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In the 70’s you’'ll begin to see nuclear-fueled plants providing
electricity with minimal impact on the environment. An environment
which all of us want to preserve for our families.
We're seeing to it that you'll always have clean, low-cost,
reliable electric power when you need it, where you need it.
And willpower, manpower and nuclear power are going to help
do the trick.
Louisiana Investor-Owned Electric Companies with 9,498
people doing everything in their power to help Louisiana’s
tomorrow . . . today.

T nhe eve oI nuclear-rucied generatiig 1aClitics 15 11C1c 111 LOUlslqalld.

Louisiana Investor-Owned Electric Companies

Central Louisiana Electric Company ¢ Gulf States Utilities Company ¢ Louisiana Power and Light Company

New Orleans Public Service Inc. ® Southwestern Electric Power Company




DEMOLISHING THE OLD CLICHES
ABOUT THE HOUSING SHORTAGE

BY ROBERT H. MUTRUX

REPRINTED FROM
ARCHITECTURE/MIDWEST

Sorry, reports an iconoclastic observer, but reality paints a different picture.

IN THE MIDST of all our other national
problems it is heartening to learn that in
the area of housing, there is no crisis.
The recent fanfare, the inflammatory
rhetoric are for naught and we have
nothing to worry about after all.

This startling conclusion is based on a
combination of expert observation and
deductive reasoning. If there were a crisis
worthy of the name, it would be apparent
to everyone that a significant segment of
the population had no place to live, and
such is obviously not the case. No one in
the entire country is reduced to renting
sleeping space on an unsheltered side-
walk, as many do in Calcutta, and no one
has to resort to the vagaries of the lottery
to gain access to a 9 by 12’ cubbyhole.
as one must in Tokyo. And no one seeks
perennial shelter under the nearest via-
duct, though many are forced to do so
in Helsinki.

Moreover, | have seen large areas in
nationally-acclaimed housing projects in
St. Louis, Mo., in Bridgeport, Conn., and
Springfield, Mass.. obviously unoccupied
because large sections of window-glass
are missing. In New York City alone the
number of habitable dwellings left un-
tenanted is astonishing. Meanwhile, in
the neighboring Bronx, Co-Op City rises
majestically to welcome all those who
dream of brand-new dwelling-space at a
mere $26,00 per room, including air-
conditioning.

If there were a crisis, every citizen in
the world’s richest and most socially-
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conscious country would meet it on crisis
terms, However, Secretary Romney assures
us that there is no cause for alarm. Our
native genius for mechanization will solve
whatever temporary situation exists, and
dwellings will soon (say in three to five
years) cover the land like Manna from
Heaven. Or Mustangs.

Furthermore, our leaders as a group
appear untroubled. Mr. Daniel P. Moyni-
han has expressed no noticeable concern
and neither our highest elected official
(who is burdened with three more resi-
dences than he actually needs,) nor his
loquacious surrogate has once mentioned
the subject. And who would be a better
judge of the state of the nation and the
temper of its people?

If there were a housing crisis we would
deal with it in the best American tradi-

" tion. Our President would declare a na-

tional emergency, and summon up the
Department of Defense. That branch
known as the Corps of Engineers is the
best-trained, the most experienced, the
best equipped organization in the world
to deal with a problem of housing. And
they have the most money. $70 billion per
year will buy a lot of two-by-fours.

This efficient group would immediately
embark on a series of “Search and Build
missions. Their victories in the field would
be measured by a careful count of homes
erected, known as “the Build Rate.” Bung-
alows, town houses, low and high-rise
apartments would be erected with the
same cranes and bull-dozers that built

the army camps in Korea and Vietnam,
and the helicopters that now hover over
distant paddy-fields would deliver com-
pleted homes to their final locations. Most
important of all, a nation-wide plan of
planting and the creation of playgrounds
and parks would replace five years of
defoliation and destruction.

Our esteemed commander-in-chief would
of course, draft the required technical
personnel and would also enlist the na-
tion’s most facile minds to build up civil
and morale and enthusiasm. Adults
would be encouraged to invest in Build-
ing Bonds, children would be taught to
play with jack-hammers and power-tools
instead of toy machine guns. And they
would point proudly to each new emblem
designating a newly-constructed home
that their fathers would paint on the sides
of their pick-up trucks.

