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S t r o n g w a l l ' s special des ign grabs ho ld of mor tar four 
w a y s fo r t he s t rongest b o n d avai lab le . . . w i t h over 
3 0 0 % m o r e g r i p p i n g p o w e r t h a n p la in r e i n f o r c i n g . 
Q u a l i t y mor tar canno t be e f fec t ive if you r re in forc ing 
mater ia l doesn ' t do its j ob . M i d S T A T E S S t rongwa l l 
M a s o n r y Re in fo rc ing is eng ineered to gr ip mor tar bet 
ter, f ou r w a y s . 
1 - S t r o n g w a l l side rods are knur led on four sides. The 
r o u g h , i nden ted surface gives better b o n d i n g p o w e r . . . 
be t te r g r i p p i n g . 2 . Cross bars are w e l d e d over side 
rods as r e c o m m e n d e d by Nat iona l Bureau of Standards 

and Corps of Engineers a l l o w i n g mortar to f l o w around 
re in forc ing. 3 . S ide rods are also deformed w i t h a 
series of 10 -deg ree bends w h i c h w o r k together w i t h 
knur l ing to g ive S t r o n g w a l l its superior gr ip. 4 . Cross 
bars extend Va inch b e y o n d the side rods g iv ing more 
bond ing surface and d is t r ibu t ing stresses more evenly 
ac ross t he w e l d . For f u l l de ta i l s o n M i d S T A T E S 
S T R O N G W A L L L A D D E R TYPE M A S O N R Y W A L L 
R E I N F O R C I N G , send for our i l lustrated cata log. Truss 
type re in forc ing is also avai lable. Wr i te for complete 
in fo rmat ion . 

S T R O N G W A L L Reinforcing 
Grips Masonry Walls Four Ways! 

W I R E 
E E L a n d W I R E C O M P A N Y / S o u t h w e s t B r a n c h : S h e r m a n , T e x a s 
w f o r d s v i l l e , I n d i a n a / B r a n c h e s in J a c k s o n v i l l e , F l a . , G r e e n v i l l e , M i s s . 



PUT YOUR 
BUILDING 

CONTENTS 
IN A 
S A F E . . . 

SAVE YOUR CLIENT 
20% ON FIRE 

INSURANCE COSTS 
on the building and 

on its contents 
by using Certified 

Concrete Masonry Units. 
C H E C K WITH Y O U R 

INSURANCE B R O K E R . 

LOUISIANA PRODUCTS 
INC. 

L a k e C h a r l e s B a t o n R o u g e N e w O r l e a n s 
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Custom 
Aluminum 

Fabrication 

' Spec ia l W i n d o w s 

• A l u m i n u m D o o r F r a m e s 

• Sun Screens 

• D e c o r a t i v e Gr i l l e s 

• A l u m i n u m F lush Doors 

• W i n d o w W a l l s 

• C u r t a i n W a l l s 

We are at your service . . . 
coll us for complete design 

assistance and preliminary estimates 

ALUMAGLASS 
C O R P O R A T I O N 

739 S. Clark St. New Orleans, Louisiana 
504 - 486-6581 

F i v e r e a s o n s 

w h y y o u w i l l w a n t f e r r a z z o 

1. Economy—For Terrazzo, initial cost without rcplacciiiciits 

plus niiiiimiini upkeep costs over a period of years, usually 

is less than initial cost plus replacements and higher upkeep 

costs for other types of floors. 

2. Comfort—Finished Terrazzo is easy to walk on. It is in

herently non-slip in nature and provides a safe walkway 

surface. 

3. Cleanliness—Terrazzo has a smooth, jointless surface which 
cleans easily, and thus is sanitary and aseptic. It can be 
sealed so as to be practically non absorbent. 

4. Color and Design—Terrazzo has warmth and beauty. You 
may specify any design you wish—pictorial or geometric-
in virtually any combination of colors. 

5. Dependable Installation—Tliis Association's objective is to 
see that your Terrazzo installations turn out exactly as you 
want them. 

American Tile & Terroxio Co. 
301 1 - 3 7 t h St. 

Phone 8 3 4 - 0 2 9 0 
Me ta i r i e , La. 

D & L Terroxzo Co. , Inc. 
2451 Law St. 

Phone W H 3 - 3 3 8 9 
New Orleans, La. 

Venition Terroxxo Co. 
2 4 3 0 Royal St. 

Phone 9 4 7 - 7 3 3 2 
New Orleans, La. 

Dinon Terroxxo & Tile Co. 
7 0 9 South Gayoso 
Phone 8 2 2 - 2 9 7 0 
New Orleans, La. 

Gremillion Terraxxo Co., Inc. 
1 5605 A i r l ine Highway 

Phone 9 3 7 - 1 2 7 8 
Boton Rouge, La. 

Watson Terroxxo Corp. 
8 4 5 0 S. Choctaw Drive 

Phone 9 2 6 - 7 3 9 5 
Boton Rouge, La. 7081 5 

Kreig Bros. Terroxxo Co. 
P. O. Drawer " P " 
Phone 234 -9677 

Lafayet te, La. 

Barney Core Terroxxo 
P. O. Box 681 

Phone Folsom 796-3893 
Covington, Lo. 

LOUISIANA 
TERRAZZO 

CONTRACTORS 
ASSOCIATION, 

INC. 

1440 Sherwood Forest Blvd. Baton Rouge, La. 70815 
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Journal of the Louisiana Architects Associa
tion of the American Institute of Architects, 
is owned by the Louisiana Architects 
Association, not for profit, and is pub
lished monthly, Suite 200, Jack T a r Capi
tol House Hotel, Baton Rouge, L a . , tele
phone 348-4331. Editorial contributions 
are welcome but publication cannot be 
guaranteed. Opinions expressed by con
tributors are not necessarily those of the 
Editor or the Louisiana Architects Asso
ciation. Editorial material may be freely 
reprinted by other official A I A publica
tions, provided full credit is given to the 
author and to the L O U I S I A N A A R C H I 
T E C T for prior use. 
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L . Brown, Daniel P. Sandifer, Thilo 
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Picou, Kenneth B. Campbell, Clifton C. 
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chanan Blitch, Stewart S. Farnet, Piet A. 
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Stanley W. Muller, Dick Thevenot, Execu
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Tomorrow's Another Day 
I t was Miguel De Cervantes who wrote — "Fortune may have 
yet a better success in reserve for you, and they who lose today 
may w i n to-morrow." 

It's not news to our membership that we lost one of our bills 
in the current session of the legislature. The b i l l wou ld have 
prevented engineers f rom practicing architecture, except in cases 
incidental to the practice of engineering — just as is the case in 
converse wi th architects practicing engineering. 

For years, architects have complained to the State Board of 
Registration for Engineers of cases where e n g i n e e r s w e r e 
flagrantly practicing architecture w i t h no semblance of " in -
cidentalism" as forbidden by agreement between the two (Migi-
neering and architectural boards. Mr . H . D . R u f f i n , whose 
department administers the architectural registration board, con
firmed these complaints in the committee hearing. 

Perhaps our effort in taking the problem to the legislature w i l l 
dramatize to our sister profession that we consider it a grave 
problem when an engineer can, for example, stamp a set of 
architectural plans without having had a thing to do w i t h these 
besides his stamp. 

