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ECONOPACK-a standard multi-unit 
marble dressing room and shower 

Econopack is the easiest way to specify long-lasting, 
trouble-free marble for combination dressing room and 
shower units in locker rooms, dormitories, schools, hos­
pitals and other institutions. 

Everything is included in Econopack's standard pack­
age—marble stiles, partitions and seats, 10 02. white 
duck shower curtains, and a complete set of chrome-plated 
brass hardware. One specification does the job of supply­
ing the best in multi-unit showers for your building. 

Choose from three sound group A marbles—Napo­
leon Grey, Ozark Fleuri, or Ozark Tavernelle. All three 
are excellent marbles for shower installations. 

For details, specifications and prices, phone or write 
Carthage Marble Corporation . . . Branch Office, 3030 
Wyoming, Kansas City, Mo., Phone VAlentine 1-4928 . . . 
Main Office, Box 718, Carthage, Mo., Phone Fleetwood 
8-2145. 

CARTHAGE MARBLE 
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K. C. CHAPTER OFFICERS FOR 1963 

Lou is H. Geis of Geis-Hunter-Ramos is the newly - ins ta l led presiden) 
the Kansas C i ty Chapter of The Amer ican Inst i tu te of Arch i tec ts , 
succeeds Frank Gr imald i of Shaughnessy, Bower & Gr ima ld i . 

G E I S 

Three d i rectors f i l l out the 
Chapter 's Execu t i ve Commi t tee . 
They are Dwight C. Horner of 
Horner & Horner, e lected to a 
three-year term; Clarence K i v e t t 
of K ive t t & Myers was re ta ined 
OS a d i rector to f i l l G e i s ' un­
expi red term, and Mark S. Sharp, 
N e v i l l e , Sharp & Simon, is a 
holdover d i rector . 

Geis , along w i th the six ot| 
o f f i ce rs on these pages, 
formal ly i ns ta l l ed by A. 
nat ional president Henry 
Wright at the January Cha| 
meet ing. 

Gene Le febvre , Monroe 
Le febvre , moved up from S( 
retary to v ice-pres ident of 
Chapter. Gene served 
treasurer in 1960 and 1961 

John E. Jameson, partner 
Voskamp & Slezak, was 
e lected treasurer. 

L E F E B V R E 
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Future of the Arts in 

B y Sydney J . Harr is 
D a i l y Newspaper Co lumn is t 
Before the 48th Conven t ion 
Mich igan Society of A r c h i t e c t s 

Some readers may th ink the f o l l o w i n g a r t i c l e , from the Ju ly , 196 
Mich igan Nat iona l A r c h i t e c t , has al together too much food f< 
thought . It is we l l wor th read ing , for i ts t ru ths , and one pare 
graph is guaranteed to be a shocker - where Mr. Harr is point 
out tha t today 's " f o r t u n a t e " moderns rece ive more informatio 
(and mis in format ion) in a s ing le day than the 14th century mc 
had at h is d i sposa l in a l i f e t i m e ! 



tbout a year ago, a group of earnest 
lub-women asked me to g ive a ta lk on 

he sub jec t , "Wha t ' s Happening in the 

E ine Ar ts T o d a y ? " I agreed, but sug-
ested that the t i t l e be changed to 
What's Happening to the F ine Ar ts 

[ T o d a y ? " 

There is a big d i f f e rence in th i s 
change of a l i t t l e p repos i t i on , " W h a t ' s 
Happening in the A r t s " is a matter of 
gossip and genteel t ab le talk—the new 
novements in pa in t i ng , the recent 
• lays on Broadway, Mr. S t rav i nsky ' s 
atest opera, Mr. Hemingway 's newest 

i i o v e l , and a l l the rest of the a r t i s t i c 
rnorse ls that the organized cu l t u re -
/u l t u res n ibb le along w i t h the i r f inger 

|sandwiches and ce le ry t i ps at those 
in terminab ly lo ­
quac ious Wedne­
sday af ternoon 
luncheons de» 
vo ted to in take 
and u p l i f t . 

'What 's Happening to the F ine A r t s " 
s a much d i f fe ren t , a much deeper, and 

b much more rewarding sub jec t . It i n ­
cludes art not seen in a vacuum, but in 
• k ind of h i s to r i ca l pe rspec t i ve , and in 
e la t i onsh ip to the needs and demands 

of modern soc ie ty as a who le . And i t 
takes us d i rec t l y in to the sub jec t of 
th is evening—the probable future of 
the ar ts in Amer ican l i f e . 

Today 's good th ings in the arts are 
a lmost w h o l l y a matter of quan t i t y , not 
of q u a l i t y . Today , more people are able 
to purchase books than ever before; 
great music is more w i d e l y a v a i l a b l e . 

both on records and in l i ve per form­
ances; art shows draw huge aud iences 
— provided the a r t i s t has reached a 
su i tab le state of respectab le decay , or 
has achieved current no to r ie t y as some 
kind of exh ib i t ion i s t i c f reak . T h e 
c inema, despi te i ts obv ious b l e m i s h e s , 
at least shows some d im s i g n s of 
general improvement over the l as t 
couple of decades. Of the l eg i t ima te 
theater, I sha l l have someth ing to say 
later . 

But what do we f ind, however , when 
we look behind this ma te r i a l p rosper i t y 
and churning ac t i v i t y in the f i ne arts— 
when we look beyond the f ro th and the 
pub l i c i t y , the impress ive s t a t i s t i c s , 
and the se l f - sa t i s f i ed a r t i c l e in L i f e 
magazine about the new I i t t l e symphony 
orchestra in L imbo, Nel^rasko? W e l l , 
the prospect , if not a p p a l l i n g is a t 
least a larming, not mere ly to the c r i t i c , 
who is unimportant, but t o the se r ious 
pract i t ioners in al l the a r t s t o d a y . 

