
KYLIIMES / MIDWEST ARCHITECT / APRIL MAY 19BB 



"Square Empty Space" beautifullii tailored to meet modern office requirements. 
When you lay out office space for efficiency, do it beauti
fully with the selection of styles, materials, designs and 
colors available from Glen O'Brien Movable Partition Co. 
Above are offices of the Institutional Agency Corporation, 
National Fidelity Life Building, viewed from the entrance-
way, looking across the office area toward private offices; 
in the foreground, storage area is coordinated into the 
layout. 

Right: View of Institutional Agency Corp. offices 
from large meeting room. Throughout these 

offices, feature post partitions with Vinyl-clad woodgrain 
Masonite panels and doors are used, highlighted 

with glass sidelights and transom panels. 

Below: Offices of the Louis J. McAvoy Agency. National 
Fidelity Life Insurance Company, National Fidelity 
Life Building, use a paneled storage area to divide 
the general office from corridor serving private 
offices in rear. Dutch door with shelf provides mail 
room facility; counter in foreground serves visitors. 

G L E N 
4905 LISTER 
KANSAS CITY, MISSOURI 64130 

QUICK- CHANGE 
PARTITIONS 

B R I E N 
TELEPHONE 
(816) WABASH 3-9705J 

MOVABLE PARTITIONS ARE OUR ONLY BUSINESS 
. . . YOUR ASSURANCE OF SPECIALIZED SER 
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T e c t u m 
roof deck systems 
The lightest structural wood fibre 
board available. 
• T e c t u m structural wood fibre board combines 
the primary qualities of a roof deck system in one 
homogeneous material. 

• T e c t u m offers strength, acoustical control, and 
prefinished decoration. 

• T e c t u m Plank and Tile is rated non-combustible 
by the National Board of Fire Underwriters. 

• T e c t u m may be installed over standard framing 
with or without sub-purlins for flat 
or pitched construction. 

Specify Tectum 

T H E 

F I R E P R O O F I N G C O M P A N Y 

SUITE 707, TEN MAIN CENTER 
KANSAS CITY, MISSOURI 64105 

A R E NOT 
A L W A Y S 

I I V S T A I V T L Y 
A V A I L A B L E 
Whenever you need anything in 
paints or colors, call Hal Sur
face, Jr. or Chuck Stuart. 
They're always ready to help. 
SHELTER TONES by MARTIN 
SENOUR represent the ulti
mate in color efficiency and 
product performance in a range 
of pastels never before avail
able in exterior finishes. See 
the new co l lec t ion orf 250 
"most durable col
ors under the sun" 
in MARTIN SEN
OUR Gloss House 
Paint, Acrylic Latex 
and Exterior Flat Oil. 

a r f M 

[MARTIN] , 

• DOWNTOWN: 1737 Oak Street / Harrison 1-0455 
• MEADOW L A K E : 7712 State Line / Andrew 9-4222 
• O V E R L A N D PARK: 7217 W. 80th Street / Dupont 1-4910 
• I N D E P E N D E N C E : 11716 E. 23rd Street / Clifton 4-4911 



makes products better for you 

ee how 
strikingly versatile 
roof design can be 
with Armco Joists 

Do jo is t -suppor ted roofs have to be look-alikes? Not in th is shopp ing center . Look at 
its des i gn : the accent is on individual i ty. Each store has an a tmosphere ent i re ly its 
own , sui ted to the goods it sel ls. Yet A r m c o Jo is ts serve every roof in the c o m p l e x — 
prov ing the diversity of steel joist appl icat ions. More and more, they ' re be ing used in 
mul t i -s tory bui ld ings and in appl icat ions prev ious ly reserved for o ther mater ia ls . 
A n d no wonder . A r m c o Joists are s tandard ized for types, depths and lengths, and 
meet all Steel Joist Institute speci f icat ions. They make cons t ruc t ion con t ro l and 
inspect ion easy. 

Very l ikely you, too, wi l l f ind a unique and compat ib le use for A r m c o Jo is ts . If you 'd 
l ike more in format ion, cal l your nearest A r m c o Sales Of f i ce , or wr i te to A r m c o Steel 
Corpora t ion , Department W-108AA, 7000 Roberts Street. Kansas City, M issour i 64125. 

A R M C O S T E E L 
A R M C O 

Architects: A Carroll Brodnax, Architects and Associates, Houston 
Steel Fabricator: Jim Doyle Co., Inc., Houston 
Developer: Joe A. McDermott, Inc.. Houston 
Town and Country Village, Houston, Texas, showcases Armco Joists 
in gable roof, hip roof and. in background, multi-story flat roof. 
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PUNNED H N A N C I N G 
OUR COMPANY OFFERS SUCH A SERVICE-
CONSULT ANY OF US ABOUT MORTGAGE 
FINANCING: BYRON T. SHUTZ • PAUL M. 
JONES • BYRONC. SHUTZ • RUSSELL S.JONES 
• TOM 6. CONGELTON • PRESTON L. MOSS 

H E R B E R T V . J O N E S 
& C O M P A N Y 

Realtors • Mortgage Bankers 
300 Bryant BIdg. VI 2-5711 
K a n s a s City, Missouri 64106 

Now available for Kansas City area architects! 

