
PTEMBER/OCTOBER 1986 $2.50 

32364 



Quality 
You Can 
Trust... 
From A 
Source You 
Can Trust 

PRODUCT: Canton's Ruf Rider^ Select Knotty Redwood Bevel 
Siding from Paico 

PROJECT: 1985 Parade Entry. Lundgren Bros. Construction Model 
at Chanhassen, MN, Near Mountain Development at Chestnut Ridge 

" W H Y REDWOOD?" Peter Pflaum, President 
Lundgren Bros. Construction, Inc. 

"A Lundgren Bros, house Is more than just shelter. It Is craftsmanship, 
tasteful design, and comprehensive neighborhood land planning. 
"We have specified Canton's Clear Redwood and Its Ruf Rider* 
Select Knotty Redwood for every client who recognizes its superior 
value. Redwood simply complements the statement of excellence 
that is the hallmark of a Lundgren home." 

PROJECT: 1986 Parade Entry, Al Hirsh Construction 
1845 Watertown Road, Long Lake, MN 
PRODUCT: CedarPro* Brand Newport 8" Select Knotty Ced£ 
Rabbeted Thick Butt Bevel Siding 

" W H Y CEDARPRO®?" Builder Al Hirsh 
"Every home I build for my clients is an intensely personal expeij 
pride is on the line practically with every hammer stroke. 
"Naturally my cl ients first impression is the siding we put on hj 
home. Thaf s why we chose CedarPro® Brand Newport Select 
Thick Butt Rabbeted Bevel Siding for this year's Parade model 
"CedarPro® says good taste, tremendous consistency in qualit 
best Cedar siding I can offer. Thaf s what Al Hirsh is all about." 

CANTOhfS—Since 1930 A Good 
Corporate Citizen Bringing our Community 
The Standard of Quality in Forest Products 

C A I M T O I M Is 
M f l L U M B i J C O M P A N Y Forest Products Distribution 

SpecialfSts S»nce 1930 

9 1 1 0 - 8 3 r d A v e . N. 
M i n n e a p o l i s , M N 5 5 4 4 5 
P H O N E 6 1 2 / 4 2 5 - 1 4 0 0 

VISIT OUR DISPLAY CENTER 
at 9110 - 83rd Ave. N., Brooklyn 
Park. f^N. Take County Rd. 18 north 
of 1-94 1 mile and exit on 77th Ave. 
N. Take west service road (Jefferson 
Highway) 6 blocks north to 83rd, 
then east 2 blocks to Canton's. 

PROJECT: 1986 Parade Entry. Gensmer Development Corp, 
12502 Parkwood Drive, Burnsville, MN 

PRODUCT: Ruf Rider* Brand 6" Select Knotty Redwood Rat 
Thick Butt Bevel Siding from Simpson. 2X6" Dry Construction 
Redwood Decking from LP. 

" W H Y R E D W O O D ? " Developer Brian Gensmer 
'"Our architect Greg Du'monceaux turned us on to It. The natui 
appearance of the Ruf Rider* fits our golf course site, if s ecor 
too. After all. what wood could possibly say "the good life' bett 
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Parker & Associates. ALA. A rchitects 
i 

Ochs Brick and the University of Minnesota 
The dramatic architecture of the Hubert Humphrey 
Institute is enhanced by the natural beauty of br ick 

Over the years, Ochs has added the beauty and durability 
of Minnesota-made brick to many University of 

Minnesota campus buildings. 

Consider brick for >'our next project. Minnesota-made 
brick. Available only from Ochs. Call for free technical 

assistance and samples. 

I 

O C H S B R I C K A N D T I L E C O . 
S P R I N G F I E L D , MINNESOTA 

430 SALES OFFICE: (612) 937-9430 15300 STATE HIGHWAY 5. EDEN PRAIRIE, MN 55344 

Made in Minriesota. By Minnesota Craftsmen. Since 189J. 



There is only one 
KALWALL 

distributed and installed by Wl. Hall Company 

rii I I I ' » 

William Haben Activities Center 
Benilde - St Margaret's High School 
Carlson Mjorud Architecture Ltd. 
Adolfson & Peterson Inc. 

W.L. Hall Co 
14800 Martin Drive 
Eden Prairie, MN 55344 
(612) 937-8400 
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Solving Precast Challenges 
No One Else Will Touch 

Casting stylish new shapes and designs for 
demanding architects and builders are 
challenges Gage Brothers enjoys meeting. 
Gage Brothers has been answertng the tough­
est demands for more than 30 years, and 
lias pioneered many precasting techniques. 
Architects and builders who recognize solid 
engineenng knowledge and experience have 
called on Gage Brothers to provide creative 
flair combmed with technical excellence. 
More Than 3,500 Precast Projects 
From Gage Brothers 

From Illinois to the Front Range. Canada to 
Oklahoma, Gage Brothers has established 
its reputation for quality Our Sioux Falls. 
South Dakota, locaUon gives us the capability 
of competitive delivery anywhere in Mid-
America. Gage Brothers has designed and 
cast components for buildings of every size, 
shape, color and design, buildings of every 
function from complex skyscrapers to hospi­
tals and corporate offices And Gage Brothers 
delivers on time, whether it's a 52-story 
office complex in Mirinea|X)lis. a 28-story hotel 
in Denver, a computer center in Tulsa or a 
department store in Minot. 

Gage Brothers Works For You With 
Quality, From Experience 

Our architectural precast components pro­
vide speed and flexibility in all methods of 
building. Components go up quickly to save 
valuable time and labor costs And we always 
strtve to give you more than just the best 
precasting work in the country. It's our com­
pany philosophy to put the needs of the 
customer first. Our precast is individualized, 
customized to your ideas and project require­
ments. You don't just get what's in stock 
from Gage Brothers; we work to produce a 
finished product that is the exact color and 
texture speafied for the project. 
Call Gage Brothers To Cast A New 
Dimension On Your Project 

Gage Brothers continues to meet challenges 
in precast buildings Call us today. We'd be 
happy to send you a colorful brochure showing 
some of our major projects Ask Al Gage to 
give you complete information on how you 
can cast a new dimension on your next 
challenge. Phone 605-336-1180 
Mid-America's Leading Architectural 
Precast Concrete Producer 

GAGE 
BROTHERS CONCRETE PRODUCTS, INC. 

ft 1 . 1 ' i ^ y i ' i l l 
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ST. CROIX PRESS, INC. 
A COMBINATION OF QUALITY PEOPLE 

UTILIZING STATE OF THE ART TECHNOLOCj 
TO PRODUCE HIGH QUALITY MAGAZIN^^ 

St. Croix Press, Inc. 
New Richmond. W l 54017 
(715) 246-5811 



T i l t , PRO 

Precision tile setting is a job for professionals. By 
awarding your contract to a tile contractor who 
employs union tile setters, you've engaged pro­

fessionals whose job management experience and 
skilled craftsmen will protect you from costly job 

failures. And over the life of your building will save 
you time and money. They'll provide tile surfaces of 

lasting beauty that help moke your building more 
durable, fireproof and maintenance free. You want the 

job done right. So it makes sense to call on the pros— 
Union Tile Contractors and Craftsmen. 

I n t e r n a t i o n a l M a s o n r y i n s t i t u t e 
(Tile Contractors Association of Amer ica a n d the 

Internat ional Un ion of Bricklayers and Al l ied Craf tsmen) 

"^Sll̂  823 Fifteenth St., N.W., Washington, D.C. 20005 
202/783-3908 

IVrrTsJNES(l>TA CTRAMrc i IILE INDUSTRY 

CONTACT VOUR GUILD^ET 
( tERAMIC TILE CONTRACT< )R 

FOR A PROFESSION M 
INSTALLATION 

HTSIGNOFAIIIEPROL^ 
D B O D Y B U I L D S L I K E U N I O N C O N T R A Q D R S A N l ^ C R A F T S y / \ E N . H 



FRED G. ANDERSON, INC 
Mpls. Headquarters 
5825 Excelsior Blvd. 
Minneapolis, MN 55416 
(612) 927-1812 

Fred G. Anderson, Inc. 
WHEN YOU NEED IT NOW 

Linen, wool, grasscloth or vinyl; whether you need a sample or a hundred yards, 
chances are at Fred G. Andersons it's in stock. The FGA contract division is backed up 
by the largest inventory of commercial wallcovering in the mid-continental United States. 

Our contract showroom, where sampling of our complete line is available, 
provides a professional and comfortable atmosphere in which you may make your wallcoverirl 

selections. You can depend on FG?\ for all your wallcovering needs. 

F R E D G . ANDERSON, INC. MINNEAPOLIS, M N - D I S T R I B U T O R S O F g e n O n W l N Y L 

B R A N C H O F F I C E S : C E D A R RAPIDS, IOWA • OMAHA, NEB. • OSHKOSH, WISC. 



neivs briefs 

me disco beat 
The Miiii iea|K)lis Collegt? of Ar t and 
.sifiii wi l l present a .sympo-sinm, "The 
uvelle Diseo: Art in I 'opular ( a i l -
e," which wi l l explore a i l in par t i -
»alor> |)op sell ings, such as the (lis( n. 
ler examples of notKonxent ional art 
h as MTV aiui innoval ive exhibi t 

ices wi l l he highl ighted in the sym-
i i i im , to l)e held November 7—8. 

[Scliednled sjjeakers inc lude Henry 
Idzahler, aulhor of American Paint-

in the Twentieth Century and fonner 
rdtor of twentieth (en tur \ art at the 
;tro|)otitan Museum of A r t : Barbara 

author o{ Anie.rican Art Since 1900 
|d ass(K iate (-ditor of Arts magazine; 
rid Sischy, editor of Artjorum; Franz 

hulze, Chicago con'esjKJiident for Art 
ws; and artist Barbara Kmger , f i lm 
d television crit ic for Art/arm. 
' T h e Nouvelle Disco: Ar t in Popular 
[ i ture" is co-sponsored by the Center 

Ar ts Cr i t ic ism, Wa lke r Art Center, 
Minnea|X)lis Institute of Ar ts , and 
National Kndowment for the .Arts. 

letalwork conference to 
»rge link with architects 
"Decorat ive Melalwork in Arch i tec-

scheduled for November 12—14 
the Radisson University Hote l , M i n -
ipol is , wi l l focus on the design char-

Iteristics of decorative metals and tlieir 
i t ion to contemjx)rary design move-
its cUid trends. The conference, which 

organized to encourage inlera< lion 
tween architects, interior designers 
\ art ists/craftmen, w i l l examine c r i -

l i a for good design and look at the 
|storical continuity and discont inui ty 

the art of melalwork. 
Among the conference act ivi t ies w i l l 
a national jur ied exhibi t ion of con-

Inporary hand forged archi lectu ia l 
mwork. Conference part ic ipants w i l l 
ve the opportunity to tour the "Sani -
1 Ye l l in Metalworker" exhib i t at the 
innesola Historical Society, as weU 

other regional ar<*hileclural exam-
es of hand forged ami decorative 

Hammel Green & Abratiamson's winning design for the new History Center cal 
L-shaped. fortress-like structure that confronts the problems of an isolated site. 

melalwork. In addi t ion, the conference 
w i l l feature an ironwork demonstrat ion 
with pmnunent art ist-blacksmiths d is -
( ussing and demonstrating the design-
to-execution steps of metal work. 

Invitetl sj)eakers include Al l jert Paley, 
p ro fesso r and a r t i s t - i n - r e s i d e n c e , 
Kochester I ns t i t u te o f T e c h i u ) l o g y ; 
Dennis Gimmestad. Minnesota Histor­
ical Society; Frank Gehry, Frank O. 
Gehry Architects, Los Angeles; He inz 
Tesar, Vieiuia; Steven Hol l , Steven Hol l 
ArcliitecLs, New York; Boljeit J. FiBsca, 
Z immer , Gunsul , Frasca, Port land Or­
egon; Jack Andrews, curator, Samuel 
Yel l in exl i ib i l . Vi iginia .Museum of Fine 
Ar ts , and Malcolm Holzman, Hardy , 
Holzman, lYeiffer Associates, New York. 

Tl ie conference is co-sponsored by 
the University of Mimiesota School of 
Archi tecture and Landscape Arch i tec ­
ture, Cont inuing Education and Ex ten­
s ion, and the Minnesota Stxriety Amer ­
ican Institute of Architects, along wi th 
ten other organizations and Univers i ty 
of Minnesota departments. For more i n ­
formation cal l Jan Becker at (612) 6 2 5 -
5JJ86. 

History Center winner 
se lected 

H a m m e l , ( i reet i & .Abrahamson ol 
Minnet i j )ol is has been selected I rom 
among six finali.sts in a nat ional com-
pel i t inn tit il«'>i<in thr p iopo-t -d .^.)() m i l ­
l ion Minnesota Histoiy Center. H i e new 

i l i ty , to be hK^ated on ihe o ld Mi l l e r 
Hospi ta l site along John I re land B<iu-
levard acmss fn)m H ighway 9 4 , w i l l 
( ( i i isol idate the Mimiesota Histori( ;il 
.SM'iety's st^allered resouix.'es. 

The projMKsed design confronts the 
chal lenges f)osed by the i.solated s i te. 
W h e n 35 -E is comple te i l , the property 
w i l l become an island wedged between 
highways. G iven the harsh envi ixm-
mental cond i t ions, the s ix com|)e l ing 
Finns neede<l to develop <lesigns that 
would not only l)e funct ional but icliit« 
u r i l to the downtown, the stale (ia[)it(>l 
iuid tlie (^tl ie<lral whi le shel ter ing u.sers 
fnan the ubi(]ui tous h ighways. 

In res|X)nse, H G A designed an L-
sha|)ed. s ix - leve l , fortre.ss-like b u i l d i n g 
that presents fo rmal , granite facades lo 

Continued on page 74 
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THE BEST OF BOTH WOBLDS 

D U N S E A L * E L A S T O G R I P A new hybird concept combining single ply and a$ 
phalt technology into the best of both worlds. A complete, double waterproofin] 
system in three simple stages. 

1 . A unique hot applied rubberized asphalt adhesive. 
2. Totally compatible reinforced membranes of DUNSEAL * EPDM or Hypj 

Ion* *. 
3. The unbeatable D U N S E A L * tape seams. 

Double protection of rubberized asphalt 
and membrane. 
Simple installation with conventional ket­
tle. 
Sensible alternative to contact adhesive 
providing installation flexibility. 

• Installation weighs only approximately 1j 
lb./sq. ft. 

• Application at any temperature. 
• Low cost labor and materials. 
• Long term DUNSEAL* System warranties. 

DUNLOP DUNSEAL* SYSTEMS — because EXCELLENCE has no equal! 
* DUNSEAL is a reg is tered t rade 
mark of Dunlop Construct ion Prod­
uc ts Inc. and Dunlop Holdings pic. 

* *Hypa lon is registered trade name 
of E.I. DuPont de Nemours, U.S.A. 

For complete details regarding Dun-
seal roofing and waterproofing sys­
tems in the upper Midwest, along 
with other roofing accessories, con­
tact: 

EMPRO Corporatio 
14332-21 St Ave. N. 
Minneapolis, MN 55441 
(612) 559-0123 
MN: 1-800-642-3225 
Outside MN: 1-800-328-3326 
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I n c r e a s e 
p r o d u c t i v i t y u s i n g 

C A D f r o m G I S ; ^ — ) . Nicholas Ruehl, President 
EOS Corporation - Architects 

The bottom line with CAD is: How fast 
loes it pay for itself? For Cadvance®, Quicldy 

|vance was created specifically for 
itectural design and drafting. 
dvance is powerful yet easy to 
e. Your staff wi l l f ind its func-
•ns famil iar and wi l l rap id ly 
h ieve advanced product iv i ty , 
dvance e l iminates redraf t ing. 

|)r example , drawings de -
l oped for schematic des ign can 
! immed ia te l y recal led and 
used for design d e v e l o p m e n t 
d contract documents . This 
Ips to smooth out peaks in 

a f t ing. 

dvance's advanced drawing 
vis ion features enab le you to 
nd le c l ient requests, change 

ders and 'as bu i l t ' d rawing 
brrections more eff ic ient ly. 

Cadvance is State of the Art 
• Programmable macros 
• Nested commands 
• Automat ic d imens ion ing 
• On screen help 
• Powerful doub le l ine wail creat ion 

inc lud ing automat ic corner fix 
and intersect ion c leanup 
commands 

• Concurrent p lo t t ing and draf t ing 
• Compat ib le wi th Calcomp 

System/25 
• Operates under Local Area 

Networks (LAN) 

pen you step up to Cadvance, you have the found-
on of a streamlined, more profitable practice. 

"CIS provides us with the exper­
tise and services to make CAD a 
profitable tool." 
CIS integrates hardware and 
software systems to meet your 
specif ic requ i rements . In a d d i t i o n 
to systems, we can p rov ide sys tem 
des ign, t ra in ing, suppor t , cus tom 
programming and consu l t ing . CIS 
also has a service bureau w i th 
compa t i b l e systems, spec ia l i zed 
e q u i p m e n t and t ra ined personne l 
to assist you through p roduc t i on 
crunches. We want to be your 
par tner in ach iev ing max imum 
return on your CAD inves tment . 
We can he lp to make CAD p roduc­
t ive for you, ius tas we have for EOS. 
Call for reservat ions at one of our 
upcoming CAD seminars to f i nd o u t 
more. 

• G I S 
GRAPHICS & INFORMATION SYSTEMS, INC. 
I5I2I 342-9200 
300 North First Avenue 
Minneapo l is , Minnesota 5540! 



Dfsions O f DfSTincTiop 

i 

S H O W R O O M S 

Bath, Kitchen, Tile exclusives and Builder 
Hardware wholesale to the trade. 

1 2 ARCHITECTURE MINNESOTA 

Visit Fantasia Showrooms wi th your own] 
designer, architect, plumber, tile and/or 
building contractor, or we wil l recommenj 
one for you. 

Fantasia Showrooms located in Internatid 
Market Square in Minneapolis, Minnesotc 

(612)338-5811 

9am to 6pm 
Monday and Thursday till 8pm 
Saturday: 10am to 2pm 



iwiews 

e Minnesota style 
•defined 

l imu'sola ai< hitecls have long Ix^en 
l i red by other Amer ican an-hile<i.s 
ihi ' i r skill.s in visual |)n st'nlalion. 
s repi i lal ion stems fnmi Minnesota 
ii itecls' high level of drawing and 
ler ing ahililV'. known a.-- llu- " M i n -
ota s ly l r . " wl i ich places heavy em-
sis on penci l technique. 
»low comes a new gniup of young 
mesota architects to challenge that 
l i t ion in a recent show cal led " M i n -

Bota \ i ( hi tects" at the Roljert Thom-
gallery in Minnea|M)lis. July 1 2 -

gusl 16. Using a \ar i t t\ ul tcc l i -
lir- III ,1 \ail< l\ iii liiriliiiiil--. llii'̂ r 
l i lects are br inging the a i l o f ar-

tcc lurr Itack into the hn ai s( «'ii«'. 
p)mwings are for drawings' Scike here, 

ler than for the conveycUice of levh-
i l data. Styles are borrowed f rom 
ly of the art movement.>< iiss()< ia[r( | 
1 major shifts in architectural ih ink-

the f {e i ra issance. Beaux A i t s , 
bist, ( ionslnict iv ist and Modcir i art 
vrmci i is to tiame a few. lJut in ncar l \ 

( a>r. tin- styles used are merely 
" t ing | )o in l s for e x p l o r i n g new 
ressions of the oft elusive "art In-
mal statement." 
wo pieces in part icular bear th»' im -

naliu of the Beaux-Arts tra<lition in 
r delica<-y of rendering. Two detail 
wings by Vincent James for the new 
iH'sola History Center have the 

isic qual i t ies of the ink washes and 
n i l l cd l ight and shade so often used 

[he Beaux-Arls school. Yet , they are 
le in i )enci l . Sti l l other pieces, such 

p'liomas ()liphanl's'"LibraiA. " i f l l t -c l 
i iore <()ntcrn[)oraiy predi lect ion for 
rk graphii 's and i l luminat ing details 
and reassembled in a pastiche. Th is 
anlecetlenls in the DeSli j I move­

nt and in the current li-end for " d e -
is tn ic t ion. " a fonn of art cr i l i t ; ism 
t̂ attempts t<» understand a work of 
more thoroughly b\ tak ing it apart 

ce by piece. 
p l iphant 's drawing |)resents itself 
re as a graphic poster than as art. 

orrr 

The use of solid black for shadow-. ^ i a \ 
tones for shaded vertical walls and l ine 
ink lines lor edges serves less to explain 
the bui ld ing than to present a graphic 
image of contnusling sha|)es. Th is is al l 
the more true when one attempts to de-
ci[)her the details only to f ind incon­
sistencies within the convention of color 
assignment (i.e. black, gray, whitej. 'Hie 
inclusion of thick and thin lim^s as a 
framing: de\ ise are wateretl down ver­
sions of (>onstnictivist techni(|ue. 

