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Black type and back talk—everything is war. Let s take a page to relax! 

DRAW MORE 
By Wil l iam Gray Purcell Y O U C A N 

IT'S F U N 

B Y J I M M Y H A L B U R N 

Jlllllllllllllll I M I I I I I I I I I I I I I I I I I I I I I I I I I I I I I I I I H I I I I I I M I I I I I I I I I I M I I I I I I I I I I I I I I I I I I I I I I I I I I I I I M ^ 

1 Hi ! said it a l l !—Wisdom from ii letti;r by j 
I Louis Dsbonm. 5 years old. 

' "When you draw aoylhioij. first you I 
I get your piece of paper aod you get your | 
i peurils. theo yoo have a tliouglit iu yoiir f 
I beao, then wliat yoo hnve in yuur mind | 
f you try to draw on the paper." (Follow | 
1 several priceless paragraphs telling exactly | 
I "what to put down" for a horse, dog. cow. I 
I hoy. girl. etc.. endincj witli:) 

"To draw a man aod woman just do | 
I the same difference as for a boy and ijirl. | 
I It depends on what is in your mind." 

"To draw pictures remember to thiol. | 
1 first and make your think." Professors i 
I have said no more. "Atlaotic Monthly." | 

Se e fool note a nolysis s I H I I H I I M I I I I I H H M I I I I I I I M I I I I I I I I I I I I iiiiiiiMiiiiiiiiiMiHiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiMiiiiiiiiiiiiiiiiiir 

All this observation and skill is by Jimmy Halburn, six years old, who kept turning out 
these pictures, dozens of them, every day, in great variety, and wanted no better 
entertainment for himself. All a child needs is appreciative fans. I am one. I hope you'll 
be too, encouraging six-year-old creative artists, or for that matter, artists of any age. 

Y o u H A V E always wanted to draw, but you keep 
saying: "How, where, when?" We say: "Draw in all 
the letters you write." You say: "But I can't draw, 
don't know how." I n these pages we are going to say: 
"That's nonsense!" Some of the world's best drawings 
are the animal pictures by primitive cave men of 15,000 
years ago. Today's best drawings are often made by 
pr imary pupils in American Public Schools liefore they 
have had any teaching. 

When you write your friend a letter, ask yourself: 
" W i l l he read all this?" I f you fear not, put in plenty of 

lures. Not exactly "drawings" but quickies, more 
like a diagram of some lively idea. This is the very best 
way to start yourself drawing. You wil l have a lot of 
fun . So wil l your correspondent. He also wishes he 
could draw. Maylx* he wishes you didn't write so well 
— or so nmch. 

WHAT YOU WANTED TO DO 
"When you get the time." you wiU just never dol All 
the fun. aU the work, all the good you'll ever do is 
what you do today. Tomorrow is today. Today is 
never tomorrow. 

To S T A R T N O W . Draw those little funnies in every 
letter you write. 

People love to get letters but quickly tire of reading 
them. They just glance a sentence here and there and 
become discouraged. They begin to feel under obliga
tion to answer. But put a picture in, wi th some gay 
color. That makes all the difference. You wil l find, too, 
that what you wanted to write can be even better "said" 
with a bit of a drawing. 

Overcome the notion that you must have a certain 
kind of paper or drawing book, or a certain kind of a 
j)( n or brush, and a studio with easel or drafting table. 
The old saying is still true: "Bad workmen always com
plain of their tools." Use your knees for a table, tear 
open an old envelope for paper, and keep drawing. 
Your fountain pen makes a nice flowing line, you are 
UM (1 to it and the color you add does not smudge the 
ink lines. Keep some paper and stubs of colored pencils 
in your pockets. The important thing, make a start. 

DRAWING is a kind of writing. 
Drawing is really a more potent kind of shorthand. 
You will really not be drawing until all the lines 
and patterns flow from your pen point just as freely 
as the trace you make when you write your name. 

So, KEEP SAYING " I must write my drawings and 
(Iraw my handwriting." Then the artist sense in you will 
grow. Al l handwriting is vivid and characterful because 
it is born of drawing. For example the first letters were: 
a camel's head for C; an oxhead for A ; a snake for S, 
and so on. These symbols were little quickie pictures 
which gradually got changed to our formal alphabet 
and then to script. But they never really lost the fun 

*Drawing above by Jimmy Halburn 
hi / / /IV piiturt* Jimmy reports flat tires, ears on jaeks, ivheels 

.\i7/( no tires, and the rusltin</ up motor-cop stopping too quick; 
so ":choof\s-!" lie .soils into the ditch xcith three lost (josps of his 
motor. Over at right facing you is a motorcycle lieutenant (txvo 
stripes on sleei'es).' Over at left an ice cream truck with onpties 
on top, is well bashed-in. Every last line in this draimng records 
clear intent and self-confidence, except only the lettering on 
truck. There Jimmy excused himself for not knowino hon' to 
?t»ri/r, by crossing out his token "lettering." 

X O R T H WKST 
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that the first men had in making a telling jjit tun- with 
a line or two. No matter what you draw, don't st ratcli 
and fuss around. Decide what you want to pi( tuix- and 
then do it in a few definite strokes, the fewer the bettt i . 

I F Y O U D O N ' T K N O W I T W E L L E N O U G H TO 
D R A W I T F R O M M E M O R Y L O O K A T I T SOME 
M O R E . 

Charles Livingston Bull , the animal artist, took iiic to 
study wi th him at the zoo. I noticed that he had no 
|)( nt ils and paper. He just looked at the animals and 
birds and then drew them when he got home. A life 
( lass drawing teacher was accustomed to place the living 
model on the floor above, so that the students had to 
climb one flight of stairs to see again what they were 
trying to draw. The best drawings have always been 
made by men who were self-taught through repeated 
doi7io under some joyful drive of practical necessity. 

To look at an object while you arc drawing i t always 
spoils the drawing because you should be expressing 
your own enjoyment, and the life of the object, not the 
material facts however accurate. That's the reason 
pictures and drawings by school children and ordinary 
citizens, folk art, drawn as they say, "out of my head," 
or "because I like i t that way," are so lively and charm
ing. They are pictures of ourselves being happy. 

i HIS FIDGETY CHILD was drawn 
by a little gir l seven years old. 
How sure she is, no fuss, no irrel
evant detail. The model is going 
places now! This is the written 
kind of picture I have been telling 
you about. It records a mutual 
experience, two children in a con
tinuous action, even the chair 
knows it. The original in broad 
grey pencil lines four times this 
size, no line gone back over or 
fixed up. 

back to patch up a line that seems to have gone wrong. 
The line is the note that is singing your song, you can't 
retouch it in any way. I t may prove not so bad. Make 
the best of it, or throw it away and start fresh. 

Make your line and leave it . This the very most 
important rule. I f your drawing is really simple, you 
can do a dozen of them in a minute or so, and use the 
best. That's really quicker than piddling with impossible 
repairs. I f you spoil a dozen sheets of paper just save 
them for future practice scratch sheets. In letters try 
making your drawings first, then write, you won't have 
to write so much. If the drawing doesn't suit you, you 
haven't wasted all the writ ing. 

DRAWING should be a form of 
entertainment for the person who sees the drawing. 
But he won't get any fun out of it unless you give 
him something to do. 

T H A T IS T H E REASON why the drawing should 
not be too complete. I t should just be a powerful 
suggestion of the idea which the beholder will have 
the fun of filling out in his mind. His imagination wil l 
complete your idea much better than you i an by 
drawing it. After you have acquired a personal 
technique, your first drawing of an idea is likely to be 
best, because it is more nearly a part of your original 
impulse. The cave man knew the animals well becau.se 
his very life depended upon knowing them. That is 
why these hunter artists always put down the important 
things and nothing el sr. 

To sit down with the definite intention of making a 
picture, that is for professional artists, who have spent 
years of drawing for fun , and as a life business. Good 
art schools, or your art teachers in public school, carry 
the drawing and painting idea toward other goals. 

Don't put in too much detail. Leave .something to 
the looker. 

D R A W I N G is not an attempt to copy some object. 
I f you wish to describe person, place or event, use a 
photograph. It tells what you want to say and what 
people want to know. But a good drawing is the outline 
of an idea, not a kodak picture. A good drawing is a 
symbol, a highway signboard on the road to a mental 
picnic. I f it isn't fun, don't draw i t ! 

.\( vci- draw anything when the object or event is 
before you. An acquaintance was going through a famous 
oriental porcelain factory. Many artists were drawing 
flowers and animals. One had a little turtle tethered h\ 
a thread on his desk. The director apologized, said the 
man was only an amateur. Said, that later he would he 
a real artist, would not need a turtle. So don't Ix^ther 
about rec ording the appearance of things. Report wliat 
things are doiiiii, or thinking, or being. Draw an idea 
])icture of what you yourself are thinking and feeling. 

FIRST, BE CONCERNED WITH 
ACTION. What you draw must be a sort of line 
token of "what's cooking." or better, of something 
just about to begin an action, and let the beholder 
continue it in his imagination. That's where his fun 
comes in. 

M A K E Y O U R D R A W I N G S with the fewest possible 
number of lines that wi l l tell your story. Never go 

ANOTHER PICTURE by jimmy Halbum, six years old. In 
both content and technigue it is great art. Jimmy does what 
current poseurs of modernism can't do. 

Look at that coupe bumping a sedan. It is exactly how you 
feel when you crash another car. The black plug at the im
pact point tells how the cars feel. The child draws metal as 
mass with weight, no "give," but plenty of give in tin-lizzy's 
body, protesting radiator, breaking glass. 

Jimmy cannot yet read or write, but he puts four lines of 
token lettering on the side of the solid and static truck, the 
only sguare drawn object in the picture. The moon is wor
ried. Please note carefully the beautiful flowing line of tower, 
the smoky smoke lines. Every line counts, tells a story, not 
one unnecessary line. "That's the story," says Jimmy as he 
reaches for another piece of paper; dozens of pictures turned 
out each session and at it every day. We enjoyed Jimmy's 
visit at our house. 

NORTH WKST 



M A X I M U M EMPHASIS ON DISPLAY 

. . . with eye appeal 

designed for the 

convenience of the 

shopper! 

F u l t o n ' s . . . 
a neighbor apparel shop 

919 E. 7th St. Paul, Minnesota 

Our complt'tc woodworking service is at your 
disposal . . . no matter what the job . De
sign, fabrication and installation by the nor th
west's leading store fixture craftsmen. 

Before you specify that woodwork and fix
ture job, let us give you a free estimate. O u r 
service is complete . . . f rom the drawing 
board to the finished product. 

Remember . . . woodwork is an art. For custom 
work by craftsmen, call . . . 

UztH^ INC. 
403 South Robert Street 

Riverview 4253 
St. Paul 7, Minnesota 
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I N T R U E D R A W I N G you "see" an imagined idea 
on your blank paper and "draw" your pencil or brush 
along this spirit pattern so others can see what you see 
and feel. 

"But in school (hildren paint and draw all sorts of 
objects/—how about that?" 

Well . . . the word-world can't answer that for you, 
but the si on lanouaoe which is art can. Drawing is a 
"giving out." Draft ing objects with brush or pencil is 
a "taking in . " Roth are useful. Doing both you make 
a c in uit and that is Li fe . When you continuously press 
your (uriosity against an arrangement of f ru i t on a 
table in the school room and then paint a careful 
memorandum of the appearance of what you discover, 

NEWSPAPER 
woman's s igna 
t u r e m a d e as 
quickly as writ
ing her name, is 
a true p o r t r a i t . 
E v e n oil paint
ings must include 
some form of this 
free l iving quali
ty. 
by Janice Flynn 

that is not drawing in the way I mean i t . That is 
laboratory fnactice and the result is an experiment 
record. Such a "drawing" may be a very excellent and 
attractive sheet for your notebook, and it will later 
hi 1|) \()u tliaw f ru i t , if that's what you like to draw. 
But suppose you now "look" carefully at living fruit 
on the tree, with sun, wind, birds. Watch your pal eat 
s(Hne. I hen you will know what's fun to draw, and 
how to draw i t . Draw l i fe! When you talk a stoiy 
people keep saying to you . . . "then what did he do?" 
A n d then they say, "Give us an idea of it." Yes, draw 
only ''doings!" 