D O R I C 
ARCHITECTURAL ROOF TILE 

THE BEAUTIFUL, LIFETIME CONCRETE ROOFING TILE! 

AVAILABLE DORIC PATTERNS 
This modern, concrete roof ing t i le is now being manufac
tured locally, assur ing prompt delivery of all designs and 
colors. DORIC has been time-tested on more than 200.000 
homes, motels, churches and commercial buildings, and 
offers more dist inct advantages than any other roofing 
material in current use. 

MEETS OR EXCEEDS ALL F.H.A. SPECIFICATIONS 

f0Kmamm mum m <<v MViii/i/fflffi(lii t..,.iii 

ROUGH SHAKE WEATHERCREST 
ECONOMICAL . . . 
prices are comparable to shake roofs. 

BEAUTIFUL . . . 
available in standard colors and a 
wide range of custom colors. 

FIREPROOF . . . 
the special DORIC concrete formula 
Is completely fireproof. 

PERMANENT. . . 
a DORIC roof actually improves with 
age and will last the lifetime of any 
building. 

PROVIDES INSULATION . . . 
Dead air space b e t w e e n tile and 
sheeting (or old roof) provides added 
insulation on all roofs. MODERN SLATE FRENCH RIVIERA 

All DORIC applications will be handled by certified installers 
. . . free factory t ra in ing available to recognized contractors. 

FOR TECHNICAL DATA AND SPECIFICATION SHEETS CONTACT: D O R I C 
ROOF TILE 

320 Winchester Street, Olathe. Kansas 66061 / Telephone ST 2-3060 



4' X 15' wall hanging 
for Rochester Insti
tute of Technology 
Dormitories by 
Janet Kuemmerlein. 
Edward Larrabee 
Barnes, Architect. 

38" X 75" area rug 
by Cynthia Schira. 

Detail of Lincoln 
University sculpture. 

Copper and brass 
sculpture for Lincoln 
University Student Union 
Building by Janet 
Keummerlein. 
G. Peter Keleti, 
Architect. 

h E ARTIST /CRAFTSMAN IN ARCHITECTURE 
(continued on page 14) 



THE 
CHALLENGE 

TO 
THE 

ARCHITECT 

To raise the question of the relationship of art and 
architecture, with the usual implication that this 
relationship is deplorable, is an easy way to annoy 
a great many architects. Indeed, to talk about " a r t " 
and "arch i tec ture . " as if architecture is something 
other than an art, is certain to offend quite a few 
A.I.A. members who think of themselves as art ists-
architects. It is not my intention to question this 
convict ion (which I share), for I know that an archi
tect can be an artist. This is not the basic problem, 
although I think that we should pay more attention 
to what goes on when architecture, as an art, comes 
in confl ict wi th the business aspects of the profes
sion. This is a large battlefield where crit ical issues 
of consequence are decided. Rather, our problem is 
to review with some degree of objectivity the meth
ods by which we have arrived at our present state 
of affairs, namely that this matter is of suff ic ient 
importance to concern the editors of th is profes
sional journal . Hopefully, we might then suggest 
some improvements of our present practices. 

I am wil l ing to admit that architects do make use 
of art (such as sculpture and paint ing), and that 
we can f ind a fairly large number of art ists who 
can point to architectural commissions. But the 
jo in ing of forces has been, at best, irregular; and 
too often the results are at a rather low level of 
achievement—on both sides. 

It is a curious commentary on our cul ture that 
for a period where there is so much new bui lding, 
and so many artists wi l l ing to work, the happy 
combination of the best achievements of the archi
tect, painter and sculptor is a rare event, and it is 
more likely to be marked by its novelty than by its 
excellence. Painters and sculptors blame the archi
tect, and the architect blames the client (or the 
restrictions of budget, code or convention). But an 
exchange of accusations won't rectify the wrongs. 
We can see in our architectural history (if we look 
back far enough) that the artist can indeed make 
significant contributions to the work of the archi
tect. What is perplexing is that today this enrich
ment, with its mutual benefits, is no longer a 
common event. Since architecture is the art of the 
architect, and his work must be the point of de
parture, it is to the architect that we must turn for 
someone to take the initiative; and herein lies the 
challenge. 

If we are to enjoy the benefits of an improved 
state of an architectural use of the "o ther a r t s , " 
then it is necessary that the architect begin to th ink 
of these "other a r t s " as more than interior or 
exterior decoration. The "other a r t s " can provide 
a genuine enrichment of architecture, and in order 
for this to occur, these "other a r t s " must become 
an integral part of the architectural conception in 
its earliest stages. This means that, as with struc
tural design, architectural enrichment must be an 
early concern of the architect. Also, he must accept 

George Ehrlich is Chairman 
of the Department of Art and\ 
Art History, and Professor of 
Art History at the University 
of Missouri—Kansas City. 
He is a 14 year resident of 
the Kansas City area, and has] 
been an interested observer 
of the local architectural 
scene during that time. 



the fact that some "other a r t i s t " might know much 
more than he does on matters of the "o ther a r t s . " 

The structural engineer argues that the earlier 
he is consulted, the more effective and the more 
economical will be his contr ibut ion to the architect 
and to the latter's bui lding. The same is true in the 
case of the painter or the sculptor (to name but 
two). The artist should be used as a consultant 
early in the design stages, and treated as a con
sultant rather than as a supplier. In th is way he can 
facilitate the integration of his work with that of the 
architect. If there is cooperation between wi l l ing 
colleagues, and this is done early and on an intell i
gent level of give and take, then the results wil l be 
mutually beneficial. 

