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Clocks!

Susan Allen Toth on
“Living with an Architect”




SBODY BUILDS LIKE UNION CONTRACTORS

SIGH . . . . . . .
=gml"¥ Precision tile setting is a job for professionals. By
TILE PR0 awarding your contract to a file contractor who

employs union tile setters, you've engaged pro-
fessionals whose job management experience an
skilled craftsmen will protect you from costly job
failures. And over the life of your building will save
you time and money. They'll provide tile surfaces of
lasting beauty that help make your building more
durable, fireproof and maintenance free. You want the
job done right. So it makes sense to call on the pros—
Union Tile Contractors and Craftsmen.

International Masonry Institute

{Tile Contractors Association of America and the
International Union of Bricklayers and Allied Craftsmen)

823 Fifteenth St., N.W., Washington, D.C. 20005
202/783-3908
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We restored the world.

Want to be our encore?

GJJ GEORGE W. OLSEN
O

CONSTRUCTION CO., INC.

General Contractors

Commercial * Industrial ¢ Institutional

Contact: Tom Wilson, Director of Marketing
1902 South Greeley, P.O. Box 20, Stillwater, MN 55082-0020  (612) 439-5410
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Visit Fantasia Showrooms with your own = =t
designer, architect, plumber, tile and/or = r r I_Lr
building contractor, or we will recommend B

one for you.

Fantasia Showrooms located in International 4
Market Square in Minneapolis, Minnesota. £
(612) 338-5811 CEt
V270007
9am to 6pm SHOWROOMS
Monday and Thursday till 8pm

Bath, Kitchen, Tile exclusives and Builder
Saturday: 10am to 2pm

Hardware wholesale to the trade.
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WE MAKE
GOOD IMPRESSIONS

WHEREVER WE LEAVE
OUR PRINTS

Take a step up to Photographic Specialties with

your next photography project.

Even for requests that would make some photo
labs tum and run, Photographic Specialties will
gllp@uvﬂependable professional service. We'll ™ -
mgﬁke tracks to your door to pick up an:
“ deliver at no extra charge.

. We won't just drop off your project;; 2
we'll stand behind ourwork to make
sure our good impressipns dont .
fade with time. .

Our complete product line and
versatile service ineludes Ciba-
chrome prints and transparencies,

- “Kodak C-prints; Duratrans, and

* black and white prints, in almost
any size for any purpose. Bl

Whether you need C-prints for
sales or murals for marketing, call
-on Photographic Speciallties next

time your prints need _ ‘i\ = -
to make good ot .
impressions. ;r';"'

225 W enue North
Minn s, Minnesota

..for a Good Look 55405
(612) 332-6303
’”E‘* ’ e : y
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CONSTRUCTION PRODUCTS INC.
Classified Approved*

“THE BEST OF BOTH WORLDS "

‘L

NSEAL*ELASTOGRIP A new hybird concept combining single ply and as-
alt technology into the best of both worlds. A complete, double waterproofing
stem in three simple stages.

A unique hot applied rubberized asphalt adhesive.
Totally compatible reinforced membranes of DUNSEAL * EPDM or Hypa-

LN ".
The unbeatable DUNSEAL* tape seams.

Double protection of rubberized asphalt e |[nstallation weighs only approximately 1/2

and membrane. Ib./sq. ft.
Simple installation with conventional ket- e Application at any temperature.
le. e Low cost labor and materials.

Bensible alternative to contact adhesive e Long term DUNSEAL * System warranties.
broviding installation flexibility.

DUNLOP DUNSEAL* SYSTEMS — because EXCELLENCE has no equal!

UNSEAL is a registered trade For complete details regarding Dun- EMPRO Corporation
hrk of Dunlop Construction Prod- seal roofing and waterproofing sys- 14332-21st Ave. N.

ts Inc. and Dunlop Holdings plc. tems in the upper Midwest, along Minneapolis, MN 55441
with other roofing accessories, con- (612) 559-0123

Hypalon is registered trade name tact: MN: 1-800-642-3225

E.l. DuPont de Nemours, U.S.A. Outside MN: 1-800-328-3326
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Seven reasons why
you should be reading the
Minnesota Real Estate Journal

covering the Minnesota commercial real

estate industry. We break our backs to get
you the most accurate and up-to-date stories
in the state.

1 We are the only publication exclusively

We are the only publication that provides a

detailed list of commercial real estate trans-

actions in the Twin Cities. Who's buying,
who's selling, where and for how much? It’s
all there.

Among our readers are 2,500 executives

who bear the responsibility for managing

their companies’ real estate assets and space
needs. We call them corporate real estate exec-
utives. They could also be labeled space barons.
There’s a reason why they read the MRE].

Have we got shelf life? When readers finish

one edition, it doesn’t go in the old circu-

lar file. No way, they say. Editions are saved
and used for future reference. If they need to
know what a building sold for, they'll pore
over the past six editions to find out. Before
they go to the next business meeting, they’ll
re-read that story about the company they are
going to meet with. They're worth saving.

Check out our Market Focuses, your exclu-

sive windows to commercial real estate

markets throughout the state. About once
a month we'll feature a city in a special pull-
out section that focuses on the development
climate for office, retail, industrial, transporta-
tion, housing; what’s hot, what's not in the
economic life of the featured city.

Let’s talk about case studies. We know

there is more to a building than the num-

ber of floors and the gross square footage.
That’s why we do case studies that look in-
depth at how a project really came about, how
well it is performing and why, who were the
players, how was the land assembled, what role
did the city play? And lots of facts and figures
you won't find in any other publication.

SHELTER TECH

R R e L
REALESTATE JOURNAL lm;i\l

you can’t beat the MRE]J. Each edition has col-

umns that deal with topics ranging from real
estate taxes, investment strategies, architecture,
interior design, real estate law, marketing and
property management. It all pertains to managing,
building, financing, designing and investing in
commercial real estate, from the duplex rental unit
to the towering skyscraper.

7 As for expert opinion, commentary and insights,

'lng‘brd“ _c!_r)se to selling
“\;\;E‘(,ltws«' nver holdin
B P s

Snickers cegse

How are we able to do all of this? For one, the
MRE] has perhaps the most experienced and
knowledgeable staff of real estate writers in the
state. And they cover nothing else but commercial
real estate. Read us, then read the others, and you'll
see why we are the publication government and
industry leaders turn to first.

Simply call (612) 893-1816 to start your subscription
today. Only $24 for 26 hard-hitting editions.

A

|
|

7701 York Avenue South = Suite 390 ® Edina, Minnesota 55435 » (612)893-1816
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Just a few of the possibilities

forVE |

L e

LUX(roof windows and skylights.

hile the difference between roof windows and skylights
is very straightforward, the choice offers you a virtually
limitless array of attractive possibilities. A roof window
bens and pivots so both glass surfaces can be cleaned from in-

le. A skylight does not pivot for cleaning. This means you can
lect exactly what you need for your home, your roof, and your
e-style. As well as your budget. Of course, there is a difference

quality, selection, and value among manufacturers. But, any com-

hrison will show you why VELUX is the world leader. With 44
bars of experience and craftsmanship behind us, VELUX can give
yu a wider choice of models, more features, quick delivery, and
gher quality, all at a remarkably competitive price.

Mail this coupon. We'll send you “*The Complete Guide to Roof
Windows and Skylights'” and a price list within 24 hours.

Name

VELUX-AMERICA INC
P.O. Box 1107
Elk Grove Village, IL 60007

Address_

City/State/Zip__

In addition to our four distinctive models, VELUX also
provides precision-engineered prefabricated flashing to make
installation easy and weathertight. Plus, we offera full range of
optional accessories and glazings.

We'd like to tell you more. Write for our 24-page full-color
brochure, “*The Complete Guide to Roof Windows and Skylights]’
along with a price list. It’s filled with facts and ideas. And it’s free!

Free. The Complete Guide to Roof Windows and Skylights. “’"Ido,,s
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With Mr: Hs new
Computer Color Matcher,
ou bring in your
sample of wallpaper, fabric
carpet, tile, or whatever
and Hirshfield’s will

develop an exact paint
to match. y g =

Not close.
But exact.

Mr. Hs new Computer Color Matcher is the closest you can come to perfection in matching
paint. Its state-of-the-art electronic eye reads colors and calculates formulas to the nearest
(measurable) nth of a degree. It even automatically corrects itself, so the formula it prints
out for you will always be the closest thing to a perfect match. Next time you have a sample
to match, bring it to any Hirshfield's store. Our computer will do the rest.*

Currently, we have two of these advanced technology computers, one at our Southdale store and one at our
Hirshfield’s paint plant. Because of the anticipated demand for this service, we ask that vou allow up to 48

hours for vour Computer Color Match Printout

® Hirshfield’s Paint Manufacturing, Minneapolis
® Contract Dept. 824 Hennepin, Mpls., MN 55403
® The Hirshfield-Warner Showroom, Internatic ma{ Market Square

@ § stores to serve you in the Twin Cities
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Leonard Parker, FAIA, has been
med to receive the Gold Medal, the
hest honor of the Minnesota Society,
erican Institute of Architects. The
ld Medal recognizes outstanding ser-
e to the public and the profession.
ly four other architects have received
» honor—Ralph Rapson, Thomas El-
be, Edward Sovik, and Robert Cemy.
Parker, 63, is president and director
design of the Leonard Parker Asso-
tes. the Minneapolis firm he founded
1957. A professor at the School of
‘hitecture and Landscape Architec-
at the University of Minnesota for

rﬂq

vears, he is currently assistant di-
tor of the graduate school.

In announcing the Gold Medal award,
SAIA President James ('Brien com-
ented, “Few people are Leonard's
ual as a designer, here or anywhere.
is an inspiration to the younger

‘mbers of the profession, both in his
volvement in the university and in the
ample he sets by the high quality of
s work.”

Parker received his Bachelor of Ar-
itecture from the University of Min-
ssota and his M. A, from M.LT. Be-
re founding his own firm, he worked
years with Eero Saarinen and As-
ciates in Bloomfield Hills, Michigan
project manager and senior designer.
His firm's projects include the Law
thool at the University of Minnesota,
e recently completed Hubert Hum-
rey Center, the Gelco Headquarters

i)ﬁeﬁ

news

in Eden Prairie, Minnesota Public Ra-
dio Headquarters in St. Paul, and the
Leonard Natatorium at Macalester Col-
lege. The finrm, which until recently was
under twenty in size, has won 52 na-
tional and regional design awards.

In the past two years, the Leonard
Parker Associates won a national com-
petition to design the Minnesota Judi-
cial Building on the Capitol Mall in St.
Paul, eammed a commission to design
the United States Embassy in Santiago,
Chile, and was part of the Minneapolis
Convention Center Collaborative, the
architectural team selected to design
the Minneapolis convention center.

In addition to his practice and teach-
ing, Parker has been active in the Min-
nesota Society American Institute of
Architects. He served as president in
1981, the year Minnesota hosted the
national AIA convention. Parker was
elected a member of the AIA College
of Fellows in 1979.

Jacobsen to speak at
Summer Design Series

Architect Hugh Newell Jacobsen will
replace Spiro Kostof as the August 13th
lecturer in the 1986 Summer Design
Series. The series is held Wednesday
evenings July 9 through August 13, ex-
cluding July 30, at the Walker Art Cen-
ter.

Jacobsen, a graduate of Yale Uni-
versity, worked with Philip Johnson be-
fore establishing his own architectural
firm in Washington, D.C. in 1958. He
has won numerous awards for his ele-
gant residential projects, and has writ-
ten and lectured extensively throughout
the world. Jacobsen will show and dis-
cuss the restoration of the Hotel Tal-
leyrand in Paris as well as his twenty-
year master plan for St. John's, Min-
nesota.

Other lecturers in the Summer De-
sign Series include Elizabeth Plater-
Zyberk, Steven Holl, and the winner of
the History Center Design Competition,
to be selected at the end of June.

inge and Arved von der Ropp

Pilgrimage Church, Neviges, West Germany.

Germany’s Boehm receives
Pritzker Prize

Gottfried Boehm, a third generation
German architect, was recently named
the Laureate of the 1986 Pritzker Ar-
chitecture Prize. He is the eighth re-
cipient of architecture’s most presti-
gious international award.

The Pritzker Architecture Prize was
established in 1979 “to encourage a
greater awareness of how people per-
ceive and interact with their surround-
ings.” Consisling of a tax-free grant of
$100,000 and a Henry Moore sculp-
ture, the prize rewards a creative en-
deavor not honored by the Nobel Prizes.

In making the presentation at the
Museum of Modern Art, Jay A. Pritz-
ker, president of the Hyatt Foundation,
quoted from the jury’s citation:
“(Boehm’s) highly evocative handiwork
combines much that we have inherited
from our ancestors with much that we
have but newly acquired—an uncanny
and exhilirating marriage, to which the
Prizker Prize is happy to pay honor.”

Boehm, age 66, is a third generation
architect from Cologne. He is married
to an architect and three of their four
sons are also architects.

His work, primarily in Europe, in-
cludes churches, museums, theatres,
cultural and civic centers, city halls,
office buildings, public housing, and
apariment buildings, many of the latter
with mixed use. Although the language
of his forms is not in the modernist
style, he adheres to many of the ethical

Continued on page 50
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“Hello . . . Gettemup Architects? I'd like to speak to the gentleman
who ‘saved me a couple bucks’ on caulking, please . . .”

The corners you cut to in all weather conditions, and Sealants by General Electric.
squeeze out a little extra eliminate the need for primers Do the job right and you'll be
profit can be the very things in most cases. You save time called back.
that cost you more down the and money in the long run For the right L
road. And not just in time and the short run. You also reasons.
and material. save your reputation. .

S &S Sales knows that! Call the experts at S&S T-

G.E. Silicones perform better Sales and find out more about CORPORATIO
longer, gun easier and faster Silpruf, Gesil-N, and Silglaze-N There is no equc

For your free “SINGLE SOURCE BOOK,” call or write:
S & S Sales Corporation, 12030 West Silver Spring Road, Milwaukee, W1 53225
Toll-free 1-800-792-3504, ext. 329
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Courtesy Walker Art Center

Pholos

Tokyo revisited
by Shawna Lucas

A culture as deeply wrought by tra-
dition as Japan looms as a stark contrast
to a culture as young and hedonistic as
The Walker Art Center’s
“Toyko: Form and Spirit™ exhibition is
an ambitious attempt to heighten our
perceptions of Japanese culture by
drawing parallels between four centu-
ries of art, architecture and design
from the Edo period to the present.

Contemporary Japanese architects and
designers have designed entirely new
spaces to interpret the thematic cate-
gories of daily activity around which the
exhibit is organized: Walking, Work-
ing, Playing, Performing, Reflecting and
Living. It is immediately apparent that
the ever-evolving Japanese culture is
difficult to communicate through static
representation. Yet the artists in this
show skillfully draw their audience into
an experience of cultural evolution by
juxtaposing modern and traditional ele-
ments.

Large and as varied as Japanese cul-
ture itself, “Tokyo: Form and Spirit” is

our own.

reviews

the sort of exhibit where people tend to
pick favorites. Some are fascinated by
the electronic mysteries of the Working
Space. Others are stopped by the multi-
screen videos of Japanese ads in the
Performing Space. Children are drawn
to Playing—a gigantic dog/wooden box
with peek holes, while many consider
the eerie Reflecting Space the most
memorable. Two parts of the exhibit of
particular architectural interest are To-
kyo Spirit, an introductory section, and
the Living Space.

Toyko Spirit is illustrated by a
procession of columns designed by Fu-
mihiko Maki and Kiyoshi Awazu. The
imposing monoliths initially bewilder
those entering the room. After an awk-
ward moment you begin to look more
closely for what others find so absorbing
in the pieces and soon are involved in
deciphering the architects’ messages.

The six columns rise to represent the
physical, historical and psychological
aspects of buildings past and present.
For example, a column encased in a
silver rectangular covering, similiar to
glass skyscrapers in many cities, shoots
up to a pinnacle of futuristic city forms
based on a Russian Constructivist

drawing. Yet at the base, the mirro
shaft softens into a kimono-like fold
vealing the structural framework o
building and crumbling rocks. Cal
“Death and Life in a Great Japan
City,” it illustrates the high-technols
developments that grow from the
terioration of the original foundatior

Next to this piece is another eque
cryptic column-like sculpture. He:
with theater masks stick out from
top, their hair (or brains) a mess
strings and springs. They look direc
down on anyone who looks closely
the column, which is a metaphor
the city. Eye holes cut into the sh
invite the viewer 1o lean over, to exte
his center of gravity and become
volved in the voyeurism of densely pe
ulated cities. Lit up inside are pas
colors, swirling with eyes that gaze ba
The inherent violence in the city is re
resented by the knife on the top of |
column that creates a two-faced fig
with four arms.

