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wherever better windows are specified......

MIAMI WINDOW GORPORATION

EASTER WINDOW PARADE

IT'S EASTER PARADE TIME ALL-YEAR-ROUND FOR THE OUTSTANDING WINDOWS* OF MIAMI WINDOW CORPORATION! THIS
IS A PARADE OF THE BEST FENESTRATION PRODUCTS MADE TODAY — A COMPLETE LINE OF AWNING AND PROJECTED
WINDOWS, SINGLE-HUNG WINDOWS, RESIDENTIAL AND MONUMENTAL SLIDERS, AND PATIO DOORS FOR EVERY RESIDENTIAL,
INSTITUTIONAL AND COMMERCIAL USE! THE BIG M STANDS FOR UNEQUALLED EXCELLENCE ... PROVEN QUALITY ...SUPERIOR
DESIGN AND ENGINEERING CONTROL. THAT'S WHY WE'RE THE PROUDEST WINDOW*- MAKERS IN THE EASTER PARADE!

* and we're proud of our sliding doors, too!

IT’'S NOT A MIAMI WINDOW UNLESS IT'S MADE BY... MIAMI WINDOW CORPORATION
P.0. B 7, INTERNATIONAL AIRPORT BRANCH, MIAMI, FLORIDA




es decorative entrance,

TAKE A NEW APPROACH TO OUTDOOR BEAUTY WITH

MODERN CONCRETE

Today, concrete is building a repu-
tation as the basic material of a
“million” winning ideas.

Take grille block, for example.
Hundreds of different patterns are
now offered. Every day sees new
uses of grille block in sight screens,
solar screens and carport walls —to
name just a few,

= 3 :
Concrete grille block garden wall with
nevel geomelric design.

Scores of other examples of what
concrete, plus imagination, can
produce are seen everywhere . . . in
reflecting pools, terraces, patios,
and in garden walks and walls, Cast-
in-place, precast, colored, textured
or polished, modern concrete is the
low-cost way to create truly beauti-
ful effects outdoors.

Close-up of decorative grille block used for
intriguing wall pattern,
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Attractive concrete block sight screen
encloses patio for breezy seclusion.

PORTLAND
CEMENT
ASSOCIATION

611 Cravier Street,
New Orleans 12, Lovisiana

A national organization to
improve and extend the uses of concrete

Covwit Tonduiliiss HORIZON HOMES %!M\Aﬁ#



THE SWING IS UP!

[f the number and size of building projects on architectural drawing boards 1 Lou-
istana today is a bellwether for future construction activity, and if constructionfis the
stimulant to the economy that it is reputed to be, then this state in 1963 will experience
considerably more prosperity than it did in 1962. This prediction is based on generally
improved conditions in architectural firms throughout the state. i

Since architects feel the effect of activity in construction several monthg before the
contractor, sub-contractor, supplier and laborer do, we think mounting requests for
draftsmen and the increasing shortage of these imply a surge in constylietion several
months hence when the projects will have been designed, let out for bhids and finally
are under construction.

The Louisiana Architects Association, which represents about 93 peyeent of the archi-
tectural fArms in the state, first noticed a change for the better some fiye @r six weeks ago.
In January of this year, the situation which prevailed during 1962 wasy still very much the
rule. An abundant supply of draftsmen were knocking on doors ta no avail. And then.
overnight, there were none.

Today, the Association’s employment reference service has gn file frantic requests
from firms in five of its seven chapter arcas. Of equal significange 35 the fact that hirms
have completely absorbed the supply of draftismen which existed €arly in the year.

With this hint of an upswing. the LAA staff decided to genduct an informal survey
by visiting firms and chapters, and by quizzing the chapter presidents. Here are some
of the mmpressions gathered: —

LAKE CHARLES: Compared with last year at this time, volume is up considerably
in almost every hrm.

LAFAYETTE: Only one firm found ne-improvement while all of the others re-
ported impressive gains, ;

SHREVEPORT: Chapter President R. IX. Middleton stated, “Some hrms report a
healthy upturn while others apé péssimistic. Generally, however, it is definitely looking
better over the the last miserable year. The increase is about 25 per cent and this in-
crease is 75 per cent from ppivate sources and 25 per cent from public sources.”

MONROE: Chapter President C. Henry Wells reports, “Construction in this area
appears to be approximately 15 per cent over last spring, with about 7} per cent in
public work, 74 per cengin commercial, and no increase in residential.”

ALEXANDRIA: @hapter members continue to fare well, probably because of the
large territory served /by the profession in Central Louisiana. Only a couple of firms
show no improvement,

BATON ROUGE: The biggest “run’ on draftsmen is being experienced here. Some
firms are employidg ESU architectural students on a part-time basis.

NEW ORLEANS: Chapter President William Bergman says a slight increase in
New Orleans can be attributed to several factors among which are the expansion of facil-
ities at Michond, installment of the Mississippi Testing facility and the current public
school buildiag program financed by an $11 million bond issue.

M. L. Mapes. exccutive vice president of the Louisiana Building Material Dealers
Association, says these findings are consistent with the experience of building supply
merchantg in these areas. He said the upswing is beginning to be felt.

The apparent upswing across the state may be misleading. Perhaps the scant vol-
ume offwork last year followed by a slight increase this spring makes the future seem
unrealistically optimistic. But construction feeds on itself, and we think the outlook will
continue to look brighter. Optimisin does not seem to be confined to Louisiana. The
LAA employment reference service has requests for pcrsmmcl from Texas, Arkansas and
Alabama. Could it be that the prosperity enjoyed in the Fast and Mid-West last year is
fimally seeping down to the Southland? We certainly hope so. BY MYRON TASSIN

THE LOUISIANA ARCHITECT




Alexandria City Hall, Alexandria, Louisiana * Barron, Heinberg & Brocato, Architects

ONSTRUCTION TIMBERS
FOR ALEXANDRIA'S CITY
HALL ARE LOUISIANA PINE

“We will use ¥4 million feet of Southern Pine forms and 600
sticks of Southern Pine piling in construction of the new
City Hall in Alexandria, Louisiana. It's strong — it's avail-
able on short notice — it's manufactured in Louisiana.
Treated timber piling is permanent — easy to handle and
less expensive."’

Jimmy Jones, Construction Superintendent
R. J. Jones & Son Contractors

Alexandria, Louisiana
(Shown Above)

SEE YOUR LOCAL LUMBER DEALER

TREMONT LUMBER COMPANY

Joyce, Louisiana
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The Swing Is Up

THE LOUISIANA ARCHITECT, Offi-

cial Journal of the Louisiana Archi-

lects Associalion of the American .