To this observer, here is the crux of the prob
lem. For too many years architects have waited far 
too long before considering the "o ther a r t s " in the 
development of their designs; and then too of ten, 
they have looked at these "other a r t s " only f rom 
the architect 's point of view, which is overly protec
tive of his design. 

I am very much aware that a great many archi
tects have been trained to th ink that a reliance on 
architectural sculpture, or on murals, is tantamount 
to an admission of a somewhat unsuccessful archi
tectural design. We have all heard the captivat ing 
argument that a good building should be complete 
without the addition of ornament or embel l ishment. 
This is one reason why the artist should be a par
t icipant early in the scheme of things, and not 
merely a "decorator" who conceals, or distracts 
f rom the architect 's achievements (or mistakes). 

But the architectural esthetic, which argues that 
architecture is an art complete unto itself, is open 
to challenge. Perhaps once there was merit in th is 
philosophy, when architects were struggl ing to 
break with a tradit ion of historical eclect icism, and 
sculptors and painters were also seeking new and 
independent paths. It was di f f icu l t to wed the arts 
when each was establishing a new identity for a 
contemporary age. But there has been considerable 
progress in the several arts, and perhaps more in 
sculpture and painting (as well as others) than in 
architecture with its restrictions in codes and 
cl ients. 

A clear, long look at the other arts, as they are 
today, will tell the architect that there have been 
significant changes, and much of the new can add 
considerably to the art of archi tecture, provided 
that the architect adapts his vision and accepts the 
challenge awaiting h im. If the challenge is accepted, 
and the architect 's hand is extended to his fellow 
artist as a colleague, I have no doubt that the r 
response will be impressive and to the benefit of 
a l l—inc lud ing those of us who eagerly watch f rom 
the sidelines. 
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ART 
COMMISSION 

COMMENTS 
The Editors felt than an 

issue of this nature would 
be incomplete without 

comments from members 
of the Kansas City Municipal 

Art Commission. Following 
are their individual thoughts 

on this important subject 
of Art In/As Architecture. 

Lynn W. Bauer, 
President Crown Center 
Redevelopment Corporation. 

It becomes increasingly apparent today that urban man 
is a product of his total environment. Architecture could 
serve to visually raise the level of our day to day existence 
by incorporat ing art as an integral part of planning. In 
fact, some cities are requir ing that at least one percent 
of the total construct ion cost of any public building be 
spent on art. " A r t " might include such things as stained 
glass, fountains, o r n a m e n t a l benches, mosaics, fine 
paint ings or sculpture. Art should be thought of in a very 
broad sense. Architecture itself could become " a r t " 
when carefully considered from the aesthetic standpoint, 
as well as f rom the practical standpoint of performing a 
funct ion. 

In Kansas City, as in most urban communit ies, it is 
becoming more and more important to reflect at great 
length on any proposed new construct ion and consider 
how it relates to the entire community. A visually pleas
ing environment which includes greenery and islands of 
peace and quiet for the city dweller would, I am sure, 
ul t imately lead to a more attractive and productive 
Kansas City. 

F. William Shuler, 
Architect, Hospital & Medical Facilities. 
Department of Health, Education and Welfare. 

The integration of Art and Architecture is best realized 
when all design discipl ines are invited to participate in 
the development and implementation of the design con
cept. 

All too often " A r t " is l imited to a token recognition in 
the form of an allowance for a mural . 

Frederick James, 
Widely Known Painter and Designer. 
The " re la t ionship" of art and architecture is a contradic
tion in terms. Architects are no longer artists and artists 
no longer think in terms of architecture. Worse, artists 
and architects look at each other across a gulf of 
suspicion and mistrust and whenever they do collaborate 
they do so speaking alien languages, on l imited budgets 
and generally, with only l imited artistic goals. Neither is 
to be blamed. In our mechanized, dehumanized new-
world environment, the architect and the artist have sadly 
been forced to opposite poles of artistic attitudes and 
aims. Generally, on one hand the architect has narrowed 
his aesthetic sphere in his pursuit of " f unc t i on , " even to 
the contradictory point of making an aesthetic fetish of 
his technical accompl ishments. On the other hand, the 
artist has for the most part, been diddling with his pri
vate, anti-social experiments devoid of communciation or 
context. 

These are generalizations. There are notable examples 
of great new funct ional forms in architecture which could 
be called expressive works of art. There are also new 
forms in sculpture and paint ing which seem to reach 
toward the architectural aesthetics of space and environ
ment. 

But both architecture and ar t—again, disassociated— 
as expressions of the human spirit seem unable to rise 
above the purely material and mechanical. 

Perhaps in this interim of separation art ists and archi
tects will discover how much they need each other. Per
haps one day architects wil l again be art ists and artists 
will relate their work to a more human " f unc t i on . " But 
this will not come about unti l both have become re-
humanized. 

