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CURRENT TRENDS IN 
INDUSTRIAL DESIGN 

by Norman Worrell 

Norman Worre l l , a na t i ve of A t ch i son , Kansas , i s chairman 
of the Department o f Indust r ia l Design at the Kansas C i t y 
Art Ins t i tu te & School of Des ign . He is a lso a di rector 
o f the Midwest Des ign Center at 4441 Main in Kansas 
C i t y , Mo. Worrel l s tud ied at the Un ive rs i t y of Kansas 
and rece ived a B.A. degree from Peobody Co l l ege in 1951. 
He has done advanced work in design and educat ion at 
Georgia Tech and Harvard Un ivers i t y and specia l s tudies 
in the design of p l a s t i c s at M . l .T . 

He i s a member of the American Society o f Indust r ia l 
Des igners , the Indus t r ia l Des ign Educators A s s o c i a t i o n , 
the Amer ican Marke t ing Assoc ia t i on and Society for A d 
vancement o f Management. He current ly serves on the 
not ional commi t tee for adu l t educat ion of the Amer ican 
Society of Indus t r ia l Des igners . Worre l l 's experience a lso 
inc ludes on adm in i s t r a t i ve ass is tan t post and ass is tan t 
professorsh ip of Indus t r ia l Des ign, School of A rch i tec tu re , 
at Georgia T e c h . He has taught design for 11 years and 
h i s p rac t ice covers the some per iod. 

P r a c t i c a l l y any company, large or sma l l , a serv ice company or manufactur 
er, new or wel l e s t a b l i s h e d , w i l l expend more surely i f i t s management 
re l i es on capable hands for proper d i rec t ion and execut ion o f i t s v i sua l 
design program. T h e Indus t r ia l Deisgn Department at the Kansas C i t y 
Ar t Ins t i t u te & School o f Des ign is concerned w i th the beauty, s i m p l i c i t y 
and u t i l i t y o f a l l o f a company 's phys ica l aspects - i nc lud ing o f f i c e s , 
shops, annual repor ts , t rademarks, adver t i s ing , catalogues, po i n t o f sa le , 
exh i b i t s and d i sp lays and packag ing ; as we l l as the products and the 
fu rn ish ings and equipment used in the home, commerce and i ndus t r y . 

Today, v i sua l design is a dynamic in f luence. In the p lanning o f p roduc ts 
or the graph ic mater ia ls used to se l l them, design is on essent ia l i ng red i 
ent . 



Interior of the intfustrial design studio at the K a n s a s City Art Institute and School 
of Design. The equipment shown is used for model making, building and testing 
prototypes and for experimental work on projects . The shop has fac i l i t i es for 
working in almost all materials and p r o c e s s e s . 

The industr ia l designer must have a knowledge and understanding of (1) 
the v isual ar ts , (2) human a c t i v i t y and behavior, (3) manufactur ing, (4) 
p r inc ip les and techn iqueso f shaping and fabr ica t ing al l types of mater ia ls , 
and (5) the in t r i cac ies of our indus t r ia l and commercial complex. He 
should hove the ab i l i t y to e f f e c t i v e l y des ign and co l laborate w i th other 
p ro fess iona l people. The ob jec t s of everyday use must be e f f i c i en t , con
ven ien t , adaptable to machines and ma te r i a l s o f indust ry , and appropri
ate in cos t and pleasure to the purchaser throughout the l i f e t ime of these 
o b j e c t s . 

The curr iculum in indust r ia l design i nvo l ves the study of the problems 
of des ign , product ion and consumpt ion and the nature o f a user of a de
s igned ob jec t and those cha rac te r i s t i cs wh ich inf luence h is need and de
s i re for i t . There are re la ted exe rc i ses and study in d rawing , v isua l com
pos i t i on and methods of p resen ta t ion . Study of mater ia ls and processes 
o f industry develops on understanding of the l im i ta t i ons and potent ia ls 
o f form, based upon the development of on ob jec t for moss product ion, 
and f a c i l i t a t e s the solut ion of problems concern ing cons t ruc t ion . 
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T h i s table is an example of product design. David Roth, '62, designed the low 
coffee table of walnut and aluminum. It has a center g l a s s inlay and the end 
panels ore reversible - from walnut top (left) to Formica top (right). 

Classroom and s tud io ins t ruc t ion is accompanied by lec tures , seminars , 
demonstrat ions, f i e l d t r i ps , j u r ies and v i s i t i n g c r i t i c s . A l l courses re 
quire ou ts ide reading and research . The student is g iven the oppor tun i t y 
in t h i s program to develop h is c rea t i ve , as we l l as his a n a l y t i c a l , pro
cesses by f ind ing so lu t i ons to problems of contemporary l i v i n g and to 
problems pa ra l l e l i ng the cond i t i ons to be encountered in later p rac t i ce as 
a profess ional indus t r ia l designer. Solut ions are usual ly submi t ted as 
sketches, charts , d imens ioned drawings, perspect ive sketches, s tudy 
models , mock-ups and /o r prototypes for rev iew and judgment tha t may 
invo lve p ro fess iona ls and teachers outs ide the department. 

P rac t i ce in indust r ia l des ign imp l ies leadership in organiz ing our p h y s i c a l 
environment wi th human unders tanding, recogn iz ing that v i s u a l des ign , 
technology and sc ience a l l are e lements of the design process. 