The idea for the show came fn)m 
l(K al ai l is i and gallery owner Rolx'rt 
Tl iomson. Following the lead of major 
art galleries such as the Max I ' idletch 
( iai lery in New York and the Olis-Par-
s(»n> ( ial le iy in Los Angeles, Thomson 

wanted to explore the idea of do ing a 
s imi lar show of archi tectura l drawings 
as art in Minnesota. Curated by a rc l i i -
lect Dan Avchen , the show explored 
the way architects use various media to 
do<,ument their ideas and to solve ar­
chi tectural problems. 

Avchen had a more personal goal 
l)eyond the pract ical concerns of as­
sembling an inleiT>.sting show, "niis was 
a chance to show new people to the 
communi ty , " said .Avchen, a follower o f 
the l(M'al art scene. I n add i t ion to ar­
chitects, James and O l iphan t , the show 
i nc ludes work by Dcivid M a y e r n i c k , 
Joan M. Sorranno, Doug las L u n d m a n , 
Thomas N. R a j k o v i c h , Bar ry Pe t i t , 
Dav id Bercher and Greg A b n e t , a l l 
recent graduates w o r k i n g for loca l ar­
ch i tec tu ra l f i rms, ' i was f r a n k l y try i ng 
to find d raw ings , " sa id A v c h e n , " t ha t 
avo ided some of the more c o m m e r c i a l 
c l i ches o f most a rch i tec ts ' render ­
i ngs . " 

T h e work e x h i b i t e d does i n d e e d 
present a sitle of archi tectural t h ink i t i g 
in Min?iesota outside the t radi t ional 
practice. Avchen summarized the show 
by saying, ' i t needed to be provocat ive, 
to have something l)eyond the drawings 
themselves and , {)erha{)s, to explore 
some new d i rect ions." I f the drawings 
are any indicat ion of the future of local 
talent, there is much to look forward 
to. B.N.W. 

A delicate pencil technique of 
light and shadows recalls the 
Beaux-Arts tradition in Vincent 
James' elevation detail drawing 
for the Minnesota History Center 
(atxive). A piece called "Ubrary" 
(left) by Thomas Oliphant 
employs the aesthetics of the 
DeStijI movement in its graphic 
treatment and echos the recent 
work of architect Bernard 
Tschumi in its "snap-shots " of the 
building details 
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UTNSPSOIIIEYOUR 
HEilTIIK,(OOLIIK AND IKHUNC 

pIiOBUMS WITH A 
REMARKABU FORM OF ENERCV. 

OlEXnVE ENERGi; 
Supplying our customers with energy is only part of our job. 

We also offer creative ideas to help them use that energy as cost-effectively as possible. 
Right now, we have a variety of programs to help architects, engineers and their customers. 

We can show you how a 
thermal energy storage 

system for making ice or chilled water at 
night will reduce a facility's energy costs 

L. 
I help you fill heating/cooling, 

water heating and waste heat recovery 
needs wi th heat pumps. 

HEAT PUMPS 

pitalcost 
of electric centrifugal chillers used in air 
conditioning and process applications. 

MOTOR REBATES 
We provide substantial cash 
rebates for energy-efficient 

motors installed new or as replacement units. 

SECURITY 
LIGHTING 
To help prevent vandalism, 
burglary and accidents, NSP 

has two outdoor lighting plans. If you want 
to lease a lighting system, we will install, 
operate and maintain it for a flat monthly 
fee If purchasing your own system is more 
practical, we can provide financing 

UGHTING 
REBATES 
A company can qualify for 
significant rebates by 

installing advanced lamps, ballasts and 
systems, which can offer improved 
illumination while using less energy 

GOOD CENTS 
HOME 
We will analyze your bluj 
prints and inspect your 

home during construction -a l l at no chard 
to make sure it meets thermal performa? 
standards needed for certification as an 
energy-saving Good (Jients Home. 

ENERGY 
ENERor I CHECKUPS 

We will furnish a broad 
analysis identifying ways 

improve a particular operation's energy 
efficiency 

CHECKUP 

CUSTOMER 
ASSISTANCE 

, . .J In addition to offering t i l 
specific services describa 

here, your NSP representative can help y^ 
use energy wisely by providing answers 
to a wide range of energy questions. 

For further details, contact your local NSP office or talk to one of our representatives at the NSP display 
dunng the Minnesota Society American Institute of Architects Convention. 

See NSP at Booth #210, MSAIA Convention. 

CREATIVE ENERGY 
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iMiaiiiilliMM CORPORATION 

an 

A PANEL DISCUSSION. 
/e went straight to the experts 
d above for the answers to 
f flu- most frequently asked 
ns in the architectural panel 
: "What compaiiv can I ĵ n to 

serve as a consultant to me 
contractors?" "What company 
putation for innovation at ihi' 

design stage when I need it most?" 
"What company handles all the big 
names like Stonecast by Sanspray, 
Stonehenge, Klefstone. and 
Permatone S by Manville, 
Weyerhaeuser Panel 15, Masonite 
Flame Test, AlumaWall, and Granex 
Composite Stone Panels?" In short: 

"Where can I go 
to find a problem 
solver?" 

Their 
answer? it 
appears to be 
unanimous. CORPORATION 

There is no equal. 

For your free "SINGLE SOURCE BOOK," call or write: 
S & S Sales Corporation, Architectural Division, 12030 West Silver Spring Road, Milwaukee, WI 53225 

ToU free 1800 792 3504, ext. 329 



All you 
hear about 
Wall Decor 
leaves you 

blank? 

L(X)kin3 

Wall Decor'', you say No problem, I say I'm Drew Kalman, 
President of PS Decor I have 3000 solutions to fill the blanks-
the selections in the Past Tense,'Scenic and Custom 
Collections Imasine the impaa of a larser-tfwi-life locomotive 
rushins risht at you"?" Or your own great outdoors-indoors"!* 
Got the picture? Fantastic! 
19th centur/ charm or turn-of-the-centur/ nostalgia, or the 

timeless beauty of Mother Nature"i* The PS Decor Collections match your 
imagination with the nght tone your theme demands Stuck f a the perfect 
image and it's not in stock'' Look to PS Deca to turn your idea into reality 

Any size. Anywhere. Any time PS Decor is your single source for wall 
decor We feature Cibachrome' for brilliant prints and display transparencies. 
guaranteed for 25 years We fill the blanks with museum-quality black-
and-white photomurals, too. Mounting and framing add the finishing touch. 

IVe spent ten years setting the standards in the photo decor business. That 
means treating your project like a special order-because it is! That means 
photomurals exactly to your specifications. And following through to the 
installed wall. 

Want to hear more'' I'd like to fill you m about PS 
Decor Write or call, 612-332-6303, for samples and 
exciting new ideas. At PS Decor, the sky's the 
limit .. so far 

PS 
u t u 
AD'viso" of Vt-aoofxt'C Soeciaitics 

225 BORDER AVENUE NORTH MINNEAPOLIS MN 55405 

BOLD LOOK 

l«>HLER 
KOHLER 
DISTRIBUTORS 

ARE 

Baker M f g . Company 
Minneapolis 

Hartley Supply Co . 
St. Cloud and 
Brainerd 

Goodin Company 
Minneapolis. St. Paul 
and Diiluth 

Graybow-Daniels Compi 
Minneapolis 

Heles Supply Compan> 
Worthington. Sioux 
Yankton 

Wilson Supply Co. 
Albert Lea and 
Mankato 
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THE BOLD LOOK 

OFKOHLER 
Streams of bubbles to massage your bock, your feet, your soul. The new HourglassSBotfi* Bubble Massage. Con­
toured to fit you comfortably, serenely, witfi tfiirty-six air jets for a full-body massage. List price of only $650. See 
the Yellow Pages for a Kohler Registered Showroom, or send $3 to Koh er Co., Dept. 000, Kohler, W l 53044. 
:eW7 Cipvighi I«a6 KMv Co 



inp^ccuracy In Execution of Design 
r with prestressed concrete from WELLS 

Doing the simple, and not-so-
simple things right, consistently . . . paying attention to detail 

9-

1 
WELLS 
OMCKETE 

Meeting YOUR demand 
for quality 

Box 308 
Wells, MN 56097 

(507) 553-3138 

W E L L S 
CONCRETE PRODUCTS C O M P A N Y ^ 

Ifes^S^ 
T 

C 1 R 1 1 1 1 1 0 p 1 a r» I 

C A L L W E L L S T O D A Y 

IN MINNESOTA 
Call Toll Free 

1-800-722 



With Mk H's new 
Computer Color Matcher, 

you bring in your 
sample of wallpaper, febric, 

carpet, tile, or whatever, 
and Hirshfield's wil l 

develop an exact paint 
to match. 
Not close. 
But exact. 

Mr H's new Computer Color Matcher is the closest you can come to perfection in matching 
paint. Its state-of-the-art electronic eye reads colors and calculates formulas to the nearest 
(measurable) nth of a degree. It even automatically corrects itself, so the formula it prints 
out for you will ahvays be the closest thing to a perfect match. Next time you have a sample 
to match, bring it to any Hirshfield's store. Our computer uall do the rest.* 
'Ciirrcnilv, we hai-e t\\xy of these advanc wi irfhiiolot^' conipiilers, one at our Soiithdale store and one at our 
Hirshfiefds paint plant. Because of tlie antici(>ated demand for this ser\ice. we ask that you allow up to 48 
hours for TOur Computer Color Match I'rintoul. 

obrien 
r n Hirehfield's 
P ^ I • Hirshfu'lds raiiil M;iniil.Kiunnu,. Miiiiu'a|)(ilis 

• Contract Dept. 824 Hemic )in, Mpls., MN 5.5403 
• riic Hirshlicld-Wariier Showroom, Internationa Market .Square 
• 8 stores to serve vou in the 1\vin Cities 
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Since the beginning of 
recorded time, the 
strangest, most beautiful, 
most economical and 
longest lasting buildings 
have been built of masonry 

By bricklayers. 
It is as true today 

as it will be 
tomorraw 

When you 
build wim 
masonry 
you build for 
keeps. 

J. 

minnesota masonry institute 
7851 Metro Parkway, Suite 103 Minneapolis, M n 55420 (612) 854-0196 

Visit us in Booth 420 2 0 A R C H I T E C T U R E MINNESOTA 



imight 

l^designing 
innesota, round 
irteen 

Peggy Sand 

'Editor's note: The Governor s Design 
\m is (I volunteer group of architects, 
dscape architects, planners, and 
phif designers nhich visits loninui-
es around the stale, assesses their 
blems and recommends design strat-
es. Since its inception by Governor 
Iv I'crpich and the Minnesota So<'ietY 
Architects in 1983, fourteen teams 

visited various Minnesota towns. 
i[gy Sand was a member of the thir-
uh Governors Design Team. 

[ ) n May 29 twelve of us came from 
go. SI . Cloud and the Twin Cities 
onverge on the central Minnesota 

icultural community of Melrose. As 
appmached the town, we were greetetl 
what we soon leanie<l were indicji-

cominimity .sytnl>ols: the pn)ud 
pie of an historic (latholic church 
the cheese fa<'tor)' tower. Melrose 
its residents would he the focus of 

lives for the next three days. At first 
would look at the community with 
fresh eyes of (Uitsiders, but by the 

on<l day of intense work sessions, 
would have more insight into the 
n than many of it.s residents had. 

IThe Governor's Design Team is es-
ially an ex|)erienced gn)up of de-
[)i()l«'.ssiona!s who come into town 
a hajj of goixhes—the knowhow 

ttricks of the pmfession. But we also 
e with a mirror that we hold up to 

community, reflecting ideas Uiat have 
ir roots and meaning in the com-
nity itself. The (Governor's Design 

^n, with l(K?al involvement, can show 
comnumity an image of the hiture. 

Ee.s|)ite month.s of preparation by the 
munity and team, the team's first 

) was to use our eyes, ears and hearts 
Linderstand the comnumity. 
ilelrose revealed it.self to us in many 
ys: From conversations over the 

kitchen table with our host families to 
a seemingly 4()-mile-long bus tour of a 
mile-square town; from a matriarch's 
narrative of the town's origin, its |)eople 
and its church to meetings with com­
munity leaders; from the [xilice chiefs 
.--lalcment of traftic issues to |X)tlucks 
and sloppy joes with nearly every gnjuf) 
in town. We heard an octogcnai lati 
fanner's tale of the pain in selling her 
tractor at the end of an era and we 
li^lciK'd to the mayor's pep talk on the 
comuumity s future. \\ <• u.itched a new 

town, healthy industry and stable pop­
ulation indicate that Melrose's economy 
is strong, the community wants to use 
its strengths to assure a solid future in 
the tenuous location of rural America. 

The city invited the design team to 
explore that future. Community leaders 
wanted s|)ecifi('s: Where should indus­
trial development be loc:ated? How 
should the freeway area and entry into 
downtown lie improved? How should 
mixed use and transitional use areas be 
handled, particularly regarding the 

PQWNTOVVN 
- Fw »3 Of aiwJoisA 

I DCV^NTOWN PLAN 
The Governor's Design Team members presented detailed drawings to Melrose for immedi­
ate and future implementation. The plans (above) touched upon the pragmatic, such as in­
dustrial development, and the whimsical, such as a new park for the world's largest turkey. 
audio-visual promotion piece to attract 
new businesses and we look an evening 
drive alK)Ut town, the historic church 
steeple (\nik mid hi(klen, iuid the cheese 
plants' towers playfully alight like the 
ice palace. 

We toure<l the Jennie-0 plant where 
nearly 60,000 turkeys are processed 
daily—a place where white coats and 
hats thinly protet.'te<l us from gushes of 
steamed feathers and worse; a place 
where we learned that the j)eople for 
whom we design can have different en-
vinamiental tolerances from ours. 

Meln)se l)oasts of its strong Catholic 
origins, its hani working |)eople, and 
its two Kraft plants—one with the rep-
iilalion o( making the best blue cheese 
in America. Altlunigh a vigorous down-

controversy over the requested rezoiiing 
of a riverside residence to commercial 
use? What can be done (ilxiut conflict­
ing site needs at the park where a new 
congregate care facility is planned? How 
should the traffic situation and the im­
age of Melrose l)e improved? 

After a day of talks and tours, we 
hoste<l a Friday night town meeting where 
60 community jjeople in small discus­
sion groups portrayed their community 
as a collection of images and values. 
We asked them to close their eyes and 
visualize Melrose. Images arose of tur­
key feathers, cheese, the river and the 
church steeple. They saw Melrose as 
tightly knit, prosjjenms, conservative, 

(Continued on page 92 
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y G P S Graphics & Data Service 
Comprehensive computer graphics service 
PLOTTING 
State-of-the-art electrostatic and 
pen plotting to eliminate produc­
tion output bottlenecks without ex­
pensive equipment purchases. 

Electrostatic plotting using 
CalComp 5744: 
• 400 dots per inch resolution 
• Paper, vellum or mylar media 
• Tape, lloppy disk and modem 

input 
• A through E size 
• Overnight and same day 

service 

Pen plotting using CalComp 
1044GT: 
• Up to eight pens tor difterent 

colors and line weights 
• Roll or cut sheet 
• Paper, vellum or mylar media 
• Tape, floppy disk and modem 

input 
• A through E size 

Input can be accepted trom a 
wide variety ot CAD systems in­
cluding AutoCAD™ Cadvance™ 
CADAM!^' Intergraph and others, 
Contact us lor details and to set up 
a test. 

SCANNING 
GDS can convert your existing 
drawings and photos into CAD 
tiles using a sophisticated tiber op­
tic Skantek Automatic Digitizer. 

• Raster or vector output 
• Vector translations for input into 

AutoCAD, Intergraph, CADAM 
and other systems 

•IGES,lSIF,andDXF 
compatibility 

• Layer separation 
• Tape or floppy disk output 
• A through E size and larger 

Before starting your next digitizing 
or re-copying project, contact us 
tor details of how scanning could 
be used to expedite and lower the 
cost of the conversion process, 

SCHOOL BUILDING FLOOR PlAh 

DRAFTING 
GDS can assist you during p | 
drafting loads and special 
jects by providing additional \ 
stations and operators as r eq i | 
to meet your needs. 

• Multiple, networked 
work stations mnning 
Cadvance, AutoCAD, 
MegaCADD™ VersaCAD™ 
CADwrite™ and others 

• With or without GDS operate 
• Our site or yours 
• 2-D and 3-D drafting 
• Single and double monitor 

color systems 
• Access to plotters 
• Short and long term availaH 
• One drawing or many 
• Project and conference looil 

GROCERY STORE ELEVATION 

T h e G r a m b s c h a n d D m c k m a n c o m p a n i e s 
p r o v i d e c o m p l e t e sys t ems , t e c h n i c a l s u p p o r t 
a n d p r o f e s s i o n a l s e r v i c e s t o c l i e n t s v \ ^ o r l d w i d e . 

• G D S 
G R A P H I C S & DATA S E R V I C E S 

• G I S 
GRAPHICS 4 INFORMATION SYSTEMS INC 

•CCT 
C A D / C A M T E C H N O L O G I E S . INC 

Complete service bureau for 
plotting, scanning and 
drafting. 
Systems, networks, custom 
software development and 
training for CAD. accounting 
and project management. 

Consulting, product 
evaluation, planning and 
implementation support, 

• G D S 
G R A P H I C S & D A T A S E R V I C E S 

3 0 0 F i r s t A v e n u e N o r t h 

M i n n e a p o l i s , M i n n e s o t a 5 5 4 0 1 

6 1 2 / 3 4 2 - 9 2 0 0 

C o m m i t t e d to p r o v i d i n g c o m p l e t e C A D servic| 
a n d solutions. 

C a l l a GDS a c c o u n t representa t ive tor more 
i n f o r m a t i o n , 
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c h i t e c t u r a l 
i l l u s t r a t i o n 

Our quality pen & ink 
of most projects 
in 24-48 hours!! 

d e s k o t B O B G I A S S N E R 

J U S T f v . q u i c i c MOTE: : 
X GrET L O T S 0 F ' ' P A . M \ C C A L L S " AMD X <NOW 
THAT YOU'LL NEED TH\S SERVICE SOONER, OB. LATE^. . 
TMIS IS NOT A N E W CONCEPT TOO. U S , XT'S OrAL? 

i PART O F WWAT W E CALL 4 N E W P E e S P E C T l V E -
GOOD UEf̂ DtK.INGj9> FAST ^ PART O F vs/Hrx. 

I F Vou NEED GOOD REf̂ Dfc' 
OCM'T CALU U S ASA LAST 
C A L L u s F i e S T ! ' 

a newi perspective 
architectural illustration 

5006 63rd Avenue North Minneapolis, Minnesota 55429 

T e l e p h o n e 6 1 2 - 5 3 3 - 8 6 6 1 
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DRAMATIC 
EFFECTS 
S E P T 
1 8 & 1 9 
Presenting two days 

of ideos and inspiration 

that will stimulate, 

inform, and entertain 

you. And most certainly 

expand your view of 

the world. 

Light, color, space, 

form. The elements of 

life and living ore on 

stage. Interacting in new 

and exciting ways. 

From innovations in 

lighting, special effects, 

holography and neon. 

To color research, the 

liability crisis, facilities 

management planning 

and more. With a client 

gala to top it all off. 

Dramatic Effects, the 

International Market 

Square contract and 

residential exposition 

and design conference. 

Product displays, 

seminars, social events 

for architects, interior 

designers and facilities 

managers. 