T o f i n d the reasons for t h i s t r u l y 
a larming state of a f f a i r s , let us c o n ­
sider a s imple s tatement of f a c t t ha t 
nobody can cha l lenge: T h e eno rmous l y 
increased tempo of l i f e . Now , man l i v ­
ing in ear l ier centur ies—whatever other 
hardships faced him—at least hod t i m e 
to look, to l i s ten , to t a l k , and t o r e ­
f l ec t . He moved through the l andscape 
of his l i fe more s l o w l y . He met c o m ­
para t ive ly few peop le , read e i t h e r 
nothing or the best books ( i t is t h e i n -
between ground that is dange rous ) , and 
had t ime to d igest not o n l y h i s food 
but a lso h is i n t e l l e c t u a l and e m o t i o n a l 
exper iences. 



B e s i d e s , he had a f a i t h , an imagery 
w h i c h he shared w i th many. L i f e for 
h im changed s l ow l y , and t rad i t ions of 
work and l i v i ng pers is ted in a more or 
l ess stable fash ion from father to s o n -
for a generat ion brought l i t t l e change 
in personal hab i t s . 

T h e n , th ink of us today . A bel I awakens 
u s . We rush to the chrome and t i l e 
temple of c l ean l i ness , and wh i l e we 
per form this solemn r i t u a l , our rad io 
t e l l s us of hot wars and co ld wars , the 
coronat ion of a queen, the murder of a 
gangs te r . We are warned that our hair 
is about to fa l l out ; tha t our breakfas t 
food is not nut r i t ious enough unless i t 
c o n t a i n s r iboduro-v i to -p las to- f lex in 
the new green box; that last year ' s 
c l o t h e s ore hope less ly passe; that we 
are fac ing the loss of our husbands 
and w i v e s if we fa i l to use the r i gh t , 
one and only ormpit l o t i on ; and the 
l oss of our ch i l d ren ' s a f fec t ion and 
e s t e e m unless we rush r igh t out and 
buy t h e m a 96- inch te lev i s i on screen 
w i t h a spec ia l bu i l t - i n device that en­
ab les you to be happy though ignorant . 

We breeze through breakfast , read ing 
h e a d l i n e s as d i re and adver t isements 
O S f a l s e l y gr im as the rad io has g iven 
u s . We dash out , get on a bus or a t r a i n , 
read more papers, look at more ads 
everywhere we turn, overhear conversa­
t i o n s , s t ruggle w i th work or shopping, 
and in a real sense lose our ident i ty 
and f e e l i n g for the past in th is wor ld 
o f l a rge l y meaningless ac t i v i t y —return­
ing home exhausted, w i t h a thousand 
impress ions and annoyances and 
f r u s t r a t i o n s that are a part of the 
a n o n y m i t y of modern l i f e . 

We o f t en fa i l to rea l i ze that the infor­

mat ion and mis in fo rmat ion confronting 
us in a s ing le day is more than th( 
14th or 18th century man had at hii 
d i s p o s a l in a l i f e t ime . More object! 
and forms cross our v i s i o n in a fe\ 
hours than a Po lynes ian fami ly eve| 
sees in generat ions. 

Is i t a wonder tha t we have becom« 
para lyzed by sheer volume and force 
so that we are no longer able to look 
f e e l , hear, smel l or tas te? We are in 
wor ld of a thousand cho ices , and w< 
want var ie ty because we cannot mak< 
a c h o i c e . We have been pounded in t ( | 
verba l and soc ia l submission-
pounded and s t re tched, that we are no 
sure of any th ing , l eas t of a l l , ou 
own tas te . 

Where once only a few images f i l l e J 
the inner eye and were long remem 
bered, a count less number clamor fo 
a t ten t ion today. We l ive in what Nelsor 
A l g r e n , the nove l i s t , has correcl 
c a l l e d " t h e neon w i l d e r n e s s . " 

Now, let us cons ider the a r t i s t ' s con 
cep t ion of h imse l f . A boy in anothe 
age, and therefore, in another cul ture 
who showed ta len t for ca rv ing , for in 
s tance , might look forward to a full 

l i fe of work dedicated to great anc| 
cha l l eng ing p ro jec t s . 

A f te r years of apprent icesh ip to maste 
ca rve rs , he would begin work ing on hi« 
own des igns , but w i t h i n a s t r i c t forn 
pa t te rn . Every th ing he carved had c 
use —it was part of a vast archi tectura 
p ro jec t , say, of a re l i e f on a tempU 
w a l l . H is every c rea t ive act ion was 
d i rec ted toward an understood purpose, 
H i s symbol ism was es tab l i shed by the 
p reva i l i ng re l i g ion and customs of his 

lO 



me. He was an integrated part of the 
hole complex pattern of h is soc ie t y , 

|nd l ike the pr iest , the doctor or the 
idge, he was a con t r i bu t ing and es -

lent ia l part of the who le community 
i fe . 

et us take a sculptor today—a boy 
ith a fee l ing for ca rv ing , for p las t i c 

|>rm. From the very beg inn ing , h is 
mi ly w i l l , more l i ke l y than not , t ry 

change his dec is ion to become on 
r t i s t . They w i l l t e l l him—and t ru th-
) l l y - " a r t i s t s can ' t moke a l i v i n g , " 

" I don ' t want you leading a 
ohemian L i f e , " or "Why can ' t you go 

| i t o some other form of art , l i ke 
dver t i s i n g ? " 

ut, if he is stubborn enough and i n -
enious enough, he w i l l pe rs i s t in i n -
en t ing a l l k inds of r a t i ona l i za t i ons 

t r his cho ice of a c a r e e r - b u t no doubt 
ome of the f reshness and energy of 
is f i r s t v i s i o n s are d u l l e d by these 
ompromises and de fenses , p lus the 
ormol se l f -doubts of you th . 

