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Area Notes 
Architectural News from Five (well Four) States 

PEOPLE . . . 
The July visit of the AlA's roving urban design team, Sam 

Caudill and C. William Brubaker, to Ely, Minn., had a graphic 
wr i teup in the Sunday, September 6, Minneapolis Tribune. They 
urged Ely to refrain f rom fur ther destruction of old buildings but 
rather to strive to recover the flavor of the old min ing days, as 
is being done in Aspen, Colo. 

Architect Richard Acott of Wisconsin Rapids told the Rotary 
Club there that some of the federally subsidized housing pro
grams are extravagant and put an addit ional, and of ten unbear
able, burden on the poor. He suggested i t vKould be more realistic 
to offer subsidized rental uni ts and vocational t ra in ing programs 
wh ich would enable them to become self-support ing. 

Gene LaMuro, recently a project archi tect wi th Kett le Morraine 
Associates, has opened an archi tectural office in Fort Atkinson, 
Wis. 

Peregrinations: Charles E. Aguar of the Hibbing and Duluth 
f i rm of Aguar, Jyring, Whi teman, Moser, Inc., has accepted an 
appointment as associate professor in the new School of En
vironmental Design being organized at the University of Georgia. 
Though he and his fami ly are moving to Athens, Ga., he wi l l 
retain his connect ion wi th the Minnesota f i rm. And Dr. Lester 
Hunt, former educator who is now educational faci l i t ies planner 
w i th Larson, Playter, Smi th , Eau Claire, Wis., has been appointed 
p lanning consultant for secondary schools to the government of 
Brazi l . He expects to be in Rio de Janeiro for abooi two years. 

Top brass: Bruce Abramson is the new president of Hammel 
Green and Abramson, St. Paul. Curtis Green becomes vice presi
dent-treasurer, Richard Hammel, vice-president, David Martin, 
vice-president, and Lee Dahlen, secretary. New vice presidents are 
Kenneth Schultz, Richard Babcock, Ted Butler and Wesley Soren-
son. Benjamin A. Gingold, Jr., president of Gingold-Pink Architec
ture, announces that former vice-president Paul M. Pink has been 
named executive vice-president, Harold C. Olson vice-president 
and Mr. and Mrs. Janis (Susan) Blumentals are assistant vice-
presidents. 

Nathaniel Sample of Sample and Potter, architects in Madison, 
Wis., addressed the Stoughton, Wis., Rotary Club on the new 
ci t ies of England, Sweden, Finland, Russia and France, i l lus
trated wi th slides from his recent travels there. 

Ross T. Potter, Sample and Mark Purcell, of the above f i rm, 
won the recent nationwide compet i t ion for enlarging the main 
Chicago Public Library. The compet i t ion resulted f rom public out
cry over earlier plans to demolish the famous 73-year-old bui lding. 

William A. Vievering is associate in charge of Seifert & Staszko 
Associates' new Bloomington, Minn., office. Keith E. Lorenzen has 
moved his office from Blooming Prairie to Owatonna, Minn. The 
Minneapolis office of Ellerbe Architects, reorganized and ex
panded to specialize in commercial and educational projects, is 
being headed by H. William Nara as associate division manager. 
Thomas F. Lynch is assistant division manager of commercial 
projects. The Rochester, Minn., Post-Bullet in is overwhelmed by 
this f irm's computer expertise and reports president Wayne Win-
sor as saying that their use of the IBM 1130 is "part icularly 
important now, as the archi tect i ra, — rpfessopm cpmfronts a 
severe shortage of people." Severe shortage of proofreaders, Post-
Bullet in? 

The Beloit, Wis., f irm of Knodle-Rose and Associates has 
acquired the Plaza Motel there and wi l l convert the building into 
offices to house its expanding practice. 

. . . AND PROJECTS 
MINNESOTA 

Three new nursing homes have been completed: the Itasca 
County Memorial Hospital convalescent and nursing-care unit by 
Horty, Elving & Associates of Minneapolis, a 67-bed addition to 
Raymond's Nursing Home in Aust in by Ross Graves of Austin and 
an addit ion to the Green Pine Acres Nursing Home in Menahga 
by Fred Kegel of Detroit Lakes. 

Construction was scheduled to start in September on a Luth
eran-sponsored moderate-income apartment project in Aust in. 
Consisting of 43 efficiencies and 22 one-bedroom apartments, and 
designed by Warren Kane of Aust in, the purely residential project 
wi l l be subject to real-estate taxes under a 1969 law passed by 
the Minnesota legislature. It is being bui l t under a regular FHA 
40-year mortgage but i t qualif ies for an interest subsidy under 
Section 236 of the HUD act of 1968. The low-income apartment 
project for Montgomery, designed by Miller and Melby Architects, 
Inc., of Minneapolis, has been completed. A 12-unit luxury apart-
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ment is under construct ion in Duluth. Costing about $200,000, it 
was designed by John Ivey Thomas of Duluth. 

Churches: Construct ion is underway on an addition to Grace 
Baptist Church in Aust in, designed by Ross Graves Associated 
Architects of that c i ty. The United Methodist Church of Alex
andria is f inancing its new church by issuing bonds bearing in
terest at 8^4 and 9 percent. Johnson and Nordblom of St. Paul 
are the architects. 

Horan-Hustad Associated Architects of Minneapolis have been 
engaged by the Dakota County commissioners to prepare a cost 
study for the proposed new county offices in Hastings. 

Educational: The $8 mi l l ion new science building at Mankato 
State College, designed by Sovik, Mathre and Madson of North-
field, is under construct ion. And the Cerny Associates have pro
posed a diffused heating system consist ing of 15 small trailers 
mounted on the roof for the new Fairmont high school. Besides 
el iminat ing the central boi ler room, and thus gaining space for a 
desired wrest l ing room, the small boilers would total less cost 
than two large ones, besides reducing pipe sizes. 

Commercial : Duluth is to have a new funeral home, the first to 
be built since 1940. And Duluth's Labor Temple Association has 
bought the old Coca-Cola plant, which wi l l be remodelled for 
rental spaces as well as for union meetings and social facil i t ies. 
Jon Helstrom of Duluth is archi tect for both projects. 

A midsummer shower of proposals for a roofed football stadium 
for the Twin Cities included one by Peterson, Clark and Associ
ates, Minneapolis archi tects. Their suggestion is for a 600- by 
800-foot ell ipse with a suspended roof of reinforced plastic fabric. 
The estimated cost w i thout land would be $12.5 mi l l ion. 

WISCONSIN 

Educational: Bids on Eau Claire's west side junior high school 
came in w i th in one percent of the budget of $4,556,500. The happy 
architects are Larson-Playter-Smith of that city. Unhappy are the 
architects for the 8-year-old Sparta senior high school, part of 
which has been condemned as structural ly unsafe because of 
errors in the design or construct ion of the roof system. They, the 
general contractor and the subcontractor for the precast roof 
system are being sued by the school distr ict. Holding their 
breaths are members of the Warren Holmes Company of Lansing, 
Mich., who in arbi t rat ion were awarded their claim for $31,212 
for work on an addit ion to the Stevens Point high school before 
the project was dropped in favor of a new senior high, but the 
fiscal tjoard of the school d ist r ic t continues to refuse to pay. In 
a quandary is the school board of La Crosse which, after consul
tations wi th Hackner, Schroeder, Rosiansky and Associates, is 
having second thoughts on the feasibil i ty of renovating Logan 
High School for a fur ther 25 years of serivce and of remodelling 
Old Central, vacant for three years, for a th i rd South Side junior 
high. But everyone seems pleased with Larson-Playter-Smith's 
proposed two-story elementary school for Chippewa Falls. It was 
pointed out that, in contrast to the usual sprawling "education 
factory," the proposed bui ld ing would be more compact, cen
tralized, and more economical to heat. The revolution has gone 
fu l l c irc le. 

Higher educat ional: The campus design for Nicollet College and 
Technical Inst i tute in Rhinelander, by Schutte-Mochon, Inc., of 
Milwaukee, has been chosen for exhibit ion at the 47th annual 
conference of the Council of Educational Facility Planners to be 
held in Oklahoma City in October. The ever more polynomial firm 
of Durrant-Deininger-Dommer-Kramer-Gordon-Wirkler of Water-
town and Dubuque has been chosen to design the campus and 
the first bui ld ing for the new lakefront Racine Technical Institute. 

Heavenly: The first unit , comprising classrooms, fellowship hall, 
and k i tchen, of St. Paul 's Lutheran Church in Fall Creek is under 
construct ion. The $110,000 bui lding was designed by Dittloff En
gineering Co. of Eau Claire. R. W. Surplice of Green Bay is archi
tect for the new Assembly of God church under construction in 
Waupaca. The 300-seat church and the education bui ld ing flank 
a courtyard, enclosed by connect ing links of narthex and offices. 
An educational and administrat ive addition to the United Metho
dist Church of Hudson has been designed by Armstrong, Schlich-
ting. Torseth and Skold of Minneapolis. At the ground-breaking 
service the chi ldren of the congregation attached messages of 
hope to balloons and released them to the world. James A. Lovell, 
A d o I I o 1 3 commander, is national chairman for the United Church 
of Christ's hal f -mi l l ion dol lar fund drive for the construction of 
four new bui ldings at the Winnebago Children's Home in Neills-
vil le. The complex, s t i l ted, hel ical structures of vert ical siding and 
wood shingles have been designed bv Skidmore. Owines & Merrill. 

A comprehensive site plan and a $250,000 lodee building are 
beine designed by Jerome Landfield of Mt. Horeb for Wi?consin 
Badger Camp for mental lv retarded youths at Prairie dii Chien. 

A 52-bed addit ion to the orivatelv-owned Prairie du Chien Con
valescent Center w i l l be fabricated in sections in Madison and 
delivered to the site on semi-trailer trucks. John Shepherd & 

(Coiitimicd oti Pane 352) 

NORTHWEST ARCHITECT 





IT'S CERAMIC TILE AGAIN 
FOR EUROPEAN HEALTH SPAS 

E V E R Y O N E of the world's largest 
and finest chain of health spas (90 now 
and more a bnilding) use genuine 
Ceramic Tile in their luxurious but 
functional interiors. Spa management 
knows from experience that ceramic 
tile combines beauty with service
ability. 

Ceramic Tile: maintenance-free (just 
wipe off with a damp cloth) stain and 
scratch-resistance, color-fast. Ceramic 
Tile — choice of architects, engineers 
and builders for thousands of years. 

1 

NEW $750,000 European Health Spa in Roseville features latest health 
developments from Palm Springs and Florida. Facilities for men and 
women are appreciated f rom coast-to-coast. 

MINNESOTA CERAMIC TILE INDUSTRY 
NORTHWEST ARCHITECT 
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People ARE Priorities! 

By Donald W. Hassenstab 

Executive Director, Minnesota Society of Architects 

The environment is peopled by people and 
it follows closely that any effort exerted to im
prove the environment must consider people, 
the accumulation of persons into a mass, first 
and always as they affect what nature origi
nally gave us and what we have done with 
and to it! 

Thus it is that, not like a one-two punch but 
as one-two-THREE punches, the November 
4-5-6 convention of the Minnesota Society of 
Architects will bring to those who attend it as 
conscientious a presentation of what is the 
latest thinking about our tremendous present 
problems as is possible. 

Punch One will come on the opening day 
with a presentation of the problems—People 
and Environment. Sen. Gaylord Nelson of Wis
consin, noted for his outspoken and aggressive 
attacks on many problems of national scope, 
sponsor and chairman of the Environmental 
Teach-in, will be the keynote speaker. Backing 
him up will be a speech by George White, vice-
president of the AIA, a lawyer and architect. 
His background speaks for his ability to bring 
problems down to earth. University of Minne
sota Anthropologist Luther Gerlach will address 
that day's sessions on what his field of science 
knows about man's problems. 

Punch Two is delivered the second day un
der the sub-theme of People and Institutions. 
Violently gone are the days of old when an 
institution was something which supposedly 
stood for long years. Today we realize, hope
fully not too late, that institutions must be 
alive and grow with the people who make them 
up and whom they must serve. Therefore, what 
better could be the speaker's list than one 
which includes Earl Craig, Jr., instructor in 

Afro-American Studies at the U of M, recent 
opponent of Hubert Humphrey in the senatorial 
primary and recognized as a forthright and 
intelligently soft-spoken "radical." There is to 
be a Forum on Institutions with spokesmen 
from the fields of the Model City Program, edu
cation, finance and religion. 

Punch Three gets to the nitty-gritty—People 
and Priorities—on the final day of the conven
tion. Then John Gardner, former HEW secre
tary and editor of City magazine, will share his 
keen experience with MSA members and Rob
ert Nash, vice-president-elect of the AIA, will 
bring the practical side of architecture into 
focus. 

Students' abilities to cast new light on our 
problems which sometimes grow dim through 
familiarity will get their chances to point on 
the evening of Punch Two day, November 5. 
They are making their own arrangements and 
while I can not report now what is in the wind 
I know very well the wind will blow strongly 
from a number of quarters! Attend ready to 
reef some of your sails to the wind's direction. 

While these influences are being exerted on 
those who attend our 36th convention there 
will also be other features which are tradi
tional. An exhibit area jammed with the latest 
ideas for improved construction will be well 
worth visiting as often and as long as personal 
schedules allow. The Honor Awards Presenta
tion has a potential for new ideas, derived from 
how other architects solved their problems. 
Socially there is the President's Reception and 
Annual Banquet. 

More details, times and places, turn now to 
pages 335-339! 
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U.S. Pat. 2 .932 .397 /3 ,363 ,767 

Progress means Paddock , s o u n d , aggressive eng ineer ing has p r o v i d e d an o u t s t a n d i n g back
g r o u n d o f a c h i e v e m e n t . Paddock of C a l i f o r n i a has, s ince the b e g i n n i n g o f the m o d e r n s w i m 
m i n g p o o l e ra , c o n t r i b u t e d the ma jo r advances in des ign , e q u i p m e n t and techno logy . T h e 
IFRS comes f r o m a her i tage o f : 1) the f i rst m o n o l i t h i c poo l s t r u c t u r e , 2) the f irst use o f 
n o n - f e r r o u s p i p i n g , .1) the f i rs t pa tents on rec i r cu la t i ng su r face s k i m m e r s , 4) the f i rs t per
m a n e n t n o n - t i l e i n t e r i o r f i n i sh , 5) the f irst pa ten ted s ing le l eve r va l ve , 6) the f irst use o f 
f r ee f o r m poo l des ign , 7) the first use of p n e u m a t i c a l l y a p p l i e d conc re te i n s w i m m i n g poo l 
s t r u c t u r e s , 0) the first i n t e r n a t i o n a l o r g a n i z a t i o n o f t r a i n e d f r a n c h i s e d s w i m m i n g poo l 
b u i l d e r s . 

SEE OUR RECENTLY COMPLETED PADDOCK 

PIPELESS POOL " AT THE RADISSON SOUTH 

, A W A R D 
if WINNING p 

P O O L S h 
SYSTEM 

APOLLO SALES 
DiV. OF KURUP CONST. CO. 
MINNEAPOLIS. MINN. 55431 
PHONE 612-884-8108 
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Harry Sells, Fred Vavra and Jim Holisky 
say happiness is heated sand, 
at 15''below! 
Anyone who has tried to work with 
sand or gravel at below-zero temper
atures will appreciate the kind of 
imagination that suggests delivering 
it to the customer already heated. 
Men like Harry Sells, Fred Vavra and 
Jim Holisky see that customers who 
want warm sand or gravel can have it. 

And this is just one of the innovations 
developed by Shiely to serve customers 
better, winter or summer. It's another 
example of fiow important it is to have the 
equipment and experienced pros to do the 
job. Our customers get what they want, when 
they want it, on time. Even if we have to make 
it hot for you! 

J.LSHIELYCO.I 
OujMy CommncM Aggrigsla 

Aga&r Mnmd Concfmlm 
not SntHmg An N ftmtt 646 B60I 

SI /"»!//. Mmntioii iSlOe 
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V 

A M a t t e r O f 

Control 
Before he got it Sandy Koufax was only 
a potentially great left fiander. Once 
he acquired it, he pitched himself straight 
toward Baseball's Hall of Fame. It was a 
matter of control. 

Control is equally important in the 
construction industry. It's one of the 
principal reasons P.I.D.C. recommends 
SEPARATE MECHANICAL CONTRACTS. 
Separate contracts permit greater 
control because architect, engineer, and 
builder deal directly with the mechanical 
contractor. The qualifications of the 
mechanical contractor are known before 
construction begins and his performance 
is measurable at each step through 
completion of the job. 

Mechanical installations are much too 
essential to be exposed to chance. Letting 
separate contracts removes that 
element altogether. 

It's a matter of control. 

1 

MIMBII 

qip 
SI rm 
nracui PIPING INDUSTRY 

^ ^ ^ ^ ^ 
^ DEVELOPMENT COUNCIL 
M O F M I N N E A P O L I S A N D S T . P A U L 
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Alexandria 
A L E X A N D R I A C O N C R E T E C O . 

Austin 
C O N C R E T E U N I T S . I N C . 

Bagley 
G E S E L L C O N C R E T E P R O D U C T S C O . 

Brai'nerd 
T H O M P S O N C O N C R E T E P R O D U C T S C O . 

Choika 
W E S T E R N C O N C R E T E P R O D U C T S C O R P . 

Detroit Lakes 
N E I T Z K E C O N C R E T E P R O D U C T S C O . 

£ / m o r e 
E L M O R E C O N C R E T E P R O D U C T S C O . 

Fergus Falls 
F E R G U S F A L L S C O N C R E T E P R O D U C T S C O . 

G / e n c o e 
G L E N C O E D R A I N T I L E C O . 

Hutchinson 
R O C K I T E S I L O , I N C . 

Kimball 

J A C O B S C O N C R E T E P R O D U C T S C O . 

Lester Prairie 

L E S T E R P R A I R I E C E M E N T P R O D U C T S C O . 

Madelia & New Ulm 

G O P H E R C O N C R E T E P R O D U C T S C O . 

Mankato 

M I N N E O P A C O N C R E T E P R O D U C T S C O . 

Maple Lake 
L. C . B L O C K C O . 

Marshall 
A P P L E T O N S I L O C O . , I N C . 

Minneapolis 
C H A S . M . F R E I D H E I M C O . 
G L A C I E R S A N D & G R A V E L 
M A R S H A L L C O N C R E T E P R O D U C T S C O . 
M O D E L S T O N E C O . 

M o n t e v i d e o 
M O N T E V I D E O B L O C K & T I L E , I N C . 

Moorhead 
K O S T B R O S . C O . 

Morris 
S C H M I D G A L L C O N C R E T E P R O D U C T S C O . 

N e w London & Willmar 
N E W L O N D O N C O N C R E T E P R O D . & S U P . C O . 

N e w Ulm 
A M E R I C A N A R T S T O N E C O . 

North St. Paul 

A N C H O R B L O C K C O . 

O w o * o n n o 
O W A T O N N A C O N C R E T E P R O D U C T S C O . 

Pipestone 
B A R N E S S A N D & G R A V E L C O . 

Princeton 
O. G . H A N S O N & S O N 

Redwood Falls 
H A N S O N B L O C K & T I L E C O . 

Renville 

R E N V I L L E C E M E N T P R O D U C T S C O . 

Richmond 
R I C H M O N D C O N C R E T E P R O D U C T S C O . 

Rochester 
R O C H E S T E R B L O C K & S U P P L Y C O . 

St. Cloud 

B O R G E R T C O N C R E T E P R O D U C T S C O . 

St. Paul 
M O L I N C O N C R E T E P R O D U C T S C O . 
S T . P A U L C E M E N T W O R K S 

South St. Paul 
S T A N D A R D B U I L D I N G M A T E R I A L S C O . 

Spring Park 
W E S T E R N C O N C R E T E P R O D U C T S C O R P . 

Starbuck 

S T A R B U C K C E M E N T P R O D U C T S C O . 

Virginia 

S E P P I B R O S . C O N C R E T E P R O D U C T S C O . 

Wadena 

W A D E N A S I L O C O . 

Winona 

M A T Z K E C O N C R E T E B L O C K C O . 

Worthlngton 
W O R T H I N G T O N B L O C K & B U I L D E R S S U P P L Y 
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Minnesota 
Concrete Products 

Association 

Versatile, Eye Appeal, Fire Safe, Economical, 
Structural Stability, Load Bearing 

For qualify and service confacf fhe nearest MCPA member 

1821 U n i v e r s i t y A v e . S t . P a u l , M i n n . 5 5 1 0 4 

6 4 6 - 2 8 9 3 

A l l e n B. B e n z i c k , Executive Secretary 
NORTHWEST ARCHITECT 





Evans... Number One In CEDAR 

EVANSHAKE& 
EVANSHINGLE 
ARE NOW! 
NOW, see how quickly Evanshake 
and Evanshingle Panelized Roofing, 
Mansard and Sidewall Systems can 
be applied! With Evanshake or 
Evanshingle, apply a complete 
eight-foot, pre-assembled panel 
directly to rafters or studs in min
utes! Ten to twelve nails complete 
an eight-foot section. Shutter, 
shake or shingle seals joints. A real 
savings in time and money! 

EVANSHAKE PANELIZED 
ROOFING S Y S T E M #1 
Now put on an entire square of 
shake roof including sheathing and 
felt in just 21 minutes. Includes Vz" 
exterior sheathing, 30 lb. saturated 
felt paper and hand split cedar 
shakes. Does not have to butt on 
rafters. One square consists of 
14 pieces 8' long. No waste—actual 
coverage 102 sq. feet. 

EVANSHAKE MANSARD 
S Y S T E M #2 
Genuine Western red cedar barn 
shakes permanently attached to 8 
long piece of V2" cedar faced 
plywood sheathing. Can be applied 
from within without scaffolds. 
Does not have to butt on stud or 
rafter. One square consists of 
14 pieces, 8' long. Actual coverage 
102 sq. feet. 

EVANSHINGLE MANSARD AND 
S IDEWALL S Y S T E M # 3 
A mansard double course shingle 
roof in an 8' panel. Lets you zip 
along 8 feet at a time. No starter 

panels necessary—no need to butt 
on stud or rafter. Each square 
consists of 14 panels of -1—16 " 
5X Certigrade shingles, 11" to the 
weather with a cedar shingle 
undercourse mounted on V2 " CDX 
plywood sheathing. A 5 / 8 " x % " cedar 
reverse lock strip assures proper 
and fast aligning. Actual coverage 
102 sq. feet. 

EVANSHINGLE SIDEWALL 
S Y S T E M # 4 
A complete 8' section of a cedar 
shingled sidewall including Va " CDX 
sheathing does away with shingle-
by-shingle applications. Each 
square consists of 13 pieces of 
1x8' 1/2 " CDX plywood, 16 " 
undercourse shingles with a top 
course of 16 ' = 1 — 5X. Centigrade 
shingles to the weather. No waste. 
Actual coverage per square is 104 
sq. ft. Only two nails per stud and 
only three nails at the joint. 