But such drastic steps are unwarranted.
Qur able leaders have expressed their
confidence that “the private sector” can
be counted on to help their fellow men
(all 26 million of them) who do not
possess decent homes, and that the situ-
ation is not one of national stature.

So while FDR and gloomy talk about
an “ill-housed one-third of a nation” rests
quietly on his grave, why not relax? Have
the rumpus room air-conditioned, and
plan next spring to do your modest part
by fixing up the barn into a rentable
apartment. And next month Il tell you
about the crisis in the Middle East, which
also doesn’t exist.
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ACME BRICK COMPANY
&
LOUISIANA CONCRETE PRODUCTS

ACME
BRICK

Serving Louisiana with Brick, Block, Pre-
cast Concrete, Prestressed Concrete,
Spectra Glaze® Products V and Technical
Assistance for the Construction Industry.

We are pleased to have had a part in the
construction of Labor Union Hall No.
1177.

Offices in
Alexandria, Baton Rouge, New Orleans, Lafayette, Lake

Charles, Shreveport.

THIS MONTH’S COVER - John -Herbert
Schaeffer, AIA, at work in his studio on the
Pecan wood sculpture, “The Crosshearer”.

cover photo by Andy Smith
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HELPING BUILD THE WHEN A GENERAL

GUARANTY BANK & TRUST CONTRACTOR HAS

CO., SELECTED AS AN HONOR- COMPLETED A BUILDING
AWARD BY THE LOUISIANA WHICH IS CONSIDERED TO BE
ARCHITECTS ASSOCIATION EXCEPTIONAL, BY THOSE
MAKES US PROUD TO SERVE WHO KNOW GOOD

LOUISIANA CONSTRUCTION. CONSTRUCTION, NAMELY

ARCHITECTS, HE FEELS A
GREAT SENSE OF
ACCOMPLISHMENT.

TILDON A. BONIN, CONTRACTOR, INC.
Box 135 Phone 394-4213
ST. MARTINVILLE, LA. 70582

The New Offices of the
General Laborers Local No. 1177
of Baton Rouge

at 1233 Government Street

is a handsome addition

to our city.

WE ARE PROUD TO HAVE

SUCH A BUILDING BEEN THE BUILDERS OF THE
DEMANDS QUALITY HONOR AWARD WINNING
HARDWARE. GUARANTY BANK AND TRUST CO.

ROY DUPUIS
GENERAL CONTRACTOR

708 Landry Rd., Box 3385 Phone 233-1921
LAFAYETTE, LA. 70501

Anderson-Longacre Corp.

SYMBOL OF PROFESSIONAL
SERVICE AND QUALITY HARDWARE

1982 Wooddale Court, Baton Rouge
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HONOR AWARD

The members of the Louisiana Architects As-
sociation having reviewed entries in the LAA
Honor Awards competition for 1970 are
pleased to present an Honor Award for Ex-
cellence in Architecture to:

GUARANTY BANK & TRUST CO.

OF LAFAYETTE, LA.
H. J. LaGroue, Hal N, Perkins, David L. Perkins, FATA
Associated Architects

Pierce M. Meleton, AIA, Project Architect
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The Lobby, Installment Loan, Safe De-
posit, Trust, Purchasing and Public Re-
lations Departments are placed on the
ground floor with the primary banking
level on the second floor entered by
escalators, elevators or stairs. The main
telephone console and T. V. surveillance
station is located behind bullet-proof
glass between the main banking floor
and the mezzanine providing constant
surveillance over the entire operation
on the main banking level. The Em-
ployees’ Lounge and Library are located
on the mezzanine between the second
and third floor, The three remote T. V.
drive-in windows are located in a building
easily accessable by automobile with pro-
visions for two future drive-in windows
and a customer walk-up window con-
nected to the teller station on the main
banking floor.

The site contains an entire city block
in the down town area which allows easy
access from all directions. The preserva-
tion of one of the 100 charter members
of the Live Oak Society standing on the
site was a prime requirement along with
the need for the building to innitiate a
revitalization of the downtown area.

The foundation and structural systems
have been designed to accomodate nine
additional floors to an ultimate height
of twelve stories. The columns are
sheathed in Italian Travertine marble
and Pennsylvania black slate. The slate
is also used as a flooring and wall facing
material — generously on the ground
floor and as accents on the second floor.

