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M a u e r - N e u e r , Bee f P a c k e r s , K a n s a s Ci ty , K a n s a s 

Bui ld ing for fu tu re f lex ib i l i t y , Mauer -Neuer chose W i l s o n Prest ressed C o n 
cre te . The mode rn t w o story add i t i on to their present p l an t t o o k on l y four 
weeks o f o p e r a t i o n to enclose even t h o u g h it wos bu i l t d u r i n g i n c l e m e n t 
January weather . Holes were cost in the stems of t he p res t ressed conc re te 
" T ' s " every 3 0 on center tha t .enab les beef roils t o be s u s p e n d e d at a n y 
desired locat ion throughout the bui ld ing and readily c h a n g e d to meet fu ture 
needs as they m a y ar ise. The rugged Wi lson Prestressed Conc re te f l o o r i n g 
and cei l ing was designed for a 2 5 0 lb. per square f o o t l o a d i n g r e q u i r e d for 
the heavy d u t y use in the pack i ng process. W i l son Pres t ressed C o n c r e t e 
a l lows m a x i m u m p lann ing f lex ib i l i ty , is economical o r i g i n a l l y , requ i res l i t t le 
or no ma in tenance , and commands o lower insurance r a t e . . . it m o r e t h a n 
earns its way in the modern manufac tu r ing or p rocess ing p lan t . 

C O N C R E T E 6400 K a n s a s A v e n u e • K a n s a s City, K a n s a s 

With plants m Red Onk. Iowa So Sioux City, N e b r a s k a G r a n d Island, N e b r a s k a O m a t i a , N e b r a s k a 



for F A S T , P E R S O N A L I Z E D S E R V I C E 
on: 

• BLUEPRINTS 
• WHITEPRINTS 
• GLOSSY PRINTS 
• PHOTOSTATS 
• OFFSET PRINTS 
• 105-35mm MICROFILM 
• PHOTOGRAPHIC BLOW-UPS, REDUCTIONS 

f O R P I C K U P A N D D E U V E R Y , CALL 

LANE BLUEPRINT C O M P A N Y 
900 BALTIMORE AVE. BA 1-2225 

The Most Complete 

Reproduction 

Facilities in 

Kansas City 

HITECTS 
CALL 

"DIttrlbvfora SInm 1884" 
"Co lo r Consultants to the Profession' 

HAL S U R F A C E , J R , B. C . WRIGHT 

SHERMAN W I L L I A M S 

M A R T I N 

SCNOUR 

P A I N T S 

C . C . S T U A R T 

1737 O a k St., Kansas City, Mo. 
Downtown Store & Warehouse 

lArrison 1-0455 



All the marble for your building 
. . . from one reliable source 
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Selec t ing m a r b l e w i t h t h e a i d 
of t h e M a r b l e of t h e M o n t h . 

With more than 150 f o r e i g n and domestic marbles kept i n perma
nent s tock, w i t h the l a rges t marble f i n i s h i n g p lan t West o f the 
M i s s i s s i p p i , Carthage Marble Corporat ion is your bes t source 
of marble i n the Cent ra l States. 
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CUSTOM DESIGNED AND INSTALLED AT A MINIMUM COST! 

"Quick-Change" movable partitions odd privacy and beauty 
to office and industrial space. They are installed for permanent 
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P u b l i c re la t ions i s the p rac t ice o f e v a l u a t i n g the p ro fess ions ' po l i c i e s in 
t e rms of the publ ic interest ; i d e n t i f y i n g the p ro fes s ions ' po l i c i e s w i t h the 
p u b l i c in teres t ; and communicat ing t h i s s tate o f i d e n t i f i c a t i o n to the 
p u b l i c upon whom the p ro fe s s ions ' w e l l - b e i n g depends. 

A f t e r an exhaus t ive search, the execu t ive committee has retained the f i rm 
o f Harmon Smith, Inc . to assume the d u t i e s o f pub l i c r e l a t ions counselor 
and t o mainta in the execut ive o f f i c e fo r the Chapter e f f e c t i v e May 1,1965. 
A s part o f the i r pub l i c r e l a t ions se rv ices , w i t h the ass i s tance o f the 
S K Y L I N E S Commit tee , they w i l l e d i t and be respons ib le fo r the publ i 
c a t i o n o f S K Y L I N E S . P r i n c i p a l s o f the agency are A u s t i n l l m i u o n and 
J o h n Lee Smith who es t ab l i shed the pub l i c r e l a t i ons and adver t i s ing 
agency in 1959. The firm, w h i c h has a s t a f f o f ten , is being reta ined by a 
number o f w e l l known loca l and reg iona l companies and organizat ions, 
l l a n n o n Smith. Inc. is located i n Suite 206 o f the John lUuicock B u i l d i n g -
Te lephone P L a z a ;3-85()7. 

T h e execut ive committee i s aware o f the importance o f good public rela
t i o n s for the Chapter and t l ie p ro fe s s ion . With the ac t ive support and 
p a r t i c i p a t i o n o f Chapter members. Chapter PR Committees and the f i rm 
o f Harmon Smith, I nc . , we w i l l r e f l e c t to the greatest poss ib le degree, 
t h e vigor , the p o l i c i e s and the programs o f the In s t i t u t e and s t r ive con; 
s t a n t l y , through our pub l i c r e l a t i o n s , to keep the profess ion in a pre-eminent 
p o s i t i o n . 

One thought the membership should keep in mind i s tha t our image, as 
r e f l e c t e d t o the pub l i c , i s based on the fundamental premise that the 
m o s t important f ac to r i n the pub l i c r e l a t i o n s o f the A I A i s the manner in 
w h i c h the i nd iv idua l a rch i tec t conducts h i s p rofess iona l prac t ice . 

G 6 n e E . L e f e b v r e 
P r e s i d e n t 



H o m l D l o - w e r s r T e e d e d ! 

by MIROSLAV V A N E K , A IA 

In f i v e suburban h igh school career 
coi i loronfe 's l ielr i ear ly t h i s year, ap
proximately 100 in t (M ( ' s t ( ' ( l s tudents , 
when asked to name a rch i t ec t s ol" 
whom they had heard, most cou ld not, 
or at leas t d id not, name any, a l though 
a f e w mentioned Frank L l o y d Wright. 
Some parents were present at two o f 
these conferences and the response 
from them to the same ques t ion was 
similai- . When asked what i t i s tha t 
an a rch i tec t ac tua l ly does, not one o f 
the students ventured a r ep ly al though 
one parent inadequately stated tha t an 
archi tec t j)repares drawings for b u i l d 
ings . Po in t : High school students 
supposedly interested in architecture, 
and the public, generally, do not know 
what an architect actually does. 