Institule of Architects, is owned by Payment Provisions of Agreements Between
the Louisiana Architects Association,

not for p|r)Ht‘ and s pub‘ws%ed

mr)nlhly, Suile 200, CBDHO| House Con+rac+°r and owner

Hotel, Balon Rouge, La. telephone

DI 8-4331. Edilorial contributions are

welcomed but pubﬁr;ﬂhon cannot bc!

guaranleed. Opinions expressed by = = P .

contribulors are nat necessarily those Uglification Vs. Beautification ... B
of the Editor or the Louisiana Archi

tects Associalion. Editorial material

may be f{reely reprinted by other

official AIA publications, provided

full credit is given fo the author and

L] .
to the LOUISIANA ARCHITECT for Where S Free Enferp“se? .......... ¢ TR s S

pviol use.

nts of products, ma-

terials and services adaptable for use

in Louisiana are welcome, but men- L
tion of names or use of illustrations e++er$
of such materials and products in

either editorial or advertising col-

umns does not constitute endorse

ment by the Louisiana Architects As-

sociation. Advertising material must

conform to standards of this publica-

tion, and the right is reserved to re-

ject such material because of ar-

rangement, copy, or illustrations.
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'k ! classic tapered aluminum
post 142-S. Sculptured pattern
shown, Available with a plain

surface or inlaid natural wood.

Complete catalogue of railings

and grilles available upon request,

Permanent display - Architects
Building, 101 Park Ave., New York, N.Y,

©1963 BY BLUMCRAFT OF PITTSBURGH, 460 MELWOOD STREET, PITTSBURGH 13, PENNSYLYANIA




BY ALVIN RUBIN
LAA LEGAL COUNSEL

The standard form ol agreement between
contractor and owner for the construction of
buildings (A.ILA. Document Number A-101)
provides an excellent basic form ol contract
when a stipulated sum forms the basis ol pay-
ment. In a similar manner, Document Num-
ber A-111 provides a basic form for the con-
tract where the work is to be done on a cost
plus a fixed fee. Document A-107, similarly
provides a standard agreement for small con-
struction contracts and contains, i addition,
general conditions.

However, all of these forms have been
prepared for use in states which do not have
statutes relating to privileges on private works
such as those in Louisiana (La. R. S. 9:4801
ct seq.) and public works (La. R. S. 38:2041
et seq.) .

The principal problem raised by the use
of these standard forms i Louisiana relates to
the provisions which they contain for final pav-
ments to the contractor.

The Louisiana statutes contain provisions
requiring the recordation of contracts (and
bonds to secure their performance) and allow
a period of 30 days after the owner has accept-
c¢d the work during which laborers or material-
men who have not been paid may hle claims
which act as a lien on the owner’s property.
Where the standard form ol agreement is used,
there is the strong possibility that the owner
might pay the contractor in full for his work,
and then later ind liens recorded against the
work. Thus, indirectly, the owner would be-
come responsible if, for any reason. the con-

tractor (or his surety) fails to pay the lien.

When the standard forms are to be used
in Louisiana, the payment provisions ol the
contract should be modihed to provide addi-
tional protection for the owner. The following
examples from standard forms indicate modi-
fications which should be made for the owner's
protection.

THE LOUISIANA ARCHITECT




A.I.A. Document No. A-101 (1961 editiom) A.I.A. Dooumant No. A-111 (1961 edition)

ARTICLE 4. PROGRESS PAYMENTS

The Owner shall make payments on account of the Contract as provided therein, s follows The said Drawings and Specifications and the General Conditicns of the Comtract consistiag of Articles |
On or about the A voee G2y Of each month . L ... pet ceut of the numbered ope 1o e . e
together with this Agreement, constitute the Contract; the Drawings, Specifications and Geaeral Conditions
lue, ba g 1L at ine ;i _ being as fully a part thereof and heceol 4 if hereto attached o hervin repeated. If anything in the said
value, based on the Contract prices of labor and materials incorporated in the work and of materials suit Ol Corditings i WiE: this A A shall govern,

ably stored at the site thercol or at some other location agreed ) in writing by the parties 1o the
# poa o el = The said documents have been prepared by

day of that month, as estimated by the Architect, less the aggregate of previous payments;
written acceptance of it by the owner,

and upon swbsemsl completion of the entire w & sum sufficient 1o increase the total payments therein and hereinafter called the Architect
to. 90 per cent of the Contract price ARTICLE 2, TiME OF COMPLETION
(lamrs bers 25 Brsininn ur linitiog we reducing fha omwAL (PAI WfdE B ek cosdhe @ ro The work to be performed wnder this Contract shall be commenced

and shall be substantially completed

ARTICLE 3. CHANGES IN THE WORK

The Owner, through the Architect, may from time to time, by writien insiructions or drawings issued to
the Contractor, make changes in the abos d Drawings and Specifi . issue additional instruc-
tions, require additional work or direct the omission of work previously ordered, and the provisions of this
contract shall apply 1o sl such changes, modifications and additions with the same eflect as if they were
embodied in the original Drawings and Specifications. Since the cost of all such changes is to merge in the
final cost of the work, Articles 15 and 18 of the General Conditions of the Contract are annulled, unless
elsewhere especially made applicable.

ARTICLE 4. THE CONTRACTOR'S DUTIES AND STATUS

The Contractor recognizes the relations of trust and confidence established between him and the Ouner by
this Agreement. He cavenants with the Owner to furnish his best skill and judgment and to eooperate
with the Architect in forwarding the interests of the Owner, He agrees to furnish efficient business adminis-
tration and superintendence and to usc every flort to keep upon the work at all times an adequale supply
of workmen and materials, and 1o secure its execution in the best and soundest way and in the most ex-
the ovaer's vritten asceptane peditious and economical manner consisteni with the interests of the Owner.