Other columns illustrate (Iil'f'erw
themes from the “previsions of the p
and histories of the future” in the
tropolitian Life Machine” to the conci
of “Oku” (inner meditative state) in

Four of the six sculptural columns
by Fumihiko Maki and Kiyoshi
Awazu for “Tokyo Spirit" are

shown here. Above, “"Oku.’

12 ARCHITECTURE MINNESOTA

“Death and Life in a Great City."

“Caterpiliar City.”

“Festiva!."




A PANEL DISCU SION

We went straight to the experts  design stage when I need it most” “Where can [ go
ctured above for the answers to “What company handles all the big to find a ptuhlr,m
me of the most frequently asked names like Stonecast by Sanspray, solver?”
1estions in the architectural panel Stonehenge, Klefstone, and Their
ar}u,e;: “What company can I go to l’{_*rmzlt‘nne S by Manville, 7 answer? It hﬂiﬁi
at will serve as a consultant to me Weyerhaeuser Panel 15, Masonite appears to be
\d my contractors?” “What company ~ Flame Test, AlumaWall, and Granex unanimous. COHPORATK}N
is a reputation for innovation at the  Composite Stone Panels?” In short: There is no equal.

For your free “SINGLE SOURCE BOOK," call or write:
S & S Sales Corporation, Architectural Division, 12030 West Silver Spring Road, Milwaukee, WI 53225
Toll-free 1-800-792-3504, ext. 328




umn by the same name.
The “Caterpillar City” column is es-
tially Tokyo on a stick. The physical
p shows the actual districts of Edo
t conlinue lo survive despile the im-
ition of modern buildings. Skyscra-
s crowd together at the top of the
umn symbolically replacing the Im-
ial Palace or the sacred Mount Fuji.
e white washed plan sets off the pol-
ed metal freeways and brings a fresh
ern homogeneity to the city. The
tom of the plan is left ragged, with
nameless multi-story building nearly
ching the mirrored base. The inev-
le future of the city, it seems, is
less sprawl.
Perhaps the most compelling column
“Festival.” Children are drawn to it
the playful elements: wooden block
ple crowded under a large Lego-
structure surmounded by small black
1ses. This modemn interpretation of
Yagura (fire tower) which watched
r the people of Edo blends into a
re traditional and even higher au-
rity, represented by Mikoshi (a port-
e shrine). The colorful banners that
over the column seem to both cel-
ate architectural roots and playfully
'k modern influence.
The Japanese characteristically re-
t abandoning tradition. New forms
adapted to existing ones but never
lace them entirely. In the Living
‘tion, the “Demonstration Teahouse”
strates the modular planning of tra-
ional Japanese architecture based on
tatami (grass mat). The simplicity
design which allows easy establish-
nt of relationships between the ele-
ints also remains flexible for chang-
spaces. An over-all sense of harmony
erns the choice of materials, the
ors, and the textures. Perhaps the
t description of this contemplative
refined style is the Japanese term
ut which describes the beauty of
traint.
The “Living Space” by Tadao Ando
hibits hade, the beauty of brilliance,
ich is the polanty of shibui. The sleek
lern expression of a traditional in-
ior retains the stark simplicity and
ular construetion but is now dom-
ted by gleaming metal and glass.
e slate floor sets off the classic tatami
ts that have been reinterpreted as a
le with rivers of lights. Even though
wood, bamboo and straw of the Edo-

style teahouse is gone, the traditional
Japanese structure remains.

We do not walk away from “Tokyo:
Form and Spirit” with a direct experi-
ence of Tokyo’s urbanism. This exhibit
functions on a more metaphorical level.
The architects involved were asked to
create spaces represenling concepls—
a rare request, to be sure. But while
the culture of traditional Tokyo is con-
veyed through the artifacts in the ex-
hibit, the culture of today’s Tokyo is
represented by abstractions. Our ap-
petite to see the reality, in all of its
minutiae, is whetted.

Robert A. M. Stern, host of the PBS series on
American architecture, against the New York
skyline.

Up close and personal
By Bill Horrigan

“American architecture, like Amer-
ican culture, has always been defined
by its search for a useable past. Amer-
ican architecture, at its best, has
dreamed of the past, creating a sense
of place.” Thus runs the acknowledged
thesis of architect Robert A. M. Stem’s
eight-part PBS television series entitled
“Pride of Place,” broadcast nationally
this spring. Hosted and co-written by
Stemn and directed by Murray Grigor
(The Architecture of Frank Lloyd
Wright), the series sprang into being
when Mobil Oil approached Stern with
the idea.

Stern’s “Pride of Place” takes two
forms: the televison series itself, and a
coffee-table companion to the series,
an illustrated book published by
Houghton Mifflin. Book and series graze
the same terrain; the book naturally goes
into more detail, but the television se-
ries has the advantage of being able to
render buildings with some sense of
spatial integrity.

The series has a few other pictur-

esque diversions, emerging mostly in
Stern’s interactions with such support-
ing characters as Leon Krier (the two
of them wallowing in Williamsburg) and
Peter Eisenman (an instantly-legendary
face-off between the nation’s second most
arrogant architect with his only better).
Fundamentally, however, “Pride of
Place™ is propelled by the logic and
force of narrative, and the story, given
as an elaborate metaphor, tells of Stem’s
making it into the upper reaches of the
Eastern establishment.

Ominously, “Pride of Place” is dou-
bly subtitled. The higher of these is
“Building the American Dream,” and
the camera-proud Stern summarizes that
in the passsage quoted at the outset.
As a unifying thesis, it is patently in-
arguable. It is also, like the most serene
cliches, a perfect commonplace, as the
easy substitution of virtually any na-
tional identity for “American” would bear
out.

Hollow from its lack of conceptual
specificity, Stern’s initial attempt to
summarize the genius of our native
building endows him with carte blanche
to abduct any building he fancies and
advance it as an inslance of authentic
“American architecture,” since any
building can be read according to its
implicit or avowed relation to “the past.”
What Stern proposes as a thesis is in
effect a concealed apologia for the strik-
ingly partisan survey he proceeds to
conduct.

The nature of that survey is cued in
the lower and more alarming subtitle:
“A Personal View.” This aspect of the
inquiry develops cumulatively through-
out the eight episodes, but is most
poignantly articulated at the outset.

Architect Stern, marooned on the
banks of one of the lesser boroughs, is
seen against a background of the majes-
tic spires of Manhattan. Over distinetly
elegiac music, Stem laments the triumph
in the scoundrelous 1950s of a new
(read foreign) building style that shat-
tered “my dream of Manhattan.” “Look
at these slabs,” he shrills, gesturing now
at Wall Street, now at Park Avenue.
“See how they clog the landscape...
[they are| the empty cartons my dream
buildings had come in.”

Betrayed by this “so-called modern

Continued on page 62
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CUT HEATING

COSTS WITH
Magic-Pak. .

HIGH TECH GAS
SELF-CONTAINED
UNITS.

Shrink Installation Costs

Contractors, developers and designers applaud the way
the Magic-Pak single package units save time and money
starting with the wall opening itself. Each opening is exactly
the same size and saves approximately 63 standard bricks
(9.7 sq. ft.), plus masonry costs.

The Magic-Pak trim cabinet measures just 28" x 48" x 29",
Utility hook-ups are simple, since power, gas and low-
voltage connections are mounted on the top of the outside
of the cabinet. Magic-Pak completely self-contained units
arrive on site completely pre-charged and pre-wired for
fast, easy installation, and there’s no need for chimneys or
flues. Consider this: central systems require early release of
heating and cooling equipment to the job site. With
Magic-Pak units delivery and installation can take place
closer to actual occupancy, even after the carpets have
been laid and the walls painted. The result? Real savings
on construction financing costs.

Lower Operating Costs

A new cooling chassis with higher energy efficiency ratings
combined with electric pilot ignition and power venter give
users a high tech, energy saving unit for both heating and

cooling modes. Lower fuel costs all year ‘round.

\\\&ﬁ \&m\a\uxu
PR

s Astonishingly Self-Contained eEasy fo Install
sIncredibly Simple eEasy to Operate
eGoes Through Walls Effortlessly sEasy o Maintain

«Over 300,000 apartments, entrance foyers, process
rooms, town homes, condominiums and offices use
Magic-Pak units to help cut heating and cooling costs.

Magic-Paky)

Designed and manufactured by Magic Chef
Air Conditioning

DISTRIBUTED BY:

Excelsior Heater & Supply

MANUFACTURERS AND DISTRIBUTORS OF WARM AIR HEATING
SUPPLIES-FURNACES AND AIR CONDITIONING EQUIPMENT

1750 THOMAS AVE., ST. PAUL, MN 55104 CALL: (612)646-7254
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CHEM-TRETE
WEATHERPROOFING TREATMENT

BECAUSE MOTHER NATURE CAN DO
RRIBLE THINGS TO YOUR INVEST
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"...more than a
kitchen store...”

IN CABINETRY DISTRIBUTORS
FIELDSTONE' s
i L 4
When it comes to
specifying the right ABACO
product for your next // S0
CABINETS

project, we hope
you'll remember

our name...
Bartley Supply Co.
A " St. Cloud and
REHITEXT Sl | boaiver
DESIGN CENTERS CUSTOMICA
We're more than a Goodin Company
) Minneapolis, St. Paul

kitchen store. l'::.':g:,‘;:f: and Duluth

IIIIIIII::

NENEEEEEAY,

We shop for exceptional
architectural products
from around the world
and deliver them

to your door.

C&]I US fOI' our - FoRTURE Marshall
catalog of ideas: ===
ilson Supply Co.
= ert Lea and
612/922-1013 B |
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THE BEST ARCHITECTURAL PRODUCTS

CATALOG

" | BaPocx
wrensns | KOHLER

AAVONITE?

“tops the best™

EXCELLENCE

@SPIRAL

MANUFACTURING

Sunco’ Structures
WOoQoD IS WARMER

*ﬁ T ﬁ MODULAR

REFRIGERATION

THE

KOHLER

Baker Mfg. Company
Minneapolis

Graybow-Daniels Company
Minneapolis

Heles Supply Company
Worthington, Sioux Fall:s.1
Yankton

Marshall Northwest Pipe
Fittings, Inc.

ARCHITECTURAL PRODUCTS & DESIGN SERVICES B12/922-1013
50th & France behind J-Michael Galleries 3816 W. 50 St., Edina, MN 55424
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THE BOLDLOOK
' KOHLER
European styling and Kohler quality join hands. The Chardonnm(”" pedestal lavatory in Raspberry Puree ™
S

available in fourteen other decorator colors. Other custom faucets also available. For more details see the Yellow
Pages fora Kohler showroom, orsend $2 for a color catalog to Kohler Co., Dept. BDS, Kohler, Wisconsin 53044,




architectural interior aerial photography
advertising and editorial illustrations
iNnhouse bw and color lab and studio facilities

Saarn & Forai Photography
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Q752 Quincy St. N.E,
Minneapolis, MN 55434
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Il in the family

Damon Farber

Not long ago two young men ap-
ared at our front door. I wasn't home.
robably at the office,” my wife re-
inds me. “We're students looking for
mer work,” they said to my wife,
d we’ve been going through the
ighborhood checking out people’s
s. Would you mind if we offered
me suggestions on how you might make
me improvements?”
My wife smiled politely. Over the
ars we've tried to convince ourselves
at our wooded surroundings of bram-
es and greens might stylistically be
ferred to as “the natural look.” And
ough her husband, the landscape ar-
itect, talked a good story, he had not
t pencil to paper except for hastily
wn napkin sketches.
The students were right. Dandelions
re overtaking what sod there was.
spots and neglect were apparent.
eeds needed weeding. Groundcover
n't covering, and so on. The more
zz words the students used, the more
wife smiled. It appeared they knew
e vocabulary but were confused about
w to put the words together. “Perhaps
deck here, some shrubs there, and
course an ormamental in the corner
r color and accent. We can assess
ur needs and develop a landscape
an. Here are a few photographs of our
rk.”
“My god,” she thought. “They’ve put
arborvitae on either side of the entry
our glass-and-stucco house, a cutesy
rder along the walk, and a patridge
the pear tree.” “Thank you, but we're
really interested,” she said, no longer
iling. At this point she may have
en embarrassed to admit that her hus-
d was a landscape architect. She
ized, however, that while our yard
dn’t reflect the more manicured ap-
arance of what most people suppose
yard should be, ours, with its ordered
aos, did demonstrate a sensitivity to
e’s environment.

opinion

Too many people’s perception of the

landscape architect’s role is that of

bushes and buds. The anecdote related
above is not intended to downplay the
importance of planting design or resi-
dential design for the landscape archi-
tecture profession. What these young
students hadn’t yet realized was that
landscape architecture requires more

A landscape architect
advocates collaboration

than a cosmetic approach. They were
more concerned with the product than
with the process used to arrive at that
product.

Landscape architecture, like other
professions affiliated to architecture, is
process-oriented. There is a logic as-
sociated with the placement of objects,
the organization of functions and spaces,
the choice of aesthetics and the defi-
nition of theme. Landscape architec-
ture takes the existing physical condi-
tions, the program, the budget, the user’s
needs, and the character to be achieved
and, from these, develops an appro-
priate design.

Whether the landscape effort is sit-
ing a structure, sculpting the ground-
plane, developing a site in the city cen-
ter, or preserving a natural environment,
the final product should consider nat-
ural and cultural elements as integral
to one another. Site design is the res-
olution of conflicts within one’s sur-
roundings and the creation of a sense
of place.

Enhanced by historical precedence,
practice and theory, landscape archi-
tecture has evolved over time to a
profession as concerned with spatial def-
inition and the quality of place as ar-
chitecture and interior space planning.
The landscape—urban, rural, or in-be-
tween—has become a three-dimen-
sional, evolutionary canvas upon which
the landscape architect can delineate
line, volume, color and texture in much
the same way as an artist applies paint
to create form in his studio.

While I am not an official spokes-
person for the landscape architectural
community, my perspective represents
those of us who feel strongly that ar-
chitects and landscape architects should
work closely with one another. What
the landscape architect brings to an as-
sociation of disciplines is shared goals
and a distinct training and sensitivity
which is most beneficial to a client.

That landscape architects play a vital
role in the stewardship of our environ-
ment is rarely called into question. In-
deed, if architecture is the mother of
the arts, then each of us as brothers
and sisters by profession complement
that parent. In the optimum relation-
ship, landscape architects are integral
members of a family of professionals
whose goal is the creation of an aes-
thetic, functional, and fiscally respon-
sible solution to the interface between
site, structure, and community fabric.

We are especially fortunate in our
region that such a synergetic relation-
ship exists. This relationship was es-
pecially strong when the School of Ar-
chitecture and Landscape Architecture
was, indeed, that—one school under
the same roof. Many of the profession-
als with whom I work are the same ones
with whom [ studied, or under whom I
studied.

Today. those two programs are sep-
arated by the Mississippi River and a
philosophical valley. True, there are
occasional collaborative studios, but
these are temporary and too often su-
perficial.

It is more than bothersome and cum-
bersome that the School of Architecture
is on the Minneapolis campus and the
School of Landscape Architecture is on
the St. Paul campus. It is detrimental
to both programs. Had the two students
who undressed and redressed my yard
had a greater exposure to fellow archi-
tectural students and instructors, and
had they been educated to a definition
of landscape architecture which is
broader than horticulture, they might
have seen beyond the garden ethic. At

Continued on page 63
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The Final Detalil is Not

the Door Handle,
Landscaping,
QOutdoor Lighting,

or even the Flag Pole.

The Final Detall is

the Visitor Parking Sign,
Stop Sign,

No Parking Fire Lane Sign.

Direction Sign,
or the Information Sign.

Earl F. Andersen & Assoc., Inc.
9808 James Circle
Bloomington, MN 55431

EFZ

Permit 1
Parking |
ONLY Trucks ONLY i

How much attention
do you pay to signs?

You can spend millions
designing and con-
structing a building or
development. But if you
haven't given serious
attention to the sign sys-
tem, you've overlooked
an important final detail.

A sign system does more
than provide information.
It makes a statement
about the quality and care
that went into the project.