BACKGROUND OF I N D U S T R I A L DESIGN IN U N I T E D STATES 

The depression gave indus t r ia l design a start in t h i s country. In t h e ' 2 0 ' s , 
the manufacturer 's be l i e f was tha t management's major problems were to 
h i re more salesmen and to produce more products . Engineer ing in t h a t 
age was pr imar i l y concerned w i th mechanics and product ion. A w ide gap 
ex is ted among eng ineer ing , so les , management and the consumer. In to 
th i s gap in our economic s t ruc ture came the pioneer indust r ia l des igners -



(Lef t ) T h i s fu l l -s ize mock-up of a 
dental unit is another example of 
industrial product design. After 
considerable research into dental 
techniques and current laboratory 
problems, Dove Roth and Bob 
McGuire, c l a s s of '62, designed and 
constructed the unit as a team pro
ject . Opposite page (top left) An 
e x e r c i s e in three-dimensional compo
si t ion, using b a s i c concepts of 
s o l i d s , linear and ploneor materials. 
In such projects, students learn to 
p lace emphasis of the ports to the 
whole. (Top right). The fu l l -s ize 
stool mock-up by Ernest Smith, '61, 
emphasizes form study, rather than 
a n a l y s i s of o speci f ic problem. 
Materials used were aluminum and 
leather. (Bottom left) Another Smith 
design is anew approach to beverage 
packing for carry-out units. Strong 
emphasis i s placed on graphics 
here, on the premise that a package 
can be on effective billboard and 
should hove maximum v isua l impact. 

Henry Dreyfuss, Walter Dorwin Teogue, Haro ld Van Doren and many 
others - men who were able to show indust ry a neW approach to product 
development which would increase i ts so les . 

The pioneer indust r ia l designers took t he i r ideas d i rec t l y to top manage
ment . In other words, these men conv inced management they cou ld inter
pret the des i res and needs of a consumer. In addi t ion they convinced 
management that the v isua l acceptance of the company product by the 
consumer must be a major concern in the f ight to regain lost markets. 

Some manufacturers immediately bought t h i s idea . Once they were success
fu l w i th i t , others jo ined i n . Today , a large percentage of a l l consumer 
goods marketed, as wel l as a large percentage of m i l i t a ry equipment in 
use, is in f luenced by the indus t r ia l des igner . 

R O L E IN INDUSTRY 

The industr ia l designer is p l ay ing on inc reas ing ly important ro le in the 
growth of large and small indus t ry . A br ie f descr ip t ion of the funct ions 
of the pr iva te p rac t i c ing designer w i l l be of help in def in ing the industr ia l 
des igner 's ro le in industry . Raymond Spi lman, a p rac t i c ing designer, 
descr ibes the major funct ion of h i s own des ign o f f i ce as: ' Improv ing the 
use, safety, appearance, co lo rs , ease of hand l ing , cost, maintenance and 
mater ia ls of mass-produced products based upon the phys ica l and mental 
reac t ion of the user of the product i t s e l f . " 
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(Below) E x e r c i s e s in wood turning. 
T h e s e form studies introduce students 
to the potential l imitations of machine-
produced forms. 



Since the indust r ia l designer i s p r imar i l y concerned w i th the appearance 
and use of the product from the consumer po in t of v iew, his e f fo r ts must 
be coordinated through al l phases of the development of the product . He 
works in the c loses t cooperat ion w i th the var ious departments of the 
manufacturer 's organizat ion, such as eng ineer ing, sales, market ing and 
management. 
In actual profess ional p rac t i ce , the coord inated design program is set 
up in a p lanning conference w i t h t he c l i e n t . The indust r ia l designer then 
begins pre l iminary design us ing sketches to determine the func t ion , form, 
mater ia ls , co lor and cost of the con templa ted product. T h i s is fo l lowed 
by the development of study mode ls . 

T h e n , the consu l tant designer w i l l p re - tes t h i s designs on a l im i ted panel 
o f representat ive purchasers. T h i s i nd i ca tes , in a general way, the ac
ceptance or re jec t ion of co lo r , form, or func t ion ing of a contemplated 
des ign. The designer w i l l tabu la te and analyze these resul ts and make 
design rev is ions to moke the product meet the compet i t ion. 

Market and consumer surveys ore important in making a sound appraisal of 
proposed new design or redes ign . Over 80 percent of the new products 
marketed s ince World War II that f a i l ed d i d so because they were not 
proper ly market- tested or merchandised. 

The consul tant indust r ia l designer w i l l eva lua te a problem for a manufac
turer and submit a general design program and the approximate cost of 
h i s serv ice. I f he is engaged by the prospect ive c l i en t , the designer is 
e x c l u s i v e l y at the serv ice of t h i s c l i e n t . Dur ing the t ime he is employed 
by the manufacturer, he w i l l not accep t any account o f a compet i t ive 
nature. 

In addi t ion to product des ign, the indus t r i a l designer can ass i s t in g iv ing 
an organizat ion a personal i ty that w i l l g i ve better iden t i f i ca t ion to the 
company. Th i s serv ice inc ludes the des ign of packages, l abe l s , catalogs, 
bus iness forms, s tat ionery, showrooms, re ta i l ou t le ts , mobi le equipment, 
e tc . 

SUMMARY 

A s industry gained more importance in the economy of the Midwest, the 
need for the industr ia l designer increased in al l phases of manufacturing 
and merchandis ing. Consequent ly , i t was be l ieved that there was a sub
s tan t ia l need for an Indust r ia l Des ign Department a t the Kansas Ci ty 
A r t Ins t i tu te & School of Des ign . 