The travertine sheathes the concrete
spandrel system of each level. Stainless
steel glazing and door frame members
are used in the public areas. Reeded
teak ceilings are used around the perim-
eter of the first two floors as well as for
the ceiling around the interior columns,
front of the tellers counters, elevator
shaft walls, and escalator well wall. Teak
plywood paneling, plaster either painted
or with vinyl wall covering, carpet, and
acoustical plaster comprise the other
principal finishes, The mechanical sys-
tem has 180 tons of cooling capacity
which is capable through mixing boxes
of delivering the proper amount and
temperature of air at each location
throughout the bank.

ARBA ... 46,624 S. F.
VOLUME . ... .. 791,195 C. F.
COST PER

SQUARE FOOT ... .. $ 40.28
COST PER

CUBIC FOOT ....... $ 2.37
TOTAL COST

OF PROJECT ..$1,878,326.53

excluding cost of land, landscaping, furni-
ture, and fees

Photography by Roy Trahan
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Honor Award (Continued)
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CONGRATULATIONS
Guaranty Bank & Trust Co.

for being selected by the
LOUISIANA ARCHITECT
ASSOCIATION as an

HONOR AWARD PROJECT.
This building is another addition
of beauty and prestige to the
City of Lafayette.
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J. W. DELAHOUSSAYE & SONS, INC.
427 North Sterling Phone 235-3489
LAFAYETTE, LA. 70501

e Zonalite Concrete Roof Decks

| e Acoustical Plaster Ceilings
e Veneer Coat Plaster Partitions

FIRST FLOOR
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D’ORMOND

DESTREHAN

This complex of three buildings is one
of the most interesting ones in Louisi-
ana. The center section was built in
the late 18th century by Pierre de Tre-
pagnier, who was given the land by
Spanish Governor Galvez. This central
section is of the original mud, moss
and brick filling between posts—fin-
ished with a plaster covering.

The house was purchased by Richard
Butler, who added the two side wings
about 1817. Samuel Wilson in Louisi-
ana Architect magazine states that
these wings were probably designed by
Benjamin Latrobe and were to have
been followed by a rebuilding of the
central section in the Virginia manner
—a central building with flanking side
buildings facing an entrance court.
The building and grounds, after years
of neglect, have been restored by Mr.
and Mrs. Alfred Braux of New
Orleans.

Reprinted with special permission _ from
“I OUISIANA’S ANTEBELLUM _ARCHI-
TECTURE”, by John Desmond, Desmond-
Miremont-Burks; Copyright 1970, Claitor’s
Publishing Division, 3165 S. Acadian Thru-
way, Baton Rouge,




AlA Architects C. E. Newman and Fred Grace, 111 of Baton Rouge are particularly pleased with their design for . .

The owner, a laborers’ local union, pre-
sented the architects with the following
criteria: Design a single story building
of contemporary design which would be
a source of pride to them and the com-
munity for many years to come.

The function must satisfy their three-
fold demands of operation.

A. A business office

B. Accommodations for holding and dis-
patching workers.

C. Auditorium Facilities for union and
community functions to accommodate
three to six hundred people.

TYPE OF CONSTRUCTION AND
MATERIALS:

Concrete slab.

Load bearing concrete block.
Steel joists.

Lightweight conerete roof deck.

Exterior finish — Marble aggregate
set in portland cement plaster.

Facia and mechanical screens —
Bronze Anodized Aluminum.

Gray glass set in bronze tubing.
Flooring — carpet and terazzo.
Interior wall finish — plaster, panel-
ing, glazed concrete block.

Air conditioning — four roof-top
units.

~TQ " HUowe

[

Full stage lighting with dimmers.

Operable wall to enlarge auditorium
day room.

M. Piped-in music and intercommuni-
cations system.

e
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GENERAL LABORERS’ LOCAL No. 1177 Baton Rouge, Louisiana
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(Editor's Note: This is the fifth article
in a series on Louisiana AIA architects
who are skilled in one or more pure art
forms.)

The
Architect
Avrtist

‘Whipform’ Cast Aluminum
Commissioned for:

U. S. Senator Russell B. Long

2e U. S. Representative Hale Boggs

Pencil sketch for set production
Otto Preminger’s ‘Hurry Sundown.’