Mrs. James J . Lally, 
Advertising Arts and Interior Design. 
I would like to strongly urge the establishment of an 
architectural program as an extension of one of our 
Kansas City galleries. Through this type of program 
knowledgeable local persons could make our public more 
aware of "bu i l t in a r t " of their environment. This would, 
without a doubt, heighten the citizens responsiveness to 
his surroundings and foster a greater view of artistic 
conceptions of an architectural dimension. 

Mrs. Julian W. Rymar, 
Vice President In Charge of Design, 
The Grace Co. 
For the men who built the Parthenon it was unthinkable 
to have a bui ld ing without sculpture, as it was for the 
men who designed and built Chartres or the Abby Library 
of St. Gall. Art and architecture were both art and part
ners—they were t rue expressions of their t imes. Un
fortunately, America, influenced by the Industrial Revo
lution and the Puritan Revival, sought with few exceptions 
to divorce art and architecture. It is up to us in the 20th 
Century, with all of our industrial and creative "know 
how" to once again make superb contemporary architec
ture and orginal contemporary art t ru ly partners in fully 
mirror ing our t imes. 



Henry E. Scott, Jr . , 
Professor of Art, 
University of Missouri-Kansas City. 

There is a tendency today to admit all kinds of heter
ogenous creations into the sphere of the arts. These 
frequently encompass telephones, lamps, skyscrapers, 
airplanes, as well as paint ings and sculptures. To many 
people, all can be considered works of art as long as 
some merit of design and style are in evidence. Perhaps 
so, yet 1 feel we should acknowledge basic differences 
between a lamp and a picture—between those products 
of human inventiveness that serve a practical purpose 
and those that are expressions of ideas and imagination. 
We might even go along with Herbert Reed, who in his 
ART IN SOCIETY, says: " I t is necessary to distinguish in 
the f i rst place between art as an economic f a c t o r . . . to 
satisfy practical needs, and art as an expression of ideals, 
spiritual aspirations and myths—the ideological aspect of 
a r t . " The f irst we might refer to as the utilitarian arts 
which would include architecture, interior decoration, 
furniture and utensils, pottery and ceramics, fabrics, 
textiles, and industr ial design. The second might be 
designated as the expressive arts. These would embrace 
sculpture, drawing, paint ing, graphic arts, i l lustration, 
commercial art, and stage design. Of the util itarian arts, 
there is no question but that architecture ranks as the 
highest form, one that even touches on some of the sig
nificant qualities of expressive arts as well as to serve a 
practical funct ion. 

Good architecture means not only a thorough under
standing of form, space, color, design and proportion, 
but also becomes a tangible symbol and record of human 
history, taste, and aspirat ions. We might cite a few 
examples in the development of American architecture. 
Independence Hall in Philadelphia, built originally as the 
Colonial state capitol of Pennsylvania, represented 18th 
century Georgian standards of design, symmetry, and 
stylistic treatment that are traceable to Palladio, the great 
16th century Italian Renaissance architect. 

Greek revival houses, whether in New England, New 
York State, Ohio, Virginia or Mississippi reflect the atten
t ion and sympathy of people in our early American repub
lic for the Greeks who had just fought their war of 
independence against the Turks. It was felt that the Greek 
temple form with its Doric or Ionic colonnades could be 
applied effectively to houses and public buildings with a 
result ing stateliness and charm that had great appeal. 
This architectural style inferred that our new democratic 
society had much in common with the democratic politi
cal ideals of the Greek City States. 

In the late 19th century Henry Hobson Richardson of 
Boston proposed the Romanesque style of central and 
southern France as suitably expressive of the vigor of a 
new and rapidly expanding America. Notable examples of 
his work are: in Boston, Tr ini ty Church; in St. Louis, the 
old Union Station; in Kansas City, houses on Quality Hill 
(only a few of which remain today). Soon after this came 
the work of Root of Chicago. His Merchant's Exchange 
in Kansas City was a very f ine example by h im—alas, 
unti l just a few days ago when it d id succumb to the 
wrecker's blows in spite of the ef for ts of members of the 
AIA and others who realized its importance, both his
torical ly and architecturally in the heritage of Kansas 

City. The Union Station in Kansas City reflects the Roman 
and Baroque grandeur that was epitomized in the 1893 
World's Fair. Also, it stands for the era in the country 
when railroads marked the flow and pulsat ion of an 
economic life in which Kansas City served as a great 
transportat ion center. 

Our City Hall, together with the Jackson County Court 
House, speak of the rather formal , but very tasteful style 
of the 1930's which stemmed f rom the Paris Exposition 
of 1925. and here was appl ied to the new skyscraper 
form of bui ld ing. That somewhat astark and austere 
factory-l ike or hospital-l ike style formulated by the Le 
Corbusier found an echo in various works in Kansas City 
by Frank Lloyd Wright, the great imaginative American 
genius. Even though not f inished to his sat isfact ion, the 
Community Christ ian Church does reflect his ideas. It 
has great simpl ic i ty and an amazing dar ing in its sheer, 
unbroken horizontal planes. Among the most recent 
bui ldings, I have selected the BMA bui ld ing for ment ion. 
It is typical of the energy, progress, and up-to-dateness 
of this city in the 1960 's . It makes skil l ful use of modern 
structural techniques, materials, and the s t r ik ing high-
rise style of architecture. 

