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rom the moment you enter a McCaren Designs plantscape 

you can sense the difference. 
More than just plants...its plantscaping... 
The talent of integrating interior foliage plants 
with the architectural design. 

Together with you, the architect, 
we can achieve a balance between innovation, 
function and the realistic requirements 
of a plantscape. 

With your next project... 

EXPERIENCE T H E DIFFERENCE 

DESIGN • INSTALLATION • LEASING 
GUARANTEED HORTICULTURAL SERVICES 

McCAREN DESIGNS INC 
Interior Plantscaping Services 

821 Raymond Ave. 
St. Paul, Minnesota 

646-4764 



SIX THINGS TO LOOK FOR 
IN A REAL ESIXIE TAX SHELTER 

BESIDES T M DEDUCTIONS 
Look for economicaUy sound real estate 

properties that meet every test of a 
good investment. 

Look for shelters that will remain sound 
investments, even if the proposed tax code 

reforms become law. 

Look for financially strong general partners 
who have the staying power to survive the 

ups and downs of interest rates and 
the economy. 

Look for experienced general partners with 
a long and strong record of wise property 

selection and efficient management. 

Look for shelters that will withstand 
IRS scrutiny. 

6 
Look for reasonable fees. 

Those are the qualities Miller & Schroeder 
looks for in tax shelters. Before offering 
a property, we painstakingly examine it, 

starting with a comprehensive 
on-site evaluation. We analyze the general 
partner's financial strength and experience. 
We carefully research the tax implications 

and review the financial projections. 
If our approach makes good sense to you, 
we believe you'll find our shelters sound 

investments. For information, call or write 
George Appleby or Dave Sogge at 

Miller & Schroeder Financial, 
2400 Northwestern Financial Center, 

7900 Xerxes Avenue South, 
Minneapolis, Minnesota 5543L 

MINNEAPOLIS • ST. PAUL • CHICAGO • TALLAHASSEE 
LOS ANGELES • SAN DIEGO 

MILLER&SCHROEDER 
N A N C I A L 

(612) 893-8086 
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LP© 
Doing anything right takes 
practice. That's why Business 
Furniture conducts a full dress 
rehearsal of every installation so 
our customers get what they want, 
where and when they want it. 

We start by special ordering the 
few items that may not be in stock 
in our 50,000 square-foot 
distribution center. The items are 
delivered to us...not to you. Once 
we have everything you've 
ordered, our crew goes into their 
act. They're skilled installation and 

^ < ^ a 
service professionals who work 
full-time for BFI...not part-timers or 
free-lancers. 

They unpack everything, from 
desks and panels to task lights, 
and inspect every piece to make 
sure it matches your order. They 
look for scratches, nicks or dents. 
If they find any they turn to the 
skilled craftsmen of our repair 
department. Or they send it back. 
Then, they rehearse your 
installation in our distribution 
center, to assure that everything 

fits the way it's supposed to. 
By the time they're finished, 

they know every piece of your 
order. And they know the most| 
efficient way to install it in yout 
office. When they show up at J 
office, they've got everything 
ordered and every member of j 
BFI installation crew knows hi; 
part. The result is a flawless 
performance that starts and e| 
right on schedule. No surprise 
No hassles. No excuses. Aftei 
practice makes perfect. 

9^ B u s i n e s s Furniture, Inc 
6210 Wayzata Boulevard • Minneapolis, MN 55416 • 612-544-3311 

We mean more than furniture. We mean busmess. 
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A t t h e l e a d i n g e d g e of 
o f f i c e f loor evolut ion 

Introducing Access 2000—a new raised floor system 
that brings flexibility and lifecycle savings 

to wire management in modern electronic offices. 

• Unique reinforced concrete construction 
• Unlimited access to underfloor cables, 

HVAC systems and mechanical services 
• High strength and durability 
• Solid and stable underfoot 
• Quiet, superior walk surface 
• Stringerless construction 
• Panels precisely sized and squared 
• High lateral stability 
• Excellent fire resistance 

FLOATIIMG FLOORS, INC. 
795 Berdan Avenue, Toledo, Ohio 43610 Phone: (419) 476-8772 

In Minnesota, contact: 

M I L L - T E C H S A L E S , I N C . 

P.O. Box 48, Hopkins. MN 55343 Phone: (612) 933-8090 

Miiuiesota Society 
A m e r i c a n Institute o f . \ rchi tec l8 

I t o i i r d of l)ir*><-l<ir» 
D i i i i i i c n i o r b c ' c k , F A I A , P r e g i d p n t 
J a m e s O ' B r i e n . A I A . P r e s i d e n t E l e e l 
I.<e4ie E . F o n n e l l . A L A . T r e a s u r e r 
D u a n e K e l l . \ I \ . - ( . 11 i n \ 
l<i< l i a r d l l a i i u i i e l . F ' A I A . I m m e d i a t e P a s t 

F ' r e s i f l e i i t 
' l l i o m a s Z u n i M a l d e . \ l \ . I ' r . - i d i iil. M i m n a|>iili.-

C l i a p t e r 
A r r i i i l d l ^ c k e . A I A I ' r t s i i i e n I S i . P a u l ( l u i j i l . i 
D a r r ) ! W . B u n k e r . A I A . P r e s i i l e i i l N o r t h e a s l e n i 

C h a p t e r 
S a r a S e l i i n a n s k i . A I A . D i r e c t o r 
H o w a r d ( > u l u . . \ I . \ . D i r e c t o r 
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! \ l i l d r r d F r i e d m a n , H o n . M > A I A . P i d ) l i r D i n d o r 
L i s a W i n k e l m a n , . A s s o c i a t e 
D a v i d I v a w s o n , F A I . A , R e g i o n a l D i r e c t o r 
B e v e r l y H a i u c h i l d . E x e c u t i v e D i n i i.u 
P e t e r B a n d , A L A . I ' . x c c i i l i v c D i r c t to r 

M S A I A P u b l i c a t i o n s < : o m m i t t e e 
E d w a r d B . F r e n e t t e , . A L A . C h a i r m a n 
.Scot t B e r r y , A L A 
J o a n iM. B r e n , . A L \ 
F ' r a n c i s B u h u l i a n . A I A 
J o s e p h B i i s l o v i c h , A I A 
P a t r i c i a C a r p e n t e r 
S t e v e n E d w i i u , . A I A 
D e l a n o D . E r i c k s i m , A L A 
B e r n a r d J a c o h , F A I A 
l . a v e r n e I l a n e t m , A I A 
J o l m F . K l o c k e m a n , A L A 
J a m e s i . I ^ a n m i e r s , A L A 
J o s e p h G . M e l z l e r 
Jon M o n s o n , .A IA 
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D u a n e K e U , A L ^ 
J o h n L a c k e n s , F A I A 
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J u d i t h V a n D y n e , D i r e c t o r o f . M a r k e t i n g 
B r u c e N . W r i g h t , M a n a g i n g E d i t o r , A r c h i t e c t u r e j 

M u m e s o t a 
\liMncM)ta SiK'icIv 
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3 1 4 C l i f t o n . A v e n u e 
.Minnea|K)lis. M!N .55403 
( 6 1 2 ) H 7 4 - 8 7 7 I 
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rr TOOK MICHELANGELO 
FOUR YEARS TO DECORATl 

THE SISnNE CHAPEL. 
WE COULD HAVE DONE n 

IN FOUR DAYS. 

But. ins tead of work ing with 
paints, w e work with p h o t o g r a p h s . 

At Pho tog raph i c Spec ia l t ies , 
w e c o n m o k e C i b o c h r o m e 
prints or t ransparenc ies l a rge 
e n o u g h to c o v e r a n entire wa l l 
or ce i l i ng . A n d w e c o n m o k e t h e m 
f rom virtually a n y p h o t o g r a p h . 

So you c a n use a p h o t o of 
the outdoors , for e x a m p l e , t o 
o p e n u p a smal l r oom. Or use 
l a rge t ransparenc ies t o d i s p l a y 
p roduc ts in o sales o f f i ce . The 
only limit to their usefulness is 
your imag ina t i on . 

A n d C i b o c h r o m e prints 
won' t f a d e . They m a y not lost as 
l ong OS M i c h e l a n g e l o ' s master 
p i e c e . But only t ime will tell, 

PS 
P H O T O G R A P H I C SPECIALTIES 
225 Border Ave. N o , 
M inneapo l i s , M N 55405 
Phone (612] 332-6303 

PAPER 
. f o r a G o o d L o o k 
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Versatile, lightweight foam boards are the 
answer to a Model Builder^s dream 
More model builders and creative types in general are discovering the limitless 
possibilities of foam board. These days there are dozens of new boards, each with 
special characteristics suitable to specialized needs. Ultra rigid board for large projects. 
Formable boards for complex designs. Even pressure sensitive board for mounting and 
preserving presentations. They're all in our free catalog, so call toll free for your copy. 
And now you can order packages of pre-cut boards in smaller sizes, from 8 "x10 " to 
24 "x36", shipped direct to you via UPS. We ll send you our 1-UPS-MAN-SHIP ' price 
list along with our catalog. It's something new from the Foam Boards Specialists. 
Call toll free now for your free catalog, or circle this reader service number. 

r O M E B O R P S 
2211 North Elston Avenue • (312) 278-9200 • Chicago. II 60614 
Los Angeles • Greensboro. NC • SI. Louis 
TOLL F R E E . 1 800 FOAM-COR • ILLINOIS: 1 BOO-HOAM COR 



news briefs 

Ellerbe Associates' winning design for the St. Paul Winter Carnival Ice Palace 

T h e return off the i c e 
p a l a c e 

If icy plans solidify, a fifteen-slory 
ice castle will he built this Januaiy as 
part of the Si. Paul \X inter Carnival. 
Ellerbe Associates, Inc. won the state
wide competition for the design oi the 
castle, which was sponsored by the St. 
Paul Chapter of the Minnesota Society, 
American Institute of Architects to 
commemorate the carnival's lOOth aii-
niversjjry. The eastle is to In? built on 
a four-acre island in Lake Phalen. 

Ellerbe's winning design Ixjrmws on 
the fanciful tradition of earlier Winter 
Carnival ice castles, but literally l ako 
it to new heights with lowers soaring up 
to 150 feet. The Arabic fair>' castle built 
in 1888 is the tallest to date. 

According to project designer Karl 
Ennanis, the design gives physical 
expression to tlie legend of Boieas, King 
of the Four Winds. Four towers rep
resent the (;haracter of the four winds. 
The changeable East Wind, for exam
ple, has a skull-like cave entered ihmugh 
a secret passage; the steady West Wind 
has a keep topped with Hying banners. 

The grounds around the Ice Palace, as 
well, convey the Winter Carnival myth. 
Ice sculptures ( / Uons, eagles and Hying 
creatures will greet visitors to the pal
ace, and neaiby, an oak gn)ve fes-
l(M»ned with lights will become the En-
< lianted Grove. 

This year's ice palace competition 
resurrects a lofty tradition begiui with 
the lii^t W inter Carnival in 1886. Over 
ih f ( ourse of 100 years, thirteen ice 
castles have lieen built in every style 
from Richanlsonian Hornanesijue to Art 
I )(•( <). riic last major castle was built 
ir. 1941. Tlie St. Paul Winter Carnival 
Association and the St. Paul Chapter 
of the Minnesota Society, American In
stitute of Art:hitects, decided to rein-
stitute the castle competition as a fitting 
ceiebratiun ol the Winter Carnival -
(cnlennial. 

The palace, which is considered the 
first truly grand castle in the United 
States in almost 50 years, is expected 
to attract visitors from throughout the 
nation. The Winter Carnival Ass(x,Ma-
tion is raising money and .soliciting do
nations of lalxjr and tnaterials to finance 
constniction of the palace. 

Tliiileen designs were submitted to 
the state-wide ice palace com|)etition. 
Tlie second place winner was Kafferty, 
Rafferty, Mikutowski and Associates. 
Inc. of St. Paul. Third place was Cun-
ingham Architects, P.A. of Minneap
olis, and an honorable mention award 
went to Meyer, Scherer & Rockcastle 
of Minneapolis. The ju ry included 
Richard T. Faricy of Winsor/Fariey Ar
chitects of St. Paul; Milo Thompson of 
Bentz/rhom|)son/Rietow, Inc. of Min-
nea()olis: Robert Fletcher, of the U.S. 
Army Corps of Engineers; Rol>ert 01-
sen, a historian of ice palaces; and John 
Fisher of the Anterican Securities Cor
poration, the cuirent Boreas Rex. 

Tlie St. Paul Winter Carnival wi l l 
run from January 22 to February 9, 
1986. 

C o n f e r e n c e to th row l ight 
on s t a i n e d g l a s s 

A major conference on architectural 
stained glass will bring world-renowned 
experts in stained glass design and con
servation to the University of Minnesota 
tliis fall. Tlie two-part conference, "Liglit 
and Glass in Architecture," is spon
sored by the Department of Professional 
Development of the University S<:hool 
of Architecture. It wi l l lie held at the 

A stained glass design by Ludwig Schaffrath 
of Stuttgart. West Germany 

Radiss(m University Hotel October 8-
9 and November 11-12, 1985. 

Tlie October session, called "Stained 
Glass in Are'hilecture: A New Vision," 
will fo<;us on contem|X)rary staine<l glass 
design in are-hitectural settings. The 
featuretl speaker wil l be Ludwig Schaf
frath, professor at the University of 

Continued on page 90 
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T ry A CAR 
; ON U& 

TES r DRIVE A N M( : i 
CAR PHONE FOR 3 MQN1HS. 
Here's an ofler you can'i refuse. You can get to 
know all the ways an MCI (x.'!Icom car phone 
can keep you ahe-ad of the competnion with 
no obligation. 

\bu'l] disco\ er that the business you miss can 
cost a lol more than a car phone iVom A\C,I 
Ollcom. 

Take the MCI Test Dri\ e and ( iet: 
• 30 minutes of non-peak time e\ cr\ 

month - /-V, ( 
• Access charge - I n < 

You on\y pay for the time you use. 
• Call waiting - l-nv 
• Call fonsarding - l-'nv 
• Call conferencing - I - ' i u 
• An advanced design car phone w ith built-in 

speakerphone. 
• Q)mpacl uansceixer installation. 

Vou pay only $M) per month for three months 
and a t)ne-time set up charge which is up to 
75% refundable. 

MCI Cellcom 
1660 South Highway 100 - Suite 115 

St. I^niis Park, M N 55416 
.VW;i (xlloim is J parliKTshipuf .NW:i and I'win Cilns buMncssis 

IF YOU DECIDE TO KEi:P 
YOUR MCI CAR PHONE A F I IiR 

THE 90 DAY TEST 

You Also (iet: 
• 3 war parts and lah)r warrants' on the phone. 
• /•/«•(• - Insunmce against loss or damage. 
• Alter 36 months you own the phone and 

continue to only pay tor the airtime you use. 

No Other Charges 
Call or Write Today 
544-3312 

Atlention Cellular Sales 
Please send me information on ln)W I can save 
money with MCA Cellcom car phone service. 

Name^ 

" i 

TiUe-

C^)mpany_ 

telephone-

Address 

City 

State, .Zip-
M S r 7 1 7 j 

MCI - Building better value into business communication. 
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Mtnwfiic c o v p s s s s o f l 
WItH Bon TIN OVtHlO«[ 

COMPHf Sf.'J« AND EVAPORAIOR 
r»N MOuNTtD ON 

CUT HEATING 
COSTS WITH 

HIGH TECH G A S 
SELF-CONTAINED 
UNITS. 
Shrink Installation Costs 
Contractors, developers a n d designers a p p l a u d the way 
the Magic-Pak single package units save t ime a n d money 
starting with the wall opening itself. Each open ing is exactly 
the same size and saves approximately 63 standard bricks 
(9.7 sq. ft.), plus masonry costs. 
The Magic-Pak trim cabinet measures just 28" x 48 " x 29". 
Utility hook-ups are simple, since power, gas a n d low-
voltage connections ore mounted on the top of the outside 
of the cabinet. Magic-Pak completely self-contained units 
arrive on site completely pre-charged a n d pre-wired for 
fast, easy installation, and there's no need for chimneys or 
flues. Consider this: central systems require early release of 
heating and cooling equipment to the job site. With 
Magic-Pak units delivery and installation can take p l ace 
closer to actual occupancy, even after the carpets have 
been laid and the walls painted. The result? Real savings 
on construction financing costs, 

Lower Operating Costs 
A new cool ing chassis with higher energy eff iciency ratings 
combined with electric pilot ignition and power venter g ive 
users a high tech, energy saving unit for both heat ing a n d 
cooling modes. Lower fuel costs all year ' round. 
•Astonishingly Self-Contained 'Easy to Install 
•Incredibly Simple •Easy to Opera te 
•Goes Through Walls Effortlessly "Easy to Mainta in 
•Over 300,000 apartments, entrance foyers, process 
rooms, town homes, condominiums and off ices use 
Mogic-Pok units to help cut heating and coo l ing costs, 

Nagic-Pak^ 
Designed and manufactured by Magic Chef 
Air Conditioning 

DISTRIBUTED BY: 

Excelsior Heater & Supply 
MANUFACTURERS A N D DISTRIBUTORS O F W A R M AIR HEATING 

SUPPLIES-FURNACES AND AIR C O N D I T I O N I N G EQUIPMENT 

1750 THOMAS AVE.. ST. PAUL, MN 55104 CALL: (612)646-7254 
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photo by Lea Babcock 

A S O U R C E O F T R U S T 
P R O J E C T : 
Minneapolis Parade of Homes 
1985 Entry 
French Creek 
2250 L'Etoiledu Nord 
Orono, Minnesota 

S P E C I F I E R : 
Andy McGlynn, President 
McGlynn Companies 
Suite 200 
11800 Singletree Lane 
Eden Prairie, MN 55344 

P R O D U C T : 
Exterior: Canton's Imperial 6" 
Clear All Heart Vertical Grain 
Rabbeted Redwood Bevel Siding 
from P A L C O finished with 
exterior wood finish from Sikkens 
of Holland. 
Interior: S p a & Sauna—1x6 
Clear All Heart Vertical Grain 
Redwood V-Joint from PALCO. 
Screen Porch—PALCO'S Im
perial Redwood Siding and Con
struction Heart Grade Redwood 
Decking and Redwood Lattice. 

PHONE 6 1 2 / 4 2 5 - 1 4 0 0 

Wholesale Distributor 

C A N T O N 
L U M B E R C O M P A N Y 

W H Y R E D W O O D ? 
Designer/Builder Andy McGlynn: 
"A fundamental aspect of design is the com
bination of the materials to be used in the end 
product. For our home in French Creek the 
strength and power of redwood enabled us to 
utilize simple bold lines for our exterior design. 

'The high profile provided us with 
excellent shadowlines, and 
redwood's flexibility allowed us to 
integrate decorative details in
cluding gable corbels and ex
terior lighting. Inside and out the 
wood's warmth and beauty adds 
a distinctive element to the 
overall character of the home. 

'The dimensional stability of the 
siding assures us that the 
aesthetic quality of the home will 
endure, and together with red
wood's superior rot resistance, 
ensures the homeowner of a 
lasting functtonal stmcture. 

"Where would we go to learn the 
best way to achieve our goals? 
To Eric Canton at Canton 
Lumber. It's a company with 
ideas we can trust." 

C A N T O N ' S — M O R E THAN 
A LUMBER C O M P A N Y -

A SOURCE YOU CAN TRUST 

Foresf Products Specialists Since 1930 

9110 - 83rd Ave. North, Minneapolis, MN 55445 

visrr OUR 
DISPLAY CENTER 
at 9110 - 83rd Ave. No.. 
Brooklyn Park. MN. 
Take County Rd. 18 
north o( 1-94 to Hwy 
169. Turn nortti to BStti, 
west to OW Hwy 18, and 
south to 83rd, artd east 
to our facilities 

Photo Credi t : Saari and Forrat 

PALCO 
Architectural Quality 

REDWOOD 

Transparent Exterior Woodflnlshes 
by Sikkens of Holland 

Exclusively from 
D.L. ANDERSON & ASSOC. INC. 

427-3043 
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reviews 
Arqu i tec ton ica : the l o c a l 
r e s p o n s e 

By Bruce N. Wright 

If by chance you wandered into the 
Walker Art Center's new lower level 
gallery on a Sunday afternoon this sum
mer, you might have found yourself in 
the middle of an infonnal leeture on the 
crazy and wonderful drawings and 
models exhibited there. 

You might have been suqirised to 
hear that the speakers were talking about 
architecture. For, looking at the draw
ings and small, white sculptural ma-
quettes placed around the gallery—a 
series of fantastic images like large 
stepping forms crashing through even 
larger gridded forms, or toy-like row 
houses each with their roofs knocked 
sidewise—you have the impression of 
having stumbled into a fantasyland where 
all the rules of the more familiar, every
day architecture have been suspended. 

The exhibit, called "Arquitectonica: 
Yestenlay, Today, Tomorrow" (July 14 
September 8) presented the work of a 
brash young architectural firm from Coral 
Gables, Florida whose dynamic style 
using bold forms set off in brilliant colors 
has brouglit it international attention and 
numerous commissions. The firm was 
founded in 1977 by Bernardo Fort-
Brescia and Laurinda Spear with three 
other partners fresh out of graduate 
school. 

Five local architects—Garth Rock
castle, Ed Frenette, Duane Thort)eck, 
Gary Reetz, and Jeffrey Scherer—were 
asked by the Walker to give guided 
tours of the exhibition on five succesive 
Sundays to interpret Arquitectonica's 
work to viewers. 

Tliough each architect dissected Ar
quitectonica's work from a personal point 
of view, all touched upon some basic 
themes in the finn's work: Larger proj
ects are divided into smaller volumes 
using basic geometrical shapes—the 
circle, square and triangle—which often 
intersect each other in aggressive ways. 

Models and drawings of Arquitectonica projects at tlie recent Walker exhibition. 

Grids are played against these Platonic 
forms to achieve an energetic and ex
pressive strength. A podium-like base 
is used under these massive fonns to 
contain them. And, above all , there is 
an uninhibited use of iliythm, color and 
fantasy to create an architecture that 
stirs the emotions. As Frederick Koe-
per writes in his fine introduction in the 
show's catalog, "that essential ingre-

F i v e M i n n e s o t a a r c h i t e c t s 
s c r u t i n i z e t h e d a r i n g w o r k 
o f t h e h o t M i a m i f i r m 

dient of fantasy...contributes much to 
Arquitectonica's appeal. Out of stark 
abstractions it can create intimate, im
aginary worlds, which touch upon both 
the primitive and sophisticated dreams 
of us al l ." 

For architect Garth Rockcastle, 
principal of Meyer, Scherer & Roc^k-
castle, the show provoked mixed re
actions. "It is at once brilliantly re
f reshing and ph i losoph ica l ly 
troublesome," he said. "It captures and 
seduces my imagination while assault
ing many of my l)eliefs and values." He 
acknowledged that floor plans, in gen

eral, were designed for efficiency and 
architectural fonns skil lfully manipu
lated. 'Their pla)'ful disregard for the 
conventions of building construction and 
technology is admirable," he said. "But 
the work lacks the philosophical back-
giTDund and conviction of its more pro
found antecedents, the International 
Style and Russian Constructivism." 

Ed Frenette, director of design for 
Setter, Leach & Lindstrom, on the other 
hand, saw the show's drawings as rep
resentative of much that is cuirent in 
today's society. The sj)eed and intensity 
of video clips and television advertising 
have become our bench marks fo r judg
ing things. Arquitectonica's use of in
tense colors, close-ups of building ele
ments and implied motion in their 
renderings appeals to us, and, like much 
of today's advertising, "alludes to a na
ive, op|x)rtunistic vision of the world," 
said Frenette. He felt, however, that 
"their work, particularly some of the 
townhouse projects, suffers from the 
same problem almost all of Mo<leniism 
has suffered from, that our identifica
tion with it as architecture is not a per

sonal one." 

Dewey 'Hiorfjeck, princif)al in the firm 
of Tliorl)eck and Lambert, cited as his 
personal Arquitectonica favorites the 
Soho Fashion Center in New Y o r k — 

Continued on page 66 
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Painting and Decorating Contractors 
of America. Minnesota members: 
Minneapolis 
Austin Decorators 5532 32nd AvS 729-5344 
Frigard & Fritsen 2653HennA»/ 374-1108 
Rainbow Decorating 7234 36th Aw N 535-4041 
GordonP.StensbyCo 3227Yosemite/iwS 929-8086 
Swanson & Youngdale 735 Florida AvS 545-2541 
EarlG. MaynardCo 2420lnglewoodAi/N 729-8134 
Julius Nelsons Son 962 Central AvNE 379-3347 
Guillaume& Assoc 6160 Olson Mem Hwy 546-7955 
George Cobey 735Fk)ridaA/S 545-5221 
Janel Decorators 4030Central AvNE 781-2716 
Kraus-Anderson 2500 Minnehaha AvS 721-7581 
Minneapolis North 
Custom Interiors by Dave 6317 Welcome AvN 535-4202 . 
Twin City Pig & Dec 7216 Boone AvN 533-4717/ 
Haugen Painting 2666 Carlson Or NW 721-9478 > 
Johnson Decorators Coon Rapids 427-3887 
Minneapolis West 
Decorators Service Co Wayzata 473-6785 
Pretend Painting Hamel 4 7 8 ^ 
C.TEIiasonRg&Dec Hopkins 9 3 ^ 1 
Norgren Rg&Dec Hopkins 938-2343 
Olson Decorating Minnetonka 933-1985 
WallCraftCo St Louis Park 929-4121 
THB, Inc Long Lake 475-1223 
Minneapolis South 
PritctiettPtg&Dec 6937 Penn Ave S 866-5587 
Boyd's Decorating 9730 Pleasant Ave S 881-7350 
Mpls.RnestRg&Drywall 3716 Lyndale A/e S 824-4459 
Robert E.Nelson Co 3224 W 85th St 831-3159 
St. Paul 
Bachke & Tein 1668 Grand A/ 699-1301 
Behr Decorating 5927 Hodgson Rd 484-5098 
Louis & f^ssoc. 1079 Forest 774-0525 
Casci Decorators 1910WCoRdC 631-2996 
Draeger Decorating 946 Ashland Av 228-1313 
Hamernick, Edmund 1381 Rice St 487-3211 
Wayne A Hanson Ptg 1275 Etna St 774-5055 
Beaudet Custom Dec 547 N Wheeler St 642-1620 
SchlettyMcCannRg 970 Raymond A/ 64^4883 
AShelgren&Son 620 Sims Aw 776-1595 
Sime Decorating 1668 Grand Av 690-0133 
Mr Giles Wallcc"«ring 1471Schet1erAv 699-9189 
Johnson & Son 1061 Montreal Ave 698-5833 
Kastner&Sons 481S Wabasha SI 224-OOCW 
Painting by Naksone 620 Sims Ai/ 772-2707 
J4M Painting 1576NGnggsSt 489-1024 
Triemert Wallcovering 750 E Viking Dr 771-6297 
St. Paul North 
House of Bamett New Brighton 636-1443 
Patrick Decorating Roseville 489-1708 
Commercial Finishes New Brighton 636-0881 
Harrv BartlettRg Forest Lake 464-6363 
Jensen & Son Circle Pines 484-1089 
M. P Mortensen & Son White Bear 426-5960 

St. Paul East 
Lupp Decorating Stillwater 439-9771 
St. Paul West 
Capecchi Decorating WSt Paul 457-1548 
Lane-Tholey Decorating W St. Paul 457-8072 
Rochester 
Danewick Rg Rochester 288-7144 
Erickson's Rg & Dec 401NBdwy 282-6404 J 
Jones Bros Rg & Paper 1319 Cascade NW 281-1448^ 
Matson Drywail 4024 7th PI NW 288-0480 
Palmer Sodertwrg 3201 E River Rd 2884213 
Pompeii Rg & Dec 3303rdAvNW 282-0345 
Ted Rieple Rg & Dec 1806 5th St SW 282-6264 
Sorenson & Sorenson 95616'/^ St SE 289-5368 
Mankato 
Reichel and Son Mankato 625-3470 
Duluth/Superior/Eveleth 
Paul Stromquist & Sons Duluth 727-5097 
Nat'l Painting Duluth 729-6999 
Duluth Decorators Dululh 724-8764 
Lakehead Painting Superior 394-6480 
Oscar L. Nelson Eveleth 744-3861 
Central Minnesota 
Leadens & Steibrecher Princeton 389-4633 
R & H Painting Cokato 339-0850 

look for this symbol of quali 
painting and decoratin 

Services for Arctiitects, Contracto 
and Homeowne 

• Interior paintir 
• Exterior paintî  

• Wallcovering 
• Wood finishir 

L J Sand and water blastit 
• Commercial coatinj 

• Fireproof!̂  
• Graphii 

• And othier related servic* 

hire the 
painting 
decorafmi 

Pros 
How can you pick a quali 
painter or decorator yc 
can trust? You select 
member firm of the 1( 
year old, Painting ar 
Decorating Contracto 

of America. PDCA's ethii 
and standards of profe 
sionalism are ultra stric 
The skill level of all PDC 
craftsmen is honed fro 
more years of training thi 
is required for a colle( 
masters degree. Next tin 
put your trust in a PDC 
painting and decorating p 

In fo rmat ion call 
(612) 483-1125 

Painting and Decorating ContracI 
of America, Minnesota Counci 



WCORNER m 
BUUS AND TK BEARS 

YOUNHDA TIGER, 
THE ''NEW BEGINNING'' GROWTH FUND 
• Jotal rehirn of 25. Wo for the first six months of J985 and ranked 25th of 841 funds' 
• Minnesota's #/ performing mutual fund in 1983^ 
• fotal return of 167.3% since inception in 198P 

OBJECTIVE: Long-term growth of capital 

NO-LOAD: Every dollar you invest goes to work for you. There are no sales charges. 

INVESTMENT POLICY: Jo invest in dynamic, smaller to medium-sized growth companies. 