1
Final payment shall be due . 3 days aftef substantial completion of the work /provided the” b De1ov

work be then fully completed and the contract fully performed
Upon receipt of written notice that the work is ready for final inspection and acceptance, the As
shall promptly make such inspection, and when he finds the work acceptable under the Contract and the

ARTICLES. ACCEPTANCE AND FINAL PAYMENT

ARTICLE 5. FLE FOR SERVICES
In consideration of the performance of the contract, the Owner agrees fo pay the Comtractor, in current

Contract fully performed he shall prompuly issue a final centificate, over his own signature, stating that the funds as compensation for his services hereunder £} )
work provided for in this Contract has been completed, sad-ie-aocepied-by-him-under-the terms sad con
Ty theteat and il ie eatie balascs-found 1o bs due ihe Contraeior-und notrd-m-sid-fmai certificats which shall be paid us follows
is-dhue and pagable.
Relossissusacs-at G — R T AN " 5 - .
w:,.; h’k 4 il R Hhetall Wnen the Contrastor shall have completed the contract, end the Architect shall have
i s Bl SR ANk Jonvs-Taen- gl SEFRATASE ZAY §he, cqpicl bas bwen completed, the Oimer shall ai written accept-
AL atter the wock bas besamubsiantrzity sompleted:—fullcompletion-—thercofw-matesally delayed-shrough ARTIETE B COMY 10 i REMIBORstD Mnge. 0f Chb work’ acd tie Sootrail aign 8 vritten ac
20 Laukt of the Conlzucionand-the-Architect 3o cartifies-th —ope the- Architest; The Ower agrees to reimburse the CnmmmPT»FcS'R}ﬂ'xnm all costs necessarily incurred for the proper
d-withew-ierpinaling the COntract. make—ps £-the batance-due-for-thai-porsson-of the work-foily exccution of the work and paid ditectly by the Contructor, such costs 1o include the following items, and
foseented Sueh 7 hall_be-made uadee the ok s Sinal 1o be at rates not higher than the standard paid in the locality of the work exceps with prior conseat of the
paymeat except-thal-i-shell-nol comsistutca-werverofcisrms- The Owner shball then sign & written Owner;
ecceptance of the work and the Contractor shall cause the acceptance to be recorded in (a) All labor directly on the Contractor's pay roll, including social security and old age benefit taxes
AGREZENT BETWEEN CONTRACTOR AND NWSER the mortzage records of Parish, Louisisna. and other taxes related thereto
1ve1 Editen srm/Pusr  The final paymsnt shall bs dus when the Contractor shall present
s certificate by tha Clerk of Couwrt of Parish that the Owner's scceptance has At bk i By S
been recorded, more than thirty (30) days bas elapsed and that oo liens have been resorded campensation shall be pald when the Contractor shall present s certificate by the
affecting this job, togathar vith a written receipt shoving payment im full, and & com- Clerk of Court of that Parish that the Owner's has been T , more than
plete relesss of all liens arising out of this coniract. thirty (30) days has elapsed and that no liens have been recorded affecting this J %,
th itten receipt showing payment in full, and a cemplete release of

Lufne r vl
all ltens arising out of this contract.

Form A-107 (1961 edition) page 2 Form A-107 (1961 edition) page &
ARTICLE 4. PROGRESS PAYMENTS—The Owner shall make payments on account of the contract, upon requisi- mj“';: :;:m:ik‘: ‘;‘\H:‘“: t:‘(\h'”t‘:“!mm ;mrpm‘ ﬂ, A r shall propert perate with

tion by the Cantractor, as follows: ar otherwise, Rowever cauved

in interes. thy
Tr currence of low, pve bond for the  ARTICLE 18
proper periormance of his duties  He shall deposit any money

teccived from invurance in an account scparate from afl hn  THE ARCHITECTS STATUS

Sunet 3

other funds and he shall distribuie 51 in accordance with such
agreement a3 the pariics in infercy may reach or umder an  ThE Architect shall be the Owner's representative during the
award of arbiirators appointed. one £ Owner, anol construction period. He has authoriry 10 stop the work  nec

cxsary to insure i3 proper execution Me shall certfy 1 the
Owner whea payments under the costract are duc and the
all make decisions oa all claims of

All his deciions are subject 1o

ARTIC LT S ACCEFTANCE AND_E = : e thirty (30)
e competin of the mork BRI S BecRENMARE Y W by, LT o prosons

it of the General Conditions

ot arba
acement o
ed for changes in

The Trustec shall have power 1o adjst and seitle any low

ARTICLE 6 CONTRACT DOCUMENTS—Cantract Documents are as noted in Article 1 of the General Conditions Witk The TRl s ek B 1Bt i el oy
: ect in writing within thice working dayy of the occrrence —————————

of lows, and thetcupon arbraton shall be 5 2 ahove  ARBITRATION

The Triniee shall in that cave make settiement with the iasurers

in accordance wiih the. b of uch arkitratees, who shafl

abo. if ditribution: by arhitratan i required, dircet such

dixtribution

The following is an coumecration of the drawings and spec

Any dmagreement arning out of this CORTACY of from the
breach thereof shall be submified to arbilration. and judgment
upan the award rendered may be entered in the court of ihe
forum. state or federal

ARTICEE 16 presedent to any Tight of hegal ac

LIENS

Standard Farm of Arbitration Procedure of The American
Institute of Architects or under the Rules of the American
The final payment shall nor be due urrid the Comractor Mab  Avhicration Asociation
delivered 10 the Owner a complete release of all liens arising

receipts in full covering A nd
filed, of a boad

sRTiCLE 20

CLEANING UP

— The Comtractar shall keep the premisci free from accumulation
of waste material and rubbish and ai the complction of the

work he shall remove from the premises afl rubbish, imple

nection  ments and warplis materiah and feave the baslding broom-clean

ARTiCLE 1T

SEPARATE CONTRACTS
The Owner has the

GENERAL CONDITIONS

hi 1o let other comiracts in o

e | Sl mcalaeh S cantiioirs AN Be- piiliod dn, e Change 4n Article 16 - The Owner shall sign & written ecceptance of the work and the Con-

= —— o tractor shall cause the acceptance to be recorded in the mortgage records of Parish,
CONTRACT BOCUMENTE aNpEeLay louisiana. The final payment shall be due when the Contractor shall precent & certificate by
The contract = the Clerk of Court of Parish that the Ovner's Leen rded,
Ui the DA wiNGs, ar d . A7 t-
(il e Dhsenia BeEe, Hiem, 30,003 g S TRRTRE 000, R 5RR. L6 TR W RRCE TUSOTINS AITSSRIPERY deaator