Can one imagine go ing to the ne igh 
borhood drug store and a sk ing the 
pharmacist for a d i agnos i s o f an a i l -
Iment? Y e t many doctors , our f e l l o w 
prac t i c ing p ro fess iona l s , pa r e l l e l 
exac t ly that when they engage a 
bui lder d i rec t for s e rv i ces w h i c h 
should be performed by an a rch i t ec t . 
Poin t : Professionals, generally on an 
individual basis, are not aware of the 
Droper function of an architect. 
Ve must be r ea l i s t i c w i t h our fees but 
3Ut our fees must be adequate. Bu t 
hey ' re seldom unders tood. I t i s qu i te 

d isappoin t ing seeing a c l i e n t ' s eye-
j rows ra ise as he i s do ing mental 

t-ak u la t ions o f fee based on the c o s t 
o f t l u ' pro jec t and k n o w i n g tha t i t 
would not faze him at a l l to pay a 6% 
commission to a real tor fo r the sa le o f 
sa id pro jec t ( i n c l u d i n g land)! P o i n t : 
Clients, s ometimes, do not know what 
we do to earn our fee. 

R e a l i z i n g that much d i s t o r t i o n occur s 
w i t h w i l d genera l i za t ion and t h a t a 
large percentage o f the p u b l i c , pro
fess iona l s inc luded , know q u i t e w e l l 
and appreciate what our p r o f e s s i o n 
stands for and what we are t r y i n g our 
hardest to accompl i sh , the f a c t r e 
mains that too many peop le do not 
know. Some don ' t even know how t o 
pronounce the word. ( H o w many t i m e s 
have you been refer red to as " A r c h i e -
t e k " — from b u i l d i n g t radesmen, no 
less?) 

We must t e l l our ne ighbors , our lodge 
brothers and our p r o f e s s i o n a l f r i e n d s , 
exac t ly what we do and we must never 
stop exp l a in ing the who, what , why 
and wherefores o f a r c h i t e c t u r e . T h e 
Pub l i c Re la t ions C o m m i t t e e t ake s 
every oppor tuni ty to promote a r c h i 
tec ts , archi tecture and the A I A . B u t 
i t i s not enough, a l l bases cannot be 
covered and the i n d i v i d u a l p r a c t i t i o n e r 
must, i f on ly fo r economic reasons , 
carry on a pub l i c r e l a t i o n s program o f 
his own. 

There are many tools a v a i l a b l e to the 
C o n t i n u e d o n p a g e 10 



H O R N B L O W E R S N E E D E D ! C o n t i n u e d 

A I A ii iei i ibtTship to hc l j ) in proinol 
a i c l i i lec ture , ' r i i c I ' u b l i c Re la t ions 
Commit tee lias es tab l i shed a Speakers 
Hureau. i t has ava i lab le a t r ave l i ng 
e x h i b i t d i sp lay and i t has a n in i s t r i j ) 
eonip i led of past A I A Honor Awards . 
T h e Chapter oiTicc or the Octagon c an 
supply vLiiious booklets prepared for 
p u b l i c d i s t r i b u t i o n ( " T h e Meaning o f 
Arc-hitecture to ^ •ou , " " B u i l d i n g s lor 
Husiness ,* 'e tc . ) . In add i t ion , there aic 
n ine n i n i s avai lable , at a nominal renta l 
f ee , for publ ic v i e w i n g . Any one o f 
these cou ld be an enter ta in ing feature 
at s e r v i c e organizat ion meetings. 

We must proiiiote archi tecture e th ica l 
l y , i n d i v i d u a l l y , and we w i l l hci ic l i t 
c o l l e c t i v e l y . I t goes without saying 
t h a t w e ni u s t a l l a d h e i' e t o o u r 
Standards of Profess iona l Pract ice. 
We must think good archi tecture , ta lk 
good archi tec ture , l i v e got)d architec
ture , and we r ea l l y should start our 
pub l i c re la t ions program right at home. 
Li>t 's t e l l our chi ldren exac t ly what 
m a r ch i t ec t does—or better s t i l l , l e t ' s 
t e l l the i r classes in school ( i f the 
f i reman c i iu , wh,\ can ' t we?). Oh, and 
l e t ' s no t forget the pronunciat ion. 

Reprinted by permiss ion of the 
author and "In land A r c h i t e c t " 



" W l i e t t ' s t o B e c o m e 

o f - A . i ? c l i i t e c t \ x r * e ' P 

by R u s s e l l L y n e s 

Late in l u ' l m i a i y o f t h i s year Union 
Col lege , whose gray-and-whi te Greek 
Reviva l l )u i ld ings look down over the 
c i t y of Schenectady in ups tad ' New 
York , he ld a convocat ion to celebrate 
iui a rchi tec t . A r c h i t e c t s are rare ly 
thus honored; l i v e ones never . 

T h e co l lege had a spec ia l reason to 
remember a Frenchman named Joseph 
Jacques Ramee and to be e s p e c i a l l y 
pleased w i t h him and w i t h i t s e l f . Jus t 
a ( ("ntiny and a h a l f ago in 181 1 i t s 
pres ident . Dr. E l i p h a l e t No t t , had had 
the fores igh t (and good l u c k ) to com
miss ion Ramee to make a " w h o l e plan 
i n c l u d i n g a d i spos i t i on o f a l l the 
bu i ld ings and gi 'ounds" for a new 
campus fo r Union Co l l ege . H i s e legant 
d ravvings- for a sort o f Pantheon w i t h 
a sweeping colonnade behind i t and 
d i g n i f i e d , p i las te red dormi to r i e s and 
c lassroom bu i ld ings set symmet r i ca l ly 
to f l ank i t beyond vas t sweeps o f 
l a w n - l a i d out the f i r s t p lanned 
campus in Ainciic-a. Kaiiioc not on ly 
imposed h i s w i l l and h i s d e l i g h t uiK)n 
the landscape; he set an example that 
inan,\ cAhvv co l leges in subsequent 
years took to heart. He taught them 
how to create an environment . 