There have been times when architecture has been 
over-ideal, too theoretical, and too removed f rom practical 
needs and condit ions. Such were the great manor houses 
of England in the 18th century, put up under the inf lu
ence of Palladio in Italy. They were intended as show 
pieces more than anything else. They did not satisfy very 
well every day l iv ing condit ions and needs. Then, on the 
other hand, there have been t imes when architecture has 
been over-practical, very hard, cold and inhuman. I am 
th ink ing of the international style, which in itself is rather 
steri le. That was when Le Corbusier was th ink ing in terms 
of buildings as machines for l iving, houses especially. 
Many of the modern commercial skyscrapers have this 
rather inhuman stark and steely character. And so it 
seems obvious that architecture does bear a very direct 
relationship in human life to history and to envi ronment. 
It is a tangible expression of the cul ture and art ist ic 
ideals of the t imes. 

Unfortunately, the great majori ty of people seem un-
appreciative, insensitive, and unknowing of these matters 
and all they think about is what progress should be made 
in the city. They believe that only new bui ldings have any 
validity and anything that is old, hardly a generation or 
more in age, should be torn down completely to make 
room for the new. But there are some people, a minor i ty , 
who have the conviction that we should cherish bui ld ings 
that pertain to the history of th is communi ty and that if 
at all possible these should be preserved. Realizing the 
need for some kind of control over historic bui ldings and 
areas, the Art Commission, with the help of members of 
the AIA, has drawn up a set of recommendations for the 
establ ishment of a Landmarks Commission. This has 
been through the legal department of the city and has 
now reached a state where it may, in the immediate 
future, be presented as an ordinance for the City Counci l 
to consider and to pass on. We hope this may already g 
have been done by the t ime this comes to your at tent ion. < 
We believe this is a very important step in the preserva- ^ 
t ion of architectural works that may be considered to g 
have value historical ly and art ist ical ly in the heritage of -
Kansas City. U 



(continued from page 7) 

f t ' 
stained glass window by 
Janet Kuemmerlein 
for G. Peter Keleti 
residence. 

Detail of Liturgical 
Banners for St. Patrick's 
Cfiurch by 
Janet Kuemmerlein. 

Macfiine-sewn 
stitc fiery 
wall-fianging by 
Janet Kuemmerlein. 

Janet Kuemmerlein, Secretary of the Kansas 
Artist-Craftsman Association, discusses the 

AMERICAN CRAFTSMAN'S COUNCIL 
Much architecture of th is century has ignored 
the added vital i ty which the work of artist-
craftsman can contr ibute to a structure. 

The architect, being pressed by the client to 
solve a continuous series of economic problems 
concerning space, budget, bui ld ing codes, zon
ing laws and rapidly changing bui ld ing tech
niques, often neglects the area of the artist-
craf tsman. Many t imes this neglect can be seen 
in the f inished bui ld ing by a monotony of grid
iron textures, hard, industr ial looking surfaces, 
all lacking the warmth and f luidi ty of the human 
hand. Attempts to relieve this situation have re
sulted in works of art referred to by architects 
as "appl ied a r t " and which, in most cases, are 
as unsatisfactory to the art ist-craftsman as to 
the architect. 

In order that a better solution be found, the 
art ist-craftsman can no longer l imit himself to 
the use of his media but must extend the 
boundaries of his knowledge to include an under
standing of architectural structure and the form 
it takes in a bui lding. The result is not merely a 
tacked on embel l ishment to fi l l an empty space 
but work genuinely and uniquely related to the 
bui lding while retaining a life of its own. 

During his recent travels in America, the 
architect, Gio Ponti, was interested to f ind a 
movement that promotes the development of 
hand work. Although Mr. Ponti has much intui
t ion and is always ready to offer guidance to the 
hands of others, he shares with many archi
tects a certain shyness in using his own hands. 

The movement is that of the American Crafts
man's Council, sponsored by Mrs. Vanderbilt 
Webb and expressed in the Craft Horizon Maga 

zine. It is not only aimed at creating an American 
Guild of Craftsmen, but which also promotes the 
work of artists and intel lectuals. 

The American Craf tsman's C o u n c i l was 
founded in 1943. It is the only national organi
zation dedicated solely to Craftsmen. In 1945 it 
founded the School for American Craftsmen at 
the Rochester Institute of Technology. In 1956 
it opened the Museum of Contemporary Crafts 
on 53rd St., in New York and American House, a 
retail shop handling only the work of American 
Craftsmen. The organization is divided into 
six regions, each having its own conferences and 
juried exhibitions. The Craftsman-Trustee of the 
South-Central Region is Sheldon Carey, Professor 
of Ceramics at the University of Kansas. In 1964 
a World Congress of Craftsmen was held at 
Columbia University in New York and was at
tended by 300 craftsmen from 53 countries. 