PROFESSIONAL NiANAGEMENT 
The Growth fund and the three other hinds in the "New Beginning" family are managed by 
Sit Investment Associates in Minneapolis. In just over four years, Sit Investment has grown to 
over a billion dollar h'nancial management organization. 
SOUND AND CONSISTENT PHILOSOPHY 
Combining lOOvears of investment experience, the hrm provides superia products that meet 
the objectives of today's investors. 

TO RECEIVE COMPLETE INFORMATION on the "New Beginning Ormth Fund, or any 
of the other "New Beginning" funds, call (612) 332-3223. Or return this request form. Now. 
'Soma. Ivpei Analftkiil Stmces. Inc. lu Ik skmmtfmi^ipdti 6/30/85 KefkH ctianfts ii shcie pike and mmtmart of (i aiM 
mom dividends 
'Sourct. Mmneopola Stai i Iiiune, Jamwy 16, 1984. 
•SOUKS Die fund's total return (biofiiion lO/l9/81-6/30/85) inchidts dienpB nimrriami mmtwent ol oH capital gain disiiiMns ami incom dividends 

Damon Farber Associates 

tMel conditions fkicluale and post perhmance is no guomtee of hjtuis results 

Jhe "New Beginning" Mutual fund Group 
1714 first Bank f^ace West 
Minneapolis, MN 55402 
(612)332-3223 

I 1 Y K ' ^ANT TO KNOW MORE about the "New Beginning" Mutual Fund 
f f J Group Please send me free, no-obligation materials about this and the 

others in the "New Beginning" Mutual fund Group 
• Ihe "New Beginning" Investment Reserve fund • Jhe "New Beginning " Yield fund 
• The "New Beginning" Income & Growth fund • Jhe "New Beginning" Growth fund 

Nome 

Oty, State, Zip _ 

PhofieL )_ 
4« 9-8S 

(Wm te titatBd conMentially) 

Landscape Architects 

3 3 2 - 7 5 2 2 
/ understand I must read prospectus information thoroughly before I invest or send money. 
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Whafs the difference between 
a roof window and a skylight? 

Model TPS top-hung roof window 

T he difference is very 
straightforward. A roof 
window opens and pivots 

so both glass surfaces can be 
cleaned from inside. A skylight 
does not pivot for cleaning. Of 
course, there is a difference in quality and value 
among manufacturers. But, a simple comparison of 
features, quality and price will show you why 
V E L U X , with 44 years of experience and craftsman
ship, is the world leader. 

In addition to our four distinctive models, 
V E L U X provides precision-engineered prefabricated 

Model VS ventilating skylight 

flashings to make installation easy and weathertight. 
We also offer quick delivery and a full range of op
tional accessories and glazing. 

To leam more about the difference and the 
possibilities, write for our free 24-page full-color 
brochure, "The Complete Guide to Roof Windows 
and Skylights!' 

VELUX The world leader in 
roof windows and skylights. 

Mail this coupon. We'll send you a free copy of 
"The Complete Guide to Roof Windows and Sky
lights" and a price list within 24 hours. 

FREE 24-page full-color brochure. 

Name_ 

V E L U X - A M E R I C A INC. 
P.O. Box 1107 
Elk Grove Village, I L 60007 

Address. 
•On 

City/State/Zip. 
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New Townsend II Prefinished Plank Paneling 
comes to Minnesota. 

Now you can bring the timeless, elegant 
beauty of solid hardwood paneling to your 
projects. Instantly. 

Available in %" oak and ash, Townsend II is 
so simple to install that an entire room can be 
put up in a matter of hours. That makes it 
easy. And cost-efficient. 

And, because it's prefinished in a complete 
range of rich, warm tones from which to 
choose, there's no staining or finishing to do 
after it's up. 

When you're ready to specify your interior 
finishes, look to the instant elegance of 
Townsend II. 

Townsend 
America's Finest Solid Plank Paneling. 
Pottalch Corporation 
Wood Products, Southefn Division 
50° Stuttgarl. Arî ansas. 72160 Potlatfch 



Bluefin 
O d y on Lake Superior 

Cozy up to a warm crackling fire. Relax in your private 
whirlpool bath overlooking Lake Superior. Enjoy that 
special time with your family and friends. 

B L G E F i r S BAY offers you the opportunity to own your part 
of North America's Inland Sea. 

For ownership information phone our Twin Cities office 
at 612-291-0980. 

The siding is Canton s Ruf Rider* Brand Select Knotty Redwood Siding produced by the 
Pacific Lumber Company 

Another Quality Project by Rysdahl, Buntz & Associates. Saint Paul. Minnesota. 

THE CIVILIZED 
BOGNDARY WATERS EXPERIENCE 
Two nights lodging in one of our exquisite townhomes complete with all the creature comforts. 
A day trip paddling in the BWCA. 

A sumptuous dinner for two at T H E B L U E F I N RESTAURANT 

Two hearty breakfasts for two (our famous Lumberjack) - one to prepare you for 
your paddling and one on which to send you home. 

Packages from $269 for two. For rental and package information 
Phone Toll Free 1-800-862-3656. 

Your complimentary bottle of champagne awaits you. 

KOHLER 

BOLD 
CR4F7SMEN 
SINCE 1873 

K O H L E R 
DISTRIBUTORS 

ARE 

Baker Mfg. Company 
Minneapolis 

Bartley Supply Co. 
St. Cloud and 
Brainerd 

Goodin Company 
Minneapolis, St. Paul 
and Duluth 

Graybow-Daniels Company 
Minneapolis 

Heles Supply Company 
Worthington, Sioux Falls, 

Marshall Northwest Pipe 
Fittings, Inc. 

Marshall 

Wilson Supply Co. 
Albert Lea and 
Mankato 
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THE BOLD LOOK 
O F K O H L E R 

European styling and Kohler quality join hands. The Chardonnoy™ pedestal lavatory in Raspberry Puree™, 
available in fourteen other decorator colors. Other custom faucets also available. For more details see the Nfellow 
Pages for a Kohler showroom, or send $2 for a color catalog to Kohler Co., Dept. AY7, Kohler, Wisconsin 53044. 

C 5011 Copynghi IS85KoMrCo 



What̂ s missing? 

A^H^Bennett 
The roof ing supplier who can save you time 
and money o n your next job . I f you're looking 
for a single-stop roof ing supplier, f i n d out 
about A .H.Benne t t . Since 1922, we've literally 
been covering the construction industry. W i t h 
t ru ly knowledgeable and responsive service. 
The latest materials and material 
specifications. Volume discounts. Fast 
tu rnaround. Exclusive roof top delivery. Plus 
up-to-date roof ing equipment and service 
procedures. A n d al l , o f course, under one very 
convenient roof. 

So stop searching. A n d start discovering just 
how well we can provide all the roofing 
equipment, materials and supplies for vir tual ly 
any project. A t a price that won't leave you 
out in the cold. 

1 ' 

A . H . B E N N E TT C O M P A N Y 

I 1 
A . H . B E N N E T T C O M P A N Y 
900 G i e n w o o d A v e . , M i n n e a p o l i s , MN 55405 

612-374-3444 



insight 

Art on the Rise: High-
Rise Art 

By Mason Riddle 

(Corporate ml (collections are not pe
culiar to the 1980s, but only in the past 
few years have many achieve*I visil)ilit\ 
and cultural acclairu. Olleu Imiled a> 
"iiKMlcni-daN Mi tlicis." ((»r|M)rali()Us such 
as (;iias«- Maulialtan liank and Hank 
America have unquestionably become 
an iin|)()i1anl loicf in llic world of col
lecting. 

A numljer of |)restigious collections, 
most notahK those ol (iclco (;i)r|K>ra-
tion. First Bank Minneapolis and (Gen
eral Mills, have hccn developed in the 
Twin (aties. However, it is not only the 
larger coq)oralions w I i k h .ire fonning 
colleclidns. In llie past year, a numlx'r 
ol smaller pnilc-->niiial linns have bmuglil 
art into the new downtown office towers. 

The securities linn l*i}M*r Jaflra\ v\ 
Ho | )W(mm I has completed the lirst f)hase 
of a collection i k h v exhibited lhrougln»ut 
It- eight iVxns in the 42-stor> Pi|>er 
Jaffray Tower. Numbering nearly 2'M) 
pieces, the ongoing cnllectinn focuses 
on work by artists who were lM)m. ed
ucated, or have worked in an\ of the 
thiileen states in which tlie hini oper
ates. Pij)er Jaffray took this approai li 
to demonstrate its commitment to the 
region. 

The collectidn was l(>nne»l under the 
direction nt Sln l l \ Koss. a Twin (ati( > 
art consultant, and a Piper Jaffray art 
committee spearliea<led by H . C. 
"Bol»l)y"" Piper. Piper s longstanding in
terest in the visual arts is demonstrated 
by his collectiot) of works on paper by 
such n<(table artists as Jaspci" Johns. 
Robert Rauschenl»erg and Helen Fran-
kenthaler. It still hangs in the coqxnate 
offices. 

F h h u the bluepiint stiige. Shelly Ri>~-
worked closelv with Dan Fox. the head 
of iNSiDK!. Ellerl)e's interior design d i 
vision, lo de\elop a cohen'nl art in
stallation plan uhich would highlight 
ecjually the art and the interior spaces. 

It was a task admirably achieved. F'ar-
ticular emphasis was placed on match
ing works to the limction ol the spaces: 
more subdued works are found in board 
n)oms and more animated pieces in the 
o|)en trade areas. 

The collection itself is an assured 
assemblage of art. Fncompassing a va
riety of media, it includes paintings, 
prints, drawings and sculpture, as well 
as pl»)tography. liand-blown glass and 
lil>er works. Of |)articular note are a 
series of prints by Rol)ert K< ker, black-
and-white photographs by Friink (^)hlke. 

linn's innovative, cutting-edge image. 
Where the Piper Jaffray collection is 
harmonious, RZI.K's rattier the hones 
of culture a bit. The collection was as
sembled b\ art advisors Lyiui«' ."^lacker 
atid l.ynne Sowder (now curator and 
director of visual arts for First Bank 
.•^\>lems|. who wcirked with a c(»nnnillee 
ol one. linn partner John Kisberg. Like 
Piper, Eisberg [possesses considerable 
knowledge of art, has a seasoned eye, 
and has amassed an enviable piisale 
( ollection. 

Although onl\ half the si/.e ol the 

A playful whirligig by Ed Larson enlivens the reception area of Piper Jaffray's board room 

and a hand-carved wcxxJen bin! by Don 
(^alir. 

While most ol the pieces, like the 
sensitive landsca|)e by Mike Lynch or 
the lyrical prints by Micha<d Manzav-
rakos, reinfoice the reserved, elegant 
spaces, a few make their presence known 
more aggressively. Tom Rose's painted 
(onslniction, Judy Pfalfs rambunc
tious woodblock print and Robert 
McCauley's quirky sculjiture all stand 
up to be counted. Only the <ommis-
sioned painting by Jerry Rudquist in 
the fu-st fl(K)r rec<?ption aiea tends to 
over}X)wer rather than enhance its sur-
nnmdings. 

By comparison, the recently fonned 
Robirjs /el le Kaplan and Larson c(»l-
lecti(m l(X)ks ami feels aggresive. In
stalled in the linn's new law offices on 
the top five flcx)rs of the International 
Centn-. tlw liZI.K ( <i|le( tion relle< ts the 

Pi|)er collection. I tZLK's is broad«'r in 
scope. It includes work by regional art
ists such as Matt Brown, l^iince Kiland. 
Nancy Randall, and Steve Ol.son, as 
well a- lli<i--e ol uil.-rnational status like 
Nicholas Africano, Martin Dislei . Su
san Rothenlx^rg ancl Terry Winters. The 
core is a cache of three-dimensional 
works displayed to fu l l advantage in the 
striking I8th-ll<x>r reception area. This 
gnjup of Ixild objects includes ceramic 
masks by Phil Dcx'ken, an opacjue gla.ss 
tower by Howard Hen Tre. and a han<l-
soine \e^sel |»v Rudy Aulio. 

The RZLK collection, which is on
going like Pij)er Jaffray's, is well suited 
to its elegant interior design scheme. 
Tliese more vigonxis works dovetail well 
with the IciuxM. less emlxdlislxNl >pa< es. 
Tlie collection not only shows art that 
pleases but art that challenges as well. 

Continued on page 60 
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Sears delivers more 
than just 

the Kenmore name. 

P r o f e s s i o n a l s a l e s s t a f f 
As an organization within Sears, Roebuck and Co., we are 
staffed wi th professional sales and service personnel who 
are qualified to handle your needs. Your Sears Contract 
Sales representative is ready to assist you with model and 
feature selections. We help plan availability/delivery lime 
schedules. And, our representative can help wi th leasing 
arrangements, too. Depend on us . . . we deliver 

A wide selection of appliances 
to meet your needs 
Huridreds of models, styles and colors! 
Sears Contract Sales has practically 
everything you need for your commercial 
and residential appliance needs Washers 
and dryers. Ranges, refrigerators, disposers, 
dishwashers, microwave ovens, 
compactors Even built-in A/C and 
fireplaces! With a full range of models . . . 
from basic to feature-packed. And in a 
choice of popular colors to fit beautifully 
with most kitchen decorating plans A 
great source for all your appliances 

What you need, when and where 
you need It 
Sears nationwide distribution system is 
ready to serve. One range or one-hundred 
refngerators Mix one of each or hundreds 
of each. We ll help schedule to your 
timetable and we'l l deliver your 
merchandise when and where you need it. 

Dependable performance 
Kenmore appliances are designed, built 
and tested to assure you the reliability and 
performance you've come to expect from 
our products. Each model is put through a 
series of rigorous laboratory tests. 

Sears nationwide service 
One call . . that's all for Sears Contract 
Sales Service! One call puts your customers 
in touch wi th one of our 1 7,000 service 
technicians. Each is hired and trained to 
work only on Kenmore appliances. Our 
16.000 trucks are stocked with parts 
necessary for most service situations. 
Service . . . parts availability you can 
depend on. 

Depend on Sears Contract Sales.. .we take your business seriously. 

Contract Sales 

SERVING THE 
BUILDER 

AND 
INDUSTRY 

SEARS CONTRACT SALES 
2700 Winter S t . N E • Minneapol is , MN 55314 
(612 )379 -5780 - Metro Area 
(800) 462 -5324- Minnesota 
( 800 )328 -5415 - Wis . N.D . S D . I A 

20 ARCHITECTURE MINNESOTA 



opinion 

Making More of a 
Park 

By Andrew Leicester 

St. Paul is (I city on the move. A 
recent winner of the City Livability 
Award given by the U .S. Conference of 
Mayors, St. Paul has won national ac
claim for ever) thing from nurturing lo
cal artists to energy innovation. Since 
it was selected as the site for the Min
nesota World Trade Center, one of the 
city's newest thrusts is to develop a park-
on a small triangle of land next to the 
Trade Center. 

The site sits between the Trade Cen
ter, which is now under construction, 
Minnesota Public Radio head<piarters, 
and a proposed liuxury hotel. It is seen 
as a major gateway to the city. 

Assisted by $50,000 in funds from 
the National F.ndtncment for the Aris. 
the St. Paul Department of Planning 
and Economic Development this year 
sponsored a national design competi
tion open to architects, lamLscape ar
chitects, artists and students. The jury 
included landscape architect Hideo 
Sasaki of Sasaki Associates; Bernard 
Spring, president of the Boston Archi
tectural Center; Richard R. Whitaker, 
Dean of the College of Architecture, 
Art and Urban Planning at the Uni
versity of Illinois at Chicago; James 

The winning design for St Paul's World Trade Center Park, by Galen Cranz and Steve Salis 
creates an urban forest of poles which may be programmed for both light and sound. 

The bronze gargoyles in the entry submitted 
by Michael Van Valkenburgh and William 
Pawn of Cambridge. Massachusetts bring hu
mor (o the urban landscape. 

Wines, Director of SITES Projects, Inc.; 
and James Bellas, director of the St. 
Paul Department of Planning and 
Economic Development. 

Of the 152 competition entries, the 
jury's urmnirjious choice was one called 
Northern Lights, submitted by Galen 
Cram, professor of architecture at the 
University of California at Berkel> \. 
and Steve Salis, planner and land
scape architect for the Parks Depart
ment in Honolulu. Hawaii. They were 
assisted by two University of California 
at Berkeley students, Thomas L. Col-
lom and Jason M. Keehn. 

Local environmental sculptor An
drew Leicester, who did not enter the 
competition, comments on the ivinning 
entry and the city's approach to the 
design of a public place. 

In the winning euUy a ten-foot grid 
is laid across the sloping site. At the 
intersections rise columns which are 
painted colors ranging through the 
traditional spectrum from blue to red 
and green. The height of the columns 
var\' in height from twelve to thirty 
feet, rising from the lowest point on 
the site. 

On top of each column is a light 
matched to the color of the column. 

The intention is for the lights to be 
programmed to make a co lor fu l dis
play for people above the park in the 
Trade Center and hotel. I t is fur ther 
intended to make the columns "res
onant" in some way so they can be 
"played" by passersby. 

Carved out of this forest of columns 
is a circular shallow amphitheater. On 
the perimeter of the site, the grid 
squares are raised to provide seating 
and, inside them, places for water or 
vegetation. 

The jury was attracted by the " k i n 
esthetic" qualities of the design. The 
musical poles are, j u r o r James Wines 
said, something people could come 
back to again and again. The jury 
clearly was looking for a sculptural 
edifice to be seen as a symbol rather 
than a richly detailed environment to 
be used as a park. 

The winning proposal was most apt 
in fu l f i l l i ng these cr i ter ia . It uses color 
to alleviate the drabness of winter . I t 
makes a clear landmark of the site for 
those passing by. 

But this approach subordinates the 
pedestrian to the passing automobile. 
I f those priorities are reversed, some 

Continued on page 62 
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Art Galleries 

A special advertising section 

G A L L E R Y 

Contemporary 
arts and crafts 
featuring Minne
sota artists. 
Consulting ser
vices available 
for architects, 
designers 
and private 
individuals. 

Sculpture by D. Freeman 

IN BONAVENTURE 
Highway 12 and Plymouth Road 
Minnetonka, MN 
(612) 541-9178 
Mon.-Fri. 10AM-9PM; Sat. 10AM-6PM; Sun. Noon-5PM 

Paintings 
Drawings 
Prints 
Sculpture 
Ceramics 
Glass 
Jewelry 
Fibers 

Residentioi 
Commercial 

Minnesoto end Regional Art 

Chowen's Corner Place 
18202 Minnetonka Boulevard 

Deephaven 
Mon,-Sat, lO a.m,-5;30 prr^, 476-4042 



36' X 29.5" Edition 20 
Celia in a Wicker Chair 
Etching and aquatint 

David Hockney 1974 

75 

(0 

c 

0) The Minneapolis Institute of Arts 
2400 Third Avenue South 
Minneapolis 870-3160 

K L A B A L 
G A L L E R Y 
Twentieth Century & Contemporary 

Master Graphics 

Featuring: 

Caulfield, Chagall, Dine, Ernst, Hockney, 
Hodgkins, Johns, Lichtenstein, Miro, 

Moore, Oldenburg, Picasso, Rosenquist, 
Roth, Stella & Twombly. 

— By Appointment — 

KLABAL GALLERY (612) 377-6290 
1716 M o u n t C u r v e A v e . , M i n n e a p o l i s , M N 55403 

C A L L I G R A P H Y 

Dick Beasiey 
Calligraphic Drawing 
22"x30" 

V/f^ e}cpress'm art form for your 
office or home environment. 

T H E S H I L L I N G G A L L E R Y 
2059 Upper Saint Dennis Rd. St. Paul, M N 55116 

612/690-0793 
Tues. and Wed. 2-6 and by appointment 



Art Galleries 

More than just a frame shop 

Museum Reproduction 

Restoration - Gilding 

Fine Art Gallery 

291-8820 

262 E . 4th Street, Lowertown St. Paul 

Our large collection of framed art 
posters and prints can fill in the blanks. 

G a l l e r y V 
2827 Hennepin Avenue South • Minneapolis, Minnesota 55408 

(612)870-0104 



The elegance of fine art can transform a barren office 
into a successful business tool... 

Let us show you how. 

C . G . R E I N _ G A L L E R I E S 
Fine art leasing Fine art sales 

Scoltsdale 

Call or visit us today in the Galleria in Edina 
(612)927-4331 

Santa Fe St Paul Denver Houston 

Y 
C o n t e m p o r a r y F i n e A r t 

4001st. Ave. N..Mpls..MN 612-339-1480 

For the discriminating client who desires 
to purchase more than mere decoration. 

A S I A N FINE A R T S 

T H E 
REGION'S 
SOURCE 

From September 19th until 
October 5th. we will be 
offering for the first time 
significant price reductions on 
some very significant works of 
art. This is a rare opportunity 
for collectors and others with 
an eye for quality. 

ILLIIS: Chinese blue and white 
covered jar; Chia Ch'ing period 
c. 1810. 

The source for high quality 
antique and contemporary 
Asian art. from gift priced 
treasures to important 
investment pieces - prints, 
ceramics, furniture, jade, 
lacquerware. textiles, 
paintings. 

825 Second Avenue South, 
downtown Minneapolis 

333-4740 

Monday through Friday 
9:30 - 5:30 
Saturday 

1:00 - 4:00 



Art Galleries 

29" udl. uith an im-̂ Jtir /nise of 27" x 19" Ijmat-d EJitum nf 75. 

The Nelson Rockefeller Gallery 
Su(vrb. limiied i'i/ifii»n re/jrocimtions fn>m the 

Nebiiin RiKhefellcr Collection and <mgiruii mnks of 
local and luiiioiuiUy knoxnx contemporary artists for side 

or lease. What better uay to develop or enlkince yoicr 
corporate lyersorutltty thiin through the \corld of art. 

Serving the entire Midwest area 
MoncLiy - FruLt-i 10:00 AM - 5:00 PM 

Saturday 10:00 AM - PM 
i»ui hy app'iintment 

41 S. Ninth St. • Minncapi.li-s. MN 55402 
(612) J41-0011 

T H E M A S T E R S 
of photography 

William Garneii 
"A Life in Aerial Photography" 
Scpicmbcr 2̂  ~:30 p.m. 

public prcstntaiion 
FITC Gallery 

F I L M I N T H E C I T I E S G A L L E R Y 
2388 University Avenue, St. Paul, M N 6 1 2 646-6104 

" 7 7 ] r ^idWnrss of nil 
is not to Unci w hdt 
is (oiiiinoi) but w lnn 
/.s ( / / ] / ( - / ( / r . " 

- I s i u u l ^ i i . s l u A i s S i n g e r 

M i n n e a p o l i s F i n e A r t / P e t e r s o n F i n e A r t 

a t I M S 

3 : ^ 8 - 8 1 7 8 

• original oils on canvas 
• custom painted for your unique 

setting in contemporary themes 

MIRO 
DAVILA 
SECUNDA 
CHEMIAKIN 
DUS 
CALDER 

AGAM 
KING 
MAXWELL 
BRIGGS 
MOORE 

m J L . i m p r e s s i o n ! 

THE MAJOR MIDWEST ART SHOWROOM FOR ORIGINAL PRINTS. 
POSTERS AND ONE OF A KIND PIECES.- FOR COMMERCIAU 

RESIDENTIAL AND INSTITUTIONAL INTERIORS 
OPEN ONLY TO DESIGN AND ART PROFESSIONALS. 

International Market Square • 275 Market Street. Suite 109 
Minneapolis. MN 55405 - (612) 332-4295 



T H E M E T R O P O L I T A N A R T D E A L E R S A S S O C I A ^ 

T H E MK L R O P O L I T A N A R T DEALERS A S S O C I A T I O N includes a i c p r e : 
nuniber of the established piofessional art galleries in the city, selected on their r e p u r 
integrity and expertise in dealing with the public, museums, artists, and other gal lcr ic 
bers are elected by the Association, which was established in 1971. 

PETER M. DAVID G A L L E R Y 
400 hirst Avenue N . , Suite 236 
Minneapolis, M N 3.S401 
612-339-1825 
GROVELAND G A L L E R Y 
25 Groveland Terrace 
Minneapolis, M N 55403 
612-377-7800 

SUZANNE K O H N G A L L E R Y 
International Design Center 
100 2nd Avenue North 
Minneapolis, x M N 35401 
612-341-3441 

JOHN C. S T O L L E R & C O 
400 Marquette Avenue 
Minneapolis, M N 55401 
612-339-7060 

THOMSON G A L L E R Y 
321 2nd Avenue Nor th 
Minneapolis, M N 55401 
612-338-7734 

s e n t a t i v e 
a t i o n f o r 

^ s . M e m -

MURALS. FRESCOS 
not as good as 
Michelangelo, 

better than 
Michael Graves 

ART 4 ARCHITECTURE 
218*863 •6739 

featuring works by: 

Gary Bower • Matt Brown • B r u c 
Char lesworth • Br ian Foster • 0« 
Qahr • Lynn Qeesaman • D a v i d 
Qoldes • David Madzo • Polly 
Kiesel • James Kielkopf • D a n i e 
Mason • Jef f Milli l^an • Arne Plye: 
• Dan Powell • Scott Stack 

400 1st Avenue no . • M i n n e a p o l 
Minnesota 55401 • (612) 3 3 8 - 3 6 ^ 

• n 

- n 



MILAN 

\1 A / A I LAN SINGAPORE 

HONG KONG K H O L M 

DUBUQUE NDON 

GRAND RAPIDS 

These cities are now in another 
location: MinneapoUs. 

NEW YORK 

NEW DELHI 

NTERNATIONAL 
vlARKET SQUARE 

INTHRNAI IONAl. MARKMT SQUARH 
275 Market Street 
Minneapolis. MN 55405 
(612)338-6250 

At Intcmational Market 
Square. The eountry's premiea' 
new center, with an attitude 
that's decidedly different from 
any market or design center 
you've been to before. 

For the first time anvAv here*. 
you'll find a Home Furnishings 
Mart and a complete Design 
Center all under one nxif. 

Tliere are 2()0 sh<mnH)nis. 
Filled with the names you arf 
yourcuslt>iners know. As we 
as a few ingenious surprises. 

It's been called one of the bci 
designed, most eftlcient mar 
kcts in the counU-y But we 
invite you to come fonn youi 
own opinion. 

May 4-8 Home Fumistiings Market; July 24-28 Home Fumishings Market; August H-12 Accessory Market; Septeml)er lt-13 IJesign 
Week; Septeml)er 12-13 Contract Market; Oclot>er 26-30 Home Fumistiings Market; Noveml)er 16 Expo II: Contract Day. 



editorial 

Shdpiny d city While the minds of Minnesolans have been fixed on the daily 
duel over the state convention center, a saga of equal itnportance for l ln -
iircliitectiual future of Minneapolis has been iinlolding more (juielly. 

In two distaiU architectural offices, designs are being refined for 
the two buildings which will occupy the former site of the Norwest 
Center. Hellmuth, Obata & Kassabaum of Si . Louis is designing the 
Nicollet Mall side of the block for Oxford Development. Cesar Pelli 
and Associates of New Haven, Connecticut, the architect of the original 
Norwest Center project, is designing Norwest's new headquarters on 
the Mar(juette Avenue side for Norwest and Gerald Hines Interests. 

The once-in-a-lifetime opportunity to create one great building on 
thai cnu ial i)lock wiis lost when the development was split into two 
separate projects. Bui that lost opportunity does not change tiie essential 
fact: what is built on the block can make or break downtown. 

The buildings can tie together the financial district on Marquette 
Avenue and shopping district on Nicollet Mall , or split them apart. 
They can link IDS to the lower end of Nicollet Mall, or leave it dis
connected. They can provide a continuous pedestrian streetscape, or 
work at odds. They can intcracl on the skyline, or conflict. 

L ike the new office lowers we feature in this issue, they will do 
much to sha|)e Minn('a|)olis' architectural personality. Unlike them, 
they have a peculiar opportunity to give it a civic complexion. 

We do not know what the final plans for each building will be. 
We do know that Pelli has seen H O K ' s plans and designed with them 
in mind. Bolh architects are highly competent and creative. They will 
clearly meet their client's expectations. And, even if the block cannot 
give rise to a singular piece of architecture, it can still be a well designed 
blend of two buildiiii;-. 

The question is, will it he more? Will the two projects together 
be, like I D S was, a civic gift as well as buildings? That was the 
exceptional opportunity presented by the Thanksgiving Day fire: I he 
chance to create a public focal point for the city. That was the excep
tional success of Pelli's earlier design for the entire block: From its 
wedding cake top to its formal public space, it gave identity to the city. 

Now, with two separate developers, neither in an expansive eco
nomic position, it is far less likely that the block will have a civic heart. 

No wonder that ideas for eveiything from a sunken park to a super 
tall tower have emerged for the block. T h e image of a public focal point 
for the city has taken hold. The public understands that the architects 
of this block need to do more than build buildings; they need to shape 
a city. Let's hope that the architects and developers understand as well. 

L i n d a M a c k 
Editor 
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An office of playful 
proportions 
Bill Stumpf's studio 
makes fun out of work 

Like his private office, the confer
ence room of William Stumpf As
sociates (atx)ve) is an incubator 
for new ideas for office furniture. 
It boasfs the award-winning Equa 
chair designed by Stumpf and 
Don Chadwick for the Herman 
Miller Company The fabric— 
French blue with txjrgundy polka 
dots—offers a we/come change 
for those tired of office gray. The 
warm colors continue in the re
ceptionist's desk (opposite) and, 
beyond that, the work station of 
the resource manager, who keeps 
information flowing through the of
fice. 

Down where geraniums |)oke alK)ve 
old garages and artists live alx)ve mas
sage parlors, <me of the countrj's fore
most designers of office furniture has 
set up shop. A small sign on the d(M)r 
in the warehouse district of Minnea|X)lis 
says simply William Stumpf Associ
ates. Inside is a studio designed for 
creativity. 

In this small space in a first-fl(K)r 
comer of a building where they used to 
make artificial limhs and braces. Hill 
Stumpf and his designers now develop 
the tai)les and chairs of tomorrow's of-
ii( for the Hemian Miller Company. 
And since Bill Stumpf has some distinct 
idetis about office design, it is only nat
ural that his own studio expresses thciii. 