e may dream of the wonder fu l and 
Jieaningful ob jects he w i l l c rea te , and 
o he goes to an art school—where he 
s put through o ser ies of remote 

^codemic problems. He cop ies , he 
i s tens , he du t i f u l l y makes pro jec ts 
or examina t ions . Does he, however , 
^ss is t a mature sculptor or painter in 
ome l i v i n g , growing p ro jec t , where he 
an come in contact w i t h a great idea, 
deep f a i t h , and learn to cope w i t h the 

roblems of h is p ro fess ion? A lmos t 
e v e r - f o r the scu lp tor and a r t i s t have 
ost their t rue func t ion in soc ie t y , 
hey have become a wor ld apart , rather 

han a core of p las t i c coherence. 

»nd so, w i t h further defenses es tab­

l ished and many theor ies packed in to 
h is wh i r l i ng head, our hero goes out 
from school into a world where there 
is no place for h im . H i s in tense inner 
needs, his des i re to g i v e of h imse l f , 
come up against the bru ta l fac t of the 
economics of the ar t i s t . 

How to moke a l iv ing? Would he want 
to design dioramas for a d v e r t i s i n g 
agencies se l l i ng chewing gum? Would 
he want to carve puf fy -cheeked ange ls 
for tombstones? Or forms for the d i s ­
play of wi red brass ieres? 

Would he do f la t te r ing por t ra i t busts of 
d isgrunt led dowagers, and respond to 
" I th ink you emphasize the w r i n k l e s 
around my eyes too m u c h - p l e a s e 
change t h a t ? " Wi l l he marry money, 
w i l l he become a rec luse and go na t i ve 
in Mexico, Ba l i or the L e f t Bonk? W i l l 
he rebe l , re t rea t , conform, g i v e in? 
Whatever he does , there is never any 
quest ion of just set t ing up shop and 
l i v i ng a f u l l l i fe as a p r a c t i s i n g s c u l p ­
tor, f u l f i l l i n g orders for the product o f 
h is c reat ive a b i l i t y , l i ke any other 
sk i l l ed techn ic ian or c r a f t s m a n . 
In a wor ld where s e c u r i t y - W h i c h i s not 
the same as prosper i ty —is every man 's 
ob jec t i ve , for h is fami ly i f not for h i m ­
se l f , the true a r t i s t in our s o c i e t y t akes 
the vow of e ternal poverty and perpetua l 
monetary insecur i t y . He may l i v e , i f 
he is lucky , from f e l l o w s h i p to p r i ze 
to teaching job to occas iona l s a l e . He 
nearly a lways has t o . Out of severa l 
thousand profess ional pa in te rs in t h i s 
count ry , for instance, not more than 10 
at the most make a decen t l i v i n g f rom 
their ser ious work a lone; v a l u a b l e t ime 
and energy must be d ra ined o f f f rom 
their c rea t i ve task in order to supp le ­
ment a meager income. 
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D A V I S 

) 

H E R R I N 

B R A D Y 

S E L D E R S 

J U N I O R A S S O C I A T E 

THOMAS E. DAV IS 

P i t tsburg High Schoo l , P i t t sbu rg , Kans. (3 years, grad 

ated 1953) 
Kansas State C o l l e g e of P i t t sbu rg , Kans . (2 years) 
Un ivers i t y of Kansas (4 years , graduated 1959, B.S. 

A rch i t ec tu re ) 
Draf tsman, Mack ie & Roark, 1959-1960. 
Draf tsman, Roark, Daw & See, 1960-1961. 
Draf tsman, H o l l i s & M i l l e r , 2 /61 - present. 

R. K E I T H H E R R I N 
Southwest High Schoo l , Kansas C i t y , Mo. (graduated 19^ 
Un ivers i ty of Kansas (5 years , graduated 1962 -B .A . ) 
Draf tsman, T a n n e r - L i n s c o t t & Assoc ia tes , Inc., Sumi 

1961 and from June, 1962-present. 

A S S O C I A T E 

C H A R L E S WYNN B R A D Y 

Centra l H igh Schoo l , Cape Girardeau, Mo. (graduated 194 
Chicago T e c h n i c a l Co l lege (4 years , graduated 19. 

Bach , of A rch i tec tu ra l Engineer ing) 
Draf tsman, Robert Nerem, Chicago (1953-1956) 
Assoc ia te A r c h i t e c t , John Hurst , Co lumbia , Mo. (19^ 

1962) 
P r i n c i p a l , C. Wynn Brady (Jan . , 1962-present) 

Reg is t ra t i on : M issour i 

A L L A N H U N T S E L D E R S 

Poseo High Schoo l , Kansas C i t y , Mo. 
Junior C o l l e g e , Kansas C i t y , Mo. (2 years) 
Un ive rs i t y of Kansas (2 years , graduated 1956—B.S.) 
Draf tsman, Edward Wadding, 1952-54. 
Draf tsman, Neal Hansen, 1954-55. 
Draf tsman, N e v i l l e , Sharp & Simon, 1956-present 
Reg is t ra t ion : Kansas and Missour i 



llEMBERS 

EO N A L D L E E T R E N T 
urner High School, Turner , Kansas (graduated 1950) 
n ivers i ty of Kansas (5^2 yea rs , graduated 1958, B.S. 

in A rch i tec tu re ) 
| ) ra f t sman , Geis-Hunter -Ramos, 1958-59. 
f r a f t s m a n and Job C a p t a i n , H o l l i s & Mi l le r , 1959-present, 