There i s a lesson in Ramee s t i l l , and 
i t i s not a pleasant one. He i s a re
minder o f the disagveeable f a c t tha t 
a rch i t ec t s are not what they once 
wt i i ' , no matter how t a l en ted . I f Union 
Co l l ege , or any other i n s t i t u t i o n , were 
to ce lebrate some years hence the 
a rch i tec ture o f today, who w o u l d be 

the hero? Theie w o u l d n ' t be o n e It 
would have to ce lebra te a c o m m i t t e e , 
not a man, and not j u s t one comni i t too 
but a baske t fu l of c o m m i t t e e s . I t w o u l d 
have to celebrate a c o m m i t t e e o f 
archi tec ts (we ca l l i t a f i r m ) , a c o m 
mittee o f engineers (because the 
in t r i cac ies o f much modern c o n s t r u c 
t ion are not wi th in the mastery o f mos t 
archi tec ts ) , poss ib ly a connni t tee o f 
chemists (who concocted the m a t e r i a l s 
w i t h which the b u i l d i n g s were b u i l t ) , 
a conmiittee o f i n t e r i o r d e s i g n e r s , a 
committee o f a c o u s t i c a l e x p e r t s , a 
committee o f s i t e p lanners , and f i n a l l y 
that u l t imate o f a l l c o m m i t t e e s i n 
^nandeur and i n f l u e n c e , the c o l l e g e ' s 
Board o f Trus tees , w h i c h approved o f 
the designs concocted by a l l t h o s e 
other commit tees . 

1 l i i i d it rather saddening to t h i n k t h a t 
the future o f a rch i t ec tu re i s i n t h e 

Russell Lynes is managing editor of 
Harper's, and this article was prepared 
for that magazine's well known column 
"The Easy Chair." Mr. Lynes has an 
honorary Doctor of Fine Arts from 
Union College and is a graduate of 
Yale University. Copyright 1964, by 
Harper & Row, Publishers, Incorpo
rated. Reprinted from Inland Archi
tect, by permission of the author and 
Harpers. 

hands o f committees ( though o f c o u r s e 
much o f i t s past has been c o m m i t t e e -
r idden) . 1 l ike to th ink o f a r c h i t e c t u r e 
not j u s t as " the most c o m p l e x o f t h e 
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a r t s , " as Geoff rey Scott has accurate ly 
c a l l e d i t , but as the most humane o f 
the ar ts i n which a s ing le i n d i v i d u a l ' s 
pass ion for order and de l igh t speak in 
terms tha t are meant to be (though 
they o f t e n are not) permanent. I l i k e to 
t h i n k o f the a rch i tec t as the master 
b u i l d e r - p a r t carpenter, part mason, 
par t engineer, and large part a r t i s t , 
v i s i o n a r y , and mo lde ro f abstract ideas 
i n t o concrete s t ructures . 

I l i k e , i n other words, the romfint ic 
v e r s i o n o f the archi tec t , romantic at 
l e a s t pa r t ly l)ecause i t has acquired 
the pa t ina of t ime. I l i k e to th ink o f the 
a r c h i t e c t as knowing the trade o f every 
one o f h i s craf tsmen better than each 
one k n o w s i t h imse l f . I l i k e to th ink o f 
the a r ch i t ec t dreaming w i t h a p e n c i l on 
the back o f an envelope, ske tch ing the 
f i r s t i n sp i r ed l ines tha t w i l l u l t ima t e ly 
become a monument to the s p i r i t o f h i s 
age. 1 suspect that a great many a r c h i 
t e c t s l i k e to th ink o f themselves i n 
these same way s -as ar t is t -generals i n 
command of bui lder- t roops , sweeping 
themse lves and thei r hordes i n t o the 
m i n a l s o f art. I t i s a pleasant p ic tu re ; 
i t ' s a p i t y i t i s so inaccurate . 

Ours i s an age o f commit tees , o f 
course , and i f archi tecture has very 
o f t e n i n i ts long h is tory been sub jec ted 
t o commit tee dec is ions ( ce r t a in ly the 
ai-chi tect i i ra l committee for the A c r o j ) -
o l i s made a mess o f the s i te p lan) , 
there i s no reason why a rch i tec ture 
s h o u l d escape the p reva i l i ng and what 
we are sometimes pleased to c a l l the 
democra t i c way (sometimes the buck-
p a s s i n g way) o f do ing th ings . I t has 
become almost imposs ib le for any man 
t o e x e r t h imse l f or h i s i n f luence today 
in any manner except through a com
m i t t e e . Ei ther he has to be on a com
m i t t e e to get something done or he has 
to submit h i s work or his idea to a 
commi t tee before anyth ing w i l l be done 
about i t . The poet i s the creature o f 
the e d i t o r i a l board, and his verse w i l l 
n o t l3e printed unless an e d i t o r i a l com

mit tee approves i t . T h e painter i s the 
creature o f a jury wh ich does or does 
no t smi le upon his work and g ive i t a 
chance to be e x h i b i t e d . There scarcely 
e x i s t s anymore a man in a pos i t ion of 
i n f luence who does not consu l t a com
mit tee before he makes a dec i s ion or 
who does not ei ther ask for a commitr 
t ee ' s support or y i e l d to a committee 
o p i n i o n . 

There are a number o f fac tors that 
have made archi tec ture more and more 
o f a committee product ( I hesi tate to 
say a r t ) , and some o f them are struc
tura l and some are s o c i a l . Technology 
has changed the nature o f construct ion 
almost t o t a l l y s ince the s teel sales
men f rom Eastern r o l l i n g m i l l s so ld the 
Chicago arch i tec t s o f the 1890's on 
the idea that frames for bu i ld ings might 
be b u i l t o f s t ructura l s teel and that 
there were other ways o f holding up 
t a l l s tructures than w i t h masonry 
w a l l s . I t was soc ia l and f i n a n c i a l pres
sures that had got the archi tects i n 
teres ted i n t a l l b u i l d i n g s . " T h e t a l l 
commercial b u i l d i n g arose from the 
pressure o f land va lues , the land 
values f rom the pressure o f population, 
the pressure o f popula t ion from external 
p re s su re , " sa id the archi tec t Louis 
Su l l i van in The Autobiography of an 
Idea. These pressures caused Ithe 
mechanical engineers to invent the 
e leva tor , and they also caused the 
s teel companies, which w i t h the new 
Bessemer process were already making 
steel members for br idges , to see the 
f i n a n c i a l p o s s i b i l i t i e s in the sky
scraper. 