The work of this organization has helped to 
establish improved communicat ions between a 
discerning public and the professional artist-
craftsman. An addit ional funct ion is an Archi
tectural & Interior Design Service which includes 
a Consultation Bureau, a Photo-Slide Library, 
(with work available for reference), and person
nel to act as liaison between the Architect and 
the Craftsman. 

The American Craf tsman's Council sees evi
dence that a closer association is taking place 
between the Architect and the Art ist . The Coun
cil has defined this association as "one that 
seeks to satisfy both sensitive and rational man, 
by giving meaning to space by relating form and 
use to human proport ions and by rejoining the 
arts under a common roof . " 



Haydite is the original, time proven aggregate for pro
ducing lightweight structural concrete and concrete 
products. Concrete made with Haydite weighs approx
imately y^ less than concrete made with ordinary sand 
and gravel yet provides equal or greater strength. 

Extensive test ing a n d near ly 50 years o f jobsi te expe r i 
ence have p roven Hoydi te 's super io r i ty in d u r a b i l i t y , 
f i re resistance, a n d bo th t he rma l a n d acoust ical insu la t 
ing qua l i t ies . 

Other uses of Hayd i te a g g r e g a t e inc lude re f rac to ry 
concrete, insu la t ing concrete, g u n i t i n g , insu la t ing f i l l s , 
roo f ing g ranu les , f i l t e r i ng med io a n d hydropon ics . 

Cal l us fo r de ta i led i n f o r m a t i o n on specif ic uses o f 
Hayd i te . 

diversified materials service C A R T E R - W A T E R S 
and 1-2570 



A G G R E G A T E F O R 

S T R U C T U R A L C O N C R E T E 

A ym OF CONCRETE 
Total wt. of all ingredients 

Actual wt. of concrete in Ibs./cu. f t . 
Actual yield 

Regular yield deternninations of fresh 
concrete should be made to: 

1. Insure uni formity in cement con
tent. 

2. AAake sure the customer is gett ing 
a yard of BUILDEX l ightweight 
concrete. 

3. AAaintain the design strength for 
the job. 

E X P A N D E D SHALE 

A G G R E G A T E 

BUILDEX, INC. 
BOX 15 OTTAWA, KANSAS 

USED IN HALLMARK'S 
NEW ADDITION 

PCS CONCRETE 
CURING COMPOUND 
C u r e s , S e a l s , Dustproofs. . . 

In a S i n g l e Application. 
When 1,000,000 sq. f t . were recently added 
to its Kansas City headquarters, Hal lmark 
Cards wanted to move in quickly. And, by 
using PSC Chlor inated Rubber Curing 
Compound, access to the new wing was 
accompl ished in just 24 hours. 

PSC Chlor inated Rubber Concrete Curing 
Compound quick ly cured, hardened, sealed 
and dustproofed the 800,000 square feet of 
fresh cement in a single appl icat ion. In 
add i t ion , the s ingle, tough coat ing pro
tects against freeze-thaw cycles, salts, 
pet ro leum products, most acids, alkal ies 
and water. App l ied by a low pressure 
spraying uni t , the PSC Curing Compound 
also permi t ted t i l e to be laid over much 
of the area w i thou t special surface prep
arat ion. 

For further information 
call, write or wire: 

T H E 

Process Solvent Co. Inc. 
P.O. Box 4437 

Kansas City, Kansas 66104 



N E W ! 
PRECAST CONCRETE 

STRUCTURAL 
HANDBOOK 

T h i s 212-page Handbook provides 
E n g i n e e r s and A r c h i t e c t s with 

t D e s i g n E x a m p l e s 
• L o a d T a b l e s 
• D e t a i l s 

on Standard P r e c a s t C o n c r e t e 
P r o d u c t s . 

S E N D F O R Y O U R C O P Y N O W 

lUUsan 

l e n you specily 
Haniey 

Brick 
you get 7S!!i; more 
surface area. 

15 HANLEY JUMBO 
NORMAN BRICK 

15 STANDARD 
BRICK 
(8" X 21/4" X 33/4") 

The Haniey Jumbo Norman Unit means 
substantial savings in both labor and 
material c o s t s — 7 5 % more surtace area 
than standard size br ick—one- th i rd less 
vertical jo in ts—one sixth less horizontal 
jo ints. Proport ional to standard brick, 
Haniey Jumbo Norman is available in 
30 Duramic* glazed brick shades 
and 12 Summervi l le face brick shades. 
Specify Haniey and save. 

DISTRIBUTORS: 

Sonken-Galamba 
Corporation 
2ND & RIVERVIEW 
KANSAS CITY. KANSAS 66118 
TELEPHONE 913 MA 1-4100 



RA1 
PAINTS 

G R E A T W E S T E R N 
Founded in 1910. Specialists 
in technical coatings and in
dustrial finishes. Over 300 
dealers in the middle west. 

Founded in 1907 and an 
original "Colorizer" Associate. 
Great Western Paints are sold 
throughout the 50 states. 
Two modern factories now combine to give you increased pro
duction, faster service and lowest prices consistent with guar
anteed quality. 