Registrat ion: Kansas 

C O R P O R A T E 

-ERALD B. BARU 

Central H igh School , Kansas C i t y , Mo. (graduated, 1943) 
lunior Co l l ege , Kansas C i t y , Mo. (1 year) 
Jn ivers i ty of Kansas (3 yea rs , graduated 1949, B.S. in 

Arch i tec tu ra l Eng ineer ing) 
re jec t A rch i tec t and A s s o c i a t e , Marshal l & Brown, 1956-

present 

R e g i s t r a t i o n : Kansas and Missour i 

lOHN L E E CAREY 

V i l l i am Chrisman H.S., Independence, Mo. (graduated 
1949) 

lunior Co l l ege , Kansas C i t y , Mo. (1 year) 
Jn ivers i ty of Kansas (5 yea rs , graduated 1955, B.S. in 

Arch i tec tu re ) 
Draftsman, Fu l le r ton & McCamis , 1958-60. 
Assoc ia te , Ear l C. McCamis , 1960-62. 
P r i n c i p a l , John L. Co rey , A r c h i t e c t , A u g . 1962-present. 
Regis t ra t ion: Missour i and Kansas 

R ICHARD E. G Y L L E N B O R G 

Centra l High School, Grand F o r k s , No . Dakota (graduated 
1941) 

Un ivers i t y o f No. Dakota {V/2 years) 
Un ivers i ty of Kansas (4 yea rs , graduated 1957, B.S. in 

Arch i tec tu re ) 
Designer and Job Cap ta i n , Donald R. H o l l i s , 1955-60 
Designer and Job C a p t a i n , H o l l i s & Mi l le r , 1960-present 
Reg is t ra t i on : Kansas 

T R E N T 

B A R U 

C A R E Y 

G Y L L E N B O R G 



NEW MEMBERS continued 

H A N S E N 

J O N E S 

P R Y O R 

MAURICE N E A L HANSEN 

Manual H igh Schoo l , Kansas C i t y , Mo. (graduated 19401 
U.S. Merchant Marine Academy, Kings Po in t , N. Y . (] 

years , graduated 1945, B.S. in Engineering) 
Junior C o l l e g e , Kansas C i t y , Mo. (2 years) 
Un ivers i ty of Kansas (3/^i years , graduated 1950, B.S. 

A rch i t ec tu re ) 
Pro ject A r c h i t e c t , N e v i l l e , Sharp & Simon, 1950-58 
P r inc ipa l , Mu l l i n & Hansen , 1958-present. 
Reg is t ra t i on : Kansas and M issou r i . 

E L L I S R. JONES 

Southwest H igh Schoo l , Kansas C i t y , Mo. (graduated 1946| 
Un ivers i ty o f Missour i (1 year) 
Un ivers i ty of So. C a l i f o r n i a (1 year) 
North Dakota State (2^2 years , graduated 1952, Bach. 

A rch . ) 
Inst i tu te de T e c h n i l o i c o de Monterey, Monterrey, Mexico 

Exchange Student (Summer, 1952) 
Draf tsman, J . F. Lauch A s s o c i a t e s , 1948-50 
Draf tsman, K i v e t t & Myers , 1953-56 
P r inc ipa l , E l l i s R. Jones , A rch i t ec t , 1956-present 
Reg is t ra t ion : M i s s o u r i . 

EUGENE F. PRYOR 

Car te rv i l l e H igh Schoo l , Carterv i l i e . Mo. (Graduated 1936)| 
Chicago Ar t I ns t i t u te , Ch icago , I I I . (1 year) 
Kansas C i t y A r t I ns t i t u te (1 year) 
A . l . T . Program, Marsha l l & Brown, 1945-1948. 
Draf tsman, K i v e t t & Myers, March, 1948-November 1948. 
Draf tsman, Marsha l l & Brown, 1948-1954. 
Pr ivate p rac t i ce in Kansas C i ty , 1954 to dote. 
Reg is t ra t ion : Kansas and Missour i . 

CORRECTION - Perhaps, because you tend to get over l y - fami l i a r w i th 
f r iends , the M A R B L E part of Car thage Marble 's name was omi t ted in 
the i r December, 1962 S K Y L I N E S ad. T h i s is to assure S K Y L I N E S readers 
tha t Carthage Marble - one of our long-t ime adver t isers - has not 
changed i ts name. See page 4 for proof. 
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what Type 
of 

Memorial 
Best For 

Washington 
Aiiul F.D.R,, 

The cover s t o r y in the 
November issue of SKY­
L INES told how a d m i n i ­
s t ra t ive d i r e c t i v e s have 
freed a rch i tec ts of the 
t rad i t iona l Greek c l a s s i c 
image in the des i gn of f e d ­
eral government b u i l d i n g s . 

However, t h i s may not be 
true in the des ign of n a t i o n ­
al monuments, as noted in 
th is ar t ic le by John G. 
L l o y d repr inted f rom Sta ined 
G lass , the magazine of the 
Stained Glass A s s o c i a t i o n 
of Amer i ca . 

For nearly two years the Frank­
l i n Delano Rooseve l t Memoria l 
Commiss ion has been busy 
choosing a memorial des ign for 
the late pres ident , and then de­
fending i ts f ina l s e l e c t i o n . The issue has now been reso l ved , t he des i gn 
se lected and re jec ted , and the Commiss ion must start its search a l l over 
aga in . Here's what happened. 