Perhaps, too, we can work out differences before the next 
regular session. "Fortune may have yet a better success in 
reserve," for us. I t would be no less than just. (Ed i to r ) 
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Mummv headdress, a priestess from 
Thebes, 300 B . C . Permanent collec
tion of the Louisiana Arts & Science 
Center. 

PURE ART A N D ARCHITECTURE 
By A D A L I E B R E N T 

The 20th Century American is art 
conscious. Even the uninitiated have 
art fever. Yet while middle class values 
now include art, the sturdy middle 
class is still awed by the mystique of 
the established art dealer, whose very 
presence is intimidating. The buyer 
feels handicapped by his lack of in
formation. Unanswered questions pop 
into his mind and timidity prevents the 
asking. Does one purchase art in the 
same manner as one buys a sofa, a 
home, a car? May one kick the frame? 
Is i t "etiquette" even to ask questions? 
To ask the price? Does one dare to in
quire about the dealer's reputation or 
the authenticity of the art object? 

This buying art is strange, new, even 
frightening at times, even though the 
art fever is epidemic, even though ad
vertisements may offer "over 1,000 
original oil paintings . . . $8, to $35," 
and the National Observer* offers a 
fascinating exposition "How the Lay
man Can Buy Art ." But strange as i t 
may be, art is now in vogue, and the 
long awaited extension of art as a com
modity down into the middle class has 
come about. 

For this late 20th Century phenome
non, the awareness of art by the ordin
ary citizen, the architect must be given 
a huge share of credit. The architect 
is of course an artist; but to the public, 
the architect is a more respectable art
ist. He is an artist-engineer, an artist-
mathematician, an artist-builder, an 
artist-designer, he is a man one can 
understand and trust, because he deals 
in concrete values (no pun intended). 
He masterminds towering office build
ings, factories, cathedrals, hospitals, 
homes, schools. His work is for all to 
see, to work in , worship in , live within. 
I n short, to USE. He deals with fami
liar figures with whom every man can 
easily identify—engineers, carpenters, 
builders, the solid working people with 
prosaic jobs. Therefore the architect is 
trusted. As his honest use of materials 
has become more and more evident, as 
he has stripped away fr i l l s , extraneous 
non-functional wares, he has become 
an honest advocate of all that is true 
and beautiful, including art. 

And as the architect has placed art 
forms, murals, sculpture, easel paint
ings in his buildings as integral parts of 
the structure, he has worked the furth
er miracle of making art wi th a capital 
" A " respectable, even desirable. 
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Pure art forms used lovingly by the 
modern architect who has gained rap
port with the public, become visible for 
the first time to crowds of everyday peo
ple, people who have previously never 
dared enter a museum or gallery. Good 
art displayed in a pubhc building or 
church is inescapab e (and bad art or 
non-art is equally inescapable for that 
matter). I t is there for the public to 
see, sooner rather than later, and there
by to gain the art experience that must 
precede criticism and evaluation. 

The architect is able to use art i n its 
most natural setting. An epic sculpture 
piece is most at home on the facade of 
a building or in a church, or a factory. 
I t belongs. I t may also be placed in a 
museum, but there i t is often in arti
ficial surroundings. The same is true 
for murals and even for easel paintings. 
Small sculpture and two-dimensional 
art—paintings, tapestries, wall hang
ings and the l i k e — f i t equally well in 
public facilities and in homes. 

So . . . pure art and architecture make 
a natural marriage; one yearns for the 
other. Art forms cry out for a proper 
setting and aesthetic handling. Archi
tecture is a wil l ing made-to-order hous
ing for pure art. 

Pier Luigi Nervi said, "Of what value 
is an architectural idea that cannot bcr 
come a reality?" A r t forms too become 
reality in the greatest sense when they 
are viewed in an architectural structure 
—public building, church, home. 

But what of art displayed in museums 
and galleries which are also architec
tural structures? Museums serve an im
portant purpose and meet well an hon
est need, and they too often have an in 
trinsic architectural beauty. But one 
must prepare for a visit to an art gal
lery or museum. One must first con
ceive the idea to go; then one must be 
convinced that the visit is worth dress
ing for, fighting trafFic for; then one 
must venture forth. How much more 
universal the experience of being held 
captive in an office building foyer 
awaiting an elevator for long enough to 
gaze critically, questioningly, perhaps 
even appreciatively, at a work of art. 
Here, in this situation, indeed is pleas
ant awareness of our environment and 
our world. Ar t may be viewed any
where, but it may be viewed best in a 
trenchant architectural structure be
cause it is there in a natural environ
ment. 

( A B O V E ) Musician—Ivan Meslrovic—Granite, bas-relief. Collection of Mrs. Ivan Mestrovic, 
South Bend, Indiana. ( B E L O W ) Christ and the Children—Ivan Mestrovic—bronze—Catholic 
Life Center. ( R I G H T ) Mother and Child—Francois Brochet—wood, lifesize polychrome. 
Permanent collection of the Louisiana Arts and Science Center. 

N o t e : Mrs. Brent, Director of the 
Louisiana Arts and Science Center, 
loves museums, has a romance with 
her own museum of five years dura
tion, cherishes everything good about 
it, and bemoans its blemishes. Here, 
however, she writes of a better place 
for art to be displayed in the 20th 
Century, better even than the tradi
tional museum or art gallery. 
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HONOR AWARD-GULF STATES REGION, A.LA. 

Desniond-Miremont 8f Associates, Ar
chitects & Engineers, Baton Rouge, 
have received one of five Honor Awards 
for the year from the Gulf States Reg
ion, American Institute of Architects 
for their design of D . C. Reeves Ele
mentary School in Ponchatoula. 

The award was presented to John Des
mond, F .A. I .A. , at the annual regional 
conference in Memphis. 

The jury received 4 3 entries f rom the 
five-state region including Arkansas, 
Louisiana, Mississippi, Alabama and 
Tennessee. The Reeves School was the 
only project from Louisiana to receive 
an award. 
Two awards went to Arkansas archi
tects and two to Tennessee firms. 
The Reeves School was particularly 
cited for its economy in a period of 
ever-increasing building costs. The 

jury, which consisted of the Nation 
A . L A . Committee on Aesthetics, ma( 
the following comments on the Reevi 
School: 

"A restrained and well mannered so 
tion to a very simple problem. By t 
use of unassuming means and inexp^ 
sive materials, the architect, due to 
careful articulation of his detaili\ 
was able to convey to the users of 
building a ivonderfid sense of joy 
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Reeves Elementary School, Ponchatoula, Louisiana 

H i 

PITS 
Architects & Engineers 

Desmond-Mireynont & Associates 

Design Associate 
Andrew Gasaivay, Jr. 

General Contractor 
Ragusa Brothers, Inc. 

Owner 
Tangipahoa Parish School Board 

citcnicnt. The honest and restrained 
prcssion of the structure, the adroit 
lulling and judicious placement of 
? sources of natural light were 
enied particularly happy." 
neral Conuueiits fmm the jury are as 
lows: 
elicving that economy of means in 

days of ever-increasing building 
sts, the jury paid special attention to 
^ overall cost of the project presented, 

as stated by their authors. This con
sideration explains the selection of the 
Reeves Elernentary School. 