For details and 

registration information, 

call or write: 

International 

Market Square 

275 Market Street 

Minneapolis, MN 55405 

(612) 338-6250 



c u r r e n t s 

roup interviews 

t:us in on good 
sign 

Richard A. Knieger 
I Ardis Cook Hutcrhiiis 

Suppose you had a magic \yox thai 
Id predict the acceptance level of 

^ r latest design. Tlie lx>x could tell 
if the design will meet your client's 

tls and interests. Ineffective designs 
d be s|K)tted (juickly and revised 

eliminated before they are imple-
nted. Time and money would lie saved 
efforts are directed to the best design 
ution possible. 
Magic boxes don't exist, but an ef-
tive market research tool called the 
us group interview does, 
iistorically, architects aiid interior 
ignere have developed designs using 
ory, experience or tradition. These 
)n)a( lies have value but also major 
)rtcomings. Tliey don't provide us with 
k'anced infonnation alx)ut how a client 
customer will res|)ond to the design, 

a result, we are destined to learn 
hard way—by trial and error. And 

)rs are hard to correct when they 
me in the form of a 50-story tower. 

ocus group interviews can help pre-
nt ern)rs. By focusing on a single 
sign problem with a select grou|) of 

|ers, the designer can discover what 
lures are important and why people 
nk or feel the way they do. 

ocus groups are a means of obtain-
informalion. The group's function 

to provide that information and not 
plan, advise or vote. Emphasis is on 

Iversily of opinions, not consensus. Tlie 
)ical focus group interview consists 
a minimum of three different gn)ups 
ih eight to ten |)ersons in each. The 

[xlerator intnxluces the sjjecified topic 
d follows a predetermined question-

|g route. The group shares insights 
d ideas. Typically lasting less than 
o hours, the interview is tape rec-
|ded for later analysis. Res|X)nses in 
ch interview are compared to identify 

patterns among the various grou[)s. 
The group interview is targeted to a 

particular audience because the spaces 
witliin a building sei-ve different groups. 
Secretaries, executives and laborers have 
specific needs, and the workspace within 
a building must l>e designed a(;cord-
ingly. An architect designing a new of­
fice complex may arrange one interview 
to determine secretaries' needs. An­
other group interview will help reveal 
management's needs. 

Selecting group members may l)e the 
trickiest part of the group interview. 
The client can provide a list of |X)tential 
candidates. You want a homogeneous 
group that shares certain social, eco­
nomic, educational or demographic 
characteristics. People are more re­
laxed and open if they feel they are 
among peers in a nonjudgmental en­
vironment. 

The interview should appear more 
like a group conversation or discussion 
tlian an interv iew. The moderator guides 
the group but avoids apj)earing as the 
authority figure with all the answers. 
After all, the m(Kleralor is there to dis­
cover the answers. 

Begin the sessions with broad ques­
tions that will encourage conversa­
tion—use transitional (juestions that lead 
to more specific ones. People must be 
mentally prepared to answer questions. 
"Think back" questions are helpful. 

For instance, suppose you were de­
signing a training ixxim for a high-tech 
company. You might Ijegin by having 
employees think back to previous train­
ing rooms they have used. A discussion 
of the |)ositive and negative features of 
training rooms would be helpful in de­
veloping a new design. 

Although the designer is heeding 
suggestions from the users, the group 
interview doesn't limit the designer's 
creativity. The interview, in fact, can 
enhance the architect's creativity by 
providing further insight into the users' 
needs. 

For example, the focus group inter­
view can prove l>eneficial at a project's 
schematic design phase. A regional 

Mexican restaurant chain wanted to test 
an idea for a new restaurant. In a prwl-
uct preview, a focus group of select 
consumers was shown sample menus 
and color drawings of the proposed res­
taurant's facade, landscaping and in­
terior layout. Based on the group's dis­
cussion of the plans, the company 
determined that the concept was in­
consistent and ambiguous. 

In other situations, a focus group in­
terview can be used in the programming 
phase. For example, a gnnip interview 
helj)ed create a l)etter work space for 
a team of six or seven workers. The 
original program had (tailed for a large 
open room with the desks and phones 
arranged in the room. But a group in­
terview during the programming phase 
revealed that the team didn't like the 
open envin)nment. When they were all 
busy talking on the phone, typing, and 
meeting with clients, the room \iecame 
noisy and difficult to work in. 

This information helped the design­
ers develop private work spaces and a 
central conference area within the large 
room. Tlie users were pleased with the 
final design because they now had a 
more functional workspace. 

Only by going straight to the ultimate 
users had the designers in each situa­
tion learned of certain concerns that 
hel|)e<l tbem develop l)etter designs. The 
group interview provides invaluable 
feedback to the architect and interior 
designer. By using market research 
and social science procedures, de­
signers can develop plans with greater 
assurance of successful adoption and 
client satisfaction. 

Richard A. Krueger, PhD., is an 
evaluation specialist ami associate pro­

fessor with the Minnesota Extension Ser­
vice at the University of Minnesota. 
Ardis Cook Hutchins, M. Arch., is an 
interior design lecturer at the University 
of Minnesota. Krueger and Hutchins 
collaborated with Gail D. Olney on the 
manual Focus Group Intei-viewing for 
Architects and Interior Designers. 

S E P T E M B E R / O C T O B E R 1986 25 



Iff you were buying appliances 
ffor your own home, 

you would want these. 

N 
The Best of the Best The Prestige Collection from 
Kenmore reflects the quality investment found in some of 
America's finest, most fashionable homes Showcase 
styling. Superb features. 

But what 's best of all. they're Kenmore That means you 
can be sure you and your important customers get 
products wi th quality dependability and service support 

.ORE 
And, those are just some of the many great reasons th. 
help make Kenmore the best selling* appliance brand 
wi th America's homemakers. 

Why not call today and see the Best of the Best for 
yourself We know your professional appraisal will 
recognize the sound quality investment of the Prestige] 
Collection from Kenmore 

The LIMITED EDITION Refrigerator/Freezer wi th Wine Rack 
The LIMITED EDITION Lady Kenmore Washer and Dryer 
The electronic Lady Kenmore 26 SIde-by-Slde 25.7 cu.ft. Refrigerator-Freezer..."America's 
Smartest Refrigerator" 
Kenmore's finest Dishwasher and Compactor 
The Kenmore lnsertables...gas and electric ranges w i t h a cavity for an optional portable 
1.4 cu. f t . microwave oven 
Kenmore Self-Cleaning Gas and Electric Ranges 
Black Glass Induction Cooktop 

•Based on an independent brand survey 

2700 Winter St , 
(612) 379-5780-
(800) 462-5324-
(800) 328-5415-

N , E . • Minneapolis, MN 55413 
Metro Area 
Minnesota 

Wis , N D . S D . I A 

C o n t r a c t S a l e s 
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letters 

r e b u t t a l 

n the July/August issue of Architec-
Minnesota I was pleased, at fiist. 

ee a generous amount of sj)ace tle-
d to a plea for more cooperation 
iveen architects and laMdsca|)e ar-
ects—a g(XKl idea. But as I read I 
izetl that this "opinion" had actually 
liei damaged that which the writer, 
F'arber, has sought to advance, 

irst. 1 (juestioti his defiuition of 
scape architecture as "process-

nted." What Mr. Farlier is referring 
a Bauhaus-insf)ired problem-solving 
digm that is "ratictnal" and "defen-

Ttxlay most good schools of 
api- an lulî i line like Mituiexda > 

lowledge other [M)ints of origin for 
gn that coni|)lement. and for some 

Iposes, replace the rational para-
1. 

econd. Mr. Fad)er says that "if ar-
ecture is the mother of the ails, then 
li of us as brothers and sisters com­

ment that |)arent.'' 1 don't know where 
Farber got the view that architec-
is the mother of the arts; but wher-
le got it. he should have kept it 

uuiself. Architects do not neetl to 
en(ouraged toward matemalism in 

relations with landscape archi-
patenialism is bad enough. Col-

iration is, by definition, between 
als. l^ss than that is still just bush 
iting. 

I^ird and last are the irrespMmsible 
I uninformed remarks about the 
iscajie architecture program at the 
versity of Minnesota. A visit to Mr. 
I)er's home by two "students" (of 

Idscape architecture, presumal)l\l 
arenlly inspired these remarks. In 
ing suggestions for improvements 

Mr. Farber's house they suggested 
arl)orvitae on either side of the en-
lo our glass and stucco house" and 
w other things that Mr. Farlier found 
nsive. "Had the two students who 
ressed and re-dressed my yard . . . 
n educated to a definition of land-
)e an-hite< tuiv which is bnwder than 
ticulture. they might have seen li< -

From concept 
to completion, we 
make ideas grow. 

Design. Consultation, 
installation. Maintenance, 

ales. Rental. Lease. 

best in interior landscaping. 

MIDWEST 
PUMNT WORKS 
International Market Square 
275 Market Street 
Minneapolis. Minnesota 

( 6 1 2 ) 3 3 8 - 0 4 4 7 

Members : ALCA ILD & IPA 
Certif ied Iriterior Horticulturists on Sldl f 

Of f ices in Minneapol is 
i^j Salt Lake City 

9 % 

C h a l l e n g e U s . . . 

(;allWr llaia. Milkf llare-m \\t-ati^Ki4v Ikll . \rchiH\ls 

When Your Clients Demand Distinction. 

, A / v ) K a t e -LO INC (6I2) 535-5.W 

(iTdinic and Marble l iles F r o m Around l l i e W o r l d — 
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PLEKO S THERM SYSTEM 
STANDS UP TO JUST ABOUT 

ANTTHINOTOn CAN IMAGINE. 
Pleko's Therm System will stand 

up to the worst conditions Mother 
NalLiii- has to iiffer. 

'-'Jjllf Our insulating exterior wall 
,„, , coatine system for new 
Vlekos unique . . • r * . • 
M / « > a r ,.r..t a / . s coustruction or retront is 

designed to last loneer 
secuniy. j-j^^j^ couventional gme-on 
applications. Without sending costs 
through the roof. Our exclusive 
mechanical fastener holds the insulation board securely to tlie 
substrate. It can withstand wind loading and other elements 
that can crack, cliip and fade most finishes. 

Faster, easier mstallation, less material waste, and greater 
job site efficiency mean substantial initial savings. Over the 

long run, energy savings and low-cost upkeep 
save you even more. 

Talk to the Pleko distributor in your 
area. When it comes to standing 

up to the worst you can imagine, 
Pleko is King. 

A wide range of finish textures and colors 
offers many design possibilities. 

yoiul the garden ethic." Four ixdnli 
The students mentioned are 

identified as University ol Minne.'-
students hut the artich' is stru( tu| 
around that presumption. 

Minnesota does not teaeh student 
"put an arlM)r\'ilae on either side of 
entry'' of a "glass and stucco house 
nor do 1 know of any landscape an 
lecture school in the country that <l( 
But the validity of such a gesture sho 
not l>e dismissed with such contei 
when the "marking of the entn " is si 
a well precedented and |)ersistent h 
scape gesture. 

To usr the pliiasr •"bruadj-r lliaii 
i K ullure" in the perjorati\e sense 
generates and misrepresents horti< 
lural science. Horticulture. |)er se, 
nothing to do with placing arlM)nil; 

What precisely is meant hy 
the garflen elhicV' If Mr. Farl)er slu 
my definition of the garden as the i 
aphorical interse<-tion of mortal man 
the inunoilal. tlm)ugh nature, ihej 
really do wonder what could |)ossi 
be beyond that? 

Patrick Condon, Assistant Profess^ 
Unii crsity of Minnesota 
School of Architecture and 
La ndscape A rch itecture 

A M ' s p l a c e 

My wife and I suhscrilx* each 
to a wide variety of publications. 1 
range from Aniiitectnral Digest to 
W<dl Street Journal and cover businJ 
professional and personal areas of 
terest. 

Over the past six years we have 
discovered a magazine that we hav«; 
ked as much AS Architecture Minnesi 
Keep up the good work. 

W. A. Sidlivan, III 
Execulii>e Vice President. 
The Institute for Basic and Applied 
search In Surgery 

LOOKS L I K E STUCCO 
LASTS L I K E PLEKO. 

All components are manufactured to achieve excellent R-values and meet ICBO fire requirements. 

. THE CONPRO DIVISION OF 

BROCK \A^HITE 
2575 Kasota Ave. • St. Paul, Minnesota 55108 • 612/647-1959 
Inside MN 800/742-0571 • Outside MN 800/328-4506 

AM welcomes signed letters. Tlie 
itors reserve the right to edit for len, 
and clarity. The opinions expressed 
not those of MA or MSAIA. 
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wont chip. 

com 
What the vinyl in this Pemia-Shield" window 

•won't do, is ahnost as impressive as what it will do. 
It would take a window just short of 
miraculous to make a claim like that with out 
flinching. But because of its unique Perma-
Shield system, our casement window can do 
just that. 

By sheathing the wood core with a nearly 
indestructible vinyl, an Andersen* Perma-
Shield* casement window has the ultimate 
protection against weathering and wear. In 
fact, it never needs painting. Ever. 

But this window does more than just stay 
good-looking—it stands up to just about 
anything that comes its way. 

It'll take the heat and cold: An Andersen 
casement window far exceeds the industry 
standards for weathertightness. We use a wood 
core because it's one of nature's best 
insulators, double-pane insulating glass, and 
specially designed weatherstripping to seal out 
drafts and dust. For even more energy 

efficiency, it's available with High-
Performance insulating glass. 

It'll take the wind and rain: An Andersen 
Perma-Shield casement window's welded 
corners add strength and further protect the 
wood core against weathering. 

Best of all, what this window will do is 
provide you with an energy efficient, low-
maintenance window that lasts, and lasts. 
Beautifully. 

The Andersen Perma-Shield casement 
window. Miraculous? Almost. When it installs 
itself, we'll call it a miracle. 

For more information on the full line of 
Andersen Perma-Shield windows and patio 
doors, contact the Andersen distributor near 
you. 

INDEPENDENT MILLWORK, INC. 
Minneapolis, Phone: (612) 425-6600 

PACIFIC MUTUAL DOOR CO. 
St. Paul, Phone: (612) 631-2211 

Andersen 
T H E RADFORD COMPANY 
Duluth, Phone: (218) 624-3654 
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Just a few of the possibilities 
for VELUX roof windows and skylights. 

r 

Whi l e ihe d i f f e r e n c e l>elwecn roof w i n d o w s and sky l ight s 

is v e r y s t r a i g h t f o r w a r d , the c h o i c e o f f er s y o u a v ir tual ly 

l i m i t l e s s array o f at tract ive poss ib i l i t i e s . A n x i f w i n d o w 

o p e n s a n d p ivots so both g la s s s u r f a c e s c a n be c leaned f r o m in­

s i d e . A s k y l i g h t does not pivot for c l e a n i n g . T h i s means y o u c a n 

se lect e x a c t l y w h a t y o u need for y o u r h o m e , your roof , and your 

l i f e - s t y l e . A s w e l l as y o u r budget . O f c o u r s e , there is a d i f f erence 

in qual i ty , s e l e c t i o n , a n d v a l u e a m o n g m a n u f a c t u r e r s . B u t , any c o m ­

p a r i s o n w i l l s h o w y o u w h y V E L U X i s the w o r l d leader. W i t h 44 

y e a r s o f e x p e r i e n c e a n d c r a f t s m a n s h i p b e h i n d us , V E L U X c a n g ive 

y o u a w i d e r c h o i c e o f m o d e l s , m o r e f ea tures , qu ick de l ivery , and 

h i g h e r qual i ty , a l l at a r e m a r k a b l y c o m p e t i t i v e pr ice . 

In add i t i on to o u r four d i s t inct ive m o d e l s . V E L U X also 

prov ides p r e c i s i o n - e n g i n e e r e d prefabr icated f l a s h i n g to make (, 

ins ta l la t ion e a s y a n d wea lher l i gh t . P l u s , w e o f f e r a full range o f 

opt iona l a c c e s s o r i e s a n d g l a z i n g s . 

W e d l ike to tell y o u m o r e . Wr i t e for our 24-page ful l -color 

brtx 'hure , ' " T h e C o m p l e t e G u i d e to R o o f W i n d o w s and Skyl ight 

a l o n g w i t h a pr ice l i s t . It's Tilled wi th facts a n d ideas . A n d it s fre 

VELUX 
The world leader 
in roof windows 
and skylights. 

I Mail this coupon. We'll send you ""The Cdmplcic Guide lo Root 
Windows and Skylights " and a price list wiihin 24 hours. 

V E L U X - A M E R I C A I N C . 
P . O . Box 1107 
E l k Grove Vi l lage . I L 60007 

F r e e . The Complete Guide to Rmif Windows and Skylights. 

Name 

, - \ i id ress 

City/Slalc 'Zip_ 
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opinion 

defense off 
•mpetitions 

i J o l u i K a i i r r i a 

[ l i e stale o f M i i i r u sola l ias seen l l in '< ' 

o r d e s i g n c o m p e t i l i o n s i n t h e las t 

le yea rs . T h a t is a n e x t r a o r d i t i a n 

be r . 

rhey h a v e a l l l)c«-ii c o i u l i u t e d h y the 

i to l A r e a A r c h i t e c t u r a l a n d IMau-

B o a r d ( C A A I ^ B l , w h i c h w a s c r e -

i by t he M i n n e s o t a U 'g i s l a tu re t o 

rsee the C a p i t o l a rea . M i n n e s o t a l aw 

i res t l i a t p l a n s for p u b l i c b u i l d i i i f i ^ 

e C a p i t o l a rea l)e s e c u r e d b y c o r n -

t i o n c o n d u c t e d I n t h e (>ap i to l A r e a 

le q u i ( k s u c c e s s i o n o f these t h r e e 

p e t i t i o n s i s u n p r e c e d e n t e d . T h e 

i |>et i t ion fo r t he M i n n e s o t a J u d i c i a l 

I d i n g , c o n d u c t e d last y e a r , w a s p u t 

t h e r q u i c k l y a f t e r t he c o n i | ) e t i t i o n 

a n e w head( jua i1e rs f o r t h e M i n n e -

H i s t o r i c a l Soc ie ty w a s a l r e a d y u n -

l y . T h e (Capitol M a l l l a n d s c a | K ' 

i p e t i t i o n d e v e l o p e i l w h e n e a r l i e r 

s s i m p l y to landsca jK* t h e M a l l b e -

more am l ) i t i ous as ( i o v e n i o r H u d \ 

) i c h a n d W a l k e r A r t C e n t e r d i r e c t o r 

l i n F r i e d m a n adv in a t e d m a k i n g t h e 

i to l M a l l a p l a c e of g r e a t e r c u l t u r a l 

n f i c a n c e . 

l i e l a n d s c a p e m a l l c o m | ) e t i t i o n w a s 

o -s tage , o p e n c o m p e t i t i o n . N o spe-

q u a l i f i c a t i o n s were re< |u i red t o b e -

e a f m a l i s l , bu t a l l h n a l i s t s h a d to 

e x j ) e r i e n c e i n exe i u t i n g a s i m i l a r 

ect or a l i g n w i t h f i n n s t l i a t c a n d e m -

ra te s u c h ex(>er ience. 

l e c o m p e t i t i o n s fo r t h e J u d i c i a l 

Id ing a n d fo r the H is to ry C e n t e r were 

| -s tage, i m i t e d com|»et i t ions. H i e first 

;e was o p e n w i t h t h e (p ia l i fK^a t i on 

f e n t r a n t s h a v e a m i n i m u m o f 

) , 0 0 0 g ross r e c e i p t s i n e a c h o f t h e 

e p r e c e e d i n g years . B e c a u s e o f t h e 

ia i n a t u r e o f t he p r o j e c t s , e x p e r i -

e w i t h t h e b u i l d i n g t y | )e w a s r e -

f e d fo r s e l e c t i o n as a f i n a l i s t , h i tha t 

t h e s ta te a v o i d e d t h e ( )oss ib i l i t y 

f l e e t i n g a n unsea.soned o r i n e x p e -

riencetl f i r m . 

h i each c a s e , a d e s i g n e r s e l e c t i o n 

[ l ane l w h i c h l e p r e s c n l e d the i n te res t s 

o f t h e u l t i m a t e use r , t h e C a p i t o l A n a 

H o a r d , a n d the D c p a i l m n i t o f A d m i n ­

i s t r a t i o n s c r e e n e d s u b m i s s i o n s a n d s e ­

l e c t e d f i na l i s t s who t h e n d e v e l o p e * ! d c -

s i g i i s . 

I n b o t h ( (»n ip< ' l i t ions . t he i n f o r m a -

"There is no doubt that a 
competition is a slower 
way of designing and a 
more costly one. But, 
from the public's point of 
view, it gives the public a 
greater choice." 

t i o n s u p p l i e d to s u b m i t t e r s has I j e e n 

h i g h l y p n ) f e s s i o n a l a n d very t l i o r o u f i l i . 

w i t h p r t )g rams a n d u r b a n d e s i g n f r a m e ­

w o r k s p r e p a r e d b y w e l l e s t a b l i s h e d e x -

|M' i1s w h o have b e e n h i r e d i is c o n s u l ­

t a n t s by the C a p i t o l A r e a B o a r d . D e ­

s igners i n a l l the c o m i x I it ions have b e e n 

i n v i t e d to t he s i te a n d b r i e f e d by t h e 

u s e r s . 