In Augus t , 1955 the Congress author ized the ap­
po in tment of a commission to cons ider and formu­
la te plans for the l oca t i on , des ign and con­
s t r u c t i o n of a permanent memorial in the C i t y of 
Washington for F rank l i n D. Rooseve l t . The Hon­
orab le Franc is B idd le was named cha i rman. On 
September 1, 1959 a s i te was reserved in West 
Potomac Park, a compet i t ion au tho r i zed , and 
funds ($110,000) appropr iated by Congress to 
ho ld the compe t i t i on . The reso lu t i on further 
s ta ted that the memorial should harmonize as to 
l o c a t i o n , design and land use w i t h the Washing­
ton Monument and the L i n c o l n and Jef ferson 

Memor ia ls . A l l three are in the s t r i c t c l a s s i c a l 
t r a d i t i o n . An eminent group of a rch i tec ts and art 
expe r t s , headed by P ie t ro B e l l u s c h i , were duly 
appo in ted to t he ' j u r y of awards. 

Wi th much fanfare th is " b e s t organ ized (and one 
of the most lucra t ive) art and a rch i tec tu ra l com­
p e t i t i o n s ever held in the Un i ted S t a t e s " , got 
under way . F i ve hundred and seventy- four a r ch i ­
t e c t s and sculptors submit ted des igns . From 
these en t r i es , in a two stage e l i m i n a t i o n , the 
p lans submit ted by the a rch i tec tu ra l f i rm of 
Pedersen and T i l ney of New York C i t y were 
s e l e c t e d . 

T w o K a n s a s C i t y archi 
M e m o r i a l c o m p e t i t i o n . Ma 
t u r e d a s e r i e s of f la t - toppi 
s u s p e n s i o n c o v e r i n g a wal 
of R o o s e v e l t . L a r g e r s e a l 
c o v e r t h e s c u l p t u r e . A poc 
In the e n t r y from K i v e t t & 
s i v e s i m u l a t e d s t o n e w o l l s 
T h e w a l l s s y m b o l i z e R o o : 
t i e the n a t u r a l s i t e fea ture 

In b r i e f , the proposal showed e ight monumental 
s t e l e s or tablets (the h ighest r i s i ng to 167 feet) 
mode of concrete grouped in a c lus ter on the 
Potomac River, surrounded by t rees and land­
scap ing in a 26-acre pork. On them wou ld be 
e x t r a c t s in bronze of President Rooseve l t ' s 
s p e e c h e s . It would be connected w i t h the 
L i n c o l n , Jef ferson and Washington Memoria ls by 
f o o t p a t h s , w i th benches and concealed park ing 
areas prov ided. The Jury spoke of the s i m p l i c i t y 
w i t h w h i c h the idea of Rooseve l t ' s greatness was 
t r a n s m i t t e d , and how the open character of the 
des i gn incorporated the natural beauty of the 
l andscape and a l te r ing v iews of the Potomac 
and the T i d a l B a s i n . 

I S 71 



r m s e n t e r e d the F . D . R . 
o w n ' s e n t r y , a b o v e , f e o 
u m b r e l l a s on s i n g l e p o i n t 

hg up to a l a r g e s c u l p t u r e 
Df the c o n c r e t e u m b r e l l a s 

and m i r r o r s t h e s t a t u a r y . 
C o l l u m , b e l o w , four m a s -
word from on o p e n c e n t e r . 

Ijr F r e e d o m s and s e r v e to 
e g r a t e d m a s s . 

Now, i t would seem, the problem hod been re­
so l ved and const ruc t ion could get underway. But 
not so. Before publ ic monuments can be erected 
in Washington approval must be obta ined f i r s t 
f rom the Nat ional F ine A r t s Commiss ion , a body, 
es tab l i shed to mainta in qua l i ty , cons is tency and 
general h igh a r t i s t i c standards for the C a p i t a l 
area. 

Then Congress a lso has to go a long w i t h the idea 
before it w i l l g i ve the f i na l au tho r i za t i on to go 
ahead. Both groups are noted for the i r conse rva ­
t i v e , caut ious approach, par t i cu la r l y in the f i e l d 
of a r t . 

The Memorial Commiss ion in order to ga in pub l i c 
and profess ional support, knowing tha t i t s un­
convent iona l cho ice would not be greeted w i t h 
overwhelming popular acc la im, arranged for a 
wide-spread showing of the mock-up ve rs ion of 
the plan and for good pub l i c i t y coverage . 

No doubt about i t , the subject proved con t ro ­
v e r s i a l , w i th fee l ing running h igh both for and 
aga ins t . General ly many a rch i t ec t s , i nc l ud ing 
the president of the A . I . A . , and the p ro fess iona l 
journals approved. On the other hand, newspaper 
and pub l ic c r i t i c i s m ran almost s o l i d l y aga ins t 
i t . With crys of " S t o n e h e n g e " , " m o n s t r o s i t y " 
and " b r o k e n b o o k e n d s " , ed i t o r i a l s and le t ters 
to the edi tor came out aga inst i t . 

The f i r s t b low fe l l on February 2 1 , 1962 when 
the F ine Ar ts Commiss ion, w i thou t p re jud ice , 
w i t h h e l d its approva l . The reasons g i v e n : (1) The 
des ign d id not conform w i t h the Wash ing ton , 
L i n c o l n and Jef ferson M e m o r i a l s - i n fac t , i t 
would compete wi th them, and (2) The d u r a b i l i t y 
of the mater ia ls was quest ioned. 

The defense struck back. Chairman B i d d l e s a i d : 
The des ign has the approval of the ou ts tand ing 
a rch i tec ts who are not t rad i t ion r idden and who 
ore eager t o br ing to Washington the f i r s t ex ­
ample of the k ind of contemporary a rch i tec tu re 

(Cont inued on poge 20) 

IT 



A l l great doodlers are not a r c h i t e c t s , by a long shot - wh i l e arch i tec ts , 
on the other hand, are not on ly great doodlers but br ing on unequal led 
creot iveness and in-born a b i l i t y to the doodle pad. These examples were 
gathered at random after the December Chapter meet ing. Any pysch io t r i s t * 
reader is inv i ted to submit h i s a n a l y s i s of the personal i ty qui rks re­
vea led here in. 
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V 

A f e w more of t h e a l m o s t 6 0 0 e n t r i e s 
r e c e i v e d in t h e F D R M e m o r i a l C o m ­
p e t i t i o n . 

