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Lace curtain' concrete masonry provides decorative entrance. 

T A K E A N E W A P P R O A C H T O O U T D O O R B E A U T Y W I T H 

M O D E R N C O N C R E T E 
Today, concrete is building a repu
tation as the basic material of a 
"million" winning ideas. 

Take grille block, for example. 
Hundreds of different patterns are 
now offered. Every day sees new 
•dses of grille block in sight screens, 
solar screens and carport walls —to 
name just a few. 

Scores of other examples of what 
concrete, plus imagination, can 
produce are seen everywhere . . . in 
reflecting pools, terraces, patios, 
and in garden walks and walls. Cast-
in-place. precast, colored, textured 
or polished, modern concrete is the 
low-cost way to create truly beauti
ful effects outdoors. 

Concrete grille block garden tvall ivith 
nevel geometric design. 

Close-up of decorative grille block used for 
intriguing wall pattern. 

Attractive concrete block sight screen 
encloses patio for breezy seclusion. 

P O R T L A N D 

C E M E N T 

A S S O C I A T I O N 

611 Grav ie r Street, 

N e w Or leons 12, Louisiana 

A national organization to 
improve and extend the uses of concrete 
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n o t f o r p r o f i t , and is p u b l i s h e d 
m o n t h l y , Sui te 200. C a p i t o l House 
H o t e l , Ba ton Rouqe , La. , t e l e p h o n e 
D l 8 - 4 3 3 1 . E d i t o r i a l c o n t r i b u t i o n s are 
w e l c o m e d b u t p u b l i c a t i o n c a n n o t be 
g u a r a n t e e d . O p i n i o n s expressed by 
c o n t r i b u t o r s a re no t necessari ly those 
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p r i o r use. 
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te r ia l s a n d services a d a p t a b l e f o r use 
In L ou i s i a na a r e w e l c o m e , b u t men
t i o n o f names or use o f i l l u s t r a t ions 
o f such ma te r i a l s a n d p r o d u c t s in 
e i t h e r e d i t o r i a l o r a d v e r t i s i n g c o l 
umns does n o t cons t i t u t e endorse
m e n t b y t f i e Louisiana A r c h i t e c t s As 
s o c i a t i o n . A d v e r t i s i n g m a t e r i a l must 
c o n f o r m t o s tandards o f this p u b l i c a 
t i o n , a n d the r i g h t is reserved t o re
j e c t such m a t e r i a l because o f ar
r a n g e m e n t , c o p y , o r i l l u s t r a t ions . 
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A SMALL TOWN PRACTICE: 
STRICTLY PERSONAL 
T h e p n u t i c c of a i c h i t c c U i r e i n ; i n \ locat ion p i c s c i i i s a n n r i a d 

of ( l i a l k ' i i g i s , o | ) | )ortimii ic-s . t l i sappoi i i t inc i iCs , f i i i s t r a t i o n s , e la-

t ions . ;iii(l s>i a l i ru at io i is . Al i l io i i j^h I . p t i so i i i i l | \ . l iavc ne\c-i 

| )rac l i ( t ' ( l i n a large t i i \ . I w o n i d \ e n t n i e a gness t h a i there is 

a <<>nsi(ifiahle d i f l e r e n t e in the two types. O n r hig ( i i \ I n e t h r e n . 

1 w o n I d i m a g i n e . h a \ c a nn)re d e t a c h e d assoc iat ion with t i u i i 

e l i en is t h a n we do . I h e a r d of a (ase . jns l r e c c n i h , in w h i d i 

a n arch i tec t was .selected o u t of the \e l lcnv pages of i l ie phone 

f j o o k — f o r a r e s i d e n t i a l j o b , n a t i n a l h . I n n it l ed (<» a large 

b o w l i n g al ley | )roject . K v e n the mos t bla.sc'? sophist icate w i l l 

a d m i t that this is a r iskv m e t h o d of se lect ing an archi tect . I h e 

on ly t h i n g r i sk ier , in my o p i n i o n , woidcl be an architect select

i n g c l ients f rom the ye l low pa^es. 

Closer Relationship 
H e r e at I h e grass rcK)is lc-\el we are on a m n c h closer a n d 

m o r e p e r s o n a l i c l a l i o n s h i p w i th llic- m a j o i i l y of o u r clieiHs. 

T h i s , of course , has acbantages a n d d i sacbantages . ;is do al l 

th ings . O n e g i e a l d i sadvantage . | )ar l ic tdarlN if one is a n a l i x e 

i )o in son, is i l i c d i l l i ( i i l i \ in g a i i n n ^ I h e con l idence of pcop ir 

w h o k n e w yon as a "wet nose k i d . " I bis s o m e l i m e s liike^ \<,ii>-

lo concpier . bnl I do feci that il c a n be a c c o m p l i s h e d , p a r l i c n -

\ . \ \ \ \ if I h e c o m m n n i u a n d p a r i s h leaders h a \ e ihe pract i ca l 

a n d far s ighted objective- of kec-|)ing local l a l e n i al home. I 

c a n s a \ w i t h great p r i d e a n d c o n s i d e i a b l e g r a l i l i c a l i o n di;ii 

this has been the case in th i s p a r i s h . O f course , i h e trust a n d 

con l idence on the p a i l ol l l ie local c i l i / e n r v cic-mand of Ihe 

local a i c h i l e c l iiii even ^^lejlci devot ion lo di i lv l l ia i i i i i iuhl Ix 

necessarv i n a largei « i l > . I l is c M i e m e b clif l ici i l l to sil ac ioss 

the d i n n e r tab le scjmc e v e n i n g f i o m a •persona l - f r i end c l i en i " 

whose- tool le;iked thai . i l l e rnoo i i . I l is even i n o i c d i l i i c i i l l lo 

have a bank job c o m e in out of i h e monev if tha i bank is ho ld

i n g some of y o n r d e m a n d notes, o r I he- m<n l<;a,*;e o n vcmr house. 

I n manv cases the one vear w a r r a n l v is mcic-lv a le.<;al phrase 

t h a i c a n n o l be m e n l i o i i e d b e l w e c n h ienc l s . if frienclslii |> is lo 

p r e v a i l . I h e | ) r o b l e m is lo l ind c on I r;ic loi s whose lov.iliv lo 

v o n r f r i e n d s is as great as voni o w n . I h e i e a r e some. loo . I 

must a d m i t . 