EVANS 
CEDAR 
DECKING 
IS NOW! 
NOW, straight from Evans Kicking 
Horse Forest Products U\\\, kiln 
dried cedar or spruce decking in 
2x6 tongue and groove or 3x6 and 
4x6 double tongue and groove. 
Decking can be bought in plain 
boards or 2x6 Ranch Planks. Evans 
also sells log cabin siding in cedar 
in 2x8 sizes. For decking that will 
last without cracking, flaking, 
blistering or peeling, It's Evans Now! 

EVANS 
CEDAR 
PLYWOOD 
SIDING 
IS NOW! 
NOW, enjoy the warmth, texture 
and long lasting beauty of Evans 
Cedar Siding in two dramatic 
textures. Cedar-Sawn" and Cedar-
Etched", and six choices of surface 
pattern, Reverse Board and Batten, 
Plain, Channel Groove, Texture 1-11, 
San Francisco V-Groove and 
Horizontal Lap. Evans Cedar siding 
can be ordered in 66 different 
factory finished stains or can 
weather naturally to a distinctive 
silver grey finish. It never cracks, 
peels, blisters or flakes. Only Evans 
Cedar Plywood Siding is so Now! 

FOREST PRODUCTS DIVISION 
Mr. E.M. Preim 
Evans Products Co. 
1121 S.W. Salmon 
Portland, Oregon 97208 

Please send me full infor
mation on the following: 

• Evans Panelized Roofing 
& Sidewall Systems 

• Evans Cedar Plywwod 
Siding 

• Evans Decking 

NAME 

A D D R E S S 

Evans Products Company—845 E. Hennepin, Minneapolis 



TRAINING TNE UNSKILLED 
MINORITIES ISN'T JUST FOR GIANTS 

Solving 
the Crisis 

in 
Our Cities 

A summary of corporate programs 
designed to help alleviate urban social 
problems. 

A workbook of ideas to help you plan 
your company's investment in the future 
of our cities. 

This workbook of ideas shows 
what smaller companies can do, too... 

Kendall Manufacturing Co. learned that it 
is easier for a small company to teach the 
unskilled than a large manufacturer. In a 
small plant, says President Lowell Kendall, 
the unskilled trainee has the opportunity 
to work alongside an experienced worker. 
In a large plant, classroom instruction is 
mandatory. 

The Crouse-Hinds Co. offers "off-the-
job" training to employees so that they can 
qualify for better positions as openings 
occur. 

Oxford Chemicals feels a 
smaller f i rm like itself is in a 
better position to attract and 
train hard-core unemployables 
because they feel it is hard to 

compete within a large corporation. Oxford 
finances its own training program, sending 
employees to school at night. Each trainee 
is assigned to a trainer of the same ethnic 
group. 

These and 70 other case histories illus
trating how business big and small is help-
ingto solve the crisis in ourcit iesare in the 
new booklet "Solving the Crisis in Our 
Cities...Report to Business No. 2 . " Use 
the coupon to get your copy. 

^^^0^/ ^ ^ ^ ^ 

There's no profit in poverty. ^ ^ ' ^ ^ ^ 
Advertising contributed for the public good "^OOMC-^^ 

U R B A N 
A M E R I C A 
I N C 

American Business Press, Inc. 
205 E. 42 St.. New York, N.Y. 10017 
PLEASE SEND A COPY OF "SOLVING T H E C R I S I S IN OUR C I T I E S R E P O R T 
TO BUSINESS NO. 2" TO: 

NAME-

F I R M -

CITY-

STATE. .Z IP -
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Natural 

to 
school. 

Maintaining a constant flow of energy is essential to the modern 
school of today. And Herbert Hoover High in Des Moines, 
Iowa has a dependable answer . . . realizes substantial 
operating costs savings, too. The electricity to power the 
school's electric centrifugal air-condit ioning unit is provided 
by a natural gas engine with an electric generator coupled 
to its drive shaft. As a bonus, engine jacket and exhaust heat 
is recovered for an additional 150 tons of absorption air 
conditioning. Furthermore, this same bonus heat is also used 
for kitchen and shower water heating requirements. 
But that's only part of the story. In the event of an unforseen 
power outage, the system is used to generate electricity for 
the school's l ighting, ventilation and other normal power 
needs. So, thanks to this natural-gas-driven standby energy 
system, the students of Hoover High wil l never be robbed 
of a single day's education due to the lack of power. 
For more information on how your school can maintain a 
dependable power supply, and save money at the same t ime, 
call or write your gas A 
company. Or, contact ^ 
Bob McChane, Northern 
Natural Gas Company, I Northern 
2223 Dodge Street, | V | Natural G a s 
Omaha, Nebraska 68102. I ^ Company 

Home Othce. Omaha Nebraska 
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SOME NOTES ON THE 
C O N F L U E N C E OF ART 
AND ARCHITECTURE 

by Edward A. Sovik, FAIA 
Holland Elementary School, Minneapolis 
Peterson, Clark & Assoc., Inc. 
Architects 
Design by School Children 

"A 
art." 

most delightful form of 

"Art is more serious than put
ting children's art into perma
nent form." 

An Aesthetics Committee in an 
organizat ion of architects has 
both broad and focal concerns 
w i th archi tecture itself. In this is
sue of Northwest Architect the 
MSA commit tee presents some ef
forts it has made in what some 
people might th ink it is a peripher
al concern, namely an examination 
of what has been done when archi
tec ts and other kinds of art ists 
come together, or when architects 
act for the occasion as fine art ists 
themselves. Whether it is per
ipheral is not very important; it 
is an interesting kind of study. 
The confluence of archi tecture 
and the fine arts, in theory or in 

"A big easel painting, not a 
mural. Happens to be used for 
a screen wall but is not a part 
of the architecture." 

"Much t>etter than the same 
artist's exterior mural at Notre 
Dame." 

Millard Sheets. Artist 
Mayo Clinic, Rochester 
Ellerbe Architects 

pract ice, is something that brings 
some high pleasures and some 
cur ious tensions. 

Almost everybody has a sense 
that our environment is improved 
by the presence of sculpture, 

"Good example of integration 
of art and architecture." 

"The whole wall is the com
position" . . . "anything more 
than decorated architecture?" 

"Has the fine artist added any
thing consequential?" 

Bronislaw Bak, Artist 
St. John's Preparatory School 
Collegeville, Minn. 
Val Michelson and Associates 
Architects 
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paint ing or other examples of fine 
art and d imin ished by its absence 
but we are frustrated that we are 
not altogether or even often suc
cessful in br inging them together 
wi th archi tecture. The impedi
ments are not only that we too of
ten are short of funds to do it but 
that we are too of ten disappointed 
both in the di f f icul t ies and in the 
results. 

Times have changed; the differ
ences between f ine art ist and ar
chi tect have increased in some 
respects and in other a lmost dis
appeared. The kind of compan
ionship that existed between ar
chi tecture and sculpture, as in the 
medieval cathedrals, or between 
archi tecture and paint ing, as ex
empl i f ied in the cei l ings of Vier-
zehnhei l izen, seems not to be 
possible any more. Even if we re
gret it, we are incl ined to view 
what at tempts are made to re
cover the relat ionship, such as 
O'Gorman's l ibrary at the Univer
sity of Mexico, as cur iosi t ies rath
er than as inspirat ion. 

It is probably t rue that arch i 
tects nowdays see thei r art more 
as a craft—a cont ingent art in 
which the work is to be used rath
er than thought about—than our 
forefathers d id . It is equal ly t rue 
that the sculptor and painter see 
thei r work more as fine ar t—art 
which has no purpose except to 
express or communicate ideas— 

Carl Milles, Sculptor 
"The God of Peace" 
St. Paul Courthouse 

Holabirt & Rood, Architects 
Ellerbe Architects 

"One of the best things of its 
kind." 

Millard Sheets, Artist 
Notre Dame Memorial Library 

South Bend, Indiana 
Ellerbe Architects 
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than their forefathers d id . The 
breech is wider than former ly and 
each of us, archi tect and f ine ar
t ist, is secure in his posi t ion. The 
architect is sincerely commi t ted 
to the sense that his duty is to 
provide useful space in wh ich 
people can f ind thei r joy and 
meaning in the effect iveness w i th 
which they can live and move 
wi th in the environment. Archi tec
ture aims to be a servant of l i fe 
and the more consc ient ious an 
architect is the more earnestly he 
fol lows this commi tmen t . We 
bui ld fewer forensic monuments ; 
we avoid them consciously. 

Although we are aware tha t our 
structures must be poet ic and to 
be poetic our work mus t have 
style and f lourish, we somet imes 
say that our way of ach iev ing th is 
is not to ornament our s t ruc tures 
but to build ornamenta l ly . 

In contrast to the d i rec t ion in 
which archi tectural a t t i tudes have 
been moving, the painter and 
sculptor have asserted more and 
more their option to be independ
ent of the u l t imate "use r " of the i r 

Sieur Du Luth 
Jacques Lipschitz, Sculptor 

University of Minnesota 
Duluth Campus 

"Another example of work by 
a modern master" . . . "Icono-
graphic." 

"A sort of crit icism in prosaic 
surroundings." 

"Iconographic brick sculpture, 
obscure but integrated with 
building . . . Artist was on archi
tect's staff, c lose to building 
processes" . . . "A rare c i rcum
stance." 

"Door handles equally s u c c e s s 
ful . . . visually detached from 
building." 

Robert Aldern, Artist for 
Brick Mural 
Richard Peterson, Artist for 
Door Pulls 
First Lutheran Church 
Saint Peter, Minn. 

The Spitznagel Partners, Inc. 
Sioux Falls, S . D. 

Opposite page 

"Geometry against geometry 
. . . neither one iconographic. 
Does the freedom of the fine 
artist provide some important di
mension denied to the archi 
tect?" 

Tony Smith , Sculptor 
Walker Art Center Collection 



art. Rembrandt is reverently ad
mired because he is the oldest 
and greatest of those who value 
above all the freedom to work in 
absolute independence. This is 
considered to be the measure of 
the integrity of the fine art ist, that 
he is absolutely his own master. 

It is not surprising then that 
art ist and architect aren't as close 
company as they used to be and 
that a cr i t ic l ike Thomas Mat
thews considers commissioned 

"Vault doors 
integration of 
arctiitecture" . 
sculpture." 

, . . handsome 
sculpture and 

. . "Decorative 

Gerald Bonnette, Sculptor 
Vault Door 
Northwestern National Bank 
of Saint Paul 
Grover Dimond Assoc. 

art to be a fraud because it " i n 
volves a basic compromise of ar
t is t ic f reedom." 

Another issue that contr ibutes 
to the frustrat ion is the movement 
of t he f ine art ist away f rom repre
sentat ional art to the non-objec
t ive. Historical ly the sculptor and 
painter working in the architec
tura l mi l l ieu have added a d imen
sion of iconography to the whole 
and have enlarged the range or 
compass of visual communicat ion 
because they can deal wi th con
cepts which the archi tect cannot 
touch . The architect cannot tell 
a story, or recall a story, or com
ment on it. He deals wi th the im
media te in t ime and place and 
cannot relate it to the past, fu 
ture or distant (except perhaps, 
by imi ta t ing the past or distant). 
The painter and sculptor, can, 
th rough representation and ico
nography, and he can therefore 
speak wi th humans in terms of 
h is tory and of broad ranges of ex
per ience. 

"A figure inhabiting the space 
. . . full freedom for the artist 
within the space and budget." 
Developed and executed con
temporaneously with the build
ing. 

Sculpture at 
Northwestern Lutheran 
Theological Seminary 
Saint Paul 
Paul Granlund, Sculptor 
Sovik Mathre and Madson, Architects 



A medieval cathedral , for in 
stance, without the sculpture, the 
pictorial windows and the other 
inconographic devices might st i l l 
be a fine space for a rel igious 
event. However, it is only through 
the work of the fine art ist that it 
becomes a place for a specif ical ly 
Christian event and immerses 
people in a consciousness of the i r 
soecif ic heritage and destiny. Ar
chi tecture cannot relate a person 
to Abraham or to Calvary or to the 
doctr ine of the Tr ini ty. (Even a 

"Very beautiful assembly of 
shapes well related to the en
vironment." 

Gail Kristensen, Sculptress 
Ceramic Fountain 

Unity Church, St. Paul 
Hammel, Green & Anderson 

Architects 

cross is a work of fine art, not ar
chi tecture, since its intent is not 
funct ional but communicat ive) . It 
is in this sense that painter and 
sculptor have enr iched and en
larged people beyond the capac
ities of archi tecture. They have 
given people a fu l ler sense of who 
they are and f rom whence and to 
where they move. 

The non-objective art is t of these 
days having, for many good rea
sons, abandoned the use of icono-
graphic and representat ional op
portunit ies, has d imin ished his 
own possibi l i t ies for commun ica 
t ion. He is as l imi ted as the ar
chi tect and the quest ion then 
arises whether the in t roduct ion of 
this sort of art into the archi tec
tural environment is wor th the 
trouble. It becomes s imply more 
archi tecture, d i f fer ing in scale and 
materials surely, but prov id ing an 
esthetic experience that does not 
either enlarge or become more 
specif ic than the arch i tectura l ex
perience. It may be more intense, 

"Sculptor was responsive to 
architectural setting . . . changed 
concept after visiting space." . . . 
"Fine in scale and appropriate 
to site." 

Harry Bertoia, Sculptor 
Southdale Shopping Center 

Edina 
Victor Gruen and Assoc. , 

Architects 



to be sure, partly because its ex
istence is gratuitous and not con
t ingent on usefulness. 

Another problem occurs when 
present day architects try very 
hard to merge their work wi th that 
of the fine artist. As Robin Boyd 
has suggested, a common factor 
of al l the important currents in 
modern archi tecture is the con
cern for reality and against i l lu
sion. A wal l is a wal l , stone is 
stone, a co lumn carries, a cei l ing 
encloses. The integrity of the ar
ch i tec t is measured by the degree 
in wh ich his work really is what it 
intends or pretends to be. To 
bui ld a wal l and then paint it so 
that it has the i l lusion of spacial 
ins and outs destroys i t as a wal l , 
to bui ld a cei l ing and paint it to 
look l ike a sky, these are unreal. 
To make a column and carve it to 
look like a figure or a tree is to 
deny what archi tecture is. To 
make a fascia and decorate it wi th 
a plast ic frieze is less than forth
r ight; is it part of a bu i ld ing or is 

"A superior piece of work 
which gives real life to the space 
surrounding it." 

"No apparent limit to freedom 
of artist." 

Tajiri, Sculptor 

Wabasha Court 
Saint Paul 

Hammel, Green & Anderson 
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it sculpture? As in the case of 
Nivola's endless fr ieze on the fed
eral bui ld ing at Kansas City, does 
it tr ivial ize sculpture and architec
ture both? 

It is not hard to come to the 
conclusion that if we respect both 
the architect and the f ine art is t 
we ought to let t hem live thei r 
separate lives. 

Which does not mean that they 
should have noth ing to do wi th 
each other. If the f ine art is t can 
intensify experience, enlarge, en
rich and provide a fu l lness to 
men's understanding of t hem
selves and their wor ld of t ime and 
space beyond the capaci t ies of ar
chitecture, then surely he should 
be welcome. But he should be 
invited to come into the archi tec
tural scene only in ways wh ich a l 
low him his own integr i ty and at 
the same t ime preserve that of 
the architect. 

"The idea of total design is 
ridiculous. An architect doesn't 
have to have control from street 
light to ash tray." 

"Monumental n o b i l i t y and 
sadness." . . . Demands open 
space." 

Henry Moore, Sculptor 

Dayton's, St . Paul 

Victor Gruen & Assoc. , 
Architects 

"Better location than at the 
Walker." . . . "Art should be out 
of the museums and into the 
community." 

Jacques Lipschi tz , Sculptor 

First National Bank Plaza, 
Minneapolis 



By Paul T. Granlund 
Sculptor 

Rather than address myself d i 
rect ly to the questions of the in
ter-relat ionships of the arts or the 
relat ion of sculpture to society or 
why the figure persists in my work 
I offer these comments in the 
matr ix of metaphor. 

Society may be viewed as hav
ing an anatomy. Blood feeds cells 
through arterial freeway systems 
and capi l lary street networks. En
ergy is released, demanding more 
food (or is it feeding that releases 
energy?) Energy-giving, blood-
earning elements return to struc
tured cel ls to renew their energy, 
to reproduce and to celebrate 
thei r being. The traffic of ele
men ts at 5 o'clock becomes a 
f lood causing vericosit ies (or is 
congest ion caused by the sprawl 
of fat cit ies?). We are growth or
iented. G.N.P. is our annual 
weigh- in . The pulse of Dow Jones 
is taken daily. Opt imism st imu
lates exchange of energy, a st im
ulated exchange is itself st imulat
ing and inflation results. On the 
other hand, depression is depres
s ing. The Roaring Twenties fo l 
lowed by the Thirt ies may have 
been diagnosed as manic-depres
s ion. 

"Damascus Illumination" 
St. Paul's Lutheran Church 
La Crosse, Wisconsin 

Paul T. Granlund, Sculptor 
Sovik, Mathre & Madson, Architects 
Northfield, Minnesota 

The mind and body of society 
col lect ively seem to inherit the 
i l ls that flesh is heir to. The em
barrassing problems of bowel 
blockage (garbage strikes), blad
der infect ions once t imidly felt to . 
be private matters now endanger 
the whole body. We have dif f iculty 
breath ing—not just bad breath— ^ 
and our ears are assaulted by dec
ibels of noise, our vision bar-
raged by banality. In keeping the 
f low of food and energy surging 
th rough our arteries we are ex
posed to highway lottery (artery 
lot tery?), a random sacrifice of 
ep idemic proportion as homage to 
mob i l i t y . Frequently signals of 
disease are recognized only when 
the si tuat ion is desperate. Solu
t ions to problems are of course 
tax ing . 

Yet despite these ominous rat
t les of death society seeks for its 
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renewal. The funct ion of society's 
renewal is borne by the creative 
value seeking enterprises of man. 
Values known only in myth and 
celebrated through art and ritual 
are the factors determin ing the 
unique character of society. Su
perficially the arts seem to be 
costly stylistic decoration—neces
sary only in terms of making a 
city big league, good for business 
as are ball teams or a mark of 
prestige to attract a better class 
of executives. To the more se
rious the arts become necessary 
to the spiritual wel l-being of the 
individual. Art then can examine 
the viewer if one truly "exposes" 
himself to art but in the anatomy 

of society, art can be seen as part 
of the sexuality of society. It is 
seductively attract ive but not for 
its sake alone, for that would be 
pornographic. Together w i th myth 
and other creative value fo rming 
activi t ies art serves as basic gen
etic material for society's regener
ation. Art is not rouge, beads or 
pompadours but the unabashed 
drive to engender new l i fe and 
bring into being a new generat ion. 
Culture is cul ture in both senses. 
Culture is the mechanism of sur
vival. 

Fetal values are nurtured in in
st i tut ions dedicated to l iberat ion 
through art (school wombs). Aca
demic freedom has a placental 
funct ion not only in prov id ing 
nourishment but also in prevent
ing possible infect ion f rom con
taminat ing the fetus (Dow Chem
ical contaminat ion?) There is 
much use of the word abort ion in 
our t ime and fear that those who 
control the blood supply to inst i 
tut ions may act in fear rather than 
hope. 

The genetic helix may not a l 
ways link elements wh ich may 
have been c h a r a c t e r i s t i c a l l y 
l inked in previous generat ions. 
Architecture and sculpture wh i ch 
were wed in gothic t imes may now 
be just kissing cousins. Sculp
ture is perhaps the poorer cous in , 
occasionally offered hand-me-
down spaces or wal ls for its arena. 
Because of the pace of ra is ing and 
razing, works of archi tecture now 
have a l ife expectancy shorter 
than man's whi le sculpture, not 
being an intr insic part of the ar
chitecture, has the possibi l i ty of a 
greater extension in t ime. (I t 's the 
pride which comes wi th poverty 
that makes me say th is) . The close 
linkage of the arts in history may 
have been due to the cata ly t ic ef
fect of the myth. The arts are 
l inked together and serve each 
other best when each seeks to 
serve another, larger purpose. 

Though metaphor may have suf
fered some in my hand, I hope to 
have indicated my feel ing that art 
is essential to our survival and 
that the matter of survival is ur
gent. It is interest ing to note that 
art is frequently the f i rst contac t 
between hostile powers seeking to 
be reconci led. C^ultural exchange 
precedes commerce. I believe our 
t ime to be fert i le for renewal and 
I believe that art can be an ac t of 
love. 
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INCORPORATING ART IN 
ARCHITECTURE 

By Joe Wright 
Creative Director for Dayton 
Hudson Corporation 

To wri te about incorporat ing art 
in archi tecture is, I'm afraid, a l it
t le like wr i t ing about incorporat
ing music in opera. No incorpora
t ion should be necessary; the 
combinat ion should exist f rom the 
beginning. 

The dict ionary might not agree 
but I feel that architecture should 
be considered a part of the arts' 
broad spectrum and there are 
those—not all of them architects 
—^who consider it the most impor
tant of the arts. Certainly it is 
the most inescapable. It is wi th 
us urban dwellers every waking 
moment, inf luencing our states of 
mind, contr ibut ing to our comfort 
or d iscomfort . 

In archi tecture, as in everything 
else, a funct ion of art is to human
ize. Our urban environment des
perately needs that inf luence; it 
must be an integral part of archi
tecture. Paintings, sculpture, new 
forms of expression—these things 
can help balance the dehumaniz
ing forces of bigness, technology, 
computer izat ion. 

However, the work of the art ist 
should not be injected into a 
bu i ld ing after the fact as an im
munizat ion against drabness and 
loss of human scale. In any proj
ect the architect, artist, sculptor, 
landscape architect and designer 
should work as an integrated 
group f rom the very conception of 
the project. 

This way the f inal result be
comes an integrated whole and 
not a group of individual ly con
ceived elements drawn together 
w i th the seams showing. 

Opposite page 

Frank Kacmarcik. 
Liturgical Consultant 
Chapel in Archbishop's Residence, 
The Diocese of Saint Paul 
The Cerny Associates, Inc. 
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ART & ARCHITECTURE FOR THE 
AGE OF AQUARIUS—A KIND 
OF SUPPLICATION 

By Milo Thompson, Chief of 
Design, The Cerny Associates 
Architects, Minneapolis-St. Paul 

The idea that art and architec
ture belong integrally is a persist
ent one. So much of the history 
of architecture shows this condi
t ion existing that today when the 
combination does not occur na
turally, many architects feel un
easy about the divorce of the two, 
regarding it as a perversity that 
need not be tolerated. For the last 
two generations of archi tects and 
artists, countless seminars and ar
ticles on the question of the rela
t ionship of art and architecture 
show a strong ambivalence about 
the separation. As short a t ime 
ago as my own student days, a 
c o n s e n s u s w a s r e a c h e d , i t 
seemed, and was summarized by 
architects like Phil l ip Johnson 
along these lines: Art and Archi
tecture should go their separate 
ways, " feed ing" each other, co-ex
isting and when combined not 
particularly car ing about which 
dominates. Architects maintained 
a strong interest in art as gallery 
visitors, sometimes patrons and 
occasionally, col lectors. At best 
the separation produced a self-
serving, esoteric gallery and mu
seum art and for archi tecture an 
array of monumental , often self-
conscious buildings and plazas to 
house i t—beauti ful and precious 
boxes and soaces to show off and 
only sometimes to be a back
ground for the precious objects. 