F D R MEMORIAL 

being erected a l l over the count ry . If the 
adv i ce of experts chosen by one agency 
of the government is disregarded by 
another agency, pub l ic f a i t h in profess­
ional guidance is undermined. Fine 
no t iona l artwork cannot be created based 
on a pub l ic opinion po l l . 

A Congressman asked that the United 
States stop going to Greece and Rome for 
i t s a rch i tec tu re . Other au thor i t i es blamed 
federa l o f f i c i a l s who be l i eve creat iv i ty 
is unorthodox and fear i t ; Washington is 
su f fe r i ng from a trend of deadness; great 
scu lp ture being done today is not founc 
in Washington; publ ic work is made tc 
conform to publ ic tas te , not esthetic 
judgement; the monument is beautiful 
and needs no defense; e tc . 

The f i na l blow came in October when the 
House of Representa t ives rejected the 
p lan . Rep. James Rooseve l t , the late 
P r e s i d e n t ' s son, just about set t led the 
matter when he said that wh i l e his fathei 
looked forward in many th ings , he die 
hove a conservat ive streak best i l ­
lus t ra ted by the unpretent ious grave ir 
w h i c h he is bur ied, marked by a simple 
stone wh ich he des igned . With a smal 
appropr ia t ion the Memorial Commissior 
was kept o l i ve and adv ised to try again 

. . . a n d h e r e ' s t h e o b j e c t of a l l of 
t h e s o u n d and f u r y . 



The crux of the storm seems to se t t le around two basic i ssues . F i r s t , w i l l 
the tone of o f f i c i a l Washington art and archi tecture be fo rced to remain 
in the r i g id c l a s s i c a l s t y l e es tab l i shed over a hundred and f i f t y years 
ago? Or w i l l a p lace be found for exper t ly judged good contemporary work 
that , in the course of t ime , can blend in w i th and g ive a new, re f resh ing 
look to the face of the C i t y . 

Secondly, who is to be the judge? Admi t ted ly no o f f i c i a l p o l i c y has or 
probably ever cou ld be l a i d d o w n , a l though the es tab l ishment o f the Com­
miss ion on F ine A r t s over f i f t y years ago by President Theodore R o o s e v e l t 
was a s tep in that d i r e c t i o n . If t h i s cannot be done then shou ld the 
government so le ly and e x c l u s i v e l y re ly on the judgement of recogn ized 



expe r t s , as seemed to be the o r ig ina l intent in t h i s case? 

Poss ib l y a moderating commit tee mode up of exper ts , qua l i f i ed laymen, 
and leg is la tors might be set up. T h i s , of course , could only resu l t in in­
dec i s i on , complete d isagreement , or at best w ishy-washy compromises. 
As the s i tuat ion now stands one unal terab le fac t must be faced up to , and 
that is the U.S. House of Representa t ives w i th i ts powers of appropr iat ion 
(a l l money b i l l s or ig inate in the House) has the f ina l say so. A l though its 
435 members are we l l versed in many sub jec ts they hardly qua l i f y as the 
best arbi t rators for the future course of o f f i c i a l American art and arch i ­
tec tu re . 

T o further compl ica te matters at the t ime , the Roosevel t Memorial is not 
the only a r t i s t i c aesthet ic quest ion being forced on the powers that be in 
Washington. With the expanding government 's never ending need for space, 
new of f ice bu i ld ings ore con t i nua l l y go ing up. Should they fo l l ow the 
t rad i t iona l c l a s s i c a l sty les of the older bui Id ings, or can I imi ted deviat ion 
be a l lowed wi th concess ions toward the more open " m o d e r n " s ty les as 
seen in most pr ivate cons t ruc t i on . 

F inanc ia l cons iderat ions d i c t a te that compromise be made but what w i l l 
happen when the Pennsy lvan ia Avenue redevelopment program gets under 
way? Here the planners have the problem of cont inu ing the great "govern ­
ment t r i a n g l e " complex occupy ing the area between Cons t i t u t i on and 
Pennsy lvan ia Avenues . Bu i l t t h i r t y years ago during the depress ion, it 
is a moss of grani te in the best (or wors t , depending on your point of 
v i e w ) federa l -c lass ic t r a d i t i o n s . 

T h e n there is the quest ion of the s ta tues . P rac t i ca l l y every square and 
open area in the C i ty has i ts statue of a d ign i tary out of the Post. 
Donated by various states and /o r pa t r io t i c o rgan iza t ions , most ref lect 
the monumental exuberance of the V i c t o r i an and art nouveau era, con­
sequent ly o f fend ing the aes the t i c d ign i t y of many, real and pseudo, 
f unc t i ona l i s t s . The i r most ardent detractor at the present t ime is Secretary 
of Interior Stewart U d o l l . Be ing in a pos i t i on to take pos i t i ve act ion he 
has re legated a few to dead storage and ex i led others to government 
con t ro l led areas for from Wash ington, But it seems as fast as one leaves 
the scene, a new one is sh ipped in from wel l -meaning en thus ias ts in the 
h in te r lands . So for the Secretary and h is supporters hove been f igh t ing a 
los ing ba t t le . 

Whether they be memor ia ls , monuments, monst ros i t ies , s ta tues , or bu i ld ­
ings , what w i l l the f ina l outcome be? Wi l l Washington mainta in the basic 
c l a s s i c l ines la id down by i ts founders? Con contemporary planners 
generate enough pressure t o fo rce the i r ideas on a re luc tant publ ic? Most 
l i ke l y the t rad i t iona l t rend w i l l be cont inued w i th an occasional 
heterogeneous change. 