I b i s close assoc ia l ion w i l l i c l i en i s e \ l e n d s . ;ilso. lo pnl)lic johs. 

as w e l l as p r i v a t e . O n r ollice is vis i ted fic-cpienilv b\ school 

b o a r d i n e i n l u i s . po l ice i i i i o i s . ciiv c o n n c i l i m n . a n d ollu-rs. T h e 

cc)llc-(- pot is on al l day lon^. a n d we welcome- ihese- dist i i i -

g i i i shed vis i tors w i t h c)i)en a r m s . I he lime- thai l l ie ) spend in 

ihe ollice is n s n a l l y w e l l .spent, because i l aHords ihe in a n d ns 

I I I o | ) p o i l i i n i l v lo e\pie-ss on i ideiis and ( t i (on ip la i i i l s . I l is 

mi ieh better l o r a l l p a r l i e s concerned for a school lM>ard m e m 

ber, for ins tance , to a i l some c o m p l a i n t in the architect s ollice 

rather than at a school b o a r d inee l ing where it eonid be mis-

1 onsi I n c d . O l worse \ < i . ( oni p i c l c l \ inisnndc-i stood hv olh.- i pai 

lies. O f con i se , if the- c o m p l a i n i is of a n a t u r e that s h o u l d be 

. l ired in p n b l i e , hv a l l m e a n s , i l must be done that wav. It is 

a l i rm belief of this ollice that the e x p e n d i n n e of ])nl)lic funds 

is a saeied l i n s t , a n d that those- expend it i i i es are open lo pnb

lie s e i n l i n ) al a l l l imes , not oidv to the press , bnl to any respon-

si l i lc c i l i / c n . 

Diplomacy and Patience 
A n a m u s i n g p a r t of a s m a l l town p iae i i ee is the pos i t ion the 

architec t has i n the eyes of some of the lesser in fo i ined citizens. 

I have h a d ca l l s s u c h as, ' c lo yon make l ) lne | ) r in l s?" — 'how 

m n c h does a toilet c o s i ? " — " c a n yon tell me if this contrae io i 

is g v p p i n g m e ? " O n e m e r c h a n t in town cal led me a n d said, 

".issinning )e)ii spe-nd a i l dav on it . how nnie h w i l l ) o n eliaige 

m e for a set o f store p l a n s ? " These transgressions against one's 

d ign i ty mus t , of course , be h a n d l e d wi th eliplomacv a n d |>a-

l ience , because s ince yon a r e the only arch i tec t i n t o w n , the 

image of the e n t i r e profess ion is the image yon create. 

Whe n one m a n does most of I I R - arcli i lec i n i e in an area , il he 

is a s ince i e p r a c t i t i o n e r of the a r t . he w i l l have moments of 

se-iioiis re l l ec t ion as l o w h e t h e r o r not h i s work c o m p a r e s fa-

voiablv w i t h that I je ing d o n e bv the rest of the profess ion. Oidv 

by extens ive r e a d i n g a n d l i a v e l l i n i ; can he determine ih i 

answer to tha t cpieslion—^if there is an a n s w e i , s ince archi lec-

l i i K d i l l e i s I r o n i o l l i e i ])rob-ssions in l h a l the ie is no single 

.scdniion to a n y p ioblc - in . I 'he longer I prac t i ce . I h e m o r e I am 

convinced tha t every b u i l d i n g ever bui l t was a c o m p r o m i s e of 

one k i n d or a n o t h e r . I n a s m a l l town there is apt to he moie 

c c i m p i o m i s i n g t h a n i n a large c i iv . hee anse of the bnnil iaritv 

between c l i en i s . O n manv occasions, it takes epiiie a bit of 

F r a n k L l o v d W r i g h t s • honest arrogance" to m a i n t a i n o n e s 

pos i t ion. 

i he advantages of a s m a l l town pract ice are m a n y a n d vaiie-d. 

I w o u l d be t a m p e r i n g w i t h the I r n i h if I d id noi a d m i t that 

j o b o p p o r l n n i l i e s a r e eas ier lo come bv a n d accjnire , pa i l i e i i -

lai lv in areas of s u d d e n r a p i d grov\th such as onrs . ' I b i s , in 

t u r n , creates a p r o b l e m in that epiali l ied d r a f t s m e n , w h o could 

be p r o c u r e d w h e n work is p l c n l i f n l and la id olf in slack |)eriocls. 

art- l ion c-\isie III . W e have h ) n m l that a smal l a n d wel l c|iiali-

lied i )ermane n l line lens is the best s o h i l i o n to tha i p io l i le in . 

W i t h the; c o o p e r a t i o n of o n r elic-nts. we have been ve iy fo i ln-

na le in be ing able to space o n r wcnk over the vears into a 

l a i i i y cons is icnt p i o n i a i i i . 

Rabbit Range 
I l ieu- a i e manv othe i expeiie-iic cs assoi iated wi th a smal l lou i i 

p i a c l i c e w h i c h b o r d e r on the- folkloie- s ide, b n l nevertheless, 

arc- Ihe veiv things that c l i s l ingn i sh il so greativ f rom big ciiv 

pract ice . I w o u l d th ink that I am one of the- lew iHl i i t ec l s in 

Ihe ( o u i U i v w h o h a d the d u h i o u s honor a n d cl is l incl icm of 

h a v i n g killc-d two rabb i t s f r o m my office clcM)r. O f coin.se, that 

was carlv in m y career , w h e n this subdiv i s ion was lirst started. 

\ \ (• have t o m e a l o n g w a y s ince then: in fact . I d o not even 

keep a loaded g u n i n I h e ollice. a n v m o r e . I b i s is n i i i le lesti 

monv to I h e f a d l h a l I fear nolhini^ f rom e i t h e r wi ld l i f e e)r 

cl ients . 

I hope von are now eonvince-d that tn i in t iv a i ( h ilee t in e- ean he 

s l i m n l a l i n g a n d c h a l l e n g i n g , so nine li so. that von wil l all 

w a i n to nn)ve to the e o i n u r v . ^'on w i l l . I a m sure , be welcomed 

with open a i m s . . . . in anv par i sh hut this one-. 



new dimensions in creating witti masonry 

Truly the designer's material, Acme Brick, in almost 
countless colors, textures and combinations, makes 
possible the creative expression of any interior mood 
or functional requirement. 