A s p r o f e s s i o n a l a d v i s o r to t h e C a p i t o l 

A r e a B o a r d , 1 a d v i s e d the b o a r d o n the 

com|>e t i t i on p rocess a n d h e l p e d to t a i l o r 

I he p rocess to r e s p o n d to c o n c e r n s o f 

t h e I x i a r d a n d the users . T h e r e w e r e 

t h r e e m a j o r c o n c e r n s . H o w w i l l we i n ­

s u r e that t h e sub rn i t t o r s are q u a l i f i e d ? 

H o w c a n w e a d e q u a t e l y c o m m u n i c a t e 

t h e user ' s r e q u i r e m e n t s to t he d e s i g n ­

e rs? H o w c a n w e d e t e r m i n e that w e . c a n 

w o r k w i t h the a n hitcc i - ( hosen? T h e 

last is t he mos t d i f f i c u l t b e c a u s e c o n ­

v e n t i o n a l c l i e n t - a r c h i t e c t c o m m u n i c a ­

t i o n i s r e s t r i c t e d i n t he c o m j i e t i t i o n p r o ­

cess . 

D u r i n g the s i te v i s i t , we t r y to e n ­

courage i n f o n n a l c o m m u n i c a t i o n , i n t he 

j u d i c i a l c o m p e t i t i o n . J u d g e s L a w r e n c e 

Y e t k a a n d P e t e r I ' o p o v i c h a n d S u e 

D o s a l , E x e c u t i v e S< ' c re la i7 o f t h e Slal«* 

C o u r t s S y s t e m , re<pie*sted p e r s o n a l i n -

l c r \ i e w s w i t h t he c a n d i d a t e s . T l i r o u g l i 

t he i n t e r v i e w s a s l i o i l l i s t o f t w e l v e w a s 

n a r r o w e d t o f i v e . 

T h e s e l e c t i o n o f j u r o r s i s o b v i o u s l y 

a n i m p o r t a n t a n d d e l i c a t e p a r t o f t h e 

proc 'ess. I t is i m ^ x i r t i i n t t h a t t h e j u i y b e 

b a l a n c e d . I n p u t t i n g t o g e t h e r t h e H i s -

U>\\ O u t e r c o m p e t i t i o n j u r y , w e w a i i t e i l 

a r a n g e i n arch i te< t u r a l a p p r o a c h n ' p -

r e s e n t e d , so tha t c o n i | ) e t i t o r s c o u l d sor t 

t l i e iMse lves o u t i n r e l a t i o n t o t h e j u i y . 

W e l>egan w i t h Kol>ert C ie< ldes, a n e d ­

u c a t o r i d e n t i f i e d l )n)a«l ly w i t h t h e M(MI-

e n i m o v e m e n t , a n d D o n l y n L y n d o n . \s\u< 

IS ( o n c e m e d w i t h c u l t u r a l c o n t e x t a n d 

i t s i m p a c t o n d e s i g n . J a m e s M a r s t o n 

F i t c h s e e m e d l i k e a g o o d c h o i c e , w i l l i 

h i s e x t r a o n l i n a r y k n o w l e d g e o f A m e r ­

i c a n a n ^ h i t e c t u r e a n d p r e s e r v a t i o n . H i ­

d e o S a s a k i i s a p r e e m i n e n t j u r o r i n 

c o m p e t i t i o n s w h i c h h a v e a n u r b a n 

h i i i d s c a p e c o n i [ X ) n e n t . W h e n t w o o f t h e 

o r i g i n a l j u m r s w i t h d r e w , A r t h u r E r i c k -

s o n , 1 9 8 6 rec^ ip ient o f t h e A L A G o l d 

M e d a l , r e p l a c e d ( i e d d e s , a n d V a l 

M i c l i e l s o n , a n a rch i tec t u r a l a d v i s o r t o 

t h e ( Jap i t o l A r e a B o a r t I , n ' p l a c e d L y n ­

d o n . 

T h e j u r i e s f o r t h e H i s t o r y C e n t e r a n d 

J u d i c i a l B u i l d i n g d i d no t [tecome s e ­

r i o u s l y c o n t e n t i o u s . F o l l o w i n g d e l i b ­

e r a t i o n s t h e y w e r e a b l e t o n a r r o w t h e 

f i e l d o f s u b m i s s i o n s a n d t o d e c i d e w i n ­

n i n g d e s i g n s b y c o n s e n s u s . 

It w a s m o r e d i f f i c u l t o n t h e l a i i d -

sca | )e c o m p e t i t i o n h o a u s e t h e r e a r e i n ­

finite ( K ) s s i b i l i t i e s f o r d e s i g n i n g a s p a c e 

l i k e t h e C a p i t o l M a l l , a n d t h e j u r o r s 

s h o u l d n o t t a k e j x i l e m i c a l p o s i t i o n s . A t 

J a q u e l i n R o b e r t s o n ' s r e c o m m e n d a t i o n . 

E u n ) | ) e a n j u r o r s I .eon K r i e r , D m e t r i 

P o q i h y r i o s a n d Ph i l i p [>e R o l j e r t w e r e 

i n v i t e d to l e n d i n t e r n a t i o n a l w e i g h t t o 

a n i n t e r n a t i o n a l c o r n | ) e t i t i o n . I f t h e r e 

h a d I )een m o r e p r e | ) a r a t i o n o f t h e j u r y , 

(Continued on fuigr 
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T h e F i n a l D e t a i l i s N o t 
the Door Handle, 
Landscaping, 
Outdoor Lighting, 
or even the Flag Pole. 

T h e F i n a l D e t a i l i s 
the Visitor Parking Sign, 
Stop Sign, 
No Parking Fire Lane Sign. 
Direction Sign. 
or the Information Sign. 

No 
Parking 
Fife 

Visitor 
Parking 
ONLY DO MOT tNTtP 

Permit 
Parking 
ONLY 

Earl F. Andersen & Assoc., Inc. 1-800-862-6026 
9808 James Circle 612-884-7300 
Bloomington, MN 55431 

How much attention 
do you pay to s i g n s ? 

You can spend millions 
designing and con­
structing a building or 
development. But if you 
haven't given serious 
attention to the sign sys­
tem, you've overlooked 
an important final detail. 
A sign system does more 
than provide information. 
It makes a statement 
about the quality and care 
that went into the project. 
The Larsen Standard 
Sign System is the 
jerfect complement for 

Where Quality Products 
Ensure Lasting Value 

1976. 1986 La'sen 

B A L A N C E 
ALCOA VENT-A-SYSTEM & ALCOA SOFFIT AND FASCL 
WORKING TOGETHER IN BALANCE 

P R O V I D E : 

• UNSURPASSED STATIC VENTILAT! ) i 

INCREASED INSULATION E i ; ' I 

PREVENTS ROOF DECK ROT 

ELIMINATES ICE DAMS 

LOW PROFILE DESIGN 

3 STYLES/3 COLORS 

7F RO OPERATING COSTS 

ALCOA BLDG. PRODUCTS 
1134 Stinson Boulevard 
Minneapolis, MN 55413 
(612) 331-3218 A L C O . 
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IN TRUST FROM 
SOURCE YOU 
INTRUST 

Plain Bevel 

E C T : 1985 St. Paul Parade of Homes Entry 
Hudson, Wl 

! F I E R : Custom One Dean Eggen Homes 
Hudson, Wl 

CedarPro''' Newport Brand 6" Select Knotty 
Cedar Rabbeted Bevel Siding. 2x6 CedarPro^" 
Newport Brand Tongue & Groove Porch Floor 
Decking from Canton's 

: E D A R P R 0 ™ ? Builder: Dean Eggen 
lad the privilege of learning about the building business 
ne of the best in the industry. Much of my experience 
)m working at the right hand of top quality people. 

n years of this kind of learning, I knew my own houses 
ink with the best out there, so my floor plans had to be 
y site selection had to be right, and my product had to 
inctive and inviting. 

.0 Canton's Display Center convinced me that CedarPro'" 
ewport Thick Butt Rabbeted Bevel Siding would provide 
debility, the performance, and the appearance that would 
ipart from the others. 

ould have thought, looking at our Parade entry coated with 
bodied stain, that underneath it is an extremely 
lively priced knotty cedar siding?" 

THE CANTON DISPLAY C E N T E R 

Visit our display center at 9110 83/0 
Ave No . Brooklyn Park. MN Take 

h of I 94 1 mile and 
Take the West 

on Hwy) 6 blocks 

b A N T O N 
U M B E R C O M P A N Y 

•orest Products Specialists Since 1930 
WHOLESALE OtSTRIBUTOfl 

Jrd AVE. NO., MINNEAPOLIS, MN 55445 

P H O N E 

3 1 2 / 4 2 5 - 1 4 0 0 

Tongue & 
Groove 

nel Rustic 

Board 

Rabbeted Bevel 

C E D A R P R O 
— 



October 3,4, 5 ,1986 
International Market Square 

275 Market Street Minneapolis 55405 
612-338-6250 

36 Nationally known dealers 
exhibiting American and European Antiques 

T H E F I N E A R T O F C O L L E C T I N G 
F r i d a y a n d S a t u r d a y L e c t u r e s 
s p o n s o r e d b y G a b b e r t s F u r n i t u r e 
a n d D e s i g n S t u d i o 

G e r a l d W. R . W a r d . A s s i s i a i i i c d i i o r n l 
W i l l i (Ml 111 I f I * i i l ) l i ( i l l i o n s . W i i i t c i i l i i i i 
M i i s c u i n 

W e n d e l l G a r r e t t , I ' u h l i s l i c r a i i d K d i i o i 
o l T h e Ma ,L i ; i / i n< ' A n I i ( | i i ( ' s 

C u r a t o r g u i d e d t o u r s o f the S h o w a n d 
s p e c i a l e x h i b i t i o n s 

S P E C I A L E X H I B I T I O N 
A l l c x h i b i l i o n ( i l O b j c c l s p u n I l a s c d I n 
t h e 1 )( ( <)ral i \ c A r t s ( ' n \ i n c i l d n r i n i ; 
I'.mry l !J.S(i l o r i h c M i n n e a p o l i s I n s i i 
I n i c o l A i I I K t in A i i l i t j n e S h o w I n i i d s . 

A n l i n r . i . J a c k s o t i . J r . . ML> I . . 
• • i l i c i d ( \ A s s ( K i a U s 

G E N E R A L A D M I S S I O N S 5 . 0 0 
I " r i ( l a \ . O c t o I x T 3 . I I a . m . * ) p . i n . 
S a t n i d a v . ( ) ( l o b o r - l . 1 0 a . m . b p . m . 
S t i n ( i ; i \ . ( )( I O I H T f i . I I a . m . 5 p . m . 

C A T A L O G U E S 3 
W h i c h i n c l u d e s l i c e t i c k e t l o r d r a w i i i i i 

S P E C I A L E V E N T S 
U e s e i \ a l i o n s r e ( | n i r c d l o r : 

P r e v i e w R e c e p t i o n 
T h n i s d a N . ( ) ( i o l ) e r 2 . ( ) <) p . m . 
s ( i ( ) | ) r i p e r s o n 

L e c t u r e s a n d T o u r s 
S 5 ea( h 

F O R F U R T H E R I N F O R M A T I O N 
P L E A S E W R I T E O R C A L L 
M I A A n I i( I l i e s S h o w 
2 l o o r i i i r d A x c n n e S o n l l i 
M i n n e a p o l i s . M i n i i e s o i a T).̂ ) 1 0 4 
(.!•-' S 7 0 .'.o.'iO 



editorial 

A Minnesota double whammy i 11 two | }u i ld ing d e s i g n compet i t ions 

of nat ional s c o p e sponsored by the Cap i to l A r e a A r c h i t e c t u r a l a n d 

Plannit i f i Hoard in the last two years , Minnesota firms u n a l l i e d with "h ig -

n a m e " out-of-state arch i t ec t s have taken the pr ize . T h e L e o n a r d P a r k e r 

A s s o c i a t e s of M i n n e a p o l i s won the competit ion for the M i n n e s o t a J u ­

d i c i a l B u i l d i n g last year . H a m n i e l G r e e n a n d A b r a h a m s o n of M i n n e ­

apol i s won the competit ion for the Minnesota H i s t o r y C e n t e r j u r i e d this 

J u n e ( H G A a l so was assoc iated with the w i n n e r o f a t h i r d compet i t i on 

to des ign the C a p i t o l Mal l ) . 

T h i s Minneso ta double whammy sends us two m e s s a g e s . 

F i r s t , it testif ies to the depth of talent present in the state's a r ­

ch i t ec tura l connnuni ty . In both c a s e s , the w i n n i n g t eams d e v e l o p e d 

super ior responses to the bui ld ing program a n d u r b a n d e s i g n f r a m e w o r k . 

I n both c a s e s , the j u r y of national experts, c l i e n t s a n d c i v i c l e a d e r s 

se lec ted the w i n n i n g design without knowing the n a m e or locat ion of 

the firm. 

S e c o n d , it demonstrates how the process of d e s i g n a f f e c t s the 

qual i ty of des ign . L o c a l firms that did not j o i n forces with another out-

of-town a r c h i t e c t u r a l firm had a distinct advantage . A s B r u c e A b r a ­

h a m s o n , p r i n c i p a l - i n - c h a r g e of H G A ' s History C e n t e r s u b m i s s i o n , s a i d 

at a presentat ion at the W a l k e r Art Center this s u m m e r , " W e d i d not 

have to m a k e a forced marriage. W e didn't have to get to know our 

partner ." 

I n s t e a d , H G A de lved right into the des ign p r o c e s s , a s the L e o n a r d 

P a r k e r A s s o c i a t e s h a d done last year . A f t e r r e c r u i t i n g v o l u n t e e r s from 

within the 2 2 3 - p e r s o n f irm, H G A d iv ided them into e l e v e n t eams to 

a d d r e s s e a c h part of the arch i tec tura l problem from p r o g r a m a n d site 

a n a l y s i s to eng ineer ing and cost account ing. Projec t m a n a g e r G a r y R e e t z 

set u p "His tory C e n t r a l " a n d at noon e a c h day (as w e l l as a l l hours of 

the day a n d night) team members stopped by to e x c h a n g e i n f o r m a t i o n , 

confab , a n d th ink further about the problem at h a n d . 

O t h e r teams of local firms a l l i ed with out-of-town firms w e r e h a r d 

put to nuitch that intensity of effort. 

T h e coiUiimity pa id off. " H G A ' s design was a remarkably d e t a i l e d 

response to our very spec i f i c and complicated program," s a i d N i n a 

A r c h a b a l , deputy director of the Minnesota H i s t o r i c a l Soc i e ty a n d staff 

coordinator of the His tory C e n t e r project. 

C r e a t i v e talent , systematic problem-so lv ing , a n d a l ight ly m a n a g e d 

d e s i g n p r o c e s s — t h e s e a r e the c o m p o n e n t s o f h i g h a r c h i t e c t u r a l 

a c h i e v e m e n t . T h e Minnesota archi tec tura l c o m m u n i t y , as e v i d e n c e d by L i n d a M a c k 

the two C a p i t o l area des ign competit ions, h a s a wea l th of a l l three . E d i t o r 
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The romance of music 
Lake Harriet's new pavilion 

a . 

Few b i i i l ( ] i n g s m o r e c l o s e l y r e l i e d 

t h e tas te a n d c (K) j>erat ive s p i r i t o f M i n -

nea |M ) l is t h a n d o e s t h e n e w l ^ k e H a r ­

riet m u s i c p a v i l i o n . A n d i n a c i t y w h e r e 

l ) i k e r s , j o g g e r s , p i c n i c k e r s , s w i m m e i - s 

a n d t )oa te rs c o m p e t e f o r p a r k s p a c e , 

c o o p e r a t i o n is a m i l e s t o n e . 

D e s i g n e d b y .Mi lo T h o m p s o n o f M i n -

n e a p o H s ' F r e d e r i c k B e n t z / M i l o T h o m p ­

s o n / R o b e r t R i e t o w , h i c . t h e n e w f a ­

c i l i t y i s t h e c o l l a l K ) r a t i v e p i x x i u c t o l t h e 

a r c h i t e c t a n d a 3 ; i - m e m l > e r a d v i s o i y 

c o m m i t t e e r e p r e s e n t i n g v a r i o u s | K ) l i t i -

c a i a n d c ( m i m u n i t y c o n c e r n s . W i t h 

c o m m i t t e e i n t e r e s t s v a r y i n g f r o m n o i s e 

con tn ) ! to l i and icap i ^e t l a c c e s s i l j i U t y a n d 

a l l (>oints i n - b e t w e e n , c r e a t i n g t h e p a ­

v i l i o n w o u l d s e e m a n i n s u n n o u n t a b l e 

task f o r a n a r c h i t e c t . B u t i n a n u n u ­

s u a l l y o p e n d e s i g n p r o c e s s , c o m m i t t e e 

m e m l ) e r s ' v a g u e i d e a s , [ p e r s o n a l t a s t e s 

a n d |K>ints o f c o n t e n t i o n s l o w l y m e l d e d 

i n t o a c o h e s i v e w h o l e . T h o m p s o n r e ­

v i s e d a n t i r e f i n e d h i s d e s i g n b a s e d o n 

i n p u t at e a c h m e e t i n g , m a k i n g t h e c o m ­

m i t t e e a pa r t o f t h e d e s i g n p r o c e s s . 

" 1 go t t h e s t r o n g f e e l i n g t h a t | > e o p l e 

w a n t e d a r o m a n t i c , o l d - w o r l d s t y l e d 

St m e t l i r e . " says T h o m p s o n . " W h e n I 

p r e s e n t e d t h e d e s i g n I c o u l d t e l l t h a t 

s o m e p e o p l e w e r e r e l i e v e d t h a t i t w o u l d 

no t be a h i g h - t e c h b u i l d i n g . " 

T h o m p s o n ' s d e s i g n i s , i n d e e d , a n y ­

t h i n g b u t s t e r i l e o r h i g h - t e c h . 

T h e b a n d s t a n d is r e f l e c t i v e * o f a n e a r ­

l i e r , m o r e n > m a n t i c e r a . T h e s h i n g l e -

s t y l e p a \ i l i d r i w i t h a s t e e p , h i p p e d r o o f , 

f o u r c o m e r t u r r e t s a n d a n e y e b m w r o o f 

s t r e t c h i n g o v e r t h e s tage i s r e m i n i s c e n t 

o f a r c h i t e c t u r e |M )pu lar i n t h e l a t e 1 9 t h 

c e n t u r y . A l t h o u g h p a r t l y d r a w i n g o n h i s 

e t h e r e a l m e m o r i e s o f t h e P e a c o c k 
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Tradition revived on 
a city lakeshore 

The idea for the eyebrow roof of 
the Lake Harriet music pavilion 
(atx3ve) grew from acoustical as 
well as aesthetic considerations. 
Architect Milo Ttiompson worked 
with Kirkegaard Associates of 
Chicago to provide a stage that 
would allow the musicians 
maximum sound quality without 
disturbing adjoining 
neighborhoods Speakers hidden 
in the eyebrow will focus music to 
the audience as additional 
speakers concealed behind the 
criss-crossed lattice on the turrets 
increase sound quality. The 
window (upper right) frames the 
lake, allowing music listeners to 
vicariously enjoy lake activities 
while treating boafers to the stage 
festivities. 

T h e a t e r i n C o | ) e i i h a g e i r s T i v o l i G a r ­

d e n , T l i o i n p s o n d e r i v e d h i s m o s t i m -

met l i a te insp i ra t ion f m i n the s h i n g l e s ty le 

r e s t r o o m s at L a k e H a r r i e t , t h e r e m a i n ­

i n g ves t iges o f a r c h i t e c t Ha r r> ' J o n e s ' 

p a g o d a - s t y l e p a v i l i o n t h a t w a s d e ­

s t r o y e d h y f i re i n 1 8 9 1 . T h o m p s o n a l s o 

d r e w o n the i m a g e o f J o n e s ' o r i g i n a l , 

m o r e elal>orate ve rs i on o f t h i s p a v i l i o n . 