Today , the Ins t i tu te is one of 27 co l l eges , un i ve rs i t i es , technologica l 
schoo ls and art schools that o f fe r spec ia l i zed t ra in ing in indust r ia l de
s i g n . T h e student begins w i th the a n a l y s i s and design of s imple ob jects ' 
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Above right is a des igners c o s e , by Ernest Snyder, '62. T h i s i s a f u l l - s i z e working 
model, O S opposed to a mock-up. The cose has a vacuum-formed p l a s t i c body, 
with trim of aluminum extrusions and on aluminum handle. The detai l drawing, 
above, left, shows the bottom sect ion of the cose detached. T h i s sect ion holds 
materials, suppl ies, drawing instruments, etc. The drawing at bottom left shows 
the detail of one side of the top sect ion open, with the presentation unit d i s p l a y e d . 

with wh ich he has everyday con tac t . Gradual ly he progresses t owa rd the 
so lu t ioh o f more and more complex design s i tua t ions , i nc lud ing p rob lems 
dea l ing wi th s ing le ob jec ts as we l l as a group of related o b j e c t s , d i s 
p lays , packaging, e tc . 

S imul taneously , he s tud ies the mate r ia l s and processes o f i ndus t r y so 
that he w i l l have survey of the who le f i e l d . He designs an o b j e c t for each 
mater ia l and process, and at tends lec tures and demonstrat ions d e a l i n g 
wi th the design cons idera t ions for a manufactur ing process. He t a k e s 
f i e ld t r ips to local indus t r ies and d iscusses techn ica l phases o f produc
t ion w i t h pro fess iona l men. 

To t h i s are added sub jec ts such as humani t ies, market ing, p r o f e s s i o n a l 
p rac t i ces and huma i re la t i ons so that the des ign student con be t te r under
stand h i s own work in re la t ion to soc ie ty and to other p ro fess ions . 

11 



HOW TO SELECT A DESIGN CONSULTANT 

Creat ive , v isual problem solving requires a c lear concept of the whole company, 
its philosophy and object ives, to moke a s igni f icant contribution to the s u c c e s s 
of a company's so les effort. T h e s e points should prove helpful in uti l izing the 
s e r v i c e s of a competent visual design group. 

1. Take a good look at your company. Is it reflecting your best and most recent 
thinking to your customers, workers or pub l ic? 

2. Do you rea l i ze that today's good design does not originate as a marginal 
art se rv ice ; does not fully develop as o courtesy performed by company 
personnel responsible for other major pol icy and decis ion making; nor is it 
totally effect ively used as o s a l e s tool by one of your material suppliers? 

3. If you hove not used professional v isua l design consultants, start with a 
well-qualif ied design organization who con immediately provide you with a 
complete and balanced se rv ice . The use of on outside service con allow 
you time to evaluate your resu l ts and long-range needs before assuming the 
burden of a company design staff. 

4. If your requirements ore continuous, employ o designer full time and retain a 
consultant group to give balance and versat i l i ty to the creative effort. The 
relationship between consultant and staff designer and management should 
provide stimulation to the benefits of your company's v isual image. 

5. If you con do so, incorporate v isua l design as a part of your development 
planning - v i s u a l , product and market r e s e a r c h . T h i s will provide a sound 
l iaison and foundation for ef fect ive creat ive effort. 

6. Design is outhorative, but a lso a team effort. Be aware of this and be sure 
your prospective designer is a lso aware of h is responsibi l i ty to evaluate 
oil factors influencing v isua l design thinking. 

7. If you do employ a v isual design s e r v i c e , hove design report to a small ex
ecutive committee. If you do this and se lec t your designer with prudence and 
gront him v isua l design authority, you wil l open one of the doors to new 
found competitive superiority and profit. 

8. Does the design group hove the imagination, the cur iosi ty , and the wide 
interests in all the ramif icat ions of design problems which will enable them 
to become a truly perceptive group in the light of today's complex problems? 

9. Because of the designer 's abi l i ty to transform sub-visual information from 
marketing, s o l e s , engineering and management into v isual form, the con
sultant designers are o ca ta lys t for the v isua l thinking of your company. 

10. Design is in its essence a perceptual as well as conceptual process . The 
value of the design thinking is not a l w a y s ascertainable in the init ial stages 
of a program, yet this i s the real value of a design serv ice . E f fect ive visual 
and use of design is a factor today which you, whether your company is a 
service organization or manufacturer, cannot afford to ignore. 

11. One of the greatest a s s e t s of consul tants is perspective. By the ass imi la 
tion of the viewpoints of the s o l e s , advert is ing, marketing and executive 
departments, the consultant des igners con a s s e s s the value of your prefer
ences and cr i t i c isms in terms of the consumer-user point of v iew and of 
visual e f fec t iveness . 
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Through i ts Indust r ia l 
Design Department, the 
Kansas C i t y Art I ns t i t u te 
and School of Des ign is 
serving the Midwest and 
the nat ion by fu rn i sh ing 
qua l i f ied graduates to 
meet the increased de
mand for th is profes
sional design se rv i ce . 

Students have recent ly 
been p laced w i t h a na
t ional e lec t ron ic f i rm , 
a consu l t ing des ign 
serv ice, consu l t i ng eng
ineers, a large vend ing 
machine manufacturer 
and a greet ing cord 
m a n u f a c t u r e r — a l l 
Kansas C i ty based f i rms . 