One course of Acme Brick will give two lateral walls 
that will never need f inishing or upkeep. Acme Brick 
floors can be laid in many patterns with or without 
mortar, and will retain their good looks with a 
minimum of routine care. 

ACMEBRICK 
Genuine new burned clay Acme Brick can never fade 
or wear. It cushions sound and diffuses l ight. Fire 
insurance premiums are much lower in many areas 
on fire-resistant clay masonry. Heating and air-
condit ioning costs are lower because of its excellent 
insulating qualit ies. 

Visit soon with your Acme Brick representative and 
investigate fully the unique creative opportuni t ies 
possible with interiors of Acme Brick. 

ACME BUCK COMPMIY 
3 Since 1891 • Sales offices in principal cities 
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Project Description 

A b r a n c h b a n k was d e s i r e d to j ) i o \ i d e c o m p l e t e h.ink 
iiig s e i \ i ( ( s . i n c l u d i n g d r i v e - i n fac i l i t i e s . I he cor i ie i 
b u i l d i n g site, l o c a t e d at the i n t e r s e c t i o n ot two m a j o r 
l l i o r o u g l i l a i e s is v i r t u a l l y l l a l . l as\ a( < c ss to, a n d 
egress Iro i i i the c l i i \ c ' - in w i n d o w s was a m a j o r (o i i s id 
e l a t i o n in ilie s i ie |>lan cle\ c l o p m e n t . . \c lecjuate "slack 
u|) space lor cars at the d r i v e - i n w i n d o w s a n d sulli-
( i cn i < u s i o n u i p a r k i n g spaces w e r e ic-cpiirecl. I n o i d e i 
to a \ o i d tiallic c o n g e s t i o n c a u s e d by cars w a i t i n g lor 
the in ter sec t ion u.il l ic l ight , the m a i n access d i i \ c s 
are h)catc-d as l a r .is j)ossi l) le I r o i i i the street i n i ( i s ( ( 
t ion . l , a n d s ( a | ) e d areas are p i o \ i c l e d to break u|) the 
large p a v e d areas . T h e g e n e r o u s root o v e r h a n g p r o 
\ idc s the protec t ion recju irec l at I he- cli i \ e - i i i w i n d o w s , 
as we l l as a l i m i t e d n u m b e r ol c ( ) \ e iec l p a r k i n g sj iaccs 
n e a r the m a i n e n l i a n c e . It was d e s i r e d to l u i t h e r 
accent the large c e i l i n g e x p a n s e (more- t h a n twice the 
a r e a ot the enc lo sed b u i l d i n g ) by u s i n g a c o n t i n u o u s 
s t r i p ot glass at the u]) | )er j j o r t i o n ot the e x t e r i o r 
w a l l s to p iov ic le v i s u a l c o n t i n u i t y b e t w e e n the inter 
ioi a n d e x t e r i o r c e i l i n g s . T h i s glass s t r i p a lso pro
vides exce l l en t n a t u r a l l i g h t i n g a n d is l u l K p r o i c i u d 
Iron i cl i iect s u n l i g h t . T h e c u r v e d l o r n i ol the vault 
w h i c h is faced w i t h a r e p e t i t i v e d e s i g n ol beige, b r o w n 
a n d meta l l i c g o l d g la /ec l c e r a m i c ti le becomes the 
d o m i n a n t l e a t u r e ot the d e s i g n , ( i e r a m i c tile ( u n -
g la /ec l ) is also used to prox ide a n eas i l ) m a i n t a i n e d 
surlac e l o r the w i d e o v e r h a n g tasc i a . I he t r i p l e I ac t 
g o l d a n d w h i t e i d e n t i l i c a t i o n s i g n is s e p a r a t e d f r o m 
the b u i l d i n g p r o p e r i n o r d e r to be \ i s ible f r o m a con
s i d e r a b l e d i s t a n c e o n b o t h m a j o r t h o r o u g h l a r e s : its 
\ e i t i c a l i t y presents a p l e a s i n g oj^pos i t ion to the basic
a l ly hc^ri /ontal l ines ot the l j u i l d i n g . 

P h o t o g r a p l i s : I r a n k L o t / A f i l l e i 
N e w O r l e a n s , L a . 



A C o m p l e a t D r a u g h t s m a n : 

A M i s c e l l a n y O r 

What to Do Until the Doctor Comes 

W . R. BROCKWAY A.I.A. 
Baton Rouge, La. 
l)(» son somc'tiiiics j^ci i l i c k c l i n ^ l l i i i i 

i«>(> m i u h time- goes i i i l o the p i e p i u a l i « ) i i 

o f Noiii w o r k i n g d r a w i n g s ? A r e l l i e i e Ino 

m a n y ie( | i iests for < l a r i l u a i i o i i ( h i r i n g l l i e 

h i d per iod? D o yon s|)en<l i i io ie l i m e 

t h a n \ o n t h i n k NOII s h o n i d s n p p K i n g miss 

i n g i n h ) r m a t i o n to ( ( » n t r a < t o r s ( h n i n g 

< (»nstrn« t ion? 

I I \ o n e x p e r i e n c e l i i e a i ) o \ e s v m p i o i n s 

w i l l ) a n \ i( «4nhii i i \ . \ o n m a \ he s idfer-

i n g f r o m the ( o m m o n O K i ipa l i<»nal d i s 

ea.se, draftsnitiuio horihilis or w o r k i n g 

d i a w i n g s ickness , l i i i s m a h i d \ is t-ndemic 

in a r c h i t e d n i a l ol l ices . h ig l i lv ( o n i a ^ i i m s 

a n d , i f a l l o w e d to go n n t r e a t e d . e x t r e m e 

l \ d i l f i c n l t to t n r e . 

I n its siniplc-si l o r m . <hall\iiiinii<i pro 

( h u e s in its \ i e t i m an almost n n c o n l r o l -

l a h l e nrge to i n c l n d e in i i is diaxvings m a n \ 

t h i n g s w h i c h add nolinni> to a ( c n i ; i ( \ 

c o m p l e t e n e s s oi d a r i t v a n d . in m o r e ad 

\ a n c e d cases, l o o m i t f r o m his d r a w i n g s 

m a n y i h i n g s w h i c h tl ic c o n t i a c i o i nnist 

k n o w to h id the j o h or h n i l d il as clcv 

s i g n e d . 

l o r t i n i a t e h . if t i ea ted in its l a i l i t si 

stages, the prognos is for recovery is good. 