Wif n e w p a v i l i o n is a s t a l e m e n i o f 

f u n c t i o n a n d s t y l e . T h e 1,5(X) s ( |ua re 

foo t c o n c r e t e stage is ten p e r c e n t l a r g e r 

t h a n the most recen t p a v i l i o n a n d a c -

con inuH la tes u p to 7 5 n m s i c i a n s . S i t ­

u a t e d o n the l a k e ' s n o r t h s h o r e w i t h t h e 

stage f a c i n g n o r t h , t he p a v i l i o n e m ­

b r a c e s i ts n a t u r a l s u r r o u n d i n g a n d m y r ­

i a d | )ark a c t i v i t i e s . The ' p a v i l i o n ' s h a c k , 

a f u l l w i n d o w , a l l o w s m u s i c l i s t e n e r s to 

Icxjk ou t o v e r t he l a k e w h i l e i n v i t i n g 

l x )a te rs to sha re i n t he a c t i v i t i e s . A t 

n i g h t , l x )a te rs a re t r ea ted t o a h r i g h t l y 

l i g h t e d , a n i m a t e d s tage. 

O u t d o o r m u s i c f a c i l i t i e s a r e , h y d e f ­

i n i t i o n , a c o u s t i c a l l y i m [ ) e r f e c l . I n t he 

p rev ious | )av i l ion nearf)y res idents hea rd 

t (K) m u c h s o u n d a n d the m u s i c i a n s not 

1 

e n o u g h . T l i o m p s o n w o r k e d c lose ly w 

C h i c a g o - b a s e d a c o u s t i c a l eng ineers 

L a w r e n c e K i r k e g i i a i x l & Asso< iati ^ 

a v o i d s u c h s o u n d p m h i e n i s . 

T l i e c e i l i n g c o n t a i n s a ser ies o f 

nana-shaf>ed a c o u s t i c a l c l o u d s that p j 

j e c t s o u n d h a c k t o t h e music ians. 1 

w a l l s a n d w i n d o w s a l so p n ) j e c t m u j 

b a c k to t h e s tage w i t h m i n i m u m d 

t o r t i o n . T l i e a t t i c a b o v e the bana 

(c louds ac ts as a rever l>erant c h a m i 

t ha t ( taptures the m u s i c to l>e pro ject 

o v e r t h e p l a n n e d s p e a k e r s . 

T l j e stage's n o r t h e r n e x j w s u r e 

r e c t s the s o u n d o v e r t he p i c n i c area 

t o w a n l a h i l l s i d e w h i c h b u f f e r s exc< 

s i v e no ise f r o m the a d j o i n i n g ne i j 

b o r h o o d . T h e a m p l i f i c a t i o n sys tem 

b e j u d i c i o u s l y h i d d e n i n t h e eyebn i 

f o c u s i n g the m u s i c t o i t s i n t e n d e d 

d i e n c e w h i l e g i v i n g the i l l u s i o n that 

s o u n d is c o m i n g f r o m the s tage. 

B u t m u s i c is o n l y o n e facet o f 

n e w p a v i l i o n . 

" W e w a n t e d t o k e e p L a k e H a n i e 

p l a c e w h e r e y o u c a n go w i t h your fa 

i l y , e n j o y a c o n c e r t , t a l k to [H 'op le, 

o n t h e b e a c h , a | ) lace that re ta ins | 

c a s u a l , d r o p - i n a t m o s p h e r e , " says Gi 

C r i t e r , p r o j e c t c w n l i n a t o r w i t h 

M innea |X ) l i s Park i u i d Recre i i t ion Boa i | 

C r i t e r e n v i s i o n s m u l t i p l e uses for 

| ) av i l i on , e m p h a s i / i n g that dance , d n u 

a n d o the r c u l t u r a l a c t i v i t i e s c o u l d f i 

a c o m f o r t a b l e s u m m e r h o m e in t 

b a n d s h e i l . 

T h e newest fac i l i t y is the f i f t l i to sei 

L a k e H a r r i e t s i n c e t h e Mi imea |Mj 

St ree t and R a i l w a y C o m p a n y b u i l t t j 

f i r s t b a n d s t a n d tha t b e g a n the mui 

t r a d i t i o n i n 1 8 8 8 . A f t e r f i re destn)y 

t h e first t w o a n d a s t o r m t h e t h i r d . 

i n a d e ( j u a t e " t e m | X ) r a r y " f a c i l i t y hous 

t h i s m u s i c t r a d i t i o n f o r 5 0 years. 

T h e T l u )mpson -< l es i gned bandshe 

l K ) n i o f c o m m u n i t y e f f o r t s , ep i t om iz 

M i n n e a | ) o l i s ' e x p a n s i v e p a r k s and t 

f j e o p l e who use t h e m . Says Cr i te r , " N ( 

t h e M i n n e a | ) o l i s p a r k s have a l and ma 

t ha t peo [ ) le c a n c a l l t h e i r o w n . " E. 
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The shingle style design recalls a 
more romantic architecture 
popular in the late 19th century 
(left). But romanticism is fledged 
with functionalism. The base of 
the turrets and wings, in addition 
to providing storage for musical 
equipment, contains a ramp that 
enables accessibilty for 
handicapped musicians. 

At night (above) concert-goers 
and boaters alike are drawn to a 
bright, animated stage. 
Orientation of the bandstand 
(bottom left) has been shifted 
ninety degrees from that of the 
old stand. A planned dock and 
boardwalk will link the pavilion 
and concession stand to the 
waterfront. 
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Pavilions of the past 
Pavi l ions ranging f rom the romantic to the mundane have fostered Lake 

Harr ie t 's music t rad i t ion for nearly a centur>. Despite the bandstands' d i f fe rent 

s ty les, each has af f i rmed Minneapo l i s ' love for music and the outdoors. As fate 

w o u l d have i t , the first three bandstands, meant to last a l i fe t ime, led short 

l i ves . Kire destroyed the first two and a storm crushed the th i rd . The " tempora ry " 

> la i id . modest and downscaled. lasted 58 years. 

The extension of the steam rai lway motor l ine on July 4 , 1880 tun ied the 

( juiet Lake Harr iet countrys ide into a popular stomping ground. In the early 

years, t l ie motor l ine s|)onsored lakeside concerts to promote r idersh ip. The first 

g rand pav i l ion was bui l t af ter Thomas Lowry became president of the Minneapol is 

Street Rai lway (>ompany in 1887. The Minneapol is Park Board took responsi­

b i l i t y for fu ture bandstands in 1903 and continued a grand arch i tectura l t rad i t ion . 
E. K. Research by Peter Siissman 

Minneapolis Street Railway pres 
dent Thomas Lowr/ built the fir 
"pavilion, summer garden and 
dance hall" in 1886 on his privi 
property adjoining the Motor Lir 
tracks and facing the Park 
Board's 200-foot wide Lake Hai 
riet Boulevard. The pavilion, de\ 
signed by the Minneapolis firm 
Long and Kees. featured a 350\ 
foot curved lakeside frontage, 
grand reception room and aud/j 
hum for 1.500 people and a me 
refreshment room with seating I 
500. The Danz Orchestra playei 
free concerts every evening as 
well as Sunday afternoons But 
poorly designed layout of the pi 
vilion required passengers of th 
Motor Line to arrive and depart 
through the auditorium to reach 
the lake. Within a few days aft© 
fire destroyed the pavilion in Ju 
1891. a new pavilion was de­
signed and its location selectee 

nr. 

In keeping with the romantic de 
sign tastes of the late 19th cen-l 
tury. Minneapolis architect Harrm 
Jones designed a Venetian styl 
building with balconies overhan 
ing the water in 1891. also for t 
Street Railway Company. The fi 
scheme projected 50 feet over 
the water and resembled a trao 
tional Chinese timber pagoda vsj 
a shingled roof. Refreshments 
were sen/ed in the lower level 
while music played from a float^ 
platform. Initially covered with a 
acoustic shell, the performance 
float was later modified to reser 
ble a ship and was finally cov­
ered to stage operatic produc­
tions. Concerts were later 
transferred to the pavilion itself 
when a storm blew the floating 
bandstand across the lake whik 
five musicians were practicing. 
Although the musicians survivec 
the pavilion didn't survive a Mar 
1903 fire that cut short the popi 
tarity of the pagoda pavilion. 
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Jones' 1891 pavilion was actually 
a modified version of this more 
elaborate pagoda structure featur­
ing four corner turrets and ac­
companying flags 

Tfie Minneapolis Park Board com­
missioned Harry Jones to de­
signed thie J904 pavilion in a 
Classic Revival style popularized 
by Chicago's Columbian Exposi­
tion of 1893 Built on the site of 
the Pagoda pavilion, the new 
bandstand featured two wings ex­
tending over the lake. Concerts 
for 2.000 were held on the open 
rooftop garden level The lower 
level included a cafe, refreshment 
counter and changing rooms for 
lakeside swimmers. The rooftop 
bandstand was moved down to 
the concourse in 1923 when the 
building inspector determined that 
the structure was inadequate to 
carry the weight of the concert-
goers. A windstorm on July 8. 
1925 toppled the building. 

Modest in comparison to the ear­
lier bandstands, this 1927 "tem­
porary" facility lasted 58 years. It 
was built with little money under 
the assumption that a more elab­
orate facility could be built when 
financing became available. De­
spite the simple facility, music re­
mained a popular tradition at 
Lake Harriet. In 1984 plans began 
for a new bandshell The tempo­
rary facility was razed in 
autumn 1985. 
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A school for thought 
The Humphrey Center reaches out 
on the West Bank cannpus 

The Humphrey Institute of Public 
Affairs (at right of photo atx>ve). 
together with the Law School 
building (left of photo) create a 
symtx>Tic gateway to the Univer­
sity of Minnesota's Minneapolis 
campus. "The stepped forms of 
both buildings are like open arms 
inviting visitors to the University." 
says Leonard Parker, architect for 
both tlie Law School and Hum­
phrey Center. Ukewise, notched 
forms on the south side of the 
building step back to lead visitors 
to the main entrance (opposite). 

Perhaps t he most d e m o c r a t i c b u i l d ­
i n g o n t h e U n i v e r s i t y o f M i n n e s o t a ' s 
c a m p u s , t h e new Hul>er t H . H u m p h r e y 
C e n t e r i s e x a c t l y w h a t i t s n a m e s a k e 
wxHild have wante t l it to be. I t is a b r i g h t , 
o | )en , e a s i l y a c c e s s i b l e b u i l d i n g t h a t , 
p i a i l i c a l l y s p e a k i n g , b r i n g s p e o p l e t o ­
ge the r i n a f o m m o f e x c h a n g e a n d p u b ­
l i c d e b a t e , a n a( l i v i l y H u m p h r e y e n ­
j o y e d i m m e n s e l y . 

D e s i g n e d by L e o n a r d P a r k e r & A s -
.s(K-iates o f M i m i e a j j o l i s . t h e n e w H u m ­
p h r e y I n s t i t u t e o f P u b l i c A f f a i r s is l o ­
c a t e d at a n edge o f t he W e s t B a n k 
c a m p u s b o u n d e d b y t h e f o u r - l a n e 
W a s h i n g t o n A v e n u e i n t e r c h a n g e o n t h e 
i i o r l l i . on the west b y 19th A v e n u e S o u t h , 
a n d o n t h e s o u t h a n d east by p a r k i n g 
a n d h a r d s u r f a c e d p lazas . A l t h o u g h f a r 
I ro i i i l(M>king l i k e a s h o p p i n g c e n t e r , t h e 
b u i l d i n g f u n c t i o n s l i k e o n e , tha t i i u x l -
e m s y m b o l w h i c h has r e p l a c e d t h e o l d 
t o w n sc juare . 

The m e t a p h o r is not i n a [ ) p r o p r i a t e . 
I n a d d i t i o n to the I n s t i t u t e , t he H u m ­
p h r e y C e n t e r g r o u p s t h e U n i v e r s i t y ' s 
Sc-hool o f M a n a g e m e n t a n d C e n t e r f o r 
U r b a n a n d R e g i o n a l A f f a i r s ( C U R A ) 
a m u n d a la rge i n t e r i o r s p a c e c a l l e d t h e 

F o r u m that re< aUs many shopp ing n i a | 
' " W e w a n t e d t h e C e n t e r to l)e very 
i b l e a n d access i b l e to t h e p u b l i c , " : 
F r a n c i s B u l b u l i a n , project manager vsB 
l ^ ' o n a n l P a r k e r & Assoc ia tes . " H a v j 
a l a r g e i n t e r i o r a t r i u m su( ;h as this 
m u c h l i k e t l ie subuH)an enclosed m a l l l 
a l l o w s p e o p l e to c o m e toge ther , int 
a c t , j>eek i n o n the I n s t i l u l e s a( l i \ i t 
a n d e x c h a n g e t h o u g h t s . " 

I n t e r a c t i o n w a s the k e y w o r d w i t h 
d i r e c t o r s a n d f a c u l t y o f the Ins t i tu te 
t h e i r p l a n n i n g fo r t he $ 1 4 . 3 m i l l 
p m j e c t . I n a n o p e n l e t t e r to a rch i t 
I ^ o n a r d P a r k e r a n d m e m l ) e r s o f 
H u m p h r e y I n s t i t u t e A d v i s o r y Comnj 
t e e , d e a n o f t h e schoo l H a r l a n C\e 
l a n d s t a t e d . " W e w a n t e d to m a k e vi 
s u r e that t he f a c u l t y a n d s ta f f w o u l d 
re t rea t i n t o a n i v o r y t o w e r , erect 
c i p l i n a i y r a m p a r t s aga inst t he in te rc f l 
c i p l i n a i T p n i b l e m s o f o u r yeasty t i n l 
o r become in any way disconnecte<l f r f 
t he v a r i e d k i n d s o f | )eop le who g£ 
H u b e r t H u m p h r e y s t r e n g t h and ins| 
r a t i o n . " 

T h e b u i l d i n g w a s sha{)ed by the 
s i r e to m a x i m i z e t he spon taneous 
c h a n g e o f i deas a m o n g s t u d e n t s , fac i 
a n d t h e v i s i t i n g p u b l i c . T l i e F o n i m 
c o m p l i s h e s t h i s b y f o r c i n g peop le 
v i s i t o r w o r k t h e r e to pass t h rough it 
t h e i r way to o t h e r p l a c e s w i t h i n 
o u t s i d e o f t h e I n s t i t u t e , the reby 
c o u r a g i n g a c c i d e n t a l m e e t i n g s . I t 
c o m e s the p r o v e r b i a l m e l t i n g pot . 
i n s t i t u t e - w i d e g a t h e r i n g sjK)t. .All oti 
f u n c t i o n s c o n t a i n e d w i t h i n t he b u i l 
oj>en o n t o t h i s c e n t r a l " t o w n s<|uar 
O n l y glass w a l l s a n d low pa r t i t i ons s 
a ra te the v a r i o u s d e p a r t m e n t s f r om t | 
s p a c e . 

A cascad ing stairc^ise o f theater I w x 
o r "(Kxls," adds i n te res t to the Von 
a n d [ ) rov ides s e a t i n g space for studei 
to s tudy or meet i n f o n n a l l y . " ' I l i e Fon 
is j u s t w o n d e i f u l , " sa i d V i v i an J e n k i 
N e l s e n , a d m i n i s t r a t i v e d i r e c t o r o f t 
H u m p h r e y I n s t i t u t e . " I t ge l s lots o f i 
a n d is a ve ry i n v i t i n g s p a c e . " 

.Ma i i c i i nnen Cor tes , an t m hitect f n 
C h i l e he re o n the N o r t h - S o u t h Fe l lo 
s h i p p r o g r a m o f t he H u m p h r e y Ins 
tu te , i igrees. " A t first I thought the F o n 
was a bi t c o l d . B u t a f t e r a t t e n d i n g se 
e r a l e v e n t s h e l d t h e r e . I changed r 
m i n d . It is a g o o d s o l u t i o n . T h e |M> 
h e l p b r i n g | )eop le i n t o t h e space ai 
e v e r y l x n l y c a n b e t he re at once. 1 
v e r y o | )en a n d i n v i t i n g . " 
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student "pods" and circulation 
patterns designed for interchange 

us 

The heart of the Humphrey Center 
is the Forum, a large, three-story 
skylit atrium (above) that serves 
each of the three departments 
housed in the building: the Hum­
phrey Institute, CURA and the 
School of Management. This 
works as a "town square " for the 
resident community of faculty, stu­
dents. VIPs and visiting fellows 
The space is heavily used for re­
ceptions and public ceremonies 
and will be scheduled for many 
other large group gatherings. A 
large screen television is planned 
for the Forum to link the Center 
with foreign news services and 
government councils. 

A t t h e e n d o f t h e c e n t r a l space , n( 

t he m a i n e n t r a n c e , is t h e p u b l i c exh i 

h a l l . T l i e i e , t h e H u m p h r e y Comnie 

o i a t i v e L x l i i h i t H a l l , soon to he 
s t a l l e d , w i l l h o u s e d i s p l a y s dep ic t i 

v a r i o u s phases o f H u m j i h r e y ' s l i fe f r j 

h i s e a r l y d a y s to t he v i c e presideiK 
It is a n i n t e r a c t i v e e x h i b i t des igned 

S u s s n u m / P i e j z a & C o . , I n c . , desigiK 
i n p a r t , o f t he Ix)s A n g e l e s O l y m p l 

g r a p h i c s . V i s i t o r s w i l l he a b l e to int 

act w i t h c o m p u t e r s imu la t i ons iu id ot 

d i s p l a y s o n the l i f e a n d a c c o m p l i : 

m e n t s o f H u b e r t H u m p h r e y . 

A t t a c h e d to t he m a i n p u b l i c spi 
are t w o i n t e r s e c t i n g w i n g s , each hoi| 

i n g a d i f f e r e n t d e p a r t m e n t . The w | 

w i n g c o n t a i n s the a d m i n i s t r a t i v e 

facu l t y of f ices fo r the Ins t i tu te and C U I l 

o f f i c e s . T h e n o r t h w i n g con ta ins I 
S c h o o l of M a n a g e m e n t a n d is c( 

n e c t e d o n f o u r l eve ls to t he S<x!ial S 

e n c e s tower . 

I n e a c h case , t h e d e s i g n o f the s t n 

t o r e is a s y m p a t h e t i c response to t 

b u i l d i n g p n ) g r a m . F o r e x a m p l e , i n I 
west w i n g t h e n e e d f o r a n u m b e r 

s m a l l o f f i ces for p ro fesso rs . V IPs a 

v i s i t i n g f e l l o w s f r o m a r o u n d the w o 

s e e m e d to l e n d i t s e l f t o t he sawto< 

f o n n . E a c h n o t c h c o n t a i n s two o f fu 

p l u s suppo r t s taf f spaces i n the n i i d d 

ve ry m u c h l i k e the o p e n o f f i ce sc l i en 

o f m a n y b u s i n e s s o f f i c e s . 

I n c o n t r a s t , t h e n o r t h w i n g is 

s t r a i g h t f o r w a r d f a c u l t y a n d admin i s t 

t i v e o f f i c e h u i l d i n g s p l i t d o w n the in 
d i e by a l i gh t w e l l , w i t h classr(K)ms 

t h e s u h p l a / a l e x c l . T h o u g h there 

s t r i n g s o f s m a l l o f f i c e s o n the u p ^ 

fl(X)i"s, each o f f i c e is b r i g h t and p leasi 

b y g race of t he fac t tha t each h a ^ 

w i n d o w V iew , i f lud o n t h e ex te r io r , th 

f a c i n g the three-story sky l i t a l l i u m al( 

t h e s p i n e . 

A t the e n t r a n c e to t h e C e n t e r w i l l | 

a [ )u l ) l ic [ ) laza t i e s i g n e d b y the arc 

tec ts w i t h i n t e n i a t i o n a l l y noted M l 

nesota scu l f i to r S i i i l i A n i i a j a n i . Near i 
end o f t he s q u a r e p l aza w i l l stant 

s c u l p t u r a l l e c t e n i b y A m i a j a n i to 

u s e d ill p u b l i c e v e n t s . F a m o u s quo 

b y H u n q i h i e v , o n e o f t he most l(x | i 
c i o u s s ta tesmen o f o u r t i m e , w i l l 

i n c o i p o r a t e d i n t e n a c o t t a b locks in 

l ow w a l l s tha t e n c l o s e the plaza. 