"As expected, the greatest number of 
entries concerned themselves with solu
tions to problems of educating our 
yontJi at all levels, thus reflecting the 
profession's ability to adapt itself to the 
growing needs of a youthful genera
tion. It is in this field of endeavor that 

the overall quality of the submissions 
was deemed the highest." 

The Honor Award marked the eleventh 
time the Regional Conference has 
given such recognition to Desmond-
Mircmont. The firm has also received 
two Louisiana Architects Association 
awards and three National A . I . A . 
Awards. 
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l o t z 
A r c h i t e c t u r a l P h o t o g r a p h y 

Member of 
Architectural Photographers 

Association 

1115 Woshington Avenue 

New Orleans, Louisiono 

Telephone T W 5-3680 

by 
S e a m l e s s - R e s i l i e n t F l o o r i n g t a l l m a r k 

CHEMICAL conmm 
t 

D u r a b l e — Res i l ien t — P e r m a n e n t Bond — I n f i n i t e V a r i e t y —• 
Des ign V e r s a t i l i t y — I n s t a l l e d o n l y by t r a i n e d a p p l i c a t o r s — 
W r i t t e n U n c o n d i t i o n a l G u a r a n t e e — M a n u f a c t u r i n g P lan t in 
B a t o n Rouge — 

Distributed By: 

Southern Floor Company, Inc. 
8 2 2 Neosho St., Baton Rouge, La. 7 0 8 0 2 
(504 ) 3 4 8 - 5 1 6 1 

J N O . W O R N E R Cr S O N , I N C . 
BUILDERS ' H A R D W A R E 

DISTRIBUTORS OF 

Y A L E L O C K S A N D H A R D W A R E 

S A R G E N T L O C K S A N D H A R D W A R E 

S C H L A G E L O C K S 

401 - 4 0 5 DECATUR STREET • P. O. BOX 2 5 6 3 • N E W ORLEANS, LA. 701 30 

PHONE 5 2 9 - 2 5 9 2 

D I X I E B R I C K , I N C . 
S p e c i a l i z i n g in C o l o n i a l a n d Face B r i c k 

F e a t u r i n g D I X I E B R I C K M a n u f a c t u r e d i n 

L o u i s i a n a w i t h Lou i s i ana Labor 

P. O. Box 6 5 — T e l . 3 5 2 - 8 2 3 1 

N A T C H I T O C H E S , L O U I S I A N A 

It Pays To Buy Louisiana-Made Products 
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NATURAL, DURABLE TEXTURE FOR INTERIORS AND EXTERIORS 

This pecky variety Northwest Incense Cedar is the result of a 
parasite vegetat ion which dies and disappears when the tree 
is fe l led. The wood itself is extremely durable and ranks with 
Redwood in insulat ing value and resistance to decay. Since the 
p roduc t is the result of a natural phenomenon, the peck is well 
d i s t r i bu ted throughout , wh ich means there is never a repeat 
pa t te rn . Also, only boards wi th an overall peck are processed, 
so you get consistent peckiness wi thout special selection. 
I N T E R I O R S - l t s unusual textured surface can accent or modu
late . . . be br ight or reserved to match the exact mood you wish 
to create . It f i ts any moti f , contemporary, or iental , early Ameri
can , provincia l or what have you. High acoust ical values sug
gest p layroom, fami ly or music room u s e s . . . o r wherever you 
wish to combine quiet w i th natural beauty. Lam-Loc Pecky 
Cedar is also an at t ract ive organizer for galerias or practical 

background for commerc ia l appl icat ions such as womens' and 
mens' shops, shoe and sport ing goods stores, restaurants and 
bowling a l l e y s . . . or any area wi th high traf f ic. It's an excellent 
low-cost answer where a durable, decorative surface must be 
combined with good acoust ical and insulating characteristics. 
EXTERIORS-Res iden t i a l designers and builders have found 
Lam-Loc Pecky Cedar to be an economical exterior product 
which is easy to apply, f in ish and maintain. Its paint and stain 
holding character ist ics are among woods highest. The natural 
texture provides an interest ing background for plants, trees 
and art objects. The use of T & G , board and bat, or board on 
board also adds d imension to its potential. Accent walls, ca
banas, fences, planters, mounta in , beach and desert homes 
are but a few of the appl icat ions where Lam-Loc Pecky Cedar 
can lend enchantment to natural surroundings. 

P A T E N T E D P R O C E S S I M P R O V E S W O R K A B I L I T Y 

To e l i m i n a t e t h rough holes, wh i ch o f ten occu r in the natura l pecky 
c e d a r , Foun ta in has deve loped a patented process wh i ch e l iminates 
t h i s p r o b l e m and makes it possible to supply the product in speci f ied 
w i d t h s and lengths up to 16 ' . Th is way you can order the exact sizes 
y o u n e e d , so there is a m i n i m u m of waste. The steps in manufac tur 
i n g a r e : (1) Select ion of boards w i th an overal l peck to insure a fu l ly 
m a t c h e d tex tu re . (2) Lamina t ion of these % " pecky boards between 
t w o % " so//d cedar boards to p roduce a 2^A" b lank. (3) A saw cut is 
m a d e the leng th of the b lank th rough the pecky board , producing 
two pieces of pane l ing or s id ing I V s " th i ck . (4) The back ing board is 
t h e n reduced so overal l t h i ckness of the p iece is % " . (5) Edge detai l 
is t h e n p r o d u c e d . The face , at th i s po in t , is re-sawn. Step (6) is 
s a n d b l a s t i n g to remove all loose par t i c les . Or, an a l ternate step (7 ) , is 
t o p r o d u c e a smoo th face, if des i red , by p u t t i n g it t h rough the planer. 

% " (4) (5) 

Pa ten t # 3 , 0 4 1 , 2 3 1 



AVAILABLE IN T H R E E F A C E S • TWO E D G E D E S I G N S 

Addit ional f lexibi l i ty in the use of Lam-Loc Pecky Cedar is 
furn ished by the use of var ious faces and edge details. The 
re-sawn face is the result of the saw-cut made the length of 
the blank. This surface shows a horizontal saw detail and re
tains the softer part ic les. Some of these may fall out dur ing 
instal lat ion, but they are fair ly permanent after f in ishing. The 
smooth face is made by put t ing the boards through the planer 
af ter the initial saw-cut. The surface is very smooth, and the 
softer particles are sti l l present. The sandblasted surface is 
rougher but with no visible hor izontal saw marks. All residue 
is removed. Standard edge detai l is square or tongue and 
groove "V" joint. 

C H A R A C T E R I S T I C S 

Northwest Incense Cedar has a f ine and un i f o rm texture and a spicy 
odor character is t ic of al l cedars . It we ighs 24 pounds per cubic foot 
at 12 percent mo is tu re con ten t , m a k i n g it one of the l ightest of all 
sof twoods. Incense cedar has except iona l resistance to decay and 
high durab i l i t y when exposed to weather . It is classed w i th woods 
wh i ch hold paint longest and su f fe r least when protect ion against 
weather becomes inadequa te . Its h igh d imens iona l stabi l i ty ranks it 
close to the bo t tom (3 .4 -6 .6 range) in vo lumet r i c shr inkage. Incense 
cedar has a very low " K " fac to r ( t h e r m a l conduc t i v i t y ) wh i ch makes 
it one of the f inest wood insu la tors .The species is rated in the top
most g roups in workab i l i t y w i th hand tools and mach ines . Nai l-hold
ing abi l i ty is excel lent in re la t ion to its l ight we igh t . 