T h e disease is easi ly a i rested l) \ sni geiv 

a n d can even he c m e c l . I he c n i e is ns 

n a l U . i ccom| )a ined h \ a d r a m a t i c i c 

( ( ) \c i \ of the a r c l i i l c c l ' s cllcc I i \ c iicss i , , 

h i m s e l f , l i i s c l i ents a n d the c o i n r a t t o r s 

w h o h n i l d his w o i k . 

W h a t aic- snnic- of the causes ol (his 

d i s ease a n d what can u e d o to . i \ o i d 

I h e m ? 

I'lir l)ifr (jurstioii-how iiniili In slian:' 

l" . \ er \hod \ knows this , hn l jnsl hn f n n . 

l e t s i t p e a t i l : W o r k i n g d r a w i n g s (and 

s p e c i l i c a t i o n s ) ha\c- o n l \ Iwci reasons toi 

h c i n g : 

( \ ) l o g i \ e the c o n t r a c l o i the i n l o i -

m a t i o n he needs lo h id the joh. 

(2) I'o g i \ e the t o n t r a c t o i the i n h n -

m a t i o n he needs lo h n i l d the joh 

(IS \i)u xiinil it built. 

A n y t h i n g that does not meet e i ther of 

these c r i t e r i a is sn | ) cr f lno i i s a n d s h o n i d 

he e l i m i n a l e d I r o m so i i i d r a w i n g s . \\v 

r n l h l e s s . S ( i a | ) those lepeat detai ls , tho^c 

e \ l i a \ i e w s a n d nnnecessaix l ines. 
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K n o n g h lias a l i each heen said ahoi i i ihi 

c o m p i i m e n t a i N nature of w o r k i n g d r a w 

ings a n d speci l icat ions a n d what i n l o i i n a 

l i o n shon id go into each . I w o u l d a d d 

o n K one ( o m m e n i : Don"! d i i p l i c a l e in 

f o r m a t i o n in hculi documents , t h is is not 

on ly t ime c o n s u m i n g , it can get \c)u in 

i i o u h l e . I he c o n l i a c i o i who reads " m a -

h o g a n \ ' ill the specs a n d sees • w a l n u t ' 

on ll ie (hawings d o e s n i know what lo 

do. 

I'rrllx /fidiiir.s: Resist the i i ige to t u r n 

each sheet into a woik ol a i l . A l l that 

is lecpi irecl f rom an artistic point of view 

is that the d r a w i n g he neat . ordc- i l \ a n d 

legil)le. 

II \ o u leel that \ o i i can't t u i n out a 

p i o p e i set of d r a w i n g s wi thout a hird's 

eye pers | ) e ( t i \ e o n the cc)\er sheet, then 

go a h e a d and do it. Ihit Inst , we igh the 

advantages lare there a i i \ ' ) against thr-

- lo I cla\s of dra f t sman' s t ime recpi ired 

to p r o d u c e the d r a w i n g . The c o n t r a c t o r 

won't he impres s td . 

( u r h that artistic i i i s i inc i . l u l l . m i n u i e U 

d e t a i l e d m a t e r i a l indicat ions are not 

necc ssaiA h n the coiUi ac tor's purposes . 

I ' s c .symhols a n d notes itrstead. N o t h i n g is 

m o r e was te fu l of the dra f t sman' s t inu' 

t h a n d r a w i n g e \ e i \ shingle on a roof or 

hr ick in a wal l . 

/ / r / / < slmiifi mil rrjx'lilioii. R e p e t i t i o n , in 

ns \ a i i o n s ins id ious forms, is the draf t s 

man's worst enemy, . \ s ide f rom the e x t r a 

l i m e re(] i i ired lo draw or letter an i tem 

m o r e than once, this l iahit increases the 

o p p o r l i i n i t v lot error in chiect p r o p o i t i o n 

lo the n u m h e r of times repet i t ion occurs . 

S o m e c o m m o n e v a m p l c s are: 

/{('l>r(it .sec lions. I l a x e \o i i ever see n a 

set of d r a w i n g s wi th an in ter ior c l c \ a 

l i o n , a t ra i i s \ e i se h i i i l d i i i g secticm. a 

w a l l sec t ion , and a c o r n i c e d e t a i l , a l l 

s h o w i n g e x a c l h the same i n h ) r i n a t i o n . 

the o n l \ d i l l e i e i u e hci i ig that of s i a l i : 

\ d f u i t h e i ( o m m e n l . 

Ilcfx'ul diinciisiinis. No d i m e n s i o n 

s h o u l d ever a | )pear in more than one 

locat ion , cxce j ) ! nuclei \ e r v u n u s u a l 

c i r c u m s t a n c e s . A good general r u l e is 

lo p i n h o r i / o n l a l cl i inensions on plans 

,111(1 p l a n sections, \ e r l i c a l d imens ions 

on e l exa l ions a n d vert ica l sections. If 

yon m u s t repeat a d i m e n s i o n , l emei i i 

iiei that \ o u will l i a \ e to change hol l i 

(Ol a l l s ix ) local ions w hen that d i i iu ii 

s iou gets ilsc-lf changc-cl. A n d it p i o h 

a l ) l \ w i l l . 

Di UiUs — gooc/ and had. .\ set of draw

ings shcuilcl inc lude a l l the detai ls neces 

sary l o hui lc l the j o h e x a c l h as \ o n want 

it hui l t a n d N O M O R K . 

I I the accepted hu i l c l ing industrx stand 

a i d for a p a r t i c u l a r i tem w i l l get ihe 

joh clone, then e l i m i n a t e the de ta i l . (W'h\ 

de ta i l a tvpica l L'x I s t u d | ) a r l i l i o n r ) 

\ ( \« i . iic xei deta i l a stock manulac i i i ie i ! 

i t e m . H o w m a m h o u r s have heen lost 

l a h o i i o u s l v trac ing stock s l id ing doois <>i 

projected w i n d o u s r 

\ \ ' l i \ (haw detai ls if a l l ihe ncccssnv 

i n f o r m a t i o n can IK.' s h o w n o n an e l e \ a -

t ion? ( lassie e x a m p l e k i tchen cahinels . 