IN WITNESS WHEREOF the parties hereto exccuted this Agreement, the day and yesr first above arising

vights and whail cave the Owner harmies i writtén, aith. of this son=
thereod el
The documenty ure to be sonsder und whatcyer AWTICLE 3
W cafied for by any une of the doc Pe as binding  — - ==
a3 catted for by a SURVEYS. PERMITS, AND REGUIATIONS
anpicnr 2 The Owner shall furnish all surseys unless othersise specified Contractor
. - enes necesiary (or the prosecution of the work
o - o d and paid for by the Comtractor.  Fasements
SAMPLES for_permanent Structares of permanent changes in existing
The Conitsctor shall furmish for s all samples ai  (ACiBUES shall be secured and paid for by the Owner. unles
A= b amt with approved pecificd  The Contractor shall comply with all
S Tevwlishl. b S m hearing o the conduct of the work and sha
s & Onner i the deawings and specification arc at vari. Civner

amricLE 3

MATERIALS, ATPLIANCES. EMPLOYEES

FROPERTY, AND PERSONS

Facept as otherwiw notwed. the Contracior whall provide and
pay lor all materislh. fsbor tools water, pawer and othe
temy mecewary to complese the work

I’ all matercals shall be new, and  peoperty and the p
be of good quality age w1 ingury due 1o his

The Comtractor shall adequately protect the work, adjacent
and vhall be responvible for Any dam
1 or neplect

botn workmanshi 1ty

APRIL, 1963 ?
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Uglification vs. Beautification

THESE ARE COMMENTS MADE RECENTLY BY W. J. "RED" EVANS, PASIT
PRESIDENT OF THE LOUISIANA ARCHITECTS ASSOCIATION, AT BEAU

TIFICATION WORKSHOP HELD BY THE

TION COMMISSION.

The Baton Rouge Beautification
Commission is a unique organiza-
tion and this workshop is a unique
type of meeting. I am proud to
have the opportunity to partici-
pate in your program. Obviously,
there is here a new concern for
improving our community environ-
ment by planning for beauty, har-
mony, and action; unfortunately,
most of that concern is in this
room. I hope that 1 can say some-
thing here that will help us to find
a way to share this concern with
others about us.

From today's beginning, we shall

BATON ROUGE BEAUTIFICA.-

be learning about beauty. We al-
ready know a about
ugliness—we should, for all of us

great deal

have contributed so much to it
Here we have only one Beauti-
fication Commission—Ilook around
us, drive our streets and walk our
sidewalks, and it almost
that an wuglification committee is at
work in every block. T don’t think
any group could ever be called up-

&l[)])(‘ll]’\

on to face such a onesided chal-
lenge.

I was requested to talk on the
topic “Obtaining an Informed Pub-
lic.” I searched to find the point

(Continued on Page 16)




YOU
DON'T
HAVE
TO
BE
PRESENT
TO
WIN

DIRECTLY TWO PAGES
| DO NOT PASS GO
DO NOT COLLECT $200

BUT.

UT PROFITS IN THE PICTURE ... WITH FRANKLIN IN THE FUTURE. HOW?—TURN 2 PAGES
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A sanctuary for 400 people, chapel, parlor and minister’s study are the
final phase of a ten year building program for the Lake Vista Methodist .
Church e The structure is a series of steel rigid frames which supports g
a folded concrete roof. Glass walls of the nave are protected by special 4
cast aluminum screens e The church received an honorable mention in il & |
a competition held during the American Institute of Architects Gulf States B

Regional Convention this spring,.

AUGUST PEREZ & ASSOCIATES
NEW ORLEANS




No . . . you don’t have to be presen
win . . . new clients and more busin
that is. A professionally planned,
pertly produced brochure can creati
present your accomplishments and
ities . . . and serve with compet

and effectiveness as a representative
your firm.

In the production of printed matter
in architecture, tangible qualities s
rate the creative graphic arts organ
tion from the basic printer, much a
architect might be contrasted to
draftsman. Technical skills and div
experience are inherent, of course,
Franklin Printing Company, founde
1921, enjoys a wealth of both.

And at Franklin, imagination and i

vation are the added ingredients in
planning, development and produd

of distinctive and effective prin
Outstanding brochures are a tradi
here, conveying the “image” of an

PRINTIiNG CO.,iN

NEW ORLEANS

dividual or organization, with accur
interest and impact.

Your brochure can distinctively exp
your profile and proficiency, gener
invaluable prestige for your orga
tion . . . A compelling invitation for
prospect’s present and future refer
.. . An impressive representative

will remain, with your prospec
client, in his office, on his desk,

after others have gone.

Franklin of New Orleans offers a
plete “project package” including s
rior artwork, editorial and typogra
services, and is fully equipped and
perienced in all the modern prin
processes, including offset lithogr
and letterpress, full color and black
white. Franklin commands a versat
offering its clients important cost
quality advantages. An experien
knowledgeable staff of client se
representatives complete the pictur

ur assodianty o

b A L L S

e

CALL 522-9654 OR N PRINTING, 631 POYDRAS ST., IN NEW ORLEA




Where’s Free
Enterprise?

Good  afternoon Congressman Boggs, Ladies, and Gentle-
men. At this time, T would like to discuss briefly with you
specific cases in which governmental agencies have performed
architectural and engineering services for projects in our area
that could have been designed by architects and engineers in
private practice.

First, the renovation of the old Civil Courts Building on
Royal and St. Louis Streets. This work included arc hitectural,
mechanical, and electrical design that was performed by the
regional office of the General Services Administration in Dallas,
Texas. Bids were received on this job in August of this year
and the low bid submitted was approximately a quarter of a
million dollars.

Secondly, the remodeling and updating of the old Federal
Office. Building on South Street. This work is presently being
designed by the regional office of the G.S.A. in Dallas, This
work includes architectural, mechanical, and electrical work
and all of the mechanical and architectural portions of the
work are being accomplished by the GS.A. We are thankful
that the G.S.A. employed a consultant to design the electrical
systems. The estimated total construction value of this work
is over one million dollars. Several local architects and engi-
neers were solicited by the G.S.A. for this work. Questionaires
were enclosed for these firms to complete. These were mailed
out to these architects and engineers in September of 1961.
The G.S.A. never acted upon them and in fact, has decided
to do this work themselves.

Thirdly, the G.S.A., through its Dallas office, has recently
prepared plans and received bids for the renovation of the
Gretna Post Office. We understand that the value of this work
was approximately a quarter of a million dollars.