Try the Arts, There's no finer fountain of youth.

A drawing tool and a surface to work on. Does one need
more? Only an intense interest and a need to create.
John Herbert Schaeffer, from his first carved relief re-
plica of Norman Rockwell’s famed Boy Scout Handbook
cover, and an early commissioned National Youth Ad-
ministration charcoal portrait presented to Mrs. Eleanor
Roosevelt — to the vigor displayed in the execution of
‘“The Crossbearer,” his latest work, finds him more
deeply involved and excited than ever.

With a formal education in Architecture, Painting, and
Sculpture, John works and experiments in all media. As
an educator, graphic and exhibit designer, and a practic-
ing architect, he feels that it is illogical to conceive that
one can ply the profession of architecture and divorce
himself from the appreciation of and active participation
in the arts.
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Polyurethane—For the Grant-Lehr Corporation

‘Whipform’ Gleason Photography
The Louisiana Architect




To depict an architect in the isolated role of design with-
out reference to other functions the architectural process
would be an academic and ineffectual effort. It is the
intent of this article to observe design as a facet in con-
text with other roles of the architect in order to evaluate
complete architectural service. Future articles in the
Louisiana Architect will emphasize other roles.

A logical sequence of functions in the development of a
project may be: Market Study and Research, Program-
ming and Budgeting, Preliminary Design, Working
Drawings, Specification Writing, Contract Documents,
and Supervision and Inspection. The order is, for the
most part, in chronological sequence, It is important to
note that a significant portion, two stages of the process,
have at least begun and perhaps are largely complete,
when preliminary design commences. It is even more
important to note that the preliminary design role is the
only one of the group which is distinctively directed
toward particular educational background of the archi-
tect. Any of the other roles might conceivably be ful-
filled by persons of other backgrounds, but as far as
formal training is concerned, only the study of architec-
ture prepares one for the role of preliminary design. It
is in this role that the architect achieves his fulfillment,
accomplishing that for which his talents are dedicated.
It is still possible, in the practice of architecture, for one
individual to participate in all of the roles of the process,
but this approach to practice is becoming less and less
prevalent, and the emergence of the specialist in one or
more roles is the dominating factor in most practicing
firms today.

Whether he is operating as an individual or as a mem-
ber of a team, and whether he has assembled the prepa-
ratory data himself, or has had it presented to him, once
the architect has at his command the material of Mar-
keting and Research, and Programming and Budgeting,
he is free to adapt the knowledge of this data into some
rational system for ordering that linking of spaces and
forms ultimately to evolve as architecture. It is at this
time that the architect asserts his ultimate potential and
here that he offers his greatest service: that of analyst,
diagnostician, and artist.

It has always been my opinion that the most critical
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By EucenNE GLANKER, AIA - Alexandria, La.

part of the architect’s design process lies not in the de-
nouement of the solution, but in the accurate analysis
of the problem. Few clients are able to interpret their
needs to the extent that they can state their own pro-
blems in terms appropriate to the nature of the design
rationale. It is, then, the obligation of the architect to
make an analysis of the problem and to state the terms
in a clear and concise form mutually comprehended by
the client and himself,

Once the nature of the problem is recognized and clearly
outlined, the diagnosis E)llows routinely and reflects the
discipline adopted by the individual or group projecting
the design. Somewhere in the gray area between analysis
and diagnosis, an idea, from which a work of art will
emerge, is spawned. The presumption that a work of
art will emerge is valid, because if no art is present, no
architecture exists,

The motivating idea may spring from a pecularity existing
among the premises of the problem, or it may occur as
a peculiar solution to a commonplace problem. Whatever
the nature of the design inspiration, it follows that since
no two problems are the same, no two solutions should
be the same. The creative process is thus allowed to
continue indefinitely.
The mechanics employed by the architect in the Pre-
liminary Design role vary widely and include all manner
of graphic devices, visuuf aids, charts, sketches and three
dimensional props. The method adopted usually has its
inception during the formative years of education and
may undergo significant changes, all directed at a more
efficient and positive effect, during the years of practice.
No matter what means are used in the approach, all
have one thing in common during the early stages of
design. The common denominator is a coordinating ele-
ment which will allow the designer to assemble all of the
components of the problem, regardless of how complex
or simple, into some coherent relationship without a pre-
conceived notion of the ultimate solution. This is probably
the single most difficult concept for the untrained ob-
server to grasp, but it is absolutely essential to the design
process, for without it the work cannot be creative; if it
is not creative it is not art; and, if there is no art there
is no architecture.