I WAS W R I T I N G a s.-ntimental 
FS T ((• about "home." I wanted to 

(liiiw .1 lii< iidly little house. I filled 
many sheets of paper wi th penny size 
drawings, half of them comjjlete, half 

of them shots that went wrong—there nmst have been 
half a hundred. None of them satisfied me until I 
looked ba( k at th<' first ones. They seemed the best 
altci all b(>( ausc they held the first strong feeling. That 
they had life in them was more important than the 
ini|)rov( cl lac ility. One ( an never be sure just which 
Ntioke is going to tak<' fire and hv>i express your feeling 
about whatever it was that made you laugh, or feel 
sincere. j i m m y Halburn's drauini;s hav<- drama in 
( \( ly lin( . He is a story teller, a wonderful spirit! So 
just keep drawing and drawing. Be casual about the 
doing of it, but make it a habit. 

LIKE WRITING, 
t h e continuous 
line drawing is 
more thanastunt. 
The line flow and 
areas so bound
ed here create a 
feeling, a catty 
sense, with hu
mor. 
by Cecily Purcell 

ADD A TOUCH OF COLOR to 
every drawing. Keep little sharpened stubs of col
ored pencils easily available — various reds, yel
lows, greens, blues. Water color is all right, but so 
much fuss to get out your paints and water that the 
freshness of your impulse dies away and the picture 
tends to get worked over and stuffy. 

U SE THOSE COLORS to make your drawing gay, 
and because you think them pretty. The object is not 
to niat( h the tints in your drawing to the tints in some 
scene. \in\ should think of color as the tune that makes 
lively the words of your song-in-lin»'s. Don't use color 
as a catalog or report. To avoid falling into mere 
explanation while coloring your picture; don't make 
sky blue — it is so often pink, or jade, or brass. Grass 
is often gold or blue in early morning. Desert sand can 
be purple in the evening. 

Blue — idea color, respect it. 
(ireen — life color, go with it. 
Yellow — joy, friend of all colors. 
Violet — means beauty, loves yellow, thrills to blue. 
Red — wham! use only a flick of it. 
II \()u ai( drawing with blac k |)en( it put down eolor 

first and then make your crisp-drawn black pencil lines 
in and around the color pattern. This way the black 
lead doesn't snmdge, nor gray the pure color tones. 

Pencil line can be varied by using a chisel shaped 
|)oint. You can then draw with either the edge, or with 
the face of the lead and thus get vigorous contrast. But 
try putting down your color accents first. That will 
serve as a guide for proportions and outline. 

rMtlY' CLU6 OINNBH, TURN drawing 
upside down. See 
how much like 
writing are these 
related line pat
terns. They are 
"abstractions" of 
only one element, 
but record many 
characteristics. 

BLACK spots 
can be combined 
with line against 
white paper to 
produce the il lu
sion of variable 
tone. The tent 
roof appears whit
er t h a n i n s i d e 
canvas or sky. 

D o N O T M A K E drawings of too many different 
thin OS. 

Make many drawings of the same thing. 
Find something that you like. Draw it day after day 

until you can draw it with only half a dozen stroke^. 
Then draw it ovei and over, 100 times. Draw it five 
oi six limes a minute on both side of numy sheets of 
|)a|)< r. If it doesn't "draw right," do not go back and 
touch it. Draw another one. M y funny face, which 
peojjle seem to like, I've drawn some 20,000 times. 
Occasionally I run acro.ss one I drew ten years ago and 
it looks unsatisfactory, inadequate. The funny face has 
subconsciously grown and changed with me, matured 
like my signature. It's not a picture of what I look 
like, it's a picture of what I am. People say, " I t looks 
just like you," then they laugh. 

NORTHWI s r 



•^r?'. » 

Celocrete 
Lightweight * Nailable * High Insulation Value 
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SOFFIT TILE 
Produced on a Besser Supervibrapac 

CINDERCRETE 
Lightweight • Nailable 

Excellent Stucco and Plaster Bond 

CONCRETE 

Fast Rail Shipment 
from Our Oum Spur 

CENTRAL BUILDING SUPPLY CO. 
435 W. Minnehaha Ave. St. Paul 3, Minn. DAle 6555 
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DID YOU EVER notice how 
"modern" are the "face cards" of a deck, and how 
all the attempts to substitute realistic portraits on 
playing cards just look silly. Indeed the very people 
who think they dislike modern art and insist on 
what they call photographic representation, are the 
most incensed at any attempt to change the appear
ance of playing cards. 

A N E Q U A L L Y P O T E N T P A R A D O X is found with 
111(11 and women who wi l l tell you they are uninterested 
in "art" and "can't draw a line." They are the very 
ones who have built tht'ir signatures into miniature works 
of art and take great care and pride in thus writing their 
stylized names. I t is this insouciant signature-writing 
quality, this I K c . un-fussed-with result, this easy, natural, 
hand pride in a very simple skill, that gives the life to 
children's drawings. W i t h just such thought and exactly 
that kind of flowing art, the competent artists of all 
the ages have moved to produce their works. Artists 
of any art are filled wi th joy when brush, chisel, foot, 
tube, key, voice, film, pen, earth, accept the force and 
direction of their spirit and wi l l without balk or wrangle. 

THE LOOPING 
LINE records the 
cowboy's t r a d e 
wi th the loriat-
in-action right in 
the picture. Like 
gnomes seen in 
campfire c o o l s , 
the line doesn't 
imitate a p p e a r 
ance, it "tokens" 
character. 

by David Morris 

P E R S O N A L S I G N A T U R E S are the universal draw
ing art of non-artistic men. A t the same time that their 
hand habits are recording their true qualities, their head 
thoughts are concerned wi th other objectives. While 
they tell themselves, "This is what I think about this 
deal" they unwittingly tell others, "Here is marked 
down what you can expect of me." 

No more insulting communication ever passed between 
a have-hold and a no-hold man than the signature of 
Hitler on the "pca( e-in-our-day" treaty of Godesburg in 
1939. That " — ler,"-Hit/<'r dribbling down on Neville 
Chamberlain's writ ing was not meant to make firm any 
promise. At the time, I took one look at that writing, 
appraised its unj^i int i])led trace, and thought ". . . 'in 
(Hir day' . . . ! it wil l be a short 'day' for the rest of us." 

Then too the business world of "making-to-scH" 
1 ashes in on name traces. Those "initials," are pictures 
of people's minor egotism about their personal "marks." 
Manufa( tun is initial all sorts of gadgets. They really 
"sell" the initials and throw in the gadget for good 
measure. "P( rsonalize" your check, your necktie, your 

money purse. What does that really mean? There 
are thousands of "J.B.s" in the world. 

Think about what you are doing when you sign your 
name. Stop a moment. Think of the issues. Think of 
the issues. Think of those who wil l see it, of who, it may 
be, will think well or i l l of you. Prepare yourself to sign 
your name, it is always important business. 

There was an old codger, an Oregon rancher, to whom 
I was selling some land. They told me as I drove to 
his place, "Honestest man in the State of Idaho" (his 
ranch was smack on the boundary, and he bought his 
grub and got his mail in Idaho!) 

Well, he took up his pen, looked at the contract, 
looked at me, laid down his pen. 

He picked up his pen again, drew the sheets under 
his hand, looked at me, looked at the lawyer, smiling a 
little, not unpleasantly he put down his pen. 

Then he said, and chuckled a bit — " I alius shifts 
my cud three times afore I signs." 

I have said all that can be said here on this big 
subject of how grown men write, as they should, like 
unspoiled children. When I compose these pieces for 
you, I like to think of the more than a thousand of you 
s( altered all over the world whom I have known per
sonally. I would like nothing better than to see you 
again and listen to your adventures. I also think of the 
thousands more of you whom I have never met face to 
face. I wish I might. Says Emerson, "Happy is the 
man who writes for the unknown friend." 

So I sign off this piece about a little valued kind of 
art by writing a picture of my name. I n doing so I am 
also saying that I feel good, enjoy this day and every day 
with hearty spirit, and am glad to be signing myself 
faithfully, sincerely and 

Yours Truly, 

10 

Y o u W H O READ NORTHWEST ARCHITECT make up an audience of di
verse interests. One fourth of you are architects, another four are in the building 
trades. A l l of you live in houses, work or play in our great buildings. You have 
been reading about houses, factories, bridges and city plans. Now all the read
ing is W A R . Since our first issue of September, 1936, we have tried to print a 
series of pieces that would, in turn, interest all our sub.scribers. You Readers of 
this journal of ours, are also parents, teachers, uncles, grandpas. One way or 
another you influence the children who will decide the character of tomorrow's 
buildings. This month we praise the future builders of America. 

N O R T H W E S T 



Showrooms of new Warren-Cadillac 
Building, Lyndale and Wayzala Bou
levard, Minneapolis. 

M O R E A U R A C T I V E 

BECAUSE OF V E R C O U S T I C 
A quiets restful atmosphere . . . attrac

tive appearance is essential in display 
sales rooms. The effect is easily achieved 
with Vercoustic . . . and at low cost. When 
applied on either old or new surfaces, 
Vercoustic can be spray painted to com
plement the color scheme . . . adding 

beauty, without reducing sound-quieting 
effectiveness. 

Verco Plaster Aggregate is the econ
omical way to fireproof structural steel 
construction. Cut building costs with Ver
coustic for sound-quieting and Verco Plas
ter Aggregate for fire-proofing. 

T H E B 

M I N N i A p o n s 

F G . C O . 

A K C H I T E C T 

MAKERS OF F A M O U S 

N E L S O N ' S M A S T E R R O O F S m I N N E S O T A 
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DES MOINES 
ART CEIVTER 

I f ' ^ 

12 

Architects: 
Eliel Saarinen and Robert F. Swanson 

Des Moines Architects: 
John Brooks and Elmer Borg 

General Contractor: 
Neumann 6c Brothers, Des Moines 

riu- iH w I )os Moines Fine Arts Center, pride of 
Iowa citizens, is a happy combination of contemporary 
design and dignified simplicity. Stripped of obscuring 
r x c r t s c c i K H s . this attractivf. rambling buiUbng witb its 
sliallow oNi-rliangs ompbasizes long, horizontal lines, 
ideal for thi- choice site it occupies in a park near tbe 
center of town. The L-sbaped main exhibition wing 
is oriented to an extensive formal garden, a feature 
(if the |)arl-: long before the center was i>lanned. A n 
outside i)rouunade at tbe rear of the wing frames a 
la rue n^ tangular i)ool in wbicli is set a bronze 
sculpture representing Pegasus by Carl Milles, tbe 
.Swedish sculptor. 

l*rol)abiy n<j city in tbe nation is more fire-conscious 
than is Des Moines, as evidenced by the large number of 
tirejiroof l)uil(bngs erected there in recent years, so it 
was to be exjxeled that a structure liousing valuable 
art treasures and occupied by many students and 
visitors would bi' adequately i)rotected against fire. Tbe 
exterior walls are Lannon stone (Wi.sconsin dolomite), 
4" thick, pierced with aluminum-framed glass sections. 
Hack-up walls are brick. Tbe roof is a steel frame, 

Graciousness is the note struck by the center—at 
top. entrance lobby—center, exterior from rear— 
bottom. Carl Milles' "Pegasus" featured in center's 
pool. 

N O R T H wKsr 



supporting a structural concrete slab that is insulated 
with a layer of vermiculite concrete fill, water-proofed 
with a built-up roof of pitch and gravel. The interior 
of the building is fireproofed with vermiculite plaster 
oti metal lath and much of the ceiling area is 
acoustically treated with fireproof vermiculite acoustical 
plastic. 

The auditorium and gallery floors carry wrought iron 
hot water pipes fo r the radiant heating system. These 
floors are insulated with vermiculite concrete fill under 
the pipes, which are covered with sand concrete. 