National 
School 
Fallout 
Shelter 
Design 
Competition 

A design team from the Kansas C i t y 
arch i tec tura l f i rm of Marsha l l and 
Brown won a second p l a c e r e g i o n a l 
pr ize of $1000 in the recen t n a t i o n a l 
compet i t ion held by the Depa r tmen t o f 
Defense for e lementary s c h o o l f a l l o u t 
shel ter des igns . 
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O b j e c t i v e of the compet i t ion , adm in i ­
stered nat iona l ly by the Amer ican 
I ns t i t u t e of A rch i tec t s for the Defense 
Department, was to promote in teres t 
among arch i tec ts and engineers in 
deve lop ing o r ig ina l and economica l 
dua l purpose designs for e lementary 
school shel ters. It is expected tha t 
the pr ize w inn ing plans w i l l prov ide 
gu idance for school o f f i c i a l s and the i r 
a rch i tec ts in planning future c o n ­
s t ruc t i on . 

Judgement in the compet i t ion was con ­
duc ted on a regional bas is and f i r s t , 
second and th i rd place winners were 
se lec ted for each of seven O f f i c e o f 
C i v i l Defense regions. The f i r s t p lace 
d e s i g n s were au tomat ica l l y cons idered 
for a $15,000 grand pr ize . 

T h e f i r s t p lace entry from the e ight 
s ta tes in Region V I (North and South 
Dako ta , Wyoming, Nebraska, Co lo rado , 
Kansas , Iowa and Missour i ) was by 
arch i tec t Ne i l A s t l e of Omaha. Des 
Moines arch i tec t Thomas C. Por te r ' s 
des i gn won th i rd p lace . Reg iona l f i r s t 
p r i zes were $4000 and the th i rd pr ize 
was $500. E l le ry C. Green, T u c s o n 
a rch i t ec t , won the $15,000 grand p r i ze . 

T h e problem set out in the compet i t i on 
r u l e s was to design an e lementary 
schoo l for 300-500 s tudents , incorpor­
a t i n g a community fa l l ou t shel ter w i t h 

a capac i t y at least tw ice the studen 
load , and provid ing a minimum pro 
t ec t i on factor of 100. 

A des ign team approach to the solutioi 
was required by the compet i t ion rules 
The Marshal l & Brown team wa 
headed by Dwight Brown as captain 
w i t h Robert Moore, designer an 
Robert Westvold, shel ter consultant 
Roy B. Luhnow, Jr . , of Burns i 
McDonne l l consu l t ing engineers 
served as mechanical engineer fc 
the team. 

Se lec t ion of the s i te was lef t up t 
each design team. The Marshal l I 
Brown group used a plot at 62nd I 
Nor f lee t Road, Raytown - locat ion c 
the Raytown Elementary School . 

The approach of the Kansas C i t y teai 
invo lved f i r s t des ign ing a functionc 
and es the t i co l l y p leas ing elementar 
schoo l - w i th a fa l lou t shelter as a 
in teg ra l , but secondary, funct ion c 
the bu i l d ing . 

The geometric cons t ruc t ion of th 
school g ives i t i ts basic protectior 
The centra l bu i l d i ng core was dc 
veloped into a fa l lou t shel ter wi th th 
c lassrooms forming a pattern of barric 
w a l l s to sh ie ld the protected are< 
With the shelter area in the center <i 
the s t ructure, the roof over that sectiq 
was designed about 25 percent thick* 
than normal to g ive more than adequal 
p ro tec t ion . 

Whi le the designer was not require 
to develop cost est imates for the 
en t r i es . Brown es t imates the 32,0C 
square foot school cou ld be bui l t i 
t h i s area for approximately $15 
square foot. 

2 - 4 
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hie f James M. Ha l lo ron , Kansas C i t y school cons t ruc t ion is p l a n n e d . Some 
t i v i l Defense d i rector , exp la ined that $4,000,000 w i l l be inc luded in C C D ' s 
he design compet i t ion is re la ted to next budget request for t h e s e i n -
[DCD's incent ive program to prov ide cent ive payments - to p rov i de up to 
unds for fa l lou t shel ters where new $25 for each shel ter space . 



THE PRESIDENT'S PAGE 

T h e Pres ident 's Page for th is month is g iven over to a 
le t te r received by Pres ident Geis shor t ly af ter the an­
nouncement of h is e lec t ion was mode: 

Dear President Ge is : 

It has come to my a t ten t ion that you have recent ly been 
e l e c t e d president of a vo lunteer o rgan iza t i on . Since I 
once held a s imi lar pos i t i on I thought I might be of help 
in g i v i n g you the benef i t of my own exper ience . L O U I S H. G E I S 

Y o u w i l l f i n d that the problems of a l l organizat ions of th i s k ind ore 
p r a c t i c a l l y i den t i ca l . My group, as I understand yours i s , was composed 
of representat ives from loca l o rgan iza t ions and hod a d i f f i c u l t t ime ac­
qu i r i ng new members and re ta in ing o ld ones. It was hard to get the 
members out to meetings s ince t hey l i ved at some d is tance and each had 
h i s ind iv idua l interests wh ich took most of h i s spare t ime. Once when we 
d id manage a quorum the most impor tant i tem on the agenda was sent to 
commi t tee . I appointed a v igorous young man as chairman and I appointed 
members to the commit tee who wou ld fa i r l y represent the who le terr i tory 
covered by our o rgan iza t ion . It was what I considered a blue r ibbon com­
m i t t e e . A l l the members were ardent workers for the cause and each was 
a t op man in h is own o rgan i za t i on . However, as usual , the commit tee 
chairman did a l l the work . He had cons iderab le t rouble get t ing h is com­
m i t t ee together and when he d id they vo ted to hove him handle every th ing. 

