares wash is s t i l l hung out on l ines , but the new 
b locks already have a t t i c s , laundr ies and garages. C o n s t r u c t i o n , now 
based on pre- fobr icoted ma te r i a l , is progressing rapid ly ( c o n s t r u c t i o n 
costs have decreased by approx imate ly 18 pe rcen t . ) . . . .Ser ies of i d e n t i 
ca l models ore being cons t ruc ted . . . . 

" A s was said before, the c i t y has been cons iderably s t a b i l i z e d . T h e y 
have l iqu idated ha l f of the hoste ls es tab l i shed in apartment h o u s e s , the 
so-ca l led blocks of ye l l ow cur ta ins ( ident ica l cur ta ins hanging in a l l the 
windows) wh ich have now been conver ted into regular fami ly d w e l l i n g s . 
Bes ides tha t , the Nowa Huto res idents wont to l i ve in proper ly f i n i s h e d 
b l o c k s . In communi t ies w h i c h are s t i l l under cons t ruc t ion , t h e y c o m p l a i n 
about lock of s idewa lks and landscap ing . Those whose homes have not 
yet been plastered paint the i r ba lcony a lcoves and balustrades in v a r i o u s 
co lo r s . Th i s later odds to the d i f f i c u l t i e s of a rch i tec ts and b u i l d e r s who 
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often have to repaint them to main ta in the overa l l a rch i tec tura l effect, 
But cases of apartment defacement , w h i c h only two years ago constitutec^ 
the bulk of (court?) coses , hove a l l but disappeared from the books . 
This does not mean, of course , that abso lu te ly everyone now takes proper] 
core of h is apartment, but rather that instances of bathrooms being con
verted into ch icken coops hove now become more or less sporadic ancj 
that respect for immediate sur roundings is growing: for s ta i rways , yards, 
lawns, communal a t t i cs and laundr ies . 

" T h e l ives of the c i t y ' s inhab i tants hove been af fected in no small mea 
sure by the fact that the cen t ra l heot ing system is f ina Ily work ing properly 
that the apartments are worm in the w in te r , that there ore p lenty of wel 
suppl ied stores ond no l ines in f ront of them . . . . 

" T h e r e are problems in Nowa Huto w h i c h point up the c i t y ' s l i f e , d i rec tN 
inf luence its character, and help pave the path along whic l i it goes, so tc 
speak. Undoubtedly at the head of tfie l i s t are the workers ' hostels 
Before — in the ear ly F i f t i e s — they ac tua l l y were the c i t y . Even th^ 
apartment houses were conver ted into these, hoste ls . The c i t y ' s popula 
t ion served the needs of the s tee l g i an t . Later , very s l o w l y , apartment: 
were gradual ly turned over to f a m i l i e s . But then come 1954 - the secon(| 
stage of foundry const ruc t ion — and the hoste ls f i l l e d once aga in , yellov 
cur ta ins appeared in a l l the w indows of the c i t y . 26,000 people l ived ii 
hostels at that t ime. Th i s means that none of them had any fami ly l i fe 
that they l ived one on top of the other, that they ate bread wi th d 
sausage and suffered stomach d iso rders , that they spent most of thei 
wages on vodka, that there were constant f ights and that l i fe was bod 
I t was then that (Adam) Wozyk come t o Nowo Huto, looked around, los 
his prospect ive and wrote a shock ing poem. 

" I t can reasonably be sa id that everyone l iv ing here is in the process c| 
improving his or her f i nanc ia l s ta tus . People are fu rn ish ing their apart 
ments, buying lamps, ca rpe ts , cu r ta ins , washing machines and TV sets 
There ore already 330 T V se ts , a l though as yet there is no te lev is io 
t ransmi t t ing s ta t ion in Cracow . . . . 

" N o w o Huta apartments, as such , ore rather n ice, but h ideous ly furnished 
Several arch i tec ts compla ined to me that these lovely in ter iors of whicF 
af ter a l l , there ore many in the new b l o c k s , are being scarred by heav 
furn i ture. But where ore people supposed to get new furn i ture? Who is t 
teach them how to decorate the i r apartments? There is not one advisorj 
c l i n i c (wi th one except ion) in tf ie who le of Nowo Huto . . . . I don' t kno 
of any other c i t y in Poland w h i c h is more in need of such . . . . After ol 
the overwhelming major i ty of these people hod comple te ly d i f fe ren t l i v i r j 
and eat ing habits unt i l only very r e c e n t l y . " 
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NEW MEMBERS 

New C O R P O R A T E member, Robert C o w l 
ing , is a partner in the f irm of Conrad & 
C o w l i n g . Bob is a graduate of E a s t H igh 
School in Kansas C i t y , Mo., and earned 
h is B.S. at the Univers i ty of Kansas . 
Whi le at K .U . he received the Spooner-
Thayer Honor Award . He's reg i s te red in 
Kansas and Missour i . Bob w i l l become 
chairman of the Chapter 's Program Com
mit tee in June. 

Ot to Brunner is a new ASSOCIATE mem
ber of the Chapter. With the St . Joseph 
f i rm of Ecke l & A l d r i c h for 21 yea rs , he 
now pract ices as a partner in Brunner & 
Brunner, a rch i tec ts and eng ineers . Ot to 
was one of the or ig ina l members of the 
Missour i Assoc ia t i on of Reg is te red 
A rch i t ec t s and is registered in M i s s o u r i 
and Kansas. 