Manufacturing — Faces: Hand-Selec ted for overal l peckiness. 

Backs: Selected to prov ide sol id b a c k i n g for pecky faces. 

Lamina t ing : Exterior waterproo f g lue is used fo l lowing the same pro
cedure as approved for l am ina ted t imbers . Pressure of 150 
P.S.I, is appl ied w i t h c losely con t ro l l ed heat to insure posi
t ive- lock lamina t ion . 

Dimensions: 

T & G " V " ^ 

\<— B — — > l 

Size ( N o m ) A B 

l " x 6 " 3 / 4 5 " 
l " x 8 " 3 / 4 7 " 
l " x 1 0 " 3 / 4 9 " 
l " x 1 2 " 3 / 4 1 1 " 

Speci f ied lengths to 16' 

Finishing —Best f i n i sh ing resu l ts are ob ta ined w i t h p igmented sol id 
or pene t ra t ing sta ins. Sol id s ta ins p roduce a u n i f o r m color and cover
age. Penet ra t ing stains al low the g ra in to be seen wh i le prov id ing the 
necessary pro tec t ion . Two coats are r e c o m m e n d e d on exter iors w i th 
new wood. If left na tu ra l , the cedar w i l l become a w a r m l ight brown 
color on in ter iors and a sof t , d r i f t w o o d grey on exter iors . 

Maintenance —Once the f in ish is app l ied to inter ior sur faces, no fur
ther coverage is necessary. Occas ional v a c u u m i n g wi l l remove dust . 
Exterior Stain f in ishes last for years, w i t h some fad ing of color. New 
stain may be appl ied when necessary. Wash ing w i th a hose removes 
dust and d i r t . 

Installation —Cor ros ion resistant a l u m i n u m , hot-d ipped or stainless 
steel nails should be used on exter io rs , regular f i n i sh ing nails on in
ter iors. Face or tongue na i l i ng is r e c o m m e n d e d . Nai ls should be long 
enough to penetrate IV2". 

Fire Retardent —Where f l ame p roo f ing is requ i red , pressure impreg
nated inorganic chemica l s are used to pro tec t Lam-Loc Pecky Cedar. 
Tests conduc ted by Underwr i t e rs Laborator ies . Inc., establ ished that 
th is p ro tec t ion war ran ts a Fire Hazard Classi f icat ion of 15 or less. 
This t echn ique meets and exceeds the requ i remen ts of MIL-F-19140A 
cover ing f i re retardent t r e a t m e n t s fo r l umber . 
Price: Approx imate ly $ 0 . 6 5 per square foot . 

FAlSTEJLIlSrca- A-ISTD S I D I I S T O 

11 

1 

RE-SAWN - H o r i z o n t a l s a w m a r k s v i s i b l e w i t h p a r t i c l e s l e f t in p e e l 

SAND-BLASTED -Tex tu red surface wi th par t ic les removed f r o m peel 
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SMOOTH -Sur face is smooth wi th par t ic les left in pecks . 
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SHORT FORM SPECIFICATIONS 

P A N E L I N G — T h e decora t ive in ter ior wal l pane l ing shown in the draw
ing a n d / o r as s t ipu la ted by the Room Fin ish Schedule of these speci
f i ca t i ons shal l be Pecky Cedar pane l i ng as m a n u f a c t u r e d by Ed 
Foun ta in Lumber Company , Los Angeles , Cal i fo rn ia . FACE shal l be L 
Resawn, 2 . Sandb las ted , 3 . S m o o t h Pecky var iety Nor thwest Incense 
Cedar . BACKS shal l be so l id Nor thwes t Incense Cedar. GLUE BOND 
shal l be exter ior Waterproof g lue . EDGE shal l be I. Square edge, 2. 
Tongue and Groove, " V " jo in t , MANUFACTURE of boards shal l be to 

t h i ckness in nom ina l w id ths of 6 " , 8 " , 10 " or 1 2 " in speci f ied 
leng ths . Net d imens ions are shown in Chart = 1 . APPLICATION AND 
INSTALLATION shal l be m a d e as per manu fac tu re r ' s recommenda
t ions or in acco rdance w i t h a rch i tec ts spec i f i ca t ions and detai ls . FIRE 
RETARDENT-v^here r equ i red , shal l be t reated for Fire Hazard Class I 
( 0 - 2 5 F lame spread) to Unde rwr i t e r ' s Laboratory A .S .T .M . E84-59T 

SID ING—The decora t i ve s id ing shown in the d raw ing a n d / o r as 
s t ipu la ted by the Exterior F in ish Schedule of these specif icat ions 
shall be Pecky Cedar s id ing as manu fac tu red by Ed Fountain Lumber 
Company, Los Ange les , Cal i fo rn ia . FACE shall be 1 . Re-sawn, 2 . Sand
blasted , 3. Smooth Pecky var iety Nor thwest Incense Cedar. BACKS 
shall be solid Nor thwes t Incense Cedar. GLUE BOND shal l be exterior 
Waterproof g lue. EDGE shal l be 1. Square edge, 2. Tongue and 
Groove, " V " jo in t . MANUFACTURE of boards shal l be to % " thickness 
in nomina l w id ths of 6 " , 8 " , 10 " or 12" in speci f ied lengths. Net 
d imens ions are shown in Chart ^ 1. APPLICATION AND INSTALLATION 
shall be made as per manu fac tu re r ' s recommendat ions , or in accord
ance w i th a rch i tec ts spec i f i ca t ions and detai ls . FIRE RETARDENT-
where requ i red , shal l be t reated for Fire Hazard Class I (0-25 Flame 
Spread) to Underwr i te r ' s Laboratory A .S .T .M. E84-59T. 

Lam-Loc Pecky Cedar mob i l e d i sp lay shows in ter io r 
a t t he doo rs tep of po ten t ia l users . 

;r ior app l i ca t ions This d isp lay is now on na t i onw ide tour . Conta 
personal demons t ra t i on w h e n i t 's in you r area. 

your d is t r ibu to r or wr i te for a 

D I S T R I B U T O R S 

1. S E A T T L E WASHINGTON 9 8 1 3 4 Ehr l i ch-Har r ison Co., 
6 0 So. Spokane St. (206 ) MA 3 -1235 

2. P O R T L A N D , O R E G O N 97201 M. T r u m b o Co., Inc , 
3 8 3 8 S. W. M a c a d a m Ave. ( 503 ) 2 2 6 - 1 1 4 1 