To the right of the main entrance lobby are private 
offices and the center's library. To the left of the lobby, 
the print corridor along the exterior wall leads past 
the auditorium, used fo r concerts and lectures, to the 
school wing and to meeting and committee rooms. The 
school wing has its own outside entrance, as well. I t 
houses studios fo r art classes and is equipped with 
facilities for weaving and other crafts. The north 
fa(;a(le of the school wing is glass f rom the ceiling to 
within ^ feet of the floor. 

The basement area extends imder the entire building. 
At the east and west ends, it outcrops to be completely 
out of the ground, forming the school wing at the east 
and the shop and receiving area at the west. In the 
school wing are shops, kilns, a studio corresponding 
in size to the large, first-floor studio and a print room. 
Under the remainder of the building are locker, 
recreation, equipment, and powder rooms, private 
offices, the boiler room, a photography and a darkroom 

Applying the built-up roof over the vermiculite 
insulating concrete fill a1 the center. 

and a considerable number of storage rooms. Under 
the west gallery are additional work rooms. 

I t is obvious that the greater part of the building is 
devoted to activity space and not to formal galleries 
fo r the display of art objects. That is because of the 
dual purpose of the bui lding: to serve as a home f o r 
the city's art collection and fo r traveling exhibitions, 
and to provide a school wi th adequate work ing 
facilities fo r art students and professionals, as well as 
fo r children, housewives, and hobbyists. Probably no 
l)etter descriptive phrase could be found f o r the center 
than : "a home, not an institivtion." 

STHUCTUHAl STEEL 
DHIVAMEIVTAL METAL 

iCflOWNlHONWORKSCol 
> \ MIMMtA>OUt.HIMW. 

BRONZE MEMORIAL TABLETS 

BRONZE GRAVE MARKERS 

CROWN IRON WORKS COMPANY 
1229 Tyler St. N. E . 

Minneapolis 13, Mirm. 

A R T S T O N E 
Our improved processes produces o 
superior stone with exposed aggregate 
surface finish for facing Slabs, Ashlar, 
and Architectural Trim Stone. 
Available in a wide range of surface 
finishes and colors for interior and ex 
terior work. 
C O N C R E T E S P E C I A L I S T S . A L S O W I N D O W T R A C E R Y 

AMERICAN ARTSTONE COMPANY 
M A I N O F F I C E A N D F A C T O R Y 
NEW U L M . M I N N E S O T A 
M I N N E A P O L I S O F F I C E . 1304 F O S H A Y T O W E R 
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M o d e m 
M e d i c a l 
B u i l d i n g 

P U R P O S E : 

A n obstetrician and internist who have joined their 
efforts in Excelsior, Minnesota, since the war realized 
their practices are too large and their offices too small 
and inadequate to serve their patients as would be 
deemed desirable. They have, therefore, consulted 
with the other two doctors of Excelsior, a surgeon and 
another internist who practice independently, and all 
are agreed they should pool their resources, mentally 
and financially, toward the establishment of a new 
common office, being equipped with the most advanced 
of technical ecjuipment and supplies for the common 
use of all four doctors, witb tbe ultimate goal in mind 
of more advanced and .sympathetic treatment of the 
patient. 

( i i X I K A I . i X F O R M A T I O N : 

The patients (approximately eighty per day) in tbe 
main arc drawn f rom tbe greater Lake Minnetonka 
area, from I )(cpbaven on tbe east sbori- to Mound on 
tbe west, tbe population of which totals ai)i)roximately 
ten thousand. Tbe i)atients f r o m Minneapolis and its 
western suburbs are not to be entirely disreganle*!. 
Office records indicate about ten per cent of all the 
patients are f r o m communities other than the Lake 
Minnetonka region. Suburbs include Edina. .St. Louis 
I'ark. ( iolden X'alley. I ' lymouth Township, Crystal and 
l\ol)binsdale, mentioned in the order of the number of 
patients served. 

Transportation on tbe part of the patient has, in the 
past, been mainly by private conveyance. Approxi-

1 4 

For The Group 
Practice Of Four 
Doctors: 

Two Internists 
Obstetrician 
Surgeon 

Under graduate Thesis Submitted 
by James J. Bofferdin<^ to the 
School of Architecture, Univer
sity of Minnesota 

mately ninety-eight per cent arrive by car, one and 
one-half per cent by bus and one-half per cent by foot. 

R i : ( j r i K i - : . M b : N T S : 
Insofar as the doctors' requirements were concerned, 

it was felt that research in what bad been done in the 
past, along witb the research as conducted by the 

X o k T l l W KST 



for repairs or specialties 

^ Ca^... B R O S , mitma^o^ 

these mammoth B R O S facilities can work out 
your steel fabricating problems 

• Wlien you're faced with boiler or steel fab
rication problems . . . the kind that will reqiure 
fine engineering talent, real manufacturing 
skill, the best of plant facilities and plenty of 
steel fabricating experience . . . call BROS, 
Minneapolis. 

Because . . . that's exactly what BROS can 
give you. We've been supplying industry na
tionally with a complete line of highly regarded, 
job-proven products and fast, reliable steel fab
ricating service since 1882. 

And . . . you can get that BROS skill and 
efficient service for your small repair and special 
installation jobs. 

The BROS fleet of specially-equipped trucks 
is ready at a moment's notice to bring com
plete facilities and skilled steel workers and 
welders to your door. 

So . . . whatever your steel fabricating prob
lem, call BROS, Minneapolis. You'll get fast 
service, skill, experience A N D C O M P L E T E 
F A C I L I T I E S to handle the job. 

F A B R I C A T O R S O F S T E E L S I N C E 1 8 8 2 

r r l O N E u L o d s t o n e 9 9 2 1 

W M . B R O S B O I L E R A N D 1 

- P H O N E M i d w a y 0 2 ; s u 
M A N U F A C T U R I N G C O M P A N Y ^ M I N N E A P O L I S 1 4 , M I N N E S O T A 
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rub l ic Health Service, would be a guide in co
ordination wi th the servicing and equipment agency 
representatives and could make up a somewhat com
plete picture of what was necessary. I n simple terms, 
the doctors wanted efficient yet comfortable examining 
spaces with convenient access to services, a private 
space fo r each doctor fo r his personal use which could 
be used also f o r receiving his fmancially more well-to-
do clients who "abhor the rigidity and starkness of an 
examining room in which to discuss their tales of actus 
and pains." They desire also a comnuinal room or 
lounge for their i)rivate uses, adetjuale and comffjrtable 
waiting areas and the ultimate in control in regards to 
the patient. It was desired that the site be in proximity 
to T h r u 1 lighway No. 7 which is the main thoroughfare 
to Minneapolis f rom the southern and western portions 
of Lake Minnetonka and that it should be in the vicinity 
of I'.xcelsior which serves as a junction f rom the 
thru highway to the \arious points of the lake. 

.S( ) L l T I O N : 
The site selected is a lakeside portion of a jx'uinsula 

ju t t ing into Gali)in Lake at Excelsior. It is a quiet 
residential location furni.shed with city water, sewer 
and fire protection. \-eI only one block f rom Highway 
No. 7 and two blocks f rom the junction point where 
residents of the lake area depart f rom the higliway 
for their homes. 

Because control of patients, ease of circulation and 
services were desired, a "central core" scheme was 
utilized — the central core supervised by nurses and 
consisting of services common to all doctors and their 
j jat i inls . It is made up of the laboratory with adjaeent 
toilets, central sup|)ly and sterilization, darkroom, 
x-ray room and emergency or minor surgery and 
recoverv room. 

The treatment or examining rooms are not etjuipped 
with sterilizers and such, but re(juire only first aid 
necessities. A l l other .supplies, for rectal examinations 
for instance, will be brought in by the muse from the 
Central Supply Room after she prepares the patient 
in the treatment room or upon the summons of the 
doctor via an inter-comnuinication system with its 
control unit in the Central .^upi)ly i\(joni. Tlnis. the 
Central .Supply Room becomes the "core" of the central 
core. 

Separate and apart f rom the central core are 
"services" which are performed by the nurses without 
the aid of the doctors, except in the cases of the more 
select clients when the doctors wi l l "observe." They 
consist of diathermy, basal metabolism and electro
cardiographs ( E . K . G . ) . O f these, basal and E.K.G.'s 
re(]uire quiet, rest and time. Diathermy, on the other 
hand, need not necessarily be quiet, but is much in 
demand for aching bones and nuiscles and lias a rapid 
turnover — about fifteen minutes per patient. 

It was felt imperative that unification of records be 
maintained. Thus the administrative offices maintain 
and file all charts, records, correspondence and pertinent 
matters of the office, necessitating intimate relationship 
of the administrative with the treatment spaces and 
the control factor of the administrative over treatment. 

Waiting rooms are provided for general adult 
waiting, children and pregnant women. Thus, preg
nant women are given the desired privacy f rom 
snickering teen agers and prying eyes and adults have 
a more relaxing atmosphere without the wails of the 
children to annoy and irritate them. In addition, a 
separate space for children tends toward easier control 
hv the mothers. Research discloses that provisions 
should be made to acconmiodate approximately one-

I I 

J I 

r . _ r r i n 
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The Plan — Medical Building 
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) L t i l 

third uf ihr st ssion capacity at one time. manometer, lavatory and medicine cabinet. 
E Q U I P M E N T : Offices — coat space, buil t in desk and w a l l - h u n g 

The equipment for which provisions are made or double circline film illuminator in one of the internists ' 
built in. consists of the fol lowing: offices fo r x-ray diagnostic purposes. 

Treatment Rooms — dressing alcove, wal l -hung Labora to ry — refr igerator , acid proof s ink w i t h 

Minneapolis Blue Printing Co. 
Agents for Keuffel <S Esser Co. 

of New York 

Architects and Engineers Supplies 
Blue Prints and Photostats 

Mcrin 5444 
523 Second Ave. South Minneapolis 2 

SAUERS rONSTRUCTION COMPANY 

Nestor 6141 
1550 W. Larpenteur A v. Si. Paul 8. Minn. 

KASDTA STDIVE & MARBLE 
Trademark "Man-sola" 

T h e B a b c o c k Company 
Since 1852 

Kasota, Minn. 
TELEPHONES 

MANKATO 34223 • ST. PETER 723 

Formerly Breen Stone & Marble Co. 

Building Construction Specialties 
Materials 

HAUENSTEIN & BURMEISTER, INC. 
O F F I C E S Factory—Warehouse 

614 Third Ave. So. 245 19th Ave. So. 
MA. 4471 — G E . 1382 

Minneapolis. Minnesota 
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GRILLAGE 
used with 
reinlorced 
concrete 
columns 

another great university. . . 
uses SMOOTH CEILINGS SYSTEM 
in their building program 

Grillage 
used with 
structural 
Bteel 
columns 

OHIO 
STATE 
UNIVERSITY 

LIBRARY 
ADDITION 

C H E C K T H E S E OUTSTANDING A D V A N T A G E S 
Eliminates ilared column heads, 
drop panels and beams to re
duce concrete form work. 

Permits easy low cost equip
ment installation. 

• Finishing costs reduced with 
smooth uat surfaces. 

• Speeds construction time with 
fewer forming operations. 

WRITE FOR COMPLETE DETAILS NOW! 

•^MOOTH CEILINGS SYSTEM 
^ ^ ^ e f r o p o l i t a n Lite B I d g . , D e p t . f M i n n e a p o l i s , M i n n . • • • I 

OUR 41st Y E A R -
Dependable Service 

Foundations — Footings 
All Kinds Concrete & Masonry Work 

Concrete Breaking & Drilling 

OLSON & SONS CONCRETE PRODUCTS CO. 
4004 4th Ave. So. CO. 3502 Minneapolis 

4;i<:OII4^E R . L E W I S < o . 
Representing 

Gunite Concrete & Construction Co. 
Koppers Co. , Roofing Material 

2036 Queen Avenue South, Minneapolis 5. Minnesota 
KEnwood 5002 

ACME STONE COMPANY 
C O N C R E T E B L O C K S a n d 
P R E C A S T C O N C R E T E JOISTS 

Phone Oflice 2937 Lyndale Ave. So. 
Regent 5123 Minneapolis. Minn. 