N o w , t he Un ive i - s i t y c a n more eas 

b r i n g toge the r p e o p l e w i t h d i v e r s e v ie 

|K ) in ts f r o m a i o u n d t h e w o r l d . H u 

[ i h r e y w o u l d l i k e t ha t . fijV.I 
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A series of opera box-like seating 
areas, called "pods." to the side 
of the Forum's central stairway 
(left) are in constant use So 
much so that students are known 
to fTOld discussion groups in 
them, have their lunches there or 
take naps in the carpeted pods. 
Skylights and clerestory windows 
make the space bright and invit­
ing. Just off the main atrium and 
within easy reach of the visiting 
public, a spacious auditorium 
(right) is used for major gather­
ings and media events, and is 
equipped with broadcast facilities 
and booths for simultaneous 
translation 

C E K I i E 

' vj r 1 ' I ' 1 
X U O l o n DDI JC»F 

B T F L O O R The building is arranged to 
facilitate interaction and 
spontaneous discussions 
between departments (see plan). 
To get from one part of the 
building to another, people must 
pass through the Forum, thus 
encouraging the chance 
encounter. 
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Strong forms, discreet detail 
add to the West Bank's stature 

Sun screens on the south faces of 
the building (above), rooftop 
plantings and deeply notched el­
evations minimize solar gain. The 
use of red brick and white granite 
trim ties the building strongly to 
the West Bank campus. Special 
detailing is carried throughout the 
building, especially in the lower 
level corridors which are treated 
as pedestrian streets (right). 
Stone lintels above classroom 
doors, basketweave patterned 
brick flooring and sculpted ceil­
ings all contribute to the street-like 
ambiance. 
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facade of ttie Institute 
\nges on eacfi side in direct 
oonse to solar control and site 

)ditions The north side of the 
iphrey Institute (above), with 
3f and smaller windows, also 

l /m(2es sound from the adja-
\t thoroughfare bisecting the 
St Bank campus. 

Merging the Scfyool of Manage­
ment with the Humphrey Institute 
shaved $1 million from the build­
ing budget by sharing meeting 
rooms, student-faculty lounges, 
toilet facilities and media rooms. 
The Center's West Bank location 
benefits from access to related 
services such as the university 's 
mam graduate and research li­
brary, the law and business de­
partments, the School of Social 
Science and the performing arts 
department's television and radio 
studios, integral to the Institute's 
public outreach programs. 

* -
S O U TOWEK 

smotmcon j / ' ^ ^ ^ \ \ 

•J 

^ J 7 

S U B P L A Z A »nJ-3 /1\ 

E l l . - riofl.-*; 
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An architectural 
coda 
The long awaited music school 
brings the West Bank full circle 

An outdoor amphitheater (above) 
is integral to the yearly perfor­
mance schedule of the music 
school M u s / c / a n s can access the 
arena in warm weather from a 
door hidden by the low-walled 
planting box (center of photo). 
Not included in the building pro­
gram, but designed as a bonus 
by Close Associates, is a thrust­
ing second floor balcony for cere­
monial presentations and fanfare. 

T I K ' n e w D o n a l d N . Ker jn i f^oi i V 

h o m e t o l l i e U i i i v e r s i l y <»f M i n i u * s » 

S c l i ( K ) l o f M u s i c , i s l l i r l a t e s t |»ieci 

t h e < \ ( i « \ « i l \ i n ^ pii/./.lf t l i 

i h e U n i v e r s i l y ' s W e s t B a n k < i u n | n i s . 

I m i l d i i i f l i s i c K - a t e d o n t h e e a s t r n i 

(»r a \ a s | . } ; i a n i t e - | ) a v e ( l p l a z a h o u n 

o i l l l i f Morlli l ) \ t l i e l o i i i l e e n - s t i i i A S i 

S i «M iees t o w e r , o n t h e w e s t b y t h e 

s i v e W i l s o n l . i h r a r v . a n d o n t h e s(| 

l>y t h e i n i | M » s i n g K a r i g C e n t e r . 

( f i v e n s u c h a (iirfieiiit e o i i l c x t . 

l i k e l i h f H x l o f p lac i n g a n y l > i i i l d i n j 

t h i s c a m i n i s se l l ing w i t h o u t it g e l j 

l o s t i s s l i m , a t b e s t . Hut t h e ii»'\v 

m i l l i o n m u s i i l a i i l i l \ d e s i g n e d l i \ ( 

Ass<M ' iales o l I V 1 i n n e a | K ) l i s h o l d s i t s 

K c r g u s o n I l a l l < (»mplel«'s t h e W e s t A 

( | u a d i a i i g l « - w i t h o u t t n i n g t o u p s l a j K 

m o r e v o c a l n e i g h l ) o r s . It l e n d s a 

o l sercnilN I n a n olhciAvise clu 

b a c k g r o u n d . 

T I H ' n e w f a c i l i t y w a s a l o n g 

c o m i n g . I M a n n i n g f o r a n e w i n 

b u i l d i n g b e g a n a s f a r b a c k a s 19 

b u t i t t ( X » k f i f t e e n y e a r s l » e f o r e t h e i\| 

n e ^ o l a l e g i s l a t u r e a p p i o p r i a l e d I n 

f o r t h e I n i \ e i > i l y to b e g i n s e r i o u s 

n i n g . E v e n t h e n , v e r \ l i t t l e a( t i o n 

l a k e i i u n t i l l < ) 7 8 w h e n s t u d e n t s . 

I i i i ~ l i a l i o i i . I ) i ( » u g h t t h e S C I K M I I ' S p i 

t o | > u b l i c \ i e \ \ b \ l a l K i i i g i n I r o n 

t h e U n i v e r s i l v > a d m i n i s t r a t i o n b a i l 

a n d t e s t i f > i n g at t h e S l a t e C a i t i t o l . 

f o l l o w i n g y e a r $ . 5 ( X ) . ( K X ) Wcis a l l < K 

l o r a r c h i t e c t ' s s e r v i c e s , a n d f i n a l 

s i g n s w e r e s u b m i t t e d f o r a p p m v a 

1 9 8 0 . B u t t h e p r t ) j e c t w a s d e l a y e d a g 

a f t e r a n e c o n o m i c r e < ' e s s i o n p u t n i 

s l a t e b u i l d i n g p r o p o s a l s «)n I I D I C I . 

Vn\:\ w h e n a S 1 5 , 9 9 ( ) . ( K X ) b o i i d i n . 

w a s a p p n ) v e d a n < l c o n s t n i c t i o n l i e f 

T h e n e w b u i l d i n g i s a s t u d y i n c| 

t r a s t s . B e s i d e s t h e a f o r e m e n l i o i u ' d 

b a n . " o r h a r ( l - s u i f a c < ' t l s i t e c o n s i d i l 

l i o n s . C l o s e A s s o c i a U ' s f e l t t h e n e e ^ 

a d d r e s s t h e M i s s i s s i p p i K i v t ' i b l u f f 

t h e b u i l d i n g ' s r e l a l i o i i s h i | ) t o t h e ovi 

c a i n | ) u s p l a n . ' " O u r m a i n i - o i i s i d e i a 

w a s n o t t o u ( l i i n j ; t h e r i v e r b l u f f . " 

W i n s h m ( J l o s e . F A I A . " s o w e k e p t 

b u i l d i n g o n t h e r i d g e . W e a l s o w a r 

t o r e l a t e t h e b u i l d i n g t o t h e p l a / a 

K a r i g C e n t e r , t h e o t h e r p e r f o i i n i n g 

b u i l d i n g o n t h e W e s t B a n k r a i n p u ! 

l l u - b u i l d i n g is c o i n | ) o s e < l of l\s(( w i 

e o n i i i - c t e d b y a t h r e e - s t o r y h i g h c« 

m o n i a l e n t i a i u c t h a t i « ' c a l l x l l i e b 

f o r m s o f K a r i g . It i s a l s o h u e d w i t 

r i b b e d , g r a y p r e c a s t s t o n e f i n i s h a s 
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a c k n o w l e d g e m e i i l l o K a l p l i R a p -

I ' s R a n g c e n t e r . T h e c a s t s t o r u - i s 

^ h l i g h t e t l e l s e w h e r e i n t h e c o m i c * ' . U K I 

s o l a r s c r e e n s t h a t a d o n i t h e w e s t a n d 

t f a c a d e s o f t h e n o r t h w i n g . T h e r e s t 

l h « ' b u i l d i n g i s f i n i s h e d i n t h e s a m e 

t n o n b r i c k t h a t aJ I W e s t B a n k b u i l d -

:s s h a r e b y d e c r e e . 

T h e n o r t h w i n g c o n t a i n s p r a c t i c e 

l^ms, e x | > e r i m e n t a l l a b o r a t o r i e s , p r o -

s o r s ' o f f i c e s , a n d l a r g e c l a s s r o o m s , 

t h e c e n t e r o l t h i s w i n g o n t h e l o w e r 

' e l i s a l a b y r i n t h o l p r a c t i c e n x m i s , 

: h a c o u s t i c a l l y i s o l a t e d . H e r e , t h e 

h i t e c t s ' t o u c h i s a t i t s b e s t . T h e u s e 

v e r t i c a l l i g h t s t r i p s a n d t r a n s v e r s e 

^ p e t p a t t e r n s t h r o u g h o u t t h e l o n g c o r -

o r s m i n i m i z e s t h e i r a p p a r e n t l e n g t h , 

' e t r i e d i d w a y s l o h a v e n a t u r a l l i g h t 

t h e e n d o f e v e r y c o n i d o r . " s a i d F ] l i z -

'AU C l o s e , F A I A . " A n d t h e c e i l i n g 

\ c a r j j e t i n e a c h i n t e r i o r h a l l i s c o l o r 

I d e d t o h e l p d i s t i n g u i s h o n e f r o m a n -

l e r . " T h e n s u l t s a r e m o s t a g r e e a b l e . 

H i e s o u t l i r e h e a i - S i d w i n g , on t l i e o t i i e i 

n d . i s t h e p o l a r o p | X ) s i t e . W h e r e t h e 

n o r t h w i n g i s b r i g h t a n d l y r i i ' a l , t h e 

. s o u t h w i n g i s d a r k a n d j i o n d e r o u s ; o n e 

j ) l a y s a t o c c a t a a g a i n s t t h e o t h e r ' s f u ­

g u e . T w o f u l l s t a g e - s i z e r e h e a r s a l r o < } m s 

f o r o r c h e s t r a a n d b a n d , a c h o r u s r e ­

h e a r s a l r<M)m i n l ) e t w e e n , a n d a r e c i t a l 

h a l l a r e c o n n e c t e d b y a n a r r o w , t w i s t i n g 

c o r r i d o r t h a t r e c a l l s t h e g h a s t l y t u n n e l s 

The building function can t > 
"read " from ttie east, or river f a c ^ 

of the exterior (atxive). Modulatecrz 
sun screens shield professors' o / ^ 

ficelinstruction rooms in contra^— 
with a straightfonvard dark g l a s ^ = 
curtain wall that covers admin/s — 

trative offices. A large brick b u / / ' s — 
e y e frames selected views 

prominent West Bank buildings=-
while providing a sheltered r o o f ­

top plaza (below). 
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A syncopated facade and 
an interior of acoustic art 

At present, voice and small en­
semble concerts are presented in 
the recital hall (above), a resilient 
space with great acoustical flexi­
bility The frequent use of color 
augments the architects' theme of 
the building as musical metaphor 
Rhythmic patterns and color 
schemes are utilized in all interior 
spaces as well as on the build­
ing's main facade (below). Cast 
stone "brise-soleils" echo inside 
walls, thus setting up a syncopa­
tion that reflects the room spacing 
difference between the first and 
second floors. When landscap­
ing is complete, a double row of 
trees will soften the front plaza 
edge. 

o f t h e o r i g i n a l | x j r t i o i i o f l l u " W e s t B t j 

( • a t i i | ) i i s . T h e l a r g e r t ' h e a r s a l s p a c e s 

i iKi . - l ly Ik'Iow g r a d e f o r a e o i i s t i < i i l i | 

s o n s , w h i c h e x p l a i n s t h e l a c k o l n a t i 

l i g h t i n t h i s e n d o f t h e I n i i l d i n g . N e \ 

t h e l e s s . t h e h a l l w a y < o u l d me s o i n t j 

t h e p l a y h i h u ' s s | ) n ) v i ( l e < l h y t h e 

s t r i p s o f t h e o t h e r w i n g i f t h e y d i t 

i n t e r f e r r w i t h t h e a c o n s l i c s of t h e r o o 

h i fac t . l l i f n - i s l i t t l e o f t h e m i i 

b u i l d i n g t h a i i s n o t d e s i i ; i i » ( i w i t h s o 

a c o u s t i c c o n s i d e r a t i o n . T h e C l o s 

w o r k i n g w i t h a c o u s t i c a l c o n s u l t a n t P 

V e n e k l a s e n , t o o k ( a r c i n a l l p a r t s 

t h e b u i l d i n g t o k e e p s o u n d t r a n s f e i 

a i n i n i n u i n i . W h e r e t h e r e i s n ' t a n o \ 

riding n e e t l f o r a t o n s t i t d e s i g n , 

C l o s e s h a v e t r e a t e d t h e b u i l d i n g a s 

p r o v e r b i a l " f r o z e n n i u s i * , " i n t i x x l u c 

l i g h t a n d c o l o r i n r h y t h m i c p a t l e 

t h r o u g h o u t m o s t o f t h e l a c i l i l y . 

T h e l i n k I n ' t w e e n a r c h i t e c t u r e 

m u s i c l i a s l o n g l ) e e n a c k n o w l e < l g e d j 

a | M ) e t i c o n e . A s w i t h m u s i c a n d p o e i 

t h e b e a t o f r e g i d a r e l e m e n t s i n a b u 

i n g ' s f a c a d e ( a n g i \ e i l u l h r n t o 

s t r u c t u r e i n a w a y t h a i a m o n o t o n 

i v p e t i l i o n o l w i n i l o u s n < - \ f r c a n . 1 

m e t a p h o r i s l ) e s t e x p r e s s e d i n t h e m 

f a c a d e . P r a c t i c e H M H U S o n t h e f i r s t H | 

a r e t w e l v e f e e t o n c e n t e r , w h i l e f a c 

o f f i c e s o n t h e . s e c o n d l l ( M ) r ( w h i c h n J 

t o l ) e s l i g h t l y l a r g e r t o a c c o n u n o d a t l 

p r a c t i c e p i a n o ) a r e s i x t e e n f e e t o n c 

t e r . T h e t w o rtoors p H x h u c a r h y t h r 

c o n c a t e n a t i o n i n t h e c a s t s l o n e s( 

s c r e e n s o n t h e f a c a d e . T h e s e " b r i 

s o l e i l s " a n d t h e < l e e p - s e c t i o n e d v, 

i l o w s c ( i n t n ) l l i g h t a n d s o l a r h c i j l g 

w h i l e p n i v i d i n g r e l i e f f r o m w h a t c o 

h a v e b e e n a l e s s t h a n i r i l « n s l i i i g f a c | 

o n t h e p l a z a . 

A i x ' l i i l e c l u r a l d e v i c e s { i r e n o t e n o u 

h o w e v e r . K e i ^ i s o n I l a l l d o t ' s b l e n d v 

l i s s e t t i n g . P e r h a p s HH) w e l l . I l l ) e c o r 

l i k e i t s n e i g h l ) o r s : a n o t h e r b r i c k 

a m o n g t h e m a n y u n i n s p i r e d b r i c k b o 

l o ( » s e l y s c a t t e r e d o n t h e W e s t Be 

c a m p u s . H y b l e n d i n g i n s o s u c c t ^ 

f u l l y , i t i s a s i l t h e n e w m u s i c b u i h 

w e n ' c a u g h t i n a l i m e w a r | ) . I t s a 

t h e t i c s c l e a v e m o r e t o t h e 19 f ) ( ) s l l 

t o t h e p r e s e n t . 

Y e t , i t i s a b u i l d i n g t h a t w o r k s 

t r e m e K w e l l f o r i t s c l i e n t . T h e 

c o m p u t e r l a b , s t a l e - o f - t l i e - a r l e 

t r o n i c m u s i c l a b . o r g a n s t u d i o a n d n 

s i c l i b r a r y s h o u l d b r i n g t h e . S C I K K ) ! 

M u s i c u p t o m e a s u r e w i t h t h e b 

s c h ( M ) l s i n l l i e n a t i o n . 11 
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Large practice rooms for choir, 
orchestra and band (left), are de­
signed to approximate acoustical 
conditions found during an actual 
performance. Fabric mounted 
panels on the walls take the place 
of the audience. 

F K U I I I Otticas 

~1 r 

I I I f 1 r 

TL 

h 
i 

Cl«ss Room* 

Faculli CMticM 
1 1 1 r ,1 

M l M I I M 

M A I N L E V E L 

_- . 

Practrc* Rooms J 

1 - J 1 — \ 

L O W E R L E V E L 

Future expansion calls for a major 
concert hall to be located in the 
crook of the elbow of the south 
wing (at right of plans above). En­
trance to the future concert hall, 
as well as the rest of the building, 
is through a grand, two-and-a-half 
story central foyer. Bids for the 
building construction came in low. 
so a new music library was 
added underground in front of the 
school (lower plan). A tunnel con­
nects the library with the music 
school. Rarig center and the rest 
of the West Bank system. 
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Beyond the 
quadrangle 
How an urban campus came to be 

T h e l a s t t w o d e c a d e s l i a \ < ' >eeii a 

m a j o r t r a n s f o n n a l i o n (»f a p a r t o l t h e 

U n i v e i ' s i t y o l M i n n < ' S 4 i l a > ( a n i p u > c a l l e d 

t h e " W e s t B a n k . " O v e r t h e y e a r s p l ; u i < 

f o r t h i s c a m p u s h a v e r a n g e d i r o m t h e 

s t i l l g e o m e t i y o f t h e f i r s t c l a s s r ( K ) m 

b u i l d i n g s i n t h e l ' ) t ) ( ) s l o a m o r e I ( M ) - C I \ 

s t r u c t u r e d | ) l a n b u t t e d o n o n e > i « l c l i \ 

u r b a n d e v e l o p m e n t , l ) o u n d e < l b y a I r e e -

l i i K ' d r i \ e i g o r g e o n t h e o t h e r , a n d 

p i e r c e d i b r o u g h t h e m i d d l e b y a m a j o r 

i h o r o u g h f a r e . T h e a c c u m u l a t e d e f f e c t 

h a s I M ' C U o n e o f a j u m b l e d , h a r d - s u r -

f a c e < l e n v i r o n m e n t t h a i i s f a r f r o m t h e 

t r a d i t i o n a l i v y - d r a p e d q u a d r a n g l e w e 

a s s o c i a t e w i t h c o l l e g e . 

T h e u n i v e r s i t y ' s c h a n g i n g g o a l s l o r 

l h < ' \ \ e s l H a n k o v e r t h e y e a r s h a v e c o n ­

t r i b u t e d t o t h i s l a c k o f c o l i e s i v e n e s s . 

A s e a r l v a s t h e I ' X i O s t h e u n i v e r s i t y 

h a d l)e<Mi i n t e n t o n u s i n g t h e W e s t B a n k 

f o r p o s s i b l e c \ p a n ? > i o n . a n d i n 1 9 I W a 

n e w b r i d g e a c r o s s t i n - M i s s i > s i p p i R i \ c r 

w a s p r o | ) o s e d t o r e p l a c e t h e o l d a n d 

c n m i b l i i i g o n e . B u t h a n i t i m e s a n d t h e 

w a r | ) o . s l | ) o n e ( l e f f o r t s t o a l a t e r d a l e . 