" A s a r u l e , " sa id Su l l i van , " inven
t i o n s - w h i c h are t ru ly so lu t ions-a re 
not a r r ived at q u i c k l y . They may seem 
to appear suddenly, but the groundwork 
has usual ly been long in preparing. I t 
i s the essence o f t h i s philosophy that 
man's needs are balanced by his 
powers . That as h i s needs increase 
the powers increase " 

In a sense the more inventions have 
responded to soc ia l pressures and 
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have provided the so lu t ions to s o c i a l 
needs, the more the f u n c t i o n o f the 
archi tec t has become that o f p rov id ing 
a shel l to protect tlie i nven t ions , to en
case them, to pro tec t them f rom the 
weather; his problem has become more 
and more how to accommodate machines 
rather than how to acc()nnnt)date men. 
U n t i l a very few years ago the a r c h i 
tec t was ca l led upon to design spaces 
that ct)uld bo warmed in win te r w i t h 
merely a stove or l ' i rci) lacc and vet be 
hea l th i ly ven t i l a t ed ; these same spaces 
had to be cool i n summer. He was ex
pected to design means o f ge t t i ng from 
one f loor to another w i t h a minimum o f 
e f f o r t and a maximum o f elegance. T o 
day it is machines that i)erform these 
func t ions , that accommodate man, that 
make his l i f e easier , tha t heat h im, 
cany him up what used to be s t a i r s , 
coo l h im, l igh t his way, res t h i s bones. 
It i s machines and labora tor ies that 
make the mater ia ls w i t h wh ich the 
tuch i tec t must w o r k - t h e s teel and 
glass , the aluminum modules , the 
window frames. The a rch i t ec t has be
come less o f a coordinator o f s k i l l s , 
less a master bui lder , and moie a co
ordinator of t echno log ies . 

Idea l ly , the so lu t ion o f so many o f h i s 
p rac t ica l problems by the machine mid 
the laboratory should f ree the a rch i t ec t 
to explore and e x p l o i t h i s art , to g ive 
wings to h i s imagina t ion and breadth 
and boldness to his s t roke . In the hmids 
o f those a rch i tec t s who are also i i r t i s t s 
(men l i ke L e Corbus ier and the la te 
EeroSaarinen and Frank L l o y d Wright) , 
w i t h a soc ia l as w e l l as a v i s u a l 
imagina t ion , th i s has been so; but 
there arc not many o f them. T h e 
machine has a tendency to o v e r f a s c i -
natc. On the onv hand i t has d i c t a t ed 
an aesthet ic dogma o f f rozen pur i ty 
(Mumford says the dogma has pro
duced * 'a i r -condi t ioned i c e pa laces 
for V i r g i n a l Snow Q u e e n s " ) , e x e m p l i 
fied in i t s d y i n g form by those 
ubiciuitous g lass boxes that make Pa rk 
Avenue in New York look l i k e a d i t c h 
in a g lac ie r . On the other hand the new 
technology o f cons t ruc t ion has led to 
fantasy for f an t a sy ' s sake l i k e the 

r id i cu lous theme b u i l d i n g at the L o s 
Angeles airport or the concre te c l a w s 
that c l u t c h at the s k y over the N e w 
^ nrk World 's Fa i r . 

" T h e tcmiptation to le t the machine 
have i t s way increases w i t h the ix»r-
fec t ion o f m a c h i n e r y , " s a i d P ro fe s so r 
Edgar Wind, the m t h i s t o r i a n , i n f/ar-
per's in Februciry. ' * T h i s e x p l a i n s , " 
he said, " w h y modern b u i l d i n g s are 
either superb or mi se rab l e . . . . T h e 
archi tecture o f our age i s indeed l i k e 
an airphuie or a l a c i n g air. T h e on ly 
a l ternat ive to pe r fec t ion i s d i s a s t e r . " 

But there are pressures other than 
technolog ica l or mechan ica l tha t com
pl ica te the problems o f t o d a y ' s m c h i -
tec t {uul w i l l compl i ca t e the problems 
o f tomorrow's i i r c h i t e c t even more. 
They are pressures o f the k i n d t h a t 
Sul l ivan meant when he s a i d tha t i n 
ventions are answers to p ressures , 
so lu t ions not beg inn ings . In a way , the 
world has passed the a r c h i t e c t by , as 
i t passed the f resco pa in te r and the 
stainer o f glass b y , and the w o o d 
carver iind the stone cu t t e r . T h e a r c h i 
tec t has become an anachron i sm in 
our soc ie ty . 

T h i s sounds severe; I do no t mean i t 
to be. But what f u n c t i o n docs the 
a rch i tec t r ea l l y pe r fo rm, e x c e p t a 
s l i g h t l y ornamental one, in our s o c i e t y ? 
Dox iad i s , the Greek a r c h i t e c t and 
planner, says tha t " o u t o f 20 per cent 
(o f bu i l d ing in the w o r l d ) t h a t may be 
inf luenced by a r ch i t ec t s , i t i s o n l y 
perhaps 2 \yeT cent o f t he t o t a l a r c h i 
tectural creat ion that i s c o m p l e t e l y 
cont ro l led by a i - ch i t ec t s . " 

Here in Amer ica i t i s s a i d tha t o n l y 
alK)ut 12 per cent o f b u i l d i n g i s de
signed by archi tec ts ; the r e s t i s run 
up by contractors and b u i l d e r s , some
t imes pas t ing on a f e w con tempora ry 
a ich i tec tura l c l i ches , s o m e t i m e s no t , 
j u s t as they d id a cen tu ry and a l i t t l e 
more ago before the p r o f e s s i o n o f 
archi tecture had e s t a b l i s h e d i t s e l f i n 
.America. I t i s a harsh commen t o n t h e 
profess ion o f a rch i t ec tu re t h a t i t has 
been able to es tab l i sh so l i t t l e p u b l i c 
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c o n f i d e n c e in the century since the 
Amer ican Ins t i t u t e o f A r c h i t e c t s was 
founded . I f the cont rac tor-bui lder 
stands in re la t ion to a rchi tec tura l p rog
ress about where the barber-surgeon 
s tood at one t ime in r e l a t ion to medi
ca l progress , i t i s f a i r to say that the 
a j c h i t e c t i s s t i l l today regarded by 
mos t people as p r ac t i c ing a harmless 
but expens ive brand o f p l a s t i c surgery. 
He i s a f a c e - l i f t e r , a h igh-c lass 
b e a u t i c i a n . 