T h i s trademark design by David B o l e s , '61, 
i s for a distributor of fire prevention equip
ment. The problem given Ba les was to design 
a commercial trademark and coordinate it 
into the design of all printed mater ia ls for 
the company — including cal l ing c a r d s , sta
tionery and truck panels . 

lOUSE BILL No. 428 
R.W. Bockhorst , a D i rec to r of the Missouri Assoc ia t ion of 
Regi stered A r c h i t e c t s , d id an a r t i c le for the Ju ly **Mi ssour i 
A rch i t ec t " on House B i l l No. 428. The text of his story 
fo l l ows : 

ur ing the past session of the L e g i s -
ture the Of f i ce rs and D i rec to rs of 
. A . R . A . , w i th the encouragement of 

B o u n s e l , sponsored House B i l l No. 
8- T h i s b i l l , in essence, requi red a 
gree in A rch i tec tu re as a q u a l i f i c o -

on for the examinat ion pursuant to 
g is t ra t ion in a rch i tec ture . T h e b i l l 

• a d some oppos i t ion and d ied in 
mmit tee. 
is w e l l es tab l i shed that a b i l l so 

fec t i ng any pro fess ion is not e a s i l y 
opted. One must rea l i ze that a de

gree was a recent requirement in medi 
c ine and that as late as Augus t 3 1 , 
1954, one cou ld become an at torney 
wi thout a degree in law. I t must be 
understood that the purpose in up
grading a profess ion is not to p ro tec t 
i ts members or to create a p r i v i l e g e d 
c l ass . The purpose is to p ro tec t the 
publ ic by l im i t i ng prac t ice in tha t pro
fess ion , whether i t is m e d i c i n e , arch
i tecture or law, to those who care 
enough to prepare themse lves for t he 
serious respons ib i l i t y . So c a l l e d i n -
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born ta lent , however great, is not the Perhaps some do not know that i t i; 
case in point. easier to borrow money on on educa-| 
I t may be argued that many w i th op- t ion that i t is on real es ta te . No inter-
propr io te ta len ts ore denied the p r i v i - est i s charged wh i l e the student is in 
lege of prac t ic ing a profess ion s imply school and after graduat ion the loan 
because they con not af ford the re- car r ies the lowes t poss ib le interest 
qu i red preparat ion. A fatuous argument. ' 'ates. A l so , those w i t h ta lent and 
I submi t that anyone con qua l i fy for a capac i ty for work should real ize that 
profess ion prov ided he v m I I s to moke there ore un i ve rs i t i es where as many 
the sac r i f i ce necessary for the pur- as 47%of the students ore on one kind 
pose. And arch i tec ture, being one of scho larsh ip or another, 
of the most d i f f i c u l t and demanding, 
i s no except ion . There ore those who F i n a l l y , t h i s is a long story. Th( 
contend that House B i l l No. 428 was Matter w i l l come up again in 1963. I' 
uncons t i tu t iona l and undemocrat ic . you be l ieve that arch i tec ture meri t ! 
Such is nonsense. Try app ly ing the the recogn i t ion g iven to low, then le| 
some argument to medic ine and low. the people know. 

As Mr. Bockhors t i n d i c a t e s , the b i l l might be considered 
controvers ia l - at leas t in port . The fo l l ow ing was re
ce ived shor t ly after the Bockhors t a r t i c le appeared: 

HOUSE BILL No. 428 

by C P . Ke/ef/ fEveriff <5 fCe/ef/) 

We all agree, that educat ion and knowledge should command re
spect. We o i l agree, that the p rac t i ce of arch i tecture invo lves the 
safety o f the pub l i c , and represents a respons ib i l i t y wh ich shal l 
never be token l i gh t l y . Pe rsona l l y , I va lue the oppor tun i t ies of a 
co l lege educat ion highly,- and I am look ing forward to the day, 
when the arch i tec tura l schoo ls w i l l hove on adequate and p rac t i 
cal enough course of s tudy, to a l l ow reg is t ra t ion of co l lege 
graduates r igh t upon graduat ion - as i t is done in many o Euro
pean country . 

Somehow the exc lus ion of the se l f -educated man from the f i e l d o f 
arch i tectura l p rac t i ce does not f i t into t h i s p ic ture . It fee ls l i k e a 
gimmick by which educators can push more men into tak ing on 
expens ive formal course in a rch i tec tu re . It might be more insp i r -
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ing to hear about efforts to improve this curriculum they consider 
good enough to moke oDmpulsory for ail architects - especially 
as according to many leading architects there is so much to be 
desired as far as architectural education is concerned. The anal
ysis of how to improve the architectural curriculum is beyond the 
scope of this discussion. The question is: Is i t right for the 
educator to speak in behalf of his vested interest group to force 
every architect-to-be through his educational mill? Is there any 
merit whotsoever in the proposition of house bi l l No, 428, when 
our registration examinations were designed both by architects 
and architectural educators in a joint effort to provide f u l l and 
adequate safeguards for public safety? 

The very nature of the effort by educators to force al l future 
architects through their schools by politics rather than by dem
onstrated achievement, should make us sit back and reflect on 
the extent of the housecleaning needed in the Halls of Ivy. We 
have the evidence: the victims of the misconceptions, of the 
mistakes and the incompleteness of architectural education 
entering our off ices every year. We con always blame the short
comings on the individual graduate - yet the shortcomings ore 
always the same. And now we ore told that nobody should be 
allowed to practice architecture unless he has been fully exposed 
to and fitted into a selfsatisfied academic environment. 

Let the educators demonstrate, that in the schools they can 
train a well rounded and fu l ly qualified architect, who is ready to 
take all the responsibilities of a practicing architect. Le t the 
architectural schools lobby for further recognition by achievement 
- and no law w i l l be required to make further architects ask for 
what the schools hove to offer. In the meanwhile let us be happy, 
that this b i l l , which is neither constitutionally nor morally jus t i 
fiable did not pass. 

"Architecture is the w i l l of the epoch translated into space. 
Until this simple truth is clearly recognized, the new architec
ture w i l l be uncertain and tentative. Until then it must remain a 
chaos of undirected forces." 