Robert W. Jackson has a lso a t t a i n e d AS
SOCIATE member s ta tus . Former ly ch ie f 
reg iona l arch i tec t w i th the H o s p i t a l 
F a c i l i t i e s D i v i s i o n of the U . S. P u b l i c 
Hea l th Serv ice, Bob now p rac t i ces under 
h is own name at 114 W. 10th S t ree t . A 
na t i ve of Sal ina, Kansas, he ho lds a B.S. 
f rom K.S.U. and an M.S. from Iowa State 
Un i ve rs i t y . He is a l so reg is te red in 
M issour i and Kansas. 
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You're in Good Company When You Specify 

M o v a b l e Par t i t ions 

Mova-wa lPs ou t s tand ing charac ter is t ics o f economy and versatility are m a k i n g 
it the choice o f leading arch i tec ts . 

Here are a few recent i ns ta l l a t i ons : 

Atomic Energy Commission 
Hartford, Connecticut 

Boeing Aircraft 
Wictiita. Kansas 

General Serv ices Administration 
Kansas City, Missouri 

Duke University 
Duftiam. Norlti Carolina 

Monsanto Chemical Co. 
St. Louis, Missouri 

International Shoe Co. 
St. Louis, Missouri 

Southwestern Bell Telephone 
St. Louis. Missouri 

Lee Rubber & Tire Corp. 
Conshohocken. Penna. 

Hertz Rent-A-Car 
Phoenix, Arizona 

Arthur Young & Co. 
Kansas City, Missouri 

Schlitz Brewing Company 
Tampa. Florida 

Gel the facts on how Mova-wall's simplicity of design and fewer parts result in lower costs. 
Discover Mova-wall's versatility . . . any color or finish is available . . . or partitions may 
be painted after installation to harmonize with existing color schemes!Call or write today! 

Manufactured and d is i r ibu lcd 
nalionally by 

S T . L O U I S 3 , M O . 
2814 Locust Street 

I R a n k l i n 1-1776 

K A N S A S C I T Y 30 , M O . 
3007 !•;. 85lti S t . 
I M c r s o n 3-1385 

COMPANY. Inc. 
W I C H I T A 2, K A N S A S 

125 North Moslcy 
A M h e r s t 5-3186 
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"As God Is My Witness, 
My Hands Are Clean." 

— NIKITA K H R U S H C H E V 

This statement was made by the 
atheist leader of a Godless na
tion. The of^en graves in Com
munist Slave Camps all over 
Eastern Europe cry out, "L ia r ! " 
You can help RADIO FREE 
EUROPE broadcast the truth of 
the Free World to 79 million 
p)eople behind the Iron Curtain. 
For many, RADIO FREE EU
ROPE is the last link with free
dom. 

Raillo Free Europe Funil 
N«w York CUy 

M u n i c h 

Mulli-frequency programming through a total of 28 
tranimitlert and reloy ttolions make Radio Free Europe 
the most powerful free world networic broadcasting to 
the Eoit European captive nations. For more than 3,000 
trontminer hours each week, the truth gets through to 
79 million people behind the Iron Curtain in Poland, 
Ciechoslovokia, Hungary, Romania and Bulgaria. Heod-
quarters ore in Munich. 

Publ ished a s a public service 
in cooperation with The Advertising 

Counci l 

NEW Products 
NEW Processes 
NEW Services 
3 r e invariably introduced 

in nsas City l>y . . 

BLUE PRINT CO 
9 0 9 GRAND • KANSAS CITY, MIO. 
SOUTH SIDE PLANT 17 E. GREGORY 

T E C H N I C A L 
P H O T O G R A P H Y 

VICTOR 2-7881 



TEXTURED 1 

P r e p a r e d b y B U I L D E X , INC. 
P h o n e C H e r r y 2 - 2 1 7 7 , O T T A W A , K A N S A S 
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V H Y S E T T L E F O R L E S S ? 

h e r e is no 
11 

MEMO 

p^CHlTECTS 

i three-year COST FREE Mainten-
ince Guarantee f o r your c l i e n t s 
hsing ZOLATONE PROCESS. 
R^rite or Call S t e r l i n g Ronai, 
^Baltimore 1-6777, f o r p a r t i c u 
l a r s . 
No other p a i n t i n g system o f f e r s 
so much - f o r so l i t t l e . 
Your r e s p o n s i b i l i t y t o your 
c l i e n t ' s i n t e r e s t demands you 
investigate t h i s i d e a l program 
f o r surface s p e c i f i c a t i o n s on 
new schools, h o s p i t a l s , i n s t i 
t u t i o n s , p u b l i c housing, etc. 

AGAIN, WHY SETTLE FOR LESS? 
Zolatnne is rruinufactured only by 

K 5/ocA: colors 
W custom colors 

D E V O E O F K A N S A S C ITY , I N C . 

S T E R L I N G R O N A I E N T E R P R I S E S 

Blvd. 

C O N S U L T A N T T O T H E A R C H I T E C T U R A L F I E L D 

IN S P E C I A L I Z E D P E R F O R M A N C E T Y P E C O A T I N G S 

BA. 1-6777 