The Larsen Standard
Sign System is the
erfect complement for

1-800-862-6026
612-884-7300

Where Quality Products
Ensure Lasting Value

£ 1976. 1986 Larsen

THE FINISH MAKES THE DIFFERENCE

ALCOA’'S ALUMALURE
2000 PAINT COATINGS

» A high-tech finish developed by
PPG Industries

» A two coat acrylic paint coating

= Resists chalking, fading, mildew,
and corrosion better than any
other finish tested

> Made of high molecular weight
polymeric resins and the most
durable pigments available

» Baked on for lasting durability

> 14 different designer colors

» For more information on america’s

#1 line of exterior building
products call:

ALCOA BUILDING PRODUCTS
1134 Stinson Boulevard, N.E.
Minneapolis, MN 55413

(612) 331-3218

ALCOA
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e Capital Mall
alists

Projects were submitted from as far
ay as Australia for the competition
nsored by the Capitol Area Archi-
tural and Planning Board to redesign
- area around the state Capitol. This
ernational competition drew 182 en-
ks that were judged anonymously. On
hy 2, the five finalists and four merit
ard winners were announced.
All competitors were asked to rede-
n the 36-acre mall in order to in-
ase its use and provide a more at-
tive setting for the Capitol, which
s designed in 1895 by Cass Gilbert.
ch was required to include a paved
ba to accommodate gatherings of up
3,000 people as well as an open-air
ormance space, recreational facil-
L (such as an ice skating rink), space

public art and parking.

Wolf Associates of New York City
h Dan Kiley of Charlotte, Ver-
bnt. A design of Beaux Arts formality
ich also draws on regional themes.
thin canal of water courses south
yugh the Mall, ending with two tall
ides of Minnesota stone. Cass Gil-
s original plan for the Capitol Mall
ppears, down-scaled, as a formal
len.

Rafferty, Rafferty, Mikutowski
& Associates of St. Paul with James
Robin Landscape Architect. A large
oval lawn ringed by closely planted trees
links a plaza in front of the Capitol to
a portico near the Veterans Service
Building. Smaller formal areas
flecting pool, rose garden, and other
formal gardens—surround the lawn.

a re-

Laceworks Landscape Collabo-
rative of Melbourne, Australia. An
informal park reminiscent of small-town
America terraces down from a rectan-
gular plaza in front of the Capitol. The

lower mall is yet more informal and
wooded, its focus a reflecting pool in
front of the Veterans Service Building.

Cesar Pelli & Associates of New
Haven, Conneectieut. A central spine
leads from the Capitol to a curving glass
colonnade at the Mall’s southern edge.
Distinet activity areas punctuate the

spine, while on either side informal paths
meander through wooded areas and
prairie grasses.

David Mayernik and Thomas
Rajkovich of Philadelphia, Penn-
sylvania. A classical arrangement of
colonnades, grand stairs, raised gar-

dens, and rows of cypress trees focuses
on a long sunken pool along the central
axis.

Continued on page 23
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It's not easy being

Yet some succeed at it again and again.

It's a challenge to be perfect even once
It's an incredible feat to be perfect 100
times. Yet that's the hallmark of the
Carlisle Centurion.

He’s applied 100 or more error-free
Carlisle roofing systems as judged by
our technical representatives. That means
every single detail of the installation was
100% perfect—the very first time.

Carlisle thinks that's quite remarkable
So we've honored these worthy roofing
contractors as Carlisle Centurions.
They're few and far between. And, with-
out a doubt, they're among America's
superstar roofers.

We're proud these men are associated
with Carlisle. Their workmanship, cou-
pled with Carlisle's reputation for quality,
keeps Carlisle the name second to none.

For more information, call toll free
800-233-0551. In PA, 800-932-4626.

In Canada, 1-800-387-4990

The Carlisle Centurion

- There is no equal.

. Richard Greb / Fettin Roofing Company,

Inc., Lincoln, NE

. R.A. Potts, Il / Potts Construction and

Roofing, Inc., Sedalia, MO

. Robert L. Bubenzer / Henry

Roofing Co., Inc., Indiana

. Mike Kusenko / Mak-Lyn, Inc

Brackenridge, PA

. James Smithey / Frost & Company, Inc.,

Wapakoneta, OH

. Robert Barr / B&B Roofing & Construction

Inc., Chambersburg, PA

. Steven Pensinger / B&B Roofing &

Construction., Inc., Chambersburg, PA

. Brad Ream / Cumberland Valley Roofers,

Inc., Carlisle, PA

. Warren Edwards / Roof-Tek, Inc.,

Marshville, NC

. Don Parsons / Wood Roofing Co., Inc.,

Des Moines, A

. Pat O'Neill / Granite City Roofing Company,

St. Cloud, MN

. Kim Schwickert / Schwickert Company

Mankato, MN

. Kent Schwickert / Schwickert, Inc.,

Mankato, MN

Carlisle is

e

. Harlan Hanson / Central States Roofing

Company, Ames, A

. Ronald Therrien / AW. Therrien Compan

Inc., Man i

. Mark Sobeck / The Sobeck Corporation

Wyoming, PA

. John Gooding / Gooding, Simpson &

Mackes, Inc., Ephrata, PA

. Ardell Porter / Porter Roofing Company,

Inc., Belton, MO

. Chris Wille / Ak Sar Ben Roofing Co

Inc., Omaha, NE

. Jim Taylor / Jim Taylor, Inc., Belleville, IL
. Don Largent / Don Largent Roofing,

Harrisonburg, VA
NOT IN PICTURE:

. Kent Nielsen / Curran V. Nielsen Compan

Inc., Minneapolis, MN

. Glenn Langer / Langer Roofing & Sheet

Metal, Milwaukee, WI

. Sam Roth / Roth Brothers, Inc.,

Youngstown, OH

a trademark of Carlisle Ct



ntinued from page 21

Merit awards were given to four de-
1 teams: Groupe 14-27 and Michel
rmant et Associes, Paris; Craig
*Glynn and Mario Nievera of Phila-
phia with Don Partlan of Alexan-
a, Virginia; Francisco Eduardo Sanin,
ndon; and Rowland, Jackson Myr-
,» Newman Dahlberg and Partners of
llas, Texas.
The five finalists each will receive
0,000 to develop finished plans in-
ding models, detailed drawings and
t estimates. The redesign project is
cted to cost between $5 million and
5 million.
In the second stage of the competi-
n the finalists will rework their proj-
s with the comments of the judges
mind, trying to reach the best so-
ion for the mall. The Philadelphia
m has allied with Hammel, Green
d Abrahamson of Minneapolis; the
stralian team has allied with land-
pe architects Martin and Pitz of Min-
apolis, in accordance with competi-
n requirements. The final plans are
e July 24 and a competition winner
1 be announced August 12.

Judges for the Capitol Mall compe-
on are: Lt. Gov. Marlene Johnson,
air, CAAPB:; Mayor George Latimer
St. Paul; William Spoor, chair, Cap-
I City Renaissance Taskforce; Sen-
r Roger Moe; Harrison Fraker, dean,
iversity of Minnesota’s School of Ar-
itecture and Landscape Architec-
e; William Johnson, Michigan land-
ape architect; Leon Krier, London
ban designer; Weiming Lu, executive
ector, St. Paul’'s Loweriown Rede-
opment Corp.: Demetri Porphyrios,
hens, architect/critic; Philippe Rob-
, Paris, architect: Anne Whiston
irn, director, Graduate School of De-
1, Landscape Architecture program,
rvard University.

The first place winner will receive
0,000; second place $10,000; third
ace $5,000; and Commendations for
sign Excellence will be bestowed on
e other two finalists. Funds for this
mpetiton come from a 1984 legisla-
/e appropriation of $1.2 million des-
ated for the relandscaping. Appro-
iations for the work itself will not be
termined until after a design is se-
‘ted. Funds will be also solicited from
ivate sources. AM

BISIPANIC IDIBSICINIG”

the country floors collection

Handcrafted ceramic tile for floors and walls
from Italy. Spain, France, Portugal,
Holland, Israel, Mexico and the U.SA.

International Market Square
275 Market Street « Suite 111
Minneapolis, Minnesota 55405 « 612+ 339-7471

Design. Consultation.. = |
Installation. Maintenance.
Sales. Rental. Lease.

§\ The best in interior landscaping.

International Market Square
275 Market Street
Minneapolis, Minnesota

(612) 338-0447
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DRAMATIC
EFFECTS

£ P T
18& 19

Presenting two days

of ideas and inspiration
that will stimulate,
inform, and entertain
you. And most certainly
expand your view of
the world.

Light, color, space,
form. The elements of
life and living are on
stage. Interacting in new
and exdting ways.

From innovations in
lighting, spedial effects,
holography and neon.
To color research, the
liability crisis, facilities
management planning
and more. With a dient
gala to top it all off.

Dramatic Effecis, the
International Market
Square contract and
residential exposition
and design conference.
Product displays,
seminars, social events
for architects, interior
designers and facilities

managers.

For details and
registration information,

call or write:

International

Market Square

275 Market Street
Minneapolis, MN 55405
(612) 338-6250




A foggy climate for architecture Can Britain, a country where a

piece of jewelry is advertised as a “strong, practical brooch,” produce

brilliant design? That was the question animating this year’s Interna-
tional Design Conference in Aspen, “Insight and Outlook: Views of
British Design.”

In architecture, the answer would seem to be a resounding yes.
James Stirling’s Staatsgalerie in Stuttgart, Germany and Norman Foster’s
Hong Kong and Shangai Bank will undoubtedly be counted as two of
the decade’s outstanding architectural achievements. But it is telling
that neither of these British-designed buildings is in Britain.

Aspen panelists described the British architectural climate as hos-
tile, claustrophobic, and “bloody impossible.” Powerful historic con-
servation groups, endless bureaucratic approvals, and clients who nei-
ther understand nor care about design combine to undermine architectural
integrity. Architects everywhere complain of such constraints. In Britain
the constraints have run rampant. As James Stirling said, “Every con-
ceivable mine field is laid for you. If a building isn’t watered down,
it’s a miracle.”

“The ultimate arrogance in Britain is that architecture is not known
at the levels it should be.” Norman Foster agreed. “It takes two to make
a building.” As a rule, chairmen of British corporations—the architect’s
potential clients—come out of an accounting background. Foster found
it no coincidence that his best British client, the chairman of the British
Airport Authority, does not share that background.

His comments could be written off to traditional British modesty,
but it is hard to ignore the point when it comes from the architect of
the only building to which an entire issue of Progressive Architecture
was devoted. “I’'m only as good as my partner in the project—the person
who commissioned me.,” Foster concluded.

Minnesota does not at present boast of a Stirling or Foster. But
with a broad appreciation of architecture, an open governmental system,
and a spirit of artistic adventure, we have the potential to develop a
climate for architecture healthier than that of Great Britain—and thus
to spur our architects to do their highest work.

M——’

Linda Mack
Editor
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LIVE! from the World

The Prairie Home Companion reopens
in a decidedly upscale setting
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Lindman

Photo: Pet

In 1910 a new theater opened in
downtown St. Paul called the Sam S.
Shubert Theater, and since that day it
has existed in one form or another as
an operating theater, passing through
many changes of use from legitimate
theater to movie house to theater and
back again.

During its movie house interlude the
Shubert went through extensive remod-
eling and acquired the name it carries
today, the World Theater. After 45 ye.
as a movie house the facility closed for
a brief period until 1980 when Min-
nesota Public Radio purchased the
building to house its live broadcast pro-
gram “The Prairie Home Companion™
(above).

But the structure was in considerable
disrepair. Chunks of falling plaster dur-
ing a 1984 performance pointed up this
fact and the theater was closed until
plans for the building’s future could be
finalized.

The World Theater Corporation was
formed to raise funds for the restoration
and a team of experts assembled to do
the work. MPR hired Miller Hanson
Westerbeck Bell Architects, Inec. of
Minneapolis for the exterior restoration
and building support facilities. The in-
terior was brought back to its original
luster by Conrad Schmitt Studios of
Milwaukee, a firm known for its res-
toration work of older theaters through-
out the country. Special ornamental
plaster restoration was done by Luczak
Brothers from Chicago.

Miller Hanson’s challenge was to bring
an antiquated theater facility up to
modern high technological standards.
As with all remodeling and restoration
work, the World building itself was a
series of unknowns. Besides the 1920s
removal of the “opera” box seats and
much of the original decorative plaster,
considerable water damage had oc-
cured in the upper areas of the Beaux
Arts interior and in the ground floor

idors. The balconies and lobby
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Restored in detail and expanded,
with state-of-the-art technology

spaces, however, had to be rebuilt
fore any restoration work could be de
on the inside. “The original 1910 st
ture was not particularly well buil
said Linden Carr, project manager w
Miller Hanson Westerbeck Bell. ©
building must have been thrown
gether because there was a lot of strt
tural steel just hanging unsupported
places.”

In addition to refurbishing the lob}
Miller Hanson expanded circulation
adding a new all-glass vestibule on {
front of the building and covered dec
and catwalks on either side. The n
marquee blends tastefully with t
sandstone facade—it picks up the b
band below the row of double heig
pilasters—Ileaving the overall comj

sition intact.
Almost half of the project cost of
‘ | million dollars went to electronic
—— mechanical equipment and sound re
forcing alone. The theater originally |
1,100 seats but has been cut back
925 to accommodate a new audio c«
trol booth under the first balcony.
new projection booth has also been ad
in the second balcony.
With the new control equipment, t
World now has the capacity to hang
performances of many types, from dar
to chamber music to film presentatio
And plans are underway to install {
authentic Wurlitzer organ this fall
the presentation of silent film classid
Live performances in an elegant s

ting: the World has come full circle
B.N.

Balcony

Lobby space for the theater was
expanded by exlending a glass
vestibule onto the sidewalk (plan
above top) and by covering over
former alley spaces on the sides.
This allows the audience during
intermissions to spill out beyond
the narrow hall separating audito-
rium from lobby and provides
breathing space to the sides. A
new lighting booth and audio
control booth were added under
the first and second balconies
(top and bottom plans).
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instaking restoration of original
ed plasterwork was done by
nrad Schmitt Studios of Mil-
ukee and Luczak Brothers of
icago (above and right). Box
ting, which had been removed
ing a 1930s remodeling (right),
s rebuift and decorative plaster
ding on the proscenium re-
bred to its original lustre. “A real
Blienge for us,” said Linden

fr, project architect with Miller
nson Westerbeck Bell Archi-

{s, "was designing the support
the box seats in a space lim-

b in depth.”

The 925-seat World Theater, nom-
inated to the National Register of
Historic Places, is one of the few
“two-balcony dramatic house"
proscenium theaters in existence
today. With no seat further than
84-feel, six inches from the stage,
it is one of the most intimate of
theaters, too. New seating, stage
flooring and orchestra pit allow
the World the flexibility to present
a variely of productions, from bal-
let to chamber music to film, as
well as the mainstay of the house,
“The Prairie Home Companion.”

o — 29
JULY/AUGUST 1986&—




A, dramatic

U —xansformation
/™™ aking theater

Vs [th an artistic edge

Phatos: Chris Horly

Color and rhythm greet the thea-
tergoer (above) at the new Actors
Theatre in downtown St. Paul

This neon kinetic art by Cork Mar-

cheschi prepares visitors for the
art galiery inside (below), and ex-
presses the theater's strong com-
mitment to local artists. Side
wings in the large lobby space
provide walls for hanging a rotat-
ing exhibition of original works by
local artists ;
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Theater has always traded on an ¢
dience’s willingness to suspend real
to create a different sense of time, plé
and people. The new Actors Theatre
St. Paul is no exception. But in additi
to the usual theatrical magic that tak
place every performance night, t
theater itself represents a transforn
tion of a different order.

Taking the shell of an abandon
movie house in the Hamm Building
downtown St. Paul, architects Hor
Elving & Associates have remade 1
space into a ;)lml.ciml_ understated
cility that welcomes the theatergoer
a theatrical way.

Even before entering, a sense of ¢
ebration is created that anticipates t
events within. Beginning with the he
round marquee and its specially co
missioned kinetic sculpture by neon ari
Cork Marcheschi, the visitor is greet
with color and motion. Entering t
building, patrons face a flowing, cu
ing wall—containing the ticket boc

and a graphic display area—and &
shunted to the right into a larger spe
with a concession stand, seating a
art gallery spaces.

Next, a splayed, double processi
of fat columns (only one of which
structurally functional) leads the visig
directly to the auditorium entry co
dors to either side of the main seatir
Behind these splayed columns are t
gallery spaces, designed to accomn
date a F(‘El.“-(\l]d”_\ rotating collection
original works by local artists. “The clig
had a strong commitment Lo incorpor:
art into the theater,” said James Strap
project architect and manager wi
Horty, Elving. “The owner support
our efforts to shape the theater’s idg
tity every step of the way.”

The theme of multiple columns
repeated in the theater space ilse
serving to articulate an otherwise pla
box of a space. Economy reigns he
the stage being the main focus. Wit
minimum of detail and volumet:
shaping, the theater lets the acting a
the sets dominate—as they should.