Tliere is no corporate logo here to 
impress the entering visitor. Rather, the 
first view is of toys in a paned window 
in Bill Stumpfs private office, which 
is itself like a little red playhouse within 
the larger space. 

The receptionist's desk leads to the 
designers' area. Here, instead of silting 
in mindless rows away from sun and 
light, the four designers are gn)U|x?d 
together near the windows. "Tlie ideal 
workspace," says Stiunpf, "has no more 
thjm 26 |)eople visible in a space (Mayl)e 
this number goes back to grade sch<K)l). 
To achieve that ideal, workers should 
l)e clustered, rather than lined up." 

l l ie designers' work statitms, like the 
office itself, are living experiments in 
office design. They are part of Etho-
space, Herman Miller's newest pack
age of office furniture, a kit of parts 
which individual workers can choose 
from, hi StunipPs studio, clear panes 
rather than the usual fabric panels were 
used at eye height so designers can look 
outside, at each other, or at a bulletin 
board where recent articles on health, 
the office, business and civility are 
|)osted daily. 

The importance of the bulletin hoard 
is telling: in this office information is 
<;onsidered cmcial to creativity. 'Hie li
brary, where the larger |)ot of infor
mation is stored, is the literal core of 
the studio, around which other func
tions flow. 

In unfilled space near the shop ("Of
fices need more unplanned space," says 
StiimpO, woHcers take naps in a Stunipf-
designed version of the Lazy Boy chair 
while listening to music on a stereo hou
sed in a Post-Modem juke box. 
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Building up levels of privacy 
with walls and windows 

The library (right), with its light 
blue outside walls, is the central 
pantry for the provision of infor
mation (see model, left) Stumpf's 
private office and the conference 
room (below), are in ttie red-
walled "fKMjse-within-a-tKKJse" at 
the right of the model [Designers 
are in the open space at the left 
and the s/Jop is behind the slit 
window at the back 

SI 
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Is this the off ice of tomorrow? I f B i l l 
Stunipf had his way, it would be. 

"One of the problems wi th Amer ican 
business l ix iay," says Stumpf, as he fits 
together some pieces of W 4 K X I K i n g on 
the conference room table, " i s that it 
doesn't res|)ect the eccentricities of work 
>lvle that niiike people pnKlucUve. Hcit-. 
we've tr ied to develop a place where 
j jeople work as they d i d as students in 
col lege—eat ing a sandwich over work, 
playing music, working at their own time, 
day or night." 

Indeed, this workplace is as com
fortable as the lounge of a college dor
mitory. The rough br ick walls and ex-
jKJsed l)eam cei l ings have l>een left as 
is, merely painted white. Warm colons— 
(( Ri l f iu i blue. tal>asco, Rio rose, smoky 
green—have been played with on walls 
and surfaces. 

A n d everywhere are pro|)|)ed pieces 
of experimental chairs, tables, work 
stations, and l ight ing, which are ac
tual ly manufactured in the shop at the 
back of the studio. Here, as Stumpf 
believes it should be, designers o f off ice 
furni ture are surrounded wi th the im
mediate results of their work. ' T l i e aura 
of work is important to f)eople's sense 
of what they do. Work should be at 
hand. " 

Few offices implement that pr inc ip le 
as fu l ly as StumpPs. As i f to prove the 
()oint, one of StumpPs designers p icked 
up a chair leg i n the shop and carr ied 
it out to fit into a new-fangled chair. 

LM. 

The thicker, more wall-like panels 
and clear panes of Ethospace are 
visible (left) in the designers' work 
stations. The shop is just visible in 
the rear. 
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Fin 
ang 
The cr ie 
spaces 

ing a new 
le on design 
3 p and economical 
of Walsh/Bishop 

From tf-
into the. 
Bishop 
finned 
fine art 
togetht 
comm* 
their 

- je entry lobby (above) and 
s work spaces of Wa/srt 
's offices (rigtit), ttie red-
fluorescent tubes help de-
d tie all functional spaces 
sr. Work stations shiare a 
Dn surface in addition to 

"SA/n drawing boards. 
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To walk into the new offices of Walsh 
Bisho|) Associates, In(;. is to l)e stnick 
immediately by the c lar i ty and ef f i 
ciency of the off ice design. Tl iere is a 
sense that everything has its place, that 
not one inch of space is wasted here. 
Wh ich is as it should be, for Walsh 
Bishop, the Minneaj>olis i i rchitects and 
planners, have purposeful ly directed 
their talents towanis the design of cor
porate interiors and off ice space p lan
ning. 

" I t was our intent to make a showcase 
of our work that our cl ients could relate 
to," says Wayne Bishop, jmrtner in the 
newly formed design finn. ' T o l ive in 
an environment s imi lar to our corporate 
cl ients' is a way for us to p i a c l i c f what 
we preach." 

The architects have used sk i l l and 
innovation to max imum effect. F'or in 
stance, though the layout of the spaces 
appears to be set on a diagonal to match 
the octagonal shapie of its bu i ld ing (the 
Inteniat ional Centre in <lowntown M i n 
neapolis), i t is actual ly qu i te straight
forward—a series of squares l ined up 
with eac h other. 

The architects have accented this 
pattern by their use of suspended red 
l ight tracks, set just above head height 
and nmn ing around the entire off ice, 
to define and t ie the spaces together. 
These also serve to draw attention away 
from tlie standard drop cei l ing, the l^ane 
of office interior designers. " I hate drop 
ceilings," says Bishop. " W e felt the need 
to de-emphasize the typical ' 2x2 ' ce i l 
ing and place emphasis on the l ight 
fixtures and wal l surfaces, and on keep
ing the spaces open . " 

Th is sense of openness also makes 
the design special. There are no en
closed offices here: even the conference 
rooms have triple-bay sl iding glass d(X)rs. 
A lso, the three pr inc ipa ls ' work spaces 
are open alcoves simply set away from 
the main design studio to gain what 
l i t t le pr ivacy is needed. 

The studio i tself is a wel l organized 
machine for working, each work station 
a compact center composed of draf t ing 
lx)ard, file cabinets and shelves. And 
this too has an open, spacious feel ing. 
It is clear that the architects had their 
c l ients ' and their own l>est interests in 
mind when they designetl th is attractive 
off ice. 

The plan of Walsh Bishop's 
spaces takes full advantage of 
the building shape, as with the 

open alcove arrangement for the 
partners' spaces (above). Though 
they may seem to be on the diag
onal, all work stations are a nine-
foot square space repeated on a 

regular grid (see plan). Print 
room, presentation room, and 

small conference rooms are all 
kept toward the center to allow 

the drafting studio, the partners' 
alcoves and a small conference 

room to have natural light. 
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An energetic revival 
of industrial spirit 
At Thresher Square, BRW 
has fashioned a solar-age 
factory for design 

PASSIVE SOLAR 
OPTIC SYSTEM 

I i - 1 

- J : 

In the first commercial application 
of the Passive Solar Optic System 
it developed for the C/M/E Build
ing at the University of Minnesota, 
BRW has transformed the dark in
terior of the historic Newton 
Thresher building (right) without 
disfiguring the exterior. The light 
welt (above) is carved out to fit 
the sun's path . The glazed sky
light is visible at dusk (opposite). 
The open industrial feel of the 
space was maintained by keep
ing partitions to eight feet. Note 
the theatrical stage-light canisters 
above the partitions. 

I • I ! 

I 11 

B I { W is a Twin Cities an l i i lcclure, 
engineering and planning f inn widely 
known for ils innovative e n e i ^ design, 
so it is not suq)r is ing that the l i nn de
c ided to itnplernenl its own passive so
lar optics sysicni when it moved to new 
offices in Minnea|)ol is. 

What is sur|)rising is l l ial this most 
forwaitl-1 (Hiking of f imis chose for its 
new l(M>ation a I9th-cenlur> bui ld ing. 
Now ( ai led Thresher S<|uan', the for
mer Newton Thresher Implement h i i i ld -
ing has l)ecome a fine example <if the 
art of ada|)tive re-use. 

Tl ie l l i resher complex is just a stone's 
throw fnmi the Metrodome. Though it 
looks l ike one bui ld ing, it is really two 
bui l t fi)ur years apart for separate fann 
implement comjianies. L ike so many of 
these stnMig and l)eautifully designe<l 
industr ia l stnictures, it outlasted its 
or ig inal puqxjse. 

I n 1984, Hoyt Cons t ruc t i on pur
chased it for redevelopment, the owners 
of B R W l)ecame joint pai lners, and 
B R W bec ame the anchor tenant for 
Thresher S<juare. 

T l ie archite<;tural wing of the fimi 
were designers for the project with David 
Bennett as pr incipal- in-charge, whi le 
A r v i d Elness Aixhi tects was retained 
to carry the project through the historic 
preservation pnx'ess. 

T l i e scjuare shape and size of the 
bu i l d ing made it a pr ime candidate for 
a new approach to adaptive re-use. It 
was too deep to use a double-loaded 
corr idor, but if an atr ium were cut 
through the seven floors, rentable space 
would l>e min imal . 

Instead, Bennett and his design team 
created a narrow l ight well to transmit 
dayl ight from rooftop skyl ights down 
seven lUwrs to the lobby. Narrow at the 
top and widening at each lloor, the L-
shaped l ight well also creates a dy
namic , more intimate space than the 
typ ica l warehouse re-do. 

B R W ' s offices occupy the top three 
floors of the west bu i ld ing . Archi tecture 
is at the top, on a mezzanine made from 
the wo<xl cut out for the light wel l . Plan
n ing and graphics are on the second 
leve l , engineering on the th i rd level 
down. At present, there is a first Woor 
outpost of employees from the trans
portat ion section and a few f rom other 
departments. When the east bu i ld ing 
of the Thresher project is completed, 
the wal ls w i l l be knocked out, the light 
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imnn 

SIXTH FLOOR 

Threstier Square may prove that 
the dictates of technology can be 
creative generators of design. The 
shape and size of the light well 
was dictated by the sun's path 
through the building. On the sixth 
floor, it is twelve feet wide, on the 
third fkxir eighteen, and on the 
first floor, it literally defines ttie 
lobby space (left). These varia
tions set up a dynamic progres
sion within the typical post-and-
beam warehouse space. BRW 
has played up that drama by 
cantilevering rooms over the light 
well (below). The large confer
ence room is on top beneath the 
canopy skylight. The smaller con
ference room below was so desir
able that two firm members took it 
over for offices. The open stairs 
linking floors add to the Tinker 
Toy character of the space: They 
are detachable so fkxjrs can be 
rented to self-contained tenants. 

FIRST FLOOR 
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OBJETS 
• 'OFFICE 
A compendium of beautifully 
designed objects that turn 
an office into a work of art 

This handsome wall clock comes 
in a wide variety of color combi
nations in face, fKHJSing and 
hands and is made by Peter Pep
per Products of California. Called 
the 390 series, the clocks have 
quartz-crystal battery-powered 
movements and twelve-inch diam
eter acrylic faces. 

This sleek floor lamp packs a big 
wallop for its small size. The Delta 
fkxyr lamp by Koch + Lowy 
stands 73 inches tall on a thir-
teen-inch diameter base and 
holds a 500-watt tungsten Halo
gen bulb. It comes in a black 
matt, scratch-resistant finish with 
red dimmer switch, or in matt 
gray with a black dimmer switch 
Koch + Lowy also makes a full 
range of fixtures in the Delta se
ries, including two wall-mounted 
versions of the Halogen lamp and 
table, task and short floor lamp 
versions with the new energy 
saver. 60-watt PL9 fluorescent 
bulb, all available in the gray and 
black matt finishes. 

Designed by the famous Italian 
industrial designers, Afra and To-
bia Scarpa, the Bisante L4 cabi
nets by Goppion are almost too 
beautiful to describe. They come 
in several shades of tempered 
plate glass—blue, gray, green, 
bronze and clear—with a 
brushed and enameled drawn 
steel frame. The shelves are sup
ported by vertical rods indepen
dent of the cabinet's structure 
and can be adjusted for height by 
means of brass corner clamps set 
into the glass. The cabinets have 
lighting elements that can be 
hooked on at any position to the 
vertical shelf-support rods, whicfi 
also act as conductors for the 
low-voltage electric current. 
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This is really a table for home use 
but IS so elegant that it could eas
ily fit in an office environment. The 
design is simple, clear and func
tional. The table top is maple with 
a blue edge trim, while the leg 
construction is chromed steel tub
ing. There are flaps with tubular 
bracing which extend out from 
the top and can be hidden under
neath when not in use. Designed 
by Niels Jargen Haugesen in 
1985. the table/desk is produced 
by Fritz Hansen of Denmark. 

The design of this Danish tele
phone, the danMark. is so good it 
earned a permanent place in 
New York's Museum of Modern 
Art. (Designed by Henning An-
dreasen, it features 100 percent 
solid-state electronics and follows 
modular, plug-in design, now an 
industry standard It-comes in 
red. black, brown, and pearl gray 
matte finishes. More recently, ttte 
danMark 2 came out with a num
ber of new features, such as a 
speaker for hands-free operation, 
speed dialing, last number re-dial, 
a mute switch for privacy, volume 
control, and a programmable tone 
ringer for home or office use. 

Called the "Block Series. " these 
desk accessories (above) are 
each turned from a single slab of 
aluminium on a computerized 
lathe. They are available in anod-
ized black or natural aluminium. 
The tape dispenser, designed by 
Torben Holmback in 1984 for 
Holmback Design in Copen
hagen, is included in New York's 
Museum of Modern Art Design 
Collection 

Designed for Vitra by the Italian 
architect Mario Bellini, this execu
tive office chair (below), called 
'Imago", offers comfortable seat

ing with an automatically adjust
ing backrest and height mecha
nism. Its fine leather upholstery 
makes it one of the most luxurious 
executive armchairs on the mar
ket. It comes with a five-star base 
and padded arm rests as stan
dard, with a range of colored 
woolen fabrics or leathers for cov
erings. Vitra also makes a low 
backed chair as well as a "visi
tor's" version on a sled-type sup
port. 

For source information see page 64 

SEPTEMBER/OCTOBER 1985 41 



s 
Interior Design Awards 

A high-spirited jury lookecl for high-spirited design 
and found it in some unexpected places 

Valspar Varnish Factory Renovation 
Minneapolis 
Meyer, Scherer & Rockcastle. Ltd. 

Piper, Jaffray & Hopwood, Inc. 
Minneapolis 
iNSiDEI, a division of 
Ellerbe Associates 

SteinDesign Office 
Minneapolis 
SteinDesign 
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Leeann Chin Chinese Cuisine 
Minneapolis 
Shea Architects, Inc. 

Land of Play Toy Store 
Burnsville 
Bernard Jacob Architects. Ltd. 
(To be covered in November/ 
December AM. 

Jury: 

H n V H Stanley Abercrombie, AIA, IS a 
^r^.J^I practicing architect in New York 

I recognized for his residential 
W^^ design, and the editor of Interior 
• '* Design magazine. He has sat 
on numerous design juries and contributes 
regularly to several architecture and 
design journals, 

Arthur Gensler. a pioneer in 
interior design, is president 
of Gensler and Associates, one 
of the largest interior design 
firms in the country. He is 

co-author of A Rational Approach to Office 
Planning. 

* Bruce Hannah is the designer of 
award-winning chairs and seat
ing systems and has recently 
developed desk systems for 
Knoll Interfiational. He teaches 

industrial design technology at Pratt Institute. 

Josefs, Calhoun Square 
Minneapolis 
Stein Design 
(To be covered in November/ 
December AM on retail design.) 
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Building with color 
Meyer, Scherer & Rockcastle paint up the Valspar lab 
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It is a musical com|x)sit ion made vis
ua l , a fugue in major and minor color 
keys, and one could almost say tlie three-
dimensional manifestation of the two-
dimensional products developed w i th in 
its mult ihued walls. The new Valspar 
Research Center in downtown Minne
apolis by Meyer, Scherer and Rock
castle, L td . boldly states its cotmection 
wi th its funct ion, namely, the business 
of making paint. Said awards ju ry mem
ber Ar thur Gensler, " I t 's a channing 
project that looks l i ke it would be a fun 
place to work. It looks l ike a paint com
pany." 

T l ie (;enter is housed in the o ld M i n 
nesota Varnish factory acquired years 
ago by Valspar to expand its faci l i t ies. 
Once a plant for manufactur ing var
nishes and later for cooking resins, the 
bu i ld ing now contains the company's 
main research and analyt ical lalM)ra-
tories and reference l ibrary. 

Cost was a major concern for the 
cl ient so the architects kept remodel ing 
and constnict ion to a m i n i m u m . Instead 
they rel ied pr imar i ly on paint and the 
eff icient ordering of spaces. A s|)ecial 
cl ient request cal led for the retention 
of a 1982 mural on the south facade of 
the bu i ld ing painted by local artist Pe
ter Husa. and. in fact, the inter ior de
sign lakes its cue from this important 
work of art. The free use of bright colors 
throughout the bu i ld ing hel|)s to shape 
and define what otherwise could have 
l)een confusing spaces. 

" W e tr iet l to set up a hierarchy of 
color schemes in relat ionship to basic 
forms and spaces w i th in the p l a n , " said 
MS & R pr incipal Tom Meyer. In the 
main lobby and ci ix 'ulat ion spaces— 
less active spaces—the architects have 
used pr imary colors to create a sense 
of visual act ivi ty. In the bust l ing c lut ter 
of the laboratories ami work spaces the 
scheme is restrained to white walls and 
accents of pastel secondary colors to 
introduce some ca lm. Tl iese groupings, 
or "poo ls " of color, are metaphors for 
the gn>uping of funct ions. 

The whole ensemble sings of the joy 
of making paint. " I l i ked i t , " said j u r y 
meml)er Bruce Hannah. " Y o u could 
imagine these guys (workers) in long, 
t l i in caps talking alchemy saying, 'We're 
going in there to make PAINT! ' ' 

B.N.W. 

i f 

i n T i T 

MEZZANINE GROUND FLOOR 

Vibrant primary colors 
characterize the entrance lobby 
(opposite), and all major 
circulation spaces. The 
procession of color actually starts 
outside at the sidewalk Thus a 
visitor passes through a low 
walled, square yellow plaza (see 
plan), next through a glass block, 
cubic entrance vestibule, across 
a red-floored lobby to arrive at a 
vertical blue elevator shaft. 
Laboratories are done in quieter 
white walls with pastel secondary 
color accents (above) The entire 
design scheme takes its cue from 
a 1982 exterior wall mural by local 
artist, Peter Buza (left) 
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Investing in a 
corporate image 
iNSiDE! brings elegant finish 
to Piper Jaffray's headquarters 

The eight floors of Piper Jaffray's 
headquarters are grouped in 
pairs for internal communication 
between departments. For each 
pair, a reception desk (above), 
orients visitors as they enter from 
the diagonally arranged elevator 
lobbies (see plans). Behind each 
receptionist is a dramatic looking 
staircase (right), which links 
divisional spaces together 
Reception desks are standard 
office fare wrapped in a rich, 
deep colored wood paneling with 
wood and metal moldings that 
echo the wainscoting motif 

Tl ie design »)f the new Pij)er Jaffray 
& Hopwoo<l headquarters in downtoun 
Minneapol is is , to liorrow a phrase from 
the trade, a hig job. 

Tl ie offices cover 212,000 scjuare feet 
in the n«nv l*i|K 'r Jiiihay tower and house 
the 885-|)erson brokerage ( imi on eight 
fl<M)rs of the namesake bui ld ing. Yet, 
the designers for the off ices, iNSiDP^!. 
a d iv is ion of Kllerbe Associates, hii\( 
( arr ied of f this enonnous project with 
apparent ease. The interior's quiet so
phist icat ion s|>eaks of a ski l led hand in 
what must surely have been a long and 
arduous pr(M;ess. 

T l ie results are proof |M)sitive of that 
elfort: the (lesign garnered an MSAIA 
Inter ior Awar t I this year. " I t is l)eau-
l i lu l l y (h ' ta i led." said awards jury mem
ber Bn ice Hannah. " I f you don't be
l ieve that these people (PJH) are going 
to take g«KMl care of your money, you'l l 
never bel ieve thai unybody w i l l . " 

Project designer Ken l ,eDoux tells dl 
the concerns the 90-year-old finn had 
in establ ishing their first cohesive im
age as a company: "They had what 1 
cal l a 'cor|)orate image on pa[)er': they 
were spread out on one and two floors 
ai-ross several bui ld ings on the Roan
oke b l o c k d o w n t o w n , and n o t h i n g 
matched with anyth ing." 

One of the first things LeDoux did 
was develoj) a design approach which 
al lowed for a tradit ional bmkerage l inn 
aesthetic, but one up<lated to reflect 
contemporary business practices. 

They went to New York to get a feel 
for the typical brokerage f i rm. " W e must 
have visite<J dozens and dozens of of
fices," said LeDoux. " I t was incredible. 
You could go into twenty or thirty com-
( let ing off ices and see the same Duncan 
Phyfe table or sofa in every one. Tliey 
were remarkably conservative. So the 
t r ip helped us lean i what not to do." 

W h e n LeDoux starte<l arranging the 
firm's operational spaces on six fltxjrs 
o f the new tower, it ( |uickly became 
clear that a flexible, well organized sys
tem of work spaces would be essential 
to handle the sheer numl)ers of |)eople 
and the advanced electronic equipment 
fliat had beccMiie de rigueur for the trade. 
As luck w(mld have i t , whi le Piper Jaf
fray was searching for a cost effective 
system, the large furni ture manufac
turer Herman M i l l e r—no ted for revo
lut ioniz ing the off ice design business 
w i th i ls open off ice " landscaping" con-

46 ARCHITECTURE MINNESOTA 



i 
rr t?ra j — ) — j -

m-rr 

7'/7e co/oA scheme of the 
executive office suite was kept to 
neutral grays (above), with colors 
for the individual offices chosen 
by executives from a limited 
palette of three complimentary 
colors and a choice of wood 
stains. The generous use of glass 
throughout allowed the designers 
to decrease the average office 
size (in order to fit with the 
building grid), yet maintain a 
sense of spaciousness. Thus the 
glass fronts allow interior spaces 
to borrow light from the exterior 
windows. The use of horizontal 
trims evolved not only from the 
need for a corporate image, but 
ultimately from a desire to cover 
over the lease-hold space. The 
wainscoting height is the same as 
the radiator height at the exterior 
walls, and the drop ceilings 
correspond to the mullion depth 
on the building facade. 

FIFTEENTH FLOOR 
(EXECUTIVE) 
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For executives, traders, and staff, 
a custom-designed environment 

Piper Jaffray claims the first 
commercial installation of the new 
Herman Miller Ethospace office 
system. As an office organizing 
tool. Ethospace allows each 
worker to individualize his work 
space while still maintaining some 
semblance of cotierence in the 
overall design Employees can 
pop out panels (called tiles) to 
change them from a fabric 
surface to a shelf or tackable 
surface as they wish, without 
requiring a requisition slip. 
Electronic service is handled very 
easily in chases at desk height or 
in the baseboard. 

tepts—approached LeDoux with its new 
Ethospace system, as yet unmarketed. 

It offered real advantages over all 
other systems they kx iked at. " I t is an 
e x t r e m e l y flexible system that ad
dresses the problem of electronics very 
we l l , " said LeDoux. Piper Jaffray did 
not want any planned obsolescence in 
their future faci l i t ies. Kthospace allows 
them to get at the electronics and wir ing 
easily. 

Hav ing solved the functional aspects 
of the off ices, iNS iDE! turned to the 
two floors o f the executive spaces. Re
ca l l ing the New York offices, where the 
use o f dark wood was so heavy-handed, 
they decided to go wi th painted walls 
instead. Dark wooden desks or creden-
zas were used only sparingly. So as not 
to leave the executives without any re
minders of their trade, LeDoux applied 
a series of horizontal t r im moldings to 
the wal ls and reception desks to recall 
corporate wainscoting. 

LeDoux stresses that this is not tlie 
typ ical lease-hold decorating job where 
the design stops at the walls. Tliey have, 
in fact, wrapped the interior of the 
bu i l d i ng w i th their design to maintain 
cont inu i ty right up to the elevator lob
bies. TTiis near seamless tecluiique works 
wel l : Piper Jaffray's headquarters ap-
\iear happi ly wetlded to their new bui ld
ing. 

" I th ink al l o f us thought that this 
was the most beauti ful ly detailed and 
wel l thought out of the projects we saw," 
said awards juror Ar thur Gensler. "Down 
to the last flower or piece of art , it was 
a job wel l done." 

BJ\.W. 
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The Piper Jaffray trading floor 
was a special design problem 
needing custom designed 
fumishings sucti as this trading 
desk. iNSiDE! designer John 
Crosby developed this trading 
desk to include such extras as 
chamfered desk tops and 
keyboard returns. The design is 
greatly appreciated by the traders 
and also won a local chapter 
ASID design award for its 
innovations Overall, the office 
plan keeps enctosec/ work spaces 
toward the center of the building 
and executive offices on the 
exterior, yet still maintains clear 
sightlines with ttie use of glass 
front walls on all offices. 

- •= - i r ; - -

FOURTEENTH FLOOR 
(OPERATIONAL) 
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Simplicity itself 
SteinDesign makes it big 
in a tiny space 

Because the original ceiling was 
high and dark, Stein opted for a 
standard drop-in ceiling for its re
flective quality. "Good lighting is 
absolutely essential to our work." 
says Stein. "Therefore, I used the 
wall-mounted quartz halogen light 
fixtures (above) to get the needed 
ambient light and keep the num
ber of fixtures to only seven for 
the entire office. Each work sta
tion then becomes independent, 
with rheostats for overhead and 
task lights both controlled by the 
individual." Storage areas are hid
den behind pleated blinds (above 
and left). 
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Nol l i ing sells l ike suc^cess, to para-
|)hrase a famil ia l ri iaxitn. What Ix l lci 
way f<»r a designer of inter ior spaces to 
sell his ex[)ertise than hy successfully 
designing his own off ice spaces? Th is 
year's interior awards jur \ ' selei:ted the 
SteinDesign offices for an awan l . slat
ing l l ial il was a small |)r()j<'( l with "an 
incredibly well thought (»ul. simple s o 
lution that works." 

In a miniscule 780 s(juai-e feet of 
unfinished space in the K icken i i ck 
bu i ld ing, designer Sanford Stein has 
managed to shcM'-honi iti work spaces 
for his three-|>erson inter ior and graphic 
design f inn , all for the unheard-of total 
of S16,(X)0, inc lud ing light fixtures and 
furni ture. 

" I wanted the space to sell the finn," 
says Stein. "By keeping expenses down 
I tr ied to show how intel l igent design 
work could l>e done at a reasonable 
cost." Th is approach was not lost on the 
awards ju ry : ' T h e r e is a great economy 
of means here," said ju ry nieml)er Stan
ley Abercrombie. "No th ing is wasted." 

h ideed, the plan ut i l izes the in ld 
sha|)ed space to advantage, presenting 
not only a sense of orderl iness in its 
regularly d iv ided spaces, but o f whimsy 
in its use of color bands along the nar
row edges of the stub wal ls used to 
d iv ide the oblong space. These same 
part i t ions create a steady rhy thm which 
begins at the door: march ing back in 
six-foot nuxlules, each successive wal l 
increases in height and sense of | ) r i -
vacy, breaking u p the space as nee<led 
without creating a c laustmphobic feel
ing. W i t h an average depth o f 4 3 fee l , 
there is just enough room for the re
ception area, the secretary's work area 
and three designers' work stations with 
a double mo<lule left over for the p r i n -
( i|)ars work station. 

The stations themselves consist of a 
two-foot side counter for note pads, a 
phone, and reference mater ia l , and an 
eight-foot draft ing surface bu i l t into the 
part i t ion walls. Flat files, copy ma
ch ine, reference l ibrary and model stor
age are tucked behind [)leated gray 
bl inds along the c i n ulat ion spine to the 
left side. 

"T l i e procession (of color and par
t i t ions) from fn)nt to back is absolutely 
su|>erl>," said jury member A r thu r Gen-
sler. " I t 's just a gem of a space." 

B.N.W. 

Though the partition walls are 
painted a light gray, original walls 
were kept white to distinguish 
symbolically old from new (be
low) The narrow edge of ttie par
titions, however, are painted 
bright secondary colors From 
right to left the color bands cross 
in front of each work station, turn 
up the end walls, cross over the 
circulation corridor and come 
down the opposite wall to define 
the work areas 
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Defining an image 
for dining 
Shea Architects warm a space 
for Leeann Chin Chinese Cuisine 

.# 

The International Centre's strong 
horizontal bands and stepped 
shape were used to advantage in 
the seating tiers of Leeann Chin's 
restaurant in the lobby space 
(above). Oriental artifacts mark 
the prow points of each tier (top): 
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When I^eann C h i n , ihe local doyen 
of Chinese cuis ine, opened her first res
taurant in the Bonaventure shopping mall 
five years ago, she wanted to convey an 
image of qual i ty. Archi tect David Shea 
of Shea Archi tects, Inc. achieved her 
goal hy creating an int imate restainant 
of wood, marble, and Chinese artifacts 
that happily had no cormection with 
typical Chinese restaurant decor. There 
was not even a trace of red. 

Now Leeaim Ch in has openetl her 
th i rd restaurant in the lobby of the In 
ternational Centre, a new off ice bu i ld 
ing in downtown Minnea|)ol is. Shea A i 
chitects has played a variat ion on the 
or iginal theme, and has done it so wi-l l 
that I I K ' restaurant won an M S A I A In
terior Awan l . 

A large, s l ick off ice bu i ld ing lobby 
w i th Ixj th ground and skyway levels is 
no easy place to create an int imate d in 
ing atmosphere. " I was concenie<l alx)ut 
the sheer size of the space." says Shea. 
" A t the second Leeann Ch in restaurant 
in Union Depot Fla(;e in St. Pau l , we 
were in a contained space, even though 
it had 2()-foot cei l ings. Here it was com
pletely open." 

Early o n , Shea decided to terrace the 
restaurant to use the height. Four tiers 
ascend from the lobby level to a crow's-
nest bar at the top. It was a br i l l iant 
move: the restaurant has presence from 
lM)th l l i r ground and skyway levels, and 
invites the admirat ion o f escalator r i 
ders passing by. 