Recently the Veterans’ Administration has undertaken the
design of a two and a half million dollar addition to the
Veterans” Administration hospital here in New Orleans. The
Gulf Institute learned of this some two months ago and we
immediately made inquiries of our congressmen, as I am sure
Mr. Boggs will attest, to determine why the V. A. was in the
architectural and engineering business. Our congressmen  for-
warded our letters to Mr. J. S. Gleason, Jr., Administrator of
the Veterans’ Administration. We received from our congress-
men, his reply which we found most unsatisfactory. Among
other things, Mr. Gleason stated, it became necessary for us to
obtain more substantial information than usual and to develop
the project further than we normally do when contracting
with an architect-engineer firm. We wonder what Mr. Gleason
meant when he stated to develop the project further than we
normally do. Why couldn't this work have been accomplished
equally well by private enterprise. Further, Mr. Gleason states
that in keeping with our policy it was decided to finish the
project within our organization. We cannot help but wonder
what Mr. Gleason means by “our policy.” We also wonder
why it is necessary to occasionally let the Veterans' Admin-
istration staff complete projects to maintain their professional
proficiency. Mr. Gleason also states that more than 809, of
the design work is given to private architect-engineer firms.
Why is this figure not 10097 Mr. Gleason closes with that in
the light of the above information our position is sound,
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FROM A

EXCERPTS
SPEECH BY GEORGE V. LEGARDEUR, JR., SECRE
TARY-TREASURER OF THE GULF INSTITUTE OF CON.-
SULTING ENGINEERS, MADE AT A FREE ENTERPRISE
SEMINAR HELD IN NEW ORLEANS.

THIS ARTICLE CONTAINS

Architect-engineer firms in private practice design in excess of
959 of all hospitals, medical centers and the like with a maxi-
mum design expense to the owner of only 6 to 79, of the con-
struction cost. These firms certainly do not need to occasionally
design a project in order to maintain their proficiency. We
must produce work of the highest caliber routinely.

We have only mentioned a few of the more flagrant
examples of the government's being in competition with pri-
vate architectural or engineering firms. 1 have not even touched
on the volume of work being accomplished at this time by the
Corps of Engineers district offices in Galveston, New Orleans,
Vicksburg, and Mobile. With the forthcoming development of
the missile test center in Pearl River County, Mississippi, we
cannot help but wonder what role NASA or the Corps of
Engineers will play. Will theirs be that of only over all plan-
ning and coordination, or will it once again be one of design?

What can be done about this? We as engineers and archi-
tects do not consider it very sound business to support our own
competition. Yet we do this each and every day, with our tax
dollars we pay to the government. We believe that there is
a definite need for architects and engineers in government. But
we believe that their function should be one of long range
planning and over all coordination on any particular project.
Further, we believe that the name of the private architect
or engineer team that performs work for the government
should be published and proper credit given in any news re-
lease or the like published by the respective governmental
agency. Appropriation bills for new work should contain pro-
visions which definitely state that the actual design and super-
vision of construction shall be performed by engineer-archi-
tects in private practice. Appropriation bills designating operat-
ing funds for the various governmental agencies should contain
provisions that these funds be used for the long range plan-
ning and over all coordination of projects rather than their
design. For those who think it is cheaper for the government
to perform this work rather than retain private consultants.
we would demand that accurate and complete cost figures be
maintained for the operation of any one or several of the
governmental agencies here mentioned, as well as a complete
record of the value of work which they have designed. We
would like to see the shocked expression on the faces of those
who believe that the cost of this work is less than the standard
engineering or architectural fees paid to firms in private prac-
tice. If the government is serious in its attempt to bring about
the much needed and long awaited tax cut for the over worked
public, we believe that by curtailment of governmental spend-
ing in the field of design, and by the employment of private
firms to perform this work, that in this one area of govern-
ment, spending will be substantially reduced.

Finally, we would like to point out that the State Depart-
ment of the United States Government retains private archi-
tects and engineers for all of their design work. They also

retain on a part time basis, a group of well-known prominent
architects to review, plan, and coordinate all of their construc-
tion. We cannot help but wonder why this same practice
cannot be followed by all other governmental agencies in

the construction field.




UGLIFICATION—

{Continued from Page 10)
ol emphasis. Should | call the sub-
ject “Obtaining an Informed Pub-
lic,” with the emphasis on discover-
ing a means ol widening the circle
Or should T call it
“Obtaining an Informed Public,”
with

of influencer

what we
know, or more ln'()l)crl}', what we
do not know? Or should it be “Ob-
taining an Informed Public,” em-
phasizing the attitude that this is
everybody’s problem? I suggest that
we consider that the three topics
are ol equal importance. Let us

concentration  on

approach them, though, in reverse
order: the public, the nature ol
information, and the means for
obtaining community-wide interest.
|. The Public

The public is a peculiar lot. It
is almost amazing that we ever got
this way in the first place. 1t is
made up ol you, me, the teacher,
l)l‘L‘;l(’]]L‘l‘, big boss, little boss, white-
collar worker, blue-collar worker,
the man-on-the-street—and, not the
least by any means, the government
which is itself us. All ol these are
the taste-makers ol our time.

What is the public’s taste? Look
around us at what is happening to
the American landscape and you
will see the best documentation of
American taste. We are fighting
immensity, a total machine society,
the corporate mind, and the pres-
sure of cheapness. We have nevcel
before been so rich and so poor
at the same time. Beauty should be
for everyone. But we have lived
with ugliness so long that we have
become accustomed  to it. People
usually want what they have been
used to. They don't seem to carc
what kind ol
live in.

surroundings they

Certainly unified planning is the
keystone to an improved environ-
City architects,
landscape architects, some business

ment. planners,
men and community leaders, and
same  laymen and  laywomen like
vourselves have sought such unifi-
cation in the past. But the stum-
bling-blocks have sometimes been

16

almost inswimountable. Inevitably
couldn’
do for un-doing. 1o a great extent

we have lound that we

our pl:mnilm hias been a process ol
cutting up what we have and re-
arranging the picces. Very seldom
have we had the opportunity to do
the right thing, in the right place,
at the right time. Finally, it ap-
pears that we are about to find out
where we've been. It is time now
to face the other direction and try
to find out where we're going. The
planners have no clear inspiration
20th
should be. That inspiration must

ol what the century  city
arise in the minds and hearts of
the puh!i(. It will come only when
the public knows its own strength.
Il. Informed . .. Knowing the

Difference

So we want to ll“l)]‘”\k' our ¢n-
vironment, and we propose to do
this by going out 1o do battle
against ugliness. The public can-
not help in this battle until we
can explain what the problems are,
why they exist, and how they can
be overcome, Already today you
have been evaluating the problems.
We must realize that these are
changing problems, because ours is
a changing environment. Change
goes on every day. The public must
understand  that change is inevit-
able, and that, in some way, cach
change in our environment will
have some effect on the public in-
terest.