This is a community supported th
ter. The half-round marquee and its ne
sculpture, the dramatically lit galle
spaces inside, and the theater nar
itself all speak highly of the compan
commitment to the artistic talent of t
Twin Cities. They are a welcome a
dition to downtown St. Paul. BN,



g A series of curves leads the thea-
morngy Tiov Boon . - . tergoer on a processional from
! = outside the entryway to inside the

theater (left). The curved entry
lobby gives way to a splayed
double colonnade, which opens
lowards the theater doors in an-
ticipation of the larger space.
Continuing, the regular cadence
of the fat columns is picked up
again inside to add interest to an
otherwise plain box of a space.

bund Floor

The theater is a detft fitting to-
gether of limited spaces that give
the appearance of a larger facil-
ity. Rehearsal space fits snuggly
under the main seating (left and
below) and the scene workshop
is hidden, visually and acousti-
cally, behind the main stage. Ad-
minisirative rooms are tucked in
above the main fobby. Acoustical
separation of the stage from the
scene workshop is an ingenious
technical sleight of hand. “We
were forced to do a lot in a tight
space,” said James Strapko, pro
ject architect and manager.
“There are two separate struc-
tures: one for the stage and its
back wall, the other for the work-
shop and its front wall. Between
is a one-inch air space and a
sliding wall with acoustical seals
that allows large sets to be
brought on stage. All noises, ex-
cept hammer blows, are effec-
tively blocked.”

» Costumaes
7 rm——

pction
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The poetry of iron

Wrought with grace
Minnesota craftsmen
continue a strong tradition

Bold, straight lines are contrasted
with more delicate detall in this
outdoor sign (above) by artist/
blacksmith Robert Walsh. “Well
executed iron work should look
effortless and spontaneous,” says
Walsh. “It should appear weight-
less.” Wrought iron gates to the
Lord Essex Lounge of the Kahlor
Hotel in Rochester, Minnesota
(below) were designed by Mark
Nichols to recall 16th century Eliz-
abethan decor, an interior theme
lsel by Albjtz Design of Minneapo-
is.
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“By bellows blast, of fire bom,
water baptized.” These poetic wort
written on a business card, introduc
young blacksmith by the name of Mz
Nichols, one of a new breed of met:
smiths practicing their craft across t
country in collaboration with architec
and interior designers.

Emerging out of the 1960s “back-
the-earth” movement, Nichols, a
others like him locally, in the south aj
on the West Coast, have rediscover
the artistic value of a well wrought pie
of iron. Indeed, they prefer the te
attist-craftsmen over blacksmith and 13
of sketches and compositional elemer
when referring to their work, almost
if it were a painting or a rendering.

Mark Nichols, of Northfield, Mi
nesota, has completed several commi
sions for architect Edward Sovik of SMS
Architects, Albitz Design, and more
cently, for interior designer Marjo
Kugler. Robert Walsh is another loc
artisan who operates an architectu
blacksmith shop in western Wisconsi
Both artists practice separately but fi
quently assist each other if the demang
of a commission are greater than wh
one can produce alone. Their work i
cludes gates, railings, interior pai
tions, signage, windows and even rc
top crestings, in styles that range fro
period reproductions of Victorian dec
to contemporary architectural design

“I've worked in all the other metal
bronze, aluminium, steel, and-so-o1
says Bob Walsh, who readily waxes j
etic when discussing the business. “Noi
can be as expressive as wrought iro
Working with other metals is like tryi
to paint a fine painting with a 37 wi
brush.” !

Passion comes easily to both arti
ans. They have seen the revival of o
nament in architeclure in recent yea
and regard it as a good omen for tl
future. Perhaps the possibility of work
ing with architects and designers strikg
a deep-seated chord. One thing is ce
tain, both Nichols and Walsh stress t
importance of collaboration with dg
signers in their practice. “The most in
portant consideration,” says Walsh, *
ironwork’s creative worth within its a
chitectural context. The viewer mu
learn to see beyond the manipulatic
of materials and evaluate ironwork
overall effectiveness as architectury
ormament.” B.N.W



Careful research of old photo-
graphs showed that the crestings
on Old Main at St. Olaf College in
Northfield (left) were cast iron,
Budget constraints, however,
caused metalsmith Nichols to
switch to wrought iron in this res-
toration by architects SMSQ of
Northfield. The original motif in-
cluded an inverted heart (typical
for the period) and a pineapple,
which was transformed into some-
thing closer to a corn stalk in the
transiation to wrought iron
(above).

Symbolism plays a major role in
the design of this waiting room
screen at The Imaging Center of
St. Paul (left). Designed by Mari-
lyn Larson and Mark Nichols for
Marjorie Kugler of Interspace,
Inc., the wrought iron partition
uses geometric forms fo depict
the history of medical diagnostics.
Beginning with the Greek key mo-
tif (for Hypocrates, the father of
medicine), the design progresses
to forms representing X-rays, ra-
diology, sonar and other tech-
niques to end in a small kinetic
“nuclear particle” sculpture repre-
senting the latest technology,
Magnetic Resonance Imaging.
The delicate curves of two half
“C-scrolls” (below) in this residen-
tial railing brace by Robert Walsh
show the grace of wrought iron
deftly worked.
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The poetry of iron

A master’s hand

The ornamental craft of
metalsmith Samuel Yellin

This sample grille panel for the
front gates of the Packard Build-
ing, Philadelphia (above) was part
of a sizable commission for the
Yellin firm in 1924. A total of 192
of these rosette-studded quatrefoil
units were used. The Yellin shop
forged hardware and ornamental
ironwork for much of the Watkins
residence in Winona (below). The
entry doors and overdoor, with
their flattened acanthus foliage
and rosette motif echo the archi-
tectural style of this 1926 “Jaco-
bean castle”

Photo: Robert M. Frame Ill/Minnesota Historical Society
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By Jean Spraker

Unlike major architects whose na
are celebrated in the press, crafis
of the building arts often remain ano
mous. A major exhibition now at
Minnesota Historical Society show
ornamental ironwork forged during
early 20th century by the prem
American metalsmith Samuel Yel
seeks to rectify this situation.

The exhibition, “Samuel Yellin,
talworker,” includes original work
drawings and metalwork pieces e
cuted under the direction of this
tuoso of hand-forged ironwork. Cirg
lated by the National Building Muse
in Washington, D.C., the exhibit
showcases work by Yellin (1885-19
and his shop of ironworkers who e
cuted hundreds of commissions for
chitectural and decorative metalwq
during the 1910s, "20s, and "30s in
states, including Minnesota.

Installations by the firm enhan
major buildings of all types—ban
office buildings, universities, church
residences, museums and librari
Notable examples have included wq
for the J. P. Morgan Residence on L«
Island, the Washington Cathedr
Harvard University and the Art In
tute of Chicago. The most massive d
orative ironwork undertaking by
Yellin firm was the Federal Rese
Bank of New York City (1923-24)
collaboration with the architectural fi
of York and Sawyer. There, 200 td
of iron were wrought into grilles, scree
railings, lanterns and other architq
tural accoutrements.

Samuel Yellin, a Polish immigrs
who came to this country in 19(
brought European historicism and
World blacksmithing technique w
him. He apprenticed for five years
der a Russian master smith at the P
ish technical school he attended af
youth, and was himself a teacher
the art at the Philadelphia Muse
School of Industrial Art (now the P
adelphia College of Art.)

During the major building boom
the 1920s Yellin's shop contained
roaring forges and 200 men at anvi
Immigrant smiths from ltaly, Ge
many, Austria and the Ukraine broug
their talents to the shop, a mix tl
lent vitality and diversity to the €
terprise.



In 1930 Yellin suffered a heart at-
k and his health deteriorated until
t death in 1940, His son, Harvey
llin, an architect by training, took
er the family business after World
ar 11, but the business languished
vertheless. The absence of the
nding master, disruption by the war,
1 the transformation of architecture
the unadorned International Style
ibined to end the era that this ret-
tpective exhibition treats.

oday, the Samuel Yellin metal-
rking firm continues as a small or-

nental iron forge, still operating at
original location at 5520 Arch Street,
iladelphia. Housed in the same
ilding is the Samuel Yellin Foun-
ion, founded to preserve the legacy
the firm and the heritage of the
hicksmithing art. Judging from the
rks exhibited at the Minnesota His-
ical Society, that is a heritage well

rth preserving.

ean Spraker is project curator for
b Exhibits Department of the Min-
ota Historical Society, St. Paul. The
thit runs through December 28.

Photo: Courtesy Flint Institute of Arts

Phato: Courtesy Minnesota Historical Society

_'!!gwpl

In 1922 Sarmuel Yellin designed
two gates for Cass Gilbert's Fed-
eral Reserve Bank, Minneapolis
(above). Each gate consisted of
swinging doors flanked by sta-
tionary grilles which enclosed the
bank’s main reception area. Both
gate units were over ten feet high.
A sample grille section (below
left) for the Children’s Chapel
Gates, National Cathedral, Wash-
ington, D.C., is one of a number
of Yellin shop “sketches in iron" in
the Minnesota Historical Society
exhibit. Sample pieces were com-
monly worked by Yellin and his
smiths as an aide for less experi-
enced smiths or for selling a po-
tential client a design. Scrollwork
(below) is common in decorative
wrought iron. Here, intertwined S-
scrolls are used effectively in a
sample grille executed at the Yel-
lin workshop.
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Williams/O’Brien

Where honest architecture
comes first

The founders of Minneapolis ar-
chitectural firm Williarmms/O'Brien
James O'Brien (left), who is the
1986 president of the MSAIA, and
Lorenzo "Pete” Williams (right).
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Reading the architectural joun
these days one would think every bu
ing design is a polemical statemen
the ongoing debate of Post-Modern
vs Modernism.

But at the Minneapolis architectu
firm of Williams/O’Brien, buildings
designed as functional responses
clients’ needs, not as philosophi
statements. Principals Lorenzo “Pe
Williams and James ('Brien, whe
the 1986 president of the Minnes
Society American Institute of Arc
tects, practice what they call “apj
priate” architecture.

The firm started in 1962 when V
liams and (J’'Brien left the Minneap«
architectural firm of Benjamin A.
gold. O’'Brien, who hails from Gra
Rapids, Minnesota, was a young gri
uate of the architecture school at
University of Minnesota. Williams
Louisville, Kentucky native and gr
uate of Howard University’s archit
ture school, had been working at v
ious architectural firms since 1950, wl
he came to Minneapolis to visit :
ended up staying.

“We had a couple of commissio
including Zion Baptist Church,” s
O'Brien, “and we made the move.”

In the 24 years since Lorenzo
Williams Associales was founded
became Williams/O’Brien Associa
in 1970), the firm has designed la
and small-scale buildings, establisl
a reputation with non-profit clients,
won commissions as far away as
geria. What it has not done is devel
an identifiable Williams/O’Brien sty

“We both hate the idea of style,” s
O'Brien. “Architects do so much go
work that you can't label. Good arc
tecture should have a timeless qualit

“We practice honest architecturg
says Gail Andersen, a project archit
with the firm. “Sure, we read the me
azines, but we’re not trying to be tren
What we're interested in is form a
function, the client and the structure

Opportunities to design several mu
family housing developments follow
the Zion commission, and they paid ¢
in award-winning designs. In 1972 !
James AME Church in St. Paul co
missioned Jamestown Homes as a p
ject of social concemn. The design w
a ment award jointly given by t
American Institute of Architects, tl
Center for Non-Profit Housing, and tl



erican Institute of Planners.
An even more challenging and sig-
ficant project was Findley Place, de-
Ened for a neighborhood housing group
south Minneapolis. Winner of both
rogressive Architecture citation in 1975
hid a MSAIA citation award in 1978,
ndley Place has been shown at two
orld Congresses of Architecture.
“Social consciousness permeated the
, and the people who came to work
ere brought that spirit of concern with
em also,” says Roger Clemence.
emence, now director of the graduate
ogram at the University of Minnesota,
rked with the firm as an urban design
d landscape architecture consultant
Jamestown Homes and other proj-
ts.
The firm developed a comprehensive
an for St. Paul’s model cities, de-
bmed a major urban renewal plan for
ant Park in north Minneapolis, and
1 a redevelopment study for Plymouth
enue, a blighted north Minneapolis
mmercial area further decayed by the
oil of the late '60s. “I'm not sure
yone did more advocacy planning than
E did,” says O'Brien of that era when
Heral money was available for projects
social importance.
But there were always other projects
well—the Chateau Cooperative in
nkytown, the Waseca City Hall, sin-
e family houses, a hockey arena in
and Rapids, the MTC bus facility in
ooklyn Center, the Air Force Reserve
enter at the Metropolitan Airport. The
ve of the firm has ranged from two to
at the time of Findley Place.
If Williams/O'Brien has eschewed
ends in style, it has relished inno-
ion. “We were among the few firms
the late '60s concerned about build-
o technology.” With Bakke, Kopp
allou Structural Engineers, they de-
gned Minnesola 2-32, an elderly
using tower in North Minneapolis
ich was the largest totally pre-fab-
ated concrete building in the coun-

In addition to its buildings, Wil-

s/O’Brien has made an impact on
hitecture in other ways. For well over
Hecade Williams played a leading role
national efforts to raise standards for

architectural profession. Elected
esident of the State Board of Regis-
htion at his very first meeting in 1967,
illiams put the board, which regu-

Photo: George H

Above, the Willlams/O'Brien team.
From left, Bruce Hassig, James
O'Brien, Gail Andersen, Pete Wil-
liams, Mary Kennedy, and,
seated, Allerton Paulson, Jr. Be-
low, the Children’'s Child Care
Center at St. Paul Children’s Hos-
pital, a 1984 MSAIA Honor Award
winner.
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They’ve Worked as arChiteCtS, lates the practice of the architectu
and as developers J[OO sunjeying, lamlst-u]nlv ar(‘hile't'lurv ¢
engineering professions, on a firm
nancial footing and assisted in rewrit
the rules that govern the licensing
aminations for architects.

He then became involved in the
tional counterpart, the National Co
cil of Architectural Registration Boa
(NCARB). to become president th
in 1978. He had earlier served or
presidential commission on barriers
the handicapped.

“Pete had a very dynamic role hq
at NCARB,” says Sam Balen, then
rector of professional development a
now executive director of the orga
zation. Williams led efforts to revise |
professional exams to test both teqg
nical and aesthetic ability in address
real architectural problems. “The e|
phasis shifted,” explains Balen. “It
not just what you leamed but how y
could apply it.”

Williams was also one of the fi
advocates for a degree requirement
architectural licensing. “It was not
very popular stand,” says William Hc
seman, a long-—timv consultant

NCARB. “Pete helped lay the grour

Timelessness is what Williams work for something which only caj
and O'Brien aimed for in their S\ i
early commission for Zion Baplist much later 1e degree requiremg

Church in North Minneapolis. De-

: went into effect last year.
signed to be added on to with :

more sanctuary space and an ed- Similarly, though neither Willia
ucational wing, they could add on nor O'Brien teach architecture, they h
to it today in the same way. The brdiacenkile & e

partners still consider it one of 1ad a subtle impact on the training

their best buildings. area architects. Through their office ha

passed some of the state’s most talent
designers—Tim McCoy and Tim Ge
ler, who later formed the Design Co
sortium; Arvid Elness, now head of

own firm; Ed Bell, a partner in Mi

Hanson Westerbeck Bell. “They ha

desire 1o run something a bit like
design studio at a school.” notes Cler
ence.

Their office is open in plan and op
in spirit. “It is wonderful to work he
—with the people and the way th
work in the space,” comments Gail A
dersen. “Everybody sees what eve
body else is doing. The partners &
mentally there with you. There’s not
real echelon of labor. The head drafi
man, the project manager and the st
dent all work equally.”

“It is a place where you can rea
learn,” agrees Bruce Hassig, who h
worked there with a short hiatus sin
he came fresh out of school fourte
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e of the firm’s most significant
pjects is Findley Place (above),
signed in 1974 for a neighbor-
od housing group in south Min-
apolis. Eighty-nine families are
used in mostly two-story units
stered to form neighborhood
eels. At the center of the one-
d-a-half-block site is a commu-
ly center with a day-care facility
Rt uses the rooftop as a play-
pund (site plan, right).

w. 31st.st.

Bridge Place (left) is the most am-
bitious of several projects where
the firm has acted as developer
as well as architect. Phase one
the low-rise office building to the
left, was completed in 1981
Phase two, a 27-story, 186-unit
rental tower, has been approved
and is in the financing stage. The
design establishes a common
plaza and skyway, and raises the
tower to give a sense of open-
ness at the ground level.
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A commitment to function:
a love for innovation

Perhaps no projects demonstrate
the firm'’s concern for clients and
users of a building so graphically
as its two child-care facilities. The
Northside Child Development
Center (left) used the high-tech
ethic of the times to high advan-
tage. Bright colors, durable mate-
rials, and a plan which is both
highly functional and aesthetically
compelling (right) add up to an
architecture appropriate to its
use. “It was a chance to develop
an architecture directly for kids,”
says O'Brien. In the Oxford Pool
(below), the firm made dramatic
use of Kalwall skylights and a
west wall that completely opens
onto a sunken area along St.
Paul’s Lexington Avenue.
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years ago. “Professionally, they will gi
you a chance to try anything that yq
want to do. Personally, it’s almost li
a family. You're as much friends
employees.”