3. S A L T L A K E CITY, UTAH 84101 R. W. Frank & Co. 
1 1 8 So. F i f th West St, (801 ) 3 5 5 - 4 6 2 7 

4. SAN F R A N C I S C O , CAL IFORNIA 9 4 1 1 9 J 
9 9 Bayshore B lvd. (415 ) VA 4 - 8 7 4 4 

5. S A C R A M E N T O , CALIFORNIA 9 5 8 1 5 J . E. 
1 1 2 2 Joel l is Way (916) 9 2 7 - 2 7 2 7 

6. O A K L A N D , CALIFORNIA 9 4 6 0 7 Strable Lumber Co . 
2 5 5 Second St. (415 ) TE 2 - 5 5 8 4 

7. F R E S N O , CAL IFORNIA 9 4 5 0 9 Tar ter , Webster & Johhson, 
P .O. Box 5 8 3 (209) CL 1-5031 

8. T U C S O N , ARIZONA 8 5 7 1 7 Ed Holderness Suppl ies. I n c . 
3 5 0 2 E. 3 4 t h St. (602 ) 7 9 3 - 7 1 5 1 

9 . E N G L E W O O D , C O L O R A D O 8 0 1 1 0 L u m b e r Jack Wholesale BIdg 
Mater ia ls Co., P.O. Box 1 3 7 6 (303) 7 8 1 - 5 9 9 6 

10. SAN ANTONIO, T E X A S 78206 George C. Vaughan & Sons. 
2 0 0 Pet. C o m m e r c e BIdg. ( 512 ) CA 1-1311 

11. S T PAUL. MINNESOTA 5 5 1 1 4 Twin City Hardwood Lbr. Co., 
5 0 9 N. Cleveland Ave. ( 612 ) 6 4 6 - 7 1 5 6 

12 . C E D A R RAPIDS, IOWA 5 2 4 0 4 Hughes Bro thers Co. 
9 1 9 Sixth St.. S.W. (319) 3 6 2 - 1 1 0 1 

13. W A T E R L O O , IOWA 50704 C. O.Gronen Lbr. Co., P O. Box 
(319 ) 2 3 4 - 7 7 6 1 

E. Higg ins Lumber Co. 

H igg ins Lumber Co., 

Inc. 

537. 

14. MADISON, WISCONSIN 53705 J . J. F i tzpat r ick Lbr. Co., 
5 0 0 1 Univers i ty Ave. ( 608 ) 233 -5373 

15. CHICAGO, ILL INOIS 6 0 6 1 8 Preski l l Lumber Co , 
3 3 6 6 Kedzie Ave. (312 ) 2 6 7 - 1 5 0 0 

16. BATON R O U G E , LOUISIANA 70807 Ronald A. Coco, Inc , 
P.O. Box 3 8 6 4 , Scot landv i l le B ranch (504) 3 5 6 - 2 5 5 1 

17. LANSING. MICHIGAN 4 8 9 0 6 Schul tz , Snyder and Steele Lumber 
Co., 610 E. Grand River Ave. (517 ) 4 8 4 - 8 4 6 6 

18. IRVINGTON, NEW Y O R K 10533 Weyerhaeuser Co. P.O. Box 228 
(914) 5 9 1 - 9 1 0 0 

19. FARMINGDALE, NEW YORK 11735 Weyerhaeuser Co.. 
P.O. Box 417 (516) FL 3 -7244 

20. BRONX, NEW Y O R K 10455 Weyerhaeuser Co., P. 0 . Box 3 
(212) LU 5 -0800 

21. B R O O K L Y N , NEW Y O R K 11237 Weyerhaeuser Co., 
140 Stewart Ave. (212 ) 9 6 7 - 7 5 5 0 

22. C L I F T O N , NEW J E R S E Y 0 7 0 1 4 Weyerhaeuser Co., P. 0 . Box 938, 
Delawanna Stat ion, (201 ) 4 7 1 - 7 3 3 3 

23. B R O O K L I N E , M A S S A C H U S E T T S 02146 Shepard & Morse Lbr. Co. 
2 0 0 1 Beacon St. ( 617 ) 7 3 4 - 4 0 0 0 

24. WASHINGTON, D. C . 20011 Mar t in Wiegand, Inc., 
6 0 0 0 Ch i l l um Place N. E. (202 ) 8 8 2 - 9 6 0 0 

25. FORT L A U D E R D A L E , FLORIDA 33302 Forest Products Corp , 
P.O. Drawer 1341 (305 ) JA 2-8522 

26. MONTREAL 26. CANADA A. B. Clarke, Ltd. , 4 7 5 5 Courtrai Ave. 

E D FOUNTAIN L U M B E R COMPANY 
6218 South Hooper Avenue 
Los Angeles, Cal i fornia 9 0 0 0 1 

Pr in ted in U.S.A. 

S U B S T A N T I A L I N V E N T O R I E S 
M A I N T A I N E D B Y 

R o n a l d A . C o c o , I n c . 

M I L L W O R K D I V I S I O N 
3 7 1 7 F L O R I D A S T R E E T . B A T O N R O U G E . L O U I S I A N A 



REMODELED 
RESIDENCE 

By S E I F E R T H AND G I B E H T , Architects 

The residence, located in the uptown 
section of New Orleans, was purchased 
from the estate of an elderly widow 
who had poorly maintained the prop-
crt \ . Originally a doctor's residence 
constructed at the turn of the century, 
it I k k I been con\erted into four low 
rental apartments, two upper and two 
lower. Behind the "jack leg" conver
sion into four apartments existed a 
strueturally sound building wi th excel
lent possibility for conversion. 

The plan of the original house was very 
livable. Partitions were buil t to create 
closets for the bedrooms. Most of the 
work involved demolition of temporary 
partitions and the removal of the extra 
kitehens and baths providing the addi
tional facilities for a 4-apartment 
b u i l d i n g . Materials were reused 
wherever possible. 

The front entrance was designed using 
the existing old front porch columns. 
The porch was removed. Dur ing dem
olition work the wooden column orna
ment fel l apart due to lack of mainten
ance over the years. The original cy
press doors of the house were found in 
excellent condition. They were de
signed into a substitute front entrance. 
Belgian pink flagstone step completed 
the entrance detail. The two living 
room windows formerly used as doors 
to a utility room were still fitted w i t h 
the original arched upper sash. They 
had been shoved up into the head 
pocket and nailed in place. Two addi
tional doors from the "rear yard stock
pile" were cut to form panels beneath 
the living room windows. A demolish
ing company supplied lower sash to 
match the upper sash completing the 
front openings. 

The old mantels were removed through
out the house. Fireplaces in two bed
rooms were closed. Mantels were re
placed wi th marble facings and hearths 
and simple frames. The openings were 
reworked so that the remaining fire-
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places could be used for logs rather 
than as originally designed tor coal. 

Two large sliding glass doors were 
placed in the den and the kitchen per
mi t t ing access to the garden from 
either room. The kitchen door opens 
directh on to a raised deck three steps 
above the garden level. The kitchen 
was completely replaced. The cabinets 
selected are linished in pickled black 
birch wi th white laminated plastic 
eountertops and backsplashes. The 
flooring is \ inyl in mustard yellow. A 
suspended luminous ceiling conceals 
iluoreseent lighting, duets, plumbing 
lines, and the 1 1 ' 6 " })laster ceiling of 
the former room. The luminous panels 
are double faced eliminating dust and 
bug visibility through the plastic. I t 
also completely diffuses light at coun-
tertop level. Tl ie former lower-rear 
apartment kitchen is now the uti l i ty 
room and work room, opening directly 
to the deck. 