W'hv draw d e l a i h a note wi l l snlliee-

D e l a i l s s h o u l d ha \ e eas ih ident i l iahic 

titles. How m u c h h e l l e r to sav. "A'l^ 

S o u t h W a l l - K i K hen " than . " D e l . A / 2 . " 

T H E L O U I S I A N A A R C H I T E C T 



I( lit'Ips the |)()(»r m a n know w liai In \ 

It is also h e l p f u l ii a de ta i l is llagj^etl 

(n r c f e n e d to by note on . M . I . s m a l l 

scale d r a w i n g s o n w h i c h it ( a n he seen; 

plans , e levat ions a n d sections. .And don't 

Uu'^ct to i n c l u d e i n the flag a l e f e i e i u e 

to the .sheet on w h i c h the de ta i l m a \ he 

r o u n d . 

Soiiu' ( o m p h c a t e d i tems. sii< h ;is s |)t(i;i l 

l lashings. can he s h o w n i i i o i c ( | i i i (k lv a n d 

more ci is lK w i l l i .1 s m a l l i somel i ic draw 

ing than w i t h any n u m h e r of se(tir)ns. 

H7////'.> lioiiig on here/' .Any l ine on any 

dr;nvii ig that is not i d c i i t i i i a h l c in one 

way or a n o t h e r w i l l gel \ o n in i i o u h l e 

K i t h e r erase it or , i f it is l e a l h neccs 

sarv. tell the ( o n i r a i i o r what is is. 

I r\ \ e r \ h a r d to e l i m i n a t e a n \ dii iu'i i 

sion l l i ;U is not necessaiv loi i l ie |)r<)|)ei 

e \e<ntion of the jo l ) . I f you use center to 

i c i i u i ( l i i iu i is ions on i i row of hric k |)i{ is 

a n d the p ie i s them.selves are d i m e n s i o n e d , 

then the d i s tance be tween piers is not 

necessarv. A n d vice versii. I IR- same gots 

for window a n d door open ings a n d d u p -

liciite strings of d i m e n s i o n s on o | ) ]M)s i t c 

sides of the hui ldin .u . 

H a v e yon h e a r d the one a b o u t the ( o n 

t r a d o r who s u j j p l i e d ( \ press bec ause the 

d r a w i n g s ( a i l e d h)r . S Y I ' ? \ \ h e r e \ e r pos

sible, e l imina te abbrex ia i ions . W hen they 

are absolute lv ne{('ssar\ (almost n e \ e r ) . 

they shou ld be ident i f i ed l ) \ legeiul . 

The hard pencil must go. l o o n u i u \ 

d r a f t s m e n , h a v i n g f o u n d the\ ( a n make 

a hetlei looking tra( i i \g this way, use the 

ba ldes t penc i l they can f ind w i t h the 

least a m o u n t of p r e s s u r e they ( a n a p p l x . 

r i i e i e is on ly one p r o b l e m w i t h th i s 

| ) r (Kedure—it produces lousy b l u e p r i i u s . 

I f you have an e x p e r i m e n t a l s ide to 

your n a t u i e , tr\ this on y o u r i u ' \ l set of 

drawings : I ' se n o t h i n g but an M H p e n 

c i l , w i t h [) lcnt\ o f weight o n the ne ther 

end . . \o ( h e a t i n g now. W ' h a f s that? It 

looks messy? I n a c d i r a t e ? .Smeais? N e v e r 

m i n d . P low on to the b i t ter e i u l a n d 

then see what the h l u e p r i i i l s hnik l ike . 

\ \ h \ . \ o u ( a n l e a d a l l the liiu's. I lu 

b i i ( k h a t c h i n g ( a n be d i f f e i e i u i a t e d frouj 

the (oncre te block. I he d i m e n s i o n l ines 

actual ly refer to a point on the d r a w -

im;. \ m a / i u g . 

to draw a line. A l l l ines on a d iaw 

ill-; shou ld he d i a u n wi th a u l h o i i i \ . 

M a k e i h c m look p u i | ) o s e f u l . K \ ( i \ l ine 

shou ld h a \ c a b e g i n n i n g a n d an e n d . 

L i n e s that fade out to n o t h i n g or vary 

in inlcnsi lN a i r Inie lor l e n d e i i n g s . but 

d o not be long on a uork in ;^ d r a w i n g . 

I'he Arroir. Years ago. so I a m to ld , there 

\\< i c two s tandard tests of a d r . d i N U i . i n s 

a l ) i l i l \ . I he (Irst was his letteriui^. the 

second his arrowheads . I n those da \> 

a r r o w h e a d s were m a d e long, l ine ly ta])er-

ed a n d n a r r o w . I b i s p i o c h u e d a h c a u i i 

f i l l ai low h( a d . hut somet imes left some 

doubt as to w h i d i l ine on the drawini^ 

the a r r o w pointed. 

A better system is to use a short w i d e 

a r r o w h e a d , w i th the point f i r n i K | ) lante( l 

where the d r a f t s m a n intends . Not as 

pretty p e r h a p s , but m n d i less ( o n f u s 

ing . 

A l l o w s f r o m notes s h o u l d a l w a \ s he l u i i 

t h r o u g h o t h e r w i s e b l a n k spaces in t h e 

d r a w i n g . A r r o w s that ( ross o r s id le u p 

to o t h e r l ines at a n a c u t e ang le get lost 

( p i i ( k l \ . A good w a \ to a \ ( ) id th i s p r o b 

lem is to ( l i ine i i s ion \ o i i i d r a w i n g be 

h u e a d d i n g notes w i l l i a r r o w s . 

I.rltcring. L e t t e r i n g s h o u l d he neat , leg

ible a n d as s m a l l as is lo i i s i s te i i t w i t h 

readab i l i iN . It m a t l e i s not a bit w h e t h e r 

\ ( i u r l e t t er ing is \ c i t i ( a l . s l a n t . i i | )pe i 01 

lower case. 01 s c i i p i . I he i m p o r t a n i 

t h i n g is to l e l l e i so i lu ' ( ( ) n l i a ( t o i ( a n 

u a d it. II w i l l be h e l p f u l if a l l letter

ing of a s i m i l a r n a t u r e (sheet t i t les , 

room titles, notes. c K . ) be m a d e a s i m i l a r 

si /e . 