The public will support change
only when it understands change.
Information is the hrst step to un-
derstanding. Ugliness is all about,
yet it is so difhicult for people to
see. Lvery day ow people see the
ugliest aspects of the city — the
thousands of automobiles, the road-
side billboards, the naked super-
highways, the utility

poles and garbage cans, the look-

unsightly

alike houses, and the buildings thal

imitate the past. We have not

learned (o live with nature. In-
stead we struggle with nature, us-
ing derricks, dredges, bulldozers,
and cement mixers. How can the
public know the difference? Only

when we teach people the art ol
seeing. Seeing is believing, but see-
ing is not understanding. Under-
standing comes with appreciation.
Beauty is not skin deep. It is @
thing of the soul—to be scen and
cnjoyed. When we touch the soul
of the public with a thing ol
beauty, the public will see it, ap-
preciate it, and understand it. It
will know the difference. Then it
will be informed. When the public
knows more, it will demand more.

[Il. Obtaining — Getting It Done

In war every front-line comman-
der knows the danger ol a pro-
longed lull in the battle. Soldiers
become relaxed, comfortable, and
satisficd. When the command to
attack finally comes, to the com-
fortable soldier it may mean little
more than to lean forward in his
[oxhole. Our problem is to coun-
ter-attack ugliness, not to lean for-
ward in our foxholes. Production
ol a pleasant environment does not
come about by chance, or by law.
It comes about because someone
really cares about creating some-
thing. It is the result of dedicated
passion. This small group alone
cannot do it. [t must be consciously
in the mind ol every citizen.

Public relations is a problem in
design. 1t is a process of evaluating
problems, identifying these prob-
lems in terms of the public inter-
est, and communicating to the pub-
lic an inspiration to act. I beauty
is good for the community, and il
ugliness is bad, we must find ways
and means to tell this to our peo
ple. The means are here:

I. Newspapers

In the program ol beautifica-

tion, the local press should ac

cept  responsibility o surveil-
lance. This surveillance should
be accomplished by constant and
critical reporting, pointing to the
good and bad [eatures ol our en-
vironment. Examination, evalua-
tion, inu-r]n'vl:llinn, comment
and criticism by the press will
probably have more effect on the
public mind than any ol the
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the new dimension in creating with masonry

1116 S by AGME BRIGK

FOR UNUSUALLY HANDSOME WALLS WITH
ONE-THIRD LESS BRICK

Acme is doing wondrous things with brick,

New King Size Brick, for example, makes pos-

sible walls that are fascinating in themselves. ‘
An Acme King Size Brick wall has a new sweep

and proportional cleanness of line, because

King Size Brick is larger than regular mod- Sn‘wggﬂ!gegc”ﬁlgiggnpm
ular brick (King Size measures 954" x 254").

An Acme King Size Brick Wall can also be a
constant object of interest and attention be-
cause of the inspiring range of colors and
textures available — which, being genuine new
burned clay, will never fade, wear, or require
any maintenance.

Plan today to spend a few minutes soon at
your Acme Brick sales office and examine King
Size Brick. It will certainly give you something
to think about.




UGLIFICATION—

(Continued from Page 16)

other means available. But the
l)ill)('!‘h are i“l(_'l(f‘\l('(l i” news.
Action that produces results,
even in small ways in  small
places, will attract the newspa-
pers.
2. Television and radio

The television and radio sta-
tions offer free program time for
programs devoted to the public
interest. In fact, their licenses
for use ol the airways require
that they schedule such pro-
grams. Usually they are eager to
present  programs that make
news and have community-wide
interest. In my opinion, most
public service television pro-
grams miss the boat. Television
is a wvisual medium. Too often
the programs involve people say-
ing things, when they should in-
volve people in places doing
things. Because the appreciation
of beauty depends on seeing, and
seeing is the essense of television,
television programs that empha-

T WS

Serving Your

TEXCRETE HIGH PRESSURE STEAM CURED BLOCKS @ QU

size beautification should certain-
ly be eftective.

3. Speakers bureau

A speakers bureau is a rather
ordinary means of informing the
public. Of course it is only effec
tive when it provides speakers
who know every detail of their
subject, who are enthusiastic
about their mission, and who can
deliver an interesting talk to a
disinterested audience. The sub-
ject of beautification projects
should be easy for a good speaker
—with films, slides, and sketches.
4. Visits and tours
We already have beauty spots in
our city that many citizens have
never seen. Surely there are
enough of these that a tour could
be arranged. At this point let me
suggest a simple program as a
starter — something that would
bring all of the above means in-
to play. Suppose we organize a
Sunday afternoon tour of ten to
twenty features in the city that
deserve recognition. A qualified

Community . ..

ALITY CONTROLLED READY-

spokesman would be stationed at
cach feature, prepared with a re-
hearsed and timed commentary.
Individuals would furnish thei
own transportation, and would
not necessarily be c.\'l)c(‘lv(l to
visit each feature. At some point
along the way, participants
would be l‘c'qu(*slt'd to attend a
brief lecture on the objectives
of  beautification. This lecture
would be pun('lu;ilul with slides
and photographs of the ugly side
of the city environment, Lo add
emphasis to the appreciation of
beauty. Such a tour would be
preceded and followed by news-
paper coverage, in news stories,
feature articles, and photographs.
The newspaper would be e¢n-
couraged to analyze, evaluate,
and to offer pro and con criti-
cism. Television and radio sta-
tions would be rc(|uvsl.cd Lo
cover the event with spot an-
nouncements and on-the-spot in-
terviews. The television stations
would be encouraged to use their

MIXED CONCRETE @ TEXCRETE MO-SAI @ CORRUGATED METAL CULVERTS, PLAIN

AND ASPHALT COATED e HOLIDAY HILL STONE @

AND REINFORCED

CENTRAL CULVERT CORPORATION

PHONE HI 2-7712

MAIN OFFICE: 600 DeSOTO ST.

ALEXANDRIA, LOUISIANA

MAIN OFFICE:

CONCRETE CULVERT, PLAIN “

TEXCRETE COMPANY OF SHREVEPORT
1200 E. TEXAS ST.