The upstairs plan is as originally de-
si gnetl except for the addition of bed
room closets. I t was necessary to re-
ni()\e a hall partition which had been 
erected dividing the second Boor into 
two apartments. Two bathrooms, one 
at either end of the upstairs hall serve 
the three bedrooms and nursery. A l l 
plumbing fixtures were removed and 
re]^laced. Master bath walls are struc
tural glass, flooring vinyl tile. The 
ceiling, furred to the window head 
height o f 9 ' combines acoustical ma
terial and luminous plastic panels. Al l 
of the second floor walls were plaster. 
r h e \ were patched, textured and 
painted. New sheet rock ceilings were 
installed. 

Mooring throughout the entire resi
dence is the original wide pine boards. 
These lloor boards had never been 
sancletl and rehnished. V i n \ l flooring 
material was used onh in the kitchen, 
powder room and baths. 

The first floor main stair\\ a\ was closed 
beneath providing space for the central 
heating s\stem, a powder room, and 
closet for guests. These all open to the 
entrance hall. The large stained glass 
w i n c l o A v s o f the entrance hall were re-
gla/ed in a single light clear glass panel, 
transforming the dark hall into an in-
\ i t ing , airy entrance. 

V o i l a — A remodeled home for Jimmv 
Gilbert! 

I 
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Quality timber..Quality processing..Quality products 

A C W 
offers you promptest 

shipment by land or sea 

American Creosote 
Works, Inc. 

New Orleans, La . 
( Z i p 7 0 1 1 8 ) 
P. O. B o x 4 0 0 8 
5 0 4 8 6 1 - 1 4 5 5 

Pensacola, Fla. J a c k s o n , Tenn . 
( Z i p 3 2 5 0 2 ) ( Z i p 3 8 3 0 1 ) 
P. 0 . B o x 7 5 1 P. O. B o x 1 4 4 4 
9 0 4 4 3 8 - 4 6 2 9 9 0 1 4 2 7 - 8 5 6 1 

Houston, Tex. 
( Z i p 7 7 0 1 9 ) 
P. O. B o x 1 3 3 7 8 
7 1 3 5 2 4 - 7 9 5 7 

Chicago, III. 
( Z i p 6 0 0 2 2 ) 
P. O. B o x 8 . G l e n c o e , 
3 1 2 8 3 5 - 0 6 0 8 
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r "STICKS AND STONES FOR TOMORROW" 
By ROBERT L . D U R H A M , F A I A 

President, The American Institute of Architects 

I n attending many conferences on 
church architecture in both the United 
States and Europe, more often than 
not, at least in the "high level confer
ence," I have noted there has been, or 
so it seems to the architects, a spirit of 
anti-architecture and even anti-art. 
"Why do we need a building at all?" 
"Why can't we worship, in the home 
or the factory?" 
First, let me observe that there is no 
such thing as "church architecture" or 

"church architects." There is only good 
architecture and bad architecture. 
There is an architecture for religious 
use as there is for education or indus
trial use. I f it is not as creative as i t 
ought to be, if i t does not serve man 
well, then i t is bad—even i f i t looks 
good, for architecture is a servant of 
man. I t is a tool for accomplishing a 
purpose. I t may create delight, or fas
cination, or it may dull the spirit, all as 
a by-product of its intended use. 

Sticks and stones cannot be placed to
gether to make religious buildings. 
They can be placed together only to 
make good buildings or bad buikUngs. 
They can provide shelter, they can pro
vide warmth, they can protect, they 
can inspire.They can do none of these 
things i f they do not serve the people 
who use them. 
Eero Saarinen said, "Architecture is 
not just to fu l fd l man's need for shel
ter, but also to f u l f i l l man's belief in 
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the nobility of his existence on earth." 
We look tack to the golden age of 
Gothic art and architecture with senti
mental awe. The anthropologist tells 
us that Gothic man differed little from 
the man of today's industrial age. Ar
chitecture has always been the fuIHll-
ment of man's needs as measured by 
his valpes. As needs and values change, 
architectural forms will, of necessity, 
respond. 

Architect Bill Caudill recently stated, 
"If architecture is the inner stuff neces
sary to raise a mere functional building 
to a higher plateau where it becomes, 
in a sense, an art form, exuding in

spiration and aspiration, then archi
tecture is as permanent as man. But 
architectural form by itself is not ar
chitecture." 

I refuse to agree with the Miami hotel 
owner who, after a hurricane, said, "It 
blew off my architecture, but it didn't 
hurt my building." 

The world today faces radical changes 
which are resulting in great changes 
for the arcliitect. At no time in human 
histor)' has the rate of change so 
caught up with an old profession. Al
though we use new pencils and new 
plastic paper, we are still producing 

buildings by much the same process 
from a design standpoint as we did one 
hundred or two hundred years ago. 
Each year the building becomes more 
complex, it includes more mechanical 
equipment, more gadgets — more so
phisticated dimmers. It is no wonder 
that a minister in showing off his 
church and its lighting system to a 
group of visitors called out to the cus
todian in the balcony, "Give me a blue, 
Joe!" 

The modern architect has been blessed 
with an expanding palette of materials 
—many kinds of stones and new kinds 
of sticks. This evolution is only fairly 

St. Alphonsus Catholic Church, Hessmer, L a . First Place Award, Catholic Institutional Design, Catholic Property Administration. 
ARCHITECTS: Bodman, Murrell & Smith (Now—Bodman, Murrell & Webb) 
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STICKS AND STONES— 

R O B E R T L . D U R H A M , F A I A 
President 

The American Institute of Architects 

well begun. Architects are now talking 
about the production of three-dimen
sional modules—"instant space," i f you 
please. Completed three-dimensional 
units are being hoisted up to be fast
ened on to skyscraper towers. Scien
tists are working on l iving modules for 
marine sub-surface subsistence—"just 
like farming," they say. Many archi
tects worry that our sense of taste, our 
discipline to handle so many different 
materials, lagged behind the producers' 
al)ility to bring them to the job site. 

Technological advances have escalated 
the changes in architecture so that in 
the last twcnty-hve years we have de
veloped styles, ideas, cliches; dropped 
them, de\eloped others, and scjueezed 
two hundred years of evolution into 
less than one-half the normal archi
tect's period of practice. Some build
ings are out of style before they are 
even occupied. The evolution has not 
been without its aches and pains. 
Form has not followed funct ion; it has 
been allowed to supplant function. The 
extravagant shape, the exaggerated 
structure, the flamboyant line — 
pseudo-traditional has been followed 
by pseudo-modern. Throughout the 
wor ld there seems to have been an 
over-exaggeration of roof form, al
though in many cases the exaggeration 
has been the direct result of the chent's 
demand for "something different." The 

age of the tail fin has spawned a tai l 
fin architecture. 

During this same period theological 
concepts have been under continuous 
scrutiny and growth. Conference has 
followed conference, each influenced 
by the demands of society, by changing 
social patterns, by wars and by con-
ihct. I f anything has changed any 
more rapidly than architectural con
cepts dining niy own lifetime, i t has 
been theological thought and under
standing. In much of the discussion 
the architect and the artist have be
come the whipping boys of the conllit t. 
Architects are blamed for decisions 
leading to exaggerated forms and for 
constructing expensive m o n u m e n t s . 
The artist has either been uninvolved, 
ignored, or irresponsible. There has 
been no real marriage of art and archi
tecture. 