Mies van der Rohe 1924 
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ARTICLE 38 
ARCHITECT S STATUS 
The Archilecl shall be the Owner s represenuiive during 
(he consiruclion period and he shall observe the work 
in process on behalf of the Owner He shall have au
thority to act on behalf of the Owner only to the extent 
expressly provided in the Contract Documents or other
wise in writing, which shall be shown to the Contractor 
He shall have authority to stop the work whenever such 
stoppage may be necessary in his reasonable opinion to 
insure the proper execution of the Contract 

The Architect shall be. in the first instance, the inter
preter of the conditions of the Contract and the judge 
of Its performance. He shall side neither with the Owner 
nor with the Contractor, but shall use his powers under 
the Contract to enforce its faithful performance by both 

In case of the termination of the employment of the 
Architect, the Owner shall appoint a capable and repu
table Architect against whom the Contractor makes no 
reasonable objection, whose status under the contract 
shall be that of the former Architect; and dispute in 
connection with such appointment shall be subject to 
arbitration. 

11. are a 

ol D'»* 
„p\ovees 

s.roiec"°"' 

1 Resp""*' 

tors $.. 
provi^-"**^ 

ol Convf 

T H E 1962 AIA DOCUMENTS — 

CONTROVERSY ON SEMANTICS 
A letter on the above subject was mailed to all A.I .A. members by William 
H. Scheick, Executive Director, on July 14, 1961. In his letter, Mr. 
Scheick said; "Careful study of both documents (old and new forms) wil l 
show that the architect has relinquished none of his traditional authority 
or responsibility, and his services to the Owner ore as complete as ever. 
The difference is that phrases which have caused the profession trouble 
in l iabi l i ty suits have been changed to describe more accurately and 
specifically what the architect's services do and do not include. Pro
visions are made in the Owner-Architect Agreement for the architect to 
specify as fu l ly as he pleases the responsibilities he assumes on the job 
wi th a project representative." 
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SKYLINES readers may recall a lengthy article, "A New Vista of Archi
tects* Legal Responsibilities" in the January, 1961 issue. In this materi
al by Victor 0 . Schinnerer, several cose histories were quoted to i l lus
trate the fact that the architect is increasingly being held legally respon
sible for all aspects of the building process. 

A cose settled since that article was written illustrates how the scope 
of thearchitect's responsibiIitiescan be broadened by court interpretation. 
An Architect designed a new building which included a poured concrete 
canopy over an entrancewoy. The plans for this canopy were prepared by a 
consulting engineering firm engaged by the architect. After the concrete 
had been poured and the forms were removed, the canopy collapsed. An 
investigation into the cause raised questions regarding the correctness 
of the engineer's plans and the contractor's faithfulness in adhering to 
the plans and specifications. However, in spite of this, damages of 
$10,000.00 were assessed against the architect on the grounds that in 
his contract with the owner he hod shouldered the responsibility of super
vision of the work and his f ie ld inspector should have detected any in
adequacy in the construction while the canopy was being erected. 

MORAL-

A: Define clearly and carefully in your contract with owner the extent 
of your responsibilities. 

B: Be sure your project representatives possess sufficient experience 
and competence. 

C: Define clearly and carefully in your contract with your consulting 
engineers the area in which the engineer is responsible. 

A l l of this leads into a recent letter from Clem W. Fairchild, Kansas City 
attorney with the firm of Davis, Thomson, Van Dyke, Fairchild & Walsh. 
Counselor Fairchild comments on the new wording of Article 38 of the 
General Conditions in a letter to Executive Director Scheick: 

Mr. William H. Scheick August 8, 1961 
The American Institute of Architects 
The Octagon 
1735 New York Avenue, N.W. Re: 1962 AIA Documents 
Washington 6, D.C. Your letter July 14, 1961 

Dear Sir: 

I represent several architects in the Kansas City area. At present I am 
defending a firm of architects in a matter involving the very cause which 
is discussed in your letter of Ju ly 14, 1961. I am most heartily in accord 
with your comments and your opinion in this matter. 
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Because of the current controversy, I wont to go into a l i t t le detail which 
may be of help to you in your representation of this matter to your members. 

The architects in question have used the general terms "The Architect 
shall hove general supervision and direction of the work." The excavator 
used a headache ball to break up an existing rock strata. The contractor 
used heavy machinery on a slope. The slope later became loosened and 
s l id , causing damage to buildings on top of the h i l l . The theory of negli
gence on the part of the architects was based on their "general supervision 
and direction of the work." There was no other allegation of negligence 
and no other theory. The plaint i f f takes the position that they knew or in 
the exercise of the proper degree of core should hove known that the use 
of the headache ball on underlying strata could cause on unsettling 
of the existing conditions and thereby start the slide. The same theory 
was applied to the grading by the contractor. 

I have never felt that the obligation of the architect went to the point of 
controlling and directing the actual prosecution of the work as to the 
means and appliances used by the contractors. I con see hov in every 
blasting case where damage was caused to surrounding structures, the 
architect could be sued on this some theory of l iab i l i ty . If he supervises 
and directs the work, he would be negligent if he permitted the contractor 
to use overcharges of explosives. 

I realize that the word "supervise" does not bear this connotation in the 
minds of most architects. However, the legal meaning of the word carries 
with it the authority and obligation to see that all work is done with safety 
to surrounding property. 

The above cose is s t i l l in litigation and may well be settled. However, I 
myself do not intend to use this word or clause in any more contracts for 
my architect clients. I do not believe that the authority of the architect| 
is weakened in any way by the wording which you use. I use the clause 
"he shall inspect the work while in process." The emphasis should be 
placed on the fact that the architect has authority over the project or as 
used in architectural language "the work." Unfortunately, the words "thi 
work" can be token to mean the labor involved rather than the project] 
itself. 