SHREVEPORT, LOUISIANA 1

PHONE 422-0321
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mobile units for preparation of
a full feature program on the
features of the tour. In advance
of the event, and even following
it, speakers would gather facts
and insight regarding the tour
features. These speakers would
address civic clubs and organiza-
tions, inviting them to join the
tour, and leaving with them a
better understanding of beauti-
fication even if they do not make
the tour. Perhaps this wouldn't
work, and perhaps it would not
think
this is a rather elementary ex-

be eftective. However, 1
ample of how the means can be
used to accomplish the end.
5. Schools

We used a generation or more
to get into this predicament. We
should be prepared to use that
much time in getting out of it.
Informing the public and de-
veloping an appreciation of im-
proved environment should be-
gin at the earliest beginning of

learning. I suggest that we build
into the curricula of our elemen-
tary and high schools the study
and application of beauty in our
surroundings. should
objectives and
should be inspired to better pre-
pare the boys and girls of today
who will face even greater en-
vironmental problems tomorrow.
The schools will need help in
kindling the interest and en-
thusiasm of students. Why can’t
we sponsor an essay contest on
beautification and environmental
planning? I also might suggest
that we encourage more students
to prepare for careers in the jobs,
professions, and public service
assignments that are related to
planning; and
the school
who

Teachers

know of our

environmental

that we assist voca-

tional counselors advise

these students.
IV. Summary

Any plan to improve our en-
vironment should include a plan
for informing the public and for

We
must realize that the public is bet-

generating public support.
ter acquainted with uglification
than with beautification. We want
people to learn the difference be-
tween beauty and ugliness. Telling
them is not enough; we must dem-
onstrate the difference by action
that produces visible change. The
change may be gradual, but it
should be identified with the pub-
lic interest. What we really want
to do is to inspire individual cit-
izens to learn to see what is about
them, and to do something for
themselves that will improve the
environment in which they live,
work, and play. Every available
means should be used for inform-
ing the public of the problems we
live with, how these problems were
created, and what can be done to
solve the problems.

How well we these
will depend on our skill, persever-
ance, and the depth of our devo-
tion to the idea that improving our

use means

environment is a worthwhile task.

SERVICES

R. J. Jones
& Sons

General Contractors

P. O, Box 991
ALEXANDRIA, LA.
Phone HI 3-2531

Commercial and Residential
CONSTRUCTION CO., Inc.

Construction

TERRAL

Rannie Terral, Pres.

P. O. Box 338
FARMERYVILLE, LA.
Phone 3121

Wear Your

AIA Pin

Proudly!

ARCHITECTURAL
PHOTOGRAPHY

DI 2-8989

DAVE GLEASON

163 Burgin Ave.
Baton Rouge, La.

Pineville, La.
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for:/Hospitals

Dormitories
lSchools
‘Nursing Homes

Our Planning and
research facilities

are at your disposal |

BAKER MFG. CO.

HI 5-3601
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GENUINE CERAMIC
GLAZED STRUCTURAL TILE

new
UTILHTILE

When low cost is your object — Utilitile is your material!

It is a high-grade ceramic glazed structural tile, offered
at the price of its imitations and other low-cost mate-
rials for utility interiors. Yet it gives you these ever-
lasting advantages of ceramic glazed structural tile:

Complete Fire Safety ® Notural Cleanliness
Permanent Color ® Resistance to Chemicals
Low Maintenance Costs ® High Resistance to Surface Impact

STOCKED FOR IMMEDIATE SHIPMENT IN ALL SHAPES NEEDED FOR
A FINISHED JOB * SHIPPED IN MONEY-SAVING ARKETOTE UNITIZED
PACKAGES AT NO EXTRA COST.

Get the full details right away.
Send for the free Utilitile brochure.

s = created by
L & ARKETEX CERAMIC CORPORATION

ARKETEX BRAZIL, INDIANA

/ The progressive name in structural ceramics

Distributed by:

COCREHAM MATERIALS CORP.
1435 S. Blvd.

Baton Rouge, La.

LETTERS

I'o LOUISIANA ARCHITECT Magazine

(In response to question: What Is Architectural

Education's Greatest Need Todayz)

Until education and licensing are understood to be

not remotely similar operations, and really quite

unconnected. we are in trouble.

Whether a  pharmacist, chiropractor, or architect,

licensing concerns itsell with standards which are

necessarily obsolete; education’s task is to formulate

standards as yct unknown. At least hall a century

separates these points of view. Today's graduates will

shape the twentieth century.

Now another threat. God help us it the schools must

become a breeding ground for “comprehensive serv-

ices”. From Art to Art-Businecss, to Business-Art, o
Business. Is that the sad history of our

prolession?

Some schools hope not.

John W. Lawrence
Dean, Tulane School ol Architecture

Dear Editor:
I have just finished looking through the March
issue of The La. Architect. It is such a nice issue
that I want to compliment you and say that if you
can continue to turn out this type magazine, it will
become a tremendous success.
Again may 1 say congratulations and keep up
the good work.
Very truly yours,
COCREHAM MATERIALS CORP.
J. W. Cocreham

Dear Mr. Tassin:

My inquiry to Wayne Stoftle developed in the sug-
gestion that T write you with regard to the articles
which appeared in the November and December 1962
issues ol the Louisiana Architect.

As o former chairman of the Vieux Carre’ Commis-
sion, T wish to compliment the author for the briel
but clear presentation.

Inasmuch as I am a member of the Central Area
Committee and also the Vieux Carre’ Sub-Committee
and a director of the Board of Governmental Re-
scarch, 1 would like to obtain more copies ol these
two articles as it would be most useful in informing
other members of the Committee as to such matters
and illustrations would be far more impressive than
other presentations.

I realize that this would occasion some inconvenience
and 1o that extent I ask your indulgence but I also
visualize that this could involve some expense and I
would appreciate your advising me about this as well
as its availability, at your earliest convenience.
I'hanking you for your consideration, I am

Sincerely yours,
Collins C. Diboll




" GRANWOOD
FLOORING

HERE ’ o STAY’ Yes, this Granwood floor is here to stay. Not just the
o floor, but the playing lines as well . . . inlaid, to last the

life of the floor. And the life expectancy of Granwood floors far exceeds that of other floors. Because
Granwood floors combine the best qualities of wood and tile, without the limitations of either. And year-to-

year upkeep of a Granwood floor costs you less.