^oosciu'ck spout and pcghoard, water bath, air and gas 
outlets, iiuubator and .storage and work space. 

Central Supply and Steri l izat ion — aut«)cla\e. 
sink and storage and work space. 

X - r a y — (diagnostic) protective measures consist 
of 1.5 nun lead-lined walls and doors with all joints 
Iapi)e(l. 200 MA x-ray unit with transformer and 
transformer control, control booth, dressing rooms, 
cassette |)ass-box with lightproof interlocking doors, 
barium prei)aration center, plaster sink and trap, 
lavatorv an<l water closet .and ceiling safelight. 

Darkroom — doors i ) rovid ing access to darkroom 
ec|uipj)ed with lightproof Umvres, f i lm storage bin with 
light lock, film loading bench, i i lm processing tanks, 
sinks, lihn driers of double door type and ceiling safe-
lights. 

Emergency—scrub-u]) sink and c(»imter w i t h 
storage under. 

Heating and Ven t i l a t ing — consists of ceiling pan
el units in four zones: public an<l administration, 
south, north and central. X'entilation to be forced 
temi)ered air, all exhausted f rom indix idual rooms 
no returns. 

Cubage — 129,0{)() cubic feet at $1.10 amoinits to 
$142.(X)().00 total cost of structure less ecjuipment. 
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A I A ' S S M I T H A N S W E R S H O U S I N G ' S 
E G A N ' S A U S T E R I T Y P R O G R A M 

Economy and efficiency through proper design and 
correct purchasing of building components can be the 
answer to mounting building costs which are robbing 
many Americans of their dream homes but an austerity 
program such as that suggested by John T. Egan, com
missioner of the Public Mousing Administration, is 
not the right solution, according to Perry C. Smith, 
chairman of the A I A ' s committee on urban planning 
and housing. 

Mr . Smith rejected C oiumissioner Kgan's "austerity" 
program of smaller-sized dwellings as insufficient to 
cope with unsettled buihiing conditions and high costs 
and warned against attempts to maintain public housing 
f)Utput by sacrificing dwelling space, livability and 
other standards of good housing. He warned it would 
deteal the social objectives of public housing. 

" To recast llic national housing progi-ani in the light 
of changed building conditions. Congress itself must 
decide what the national housing standard should be." 
Mr. .Smith exi)Iained. "That decisir)n nuist be made in 
terms of livability. based where |)ossible on oiijecli\c 
research fmdings, and not in terms of what is usnally 
called amenity. ( )nce that overall decision is made, 
architects can translate it into project desiLins that fit 
the needs and building capabilities of their own locality. 

" I ' a i r competitive building costs must be determined 
locally, rather than nationally, as Congress has at-
tem|)te(l to determine them in the present national 
lutnsing act. When these decisions have been made, 
then Congress can reasonably conclude how large a 
national housing program we can afford in the light of 
social needs as well as other items in the national 
budget." 

Referring further to the cost limitatif)ns of i)re.sent 
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iidiisinjy legislation which were forcing smaller dwell
ings. Mr . Smith stated that he ful ly appreciated the 
administrative and political difliculties inherent in the 
direction of a Federal Inireau under a money mandate 
from Congress. He offered the f u l l co-operation of the 
American Institute of Architects to Congress and Fed
eral housing agencies in what he called "the job of 
rethinking the fundamentals of the public housing emer
gency that has been forced upon us, and wil l be forced 
u|)on us further, by the changed building conditions 
brought about by the national defense program." 

Commissioner Egan, in his l^etroit speech to the 
National Association of Housing Officials last week, 
reported thai experience with the costs of public hous
ing |)rojects "has been most (listinl)ing." He described 
nnmerous projects upon which construction costs ex-
r( ( (lt (l preliminary estimates, or on which all bids had 
been rejected as too high. The housing official blamed 
local housing authorities and their architects for having 
strayed away f rom "a strict economical approach in the 
(l« sign of projects." 

The results of a Public Housing Administration sur-
\ « \ of 1(X) housing development programs disclosed by 
Air. Egan last week, showed that more than half had 
provided what bVderal officials considered overly large 
amounts of dwelling space. The architect's organiza
tion had offered to make an independent analysis of the 
results of this survey. 

Windows were the "wind eyes" of the Angles and 
Saxons and our connotation today of a synonymity with 
"glass" is quite loose usage. The original wind eyes let 
in the wind and all its weather associates, rain, snow, 
cold and general unpleasantness. They were there t<)r< 
tiny and often closed by shutters. 

No material can be judged solely on its utility in 
construction ; i t must also meet and satisfy the demand 
for compatability in building design, lie able to "get 
along" with other materials. 

When two men in a business always agree, one of 
them is unnecessary. 

Will iam Wrigley, Jr. 

r - S P E C I F Y J E N N - A I R ! -
E X H A U S T E R S 

VENTILATION INSTALLATION SIMPLIFIED 

UNMATCHED ADAPTABILITY 
For Wal l and Roof Installation 

Aluminum Rustproof Construction 
Explosion Proof Models 

Special design offers flexibility so great as to enable 
its use on almost any type of building. W i l l exhaust 
from any area accessible by ductwork. 

Available in Centrifugal & Axial Types 

INQUIRIES INVITED 

H E L T N E V E N T I L A T I N G C O . 
2613 Nicollet Ave. Minneapolis 

RE. 1770 

ORNAMENTAL IRON WORK 
BRASS—BRONZE—ALUMINUM CASTINGS 

PRISON CELL EQUIPMENT 
IRON & WIRE FENCES 

IRON RAILINGS 
STEEL STAIRS 

FIRE ESCAPES 
FLAG POLES 

Let us estimate your requirements 

C. W. O L S O N M F G . C O . 
1300 Quincy St. N. E . Minneapolis 13, Minn. 

T H E 

M I R A C L E W E D G E 
OUTSTANDING for STRENGTH 

DURABILITY 
SALES—INSTALLATION—SERVICE 

OVERHEAD DOOR CO. O F MINNESOTA 
1935 University Ave St. Paul Prior 1087—Mi. 8388 
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ST. PAUL BUILDERS 
EXCHANGE 

STAG 
More than four hundrrd nu'iiihtrs and fr irnds at

tended the annual fal l stag party of the Builders 
Exehange of St. Paul at Dayton's Rluff Coniint'rcial 
Club. 

NoKTHW KST A R C I I I T H C T ' S Cameraman caught just a 
few of tlu- many in attendance. I'resideiU Wil l iam 
H . Haumeister spoke briefly on antici|)ated j)r()bleiH> 
w ith w hich the building industry is to he eon fronted. 

George Griesgraber with Henry Ellman, E d Erick-
son. John Brundrett. Don Gaylord of Lamplond Lum
ber Co. 

F . B. Strauss, R. J. Kahnert. B. W. Koneszny of the 
Central Building Supply Company with J. S. Sweit-
zer, president J. S. Sweitzer & Son. 

r'y i f 

Officers and Directors St. Paul Builders Exchange. 
W. H. Baumeister. president; Ray Thibodeau execu
tive secretary; Jay H. Ledy, J. I. C . Coming. John 
Schmidt and William Poppenberger. directors. 

C. P. Sandtrock, Jim Schuster and Bob Hoof. 

C . W. Bunde. Charlie Sandtrock. Phil Sands, Bud Earl Keebaugh. Clarence Cordes. Tom Klein. Hen-
Swanson. George Wiggins, George Conners all of ry Kronick. Gene Buttweiler (all of St. Paul Struc 
Roe-James Glass Co. tural Steel Co.). 
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DON MCLaren dies 
Untimely death took Don A . McLaren, partner with 

President A . C. Larson of the Minnesota Society of 
Architects in the Minneapolis firm of Larson & Mc
Laren, on November 13. Services were held in M i n 
neapolis on November 16. 

Mr. McLaren was only 58 years of age at tlie time 
of his death, had been a partner in the architectural 
firm for 28 years. Active in affairs of the firm, he had 
been in on design and construction of many outstand
ing Minneapolis buildings, including the Minneapolis 
Star & Tribune Building, The Dayton Company and 
L. S. Donaldson's stores, Sheridan Hotel, LaSalle 
I5uil(hng and the entire Baker Block. 

He had graduated f rom Cornell Lhiiversity and had 
hved in Minneapofis since 1920. He was a member 
of the Minneapolis Chapter of the American Institute 
of Architects. During Wor ld War 1 he had served 
with the navy's aviation forces. 

Surviving are his widow, .Mi>. Nina McLaren, a 
daughter, Mrs. John Hroback, Wanlagh, Long Island, 
N . Y., a grandson and a sister. 

MORE BUILDERS 

I : 
A. W. Malmquist, W. J. Molin. H. F . Carlson. J. G . 

McLellan Sr.. Stan Shelgren. 

Emit Walsh (Stenberg Constrn. Co.). Ray Thibo
deau (St. Paul Builders Exchange secretary). 
Charles Biesanz (Biesanz Stone Co.), and friends. 

(N(m' Jump to Faijc 2^?) 

ACTIVITY DIVIDENDS 
Payoff par excellence comes from taking part 

in the work of your professional organizations, 
be they AIA chapter or others. This winter 
make a resolution and keep it—to attend the 
excellent, thought provoking meetings where 
you are eligible) Contacts with your profes
sional associates, in an idea give-and-take, are 
dividends for the asking. 

THE ALL-PURPOSE INSULATION 

INSULATION 

Made From Durable Redwood Bark 
F O R H O U S E INSULATION 

F O R C O L D S T O R A G E INSULATION 

Non-Settling 
High Thermal Efficiency 
Non-AUractive to Vermin 
Flame-Proof 
Fire-Resistant 

Non-Compacting 
Moisture-Resistant 
Odorless and Odor-Proof 
Permanent 
Economical 

C O R K B O A R D 
M A S T E R L O C K E R S 

W A L K - I N C O O L E R S 
O D O R L E S S A S P H A L T S 

C O L D S T O R A G E DOORS 
C O L D S T O R A G E E N A M E L 

R E Y N O L D S M E T A L L A T I O N 
L O C K E R P L A N T E Q U I P M E N T 

M E A T T R A C K A G E E Q U I P M E N T 

Send us your plans. We'll send estimate—no obligations. 

INSULATION ENGINEERS, INC. 
2120 Lyndale So.. Minneapolis Kenwood 0480 

MARVIN L. FERGESTAD 
Reg. Arch. Eng. 

7 H E R E IS NO S U B S T I T U T E 
for 

Ceramic Tile, Marble or Alberene Stone" 
For Schools: 

Ceramic Ti le for Floors and Walls 

For Churches: 
Quarry Ti le for Floors and Walls 

For Hospitals: 
Heavy-duty Floors for Industry 

For Residences: 
Domestic and Imported Marble 

For Dairy & Food Processing: 
Alberene Stone for Laboratory Work 

For Commercial Buildings: 
Polished Serpentine for .Architectural Work 

For Industrial Buildings: 
Slate and Flagstone 

For Remodeling: 
Bath and Toilet Accessories 

Serving the Architectural Profession and the Construction Industry 
of the Northwest for over thirty-five years as Contractors and 

finishers. 

TWIN CITY TILE & MARBLE COMPANY 
213-219 East Island Ave. 

Minneapolis 1, Minnesota 
Established 1910 
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F. y. I. (For Your Information) 

P E R L I T E , N E W A G G R E G A T E , 
L I G H T E R A N D B E T T E R I N 

S U L A T O R T H A N S A N D 
A new aggrcgak' which is iiglitcr. 

a better insulator and has better fire-
prooting characteristics than sand is 
Perhte. now being processed an<l 

placed on the market by the John
ston ManufacUirinj4 Company, 
M inncaj)()lis, as Johnston I'erlite. 

It has been tested and awarded 
ratings by the Underwriters' Labo
ratories and Ikireau of Standards. 
W ( inliing only one-tenth as much 

'COLLIN 

as sand, Perlite absorbs less water, 
is lighter in handling and applica
tion, lighter in final product. I t can 
be used in plaster and in concrete 
and is found valuahle in la \ in^ 
fcinndations, walls, floors, decks and 
roofs, for reinforcing beams, con
crete blocks aiul pre-cast structural 
shapes. It saves enormously in 
deadweight in a building. 