And why NOT? If the WPA, post 
office mural and ceramic t i le "ab
stract" in the lobby of the elemen
tary school typif ied the collabora
tion and reality of 20th Century 
artists and architects working to
gether, then it is understandable 
that artists and architects of any 
sensibil ity would be happy to 
abandon any effort at co-onera-
t ion. Besides, it was and st i l l is 
diff icult enough to get at the ques
tions of what is archi tecture in the 
20th Century and what is art in 
the 20th Century wi thout compl i -

George Sugarman, Sculptor 
First National Bank of Saint Paul 
Haarstick, Lundgren & Associates, Inc. 
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eating the issues wi th their rela
tionship to each other. It is eas
ier (though not easy enough to at
tempt to answer here) to deal 
with those questions less epochal-
ly. What is architecture now? What 
is art now? What is their relation
ship? 

I confess to a predi lect ion that 
art and architecture be simulta
neous. I ask myself how, after first 
hand exposure to the great exam
ples of the past where art is so 
integrally a part of the architec
ture, could anyone deny that th is 
Is the best condit ion. It is, I sup
pose, the same question that 
hundreds of architects before 
me have asked, seeing the same 
things, zealously returning to their 
offices to be their own artists or 
entering into collaborations, fa l l 
ing short of the great examples 
that had inspired them and f inal ly 
accepting self-imposed and more 
l imited roles of designing f rom a 
strictly functional point of view. 
Collectively the trials and fai lures 
of architects to produce an inte
grated art and architecture pro
duced the present sad state in 
which it is neither the intent of an 
architect nor the expectation of 
his cl ient that he perform both 
roles. 

The marriage of art and archi
tecture in the first half of our cen
tury came to a new point of degen
eration where, most typical ly, 
third class artists decorated sec
ond class architecture—or worse. 
First class architects—Mies is one 
example — simply rejected the 
idea as an archaic and worthless 
pursuit. Others of the same im
portance proceeded on thei r own 
to be both artists and architects, 
Le Corbusier succeeding more 
than anyone else and Wright fai l 
ing, his architectural genius over
whelming his artist-decorator dab-
blings. 

Those who tried and fai led re
peatedly made the mistake, I 
think, of insisting that art and ar
chitecture play their historic sup
porting and starring roles: art, 
iconographic and decorative, and 
architecture, the mother of the 
arts after al l , the container, a ut i l 
itarian space to be improved by 
the incorporation of art. 

Today, as the concerns, the ma
terials, the techniques and the 
presentations of artists move rap

idly from conventional paint ing 
and sculpture to exci t ing hybrids 
of technology, music, dance and 
theatre, only the archi tect, having 
lost his respectabil i ty as an ar
tist, is left out. His own f ie ld, 
compl icated and broadened by 
new scale, business concerns, 
newly discovered and profoundly 
preoccupying concerns for social 
and quant i tat ive problems, and by 
unavoidable col laborat ion wi th 
specialized technical consultants, 
leaves him l i t t le t ime to th ink 
about art—even when his c l ient 
asks him to do so. Interest ingly, 
the few who cont inue to try for an 
integral art and archi tecture, do 
so on small design commiss ions— 
private houses and apartments, 
shops, galleries and other single 
bui ldings wi th s imple funct ional 
and technical requirements. At 
the fr inges of the fashion and dec
orating worlds the results have 
been eagerly endorsed by the 
"beaut i fu l people" and fashion 
conscious designers and maga
zine editors. The results are sexy 
and they are commercia l . 

In the same way that one can 
be attracted to a very chic lady 
without knowing anyth ing about 
her intellect, I am interested in the 
ideas of Super Graphics, Ventur i 's 
P o p - H i s t o r i c i t y a n d C h a r l e s 
Moore's Histr ionics. I am, howev
er, troubled that the results can 
be so essentially meaningless and 
I am not sure that even the more 
serious aspects of the exper i 
ments are not s imply the dy ing 
gasps of an irrelevant and old sen
sibi l i ty. 

Experiments and w o r k b y 
groups such as the Yale based 
Pulsa, shaping environments out 
of l ight and sound, and the art ists 
and engineering talents compr is 
ing EAT, plus individual art ists, so 
many that it is di f f icul t to remem
ber authorship of part icular con
cepts—all of them, I th ink, are far 
more interesting and prophet ic for 
an integral art and arch i tec ture 
than anything coming f rom the 
architectural profession. What is 
most interesting in the work of al l 
of these art ists and groups is (1) 
their denial of the idea of gal lery 
and museum art that correspond
ed to the cleavage of art and ar
chi tecture and (2) their new pre
occupation wi th things l ike proc-

(Continued on page 329) 
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A NEW IDIOM OF PUBLIC ART 

By Richard Koshaiek 

Editors' Note: 
Richard Koshaiek was director of the 

Minnesota State Arts Council exhibition. 
Martin Friedman, director, Walker Art 
Center, and Anthony Clark, director, The 
Minneapolis Institute of Arts, were con
sultants. 

This September a large-scale 
outdoor sculpture exhibit ion took 
place in the unl ikely environs of 
vacant lots, abandoned bui ldings, 
fa rms and construct ion sites. 
Some of the pieces appeared in 
more conventional sett ings such 
as parks and campuses wi th in the 
Minneapolis-St. Paul v i c i n i t y . 
Sponsored by the Minnesota State 
Arts Council with funds appro
priated by the Minnesota legisla
ture and a special grant from Na
t ional Endowment for the Arts and 
abetted by the contr ibut ions of 
mater ials and services of several 
regional corporations, the exhibi
t ion covered a wide geographical 
area. Its premise was to direct ly 
ut i l ize the qual i t ies of a specific 
envi ronment as the basis for a 
work of art. 

Art ists invited to construct work 
for th is exhibit ion were identif ied 
w i th such large, outdoor projects. 
A survey of new sculptors in the 
region resulted in the selection of 
nine art ists: Sia Armajani (Min
neapolis), Ron Brodigan (Minne
apol is) , Robert Gumming (Mi lwau
kee), Allan Erdmann (Milwaukee), 
Fred Escher (Janesville, Wis.), 
Barry Le Va (Minneapolis), Judson 
Nelson (Minneapolis), R i c h a r d 
Treiber (Menomonie, Wis.) and 
Wi l l iam Wegman (Madison). Each 
art ist selected his own site and 
designed his piece for it. Some of 
the works were quite durable, like 
A r m a j a n i ' s c o v e r e d w a l k i n g 
br idge; others, such as Escher's 
neon wrapped bui ld ing and as
phal t piles, are more temporary. 

There is, of course, consider
able precedent for such monu
mental projects. In America and 
Europe many artists are evolving a 
new idiom of public art whose or
ientat ion is outside of a gallery-
museum-col lect ions context. They 
are pr imari ly concerned wi th en
v i ronment rather than portable ob
jects . 

Precedent for such a view in 
scul tpure derives from theater- in-
the-streets, happenings, modern 
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dance (or non-dance) and mixed-
media presentations. More an
cestry is in a number of recent 
oudoor sculpture exhibitions held 
in New York ("Sculpture in En
v i ronment") and Toronto ("Inter
national Sculpture Symposium"). 
Regionally, Walker Art Center has 
placed several of its large sculp
tures in a variety of public spaces 
in Minneapolis. The Jacques Lip-
schitz "Prometheus Strangling 
the Vulture H" is on exhibit ion at 
the First National Bank plaza and 
the David Smith "Cubi IX," Henry 
Moore "Recl ining Woman With 
Ch i l d " and Alexander Calder "Oc
topus" are on view at General 
Mi l ls on Highway 12. 

A number of artists have pro
posed ambitious-scaled works 
which drastically transformed the 
urban and natural surroundings. 
Pop art ist Claes Oldenburg has 
proposed colossal objects that 
funct ion as monuments and build
ings for large urban areas. He pro
poses a tomb monument in the 
form of a giant punching bag, a 
gigant ic frankfurter wi th tomato 
and toothpick for Ellis Island in 
New York and a huge clothespin 
to replace the Chicago Tribune 
Bui ld ing in Chicago. In a recent 
piece for the Detroit Institute of 
Arts Robert Morris used a crane 
to stack and lean huge concrete 
piers f rom a razed structure in a 
park next to the museum. In the 
Great Salt Lake, Utah, Robert 
Smithson has distr ibuted large 
quant i t ies of black rock, salt crys
tals and dirt in a spiral pattern. 
Artists have made proposals for 
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gigantic projects for deserts, 
mountain tops, ocean floors, is
lands, the Arctic Circle and even 
volcanoes. In the California and 
Nevada flatlands Michael Heizer 
has constructed huge cement de
pressions into which were craned 
massive granite slabs. 

Common to the work of al l 
these artists is a very definite con
cern for scale. One of the most 
interesting developments in twen
tieth century sculpture has been 
the shift from object to large-scale 
presence and reestablishment of 
scultpure as an architectural 
quantity. The most signif icant 
works of Matisse, Picasso and 
Giacometti were conceived as in
t imate objects—pedestal and stu
dio size—for galleries, museums 
and private col lect ions. 

The qual i ty of much recent 
sculpture is at t r ibutable to the ar
t ists working on a scale commen
surate wi th thei r concept ions, not 
merely enlarging forms that were 
conceived on a studio scale. Tony 
Smith 's large Cor-Ten sculpture, 
"Amary l l is , " on the Northern 
States Power Company plaza was 
studied in fu l l scale plywood 
mockups and fabr icated in actual 
scale in a factory. Formal ist ar
t ists, who are mak ing large dur
able objects, are work ing wi th 
welding equipment , gantr ies and 
forkl i f ts in factor ies to e l iminate 
the problems of conceiv ing works 
of one scale and execut ing them 
on another. The ant i - formal is t ar
t ists, who are interested in more 
temporal projects and expe
riences, are using bul ldozers, 
cranes and earthmovers to ex
ploit the esthetic potent ia l of com
mon and unpretent ious mater ia ls 
—dir t , rocks and sand. 

The large-scale projects done 
for the Minnesota State Arts 
Council exhib i t ion, " 9 A r t i s t s /9 
Spaces" (from S e p t e m b e r 1 
through October 15, 1970) share 
most of the above character is t ics. 
Ron Brodigan is concerned w i th 
the natural character is t ics of M in 
neapolis city parks and he wi l l 
" th read" lengths of galvanized 
steel tub ing through the b luf fs , 
water and island of Powderhorn 
Park. On the Court of Honor near 
the Minnesota State Capitol Rich
ard Treiber erected a wood truss 
plat form (8' high x 32 ' long x 32 ' 
deep) upon wh ich was a f i f teen-
foot pile of painted dry brush. Wi l 
l iam Wegman const ruc ted a large 
outdoor sign (10' h igh x 4 0 ' long) 
on the West Bank Campus of the 
University of Minnesota. The i m 
agery for the sign w i l l be the 
Foshay Tower set on its s ide. 

The exhibi t ion imp l i c i t l y offers 
new options for a pub l ic art wh ich 
is concerned w i th exper ience as 
much as substance. So far most 
large-scale projects l ike these 
have been l imi ted to proposals or 
presented in documentary exh ib i 
t ions in gal leries and museums 
through drawings, p lans, models 
and wr i t ten proposals. As a resul t 
of the monumenta l scale of such 
projects the corporat ion has 
emerged as one of the new pa
trons. Hopeful ly a rch i tec ts , c i ty 
planners and landscape specia l 
ists wi l l encourage corporat ions to 
involve artists in the a rch i tec tu ra l 
process. 
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ART IN ARCHITECTURE 

On August 18, 1970, the fol low
ing individuals f rom various back
grounds gathered together to re
view the material submit ted for 
th is issue on "Art in Archi tecture" 
in the Northwest Architect. They 
were asked to express their honest 
comments and the fol lowing is a 
brief summary of some of these 
comments. Present were: 

Dick Depta — Archi tect 
Carl Erickson —Arch i tec t 
June Lundgren — Architect 
Ed Sovik — Architect 
Bernard Jacob — Chairman of 

Northwest Architect 's Editor
ial Committee — Architect 

Joe Wright — Creative Director 
for Dayton Hudson Corpora
t ion 

Mi lo Thompson — Archi tect 
Mickey Friedman — Editor of 

Design Quarterly for Walker 
Art Center 

Dick Koshaiek — Assistant Cur
ator for Walker Art Center 

Paul Granlund — Sculptor 
Don Hassenstab — Executive 

Director of Minnesota So
ciety of Architects 

John Lackens — Architect 

FRAGMENTS FROM 
General Discussion 

Lackens: Is there a good ex
ample of art being integrated with 
a bui lding? 

Thompson: One depends on the 
other. 

Fr iedman: There is no good ex
ample . Art ists now aren't part icu
lar ly interested in integrating their 
work wi th archi tecture. 

Thompson: An integration wi l l 
work when there is no order of 
author i ty and one doesn't have 
author i ty over the other. The suc
cess of the integration depends 
on the qual i ty of the part ic ipat ing 
ar t is ts and architects. 

Fr iedman: People should be 
able to buy a sculpture that wi l l 
f i t into a certain place. The First 
Nat ional Bank Plaza is a place for 
th ings to happen. 

Granlund: No one dares allow 
the art ist a free run. 

Fr iedman: That is why it's not 
successful . The art ist is given too 
many restr ict ions. 
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Granlund: When both artist and 
architect commit themselves to 
an idea, then they may have some 
relationship. 

Lackens: An architect never 
thinks of involving an artist unti l 
a space is formed or a building is 
up. He is too concerned with the 
planning and function of the fa
ci l i ty. This is a hang-up of the 
architects and they are most 
guil ty of a lack of collaboration. 

Thompson: Everything relates 
back to how much money is avail
able. Architects try to establish a 
priority of architecture first and 
art second and that is wrong. 

Lackens: The architect has the 
cl ient captive and t h e r e f o r e 
should encourage the cl ient to 
commission art in architecture. 

Wright: The artist generally 
gives the cl ient what he thinks he 
wants and not what he knows the 
cl ient should have. 

Koshaiek: Major corporations 
and institutions such as the First 
National Bank, Honeywell, 3M, 
etc. should assist artists in doing 
something new. If they are going 
to engage an artist, they should 
be interested in helping the art ist 
w i th his research, 
do the same? We expect that 
architecture can be good when 
architects work within restric
tions? We need artists who can 
work with restrictions to come to 
a point of quality integral wi th art 
and architecture. 

Friedman: This isn't a fair ques
t ion. 

Granlund: An artist does work 
wi th restrictions — money, t ime, 
space, etc. 

Koshaiek: Instead of selecting 
a sculpture to put in a court, he 
should approach the artist to do 
an experimental project. The Min
nesota State Arts Council was 
given money for such a program. 
At first, they were going to do 
mock-ups of large scale work but 
they changed completely. They 
commissioned artists to do an ex
perimental work. The artists wil l 
work with a variety of urban sites 
which include construction sites, 
streets, parks, etc. It seems that 
corporations and governmental 
agencies are the only ones who 
have the money to do such exhi
bit ions. 

Lackens: Pieces of art and 
sculpture from the Walker have 
and should be exhibited through
out the area and not be only 
placed in a static location such as 
a museum. Art should be out of 
the museums and into the com
munity. 

Koshaiek: Artists must think in 
terms of the urban environment. 

Lackens: Can artists be in
volved in the design along free
ways, etc.? 

Granlund: We must continue 
the business value maker. We 
must do this so that society wil l 
survive. Art is a survival tech
nique. 

Sovik: We are making broad 
generalizations. There is some
what of an artist in an architect, 
somewhat of an architect in an 
engineer, etc. We must distinguish 
between the artist, the architect, 
the highway builder, etc. 

Lackens: There should be a 
team effort. 

Sovik: What is it we are missing 
in architecture? 

Erickson: What should we ex
pect of an artist who has freedom? 

Thompson: Surprises! People 
wi l l have to accept as many bad 
things as good things. I would like 
the architect to have the freedom 
that artists have. Why should we 
make dist inctions between the 
architect and the artist in regard 
to freedom from restrictions? 

Sovik: The dist inct ion is useful
ness. 

Thompson: The differences be
tween artist and architect are the 
same th ing that differentiate them 
as people. Any good art ist has a 
very fine sensibil ity whe nit comes 
to architecture and any Rood arch
itect has a fine sensibil ity to art. 
There are degrees of good bad art 
and architecture and the quality 
reflects the people who produced 
them. 

Sovik: Everyone has a different 
set of technology. The fine artist 
works on ideas and idea relation
ships of uti l i tarian purposes. 

Sovik: Buildings always have 
funct ion. 

Friedman: Economics are kill
ing artists. People who work in 
museums are interested in letting 
things happen and that's how a 
museum is a go between. 
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Wright: The disappoint ing th ing 
is that when an archi tect is asked 
to solve a problem, he brings what 
the cl ient wants and not what the 
architect feels. 

Koshaiek: The funct ion of most 
architects is str ict ly mechanical. 
They produce sections, elevations, 
plans and perspectives and never 
think seriously about the quality 
of the bui ld ing and its environ
ment. There has to be room for 
innovation and experimentat ion. 

Friedman: A r c h i t e c t u r e is 
changing. There may not be many 
more permanent bui ldings. 

Thompson: I can't imagine life 
without some permanent fixtures. 
We can't live in the middle of a 
construction site. Why do artists 
feel a need for permanence in 
their own work? There are ways 
of achieving immortal i ty without 
leaving artifacts. 
"God of Peace Sculpture," St. Paul Court
house 
(See page 315) 

Sovik: Top notch sculpture. 
Wright: It's reflective of the day. 
Koshaiek: It has a lot of soul. 
Wright: Chapel l ight f its in very 

well. 

"Dialogue," sculpture for the International 
Studies Building, University of Chicago 
Virginio Ferrari — Sculptor; Ralph Rapson 

- Architect 

Sovik: It's too pretentious, 
not immensely moved by it. 

m 

Dayton-Hudson Commissioned Sculpture 
Alexander Calder, Sculptor 

"Bought and set in place . . . 
not conceived for a particular 
location . . . would be good in 
many places." . . . "An artist 
doesn't have to be commissioned 
for a particular project." 

"Gilded Quadriga," statue on top of State 
Capitol 
Edward C. Potter — Sculptor 

Wright: It has ini t ials scratched 
on the rump of the horses. 

"Promise of Youth Statue" at the Vet
erans' Service Building in St. Paul 
Alonzo Hauser — Sculptor; Brooks Cavin — 
Architect 

Sovik: It's an example of early 
kinetic sculpture. 
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Wright: The Calder sculpture on 
Nicol let Mall was bought and set 
in place. It was made wi thout 
proper knowledge of its surround
ings. Moore's sculpture at the St. 
Paul store was selected for the 
site and was done for it. I feel that 
the art ist and the archi tect should 
be involved f rom the beginning. 

Koshaiek: I feel the same way. 
The art ist is usually cal led in as 
an after thought. 

Wright: People must be con
cerned wi th the envi ronment i t 
self. 

Sovik: It's all r ight if the art is t 
sees the site. 

Wright: Everyone should be in^ 
volved from the beginning. Wi th 
regard to the Bertoia scu lp ture at 
Southdale, Bertoia was very con
cerned about where the piece was 
going. When Southdale was bu i l t , 
it was a period of " le t 's get ar t in
to the shopping centers" . 

Koshaiek: Architects have been 
very resistant to art ists ' be ing in
volved in the archi tectural proc
ess. 

Lackens: Is this resistance or 
ignorance of the arts. 

Koshaiek: It has to do w i th the 
concept of total design. Total de-
should not have complete design 
tray. There wi l l be no mean ing fu l 
involvement of the ar t is t in the 
archt iectural process unless he 
part icipates as an equal par tner 
from the beginning stages. 

Sovik: I disagree. 

Thompson: An art ist and an 
architect don't have t o work to
gether to make a good piece of 
architecture. The arch i tect s t i l l 
has the idea that he is the ar t is t 
and is reluctant to accept an ar t 
ist as an equal part of the t e a m , 
but I th ink this is wrong. 
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Bell Tower at St. John's 
Marcel Breuer — Architect 

Granlund: It's a sculptured b i l l 
board. The tower is impressive 
and beauti ful because of its size, 
the colossal period. 

"The Word of Life," granite mural in Notre 
Dame Memorial Library 
Millard Sheets—Artist; Ellerbe—Architect 

(See page 315) 

Lackens: It's the worst th ing 
I've ever seen. 

Koshaiek: It's hideous. 
Lackens: Instead of a library, it 

looks like a mausoleum. 
Koshaiek: It's a typical example 

of what happens when an art ist 
and an architect work together. 

Wright: It depends on which art
ist and which archi tect get to
gether. Maybe both deserve each 
other. 

Wright: They are two whores 
pleasing some idiot wi th no taste. 

Granlund: I wonder if the art ist 
has any reason to celebrate. 

"Man and Freedom Sculpture," Mayo 
Building in Rochester, Minn. 
Ivan Mestrovic—Sculptor; Ellerbe—Archi
tect 

"Fine big piece of figure sculp
ture, dwarfed by building." . . . 
"Would have been better on the 
ground." 

Lackens: This sculpture has a 
much better fit with the architec
ture. 

Sovik: The extra seven stories 
lose the scale. 

Koshaiek: It's an insult to the 
art ist . The art ist should refuse to 
do work if he can't be completely 
involved. 
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"Damascus Illumination," Sculpture at St. 
Paul's Lutheran Church in LaCrosse, Wis. 
Paul Granlund—Sculptor; Sovik, Mathre, 
Madsen—Architect 

"An idea about Paul's vision 
of Christ . . . something done on 
the wall . . . brought down to the 
people at ground level." Planned 
before the building was totally 
formed. 

Granlund: I had an idea abo^t 
St. Paul's vision of Christ. I fe l t 
something could be done on the 
wal l . I wanted to also bring it 
down to the people on the ground 
level. 

Lackens: Paul, has your work 
been primarily religious? 

Granlund: No. 
Sovik: We involved Paul before 

the building was totally formed. 
We wanted a sculpture for the 
seminary chapel. We knew that 
the piece was going to be placed 
in the middle of the area but 
d idn ' t know what Paul's piece 
looked like. 

Granlund: I knew that they 
wanted something to do wi th the 
crucif ixion. 

"Spirites," Sculpture at Metropolitan Medi
cal Center, Minneapolis 
Paul Granlund — Sculptor; Elizabeth & 
Winston Close and Horty, Elvig & Associ
ates — Architects 

"An explosion of figures cele
brating life and health." Care
fully planned using models and 
photographs . . . not integrated 
with the structure but related 
to it. 

Granlund: This was intended to 
be a celebration of health and is 
wel l being of healing. It's an ex
plosion of figures in celebration. 
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Sculpture at Wabastia Court, St. Paul 
Tajiri — Sculptor, Hammel Green & Abra-
hamson — Architects 

Depta: It's thr i l l ing to f ind such 
a piece of sculpture in an archi
tectural space. 