(Continued on Page 16)
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The art content in architecture fulfills a more sophisti-
cated requirement of the human being, but it is nonethe-
less true that the “raison d'etre” of architecture still lies
in its capacity to satisfy the third primary need of man-
kind, that of shelter. No matter how successful a work
of art a building might be, it does not stand valid as
architecture unless it satisfies its basic purpose of shelter
for some function of human endeavor. So many poor
designs are justified on the basis of being functional that
most designers eschew the cliche’, but one cannot escape
the fact that architecture must be functional to justify its
existence. ’

During the first two phases of the architectural process,

Market Study and Research, and Programming and
Budgeting, most of the functions of the occupancy have
been established, but during the Preliminary Design
stage those requirements previously established must be
constantly re-examined and re-evaluated. Frequently a
very excellent solution is derived as the result of com-
promising certain conditions which were considered
essential somewhere in the first two stages of the process.
Much of this facet of design is accomplished during
periodic consultations with the client. Such client con-
sultation continues throughout the Preliminary Design
period and is a vital and essential condition to the design
process. Again, the architect has at his disposal many
devices to further communication between the client and
himself during this period. Surely the pencil or pen and
ink sketch is the oldest and most widely used device for
this purpose, but modern practice has produced such
diverse means as slide projection, movie film, model
mock-ups, tape recordings, computer charts and sketches
and a wealth of other devices to bridge the communica-
tions gap. So precise have the mechanics of presentation
become that at the conclusion of the Preliminary Design
role, the accomplished architect can provide his client
with a total visual knowledge of the project to be con-
structed, and there is little left to speculation outside
the area of construction time and cost.

If everything follows in the order of the total process,
the amount of money which should be dedicated to the
project is determined during the Programming and

WE ARE HAPPY TO HAVE CONSTRUCTED
THE NEW BUILDING FOR GENERAL
LABORERS LOCAL No. 1177 AT 1233

GOVERNMENT ST.

BATON ROUGE
HAS ADDED
ANOTHER HAND-
SOME STRUCTURE
AND WE ARE
PROUD TO BE

A PART IN

BRINGING IT TO
THE CAPITAL CITY

BUQUET & LEBLANC, INC. GENERAL CONTRACTORS

2610 GOVERNMENT STREET
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Budgeting phase, and the actual cost is revealed at the
conclusion of the Working Drawings and Specifications
phase. To avoid a wide disparity between the two figures
is largely the responsibility of the designer during the
Preliminary Design role, and this is probably one of the
most difficult and least tangible tasks that the architect
must face.

The project which does not get built because of budgetary
reasons represents one of the tragic wastes of human
effort and time, and no matter to whom the financial
responsibility falls, the net effect of unused plans is that of
an irreparable loss. It becomes the burden, then, of every
architect who assumes the design role, at sometime during
the design process, to make the decision which will
determine into what cost category the project will fall.
The term “category” is used because the choice at this
time is a generalization which still leaves the designer
with a certain flexibility regarding more specific selections
at a later date.

The selection of a category is somewhat analagous to a
sculptor choosing his mecﬁum, and once the architect
has made his choice, he must work within the limits of
his category just as the sculptor works within the limits
of his medium.

To illustrate this point, let us presume that the architect’s
media will revolve about a structure of wood, steel, con-
crete, masonry, or a combination thereof. The nature of
the problem, the environment, and the budget will sug-
gest a structural system and a whole family of materials

which will be compatible with the structure. The de-
signer must work within the feasible limits of the family
chosen. All of the components must be compatible in
terms of aesthetic response, life tenure, relative cost,
service and maintainability, visual effect and character.
If the architect must reach from one category to another
to satisfy his program, then he has made the wrong
choice in the beginning, and a negative result will follow.
In concluding, it might be of interest to note the time
interval that separates an architect’s appreciation of a
design effort from that of the client, the public or the
casual observer. The time difference occurs because the
architect acquires a full appreciation for the design effort
at the conclusion of the preliminary design stage, whereas
the observer does not experience this realization until
construction is complete and perhaps even later. Thus,
the major creative energy has been expended at the sum-
mation of the preliminary design, and most of the subse-
quent effort on the part of the architect or his associates
is directed towards executing a finished product that
matches as closely as possible the preliminary design
concept.