Available in .sacked form, Perlite 
does away with the old sandpile, 
can be used fo r inside mixing with
out trouble. It is a volcanic ore 
mined in the west, which, when 
heated, expands like popcorn to 
make a lightweight, cellular sub
stance ideal for aggregate. 

A number of new Xorlliw . - ^ l 
structures — the b'rederick Martin 
llMtrl in Moorhead. .M inn., addition 
to (ieneral Hospital. Minneapolis, 
and the Rloomington-Lake Clinic. 
Minneapolis — h a v e u s e d t h e 
material in construction. 

S T O R E M O D E R N I Z A T I O N 
S H O W I S W A R C A S U A L T Y 

The I'Ourth International Store 
Modernization Show, scheduled for 
next March in Chicago, has become 
a war casualty, John W . H . Evans, 
managing director of the sponsoring 
.^torc Modrrnization Institute, an
nounced. 

.Shortages in materials forced 
many prospective exhibitors to 
cancel their i)lans, bled the show of 
its exhibits and forced the post
ponement. The first three shows 
were held in New York. 

D O U G L A S F I R P L Y W O O D 
S T I L L C O M I N G T H R O U G H 

Although critical changes in 
military needs can affect the sujjply. 
makers of I )ouglas f i r plywf)ods 
|)ointe(l out in October that there 
was more of the material availalil< 
for civil use than ever before, 
according to the Douglas b'ir Ply
wood Association. 

"Mi l i t a ry needs of the nation. 
the association's managing director. 
( ) . Harry .Sclirader, Jr.. said, " in 
cluding both direct army purchases 
and contractors supplying material, 
now are expected to amount to 

per cent of the plywood 
during the remainder of 

about 15 
|)r()dnec(| 
1950. 
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In addition to building needs for 
plywood, M r . Schrader pointed out, 
the material is used in expanding 
the numbers of railroad cars, trucks 
and other equipment. The 1950 
production of plywood wi l l approach 
2..^00,0(H),000 square feet, a 15 per 
cent increase over the previous 
record year of 1949. 

H A R D W A R E C O N S U L T A N T S 
O R G A N I Z E R E G I O N A L 

C H A P T E R 

Architectural hardware con
sultants have formed a new 'i'vvelfth 
Regional Chapter of the American 
Society of Architectural Mardwart 
Consultants, t(j embrace men follow
ing this work in the Northwest 
states. 

According to word f rom Nels M . 
Nelson, sccn-tary of tin- chapter, 
tilt' nut t ing, heltl this fall in the 
oftice, M. M . (iartlner. regional 
tlirt'Ctor for the national organiza
tion, elfcted temporary officers 
inclutling Mell Wheeler, Wheeler 
Hardware, St. I^aul, as prt sidt i i t : 
Jo.seph M . Olson, Warner Hard
ware, Minneapolis, vice president; 
M r . Nelson, Gardner Hardware, 
Minntapolis, secretary. 

V E R M I C U L I T E C E I L I N G 
A N D P A R T I T I O N P A S S 
C O N T R O L L E D T E S T S 

Two .separate controlled tests 
have bct'n run on \ t rmiculite con
st ruction units which proxi-d that tht-
material has high imi)act and fire 
resistance. 

The first test was on a studless, 
2-inch .solid vermiculite i>laster 
partition and was conducted under 
standard test procetlures at the 
Detroit lUiiltling Trades School. In 
it vermiculite plaster on gypsum 
lath and sand i)laster partitions, both 
8 by 16 feet, were subjected to im
pact of a 60-pound sandbag, droppetl 
at various angles. A marked 
tlift'erence was .seen in permanent 
set as a result of the bfows; at the 
fourth tirop vermiculite showed no 
set, .sand plaster had a set of .09 
inches. A t the seventh blow 
x t rmiculite had a permanent set of 
only .03 inch while the sand plaster 
was .14 inch. 

The 4-hour fire test t)n a vermic-
ul i t f acoustical plastic ceiling was 
conducted at Underwriters ' Labora-

A R C H r r i A T 

tories in Chicago. The ceiling 
showed no cracks after 4 hours antl 
10 minutes at 2,000 degrees Fahren
heit. Immediately after that, the 
ct'iling withstood a hose stream test 
for 7 minutes at about 57 pounds 
p.s.i. pressure. The ceiling was a 
steel floor assembly protected with 
a suspended ceiling of vermiculite 
|)laster base coat ^ inches thick on 
int'tal lath and a finish coat of 
vermiculite acoustical plastic, Yz 
inch thick. The vermiculite acousti
cal plastic has a good sound ab
sorption coefficient (.65 decibels), 
according to t)fficials of the Vermi

culite Institute, and can be troweled 
over new work or irregular existing 
surfacts 

D E S P I T E W A R C O N S T R U C 
T I O N H O L D S A B O V E 1949 

L E V E L S 

Despite the monkey wrench 
thrown into the con.struction works 
by the Korean War and inter
national high tension, construction 
awards for the Northwest are well 
above 1949 kxt ls and the year as a 
whole may turn out very well. 

D A V I D S O N 
ARCHITECTURAL 

PORCELAIN ENAMEL 
gives 

THE M O D E R N L O O K T O A L L B U I L D I N G S 
OLD OR NEW 

a 

Velxe Motor Company 
Lake St. & Fremont Ave., Minneapolis 

Contractor: George VV. Madsen, Minneapoli 
Architect: Ha.vby, Bissell & Belair, 

Minneapolis 

Davidson oflfers these outstanding features in architectural por
celain enamel: 

Flat ( " V I T R O C K ') Panels 
Stainless Steel Fastenings 
Class "A" Weather Resistance 
16 gauge Enameling Iron 

Local estimating, engineering and application service. 

CALL OR WRITE FOR FURTHER INFORMATION 

MANUFACTURERS AGENT 
803 PENCE BUILDING MINNEAPOLIS 3, MINNESOTA 

ATLANTIC 2585 
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DECORATIVE BRONZE 

St. Columba 

Church 

St. Paub Minnesota 

BRONZE PULPIT 

BRONZE ALTAR GATES 

Architect: Barry Byrne—Chicago, 111. 
Contractor: McGough Brothers—St. Paul, Minn. 

ORNAMENTAL IRON • STRUCTURAL S T E E L 
ALUMINUM • WIRE WORK • METAL SPECIALTIES 

BRONZE • STEEL STAIRS • H R E ESCAPES 
F L A G POLES • PIPE RAILS 

Quality and B^uiy in Metal Since 1930! 

S T A N D A R D IRON & WIRE WORKS, Inc. 
2930 North Second Street. Minneapolis 11. Minnesota 

Cherry 4461 Zenith 2573 

The first three-quarters of 1950, 
aceordinjj to the F. W . Dodge 
Corporation, showed construetion 
contract awards for the area made 
up of Minnesota, Xorth Dakota, 
.Sonlh I )akota and northern Wis
consin reached $363,895,000. This 
represented a rise of al)()Ut 25 per 
cent al)()Vf 1949 le\ei.->. 

Keflection of the war was seen in 
some phases of activity — Minne
apolis September totals were off one 
|)er cent, etc. 

h'or the nine months non
residential contracts totalled $120,-
141.000. up ^^ per cent over 1949, 
residential totaled $127,587,000, up 
99 per cent, and pui)lic and private 
works and utilities totaled $116,-
167,000. down 15 i)er cent. 

O P P O R T U N I T I E S F O R S T U 
D E N T S A N D O T H E R S S E E N 

I N T H R E E A N N O U N C E 
M E N T S 

Three announcements of scholar-
sliips and prizes are offering 
students and practicing architects a 
chance to push ahead their design 
l)ropensities. 

Open to all is the contest for new 
rug designs, brainchild of L . A . 
I "k ischman, who convinced his com
pany, Ar thur l-Ieischman Co.. to set 
up $2,000 for the l-irst Annual 
National Carpet Design Com
petition. Entries in the contest close 
I ' l bruary 15. 1951. and fletails can 
be secured f rom tin- Competition 
Committee, c/o Arthin- kMeischman 
Co., 12585 Gratiot Ave., Detroit 5. 
Mich. 

Skidmore. ()wing> »!!̂- Merri l l of 
Chicago and New York have set up 
a $1.()()() sclndarshij) for iifth-year 
students in the COrnell L'niversily 

For enduring color! 

M A N K A T O S T O N E 
In Color Tones of Cream, Gray and Buff 

Quarried by 
T. R. COUGHLAN CO. 

Mankato, Minnesota 

Mankato Stone for Exterior and Interior Use 
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college of architecture, to be 
awarded on the basis of academic 
performance a n d professional 
promise. First winner of the 
annual award is Robert F. Gatje, 
Brooklyn. 

The National Association of 
Marble Producers has set up a 
fellowshi]) at the Mellon Institute of 
Industrial Research at the Univer
sity of Pittsburgh for research into 
the development of specifications for 
marble fo r inside and outside ust' 
with special emphasis on suitability 
and durability for building purposes. 
Marion P. Lelong is the current 
fellow. 

D O N O V A N - U N I V E R S A L A N 
N O U N C E S A L U M I N U M 

W I N D O W S 

f'ase of operation, weather 
tightness and light weight are 
among the outstanding features of 
the new line of aluminum window > 
announced by the Universal W i n 
dow Company. 

Made with rigid hollow^ sash 
members, the windows have an ex
clusive multiple operating feature 
for the awning and projected types 
allowing for simple control as the 
operation of the lower vent controls 
Ofx-ration of the others. Window 

Here are shown two of the 
Donovan - Universal aluminum 
windows, both verticals. 

poles arc eliminated. Awning types 
allow f(jr f u l l frame, draf t free 
ventilation, control of natural light, 
and both sides can be washed f rom 
inside the Imilding. 

Full details, according to Herman 

A R C H I T F X T 

L . Hennessy, sales manager, can be 
obtained f rom the company's 
principal representatives or f rom 
Universal Window Co., 950 Parker 
St., Berkeley, Cal. 

U S A I R C O D E V E L O P S L A R G 
E R S P A C E B L O W E R U N I T 

H E A T E R 

A series of large, blower type 
unit heaters, capable of f rom 35.000 
to 2.000,000 B T U and 1,2(X) to 
.̂ .̂ .(XK) c fm. has been announced by 

the U . S. A i r Conditioning Corpora
tion, Minneapolis. 

Designed to serve the heating 
demands of industrial plants, 
hangars, garages, warehouses and 
terminals, the new U S A I R C O line 
has its blower section in the base 
and is so compact it w i l l go through 
ordinary door and window openings. 
(Outlet cowls can be attached to the 
blowar outlets in any of four 
directions and units can be inverted 
and can be mounted on floors, 
ceilings or walls. 

H a v e y o u s e e n t h e n e w 

i R D C G C a n d T f l L 
f e a t u r e 

X our monthly copy of BRICK and 
TILE, the photograph-packed brochure of what's building in 
clay products, now carries a new and important feature. Each 
month TECHNICAL NOTES " is included with BRICK and 

TILE, supplying authentic, factual information on recom
mended design and construction practices using brick and 
tile. An A.I.A. file number is carried so you can make 
"TECHNICAL NOTES " a part of your permanent file of tech-

nical information. Volume I, Number 9 will appear this 
month.* If your file of back copies is not complete write 

today. 

'Subjects discussed in detail to date: 

1. Cold Weather Masonry Construction 

2. Efflorescence 

3. Construction of Watertight Masonry 
Walls 

4. Painting Brick and Tile Walls 

5. Cleaning Clay Products Masonry 

6. Cavity Walls 

7. Structural and Pattern Bonds in 
Brick and Tile Masonry 

8. Combination Tile and Concrete 
Floor and Roof Slabs 

S T R U C T U R A L 
C L A Y 
P R O D U C T S 
I N S T I T U T E 
Region 6 Ames, Iowa 
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H O M E B U I L D E R S S E E K A I D 
O F A R C H I T E C T S 

Indi vicliialit y in color and as 
much as possible in dcsij^n is bcin^ 
souj(ht fo r mass produced homes to 
give the hard-pres.sed home buyer a 
chance to obtain a distinctive house 
within the hmitations of his budget, 
now badly lunt by the new crecbt 
re^'ulations on home, acconhnj; to 
members of tlie joint fall conference 
of the National Association of 
Home I Guilders and architects, held 
in i U)iiston ia r< nl ly . 