It is my thought that this one example of the practical application by 
attorneys to the phrase as it has been used may point out specifically the| 
pi t fal l of l iabi l i ty which you are seeking to ovoid. 

Yours very truly, 

DAVIS, THOMSON, VANDYKE, FAIRCHILD & WALSH 

BY: Clem W. Foirchild 
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R O B C O 

Plus p. Q.* 
Structural 
Glazed Tile 

WILLIAM L. (BILL) ELDER 

ROBCO announces the appointment of Bill Elder 
as Regional Sales Representative for the States of 
Kansas, Missouri, Nebraska and Oklahoma. 
Be sure to visit Bill at the Alton Brick & Tile Com
pany Booth ( # 3 4 ) at the AIA Central States 
Conference in St. Louis, September 27-30. 

*P. Q.=Precision Quality 

THE R#BINS#N BRICK AND TILE C O M P A N Y 

5 0 0 South Santa Fe Drive • Denver 23 , Colorado 

2708 W. 47th Street 
Prairie Village, Kansas 
Telephone EN 2-6081 
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C O V E R PREVIEW 
In last month's SKYLINES we gave readers a review of SKYLINE covers 
over the years. Now we offer a preview of covers to come - surely a 
f i r s t in the publishing business! 

Norman Worrell, author of the article in this issue on Industrial Design, 
assigned as a project for his class the design of a cover for SKYLINES. 
A number of excellent and unusual cover designs were submitted.Worrell 
and his staff selected several of the best and some ore reproduced below. 
The designer, home town and year of graduation are shown with each 
cover. 

Colette Wells' design is used for this month's cover. Colette is from 
Kansas City, in the class of 1962. 

ff 9 61 

SIILINES 

*%1 

B O B M C G U I R E ' 6 2 

K A N S A S C I T Y . MO. 

J A M E S M A R T I N ' 6 2 

C A L I F O R N I A , M O . 

C H U C K A U L G U R ' 63 

M A C K S C R E E K , MO. 

skylines 

9/61 

B O B M C G U I R E ' 6 2 

K A N S A S C I T Y . MO. 

T O M B O R R O W ' 6 3 

K A N S A S C I T Y , MO. 

InAiitrifli 
<l«tlfii 

skgllnes 

J O S E P H G U I L I A N O '62 

F L O R E N C E , C O L O R A D O 
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DEXOTEXsia 
T O P 

A Perfbrmonc* Proven 
Waterproof Covtr/ng and 
Flashing for Sunshadms 
and Building Ovrhangs 

The Background. .Known either as "sunbreakers" or 
"eyebrows", a new building feature is appearing on the 
construction scene. Generally, these "sunbreakers" ore 
a contilevered extension of the floor slob which projects 
several feet beyond the window line. They serve a variety 
of desirable functions - reducing air conditioning loads; 
shading building occupants from direct sunlight glare; 
decreasing annoying rain drippoge down the side of the 
building. 

The Problem. . But to perform their function properly, 
these "sunbreakers" must be coated with a protective 
surfacing. There are a number of reasons whya protective 
coating is necessary, one of them is appearance — a pro
tective coating on top of the sunbreokerprevents leakage 
through the concrete which results in weathering damage 
and unsightly discoloration of the sunbreoker under-
surfoce. 

Another function of a sunbreoker covering is to provide 
on attractive surface which is, of course, always subject 
to close inspection by those inside the building. And, 
too, the sunbreoker covering performs the valuable 
function of cutting down both light and heat reflection 
into the building - this lost is accomplished through 
careful selection of the covering's color and texture. 

Answer. .DEX-O-TEX Sun-Shayd-Top is a sunbreoker covering which conforms to 
requirement posed in this type of construction - and even offers extra odvont-
DEX-O-TEX Sun-Shayd-Top combines a flexible rubberized membrane with a 

e neoprene-cement surfacing. Troweled into place, DEX-O-TEX Sun-Shayd-Top 
'bridge" minor concrete cracks while at the same time retaining its flexible, 
roof bond. In addition, DEX-O-TEX Sun-Shayd-Top is manufactured in a variety 
re-resistant colors and, in addition, is applied in on attractive masonry textured 

to further reduce reflection of light and heat. Finally, the rugged neoprene-
t topping used with DEX-O-TEX Sun-Shayd-Top wil l withstand any reasonable 
from window cleaners. DEX-O-TEX Sun-Shayd-Top is on adaptation of two other 

roved DEX-O-TEX materials - DEX-O-TEX Neotex and DEX-O-TEX Weather-
straff ic-beoring promenade deck covering which has been in widespread use for 

St 15 years. 

FOR FURTHER INFORMATION AND SPECIFICATIONS, PLEASE C A L L 

tfCoHdal Gdsf. AcUu^al Slate QompoHf 

0' 

TOM HANDLEY PLaza 3-5040 HAROLD DUBY 



LET'S T A K E S T O C K 

The ways and means of practicing 
architecture require re-evaluation 
and self-criticism. Architecture is 
a profession, and its practitioners 
must be licensed under the laws of 
the State. 

Over a period of years, the pro
fession has developed certain codes 
and ethics, and even a few eccen
tricities. Members of the A I A are 
required to maintain certain stand
ards for the profession. In many 
cases in the past the profession 
has created the illusion only, that 
these standards are being upheld. 

One necessary concern of the 
practicing architect besides the 
performance of quality in craft, is 
in basically "earning a living." To 
accomplish this he must either 
work for himself, or with a part
ner, or for other architects. To 
work for himself, means that he 
must be a businessman, promoter, 
interpreter and processor of the 
client's requirements, designer, 
and supervisor of construction 
from working drawings and speci
fications. Above this, he must as
sume the legal and moral respon
sibility for the soundness of the 
structure. This process, except on 
the smallest type of project, cannot 
effectively be handled by any one 
individual. Assistance is usually 
required, and, therefore, the archi
tect usually hires other archi
tects, designers or draftsmen. 