The combination of hard work ar
humor which colleagues and clients alil
mention has served Jim O’Brien well
the first half of his term as MSAIA Pre
ident. “I hope this will be a stabilizi
year,” says (’Brien, “so the organiz
tion can address new priorities. We neg
to get an intern (It-»c'lulrllufm progra
underway, resolve the issue of certi
cation of interior designers, and, a
ways, do more to educate the publ
about design.”

“Jim has always promoted archite
ture,” says Beverly Hauschild, “and h
always wanted the public—whether th
is a client, a school child, or his neig}
bor—to understand the responsibilitid
of an architect. He values quality dd
sign but not at the expense of the pul
lic’s safety. He believes that is the p
mary role of the architect.” L.X



The Learning Resource Cenler at
the University of Minnesota-Wa-
seca (left) is a classic expression
of Willlams/O'Brien's form-follows-
function design. Stacks are above
and reading areas below, with
lots of natural light from large win-
dows and a ceniral clerestory.

For the Waseca campus the firm
has also designed a classroom
laboratory, a special purpose lab,
a mechanized agricultural facility,
and a large animal facility. “They
call us 'farm architects,” says Wil-
liams. To attack the problem of
cold climate, buildings are de-
signed so they become part of
the campus's enclosed circulation
system (site plan, left). In the
multi-use auditorium of the Spe-
cial Purpose Laboratory (above,
left) Williams/O'Brien's colorful
way of exposing structure is evi-
dent. The large classroom in the
Classroom Laboratory, the round
form visible on the right, can be
divided into three parts when
necessary
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Living with an architect

B_\' Susan Allen Toth

“Of course that toaster-oven
will have to go,” James said
casually, as he leaned againsl
the door and surveyed my
kitchen.

i [} ('(*l'lelin]_\. won't,” | HI]il[)Il(‘(I back.
“l use it every day to make toast and
heat muffins and lots of other things.”
1 had agreed to marry an architect, James
Stageberg, FAIA, with 30 years’ ac-
quired tastes and convictions, and | was
just beginning to learn what that meant.

“But it’s so ugly!” James protested.
I looked at my oven. True, the metal
was no longer shiny, the glass door was
coated with burned-on grease, and it
was not a thing of beauty. But I had
used it in my kitchen for several years,
and one just like it before that. 1 had
lived here with my daughter for more
than ten years, mistress of my own house,
and I was not going to give up my au-
tonomy—or so | thought.

“Look,” T said firmly. “I know vou
only buy appliances if they happen to
be sleek, German, and in the Museum
of Modern Art. 1 !)uy them iflhey work.”

“You don’t need it,” James argued.
He was digging in his heels too. “For
toast you can use my toaster and vou
can heat up muffins in my oven.” His
toaster was sleek, German, and prob-
ably in the Museum of Modern Art. My
thick slices of homemade bread always
got stuck in it.

“Certainly not,” | said disdainfully.
“I'm not going to heat up the whole
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liustrations: James Stageberg

kitchen in the middle of summer just
to warm a muffin.”

“I have central air conditioning,”
James pointed out. This was a telling
remark; it was one of the reasons I
claimed I had agreed to marry him.

“That’s not the point,” I veered and
tacked. “It’s just loo expensive lo use
a big oven to heat one little muffin.”

“I'd rather pay the utility costs than
have that ugly rusty thing in my kitchen,”
James said firmly. When he left that
night, I was unconvinced. 1 didn’t sleep
well. How could I survive without my
toaster-oven? What was | getting into?
What was | giving up? Whose kitchen
was this going to be, anyhow? By the
time dawn came, | was almost con-
vinced that we would have to call the
whole thing off. Then the phone rang.

“Good morning,” James caroll
cheerfully. He is far too happy in t
morning. “Well, I've solved the prg
lem. I can put a little shelf just betwe
the oven and the wall, where nobol
can really see iL.”

“See what?” 1 asked crossly. [ &
not happy in the morning.

“That hideous toaster-oven,” Jan
replied smugly. “If it's that import:
to you, we'll find room for it. But mayby
he added hopefully, “when you see he
it looks over here, you'll change y




nd.” Though I had no intention of
anging my mind, I was mollified. So
engagement was still on.
The battle of the toaster-oven was,
fact, only a preliminary skirmish in
long and continuing struggle. Archi-
ts are not like other husbands. Most
n, other wives tell me, still cling to
e part of the old-fashioned marriage
ntract: the woman is in charge of the
use. She arranges its decoration and
furnishing, visits the decorator’s stu-
s, haunts the showrooms. Even if
e brings home samples or persuades
r husband to look at a sofa or carpet,
e is asking for assent, not for advice.
d in the end, she tells her husband
ere to put the sofa and hang the pic-
s.
Architects, on the other hand, would
ver dream of merely advising. Far
m relinquishing control of their liv-
spaces, they assume, naturally, that
education and training they are su-
rbly fitted to command. Indeed, an
hitect surveying plans for a house
en has a military air, mapping a cam-
ign and deploying troops. If he or she
ppens to be a gifted designer, the
ults can be marvelous. Since | barely
sed plane geometry and can never
ualize anything in three dimensions,
was delighted by the airy, well-lit
aces James created for my daughter
d myself in an addition he designed
his house. I was grateful that he
uld see just where windows ought to
, how to fit closets into unused cor-
rs, and even where to place my ficus

But | somehow imagined that once
spaces were created, I would be in
ge of the details. 1 was wrong. Of

urse, when James insisted that we

oose all our major pieces of furniture
ether, I understood; this was, after

, our joint house. But I was surprised

en | realized we also had to confer

picture frames, magazine racks, and
isters.

The day | wanted to hang a fuchsia
plant, matters came to a head. It was
a simple problem, 1 thought: the fuchsia
plant on our roofdeck was slung over a
railing, its hook twisted at an angle.
Not only did this angle crush the flowers
against the wall, but the fuchsia plant
wasn't getting enough light. Why not
dangle it instead from a bracket? In my
own house, I'd hung lots of plants that
way. | hurried out to the nearest hard-
ware store. lis selection of brackets
wasn't extensive, but | was able to re-
ject a fake-bronze one and another that
was painted gold. 1 was quite proud of
my acumen as | bought a black bracket,
almost like wrought iron, and took it
home. | laid it on the kiichen counter
so that James could hang it that after-
noon.

Only he didn’t. “What is that thing?”
he asked in dismay, when he arrived
home for dinner. “A bracket,” 1 said
defensively, immediately realizing that
I was in trouble. “You don’t expect me
to hang that anywhere, do you?” he
said. I became indignant. “It’s the sim-
plest bracket | could find,” I said, “and
I want to give that fuchsia plant on the
roof a chance in life.” Patiently, James
pointed out that this bracket had fan-

ciful scrolls; if it had been completely
unadormed, it might have been suit-
able. It was also not real wrought iron.
Overall, he pointed out in conclusion,
it was nol very attractive.

“Brackets don’t HAVE to be hand-
some,” | shouted. “I've never SEEN a
handsome bracket.” Nonsense. James
said encouragingly; obviously 1 just
hadn’t looked in the right places. I was
sure lo find the right bracket some-
where. | groaned. Since I needed to
locate a bracket that was sleek, Ger-
man, and in the Museum of Modern
Art, my search might take years. Mean-
while I returned to the hardware store
for a refund, explaining that my hus-
band found the bracket ugly. I won-
dered how the salesman would record
that complaint.

Next evening, when we were enter-
taining another architect and his wife,
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I asked her advice. “Oh boy, I know
what you mean. I've been there,” she
said feelingly. “Next step is the archi-
tectural hardware catalogs. If you can
find them. Actually, the best thing is
to hope that maybe someday when you're
in New York, you'll see something in
some little shop on Madison Avenue.
But I think maybe you ought to give up
on the fuchsia and get a potted begonia
instead.”

Of course, if I'd noticed the unnec-
essary curves on that bracket, 1 could
have saved myself some trouble. 1 had
early learned from James that form
should follow function. And I should
have known better about the phony
wrought-iron finish. Phony was unfor-
givable. 1 rather liked that touch of moral
rigor; it had an idealistic purity.
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I had seen that quality on our second

date. James had craftily invited me to
have a drink at his house before going
out to dinner, and when | walked through
his soaring entrance hall, | could see
why. He was a good architect. Glancing
around the main floor in admiration, |
saw a gleaming oak table with a vase
filled with dewy daffodils, a bright yel-
low note of cheer on this snowy winter
afternoon. But they looked too fresh to
be real; after all, this was January in
Minnesota. Nobody could find live daf-
fodils. They had to be artificial.

My heart sank. I am a snob too. 1
had recently become a convert to nat-
ural this and natural that, and I asso-
ciated silk daffodils with fussy matrons
who laid beige sculptured wall-to-wall
carpeting over their wood floors. How
could I respect a man who had artificial
flowers on his table? 1 had liked him
so much, and his house was so en-
chanting. But now it was all over.

Dispirited, 1 slouched to the tab
and said, “How can vou sland to ha
phony flowers around?” (I had also r
cently become Refreshingly Frank,
as my daughter puts it, Embarrassing
James smiled but said nothing. Clo
up, the daffodils looked even less re:
I reached out and plucked one out |

its vase. Astonished, I realized that i
stem was dripping. My fingers were we
James smiled again. “l always make
a point to have some fresh flowe
around,” he said. 1 fell in love with hi
on the spol.

So I should have known about il
phony finish on the bracket. But I hadr
sorted out the criteria for phoniness ye




ad been confused by the penguin.
t before James and | got married, |
| been walking with my daughter past
ift-store window, mainly filled with
k. But in the corner | saw something
t made me press my nose to the
ss. It was a wooden cut-out of a pen-
n, life-size, painted in spiffy black-
l-white and holding out, like a smug
ler, a small white tray just large
ugh for a cup of tea. It was unex-
ted and charming, and | wanted it.
“Tell James to buy me this penguin
Christmas,” | directed Jennifer. “Are
kidding?” she asked incredulously.
this time she had gotten to know
1 well too. | sighed and walked on.
inifer was right; a phony penguin
uld never fit into our modern envi-
ment. | forgot about my short-lived
sion until Christmas moming, when
es, beaming, unearthed the pen-
in from the hall closet. He liked it,
(told me; it was so frankly fake that
qualified as real.
So phony-fake was out, frankly-fake
Id be in. Between these parameters
s a gray area, which I would only
1 about when | brought home the
ng accessory, or telephone, or bed-
ad. The telephone looked fine to
. exactly like the one James had had
the wall, except push-button instead
dial. It was a little thicker, a touch
avier, with more of a base, but who

cared about that? It was an older model,
and cheap. James cared, that’s who.
One look was enough. “It doesn’t look
like a telephone,” he said decisively.
“It looks like an orthopedic shoe.” When
[ returned the phone, that’s what I said
to the salesman.

The bedspread problem was a bit
nastier. All summer [ had researched
bedspreads, when I might well have
been doing something more productive.
I had finally found an acceptable color
and material, but the made-to-order
spread would have to be quilted for hefi
and drapability. Without much thought,
as he complained later, James let me
pick the quilting pattern. When the
spreads arrived, he was appalled. “No,”
he said. “Yes,” I said ominously: “these
spreads cost enough to take us to New
York, and last week you told me not to

buy lobster because it was too expen-
sive.” “No,” James shook his head sadly,
“I can’t have those spreads in our bed-
room.” “And why not?” I asked, real-
izing too late that | was giving ground.
“They look,” he said with a finality |
had come to realize was impenetrable,
“like chenille bathrobes.”

But if James has won several of these
small battles, I am sure he often feels
he may have lost the war. Whenever
he walks into our study, or carries gro-
ceries down to the basement—he calls
it “the lower level,”—he has to face a
major fact of our marriage. | store things.
I file National Geographics, 1 save my
daughter’s first grade drawings and my
college notebooks, and | buy extras of
everything from fear we might some
desperate day find ourselves out of tin
foil, tuna fish or toilet paper. Worse, 1
refuse to hide some of my collections:
I want immediate access to books, mag-
azines, slationery, tape, paper clips,
recipes, records, pencils, perfume. Any
modern architect hates clutter, and
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James is more passionate than most. So
we have had to negotiate each visible
container, stack or tray of miscellany
with the skill and tact of summit poli-
ticians.

When he was designing our study,
James promised I could do what | wanted
with it. “This will be the one room where
[ promise | won't interfere,” he said
innocently. “Just tell me what you need,
and put anything where you like.” Ges-
turing eloquently towards piles of books
waiting for a new home, | asked for
shelves, shelves, and more shelves.
James delivered magnificently. In his
remodeled bedroom, now a study, he
found a perfect place for my desk and
word processor, under a window over-
looking a near-by lake. He put his own
desk against a blank wall. Then he filled
the opposite wall with handsome oak
shelving. He even magically tumed what
had been a plant niche into a step-up
book nook, lined with yet more shelves.
On the oor we put an intricate Oriental
rug, rich with reds and blues. What he
envisioned, I know, was something like
an English library. Understated but im-
pressive. Elegant rows of books, gilt
bindings, an aura of quiet.

What 1 had in mind was something
else entirely. After shelving all my books,
most of them dog-eared paperbacks, 1
had lots of space left. Just what I'd
wanted. Carrying home from Target
heaps of clear pastic boxes, as well as
some plastic-covered wire under-shelf
baskets, I began to lay out my supplies.
One basket for tape and shipping la-
bels; one for old snapshots: another for
maps. Between baskets 1 happily fitted
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boxes of envelopes, a layer of comput-
ing magazines, cartons of rough-draft
manuscripts. On my desk 1 had room
for not only my word processor, but a
letter box, a computer-disc file, a bowl
of paper clips, a flowered-glass pap-
erweight and neat little piles of corre-
spondence and miscellany. Surveying
my domain, I could see that everything
I would need was there at my fingertips,
ready for instant use. I loved it.
James found it painful. Clear plastic
boxes were more offensive to him than
orthopedic-shoe telephones or fake-

TIAAWS

wrought-iron brackets. The day I fi
ished moving into the study, he car
and stood silently on the Oriental 1
for a while. Then, looking gloomily ov
the shelves, he wondered aloud if |

haps he should have a cabinet-mak]
fit doors over everything to hide t
mess. No, | reminded him, this w
just the way I wanted it, and besid



\ = k&
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wasn't a mess. It was highly orga-
ped. 1 pointed out the pile of typing
er next to the stack of yellow pads
xt to the row of computer manuals.
e kept staring at the plastic boxes. 1
inded him of his promise. “I don’t
ppose you'd like me to put a new
ng cabinet somewhere, so you could
t rid of some of this stuff?” he asked
pelessly. | remembered our conver-
ion about bedspreads. “No,” I said,
ly but gently. “This is perfect the
y it is.”
I knew James had never seen any
par  plastic boxes in an English
brary. A few days later I relented and
moved everything from the one shelf
at is visible from the door. Remem-
ring the daffodils, I put a green plant

there instead. Now someone has to ac-
tually enter the room, turn, and stare
in order to admire my working-writer's
heaven of memorabilia and supplies.
James doesn’t come in often; I find he
tends to work now on the dining-room
table.

The process of adjustment contin-
ues. Three times I've rescued from the
garbage can the cracked plastic dust
cover for my hi-fi turntable. Although
James feels it is an eyesore, I find it
useful. When it reappears, he says
nothing, and neither do 1. After all, we
love each other. Quietly I've filled the
kitchen cabinets with ingenious tum-
tables and little plastic shelves. Equally
quietly James carries some of my pots
and pans down to the basement (or lower
level, take your choice) and hides them
in the laundry room. Sometimes we find
compromises. When summer faded, we
decided we would use comforters on our
beds, rather than the new bedspreads;
we are both pleased with the way the
comforters look. Next summer, we will
re-open negotiations.

But I know | will never be the same
again. My point of view has been ir-
revocably altered, and my attitude to-
wards my environment has been sen-
sitized. 1 have become addicted to light,
airy space, fresh flowers, and real wood.
I too distinguish between the frankly-
fake and the phony.

Not long ago, | met an old friend for
lunch downtown. We thought we might

try a new Chinese restaurant. But when
we walked in the door, I took one look
at the decor—wood-grained plastic ta-
bles, a rubbery tree in the comer, and
gilt ornaments on the fake-pagoda
beams—and tumed to my friend. “This
won't do.” I said, in a definitive tone
she probably didn’t recognize.

“But we only have an hour!” she pro-
tested. “What’s wrong? We haven't even

seen the menu!”