For all the facts on Granwood, the ideal floor for combination gyms and multi-purpose rooms, call:

Architectural Representatives:

HARVEY COOPER (Southern Mississippi area)
Cooper-Weir, Inc. JIM WEIR

406 Janchke Bullding Cooper-Weir, Inc.

816 Howard Avenue Box 300

New Orleans 12, Louisiana Gulfport, Mississippi
522-0858 UN 3-47186

(Northern Mississippi)

JOHN B. HOWARD COMPANY, INC. TOLBERT PIPES

Post Office Box 2838 Cooper-Weir, Inc.

West Jackson Station 2401 Trenton Street
Jackson, Mississippi West Monroe, Louisiana
FL 4-23486

Authorized Contractors:

(Birmingham, Alabama area)

OSCAR M. PRICE, JR.

Box 3327-A
Birmingham, Alabama

(Arkansas)

BERLIN WILSON COMPANY

Box 3060
Little Rock, Arkansas
FR 21210

K & K FLOOR COVERING COMPANY  MONROE BRICK & BUILDERS SUPPLY COMPANY

3405 Metairie Road Box 1692

Metairie, Louisiana Monroe, Louisiana
VE 3-8371 FA 5-4381

UNITED TILE COMPANY, INC. FLOOR ENGINEERS, INC.
1638 W. Kirey Box 904

Post Office Box 288 Birmingham, Alabama
Shreveport, Louisiana FA 2-6772

ME 11815

MOBILE TILE COMPANY, INC.

555 St. Louis Street
Mobile 14, Alabama
HE 8-3631

GRANWOOD ... the gym floor — on grade or Q/ . EranWDUd 5’ i
below grade — that is unconditionally guaranteed against RS éﬂ’% (/4

cupping, buckling, and warping, regardiess of climatic conditions.

P.O.BOX 364 ¢« CLINTON, S.C.
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DELINEATION
IN ANY TECHNIQUE

from the combined facilities of

FETTY/HUNDEMER

AND

JOHN H. SCHAEFFER

ASSOCIATES
Union Federal Bldg. * DI 22681 ¢ Baton Rouge, La.

PRESSURE TREATED LUMBER
FOLLEN
WOOD PRESERVING CO., INC.

PENTA-OSMOSALTS — FIRE RETARDANT
WATER REPELLENT PENTA

JACKSON, MISS. BATON ROUGE, LA.
Fl 4-1367 EL 5-3875

Floor Fashions

Classic Flexachrome
VINYL-ASBESTOS FLOOR TILE

Tile-T ex® SUPER TUFF-TEX®
ASPHALT-ASBESTOS greaseproof

. asbestos
Designers
Solid Colors
THE FLINTKOTE COMPANY
FLOORING AND ADHESIVE DIVISION

Adhesives, Accessories and Maintenance Products
Manufacturer of
America’s Broadest Line of Building Products

frank lotz miller, a.p.a.

ARCHITECTURAL PHOTOGRAPHY

Member of Architectural Photographers Association

1115 Washington Ave. - - TW 5-3680
NEW ORLEANS, LA.

first for Steel Requirements L

e FABRICATED STRUCTURAL STEEL
e MISCELLANEQOUS IRON

* COMPLETE WAREHOUSE STOCKS
¢ REINFORCING STEEL

5 _| K<

& EQUIPMENT COMPANY
5501 FRANCE ROAD NEW ORLEANS 50, LA.
PHONE 288-6361

Dependable
SOUND and COMMUNICATION

SYSTEMS

for every Our broad experience in this speci-
b .ld. alized field is available to you, Con-

uilding tact us for general planning help.
fype No obligation, of course.

ﬁf&’ﬂﬁ/fﬁ SYSTEMS COMPANY
NEW ORLEANS — BATON ROUGE

ALEXANDRIA — SHREVEPORT — MONROE
LAFAYETTE — LAKE CHARLES

CUSTOM ALUMINUM FABRICATION . ..

SPECIAL WINDOWS
SUNSCREENS AND DECORATIVE GRILLES
ALUMINUM DOOR FRAMES
ALUMINUM FLUSH DOORS
WINDOW WALL AND CURTAIN WALL
WE ARE AT YOUR SERVICE . .. CALL US FOR COM-

PLETE DESIGN ASSISTANCE AND PRELIMINARY ES-
TIMATES.

BUILDING PRODUCTS INC.=

739 S. Clark St. NEW ORLEANS 504 486 6581

/
P-M-O N T-GEO:MIEIR:V
1 -—""

"{,.;un/'uu ELCEWV/ATORS?

ELEVATORS — ESCALATORS
DUMBWAITERS — SPEEDWALKS
ELECTRIC AND OIL HYDRAULIC

THROUGHOUT LOUISIANA BY

Gulf States Elevator Corp.

Main Office: 715 CAMP STREET
JA 2-2758 NEW ORLEANS
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Weldwood® Glasweld® faced curtain walls in gray

r a subtle contrast to vividly
Mora Salesian High School, Los Angeles, Calif. Archit

: Yates and Szeptycki. Panels s

CURTAIN WALLS OF PERMANENT COLOR

GLASWELD is United States Plywood's new all-mineral building
panel, supplied in over 20 permanent exterior colors. Appropriate
to a wide range of applications in curtain wall construction,
Glasweld stays flat and will not “oil-can,” “orange-peel,” rust, or
corrode. It is weatherproof and fireproof. Because Glasweld is
permanently colored, it does not require maintenance. It machines
cleanly and can be cut on the site. Used as a facing for a compon-
ent panel, Glasweld will not photograph any core material. Glas-
weld is guaranteed colorfast.

UNITED STATES PLYWOOD

887 Race St. 55 West 44th S

NEW ORLEANS, LA NEW YORK 36, N.Y




BULK RATE

Permit No. 389
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THESE ARE DOORS
THE SHADOW LINE IS
THE COST IS THAN CUSTOM

New stock doors, with concave-edge
raised panels 1 1/16” thick to give a
deep, heavy shadow line. Curtis makes
them, we stock them in 4 exterior
styles — 3'-0” x 6-8” x 134", 2 interior
styles — usual widths, and pairs for
5-0” exterior openings. Curtis quality
throughout. Your millwork supplier can
order from our huge inventory.

BY CURTIS OF COURSE

‘cunﬂs COMPANIES INCORFDRATED/CLINTON‘ IOWA
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RONALD A. COCO / MILLWORK DIVISION / DI 2-5242 FLORIDA BLVD. / BATON ROUGE. LA