Don't W()ii\ too m u ( h about | )se i ido tech 

n ica l l anguage in notes. .Say w h a t \ o u 

have to sav in the s imples i w a \ \ o u c a n . 

Moif lititw - foster. Draw f r e e h a n d , w h e n 

ever p i a c i i c a b l e . i b i s c a n i n c l u d e h a t c h -

ini; on | ) lans a n d sections to a f a i r b 

large scale a n d the d r a w i n g of s i m p l e 

i tems w i t h i r r e g u l a r c o n t o u r s ( m o l d i n g s , 

s ta i r ra i l s , e t c . ) . 

M a k e use of tem|>lales. X o w a d a x s , t em-

|) lates are a v a i l a b l e for a lmost a n y t h i n g . 

C i r d e s , t r iangles , scpiares. e l l ipses , | ) l i in i l ) -

i n g h x t u r e s . f u r n i t u r e , the list is a lmost 

endless . 

. \ t r e m e n d o u s a m o u n t of t i m e is spent 

just . iclding a n d s u b t r a c t i n g m i n u s c u l e 
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s i i h l i i n l ions ol .111 i n c h . \ \ d i i k n i K c 

» locs i l make- it a room is I'J':"),'" <n 

12' .">-i:5/ir)" in Icngl l i? t o r inosi a r d i i 

t c c t m a l w o r k , f o r m l fract ions s m a l l e r 

t h a n 5". M o d n l a i d i n u n s i o n i n g (e)nK'S in 

l u r e s o n i f w l u i c . 

To i-ni.sf 01 iKil lo ruisr. I he a n i o n n l <»l 

iMasing tha i ( a n hv d o n e h c h i r r il 

( o i n c s m o r e pi a< l i r a ! to lecli aw a slu c i 

w i l l s n r p r i s e ntosi of ns. if the a m o m i l 

of d r a w i n g tha i ( a n he saved i) \ e i a s i n g 

w i n take less l i m e to ledraw t h a n the 

t ime spent in e i a s i n g . I h e n a n d o n l \ 

i h c n . is il wive lo r e d i a w . ^()U m a \ h a \ c 

to e i a s e J of the sheet hefore this point 

is leac h e d . I hinlv a h o n i it . 

ll7/o'.s /// (litnir<- livrcf I ' rohahly the hii;-

^est t ime s a \ e r of them a l l is the assign 

m c n t of siiif^le rcspons ih i l i tx loi the pro

d u c t i o n of a set of d r a u i i i i ; s . I)epcn(lin;..; 

on the or ,^ani /at ion of the off ice , the 

re spons ih i e j )e i son may he the p i i n ( i p a l . 

the ( h i c f d r a f t s m a n or the d r a f t s m a n . 

\ \ h o e \ e r he is, it is i m p o i t a n t that l l i i s 

m a n h a \ e access to al l the i n h ) r m a t i o n 

p e i t i n e n i to the joh a n d that he he 

a x a i l a h l e at a l l l imes 10 the m e n cioini" 

t h e d r a w i n g . 

I he person m a k i n g the d i a w i n g s h o n l d 

he e n e o m a g e d to assume as n n i c h in i t i a 

l i \ c as poss ihlc in sc ihinn l o n l i n c tech

n i c a l p r o h l e m s . f l ee ing the m a n in ( h a i g e 

lot we ight ier dut ies . I he old r o n t i n e of 

the c h a f t s m a n asking the chief d i a f t s 

m a n a n d the ch ie f d r a f t s m a n ask ing the 

l)oss w l i e l h e i to use Ixl i or 1\S rool 

s h e a t h i n g has i i c i p lace in an e l l i ( i i i i i 

o i g a t i i / a l i o n . 

And fiiKillx. Most archi tects w i l l ag ice 

that , f i o m a j o h cosl point of \ iew , ihe 

p i o d i K i i o n of w o i k i n g drawings is proh-

a l ) l \ the most im | )or tan l single d i s i s i on of 

the ir pi ac tii c . 

II fo l lows i h a i anv procedure or lech-

nicpie w h i c h w i l l reads sa \e l ime a n d le-

s n l l in hetter chawingN is w o i l h o n r con

fide l a i i c m . I do not pretend that these 

ideas shciw the onlv w a \ . 01 e \ ( n the 

hesi w a s . to produce elfecl ive w o r k i n g 

d r a w i n g s . 1 hey are s i m p h some things 

w h i d i h a \ e worked prettv well lor me 

in the |)ast. If \o i i can use anv of them. 

\ o n are w e h o i u e to them. 

R e m e m h e i 

voi ir o w n . 

ll ie t ime \o i i sa \ e m a \ he 

• CONVENTIONS 

S/a:^e Meet 

\ \ r i - R I O R S has been sc lcc led 

lor the t h e m e ol the I'Mi.S l . . \ A 

C o m c ' i i t i o n . S p c a k c i s ol n a t i o n a l , 

r e g i o n a l a n d s late r e n o w n w i l l j)ar-

t i c i p a t e o n l o u r | ) a n ( l s ; ( i o n i m e r -

( i a l . R e s i d e n t i a l . K c l u c a t i o n a l a n d 

R e l i g i o u s . 

S e v e r a l u n l o r g e f t a b l e social lunc 

l i o n s are s c h e d u l c c l i n c l u d i n g : an 

e x e n i n g in o n e ol the finest cu i 

s i n e s i n . \ i n e r i c a s loocl p a r a d i s e : 

a n c \ c n i n g n ightc l u b tour: a D i x i e 

l a n d ] , { / / I'fst at a c o c k t a i l | )a i ty : 

( l o r the l ad i e s o n l y ) a b i eaktas t 

at l i i e n n a n s a n d a w a l k i n g l o u r 

ol p l a c e s s e l d o m seen i; i the X'ieiix 

C a r r e - . 

^ c)ni a t t e n d a n c e w o u l d be as 

surec l , i t y o u xvoulcl s i n i j j l y te l l y o u r 

w i l e a b o u t the- lIKi.S \ . \ . \ C l o n v e n -

t i o n . 

Serving Your Community . . . 