The architects of the Americas ha\e 
borrowed much from the lands of our 
forefathers in Central Europe. Per
haps \\e have been over-enamored by 
imagination in the use of stone and the 
genius of the masters of the cathedral. 
W hat modern architect can resist 
standing in awe in the center of almost 
an\ tathedral na\e marveling at the 
balance of forces, the sheer genius of 
holding up tons of stone interlaced 
with a pattern of light, texture, color, 
and form? 

The affluence of America is not wi th
out blame in encouraging the evolution 
of an architecture hasi tl on a borroweti 
art. an exaggerated budget, amid the 
conflicts of the industrial age. Any
thing became possible when we archi-
tLcts rose to the occasion challenged by 
the building connjiittce cliairman to 
out-produce the architect down the 
sh( ( t. I recall one national conference 
a few vears ago when one of my col
leagues came out of a $ 2 , 0 0 0 , 0 0 0 
church shaking his head and saying, " I 
am almost ashamed to be a Presby
terian." 

While this was going on, secular archi
tecture uas not without its own aches 
and pains. As you drive from the air
port to the center of any city, you nor
mally do not sec anything but bad ar
chitecture. I f , periodically, there is a 
creditahle building, it is so unrelated to 
its neighbors that it also takes on the 
taint of the roadside with a lack of anv 

real relationship to either man or 
ture. There have, however, been I 
pioneers in architecture for both sd 
lar uses and for religious purjioses. K 
debt to the pioneer designers is he; 
We have learned discip ine from ^ 
van der llohe. We have been c 
lenged by Frank Lloyd Wright, 
have been inspired to search for mf 
ingfu l forms by the Saarinens. 
have been humbled by the talent; 
Schwartz, and oidy rarely have 
lived up to our real potential. 

l otiaN we are living in a computer ; 
Most of us, including architects, li 
never seen an actual computer in 
Yet, I am told that the fourth gen< 
tion of computer, that is, the fod 
improvement, can produce 160,(| 
answers per second. We need soni( 
these answers. Although we are mi 
in debt to our colleagues in vari 
church building departments for 
ginning to say clearly, "You must ki 
what you believe before you bui] 
nevertheless, we need more answer* 
is a rare architect who is given 
substantial help by his client by bd 
provided with a fundamental buik| 
program. The purposes for which 
building is being created are descri 
hapha/ardly, hv untrained people, \ 
ineffectual leadership abilitv whci 
comes to program statements. 
man\ architects are interested in 
design ol" churches solely because t] 
see the creative spark in the e\es ( 
group of dedicated connnittee lead 

Contrariwise, it is a rare case whe 
school hoard really challenges an ara 
tect to produce a i|uality product r a | 
than an economical product. It 
lu)\\e\er, a conunon occurrence wh 
the architect is challengeil by 
church client \vit l i the words, "Do 
supjiose \ ()U could do a church whl 
realK wi l l do something for our peq 
w h o enter it? Make us better peo 
perhaps? 

"Architects believe that physical 
social einironment can contribute 
and inlluence, the (juality of hehav 
They belie\e that en^'ironment wl^ 
presents the least obstacle to the 
tended activity and in a positive v 
encourages the activitv is the best 
chitecture.' " 

From the e\ idcnce of man's earliest I 
tor)' there are significant records to 
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te that environment has more than 
al importance. I need not take the 

to c evelop the influence of the 
outcropping, the h i l l , the glen, 

place." Such places set apart have 
to influence the developing con-

of man's personal and religious 
3sophy. The signihcant work done 
cent )ears in anthropology, sociol-
and psychology builds brick-by-
, idea-by-idea, the case for archi-

ire. The case cannot be torn down 
few minutes by those who become 
engrossed in the multi-use of 

W e long since have passed the 
room cabin where sleeping, cook-
washing, and worshipping took 

I he plain fact is that we can 
hitter job on each i n separate 

s where the impact of color, 
1, and effect on the senses can be 

pjed to suit the job to be done. 

wi th no apology that I present the 
for the importance of architecture 

Jreligious use. W e w i l l have signi-
new churches and temples. We 
see created new and significant 
challenging shapes of sticks and 

|es. However, we w i l l begin to do 
ith discipline, with restraint, and 

repose. We wi l l learn that as 
s can be placed together in any ex-
rated form, so our discipline calls 

placing them together in meaning-
Porm based on service to mankind 
recognition of the human sensitiv-
W ê w i l l have a better understand-
)f the human response and special 
acteristics. We w i l l study the 

secular architecture w i t h new 
ht, ^vith new understanding of the 
om offered by new technology. 

wi l l see the meaning of the Salk 
•ratory by Louie Kahn, and under-

the creative implications of the 
iteiiess of special use and the in 

"lationship ol space. We w i l l begin 
nderstand that the articles of u t i l -

^Iso can be works of art. This is 
a new idea, but in our twentieth-
ur) industrialization, we have all 
forgotten i t . W ê wi l l begin to un-
tand that works of art can serve to 
hasi/e place and undergird hu-

dignity. When I asked the Chi-
policeman how to get to the Chi-
Civic Center, he replied, "Oh, the 

sso is eight blocks down and two 
ks to the left ." We w i l l learn how 
Ik to the artist. W ê w i l l challenge 
to accept a responsible position in 

IN LOUISIANA! 

TWICE /IROUND M 
WORID-ALMDST 

LAYAliaFir- IN4x8 SHEETS-
PRODUCED EACH YEAR AND THIS IS HOW PAR THEY 
WOULD REACI4. THE STATE'S 10 PLYWOOD MILLS 
TURN DUr 47,545 MILES OF IT AWNUALLY ' 

For posit ive pro tec

t ion against termi tes 

and decoy, use W O L -

M A N I Z E D pressure-

treated lumber a n y 

where wood is near 

the ground or in c o n 

tact w i th mason ry— 

Get fuH detoiis f r om 

your bui lder or a r 

chi tect . 

CENTRAL 
CREOSOTING CO., 
INC. 

Route 1, Slaughter, Louis iana 
Baton Rouge - 3 4 2 - 9 7 9 3 

Cl inton - 6 8 3 - 8 2 9 7 

Why use copper when 

T I T A N A L O Y 

is available at 

4 0 % LESS cost? 

ail or writ 

DOUG HARPEI 

(318 ) 8 6 8 - 5 3 1 4 

P. O. Box 5 2 0 2 

Shreveport, L a . 71 105 

A R C H I T E C T U R A L 
P H O T O G R A P H Y 

D A V E G L E A S O N 
1 7 6 6 N i c h o l s o n Dr. 

P h o n e 3 4 2 - 8 9 8 9 
B a t o n R o u g e , L a . 
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STICKS AND STONES FOR TOMORROW 

the- t l i a l o u L i c on the meaning of l i fe , the 
relationship of art, and tlie meaning of 
the en\ ironment in which we live. 

W e Americans are self-conscious about 
art. W e occasionally look at art in 
museums. As architects, we occasion-
all \ succeed in phicing a minor piece of 
art in front of a building, but rarely do 
w c succeed in making art and architec
ture coniiortahle with each other. Per
haps we nuist be patient, or so I have 
been told by a European f r iend. 