Children's Art Cut into Concrete Block at 
Holland Elementary School, Minneapolis 
Peterson, Clark & Associates — Architect 
(See page 314) 

Lackens: That is a most delight
ful form of art in architecture. 

Granlund: Art is more serious 
than putting chi ldren's art on 
buildings. 

Thompson 
(Continued from page 323) 

ess, scale, environment and per
ception—these, as it turns out, are 
problems that architects have 
long dealt wi th. A point of view 
unencumbered by the realit ies of 
architecture is most welcome. The 
"real i t ies" of architecture are not 
undivertible, at least for those 
architects who are, or choose to 
be, independent from cl ients who 
neither want nor understand ar

chitecture. When we are not or 
do not choose this independence 
we should encourage those who 
can and do. 

An integral art and architecture 
requires a new architect and a 
new client. I think that an eclipse 
of pure functionalism, pragmatism 
and commercial ism at the expense 
of nearly everything else and less 
emphasis on technical solutions 
wil l have to occur before we can 
re-awaken and heighten our sensi
bil it ies to include art as an essen
tial part of our everyday environ
ment. I believe that a change in 
value on these things is already 
happening in a significant way to 
a large number of our young pop
ulation. 

The change has not yet touched 
the people who ult imately do the 
bui lding of our cities and country
side—our government and other 
monied institutions and groups. 
Lacking intuition or any real sen
sitivity to art and architecture, 
they have yet to ask themselves 
these related and important ques
tions: 

What is a human environment? 

What is a human a r c h i t e c t u r e ? 
Don't both include art that is more 
than decoration, more than beau
t i fu l objects, more than good 
graphics? Isn't the proper role of 
art greater than to be merely sup
porting? What is art anyway? Must 
we continue to define it and adapt 
it from historical perspective? 
What is architecture anyway? 
Isn't art greater when it is archi 
tecture or when it is a city? What 
does all of this mean? Why should 
I think about it? 

This article was prepared by the Aesthet
ics Committee of the Minnesota Society of 
Architects from material received from 
architects registered in Minnesota. Articles 
regarding "Art in Architecture" were soli
cited from a client, artist and an architect. 
The article layout was accomplished by 
the Aesthetics Committee and the North
west Architect Editorial Publication Com
mittee. 

MSA Aesthetics Committee Members: 
John W. Lackens, Jr., Chairman 
Daniel Fourre 
Richard Depta 
Carl Erickson 
LeRoy Gaarder 
Dennis Grebner 
June Lundgren 
Ed Sovik 
Russell Zenk 

STUDENTS, R E S E A R C H E R S TO ATTEND 
AIA MEETINGS 

One of the largest meetings of architectural stu
dents in this country is slated for the University of 
California campus on November 27-29. The annual 
forum of the Association of Student Chapters of The 
American Institute of Architects is expected to draw 
600 students, who wi l l plan action to take upon their 
returns to communi t ies across the nation. 

Four workshops wi l l chart how to reform instruc
tion in some 90 schools and departments of archi
tecture, how to work in community action programs 
such as the Community Development/Design Cen
ters now operating in more than 40 cities, how to 
educate the publ ic to environmental perils and 
remedies and how to work wi th "the system" to gain 
funds, influence and help for work in the commun
ity. Information can be obtained from Kirk Miller, 
Apt. C, 2318 Parker St., Berkeley, Cal. 94704. 

In connection wi th part of these programs Vernon 
A. Will iams has joined the national AIA staff to help 
advance the Communi ty Development/Design Cen
ters. Wil l iams, whose background includes work 
with the city of Chicago and advocacy planning in 
neighborhoods, wi l l concentrate on generating funds 
from federal government and national institutions, 
plus local foundations, to help the CDCs already 
operating. He wi l l also seek to help establish and 
fund new CDCs. 

SEPTEMBER-OCTOBER, 1970 

A relatively new development in city l i fe, CDCs 
are vehicles in which cit izens can part ic ipate and 
direct the planning and architectural development 
of their communit ies. Architects and other design 
professionals are retained, often as volunteers, to 
provide technical assistance. The AIA nat ional con
vention last June in Boston gave a strong endorse
ment to part icipation of its members in the expan
sion of CDC efforts. 

A major conference on architectural research wi l l 
be held in Cincinnati , November 1-3, when the 
seventh annual Architect-Researchers Conference, 
co-sponsored by the Department of Arch i tec ture at 
the University of Cincinnati and the AIA, wi l l be held. 

Current research by architects and non-archi tects 
on a wide range of problems affect ing how Amer i 
cans live wi l l be presented. Around 3 0 research 
papers and 300 part icipants are expected. Subjects 
include design of court rooms, industr ia l ized hous
ing, urban transportat ion, planning for heal th and 
college faci l i t ies, shelter for American Indians, com
puter applications and others. 

Information can be obtained from John M. Peter
son, AIA, Department of Architecture, Univers i ty of 
Cincinnati , Cincinnati , Ohio 4 5 2 2 1 . 

MSA's convention is that annual opportunity— 
turn to page 3 3 5 for its details! 

329 



RED WING YMCA 
RED WING, MINNESOTA 

ARCHITECT: Kilstofte & Vosejpka, Inc. — Wayzata, Minnesota 
CONTRACTOR: George W. Olsen Construction, Inc. — Stillwater, Minnesota 
ENGINEER: Bakke & Kopp — Minneapolis, Minnesota 

Th is handsome four level structure in downtown Red Wing 
was constructed using all prestressed concrete floors and 
roof . 

3 2 " depth f loor double tees span the at grade swimming pool 
and fo rm the f loor for the gymnasium above. 3 - 1 / 2 " struc
tura l topping and wood f looring complete the gym floor. 
1 2 " to 2 4 " X 3 ' -8 " inverted T-beams of fer inter ior support 
fo r the 3 2 " depth double tee f loor units 

Precast bleacher and viewing areas allow spectators to ob
serve swimming, basketball and handball activities. 
2 4 " depth double tees span the connecting l ink between the 

new and existing structure. The legs of the double tees form 
the finished connecting l ink facia. 

3 2 " depth x 84 " long double tees having 2 ' -8 " cantilever 
each end span the gymnasium. Gray glass window units 
conforming to double tee shape are placed between stems 
of finished end cantilever units. Construction picture shows 
that the 3 2 " roof units required a two crane installation. 
Interior erection access was provided for beam, column 
and f loor erection. 

12" and 16" x 3 2 " depth exposed precast concrete beams 
highlight the exterior of entry and large clear glass areas. 

Why not review and react to our expression, "All is well that ends up Wells," by 
specifying Wells Concrete Products Company on your next project 

WELLS PRESTRESSED 
CONCRETE PRODUCTS COMPANY 

WELLS, MINNESOTA 56097 — PHONE AREA CODE 507-553-3T39 
ST. PAUL, MINNESOTA — PHONE 455-5671 
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ARRIGONI SAYS "HOW" TO PRECAST 

And Arrigoni Brothers Company should 
know! The proof, one among many, is this 
stunning exposed aggregate Public Health 
Service Indian Hospital at Belcourt, N. D. 

The exposed aggregate works of art depict 
Indian signs and figures drawn from art 
forms of an earlier day, typifying the life 
of the Plains Indians. The hospital stands 
as a dramatic expression of the designer's 
concept. 

Foss, Englestad, Foss of Fargo, N. D., 
were the design architects and engineers. 

ARRIGONI BROTHERS COMPANY, in addit ion to 
precasting exposed aggregate concrete, have placed 
mil l ions of square feet of washed terrazzo. Two 
monumental jobs—are the Air Force Academy in 
Colorado Springs and the Plaza of the Prudential 
Center complex which towers over Boston. 

Founded in 1927, the company is organized into 
five contract ing divisions: 

1. Precast Division 
2. Terrazzo Division 
3. Marble and Tile Division 
4. Cement Division 
5. PREEMA (special wall coatings) Division 

Expansion of the Precast shop at 817 Vandalia 
Street, Saint Paul, took place in 1967. Another ad
dition to the plant is scheduled for complet ion De
cember 1970. 

ARRIGONI BROTHERS COMPANY 
Since 1927 
SEPTEMBER-OCTOBER, 1970 

817 Vandalia Sfreef 

Saint Paul, Minnesota 551 14 (612) 6 4 5 - 9 3 2 1 
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14 Story High Rise 

111 I 

Housing for the Elderly 
Minnesota Project #1-13 

Architect: Cavin & Page 
Contractor: Adolf son & Peterson, Inc. 

Owner: St. Paul Housing & Redevelopment Authority 

This building is the highest in the U. S. using brick bearing walLs and pre-
stressed concrete hollow core plank construction. Over 90,000 • ' of 6" X 16" 
Flexicore plank was used on this project. Each floor contains approximately 7000 
• ' of floor area and was erected at the rate of one floor every 7 days. The erection 
of the floors is a continnal process, as the bricklayers have an immediate deck to 
work from to start laying up the walls for the next story before the Flexicore 
erection is completed on tlie present one. This adds up to efficiency and speed in 
constrnction, which ecpials savings in the cost of the entire project. Next time 
think FLEXICORE FIRST! 

Molin Concrete Products Co. 
S/>7ce 189Z 
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885 W. Minnehaha Ave. 
St. Paul, Minn. 55104 

488-2541 

NORTHWEST ARCHITECT 



• • • 
A N D IT 'S WITH L A T H A N D P L A S T E R ! 

P las tered Metalath Cur ta in Wal ls of fer you f i re p ro tec t i on , c o m 

plete f reedom of design, co lor and tex tu re on ins ide and 

outs ide sur faces at a cons is tent ly lower un i t cos t 

than wi th o ther exter ior t ypes of wal l cons t ruc 

t ion. Here is s t reng th and durab i l i t y — ye t 

lower we igh t t han b r icks , b locks o r 

precast sec t ions . 

P 

CLINT FLADLAND 
Executive Director 

C a l l C l i n t for 
further informa
t i o n , t e c h n i c a l 
a s s i s t a n c e and 
job follow up. 
Phone 644-3022 

See us in 
Booth 18 

at the Convent ion 

MINNESOTA LATHING S 
PLASTERING BUREAU 
795 RAYMOND AVENUE, ST. PAUL, M INN. 55114 

MEMBER O F THE NATIONAL BUREAU FOR LATHING 4 P L A S T E R I N G , I N C . 
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THf ARCHITfCT 
DYNAMIC socinv NECA NECA 

We will see you here... 

Minneapolis 
Chapter 
2101 Hennepin Ave. 
Minneapolis, Minn. 55405 
377-4000 

St. Paul 
Chapter 
608 American National Bank Building 
St. Paul, Minn. 55101 
224-3377 

Twin Ports-
Arrowhead Chapter 
25 North 12th Ave. E. 
Duluth, Minnesota 55805 
728-4481 

Dakotas 
Chapter 
509 25th Ave. N. 
Fargo, North Dakota 
232-3291 
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november 

innesota Society of Architects 
8th Annual Convention and 
orth Central States Regional 

nference • Radisson South 



1970 Convention 
Rather than perpetuating the usual " inbreeding" normally associated with 

professional conventions and considering the growing awareness of the indi
vidual and his environment, along with the current challenge directed toward 
society's tradit ional values and institutions, the theme of th is year's 1970 
Minnesota Society of Architects' Convention is simply "PEOPLE AND PRIORI
TIES." 

The 1970 MSA convention wil l be held Wednesday through Friday, Novem
ber 4, 5 and 6, in the Radisson South hotel, Bloomington. 

Progrann 
The program for the convention is structured, basically, into three parts, 

corresponding to the three days: 

Wednesday—presentation of the problem, PEOPLE AND ENVIRONMENT. 

Thursday—potential avenues of change, PEOPLE AND INSTITUTIONS. 

Friday—committment to action, PEOPLE AND PRIORITIES. 

Speakers 
SENATOR GAYLORD NELSON (D.Wis.), an outspoken cri t ic of our national 

environmental policies and priorities, sponsor and chairman of the National 
Environmental Teach-in, champion of a constitutional "B i l l of Environmental 
Rights," f irst Democratic Governor of Wisconsin. 

GEORGE WHITE, vice-president of the AIA, lawyer and architect. 

LUTHER GERLACH, associate professor in the Department of Anthropology 
at the University of Minnesota, environmentalist, ecologist and anthropologist, 
author, f i lm producer, nationally recognized lecturer. 

SIM VAN PER RYN, associate professor of architecture in the College of 
Environmental Design at the University of California in Berkeley, practicing 
architect, author. 
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RON WASHINGTON, chairman of the Planning and Policy Committee of the 
Minneapolis Model Cities Program. 

JOHN B. DAVIS, superintendent of Minneapolis Public Schools. 

REV. COLMAN J. BARRY, president of of St. John's University in College-
vi l le, Minn. 

HAROLD GREENWOOD, president of Midwest Federal Savings and Loan 
Association. 

ROBERT NASH, vice president-elect of the AIA, practicing architect, first 
black officer of the AIA. 

RAYMOND HULL, co-author of "The Peter Principle," playwright, author, 
professional lecturer, humorist. 

JOHN GARDNER, chairman of the National Urban Coalit ion, former Secre
tary of the Department of Health, Education and Welfare, editor of City maga
zine, nationally known leader and spokesman for improved quality of urban 
life. 

EARL CRAIG, JR., instructor in the Department of Afro-American Studies at 
the University of Minnesota, past national director of the New Democratic 
Coalit ion, "soft-spoken, rational radical," recent DFL primary candidate for 
the U.S. Senate. 

Radisson South 
This year's MSA Convention wil l take place in the 

new Radisson South hotel, located at the intersec
tion of Interstate Highway 494 and Minnesota State 
Highway 100, on the boundary between Edina and 
Bloomington. 

Opened in September of this year, the 22-story 
structure is visible for miles around. The hotel 
covers 114,000 square feet and has parking area 
for more than 500 cars. Its "Great Hal l " provides 
30,000 square feet of exhibit ion space or accom
modations for a meeting of 2,300 persons, making 
it the largest convention hotel in the Midwest. 

Features of the hotel include a Cabana Court, a 
series of International floors which feature rooms in 
national decor and six unique eating areas, includ
ing the Shipside, where an oyster bar and tanks of 
tropical fish wil l be maintained, with fresh seafoods 
flown in daily f rom the world's oceans. 
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Convention Exhibitors 
Acoustics Associates Inc. 
Alpana A luminum Products Inc. 
A luminum Fronts 
American Artstone Company 
American Inst i tute of Steel Construction 
American Linen Supply 
Anchor Block Co. 
Andersen Corporation 
Anderson-Ladd, Inc. 
Apollo Sales—Division of Kurup Construction Co. 
Archi tectural Metal Association of Minnesota 
Armco Steel Corporation 

The Babcock Company 
Bartley Sales Company Inc. 
Bentonize Co. of Minnesota 
Bladholm Brothers, Prestressed Division 
B M D & R Light ing 
Brooklyn Industries, Inc. 
Bi l l Brown Communicat ions Co., Inc. 
Bui ld ing Products Inc. 

Canton Redwood Yard, Inc. 
Carbonic Machines, Inc. 
Casework Concepts, Inc. (formerly Saewert Corp.) 
Celanese Coatings Company—Devoe Paint Division 
Roll in B. Chi ld, Inc. 
Cold Spring Granite Company 
Cole-Sewell Engineering Co. 
Component Parts, Inc. 
Conpro, Inc. 
Construction Products Division, W. R. Grace & Co. 
ConTech Inc. 
Conwed Corporation 
Cronco-Lite, Division of Cronstroms Mfg., Inc. 

DeBourgh Manufactur ing Company 
DeVAC, Inc. 
D. R. Dunham Rusco Inc. 
Dur-O-Wal of Minnesota, Inc. 

Edwards Sales 
Executone of Minneapolis & St. Paul 

Flour City Architectural Metals, Division of Seagrave 
Corporation 

Chas. M. Freidheim Company 
H. B. Fuller Company 

General Office Products Company 
Georgia Pacific Corp. 
Glenmar-Hutchinson Company 
The Gl idden/Durkee division of S.C.M. Corporation 
Geo. Gohike Co. 
Goodwin Co. 
Grams Incorporated 

Haldeman-Homme, Inc. 
W. L Hall Co. 
Hauenstein & Burmeister, Inc. 
Hebron Brick Company 
Hol land Plastics Company 
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Indiana Limestone Institute of America, Inc. 

W. G. Jaques Company 
Jones & Ottenweller, Inc. 

Kawneer/Amax 
A. A. Kindem & Sons Inc. 
Kohler Co. 

Lake Street Industries, Inc. 
Lundia of the Twin Cities 
Libbey-Owens-Ford Company 
Lightolier 

MacArthur Co. 
Mahin-Walz, Inc. 
Howard B. Marks Company 
Marvin Windows 
Milsco Engineering 
Minneapolis Gas Company 
Minnesota Brick and Tile Company 
Minnesota Conference of NECA Chapters 
Minnesota Lathing & Plastering Bureau 
Minnesota Natural Gas Company 
Minnesota Tile Supply 
Moen Faucet Co. (Stanadyne) 
Moldcast Mfg. Co. 
Molin Concrete Products Co. 

W. E. Neal Slate Company 
Neidhoefer & Co. (Mohawk Carpet) 
Curren V. Nielsen Co., Inc. 
Northern States Power Co.—Electric Sales 
Northern States Power Co.—Gas Sales 

Ochs Brick and Tile Company 

Patek Wallcoverings—Division of Valspar 
Pella Products, Inc. 
Design Products, Inc. 

St. Charles Kitchens of Minnesota Inc. 
PPG Industries, Inc. (Pittsburgh Plate Glass) 
St. Paul Book & Stationery Company 
A. O. Smith-Inland Inc. 
Snow-Larson, Inc. 
Spancrete Midwest Company 
Sperry Office Furniture Co. 
H. W. Staples Co., Inc. 
Structural Wood Company 

Terrazzo and Marble Company 
Twin City Brick Company 
Twin City Ti le and Marble Company 
Tyler Hardware, Inc. 

United States Plywood 
United States Steel Corporation 

Vincent Brass & Aluminum Co. 
Vrooman Floor Covering Inc. 

Warners Industr ial Supplies 
Washington National Insurance Co. 
Weyerhaeuser Co. 

Zenith Products 
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Convention Schedule 

4 
november 

5 
november 

6 
n o v e m b e r 

PEOPLE AND ENVIRONMENT 

11:00—Registration—Exhibits 

12:00—Luncheon 

12:40—MSA Honor Awards 

1:00—Keynote Address 
Speaker: Senator Gaylord 
Nelson 

2:00—View Exhibits 

3:00—Speaker: George White, 
Vice-president AIA 

3:30—Speaker: Luther Gerlach, 
University of Minnesota 

4:00—Report: MSA Task Force 
on Professional Responsi
bil i ty 

4:30—Fi lm Session: Selected 
Environmental Fi lms 

5:00—View Exhibits — G u e s t 
Night 

PEOPLE AND INSTITUTIONS 

9:00—Business Session 

11:00—View Exhibits 

12:00—Luncheon 

12:40—MSA Special Awards 

1:00—Speaker: Earl Craig, Jr. 

2:00—View Exhibits 

3:00—Speaker: Sim Van Der Ryn 

3:30—Forum on Inst i tut ions: 

Social: Ron Washington, 
Minneapolis Model Cities 
Educational: John Davis, 
M i n n e a p o l i s P u b l i c 
Schools 

Economic: Harold Green
wood, Midwest Federal 
Savings & Loan 

Religious: Colman J. Bar
ry, St. John's University 

5:00—View Exhibits 

7:00—Student Program: To be 
arranged and presented 
by the architectural stu
dents. 

PEOPLE AND PRIORITIES 

9:00—Business Session 

11:00—View Exhibits 

12:00—Luncheon 

12:40—MSA Exhibitor Awards 

1:00—Speaker: John Gardner 

2:00—View Exhibits 

3:00—Speaker: Robert Nash, 
Vice-president-elect AIA 

3:30—Fi lm 

4:00—Group Act ion—Conclusion 

6:30—President 's Reception 

7:30—Annual Banquet—Dance 
MSA Personal Recogni
t ion 

Speaker: Raymond Hul l 
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BOOK REVIEWS 
McGRAW-HILL DICTIONARY OF ART 

Edited by Bernard S. Myers. Published by McGraw-
Hil l Book Company, New York, Toronto, London, 
Sydney, Johannesburg. New York address, 330 W. 
42nd St., New York, N. Y. 10036. Five volumes (each 
about 550 pp.), hard covers, i l lustrated color and 
black-and-white. $115.00 the set. 

Reviewed by Fred Miller, Jr. 
The reviewer does editorial production for 
Bruce Publishing Company, which publishes 
Northwest Architect in collaboration with the 
Minnesota Society of Architects. 

When beauty is in the eye of the beholder this is 
a beauti ful ly done set of reference books. The re
viewer's first reaction after carefully softening the 
large volume was to look up subjects with which he 
was famil iar. This was rewarded by what he found 
in a number of fields ranging from architecture, 
through its closely related arts to more far afield 
areas of pr imit ive art. 

Concisely wri t ten, the articles range f rom 50 to 
2,000 words, depending naturally on the general 
importance and reader interest of the subject dealt 
w i th , and are the results of efforts of more than 100 
authors who are recognized authorit ies in their 
f ields. Al l the material has been worked up with the 
technical help of other outstanding persons acting 
as editorial collaborators. In addit ion to the basic 
informat ion there are bibliographies at the end of 
art ic les which lead the reader to the best additional 
materials should he need or seek an expanded view 
of the subject. 

Color is excellent in the book as far as this re
viewer can judge from remembering the tonal im
pact of works he has seen in the originals. The 
black-and-white i l lustrations are well reproduced so 
al l the tonal values are there. The i l lustrations are 
f rom all over the world and represent the finest col
lections. In addit ion many are of objects photo
graphed in si tu, which adds to the over-all sensation 
the artist sought to convey. 

The volume makes an excellent easel piece. No 
one would cut out the i l lustrations but might, as 
does the reviewer, want to have the color illustra
t ions out where persons interested can see and 
appreciate, as part of the decor if you wish. A good 
book easel allows the volume to be seen open to 
any of the large number of appreciated il lustrations. 

While not many of us can individually afford this 
set of five volumes, McGraw-Hill has a budgeted 
per-month purchase plan which makes it easier for 
those who must have it after seeing it. 
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The philosophy behind production of the set was 
set forth in the introduct ion: 

"Anyone who is interested in the many aspects of 
art recognizes the necessity for a ready reference 
source in English, a source that surveys the three-
dimensional arts in their entirety. The student, like 
the interested layman, f inds himself constantly in 
search of facts ranging f rom the dates of an artist's 
life to the most recent information on an archaeo
logical site, f rom the exact definition of an apsidiole 
to a description of the technique of etching. The 
McGraw-Hill Dictionary of Art attempts to achieve 
the broadest possible coverage in the arts within 
the manageable dimensions of a five-volume format 
and with the aid of a funct ional pictorial apparatus. 
Most important, it at tempts wherever possible to go 
beyond the mere ci tat ion of names, places and dates 
in order to characterize the many thousands of art
ists treated in th is work—not by value judgments but 
by descriptions of style and accomplishment that 
wil l help readers on all levels to understand the sig
nificance of each man's work. 