Texcrete High Pressure Steam Cured Blocks • Qual i ty Controlled 
Ready-Mixed Concrete • Texcrete Mo-Sai • Corrugated Metal 
Culverts, Plain and Asphalt Coated • Holiday Hill Stone • 

Concrete Culvert, Plain and Reinforced 

CENTRAL CULVERT CORPORATION 
M A I N O F F I C E : 600 D e S O T O ST. P H O N E HI 2-7712 

ALEXANDRIA. LOUISIANA 

TEXCRETE C O M P A N Y OF SHREVEPORT 
M A I N O F F I C E : 1200 E. T E X A S ST. P H O N E 422-0321 

SHREVEPORT. LOUISIANA 

CONCRETE BUILDING PRODUCTS 
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CONVENTIONS • CONVENTIONS • 

Gulf States Regional 

OCT 16,17, IB, 1963 

I he . s lar - s i in ldcd p i o g i i i n i ol i lu- l.'WIi . \ n n t i a l ( . n i l 

S l a l t s Rcj^ io i i j i l C o i i l c i t i u c is s t i l l in tact , i ieeoi t l ing 

to a li c sli r epor t I r o m C o n l c i e iu c C h a i i i i i an Arc h 

W i n t e r . 

T h e n i i x t t i i c e)l a r c h i t e c t s w i t h the G u l f ' s b a l m y 

bree /e proiifi.se.s to i ran . s torn i D a u p h i n I s l a i i i l i i i i o a 

\ e r i t a l ) l e p a r a d i s e . 

O n l y a cle)/eii e x h i b i t spaces are y e l to he r e n t e d . 

W' i iue i is ingin*^ i n t e r e s t e d i irnis te) take i m m e d i a t e 

steps to ren t s p a t e becat i se a late s i n ^ e in booth ren-

B A K E R 0 ^ f f f r / - ^ , r ^ 

f o r : H o s p i t a l S 

D o r m i t o r i e s 

Schoo ls 

N u r s i n g H o m e s 

O u r P lanning and 

research f ac i l i t i e s 

are at your disposal 

B A K E R M F G . C O . 
Pineville, La. HI 5-3601 

l a K is c-xpeeted. F i r m s 
h i i ) i t t h e i r p r o d n e t s a i e : 
Pill.shurg/i Plate Glass Co. 
Tin- Mosaic Tile Conifianx 
Jenkins Brick Company 
(•rnnal l:(juif)nietit A//.ij.v. 
limlon lirothers 
liridf^efxnt lirass Com jinny 
Concrete I'rodiicts, Inc. 
L.C.N. Closers 
Caloric Corporal ion 
Robbins Flooring Companx 
Mobile Ca.s Smite (.orp. 
Mobile Paint M f f r . Co. 
Hamset Fastening System 
Tbrasber Compiin\ 
Mr. hi'ine M. St\er 
/-.. / . Itiirirs Companx. Inc. 
lirou n t.rist. Inc. 

i l u i s la i e e ) n n n i t t e d to cx 

\\ iison vl Mankin 

\eiv Castle Prod mis. ho. 

I.iil^litin^ Sales Engiiicri 

Bruce Termini\ Companx 

Cooke Associates 

Cooke Associates 

The C.eorgia Marble Co. 
Botvleti Metal Prodticis ( n. 
Mis( eramic Tile. Inc. 

.\dt( (t Corporation 

.Alabama Poieer Companx 
(.ibson-Uomans Com pan x 

John J. Neshilt, Inc. 
I.ibbex-Owens-Tord (Aass Co. 

Timer Tzell, Incorporated 
.American Olean Title Co. 
Investors l imited 

NEV/ YORK—Uni ted States Plywood 
Corporat ion will co-sponsor the new two-
hour Jerry Lewis Show over ABC-TV Sat
urday nights during the '63-'64 television 
season, the company announced. 

The Jerry Lewis show, which debuts 
Sept. 21, will be a completely " l i ve " pro
gram broadcast from Hollywood and fea
turing personalities from all walks of l i fe. 
On his infrequent television appearances, 
Lewis has scored extremely high ratings. 

BUILD FOR 
WITH 

THE F U T U R E 

W o l m a n i z e d 

PRESSURE-TREATED LUMBER 

T E R M I T E 
a n d R O T 
P R O T E C T I O N 
C O S T S S O L I T T L E 

S E P T E M B E R , 1963 

TERMITE AND DECAY RESISTANT! 
Usual ly a tiome is the biggest s i n g l e inves tment 
you will make in your lifetime. S o don't cu t cor
ners to save pennies and lose on thiis inves tment . 

Be sure, be safe , be a smar t investor . H a v e 
your builder or architect s p e c i f y W o l m a n i z e d 
pressure-treated lumber for protect ion a g a i n s t 
termite and decay damage in y o u r new h o m e . 

You owe it to yourself and to y o u r fami ly , to 
buy this one time, low-cost insurance that p e r m a 
nently protects your home investment . C a l l u s 
today for details and free booklet. 

CENTRAL CREOSOTING C O . . INC. 
Rt. I, Slaughter, La. Phone: Baton Rouge 342-9793 

Clinton 683-8297 
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P E N T A W / R 
PAINTABLE A N D WATER REPELLANT 

Recommended for Use in Contact W i t h 
Soil. Superior Over Water-Borne Salts. 
Penta W R Crystals are " locked" into 
the W o o d . 

C O L F A X C R E O S O T I N C 
P. O . Box 231 Pineviile. L a . HI 2-2467 

F l o o r Fash ions 
Classic I'lcxdcliroiiu 

VINYL-ASBESTOS FLOOR TILE 

Tilc-Tcx^ 
ASPHALT-ASBESTOS 
^ . asbestos 
Designers 
Solid Colors 

SUPER TUFF-TEX' 
greaseproof 

THE FLINTKOTE COMPANY 
F L O O R I N G A N D A D H E S I V E D I V I S I O N 

Adhes ives , Accessor ies and Maintenance Products 

Manufacturer of 

America's Broadest Line of Building Products 

tor Steel Requirements 

• F A B R I C A T E D S T R U C T U R A L S T E E L 
• M I S C E L L A N E O U S I R O N 
• C O M P L E T E W A R E H O U S E S T O C K S 
• R E I N F O R C I N G S T E E L 

O E L E A M S M A T E M E A L S 
& EQUIPMENT C O M P A N Y 

5501 F R A N C E R O A D N E W O R L E A N S 50. L A . 
P H O N E 288-6361 

CUSTOM A L U M I N U M FABRICATION . . . 
S P E C I A L W I N D O W S 

S U N S C R E E N S A N D D E C O R A T I V E G R I L L E S 

A L U M I N U M D O O R F R A M E S 

A L U M I N U M F L U S H D O O R S 

W I N D O W W A L L A N D C U R T A I N W A L L 

W E A R E A T Y O U R SERVICE . . . C A L L US FOR C O M 
PLETE D E S I G N A S S I S T A N C E A N D P R E L I M I N A R Y ES
T I M A T E S . 