But such an on-stage locat ion can be 
unappealing to restaurant-goers seek
ing a quiet meal. T o avoid "d isp lay eat
ing , " Shea created a sense of enclosure 
wi th banquettes on the lobby side, dark 
mirrored glass on the higher side of 
each terrace. A l though the restaurant 
seats 170, each table has its own wel l -
defined territory . On each t ier, the long 
banquettes are bn)ken by a prow point 
containing a Chinese art i fact. 

The restaurant's image of qual i ty 
commended it to the inter ior awards 
jury . But what impressed them most is 
what Shea is also most pleased w i t h — 
fitting the sj>ace. " I th ink the designers 
should get tremendous cred i t , " said 
awards juror A r thu r ( iensler , " for pu l l 
ing of f a very elegant and wondeHully 
detai led restauauit in a gigantic space." 

LM. 

To give its office-tower 
surroundings "a warm heart," as 
Shea says, the architects used 
warm lighting and pinks and rosy 
grays for rugs, banquette 
upholstery and the upholstered 
panels that step up the walls to 
define the restaurant space and 
absorb noise (below). The oak 
trim and tables were givens from 
the previous Leeann Chin 
restaurants, but a warm rosy 
marble was used rather than the 
creamy one used in the past 
(left). 

SEPTEMBER/OCTOBER 1985 5 3 



Stepping up to 
the skyline 
A closer look at Minneapolis' 
new office towers 

What could be more neighborly 
than an urban park? Opus turned 
the site reserved for the second 
phase of 100 South Fifth into a 
bermed and sumptiously planted 
plaza. Created virtually overnight, 
it became an equally instanta
neous success But 100 South 
Fifth shows its good intentions in 
other ways as well. Though the 
horizontal banding of the build
ing—pre-cast concrete alternating 
with green-tinted glass—in no 
way reproduces the fenestration 
of neighboring buildings, it is 
spaced to match their floor-to-
ceiling heights. 

I f Mi i inea| )o i is neecit'd its own l(x.'al 
(-onfinnatiuii that glass boxes are out 
and laiK-y lops aiv i n , architecturally 
s|>eaking. the pist two years liave hnuiglit 
it. A haiuirul o l gl istening new hui ld-
irig> l i a \ r l i l l r d oi i l lli<- sk \ l i i i e . siK lc l i t i l 
the ddwntoun i on-, and added glitz to 
the street. T h e Piper Jaffray Tower. I(K) 
South l-'ifdi. lu leni i i l ionid ( l e i i l r e . and 
701 S<»ulh Foui lh step, tun i and twist 
to annoiuicc di< i r arrival on the down-
t«»wn scene. Some s|)eak t<» the skyl ine, 
some ecpially well to the street. A l l tell 
a tale of the circlute< lural l imes. 

By name and h y image. 100 South 
Fi f th ma\ he one of the least known of 
l l ie new lowers. It is also, in many ways, 
the best. The first downtown bui ld ing 
develo|>ed by the Opus (^oqH)ration, a 
suburban design-bui ld f i nn , it is a 
s t r e a m l i n e d twenty - l i ve -s to ry tower 
across fix)m the Powers bl<K*k on Mar-
(piette Avemie . Opus ' an hit« r l u ra l 
section headed by John Albers jo ined 
wi th I l O K of St. L)u is to design a tower 
that takes to heart its urban place. 

1(K) South Fifth succeeds where so 
many bui ld ings f a i l — i n g iv ing its de
veloper a dist inct ive image to market 
whi le st i l l f i t t ing into the eilyscape. f i n -
l ike the other three new towers, it is 
not sited askew to the grid of the city. 

To make the bu i ld ing eff icient, its 
fl(K}r-|)late almost fills the entire (|uai1er-
b lock. i i u t the "almost" is im|X)rtant. 
Two of the comers turn in sweeping 
curves, mak ing a dynamic shape of the 
s(piare. W i t h a semi-circidar tw<*-stor) 
base, and a top which twists up to an 
oval cap, lx)th the street and skyl ine 
images of 1(X) South Fi f th are (•ur\ing 
ones. 

As iin|>oi1aiit to the urbaneness of 
KX) South F i f th as its form is its use of 
materials. Though the cost of an entire 
facade of granite was pn)h ib i t ive, the 
designers selected materials sympa
thetic to those of the nearby older bu i ld 
ings—the granite City H a l l , the l ime
stone Soo L ine bu i ld ing. " O u r c l ients," 
says designer John Albers, "defmitely 
d id not want a glass lx>x. We were or ig
inal ly going to develop a metal panel 
bu i ld ing . But Opus anti Northwestern 
Be l l , the major tenant, wanted some
th ing so l id , stone- l ike." 

A deep red Cold Spr ing granite was 
used for tht; base. On the tower itself, 
pre-cast concrete was heavily art icu
lated to give it a look of stone. L ike the 
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slreainl i i ied Ai1 Deco Ix i i ld ings of the 
1930s it most resembles, I0() South F i l lh 
uses a different architectural v (K 'a l )u-
lary than its older neighlx j rs, hut one 
that is not shocking. 

In fact, l(X) South Fi f th wi l l he most 
(•riti( i/.«'(i for l)eing loo conser\at ive. It 
does not push design to gl i t ter ing new 
heights. But i f just a few architects de 
signed hui ldings as thowghthil ly as this 
one, the ci ty would l)e better. 

The radiused curves of 100 South 
Fifth visible on the skyline (above) 
rise to a stepped-up. t>anded 
cap. The curves are repeated in
side (top and bottom left) in the 
elegant granite lobby with its 
brass and glass elevator area. In 
plan (left), the building's shape 
gives interior spaces two distin
guishable sides for clear orienta
tion, and dramatic curved win
dows for either private offices or 
open areas. An extra plus on the 
top floors: outdoor decks over
looking the city. 

23rd Floor 
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Some are streetwise; some 
have skyline savvy 

Its strong corner and reflective 
qualities make the Piper Jaffray 
Tower a virtual architectural light
house on the southern promon
tory of downtown (above). Its 
state-of-the-art technology and 
large column free floor spaces 
have won it national recognition 
for office building design. The 
cinematic top catches the light of 
the sun (top) in breathtaking con
trast to the blue-glass facade. 
With Its silvery neighbor, the Inter
national Centre, it sets up a whole 
new high-tech interaction between 
nature and the city. 
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The Piper Jaffray Tower is far and 
away the most eye-catching of these 
newest towers. On the south edge of the 
tlowntown core, it occupies a com
manding jKjinl on the Minnea|X)l is sky
l ine. 

Both the architect and the developer 
were seeking a break-through bu i ld ing. 
Local f irm Hammel , Green & Abra-
hatnson had wanted to design a major 
dt)wntown tower lor some t ime. The de
veloper, Maddux Properties, was mov
ing f n t m shopping center development 
and downtown rehabi l i tat ion to its first 
major downtown inveslmei i l . 

It is not surpr is ing, then, that Pi|)er 
Jciffray is pr imai i ly a sky l ine bu i ld ing . 
Its context—a mish-mash o f park ing 
lots and older two-story commercia l 
bu i ld ings—was hardly one to inspire a 
street-sensitive approach to design. And 
f i t t ing into the neighlx)rhood was not a 
major goal for either the cl ient or the 
an^hitect, as it was for 100 South F i f th . 
Image was foremost. 

And image has l)een achieved. At 
42 stories and a fu l l quarter-block 
s(juare. Piper Jaffray has the height and 
heft of a major skyscra|>er. Its blue-
glass skin ties it to the acknowledged 
queen of Minneapolis skyscrapers, IDS. 
A n d its flashy a l um inum lop forms a 
pmfi le impossible to miss. 

Bui from ils l)illlM)anl top to its cut
away base, it is a bu i ld ing that frus
trates as much as it fascinates. 

It is a square, a shape dictated by 
the need to have as much area |>er floor 
as possible. But H G A " fo lded i n " two 
comers and slip|)ed them to the side to 
give the bu i ld ing the i l lus ion of being 
two triangles spl iced together. From 
street level , however, it is st i l l a rather 
bu lky square r is ing al)ruptly at the very 
edges of its ( juarter-block site. 

'Hie triangular i l lusion is carried right 
to the top. The two a lum inum comer 
spines soar upward f rom the base and 
seem to pop out of the glass bu i ld ing 
to form a shirred metal l ic diagonal face. 
It I S most d ramat i c—and ja r r ing . The 
glass bu i ld ing il.self does not soar to a 
satisfying skyscraper top. 

On the skyl ine. Piper Jaffray sjjeaks 
wi th panache. But at closer range its 
message gets confused. W i t h more ar
chitectural c lar i ty, it cou ld have been 
great. 

LM. 

Piper Jaffray's diagonal axis 
works beautifully on the second 
level (left) where circulation from 
the elevators flows naturally into 
the skyway connections (at top 
left and right of axonometric) 
Down the escalator, though, the 
first floor lobby cuts across the di
agonal at 90 degrees, leading to 
some confusion in orientation. 

Af street level, one corner has 
been cut away from the square to 
form a prismatic three-story lobby, 
a sort of glass-and-metal cavern 
(above). As elegant as this space 
is. however, it makes the building 
the most delicate where one ex
pects it to be the most solid. The 
entrance itself is at the corner, but 
not between the two largest col
umns, as time-honored tradition 
would dictate. The doors are 
turned at an angle to be entered 
at one side only. Inside, the 
snappy glass-and-metal aesthetic 
IS continued, with glass elevator 
cages for passage to ttie elevator 
banks serving the office space. 
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Some stay closer to the 
ground 

As the master skycra|)er designer 
Ix iu is Sul l ivan said in reference to the 
tal l o l f i c r bu i ld ing , " I l is lo f ty . . . I t must 
l)e ta l l . cvciA iiK h a proud and soaring 
t h i ng . " 

W i t h two of the newest off ice bu ih l -
ings, the Internat ional Centre by E l -
lerbc Asso<:iales and 701 F'ourth Ave
nue South by Mur|)hy/Jal in of Chicago, 
Minneapol is has gained what could lie 
the shortest tall bu i ld ings in recent h is-
to iy . For, un l ike Sul l ivan's towei-s, both 
of these bui ld ings deny this tendency 
to Im" ta l l by de-emphas i / ing the ver
t i ca l . 

I n the case «»f In leniat ional Centre, 
the l l i i n horizontal banding which irhar-
aelerizes the faciide is in confl ict wi th 
its ver t ica l i ly . riie bu i l d ing seems to 
hug the ground, to resist its natural i n 
c l ina t ion to rci ich for the sky. 

T h e 701 fares no IxMter: Though the 
b u i l d i n g is cut away at the entrance to 
reveal a central core, thus a l lowing one 
complete fat-et of i ts octagonal sha|)e to 
soar the entire height, the facade treat
ment of large s(juare bays emphasizes 
the hor izontal . 

Bo th , however, lake a Motleni ist 

aesthetic and attempt to define a uni(]ue 
bu i ld ing character thnuigh the use and 
manipulat ion of the curtain wal l . 

The 701 makes playful acknowl-
e<lgemenl of that veneer. Its pink glass 
ami blue mul l i (med exterior wall is 
Imiught down to the ground in front of 
columns in a troiiwrate version of the 
O ld West's false front. Its sculpted oc
tagonal shaft is cut away in steps at the 
entrance to reveal the structure. 

At the entrance lobby, large and un
gainly spac e though il i>. the visitor is 
wel l d i rected. Un l i ke the International 
( ei i i re where entrances and elevator 
lobbies seem lo be hidden from the pe
destr ian, there is no (jiiestion here as 
to how one entei-s the bu i ld ing, finds 
tenant infonnation and uses the ele-
valoi-s. The seipience is as simple as 
that, ( i r i l ies hi id fault more with the 
< hoice of rnalerials. Here the lobby is 
a strange mix of r ich, orange marble 
(treated in the manner of |)oly<'hromatic 
I tal ian Romanes(jue| with satin-f inish 
aluminum and colore<l glass curtii in wall 
(recal l ing images of cheap 195()s m(xl -
em structures). The contrast is baff l ing. 

Ult imately the bu i ld ing feels c lumsy 
in scale and detai l . But, with the sculp
tur ing of the bu i ld ing fonn, the archi 
tect h/is attempted to do more than the 
usual glass box, hundreds of which now 
clog our cit ies. 

'Hie lntemati(aial Centre, on the other 
hand, is clearly a Mtxlemist form in 
Mix lemis t garb: it is a prism sha|)e w i th 
a si lver-on-si lver curtain wal l . Its su|)er 
taut sk in plays up the varying reflective 
qual i t ies of the glass and a luminum ex
terior c lading materials. 

But it is a t imid cutt ing away of this 
geometric sol id. Comers and roof l ines 
are slii-ed and notched at arbitrary an
gles, yet the basic fonn remains, l ike 
a massive block of a luminum that has 
only l)een treated on the surface. The 

bui ld ing's inner workings are not re-
veale<l. I t is well within t l ie conserva
t ive l imi ts of coqwrate acceptabil ity 
g iv ing only a tentative no<l to current 
fashion's craving for dist inctive tops. 

But the Inteniat ional Centre was de
signed to be a cluster of bui ldings and 
not a single shaft alone. Unt i l these 
other towers are completed it is di f f icult 
to judge the impact of the massing against 
the crityscape. Perhaps the inclusion of 
phases two and three wi l l soften the 
impact of such a hard-as-nails bui ld ing. 
Nevertheless, the replication of bu i ld
ings wi l l not make the International 
Centre seem more verli( al. 

BM.W. 

The 701 South Fourth building by 
MurphylJahn (left) wraps its 
stepped facade around an octag
onal core to create tenant spaces 
of varying shapes. International 
Centre by Ellerbe Associates 
(above) cuts a corner to keep the 
exterior-to-elevator-core distance 
at a minimum. Phases two (a 
fifteen-story tower now under con
struction) and three (a third tower 
of undetermined height) will be 
linked by a four-story atrium that 
acts as the central organizer of all 
skyway and grade level activities, 
(see model top.) 
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With the construction of One 
Hundred South Rfth, OPUS 
Corporation adds a dramatic 
new chapter to a story of crea
tivity and commitment in high 
quality developments for 
business firms. 

This exciting new building 
incorporates the experience we 
have accumulated in the past 
thirty years. Our objective has 
always been to create a business 
environment that is more than 
just a stmcture, a place to work. 
We believe that every business 
organizaton has a life, a spirit 
of its own, and that its place of 
business should help that 
organization grow and prosper. 

just as every company is unique, 
so is every location. So at OPUS 
Corporation we do not repeat 
ourselves by designing to for
mula. Our designs are right for 
the area, right for the occupants. 

We are proud of our plans for 
One Hundred South Fifth. And 
we firmly believe that you will 
share this feeling of pride from 
your first day of occupancy. 

Gerald Rauenhorst 
Groundbreaking 
lanuan/, 1983 

This pull-out poster can be 
constructed into a three-
dimensional replica of One 
Hundred South Rfth. 





fig. b 

llg. c 

t ig.d 

fig. e 

Instructions for building One 
Hundred South Hfth 

You will need glue or rubber 
cement, an X-acto knife and a 
metal straight edge. A light-tack 
tape will be useful in holding 
the model together while 
gluing. 

There are three types of lines: 
tu ! lines, score lines, and re
verse score lines. Scores should 
be made with an X-acto knife 
using a very light touch to 
ensun> crisp fold lines without 
cutting through the pieces. 
Score pieces t^efore cutting 
them out along outside 
perimeter lines. 

S/c/j ()ne; Glue Supports 

Store fold and glue base 
sup|)()rl and niiddk- support at 
-<i(l(' tabs. (fig. a) 
Score, fold and glue deck 
supports, (fig.b) 
Score and fold lop sup[)ort. 

Stop Two: Glue Supports to 
Insido of liuilding 

Ik'gin gluing base and middle 
supports to inside of building at 
center fold matching corres
ponding letters. Wrap building 
around the base and middle 
sup[)()rls overiap[)ing at Ihe side 
tab. (fig. c) 

.Step Ihree: Construction of Top 

( ilui* deck supports to inside 
m,il( hing corres()onding letters 
and overlapping talis. Glue top 
support to inside of lo|) wall 
making sure it curves neatly, 
(fig. d) 

Step four: Park Construction 

Roll landscaping and flower 
bed pieces over a round object 
ipenc il or pen) allowing them 
to curve softly Ftild tabs lightly 
and glue to corresponding 
areas on park landscape. Fold 
trees in half, glue, and insert 
into slot marks, (fig. e) 

(ail lines 

Score lines 

Reverse score lines 
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OPUS 



T H E 

Add space, enjoy beautiful views and relax 
in total comfort. Capture the Outdoors • 
Indoors with a Four Seasons'" Glass Room 
Addition. This superbly designed room 
addition will complement the Hnest home 
or business. 

Exclusive Features only the Industry 
Leader can provide: 
• POW-R T R A K • S l l M ) I N G . 

Huill-in Window Q u i l l * shades pro-
tide insulation, pritacy and sun control. 

• I . I A O L O R * M I N I - B M N D S . 
New Curv-Along" series in decorator 
colors that follow the contour of the 
Four Seasons'* (ilass Room. 

• POW R V E N T * ( OOi . I .NC. 
A patented system which operates auto-
malicallt to tent heat and stale air. 
(U S Paicnii 44 WM0.270940.4116405) 

• T O T A L C O M F O R T G L A Z I N G ". 
Featuring Heat Mirror'* 44* — cooler 
in summer, warmer in winter. 

PLUS — D.I .Y. Kits. Solar Tax Credits. Fast 
Delivery of in-Stock Sizes, Nationwide Network 
of Franchised Remodeling Centers. Visit a Four 
Seasons ( enter near you. 

A s featured on " T H I S O L D 

H O U S E " on P u b l i c T e l e v i s i o n 

o FOUR SEASONS 
GREENHOUSES 

Distr ibuted by 

S # l i « I I W O R H S P U I S 
104?2 Wayrata Boulevard 

Minnelonka. Minnesota S5343 

546-8193 

Minnesota Society American Institute of Architects 
Minneapolis Auditoriuni N'oveml)er 13* 14-15' 16 

A r e y o u s t i l l 

g e n e r a t i n g 

s c h e d u l e s 

m a n u a l l y ? 

Only Computer Aided 
Design Inc. gives you 
the so f twa re , training, 
and service you need t o 
increase product iv i ty. 

Computer Aided Design Inc. 

7 0 0 0 5 7 t h Avenue N o r t h 

Minneapolis. M N 5 5 4 2 8 

6 1 2 - 5 3 3 - 9 9 6 6 

S K S G N N : 
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ParK 
1 4 3 0 0 — 3 4 t h A V E N U E N O R T H 

Affordable gas living in 
luxury apartment homes 
P a r k Place A p a r t m e n t s are bu i l t to the highest 
( [ual i ty s tandards , w i t h energy e f f ic ien t design and 
spacious floor p lans. 

E a c h u n i t has i ts o w n ind iv idua l ly cont ro l led gas 
hea t i ng un i t , gas w a t e r heater , and gas clothes 
d rye r . A gas d i s t r i bu t i on sys tem designed by 
Minnegasco , u s i n g ind iv idua l gas mete rs , gives 
tenants con t ro l ove r t he i r o w n energy costs. You 
on ly pay fo r w h a t y o u use. 

Each u n i t also inc ludes a fu l ly-appl ianced k i tchen 
w i t h m i c rowave o v e n , u t i l i t y r o o m w i t h fu l l size 
washer /d rye r , d rapes, wa lk - in closets, balcony or 
pa t io and heated u n d e r g r o u n d p a r k i n g sta l l . 

O the r features avai lable to al l tenants include: 

• s w i m m i n g pools 
• m e e t i n g rooms 
• wh i r l poo l and sauna. 

PARK 
PLACE 

• T V mon i t o red secur i ty 
sys tem 

• exercise rooms 
• tenn is cour ts 

F o r a f fo rdab le gas l iv
i n g in l u x u r y su r round 
ings , see P a r k Place 
A p a r t m e n t s today. 
D i rec t ions : 1494 to 
H w y . 55, w e s t o n 
55 t w o blocks t o F e r n -
b r o o k L a n e , n o r t h on 
F e r n b r o o k s ix blocks. 

1 and 2 bedrooms from $510 

Jane Jamison, Resident Manager 

5 5 9 - 1 3 3 2 

™ ™ Developed and Managed by THE TIPTON CORPORATION 
I Architects: Young &Wilz • 
T I P T O N 

CoRd9 North 

M P L S H«.55 

t Alrpon 

Ridgcdaia 

insifihl 
Continued from page 19 

Down the s l reel , Opus Cor|X)ration, 
the designer, develoixT and ouiu i ol 
the sh immer ing green glass and wi\ 
granite off ice lower known as \00 South 
F i f th , has taken a dif ferent lack to art 
1 i i l l f c i i ng . Opns already has a sizable 
art col lect ion installed in its Minne-
tonka headcjuailers so decided not to 
<ollcc I lor a sf)ace it (i<K\s not inhabit. 

What it has done instead is to ("om-
mission renowned fiber artist Gerliardt 
Kntnlel to create a sus|M*nded piece for 
the elegant atr ium of 100 South I' ifth. 
It has also designated the outdoor loggia 
area at the (bonier of F i f th and Mar
quette as Scul|)ture S(juare, a space for 
the temporary exhibi t ion of large-scale 
publi(- sculpture. 

Tl ie Knodel coimnission resulted from 
i icgol ial ions IxMvvfcn project consultant 
Lymie .Stacker, Jolui MIM-I^. ()|>ii-." ( l i i r l 
ol ail liite< turc. and an art conunit tcr 
headed by Gene Haugland of Opus and 
Don Buxton ol Northwestern Bel l (the 
major tenant of 100 .South Fif th). I l i e 
colodul silk-and-ii iylar piece, vvhicli will 
be instal led in October, is being fah-
ri( alcd in Michigan and w i l l suggest an 
abstract lands< a[)e replete with clouds, 
mountains and |)<M)IS. Because Kno-
del's work is affected by light and 
movement, the piece w i l l change as the 
viewer rides by on the escalator or [Misses 
through the skyway corr idor. It^ l lmd 
presence can l)e expected to enhance 
tlie somewhat aii-tciv n d gnuii lc atrium. 

Scu lp tme S<juare. the inspiration of 
Gerry Rauenliorst. ()|)us' chief execu
tive off icer, is a plaza leased to the 
Minneajxj l is Institute of Arts, whi< h \MII 
.sele<-t the sc-ul|)tuie to l)e display«"<l there. 
I.o i i icd by either artists or galleries, ihc 
sculpture w i l l be exhibited for approx-
imal r lv six-month t ime peri(Mls. The 
progiam is financed by the inter»-sl from 
a fund set up by Opus and Northweslem 
He l l . 100 South Fi f th tenant and a |)art-
ner in the development. 

As conunendab le as the pro ject 
seems, the site for S<^ulpture S(|uare 
under the bui lding's second floor is a 
bit [i ioblematic. l l i e stnwig verticid lines 
of the fKjIished granite loggia ((dunms 
and the loggia nmf i tself tend to over
power the installed sculpture. The first 
seh'c l ion, a .'i()-l(K)t high graceful stain
less .-.leel colunui by James Ho--ali. ua< 
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The artful reception area of Robir^s Zelle Ka
plan and Larson law firm. 

ohsciired by the <-uiiinins. The stainless 
steel kinetic s< ulpti ire hy G e o i ^ Rickey 
now inslal lcd there is lar inj i much bet
ter, and the Rosati co lumn has been 
iiKiM-d to Opus' |)ark next door. 

It is encouraging that Opus has pn>-
vi<le<l a place for publ ic sculpture in a 
city that has too l i t t le. It is hoped that 
Tw in Cit ies artists w i l l | je exh ib i ted, as 
wel l as their national counter|)arts. And 
ul t imately. |)erhaps. Opus w i l l invest 
in i l - vi>ion and purcliast- a p«-nnan('n( 
work to enhance downtown. 

Mason Riddle is an art historian and 
free-lance writer sf}ecializing in the vis
ual arts. She is the Minnesota editor of 
New Art Kxaminer. VM 

S C A N D I N A V I A N 

C E R A M I C T I L E S T O V E 
( T H E K A K E L U G N ) 

C 

500 v ^ s r s of European tradition... 
of beautiful warmth. 

A long lasting and safe al ternat ive to 
conventional fireplaces and wood burning 
appliances, the historic design has proved 
itself highly efficient and clean, even by 
modern standards! 

N o w . the newly eng ineered modu la r 
Kakclugn combines efficiency and tradition 
with affordability. making it possible to bring 
the warmth of the Kakelugn into any home, 
whether it is new construct ion, or a re
modeling project. 

We have available over 35 designs and 
colors, from traditional to contemporary. 

As the upper midwest representative for the 
Kakelugn. we invite your inquiry. 

Scandicraft , 750 E. Sherwood Ave. 
St. Paul. MN 55106 

Phone (612) 771-9922 

Minnesota Society American Institute of Architects 
Minneapolis Auditorium November 13' 14' 15-16 

FACE B R I C K 
A Minnesota 
Product for 
Minnesota 
People 

Design Established 
Flexibility in 1891 
for the and 
Architect changing 
of the with the 
80's times 

Sizes Production 
Colors Facility 
Textures Springfield, 

Minnesota 

OCHS BRICK AND TILE CO. 
(612) 937-9430 
Sales Office 
15300 State Hwy. 5 
Eden Prairie, Minn. 55344 

• 
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Aperfect ^wayto 

Colored, interlocking concrete pavers 
make malls to driveways to plazas perfect. 

Create a perfect commercial envirorunent ui th the texture, 
pattern and color of interlcxrking concrete pavers. You can designate, 
delineate, design a n \ outdcx>r area. Moreover, pavers are locally available 
in a variety of u-arm, earthtone colors that resist fading. 

levers are practical, too. Installation requires no mortar, so 
they're easily removed for underground repairs. They're also just as easily 
replaced ui thout leaving unsightly jxitch marks. 

Properly installed, pavers won't shift or sink. TTiey remain 
virtually maintenance-free in all types of climates, and conditions. This 
unmatched durability makes pavers a superb long-term value. 

^X^y not perfect your next paving project.' Look into colored, 
interlocking concrete pavers today. 

The Original. The Best. 
Paving Stones 

manufactured by 
BORGERT CONCRETE PRODUCTS, INC. 

P.O. Box 39, St. Joseph, MN 56374 
(612) 251-1133 

MN WATS 1-800-622-4952 
NATIONAL 1-800-328-7651 

opinion 
Continued from page 21 

of ihe other pro|M)sals of fer more i n 
terest. 

The ent ry of th i rd-p lace wiii iK i 
Meyer , Scherer & l{ock« as l le . for i n 
stance, was most p romis ing in its ap
proach. I t , more than any other of the 
top s i i hmi t ta l s , t r ied to iTiakc histor
i c a l , s o c i a l , and c o n t e x t u a l r e fe r 
ences. Ore boats and gra in silos me ld 
in a r u r a l p a t c h w o r k . M i d w e s t e r n 
metaphors are mixed w i th Minnesota 
images. Ut i fo r tunate ly , the f inal p rod
uct su f fe red f rom lack of ref inement. 
It was a hodgepodge of ideas some
what c l u m s i l y montaged. 

Color is important to the ci tyscape 
hut humor is also im|K)rtant. The hron/c 
fish gcirgoyles in the entry by Michae l 
Van Va lken l j u rg l i and W i l l i a m Rawn 
of C a m b r i d g e , Massachusetts recal l 
t rad i t iona l landscape elements as wel l 
as Char les Moore's Piazza d ' l t a l i a in 
New Or leans. The sunken bowl ing 
green is remin iscent of Beaux Arts 
t i ad i t i ons . 

Pwo other entr ies |)r()pose a lo rma l . 
ax ia l des ign wh ich is more urban in 
the t rad i t iona l sense. One of these, 
by Dean Abbot t o f New Y o r k C i ty , 
incorporates the skyway into the park 
and luis trees and ten'aced steps which 
terminate in a l i t , scu lp tura l canopy. 
V i c t o r i a n i n its de ta i l i ng , it is not as 
o r ig ina l as Northern L ights, but it is 
more fam i l i a r and we lcoming. 

Ano the r axial design by (J iar les 
Scott o f St. Paul , wh ich was also the 
second-place wimier, used some of the 
t r i cks of the General i fe at the A lhan i -
b ra . T h e s i te is made larger by use of 
a labyr in th . A vine-draped pergola nins 
the leng th of the s i te w i t h a ziggurat 
at the po in t . 

The winner, in contrast, has no clear 
h is tor ic or metaphor ic associations. 
Though cal led Nor thern L igh ts , it 
makes no par t i cu la r connect ion to St. 
Pau l . 

I f people are in tended to use the 
s i te , there need to be more connec
t ions w i t h the si te and the c i t y it is 
i n . W i t h o u t controver t ing the major 
design princi|) les. a more int imate and 
we l com ing feel ing could be created. 
For instance, the cells of the gr id could 
be engraved wi th ( juotat ions about the 
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northern l ights or a c i ty map. The g r id 
cou ld be looked at as a giant cross
word pn/.zle or some k i n d of c rypt ic 
messagt' cmdd he d ispersed th rough
out the j i laza to make a puzzle of the 
ent i re park. I f the scale were r ight , 
this cou ld even l)e v is ib le f rom above. 

To offset the severi ty of the metal 
|M)lt's, a more playful atmosphere could 
l)e in t roduced. Vor ins tance, rather 
than mak ing the poles throughout the 
enlirc [il;i/a i<*s<iiiaiil. it might he wiser 
lo make playable just the poles in a 
r iK U' around the amphi theater where 
iiiosi at l ive programs w i l l take place. 
Mul l ia \e fine e i i a n i pole lost in the 
forest ol ( ( t l umns—a sort o f s ing ing 
tree, ( i i ve the park the metaphor of 
the forest and make the park user a 
seeker of c lues. 