“We don’t have to,” I said. “Look
how dark it is in here. We'd get de-
pressed. Let’s walk down the block to
Ginty's.”

“Ginty’s?” she repeated, puzzled. “But
that's even worse. | mean, it’s just an
old diner with a counter and plastic
stools.”

“l know,” I said patiently. “But it's
authentic. Remember the wood floors?
Come on, I'll explain everything as we
walk. It all comes from living with an
architect.”

Susan Allen Toth is the author of
Blooming: A Small-Town Girlhood and
Ivy Days: Making My Way Out East
and a professor of English at Macalester
College in St. Paul. She and James
Stageberg of the Stageberg Partners were
married in 1985.
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PI.EKO’S THERM SYSTEM
STANDS UP TO JUST ABOUT
ANYTHING YOU CAN IMAGINE.

Plekos Therm System will stand
up to the worst conditions Mother

. Nature has to offer.

E Our insulating exterior wall
Plekos umigne  OAHNG System for new
:;'151‘;';:1'!";1::(:1‘u.?'t'f C()I‘llsh'uct‘lon or I'e'ﬂ‘Oflt 1S
withlong s designed tolastlonger
seckrity: than conventional glue-on
applications. Without sending costs
through the roof. Our exclusive
mechanical fastener holds the insulation board securely to the
substrate. It can withstand wind loading and other elements
that can crack, chip and fade most finishes.

Faster, easier installation, less material waste, and greater
job site efﬁmenci( mean substantial initial savings. Over the
ong run, energy savings and low-cost upkeep

A wide range of finish textures and colors
offers many design possibilities.

save you even more.

Talk to the Pleko distributor in your

area. When it comes to standing
up to the worst you can imagine,
Plgko is King,
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news briefs

Continued from page 9

principles of the Bauhaus such as “a
terity, honesty, and expressing one’s o
time in one’s work.”

Both the Pilgrimage Church at N
iges and the Town Hall at Bensber
constructed in the 1960s, use mod
concrete contrasted with the ragged i
dieval stone to create sympﬂlheli(‘ n
forms as complex as the old.

Boehm’s concern for urban planni
is evident in many of his projects a
proposals which include the area arou
the Cathedral and the Heumarkt a
in Cologne; the Prague Square in Be
lin; the area around the castle at Sa:
bruecken; the Lingotto Quarter in '
rino and the city center in Boston. Ha
Klumpp, writing in Bauen und W
nen, said, “For Boehm, architecture :
urban planning are inseparable.”

Boehm received his engineering ¢
gree in 1946 from the Technise
Hoschschule in Munich. The followi
year was spent at Munich’s Acader
of Fine Arts studying sculpture, whi
he often uses in making clay models
his building exteriors as he evolves
plan. He is also an active teacher
the Technical University in Aachen,
in the United States, at the Massach
setts Institute of Technology and i
University of Pennsylvania.

A collection of Boehm’s drawings ¢
sketches is touring the United Stat
Shown first at the University of Per
sylvania, the exhibition opened in C
cago at the Graham Foundation on Af]
28.

This year’s Pritzker jury was chai
by J. Carter Brown, director of the |
tional Gallery of Art in Washingtd
D.C.; Giovanni Agnelli, chairman
Fiat in Torino, [tdlv. Thomas J. Wi
son, chairman emeritus of IBM Cq
poration; and three architects, Ricar
Legorreta of Mexico City, Fumihiko M:
of Tokyo; and 1982 Pritzker Prize La
reate, Kevin Roche of Hamden, C
necticut.

Philip Johnson was the first Pritzk
Prize Laureate in 1979. The six ot
recipients are Kevin Roche, Teoh Mi
Pei, and Richard Meier from the Unit
States; Luis Barragan of Mexico; Jam
Stirling of Great Britain; and Hans Hq
lein of Austria.

Continued on page .
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)0 Baker Road
nnetonka, MIN 55345
2/938-9000

ablished 1970

ry Bailey ASLA
nald Ba\iu PE
es Selix

IDean Bailey ASLA

irk Lumry

m Personnel by Discipline

dscape Architects 9.8
er Technical 24
ministration 6
al 39.5

Work %
kidential/Decks/Gardens 30
e Plans/Devel. Studies 15
ks & Open Space 5

ban Design & Streetscapes §
Iti-family Housing/PUDs 15
fice & Commercial 30

Work %

Site Plans/Devel. Studies 10
Environmental Studies 15
Parks & Open Space 10
Urban Design & Streetscapes §
Comprehensive Planning 5
Multi-family Housing/PUDs 5
Traffic/Transportation 50

Homart-One Minnesota Center,
Bloomington, MN; Canterbury
Downs, Shakopee, M\l Oxboro
Urban Design Improvements,
Bloomington, MN; Woodbury
Regional Mall Shopping Center
Feasibility Study, MN M(ndu(a
lullll, l d| h :ﬁl]u

Recreation Study, MN.

BRAUER &
ASSOCIATES LTD.
7901 Flying Cloud Drive
Eden Prairie, MN 55344
612/941-1660

wey Hill 11T Townhouses,
ina, MN; Shingle Creek
siness Center, Brooklyn Cen-
L, MN: 8400 Tower, Bloom-
ton, MN; Stone Residence,
oma, CA; Goodwin Resi-
ce, Wayzata, MN

West 44th Street
nneapolis, MN 55409
/823-8230
ed: 1984
hig S. Johnson ASLA
nald K. Shaffer PE

m Personnel by Discipline

tdscapt Architects 2
4

3

ministration 1
10

Work %

e Plans/Devel. Studies 25
viromental Studies 5
ks & Open Space 25

ban Design & Streetscapes 25
creation Areas/Ski/Golf 10
ister Planning 5
Iti-family Housing/PUDs §
nberland Gap National His-
ic Park, Middlesboro, KY

. Penney Service Center,
pomington, MN; Glengale
yground, Mpls., MN; Bap-
River Travel Information
nter, Illgen City, MN.

ARTON-ASCHMAN
SOCIATES, INC.
10 South Sixth Street
inneapolis, MN 55454
/332-0421

ablished 1946

n C. Mullan PE
ASLA
Koski PE
zahcth R. Rauenhorst ASLA
rry A. Decker ASLA

m Personnel by Discipline

ndscape Architects 4
gineers/Planners 17
her Technical 4
ministration 6

tal 31

Established 1979
Paul S. Fjare ASLA
George W. Watson ASLA

Firm Personnel by Discipline

Landscape Architects 3
Other Technical 5
Administration 1
Total 5.5

Work %

Residential/Decks/Gardens 10
Site Plans/Devel. Studies 25
Environmental Studies 10
Parks & Open Space 30
Urban Design & Streetscapes 20
Recreation Areas/Ski/Golf 35
Master Planning 25
Multi-family Housing/PUDs §
Athletic Fields, Univ. of MN at
Duluth, MN; Burwell Resi-
dence, Minnetonka, MN; Rutt-
ger’s Resort, Golf Course and
Convention Center, Deerwood,
MN; Civic Center Plaza, Brook-
lyn Center, MN; Blandin Foun-
dation Hqtrs., Grand Rapids,
MN.

DAHLGREN,
SHARDLOW, AND
UBAN, INC.

300 First Ave. N., Suite 210
Minneapolis, MN 55401
621/339-3300

Established 1975

Howard Dahlgren
John Shardlow AICP
C. John Uban ASLA

Firm Personnel by Discipline

Landscape Architects 7
Planners 4
Other Technical 3
Administration 3
Total 17

Work %
Site Plans/Devel. Studies 15
Environmental Studies 8
Parks & Open Space 5
Urban Design & Streetscapes 10
Interior Planting 2
Recreation Areas/Ski/Golf 10
Master Planning 15

Multi-family Housing/PUDs 15

RY OF LANDSCAPE ARCHITECTURE FIRMS

Northland Executive Office Cen-
ter, Bloomington, MN; St. Ben-
edict’s Campus Plan, St. Joseph,
MN; Burnsville Comprehensive
Plan, MN; Townhomes of Ever-
green, Woodbury, MN.

DAMON FARBER
ASSOCIATES

311 First Avenue North
Minneapolis, MN 55401
612/332-7522
Established 1981

Damon Farber

ASLA

ne N
Hirm Papennasl by Iuaupnuc

Landscape Architects 5
Other Technical 5
Administration 1.5
Total 7

Work %

Residential/Decks/Gardens 5

Site Plans/Devel. Studies 40)
Environmental Studies 5
Parks & Open Space 10

Urban Design & Streetscapes 25
Interior Planting 5
Recreation Areas/Ski/Golf 15
Master Planning 15
Multi-family Housing/PUDs 25

Crow-Chasewood/ WDGY Hous-
ing, Bloomington, MN; Mpls.
Start & Tribune Printing Facil-
ity, Mpls, MN; Nicollet Mall
Pavement Replacement Study,
Mpls, MN; Northwestern Na-
tional Life Insurance Plaza,
Mpls, MIN; Northwest Airlines
Corporate Hqtrs, Eagan, MN.

ELLERBE ASSOCIATES,
INC

One Appletree Square

Bloomington, MN 55420
¢p612/853-2000

Established 1909

John J. Labosky PE
John C. Gaunt AIA
H. Wllliam Nara AlA
Jack L. Hunter PE

Bryan D. Carlson ASLA
Firm Personnel by Discipline
Landscape Architects 5
Architects 200
Other Technical 245
Administration 50
Total 500
Work %
Site Plans/Devel. Studies 45
Environmental Studies §
Parks & Open Space 5

Urban Design & Streetscapes 15

Interior Planting §
Recreation Areas/Ski/Golf 5
Master Planning 15

Multi-family Housing/PUDs 5§
Mayo Clinic Satellite Clinics,
Scottsdale, AZ and Jacksonville,
FL; J. W. Riley Childrens Hos-
pital, Indianapolis, IN; Roches-
ter River Gardens/Arboretum,
Mpn; Sacramento Hyatt Regency
Hotel, CA; InterNorth Center,
Omaha, NE.

ERNST ASSOCIATES
122 West 6th Street
Chaska, MN 55318
612/448-4094

Established 1977

Gene F.

ASLA

Firm Personnel by Discipline

Ernst

Landscape Architects 35
Administration 1
Total 4.5

Work %
Residential/Decks/Gardens 15
Site Plans/Devel. Studies 10
Parks & Onen Space 8
Urban Design & Streetscapes §
Interior Planting 1

o8]

Recreation Areas/Ski/Golf
Master Planning 2
Multi-family Housing/PUDs 12
Commercial/Office Landscape -H
Subdivision/Design

Woodbine Condominiums, Min-
netonka, MN; Opus Center,
Minnetonka, MN; Chestnut
Streetscape & City Square,
Chaska, MN; Sperry CSD
Haqtrs, Eagan, MN; Northland
Plaza, Bloomington, MN.

GARDENEER INC.

6421 Hazeltine Blvd., Box 7
Excelsior, MN 55331
612/474-4118

Established 1971

Scott ID. Bradley ASLA

Firm Personnel by Discipline

Landscape Architects 5
Other Technical 2
Administration 3
Total 10

Work %

Residential/Decks/Gardens 50
Site Plans/Devel. Studies 50
Interior Planting 10

Boulder Bridge Farm Subdivi-
sion, Shorewood, MN; Gideons
Point Subdivision, Tonka Bay,
MN; Sheldon Wert Residence;
Franzgrote Residence; Steiner
and Koppelman Commercial De-
velopments.

KERR-THORSON & CO.
1409 Willow Street, Suite 201
Minneapolis, MN 55403
612/871-6503

Established 1983

Kathleen Kerr ASLA
Thomas A. Thorson ASLA
Firm Personnel by Discipline
Landscape Architects 2
Total 2
Work %

Residential/Decks/Gardens 15
Site Plans/Devel. Studies 75
Master Planning 50
Multi-family Housing/PUDs 10
Campus Masterplan, The Blake
Schools, Hopkins, MN; Vinje
Lutheran Church, Four Court-
yards, Willmar, MN; Hotel
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Chequamegon Deck and Board-
walk, AShland, WI; McCauley
Townhomes, Entrance Court-
vards, Edina, MN; lrvine/Mar-
lor Residence, Landscape Mas-
terplan, Mpls, MN.

LAND HABITAT, INC.

337 Oak Grove, Carriage House
Minneapolis, MN §5403
612/874-9579

Established 1978

Josten’s, Bloomington, MN; Red
Wing Streetscape, MN; Market
Plaza, Richfield, MN; Koller
Residence, Mpls, MN; Sidley
Residence, Mpls, MIN.

MARTIN & PITZ
ASSOCIATES

1409 Willow Street
Minneapolis, MIN 55403
612/871-0568
Established 1983

Stefan Helgeson
Ed Boehm ASLA

FASLA

Roger B. Martin 3
ASLA

Marjorie Pitz

Firm Personnel by Discipline

Landscape Architects 1.5
Architects 1.3
Administration 1:5
Total 4.5

Work %

Residential/Decks/Gardens 95
Multi-family Housing/PUDs 5

Portinga Residence; Excelsior,
MN; Helgeson Beach, St.
Cloud, MN; Helgeson Japanese
Garden, St. Cloud, MN; Fawn
Ridge Development Entry, Ea-
gan, MN; Northview Meadows
Development Landscape, Eagan,
MN.

LANDPLAN INC.
401 East Lake Street
Wayzata, MN 55391
612/473-5711
Established 1973

Donald 1.. Hess ASLA

Firm Personnel by Discipline

Landscape Architects 2
Other Technical 5
Administration 5
Total 3

Work %
Residential/Decks/Gardens 5
Site Plans/Devel. Studies 60
Environmental Studies 5
Recreation Areas/Ski/Golf 20
Multi-family Housing/PUDs 15
Construction Management s

Larson/Lambert Office Building,
Wayzata, MN; Amesbury
Courtyard & Townhome, Dee-
phaven & Shorewood, MN;
The Preserve PUD, Eden Prai-
rie, MN; Camp Courage, An-
nandale and Lake George, MN;
Refute Solid Waste Site Designa-
tion, Hennepin County, MN.

LANDSHAPES, INC.
8016 Pleasant Avenue South
Bloomington, MN 55420
612/888-3771

Established 1977

Paul H. Barton
Michael A. Gulden

Firm Personnel by Discipline

ASLA

Landscape Architects 1.8
Other Technical 1
Total 25

Work %
Residential/Decks/Gardens 65
Urban Design & Streetscapes 35

Firm Personnel by Discipline

Landscape Architects -
Administration 1
Total 5

Work %
Residential/Decks/Gardens 5
Site Plans/Devel. Studies 5
Environmental Studies 5
Parks & Open Space 25
Urban Design & Streetscapes 20
Recreation Areas/Ski/Golf )
Master Planning 20
Church/Corporate Identity 15

Festival Park & Amphitheater,
Iron World, USA; Nicollet Is-
land Master Plan & First
Phase, Mpls, MN; Minnetonka
Civic Center, MN; Minneapolis
Parkway System, MN; Richfield
Legion Lake Master Plan, MN.

McCOMBS KNUTSON
ASSOCIATES

12800 Industrial Park Blvd.
Plymouth, MN 55441
612/559-3700

Established 1966

William McCombs PE
Gregory Frank PE
Kevin Von Riedel ASLA
Firm Personnel by Discipline
Landscape Architects 1
Architects 1
Engineers 14
Other Technical 28
Administration 6
Total 50
Work %
Site Plans/Devel. Studies 25
Environmental Studies 15
Parks & Open Space 15
Urban Design & Streetscapes 5§
Recreation Areas/Ski/Golf 10
Master Planning S

Multi-family Housing/PUDs 25

Edward Reid RLA
Nancy Reid, Assoc. ASLA
David Reid

Steve Kayser, RLA

Firm Personnel by Discipline

Landscape Architects 4
Other Technical 4
Administration Z
Total 10
Work %
Residential/Decks/Gardens 70
Multi-family Housing/PUDs  §
Commercial Landscaping 25
SANDERS AND
ASSOCIATES, INC.
365 East Kellogg Blvd
St. Paul, MIN 55101
612/221-0401
Established 1979
William Sanders ASLA
Larry Wacker ASLA
Firm Personnel by Discipline
Landscape Architects 4
Administration 2
Total 6
Work %
Residential/Decks/Garden 10
Site Plans/Devel. Studies 20
Environmental Studies 5
Parks & Open Space 10
Urban Design & Streetscapes 20
Interior Planting 5
Recreation Areas/Ski/Golf 10
Master Planning 10
Multi-family Housing/PUDs 10
Reclamation Studies 10

Seventh Place Mall, St. Paul,
MN; The Park at City West
Apartments, Eden Prairie, MN;
Kramer Residence, Rochester,
MN; Grey Cloud Islands Recla-
mation, Cottage Grove, MN;
Granite Falls Downtown Revital-
ization, MN.