" In addit ion to the considerable number of artists' 
biographies in the present volumes there are a very 
substantial number of articles on styles, periods, 
cities, bui ldings, museums and definit ions. Further, 
a sizeable proportion of our space is devoted to the 
Far East, the Near East and the primit ive. . . . 

"Our 15,000 entries (1.7 mil l ion words) have been 
prepared with the help of over 125 contributors: 
university lecturers and professors, museum cur
ators and researchers, and various area specialists. 
The entries themselves have been selected with the 
help of a Board of Advisors drawn f rom the highest 
levels of the university and museum worlds and they 
therefore consti tute a significant ensemble that is 
not dependent on the taste of any one individual." 

INTERIORS SECOND BOOK OF OFFICES 

Edited by John Pile. Whitney Library of Design, New 
York, N. Y., 1969. 274 pp., il lus. $15.00. 

Reviewed by Sandra Becker 
The reviewer, a graduate of the University of 
Minnesota, heads the Interior Design Section 
at Team 70 Architects, Inc., Saint Paul. 

The design of America's business offices over the 
past ten years represents one of the most influential 
and impressive eras in the development of man's 
working environment. 

To select and present a cross section of work 
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A R E YOUR STANDARDS 

TOO LOW? 

B L O C K U S E D F O R E X P O S E D E X T E R I O R 

D E C O R A T I V E P U R P O S E S S H O U L D H A V E 

H I G H E R STANDARDS T H A N T H O S E 

G E N E R A L L Y USED. S O M E O F T H E S E 

P R O P E R T I E S W I T H L O W S T A N D A R D S A R E 

D E N S I T Y , A B S O R P T I O N , S T R E N G T H , 

S H R I N K A G E AND M O I S T U R E C O N T E N T . 

C O N T A C T US F O R R E C O M M E N D A T I O N S . 

Anchor Block Company 
Complete Autoclave Production 

Highway 36 & McKnight Road No. St. Paul , Minn. 55109 
Telephone 777-8321 



which exhibits " the most desirable accomplishments 
of office design today" is the proposed aim of In
teriors Second Book of Offices. Edited by John Pile, 
a pract ic ing designer and teacher of interior design 
at Pratt Insti tute, this book partially illustrates 85 
projects, each representative of one of the major 
areas of office planning — from the reception area, 
through the general office, private office, recreational 
areas, cafeterias, conference, board rooms and spe
cial use areas. 

The accompanying text briefly discusses the his
torical background of office design, the direct ways 
in which architecture influences office planning and 
the methods and concepts applied in office plan
ning today, wi th some projections into future de
velopments. 

Perhaps the most valuable portions of the text are 
those devoted to "Office Planning" and "Future Di
rections." The first, discussing the successive stages 
of a typical project from programming to the actual 

SOIL ENGINEERING SERVICES, INC. 
6900 S. County Rd. 18 
Mail P.O. Box 3S10I 

Phone 941S600 
Minneapolis. Minn. SS43S 

Borings • Tests 
Reports • 

i Inspection • Analysis 
Recommendations 

the 
MODERNFOID 
MAN 

The Modernfold Man is the space 
man; he is the number one source 
of operable wall systems for every 
inferior space concept where Hetlbllify 
is specified. 

In h^innesofa/Wisconsin . . . call: 

Bob Mah in , Da le L o m m e n , Jer ry F i s c h e r 
or P a u l B a r d a l 

m a h i n - w a l z , i n c . 
Hopkins Phone: 935-7759 
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move, provides a concise and informative outline In 
tackl ing a space planning project. Although there 
are many dif ferent approaches to the problems in
volved which have been probed by other publica
tions, an attempt is made here to bring the most 
significant ones together wi th brief notes as to their 
effectiveness and their l imitat ions. Under the head
ing of "Future Developments" (which, considering 
their increasing use, appears to be the wrong classi
fication), the concepts of "Office Landscaping," the 
individualized "Work Stat ion" and the "Action Of
f ice" are discussed. Again, more detailed informa
t ion can be obtained f rom other sources but the 
material included in this chapter provides an out
standing introduction for those who are not familiar 
with these developments. 

Unfortunately, the major portion of the book, and 
that which should be the most excit ing, the illustra
tions, fail to convey the total effect of each project. 
Color, one of the most necessary parts of any in
terior, is totally lacking. An attempt is made in short 
accompanying paragraphs to describe the colors and 
materials used and is, of course, hopelessly inade
quate. In addit ion, l i t t le attempt is made to explain 
the resulting design of each of these selected areas 
which, in many instances, are badly in need of some 
qualifying remark. 

The layman, part icularly the businessman, office 
tenant or amateur office designer, wi l l be perhaps 
the individual most impressed and among those who 
wi l l gain most f rom this book. " I f this book can reach 
some of them, inform them on what is happening 
and stir up questions about what could happen and 
what should happen, it wi l l have done a useful job." 

"ARCHITECTURAL AND BUILDING CONSTRUC
TION TECHNOLOGY—A SUGGESTED 2-YEAR POST-
HIGH SCHOOL CURRICULUM"— I l lust rated, 110-
page guide for planning and developing programs 
for architectural and bui lding construction techni
cians. Prepared Nov. 1969 by HEW, wi th the assist
ance of AIA and others. Order from U.S. Govern
ment Printing Office, Washington, D. C. 20402. 
$1.50. 

"ECONOMICS OF ARCHITECTURAL PRACTICE" 
—Authenticated data on the current costs of pro
viding architectural and related services. Prepared 
for AIA by Case & Co., Inc., f rom a survey of 223 
architectural f i rms and 1,150 projects. $4.80 to 
members; $6 to non-memt)ers. 

Reform of Vocational and Technical Education. 
A blueprint for reform of vocational and technical 
education, "On the Way to Work," has just been pub
lished by Educational Facilit ies Laboratories, Inc. 
The 48-page report makes several specific recom
mendations and provides five examples of success
ful vocational-technical education complexes. Or
der compl imentary copies from EFL, 477 Madison 
Ave., New York, N. Y. 10022. 
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H A Y D I T E 
" T H E O R I G I N A L L I G H T W E I G H T A G G R E G A T E " 

L I G H T W E I G H T - a p p r o x i m a t e l y Va l ighter t h a n o r d i n a r y b l o c k s 
m a d e w i t h s a n d a n d r o c k . R e d u c e s d e a d l o a d w i thout s a c r i f i c i n g 
s t r e n g t h or o t h e r d e s i r a b l e q u a l i t i e s . 

S T R E N G T H — in e x c e s s of F e d e r a l a n d A S T M s p e c i f i c a t i o n s a n d 
l o c a l b u i l d i n g c o d e r e q u i r e m e n t s . 

F I R E R E S I S T A N C E - U n d e r w r i t e r s L a b o r a t o r i e s S t a n d a r d s for 
S a f e t y U L 618, A u g u s t 1958 . t e s t s ra te 8" Hayd i te b l o c k , wi th a 
IV4" f a c e s h e l l , at 2 h o u r s . A 1%" f a c e s h e l l is ra ted at 4 h o u r s . 

U N I F O R M I T Y - i n s i z e , t e x t u r e a n d c o l o r for a c c u r a c y a n d beauty . 

A C O U S T I C S — a r e i m p r o v e d by the c e l l u l a r s t r u c t u r e of the 
a g g r e g a t e a n d the t e x t u r e of t h e b l o c k . A p p r o x i m a t e n o i s e 
r e d u c t i o n c o e f f i c i e n t of a m e d i u m t e x t u r e d , u n p a i n t e d Hayd i te 
b l o c k is 0 .45 . 

T H E R M A L I N S U L A T I O N - t h e U f a c t o r ( a v e r a g e ) o n 8 ' H a y d i t e 
b l o c k s is 0 .32 a n d o n 12", 0 .29 . 

D U R A B L E - e x c e e d s F e d e r a l a n d A S T M s p e c i f i c a t i o n s fo r h o l 
l o w , l o a d - b e a r i n g m a s o n r y , a b o v e a n d b e l o w g r a d e . L a b o r a t o r y 
t e s t s s h o w 100 c y c l e s of f r e e z i n g a n d t h a w i n g w i t h o u t v i s i b l e 
d a m a g e or l o s s of w e i g h t . 

N O N - S T A I N I N G & N O N - C O R R O S I V E - t h e c h e m i c a l l y i n e r t 
c o m p o s i t i o n of H a y d i t e e l i m i n a t e s d i s c o l o r a t i o n of t h e b l o c k , 
o r to p a i n t o r p l a s t e r a p p l i e d to the b l o c k . 

A T T R A C T I V E — a p l e a s i n g t e x t u r e a n d n a t u r a l g r a y c o l o r s u i t 
a b l e for m a n y a p p l i c a t i o n s w i t h o u t f u r t h e r t r e a t m e n t . 

OCk. 

F o r c o m p l e t e i n f o r m a t i o n 
s e e y o u r l o c a l b l o c k 
p r o d u c e r or c o n t a c t u s d i r e c t . 

' C O N S T R U C T I O N ^ TM^^M A T E R 1 A L S 

C A R T E R - W A T E R S 

2 4 4 0 P e n n w a y ' G R a n d 1 - 2 5 7 0 

Producers of Haydite aggregate at 
Centerville, Iowa, and New Market, Missouri. 
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PPG Performance Glass 
has made these 37 recent contributions 
to America the beautiful. 
(And America the comfortable.) 
Architects all over the country are 
putting up more buildings that use 
beautiful PPG Performance Glass. 
The architects of the 37 projects 
shown below used a PPG Reflective 
Insulating Glass, for one or more of 
several reasons: openness, reflec
t ivi ty, color, drama, visual comfort, 
or to keep out the heat and the cold. 

The list is made up of Solarban 
installations only, and while it is by 
no means complete, it does offer a 
guide to a number of interesting 
projects in widely scattered loca
tions. For further details, write or 
call Mr. D. C. Hegnes, Manager, 
Architectural Construction Service, 
PPG INDUSTRIES, One Gateway 
Center, Pittsburgh, Pa. 15222. 
A L A S K A : A n c h o r a g e 

Internat ional A i rpor t 
A r c h i t e c t : M a n l e y and M a y e r 
P P G G l a s s : Solarban (2) 

C A L I F O R N I A : L o s A n g e l e s 
J u l e s S te in E y e Institute 
A r c h i t e c t : W e l t o n B e c k e t & A s s o c . 
P P G G l a s s : Solarban (3) 

C O L O R A D O : D e n v e r 
D e n v e r C e n t e r 
A r c h i t e c t : W . C . M u c h o w A s s o c . 
P P G G l a s s : Solarban (2) 

F L O R I D A : C l e a r w a t e r 
P i n e l l a s C o u n t y C o u r t h o u s e 
A r c h i t e c t : A n d e r s o n , J o h n s o n , 

Henry and P a r r i s h 
P P G G l a s s : Solarban (2J 

F L O R I D A : C o c o a B e a c h 
C a p e C a n a v e r a l H o s p i t a l 
A r c h i t e c t : S t e v e n s & W a l t o n 
P P G G l a s s : Solarban (3) 

F L O R I D A : M i a m i 
Mutua l of O m a h a Re g io n a l H o m e O f f i c e 
A r c h i t e c t : H o u s t o n & A lbury A s s o c . 
P P G G l a s s : Solarban Bronze (3) 

F L O R I D A : T i t u s v i l l o 
B r e v a r d C o u n t y C o u r t h o u s e 
A r c h i t e c t : H i r s h b e r g , 

T h o m p s o n & A s s o c . 
P P G G l a s s : Solarban (3) 

G E O R G I A : A t l a n t a 
C i t i e s S e r v i c e B u i l d i n g 
A r c h i t e c t : T o o m b s , A m i s a n o and W e l l s 
P P G G l a s s : Solarban (2) 

G E O R G I A : C a r r o l l t o n 
W e s t G e o r g i a C o l l e g e 
A r c h i t e c t : J o h n W . C h e r r y 
P P G G l a s s : Solarban (3) 

I L L I N O I S : C h i c a g o 
Hyat t O Hare Hote l 
A r c h i t e c t : J o h n P o r l m a n & A s s o c . 
P P G G l a s s : Solarban (2) 

I L L I N O I S : R o c k f o r d 
D o w n i n g B o x C o m p a n y 
Arch i tec t : L a r s o n & Darby 
P P G G l a s s : Solarban Bronze (3) 

I L L I N O I S : S o u t h C h i c a g o 
A r d c o Corporat ion 
Arch i tec t : M c C a r t h y - H u n d r i e s e r & 

A s s o c . , Inc. 
P P G G l a s s : Solarban (2) 

M A R Y L A N D : B a l t i m o r e 
S o c i a l Secur i ty Admin is t ra t i ve C o m p l e x 
A r c h i t e c t : M y e r s , A y e r s & Sa in t 
P P G G l a s s ; Solarban Bronze (3) 

M I N N E S O T A : D u l u t h 
S t . L u k e ' s Hosp i ta l 
A r c h i t e c t : T h o m a s J . S h e f c h i k & 

A s s o c . , Inc . 
P P G G l a s s : Solarban (2) 

M I N N E S O T A : S t . P a u l 
P e a r s o n C a n d y C o m p a n y 
A r c h i t e c t : C e r n y A s s o c i a t e s , Inc . 
P P G G l a s s : Solarban (23) 

P E N N S Y L V A N I A : I n d i a n a 
E a s t Pike E lementary S c h o o l 
A r c h i t e c t : Robert T . S c h e e r e n 
P P G G l a s s : Solarban (3) 

S O U T H D A K O T A : S i o u x F a l l s 
A i rpor t 
A r c h i t e c t : F r i t ze l , Kroeger , 

Gr i f f in & Berg 
P P G G l a s s : Solarban (2) 

T E N N E S S E E : B r i s t o l 
T r i - C i t i e s Airport 
A r c h i t e c t : A n d e r s o n & G i l l i am 
P P G G l a s s : Solarban (3) 

T E N N E S S E E : C o o k e v i l l e 
C u m m i n s E n g i n e C o m p a n y 
A r c h i t e c t : Wa l te r E . D a m u c k 
P P G G l a s s : Solarban (3) 

T E X A S : D a l l a s 
A m e r i c a n Hosp i ta l Supp ly 
A r c h i t e c t : N e l s o n , O s t r o m , B a s k i n , 

B e r m a n & A s s o c . 
P P G G l a s s : Solarban Bronze (3) 

T E X A S : H o u s t o n 
O n e She l l P laza 
A r c h i t e c t : S k i d m o r e . O w i n g s & Merr i l l 

and W i l s o n , Morr is , 
Gra in & A n d e r s o n 

P P G G l a s s : Solarban Gray (3) 
V I R G I N I A : F a i r f a x 

Fa i r fax C o u n t y G o v e r n m e n t a l Cen te r 
A r c h i t e c t : V o s b e c k , V o s b e c k , 

K e n d r i c k & R e d i n g e r 
P P G G l a s s : Solarban Bronze (3) 

V I R G I N I A : R o a n o k e 
Sout f iwest V i rg in ia S a v i n g s & Loan 
A r c h i t e c t : K i n s e y , Mot ley & S h a n e 
P P G G l a s s : Solarban (3) 

M I S S I S S I P P I : G u l f p o r t 
M i s s i s s i p p i Power C o m p a n y 
Arch i tec t ; C u r t i s & D a v i s 
P P G G l a s s ; Solarban (2) 

N E W J E R S E Y : L a w r e n c e v i l l e 
P u b l i c S e r v i c e of N . J . 
A r c h i t e c t : J a m e s L a d e n and 

R a y m o n d A l t h o u s e 
P P G G l a s s : Solarban (2) 

N E W J E R S E Y : W a y n e 
O r b a n O f f i c e Bu i ld ing 
A r c h i t e c t : B e r n a r d Rothze id 
P P G G l a s s ; Solarban (23) 

O H I O : C a n t o n 
K e n t S t a t e U n i v e r s i t y 
A r c h i t e c t ; L a w r e n c e , D y k e s , 

G o o d e n b e r g e r & B o w e r 
P P G G l a s s ; Solarban (3) 

O K L A H O M A : L a w t o n 
Y M C A 
A r c h i t e c t ; J a m e s M a r s h a l l 
P P G G l a s s ; Solarban (2) 

O K L A H O M A ; O k l a h o m a C i t y 
L i n c o l n P l a z a 
A r c h i t e c t ; Ha l l ey R iek a n d Hester 
P P G G l a s s : Solarban (2) 

O K L A H O M A : T u l s a 
T r a d e w i n d s Mote l 
A r c h i t e c t ; R u s s e l l Magee 
P P G G l a s s ; Solarban (3) 

O R E G O N : P o r t l a n d 
E s c o Corpora t ion 
A r c h i t e c t ; Wol f f , Z i m m e r , G u n s u l 

and F r a s c a 
P P G G l a s s : Solarban (3) 

P E N N S Y L V A N I A : A l l e n t o w n 
M a c k T r u c k 
A r c h i t e c t : W o l f Hendr ix & A s s o c i a t e s 
P P G G l a s s : Solarban (2) 

P E N N S Y L V A N I A : B e a v e r 
B e a v e r A r e a High S c h o o l 
A r c h i t e c t ; E d w i n M. W a l l o v e r , J r . 
P P G G l a s s ; Solarban (3) 

W I S C O N S I N : A p p l e t o n 
W i s c o n s i n Wi re C o m p a n y 
A r c h i t e c t ; B i rch G r i s a - P h i l l i p s , Inc . 
P P G G l a s s ; Solarban Bronze (3) 

W I S C O N S I N : M a d i s o n 
O h i o P r o d u c t s C o m p a n y 
A r c h i t e c t : W e i l e r , S t r a n g , 

M c M u l l i n & A s s o c . 
P P G G l a s s : Solarban (2) 

W I S C O N S I N : M i l w a u k e e 
S o u t h M i l w a u k e e P u b l i c L ibrary 
A r c h i t e c t : L o s c h & H a e u s e r Inc . 
P P G G l a s s ; Solarban (3) 

W I S C O N S I N : R a c i n e 
S t . L u k e ' s Hospi ta l 
A r c h i t e c t ; H a m s M. G e y e r 
P P G G l a s s ; Solarban (3) 

PPG is Chemicals, Minerals, Fiber 
Glass, Paints and Glass. So far. 

4 U 
INDUSTRIES 

344 N O R T H W E S T A R C H I T E C T 



THE ALL-AROUND BRICK 
Haarstick Lundgren Associates used Ochs Brick all the way around Minnesota's first completely 
circular school. By using the flexibility of a circular design and combining it with the 
permanence of Ochs Brick—the architects provided the people of White Bear Lake with a 
school that will still be in use 100 years from now. 

Once again, the natural beauty and life-long durability of famous Ochs Brick has enabled 
an architect to erect maintenance-free walls of timeless beauty. 

Ochs boasts the most modern brick equipment in the area to give you quality, Modular, 
Standard and Norman size brick of your choice of red, buff and gray shades in a wide variety 
of colors and textures. So when selecting brick for your next project—whether it's round, 
square or rectangular—be sure to give Ochs a call. 

OCHS BRICK AND TILE COMPANY 

^ ^ " i l . c , 5 " ^ ̂ 'f"*= Spr ingf ie ld , M inn . 56087, P h o n e 507-723-4221, S a l e s Off ice: 4741 C h i c a g o Ave. , M inneapo l is , M i n n . 55407, P h o n e 
8^3-7251; Dakota Br ick C o . , 3230 Main Ave. , Fargo, N. D.. Phone 701-AD-5-5519, R e p r e s e n t a t i v e s a n d J o b b e r s in p r inc ipa l U p p e r Midwest 
Cl t I6S. 
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CO 

T H E 

C O N S T R U C T I O N 

S P E C I F I C A T I O N S 

I N S T I T U T E 

M I NNI APOLI S • SA IN T PAUL CHArill 

CSI AND AIA ISSUE JOINT STATEMENT 
ON AUTOMATED SPECIFICATIONS 

Representatives of The Construction Specifica
t ions Institute and The American Institute of Archi
tects have reviewed the current status of their 
respective programs pointed toward automated spe
cif ications, data retrieval systems and other con
struct ion industry communicat ions techniques. The 
possibil i ty of closer co-operation between the insti
tutes in pursuit of what should be a common goal— 
the t imely production of specif ications and other 
communicat ions data—was thoroughly explored. The 
fol lowing procedures were developed fo r the achieve
ment of these objectives: 

1. MASTERSPEC" developed by Production Sys
tems for Architects and Engineers, Inc. (PSAE) wil l 
be submitted to CSI for distr ibut ion to appropriate 
exist ing committees working on the subject, for their 
information, evaluation and comment. These com
ments wi l l be transmit ted to PSAE for its use in 
improving and updating the sections. 

2. COMSPEC®, the Automated Open End Specifi
cations System (when developed by data processing 
service agencies in response to the performance 
specif ication prepared by the Stanford Research In
st i tute (SRI) for The CSI Research Foundation 
(CSIRF), wi l l be made available for PSAE review with 
CSI staff, to permit development of PSAE outputs 
(master specif ications, cost est imating, etc.) in a 
manner compatible wi th use in the COMSPEC* sys
tem. 

3. When its program is f irmly established, PSAE 
wi l l consider a composite directorate representing 
CSI, AIA, CEC and other organizations interested in 
the improvement of the quality and nationwide uni
form character of construction specifications. 

4. The boards of directors of each institute have 
adopted resolutions aff irming the foregoing. 

HIGHLIGHTS OF 1970 CSI CONVENTION 

By Dale C. Moll, 

President Minneapolis-St. Paul Chapter 

The 14th Annual CSI Convention held in Chicago 
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in June set a new attendance record of 2,922 regist
rants, including members, wives and exhibitors. This 
was a substantial increase over the 2,588 attending 
the meeting in Houston in 1969. 

Twenty-six members representing the Minneapo
lis-St. Paul Chapter attended, including 14 Profes
sional and 12 Industry members. The outstanding 
ladies' program attracted 20 of the members' wives. 

Orderly Revolution—The keynote speaker, Dr. 
Myron Tribus, Assistant Secretary of Commerce for 
Science and Technology, set the tone for the con
vention with his discussion of "The Orderly Revolu
t ion." His presentation covered the forces of evolu
tion in our society and related these to the forces 
affecting the construct ion industry, construction 
practices, industr ial ization and automation and com
munication. The text of the keynote address by Dr. 
Tribus appeared in the August, 1970, issue of The 
Construction Specifier. 

The convention program described the construc
tion industry as fragmented. They told us that too 
much t ime by talented people was being devoted to 
small details such as the problem of evaluating cast 
iron pipe vs. plastic pipe, etc. The speakers indi
cated that bui ld ing codes generally tend to stymie 
progress. The current labor revolt is generally being 
spearheaded by the younger workers rather than the 
older craf tsmen. The on-site productivity is decreas
ing. It was stressed that the construction industry 
has inadequate training programs at present to cope 
with the predicted construction expansion. 

With emphasis on the state of the construction 
industry, the word at the convention was CHANGE. 
Some of the business sessions centered on the idea 
of factory assembly of components or the "systems" 
concept rather than site fabrication of small com
ponents of bui ld ing construct ion. 