But as we progress in our understand-
in*; and appreciation of environment, 
be.iuty, appropriateness, and simpli
city, we also w i l l have to work diligent
ly on the funct ion of our buildings for 
religious use. VV̂ e w i l l be challenged 
by new educational techniques. We 
u i l l get a new understanding of the 
creative spark in each child as we open 
up new axenues of imagination, per-
sonali/ed instruction, and continuous 
progress. We w i l l realize that new 
teac hing procedures require new space, 
but in producing such space, we must 
make i t challenging, appropriate, and 
harmonious. 

I t seems appropriate to quote Gui ld 
President Eel Sovik, "Architecture for 
religious use is that architecture which 
deals \\ ith real things in a real way and 
shuns artilicialities, affectations, masks, 
illusions, deceits and dissimulations; 
an architecture that succeeds in being 
coherent in itself and in building in 
tegrity between man and the universe; 
a structure that is as an agent of good
ness by being a servant of men rather 
than a master and a fr iend rather than 
an autonomous object; and serves as an 
analogy of the holy through its beauty." 

I our years ago in a significant seminar, 
which can in some ways take credit for 
the three-laith growth of the Guild for 
Heligious Architecture, architects and 
artists sat down with theologians, 
psNchiatrists, sociologists, and other 
learnetl disciplines. The group pro
posed to analyze our soeiet) and the 
\\ a\s its religious buildings can make 
possible a more meaningful expression 
of its religious convictions. The partici
pants asked each other, "W hat kind of 
people have we in relation to religion 
in our contemporary American society? 
W liat are the forces of today's civiliza
tion? W hich mold the people and in
fluence their relation to religion? What 
must be achieved in religious buildings 
to provide the environment in which 
contemporary American man can find 
religious fulfillment?" 

I'our years later the questions are still 
relevant and still unanswered. 

To my colleagues, I urge a rededication 
to the undertaking of research that w i l l 
find the answers. But, even as we 
search for answers the world and so
ciety are changing. There are, how-
ex er, important trends which are ap
parent. 

Modern man is awakening to the need 
for better environment. I n an affluent 
society it is not a matter of whether we 
can afford better buildings or art in our 
buildings. For the price of one martini 
per person any American city could 
afford a major piece of art in its public 
sc|uare every night i n the week. 

\ \ I are beginning to team up to solve 
problems. Highways, once the prov
ince of engineers now are being de
signed with the help of sociologists, 

planners, economists, landscape archi
tects, and architects. Perhaps i t is time 
to sit down with the sociologist and the 
psychologist in the design of our 
churches. For, i f architecture is to be 
meaningful to people, a tool for better 
connnunitics, we nuist learn how to 
conununicate to people through this 
medium. 

There are going to be new churches. 
Our country wi l l move ahead with an 
unprecedented increase in population 
which w i l l bring about new towns, and 
new cities, and the changing social re
sponsibility which America w i l l assume 
wi l l bring about better communities 
w i t h more opportunities for all . The 
construction industry must solve the 
techniques of providing housing at 
prices people can afford to pay. W ê 
w i l l begin to use our land wi th more 
conservation instead of letting suburbs 
and highways gobble it up at 3,000 
acres per day. We already are well 
underway to realizing ful ly that the en
vironment of our towns and cities has 
something to do with the quality of the 
l i fe of the people who five in them. It 
is up to us to apply the same skills that 
w i l l lead to a solution of many of our 
country's major problems to the prob
lem of the architecture of the church. 
Adequate dedication wi th the use of 
new tools, including the computer, can 
lead us to a solution. 

I am confident that we need more ar
chitecture, not less; but, more impor
tantly, that we need good architecture 
— an architecture that wi l l provide for 
and encourage communication between 
man and man and between man and 
God. 

E n j o y O u t d o o r L i v i n g 
with the natural elegance of exposed wood . . . 

protect- this elegance with 
LIFE TIME 

PENTA 
W/R 

LUMBER 

BETTER T H A N REDWOOD! 
STA IN IT OR LEAVE IT T O 

WEATHER N A T U R A L L Y — 
LIFETIME PROTECTION 

A G A I N S T ROT A N D TERMITES 

according to Federal Standard T T - W - 5 7 1 G , Penta W / R won't leach out.| 

C O L F A X C R E O S O T I N G C O . 
P I N E V I L L E , LOUISIANA 
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There's nothing new or exciting 
about brickschoolhouses... 

except... Double Wall Systems by Acme Brick. 

B r i c k w a l l o u t s i d e . B r i c k w a l l i n s i d e . P u t t h e m t o g e t h e r a n d 
g a i n d o u b l e h e l p i n g s o f : 

BEAUTY. T h e c o l o r , t e x t u r e a n d p a t t e r n of i n t e r i o r b r i c k 
w a l l s c r e a t e a c l a s s r o o m e n v i r o n m e n t t h a t i nv i t es b e t t e r 
a t t e n d a n c e , b e t t e r a t t e n t i o n . 

Q U I E T N E S S . B r i c k D o u b l e W a l l s p r o v i d e i m p r o v e d s o u n d 
c o n t r o l t h a t m a k e s it e a s i e r f o r t e a c h e r s t o t e a c h , e a s i e r 
f o r s t u d e n t s t o l e a r n . 

ECONOMY. B r i c k p l a c e d b a c k - t o - b a c k p r o v i d e s u p e r i o r 
i n s u l a t i v e q u a l i t i e s t h a t h o l d d o w n h e a t i n g / c o o l i n g c o s t s . 
A n d t h e m o r e b r i c k y o u h a v e , t h e less w o r k t h e r e is f o r t h e 
m a i n t e n a n c e c r e w . 

P E R M A N E N C E . B r i c k ' s w a r m b e a u t y e n d u r e s . I t ' s t h e r e 
f o r e v e r y o n e t o e n j o y . N o w . A n d g e n e r a t i o n s f r o m n o w . 

SAVINGS. C o n s t r u c t i o n is s i m p l e r b e c a u s e y o u have f e w e r 
c r a f t s t o c o o r d i n a t e . F a s t e r , t o o , b e c a u s e t h e w a l l s a re f i n i s h e d 
w h e n y o u t o p t h e m o u t . 

N o t h i n g n e w a b o u t b r i c k s c h o o l h o u s e s ? D o n ' t y o u b e l i e v e i t ! 
W r i t e f o r l i t e r a t u r e o n A c m e B r i c k D o u b l e W a l l S y s t e m s . 
T e c h n i c a l a s s i s t a n c e is y o u r s f o r t h e a s k i n g . new dimensions in building 
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PURE ART dc ARCHITECTURE 

When should 
a 

new bui lding's 
telephone system 

be planned? 

( A B O V E ) Architect, Enrique de la Mora 
Missionary Church, Mexico . ( B E L O W ) 
Atlantide-Ivan Mestrovic. 

While the blueprint \s still on the drawing board. 
In t ime to plan for present and future 
communications needs. To build in adequate 
underfloor ducts, conduit and riser slots, space 
for pay telephones, switchboards and equipment 
rooms. Need help planning communicat ions S O U t h B m BBII 
systems for your clients? Call Southern Bell and 
ask for the Architects and Building service. 
There's no obligation or cost to you or your client. 
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Design may be unimportant in a back
yard tree house, but when you need 
a bui lding that works wi th you, not 
against you; when you're interested in 
reducing operating and maintenance 
expense, when you're interested in com
fort , class and beauty; when your com
pany's image is at stoke, then you need 
an architect. But be sure he has the 
letters A I A after his name. 
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