SOVIK, MATHRE,
SATHRUM, QUANBECK,
SCHLINK ARCHITECTS
205 South Water Street
Northfield, MN 55057
507/645-4461

Established 1949

Edward Anders Sovik FAIA
Sewell J. Mathre AIA
Clinton I.. Sathrum AlA
Robert M. Quanbeck AlA
Terrance J. Schlink ATA
Spencer L. Jones ASLA

New Horizon Residential Devel-
opments throughout the Twin
Cities, MN; Tealwood Apart-
ments, Bloomington, MN;
Plymouth Creek Development,
Plymouth, MN; Park Improve-
ments, Planning & Design, Ex-
celsior, MN; Site Planning &
Design for Tipton Corp., MN.

PARK NURSERY
8400 60th Street North
Stillwater, MN 55082
612/770-5700
Established 1890
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Firm Personnel by Discipline

Landscape Architects 1
Architects 9
Other Technical 3
Administration 3
Total 16

Work %
Residential/Decks/Gardens 5
Site Plans/Devel. Studies 50
Parks & Open Space 10
Interior Planting 5
Recreation Areas/Ski/Golf 10
Master Planning 20

Multi-family Housing/PUDs 20

Library Site, Carleton College,
Northfield, MN; Sculpture

Court, Abbott Northwestern
Hospital, Mpls, MN; 400-me
ter Track, Carleton College,
Northfield, MN; Library Site,
Northfield Public Library, M
Housing Development, Mar-
garet S. Parmly Residence, Ch
ago City, MN.

WEHRMAN BERGLY
ASSOCIATES

Suite 220, North Plaza Bldg.
5217 Wayzata Blvd.
Minneapolis, MN 55416
612/554-7576

Established 1986

B. Keith Wehrman ALSA, Al
John O. Bergly
Orlyn Miller

Firm Personnel by Discipline
Landscape Architects

Other Technical
Administration 1
Total

Work
Site Plans/Devel. Studies
Parks & Open Space
Interior Planting
Multi-family Housing/PUDs
Cemeteries

Washington County Recreation
Open Space System Plan, MN
Trammel Crow Office Develoy
ment, Minnetonka, MN; Lak
Calhoun Park North, Mpls.
Park & Recreation Board, M!I
Zycad Corp. Hatrs, Oakdale,
MN; Hennepin County Prope
Utilization Study, Downtown
Mpls, MN.

WESTWOOD PLANNIN
& ENGINEERING
COMPANY

7415 Wayzata Blvd.
Minneapolis, MN 55426
612/546-0155

Established 1972

Francis D. Hagen, Sr.
Dennis Marhula

Tim Erkkila AS
Dick Koppy

Firm Personnel by Discipline
Landscape Architects 1
Other Technical
Administration

Total 23

Work
Site Plans/Devel. Studies
Environmental Studies
Parks & Open Space
Urban Design & Streetscapes
Master Planning
Multi-family Housing/PUDs
Subdivision Design

Street level and Rooftop Land-
scape Design, Riverplace, Mpl
MN; Master Planning and
Streetscape Design, Earle Bro
Farm & Office Park, Brooklyr
Center, MN; S5.]J. Groves Site
Development Planning, Plym-
outh, MN; Edinburgh Subdiv
sion Development, Brooklyn
Park, MN.
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Damon Farber Associates
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Jerry Strand ¢ Steve Hahn
Rick Montgomery « Roger Jacobs

THE CARNES GROUP

14615 MARTIN DRIVE - EDEN PRAIRIE, MINNESOTA 55344

(612) 937-1880
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Custom Designs
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(612)724-
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news briefs

Continued from page 50

The opening of a more
open women’s prison

In August, a new and innovative
women’s correctional facility will open
in Shakopee. Replacing the 1920 struc-
ture that has become overcrowded and
inadequate, the new prison can house
106 inmates and be expanded to ac-
commodate 200. BWBR of St. Paul de-
signed the new facility with special prison
consultants, Hellmuth, Obata and Kas-
sabaum of St. Louis, in association with
Shank. Kleineman, DeZalar of St. Paul,
and Michaud, Cooley, Hallberg, Er-
ickson and Associates Engineering.

The new campus reflects the trend
in penal philosophy toward increased
rehabilitation rather than punitive mea-
Although some sections of the
new facility have maximum security,
the emphasis on a humane environment

SUures.

is evident in the presence of numerous
rehabilitative rooms including a craft
room, photography darkroom, gymna-
sium, children’s playroom. apartments,
game room and a work training area.

A skylit interior walkway in the core

building organizes inmate activities in-
cluding administrative and medical ser-
vices, visiting, industry, education, food
service, a chapel, a library and program
Sl]ﬂ('(’.

A residential atmosphere is created
at the facility with the use of face brick,
split-level designs and cottage-like
housing. The core building attaches to
a high security segregation unit for 24,
two minimum/medium security cottages
for 32, and a work release building for
twelve. The cottages surround an open-
air courtyard with a tot lot for visiting
children and a terraced seating area.

A separate mechanical plant houses
a unique multiple fuel system designed
to burn solid fuel. Two storage silos will
burn wood chips and peat as primary

fuel with natural gas backup.

The new prison will be the first or
to take advaniage of a 1983 slate la
allowing a small part of building cos
to be set aside for purchase of art woi
for state buildings. New York artist Pats
Norvell has been selected and will r
ceive a fee of $130,000.

Gehry at the Walker

“The Architecture of Frank Gehry
the first major museum exhibit of o
of the most highly acclaimed architec
of our time, will open at the Walk
Ant Center September 21.

Gehry's architecture, grounded
20th century Modemism, has devel
oped an idiosyncratic expression whic
often achieves the abstract power
painting and sculpture. He has becon
famous for his use of chain-link fenc
and other inelegant materials, and h
unexpected juxtaposition of archite
tural elements.

The Walker exhibition, a thorou
examination of the California-based a
chitect’s work, includes nearly 2!
photographs, drawings, and models
projects from 1964 to present. Amor
those shown will be the Lovola Laj

There’'s no place
like Hometel®
for genuine

MARBLE

Granada Royal
Hometel® of
Bloomington

lf 7)2@449 £ //%;‘?M’ %ﬂ/@éaﬂ;

CERAMIC TILE
60 PLATO BLVD.

QUARRY TILE MARBLE SLATE
ST. PAUL,MN 55107 PHONE: 2224759
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A Minnesota
Product for
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Architect Praises Drywall Craftsmanship

Interior design architects are increasingly depend-
ing upon the economy and originality of drywall to
complete complicated and difficult interior finishing
work, according to a design architect who knows.

“More and more we are seeing
drywall used in new, creative ways,"
said Paul Darrall of Cardenes/Darrall
Associates, Inc., Santa Monica, Cali-
. fornia, who specified extensive, pre-
cise drywall finishing work in the

Paul Darrall  luxurious new Amfac Hotel in down-
town Minneapolis. “With the right contractor, you
can do almost anything you want with drywall.

‘It's almost as if we are seeing a return to the
skilled craftsmanship of anather era, when lath and
plaster was a popular building product and could be
used in many attractive shapes and forms. But now,
skilled craftsmen are able to achieve unusual results
through innovative applications of drywall."

“This project is the best work |'ve seen done by a
drywall contractor. It was a real challenge, and ev-
eryone walked away with an education.”

PROJECT: Amfac Hotel, Minneapolis
ARCHITECT: Skidmore Owings and Merrill
DEVELOPER: Oxford Properties, Inc.

B EAUTY ORIGINALITY EC O N O M Y

| )\ Minnesota Drywall Council W
‘ (612) 535-4171

A FOUR-LETTER WORD THAT YOUR MOTHER WOULD APPROVE OF:

“CARE!”’

In an age where the word “caring”” has often become more
of a buzz word than a business philosophy, one of the most
unique features of the MSAIA Group Life and Health Insur-
ance Plan is people who sincerely care about you, your
employees, and their well being.

“Caring” is something that can't be readily found, and at
Association Administrators & Consultants, we feel that it's
the primary reason that we've become one of the nation's top
100 brokerage firms in a little over a decade. It’s also the
reason why we haven't had success in hiring from the rest of
the insurance industry, and why 95% of our administrative,
benefit payment, and sales staffs’ only insurance training
has been “in-house".

For a complete listing of the AIA firms that we insure in Min-
nesota, as our references, please call Kathy Birgen or Ken
Hobbs at 1-800-854-0491 toll free. We want to prove it to you.

Association Administrators
& Consultants, Inc.

/ 19000 MacArthur Boulevard, Suite 500
Debbie Kieselbure, Irvine, California 92715

Supervisor Benefit Payment Division # 1-800-854-0491 Toll Free
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School, the California Aerospace Mu-
seum, several of his residences, in-
cluding the Gehry House, and some of
his collaborative work with artists. He
will also create full-scale constructions
specifically for the exhibil.

The exhibit will continue through
November 16, when it will travel to
Texas, Toronto, Atlanta, and Los An-
geles. A catalogue accompanies the ex-

hibit.

Minnesota interiors
awarded

Designer's Saturday '86, the annual
exhibition of the Minnesota Chapter of
the American Society of Interior De-
signers, drew several thousand archi-
tects, interior designers, facility man-
agers, corporate specifiers,
manufacturers and dealers from
throughout the Midwest to International
Market Square in Minneapolis.

The three-day event, “From the In-
side Out,” included speakers, exhibits
by leading manufacturers, special ac-
tivites and demonstrations in the 80-
plus showrooms at IMS.

The 29th annual ASID awards ban-
quet topped off the affair Saturday, May

3. The jury for the competition was

Charles H. Falls, ASID, president of

Silk Dynasty, Los Altos, California;

Robert Siegel, AIA, principal of

Gwathmey Siegel and Associated Ar-
chitects, New York City; and Sammye
J. Erickson, FASID, principal of Er-
ickson Associates, Alhambra, Califor-
nia.

In the category for contract design
over 6,000 square feet, first place went
to the Piper, Jaffray and Hopwood pro-
ject in Minneapolis by Ellerbe iNSiDE!
designers Kenneth LeDoux, AIA, ASID;
Brian Johnson; Dan R. Fox, ASID;
Sandra Becker; Linda L. Blakesley,
ASID; John Crosby, Associate ASID;
and Sandra R. Shea.

Two awards were given in the con-
tract under 6,000 square feet category.
First place was awarded to Susan Brot-
zler, ASID, IBD, of The Design Group
for the Resource Bank Trust project in
Minneapolis. An honorable mention went
to R. Thomas Gunkelman, ASID for the
Staff Plus design.

First place in the contract under 2,000
square feet category went to the CSB
Design Project by Christine Dille, As-
sociate ASID; Eric Holland, IBD Af-

filiate; Cindy Douthett Nagel; and K
ilyn Earl. An honorable mention in t
same category was given to William
Beson, Associate ASID, and Jol
Crosby, Associate ASID, for Cavallet

Two awards were given for res
dences with a budget over $25,000:
honorable mention to Ron W. Sore
son, Associate ASID for Sorenson M
ter Bathroom, and an honorable me
tion to R. Thomas Gunkelman, AS
for the Rosenbloom Residence.

For residences with a budget un
$25,000, Carol L. Belz, ASID took
place for the Hale Residence. In t
same category, Mary Jane Pappas,
sociate ASID, and William G. Beso
Associate ASID, received an honora
mention for the Gadient Residence.

In the historic preservation/adapti
reuse calegory, the Ruth and Fredri
Mitchell Student Center Building, Ma
Clinic by Robert J. Fontaine, Associ
ASID, was awarded first place.

The highlight of the awards ce
mony was the presentation of the 19
Designer of Distinction award to K
neth LeDoux, AIA, ASID, and as
ciate department director/interiors

iNSiDE!, a division of Ellerbe As

Hand-painfed porcelain.
Lustrous marble.
Handmade stoneware.
Unique ceramic and quarry
file. Our idea-filled showrooms offer
exclusive choices at very competitive
rices. Purchase and install your tile
rom our in-stock or special-order
selection. Or let us coordinate with your
contractor fo assure the distinctive look
your home or office demands. We
welcome your visit.

HHE minnesofa
HM tile sketchbook

Brooklyn Center, Hwy. 100 & France N., 533-2461
Eden Prairie, 7578 Market Place Drive, 941-3042
Mendota Heights, 1370 Mendota Hfs. Rd., 464-9350
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FOGELBERG\

“Representing Quality Building
Panels For Over 20 Years”

METAL WALL PANELS ® Walcon Corp. ® Perma-Clad ® Molenco @ MLW
PORCELAIN PANELS ® Alliance Wall

ALUMINUM LOUVERS e Am. Abrasive Metals

SECURITY GLAZING e Sierracin Omni-Lite/ Omni-Armor

COVERED WALKWAYS e O. 0. McKinley

SAFETY TREADS AND NOSINGS e Am. Abrasive Metals
STANDING SEAM ROOF ® Roof Systems, Inc.
INTERIOR WALL COVERING ® Mitex of Sweden

(612) 646-7306

276 NORTH SNELLING AVE. ® ST. PAUL, MINNESOTA 55104
e “A Female Business Enterprise” »
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Site Amenities...with style, function, permanence

FROM THE “THINGS THAT LAST” PEOPLE
b el

__MODULAR PLANTER
FORM WASTE CONTAINERS, PLANTERS AND BENCHES ...
MADE OF REINFORCED CONCRETE . .. CONTAINERS THAT HAVE

A VIRTUAL INDESTRUCTABLE TOP OF CAST ALUMINUM ...
ourasiLiTy THAT EXCEEDS THE DEmANDS OF MUNICIALAND  FLANAGAN SALES. INC.
COMMERCIAL USERS ... ENHANCES EVERYTIME ... AT ANY SITE. P.O. BOX 12886 ’

WRITE OR CALL FOR COLORFUL DETAILS AND SPECIFICATIONS Pfle Sél:el?e?zsgs;;gs J
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Experience clearly indicates it pays
to invest in an all-aluminum Floating
Floor— recognized worldwide as the
best all-around computer room floor

Only Floating Floors® offers
everything essential for trouble-free
operation and long term economy.
Die-cast aluminum construction —
Dependable static grounding — True
infinite access — Panel-to-panel
precision — Easy panel removal
anywhere, anytime — Rigidity and
strength — Superior airflow from
perforated panels — Freedom from
rust — Stability without sitringers
— Complete flexibility for future
changes and expansion — Tested for
seismic conditions

Consider the facts, and our Five-
Year Warranty and Ten-Year Buy
Back Program, and you will find
Floating Floors * to be the most cost-
effective floor of all. Write or call for
our comprehensive brochure and
learn in detail why it pays to buy
the best.
FLOATING FLOORS, INC
Department 400
795 Ber Avenue, Toleda,. Ohi
PO Box 6627, Toledo, Ohic
Tel (419) 476-877

FLOATING FL

ciates of Minneapolis. The honor, giv
to a designer whose portfolio shows s
perior talent in addressing design basig
has not been awarded in four years,

Competition addresses
future habitat

The Los Angeles Chapter of the A
is sponsoring a biennial internatior
competition that will award exceller
in innovation. “Visions of Architectt
in the Year 20107 is the 1986 co
petition theme.

The competition aims to stimuld
the creative process by addressing 4
future of housing and urban plannir
new materials and systems as well
new uses for existing materials and s
tems.
All architects, related design a
science professionals, and students ¢
invited to share with the world th
visions and designs.

The jury will include author
Bradbury; architectural visionary Pac
Soleri of Tuscon, Arizona; Gold Mec
winner Arthur Erickson, of Vancou
and Los Angeles; Pritzker Prize w
ners Richard Meier of New York a
Hans Hollein of Austria; and Gold Me
winner Richard Rogers of Great B
ain.