The w inn ing des ign needs more 
layers of mean ing , more del iberate 
ambigu i ty . I personal ly feel that l l ie 
more (•(>iii|)le\ity. the niore uses a place 
has, the more at t ract ive it is . T h e de
signer is ft)rced to reduce the scale, 
and people leel more comfortable. The 
w Hi l l ing design, despi te its co lor , has 
a bleakness about i t . I t speaks to the 
ai« l i i tecture of the au tomob i le . I f it is 
gi i ing to draw people back to i t , as 
the city wants, it needs a human scale. 

Publ ic places su(^h as the W o r l d 
Trade Center Park are even more i m -
porlaiU than th is compe t i t i on might 
ind icate. The c i t y , the park des ign
ers, and whatever local arch i tects or 
c r a f t s m e n are i n v o l v e d s h o u l d be 
cha l lenged to f ind ways to ensure that 
this si te develops a more elaborate 
comp lex ion , one that w o u l d mer i t re 
peated visi ts. Th rough the use of local 
commemorat ive , soc ia l , and h is to r i 
cal references, th is park c o u l d be one 
that is t ru ly resonant in the c o m m u 
n i ty . 

Andrew l^icester is an environmen
tal artist based in the Twin Cities. His 
current projects include a spice tower 
at the University of Minnesota Land
scape Arboretum, a commemorative park 
in Dayton, Ohio, and a sesquicenten-
nitd project in Melbourne, Australia. 
He also teaches urban design at the 
University of Minnesota School of 
Landscape Architecture. \ M 

Minnesota Society American Institute of Architects 
.Minneapolis Auditoriuni NOveniher i:M4'15-16 

TIGHT BUDGET? 
rely on 

Twentyft .high,50 
tons e a c h ; six of 
t h e s e 3 0 0 0 h p . 
electric motors a re 
be ing ins ta l l ed by 
Premier In a major 
pumping station. A 
Tight Budget project 
— minimum d o w n 
time a contractual 
n e c e s s i t y . If c o s t 
overruns are a prob
lem for you — 
Call Premier. 

Ifemier Electrical Construction Co. (612) 541-1150 
2221 EDGEWOOD AVENUE SOUTH • ST. LOUIS PARK, MN 55426 

AURORA. IL • CHICAGO, IL • SAN JUAN. PR 

• • 
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cujin c icv ces t inq 
a n a e n Q i n e e r i n p l a t D o r a c a r u . i n c . 

Consulting Engineers 
and Chemists 

I N T E S T L a b o r a t o r i e s is now part of Twin City Testing's product 
testing department further expanding Twin City Testing's services in 
product testing, mechanical engineering, and noise and acoustical 
testing. 

SERVICES 
• architectural acoustical analysis 
• field sound transmission c lass rating 
• furniture testing 
• noise compliance with OSHA and other regulations 
• asbestos evaluation and monitoring 
• window tests 
• curtain wall tests 
• thermal conductivity (R-values) 

Mankato 
(507)625-8211 

Rochester 
(507)288-7060 

St. Cloud 
(612)255-9014 

St. Paul 
(612)645-3601 

D O E S Y O U R T I M E - B I L L I N G S Y S T E M H A V E A 
H O L E IN I T ? P T A T M I S T A I L O R - M A D E F O R 
Y O U R O F F I C E ! 

$ 1 2 5 0 3 0 - D A Y M O N E Y - B A C K G U A R A N T E E 
P R O F E S S I O N A L T I M E A C C O U N T I N G f rom P T A inc IS a network-reaav version of Orion Systems 

n o w in its f iftn year of of f ice use P T A will track up to 200 profi t centers 200 user-def ined 
fee categor ies and 200 user -de fmed d i s b u r s e m e n t centers per E A C H )ob or matter 

P T A creates open-Item invoices, tracking all activity for each open item until the original 
invoice IS c losed , and win display, hold or repr in t any open- i tem s ta tement or invoice 

PTA uses b-tree indexing to el iminate t ime-consuming sorts and merges windowing 
t e c h n i q u e s to prov ide unl imi ted detail descr ip t ions on-line help screens at ail stages of 
work to e l iminate a n n o y i n g manual look-up All c o d e s can be en te red using numbers 
let ters or both 

P T A invoices in 11 fee f o r m a t s and a d i s b u r s e m e n t formats ; automatically invoices in 
5 t ime m o d e s al lows all invoices, s t a t e m e n t s and repor ts to be rev iewed o n the screen 
and rev ised be fore pr int ing. 

PTA provides detailed repor ts on work in progress, sor ted by client matter, professional 
in charge or or iginat ing professional ; a l locates rece ipts : ages billed unbilled and non-
bliiable t ime; al locates c o n t i n g e n c y & e x p e n s e i tems: and m u c h m u c h m o r e 

P T A IS d e s i g n e d to run in M S D O S - or P C D O S * using I B V or compat ib le e a u i p m e n t and 
a h a r d disk 

REP AND S Y S T E M S I N Q U I R I E S W E L C O M E 

• M S D O S is a reg is tered t rademark of Microsoft Corp; P C D O S and I B M are registered 
t rademarks of I B M Corp P T A is a registered t rademark of Professional Time Accounting inc 

For more informat ion 
P T A I N C 
4917 2nd Ave so 
MpIS M N 55309 
(5121 753-4700 

P R O F E S S I O N A L TIME ACCOUNTING. INC. 

Objets {VOffice: Sources 
Continued from page 41 

Lamp: 
" D e l i a " by Koch + I^>wy, Inc. 
Can l>e found Kx-aliy at: 
Contemporary F i in i i lure Sliowrooiii 
110 North 5 Str.-.'t 
Minneapol is , M N 5510 i 
(612) 332-770.^ 

Creative L ight ing 
1728 Concordia 
St. Paul , M N 55104 
(612) 647-01 I I 

Dayton's Department Sli>r«-> 
(L ight ing and Ki ini i lure) 

Gabl>erts Interior I)t si<!ri Studio 
3 5 0 1 West 6 9 Street 
Minneapol is , M N 55435 
(612) 927-1515 

(iahhert-Sorensen 
Internat ional Market Sii i ian-
275 Market Street 
Minneapol is , MN 55405 

.«8-625( ) 

2112 Design Sl i idin 
2112 Henne|) in A \c tu i i ' 
Minneapol is , M N 55405 
(612) 871-1221 

Clock: 
" 3 9 0 C locks" by Peter Pepper 

Protlucts 

l^)uis J . Molnar Ass(K'iates 
Internat ional Market S<|iiai<' 
Sui te 432 
275 Market Street 
Minneapol is , MN 55405 
(612) 341-98.33 

Cul>met: 
"B isan te " by Stendig 
Chair: 
" I m a g o " by Vi t ra Seating, Inc. 

Dav id K. Wel ls , Jr. 
Stendig Internat ional , Inc. 
314 Cl i f ton Ave. 
Minneapol is . MN 55403 
(612) 871-2777 

Table: 
"Fo ld i ng tab le" by Fn l / . Hansen 

Hans Hansen Importers. Inc. 
1945 Nor th Highwav 31 
Kaeine, W I 53105 
(414) 633-6345 
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Telephone: 
"danMark " by G N T Automat ic A/S of 
Denmark 

118 Ea.st 
924 Nicollet Ma l l 
Minnea|)olis, M N 55402 
(612) 3 : ^ - 5 5 9 2 

Walker Art Center B(K)kshop 
Walker Art Center 
Vineland Place 
Minnea|K)lis, M N 55403 
(612) 375-7633 

Desk Accessories: 
"B lock Series" by Holmback Design 

Metropolis 
St. Anthony Ma in 
125 Main Street, S.E. 
.Minneapolis, M N 55414 
(612) 331-7217 

118 East 

T D 2 
2 9 4 5 Hennep in Avenue 
M i n n e a j w l i s , M N 5 5 4 0 8 
(612) 827 -1707 

D E N I S E N I C H O L S 

A S I D • I S I D 

1030 NICOLLET MALL 

SUITE TWO HUNDRED 

M I N N E A P O L I S 

MINNESOTA 5 5 4 0 3 

6 1 2 / 3 3 9 - 4 4 4 2 

I N T E R I O R D E S I G N 

SEEING 

IMAGIN ING 

INVENTING 

PLANNING 
ORGANIZING 
C O I D U R I N G 
ENRICHING A N D 

ORCHESTRATING 
INTERIOR SPACES 

FOR PEOPLE. 

Bob Perzel Architectural Photography 

612/435-8027 
612/435-2784 
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nn^ews 
Continued from page 11 

because " i t fleals successlul ly wi th the 
problem of o ld bu i ld ings versus new 
constniction in the context of the c i t y " — 
and the Banco de Cre<lito in Peni for 
i ts sensit ive handl ing t)f the site and the 
interact ion of a man-made object wi th 
nature. H e felt Ar(|ui leclonica"s work 
raises questions alx)Ut where modem 
archile( lure is going: w i l l it follow the 
so-cal led Post-Modeni ists or take the 
more popul ist lack jxir trayed in the 
W a l k e r show? 

Archi lect (^ary Heelz. wi th Mammel, 
Green and Abrahamson, saw the show 
as an "uppo i lun i ty to in fonn the m u 
seum-goer about the [ J H H - C S S most ar
chitects use in developing a project. 
The p lan studies for space relat ion
ships, the white mass models to study 
volume on ly , the elevations to study 
composi t ion and color, the geometric 
studies which a i e a combination of mixlel 
and elevation s tudy—a l l were nicely 
d isplayed for this k ind of lesson." Said 
Reetz. "An ju i tec ton ica 's work inspires 
us to attack our design [ jroblems with 

more vigor. Whi le certainly the design 
fxirli that they pmpose for Florida and 
Texas and other southern sites does not 
.seem very well-suited for the north. 
lx)ldness and commilnn i i t ( an he meth
ods by whi( li ur- create a more region-
al ly a p p n > | i i i a l r arcl i i ler lure." 

F inal ly , architect Jeffrey Scherer, 
pr inc ipal u i l l i the f inn Mc \c r . Scherer 

H«M-kcasllc. (lescri lx'd what he Icl l 
were the underly ing themes of A n p n -
l i 'c ldi i ica's work. F2ven though iheir de
signs dis|)la\c<l rational. ellici«'nl s lnic-
l i i r i ' s . slr.iightfbnvanl pmgi-aiiLS tuid what 
he cal led "w i l l fu l idiosyncracies" in de
ta i l ing, he saw " the i r |)rimai-\ inleresi 
in the design of projects as the orches
tration of color and sliajx'. They are the 
creators of "controlled happenstance.' 
He feels their later work is less suc-
cessfid. "The control of these idiosyn
cracies' in l l ieir laige housing [)roje<is 
has been lost," said Scherer. " I t be
comes obvious thai , un l ike their ear
l ier, small-s< ale projects, they are mak
ing ; ( ) l> |cc | - ami n<'l t i iakinu a •place." 

In many W t i y s , the work of A rqu i -
tectonica is in step with the times. L ike 
the |K>[)ular television show Micuni Vice, 

whi< h uses some of their buihl ings as 
backdrnps. Anpiitec toni( a s work is nnl 
on l \ hot it is very styl ish. Tl ie render
ings in the W alker show suggest a sen
t imental spiri t that has recently re-
lunie<l. alter a l)ra( ing hiatus in the 
l*>f)()s and "7(l>. I n be found in adxcr-
l is in j i . television shows, plays and fash
ion. 

One drawing in part icular dis|)la\s 
th is renewed sense of mmant ic ism. It 
is a rendering by l,aurinda Spear of the 
Maba house in Texas, which is really 
l i \ c | i ( i i i - < - - . c a i h with a i i n i i 1 \ a i < l . I hi \ 

ar«' c o i M K - c l e d inlenial ly by a "s l rce i " 
and in the courtyaixls b\ a winding 
swimrning p<M)l. (One gets the impres
sion that Ar<|uitectonica"s cl ients do a 
lot o( sw imming: nearly every project 
contains a least one |XM)1.) Spear has 
rendered a different style of furnishing 
w i th in each "house" as if to say that if 
we ^cl b()re<l with one we can swim to 
the next, changing personalities as we 

Is this architectural i j layaclingy The 
question remains, will Arquitectonica s 
cm hitecture enduix' or fade like so numy 
passing: lancies? \ ! \ | 

Music Building Rooms 
Float In Isolation 
• R o o m s f l o a t i n g in t h e i r o w n space, su r rounded by 

acoust ical ba r r ie rs t h a t isolate t h e m f r o m numerous 
s im i la r ne ighbo r i ng r o o m s , may sound l ike someth ing 
f r o m a science f i c t i on novel — b u t t hey are here. now. 

• And d r y w a l l plays an i m p o r t a n t role in th is unusual 
wa l l cons t ruc t i on pro jec t — the Univers i ty o f Minne
sota Music Bu i ld ing , w h i c h w h e n comp le ted in the fall 
o f 1 9 8 5 w i l l cover 6 8 . 5 0 0 square feet o f space. 

• The a t t e m p t in all cases in the mu l t i p le wal ls is t o pre
ven t any s t r uc tu re bo rne noise. They do n o t touch at 
any po in t . No r do t hey t o u c h the cei l ing above. In all 
cases, t o t he ex ten t possible, every r o o m is complete ly 
iso la ted. 

• T h a t obv ious ly is no smal l task , b u t the Minnesota 
D r y w a l l I ndus t r y has m e t t he chal lenge and is helping 
t o create ano the r un ique e n v i r o n m e n t t h a t w o r k s . 

(P ic tu red at the r i g h t is a cu taway s t r uc tu re o f one o f 
these mu l t i p le wa l ls , w h i c h w i l l p roduce an STC 7 5 
ra t ing. ) Architect: Close Associates. Inc.. Minneapolis 

General Contractor: BOR-SON Construction. Inc.. Minneapolis 

B E A U T T T E C 

M i n n e s o t a D r y w a l l C o u n c i l 

( 6 1 2 ) 5 3 5 - 4 1 7 1 
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T A H E B Flight of Fantasy 
J 

Frimi ininaretted midcast capitals, incensc-per-
fumc i l back streets and bust l ing Babcl-tongued 
ba/aars, Bruce Tahcr br ings y o u the fantasies o f 
the ru>; we.ivcr's ar t . 

Visit his sh i iw room at the Internat ional Market 
Square and see the newest and the most ex-
pandcti regional or iental rugs resource to the 
Trade Industry, designed to offer y o u selection, 
variety, avai labi l i ty , assistance, and incompara
ble values w i thou t the cumbersome and expen
sive tr ips ti> Chicago, New York, or Dallas. 

Oriental Rugs, Idc. 
Sfiowrooms: T«> the trade only. 
Minneapolis: International Market Square, Room 
265. 612-338-4699 
Dallas: World Trade Center, Room 323, 214-651-0877 
Houston: I])ecorative Center of Houston, Room 6022, 
713-622-4270 



We're o p e n i n g n e w d o o r s 

Our new showroom floor is full of 
plumbing futures and bathroom/kitchen/ 
tile exclusives. We now have a handle on a 
well-rounded inventory of builders' 
hardware that Is ready for you to get 
your hands on, 
Visit Fantasia Showrooms with 
your own designer, architect, plumt>er, 
contractor or we will recommend 
one for you, 

International Market Square 

(612 ) 5 3 8 - 5 8 1 1 

SHOWROOMS 
Bath. Kitchen. Tile Exclusives 
and Builder Hardware Wholesale 
to the trade. 

9am to 6pm 
Monday and Thursday till 8pm 

Saturday: 10am to 2pm 



Architectural Amenities Showrooms 
Forecast Trends In Colors, Styles And Materials 

Long before wallcoverings, carpeting and 
furnilure put personality in a home or office, 
color and design trends are spotted in the 
Architectural Amenities showrooms of Inter
national Markei Square. 

"Everyone's asking for grey brick now," said 
James Klein, president of Wunder Klein 
Donohue Company, who sees a direction to
ward pastels, mauves and taupes in the struc
tural side of home and commercial design. 

Tile, from the sturdiest pre-sealed terra cotta 
underfoot, to the most delicately decorated 
florals for walls-centuries-old in concept- is 
suddenly in demand by designers whose 
clients want its blended practicality and pret-
tiness, said Betsey Caron, showroom man
ager for Hispanic Designe. Caron also noted 
that glass block is re-emerging as an interior 
design element, used as nearly-incandes
cent dividers and contemporary counters. 

fvlarble floors, walls and furnishings are an
other investment in long-term durability and 
beauty being selected by architects and 
designers for clients who see the value of 
traditional elegance, said Lubo Crvarich, 
president of Marble Trading Company 
direct importer of Spanish marbles in glow
ing hues. He. too, noted that grey is a color 
designers are demanding. 

Nothing is more basic to building design 
than plumbing, and Fantasia Showrooms 
do carry the utilitarian necessaries, but 
they're tucked away behind glittering dis
plays of ultimate luxuries for human hygiene, 
from Sherle Wagner's gilded faucets and 
painted bowls to an $11,500 sybarite's "bath-
womb" with built-in stereo system, water-jet 
massage, and a pillow to cradle the luxur
iating owner. 

All these and much, much more of stellar 
qual i ty are collected in the Architectural 
Amenities showrooms, most of them clus
tered on the first and second floors of 
International Market Square's Design Center 
Offering building basics in a design center 
setting is a unique concept, never done 
anywhere before. Though, as James Klein 
said and everyone else interviewed agreed. 

Above: High) style battiroom fixtures are featured 
(M Fantasia Showrooms, adding elegance to 
new and remodeled fiomes as well as commer
cial buildings. 

Left: CW Design indicates the variety of products 
available in the International t^arket Square 
architectural amenities area, with its custom 
etched glass and other products for contract 
and residential installations. 

On the cover: The spectacular Shaw Architec
tural Millwork showroom at International Market 
Square was designed by f^inneapolis architect 
Bernard Jacob to show the endless variations of 
color, form and texture in custom millwork. 
Photograph by Phillip MacMillan James. 



"The wtiole concept of being in ttiis building 
made sense to me. It's a lot more efficient 
to market our products ffiis way than to have 
a salesman lugging samples around." In the 
case of bricks, that could be lot of lugging; 
Wunder Klein Donohue has more than 
3,000 varieties for architects and designers 
to consider. 

A symbiotic relationship is quickly growing 
between the Architectural Amenities show
rooms and the architects and interior de
signers who visit International Market Square 
showrooms. When the new offices of the 
f\/innesota Society American Institute of Ar
chitects and the American Society of Interior 
Designers open this fall, traffic will increase 
even more. 'Tve seen more architects since 
being here for two months than I did in a 
year in our former showroom," said Andrea 
Harris, Fantasia's manager. Said Peter 
Rand. MSAIA co-executive director, "I think 
of International Market Square as a sample 
library. Our members won't have to have 
samples, quickly outdated, cluttering up 
their offices. We now have a point of focus 
that didn't exist before, where we can get 
answers to anything we need to know. It's 
an education and awareness process for our 
members to discover what's here, but I don't 
doubt for a moment that this concept will 
be successful." 

Rand likened Design Center offerings to a 
one-stop shopping center, where designers 
could come to the building for a meeting, 
drop blueprints at Albinson's International 
h^arket Square facility to be duplicated, visit 
showrooms, have lunch, pick up the finished 
blueprints and be back at the office without 
expending the usual time and miles. Fur
thermore, architects and builders can bring 
their clients to IMS to make selections where 
building needs are fulfilled within a few steps 
from showroom to showroom. 

"The Architectural Amenities area is some
thing extra we developed lo serve the spe
cialized needs of architects and contractors/ 
builders," President Richard Norfolk said. "It 
is our intention to offer a full range of building 
products to complement the contract and 
residential furnishings available in the rest 
of the facility." 

Fine woods are also enjoying a resurgence, 
and Shaw Lumber Company of St. Paul de
veloped a nationally-unique showroom in 
International Market Square to display them. 
Shaw Architectural Millwork entices de
signers and their clients with decorative ef
fects achieved using common and rare 
woods. "I^teople usually think of using red
wood for decks. We've tried to stimulate their 
imaginations with redwood applications 
such as columns and interior walls," said 
Mary Ellen Kollmer, Shaw's marketing man
ager The exquisite Shaw space, designed 
by Minneapolis architect Bernard Jacob, 
uses vignettes and miniaturized room ele
ments to display the potential and richness 
of wood mouldings and paneling. "Designer 
woods" are what they showcase, proving the 
elegant potential forgotten during the era of 
vinyl and formica. "We're getting away from 
builders telling their clients what they'll get. 
Now it's clients telling builders what they 
want," said Kollmer. 

"Having a showroom here, where we're see
ing more designers and architects is forcing 
us to expand our products and come up 
with new concepts," said Carole Wilson-
Markus, president of CW Design, Inc., spe
cialists in decorative glass, displayed in a 
compact 250-square-foot showroom. The 
Minneapolis based company chose to open 
a showroom in International Market Square 
because they were after interaction with in
terior designers and residential end-users 
who can use custom-designed etched glass 
mirrors, screens, tables, shower doors and 
decorative inserts. Wilson-Markus also noted 
design trends, "Eleven years ago when we 
started, the 'v'ictorian look was big. Then Art 
Deco took over, and now we're doing mostly 
sleek modern designs." 

El̂ NS LOSO KAISER 

ACCOUSTICAL SCREENS 
COLORLINE 
COMFORTO 

CUMBERLAND 
FLEETWOOD FURNITURE 

HAMILTON 
HARDWOOD HOUSE 

INTERACT 

VISIT our nevj showroom in the r̂ ev^ 
'InTernotionol Market Square, Suite 
519 

Evans, Loso, Koiser & Associates Inc 

M a n u f o c t u f g r ' s f ^ z p f g s e n t q t i N ^ 

275 Market Street Suite 519 
Mirineapolis. Minnesota 55405 

Telephone 612 339 5880 



mm 
the country floors collection 

Handcrafted ceramic tile for floors and walls 
from Italy, Spain, France, Portugal, 

Holland, Israel, Mexico and the U.S.A. 

International Market Square 
275 Market Street • Suite 111 

Minneapolis. Minnesota 55405 • 612 •339-7471 

CUSTOM IMAGERY ON GLASS 

etched 
car\'oa 

i^lue chii:)]:)ecl 
color enhanced 

CW DESIGN, INC 
SHOWROOM 
International Marl<et Square 
275 Market Square 
Minnea|X>lis, MN 
612-338-6159 

STUDIO 
1618 Central Avenue NE 
Minneapolis, MN 55413 
612-789-5685 

Glass, encased in any shape or s i ze -
customer-made or stock window frame im
aginable—is the architectural necessity of
fered in the Marvin Windows space. "We 
like to be able to show designers different 
shapes — round, domed, triangular, trape
zoid - for windows and then let their im
aginations take It from there." said Doug 
Anderson, one of the company's sales repre
sentatives who visits the showroom by ap-
poinfmenl. Walk-in customers can pick up 
a hot-line phone to the company's offices 
to have questions answered. Newest among 
Marvin's products is a tilt view window "with 
European hardware and fvltnnesota logic," 
Anderson said. It swings from the top lor 
ventilation and natural air circulation that 
doesn't send papers blowing all over the of
fice. "If a designer needs a special window, 
we can do it. And it's a lot less expensive 
to have windows made to fit openings in an 
existing building than it is to change the size 
of the openings to fit stock windows." 

Red-finished Snaidero Italian kitchen cabi
nets are an eye-catcher among other vi
gnettes in the Sawhill showroom, and right 
next door, Sigdal's Norwegian cabinetry in 
both rustic and contemporary designs, add 
international flavor to kitchen design, further 
enhanced by the European range tops, 
ovens and culinary amenities in the Prestige 
Marketing showroom. Architectural ameni
ties also include decorative products—such 
as Gaytee's stunning stained glass cus-
tommade to size and spaces that designers 
decree—and the sensual effects of the ulti
mate sound system built right into the walls 
of a home or office, shown by Entertain
ment Designs, Inc. and Scholes at IMS. 

Are you an International fvlarket Square 
credentialed buyer? To receive information 
on upcoming markets and events, a buyer 
pass application or a tenant directory (re
cently updated and expanded), call Buyer 
Services at (612) 338-6250. 



as well, and In International Market Square, 
that's possible. I thiink the developers have 
done a great |ob making that possible be
neath one roof." 

Maharam Fabrics, the largest contract fabric 
manufacturer in the country; Abbott Service 
Company, specializing in sliding file stor
age; and SunarHauserman office furniture 
systems who "produce very interesting show
rooms" have recently been signed, said 
Zweigbaum. Also new to the Design Center's 
third floor is More Preferred Designs, fea
turing contemporary, imported residential 
furniture. Sixty-five tenants have now signed, 
occupying about 125,000 square feet of 
Design Center space. 

Architectural Amenities 
The architectural amenities area of the De
sign Center has been augmented by Marble 
Trading Company, importing Spanish mar
ble, and Sigdal Norwegian kitchen cabinetry, 
both showrooms the first of their kind in the 
country. Just signed was Entertainment 
Designs, Inc., builders of sound systems in
tegrated into walls of homes or businesses. 
Only tfiree spaces remain in the architectural 
products cluster and Zweigbaum expects 
them to fill up quickly and for International 
Market Square to soon have a waiting list. 

continued 

P R M A V E R A 
M o d e r n A m e r i c a n C u i s i n e 

Where dining is a fine art. 
Designing unique lunches 
Monday through Fhday 

The Atrium 
International Market Square 
Minneapolis 
339-8000 
Reservations suggested 

We're Coming • Suite 57 
Complete Reproduction Services 

Drafting Room Equipment 
and Supplies 

General Office 1401 G l e n w o o d A v e n u e 
Minneapol is . M N 5 5 4 0 5 (612) 3 7 4 - 1 1 2 0 

WATS (800) 328-7154 / Minnesota (800) 742-0570 



Located in the Home Furnishings Mart Schweiger 
Industries is another major manufacturer repre
sented at International Market Square. Virtually 
every showroom space in the Mart has been 
filled and a waiting list is expected by the end 
of 1985. 

The Home Furnishing Mart 
Six months have elapsed since International 
Market Square held its first Home Furnish
ings Market in February. Almost all of the 
spaces have been filled and were bustling 
with buyers during the July market, reflecting 
the numbers quoted by Kalhy Bovey who 
directs Mart leasing. "The Mart is over 80 
percent leased, with 95 tenants occupying 
almost 130,000 square feet." Sealy Mattress 
Company, Jaco representing the Hooker 
Furniture Company, and Schweiger In
dustries, specializing in upholstered furni
ture, have been key additions to the Mart's 
growing vitality, she said. 

Updating the winter issue of "Design," which 
listed pioneer International Market Square 
tenants, new lessees in the Design Center 
include: David Olson & Associates, dis
playing Brandrud, Worden, Harmon, Indiana 
Chair, S.RI., Aetna, Emeco, Metwood and 
Bali; Haymaker Marketing, representing 
Forms and Surfaces. Reff and Shaffer Seat
ing; Willmert Collection, displaying con
tract furniture; Midwest Products, displaying 
ceramic tile, beveled glass, mirrored closet 
doors and fireplaces; Whitehall, Ltd., dis
playing antique residential furniture, linens 
and lighting; A. Benjamin Rug Co., display
ing oriental rugs; Kirsch Fabric Co., offering 
residential fabrics and related products; Ex
hibit Design Systems, offering display fix
tures. IMS is also pleased to announce that 
Hendrickson & Associates is now also dis
playing Bernhardt, a leading manufacturer 
of contract casegoods and upholstery 

New lessees in the Home Furnishings Marl 
include: Fabri-Coate Co., fabric protection; 
Kuempel Chime Clock Works and Studio, 
Inc., clocks and artwork; Mark McMahon 
Prints; Charles, Inc., upholstery; O'Shea & 
O'Shea; Cammins& Sella Furniture, repre
senting Bassett; Capel, Inc., floorcovering; 
Rustic Furniture; Franklin Furniture: Dan
iel Lamp Corp. and Bravo Industries 



\bu make the statement. 
\Afe'll provide the quality, 
service and support. 

R e l y o n 

T H E 

H A W O R T H 

S O L U T I O N 

You know you con count on 
Howorth for high-quality attrac
tive office furnishings that support 
individuals and their special task 
needs. But v/e offer a great deal 
more. 

It's called the Howorth Solution: 
A company-wide dedication to 
providing service and support 
that lets you feel confident in 
selecting Howorth open plan 
furniture and applying it in ways 
that are truly responsive to the 
needs of your clients. 

Howorth Architectural and 
Design Market Managers, for 
example, are available nation
wide to provide you with technical 
expertise on product application. 

electronic support, lighting, acous
tics, power and communications. 
They can also help you create 
specific solutions for generic 
design concepts. 

You've always been able to de
pend on Howorth products. Now 
the Howorth Solution lets you 
count on o great deal more. 

R e l y o n u s . 
( 6 1 2 ) 3 3 8 - 3 0 6 3 
Howor th Inc. • Internat ional M a r k e t S q u a r e • Suite 5 6 1 
2 7 5 Market Street • M i n n e a p o l i s , M i n n e s o t a 5 5 4 0 5 

H/SWORTH 
EXCELLENCE IN OFFICE FURNISHINGS 



Off The Wall And Into The Air 

"Off the Wall and Inlo the Air" might sound 
like the latest science-fantasy movie, but 
don't look for it at a neighborhood theater. 

Instead, members of the design, construction 
and retail trade can watch the drama unfold 
from 10:00 a.m. to 4:00 p.m., Saturday, No
vember 16, at International Market Square. 

Following the intensive pace of the Minne
sota Society American Institute of Architects' 
(MSAIA) annual state convention, which be
gins November 13, specifiers, architects, 
designers and their families and friends can 
slacken their gait and enjoy a relaxing day 
filled with entertaining, stimulating activities 
designed to please all ages. 

From building a flying machine to creating 
tabletop art, from wandering through show
rooms to watching artisans create, there's 
something for everyone during "Oft the Wall 

and Into the Air" Here's a schedule of events: 

10:00 a.m. - 4:00 p.m. 
"Off the Wall and Into the Air" participants 
can preview coming attractions in Inter
national Market Square's showrooms where 
a world of fine design awaits them. There 
they will discover an unparalleled selection 
of the newest architectural building prod
ucts and contract and residential furnishings 
from all over the world. International Market 
Square is the first design center to include 
architectural building products with home 
and office furnishings and accessories. 