Encouragement—The convention business ses
sions and exhibits introduced new and refined aids 
for specif ication writers. These discussions included 
present and future methods of storage and retrieval 
of information for comparison and preparation of 
specifications. New and improved equipment was 
demonstrated. Assurance was given that the work 
being carried out by the AIA and CSI is compatible. 
Reference was made to the Master Specification 
Program of the AIA and the standard system for 
handling information recommended by CSI. 

The progress being made on the reactivation of 
the modular concept was reviewed. Three areas of 
standardization studied were dimensions, function 
and communicat ion. Another area of encourage
ment was the recognit ion of a need for closer co
operation between the specification writer and the 
manufacturer in meeting the challenges ahead in 
the construct ion industry. The specification writer 
must out l ine his material parameters more clearly. 
The manufacturer wi l l be required to supply techni
cal information on his products in a form that is 
compatible wi th the storage and retrieval systems 
being used by the specification writers. The need for 
coordination in relat ing non-system components to 
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Henry O. Navratil 

l e t ' s f a c e i t ! 
(so we did . - . using precast) 

BUILDING: Rockhill Medical Building, Kansas City, Mo. 
ARCHITECTS: Voskamp and Slezak 
G E N E R A L CONTRACTOR: Sharp Brothers Contracting Co. 
P R E C A S T : Wilson Concrete 

N O R T H W E S T P R E C A S T A S S O C I A T I O N M E M B E R S : 

A m e r i c a n A r t s t o n e C o m p a n y T h e B a b c o c k C o m p a n y I n l a n d S c h o k b e t o n M o l i n C o n c r e t e P r o d u c t s C o . 
P . O . B o x 2 9 7 
N e w U l m , M i n n . 

A r r i g o n i B r o t h e r s C o m p a n y 
8 1 7 V a n d a l l a S t r e e t 
S t . P a u l , M i n n . 

P . O . B o x B 
K a s o t a , M i n n . 
G a g e B r o t h e r s C o n c r e t e 

P r o d u c t s I n c . 
P . O . B o x 1 3 7 3 
S i o u x F a l l s , S . D . 

Div. of N e b . P r e s t r e s s e d C o n c r e t e C o . 8 8 5 W e s t M i n n e h a h a A v e . 
P . O . B o x 2 9 2 0 8 
L i n c o l n , N e b . 
M i d w e s t C o n c r e t e I n d u s t r i e s 
1 5 1 4 F u l l e r R o a d 
W e s t D e s M o i n e s , l a . 

S t . P a u l , M i n n . 

W i l s o n C o n c r e t e 
P . O . B o x 7 2 0 8 - S o . O m a h a S t a t i o n 
O m a h a , N e b . 

Iiorthwest: precast associat ion 

n association devoted to the promotion of precast architectural concrete 

• 
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system specif ications, the problems of substitutions 
and responsibi l i ty was expressed. 

Student Chapters—The influence of CSI wil l be 
expanded through the establ ishment of student 
chapters throughout the country. It was refreshing 
to be exposed to the enthusiasm of two members of 
the first CSI student chapter recently chartered at 
California State and Polytechnical College in San 
Luis Obispo, Cal. These two students designed, built 
and transported their exhibit to the convention which 
described the organization and activit ies of their 
new chapter. 

Future—Predictions at the CSI Convention in
c luded: 

• Stabil ization of tools for the specif ication writer. 
• More sophist icated systems. 
• Common information banks. 
• More responsibil i ty assumed by the manufac

turer. 
• More product and assembly testing—certif ica

t ion. 
• Specif ication writer wi l l become "bui ld ing ma

terials analyst." 

Annual Meeting—In addit ion to the election of the 
1970-71 officers and directors, subjects such as a 
name change for CSI and Region and Section boun
daries real ignment were discussed. 

A resolution was presented covering a section 
number ing system for specifications. The resolution 

was tabled unti l members can evaluate the refer
ence numbering used in the new CSI Format for 
Construction Specif ications, Document MP-2A dated 
June, 1970, and distr ibuted at the Chicago Conven
t ion. It was announced that this publication is avail
able to members at $5 per copy from the Construc
tion Specifications Insti tute, 1717 Massachusetts 
Ave., N.W., Washington, D. C. 20036. 

Future Conventions—The Fifteenth Annual CSI 
Convention is scheduled for June 7-9, 1971, in Ana
heim, Cal., and of course includes Disneyland as an 
added incentive for members to make the conven
tion a family vacation. 

In 1972 the Minneapolis-St. Paul Chapter wil l be 
host to the Sixteenth Annual CSI Convention and 
CSI members wi l l be looking to the entire construc
tion industry in th is area for assistance in making 
the 1972 convention the best ever. 

New Fellows of CSI 
Twelve outstanding individuals from the construc

tion industry wi l l be advanced to the rank of Fellow 
in The Construction Specifications Institute at CSI's 
Chicago Convention. The honors wil l be conferred by 
Pres. Arthur W. Brown, FCSI, at an investiture cere
mony during the president's annual banquet. The 
Fellowship Award, first presented in 1959, is award
ed each year to an undetermined number of indi
viduals who make outstanding contributions to the 
institute and to the construction industry at large. 
The selections are made annually by the institute's 

Twin City Tile and IVIarble Co 
219 East Island 

Northern States Power, Minneapolis 
Fabricat ion and Installation of 

Travertine Marble — W a l l s and Floors 
El lerbe Archi tects 

Minneapolis, Minnesota 

Place confidence in a 

firm long known for 

Quality Performance of labor 
and management 

Flexibility of operation through 
diversification of quality mate
rials. 

Guarantee of material and work 

Financial Strength. 
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DALE T ILE CO. 
H W Y . 100 & F R A N C E A V E . N. 

M I N N E A P O L I S . M I N N . 

Phone 533-8631 

Your Armstrong Contractor 

Minneapolis Blue Printing Co. 
Agents for Keuffel & Esser Co. 

of New York 

Architects and Engineers Supplies 
Blue Prints and Photostats 

332-5444 
612 Third Ave. So. Minneapolis 55402 

11. 

Controlled Quality 
$ WASHED 
I DRIED 

SCREENED I 
WHITE SILICA 
PLASTER SAND 

II 

HOPE'S WINDOWS, INC. 
THE ADAMS & WESTLAKE CO. 

MILCO WINDOWS, INC. 
PROTECTIVE TREATMENTS, INC. 

AMERADA GLASS CO. 
AR-LITE PANELS 

PANELS PLUS 
Represenfed by 

Cjec. Qolilke Qo, 
5407 Excelsior Blvd. 920-1292 Minneapolis 55416 

D E V 0 E 
P A I N T 

C E L A N E S E 
C O A T I N G S 
C O M P A N Y 

C E L A N E S E COATINGS COMPANY 
3550 Be l t L i n e B l v d . 

S t . L o u i s Park, M inn . 55416 
Phone—929-0337 

Special Coatings 
And 

Paint for Any Surface 
Plu% 

Color Service 
with over 1,000 colors to choose from 

(or) match that color 

Architect & Contractor 

Coordinating to Satisfy the Client 

IS THE KEY TO BEST RESULTS 

Available in Bags or Bulk 
Through Dealers 

G O P H E R S T A T E S I L I C A , I n c 
M I N I N G & P R O C E S S I N G P L A N T , O H A W A , M I N N 

P R O D U C E R S O F H I G H Q U A L I T Y S I L I C A P R O D U C T S 

G E N E R A L O F F I C E , LE S U E U R , M I N N 
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For safety sake, specify 

"B-T TESTED" 
(Blow Torch Tested) 

KEEP-SAFE 
CARPETS 

Once you see the marvelous fire resistance 
built into every Keep-Safe carpet you wil l al
ways specify Keep-Safe for cri t ical and hazard
ous flame-spread areas. Keep-Safe's private 
and unique B-T (Blow Torch Tested) specially 
compounded rubber backing wi l l not support 
f lame. Fire smothering pile density is obtained 
from DuPont's carpet nylon spun to Keep-
Safe's original specifications. Keep-Safe is de
signed for both residential and commercia l use 
and is carefully crafted to keep its fresh, new 
look for years wi th min imum care. Call or write 
for your sample and/or specif ications today. 

I D E A L F O R N U R S I N G H O M E S « 
• M O T E L S • A P A R T M E N T S i 
H O M E S • R E S T A U R A N T S • 

H O S P I T A L S • S C H O O L S 
O F F I C E B U I L D I N G S • 

T H E A T E R S 

ft 

ca l l or wri te: 

Rollin B. Ctiild, Inc. 
DISTRIBUTOR 

4 2 0 Exce ls ior A v e . W e s t Hopk ins , Minn. 55344 

P H O N E : 6 1 2 - 9 3 8 - 2 7 8 5 

Over 20 y e a r s of s e r v i c e to ttie c o n s t r u c t i o n 
industry for c e r a m i c t i le , c a r p e t s and related 
products . 
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jury of fellows, which was headed this year by Rob
ert G. Burkhardt, FCSI, Chicago. 

The new fellows and the categories in which they 
were selected are: Achievement In Service to the 
Institute—Robert V. Bishop, professional member. 
Birmingham; Larry C. Dean, director; Region 4, pro
fessional member, At lanta; John C. Fleck, director, 
Region 6, professional member, Indianapolis; Wood
ward Garber, professional member, Cincinnati ; Ther 
on 0. Lawler, industry member, Columbus, Ohio; 
Rolf G. Loddengaard, director. Region 3, professional 
member, Central Pennsylvania; Maxwell L. Saul, pro
fessional member, Denver; John W. Kuremsky, pro
fessional member, Monterey Bay; Achievement in 
Science of Construction—Thomas D. Hubbard, pro
fessional member, San Francisco; Achievement in 
Construction Specifications—Howard R. Steinmann, 
professional member, Madison, Wis.; Achievement in 
Institute Technical Publications and Contribution to 
Education and Writing—Robert E. Vansant, vice-pres
ident-membership services and professional mem
ber, Kansas City, Mo.; Achievement in Educat ion-
Donald A. Watson, professional member, Los An
geles. 

Computer-Generated Products Information System 

A computer-generated information retrieval sys
tem that provides architects, engineers, designers, 
contractors and specif ication writers with current 
bui lding products information was shown publicly 
for the first t ime by Information Handling Services 
(IHS), an Indian Head company, and the Construc
tion Specifications Institute (CSI). Witnessing the 
demonstrat ion at the National Housing Center in 
Washington were prominent members of the archi
tectural and construct ion industries, representatives 
of government agencies and elected officials. 

Called Spec-Data I I , the system is believed to be 
the most complete information file of bui lding prod
ucts ever assembled for the architectural and con
struction industries. It is the result of nearly two 
years of jo int research and development by IHS and 
CSI. 

"Spec-Data II f i l ls a long-standing need in the 
construction communi ty , " said Pres. Brown of CSI, 
"by al lowing bui ld ing design f irms to take a major 
step toward lower office operating costs and less 
chaos in the selection of bui lding products. 

"Product selection procedures that formerly took 
hours, can now be accomplished in a matter of a 
few minutes through the use of computer technology 
that allows rapid product selection by product char
acterist ic." 

"By working with CSI experts," stated Richard Ron
ald, IHS vice-president, "we have been able to as
semble this up-to-date bui lding products file and 
make it available to architects and builders, both 
large and smal l . " 

With Spec-Data II product selection by product 
characteristic is made possible through unique com
puter programming and data are displayed on a 
"side-by-side" basis, making comparison easy. The 
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entire system is organized according to the CSI 16-
division format for construct ion specifications, an in
dexing format used throughout the United States. 
The 16 format divisions are: 1, General Require
ments, 2, Site Work, 3, Concrete, 4, Masonry, 5, Me
tals, 6, Carpentry, 7, Moisture Protection, 8, Doors, 
Windows and Glass, 9, Finishes, 10, Specialties, 11, 
Equipment, 12, Furnishings, 13, Special Construc
t ion, 14, Conveying Systems, 15, Mechanical and 16, 
Electrical. 

The user can f ind product data in the Spec-Data 
II Building Products File even if he only has a frag
ment of information at the start, through use of these 
indexing methods. 

"Another major benefit of this building products 
information system," according to Mr. Ronald, " is 
that the integrity of the fi le is assured. Catalogues 
cannot be borrowed or misfi led and there are no torn 
pages to worry about. Also, by install ing the Spec-
Data II system organizations that must specify 
building products can el iminate the hidden costs 
associated with mainta in ing so-called 'free' catalog 
files where manufacturers pay for inclusion." 

The Spec-Data II Bui ld ing Product File is avail
able in two data configurations—one which allows 
the user to make a dry print, in six seconds, of any 
manufacturer's catalogue page and the other a per
sonal data station which displays all the same data 
in a compact desk-top unit. 

Subscription rates for the new system range from 
$77 per month to $490 per month, depending on 
which data and configurat ion are needed. 

Information Handl ing Services, an Indian Head 
company, is a pioneer in the f ield of micrographics. 
IHS produces and markets automated information 
storage and retrieval systems called Visual Search 
Microf i lm Files (VSMF) to provide industry and gov
ernment agencies wi th current data. 

P R O G R E S S 
through TESTING 

Cons truc t iona l 
Materials; P i l ing 
a n d L u m b e r ; 
Foundation Soi ls 
Investigations in
cluding Diamond 
Core Drilling; Me
tallurgical & Me
chanical Engineer
ing; X-Ray & Ra

diography; Magnetic Particle Inspection; Welder Qualificofion; 
Seismology & Engineering Geology; Analytical Chemistry (Coal, 
Metals. Petroleum, Water). 

Twin City Testing and Engineering Laboratory, Inc. 
662 C r o m w e l l A v e . T e l . 645-3601 
ST. P A U L , M I N N E S O T A 551 M 
L a k e h e a d Test ing L a b o r a t o r y , I nc . 
226 N. C e n t r a l A v e . , D u l u i h , Minn. 
55807. T e l . 628-2295 
611 Sixth Avenue N .W. , Roches te r 
M innesota 55901 T e l . 288-7060 
4909 North C l i f f A v e n u e 
Sioux F a l l s , S . 0 . 57104 T e l . 332-5371 

1906 E . Broadway Te l . 223-6149 
Bismarck . N. D. 58501 
2105 7th A v e . N o . T e l . 235-4256 
F a r g o , N . D. 58102 
2003 G a t e w a y Dr. Te l . 774-7412 
G r a n d Forks, N, D. 58201 
H i g h w a y 83 S. a t Har r ison A v e . 
R a d i o C i t y A d d i t i o n 
M inot , N. D. 58701 T e l . 838-6674 

Enduring 
Beauty 

Artistic Face Brick 
. . . every texture and color 

Glazed and Unglazed 
Facing Tile 

Paving - Floor Brick 

Quarry Tile 

(ilass Blocks 

Serving the architectural profession and 
construction industry of the Northwest 
since 1890. 

TWIN CITY BRICK COMPANY 
Minneapolis, Minn. • St. Paul, Minn. 

Manufacturers Face Brick 
Building Materials Distributors 

S T R E M E L 
TIN CLAD FIRE DOORS 

Sove Buildings 

Dependab le 
Stremel Tin C l a d 
Fire Doors wil l 
save thousands 
of dol lars in 
proper ly loss, 
insurance cosfs 
and prevention 
of business inter
ruption . . . as it 
did when the 
Purina Mi l ls 
storage bui lding 
in Minneapol is 
burned recent ly . 
The Stremel Tin 
C l a d fire Doors 
held, confining 
the blaze to the 
rear of the 
building 

A U T O M A T I C C L O S I N G P R E V E N T S F I R E T R A N S I T I O N 
T H R O U G H O P E N I N G S IN F I R E W A L L S . 

Meta l & T in C l a d Doors & Gr i l l es 
(Approved by National Board Fire Underwriters) 

STREMEL BROS. Mfg. Co. 
260 Plymouth Ave. No. Minneapolis. Minnesota 55411 
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Does your job call for a Bronze finish? 
Light or dark Gray? Copper? 

Esthetic beauty with economy? 

ic TI-GUARD — the fastest growing architectural metal 

* S H E E T COPPER • TITANALOY 

* S H E E T ALUMINUM * FOLLANSBEE TERNE 

ir DEAD SOFT STAINLESS S T E E L 

-k ALL POLISHED STAINLESS S T E E L 

ONLY VINCENT HANDLES 
ALL OF THESE 

ARCHITECTURAL METALS 
Call us for engineering assistance, 
samples, spec data sheets, descriptive 
literature, or histories of any of these 

metals — askforMarv Hork. 

We specialize in . . . no maintenance, 
no painting, no replacement metals . . . 

DE VEL OPER A ND SOLE NA J ION A L 
DISTRIBUTOR OF 

If UINCENT BIG 7"! 
America's finest extruded aluminum 
fascia and gravelstop system. Available 
in mill finish or duronodic bronzes. 
99gT SttVftL Tg 9" ^^^^ "̂̂ "̂  ^ " Q P 
F O R M E D ^ G A ^ A N I Z ^ 
One piece construction — one man in
stallation — no maintenance, repair or 
replacement. 

BUILDING PRODUCTS DIVISION 

BRASS & ALUMINUM COMPANY 
724 24th Avenue S.E. 
Minneapolis, Minnesota 55414 (612) 378-1131 

Area Notes (Cont inued from Page 292) 

A s s o c i a t e s of M i lwaukee a re the a rch i tec ts . 
A $3 mill ion townhouse project is being 

p l a n n e d for Madison. Of the total 176 two-
s to ry -and-basement u n i t s , 50 a re expected 
to be ready for o c c u p a n c y by November 1. 
T h e se l l ing pr ice wi l l range between 
$17,800 a n d $19,950. A r c h i t e c t s are Miller, 
Wal tz , D iedr ich of M i lwaukee . 

Low- ren t housing for the Ind ians of the 
S t . Croix Reservat ion is being planned by 
K r a t t - L a c h e c k i , I n c . of L a C r o s s e . 

T h e recent ly -comple ted c i ty hal l in La 
C r o s s e , by Hackner , S c h r o e d e r , Ros lansky 
a n d A s s o c i a t e s , has e l ic i ted th is apprec ia 
t ive c o m m e n t from the mayor: "They ac 
c o m p l i s h e d what I a s s u m e al l archi tects 
try to get, a lmost a k a l e i d o s c o p i c effect. 
W h a t e v e r s ide you view it f rom it looks 
a s though it's a different bui ld ing." 

B i d s w e r e a c c e p t e d for the $1.6 million 
m u n i c i p a l parking ramp off the southeast 
c o r n e r of Capi tol S q u a r e in Madison . The 
four- level ramp will hold 611 c a r s and the 
s t r u c t u r e has been des igned to carry a 
p o s s i b l e future four-story supers t ruc ture . 
A r c h i t e c t s are Pe ters and Mar t insons of 
M a d i s o n . 

F i n a l l y , a mixed bag of c o m m e r c i a l proj
e c t s : T h e new C i t i zens Nat ional Bank in 
Marshf ie ld , des igned by E u g e n e Hickey 
a n d A s s o c i a t e s of M inneapo l is , is under 
c o n s t r u c t i o n . Color Arts I n c . of R a c i n e is 
bu i ld ing a new plant and office building 
d e s i g n e d by H a n s Geyer of that city. A 
quar ter -mi l l ion dol lar addi t ion to the Mas-
cott F o o d s Co . p lant in R i c e L a k e is de
s i g n e d by R. G. Cooper & A s s o c i a t e s of 
R i c e L a k e . A 104,000-square-foot p lant for 
Meyer Manufac tur ing Inc . , manufac tu re r of 
s t e e l l ight and t r a n s m i s s i o n poles and 
o ther a c c e s s o r i e s for the e l e c t r i c power 
indust ry , i s under c o n s t r u c t i o n in Hager 
Ci ty . G a v i c and Gav ic of Spr ing Val ley are 
the a r c h i t e c t s . 

IOWA 
T h e n e w s blackout from Iowa cont inues . 

A r e w e at w a r ? 

T H E D A K O T A S 
A new bui ld ing for the Un i ted C h u r c h 

of C a n i s t o t a , S . D.. i s under c o n s t r u c t i o n . 
A r c h i t e c t s are Fr i t ze l , Kroeger , Griffin and 
Berg of S ioux F a l l s . 

A new c o u r t h o u s e for S t a n l e y County in 
F t . P ie r re , S . D., has been des igned by the 
f irm of M e e s e , Peterson & F o s s of Huron. 
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BREAKTHROUGH IN FEDERAL 
AID INFORMATION 

A small county in the South
west needed a sewer construction 
grant. Twice it had been turned 
down by the Department of Hous
ing and Urban Development. Then 
it contacted Applied Urbanetics, 
Inc., a Washington based corpora
t ion that "applies advanced com
puter sciences to the problems of 
urban America." The company re
cently reported on its services of 
possible aids to architects and 
others in the industry. 

"Us ing its AID System, a com
puterized encyclopedia of nearly 
1,400 federal assistance pro
grams, Applied Urbanetics found 
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alternative avenues open to the 
county for obtaining the needed 
money," the report said. 

"Today going after federal dol
lars is a bit like going into modern 
battle armed wi th only a bow and 
arrow. The number of programs 
has vastly proliferated. They are 
changing constantly. Overworked 
staffs toi l with inadequate tools in 
search of available funds. Ap
plied Urbanetics' AID System has 
stepped into this information gap. 

"The system uses a computer 
to search through exist ing Federal 
programs to find those that satisfy 
the particular need of a city, 
county, state or regional associa
t ion. . . . The system is up-dated 
constantly as changes are made 
in a program or more recent infor
mation is discovered by the com
pany's researchers. 

Also of potential aid to archi
tects and other planners is the 
firm's new planning tool, Planning 
Maps for government administra
tors, public policy makers and 
legislative watchdogs. The Plan
ning Maps are pictoral presenta
tions of government spending in 
any given locality compared to in
dicators of social and economic 
conditions in that region. 

Information on its services can 
be had from Applied Urbanetics, 
Suite 230, 910 17th St., NW, 
Washington, D. C. 20006. 

PRINTS BY ARTISTS 
ON BI-MONTHLY BASIS 

Prints from edit ions l imi ted to 
100 prints by six well known art
ists of the Twin Cit ies' area have 
been announced by The Mart in 
Gallery as part of its growing ser
vice in the area of original art. 
Price per print wi l l be $5.00. 

"Because of increases in over
head and staff," the gallery an
nounced, " i t has become neces
sary for our gallery and print 
workshop to develop new sources 
of income in order to maintain our 
present level of activity. Many of 
the area's top artists are also anx
ious that we continue our present 
programs and have volunteered 
their talents to th is end. 

"So we have decided to issue a 
series of l imited edit ion prints by 
various artists, which we shall en-

SEPTEMBER-OCTOBER, 1970 

t i t le Survival Editions. Customers' 
participation wil l enhance the 
cit ies' cultural environment." 

The prints wil l be issued every 
two months and wil l include work 
by Gerald E. Martin (November, 
1970) , Jerry Rudquist (January, 
1971) , Brian Leo (March, 1971). 
Carl Grupp (May, 1971), Gordon 
Mortensen (July, 1971) and Hugh 
Kappel (September, 1971). Prints 
of course wil l be signed and num
bered by the artist and be of uni
form l l " x 15" size. 