The entry fee is $30 to be sent
the Los Angeles Chapter/AIA, 8¢
Melrose Ave., Suite M-72, Los An
les, California 920069. Upon receipt
the entry fee, each entrant will be s¢
a brochure describing the submissi
requirements and final date for rece
of submission. Judging will take pla

————--———'—'—————-—-—'——-————l in October 1986.
The winner of the Los Angeles Pr

Please send me your comprehensive
‘ brochure on all-aluminum Floating D Computer Rooms il receive an-award of $10,000 &
Floors. I'm interested in Floating D Wikl 1¢ ‘t‘ Ive an-award ol & 1U, aj
| Floors for Clean Rooms a David DeMars bronze sculptuj
| Runners-up receive cash awards, a
| Hame all winning projects will be publish
| Title _ and exhibited.
| Garmpany The best of Paper
| Address Architecture
| State ZipCode — Six honor awards were given in |
Telaphons Paper Architecture Competition, wh
| moves from a yearly to a biennial evd

FLOATING FLOORS, INC., PO. Box 6627, Toledo, Ohio 436128627 : =

this year. The awards program, now
its fifth year, is sponsored by the M
nesota Society, American Institute
Architects to recognize significant ide
concerning the built environmer
Twenty-three entries provided a t
dimensional forum for architectu

No. 48, Hopkins
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ought and discussion. Remo Cam-
piano  from Aripaper; James Czar-

ecki, director, Minnesota Museum of

rt; and Herbert Ketcham, FAIA, pres-
ent-elect, MSAIA, served as jurors.
Rafferty Rafferty Mikutowski re-
ived an Idea Honor Award for the
Biwabik Gazebo: Concept & Stencil
etail.” This entry, a three-dimensional
iite gazebo projecting out of a col-
ully patterned background, was cited
an excellent idea for the contrast of
ckground and use of “pristine bas
lief.”
The paper presentation of the “Ari-
na Historical Society Museum” by
ott Newland/Mark Nelson/Joe Met-
/RSP Architects received an Honor
ward for Presentation/Idea for the
iique layering of image with colored
iper and use of stars, sun and moon
focus on the building.
A Presentation/Idea Honor Award was
so given to Mare Partridge/RSP Ar-
itects for “Water to Water.” Their lap
ol addition to a Cedar Lake house
s cited by the jury as “well-done with
ick graphics.”
The “Prototypical U. S. Consulate”
Ira A. Keer, an ldea Honor Award
inner, was cited as a simple, clever
ea which captures the essence of our
ilture.
An Urban Design Honor Award went
“Dreaming of My Children” by E.
vasnik/RSP Architects for its clever
ea, noslalgic social concems, and
minist statement.
Robert Rothman also received an
onor Award for Urban Design of
larket Square” in Milwaukee, Wis-
nsin. The jury commended the “over-
| good solution and the re-establish-
lent of the background” with a curved
eet echoing the curved fountain, which
flects the original 1909 Civic Plan.
“Architecture &archy,” a montage
bmmentary on architecture, displayed
list of construction terms contrasted
ith Xeroxed structural details, over-
pped by four color photos of a con-
iction site. The final board shows an
evation of Minneapolis against a
umbling background. The anony-
ously submitted project (designed by
M. Paid) was given a Phantom Award.
All submissions are eligible for a
iennial exhibit at the Minnesota Mu-
um of Art to be held next February.

M

The best-laid plans
include natural gas

Before you begin your next project, ask
Minnegasco to help you plan your fuel
needs. Our Industrial/Commercial repre-
sentatives can answer all your questions
about natural gas. . .why it is reliable,
abundant, efficient and economical. . .
how you can make the best use of it in
your building project, from ground-
breaking through completion.

Trained professionals to help you plan
From determining energy requirements
toinstalling natural gas mains, Minnegasco
professionals will give you the help you
need. We can supply natural gas service
during construction and continue to supply
your natural gas when the project is
completed. Thousands of establishments
rely on us for their heating, water heating
and cooking fuel.

Competitive rates to help keep costs down

Minnegasco’s price for natural gas is the
lowest it has been in three years. And the
future looks bright. We expect the price
to remain stable, so natural gas will con-
tinue to be your best energy value in the
years to come.

The infarmation you need to do the job right

Whether your next project is a small of-
fice building or a complex as big as
Riverplace in Minneapolis, our Industrial/
Commercial representatives will show you
why natural gas is the fuel to specify.

Call us now for the energy advice you need
In Minneapolis 544-0108
In southern Minnesota 507/625-5611
In western Minnesota 612/235-7272

= YInnegasco

Dndustrial/Commercial Sales

sEE
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zl GERKIN

....when
£E pICQI,,
isn’t
enough

If you think you know all
about Weatherliner Ther-
mal Windows, we invite
you to think again!
Nationally certified...fully
tested... field proven..we deliver
On our promises.

RESIDENTIAL « COMMERCIAL
NEW CONSTRUCTION OR REPLACEMENT SYSTEMS
Call or write today, for a Complete Technical Catalog.

THE

GERKIN COMPANY

BOX 3203 » SIOUX CITY, IA 51102 « PH. 742-255-5064
. a Midwest Energy Company

CORPORATION

__MAJOR DISTRIBUTORS OF CONSTRUCTION MATERIALS

SEALANTS & WATERPROOFING

Tremco ® G.E. Silicone @ P.R.C. ® Norton Tapes
Chemstop Waterproofing

ARCHITECTURAL PANELS

Weyerhaeuser Panel 15 ® ‘Masonite Flame Test
Stonecast ® Granex ® Syenergy Wall Systems e
Manville Architectural Panels

EXTRUDED ALUMINUM MOLDING o
Mill Finished ® Custom Painted and Anodized

2045 Bellevue St. 12030 W. Silver Spring Rd.
Green Bay, Wi 54305 Milwaukee, Wl 53225
(414) 468-8566 (414) 464-8550

(800) 792-3504 ® Ext. 391
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reviews

Continued from page 13

architecture.” the young Stern turns |
back on the city and hies off in a perfe
snit to Yale, then as now sanctum ai
nerve center for a certain tradition
WASP decorum which he vows to me
ter.

After years of academic servitude ar
eventual assimilation, he returns to e
tract a revenge on Gotham’s modemn
assassins by devising his own style
architecture (Meta-colonial, with an e
|)I¢llhlll()]] “Pride of Place” is, then,
discursive extension of Stern’s own
chitecture, and it functions by pilferi
from the full corpus of American buil
ing those structures that seem lo anti
ipate the ideologies and values mat
rially expressed in his practice. Tho
chosen buildings are then inducted it
Stern’s pantheon and asserted as coe
tensive with the republic’s truest ¢
pirations.

Stern’s attemplts at addressing th
breadth of American architecture are
best half-willed, with most of the pr
gram devoted to the architecture
“dream houses,” the campus, epic
sorts, luxury suburbs, and assorted fc
lies and colossi. To be fair, he does «
more than one occasion call attenti
to some critical moments in Americy
building—e.g., the Pullman proje
south of Chicago—but for every one |

acknowledges, dozens of other pote
tially instructional examples are unre
ognized. Obviously, there’s only so mu
that can be contained in eight hou
But is all that footage of Philip Johnsc
(no architect less in need of a publicis
really wanted? And why repeatedly v
lify John Portman? And what serio
useful relevance do San Simeon and tl
palatial Newport “cottages™ have to tl
needs of American architecture? Tt
epic conceits of the nation’s Hears
and Vanderbilts are immensely p
vocative for a social analysis of Ame
ican taste and cultural aspiration, b
that register of critique is out of Stery
reach precisely because he implicatd
himself so deeply in the class-bou
anxieties such ventures epitomize.

Perhaps it’s ill-bred to cavil over wh.
is after all acknowledged as “a personi
view.” Personal the series certainly i
but to an extent likely to embarrass ma
observers. The will to cultural, soci



d economic upward mobility piercing
rough Stem’s confessions is, God

wws, the story of more than a few

th a measure of irony or self-mock-

But Stern is so uncannily lacking in
ose qualities that he concludes both

e book and the series with himself

ainding on Long Island gazing wist-
Ily across the bay while intoning the
imate passages from The Great Gatsby,
cautionary tale of a provincial par-
nu who misidentifies a culturally and
ically bankrupt (if often dazzling) so-
al stratosphere as the epoch’s Ara-
dia. That he can invoke this with a
aight face is beyond comprehension.
Well, now he’s written his own book.

1e self-invented author of “Pride of

ace” is Gatsby with a T-square, and
s book’s real project is, properly
eaking, neither critical nor analyt-
al. Like Gatsby’s desires, it’s “just

rsonal.”

Bill Horrigan is a freelance critic
iting on the visual arts. AM
Dinion

ntinued from page 19

same time, more active participa-
n by architectural students with land-
ape archilects is sure to lead to a
sarer comprehension of the value of
interdisciplinary effort.
The allied professional communities
ould be more vocal in requesting a
ater collaborative effort of shared
ming.
The profession of landscape archi-
‘ture has an extraordinary amount of
owledge, energy, and potential to of-
. If we imagine ourselves as adver-
ies we all suffer. If we acknowledge
e validity of various avenues to solv-
common problems, we allow our-
Ives to grow and insure a project’s
eater success.
We all have an understanding of and
appreciation for our built environ-
nt. If we accept this premise, and
nbrace a more communal process,
»—and our clients—will all benefit.
Damon Farber, ASLA, Professional
filiate MSAIA, is the principal of Da-
n Farber Associates, a landscape ar-
uecture firm that works primarily with
chitects and developers . AM

HITECTURAL » EN\
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Twenty ft. high, 50
tons each; six of
these 3000 hp.
electric motors are
being installed by
Premier in a major
pumping station. A
Tight Budget project
—minimum down-
time a contractual
necessity. If cost
overrunsare a prob-
lem for you—

Call Premier.
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coming soon

Rolf Lokensgard, AlA
PROJECT: BARDWELL-
FERRANT HOUSE
Minneapolis, MN

The Bardwell-Ferrant House
was constructed about 1883
for Chas. Bardwell. In 1890,
Emil Ferrant engaged locally-
prominent Norwegian
architect Carl F. Struck to
create the Moorish design
theme with onion domed
towers, ogee arch shapes and

deep-toned stained glass
windows. The 1985
renovation for owners/
developers Mary Lou Maxwell
and Jean Stewart creates four
apartment units that revive
the original architectural
elements and embellish-
ments. The building is on the
local, state and national
Registers of Historic Places.
(612) 375-9086

vy League Associates
PROJECT: IVY LEAGUE
PLACE

St. Paul, MN

A fully renovated, all
exposed brick and timber
building with free parking,
this building offers office
views of the Mpls. skyline.
The location is ideal—just
six minutes to either
downtown. Office space is
available from $4.30/sq. ft.;

warehouse space from $1.75/
sq. ft. A MUST SEE! (NW
corner of 1-94 & Cleveland).
Call Dick Black or Bob
Olson at 612/227-4587 for

leasing information.

BWBR Architects
PROJECT: MINNESOTA
CORRECTION FACILITY
FOR WOMEN
Shakopee, MN

When it opens in August,
Minnesota’s only prison for
women will continue to set
trends in the corrections field
with its progressive facilities,
as it has always done with its
effective and humane
programming. Five cottages,

plus core buildings with
interior “street” walkway and
skylighting, unique solid fuel
mechanical plant and open-
air courtyard on 36 acres
compose the new campus.
The split-level design with
sloped roofs and face brick
maintains the residential
atmosphere of the minimum
security institution. (612)
222-3701

OPUS Corporation
PROJECT: MINNEAPOLIS-
ST. PAUL AIRPORT
HILTON

Bloomington, MN

A contemporary design
featuring buff-colored precast
panels with blue-tinted glass
will distinguish this 300-room
Hilton. Designed to meet the
needs of business travelers
and local residents, the hotel
will feature two restaurants, a

club lounge. indoor
swimming and exercise
facilities and over 15,000 sq.
fi. of ballroom and meeting
space. It is slated for
completion in March, 1987.
(612) 936-4444

Coming Soon announcements are placed by the firms listed. For rate information call AM at 612/338-6763

64 ARCHITECTURE MINNESOTA




coming soon

e Andersen Group facility for the banking
chitects, Ltd. system. The building will
ROJECT: SIGNAL BANK

feature acid etched precast
Agan, MN concrete on a steel frame,
bnal Bank of West St. Paul  (612) 593-0950

planning a new office and

erations center for the

wn Centre development in

gan. The two-story

ilding will feature a state-

the-art banking facility as

Il as a data processing

aters, Cluts & O'Brien Wrapping around some of the -
ROJECT: WASHINGTON existing retail stores, the mall ; i
NUARE MALL features an all brick exterior, : i

ptroit Lakes, MN canvas awnings and skylit
Wit Lakes will soch be malls to create an exciting
joying climate-controlled and festive shopping A
bpping in their new 92,000 atmusphere. Completion is
B tidior cumien - e slated for September, 1986.

ly scaled to the existing (612) 941-4822
scape, it is designed

enhance the downtown

trict without spoiling

built environment.

D rd, AlA Ave. Greenway 1o the
A CECT: E OTHER Riverfront. Two- to four-

bedroom units are designed

eapolis, MN with tuckunder garages and
oftop decks overlooking interior stairs connecling all
Minneapolis Skyline and  levels to the private rooftops.
Mississippi River are (612) 375-9086

enities for 33 townhouses
3rd and Main on River

. The site plan separates
king and driveways from
erior green spaces that
[¢n onto the proposed 3rd

Is Gilbertson duplex living/conference
hitects Inc.
ROJECT: SALVATION

units. All structures will be

in a style consistent with T e Py
‘ M; SILVER LAKE camp living. Typical " o
Anthony, MN nna!erigls_ wil.l be natural
wood siding integrated into
e Salvation Army is field stone foundation
pposing a major addition to  outcroppings. The Camp is a
ir Silver Lake Camp to highly-utilized natural
lude a new entrance gate,  wilderness located in the
inistration building, heart of the Minneapolis

owship hall, a mainten- metropolitan area. (612) 870-
e/storage facility and 1000

ming Soon announcements are placed by the firms listed. For rate information call AM at 612/338-6763
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Coming soon

Korngiebel Architecture
PROJECT: FIRSTATE
FEDERAL

FINANCIAL CENTER
Hutchinson, MN

The recently completed
Headquarters for Firstate
Federal includes 18,000 sq.
fi. of offices, service
corporation, accounting, and
a lower level parking garage.
An interior pedestrian street
captures the South sun and

links Main Street with the
alley and city parking lot.
The building design recalls
materials, shapes and forms
from its turn-of-the-century
neighbors along Main Street.
(612) 587-2483

Komgiebel Architecture
PROJECT: HUTCHINSON
TECHNOLOGY, INC.
Hutchinson, MN

Korngiebel Architecture
over the past 14 years has
designed the 150,000 sq. ft.
facility for Hutchinson
Technology, Inc., manu-
facturers of precision
components and assemblies.
Phase Three creates a new
entrance atrium for

personnel, visiting clients
and salespersons in
conjunction with 36,000 sq.
ft. of corporate office space
for engineering and
production. (612) 587-2483

Korngiebel Architecture
PROJECT: ELEM.
SCHOOL

Hutchinson, MN

Construction begins soon for
a new school for preschool
handicapped, kindergarten
and first grade. The 34,000
sq. ft. building is designed
for second and third grade
expansion as well as future
gymnasium. The building
creates a new learning

environment to relieve
crowded existing facilities.

(612) 587-2483.

Komgiebel Architecture
PROJECT: ADDITION &
REMODELING OF A
CARNEGIE LIBRARY
Hutchinson, MN

The Hutchinson Carnegie
Library is one of 2500 public
library buildings underwritten
by Andrew Carnegie between
1881 and 1917. The new
addition and remodeling
provides a facility of 10,000
sq. ft. which respects the

character of the historical ) -
facades and provides a oy N
comfortable environment for e ’:%.}ﬁ :
library functions. A glass ‘ g
curtainwall makes the library
an integral part of

Hutchinson’s Public Square.

(612) 587-2483

Coming Soon announcements are placed by the firms listed. For rate information call AM at 612/338-6763
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Precast Concrete
ARCHITECTURAL
Pavers ILLUSTRATION

. . « decorative and functional

» walkways, driveway, pool deck or patio &5 IMAGE « ART STUDIO
® excellent for new construction or restoratiop

projects. =
® may be removed for underground 2 d

construction = "A

IMAGE « ART — specializing in
quality perspective rendering.

Pen & Ink or Color.

IMAGE « ART — acomplete design

studio offering the following services:

* Residential Rendering
* Commercial Rendering
* Straight-on Rendering
¢ Site Plans and Maps

* Floor Plans

* Brochure Design

Ask about the style and patterns available « Wall Displays and Signs

ourtland P.O. Box 32
andscape Courtland, MN 56021 Competitive pricesand FAST TURN
roducts 507-359-2570 AROUND TIME (24-48 HOURS).

OU DECIDE!

Next time you're in need of drafting
equipment or supplies, call PENCO
GRAPHIC SUPPLY. Find out what
dozens of local Architecture firms
already know. PENCO GRAPHIC
SUPPLY offers the best combination
of service and low prices available
in the Twin Cities. Call PENCO
and then YOU DECIDE!

PENCO

(612) 827-5991 SCOTTA. ROBERTS
1608 W. Lake St. Minneapolis, MN 0290-7198
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Thank you,
adve i rtisers!

We appreciate your support of our
award-winning magazine.

Minnesota Society
American Institute of Architects

COMING NEXT ISSUE
A Plan Fulfilled:

The University of Minnesota’s West Bank Campus

Siah Armajani and Andrew Leicester,
Minnesota's Environmental Sculptors

Tradition Renewed at Lake Harriet