Many showrooms will offer demonstrations 
by the artists, craftspeople, artisans and 
product designers who will create the items 
on display Children's movies will also be 
unreeled througfiout the day to entertain 
the younger set. 

To highlight the day, International Market 
Square's Atrium will become a launching 
pad for flying machines that participants 
design and build using fabric, wood and 
other materials supplied by International 
Market Square showrooms. Use your inge
nuity. Throughout the day, contestants may 
pick up kits in any of International Market 
Square's architectural or contract show
rooms. Or, for those who want a head start, 
stop by International Market Square's booth 
at the MSAIA convention. Just be sure to 
leave plenty of time to design and construct 
your flying machine before our grand launch 
at 2:30 p.m. in The Atrium. 

11:00 a.m. -1:00 p.m. 
Lunchtime will wet the appetite of epicures 
and spark the creativity of artists and doo-
dlers in general. While International Market 
Square's chefs practice their art in the kitch-

H A V E A "PLANTONIC 9 9 

IRELAnONSHIP! 
Midwest Plant Works encourages you to have 

a relationship. One that certainly g rows . . . and 
lasts a long time. 

Plants. 
They make an office more homey or your 

fiome more private. And Midwest Plant Works has 
thie plants, the t r e e s . . . everything to start, and 
keep, your relationship going strong. 

Our interior landscape services include designing, 
specifications and consultations, sales, leasing and 
rentals and installation and maintenance. 

S o go ahead, have your building build its own 
relationship. 

M i d w e s t P l a n t W o r k s 
I n t e r n a t i o n a l M a r k e t S q u a r e 

275 Market Square Minneapolis, Minnesota 612/338-0447 
Members: A.L.C.A. & I.P.A. Certified Interior Horticulturists on staff 



en, diners can create their own works of art 
on tables topped witti drawing paper Draw
ings will be displayed in The Atrium. Call 
Rhonda Nelson, 338-6250, for lunch details 
and reservations. 

2:30 p.m. 
At 2:30 p.m., the spirit of Kitty Hawk will 
come alive when would-be VWight brothers 
launch their flying machines from the Atri
um's tiered balconies. Prizes will be awarded 
to children and adults who "land their flying 
machines" on strategically placed targets. 

I=dr more information about "Off the Wall 
and Into the Air," call Rhonda Nelson, Spe
cial Events, International Market Square, (612) 
338-6250. There is no charge of admission. 

A resource 
center 
for architects 

and designers 

ISHAWI 
ARCHITECTURAL 

MILLWORK 

International f\/Iarket Square 
Suite 151/275 f^arket S I 

Mpis, fvIN 55405 
(612)339-2144 

I N T E R N A T I O N A L T R E N D - S E T T I N G D E S I G N 

4: 

i 
/ J 

Luwa designer s inks in decorator enamels, high 
quality 18 /10 stainless steel, polished brass and 
copper with custom-fitted accessories customize 
your l(itchen work center. 

Exclusive North American distributor of ARWA 
Faucets. Luwa offers a full range of sty les and 
colors to meet your most discriminating bar. 
kitchen and lavatory applications. 

Distributed Exclusively in the Upper Midwest 
By PMI Prestige IVtarketing. Inc.. International Market Square 

Minneapolis. MN 612-339-3270 



International Market Square 
Industry Events Calendar 

International Market Square is increasingly 
utilized by professional organizations to host 
industry-oriented meetings, special events 
and educational seminars. As a resource 
center. International Market Square wel
comes events oriented toward designers, 
architects, specifiers, retail store buyers, 
builders and related professionals as well 
as those for the general public. 

Many organizations work directly with Inter
national Market Square showrooms to de
velop events which are informative for their 
members or for the public. Others hold gen
eral membership meetings at International 
Market Square or sponsor seminars pre
sented by authorities in a variety of fields. 

For more information on reserving a con
ference room, the Atrium or other facilities 
within International Market Square, call our 
Catering and Meeting Services Department 
at (612) 339-8322. 

September 10 
"The Making of a Design Center," Sponsored 
by the Society of Real Estate Appraisers for its 
members. A presentation about the transfor
mation of International Market Square from 
an underwear factory to an important design 
center, by co-developer Kathy Koutsky and 
Omni Venture attorney John Whisnant. Activ
ities include a tour of International Market 
Square at 4:30 p.m., social hour at 5:30 and 
dinner at 6:30. Call Maribelle Farr, 633-0576. 

September 11 
"The Dynamics of Trade Show Selling," by 
Dr. Allen Konapacki, 7:30 a.m. to 12:00 p.m. 
Co-sponsored by the Minnesota Society 
American Institute of Architects, the North
west Lumbermen's Association, the Twin 
Cit ies Builders Associations Counci l and 
DisplayMasters, Inc. Open to exhibitors and 
potential exhibitors of the professional organ
izations' conventions. Call Judith VanDyne 
at 874-8771. 

September 12 - 14 
"Prairie Visions," International Market Square's 
first design conference and contract market. 
A program of seminars, social activities, ex
hibitions and product displays. A gathering 
of top architects and interior designers from 
Minnesota, Wisconsin. Iowa. North Dakota, 

South Dakota, Nebraska and Illinois. High
lights include a presentation by Dr. David 
Gebhard. architectural historian and critic 
and a seminar on creativity by Fallon Mc-
Elligott and Rice, a leading advertising 
agency Other activities include "Prairie Vi
sions In Context," exhibitions of important 
midwestern design and architecture pro
jects, and a "Guest Night Bash," for design 
and architecture professionals and their 
clients. Call IMS, 338-6260, for reservations 
and information. 

September 16 
The Project Management Institute-Minnesota 
Chapter, will sponsor a discussion on proiect/ 
program management issues, techniques of 
management engineering, construction and 
related issues. Activities include a tour of 
International Market Square at 5:30 p.m. con
ducted by International Market Square 
Co-Developer Kathy Koutsky followed by 
dinner at 6:00 p.m. Open to the public. The 
cost is $16 per person. Call John Taylor. 
542-5067 for reservations. 

September 17 
"How to Succeed in the Design Business 
Without Wrecking Your Health," sponsored 
by the Interior Design Society (IDS), includ
ing relaxation techniques taught by Diane 
Dusek, stress management speaker. Activi
ties begin at 8:00 a.m. The cost is SIO for 
IDS members, $12 for nonmembers. Call 
Marlene Anderson, 545-2930. 

September 23 
The Color Marketing Group will hold a full 
day of events for its members and invited 
guests. Activities Include a tour of International 
Market Square followed by a High Tea at 
3:15 p.m. Call Darlene Kinning. 929-8833. 

September 25 
A seminar on custom paintings will be pre
sented by \he Interior Design Society (IDS) 
in cooperation with Sherry Bloom and Erik 
Swallender of Minneapolis Fine Art. suite 143, 
International Market Square. For IDS mem
bers only The cost is $3 per person. Activities 
begin at 2:00 p.m. Call Marlene Anderson, 
545-2930. 

October 8 
"Discover How to Accessorize Your Home 
to Reflect Your Individual Tastes and Person
ality," sponsored by the Intenor Design Soci 
ety (IDS). Open to the public, with activities 
beginning at 10:00 a.m. The cost is $5 per 
person. Call Betty 482-1540; Lyia. 454-3681; 
or Carol, 633-2660 for reservations. 

October 15 
Table Top Night, an annual event of the 
National Association of the Remodeling 
Industry-Minnesota Chapter. More than 50 
firms will display their products in the Inter
national Market Square trade show area from 
5:00 to 8:00 p.m. Call Marion Gustasson, 
822-7854. 

October 16 
The National Kitchen and Bath Association-
Minnesota Chapter sponsors a presentation 
by the organization's national association 
open to both members and nonmembers. 
Activities include a social hour at 5:00 p.m. 
and dinner at 7:00. Call David Ostreim, 
476-4444. 

October 18 
The North Dakota Chapter of the American 
Institute of Architects will host a private re
ception at International Market Square from 
7:00 to 9:00 p.m. This event is part of the 
organization's annual visit to the Twin Cities. 

October 22 
"Decorating Your Home for the Holidays," 
sponsored by the Interior Design Society 
(IDS). Tour International Market Square show
rooms and see the array of products avail
able to designers and their clients. Tours 
will be conducted at 2:00 and 4:30 p.m. 
followed by question and answer periods. 
The seminar will be held from 3:00 to 5:00 
p.m. The cost is $5 per person and activi
ties are open to the public. Call Marlene 
Anderson, 545-2930. 

October 27 - 29 
International Market Square's Home Furnish
ings Market, featuring the Upper Midwest's 
largest selection of furnishings and acces
sories. Retail store buyers will come to Inter
national Market Square from all over the 10 
state area for three days of seminars, social 



events and other market activities. Interic 
designers and architects also welcome. C< 
338-6250 for information. 

November 16 
"Off the Wall and Into the Air," a day of famil 
festivities—and flying machines—will be hek 
at International Market Square as a featur 
of the MSAIA convention. Build and launch 
a flying machine in the International Market 
Square Atnum, enjoy a delicious lunch, 
artisans m the showrooms, movies for the 
kids and much more. Call IMS, 338-6250. 

reservations and information. 

Dive into Quality 
w i t h J o n a t h a n S t u d i o s 

Handpainted Ceramic Tile 
All Styles All Colors 

All Sets Signed 
Available through Minnesota Tile 

minnesota 
tile sketchbook 

Brooklyn Center 
Eden Prairie 
Mendota Heights 

533-2461 
941-3042 
454-9350 

C H A R V O Z 
DAUPHIN 

High Performance Network Seating 
Number 1 Performance 

on Four Continents 

Call Today For 
F R E E Information. 
1 ' 8 0 0 ' 6 3 M 1 8 6 

CHARVOZ 
C H A R V O Z - C A R S E N 
CORPORATION 
Fa i r f i e l d . N J ' C a m a r i l l o . C A 
D o n M i l l s , O n t a r i o , Canada 
•Wncouver , B.C. , Canada 

International Market Square • 612/371 9327 

INDIGO 
TO THE TRADE 

Create wo r l d class inter iors. 
Antique Asian furn i ture, f ine texti les, 

decorat ive accessories and Kil im rugs. 
Korean clothing storage chest, c. 1880 



A t y o u r s e r v i c e in the beaut i fu l n e w H i r s h f i e l d - W ^ n e r S h o w r o o m 
a r e ( f rom left ) R o e e m a r i e F r a n z e n . C o n s u l t a n t . C o n n i e Meyer. 
S h o w r o o m M a n a g e r . C a n d y G i l b e r t s o n . A s s i s t a n t S h o w r o o m 

Manager . B i l l L e e . C o n s u l t a n t , S h e l l y Hoff, R e c e p t i o n i s t , a n d J e n 
n i f e r A n d e r s o n . C o n s u l t a n t S h o w r o o m h o u r s a r e 9 OO A M to 5;00 
P M . Monday t h r o u g h F r i d a y to the t rade only. 

Hirshfield-Wamer Staff welcomes 
ASID to International Market Square. 

Welcome to one of the most splendid new 
showrooms in the nation for the display of 
wallcoverings and fabrics. 

Welcome to The Hirshfield-Warner Show
room at International Market Square. 

CJonnie Meyer, Showroom Manager, says 
with pride. "Our new showroom is 6.GOO 
square feet, or three times as large as our 
original Harmon Ck>urt Showroom. So we will 
be able to provide better service for both our 
designer and contract customers." 

The new facility includes areas for both resi
dential and contract 
lines, as well as a 
large wallcovering 
library, hundreds of 
fabric wings, com
plete backup sam
pling, special client 

H I R S H H E L D - W A R N E R 
DESIGNER SHO\X^OOM 

presentation areas, and a private conference 
room for use by the trade. 

Lines on display at Hirshfield-Warner 
include Robert Allen, Norton Blumenthal. 
Essex, Sommer of Fremce, Schumacher, Ster
ling, Warner, Wallsource, and Wall-Pride. 
(Complete listing at right.) 

The Hirshfield-Warner Showroom is a joint 
venture of Hirshfield's, Inc.. the Upper Mid
west's largest wallcovering and fabric dis
tributor, and The Warner Comf)any, Chicago, 
a national manufacturer and distributor of 

wallcoverings and 
fabrics. 

For more informa
tion, ca l l Connie 
Meyer or C a n d y 
Gilbertson at (612) 
332-6438. 

Lines available 
to the trade 
at the 
Hirshfield-Warner 
Designer Showroom: 

s u m - 235, I N T E R N A T I O N A L M A R K E T S Q U A R E , 275 M A R K E T ST M I N N E A P O L I S , M N 55405 

Robert Allen 
Barbara Baji 
Benohiiiark 
NoitoM Blumenthal 
(; & R Designs 
Ronald Charles 
Fred Cole 
Camelot 
Carefree 
Cavalier 
Roljert Crowder 
Crown 
Imperial 
Jones & Irwin 
J Josephson 
Laue 
Love My Walls. Inc. 
Kleen-Tex. Inc 
Manuscreens 
Milbrook 
Dominic Miniero 

Designs 
Northern California 

Imports 
Newmarket. Ltd. 
Naturescapes 
Paciiic Textures 
Perspective Concepts 
Pervel 
Quality House 
Royaleigh 
S III Fabrics 
Sanitas 
Sea Cove 
Sommei- of France 
Decor Inlei national 
Delmonte. Inc. 
Eisenhart 
Essex 
Fine Arts 
Focal Point 
Jack Foley & AS.S<KV 
Ginger Ti ee 
Grantil 
Phillip C.raf 
Hasi Hester 
Hoffman Textui-ed 

Textiles 
Schumacher 
Sellers & Josephson 
Sterling 
Style-Tex 
Taylor 
Twil 
United 
Vescom 
Wall-Pride 
Wallco 
Wall-Nuts 
Wallcoverings. Unltd. 
Wallpapers. Inc. 
Walls Ahve 
Wallsource 
Walltrends. Inc. 
Warner 
Wicklund & Associates 
Francoise Webb 
S.R Wood 
Wayne Carlson 

High Country 



# 4 O I K / r i n i v i o 

T h e f i r m s l i s t e d o n t h e 

f o U o w i i i g f<)ur | ) a g e s a r e 

l e d i n l l i e i r d e l i v e r y o f 

i n t e r i o r d e s i g n s e r v i « ' e s b y 

m e m b e r s o f t h e M i n n e s o t a 

C h a p t e r , A m e r i c a n S o c i e t y 

o f I n t e r i o r D e s i g n e r s 

( A S I D j . T h e f i r m s o f f e r a 

b r o a d r a n g e o f i n t e r i o r 

d e s i g n a n d s p a c e p l a i m i n g 

s e r v i c e s to c l i e n t s o f e v e r y 

t y p e . I i n v i t e y o u to s t u d y 

a n d c o n t a c t a n y of t h e s e 

f i r m s to a s s i s t i n 

i m p l e m e n t i n g y o u r i n l « i i o i 

d e s i g n p r o j e c t s . 

N i l a H i i d e b r a m i t . A S I D 

P r e s i d e n t 

= 1 1 1 
1 1 1 = 

ALBITZ DESIGN, INC. 
18(M) G i r a n l A v e . So. 
M i n n e a p o l i s , M N 5 5 4 0 3 
6 1 2 / 3 7 7 - 2 1 6 5 
E s l a b l i s h e d : 1 9 5 0 

P a u l D. A l b i l z A S H ) 

F ' im i P e r s o n n e l by D isc i |> i i ne 
I n l e r i o r D e s i g n e r s 7 
O i l i e r T e c h n i c a l 2 
A i l m i n i s t r a t i o n 1.5 
T o l a l 1 0 ^ 

W o r k % 
S i n g l e F a m i l y 5 
( i r o u p H o m e s / H o t e l s 10 
O f f i c e s S p a c e s / B a n k s 2 5 
R e l a i l / C o m m e r c i a l / R e s l . 5 0 
M e d i c a l / H e a l t h C a r e 5 
( i h u r c l i e s / W o r s h i p Spaces 1 
K d i i c a t i o n a l Spaces 1 
l i u h i s t r i a l / M f g . Spaces 1 
R e s l o r a l i o n / P r e s e r v a l i o n 2 

F i rs t Fe<leral Sav ings & I x i a n . 
I D S C e n t e r . M p l s . M N : N a n k i n 
R e s t a u r a n t . M p l s . M N ; I n t l . 
V i l l a g e s . M p l s . C h i c a g o . an<l 
M i . n d a : K a l i h - r H o l f l . 
Ro( hes l c r . M N . 

1 1 1 = 

ARCHITECTURAL 
DESIGN GROUP, INC. 
3 0 0 T h i r d A v e . S . i : . 
R o c h e s t e r , M N 5 5 9 0 4 
5 0 7 / 2 8 8 - 8 1 0 0 
K s t a b l i s h e d 1 9 1 8 

W i l l i s S c h e l l b e r g A l A 
B y r o n S t a d s v o l d A l A 
S t e v e n Sorensen A l A 
Ro l ) e r t ( ; i i ne A l A 
N a n c y Schmi< l l \ - l l > 

F i r m P e r s o n n e l by D i s c i p l i n e 
I n t e r i o r D e s i g n e r s 1 
A r < l i i t c . 1 - 6 
O t h e r T e c h n i c a l 2 . 5 
. A d m i n i s t r a t i o n 2 
T o t a l 1 1 . 5 

W i r k % 
( i r o u p H o u s i n g / H o t e l s 2 0 
Olf i< p S p a c e s / B a n k s 2 5 
R e l a i l / ( . ; o m m e r c i a l / R e s t . 10 
M e d i c a l / H e a l t h C a r e 2 5 
( C h u r c h e s / W o r s h i p Space 10 
E d u c a t i o n a l Spaces 10 

R o c h e s t e r M e t h o d i s t Hos |> i la l 
O b s t e t r i c a l U n i t , R o c h e s t e r , 
M N ; L a w O f f i c e s , R o c h e s t e r , 
M N ; O l m s t e d C o u n t y C o u r t h o u s e 
- A d d i t i o n . R o c h e s t e r , M.N; Q u e e n 
o f P e a c e H o s p i t a l . N e w P r a g u e , 
M N . 

= 1 1 1 
1 1 1 = 

WILLIAM BESON 
INTERIOR DESIGN 
2 9 1 8 G i r a r d A v e n u e Sou th 
M i n n e a p o l i s , .MN 55 '108 
6 1 2 / 8 2 7 - 5 6 6 1 
E s t a b l i s h e d 1 9 8 2 

W i l l i a m C . Beson A.ssoc. A S H ) 

F i r m P e r s o n n e l by D i s c i p l i n e 
I n t e r i o r D e s i g n e r s 1 
O t h e r T e c h n i c a l 2 
T o t a l 3 

W o r k % 
S i n g l e F a m i l y 8 0 
Ofn< e S p a c e s / R a n k s 1 0 
R e l a i l / C o m m e r c i a l / R e s t . 10 

H a r r i s R e s i d e n c e , A s p e n , (.0; 
R o s e n l j e r g R e s i d e n c e , S t . P a u l . 
M N ; C a v a l l e t t o . I D S C o u r t . 
M p l s . M N ; P r e s i d e n t ' s O f f i c e , 
H a r t z e l l C o q ) , S t . P a u l , M N . 

= 1 1 1 
1 1 1 = 

BUSINESS FURNITURE, 
INC. 
6 2 1 0 W a y z a t a B o u l e v a r d 
M i n n e a p o l i s , M N 5 5 4 1 6 
6 1 2 / 5 4 4 - 3 3 1 1 
E s t a b l i s h e d 1 9 8 4 

J i m ( i i M x i m a n 
M a r i e A n d e r s o n 
l.or«'tta B o w e s 
K a r e n B i n a A s s o c . 
L y n n S e i f e r l A S I D 

F i r m P« ' rsonne l by D i s c i ) l i n e 
I r i l i r i o r D e s i g n e r s 4 . 5 
A d m i n i s t r a t i o n 1 
T o t a l 5 . 5 

W (i l k V( 
< )|fi< i s S p a c e s / B a n k s 9 0 
M . d i c a l / l l e a l l h C a r e 5 
(Chun h e . s / W o r s h i p Spaces 5 

T i iu i i s . I ' l T i i i i . I c i rs l i ' i ^ 
( ! i o s b \ . B loomi i i i : t < ) i i . M N ; 
M i i r i i a i i e . ( i o i i l i i i . Wh i l e - . B r a n d t 
»!( I l o f r m a n L a w O f f i c e s , S t . 
P a u l . M i i ; O n a n (Cor^ i . , F ' r i d l ey . 
M N : M i l l e r - M i f .s ier A d v e r t i s i n g . 
B l o o m i n g t o n a m i St . P a u l . M N . 

= 1 1 1 
1 1 1 = 

COLLINS & 
ASSOCIATES 
7 0 1 0 F r a n c e A v e n u e S o u t h 
F-d ina. M N 5.54.35 
012/020-1«>5.^. 

J o h n ( i a b l ) e r t 
D a r r e l l S o r e n s o n 
Pa t t y C< i l l i ns 

F i r m P e r s o n n e l by D i s c p l i i i e 
I n t e r i o r D e s i g n e r s 15 
A d m i n i s t r a t i o n 6 

T o t a l 2 1 

W o r k % 
S i n g l e F 'ami iy 8 0 
C r o u p H u u s i n g / F i o t e i s 1 
( ) l t i " r S[)a< >•> H a i i k - 5 
R e t a i l / C o m m e r c i a l / R e s l 1 4 

L ' H o t e l S o f i l e l . B l o o m i n g t o n , 
M N ; Flagle P o i n t C o n d o m i n i u m s , 
M e n d o t a H e i g h t s , M N ; W e s t 
O a k ( C o n d o m i n i u m s , H o p k i n s , 
M N ; C i t i z e n s S ta te B a n k , S t . 
L o u i s P a r k . M N . 

= 1 1 1 
1 1 1 = 

JANET CONNOLLY ASSOCIATES 
5 2 1 4 G r e e n F 'anns Roa<l 
E d i n a , M N .5.54:16 
6 1 2 / 9 . 3 . 5 - 2 7 1 8 
E s t a b l i s h e d 1 9 7 7 

Jane t ( ^ i n n o l l y - N o e l A S I D 
V e m a v o n G o l t z 

F i r m P« ' r sonne l by D i s c i p l i n e 
I n t e r i o r D e s i g n e r s 2 
A r c h i t e c t s . 5 
A d m i n i s t r a t i o n . 5 
T o t a l 3 

W o r k % 
S i n g l e F a m i l y 6 0 
(»ioti | i I l o i i s i i i g / l l o t e l s 2 0 
O l l i . r Spa. e s / B a n k s 10 
R e s t o r a t i o n / P r e s e r v a t i o n 1 0 

T h e N i l e H e a l t h C a n - C e n t e r , 
M p l s . M N : P r i v a t e O f f i c e . T h e 
O p u s B u i l d i n g . M p l s , M N ; 
P r i v a t e R e s i d e n c e s , M | i l s . 
FCdina. \ \ . i \ / a f a . a n d M e n d o t a 
H e i g h t s . M N ; M c M u f f e e .Shop o n 
F r a n c e , E d i n a , M N . 

ROBERT COURY 
INTERIORS 
1 9 3 . M a c k i i l . i n . # 3 
St. P a u l . M N . 5 5 1 0 2 
6 1 2 / 2 0 1 - 0 1 0 0 
E s t a h l i s h e d 1 0 8 4 

R o b e r t ( ^ ) u r y . A s s o c . A S I D 

W o r k 7c 
8 0 
2 0 

S i n g l e F a m i l y 
( i r o u p l l o i i s i n g / l l o t e l s 

C a r l s o n R e s i d e n c e , M p l s . M N ; 
N i e l s e n R e s i < l e n c e . . S h o r e v i e w , 
M N ; W n i b l e s k i R e s i d e n c e . 
E d i n a . M.N: P a r k e r R e s i d e n c e , 
F . l i n a . M N . 

1 1 1 = 

CREMERS INTERIORS 
DESIGNS INC. 
4 0 1 N o r t h 3 r d S t r e e t 
M i n n e a p o l i s . M N .5.5401 
6 1 2 / 3 4 1 - 0 2 0 0 
K s t a b l i s h e d 1 9 5 7 

G o r d o n C . C r e m e r s A s s o c . A S H ) 
D a w n H e i n r i c k 
D e b o r a h l l i t c I K u i k 
D e n i s e G i l m o r e 
Nanc y t u b m a n 

F i n n P e r s o n m d b y D i s c i p l i n e 
I n t e r i o r D e s i g n e r s 8 
O t h e r T e c h n i c a l 4 
A d m i n i s t r a t i o n 15 
T o t a l 2 7 

W o r k % 
S i n g l e F a m i l y 2 0 
G n n i p H o u s i n g / H o t e l s 2 0 
O f f i c e S p a c e s / B a n k s 2 0 
R e t a i l / t C o m m e r c i u l / R e . ' ^ t . 10 
M e d i c a l / H e a l t h C a r e 3 0 

( ; a l t i e r P l a z a . S t . P a u l . M N ; 
N o r t h R i d g e C a r e ( C e n t e r , New-
H o p e . M N : M a i n H i l l K . - , . . r l 
(Center . H a w a i i : M o u n t a i n s i d e 
R e s o r t (Center . W i n t e r P a r k . C ( J . 



= 1 1 1 
H I E 

CUSTOM INTERIORS OF 
ODIN 
3 0 7 2n<l A\<-im<- \ . . M 1 I 
O d i n . M \ . '>(>!«) 
5 0 7 / 7 3 6 - 2 3 6 3 
E s i u h l i . s h e d 1 9 8 0 

S a n d y M o n s n n \ > l i ' 
l . y n n M o n s o i i 

F i n n P e r s o n n e l by D i s c i p l i n e 
I n t e r i o r D e s i g n e r s 1 
( ) | I H I T I C l i n i c i l l 1 

T o t a l 2 

W o r k 94 

S i n g l e F a m i l y 6 5 
G r o n p H o n i e s / f l o l e l s 2 

O f f i « e5 S p a c e s / R a n k s 2 0 

. M e d i c a l / H e a l l l i <^aif 1 
C l n i r c l i e s / W o r s l i i p Spaces 1 0 
E d u c a t i o n a l S p a c e s 2 

M a d r l i a - I . a k c < lAs ia l M u t u a l 
l n s u r a n < - e (^o. . M a d c l i a . M N ; 
T r i u m p h S t a t e H a n k . T r i m o n t . 
M N : P C A O f f i c e s . J a c k s o n . M N : 
J a m e s P a u l s o n M e s i d e n e e . S i . 
J a m e s . M N . 

= 1 1 1 
1 1 1 = 

SANDY CWAYNA 
DESIGN STUDIO, INC. 
6 6 ( M M<»hawk T r a i l 
E d i n a . M N .55435 
6 1 2 / 9 4 1 - 8 4 2 2 
F s l a l . l i s h e d 1«><)5 

S a n d y C w a y n a H a l l a A S I D 

S u z a n n e C . G o b e l 

F i n n P» ; r sonnc l \i\ 1 ' i s c i p l i n e 
I n t e r i o r 1 h s i j i i i r r s 2 

A d m i n i s t r a t i o n 1 

T o t a l 3 

W o r k % 

S i n g l e F a m i l y 7 5 
O f f i c e s S p a c e s / H a n k s 15 
\ l ( (ii( . I I ' I L M I I I I 1 ,.ir. 2 5 

S a b r . K u n e r t (K l a m l x j n i i n o L a w 
F r i i n . M p i s , M N : A b b o t t 
N o r t h w e s t e r n H u s h n e l l B I d g . . 
M p l > . M N : Cl . iMun H a l l 
R e s i d e n c e . F d i n a . M N : H o d 
HlatK h a r d Hes idenc e. f . d i n a . 
M N . 

= 1 1 1 
1 1 1 = 

S H E R R Y DAVIS 
INTERIOR DESIGN 
.5,595 ( I h r i s t n u i s L a k e I ' o i n l 
S h o r c w o o d , M N .55331 
6 1 2 / 4 7 4 - 6 4 2 4 
E s t a b l i s h e d 1 9 8 0 

= 1 1 1 
1 1 1 = 

DAYTON'S 
COMMERCIAL 
INTERIORS 
8 1 1 l^aSal le A v e n u e 
M i n n e a p o l i s . M N .'>.5102 
6 1 2 / 3 4 3 - 0 8 ^ ) 8 
E s t a b l i s h e d 1 9 5 3 

Hu ln - r t McK< < I K I M 
O s m e r ( - a q ) e n l e r 
C . M i c h a e l l . i n d s t n i m 
R i c h a r d M u e n i c h 
K a t h r y n F b e r t I H M 

F i r m I ' e r s o n n e l by D i s c i p l i n e 
I n t e r i o r D e s i g n e r s 2 3 
Ar ( h i t e c l s .5 
O t h e r T e c h n i c a l 4 
A d m i n i s t r a t i o n 16 

T o t a l m 

W o r k % 
( i n t u p H u m c s ' l l o l c U 2 0 
O l l i c e s S p a c e s / H a n k s 7.") 
H e t a i l / C o n n n e r c i a l / H e > l . I r> 
M e d i c a l / f l e a l t h C a r e M) 
I n d u s l r i a l / M f g . S p a c e s 10 
R e s t o r a t i o n / P r e s e r v a t i o n 1.^ 

P i l l s b u r y C e n t e r . .Mp ls . M N : T o p 
o f t h e M A ( ; . M i n n e a | > o l i s 
A t h l e t i . C l u b . M p U . M N : 
S c o t t y ' s on Sev« 'n th . ( i i l v C e n t e r . 
M p f ^ : M N ; W a i k e , Mci lMKl is t 
R e s i d e n c e arwl H e a l t h Care 
C e n t e r . M p l s . M N . 

= 1 1 1 
1 1 1 = 

DELAMBERT DESIGNS 
P . O . Hox i:> 
E d i n a . M N .55435 
6 1 2 / 9 2 2 - 1 5 9 0 
E s t a b l i s h e d 1 9 7 8 

.Mavis d e l - a m b e r t Assoc . A S M ) 

W o r k % 
7 0 
.5(1 

S h e r r y D a v i s 

S i n g l e F a m i l y 
O f f i c e s S p a c e s / H a n k s 

P r i v a t e R e s i d e n c e s , W i l t o n , C N 
an<l T o n k a Hav a n d M i n n e t r i s t a , 
M N : E x e c u t i v e O f f i c e , I D S 
T o w e r , M p l s , M N . 