B U I I U I N G P n O D U C l S I I ^ C . ^ 

739 S . C la rk St . N E W O R L E A N S 504 486 6581 

.A. I \ I J \ \ l D . A I S C O M P A N Y 
I N C . 

B u i l d i n g Specialties 
816 H O W A R D AVENUE 

NEW ORLEANS 12. L O U I S I A N A 

Representing 

LISKEY A L U M I N U M . INC. 
ELAFLOR 

ELEVATED FLOOR SYSTEM 
FOR DATA PROCESSING 

frank lotz miller^ a.p.a. 
A R C H I T E C T U R A L P H O T O G R A P H Y 

M e m b e r o f A r c h i t e c t u r a l Pho tographers A s s o c l a l i u n 

I 115 Washington Ave. - - TW 5-3680 

NEW ORLEANS. LA. 

O u r broad experience in fhis speci
alized f e l d is available to you. C o n 
tact us for general planning help. 

Dependable 
SOUND and C O M M U N I C A T I O N 
SYSTEMS 
for every 
building 
type No obl igation, of course. 

fxecufo/ie s y s t e m s c o m p a n y 

N E W O R L E A N S — B A T O N R O U G E 
A L E X A N D R I A — S H R E V E P O R T — M O N R O E 

L A F A Y E T T E — L A K E C H A R L E S 

E L E V A T O R S — ESCALATORS 
D U M B W A I T E R S — SPEEDWALKS 
E L E C T R I C A N D O IL H Y D R A U L I C 

THROUGHOUT LOUISIANA BY 

G u l f S t a t e s E l e v a t o r C o r p . 
Main Office: 7 1 5 CAMP STREET 

J A 2 - 2 7 5 8 N E W ORLEANS 

1 4 
T H E L O U I S I A N A A R C H I T E C T 



GRANWOOD 
CAN TAKE IT! 

Scores of troublesome gym floors are being replaced by GRANWOOD, with 
good reason! 

GRANWOOD floors combine the best qualities of wood and tile, without the 
limitations of either. They're resilient. They outlast other floors by many 
lifetimes. And maintenance is the world's easiest — even the playing lines 
are permanent. 

For all the facts on GRANWOOD, the ideal floor for combination gyms and 
multi-purpose rooms, call: 

H A R V E Y C O O P E R 
C o o p e r - W e I r , Inc . 
4 0 6 J a n c h k e Building 
S16 H o w a r d Avenue 
N e w O r l e a n s 12, L o u i s i a n a 
5 2 2 - 0 8 5 a 

(Northern Miss i s s ipp i ) 
JOHN B. HOWARD COMPANY, 
Post Of f i ce Box 2 8 3 3 
W e s t J a c k s o n Station 
J a c k s o n , Miss i s s ipp i 
F L 4 -234 .6 

Architectural Representatives: 
(Southiern M i s s i s s i p p i a r e a ) 
JIM WEIR 
C o o p e r - W e i r . Inc . 
Box 3 0 0 
Gulfport . M i s s i s s i p p i 
UN 3 - 4 T 1 6 

INC. TOLBERT PIPES 
C o o p e r - W e i r . Inc . 
2 4 0 1 Trenton Street 
W e s t Monroe. L o u i s i a n a 

( B i r m i n g h a m . A l a b a m a a r e a ) 
OSCAR M. PRICE, JR. 
Box 3 3 2 7 - A 
B i r m i n g h a m . A l a b a m a 

( A r k a n s a s ) 
BERLIN WILSON COMPANY 
Box 3 0 6 0 
Little R o c k . A r k a n s a s 
F R 2 - 1 2 1 0 

Authorized Contractors: 
K & K FLOOR COVERING COMPANY MONROE BRICK & BUILDERS SUPPLY COMPANY 
3 4 0 5 Metairie Road 
Metairie. L o u i s i a n a 
V E 3 - 5 3 7 1 

Box 1 6 9 2 
Monroe . L o u i s i a n a 
F A 5 - 4 3 8 1 

UNITED TILE COMPANY, INC. FLOOR ENGINEERS, INC. 
1 6 3 8 W . K i r e y 
P o s t Of f i ce Box 2 8 8 
S h r e v e p o r t . Lou i s iana 
M E 1-1815 

Box 9 0 4 
B irmingham. A l a b a m a 
F A 2 - 6 T 7 2 

MOBILE TILE COMPANY, INC. 
5 5 5 St . L o u i s Street 
Mobile 14. A l a b a m a 
H E 8 - 3 6 3 1 

GRANWOOD . . . the gym floor that is unconditionally guaranteed against 
cupping, buckling, and warping, regardless of climatic conditions. 

me/mm Granwood 
P. O. B O X 3 6 4 - . C L I N T O N , S. C. 



THE LOUISIANA ARCHITECT 

Suite 200 — Capitol House Hotel 

Baton Rouge, Louisiana 

- r ' . Joseph . 'Vat terson E d i t o r 
ALA J o u r n i l 

i.e-.v l o i ' r : ' A v e . . \ . A . 
. . a o . - i i t i . - t o n b , L , C. 

B U L K RATE 
U. S . P O S T A G E 

P A I D 
Bafon Rouge, La . 

Permit No. 389 

N e w stock doors, with concave-edge 
raised panels 1 1/16" thick to give a 
deep, heavy shadow line. Curtis makes 
them, we stock them in 4 exterior 
styles — 3'-0" X 6'-8" X 1 % " , 2 interior 
sty les—usual widths, and pairs for 
5'-0" exterior openings. Curtis quality 
throughout. Your millwork supplier can 
order from our huge inventory. 

> 

BY CURTIS OF COURSE 

R O N A L D A . C O C O / M I L L W O R K D I V I S I O N 

- 5 2 4 2 F L O R I D A B L V D . / B A T O N R O U G E . Lf\ 