New Demands 

T h e comple .x i t i e so f soc ie ty have come 
to be too much for the archi tec t , or 
per l iaps i t would be fa i rer to say tha t 
s o c i e t y makes demands on him whic-h 
i t has never made before md which he 
has no t , genera l ly , thought i t was his 
bus ine s s to bother w i t h . The i nd iv idua l 
i s o l a t e d bu i ld ing ; the palace set i n 
l o v e l y gaidens; the elegant museum 
f i l l e d w i t h treasures; the great ra i l road 
t e r m i n a l , a l a c e w o r k o f s teel and g lass 
e n c l o s e d in magn i f i cen t columns; the 
l i t t l e sp i re that reached towa id God or 
the grea t one that reached toward 
Mammon—these were the true business 
o f the a rch i tec t . I t was h i s func t i on to 
c l o t h e the s p i r i t in a garb su i tab le to 
i t s importance, equal to the premium 
an age and a soc ie ty put upon i t . T o 
t w i s t an o ld metaphor, it was h i s 
f u n c t i o n to freeze the music o f h i s 
t i m e fo r pos te r i ty to look upon w i t h awe. 

It was not his func t ion to solve the 
I)r()blems o f masses o f people, though 
he w e n t as f t i r as s o l v i n g them some
how f o r a few dozen or even a few 
hundred ramil ies in apartment b u i l d 
i n g s . I t was not h i s business to f i g h t 
f o r open spaces in crowded c i t i e s , to 
woiTy about the slums behind the broad 
avenues , the b l igh t of neighborhoods. 
He w a s concerned w i t h a r c h i t e c t u r e -
the ar t mid s c i e n c e o f b u i l d i n g . He was 
concerned wi th permanence, not w i t h 
the threat of obsolence. I t was enough 
of a paradox that he had to be both 
dreamer and r ea l i s t , " a prac t ica l man 
in whose hmids a penc i l produces aes
t h e t i c magic which is at the same t ime 
warm, water t ight , mid c o n v e n i e n t . " I t 

was enough for him to be the aesthetic 
consc ience o f the few wi thou t having 
to worry about the tawdriness created 
for the many. 

For the most part t h i s i s s t i l l true of 
the a rch i t ec t of today, and one can 
sca rce ly blame him. I t i s enough to 
throw a l l o f one's t a len ts into the 
c rea t ion o f a s ing le ob jec t , in to i ts re
f inement , i t s majes ty , i t s u t i l i t y , i t s 
s ty l e wi thou t having to worry about i ts 
soc ia l consequences or whether i t ccfn-
t r ibu tes to the general environment. I 
f i n d m y s e l f shaking my head in dis
b e l i e f when I remember tha t two very 
d i s t i ngu i shed a rch i tec t s , two deans of 
great a rch i tec tu ra l schools , gave their 
t a len ts and their names to the bui lding 
o f the Pan Am B u i l d i n g that towers 
above the Grand Cent ra l s ta t ion in Now 
Y o r k , a home and a magnet for f i f t y 
thousand people a day in what is a l -
readv the most congested area of the 
c i t y . Why? How can i t be? But i t i s , 
and other equa l ly d is t inguished ar
c h i t e c t u r a l f i rms are crowding s t i l l 
more bu i ld ings in to the same area. I t 
was the dec i s ion o f committees to 
b u i l d these bu i ld ings , o f course, and 
not even so astute an architectural 
c r i t i c as Edgar Kaufmann, Jr.. could 
f i n d a v i l l a i n when he undertook to 
WTite an a r t i c l e about the Pan Am 
B u i l d i n g for Harper's Magazine. Where 
a l l dec i s ions are made by committees, 
there are no v i l l a i n s . There are also, 
however, no heroes. 

Bu t something is happening to archi
tecture that w i l l i n e v i t a b l y change the 
nature o f the p rofess ion , and the pro
f e s s i o n i s aware (rather gi i idgingly, I 
t h i n k ) o f t h i s . T w o years ago t lu ' 
American Ins t i t u t e o f Arch i tec t s held 
a conference i n New York on " A e s -
t i i e t i c R e s p o n s i b i l i t y . " The theme o f 
the conference was "Who is Respons
ib l e for U g l i n e s s ? " The {mswer, of 
course , was that everylxidy except ar
c h i t e c t s is respons ib le for ugliness 
and that a rch i tec t s ought to do some
th ing about i t . (Bad archi tects are, to 
be sure, more respons ib le for ugliness 
than anyone. As Dox iad i s has said, 
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**How often do we fa i l to realize that 
IK) phmning at all is better than bad 
planning." But that is aside from 
my point.) 

The importance of the conference was 
a more or less of f ic ia l declaration by 
the architects of their need to be con
cerned with more than individual build
ings for individual cl ients. They put 
themselves on record as having a re
sponsibility for environment as well 
as for structure and they made i t clear 
that they recognized that environment 
does not stop at the edge of the piece 
of land on which they are building, anv 
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more thmi the environment of Hainet^'s 
Union College stopped at the fences 
of his campus. This is not the only, 
and probably not the f i r s t , time that 
the architects have declared their 
public responsibility, but (and I almost 
hesitate to say it) i t is the f i r s t time 
in my knowledge that they have had a 
committee on aesthetic responsibil i ty! 

More iind more the architect finds that 
he must, i f he is to establish the 
importance of his profession in the 
public mind, move not as an individual 
but as one of a group. He cannot 
single-handed make any considerable 

Continued on page 18 
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Continued from page 15 

impression on the eiiviroiinuMit mul 
less and less can he afford to be 
merely the creator of individual f^ems 
to be f)ut in tawdry settings. That is 
not to say that he must forgo his func
tion as an aitist and become mei('l\ a 
functionary, a committeeman, a name 
on a letterhead registering his dis-
approxal of aesthetic sin and his 
advix-acy of plastic virtue. lUit he 
w i l l have to become engaged i n t i 
mately and doggedly in the larger 
problems of tlie eiix iroiiment. His hori
zon must move IVom the edge of the lot 
to the rim of the landscape. His con
cern must be not alone with buildings 
in which people do things-sleep, 
study, shop, play games, eat, carouse, 
meditate, relax, pray, put ter- i t must 
be with how they move from one place 
to another, how they change their 
minds about what constitutes the good 
l i f e , how values and standards of 
pleasui-e and necessity change from 
oiu> fiecade to anotlier. 
V a l u e o f I m p e r m a n e n c e 
The architect must concern himself 
not only with building but with destruc
t ion, with the \alue of impermanence 
as well as of permmience. He must be 
wi l l i ng to recognize not only that the 
population with which he is dealing is 
a highly mobile kind of animal-there 
are in our soi-iet.\ fewer mid fewer 
truly permanent residents anywhere— 
but that buildings themselves must be, 
i f not mobile, at least extremely nuil-
leable. He must know that pernuuience 
ofstmcture is not necessm ily a virtue, 
and caji he a menace. He must, in other 
words, be as much social scientist as 
engineer, as imich designer as tians-
l)ortation expert, as much visiouiu-y as 
practical plmuier. He must, in other 
words, !)(> more than a man; he must 
be a conuuittee. 