R e s o u r c e B a n k & T r u s t , M p l s . 
M N ; AW I n s u r a n c e S e r v i ( c s . 
I ) c - M o i n e s . D e n v e r . San Dir^z i . . 
a n d M i n n e a p o l i s ; D I C O M E D . 
M p l s . M N ; O p u s H e a d q u a r t e r s . 
M p l s . M N . 

A s s o c A S I D 

DESIGN UNITY, INC. 
101 Fast 2 n d St reet 
H a s t i n g s . M N .5.5033 
612 /4 ; ^7 -46 .53 
E s t a b l i s h e d 1 9 7 7 

T h o m a s H . O lso r i 
M e r l e H . S y k o r a A s s m - . A S I D 

F i r m P e r s o n n e l b y D i s c i p l i n e 
I n t e r i o r Des igne rs 1 
A r c l i i l e c i s I 
T o t a l 2 

W o r k % 

S i n g l e F a m i l y 8.5 
O f f i c e s S p a c e s / H a n k s 5 
H c l a i l / ( ; o u u n e r ( i a I / R e s t . 5 
R e s t o r a t i o n / P r e s e r v a t i o n .5 

P a u l L u n d e R e s i d e n c e , 
H a s t i n g s , M N ; M e r l e H . S y k o r a 
R e s i d e n c e , C l e a r L a k e . M N ; 
Jam«'s F l o m R e s i d e n c e . R i c e . 
M N ; G i f i T r e e A d d i t i o n . 
H a s t i n g s . M N . 

= 1 1 1 
1 1 1 = 

DESIGN WEST 
<X)4 W . L i t c h f i e l d A v e n u e 
W i l l m a r . M N 5 6 2 0 1 
6 1 2 / 2 : } . 5 - 7 9 1 1 
F s t a b l i s h e d 1 9 8 4 

S i n g l e F a m i l y 
O f f i c e s Spat es 'Hank . -

W o r k % 
9 0 
10 

C a r i a K a h l e A s s o c . A S I D 

A m e r i c a n N a t i o n a l H a n k . 
B r a i n e r d . M N : R i c h a r d N"s Shoe 
S t o r e . S o u t h d a l e . E d i n a . M N ; 
R e s i d e n c e s i n T w i n ( a t i e s , 
B r a i n e r d . a n d ( l u l l Lak<-. .MN. 

= 1 1 1 
1 1 1 = 

THE DESIGN GROUP 
1 3 4 0 5 1 5 l h A v e n u e N o r t h 
M i n n e a p o l i s . M N .5.5141 
6 1 2 / . 5 5 3 - 8 2 6 4 
F s t a b l i s h e d 1 9 8 2 

C a r o l v n K i n g s l e y 
B a r b a r a G a b l e r A S I D 
S u z a n n e K o c h e v a r A S I D 

F i n n P e r s o n n e l by D i s c i p l i n e 
I n t e r i o r D e s i g n e r s 13 
O t h e r T e c h n i c a l 2 
A d m i n i s t r a t i o n I 
T o t a l 16 

W o r k 7c 
G r o u p H o m e s / H o t e l s 10 
O f f i c e s Spa< I > ' H a n k - 6 0 
R e t a i l / C o m m e r c i a l / R e s t . 10 
M e d i c a l / H e a l t h Car . 2 0 

F i r m I V r s o i m e l by D i s c i p l i n e 
I n t e r i o r D e s i g n e r s 2 
T o t a l 2 

W o r k % 

S i n g l e F a m i l y 5 0 
O f f i c e s S p a c e s / B a n k s 10 
R e t a i l / C o m m e r c i a l / R e s t . 2 0 
M e d i c a l / H e a l t h C a r e 1 0 
C h u r c h e s / W o r s h i p Spaces 10 

K a n d i - K o u r t s H e a l t h F a c i l i t y . 
W i l l m a r . M N : W i s h n W e l l 
( -a fe . P a y n e s v i l l e . M N ; G e n e 
K a m h o l z R e s i d e n c e , W i l l m a r . 
M N ; T o m l^ang R e s i d e n c e . 
B e n s o n , M N . 

1 1 1 = 

DESIGNWORKS 
D i v i s i o n o f A r c h i t e c t u r e I n c . 
3 3 5 N o r t h M a i n 
S ioux F a l l s , S D 5 7 1 0 2 
60 .5 / .339-1711 
E s t a b l i s h e d 1 9 7 6 

A l a n D e m p s t e r A I A 

M a r k A s p a a s A I A 

S t e v e n J a s t r a m A I A 

R o b e r t V i s s e r A I A 

I ^ u r a F o i l e s A S I D 

F i r m P e r s o n n e l by D i s c i p l n e 

I n t e r i o r D e s i g n e r s 1 

A r c h i t e c t s 1 

O t h e r T e c h n i c a l 2 

A d m i n i s t r a t i o n .{ 

T o t a l 1 0 

W o r k % 

S i n g l e F a m i l y 10 
G r o u p H o m e s / H o t e l s 5 
O f f i c e s Spa« e s / B a n k s 2 0 
R e t a i l / C o m m e r < i i i l / H e . s | . 5 
M e i l i c a l / I I e a l l h C a r e 2 0 
C h u r c h e s / W o r s h i p Spaces 2 0 
f . ( lu( a l i o n a l Spaces 2 0 
R e s t o r a t i o n / P r e s e r v a t i o n 5 

H a w t h o r n e E l e m e n t a r y S c h o o l . 
S i oux F a l l s . S D : K F L O R a d i o , 
S ioux F a l l s . S D ; M c K e m i o n 
I I o > p i l a l R e m i M l e l i n g . S ioux 
F a l l s . S D : M i i m e h a h a (bounty 
C o u r t h o u s e R e m o d e l i n g . S ioux 
F a l l s . S D . 

= 1 1 1 
1 1 1 = 

FACILITY SYSTEMS, 
INC. 
4 KM) W est 7 6 t h SI re, I 
F.dina. M N .5,5435 
6 1 2 / 8 3 1 - . 5 8 0 5 
E s t a b l i s h e d 1 9 8 0 

D a n Boss 
C h u c k B u l b 
D u a n e F r e d e r i k s e n 

F i n n P e r s o n n e l by Disc i p l i n e 
I n t e r i o r Des igne rs 7 
A r « h i l e « i s 1 
O t h e r T e c h n i c a l 1 
T o t a l ^ 

W o r k 7f 

O f f i c e s S p a c e s / B a n k s 6 0 
M e d i c a l / 1 I c a l l h C a r e 2 0 
I n d u s t r i a l / M f g . Spaces 2 0 

S i . John ' s H o s p i t a l . M a p l e w o o d . 
M N ; N o r s t a n C o m m u n i c a t i o n s 
\tu .. I M v t n o u d i . M N ; Lee Da ta . 
F<len P r a i r i e . M N ; I L B . F u l l e r . 
S t . P a u l , M N . 

= 1 1 1 
1 1 1 = 

GENERAL OFFICE 
PRODUCTS COMPANY 
4.521 H i g h w a y S e v e n 
M i n n e a p o l i s . M N .55416 
6 1 2 / 9 2 , 5 - 7 5 5 7 
E s l a l . l i s h e d P > 6 t 

V a i k e R a d a m u s A S I D 
Doug S c h m c l n i f ; 
D o n T h o m a s 
M i . I.ael Lee A S I D . F I B D 

F i n n P e r s i m n e l by D i s c i p l i n e 
I n t e r i o r D e s i g n e r s 10 .5 
A n l i i tec ts 1 
O t h e r T e c h n i c a l . 5 
A d t n i n i s t r a t i o n 2 
T o t a l 14 

W o r k % 

S i n g l e F a m i l y 3 
G r o u | ) H o m e s / H o t e l s 2 
O f f i c e s S p a c e s / B a n k s 7 8 
R e t a i l / f ^ o n i m e r c i a l / R e s l . 2 
M r i l u a l / H e a l t b Care 4 
C h u r c h e s / W o r s h i p Spaces 3 
E d u c a t i o n a l S p a c e s A 
I n d u s t r i a l / . M f g . Spaces 3 
R e s t o r a t i o n / P r e s e r v a t i o n 2 

C . H . R o b i n s o n ; D e l t a D e n t a l ; 
H e w l e t t P a c k a n I ; M i d w e s t 
S y s t e m s ; T w i n C i t y F e d e r a l 
Sav ings & L o a n A s s o c i a t i o n . 
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E M I 
1 1 1 = 

JOANN HANSON 
INTERIOR DESIGN 
2 9 1 8 t i i r a n i A \ f n u « - S . i i l l i 
Minnea |M>l is . M N .S.'»k)K 
< ) l 2 / H 2 2 - l ( K ) f . 
Kslal i l i .sh.-( l l«>8:i 

. l u A i i n ! . . l i a i i s i i i i . A S S C K - . A S I I ) 

F i n n l'< rsiiiiiH-l l i \ D i s c i p l i n e 
I n t e r i o r D e s i g n e r s i 
A i i r n i n i s l r u l i o n I 
T o t a l 2 

W o r k 9J 
-^ i i ip le F a m i l y 6 0 
( ^ roup Hoi iH ' .s /Hdle j .s 2 0 
O f f i c e s >|i.i. I - Hanks 2 5 
< ! l n i r c l i c > / \ \ i . r> l i i | i Spac es 5 

H e n n e p i n \ \ e n i i e I n i l e d 
Met l i ( i ( l i s t ( J n i r c i i . M p l s . M N ; 
( i i d c d n I ' O I K I . M I o o i n i n g l o n . M N : 
F i r s t Hank L a k e . M p l s . M N : 
H i ) n a l d L e w i s Res i< lence , E d i m i . 
M N . 

= 1 1 1 
1 1 1 = 

INSIDE! 
A < i i v i s iun of E l l e r b e A s s i w i a l e s 
O n e A p p i e l r e e S<|i iare 
. \ l innea |M ) l is . M N 5 M 2 0 
( • l2 /H.S; i -21(K) 
K s i a i d i s f i e d 1 9 7 0 

D a n R. Fox A S I D 
N a m \ S. ( laincMin I H D 
K e n n e t h A . L e D o u x A S I D . A I A 
T h o m a s G . Fos te r 

F i r m P e r s o n n e l l>s Di-c i | i l i n e 
lnt«Ti<)r Hes ipne rs 15 
.Arch i tec ts 3 
O i l i e r 'l"e< l i n i i . i l I 
A i h n i n i s l r a t i d i i .'J 
T o t a l 2 2 

W o r k % 
O f f i c e s Space.s /Hanks 4 0 
K e l a i l / ( ^ o i n n i e r c i a l / R e s t . 5 
M e d i c a l / H e a i l h Car.- 4 0 
K d i i c a l i o n a l Spat e> 1 0 
I n d u s l r i u l / . M f g . Spaces 5 

Pi|M 'r. J a f f r a \ i \ H<>pw(XML I n c . . 
M p l s . M N : l n t< -n i a l i ona l 
D i a b e l e s ( ;enl< ' r . St . L m i s P a r k . 
M N ; ( j o l d l e i n . S i l \ < ' r m a n a n d 
O l s u n . M p l s . M N ; Nali<.n . i l 
D e f e n s e U n i v e r s i t y . V i a s h i n g t o n . 
D C . 

I I I E 

KAGERMEIER SKAAR 
ARCHITECTS, INC. 
5 2 6 Sou th Sec<Hid S t ree t 
M a n k a t o . M N 5 6 0 0 1 
5 0 7 / 3 8 8 - 6 2 7 1 
E s t a b l i s h e d 1932 

James K a g e r m e i e r A I A 
Rof;«'r S k u a r A I A 
H o n n i c l l a i i s c i i A S I D 

F i n n P e r s o n n e l by D i s c i p l i n e 
I n t e r i o r D e s i g n e r s 1 
A r c b i l e c i s 3 
O t h e r T e c h n i c a l 4 
A d m i n i s t r a t i o n 1.5 
T o t a l 9 ^ 

W o r k 9}-
.Singh- F a m i l y 5 
( i r o i i p l l o rne .s /Ho te l s 15 
( l l l h I - "^iKii . - Hanks 15 
R e t a i l / C o m n u - r c i a l / R e s t . 5 
M e d i ( a l / H e a l t h C a r e 1 5 
C h u r c h e s / W o r s h i p Spac-es l .i 
K d u c a l i o n a l Spaces 2 0 
l n < l u s t r i a l / M r g . S|»aces 10 
H I >i i»rat ion/Pr»'si ' rval ion 10 

N o r t h r i d g e F a m i l y M e d i c i n e 
C l i n i c . N o r t h M a n k a t o . M N ; 
J 11 k s o n H i g h S C I K K > I , Jack .son. 
M N ; ( ] i l i z e n s ' S c h o l a r s h i p 
I ' n n r i d a l i o n . N a i l . I b j t r s . 
H i i i l d i n g , St . Peter , M N ; H o w a r d 
P. R o m e D o r m i l o r y . W i l s o n 
C e n t e r . F a r i b a u l t . M N . 

= 1 1 1 
1 1 1 = 

KORTE INTERIORS LTD. 
100 We.st V i l l a n i 
D i c k i n s o n , N D 58 ( )O I 
7 0 1 / 2 2 5 - 6 7 4 5 
K s l a b l i s h e . l PW,1 

D i c k K o r t e A S I I ) 

F i n n P e r s o n n e l by D i s c i p l i n e 
I n t e r i o r D e s i g n e r s 2 
O t h e r Techn i< al 4 
T o t a l 6 

W o r k % 
S i n g l e F a m i l y 5 0 
O f f i c e s S p a c e s / R a n k s 2 0 
R e t a i l / C o m m e r c i a l / R e s t . 2 0 
M c d i . a l ' l l e a h h C u e 10 
( i h u r c h e s / W u i s l i i p Spac es 10 
R«-s lo ra l io i i /Pre .serva t ion 5 

R e s i d e n c e s i n S D a n d C A : K N T 
C l i n i c a n d O p t i c a l S h o p p e a n d 
E y e ( > l i n i c : ( ^ m i m e r c i a l Ha t i k> . 
si) an . l M T . 

= 1 1 1 
1 1 1 = 

LAFAYETTE INTERIORS 
•5410 H i g h l a n d R o a d 
M i n n e t o n k a . M N 5.5345 
6 1 2 / 9 3 4 - 0 4 4 5 
E s t a b l i s h e d 1 9 7 6 

S a n d e H u d . Assoc . A S I D 

F i n n P e r s o n n e l by D i s c i p l i n e 
I n t e r i o r D e s i g n e r s 1 
( M l i e r T e c h n i c a l 4 
T o t a l 5 

W o r k 
S i n g l e F a m i l y 9 0 
( i r o u p H o m e s / H o t e l s 10 
M e d i c a l / H e a l t h C a r e 5 
R e s t o r a t i o n / P r e s e r v a t i o n 15 

T l i e i s s e n R e s i d e n c e , St . P a u l . 
M N ; St . Joseph 's H o m e . M p l s . 
M N ; J o y c e R e s i d e n c e , 
P I ) m o u l h . M N ; Jones 
R e s i d e n c e , D e e p h a v e n , M N . 

= 1 1 1 
H I E 

DEA L'HEUREUX 
INTERIORS 
2 9 1 8 ( r i r a r d A v e n u e S o u t h 
M i r m e a p o l i s . M N 5 5 4 0 8 
6 1 2 / 8 2 4 - 9 8 6 1 
E s t a b l i s h e d 1 9 8 1 

Dea L ' H e u r e u x 

MARLENE MCKEOWN 
INTERIORS 
l (K).55 I d e a l A v e n u e N o r t h 
W h i t e Rear U k e . M N .551 1(1 
6 1 2 / 4 2 6 - 2 7 7 0 
E s t a b l i s h e d 1 9 7 7 

A S I I ) M a H e n e J . M c K e o e w n A S I D 

F i n n P e r s o n n e l by D i s c i p l i n e W o r k % 
I n t e r i o r D e s i g n e r s 1 S i n g l e F a m i l y 9 0 
. A d m i n i s t r a t i o n 1 G r o u p H o m e s / H o t e l s 5 
T o t a l 2 O f f i c e s S p a c e s / H a n k s 5 

Woric % 
S i n g l e F a m i l y 9 0 
Off i< es S p a c e s / R a n k s 1 0 

M o o d y R e s i d e n c e a n d T o b i n 
R e s i d e n c e , N o r t h O a k s , M N : 
S t a r n s R e s i d e n c e a n d O f f i c e , 

V I N ; ( i i i l s o n R e s i d . i i , , 
a n d ()H.< <•, D u l u t b . M N . 

MADDUX SENN DESIGN, 
INC. 
-S i i t e 1 9 3 5 
2 2 2 .South N i n t h S t ree t 
M n i n e a p o l i s , M N 5 5 4 0 2 
6 1 2 / . i 4 9 - 6 4 6 5 
E s t a b l i s h e d 1 9 8 5 

J a n I.. S e n n 
L e a S t e n c e 
R o l f .S.dli%an 

A S I D . I H I ) 
A S I I ) 

F i n n P e r s o i m e l by D i s c i p l i n e 
I n t e r i o r D e s i g n e r s .3 
O l h e r T e c h n i c a l . 5 
A d m i n i s t r a t i o n I 
T o t a l 4 ^ 

W o r k % 
( i i o n p l l i ) r i i e s / H o l e l s 5 0 
O f f i c e s S p a c e s / R a n k s 2 0 
H < l a i I / C o m m e r c i a l / R e s t . .10 

R a i l i s s o n I TsilN l l . i l e i . 
M p l - . M N : O l l u e s fo r P h i l l i p s . 
P . A . a n d f o r M a d d u x Pro |>e r t i es , 
I n c . . P i p e r T o w e r , M p l s . . M N : 
M o t h e r s W o r k . C i t y C e n t e r . 
M p l s . M N . 

= 1 1 1 
1 1 1 = 

LOIS MALLICK 
INTERIORS 
1.313 .South R i v e r D r i v e 
M . M . r l i . - a d . M N 5 6 5 6 0 
2 1 8 / 2 . 3 3 - 1 4 7 8 
E s t a b l i s h e d 1 9 6 8 

L o i s M a l l i c k , A s s o c . A S I D 

F i r m Pers»)nnel by D i s c i p l i n e 
I n t e r i o r D e s i g n e r s 1 
O t h e r T e c h n i c a l 3 
. A d m i n i s t r a t i o n 1 
T o t a l 5 

W o r k % 
S i n g l e F a m i l y 7 5 
O f f i c e s S p a c e s / R a n k s 2 5 

H e r r i n g l . a k e H o m e . P e l i c a n 
L a k e . M N ; J e f f r i e s R e s i d e n c e 
a n d U i w O f f i c e , M o o r h e a d . M N ; 
M i c h a e l s o n H o m e , D a w s o n , M N . 

R<)se R e s i d e n c e . S t i l l w a t e r , M N ; 
R a m a l e y a n d J o h n s o n 
R e s i d e n c e s . M a h t o m e d i , M N ; 
Eas t S h o r e P l a c e , M a h l t m i e d i , 
M N . 

= 1 1 1 
1 1 1 = 

GLENN MILLER 
ASSOCIATES 
2 4 0 0 C o u n t r y C l u b R o a d S . W . 
R o c h e s t e r . M N 5 5 9 0 2 
. 5 0 7 / 2 8 9 - 4 5 6 5 
E s t a b l i s h e d 19.59 

G l e n n M i l l e r 
J u n e M i l l e r 
J a c i p u - l y n E l l i o t t 

\ ^ l i t 

F i r m P e r s o n n e l by D i s c i p l i m 
I n t e r i o r D e s i g n e r s 3 
A d m i n i s t r a l i o n 2 
T o t a l 5 

W o r k % 
S i n g l e F a m i l y .50 
( i r o u p H o m e s / H o t e l s .5 
O f f i c e s S p a c e s / R a n k s 1 5 
R e t a i l / C o m m e r c i a l / R e s l . 1 0 
I n d u s t r i a l / M f g . S p a c e s 10 
R<-sloral i o n / P r e s e r v a t i on 10 

I a - k e r J e w e l e r s . R(>( l i i s i . r. M N : 
W i n c r a f t C o r j ) . , W i n o n a , M N ; 
M e t h o d i s t H o s p i t a l l o u n d a l i o n 
( n i n es . R o c h e s t e r , M N ; .No rwes l 
R a n k , R c K h e s l e r , M N . 

= 1 1 1 
1 1 1 = 

MARCIA MORINE 
INTERIOR DESIGN 
2 9 1 8 ( i i r a r d .Avenue S<juth 
M i n n e a p o l i s , M N 5.5 '«)8 
6 1 2 / 8 2 2 / 7 7 4 9 
E s l a b l i s h e d 1 9 8 3 

M a r c i a M o r i n e 
R a r b a r a J . .Meier 

F i n n P e r s o n n e l by D i s c i p l i n e 
I n t e r i o r D e s i g n e r s 1 . 5 
. A d m i n i s t r a t i o n . 5 
T o t a l 2 

W o r k % 
S i n g l e F a m i l y 6 5 
( i r o u p H o m e s / H o t e l s 2 5 
O f f i c e s S p a c e s / R a n k s ,5 
R e t a i l / C o m m e r c i a l / R e s l . 5 

O n e T e n G r a n t A p a r t m e n t 
R u i l d i n g . M p l s . M N : M c ( ^ u i n n 
a n d M a c k e R e s i d e n c e s , E « l i n a , 
M N : W o o d h o u s e R e s i d e n c e , 
M p l > . M N . 

S E P T E M B E R ' O C T O B E R 1 9 8 5 8 7 



= 1 1 1 
1 1 1 = 

DEMISE NICHOLS INTERIOR DESIGN 
\{)M) N i c o l l r l M a l l . S i i i l e 2(M» 
M i m u - a p o l i s , M N 5 .5KK i 
f ) l 2 / ; W 9 - ' i 4 4 2 
K s l a l ) l i s h e « l 1 9 « 5 

D e n i s c N i c h o l s A S M ) 
S lc | l l l l -M N i l l l o l . s 

F i n n I V r s o i i i i c I hy D i s c i p l i i i i -
l i i l t - r i o r Des ipner .s I 
O l l w r T r c l i i i i c a l I 
. A d r n i i i i s i r a t i o i i . 5 
To ta l 2^ 

\^ o r k '7< 
Sii i f ; l«- F a m i l y H5 
O f f u e s S|>a< « 's/Manks 15 
K c s l o r a l i o i i / l ' n s < - i Nation H) 

U i u u M K r s l d i i u r . H a t u ' l i d 
V l i i an< ' . (^>ok Hfsi<l<"i i i I ' . 
S|» i>kai i r , W A : S i i i i l l i Kes i< l r i i ( «•. 
I n d i a n V t ' e l l s , C A ; S a h a r a l ^ iw 
()ni« «'s. K a n c h o M i r a g e , C A . 

= 1 1 1 
1 1 1 = 

NOEL INTERIORS 
.'>,^)() L i n c o l n D r i v e 
K d i n a . M N .55430 

\{,ny.iU\ I. N o e \ S l i ) 

I ' i n n IN- rso imt l l i \ l ) i - ( i | i l i n c 
I n l i - r i o r D f s i p n e r s 1 
. \ d t n i n i s t r a l i o n A 
T o t a l 4 

W o r k 7r 
S i n g l e F a m i l y 90 
O f f i c e s Spac c s / H a n k s .S 
K e l a i l / t ^ o n n n c r c i a l / R e s t . 5 

F a n t a s i a Showro«>m. I n l ' l . 
M a r k e t S ( | i i a r e . M p l s . M N : I. , 
( i r a m e r . M|» ls , M N : A . ( . o l d n i a n 
H i s i d e n c e . K d i n a . M N ; K. 
S i t n o n K« s i d e n c e . W e s l i n . C N . 

PAPPAS 
6 9 5 L i n c o l n A v e n n e 
S i . P a u l , M N .55105 
0 1 2 / 2 9 1 - 2 8 9 K 
K s l a h l i s h e d 1 9 7 9 

1 1 1 = 

OFFICE MACHINES & 
FURNITURE, INC. 
2 2 . i Ka>l M a i n . P . O . Box 1 « 7 0 
B i smarc k . N I ) .5JJ.501 
7 0 1 / 2 2 . 1 - 0 2 . 5 0 
F s l a h l i s h e d \')H\ 

I )a \ i l l S i r w a i l 
L i n d a S. F r o e l i c k A s x x . A S M ) 
I >ll.ilie B o o m 
( ! a r o l M . i i l i i i 

F i r m l '« - rsomie l hy l ) i> ( - ip l in<-
I n t e r i o r D e s i g n e r s 2 
O t h e r T e c h n i c a l ..5 
A d m i n i s l r a t i o n I 
Tota l 3 J > 

W o r k '7, 

S i n g l e F a m i l y 5 
( H l i ( ( i- S p a c c ' s / B a n k s 7.5 
B c l a i l / ( : o m i n e r c i a l / R e s l . 3 0 
M e d i c a l / l l e a l l h C a r e 10 
( i l n i n h e s / W O r s h i p Spaces .5 
T ! (h i ca t io r ia l S p a c e s 5 
B e s l o r a l i o n / I ' r e s e r x a l i o n 10 

N o r t h D a k o t a B n r a l Flec t r i c 
( ;cM»peral i \e. M a n d a n . . \ D : 
( ie i i t c - r fo r Pas to ra l C a r e . 
B i s n i a r i k. N D : B a s i n F l e i I n . 
< ! o o p c - r a l i \ e . B i s m a r c k . N D : 
F ies ta V i l l a . B i s m a r c k . N D . 

M a r y J a n e P a p p a s .Assoc. A S I l ) 
B r n e e C o l g l a / i e r Pa|>pas 

F i n n P e r s o i n i e l hy Disc i p l i n e 
In lc - r io r D e s i g n e r s I..5 
O t h e r Tec h n i c a l 1 
A d m i n i s t r a l i i m ..5 
To ta l _ 3 

W o r k 7c 
S i n g l e F a m i l y ' ' 4 
( . r o u p H o m e s / M o t e l s 2 
B e l a i l / t i o i m n e r c i a l / K e s l . 2 
Be . - ^ lo ra l i on /P rese r \ a l i o n 2 

B i l l i > an<l k i t c h e n . La rson 
I ' .nnsni i R e s i d e n c e . L)eephav<-n. 
M N . a n d K a p l a n B e s i d e n c e , 
M p l s . M N : K i t c h e n , (Jhazin 
B e s i d e n c e . M p l s . M N : " •p i - .p - " ' 
r e t a i l s t o r e , ( l a l h o n n S( |uan- . 
M p l s . M N . 

= 1 1 1 
1 1 1 = 

PLANNING & DESIGN 
INC. 
.3.51- ( i r a i n Fxchangc- Hldf;. 
M i i n i e a p o l i s . M N .5.5415 
O12 / .3 .39 -4530 
K s l a h l i s l n - d 1 9 7 « 

L ) r e n 1). H o s e , k A I A 
Jenn> F i s e n m a n A n d e r ^ o n A S I D 
G a i l ' O l n e y , AS.SCM-. \ - l l ) 
Thomas B o l i n . A s s o c . A S I D 

F i r m I 'c- rsoin ie l hy l ) i . sc ip l i ne 
I n t e r i o r D e s i g n e r s 7 
A r c h i l i - c I s 2 
( h h e r T e c h n i c a l 2 
A d m i n i s t r a t i o n I 
T o t a l 12 

W o r k 7r 
O f f i c e s S p a c e s / B a n k s 7 5 
B e l a i l / ( A ) m n u ' r c i a l / K e s l . 5 
M . -d i . a l / H e a l l h C a r e 2 0 

H o n e y w e l l P l a / a Sou th ( i o m p i i l e r 
F a c i l i t y . M p l s . M N : I t oches le r 
M e d l i K l i s I i l o s p i l a l . Boc hcs l e r . 
M N : N o r w e s t P r o p e r t i e s . Inc-. . 
M|> l - . M N : O p i n ' i i l i e i i i i c r L a w 
( ) l l h .-~. M p l s . M N . 

= 1 1 1 
1 1 1 = 

RADIUS DESIGN INC. 
51(1 Fir.-^t A v e . N . . Su i te M)3 
M i n n e a p o l i s , M N 5.5103 
O l 2 / : « 2 - 4 . 3 6 7 
F s t a h l i s h e d 1 9 7 8 

( d e n . l e l K. H u n e v . n l l A S I I ) . I B l ) 
H e \ e t K V S a c h s m u t h A S I D 
J a n e D a n i e l s 
B e l l y S e i d e l 

F i r m P e r s o n n e l hy D i s c i p l i n e 
h i l e r i o r D e s i i i n e i s 1 
O t h e r Tec h n i c a l I 
. - \ d m i n i s l r a l i o n 1 
D . la l 0 

W o r k '7c 
O f f i c e s Space.s /Banks 8 0 
M e d i c a l / H e a l l h C a r e 1 0 
I n d n s l r i a l / M f g . Spaces 10 
Bes lo ra t i o n / P r e s e r v a t i o n 10 

N a i i c m a l C a r B e n l a l . n a l i c m a l l y : 
l l e n k e l ( i o r i M i r a t i o n . M p l s . M N : 
I B M C o r p . . H o c h . - s l e r . M N . 

1 1 1 = 

RENEBU DESIGN 
3 0 7 5 ShorewcM>d L m e 
B . .>ev i l l e . M N .551 13 
6 I 2 / M 1 - 8 4 2 I 
F s l a h l i s h e d 198.< 

Si is . in J . S ta f i i e A s s o c . A S I D 

W o r k <7r 
Of f ice s Spacc-.s/Banks 1 5 
Medic a l / H e a l l h C a r e 8 5 
( . l i l lK l i e . s /Worsh ip Spaces 2 

D r s . M c P a r t l i n a n d O n n i s l o n . 
S t . P a u l . M N : P l a s t i c a n d 
C o s m e t i c C l in i c - . P . A . . St . P a u l . 
M N : Minne.so la S ta le B a n k . S i . 
P a u l . M N ; .Arcach- M e d i c a l 
C l i n i c . Eas t S i . P a u l . M N . 