I n t i n - e a r l y I ' X l O s t h e i i n i \ e r s i t \ b e ­

g a n t o K ( | i i i i f l a n d i n t h e a r e a w i t h 

plaM> t o e x p a n d c l a s s n w m s a n d f a i i i l ly 

o f f i c e s t h e r e . T a l k o f t h i s a u x i l i a i A c a m ­

p u s e n g e n d e r e < l m u c h c o n t i o v e i - s y a m o n g 

t h e a r c h i t e c t u r a l a n d u n i v e r s i t y c o m ­

m u n i t i e s . I n t h e M a y - J u n e 1 9 f ) 0 i s s u e 

oi Northwest Arrhitrrt I I h e [ i r e d e c e s s o r 

t o AM). R a l p h R a | ) . s o n . t h e n d e a n o f 

t h e U n i v e r s i t y o f M i m i e s o l a S c h o o l o f 

A r c h i t e c t u r e , c o m m e n t e d o n t h e u n i -

\ c r > i ! \ " - | i la i i - : " T l i r | > n ) | ) ( i > r < | wc.^-t 

c a m p u s p l a n s c o n t i n u e l a r g e l y l o i g n o r e 

t h i s s i t e , " h e s a i d . T h i s b e a u t i f u l 

s i t e . . . s h o u l d h a v e * a f f o r d e d . . . r e a l i n ­

c e n t i v e f o r i n s p i r e d a r c h i t e c t u r e . A l ­

t h o u g h t h e o r i g i n a l ( ( ^ a s s ) G i l b e r t p l a n s 

d i d r e c o g n i z e t h e d e s i g n | ) o t e n t i a l o f t h e 

river, t h e u n i v e i - s i t y h a s c h o s e n t o l u n i 

i t s b a c k o n t h a t v i e w cuul t h u s i g n o r e 

a f a b u l o u s s e t t i n g . " 

T w e n t y s i x y e a r s l a t e r t h a t c h a l l e n g e 

c o u l d s t i l l h o l d t r u e . O u t o f t h e d o z e n s 

o f b u i l d i n g s c o n s i n i c l e d s i n c e t h a t t i m e . 

o n l y t w o b u i l d i n g s o n t h e M i n n c a i M | ' 

e a m [ > u s h a v e a d d r e s s e d the rivc-r f 

a g e : t h e p s y c h o l o g y b u i l d i n g o n t h e 

B a n k b y P a r k e r , K l e i n A s s o c i a t e s ( r 

L e o n a r d P a r k e r & A s s o < ; i a t e s ) , a n d 

n e w m u s i c b u i l d i n g o n t h e W e s t Bi 

b y C l o s e A . s s ( K i a t e s . I n 1 9 6 ( ) Pi< 

B e l l u s c l i i . L i w r e n c e A n d e i - s o n ( l l 

d e a n o f M . l . T . ' s Sch (M ) l o f A r c h i t e c t i 

a n d D a n K i l e y w e r e h i r e d a s i i>iis 

t a n t s t o w o r k w i t h t h e u n i v e r s i t y ' s 

v i s o r y a r e l i i t e e l W i n s t o n C l o s e ( n o w 

p r i v a t e p r a c t i c e w i t h K l i z a b e t l i C K i 

a n d a r c h i t e c t s f r o m t h r e e K x a l l i n 

E a c h o f the IcM-al f i n n s — H a m m e l i 

G r e e n ; M a g n e y , T u s l e r , S e t t e r , l^e 

a n d L i n d s t r o m ; a n d t h e C e m y As 

c i a l e s — w e r e c o m m i s s i o n e d f o r b u 

i n g s . T o e x | ) e d i t e t h e i r p m j e c t s . t l i f In 

h e l | ) e d d e v e l o p the p r e l i m i n a r y s i t e [ 

b u t t h e u n i v e r s i t y s t i l l h a d n o e o n i j 

h e n s i v e p l a n f o r t h e e n t i r e c a m p u s 

M e a n w h i l e , a n e w d o u b l e - d e c k b r i 

c o i m e c t i n g t h e E a s t B a n k l o t h e W 

w i t h v e h i c u l a r l a n e s l ) e l o w a n d a 

d e s t r i a n | ) a s s a g e w a y a l x j v e , w a s hi 

i n 1 9 6 2 . O n e o f t h e f i r s t r e e o n i m 

d a t i o n s o f t h e B e l l u s c h i - L a w n iu « - K 

p l a n r e c o g n i z e d t h e c l i m a t e s t u d c 

m u s t c o [ j e w i t h , e s p e c i a l l y d u r i n g 

w i n t e r m o n t h s . T h e p l a n c a l l e d f o r 

c l o s i n g t h e b r i d g e o n t h e u p | ) e r lev 

a n d . a t t h e e n d o f t h e b r i d g e o n 

n e w c a m p u s , e s t a l ) l i s h i n g a ~\~it n 

l ) e l o w - g r a d e } ) e d e s l r i a n • " s t r e e l s " l o 

t i n ? W e s t B a n k b u i l d i n g s togetluT. ' 

p o l i c y h a s c o n t i n u e d t h r o u g h t o 

p r e s e n t . 

T h e p l a n n e i - s a l s o l ) e l i e v e d t h a t 

m a k i n g t h e I x ' l o w - g r a d e c o r r i d o r s w 

w i t h s t u d e n t s e r v i c e a ( ; t i v i t i e s o n e i 

s i d e , t h e y w o u l d f e e l l e s s l i k e t u n i 

a n d m o r e l i k e s t r e e t s . B u t t h e u n i 

s i t y w a s u n a b l e t o m a i n t a i n t h e vh 

a c t e r o f t h e s e c o r r i d o r s o v e r s u l ) s e < | u 

y e a i - s l ) e c a u s e o f l i s c a l c o n s t r a i n t s i 

c h a n g i n g a r c h i t e c t u r a l t h i n k i n g . A 

r e s u l t t h e y b e c a m e m o r e a n d m o r e l i 

n e l - l i k e . 

I n t h e l a t e " 6 0 s t h e u n i v e r s i t y l>eg 

t o p l a n f o r a n a n t i c i p a t e d e n r o l l m e n 

a s m a n y a s 2 0 , 0 0 0 s t u d e n t s b y 1 9 | 

o n t h e W e s t B a n k a l o r i e . T h i n k i n g 

t h a t t i m e e m p h a s i z e d a d e n s e l y p a c l ^ 

c a m p u s w i t h h i g h - r i s e a n d m e g a l i t 

s t r u c t u r e s , a n u r b a n p l a n n i n g h o l d o 

l n ) m t h e 1 9 2 0 s . I t i s l a r g e l y b e c a i 

o f t h e c o n s t r u c t i o n d o n e i n t h i s \)eri 

t h a t t h e W e s t B a n k c a m p u s t o o k o n 

h a r d s u H a c e d , u r b a n c h a r a c t e r l h a 

III 
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r e * • . 

i f f e r s f r o m t c n i a y . 

I n 1 9 7 0 t h e u n i v e r s i t y c o m m i s s i o n e d 

e H < K l n e / S t a g e l > e r g P a r t n e r s l o d o a 

m i p r e h e n s i v e s t u d y o f t h e a r e a a n d 

x l a l e t h e p l a n o f a d e c a d e e a r l i e r , 

l i s s t u d y e m p h a s i z e d t h e d e v e l o p -

e n t o f s t r o n g p a t t e r n s o f c i r c u l a t i o n 

i t h e r t h a n t h e p r e c i s e l o c a t i o n o f 

j i l d i n g s . M o r e i m | M ) r t a n t l y . i t r a i s e d 

l e s t i o n s a l M ) u t w h a t t h e u n i v e r s i t y 

a n t e d t o d o t h e r e a n d h o w t o g o a l i o u t 

T h e H w l n e / S t a g e b e r g p l a n t a l k e t l o f 

i c a d e n i i c - - c o r n m u i i i t y s t r e e t s , " o f g r e e n 

»aces o r i e n t e d t o w a r d t h e r i v e r , a n d 

o r e d i r e c t l i n k s v r i l h t h e s u r r o u n d i n g 

i i g h b o r l u K K l . I t w a s n o t a m a s t e r p l a n 

; r s e , b u t a p l a n n i n g " f r a m e w o i i " u|>oii 

h i c h f u t u r e e f f o r t s c o u l d h a n g , o n e 

a t n ' c o g n i z e d t h e e x i s t i n g u r b a n s e l -

i g a n d s u g g e s t e d w a y s o f s o f t e n i n g i t . 

A m a s t e r p l a n f o r t h e S t . P a u l c a m -

i s o f t h e u n i v e r s i t y w a s u n v e i l e d i n 

) 7 2 . w h i c h h a d a m a j o r i m p a c t o n t h e 

: h ( K > r s a p p r o a c h t o c a m p u s p l a n n i n g . 

r e j ) a r e d b y J o h n A n d r e w s , a p l a n n i n g 

m s u l t a n t f r o m T o r o n t o , t h e S t . P a u l 

m i p u s p l a n w a s s e m i n a l f o r l K ) t h t h e 

. P a u l a n d W e s t B a n k c a m p u s e s . F o r 

<• f i isi l i m e , p l a n n i n g w a s l o o k e d u p o n 

i s h a p i n g p o l i c y i n a d d i t i o n t o s h a p i n g 

le p h y s i c a l s e t t i n g . T h i s w a s n o t a p l a n 

" b u i l d i n g s " b u t o f b u i l d a b l e s i t e s . I t 

l e t c u i T e n t c a m p u s c o n d i t i o n s a n d s t u ­

d e n t - f a c u l t y d e m a n < l s d i c ^ t a t e g n ) w t h . 

A s u n i v e r s i t y a s s i s t a n t v i c e p r e s i d e n t 

o f f ) h y s i c a l p l a n n i n g C l i n t o n N . H e w i t t 

e x p l a i n e d , ' T h i s c r e a t e d t h e ' n o g n ) w t i r 

p l a n — i . e . , i t s a i d , ' d o n ' t b u i l d o n l l i e s ( 

a r e a s . ' I t a l s o d i d n o t h a v e a n a r ( h i l e c -

t o n i c g u i d e l i n e ; i t d i d n o t d i c t a t e t h e 

' l o o k ' o f b u i l d i n g s . " 

A s a c o n s e q u e n c e , t h e u n i v e r s i t y ' s 

h i r e d a r c h i t e c t s b e g a n t h e p r a c t i c e o f 

c o m b i n i n g s i t e s t o p r o d u c e b u i l d i n g s 

t h a t w e r e ( c i r c u l a t i o n c o r r i d o r s a s w e l l 

a s t r a d i t i o n a l b u i l d i n g s . T h o u g h t h i s 

a [ ) p r o a c h m a k e s s e n s e a s a p l a m u n g 

t o o l o r e v e n i i s a g n n m d s m a i n t a i n e i K <• 

a p j j r o a c h , i t h a s l e d t o a c a m p u s o f 

b u i l d i n g s l a c k i n g rcal i u t h i t e c l u i ^ a l s t y l e . 

T h o u g h t h e W e s t B a n k i s y e t l o b e 

c o m p l e t e d , i t i s e n c o u r a g i n g t o s e e m o r e 

recent a t t e m p t s , s u c h a s t h e H u m j ) l i i < \ 

C e n t e r o r t h e n e w m u s i c b u i l d i n g , l o 

recognize t h e s | ) e c i a l c h a r a c r t e r i s l i c s o f 

t h e c a m p u s , s u c h a s i t s river s e t t i n g , 

a n d t o b u i l d u | x ) n t h e m . T l u i s f a r , e a ( l i 

p a r t o f t h e ( . a n i p u s | ) u z z l e h a s e x p r e s s e d 

a l o g i c o f i t s o w n g i v i n g l i t t l e l o iIk 

c o h e s i v e n e s s o f t h e w h o l e . P e r h a p s f u ­

t u r e a n - h i l e c l u r a l e f f o r t s , b a s e d o n t h e 

1 9 7 6 l o n g r a n g e d e v e l o p m e n t p l a n , w i l l 

h e l p c o n t r i b u t e t o a c l e a r e r u n t l e r s t a n d -

i n g o f t h e c a m p u s a s a p l a c e . B.N.W. 

A Chronology of West Bank 
Buildings 

0 1962 - New two-level bridge 
across the Mississippi River, 

by Sverdrup and Parcel Engi­
neers. University architecture stu­
dents did studies in the late 
1950s developing a more roman­
tic link between the two banks of 
the river, suggesting in one pro­
posal a "Ponte Vecchio" type 
structure with shops and student 
activity spaces strung along the 
lengthy walkway. 

0 1963 - School of Business 
tower and Social Sciences 

tower, by Cerny Associates and 
Hammel and Green Architects. 

8 1964 - Blegan Hall, by Set­
ter, Leach, and Undstrom 
1967 - Anderson Hall, by 
Setter. Leach and Undstrom: 

Wilson Library by Cerny Associ­
ates; Middlebrook Hall dormitory, 
by Griswold and Rauma. 

1971 - Rarig Center by 
Ralph Rapson and Associ­

ates. 

O J972 - Wiley Hall Auditorium 
Classroom building, by Gris­

wold and Rauma. The first of the 
'corridor buildings." 

0 1978 - Law School by Leon­
ard Parker and Associates 

8 1980-82 - West Bank Union 
building and bridge. 
1986 - Hubert H. Humphrey 
Institute and School of Man­

agement, by Leonard Parker and 
Msociates. 

CH 7986 - Ferguson Hall School 
f of Music and library, by 

Close Associates 
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Northfield 

A look down Division Str«*el 
O f M i n n e s o t a ' s m a n y w e l l p r e s e i - v e d s m a l l t o w n s , N o r t h -

field, 4 < ) m i l e s s o u t h o f t h e T w i n C i t i e s , h o l d s . s p e c i a l s w a y . 

T w o c o l l e g e c a m p u s e s , a h i s t o r i c d o w n t o w n b a c k i n g o n a 

s c e n i c r i v e r , a n d b r o a d , e l m - s h a d e d n e i g h b o r l u M K i s o f n u K l e s t 

A m e r i c a n h o u s e s g i v e lh« " t o w n a 1 9 t h c e n t u r y c h a r a c l e r 

p r i z e d b y residents a n d v i s i t o r s a l i k e . 

T h e C a n n o n K i v e r w a s t h e t o w n ' s r e a s o n f o r b e i n g . I n 

1 8 5 5 J o h n W e s l e y N o r t h , a l a w y e r , a n t i - s l a v e r y a c t i v i s t a n d 

a d v o c a t e o l w o m e n ' s s u f f r a g e , b u i l t a d a m . s i i w n i i l l a n d g r i s t 

m i l l a l o n g t h e f a s t - f l o w i n g ( G a n n o n , a n d s e t t l e r s f o l l o w e d . 

T h e y c a m e f r o m N e w Y o r k a n d N e w E n g l a n d , a n d t r a n s ­

p l a n t e d t h e i r l o v e o f r e l i g i o n a n d e d u c a t i o n a l o n g w i t h t h e 

g r i d p a t t e r n o f n a t i v e t o w n s a n t i t h e w o o < l - f r a n i e h o u s e s o f 

c o l o n i a l A m e r i c a . " T h e y o i g a n i / e d c h u r c h e s , b u i l t s c h o o l s 

a n d s t c i r t e d a l i b i a i A . a l m o s t b e f o r e t h e y h a d n x i f s o v e r t h e i r 

h e a d s , " n o t e s N « ) r t h f i e l d n e w s p a p e r m a n C a r l W c i c h t i n ('on-

tinuuni: ihrcads in the comnmnily fabric of Northfield. Min­

nesota . 

T\H' c i t y g r e w , w i t h s e t t l e r s o f m a n y n a t i o n a l i t i e s — E n ­

g l i s h , ( G e r m a n , N o r w e g i a n , S c o t c h - I r i s h , a n d ( ^ z e c h — l e a v ­

e n i n g t h e y e a s t , ( ^ a r l e t o n ( C o l l e g e w a s f o u i u l e d i n U i 6 6 , S t . 

O l a f i n 1 8 7 4 . a n d h o t e l s a n d b u s i n e s s e s filled «)ul t h e d o w n ­

t o w n o v e r t h e n e x t t h r e e d e c a d e s . T h e n e w b u i l d i i i j : > r e f l e c t e t l 

t h e g r o w i n g ^ s o p h i s t i c a t i o n : T h e R o m a n e s q u e S c r i v e r b u i l d i n g 

b u i l t o n B r i t l g e S t j u a r e i n 1 8 6 8 o f t <K ) l ed a n d r o u g h l i m e s t o n e 

w i t h a s t a m p e d m e t a l c o r n i c e a n d a r c h e s o f s u b l i m e s t r e n g t h 

( r i g h t a n d lM ) t t om right). T h e t h r e e - s t o r y C e n t r a l B l o c k w h o s e 

t i n - r e l i e l e d t u r r e t ( t o p r i g h t ) d e f i n e s t h e c o n i e r o f D i v i s i o n 

S t r e e t a n d B r i d g e S q u . u - e . T h e U o m a n e s ( | u e R e v i v a l N u t t i n g 

B l o < ; k , i t s u p | ) e r s t o r i e s o f r e d b r i c k m a r k e d by M n u i n g a r c h e s 

( b e l o w ) . T h e F r e n c h S e c o n d f . m p i r e A r c h e r H o u s e , m a n s a r d 

r o o f e d a n d b n m d [ ) o r c h e < l ( p h o t o s o p p o s i t e m i d d l e a n d b o t t o m 

right). 

T h e s e b u i l d i n g s m a d e d o w n t o w n . N i u l h f i e l d b e f o r e t h e 

c e n t u r y t u r n e d . T h e y a r e a l l s t i l l t h e r e . 

m 
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A walk thr<»ii^li the ii<>i^lilu»rlioocl8 
I f C e n t r a l C a s t i n g w e r e l ( H ) k i n g l o r a p l a r r l o l i l i n a n a l l -

A r i i i - r i i ; i f i - i . ii< . N o i l l i l i e l d w o n i d b e i t . M t n l e s l h<tu.s«'s s t a n d 

o n l a r g e l o t s w i t h p i c k e t f e i u - e s . P o r c h e s o v e r r u n w i t h l u s h 

g r o w t h f a c e l l u * s i r c r l . C a r r i a g e l i o i i s c s . d n s l | K ) r c h c s . t r e l -

l i s s e d g a t e s I c l l o v e r f n i n i a n o t h e r d a y l e n d ;is n u i e l i e l i a n n 

t o b a c k y a n i s a s t o I r o n t . T h e h n ) a d r e s i d e n t i a l s t r e e t s a r e 

s t i l l s h a ( l e < l b y a r c h i n g e l m s — l i k e t h e r e s t i>f l l u - l o w n s o n i * ' -

h o w u n s ( a t h e d b y t h e r a v a g e s o f m c K l e m t i m e s . 

T h e n t h e r e a r e t h e h o n s e s — w o o d - f r a m e , m o s t l y , a n d 

h u m b l e i n s< a l e . T h e e a r l y N e w E n g l a n d settl«M>s b r o u g h t t h e 

C l a s s i c R e v i v a l s t y l e w i t h t h e m . L a t e r t h e ( i o t h i c H e v i v i i l . 

w i t h i t s s t r o n g l y m o r a l i s t i c t h n i s t , s w e p t t h e t o w n . I t f i t a 

t o w n f o u n d e d b y m o r a l i d e a l i s t s , a n d m o r e t h a n t h e u s u a l 

m u n b e r o l ( i o l h i c c o l l a g e s l i n e N o r l h f i e l d ' s s t r e e t s ( p h o t o s 

i m m e d i a l e r i g h t ) . 

B u t g r a n d m a n s i o n s f o u n d t h e i r p l a c e , t o o , u s u a l l y o n a 

I ' o n i e r l o t w h e r e t h e i r t u n « - l s a n d g a b l e s r < » u l ( l c a t c h t h e e y e 

a n d t h e i r c a n i a ^ e h o u s e s a n d g a n l e n s i m p r e s s p a s . s e i - s b y . 

O n e o l l l i e - e w a s t h e l x ) r d h o u s r ( o p p o s i t e ' l o p l e f t ) , b u i l t b y 

I ) . H . I x > r d i n U i 8 7 i n t i n - I t a l i a n a t e s t y l e | K ) p u l a r t h e n . 

T h e H r a c k « ' l e d s t y l e a n d S e c o n d K m p i r e l e f t t h e i r i m -

| ) r i n t s . a s w e l l , i n h o u s e s I C M ) o f t e n c o v e r e d n o w w i t h a l u ­

m i n u m s i d i n g . M u t t h « ' e x u l > e r a n t d e t a i l s h a v e s u i - v i v e d , a n d 

w i t h t h e r e c e n t r e v i v a l o f h i s t o r i c i n t e r e s t , t h e y ' v e b e e n l o v ­

i n g l y p a i n l < ' d i i l r e . s h . 