NetU'ly everyone who has presiiined to 
forecast the future of design and struc
ture has almost invariably (perhaps 
inevitably)been wrong. The city of the 
future never kK)ks like anyone's dream 

of Utopia, any more than the campus 
of Union College followed precivsely 
M. Ramee's notion of what i t would 
look l ike, and M. Ramee would, I 
believe, be pleased that i t hasn't. I 
Ccuniot think that he was a man who 
would not have been excited by 
changes imd developments in style 
and structure. He preceded the nine
teenth-century romanticized protrait of 
the ai'chitect as dreamer-m-tist mid 
creator of illusions (mmiy of them 
about himself). He dealt not only with 
buildings but with an environment. He 
lived in a time when it was possible 
for the £u-tist-architect-builder-planiier 
to Ih' a committee unto himself. It was 
a time when statesmen, like Jefferson, 
could l̂ e ai'chitects; printers, like 
r ' rmiklin, be scientists; painters, like 
Fulton, be inventors of steamboats. It 
was a time when an architect's patron 
could know his own mind, secure in 
the knowledge that any truly educated 
man could know very nearly all there 
was to know of the arts and sciences. 

The poet Lorca said that the public 
which demands the traditional in archi
tecture forgets that old houses are 
created not by architects but by time. 
A great deal of the jiast of American 
architecture has depended on trying to 
create or r(^ci-eate old houses, on try
ing to adapt micient styles to modem 
l i fe . Hut it is too late, and we me too 
gi'owii-u}) for that now. 

Of one tiling about the i'utnre of arclii-
t(H'ture I think we can l)e sui'c. It will 
he fai- more complex than the comjilex 
art Geoffrey Scott thought it was. Ar
chitecture wil l not be merely a mairi-
ageofart and science producing styles 
that reconcile the demands of eat l i . 
Architecture wi l l not create iiierelv 
buildings hut places, not just struc
tures but environments. Architecture 
wi l l not cease to be what it has been 
considered, a noble branch of the arts, 
but i t must become in our infinitely 
com|)lex, rambunctious, and opti
mistic society an equally noble branch 
of statesmanship. 
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L E G I S L A T I O N 
MISSOURI HOUSE B I L L 479-(Statute 
of limitations) - Design and Construc
tion Liabil i t ies - 4 years. A hearing 
was held on Apri l 6th before the 
Missouri House Judiciary Committee. 
Among those attending were President 
Kassabum, John Sweeney and Angelo 
Corrubia of the St. Louis Chapter aiid 
President Lefebvre, Secretary Duncan 
and JoeShaughnessy, Jr. of the Kmisas 
City Chapter. The House Judiciary 
Committee has suggested two minor 
changes to the B i l l before i t is re
ported out. 
KANSAS HOUSE B I L L 920 - Vice-
President J. David Miller, represent
ing the K. C. Chapter, AIA, attended 
the Senate Hearing April 9th, along 
with twelve members of the Kansas 
Chapter, AIA, to protest the wording 
of this B i l l designed to take Capitol 
building-maintenance out of the hands 
of the Executive Council and put i t in 
the hands of a Superintendent of Ad
ministrative Services, who in turn 
would control the State Architect 's 
office. The State Architect would be 
required to assign space, collect rent, 
employ custodial services and be 
responsible for parking tickets. Among 
the Kansas AIA members was Presi
dent Henry Schirmer, Charles Marshall 
and Dwight Brown, the latter two 
being former State Architects. The 
objections were well taken and the 
suggestion made that the State Aich i -
tect's off ice l)e lef t as a professional 
arm of the State and a new Superin
tendent of Administrative Services be 
established similar to a Professional 
City Manager. A Senate Sub-committee 
has been formed to study the sug
gestion before action is taken. 

WASHINGTON, D.C. , Apri l 11, 1965 -
The American Institute of Architects 
has ainiounced i ts endorsement of two 
pieces of national legislation, one to 
create a Department of Housing and 
Urban Development and the other to 
establish a National Foundation on 
the Arts and Humanities. 

Its support of the proposed depart

ment, the AIA said, is "prompted by 
our awareness of the complexity and 
scope of urban problems." 
The orgtmization said its advocacy of 
the foundation stems from a bel ief that 
"encouragement and support of the 
arts are appropriate concerns of 
government." 
The AIA, a national professional 
society with nearly 17,000 corporate 
members and several thousand associ
ate members in all states, represents 
a substantial majority of the nation's 
architectural firms. The Insti tute 
entered into Congressional hearings 
on both measures. I t said i ts interest 
in the new department is based not 
only on the need for the depai-tment but 
on the "dedication of the architectural 
profession" to provide a "proper 
physical environment for the people 
of this nation." 

A Department of Housing and Urban 
Development wi l l " lend authority, 
prestige md greater effectiveness to 
programs seeking imaginative and 
creative means to improve our urban 
environments," the A I A said. 