= 1 1 1 
1 1 1 = 

FRANK SATTERVALL 
INTERIOR, INC. 
2 9 1 8 ( i i r a r d A v e n u e S o u t h 
M i n n e a p o l i > . M N .V> 108 
6 1 2 / 8 2 . 5 - 2 4 5 3 
F s l a h l i s h e d 1981 

F r a n k S a l t e r v a l l A S I D 

W o r k Vc 
S i n g l e F a m i l y 7 5 
( Htn >-> Space .s /Banks 2 5 

H o l m a n . L i l l y , a n d B e d d o r 
R e s i d e n c e s : I n s l a n l W e h . 

= 1 1 1 
1 1 1 = 

SMILEY GLOTTER 
ASSOCIATES 
1021 L a S a l l e A v e n u e 
M i n n e a p o l i s . M N 5 .5403 
O l 2 / 3 . i 2 - l t O l 
K s l a h l i s h e d 1 9 2 5 

Sau l C . Smi lev F A I A 
Joe l 11. ( d o l l . I A I A 
( ; a r o l d K. N N h . r g A I A . A M D 
H a l p l i \ . L a i d e r m a n \ I \ 
Ray W . ( ; e i g e r A I A 

K i r n i Per.sonncd h \ l ) i>( i p l i n e 
I n l e r i o r D e s i g n e r s '.i 
A r c h i t e c t s 10 
O t h e r T e c h n i c a l 10 
A d m i t i i s l r a l i o n .5 
T o t a l 2 h 

W o r k % 
( i r o u p H o m e s / H o t e l s 2 5 
O f l i t t s S p a c e s / B a n k s 2 5 
R e l a i l / C o m m e r c i a I / R e s t . 10 
.Mc-dic a l / H c n d l h Care- 2 5 
E d u c a t i o n a l Spaces 5 
I n d u s t r i a l / . M f g . Spac-es .5 
R e s l o r a l i o n / P r e s e r v a t i o n 15 

( i o r p o r a l e B a n k i n j ; a n d Hoard 
B o o m . F i r s l Bank S i . P a u l . M N : 
D e n n i s E v a n s B e s i d c - i u c . M p l s . 
M N : M t . S Ina i l l i . > | M l a l . M p l s . 
M N : H i l l c r e s I N u r s i n g H o m e . 
W a y z a l a , M N . 

H I E 

CHARLENE A. 
SPINDLER, INC. 
. 0 4 ( d i f l o n A \ c i i i n 
M i i m e a p o l i s . M N 5 5 1 0 : { 
0 1 2 / 8 7 1 - 6 1 U > 
F s l a h l i s h e d 1 9 7 9 

C h a r l e n e .A. S p i n d l e r A S H ) 
I x i r k C J o h n s o n Assoc-. A S I D 
B o h e r t Jus tus A S I D 
K l h e l y n Bros A S I D 

F i n n P e r s o n n e l hy D i s c i p l i n e 
I n t e r i o r Designc-rs 4 . 5 
A d m i i u s t r a l i o n 1 
T o t a l 5 . 5 

Wci rk % 
S ing le f a m i l y 50 
O f f i c e s Spa i < s / B a n k s 4 5 
R e l a i l / C ^ o m r n e r c i a l / B e s i . 5 

J o s l e n ' s . I n c . . B l o o t m n g l o n . M N : 
I ^ r k i n . H o f f i n a n . D a l y & 
L i n d g r e i i L t d , P i p e r T o u i i . 
M p l s . M N : S> \ A p p e a l . C a l h o u n 
S t j u a r e . M p l s , M N ; A l l i s o n -
W i l l i a m s . I n c . M p l s . M N . 

= 1 1 1 
1 1 1 = 

WHEELER-
HILDEBRANDT 
2 0 8 Sou th <>lli .^Ir. .1 
M i n n , a j . n l i ^ . M N 5,5102 
6 I 2 / ; « 9 - l 102 
K s l a h l i s h e d 1 9 7 9 

A S I D 
A S I D 

Ca rv K. \ \ l ieeh- r 
N i l a B . H i l . l e h r a n d l 

F i r m P e r s o n n e l hy D i s c i p l i n e 
I n t e r i o r D e s i g n e r s 7 
O t h e r Techn i ca l 4 
. A d m i n i s l r a t i o n 2 
T o t a l 13 

G r o u p H o m e . s / l l o l e l s 
O f f i c e s S p a c e s / B a n k s 
Reta i l / ( ^ominer< i a l / R e s l . 
M e . l i c a l / H e a l l h C a n -

W o r k 7f 
5 

711 
10 
1.1 

l l o n e v w e l l (Conference O n t e r , 
M a i n H d c p n ^ . . M p l s . M N : Un i ty 
M e d i c a l Cei i lc- r . F r i d l e y . M N ; 
D o u g h e r t y . D a w k i n s , S t r a n d & 
Y . i s l . I n c . , M p l s , M N ; D a y t o n 
H u d s o n Corp. H c j l r s . , M p l s . 
M N . 



The firms l isted on th is 
page are led by in ter ior 
(l( ^ i < ; i i e r s who are 

members of the Minnesota 
( l i i ipter of the Ins t i tu te of 
Business Designers. I B D 
members special ize in the 
in ter ior design and 
p lann ing of off ice and 
commerc ia l spaces. Should 
you need such in te r io r 
design services, please 
contact one oi these I B D 
firms. 

Suzanne I l t en , I B D 
President 

= 1 1 1 
1 1 1 = 

CSB DESIGN, INC. 
6 2 3 U k e Street 
W a y z a t a . M N 5 5 3 9 1 
6 1 2 / 4 7 3 - 0 0 0 7 
FCstablishecl 1 9 8 2 

C . S u z a n n e Bates I B D 

F i r m P e r s o n n e l by D i s c i p l i n e 
I n t e r i o r D e s i g n e r s 5 
A d m i n i s t r a t i o n 1 
T o t a l 6 

W o r k % 
S i n g l e F'amiiy 15 
O f f i c e s S p a c e s / B a n k s 7 5 
R e t a i l / C o m m e r c i a P R e s t . 10 
M e d i c a l / H e a l t h C a r e 10 

C r o s s t o w n State B a n k . B l a i n e . 
M N ; FC<lina P las t i c Su rge ry 
E x t e n s i o n . B u m s v i l l e , M N ; 
(Car isch T h e a t r e s C o r p o r a t e 
O f f i c e . W a y z a t a , M N ; T h e B u m s 
G r o u p I n c . , M p l s , M N . 

= 1 1 1 
1 1 1 = 

DAYTON'S 
COMMERCIAL 
INTERIORS 
8 1 1 1-i.Salle A v e n u e 
M i n i i . - . i p o l i s . M N 5.5402 
6 1 2 / 3 4 3 - 0 8 6 8 
FCstabl ished 1 9 5 3 

B o b e i l Ml k i i - l ian 
O s m e r C a r | i e n t e r 
C . M i c h a e l L i n d s t r o m 
R i c h a r d M u e n i c h 
K a t h r y n F l n rt I B D 

F i r m P e r s o n n e l by l)is< i | i l i i u ' 
I n t e r i o r Des igne rs 2 3 
A r c h i t e c t s 5 
O t h e r T e c h n i c a l 4 
A d m i n i s l r a l i o n 16 
T o t a l 4 8 

W o d i % 
G r o u p I h m i e s / H o t e l s 2 0 
O f f i c e s S p a c e s / B a n k s 7 5 
R e t a i l / ( ! o m n i e r < i a l / R e s l . 15 
M e d i c a l / H e a l t h C a r e 3 0 
l i i d u s t r i a l / M f g . Spaces 10 
R e s t o r a t i o n / P r e s e r v a t i o n 1 'i 

P i l l s b u r y C e n t e r . M p l s , M N ; T o p 
o f t h e MA(C , M i n n e a p o l i s 
A t h l e t i c C l u b , M p l s , M N ; 
S c o l l y ' s on S e v e n t h , C i t y C e n t e r , 
M p l s . M N ; W a l k e r Me th iK l i s t 
R e s i d e n c e a n d H e a l t h C a r e 
C e n t e r , M p l s , M N . 

= 1 1 1 
1 1 1 = 

GENERAL OFFICE 
PRODUCTS COMPANY 
4.521 H i g h w a y Seven 
M i i i n e a | M i l i s , M N 5 5 4 1 0 
6 1 2 / 9 2 5 - 7 5 5 1 
FCstabl ished 1964 

V a i k e R a d a m u s A S I D 
D o u g S c h i n e l i n g 
D o n T h o m a s 
M i c h a e l l .ee F I B D . A S H ) 

F i r m P e r s o n n e l by D i s c i p l i n e 
I n t e r i o r D e s i g n e r s 1 0 . 5 
A r c h i t e c t s 1 
O t h e r T e c h n i c a l . 5 
A d m i n i s t r a t i o n 2 
T o t a l 14 

W o r k % 
S i n g l e F 'ami iy 3 
G r o u p H o r n e s / F l o t e l s 2 
O f f i c e s S p a c e s / B a n k s 7 8 
R e t a i l / ( C o m n i e r c i a l / R e s t . 2 
M e d i c a l / H e a l t h (Care 4 
C h u r c h e s / W o r s h i p Spaces 3 
FCducat ional .Space.- 3 
I n d i i s t r i a l / M f g . S p a c e s .'i 
R e s t o r a t i o n / P r e s e r v a t i o n 2 

C . F L (Car ison ; D e l t a D e n t a l ; 
H e w l e t t P a c k a r d : M i d w e s t 
S y s t e m s ; T w i n (City F e d e r a l 
S a v i n g s & l ^ i a n A s s o c i a t i o n . 

= 1 1 1 
1 1 1 = 

SUZANNE ILTEN 
INTERIOR DESIGN 
46(M) FCdina B o u l e v a r d 
E d i n a , M N 5 .5424 
6 1 2 / 9 2 7 - 0 8 1 6 
E s t a b l i s h e d 1 9 8 2 

.Suzanne I l t e n I B I ) 

F ' inn P e r s o n n e l by D i s c i p l i n e 
I n t e r i o r D e s i g n e r s 2 . 5 
( J t h e r T e c h n i c a l . 5 
A d m i n i s t r a t i o n . 5 
T o t a l 3 . 5 

| - a in i l \ 
O f f i c e s S p a c e s / B a n k s 
B c t a i l / ( C o m m e r c i a l / R e s t . 

W o r k % 
5 

7 5 
2 0 

l i i - D c p t h M a r k e t i n g (Coq) . . I n t ' l . 
M a r k e t S q u a r e , M p l s . M N : K . F . 
M e r r i l l C o m p a n y , W a s h i n g t o n , 
D C ; P e a t , M a r w i c k M i t c h e l l * 
C o . . St . P a u l , M N ; O f f i c e o f M r . 
R a i i i n l i o r s l . N o r t h S ta r 
\ c n l i i r e s . M p l s . M N . 

= 1 1 1 
1 1 1 = 

INSIDE! 
a d i v i s i o n o f FCIIerlie A s s o i - i a t e s . 

I n c . 
O n e A p p l e l r e e S q u a r e 
Min iK - apo l i s , M N 5 .1420 
612 /8 .53 -21 (M) 
Es tab l i she« l 1 9 7 0 

D a n R. F o x A S I D 
N a n c y S. C a m e r o n I B D 
K e n n e t h A . L e D o u x A l A 
T h o m a s G . F o s t e r 

F' i rm P e r s o n n e l by D i s c i p l i n e 
I n t e r i o r D e s i g n e r s 15 
A r c h i t e c t s .3 
O t h e r T e c h n i c a l I 
A d m i n i s t r a t i o n 3 
T o t a l 2 2 

W o r k % 
Offi<-es S p a c e s / B a n k s 4 0 
R e t a i l / C o m m e r c i a l / R e s t . 5 
M e d i c a l / H e a l t h C a r e 4 0 
FCihn a t i o n a l S p a c e s 10 
l i i d u s t r i a l / M f g . Spaces .5 

P ip< ' r . J a f f r a y & H o p w o o d . I i u - . . 
M p l s . M N ; I n t e n i a t i o n a l 
D i a b e t e s C e n t e r , St . I x j u i s P a r k . 
. M N ; ( C o l d f e i n , S i l v e n n a n a n d 
O l s o n . M p l s . M N ; N a t i o n a l 
D«'fen.se U n i v e r s i t y . W a s h i n g t o n . 

= 1 1 1 
1 1 1 = 

ORGANIZATIONAL INNOVATION & DESIGN ASSOC. 
1 0 0 W e s t 4 9 t h S t i e . i 
M i n n e a p o l i s , M N . 5 5 4 0 9 
6 1 2 / 8 2 3 - 3 4 4 5 
E s t a b l i s h e d 1 9 7 7 

S a n d r a K a v R e n z 
D a v i d O . R e n z 

A f L I B I ) 

F i r m P e r s o n n e l by D i s c i p l i n e 
I n t e r i o r D e s i g n e r s 1 
A d m i n i s t r a t i o n 1 
T o t a l 2 

o r k 7c 
Of f i c es S p a c e s / B a n k s 9 0 
Mc<l i ( a l / l I c a l l h ( ..m- 5 
( C l i i i r c h e s / W o r s h i p .Spaces .S 

F i r s t T r u s t . S t . P a u l , M N ; 
T . C . B . , M p l s , M N ; F B S I S , S i . 
P a u l . M N ; V e t e r a n s 
A d m i n i s t r a t i o n D a t a P n i c e s s i n g 
C e n t e r . M p l s . M N . 

SPACEPLAN 
CORPORATION 
I P X K ) W a y z a t a B l v d . 2 1 6 - F 
M i n n e l o n k a . M N 5 5 3 4 3 
612 / . 542 - } t 4 , 58 
FCstabl ished 1 9 8 3 

Joy R u t h W i n e r I B D 

W o r k 7c 
O f f i c e s S p a c e s / B a n k s 100 
I n d u s t r i a l / M f g . S p a c e s 10 

l ^ w r e m - e J e w e l r y ( C o m p a n y , 
Mp l .s , M N ; M o n a M c G r a t h P . R . . 
M p l > . M N . 

= 1 1 1 
1 1 1 = 

WALSH BISHOP 
ASSOCIATES, INC. 
14.50 I n t e r n a t i o n a l (Cen t re 
9 0 0 S e c o n d A v e n u e S n i t b 
MniMcapol is , M N 5 5 4 0 2 
6 1 2 / 3 . 3 8 - 8 7 9 9 
F s l a l . l i s h e d 1 9 8 4 

D e n n i s W a l s h 
W a y n e B i s h o p 
R o n S m i t h 
M a r c i S a n d e r s 
K i m W i l l i a m s o n 

A l A 
A l A 

I B D 

F' i rm P e r s o n n e l b y D i s c i p l i n e 
I n t e r i o r D e s i g n e r s ,3 
A r c h i t e c t s ,5 
O t h e r T e c h n i c a l .5 
. A d m i n i s t r a t i o n 1 
T o l a l 14 

W o r k 7c 
S i n g l e F a m i l y 10 
O f f i c e s S p a c e s / B a n k s 4 5 
B e t a i l / ( C o n i m e r c i a l / R e s t . 30 
I n d u s t r i a l / M f g . Spac-es 15 

C u b F o o d S t o r e s , D o w n e r s 
H q l r s . . M p l s . M N . E N D 
C O ; M i n s t a r . I n c . ( C o q j o r a t e 
F l q t r s . , M p l s . M N ; N o r t h r u p 
K i n g (Cc>nipany. M p l s . M N ; 
C o u n t y S e a l S t o r e s R e g i o n a l 
H q t r s . . M p l s , M N . E N D 
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l u n i ^ h r ' w f s 

Continued from page 7 

Slu l lgar t , West Gemia i iy and the lead
ing exponent of the tnodei i i German 
s c l u M ) l o f .stained glass design. Other 
- | ) ' akers wi l l inelude im'hite<'tural glass 
designer E d (-aipenter, whose work in -
chides the windows of the PoUland, Oi -
("gon Justit-e (ienter. and hi.storian. c i i t ic . 
and designer Ko l )er t S ) w e i > s ol New 'i ork 

( : i i v . 

The secotid hal f o f the e o n l e n ' i i c e . 
" T h e Stained ( i lass . ' \ i l is l and the .Ar-
eh i lec t : H is tor ie ConsiMTation. " wi l l ad
dress the work ing relat ionship ol the 
arehi tect , glass a i l i s l . and lainicatnr. 
F ie id i ieh L. Oid lnuuin, of IJ i in ieh, WVsl 
( i< ' rmany. wi l l show th<* eonsenat ion 
and fabri(?ation work of the famous 
O id t i nann Studio, which is c i i i T e n t l y 

restor ing the stained gUiss o f the Col 
ogne Cathed iaL Otiit i speakers w i l l i n -
eh ide June I ^nnox , Director of the 
Stained Glass Studio of ( ianlerhury Ca
thedral in Kngland. Viggo Ramhuseh 
of the Ramlui.seh Studio in New Vo ik . 
Foster Dui ivv iddie. Kx al architect and 
professor at lh»' Unive is i ty ol \ l i i m r -
sota, R o i ) e i 1 Toensing ol Anoka-Ram

sey Gommuii i ty (College, and Michael 
Pi l la of Monan h Studios of St. Paul. 

In conjunct ion with the conference, 
ColTman Union (Galleries of the Un i 
versity of Minnesota wi l l hold an ex
h ib i t , "L igh t . Glass and Archi tecture." 
which wi l l feature the original stained 
glass work of Minnesota artists. It wi l l 
n in from Octoher 28 to Noveml)er 15. 

For more inlormal ion contact R ich-
art l V i . ( i i e le . R(M)m 325 . Nolle Center 
for Cont i t iu ing I^ducation. . ' i l5 Pi l ls-
hurv Drive S.E. , University of M i n 
nesota, Mini iea |K) l is, M N .5.54,55 (612) 
373-02.58. 

Foshay's architect dies 
W i l b u r H. Tusler, F A I A . a founder 

of one of Minnea|K)l is* oldest architec
tural l i t ins and an-hilect of the Foshay 
lower , died recently i t i Fort Myers, 
F lorida at the ajje of 94 . 

In 1917 Tusler founded the aix hitec-
lural l i t in of Maguey and Tusler with 
( 7 . R . Magney. During his t«'inire, he 
dcsimied some of the city's landmark 
bui ld ings, includiuf i the Foshay Tower, 
the Ma in Post Off ice, and Swedish and 
Deaconess hospitals. The firm is now 
Sc l l <M. l ^ a c h & Lindstrom, Inc. 

Tusler was l)om in Miles City, Mon
tana, but sfKMit most of l i fe in Minne-
a|M)l is. He studied an hi leclure at the 
Universi ty of Minnesota, and the Uni
versity of Pennsylvania, where he re
ceived his degree. Dur ing his career, 
he was a president of the M imn >oia 
Society, Amer ican Institute of Arch i 
tects. He was a Fellow of the Ameiic ati 
ln>l i tute of AichitecLs. 

MSAIA Design Exhibition to 
take architecture off the 
wall 

Tl ie M S A I A annual Convention and 
Design Exhib i t ion w i l l enl iven the ides 
of November this year with presenta
tions by nationally known architects, 
sessions on architectuial pract ice, and 
a variety of s c n ial events, inc lud ing the 
atinual Awanls Dinner, ' l i t is year's theme 
is "A i ch i t ec tu i c : Of f the W a l l . " James 
Wines of S ITES, Inc. wi l l k ick of f the 
convention Wednesday. November 13 
with a keynote address on "Nanat ivc 
Arch i tec ture , " a new approach to ar
chi tectural design. On Thursday, No-
v e n d ) e r 14, a r c h i t e c t W i l l i a t u l .e-
Messurier w i l l speak on the past and 
f u tu re o f skysc raper des ign , A l l a n 

wiMmmmiMsiMiMmiMmmiMmmmiMmmmmm 

D I D Y O U G E T Y O U R S ? 
The Average Annual Dividend for 

the first two years of the 
MSAIA Endorsed Group Workers' Compensation Plan Is 

3^.6% 
If your firm Isn't In a plan that has the potential to 

pay dividends, then now's a good time to contact AA&C, 
the MSAIA Group Insurance Service Organization. 

This program may also be purchased through 
your present broker if different than AA&C. 

Assoelatic»n Administrators SL Consultants, Inc. 
19000 MacArthur Boulevard, Suite 500, Irvine, C A 92715 

Plione 1-800-854-0491 Toll Free 

msMMimBMMimMmMmmMisMmMMmmmmiMiMmM. 
OO A R C H I T E C T U R E M I N N E S O T A 



Temko, arc hi let lure c r i l i c of the San 
Francisco Chronicle, w i l l discuss de
sign conlrols in San Francisco and l l ie 
Tw in Cit ies, and Dr. Kn ies l A . Con-
nal ly, chief ap|)eals off icer of ihe Na
tional I'ark Ser\' ice. wi l l debate a noted 
IcM-al architect on the ( juest ion. "Has 
picservation gone too far?" 

Sessions on hi iday. N<»ve?nl)er I I will 
include Haltha/ar Korah on architec-
l ina l |)liotogra|)liy. a look at " i n l e l l i -
gent" Ini i ld ings which incoqM)rate elec-
In in ics, and a luncheon address by R. 
T. Kybak of the Minnca/wlis Star and 
Tribune on "Ten Questions for Ten 
Years." 

Friday's program w i l l conclude wi th 
pn si 'ntations by the Honor Awimls Jury, 
which this year includes Peter Boh l in , 
F A I A , of the awanl -w inn ing l im i of 
Mohlin Powell l ^ i i k i n ( l yw insk i of Ph i l 
adelphia: Fred Koetter, o f Koetter, Kirn 
and Associates of Boston, whose work 
in( hides the recent Fine Arts B i i i ld i i i i i 
at Princeton; and Et ie iu ie J . (ial)our>' 
of Galjoury As.sociates Architects of 
Winni|)eg, wlujse work ranges fn)m small 
houses to large-scale urban projects. 
Later that day, the ju ry w i l l present the 
annual Honor Awards at a d inner at 
International Market S<jtiare. 

, \ l l> inson, p. 7 7 
F r e i l ( i . .Arnlerson. (^over I V 
Art 4 A r c h i l e r i u n r . p. 2 7 
A s i a n F i n e A r t s . \>. 2 5 
A S I I ) l ) i n « l o r y . p p . Ky-m 

A s s o c i a t e d A d m i n i s t r a t o r s & (Consul tants , p. 9( ) 
T h o m a s Harrv F i n e .Arts. p. 2 7 
A . H . B e n n e l l . p . 18 
B lue f in B a y , p. 1 6 
Bo ip i rt ( ionerete . p. <>2 
B u s i n e s s F u r n i t u r e . I n c . , p. 2 
C a n t o n Luml>er C o m p a n y , p. 10 
C h a r v o z C a r s e n , p. 8.3 
Cu inpu l i - r Aide«l l)«-sifui. |>- 5 9 
C W D e s i g n , p. 7 4 
D r a k i ' Mar i ) le . p. 91 
E v a n s l ioso K a i s e r , p. 7 3 
E x c e U i o r H e a t e r & S u | ) p l y . p. 9 
F a n l a s i a , p. 71 
DanH>n F a r l n T & A s s ( K - i a l e s , p. 15 
F i l m i n iht- C i t i e s (>aller>-, p. 2 6 
t l o a l i n g Moors , I n c . . p. 4 
F o m e l w r d s . p. 6 
T h e F r i e n d s G a l l e r v . p. 2 3 
Ga l le r> V . p. 2 4 
H a w u r t h . p. 7 9 
H i r s h l i e l d - W a m e r . p. 8 4 
lll-|..liilc l ) . -.ii;ii. ', |i 71 
I B P D i r e c t o r ) , p. 8*) 
I m a g e s Gal ler> ' , p . 2 4 
Ind igo, p. 8 3 

I n l c n i a l i o n a i Mark<'l S<|uan' , p. 2 8 
Keyst<»ne R e p o r t , p . 9 1 
K l a i i a l ( ; a l l e ry , p. 2 3 
K o l i l c r . pp. 1 6 - 1 7 
L e Poui l re G a l l e r y , p. 2 2 
.Master F ' ramers. p. 2 4 
M C G a l l e r y , p. 2 5 

(Convention sessions and the Design 
Fxh ib i t i un w i l l he he ld at the M i n -
nea{)olis (Convention Cen te r and A u 
d i t o r i u m . For f u r t h e r i n f o r m a t i o n , 
contact M S A I A , .^14 C l i f t o n Avenue 
So. , M inneapo l i s , M N 5 5 4 0 3 (612) 
8 7 4 - 8 7 7 1 . 

Jack Lenor Larsen to 
lecture; Pelli to speak 

Jack 1-4'nor Larsen, one ol i h e coun
try's foreiiMist textile designers, w i l l s|x?ak 
at the Minnea |K ) l is Inst i tute of Ar ts on 
Thtirsday, November 14. H i s leclur<-. 

"C(mtem|M)rar\ Texti le Ar t : Rooted in 
ihe Past—Moving into the Future . " wi l l 
address the status of totlay's texti le mar
ket. The I . d u n s wi l l be held at 1I:(K) 
A . M . and 6:00 P . M . 

(Cesar Pell i of Cesar Pel l i and As-
s<KMates of New Haven. (Conneclicul and 
aix hitect for Norwesl Bank's new bu i ld 
ing in downtowTi Minnt'a[)olis. wi l l s|)eak 
October 10 at 11:00 A . M . and 6:(K) 
P.M. at the Minneapolis Institule of Ai1s. 
H i s t op i c w i l l be " B u i l d i n g s a n d 
l l i o u g h t s . " 

For reservations ( all Laura Johnson 
at the Friends o f the Inst i tute, (612) 
870-3045. 

A D V E R T I S I N G I N D E X 

M c G a r e n D e s i g n , trover II 
M C I . p. 8 
T l i e Melropol i ta i i Art Dea le rs * , f). 2 7 
Midwest P lan i W o r i t s . p . 8 0 
M i l l e r S c h n j e d e r , p. 1 
M i l l s Ga l le ry , p. 2 2 
M i n n e a p o l i s F i n e A r t / P e l e n o n F i n e A r t . p. 2 6 
M i n n e s o t a D r y w a l l ( ^ i r M ' i l , p . 6 6 
M i n n e s o t a T i h - S k e t c h b o o k , p. 8 3 
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CERAMIC TILE QUARRY TILE MARBLE SLA 

60 PLATO BLVD ST PAUL. M N 55107 PHONE . 222 

M A K E 
THIS SEASOI-M 

1985 can be the best ye 
your business ever had. 
Subscribe to the Keystone 
Report"— the source of 
current, reliable construct! o n 
information for the 7-counBty 
Metro area. 

Each weekly issue of thf=^ 
Keystone Report carries ai— i 
average of 150 brand-newr— 
listings of residential and 
commercial jobs—collatecM 
and coded for easy readin 
Less than half the price of The 
Dodge Report. Call or writtzie 
for a sample issue today. 

Mention th is ad and ^ ^ e t 
$50 off on a 6-month t r H a I 
subscription. 

REPORT 
13840 79th Ave. No. Minneapolis, Mf 

(612) 420-6749 
55369 
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IN 1918 SAINT PAUL CREATED AN INSTITUTION 
Now, as then, the Saint Paul Athletic Club is the heart 

of the city's Business, Social, and Athletic commu

nity. It provides an exceptional environment for meet

ings, dining, and special events. It's athletic facilities 

are unparalleled. Membership includes reciprocal 

privileges with exclusive clubs throughout the na

tion. The Saint Paul Athletic Club, 340 Cedar 

Street, St. Paul, MN 55101, (612) 222-3661 
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SUPER SKY SmiGHTS 
KEEP RIVULE1S 

Super Sky skylights have 
a ten-year guarantee against 
leaks. 

And against defective 
design, defective matericds c i n d 
construction. 

This willingness to accept 
responsibility for highest design 
quality is one of the 
reasons why Super 
Sky skylights were 
chosen for all of the 
skylights at Riverplace. 

For another, by supplying expertise in 

OF RUN 
OUT OF 

mVERPUCL 
SUPER SKY 

engineering, fabrication and 
installation. Super Sky has the 
ability to create the unusual. 

The barrel vaults at 
Riverplace, for example. Or the 
skylights at International Market 
Square. Or Ridgedcde Shopping 
Center. 

And Super Sky 
reliably meets design-
build schedules. 

Snow-Larson, 
Inc. is the local 

representative for Super Sky Products, Inc. 

S P ^ O W - L A R S O N , I l N t \ 
C O N S T R U C T I O N M A T E R I A L S 

1221 North Second Avenue Minneapolis, MN 55405 
612-374-1216 Minn, toll-free 1-800-742-0674 

The architects <i RiverpJace are: Miller Hanson Westerbeck Bell Architects; Falaia Svedberg Architects; and Korsiinsky Krank Erkrkson Architects 



F R E D G . ANDERSON, INC. 
Mpls. Headquarters 
5825 Excelsior Blvd. 
Minneapolis, MN 55416 
(612) 927-1812 

,.02-00 
AIA L i b r a r i a n 
1735 Ifew York Ave. N.W. 
Washington, D.C. 20006 

i 

Fred G. Anderson, Inc. 
WHEN YOU NEED IT NOW 

Linen, wool, grasscloth or vinyl; whether you need a sample or a hundred yards, 
chances are at Fred G. Andersons it's in stock. The FGA contract division is backed up 
by the largest inventory of commercial wallcovering in the mid-continental United States. 

Our contract showroom, where sampling of our complete line is available, 
provides a professional and comfortable atmosphere in which you may make your wallcovering 

selections. You can depend on FG71 for all your wallcovering needs. 

FRED G. ANDERSON, INC. MINNEAPOLIS, MN-DISTRIBUTORS OF genOn®VINYL 
BRANCH OFFICES: CEDAR RAPIDS, IOWA • OMAHA, NEB. • OSHKOSH. WISC. 