Since the client or observer is usually not capable of
comprehending spatial concepts until they are constructed,
it is understandable that the time period between the
completion of design and the completion of construction
is one during which the architect needs the implicit con-
fidence of his client, because the purpose of his efforts
is not always explicable in lay terms.

R CONGRATULATIONS

GENERAL LABORERS

QUALIFIED HARDWARE
R THEIR NEW HOME CONSULTANTS AT YOUR

CAL No. 1177

1233 GOVERNMENT ST. SERVICE frank

ARE PLEASED TO
RTICIPATE IN BUILDING nill’

IS ADDITION TO
TON ROUGE Harris

rry J. Albert Plastering Co.

lotz=
miller

40 YEARS Architectural Photography
DEPENDABLE Member of
SERVICE Architectural Phatographers

Association

1115 Washington Avenue

90 Airline Hwy. Phone 937-0986 company New Orleans, Louisiana

EXTERIOR PANELS, MARBLE Builders, Hardware & Specialties
CONCRETE, PLASTER ALEXANDRIA, LOUISIANA
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Telephone TW 5-3680
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ARCHITECTURAL
PHOTOGRAPHY

DAVE GLEASON
1766 Nicholson Dr.
Phone 342-8989
Baton Rouge, La.

Wherever you find heautiful design you'll find the.Triml'mg phone.

@ South Central Bell
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TITAN-
ALOY

Cost: pennies more than
painted galvanized. Avail-
able: Baton Rouge, Shreve-
port, Lake Charles, New Or-
leans.

Or call or write
DOUG HARPER
(318) 868-5314
P. O. Box 5202

Shreveport, La. 71105

WORNER
&

SON
INC.

BUILDERS' HARDWARE

DISTRIBUTORS OF
YALE LOCKS AND HARDWARE
SARGENT LOCKS AND HARDWARE
SCHALAGE LOCKS

401-405 DECATUR STREET
P. O. Box 2563
NEW ORLEANS, LA. 70130
PHONE 529.2592

For positive protec-
tion against termites
and decay, use WOL-
MANIZED pressure-
treated lumber any-
where wood is near
the ground or in con-
tact with masonry—
Get full details from
your builder or ar-

chitect.

CENTRAL
CREOSOTING CO.,
INC.

Route 1, Slaughter, Louisiana
Baton Rouge - 342-9793
Clinton - 683-8297
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b-STATION COLUMN 6STATION IN-LINE
heorn 765B87, list § 419 Acorn 335-6, list $§ 586
371, hist 20

3828, list 146

Floor drain 50

9 sq. ft. @ $30 2790 72sq. ft. @ $30 2160
$3209 $2962

3 LR
AREA PER BATHER 6 SO FT AREA PER BATHER 8.5 50 FT

“Acme’’ In-Line Multi-Shower
systems for highest quality -
lowest installed and mainte-
nance cost.

BATHER

Te'S B-925
SS flexible hose cycolac tele-
phone spray. Hotels, Hospital,
Home.

HAWS MODEL 7J
Hard Anodized Aluminum Receptor.

111210 OCEFENTRAT AVE

R.

IF YOU DIDN'T
GET TO THE 1970
LAA CONVENTION
IN SHREVEPORT,
THIS IS WHAT WE
INCLUDED IN

OUR DISPLAY.

MAY WE ASSIST
YOU TO SPECIFY
THESE OUTSTAND-
ING PRODUCT DE-
SIGN DEVELOPMENTS
IN YOUR PROJECT.

Nalgene corrosin resistant sinks for chemis-
try labs. High resiliency cuts glass labware

breakage.

B. “DICK” GELDERT

SPECIFICATION SPECIALIST

METAIRIE, LA. 70001

Fiat MSB-242 or MSB-3624

with 830-A wall braced supply,
835 AA - Hose and Bracket,
899CC Mop Hanger, 833-AA
Silicone Sealant, 1494-BB Vinyl
Bumper Guard on each exposed
end. Cleanliness - self storing
lighten structural load.

HAWS MODEL 7C
Hard Anodized Aluminum Receptor.

835-1754
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