The Institute said i t s support of the 
p!()l)i)sed National Foundation on the 
Alls audi lumanities " includes the f u l l 
scope of the pending legislat ion as i t 
relates to the arts and humanities. 
"This advocacy stems from our long
standing belief that the arts and 
humanities are mutally complementiuy 
and essential to our nation's develop
ment." 
But the AIA cantionc^d against " fos ter
ing of aesthetic and humanistic en
lightenment in a few major f ields while 
tolerating dullness and ugliness in the 
communities of our nation. The group 
suggested the scope of the legislat ion 
be broadened to "benef i t our entire 
national community and our people in 
their day-to-day ac t iv i t i e s . " 
The AIA said the nation's prestige and 
general welfare wi l l benefi t from a 
recognition of the arts "as a national 
resource." 
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rOTew I^em.t )e i?s a n d 
;M:em" t>ei?s lTLip) C l a a n g e s 

C O R P O R A T E 

M. GENE N O R T O N 

Paseo High at K .C . , Mo. - 1953 
U. of Ks . , L a w r e n c e - 1958 - B.S. 
Regis tered K a n s a s — 1961 
Jr. Assoc ia te - 1958 
Prof. A s s o c . - 1963 
Marshal l & B r o w n , A s s o c i a t e 1962 

1948 Bach . 

W I L L I A M H E N R Y JOHNSON 

L o u i s v i l l e , Ky . High 3 y r s . - 1944 
Tennessee State U. at N a s h v i l l e 4 y rs . 

Science — C o n s t . — Eng . 
Kansas State U. Manhat tan 4 y r s . - 1957 B.A. 
Kansas State U. Manhat tan 1 yr. - 1958 M.S. 

Major f i e l d C i t y P l a n n i n g . 
U.S. Army T o p o g . Dra f t Course 3 mos. — 1951 at F t . 

Be lvo i r , V a . 
AIA Honor A w a r d , Second P lace - 1957 
Organized W.H. J o h n s o n , A rch i tec t - 1959 
Reg is te red M issou r i 1961 - Kansas 1957 

DAVID H. M. B E L L 

Un iv . Kansas at Lawrence — 1955 B.A. 
Thayer p r i ze in 1953 
Monroe & L e f e b v r e - 1957 
Partner, Monroe 8i L e f e b v r e - 1962 
Reg is te red in M i s s o u r i and Kansas 

R O B E R T P R I C E HAYS 

Crawford Communi ty H igh at Cherokee , Ks . — 1940 
Kansas State U n i v . - 1949 B.S. A & E 
Reg i s te red in M issou r i and Kansas 
Ter ry Chapman, A r c h i t e c t 
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AWARDS 

During the 1965 Convention, (ivo individuals, a firm and an 
Organization w i l l receive the Institutes' Annual Awards: Joseph 
Watterson FAIA, editor of the AIA Journal wil l receive the 
Edwai'd C. Kemper Awai-d for significant contributions to the 
s()ci('t\ and the jiroiossion. Others are: 

• The Fine Ails Mi-dal to Roberto Rurlo Marx of Brazil , "known 
as a total artist oi' high degree". 

• The All ied Professions Medal to Dr. LetrnJirdo Zeevaert. I ' l i i -
versity oi' Mexico, "widely recognized as the outstanding 
structural (Migiiu^er in Mexico". 

• The Industrial Arts Medal to Kliot No.xes FAIA, New Cannan, 
Conn., " for the i)urit\ of his industrial design". 

• The .Architectural Photography Medal to Robert Damora AIA, 
Bedford Village, \ . Y . . for his "long record of gi-eat creative 
photography " . 

• The Architectural Firm Award to Wurster, Bernardi & Emmons, 
San Francisco, " th i s firm's great and continuing body of f ine ly 
conceived aiul heantifully detailed work on the Pacific Coast". 

• Citation of an Oiganization to the Architectural League of New 
York for " i t s long and distinguished record of achievements in 
the cause of Art and Architecture". 

MARA 

The Missouri Association of Registered Architect's w i l l hold i t s 
annual Architect 's Day on May 15th at the Bel Air East Motor 
Hotel in St. Louis . 

The convention w i l l get underway Friday evening with a Cocktai l 
Party stjvting at 6:00 p.m. 

The featured personalit,\ tor the 'Day' wi l l be Mr. Felix Candela, 
world renowned engineer from Mexico. Mr. Candela, a pioneer in 
thin shell structures, has designed more wai'i)ed concrete struc
tures than anyone in the world. Mr. Candela w i l l speak at the 
Banquet, Saturday evening. 

Attorney General Norman Anderson w i l l speak at the noon 
luncheon, Saturday, followed by a panel discussion on "Missouri 
Statutes and the Archi tec t" . Moderator for the discussion w i l l be 
Mr. William Curran of the U. S. Department of Commerce. 



B O O K S 

HIGH S T E E L , HARD R O C K AND 
D E E P W A T E R 

The excit ing world of Construction 
by Richard W. O'Neil l 

The Mocmillan C o . $ 1 2 . 9 5 

" T h i s is a hook for sidewalk siii)C ' rin-
tendents, engineers, students, for 
everyone in and out of construction". 

From Arctic radar sites to modem 
Ziggurats this is the dramatic story 
of the construction industry and the 
tough breed of dedicated men who 
make i t al l possible. 

Richly illustrated from the classic 
ver t ical steel of the Chase Manhattan 
Bank tn the fl ightly coiurclc bird b\-
Saarinen for TWA and through the 
mountain to the other side, this is a 

history of modern progress and an 
education. 

Mr. O 'Nei l l , a graduate engineer from 
Yale, is editor-in-chief of House and 
Home magazine and was formeil,\ a 
construction superintendent. 

P R O D U C E R ' S C O U N C I L 
June 8, 9, and 10 are the dates for 
the Producer's Council Product Fair 
to be held at the World War I I Memorial 
Building. 

E R R A T U M 
The March Roster issue erroneously 
listed three members as 'Fellows' 
when they should have been listed as 
members 'Emeritus': SANDFORD, Dan 
R., Sr.; SCHUMACHER, Ramon; 
SIEBEN, Sigmund H. Our apologies. 
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Dr. A . A U a n B a t e s , lef t , 
honorary membership in the Mid-West Concre te 
Industry Boat:d, I n c . , by C h r i s Ramos A I A , 
pres ident , at the c o n c l u s i o n of the meeting. 

Dr. A. AlIt ' l l Hates, president-elect of 
the American Concrete Institute, and 
Chief, Building Research Division, 
National Bureau of Standards, was 
guest speaker at a meeting of the ^ l id -
West CoiKii ' tc Iiuhistiy Hoard, Inc., 
held Wcihu'.sday niglit, April 14, at the 
Wishbone Restaurant in Kansas Ci ty . 
Supplementing his talk, "The Past 
and b^utureof the Coiu-retc Industries," 
with color slides of ancient and con
temporary structures taken during his 
world travels. Dr. Bates (Miii)lia,si/t '(l 
the dural)ility and versatility of con
crete. Coliir slides were shown of 
Kuinaii, (Ireek, and Tnrkish buildings 
dating back to 600 B.C. which were 
made of concrete with stone, t i l e and 
brick facings. Dr. H.ales iittributed the 
develoiJinent of the arch and dome of 
early Roman architecture to concrete's 
versatili ty and great compressive 
strength. 