The A l A ' s more than 90 chapters 
have been asked by the Home 
lUiilders to co-operate in cam-
pa ij^ninj^ for more co-operation 
between t lu i r numbers and mein-
\n v< ni the N A l l l T s 140 affiliates. 

The reix)rt of the co-ordinating 
committee |)ointe(l out that tlure is 
a iue«l for modular co-ordination 
such as the standardization of 
materials that fit together, like 
doors, windows, framing, panels, 
masonry and other factory mad<-
materials, but that certain reason-

S O L A R 
FOR Y E A R ' R O U N D C O M F O R T 
Stock size units with louvered sections at (op, 
bottom or sides of stationary window pane, may 
be used singly or in groupings, for new construc-
lion or remodeling. Weather-tight baffle doors 
regulate circulation of fresh air . . . keep out un
wanted heat and cold. No rain or snow can enter. 
Solar Air-Flo wmdows add beauty to any dwelling 
. . . fit into all kinds of wall construction, reduce 
heatmg costs, create cheerful rooms, provide more 
light and clearer vision. 

ASK FOR FREE LITERATURE 

AIR.FLO SECTION 
Conceals self-storing screens 
. . . no storm wmdows needed. 
Adjustable baffle door oper
ates easily . no struggle 
with sash that slicks. 

P R O D U C T S 
927 Wash. Av. S. BR. 4137 

STRUCTURAL STEEL 
ACCUf?AT£Ly FABRICATED FOR 

• Power Plant Buildings 
• Public Buildings 
• Commercial Structures 
• Residences 

SAINT PAUL STRUCTURAL 
S T E E L C O M P A N Y 

S A I N T P A U L I , M I N N E S O T A 

A Local and Independent Firm Since 1915 

able nKxlification.s can hv jjianiud 
in lach structure so that it is 
(lifTfR-nt f rom its neighbors, not 
just a rul>bcr stanip home in a line 
of identicals. 

Of interest to the architect in this 
co-onlination is the fee (juestion, 
which, conferees feh, could be 
worked out so architects would 
rtceive a fee consistent with the 
dej^ree t)f professional servict s 
rendered. Both architects and 
builders at the conference agreed 
that the fee scale could be worked 
(jut on a local level to provide ade-
(|uate allowance in the mortgage 
conunitnients for complete archi
tectural ser\ices. 

F E N E S T R A D O O R M A K E R S 
B R I N G O U T L A T C H 

H A R D W A R E 

l ining a need for securing doors 
without actually locking them, 
makers of Fenestra hollow metal 
doors have brought out a new latch-

26 

type door hardware unit for 
entrance doors. 

The glass paneled J'enestra steel 
door, made by the 1 )etroit Steel 
Products Co., 3197 ( i r i f f in .Stuet. 
Detroit 11, Mich., can be installed 
to swing either right or left, in or 
out and can be set up as a double 
(k)or i f necessary. Previous to its 
l)r( scntly being fitted with the new 
latches, it was available only with 
push and pull cylinder lock. 

The doors are of special value in 
construction of service stations, 
stadia, markets and like buildings. 
Added info can be obtained f rom 
the maker. 

X o R T H WKS'I' 



M A J O R C I T I E S S E T T R A F F I C P A T T E R N S 

Lessons well worth study by Northwest architects 
and city planners are being demonstrated in major 
population centers of the country as Pittsburgh, San 
Francisco, Los Angeles and Detroit seriously consider 
new ideas in midtown parking and automobile move
ment. 

Wi th Northwest comnumities like Minneapolis and 
.St. Paul, Milwaukee, Madison, Des Moines, L'argo, 
Sioux halls and others experiencing, each in its own 
particular way, growing traffic pains, the solutions ar
rived at in other cities can well be studied in the light 
of local interpretations. 

Pittsl)urgh has received a great deal of publicity on 
its rehabilitation of the city program and one phase 
of that is what- it plans to do for the drivers who fight 
their ways into the city's center each day and wearily 
fight their ways out again at the end of the day. T o 
tackle the problems securely the city has set up the first 
Parking Authori ty, (|uite similar to the already proved 
New York Port Authori ty. The authority has power to 
do many things and does not suffer f rom the hamstring
ing which makes many civic groups mere theoretical 
and hopeful operators. 

Early plans of the authority show that parking 
garages wi l l be located in the heart of the busiest parts 
of the city, that underground garages are considered 
and one planned, that fees wi l l increase as parking ex
tends beyond the first hour instead of decreasing as is 
the custom in this part of the country (this to make 
parkers move out as soon as possible and make space 
for others) that setbacks are to be featured so flow of 
garage traffic into street traffic wil l be speeded and that 
valuable land wi l l be acquired through operation of 
the principle of eminent doiuain. The authority wil l 
finance operations by bond issues which will have a 
30-year l i fe and may even pay as high as 4 per cent. 

Only the finest consultants in all the various phases 
of the work are retained so advice wi l l be of the sound
est, always an economical consideration—good counsel 
is worth its price. 

The garages which wi l l not be constructed under
ground are planned as open decked, multiple story 
structures which wi l l require no heating, ventilation or 
sprinklers and which wi l l have a minimum floor to 
ceiling height of about seven feet. 

Detroit also has plans fo r work of this nature al
though they have not progressed as well as have Hie 
Pittsburgh plans. The Detroit plans call for a garage 
under a major highway. I n Los Angeles similar work 
is on the boards. The Los Angeles project wil l be 
similar to the famed San Franci.sco L^nion S(|uare 
garage, whose underground facilities are so popular 
the venture has inade a profit every year since its con
struction in 1941. 

While major projects of the dimensions of these may 
not he constructed in the near future in the North
west, our major cities have just as serious problems and 
even the smaller communities can profit by a long look 
ahead so that future headaches with traffic can be avert
ed by early planning and provision of adequate facil
ities. 

G R A N I T E 

For Store Fronts 

TUSCAN RED 
and 

MINNESOTA ANTIQUE 
Carried in Stock 

for Prompt Shipment 

D R A K E M A R B L E C O M P A N Y 
Minneapolis, Minn. 

403 Wesley Temple Bldg. 

Geneva 6366 

St. Paul. Minn. 
60 Plato Avenue 

Cedar 4750 

Blue Printing 
Photn Copies — Reproductions 

Equipment and Supplies for 

ARCHTTECTS — ENGINEERS 
DRAFTSMEN 

H . A. R O G E R S C O . 
(Foshay Tower Bldg.) 

U . 7655 815 Marquette Ave . 

Minneapolis 2, Minn. 

You Knowl 
FHA approved—speci
fied by leading NW 
architects for over 30 
years—1 COAT • pre
vents dust • forms a 
binding. non-porous 
paint base • strength
ens concrete • ends 
chipping • resists oil 
and acid . . . in ONE 
easy, economical ap
plication. 

C E M E N T F L O O R H A R D E N E R 

F. J . M O R S E C O . , I N C . ST. P A U L 2 , M I N N . 
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Y O U S A I D I T Edited by W i l l i a m Gray Pur( ell 

• The Dreams of the Young • 

I see the young go forth to war 
Their dreams of price laid gently by 
T i l l they t ome ht^nie again to claim 

I ht ir wealth — or stay to die. 

Death might not cheat them overnmch. 
For dreams are dubious gold, 'tis true; 
The old set little store by them, 
But these lads do! 

Adelaide Love 
from " T H E LEAF AND THE STAR" 
by permission 
Dodd, Mead and C o . 

^ Be Kind to Animals ^ 
Remember, you are one yourself 

P RIMITIVE MAN is always pictured as a creature 
most repulsive and unkempt, angry or sullen, living 
under a sort of cowardly fear. Now, if his human side 
were reaching upward from his so-called "animality" 
toward the resulting man model which we like to ascribe 
to ourselves, primitive man must surely have been a step 
or so in advance of the animals. One would therefore 
expect to find him as brave, alert, cleanly ( if not "sani
ta ry") , as they. At very least we should expect to find 
h im expressing the traits which we know and love in our 
animal friends. At his best he should be doing better 
than the best of the animals; at his worst doing only as 
badly, possibly, as the less admirable of the "civilized" 
peoples of this day. "Animal" as an adjective has been 
given meanings which are an insult to the true character 
of animals, and birds. 

W. a. P., 
Minneapolis 
July, 1925. 

• Somewhere • 
Between Z^ro and Infinity 

THE MOST BEAUTIFUL THING we can ex
perience is the mysterious. I t is the source of all true 
art and science. He to whom this emotion is a stranger, 
who can no longer pause to wonder and stand rapt in 
awe, is as good as dead: his eyes are closed. 

Albert Einstein 

• Too Rigid Principles • 
So many have died for what wasn't true 

Do not let your principles grow too rigid to be useful 
in a real world. Principles — and I have in mind sut li 
principles as states' rights, or national sovereignty, or 
the free market, or pacifism — have a way of drying 
up while the sap of life goes flowing in another direction. 
A l l theory is gray, said Goethe, and only the tree of 
life stays green. This would be foolish if it led you 
always to reject the rational, but it contains a deep 
truth when you consider how many people are more 
interested in a lifeless, logical symmetry than they are 
in experience. 

28 

Thurman Arnold once wrote a book called "The 
Ft)lklore of Capitalism," in which he exposed the futility 
of those pt)litieal parties and national governments who 
would rather not achieve their ends at all than achieve 
them in a way they had not tontrinijlaled. His 
criticism is particularly true of those who attack 
proet dures that do not live up to some perfect scheme 
for world peace which they have thought up. I set 
more store by values than by principles, more store by 
the quality of life than by its blueprint. 

Anonymous. 
Mailed to us with source unnoted. 

• liureau of University Travel • 
Honoring Dr. H. H. Powers, its founder. 

I said: "Tradition seems to me the flow of experience 
acquired by doing. I t may appear as a sequence of forms 
and design patterns, one resembling another, or in two 
forms of wholly unlike appearance. Don't you think that 
the essence of tradition lies in the "act"-nal stream and 
therefore if the resulting forms are a sequence in ap
pearance values that is a matter t)f chanee and no sound 
index of tradition one way or the other." 

That was 1906, after a glorious day with English 
t athedrals. We stood on a highway bridge and watched 
the Edinburgh Express glide under our feet and rush 
iway into the twilight. Said Dr. Powers, "The material 
orin of that building hurtling itself through space has no 
Orrns in conunon with a Gothic Cathedral but I begin 
to feel that the finest of railway trains lie in the direct 
ine of the cathedral building tradition." And that opin

ion was formed fifty years ago! 

• Health of the Spirit • 
A Letter from France 

Paris, 7 July 1950 ( l i i part) 
In one year I hope to finish at the Ecole. but not my stud

ies. For I'm afraid, when I think how many materials, how 
many kinds of science and art are as yet unknown to me 
as an architect. I want to do my best to do all things well 
that must be done. 

I have read your remarkable articles concerning the cor
relation between music and architecture in the "Northwest 
Architect." May I ask if the Irish musician, Purcell, is from 
your family. (Don't know, pronounced purr-sell' by us.) 

This year, in March, I worked in Rheims. One day I went to 
visit the Cathedral, horribly destroyed in the War of 1914-16, 
and reconstructed by the generosity of your Rockefeller. 
When I passed through the great door, I found myself the 
only person there. I could not see any kind of an instrument 
of music but, somewhere within, a man between the earth 
and sky, played on the great organ. The sun fell through the 
wonderful glass. I had paused there a very long time, im
possible to move or to advance into the Catheral. I stood 
there, happy, full of joy. like a man asphyxiated to whom the 
doctors have given some oxygen. In this minute I had felt 
instinctively the great fascinating power, the wonderful power 
of the Ideal pressing upon poor Man, upon the millions of 
men who pass by or enter the Cathedral. It was really a 
moving experience. When I came out I felt so changed, 
so enthusiastic, so light. I was looking on every stone, every 
sculpture, all undated, unsigned, and thought of the people 
who created these things, of all those men who worked on it. 
And only a dozen bombs required to destroy all these superb 
works. 