W E E X I S T T O S E R V E Y O U ! 
P R O T E C T I V E COATINGS Complete paint specifications including 
Epoxies. Urethanes, Seamless Floor Covering, Industrial Coatings. 
C O L O R A L B U M S Widest color selection, anywhere. 3 complete 
lines—Colorizer, Colorama, and Decorator. 
VINYL W A L L C O V E R I N G S Sanitas—Wallclad —Cohyde—Suwide. 
Complete stocks in 3 warehouses. 

W A R E H O U S E S A N D S A L E S O F F I C E S IN 
S T . LOUIS KANSAS C ITY FORT SMITH 

V 1823 Washington 1207 W. 11th 515 Rogers , 

[314) Central 1-0865 (816) BA 1-1322 (501) SU 3-1118 / 
OMAHA KANSAS C ITY CHICAGO / i 

27th & Douglas 3308 Troost 3209 W. 111th 
(402) 345 35^6 (816) LO 1-5693 (312) 445-5544 

ARCHITECT: KIVETT AND MYERS TEMPLE BNAI JEHUDAH 

A R C H I T E C T U R A L 
R H O T O G R A P H Y 
PAUL S . KIV 
WILLOW 2-514B / ISO"? MEWS DRIVE 

KANSAS CITY / MISSOURI B4131 

33 
Call (816) 842-2043 or write 

UNISTRUT MIDWEST INC. 
1545 Atlantic, North Kansas City, Mo. 64116 

U . M . K . C . L I B R A R Y G I V E N $ 4 5 0 . 0 0 

The Kansas City Chapters of the American Institute of Architects, 
the Producers' Council and the Construction Specification Institute 
recently presented the University of Missouri—Kansas City with 
checks total ing $450.00. 

As in previous years, the funds will be used to purchase books on 
architecture for that special section of the U.M.K.C. Library. Dr. 
Kenneth J . LaBudde, Library Director, accepted the donation for 
the University. 

Officials present for the presentation ceremony included (from 
left to right in the photograph): David Brey, Chairman of the A.I.A. 
Library Committee; George H. Ehrlich, Chairman of the Department 
of Art and Art History; Bill Love. President of the C.S.I.; Jim Berg, 
President of the Producers' Council; Dr. LaBudde; William M. 
Conrad, A.I.A. Chapter President; Clarence F. Watson, President-Elect 
of C.S.I.; and Harold Vince, Past President of Producers' Council. 



CITY BLOCK pre-shrunk masonry units were specified in St. James Lutheran Church, 
Kansas City, Missouri. 
Architect: William M. Conrad and Associates; General Contractor: C. A. Kelly 
Masonry Contractor: David Brothers Masonry & Construction Company 

CITY BLOCK'S PRE-SHRUIMK 
MASONRY UNITS 

ELIMINATE " A F T E R BUILDING 
SHRINKAGE! 

9 W 

High pressure steam cured for eight hours, CITY 
BLOCK'S pre-shrunk masonry units have a maximum 
moisture content of 30% with maximum linear 
shrinkage .030. These are specifications you can 
count on . . . and the blocks can be delivered in one 
day's time! CITY BLOCK'S remarkable new 80 foot 
long dual high pressure steam curing vessels cure 
blocks at a temperature of 360 F under pressure 
of 150 lbs. P. S. I. for consistent product uniformity 
and building reliability. 

For more information contact 
C I T Y B L O C K 
A N D P R O D U C T S 
C O M P A I M Y 

1212 West 24 Highway 
Independence 
Missouri 64050 
Telephone (816) Clifton 2-8760 

CITY 
A I M D 

P R O D U C T S 
C O M P A N Y 



Assures Good II 

Be sure your contractor is qualified—select a Kansas City Chapter, AGC General Contractor. 