With inci*eased industrialization, and 
population growth. Dr. Hates predicted 
that .America wi l l build as many build
ings in the next4()yeiu-s as now exist, 
and that (jiial it\ in every jiliase of con
crete construction is vital to this ac
celerated building program, 
riie Mid-West Conc rete Industry Board 

was ct)m|)limented and encouraged by 
Dr. Bates in i ts efforts to achieve a 
high standard of quality in concrete and 
eoiu-rete products in the Mid-West area. 
A thirty-minute question and answer 
period followed his talk. 

| | y ^ 4 M I I 4 i l . l ? ^ A ^ 

C A R T E R W A T E R S 

diversified materials service 
—offers you a single source of sup
ply for a wide range of products 
and services. Carter-Waters manu
factures or jobs well over a hundred 
moior construction materials, some 
of which ore listed below. A tele
phone call, a letter, or thit coupon 
wi l l bring you the information you 
wont, whether specifying, bidding or 
building. Just mark, tear out and 
moil: 

Send Complete Information On: 

• AD-AIRE 
• ASPHALT SEAL COAT 
• BAR SUPPORTS 
• BLOK-JOINT 
• BLOK-MESH 
• BRICK 
• COFAR 
• CORRUFORM 
• CULVERT PIPE 
• DEK-SEAL 
• EPOXIES 
• EXPANSION JOINT 
• FENESTRA DOORS & FRAMES 
• GLAZED TILE 
• GUARD RAIL 
• HAYDITE AGGREGATE 
• HAYDITE BLOCKS 
• HUNT PROCESS 
• JAHN FORMS 
• JOINT SEALER 
• REINFORCING BARS 
• SATUROCK 
• STEEL ROOF DECK 
LJ SONAIRDUCT 
• SONOTUBES 
• SONOVOIDS 
• STRIP-EEZ 

TRI-KOTE 
• TUFCOR 
• WELDED WIRE MESH 

NAME 

FIRM 

ADDRESS 

CITY & STATE 

• Architect • Engineer • Contractor 

MAIL TO: The Carter-Waters Corp. 
2440 Pennway • Kansas City, Mo. 64103 

Telephone GRond 1-2570 

S M A - 4 
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BLOK-MESH 
K-JOINT 

Quality masonry work calls for both joint reinforcement 
and control joints. Blok-Mesh reinforcement and Blok-
Joint control joint meet the most exacting specifications. 

Blok-AAesh is available in either a truss type, for maxi
mum strength, or a ladder type for greater economy on 
lighter requirements. Both come in choice of wi re sizes, 
widths and plain or galvanized. 

Blok-Joint is the original cross shaped rubber extrusion 
for forming control joints. It is available in the standard 
size for use in any wall thickness or with a w ide f lange 
for speed and economy in 8" walls. Both types ore 
used with standard metal sash blocks and conventional 
caulking for complete weatherproofing of the joint. 

Coll or write, or just mark and mail the adjoining 
coupon for complete information. 

C O N S T R U C T I O N M A T E R I A L S 

diversified materials service C A R T E R - W A T E R S 
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Jake Richards Ben L i t t l e f i e l d 

Suggested Color L a y o u t s , Spec i fy ing Co lo r i ze r F in i shes , F l i n t k o t e T i l e , 
V i n y l and Imperial Wall Cover ings by Designers w i t h many years of t r a i n 
ing and exper ience. Th i s serv ice is ava i l ab le to A rch i tec t s as a cou r tesy 
of Great Western Pa in t Company. Phone BA. 1-1322. . . A s k for Jake 
Richards or Ben L i t t l e f i e l d . 

Great Western 

P A I N T S 
IN 1,3 22 COLORS 

G R E A T W E S T E R N P A I N T M A N U F A C T U R I N G C O R P O R A T I O N 
General Off ices & Factory - 1207 West 11th St., K . C . , Mo. 

Phone BA. 1-1322 



t h i n s h e l l s . . . 

o f l i g h t w e i g h t c o n c r e t e 

. . . w i t h 

BUILDEX, INC. , B O X 15, OTTAWA, KANSA 



o » I 9 / 

W H Y fctbne- ? 
p r o c e s s 

Do you like S K Y L I N E S 
OS much as we do? 

Sterling Ronoi and the 
Zolotone P r o c e s s materials 
are S K Y L I N E S ' oldest 
continuous advertiser. 

When was the last time you 
specif ied Zolotone Process 
materials in your Painting 
Section? 

No other Painting System 
offers your cl ient so much — 
for so l itt le. 

R 0 N A i 
BA 1-6777 

'ma nee m 
200 Soutkiveit 8 U . J(aniai C/y 8, 



ADVERTISERS IN THIS ISSUE 
Arnold-Newbanks 2nd Cover 

Buildex 30 

Carthage Marble Corp 3 

Carter-Waters Corp 26-27 

Glen O'Brien Movable Part i t ions 4 

Great Western Paint Co 29 

Kaaz Woodwork Inc 25 

Lane Blueprint Co 2 

Midland Br ick Sales Co 5 

Modern Center 28 

Porter Mattress Co. , Inc 32 

Sterling Ronai - Zolatone Process 31 

Surface Paint Co 2 

Wilson Concrete Co 

| | | f Wm. F. Porter Mattress Co., Inc. 
C O N T R A C T D I V I S I O N 

INSTITUTIONAL SPECIFICATIONS 

4 0 6 W e s t 3 4 t h S t r e e t 
K a n s a s City, Missouri 64111 



The American Institute of Architects 
Kansas City Chapter 

Suite 206 — 800 West 47th Street 
Kansas City, Missouri 64112 
Telephone: PLaza 3-8567 



SKYLINES B U L K R A T E 
U. S. P O S T A G E 

P A I D 
KANSAS C I T Y , M( 
P E R M I T NO. 373. 

SUITE 206 
800 WEST 47TH S T . 

KANSAS C I T Y , MO. 64112 

THE Q01At>ON M 

THE AM, I N S T . OF A R C H . 

1716 M e w Y O R K A V E M U E MM 

H A 3 H I N G T 0 N 6 , 0 , c . 