The set is by subscription only, 

$30 plus 90 cents tax for the set. 
The gallery's address is 2645 Lyn-
dale Ave. So., Minneapolis 55408. 

G 0 

M S A 

N O V E M B E R 

Century Chain-lin 
Would be vandals, trespassers and thieves can't top this unclimbable fence. 
Neither can competition. There's a Century top style for every outdoor 
storage need: 45° Rampart type, Bulwark "Y" arm as well as other 
Palisade, 1?ampart and Bulwark types. And Century can give you the 
gate for every purpose. All posts and fittings are hot dipped galvan
ized to withstand the ravages of the elements . . . and now . . . all chain 
link fabric is hot dipped aluminized to endure time and weather even 
years longer. Materials can be purchased separately or completely in
stalled by Century erection crews from your nearby Century office. 

50 
Phone for FREE estimate — no obligation rj^ 

C e n t u r y F e n c e C o m p a n y 

1409 WEST COUNTY ROAD C • ST. PAUL, MINNESOTA 55113 
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W . L . H a l l C o . 
CUPPLES ALUMINUM ENTRANCES 

WAUSAU ALUMINUM WINDOWS 
HICKMAN ALUMINUM FASCIA AND 

WATER DAM SYSTEM 
KALWALL PANELS AND SKYLIGHTS 

CHEMCLAD PLASTIC LAMINATE DOORS 
TROPICEL DECORATIVE PANELS 

FOLDOOR PARTITIONS AND FOLDING 
WALLS 

ALENCO DOUBLE HUNG AND SLIDING 
WINDOWS 

2816 Dupont Ave. So., Minneapolis 

The Symhal o / 

Qu€Blity Since ISOO 

SPECIALIZING IN 

Ceramic and Quarry Tiles 
Marble and Slate 

N o r t h w e s t e r n T i l e C o m p a n y 

925 IVes/ 80fh St.. Mlnneapolh. Minn. 55420 881-2678 

Where do new ideas in block 
shapes & patterns come from? 

B R E A K - O F F BLOCK 

. . . A Classic 

Texture . . . 
Available in all sizes & 
many shapes, including cor
ner block. 

4 or 5 
"EARS" PER 
F A C E . . . 
EARS ON 
OR OFF. 

9 / 1 6 
2-V2 r-p-| 1-V2 

F 
THE CHAS. M. 

FREIDHEIM 
COMPANY 

5115 W E S T 34TH STREET 
S T . L O U I S P A R K , M I N N . 55414 

9 2 7 - 4 5 1 1 

" I f words have fai led to create a national awareness 
about the agony of an urban slum, they have too 
often succeeded in arousing false hopes and unful
filled expectations. Many new programs have been 
oversold. Some have been offered as the means of 
ending poverty, wiping out slums or curing illiter
acy. We routinely are dazzled by the trappings of 
new programs and then disappointed by their per
formance. 

"When these cla ims are followed by increased 
urban violence, much of America concludes that the 
programs ' just don't work' and 'just don't matter.' 
But the poor, whose daily lives are left unchanged, 
are frustrated anew by more empty promises "We 
must hold each program up against the yardstick of 
the awesome need for jobs, for homes and for class
rooms. We must no longer promise cures in months 
when we know treatment wi l l take decades. In short, 
we must close the gap between promise and per
formance." 

John V. Lindsay 
Mayor of New York City 

Best Wishes 
for a 

Very Successful 
Convention 

Carl W. Fogelberg Co 
1595 Selby Ave., St. Paul 55104 

646-7306 
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T E C H N I C A L 

R E P R O D U C T I O N S 

I N C . 

REPRODUCTIONS FOR 
• ARCHITECTS • ENGINEERS • SURVEYORS 

2 1 0 1 B R O A D W A Y N . E . 

M I N N E A P O L I S M I N N E S O T A 5 5 4 1 3 

NORTHWEST ARCHITECT 



A R C H I T E C T S 
Insist on CAST STONE (Artstone) to meet 
Federal Specifications SS-S-721C for your 
next project. 

You can have several finishes and colors all 

in the same bui lding. 

Write or call us for a Cost Estimate. 

A M E R I C A N 
ARTSTONE COMPANY 

New Ulm, Minnesota 

Phone 354-5011 

or 

ROBERT J . SNOW, Representative 
Phone 823-5035 

Minneapolis 

BRUSH TEXTURE 

AFTER 

finish and waterproof at Vi the cost 

STOP RUBBING CONCRETE! 
Two brush coats of T H O R O S E A L were applied over poured 
concrete walls to completely fill and s e a l all voids, making the 
s u r f a c e at t ract ive , thoroughly w a t e r p r o o f e d , f in ished e c o -
n o m i c a l l y - n o rubbing n e c e s s a r y . And , to secure a firm bond, 
A C R Y L 60 was added to the mixing water (1 part to 3 parts 
water) for extra strength, a lifetime of wear. 

PA on* or iVrIt* 

(612) 781-9583 

SEPTEMBER-OCTOBER, 1970 

University a i 
304h Avenua N .E . 

Y a k — Y a k -
Yak—Yak—Yak ... 

. . . But what have you DONE about it? 

Go to the MSA Convention and become 

an active part of the solutions. 

ELEVATOR CO., INC 
• Elevators 

Passenger and Freight 
Hydraulic and Electric 
Residence Lifts 

• Dumbwaiters 
• Material Handling Equip. 

Platform Lifts 
Dock Levelers 

Complete repair and service department for all makes— 
24 hour service. 

For Free Estimate and Specifications 
Write 6045 Pillsbury Ave., Mpls. or Call 861-3377 

MAMKATO STONE 
Represented by 

R A Y F . H O R W A T H 

1540 McKnight Rd., Sf. Paul 55119 
Telephone 777-3600 

and 

D I C K N O L A N 

Manitato, Minn. 
Tel. 387-7978 
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PRODUCTS & SERVICES 
CROSS-SECTION OF WHAT'S NEW 

GOODWIN CHANGES NAME 
Goodwin Companies, producer 

of structural clay products, wi l l 
change its name to Can-Tex In
dustr ies, Brick and Tile Division, 
effective October 15, it was an
nounced by W. A. Goodwin, vice-
president. 

"The name change is neces
sary," Mr. Goodwin said, " to more 

closely identify our operation wi th 
our parent organization, the Can-
Tex Industries Division of Harsco 
Corporation. Harsco, which pur
chased the Goodwin operation in 
1968, is a widely diversified man
ufacturer of fabricated metal and 
industrial products. 

"The Can-Tex Industries Divi
sion of Harsco produces clay sew-

s l r e s s e d sk in p a n e l s 

f o l d e d p la tes 

MANUFACTURED 
B U I L D I N G i = 

COMPONENTS 

rad ia l f o l d e d p la tes 

g a n g na i l 
flat t russes 

b o x b e a m s 

C o m p o n e n t s close in s p a c e fast, 
e l imina te w a s t e motion, a n d 
control costs in today 's 
construct ion. 

R a p i d , precis ion construction 
wi th complete design f reedom 
is the g o a l . 

Lester's exper ience a n d versati l i ty 
con help you a c h i e v e that goa l . 
A s k for complete informat ion 
f rom Lester's 

c u r v e d p a n e l s LESTER*! 
Licensed PFS component fabricator and 
Gang Nail truss fabricator. 

Lester Prairie, Minnesota 
Phone: 612-395-2531 

er pipe, plastic pipe, sewage proc
essing equipment and, since its 
acquisi t ion of Goodwin Compa
nies, face brick, structural tile, 
paving brick and drain t i le. The 
Can-Tex headquarters are in Min
eral Wells, Texas. Local division 
offices are in Des Moines, Iowa. 
Sales offices are located in Des 
Moines, Mason City, and Minne-
apolis-St. Paul. Manufacturing fa
ci l i t ies are located in Des Moines, 
Mason City, Ottumwa and Red-
f ield, Iowa, and in Chaska, Minn." 

HAWS FOUNTAIN IN HARD 
ANODIZED ALUMINUM 

Haws Drinking Faucet Company 
has expanded its line with the in
troduct ion of pedestal fountains 
in hard anodized a luminum. Des
ignated Model 3250, the new in
door/outdoor pedestal unit is 
available in 30" and 36" heights. 

The fountain receptor is stain
less steel in a satin f inish, wi th an 
H3 pushbutton bubbler. Haws ex
clusive vandal-proof f i t t ings se
cure both the fountain bubbler 
head and pushbutton valve against 
tampering and hard use. All 
p lumbing connections are fully 
concealed within the aluminum 
pedestal. Easy access is provided 
through a panel which is attached 
by Haws patented vandal-proof 
screws. 

For detailed specifications con
tact Haws Drinking Faucet Co., 
Fourth and Page Sts., Berkeley, 
Cal. 94710. 
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MCPA-ARM CONVENTION SET 

The dates of December 3-4 
have been set for the joint MCPA-
ARM convention to be held in the 
new Radisson South, according to 
an announcement by the Minne
sota Concrete Products Associa
t ion. " I n November they wil l host 
the architects' convention so we 
have been assured that by De
cember all the bugs wi l l have 
been ironed out," the announce
ment said. 
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The Region V meet ing wi l l be 
held on October 26 and 27 in the 
Savery Hotel in Des Moines, Iowa. 
The planning commit tee has 
"come up with a very interesting 
program." Region V meet ing is 
open to all products producers. It 
gives non-members of N.C.M.A. a 
chance to tal<e advantage of the 
information, both promotional and 
technical, that N.C.M.A. has avail
able. 

MOLIN S E E K S 
NOISE SOLUTIONS 

" I f you want your bui ldings to 
have good acoustical proper
ties . . ." introduced a new book
let available from Mol in Concrete 
Products Co. recently. "Al though 
this book is about school bui ld
ings, the principles discussed are 
applicable to many kinds of bui ld
ings," it added. 

The booklet c o v e r s r o o m s 
where listeners should be able to 
hear the speaker without strain, 
rooms that should be " l ively," so 
occupants won't get drowsy and 
other rooms, like l ibraries, wh ich 
should have a quiet (but not too 
quiet) atmosphere. 

"This booklet recognizes that 
there is more noise in our life to
day. People have become accus
tomed to traffic noises, jet plane 
noises and the cont inuing sounds 
of radio and television, and may 
not be at their best in rooms that 
are 'tomb-like'," the company an
nouncement said. 

"The main idea of th is booklet 
is that a classroom can be over-
treated for sound absorption, 
making it 'deadly' and dif f icul t for 
occupants to hear and stay atten
tive. It points out the importance 
of a reflective cei l ing that can 
serve as an 'acoustical mirror ' and 
carry voices clearly to the farthest 
corners of the room." 

The Molin company's address 
is 885 W. Minnehaha Ave., St. 
Paul, Minn. 55104. 

L A U R E L A V E N U E 

A V E . E X I T 

W A Y Z A T A B L V D . O N L Y 5 M I N F R O M M P L S . L O O P 

AISI ANNOUNCES S T E E L 
AWARD PROGRAM 

Entry forms are now available 
for the 1970-71 Design In Steel 
Award Program, sponsored by 
American Iron and Steel Insti tute. 
Along with each entry form is an 
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C U S T O M E R P A R K I N G 

ROGERS MPLS. NOW IN A 
MORE CONVENIENT LOCATION 

Aug. 31 w e w i l l be o p e n t o s e r v e y o u at 

2323 W a y z a t a B o u l e v a r d I 

> B E T T E R S E R V I C E : Unless you were 
actually in our old Foshay Tower 
location, delivery service should be 
better than ever I 
B E T T E R P A R K I N G : If you visited 
us at our old location, w e are just 
5 minutes away, with our a lways-
free parking even easier for you I 
M O R E R O O M : From our 
enlarged production and 
reproduction service 
department, we will now 
serve you better, faster. 

/Vew Space Saver from 
HAMILTON 

The new Dial-a-Torque, with 
power option, has made space-
saving and Hamilton synony
mous. If you are in the market 
for a drafting table, get the 
one that looks better and takes 
less space. You'll like its many 
high-efficiency features too. 
Call us if you would like to 
see and operate a new Dial-a-
Torque for yourself We have 
them on display and can give 
you full details and prices on 
many options and models. 

N E W A D D R E S S : 
2323 Wayzata B lvd . 
N E W P H O N E N U M B E R 
3 7 7 - 4 8 7 0 
O P E N F O R B U S I N E S S : 
Aug. 31 , M o n d a y 

WHITE PRINTING, DRAFTING E Q U I P M E N T , S U P P L I E S , S E R V I C E 
FREE PARKING 
MINNEAPOLIS-2323 Wayzata B lvd . . 377-4870 ST. P A U L - 5 1 9 W a b a s h a , 2 2 2 - 4 4 7 6 
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eight-page brochure explaining 
rules and procedures for the pro
gram. Architects and others who 
help create products, structures 
or art f rom steel are el igible to 
w in one or more of the 28 top 
awards. The awards cover best 
design in steel and best engineer
ing in steel in 13 dif ferent cate
gories, plus two awards for best 
art. Submissions are l imited to 
structures completed after Janu
ary 1, 1968. 

Entry forms, which must be 
postmarked no later than January 

29, 1971, are available from De
sign In Steel Award Program, 201 
E. 42 St., New York, N. Y. 10017. 

U-MINNESOTA OFFERS 
TECHNICAL INFORMATION 
COPIES 

The University of Minnesota L i 
braries are now administering a 
non-profit information service for 
Minnesota business and industry, 
according to Mrs. Sandra L. Shan-
ley, Director of Technical Infor-

P R E C A S T T E R R A Z Z O 

S T A I R S 

C O P I N G S 

B E N C H E S 

SILLS 

P L A N T E R S 

F A C I A S 

M U R A L S 

TILES 

S, COMPANY 

620 16TH AVE. SO. 

MINNEAPOLIS, MINN. 

PHONE 336-7735 

mation Service. Services provided 
include photocopying materials 
f rom the university collections, 
providing factual information from 
published sources and, referring 
complex information needs to an 
authoritative source. 

TIS wi l l give quick access to 
information centers of the Univer
sity, the federal and state govern
ments and to other organized in
formation agencies. Charges are 
on a cost basis and are estimated 
at the t ime of request. 

Information is available by call
ing or wri t ing the Technical Infor
mat ion Service, Walter Library, 
University of Minnesota, Minne
apolis, Minn. 55455 (612-373-
5938). 

BRIDGE WINNERS INCLUDE 
THREE AREA FIRMS 

Among the nation's 17 most 
beaut i fu l steel bridges opened to 
traffic during 1969 were three in 
this area. The bridges were se
lected from 149 entries from 
coast to coast in the 42nd Annual 
Prize Bridge Competit ion of the 
American Institute of Steel Con
struct ion. 

In the special type group The 
Cerny Associates of Minneapolis 
and L. J. Meisch and Associates of 
St. Paul received the award for 
their Pedestrian Skyways in Min
neapolis. 

Among the short spans the 
West 106th Street Bridge over 
Nine Mile Creek in Bloomington, 
Minn., brought the award to How
ard, Needles, Tammen & Bergen-
doff of Minneapolis. Jurors' com
ments said, "A del ightful bridge 
that gives a feeling of stability, 
grace, and flowing lines. It is high
ly visible yet blends beautifully 
into the landscape." 

Edgewood Road Bridge, Cedar 
Rapids and Linn County, Iowa, 
brought the honors for medium 
span, high clearance to Ned L. 
Ashton, Iowa City, Iowa. 
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SAFETY FILMS FOR 
CHAPTER MEETINGS 

The biennial 1970 motion pic
ture catalog, the largest in the 
world dedicated to safety, can now 
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be obtained gratis by business, in
dustry, associations and clubs. It 
wi l l be mailed, upon request, to 
those anxious to curtai l tragic ac
cidents in factories, on highways, 
in offices or homes, and anywhere 
they may happen. This year the 
catalog has a greatly augmented 
supplement, l ist ing a large con
signment of newly acquired sub
jects, featuring supervisor train
ing, on and off-the-job safety, 
Spanish language f i lms, office and 
fire safety. 

Both catalog and supplement 
are free upon appl icat ion to the 
Greater Los Angeles Chapter, Na
tional Safety Council, 3388 W. 8th 
St., Los Angeles, Cal. 90005. 

HONEYWELL PUBLISHES 
AUTOMATION BROCHURE 

A new brochure that ful ly de
scribes Honeywell's new Delta 
building-automation system has 
been published by the f irm's com
mercial division. The brochure 
details benefits of the new system 
for architects, consul t ing engi
neers, bui lding owners and plant 
engineers, Honeywell's announce
ment said. 

" In its 16 pages, the brochure 
shows the three basic Delta auto
mation systems in ful l color, spell
ing out benefits of each system in 
detai l . 

" I t also contrasts these wi th 
conventional automation systems, 
point ing out that Delta is not only 
faster but features ful l upward 
compatibi l i ty — addit ional func
tions, additional parameters, even 
addit ional buildings can be added 
at any t ime to the basic Delta sys
tem. And these addit ional duties 

Finest in face brick & tile V 
/ 'V H E B R O N 

B R I C K C O M P A N Y 

H E B R O N , N O R T H D A K O T A 

The Home of Permonenf Building Maferial 
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and buildings can be added wi th
out scrapping any of the original 
Delta equipment. 

"An entire Delta automation 
network is laced together wi th 

only 2 wires instead of a bundle 
of cables, meaning bui ldings can 
be connected by coaxial cable or 
leased telephone lines. 

" In format ion speeds over the 

Northwestern Nat ional Bank of Sa in t Paul A r c h i t e c t s : G r o v e r D i m o n d A s s o c i a t e s , I nc . 

TELLER ISLANDS WITH VENEER OF IMPORTED ITALIAN BOTTICINO MARBLE 

Fabricated And Installed By 

D R A K E M A R B L E C O M P A N Y 
60 P la to Avenue , S t . P a u l , M inn . 55107 222-4759 

5 - P I E C E R E C E P T I O N G R O U P 
Includes four comfor tab le, ful l scale lounge 
chairs and rectangular glass top table. 

complete: $ 6 3 9 

K E Y T H E R E C E P T I O N A R E A 
T O S T Y L E AIMD C O M F O R T ! 

M ore than an 
8 to 5 place 
. . . a n off ice 
fs a dayt ime home 
to employees and the 
recept ion a rea m a k e s a def 
in i te i m p r e s s i o n o n c l i e n t s a n d 
visi tors. S e e u s w h e t h e r it's lust 
a chai r or complete c o o r d i 
nation. W e have a lot 
of ideas o n sty les, 
e f f i c i e n c y a n d 
e c o n o m y . E 

C O N T R A C T I N T E R I O R S 

Across from Southdale on 69th St. / Open 5 nights till 9:30 / Phone 9 2 7 - 7 0 3 3 
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coaxial cable at the rate of 50,000 
pulses a second. Yet despite the 
bl inding speed, transmission ac
curacies are better than 99.97 per 
cent perfect." 

Copies of the brochure are 
available without charge f rom 
Honeywell 's Commercial Division, 
2727 So. Fourth Ave., Minneapol is 
55408. 

COMPUTER PROGRAM FOR 
S T E E L COLUMN DESIGN 

A Computer Program for Steel 
Column Design has been an
nounced by the American Insti

tute of Steel Construction. The 
program, intended to meet the 
more sophisticated needs of to
day's construction professions, 
provides a means to speed the 
design of steel columns and to 
reduce design costs. 

This new computerized design 
aid can be used to design steel 
columns subjected to axial load 
as well as columns subjected to 
axial load in combination wi th 
moments applied at the ends. 
Both uniaxial and biaxial bending 
is considered. The design philos
ophy is in accordance wi th the 
provisions of the "Specif ication 

lighting designs that blen 
with architectural thought 
To our design staff, \here are no ordinary 
lighting jobs. Whether built in. affixed to wails, or 
suspended overhead, each B M D & R fixture is 
designed to enrich the interior in which it is used. 

There's nothing new about our design philosophy. 
We've been putting it to good use for over 46 years. 

In a very real s e n s e , we are "partners in creativity" 
with architects and engineers — reaching our 
common goals through the mutual sharing of ideas. 
Today you see "The B M D & R T o u c h " In scores of 
churches , schools , hotels, banks, hospitals, 
libraries, and restaurants. The results, our clients 
tell us , are distinctive fixtures that create a 
harmonious lx>nd between building design and 
proven lighting techniques. 

On your next project, cal l us for 
your complete lighting needs. 
Meanwhile, get your free copy of 
our 24-page, 4-color txsoldet, 
"Creative Architectural Lighting." 

Just phone collect to . . 

B M D S i R 
L I G H T I N G 
2 • c * v « o r i of S c e m o n U g h t v i a ^rtc 

7020 W a l k e r Street 
M i n n e a p o l i s . Minr\ 5 5 4 ? 6 
(612) 9 2 9 - 4 6 5 8 

for the Design, Fabrication, and 
Erection of Structural Steel for 
Bui ld ings" adopted February 12, 
1969 by the American Institute of 
Steel Construction. 

The program is available from 
the American Institute of Steel 
Construction, 101 Park Ave., New 
York, N. Y. 10017. 

FACTORY BUILT HOUSING 
VIEWED BY CERAMIC 
T ILE INDUSTRY 

Declaring that by 1976 more 
than 6 5 % of America's shelter 
wi l l be factory assembled, William 
Brangham, executive vice-presi
dent of the Behring Corporation, 
predicted that the future of the 
ceramic t i le industry is in produc
t ion of unitized ti le components 
for factory assembled housing. 

Speaking at a luncheon of the 
Ti le Council of America the fac
tory home bui lding executive said 
the factory assembled housing in
dustry wi l l be the biggest single 
source of income of the ti le in
dustry. Using his own f i rm's Fort 
Lauderdale factory which has the 
capacity to turn out 20 homes per 
day as the yardstick, Brangham 
said the annual per plant require
ment of t i le for bathrooms alone 
wi l l be more than 450,000 square 
feet. 

"L ike it or not, conventional 
housing in this country is like a 
dinosaur," he said " I t is very 
large. It has been here a long 
t ime, and just as surely, as far as 
volume tract development, it is a 
dying industry." Cit ing increased 
costs of land, bui ld ing materials 

come explore 
our new world 
of business 
interior design 
g l o b e OFFICE 

FURNITURE 

4200 0/son Hwy. I Minneapolis, Minn. 
Phone 612/521-2225 
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and labor as factors contr ibut ing 
to the conventional bui ld ing in
dustry pricing itself out of the 
average family income market, 
Brangham said a number of ma
jor tract developers are going into 
factory assembled housing. 

"With the exception of smal l 
towns, there is no major bui lder 
in the United States," he said, 
"who is not sell ing a specialized 
product who can deliver a house 
today for less than $20,000. Ac
cording to the U.S. Department of 
Commerce the average family in
come in 1966 was $7,436. Even 
with help from the Veterans Ad
ministrat ion, the FHA and the 
friendly local banker, a fami ly 
with that income can't afford a 
$20,000 house." 