KANSAS CITY DIVISION 
Barcus. L. G. & Sons, Inc.. 1430 State Avenue, KCK MA 1-1100 
Bellanti Construction Co., Inc., 1316 East 19th Street BA 1-6191 
Bennett Construction Co., Inc., 3252 Roanoke Road JE 1-4544 
Bishop Construction Company, 3314 Roanol<e Rd JE 1-7771 
Brunn, S. R. Construction Co., 510 Southwest Blvd., KCK AD 6-7890 
Cahill, D. F. Construction Co., 4721 Denver Avenue WA 1-3266 
Callegari. Bob Construction Co.. 7930 State Line, Box 8564. KCK Nl 8-2660 
Collins Construction Co., 3160 Fairfax Road. KCK Fl 2-7030 
Dean. Chester A. Construction Co., P.O. Box 6067. Leawood. Ks. Nl 8-0550 
Dreier & Son Construction Co.. 1123 Quindaro Blvd.. KCK DR 1-1616 
Dunn. J . E. Construction Co., 929 Holmes 474-8600 
Uutoit Construction Co.. 4908 Lister .*. WA 1-8925 
Eldridge. Bob Construction Co., Inc., 4512 Speaker Rd., KCK FA 1-6771 
Elliott, Hiram Construction Co.. 922 Walnut HA 1-1263 
Farmer. Richard W., 4026 N. Oak Trfwy, N.KC GL 3-3100 
Flett Construction Co.. 4325 Troost WE 1-3157 
Fogel-Anderson Construction Co.. 1212 East 8th Street VI 2-7930 
Fogel, John M. Construction Co.. P.O. Box 8081. Prairie Village EN 2-2344 
Fox Construction (Honorary). 6540 Summit HI 4-1677 
Haren & Laughlin Construction Co.. 953 Minnesota Ave., KCK OR 1-6230 
Henry, R. L. Construction Co.. 702 Main Street, Grandview SO 3-1616 
Hucke, Clarence P. Company. 816 Dwight BIdg HA 1-3403 
Interstate Construction Corp.. 1615 Argentine Blvd.. KCK MA 1-1615 
Kelly, Randall Construction Co , 712 V. F. W. Bldp LO 1-0515 
Lapham, Reese Construction Co., Inc.. 1401 Fairfax Trfwy, KCK OR 1-3606 
Lindgren, Alfred, Inc., 1247 North Askew CH 1-4900 
Maxwell & Assocs. Constr. Co., 413 S. Liberty St., Indep., Mo. CL 2-2700 
Messina Bros. Construction Co.. Inc., 1200 East 8th Street VI 21737 
Mid-Western Construction Co.. 7201 Hullwood Avenue F L 6 1 1 4 7 
Miller-Stauch Construction Co.. 2323 Commerce Tower VI 2-5701 
Patti. S. Construction Co., 1340 Admiral Blvd HA 1-5827 
Phillips Construction Co., No. 1 Eaton Street, KCK AD 6-7777 
Rau Construction Company, 5407 West 103rd O.P., Ks Nl 2-6000 
Rawlings, William S. Company, 800 West 47th Street WE 1-1164 
Scearce, James, Inc.. 930 N. Chestnut Trfwy CH 1-8130 
Seal. J. R. Construction Co., 11300 West 89th, O.P., Ks TU 8-2676 
Sharp Bros. Contracting Co., 1014 East 19th St BA 1-2747 
Swenson Construction Company, 3305 Terrace JE 1-8700 
Universal Construction Company. 29 Greystone, KCK Fl 2-1150 
Vick-Lintecum General Contractors, Inc., 1309 Swift, N.KC, Mc. .VI 2-0550 
Watson, James Construction Co., Inc., 4331 Ridgeway Dr FL 3-4760 
W H. & R. Construction Co.. 1814 Harrison BA 1-0880 
Welsh. E. J. Construction Co.. 1003 Cleveland CH 1-2280 
Winn-Senter Construction Co.. 901 West 43rd Street PL 3-1166 

CENTRAL DIVISION 
Dean Construction Company. 501 E. 2nd St., Sedalia, Mo TA 6-4860 
Epple, John Construction Company, 1471 Hickory, Columbia, Mo. Gl 3-3945 
Hathman, J. E. Inc., 17-A No. 10th. Columbia. Mo Gl 3-5407 
Knipp, Richard Construction Co., 1204 Pannell, Columbia, Mo Gl 2-9129 
Simon, B. D. Construction Co., 607 E. Ash, Columbia, Mo 442-1114 
Westport Construction Co., P.O. Box 466, Clinton, Mo TU 5-2231 

NORTHERN DIVISION 
Martin Construction Co., 118 N. 3rd, Hannibal, Mo AC 1-0310 
Parsons, Charles Const., Inc., Schneider BIdg., St. Joseph, Mo BR 9-5621 
Thomas Constr. Co., Inc., Box 549, 1111 S. 8th, St. Joseph, Mo. AD 2-5433 

SOUTHERN DIVISION 
Aton Brothers Construction Co., 1571 E. Cherokee, P. 0. Box 3236, 

Springfield, Mo TU 1-6431 
Baumann. George E., 713 E. Austin, Box 495, Nevada, Missouri. .NO 7-4846 
Bramer Construction Co., 1701 W. Walnut, Springfield Mo UN 5-2884 
Carr, Homer Construction Co., W. Fairview & Mo. Pacific 

RR Tracks, Carthage, Missouri FL 8-5959 
Carson-Mitchell, Inc., 601 N. Glenstone, P.O. Box 667, 

Springfield, Mo UN 9-5653 
Dalton-Killinger Construction Co., 22OV2 W. 4th, P.O. Bpx 607, 

Joplin, Mo MA 4-0651 
Dondlinger & Sons Construction Co., Inc., 1206 E. Lincoln, 

Wichita, Ks TU 1-8743 
Garbee, William P., 1334 E. Grand St., Springfield. Missouri UN 9-9669 
Gold Construction Co., 224 Hayden, Springfield, Mo TU 3-0630 
Jones Bros. Construction Co.. 1109 Byers Ave., Joplin, Mo MA 3-6310 
M P Construction Co., 863 E. Central, Carthage, Mo FL 8-2148 
Maggi Construction Co., 7th & Olive, Box 246, Rolla, Mo EM 4-1111 

VISITING 
Fruin-Colnon Contracting Co.. 1706 Olive St.. St. Louis, Mo MA 1-2882 
Del E. Webb Corp., 4601 Madison Ave., K. C , Mo 

ASSOCIATED GENERAL CONTRACTORS 
K A N S A S C I T Y C H A P T E R 

632 West 39th Street Kansas City, Missouri 64111 

S K Y L I I M 
Suite 206, John Hancock Building 
800 West 47th Street 
Kansas City, Missouri 64112 
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