A f t e r weeks of tedious w r i t i n g , r ew r i t i ng and t ranscr ib ing he was able to 
d ra f t a committee report . F i r s t , he hod to get h is committees approval 
S ince our organizat ion cons is ted most ly of educated pro fess iona l men^ 
they had very d ivergent ideas on how th ings should be run. The commit­
tee members mode several co r rec t i ons , main ly ones of punc tua t ion , gram­
mar and semot ics . The r e s o l u t i o n , as amended, was presented to the par­
ent body of wh ich I was president and a to ta l of 80 further add i t i ons and 
cor rec t ions were made. The commit tee chairman was thoroughly d isgusted 
and threatened to res ign . On ly by the ca j o l i ng of one of our Board of 
D i rec to rs was he imposed upon to rema in . Some of our important members 
threatened res ignat ion a l s o and it was only by adjourn ing the meeting 
u n t i l the fo l l ow ing day that I he ld the organizat ion together. A f te r over­
n i g h t arguments and d i s c u s s i o n s , the commit tee reso lu t ion wh ich now 
conta ined 27 compla in ts on the func t i on ing of our centra l admin is t ra t ion , 
was eventual ly passed. 

(Cont inued on page 28) 



Architect Inspired 

First National Bank of Independence 
Architects: Geis-Hunter-Ramos 

Furnished by JOHN A. MARSHALL CO. 

Architect-Inspired interior designs l ike this one (which incidently 
was featured recently in Interior Design magazine) emanate from 
the faci l i t ies and furnishings provided by John A. Marshall C o . 

We hove just spent thousands of 
do l la rs to create new showrooms 
in wh ich the a rch i t ec t and h is 
c l i en t can see a var ie ty of 
fu rn ish ings and accesso r ies in 
var ious se t t i ngs . 110 w. 9»* VI 2-536i 1 



I hod i t sent to the printer and he added h is own pecul iar paragraphing 
and changed from lower case to upper cose to sui t h is fancy. In th is 
f i na l form it rece ived b i t ter comment and it wasn ' t un t i l a year later 
that the last member signed i t . 

The next th ing I knew it had star ted a war. 

With best w ishes for your coming year I am, 

Yr . obdt. svt. 

MASONRM 
INSULATIO* 

Need any more reasons for 
insulating masonry walls? 
FOR C O M P L E T E INFORMATION, W R I T E : 

ZONOLITE COMPANY 
515 Madison St. Kansas City 6. IVlo. 



• A conference on church bu i ld ing and archi tecture w i l l be he ld 
in Kansas C i t y on February 17. Loca t i on of the con fe rence , 
sponsored by the Counc i l of Churches of Greater Kansas C i t y , 
has not yet been set , accord ing to Rev. J . Wal lace C a r l s o n , 
minister of St. L u k e ' s Un i ted Presbyter ian Church and cha i rman 
of the p lann ing and coord ina t ing commit tee for the s e s s i o n . 

• " T h e Quest for Qua l i t y in A r c h i t e c t u r e " w i l l be the theme of 
the 1963 A I A na t iona l convent ion in Miami , May 5-9 . 

• John Dow, of Roork, Dow & See, was a recent speaker before 
the student body of B i shop Miege High School . H is t a l k covered 
careers in a rch i tec tu re and the profess ional aspects of a r c h i ­
tectural p rac t i ce in genera l . 

NEW Products 
NEW Processes 
NEW Services 
are invariably introducad 
in Kansas City by . . . 

J 
BLUE PRINT CO 
9 0 9 G R A N D • K A N S A S C I T Y , MO. 
SOUTH S I D E PLANT 17 E . G R E G O R Y 

T E C H N 1 1 C A L. 
P H O T O G R A P H Y 

V I C T O R 2 - 7 8 8 1 



3 4 0 1 T r u m a n iRoad 
BENTON 1-6650 

Sign 

and 

Furnishings 

3 0 





C I S I O N 
G ^ A L I T Y 

Precis ion quality 
at no extra cost . 
Spec i fy Robco or 
E lg in-But ler G lazed 
tile in 3 7 colors. 

CARTER-WATERS 
2 4 4 0 Pennway GRand 1-2570 



0» Urn 

D O N ' T H A V E T O H A V E 

IF you WANT 
the smoothest , s o f t o s t t o n o s l i ^ 

dolioato pastel co lo r s - g i v i n g t h e 
d s c o r s t i v s e f f e c t of c o n v s n t l o n s i 

paint w i thou t s s c r l f i c i n g Z o l s t o n s ' s 
sups r io r charac te r i s t i c s -

Zolatone dassk Tones 
are snglnsered f o r y o u . 

Recommended over perfectly amoeth 
eurfeoee only. 

Zolatone Color Engineer ing 
adds a new 
"Dimension in D e p t h " 
to decorat ive coa t ings 

R 0 N A I 

Do s. w. 

c a l l us for a color deck 

ma nee ^^aleriufj, 

Pormarly Devo« of Kansas CHy, Inc. 
Phone VI 2-5672 



S E P A R A T E M E C H A N I C A L B I D D I N G 
IS E A S Y AS 

A . B . C . ^ 

• The owner and/or architect 
takes bids on Mechanical in­
stallation direct from quali­
fied sub-contractors. 

B 

PIPE FITTING AND 

Am CONDITIONING 
CouHcil 

• The owner and/or architect 
incorporates the successful bid 
under one contract and awards 
the job to a general contractor for supervision. 

• The owner and/or architect is satisfied because he received the 
most construction for his money. 

PFACcontractor for btHir 

^̂ ^̂  

When considering construct ion consult a registered arch­
itect and consult ing engineer. 