Another concern in our profes
sion deals with the young practi
tioner. Most young architects, after 
having successfully survived the 
rigors of obtaining licenses, find 
it difficult to practice individually 
or in partnership. They usually 
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lack experience, clients, and finanj 
cial backing. Unless a young arch 
tect has a private income permit] 
ting him freedom to operate 
must for economic reasons see 
employment in other architects' ofl 
fices. The level of remuneration fo| 
the young architect does not gc 
orally rise commensurately wit 
that of professionally trained me 
in other fields. In addition he 
given very little opportunity 
broaden his experience in the ovei| 
all practice of the profession. 

Is the architect beginning 
realize that something is wron| 
not only inside the profession, bi 
on the outside as well? Why is 
not accepted as the authority 
good taste? We do not correct th| 
doctor's diagnosis with our ow" 
limited and subjective opinion 
Why, when the work of the arch 
tect molds the very environment i | 
which the effect is immeasurab 
upon man's lives, is he not accep 
ed as the leader, creator and jud 
of form? 

Does the architect's training a r | 
experience qualify him for the r 
sponsibility of molding man's ei 
vironment? Perhaps the answ^ 
lies in the architect's own relu 
tance in acknowledging the wor 
of those within his own profej 
sion. Perhaps he has been neg 
gent in helping the expansion a i l 
development of his younger ccj 
leagues, sacrificing long ter 
worth for short term needs. B 
fore we can expect to gain mo 
respect from those outside the pr 
fession, we must first become a 1 
tie more self critical, and expre| 
greater concern and respect f 
those ivitfiin our profession. 

AMERICAN INSTITUTE OF ARCHITECTS 

N E W YORK CHAPTER 



P I P E F I T T I M G AND 

AIR CONDITIONING 
Coimcil 

The P F A C C o u n c i l is comprised of 
responsible contractors in the Greater 
Kansas City area employing licensed 
craftsmen, engaged in the installation, 
service and maintenance of industrial, 
business and residential heating, piping, 
and air conditioning. Call J A 3-3341 
for a P F A C Council Directory. 

your 

FFAdcontractor 
for better •< 



This architect's rendering is becoming a reality. Piggy-back trailers 
loaded with Carthage Exterior Marble and destined for Brooklyn, 
New York, are leaving our Carthage, Missouri, plant daily in 
order to turn the stroke of pencil, pen, and brush into the solid, 
permanent reality of a well-built marble building. 

The building shown is the United States Courthouse and Federal 
Office Building now under construction in Brooklyn, New York. 
Architects on the project are Carson and Lundin, and Lorimer 
Rich and Associates. To complete the building, we expect to ship 
about 150 piggy-back trailers loaded with sand-rubbed Carthage 
Exterior Marble. 

This is a hard, compact, pearl-white marble for buildings that 
are meant to last. How about your buildings? Are they meant 
tp last? 
Our Kansas City, Missouri, office is south of Southwest Boulevard 
at 3030 Wyoming, Telephone VAIentine 1-4928. 

C A R T H A G E M A R B L E 
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• Somewhere (we think i t was in the Northern California Chapter's 
newsletter) we come across the following, t i t led "Squares Against 
Porks": In Paris recently we lunched at a restaurant with the 
improbable name Marc Annibole de Coconnas. Among the delight
ful features of the place was its situation across the street from 
the Place des Vosges, a pork about the some size as Son Fran
cisco's Union Square. 

We also enjoyed walking around London and suddenly coming on 
smoll squares - smaller in many cases than our Union Square. 
We did shudder at Grosvenor Square when we sow the new U.S. 
Embassy, but that's another story. 

No sooner were we home when the Blyth-Zellerboch report hi t 
the papers and we hit the ceiling. Sell eight porks? A l l for six 
lousy million dollars? One would lough, except that the busi
nessmen who propose this ore used to being token seriously. 
Some of our Supervisors ore doing just that. 

What a precedent to establish! Every time the city needs money, 
sell a pork. When oil the porks ore sold and there is nobody 
left in San Francisco except businessmen, drop a bomb and start 
all over. 

• It might be noted, in connection with the above, that this some 
unreasonable attitude about selling off Kansas City 's porks, 
leasing them out for pony rings, etc., pervades the members of 
the Kansas City Chapter, AIA. 

• Howard H. Neoring, AIA, formerly an associate of the architec
tural firm of Tanner, Linscott & Associates, recently announced 
his resignation from the firm and the opening of on off ice under 
the name of Howard H. Neoring, A. I .A. architect. 

Neoring was with Tanner, Linscott & Associates for over ten 
years, in charge of their architectural design, color selection, 
and interior work. 
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Following his graduation from Southwest high school, he attended 
Konsos University where he majored in architecture, graduating 
with honors with a Bachelor of Science in Architecture. He held 
the top scholastic position of his graduation class. His social 
fraternity is Phi Delta Theto. He was a member of Scarab, archi
tectural fraternity, and Tou Sigma Delta, honorary fraternity for 
architecture and the allied arts. 

Nearing has opened a temporary off ice at 4512 West 79th Street, 
in Prairie Village, Kansas. 

• A "Good Old Days" note. From Chapter files comes this an
nouncement about the Chapter meeting of April 16, 1936: 

MEETING ANNOUNCEMENT 

The Kansas City Chapter wi l l hold its next meeting at the Steuben 
Club, 1115 East Armour Blvd., Tuesday evening, April 21, 1936. 
Dinner at 6:30 P.M. wil l precede the meeting as in former years, 
the cost of which wil l be 60<f: per plate (beer for those who wish 
to partake). 