Pointing out that major bui ld
ing materials suppliers are a l 
ready in research and manufac
ture of components for factory 
assembled buildings, Brangham 
said "you as individuals and as 
an industry should t ie into th is 
new wave. There are going to be 
four or five very large producers 
of assembly plant housing in the 
very near future. One suppl ier is 
designing a totally new concept 
of kitchen for use in the factory 
built house. Another has bui l t for 
us a radically new kind of bath
room using materials not general
ly available on the market. St i l l 
another has designed a total ly 
complete closet wi th a choice of 
inside finishes." 

In c i t ing bui lding costs and 
using his own f irm as a yardstick, 
Brangham, who envisions a na
tionwide industry of assembly 
plants, said his f i rm has the abi l 
ity to turn out houses ranging 
from 1,100 to 2,100 square feet 
wi th prices ranging f rom $14,000 
to $23,000, including land and 

^ Since 1883 ^ 

C a r n e y 
Manufacturers of 

H O M E • C O M M E R C I A L • 

I N D U S T R I A L 

INSULATION 
C A R N E Y & A S S O C I A T E S I N C . 

Box 1237 Mankato, Minneiota 

with land costs from $3,000 to 
$3,500 per acre and wi th a hous
ing density of 3.2 homes per acre. 
Purchase of a similar, conven
tionally built home in Westwood, 
California, he said, would be over 
$35,000. 

Now check again on pages 
335-339. 

PROFESSIONAL ASSOCIATE 
REGISTERED ARCHITECT 

Design Talent 
Salary, Bonus, Retirement 

Plan 

HAROLD J . WESTIN 
AND ASSOCIATES 

Downtown Airport 
St. Paul, Minnesota 55107 

Telephone: 222-0759 

• A T T R A C T I V E 

• B L E N D S W I T H N A T U R A L 
S U R R O U N D I N G S 

• G L A R E F R E E 

• S E L F C L E A N I N G 

• P R O V E N 

• F R O S T R E S I S T A N T 

• W A T E R P R O O F 

• B E T T E R L O A D D I S T R I B U T I O N 

• S I M P L I F I E D D E S I G N 

• R E D U C E D C O N S T R U C T I O N T I M E 

• L E S S G R A D I N G 

• E X C E P T I O N A L L O N G E V I T Y 

• y E A R S O F M A I N T E N A N C E - F R E E 
S E R V I C E 

ARCHITECTS ENGINEERS BUILDERS 

Semi for your Fre« Copy Today 

Nam* 

AddrcH-
CiJy 

Zip Code. 

DEEPSTRENOTH 
ASPHALT 

A lot of engineers 
said you couldn't 

improve on B-tu-Mix 
Bituminous 
Surfocing 

Our new DEEP STRENGTH 
Design proves 
They were wrong 

"The only thing more dangerous than change is no 
change" an old concept, but one adopted many years 
ago by the management of Bituminous Surface Treating Co. and 
B-tu-Mix products. While the industry was just thinking about it 
we were using the first automatic screed controls, the first "air-
on-lhe-run" pneumatic rolling equipment, the first "in house" 
computerization to be used by a small contractor (Now refined 
to a Univac 9200). The first complete at plant laboratory testing 
facilities, and now the first to offer simplified "Deep Strength 
Designs" for roads, streets, and parking areas in manual/work
book form You see—there are some changes we 
can't make alone these deal with design specifications and 
the switch to "Deep Strength" This is where you come in 
and if you do we have another first A 5 year 100% 
maintenance free warranty on all "Deep Strength Designed" 
projects 

BITUMINOUS SURFACE TREATING CO. 
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Directory of 
Suppliers 
Personnel 

Rollin B. Child Company—420 Excelsior Ave. W., Hopkins, Minn. 
938-2785. 
Rollin B. Child 
Donald L. Fowler 

Conpro, Inc.—University at 30th Ave. N.E., Minneapolis. Minn. 
55418 (612) 781-9583 
LeRoy Nelson 
Fred Knudsen 

The following listings of current advertisers' personnel is set up 
for the convenience of architects and others who may wish to 
contact companies for materials, equipment and services. The 
company name is listed in boldface type, followed by the head
quarters address and phone number. Representatives are then 
listed by name; in the case of those not working out of the head
quarters office, the representative's local address and phone num
ber, when available, are also given. Comments for the improve
ment of these listings in serving our readers are welcomed. 

American Artstone Co.—New Ulm, Minn. 354-5011 
A. M. Altman 
William Toberg 
Floyd Saffert 

Dale Tile Co.—Hwy. 100 & France Ave. N.. Minneapolis, 533-8631 
W. E. "Ernie" Haines, ceramic tile, slate and marble 
Gerald A. Person, St. Paul, acoustical ceilings 
Thomas C. Hungiing, Minneapolis, acoustical ceilings 

DeVAC Inc.—10130 Highway 55, Minneapolis, Minn. 55427 
Tel: 545-0241 
A. P. Grill, Sales Manager 
Al Kirchoff 
Ron Saiko 
J . F. Cook Co., 2320 W. Greenfield, Milwaukee, Wis. 43204 
John Zaieski 

Devoe Paint Co.—3550 Beltline Blvd., St. Louis Park, Minn. 55416 
929-0337 
Bob Price 

Anchor Block Co.—2300 North McKnight Road, North St. 
Minn. 55109, 777-8321 
Richard C. Schumacher 
Fred B. Strauss 

Paul, Drake Marble Co.—60 Plato Ave., St. Paul, 222-4759 
John P. Wallner 
F. Denton White 
Archie Atkinson 

Andersen Windows—Bayport, Minn. 439-5150 
Ken Hoevert, 3067 Oakwood Rd., St. Paul, Minn. 55119 
Michael D. Hanley—723 S. 14th Street, Fargo, N. D. 
Jack Ullrich, 2804 So. Kiwanis, Sioux Falls, S. D. 57105 

Architectural Metal Association of Minnesota-
Blvd., Minneapolis 55416, 926-4393 

-4725 Excelsior 

Arrigoni Bros. Company—817 Vandalia, St. Paul, Minn. 55114 
645-9321 
Joe Arrigoni 
Tom Craig 
Si Brannan 

The Babcock Co.—P.O. Box B, Kasota, Minn. 56050 
Stephen G. Babcock 
(507) 388-4892 

Carl W. Fogelberg Co.—1595 Selby Ave., St. Paul, Minn. 55104 
646-7306 
Carl Fogelberg 

The Charles M. Friedheim Co.—5115 W. 36th St., St. Louis Park, 
Minn. 55416, 927-4511 
Tom Eggen 

Globe Office Furniture Co.—4200 Olson Highway. Minneapolis, 
Minn. 55422, 521-2225 
Gerald M. Loomis 
Irving L. Nielsen 
James E. Doyle 
William P. Thul 
John R. Grier 
David R. Nagorski 

Geo. Gohike Co.—5407 Excelsior Blvd., Minneapolis, Minn. 55416. 
920-1292 
Geo. Gohike 

B M D 8c R, Inc.—7020 Walker St., Minneapolis, Minn. 55416, 929-
4658 
Charles J . Duepner 
Louis J . Riegert 

Carney 8t Associates, Inc.—P.O. Box 1237, Mankato, Minn., AC 
507-345-5035 
H. E. Carney, Jr., President and Sales Manager. 
T. P. Walters, General Manager and supervisor of commercial 
sales, metal building insulation, etc. 
William C. Duane, Chief Engineer and supervisor of industrial 
sales, refrigeration, ovens, etc. 
Russell J . Karlson, R.R. # 3 , Spirit Lake, Iowa. AC 712-336-2743 
John F. Notzen, Wisconsin sales, 5958 W. Leiand Ave., Chicago, 
III. 60630 AC 312-545-9738. 
Gordon Benrud, P.O. Box 1163, Bismarck, N. Dakota. AC 701-
223-9293 

Century Fence Co.—North llW-24711 Silvernail Road, Highway TJ. 
Waukesha, Wis. 53186, 1409 W. County Rd. C, St. Paul 55113 

Goodwin Companies 
Robert F. Larson, 268 So. Plaza BIdg., 100-12 Plaza, Min
neapolis, Minn. 55416, 554-2422 

Gopher State Silica, Inc.—Le Sueur, Minn. 
The Potter Supply Company, 463 Como Ave., St. Paul, Minn. 
55103, 488-5553 

Grazzini Bros. & Co.—620 16th Ave. So., Minneapolis, Minn. 55401 
Phone—336-7735 
Gene Grazzini, Sr. 
Gene Grazzini, Jr. 
Bill Marcantelli 
Bob Hoeppner 

W. L. Hall Company—2816 Dupont Ave. So., Minneapolis, Minn. 
55408, 827-2839 
W. L. Hall 

Hebron Brick Co.—Hazen, North Dakota 58638 
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Kindem and Sons, Inc.—83rd & Grand Ave. Sc. , Minneapolis, 
Minn., 884-3561 
Don Bleise 

Lester's—Lester Prairie, Minn., (612) 395-2531 

Piping Industry Development Council 
Minneapolis—100 E. 14th St., 335-6581 
Roy West 
St. Paul—614 American National Bank BIdg. 
Donald Magnusen 

MacArthur Company—936 Raymond Ave., St. Paul, Minn. 55114, 
646-2733 
Win Brown 
Oscar Hallgren 

Mahin-Walz, Inc.—4309 Shady Oak Rd., Hopkins, Minn., 935-7759 
Robert Mahin 
Dale Lommen 

Mankato Stone Company—Mankato, Minn. 56001 
Ray F. Horwath, 1540 McKnight Rd., St. Paul 55119, 777-3600 
Dick Nolan, Mankato, Minn., 387-7978 

Prestressed Concrete, Inc.—2582 Long Lake Road, Roseville, St. 
Paul, Minn. 55113, 633-4175 
Earl W. Brink 
Curtis D. Pederson 
Richard J . Dybevik 
Kenneth D. Anderson 

R & D Elevator Co., inc.—6045 Pillsbury Ave. So., Minneapolis, 
Minn., (612) 861-3377 
Hugo Hillstedt 
Wayne W. Harmon 

Minneapolis Blue Printing Co.—612 Third Ave. So., Minneapolis, 
Minn. 55402, 332-5444 
Roger C. Thomas 

H. A. Rogers Company—817 Marquette Ave., Minneapolis, Minn. 
55402, 338-7655 or 222-4476 
D. W. Brown 

Minnesota Concrete Products Assn.—1821 University Ave., St. 
Paul 55104, 646-2893 
Allen B. Benzk:k 

Minnesota Concrete Products Association—1821 University Ave., 
St. Paul, Minn. 55104 
Allen B. Benzick, Executive Secretary 646-2893 

Minnesota Lathing & Plastering Bureau—795 Raymond Ave., St. 
Paul, Minn. 55114, 644-3022 or 869-1377 
Clint Fladland 

J . L. Shiely Co.—1101 No. Snelling Ave., St. Paul 55108, 646-8601 
Lowery J . Smith 
John E. Palda 

Soil Engineering Services, Inc.—6800 So. County Road 18, Min
neapolis 55435, 941-5600 

Molin Concrete Co.—885 W. Minnehaha, St. Paul 55104, 488-2541 
Bill Molin 
Dick Olsen 

Northern Natural Gas Co.—2223 Dodge Street, Omaha, Neb., 
(402) 348-4000 
Bob McShane 
Bill Quintan 

Northern States Power Company—414 Nicollet Ave. So., Minne
apolis, Minn. 55401, 330-5500 
E. F. Henn, 330-5693 
0. C. Oberg, 330-5762 
J . R. Werket, 360 Wabasha St., St. Paul, Minn., 221-4150 

Northwestern Tile Company—925 W. 80th St., Minneapolis, Minn. 
55420, 881-2678 
Thomas A. Gramling 

Ochs Brick and Tile Co.—plant and general offices in Springfield, 
Minn. 56087, (507) 723-4221 
G. M. Pieschel—President 
Clarence Blue—Sales—(507) 723-4221 
Al Rogotzke—Sales—(507) 723-4221 
Minneapolis Sales Office—4741 Chicago Ave., Minneapolis, 
Minn. 55407 
Clarence Hoekstra—Vice-president and Sales Manager 
Jim Holmes—Office 823-7251; Res. 633-3031 
Mac McNiece—Office 823-7251; Res. 866-8338 
Roy Warmdahl—Office 823-7251; Res. 473-8688 
Joe Whalen—Office 823-7251; Res. 561-0512 

Spancrete Midwest Company—Osseo, Minn. 55369, 425-5555 
Edwin J . Taylor 
James G. Bublitz 
David C. Punt 
Jack G. Cain 
Pierre Demeules 
James R. Holmes 
Lee A. Hanson 

Stremel Bros. Mfg. Company—260 Plymouth Ave. No., Minneapo
lis, Minn. 55411, 339-8261 
E. H. Siems 

Trussbilt—2575 Como Ave., St. Paul, Minnesota 55108, 646-7181 
or 645-7711 

Saint Paul-Minneapolis 

Jerry Langevin 
AI Sorensen 
Walter Gibis 
Bill Legel 
Phil Neff, Egger Steel Company, 909 So. 7th Ave., Sioux Falls, 
S.D., 336-2490 
Perry Way, Sioux City, Iowa, 255-5091 
Cecil Weber 
Ken Swanson, Swanson Gentleman, Inc., 224 E. Grand Ave., 
Des Moines, Iowa, 244-0186 
Charles Ackley, Ackley-Dornbach, Inc., 2308 No. 89th St., Wau-
watosa (Milwaukee), Wis., 453-8050 
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Twin City Brick Company 
E. W. Folsom, 1407 Marshall, St. Paul, Minn., 646-1335 

Minneapolis 

W. J . Olson, 2824 Aldrich Ave. So., Minneapolis, Minn. 55408 
J . H. Holmes, 2824 Aldrich Ave. So., Minneapolis, Minn. 55408 
George Williams, 2824 Aldrich Ave. So., Minneapolis, Minn. 
55408 

Twin City Tile & Marble Company—123 219 East Island Ave., 
Minneapolis, Minn. 55401, 332-8785 
William J . Andre 
Elizabeth A. Hidding 
George W. Loahr, Jr. 
Esa Haataja 
Edward F . Robichaud 

Venice Art Marble Company, Inc.—3158 Snelling Ave., Minneapo
lis, Minn., 724-5491 or 92 

St. Paul 

Fred Miller, 1407 Marshall Ave., St. Paul, Minn. 55104 
Roy Schwanz, 1407 Marshall Ave., St. Paul, Minn. 55104 
W. L. Johnson, 1407 Marshall Ave., St. Paul, Minn. 55104 

Twin City Testing & Engineering Laboratory, inc.—662 Cromwell 
Ave., St. Paul 55114, 645-3601 
John F. Gislason 

Vincent Brass & Aluminum C o . -
Minn. 55414, (612) 378-1131 
Marvin Hork, General Manager 
Dave Kotz 

724 24th Ave. S.E., Minneapolis, 

Wells Concrete Products 
Leo Nesius, General Manager, Wells, Minn., Phone 507/553-3138 
Mike Trebtoske, Sales. Phone 612/455-5671 (St. Paul) 
Melvin Larson, Production. Phone 507/553-3138 
Allan Brown, Erection. Phone 507/553-3138 
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Wells Coiu rete Co. ... 330 

S T A T E M E N T OF O W N E R S H I P , M A N A G E M E N T AND C I R C U L A T I O N 

( A c t of O c t o b e r 23 , 1962; S e c t i o n 4369, T i t l e 3 9 , U n i t e d S t a t e s C o d e ) 
1—Date oi filing, O c t o b e r I. 1970. 2—Title of Publication, N o r t h w e s t 

Architect. 3 — F r e q u e n c y of i s u e , Bi-Monthly. 4 — L o c a t i o n of kno'Am 
of f i ce of p u b l i c a t i o n , 2fi42 U n i v e r s i t y Avenue, St. P a u l , Ramsey County, 
Minnesota 55114. 5 — L o c a t i o n of t h e l i e a d q u a r t e r s o r g e n e r a l b u s i n e s s 
o f f i c e s of t h e p u b l i s h e r s , M i n n e s o t a S o c i e t y of A r c h i t e c t s . 514 F o s h a y 
Tower, M i n n e a o p l i s , M i n n e s o t a 55402 . 6 - - N a i n e s a n d addresses of 
P u b l i s h e r , E d i t o r , and Managing Editor, P u b l i s h e r , B r u c e P u b l i s h i n g 
Compoiiy, 2842 U n i v e r s i t y A v e n u e . S t . P a u l , M i n n e s o t a 55114: E d i t o r -
Fred M i l l e r , J r . , M i n n e a p o l i s , M i n n e s o t a ; M a n a g i n g E d i t o r , N o n e . 

7 — O w n e r — 
B r u c e P u b l i s h i n g C o . , 2642 U n i v e r s i t y A v e . , S t . P a u l . M i n n . 55114 
M i n n e s o t a S o c i e t y of A r c h i t e c t s , 514 F o s h a y T o w e r , M p l s . , M i n n . 

55402. 8—Known bondholders, mortgagees, and other security holders 
owning or holding 1 t>er cent or more of total amount of bonds mort
gages o r other securities. N o n e . 

1 0 — T h i s i t e m m u s t b e c o m p l e t e d for a l l p u b l i c a t i o n s e x c e p t t h o s e 
w h i c h d o n o t c a r r y a d v e r t i s i n g o t h e r t h a n t h e p u b l i s h e r ' s o w n a n d 
w h i c h a r e n a m e d i n s e c t i o n s 132.231, 132.232 a n d 132.233, P o s t a l 
M a n u a l . 

A v e r a g e N o . C o p i e s S i n g l e 
E a c h I s s u e D u r i n g I s s u e hfearest 

P r e c e d i n g 12 M o n t h s T o F i l i n g D a t e 
A. T o t a l N o . P r i n t e d 4,900 4,900 
B. P a i d C i r c u l a t i o n 

2. M c d l S u b s c r i p t i o n s 4,182 4,182 
C . T o t a l P a i d C i r c u l a t i o n _ 4,182 4 182 
D. F r e e D i s t r i b u t i o n ( i n c l u d i n g s a m p l e s ) 

by M a i l , C a r r i e r o r O t h e r M e a n s 524 524 
E. T o t a l D i s t r i b u t i o n ( S u m of C a n d D ) 4 706 4,706 
F . O f f i c e U s e , L e f t - O v e r , U n a c c o u n t e d , 

S p o i l e d A f t e r P r i n t i n g 194 194 
G. T o t a l ( S u m of E a n d F ) 4.900 4,900 
I c e r t i f v that the statements made by me above are correct and com-
o l e t e . F r e d Miller, Ir Editor. 
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WHEN VERSATILITY 
IS IMPORTANT... 

Specify Prestressed 
Concrete, Inc. 

If your building plans cal l for functional design plus aesthetic 
qua l i ty—speci fy Prestressed Concre te . Prestressed Concre te 

provides the versatil ity of strength, creative but functional design, 
and the al l important economies of mass production. You get 

more for your building money with Prestressed Concre te . 
Strength, quality, flexibility in design and aesthet ics—these are 

reasons why Prestressed Concre te was chosen for Northwest 
Air l ines' 747 Fl ight Training Cen te r and A i r Fre ight Terminal at 

Twin C i t i es International Airport , and for the latest in high-rise 
housing for the elderly by the Minneapolis Housing and 

Redevelopment Authority. 
There are a lot more reasons why you should consider Prestressed 

Concrete for your building plans. C a l l or write u s — 
we'll tell you what they are. 

P R O J E C T : H O U S I N G F O R T H E E L D E R L Y 2-32 
635 I7»h A V E . N . E . , M I N N E A P O L I S , M I N N . 
A R C H I T E C T S : W I L L I A M S / O ' B R I E N A S S O C I A T E S , I N C . , A . I . A . , 
M I N N E A P O L I S . M I N N E S O T A . 
S T R U C T U R A L E N G I N E E R : B A K K E A N D K O P P , I N C . , M I N N E A P O L I S , 
M I N N E S O T A 
G E N E R A L C O N T R A C T O R : G U N N A R I. J O H N S O N A N D S O N , I N C . . 
M I N N E A P O L I S . M I N N E S O T A . 

kPRESTREgED^ 

fCONCRETUNC^ 

N O R T H W E S T O R I E N T A I R L I N E S I N C . , F L I G H T S E R V I C E S F A C I L I T Y , 
M I N N E A P O L I S - S T . P A U L I N T E R N A T I O N A L A I R P O R T . 
A R C H I T E C T V A L M I C K E L S O N A N D A S S O C I A T E S , ST . P A U L , 
M I N N E S O T A 
P R O J E C T E N G I N E E R : E N T E R P R I S E I N C . . ST . P A U L . M I N N E S O T A 

Call on me for 
no obligation 
iwow) details 

L O N G L A K E R O A D R O S E V I L L E , S T P A U L . M INN. 55113 T E L E P H O N E : (612) 633-4175 



AMERICAN I N 3 . 0 F ARCH. 
1733 NEW YORK AVE. N .W. 

WASniNGTON DC 20006NWA-Cr 

^ u r clients 
don't have to care for it 

They rion'l have to paint i l . scrape it. or 
putty i t . They (l(jn't have to put up and take down 
storm windows. 

They don' t have to bother wi th rustin.ii. 
peeling, p i t t ing and eori'osion. Oi' rattles, leaks, 
warping or twisting. 

Because this is an Andei'sen Perma-Shield" 
Casement. A wood window sheathed in tough, rigid 
vinyl. 

This weatherpi'oof sheath forms a tight shield 
around the window's wood core. It protects the 
wood from moisture and the drying effects of wind 
and sun. 

And doul)le-pane insulating gla.ss eliminates 
the need for stoi'm windows. 

Andersen Perma-Shield is the only window 
that combines low maintenance wi th the warmth 
and beauty of wood. Very important in our some
times stei'ile and uti l i tarian environment. 

Whether you're designing an apartment com
plex, commercial bu i ld ing, or a home, specify 
Anflersen Perma-Shield. 

Your clients don't have to care for i t . 
Foi- more infoi'mai ion about .Andersen I'ci ina-

Shield. check your Sweet's Catalogue, or your 
n e a i H ' s t Andersen distributoi'. 

I 
^ndersen Windows I 

J O K D . W M I l . l . W O K K C O . M r A N V 
S i < i u x ( " i t y 

.N!A.S<)\ C I T Y M I l . l . W O K K C O . . IN l 
M a s i i n C i l v 

M I W K . S O T A 

I M ) K I ' K M > K \ T M I l . l . W O K K I . N C . 

. M i n n i M p i ' l i - ; 

I ' . V r i K l C M l T I A L I > O O K < o . 

S I . P : U I 1 

. - ; I - O T T - I ; K \ K K l o . 

D u l i i t i i 

T H K K A U F O U D C O . 

I » l l l u t l l 

N u l t T H 1 > \ K 0 T \ 

T H K K A D K O K H C o . 

S O I T l l H A K O T A W I S C O N S I N 

J ( ) K I > A \ M I l . l . W O K K C I ' M P A N V T H K K A D K O U D 

S i o u x F a l l s l.:i C r o s s i ' 

J O K D A N M I l . l . W O K K ( O M T V N ^ 

W a t t T l o w i l 