So your note for church music and architecture had very 
much frapped (hit) me in the justesse of your theory. I 
hope that you shall edit, in one book, all of your thoughts. I 
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remember your essay on the Chinese language, on Mexican 
art. all your reflections between art and life. 

I should be extremement interesting to know your ideas 
about urbanism6. You know, I mean how to conduct the 
reconstruction where quite every building had been de
stroyed, how to create for the people, street, park, public 
and private building, so that they could feel them at home. 
Such places, should they be the same as before or of very 
independent character? I should be very glad to hear your 
opinion about this. 

I had read with pleasure the article by President Walker of 
the American Institute of Architects in the "Northwest Archi
tect." He had reasons I think very sincerely, that it is quite 
difficult, his mission. It would be fascinating to me to develop 
in this matter, my own ideas on the issues, but I am not very 
sure my letter would be interesting enough for your publica
tion. Sorry that I have not seen the new film of Mr. Jourdan 
about "Architecture West." and more especially the film about 
Wright. Such unusual ideas would be like a "c\6" (key) for 
my mind to unlock many things that are quite impossible to 
explain, when entrusted only to a little white paper for 
reading. 

Perhaps I shall try to go to Rome this year. "Every road 
leads to Rome." We shall then see if that is only a "slogan"; 
because slogans are now everywhere, but I think that people, 
the mass of people, are. "par bonheur," not so crazy as the 
slogan makers assume them to be. 

Good health and good mind, and please know and feel 
that I remember to you, send hope to you. Best wishes, and 
best thoughts from, 

Andr6 Najavitz 
9 Rue Chomel, 7E. 

• Deatli or lAfv • 
Always on our way 

I DON'T LIKE IT, I don't understand it, I don't 
care to have anythinii further to do with it. 

I DON'T LIKE I T , I don't understand it, but give 
me a chance and I'll try to see what there may be in it. 

W. G. P., 
Portland, 
June 17, 1925. 

Here Are More Builders: 

George Jackson, Rod Davies, Norm Nordmeyer, 
Bill Kohl, Ted Dunaski, Lloyd Louchs 6, Frank Vil-
laume Jr. 

Ray Thibodeau. John Schmidt, Bonny Kolbo, Glen 
Rich, Jack Homer. 

(Page 30 For More) 

ARCHITECT 

P O W E R V E N T I L A T O K S 

N E W STREAMLINED DESIGN 
F O R E F H C I E N T L O W C O S T V E i m L A T I O N 

Maximum height largest unit 23" 
Blends perfectly ivith modern architecture 

• Specially built pressure blades by Torrington. 
• No down draft—yet gives full natural power. 
• Sturdily constructed—heavy rolled pickle iron—14 

gauge. Painted neutral gray. 
Free air capacity rating by N.A.F.M. 

Refer Sweets 1951 Catalog 
Engineering section 8f Architectural Engineering 29c 

Amm Amm 

C . L. A M M E R M A N C O . 
3719 3rd St. N.E. Minneapolis 21, Minn. 

Sterling 4801 
Free literature and engineering service available 

R. E . S T A N T O N C O . 
NOW O W N E D B Y P H I L R O S E N 

Representing 
INTERNATIONAL S T E E L C O . 

Revolving Doors 
THE MILLS C O . 

Metal Partitions 
THE A I R O L I T E C O . 

Door and Wall Louvers 
GRUND E X P A N S I O N G A S K E T S 

For Copings. Parapets & Facings 

2 3 9 5 University Ave. St. Paul 4 
Midway 1400 

Rich McFarlaiie Cut Stone Co 
Quality Cut Stone For Over 30 Years 

LIMESTONES - GRANITE 
H R E P L A C E S 

F L A G S T O N E S 

RUBBLE 

V E N E E R 
O F F I C E A N D P L A N T 

2707 26th Ave. So.. Minneapolis. Minn. 

DUPONT 1256 DUPONT 1870 
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A. C. Ochs Brick & 
Tile Company 

Manulacturers of 

Artistic Face Brick, Common Brick and 
Structural Building Tile for 

Every Purpose 

Executive Office, 

Springfield, Minnesota 

General Sales Offices 

906 Foshay Tower 
Minneapolis, Minnesota 

C O N C R E T E A G G R E G A T E 
for the W O R L D ' S L A R G E S T H A N G A R 
The coarse aggregate for the concrete in the huge 
hangar which houses the B-36. was quarried, crushed, 
screened and blended at our plant. This structure was 
just recently completed by Steenberg construction 
Company of Saint Paul under the direction of U. S. 
army engineers, Omaha district. 

For your contracts in Western South Dalcota, Eastern 
Wyoming and Western Nebraska play safe and specify 
Pete Lien & Sons cruslied stone. 

PETE LIEN & SONS Q U A R R Y 
201-04 Buell Bldg. 

RAPID CITY, S. DAK. 

TWIN CITY TESTING and 
ENGINEERING LABORATORY 
Testing and Inspection Service 

Construction Materials, Foundation Investiga
tion, Diamond Core Dr i l l ing , Metal lurgical and 
Combustion Engineering, Pil ing and Wood 
Products Inspection, Fuels, Road Oils and 

Tars, Chemical a n d Bio-Chemical Analysis. 
2440 Franklin Ave. 

St. Paul 4, Minn. 
27th Ave. W. & Superior 

Duluth, Minn. 

Paul Steenberg. Milt Rosen, Bob Hoof (Lee-Hoff 
Mfg.). and G . W. Brace. 
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George. Tom, E d . and Bill Shetka with Eddie Shafter. 

0 W Input, iWo Output • 
// no electric circuit, no lii^ht 

SLAPSTICK is the emotion of uneinotional people," 
<J says a visitor at our fireside. Evcrv week another 

says: "Television is ruining our children and has about 
wrecked our social relations—we are afraid to call on 
people any more." Last night Erven Jourdan and his 
wife said: "We have no radio and don't want one, 

r listen to them." 

• A Letter From Rye, iVeic York • 
- s -

Things to eat? or food! rHAT COOK BOOK by Adele Davis " L E T ' S COOK 
I T R I G H T " is keeping us solvent! We have little or 

no surplus income now; more rent, more tiansportation 
I nst. That book discloses more savings every day, betti . 
health, less in doctor bills." C . M . K . 

• Culture Front • 
Iutt Ih futlal grandeur cornpic.x 

"We err less in confessing our ignoranc r than when 
we imagine we know many things we do not know." 
(Don't we all?) 

Kenan 
• ''The Iturnble liee CuuiuH Fly" • 

/;y Ralfjh Yarger 
A CCORDIAG to recognized aerotet hni( al tests, tin 

z l l)umblc lice (annot fly because the weight and 
shape of his body is negative to the total wing area. 
But, the bumble bee doesn't know this, so he goes ahead 
and flies anyway. 

• The Two-Way Street • 
Think and let think 

N O ONE wants to stand or fall under another's definition 
of his beliefs. Hear the man out for what he really thinks, 

NORTHWEST 



then reject his assertions if you wi l l . You may even bring 
him to agree with you. Or you might go along with his 
ideas. You can't grow without changing your own mind. 
You can get along very well without changing his. 

• Sign off for I'unshatv • 
In parts of England 

the name FEATHERSTONEHAUGH is pronounced F A N S H A W 

September 25. M r . Bechler having inlaid my name on 
the rifle with native gold, I paid him for it, took a heartv 
leave of him and his worthy son. Amongst other practi
cal observations, M r . Bechler told me that the finest 
gold is obtained f rom the streams in the winter, because 
in cold weather the quicksilver only has an affinity for 
the purer quality of gold, whilst in warm weather it is 
more active, and takes up various metals. I saw also at 
Berhlcr's a very sensible barometer in a tub, containing 
nitrate of silver and a piece of copper, the silver float
ing in fine weather, and sinking on the appearance of 

APPLICATION 
DATA SHEETS . . . 

r - Y O U R S FOR THE ASKING 

Frank Lapinski, Eugene Valentine, Jay H. Ledy. 
Pete Donkers (all of Villaume Box <S Lumber Co.). 

Ed Lehman, Joe Chalupa, Jr.; John Horbach, Lud 
Woog, Mike Kruse, 0\a\ Waldeland, Joe Chalupa 
Sr.; William Meyer. 

Tom Abate, Bob Davis, Dick Schmitt (Levering 
Constm. Co.), with Frank Lapinski, Bob Swanson, 
Clarence Bundy and Dick Campbell. 

(Final Builders Fix- Fage 84) 

A R C H I T E C T 

Unusual applications of Balsam-Wool Sealed I n 

sulation—details difficult to obtain elsewhere— 

are contained in this series of Balsam-Wool A p 

plication Data Sheets prepared by the makers of 

the original sealed blanket type insulation. A 

complete set of these data sheets is yours for the 

asking. Write for them. ^ ^ 

W O O D C O N V E R S I O N C O M P A N Y 

Dept. 186-110 First National Bank Bldg., St. Paul, Minn. 

•BALSAM-WOOL • Produtfs of Weyerhaeuser • NU-WOOD-

W . L . H A L L C O 
CUPPLES ALUMINUM W I N D O W S 

Double hung. Fixed, Projected 

AETNA HOLLOW METAL 

Steel Doors & Frames 

739 Hampden Ave. St. Paul 4, Minn 
PRIOR 4691 

M U C K L E - V E N T S 
Power Roof Exhausters 

Not a novelty unit but a 
time tested piece of me
chanical equipment. 

For Complete Information 
Write or Phone 

T H E G O R G E N C O M P A N Y 
Geneva 1645 

811 Wesley Temple Bldg.. Minneapolis 4. Minn. 

Mfg. by MUCKLE MFG. CO.. Owatonna. Minn. 
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Clean Up Architects should be specific instead of trying to 
thrt)w up a smoke screen of verbiage to protect the 
t)wner and the architect against any and all even
tualities. They should look at the plans and see what 
materials are going into the building which w i l l need 
pai:iting. They should mention the major items to be 
painted—or not painted. Architects sometimes write 
five or six pages of painting specifications and never 
even mention a metal deck that covers the entire builtl-
ing, then try to hang the painting t)f it onto a painting 
contractor untler miscellanetnis iron or sheet metal. 
This also applies to structural steel, bar joists, roof 
t's, roof tiles, wood decking and mechanical work. 

These are big items—sometimes painted, sometimes 
not. I f they are to be painted, the specifications should 
say so. 1 f ut)t, they should be listetl untler items not 
to be painted. I f only the exposed portions of these 
items are to be painted, specifications should say so 
(It finitely—othe»-wise the architect's client wi l l be paying 
for painting a lot of furred in material even though it 
doesn't get painted. 

Roof t's should receive special attention in painting 
specifications btcau.se they frequently are not shown on 
the drawings but arc only specified under the gypsum 
roof or roof tile specification. 

Your Paint Up Specifications 
Re [printed by permission of the American Painter & Decorator. 

B Y S T A N L E Y H A N K S 
Stanley Hanks Painting Co., St. Louis 

This is not an attempt to instruct architects as to 
how to wri te painting specificatit^ns. I t is rather a 
review of some of the faults that occur in painting 
specificatitms, causing trouble and confusion and 
possibly accounting for some of the extreme variation 
in painting bitls. The following suggestions luay seem 
sujiertluous to many architects and engineers, never
theless, (inly the items that we encounter time after 
lime in making painting estimates are inclutletl herein. 

W i n d o w Efficiency 

as w e l l OS Beauty 
W H E N Y O U B U I L D 

WINDOWS fhaf are really efficient pay off in greater convenience, 
lower heating and maintenance costs. Only PELLA CASEMENT WIN 
DOWS have compression-type weather stripping plus both these fea 
•ures for BEAUTY and EFFICIENCY 

D U A L G L A Z I N G I 
protects against winter cold a 
and summer heat. Glass panel 
mounts on Inside of sash. 
Remains year around. Easily 
cleaned. Inconspicuous. 