The Entertainment Committee has arranged for a meeting in which 
the entertainment portion wi l l be a radical departure from that of 
meetings previously held by the Chapter. This type of entertain
ment wi l l stir the interest of the membership and we ore sure that 
each and everyone wil l not be able to resist participating in the 
possible debate. 

Let 's turn out for one large evening and see how we like the new 
deal. 

The Secretary 

And we'l l bet the beer wasn't over five cents a glass extra! 

• The firm of Marshall & Brown has named Dean P. Lintecum on 
associate in their organization. Lintecum Lives at 4820 West 
78th Terrace, Prairie Vil lage. 

He graduated from the school of architecture at the University 
of Kansas in 1955, where he was a member of Scarab, honorary 
architectural fraternity. He is a registered architect in Missouri 
and Kansas. 

Lintecum was born in Olothe and graduated from the Olothe High 
School. Married, with one daughter, he belongs to the Second 
Presbyterian Church and is a member of the Overland Pork Junior 
Chamber of Commerce. 
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HOUSING OF THE AGING 
Regional Director Oswald H. Thorson passes along the following 
letter from George Kossoboum of St. Louis . Kossoboum and Angus 
McCallum of the Kansas City Chapter ore members of the Insti
tute's Committee on Housing of the Aging. 

Dear Mr. Thorson: 

One of the projects decided upon by our AIA Committee on Housing of the 
Aging is to gather together information on solutions of merit with the 
intent of periodically publishing such data. We recognize the diplomatic 
problem of saying that certain projects have merit while inferring that 
others do not, but the selection of significant work in the field is a 
function that we all feel should be undertaken. 

The method that has been suggested for getting notional representation in 
our examples is to work through you and ask that you contact Chapters in 
your Region and ask that such information be forwarded to our Committee 
for further study. Such information should at least include: 

1. Photographs or perspectives. 

2. Floor Plans. 

3. Statement regarding area of site and area and volume of the buildings. 

4. Statement regarding proximity of project to community facili t ies. 

5. Statement regarding special considerations and features that moke th< 
project unique in its solution of the needs of the Aging. 

6. Hopefully, data on operating costs if the project has been completed! 

Pending further study, our Committee has decided to classify solutionJ 
O S follows: 

1. Facilities for the self-sufficient. 

2. Facilities for the ambulatory, butat least occasionally needing medical 
homemaking or food assistance. 

3. Facilities for those needing rehabilitative core. 

4. Facilities for those chronically i l l . 

5." Facilities for the senile. 

The more we hove to work with, the more effective our committee con bi 
and I hope that we may receive examples of each classification from youl 
Region. We would greatly appreciate your assistance in helping to mak 
our Committee's work meaningful to the profession, 
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HA YDITE 
the original lightweight aggregate 

In Masonry Look beneath the 
surface beauty of Haydite concrete 
masonry and you will find a com
bination of qualities unmatched by 
other units. Lightweight, thermal 

insulation, excellent acoustics, low 
shrinkage, high strength, nailability 
and maximum durability are some 
of the extra values that have helped 
make Haydite concrete blocks the 
choice of so many leading designers. 

In Structural Concrete 
Haydite's characteristic light weight 
and high s t r e n g t h has been the 
major factor in its selection for both 
jobsite and plant fabricated struc
tural concrete. Haydite's reduction 

of deadloads can produce substan
tial savings in footings and in col-
vunn sizes. Unexcelled durability 
and s u p e r i o r fire resistance are 
additional assets in many applica
tions. 

For complete information 
on Haydite concrete and 
concrete products, contact 
or write — 

2 4 4 0 P e n n w a y 

C h a r t e r m a m b a r , E x p a n d a d S h a l e , C l a y & 

1 C O N S T R U C T I O N ' iH* M A T E R I A L S 

CARTER -WATERS 
I K A N S A S C I T Y H M I S S O U R I 

^ G R a n d 1 - 2 5 7 0 

t a I n a t I t u t 
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Ronai Performance Material s, Inc 33 
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NEW Processes 
NEW Services 
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DON'I H A V E TO HAVE 

IF YOU WANT 
the s m o o t h e s t , s o f t e s t t o n e s In 

d e l i c a t e p a s t e l c o l o r s - g i v i n g the 
d e c o r a t i v e e f f e c t of c o n v e n t i o n a l 

pa in t w i t h o u t s a c r i f i c i n g Z o l a t o n e ' s 
s u p e r i o r c h a r a c t e r i s t i c s -

ZoI atone Qi^^^i^ 
a r e e n g i n e e r e d f o r y o u 

Recommended over perfectly smooth 
surfaces only. 

A w i d e s e l e c t i o n of c o l o r s 
a v a i l a b l e t h r o u g h a n a t i o n w i d e 
networi< of 
R e g i o n a l D i s t r i b u t i o n p o i n t s . 
C o l o r s a m p l e s in ai l 
t h e s e f i n i s h e s a r e 
a v a i l a b l e . 

A n unl imi ted a r r a y 
of add i t iona l c u s t o m 
c o l o r c o m b i n a t i o n s 
a v a i l a b l e u p o n i x ^ » - . 

s p e c i a l o r d e r . ^oiatonG Colof Engineer ing 
adds a new 
' 'Dimension in D e p t h " 
to decorative coat ings 

R O N A l c a l l us for a color deck 

W a f e r i J . , J . 

W . Blvd. 
Fonnerly Devoe of Kansas City, Inc. 

Phone VI 2-5672 



WOOD POSl I ™ U P T U R E D B Y B L U M C R A F T I N H A N D R U ( 
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