R O L S C R E E N S 
are the o r ig ina l Inside 
screens that roll up and 
down like window shades. 
10 YEAR GUARANTEE. 

PRODUCTS 
927 S. Wash. Av. BR. 4137 
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The architect should index his alternates. Sub
contractors seldom read an entire specification. Alter
nates buried in a mass of general conditions t)r where-
ever else an archileci can think of to hide them, are 
often overlooked by sul)contractors. General contractors 
have to call them back to estimate alternates and some
t imes have to guess at alternates for the sub trades 
themselves. 

I f an architect specifies paint materials that are not 
well known to the trade, he should give the manu
facturer's or dealer's name antl address so the painting 

contractors can get prices. Contractors havt-
been hooked so many times by little hole 
in-the-wall outfits that on seeing paint ma
terials spcrilicd without alternate they im-
mediatel}- suspect collusion. Most of them 
will make a fair guess at the price and 
(It)ublf it ralhcr than make a lot of phone 
calls t ry ing tt) get a ( |Uotation. 

I f mechanical work is included in llic 
general contract, the architect should specify 
f)ainting it under the general paint specifi-
calit)n. I f it is let separately, the specifica
tions for painting it should appear under 
each heading of the mechanical specifica
tions. It o f t t n hai)i)ens that the mechan
ical work is let separately from the general 
contract and the painting of it is included 
in the general contract. I n these cases the 
general contractor wi l l not have tirawings 
available fo r the painting contractor to esti-

NoRTHWi:ST 
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mate it, so the paintinj^ contractor or the general con
tractor may have to guess at a price for painting the 
mechanical work. 

We sometimes tind painting nuchanical work speci-
tu'd iiiulcr both the painting and tlu mechanical spcri-
fiiations which usually doubles the cost of this item 
to tlw owner as both the painting contractor and the 
mechanical contractors include it in their estimates .and 
both try to duck it when it comes time to paint it and 
neither will give any credit for it. It also happens 
occasionally that painting mechanical work is left out 
of both specifications, resulting in an unantici|)ated cost 
to the owner and usually considerably more than it 
would have cost if it had been included in the original 
cniitract. 

We sometimes see a specification calling for two or 
three coats of ex|X'nsive field paint for structural steel 
and two or three pages specifying elaborately the 
fornuilation of the field paint and the preparation of 
surfaces and method and procedure for applying the 
held paint. Then we look back under the steel fabri
cation s])ecificati()ns and see "all steel shall be given a 
shop corjt of protectisc paint before shipping." 

Steel Treatment Can Cause Trouble 
Possibly steel fabricators are more honorable people 

than painting contractors and do not need to be tied up 
with a long winded specification but there are excep
tions. We have seen them take steel that has lain in 
their yard a year or more, bounce it a couple of times 
on some blocking to knock off the loosest scale and tlicn 
start blowing soon- thinm-d out box car red on it for a 
shop coal. 

If a painting contractor is dopey enough to paint 
over such a shop coat it prokibly won't stay on long 
enough for him to get off the job and if he squawks 
about it he will probably be accused of gouging for 
extras. 

The only way to correct this sort of shop coat is to 
sand blast it off. In dozens of controversies over bad 
shop coats we have never known one to be sandblasted. 
It always ends up in a compromise reconditioning, that 
is, wire brushing and .scraping off what is loose and 
touching up with shop paint. The owner is the loser. 
He will never be able to keep paint on such a structure. 
The architect is partly to blame and that is why the 
fabricator is never required to correct the situation as 
he .should by sandblastiiiu. 

The surest way to get a shyster painting contractor 
on the job is for the architect to specify more coats 
than are necessary to do a good job. The responsible 
contractor will figure on doing the job as specified; the 
shyster will figure to .skip some of the extra coats. 

Two coats on the shop coat are .sufficient for exterior 
structural steel -and miscellaneous iron and, except in 
light color, one coat on the shop coat is sufficient for 
interior structural steel and miscellaneous metal. Three 
coats is sufficient for painted or enameled woodwork 
inside or out and two to three coats will do for plaster 
and masonry surfaces. 

I f the architect wants zinc sulphate on the walls, he 
should specify that it be dyed, otherwise he probably 
won't get it. It is practically useless anyway. I f the 

A K C H I T K C T 

f o r MILLWORK S e e 

Manufacturers of 

l^JooJu/or^ of ^Lt)lstlnctlon 

II nil III 
" • I 

" ] ( I f 

H 

1 

IJ 
H 

A. T. RYDELL, Inc. 
2300-2328 North 2nd Street 

Minneapolis Cherry 331 

BLUE PRINTS 
PHOTO COPIES 

Supplies for 
Architects & Engineers 

ELECTRIC BLUE PRINT CO. 
G A . 2 3 6 8 

48 E . 4th St. St. Paul, Minn. 
Minnesota Building 

Save Time 

Call CARNES lor 
Save Money! 

s?:™' STAMP SUPPLIES 

MARKING DEVICES 
Marking 

C A r f i c I d 
2696 

St. Paul 1, Minn. 

Gold RUMER 
Stamping M r T A L AND 

WOOD 
STAMPS 

Shipping 
Room 

Supplies 

315 Jackson St. 

33 



walls an <lr\. they won't need it and if they are wet 
it won't do any good. It is probably helpful where 
effloreseence shows on the wall, but if the efflorescence 
is still coming out of the wall, zinc sulphate will not 
stop it. 

I li( IdlNtu iiig verbatim quotation from a Kansas 
City architect's specification for a new Baptist church 
near Kansas City is certainly not typical but it will 
illustral( verv nicely one of the points we find objection
able : 

"Execute all work tvhcthcr specified and not drawn 

or indirectly meant by the specifications and drawings 
but wliich is necessary for proper fulfillment of the 
nl)\i()iis intention thereof. 

"Each contractor shall understand the same to be 
implied and shall provide for it in his tender as fully 
as if it were particularly described or delineated." 

Such clau.ses in the specifications cover up and protect 
the architect on the things he overlooks but make a 
goat out of the painting contractor. Something should 
be done about such "all inclusive" painting specifica
tions. The i)ainting contractor needs protection, too. 

Let There Be A Picture! 
Mr. T . Skware, Architect, 
3vM6 Threesome Ave., 
I )esignville, 

Dear Tom, 
Driving home tonight I stared through another hole 

in the wall that some p()or. misguided soul has called a 
'•j)icture window." This one was, Tom, but what a 
j)icture—the wife of the family was trying to pick up 
after her little roughnecks, dishevelled and strained 
looking aii<l w ondering whether the pots in the kitchen 
\\ t re about to boil over. It was a picture all right but 
not a very attractive one ; wrongside to or something. 

So, Tom, if there is to be a picture window—please, 
let there first be a picture! Otherwise, leave it out! 
Even if you have to fight tooth and nail with a short 
sighted client, leave it out. 

Too many picture windows look out on nothing worth 
>n ing. They gawk down the suburban street where 
dozens of others stare from new buildings. No trees, 
lawns just a'making and flowers of no worth are 
framed. Perhaps 2 0 years later they'll see a lovely 
avenue but 2 0 years is a long time and right now and 
in the near future there is no hope. 

I Inn those picture windows set into older homes 
being redone l)y remodeling enthusiasts! They look out 
at neighhborinii houses which too often are headed for 
little imi)ro\ement and the outlook can do nothing but 
get worse I 

Mow many picture window orderers ever consider 
there are two pictures framed by most picture win
dows? Sure, they get a view of the outside, sometimes 
its comparatively worth looking at. Rut the outsiders 
get a darned good view of the interior and that puts 
the Missus at au aw ful disadvantage! Maybe she'd like 
to flop on the davenport after an hour or two of dust
ing around. You know, just for a short rest. Rut she 
doesn't dare with the davenport placed right smack in 
front of a picture window—snoopy Mrs. Nextdoor 
might be going by and .see her. 

Tom, I've griped a bit because of what I saw and 
was set oflf by tonight and I should admit before drop
ping this note to you that there are places where the 
picture window has a raison d'etre. I'riend of mine. 
Joe Rlough, has such a one. It is in the back of the 
house, in the breakfast room a right generously sized 
room, that one—and assures itself privacy by its place
ment in relation to the well designed landscaping of 
the rear yard. It isn't too big, either, but it is adequate. 
Summer or winter it has a view. The view is no great 
vista but is interesting within its own confines. In sum
mer the flower borders, the bird houses and their oc
cupants, the inviting coolness of lawn chairs and the 
logical definition of bordering trees and shrubs make 
the picture an artful one. In winter the ])lanning has 
provided for the dark evergreens, the color patch of 
the alKyside garage, the liveliness of birds visiting the 
yard bird feeding station and the snowed under con
tours of the rock garden to break the monotony. It's a 
good one. 

As Ever—T«'ick 

And These Are The Last Builders: 

Jerry Langevin, Nels lohnson. A. J. Mickolz, P. A. 
DuFrene, W. F. Gibis and Ed Erickson of Trussbilt 
Co. with Bob Hoof. 
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Maurice Johnson. R. J. Hendershott. secretary A. 
G. C. Assn.. Ken Anderson, Joe Deggendorf. Jean 
DeMeules. Don Nelson, of Standard Iron & Wire 
Works. Minneapolis. 
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H O V A N D E R F O O D S , INC. , H O P K I N S , M I N N E S O T A 

ARCHITECT: MAGNEY, TUSLER 8. SETTER 
ELECTRICAL CONTRACTOR: PARSONS ELECTRIC CO. 
FIXTURES: WESTINGHOUSE No. CC80 WITH SWIVELIER DOWNLITES 

THIS MODERN FOOD MARKET UTILIZES GOOD FLUORESCENT 
GENERAL LIGHTING, WITH INCANDESCENT DOVVNLIGHTS TO 
DISPLAY THE MERCHANDISE MORE EFFECTIVELY. WHEN 
CUSTOMERS CAN SEE EASILY THEY SHOP FASTER AND 
BUY MORE IMPULSE ITEMS. 

Information compiled hy Lighting Service Section 
N O R T H E R N S T A T E S P O W E R C O M P A N Y 

For factual l ighting information, technical data on light sources, fixtures, relative costs, etc. 
Call Lighting Section - MA 6251 



ZONOLITE* PLASTER AGGREGATE 

O F F E R S G R E A T E R FIRE P R O T E C T I O N 

There two jjhotos show how Zonolite Plaster Aggre
gate was used in the VVhitehsh Bay High Sehool Gymna
sium at Milwaukee, Wisconsin. 1 inch ol Zonolite Plas
ter was applied over the steel construction. Zonolite 
Acoustical Plastic was then applied over the plaster. 
The architect was Wm. G. Herbst and associates. The 
general contractor was the Siesel Construction Co. and 
the plastering contractor was John Aaseby. 

LESS WEIGHT-MINIMUM THICKNESS-LOW COST 
Imagine . . . j J C M U i a n e n t fire protection, less 
weight, minimimi thickness and low ( o s t . All 
these features are now |K)ssihle with Zono
lite Plaster Aggregate. 

1 inch of Zonolite Plaster Aggicgate j ) i d -
vides a 1-hour fire rating. And Zonolite Plas
ter weighs less than 1 /10 as much as ordi

nary fireproofiing materials, thereby enVcting 
a considerable saving in struc tural steel. This 
is why so many architects and engineers spe
cify Zonolite Plaster. 

\N i it( today for com|)l('t( iiilorination. You'll 
iKo want full details on our Acoustic al Plas
tic for (|uiet. restful interiors. 

V E R M I C U L I T E 
P R O D U C T S 

W E S T E R N M I N E R A L P R O D U C T S C O . 
General Offices: 1720 Madison St. N. E. • Minneapolis 13, Minnesota 

PLANTS AT MINNEAPOLIS • OMAHA • MILWAUKEE • DENVER 

'Zonolite is the Registered Trade-Mark of the Zonolite Company 