I t ' s h a r d t o c a p t u r e t h e s [ ) i r i t o f a t o w n . N o r t h f i e l d ' s 

a r c h i t e c l u r a l l e p i c y . p r e s e r v e d i n w h o h " r a t h e r t h a n | ) i e ( e s 

a n d p a r t s , g i v e s i t a s o l i d , s w e e t , a n d f a m i l i a r f e e l . L u c k i l y , 

i t s r e s i d c ' i i t s c h e r i s h i t a s m u c h a s w e d o . / W . 

f . 
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A complexity of tradition 
On Carleton's knoll, 
architectural individualism reigns 



I C a r l e l o n C o l l e g e o c c u p i e s a h i l l tmi 

f n ) m d o w n t o w n N o r t h f i e l d , j u s t o i l 

t o w n ' s g r i d o f l a i ^ e r e s i d e n t i a l b k x k s . 

s a c a m p u s w h e r e t r a d i t i o n a l b r i c k 

I d i n g s . a ( i o t h i c R e v i v a l c h a | ) e l . a n d 

r e m a i n s o f a c ^ o l l e g i a t e ( j u a d r a n g l e 

e a l t h e s c h ( x ) r s N e w E n g l a n d o r i g i n s , 

t i t i s a l s o a c a m p u s o b v i o u s l y n o t 

n d b y t r a d i t i o n . T l i e e a r l y b u i l d i n g s 

Id s t r i c t ( j u a d r a n g l e p l a n g i v e w a y l o 

l i l p t u r a l b u i l d i n g s s i t e d m o r e f r e e U 

moss t h e c a m p u s . T h e r e s u l t i s a c o l -

e o f a r c h i t e c t u r a l c o m p l e x i t y a n d 

l i l r a d i c l i o n . 

' ( ^ a r l e t o n i s i n a s e n s e l i k e * H a r v a n l 

e r t h a n Y a l e , " s a y s E d w a r d S o v i k , 

a r c h i t e c t w i t h S o v i k . M a t h r e S a t h i m n 

m l ) e c k S e h l i n k ( S M S Q S ) o f N o r t h -

I a n d d e s i g n e r o f b u i l d i n g s o n I M I I I I 

l e l o n a n d S t . O l a f c a m p u s e s . ' T h e 

| i o o l h a s c h o s e n w e l l k n o w n a r e h i -

l o d e s i g n i n d i v i d u a l b u i l d i n g s , 

l i e r t h a n e m p h a s i z i n g a s i n g l e a r -

l e c t u r a l t r a d i t i o n . " ' F o r s e v e r a l d e c -

s a l t e r W o r l d W a r I I , t h e d e s i g n o f 

l e l o u b u i l d i n g s n ' l a l e d u i o r e t o e a c h 

l i l e i f s S t y l i s t i c p r e d i l e c t i o n s t h a n t o 

c a m p u s c o n t e x t , 

p u t u n d e r l y i n g t h i s d i v e r s i t y o f a r -

te( l u r a l e x p r e s s i o n l i e s a c l a . s s i c 

i p u s p l a n d e v e l o j > e d b y t h e C h i c a g o 

l i i l e c t u r a l f i r m o f P a t t o n . H o l m e s a n d 

i n a r o u n d 1 9 1 0 . T h o u g h n o t i m | » l e -

i l e d i n i t s e n t i r e l y , t h e d o u b l e q u a d -

g l c p l a n g a v e o r d e r l o t h e e a r l y d« -

) p m e n l o f t l i e c a m p u s . B e t w e e n 1 9 1 4 

1 9 2 8 , H o l m e s a n d F l i n n g a v e 

ression t o t h i s p h u i b y d e s i g n i n g n i n e 

I d i n g s , i n c l u d i n g t h e M u s i c ; H a l l , 

l i n e r C h a | ) e l . a c l a s s r o o m b u i l d i n g , 

s t a d i u m a n d f i v e d o r m i t o r i e s . E x -

l f o r t h e l i m e s t o n e c h a p e l , t h e l i n n 

l o y e d red b r i c k w i t h B e d f o n l s t o n e 

i n t h e | x > p u l a r E n g l i s h ( H ) t l i i ( s t y l e , 

u t t h e d e p r e s s i o n a n d w a r c r e a t e d 

i n h i t e c t u r a l rift cm t h e c a m p u s , a s 

l i d s o m a n y p l a c e s . F r o m 1 9 4 9 l o 

> 8 , M a g n e y , T u s s l e r a n d S e t t e r o f 

m e a p o l i s d e s i g n e d f o u r b u i l d i n g s i n 

m o r e f u n c t i o n a l M c x l e m s t y l e t h e n 

( ren t . B o l i o u M e m o r i a l .A r t B u i l d i n g 

9 4 9 w a s t h e f i r s t r a d i c a l b r e a k w i t h 

t r a d i t i o n a l c o l l e g e s t y l e . W i t h i t s 

>s c u r t a i n w a l l s o v e r l o o k i n g t h e v a l -

n o r l h o f t h e c a m p u s , t h e b u i l d i t i g 

) l i a s i z e d i t s relalicmship t o t h e n a l -

1 e n v i r o n m e n t ratlier t h a n l o t l i e b u i l t 

i l e x t . T l i e l i b r a r y , d e s i g n e d b y l l i e 

\e f i r m i n 1 9 5 6 , a l s o u s e d M a n k a t o 

f ie r a t h e r t h a n r e d b r i c k . W h a t w a s 

m o n ' j a r r i n g was t h e w a y i t w a s s e t b a c k 

fnmi t h e c j u a d r a n g l e ' s e d g e a n d e n t e r e d 

b y a b r i d g e . 

T h e n i n i h e l a t e 1 9 5 0 s M i n o r u Y a -

n i a s a k i a n d AsscK- iates of T r o y , M i c h -

i g i u i wiis h i r e d as | ) a r t o f C a r l e t o n ' s p u s h 

l o e s t a b l i s h a n a t i o n a l reputation. Y a -

m a . s a k i d e s i g n e d Iwo d o r m i t o r i e s , a s c i ­

e n c e c l a s s n ) o m b u i l d i n g , a g i r l ' s r e c ­

r e a t i o n c e n t e r , a n d t h e M e n ' s 

G y m n a s i u m , t h e m o s t n o t a b l e o f t h e 

five. U n l o r l u n a l e l y , t h e y w e r e b u i l t w h e r e 

t h e o r i g i n a l c | u a d r a n g i i l a r p l a n s u g ­

g e s t e d spac^e b e t w e e n b u i l d i n g s . O f 

m o l d e d c o n c r e t e , p a l e b r i c k a n d l i g h t 

a l i M i i i n u m w i t h f l o o r - l o - c e i l i n g w i n ­

d o w s , t h e b u i l d i n g s a r e g r a c - e f u l , s e n -

s i l i v t K . i l c i l a n d c - o n s i s t e n l w i t h t h e i r 

o w n a e s t h e t i c - . B u t t h e y i n t r c x l u c e d a 

i i f u a r c - l i i l e c t u r a l v c x - a h u l a r y t o t h e 

c a m | ) u s t h a t h a d l i t t l e i n c o m m o n w i t h 

w h a t w e n t l i e f o r e . 

Y a n i a s a k i ' s a s s i g n m e n t a s c o l l e g e 

a r c h i t e c t i n c l u d e d t h e d e s i g n o f a p e r -

f o m i i n g a r t s a n d m u s i c b u i l d i n g , b u t 

The Gothic Revival tower of Skin­
ner Chapel (opposite) establishes 

Carleton's collegiate image. The 
beauty of the college's natural en­

vironment (below) owes much to 
D. Blake Stewart, who supervised 

plantings for over fifty years. He 
created Lyman Lakes and the fa­

mous lilac arboretum out of gravel 
pits. The formal open space he 
fostered at the campus' heart is 

now "the bald spot, " a well used 
lawn. Since 1973 landscape ar­

chitect Herbert Baldwin has 
worked with the college 

p l a n s w e r e d e l a y e d a n d t h e f i n n ' s r e ­

l a t i o n s h i p w i t h C a r l e l o n e n d e d i n 1 9 6 6 . 

T o d e s i g n t h e d r a m a a n d m u s i c 

b u i l d i n g five y e a r s l a t e r C a r e l l o n e n ­

g a g e d H a r r y W e e s e o f C h i c a g o , w h o s e 

recently c o m p l e t e d A r e n a S t a g e P r o j e c t 

i n W a s h i n g t o n , 1 ) . C . w a s w i n n i n g n a ­

t i o n a l a c c l a i m . O n t h i s i m p o r t a n t s i t e 

a l o n g t h e c a m p u s ' s m a i n s t r e e t , W e e s e 

( l e s i ^ u e d a m u s i c c e n t e r r e s e m b l i n g a 

g y m n a s i u m a n d a d r a m a b u i l d i n g r e m -

i n i s c e n l o f a b u n k e r . W h e r e a d c x i r w a y 

t o t h e r e s t o f t h e < a m p u s w a s d e s i r a b l e . 
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Collegial classics knock elbows 
with Modernist egos on the remains 
of a campus quadrangle 

my 

From Lyman Lakes, a collection 
of Carleton buildings line up as if 
for a lesson in architectural history 
(above). Goodsell Observatory, in 
the foreground, was built in 1887 
to house a special German-built 
telescope given to the college by 
James J. Hill. The collegiate 
Gothic of Skinner Chapel and the 
Music Hall of 1914 are to the 
right, with Yamasaki's Olin Hall of 
S c / e n c e in the center. On the left, 
is visible the large volume of 
Harry Weese's Music and Drama 
Center. 

t h e M u s i c a n d D r a m a C e n t e r a c t s a s a 

n i a d b l o c k . 

S i n c e t h e m i d - l 9 7 ( ) s , ( > a r l e t o n h a s 

c o n c e n t r a t e < l o n r e b u i l d i n g t h e i n t e g r i t y 

o f t h e c a m p u s a s i t h a s r e u . s e d e x i s t i n g 

b u i l d i n g s a n d e x p a n d e d i t s s c i e n c e f a ­

c i l i t i e s . T h e H o d n e - S t a g e l > e r g P a r t n e r s 

( n o w t w o s e p a r a t e f i r m s ) r e m o d e l e d 

W i l l i s H a l l , t h a t first c o l l e g e b u i l d i n g 

o f 1 8 7 2 , a n d L e i g h t o n H a l l . M e y e r s 

a n d B e n n e t t ( n o w B R W ) r e v i v e d t h e o l d 

g y m n a s i u m a s a s t u d e n t c e n t e r . 

I n t h e Ic ist d e c a d e t h e c o l l e g e h a s 

u s e d S M S Q S o f N o r l h f i e l d f o r r e i i u x l -

e l i n g p r o j e c t s a n d f o r t h e d e s i g n o f t h e 

n e w M u d d H a l l o f S c i e n c e . S M S Q S ' s 

r e m ( K l e l i n g a n d e x p a n s i o n o f t h e l i b r a r y 

i n 1 9 8 3 u n d e r t h e h a n d o f C l i n t S a l h -

r u m w e n t f a r t o r e - e s t a b l i s h t h e c o n t i ­

n u i t y o f t h e m a i n c a m p u s ( | u a d r a n g l e . 

T h e f i m i h a s r e l u m e d t o t h e e a r l i e r 

c h i t e c t u r a l l a n g u a g e o f r e d h r i c k v 

c r e a m - c o l o r e d t r i m , a n d h a s d e s i g i 

b u i l d i n g s m o r e i n t e n t <m fitting i n t o 

c a m p u s t h a n c a l l i n g a t t e n t i o n l o t h t 

s e l v e s . 

U n f o r t u n a t e l y , t h e o r i g i n a l d o u 

( | u a d r a n g u l a r p l a n o f t h e C a r l e t o n d 

p u s w a s n o t c < m s i s l e n t l y f o l l o w e d , j 

a s t h e c a m p u s m o v e t l a w a y f n m i t 

p l a n , i t l o s t l e g i b i l i t y a n d a s e n s e 

c o h e r e n c e a l o n g w i t h i t . A r c h i t e c t 

c h a e l G r a v e s s u g g e s t e < l o n a r e c e n t v 

t o t h e c a m p u s t h a t t h e c o l l e g e d e m o l 

H a r r y W e e s e ' s d r a m a a n d m u s i c b u | 

i n g s a n d s t a r t o v e r a g a i n . T l i a t ' s 

l i k e l y t o h a p p e n , b u t t h e c o l l e g e s h o 

d o a l l i t c a n i n t h e f u t u r e t o k n i t t o g e t 

i t s s o m e t i m e s l > e a u t i f u l . s o m e t i m e s 

a r c h i t e c t u r a l p i e c e s . L. 
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IV////S Hall (left) was Carleton s first 
permanent building, completed in 
1872. Over the years it has 
served many purposes; it was 
renovated by the Hodne-
Stageberg partners in 1978- 79 
as the social science building. On 
the campus plan (t>elow), the out­
lines of the original quadrangle 
plan can be traced from Skinner 
Chapel clockwise to the Music 
Hall Olin Hall and the Mus/c and 
Drama Center were built in the 
space originally allocated for 
open space between the main 
quadrangle and a second smaller 
one for women's dormitories. 

<0fP , -r< 7*1 

_ 3 
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An assemblage of forms 
for academic functions 

•on 

H i H i i l i i i IIIIHIII 

1 
.in 

n 
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Clin Hall of Science (above) 
was Yamasaki's first Carleton 
building, and it established his 
characteristic vocabulary of 
light materials, in contrast to 
the collegiate brick of the Mu­
sic Hall to its left. In 1979 Mey­
ers and Bennett renovated the 
former gymnasium as an open 
and lively student center (left). 
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The site for the Men s Gymnasium 
(left) was below the campus hill, 
and Yamasaki faced the problem 
of designir)g a building to be 
seen from above. He chose a 
thin-shell roof form, used three 
times in soaring sequence. The 
interior spaces for gyms and pool 
created by the clear span struc­
ture are breathtaking, but other 
functions suffered from the stric­
tures of the form 

• I ' , 

In Harry Weese's Music and 
Drama Center (above), the stark 
and uninviting exterior volumes 
are relieved only by fast-food 
style glass entry arcades The 
renovation of the library (left) by 
SMSQS of Northfield in 1983 
added on to the building and re­
organized spaces within. The ad­
dition on the front brought the for­
merly recessed building back on 
to the campus quadrangle and 
aJso re-established the earlier use 
of brick with stone trim. 
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A continuous thread 
Old and new meld 
on St. Olaf's 

The towers and gables of St. 
Olaf's early campus rise from a 
luxuriant growtti of trees. Ytterboe 
Hall (above), the college's second 
oldest building, still serves its 
original function as a dormitory. 
Old Main (opposite), the first 
campus structure, took eight 
years to complete. The original 
builder went broke hauling mate­
rials up the steep hill to Manitou 
Heights. S/WSOS renovated Old 
Main in 1982. In the foreground is 
Holland Hall, one of the first of the 
reign of Norman Gothic. 

On Mani lo i i Heights west of No i l l i -
f ield rises St. Olaf Col lege, i ts stone 
l)uiki i i i j is arranged along the h i l l top in 
a graceful, meandering pattern. The 
ethnic heritage of the colicgc is Nor­
wegian; its architecture is a contiruious 
thread of l)ui ldings Scandinavian in 
feeling i f not precisely in style. 

Tl i is rare continuity can he traced to 
two simple (acts. The college has em­
ployer! «)nly a few an-hi leclnral f inns in 
its 114-year histoid. And those hrins 
have consistcnllN dcsignrd hnildings with 
an eye to context. 

Founded in 1874 by |{« \(M» ti(l B . J . 
Mi ius. Harald Thoreson and their as­
sociates, St. Olaf was or ig inal ly a sec­
ondary school lor ages 15 to 21 helot <• 
it l)ecame a college in U i89 . 

The pieces of projM'rty bought for the 
school included a hilll<»p cerneterv a 
mile and a half fmm downtown. T l iere , 
"w i th not much money hut immense 
hopjes," as Northfield architect Kdward 
S)vik puts it. the college huilt Old Main , 
designed by architects I-/ong and Hag l i n 
of St. Paul. L ike Carleton's first campus 
bu i ld ing , it was French Second Fmp in* 
in style and it faced the town. Its tower 

sl i l l IS a cainiius ami city laudiniirk 
Since those early bui ld ings which 

lecti< ly followed national archilccti 
styles, St. OlaPs an i i i tecture has tal 
on awe-inspiring coheience. In the ed 
192()s. the college hired the ("hied 
f inn of Coolidge aj id HcMlgson 
adopted the Nonnan-( ioth ic styh' of 
cliilccUiix'. Fn>ni the |)ower phuit ol 19 
and Hol land Ha l l of Science (retniij 
cent of Mont St. Michel) to a worn* 
donnitory and the nul io bui ld ing of 
"M)s. C(M)lidgc and Hrxlgson dr- iu i 
a l l the bui ld ings of mugh-cut liniest< 
fn im a nearby (juarry. When L i n g 
Kaugland of Minnea|>olis su( ( < ' <| 
( lharles Hodgson in the l<)|()s. ihc 
cont inued the (politic style in Holv, 
L i b r a r y , two d o r m i t o r i e s , and | 
Memoria l Cha[>cl. 

'I'he effect was subl ime: subslan 
bui ld ings of liM-al stone rising from 
h i l l . Fach bui ld ing was sited with s| 
s i t iv i ty to its natural c m ironiticnt if 
campus plan more niral in cliaraJ 
than (Jarleton's. 

Then in I*).")! a rare and long r»| 
t i i i i iship develo|)e<l l)etween Si. Olaf 
the l inn orS<. \ ik . Mathre and Mad) 
(n(m SMSt^Sl of Northl ield. An hil 
Fdwaixl Sovik. a Si. Olaf graduate, 
done his aix hitecture thesis at \1 
I i i i \crs i ty on l l ic design of a M(xl 
( l iapel for St. Olaf. Although his wj 
genera ted soi im (on t roversy ah 
whether the colh'ge should a(lo|>l \1 
en i architecture, l l ie clia|>el was 
signed by L n i g and Kimgliuid in a 19 
neo - ( ^ t h i c style. S<x)n after the < ha 
was completed, however, the decis 
was made to abandon Gothic an hil 
ture and embrace M(Kleniism with 
express des in ' to (on t imu ' the setis( 
an l i i tectural coherence alreadv csl] 
l ished. 

Scnik was in an exceptional jmsil 
lo a( hieve this goal. A student of 
ol(»gy and |)ainting as well as archil 
lui«'. he also had thoroughly studied 
caujpus plan for his thesis proje( I. 
( (nu luded that aut(»s should l)e direcj 
an)und the center of the campus to 
ate a pedestrian precinct, and l l ial 
campus should inainlain coheixMice vvl 
res|)ecting the contours o f the h i l l . 

"There are two ways to make i j 
bui ld ings hang together wi th the 
materials and scale," says Sovik. " 
cont inued to use gray limestone cut r 
domshear. As for scale, when we 
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A soft-edged plan of 
harmonious parts 

From Christiansen Hall of Music. 
In the foreground, past St. Olaf 
Center to the left, and around to 
the tower of Old Main. St. Olaf's 
campus is softer-edged, almost 
rural in comparison to Carleton's. 

signed the St. Olaf Center neai tlie ( iothic 
cha|>el. for instance, we didn' t use large 
sheets of glass hut cut glass in the sha|)e 
more or less of casement w indows." 

As college architects for over thirty 
yeai-s. SMS(^)S has (li'si<ini'<l six dor-
mitories, an art bu i ld ing, the athletic 
center, science center, the student cen­
ter mentioned a l xne , and the Chr is­
tiansen Hal l of Music. In some of the 
bui ld ings, stone has lieen mixed with 
pre-cast and steel and glass, an a|)|)ro-
priate addit ion to the vocabulary which 
expresses the way bui ldings are bui l t 
today. 

I n addit ion to designing new b u i l d ­
ings, SMSQS has cont inual ly revised 
the campus p lan, making incremental 
changes. The f inn also recently reno­
vated Old Ma in , that venerable first 
structure. St. OlaTs rare architectural 
coherence owes much to SMSQS and 
the college's commitment to a campus 
of ( juali ty. St. Olal made the leap into 

the age of Modem aix hitecture with(j 
negating what had gone l>efore. 

I f the more indiv idual ist ic architd 
ture of Carleton's campus subtly i 
pl ies that there are many sources 
intel lectual inspirat ion. St. O la fs 
r l i i l ( ( ture conveys the sense that 
inspircit ion stems from one source—] 
most ap|)ro[)riale sense for a religio 
col lege. 

As Ed Sovik el(K|uently puts it, "A 
chi tecture is a transit ion l)etween t 
world and the human being." A collcf 
as wel l , is a place of transition. T 
seamless quali ty of St. O la f s archite 
ture gives the campus the feel of a 
nn l f » |)la((' apart. (Jai l t - I i ' i f - arc! 
t e c t u r e , i n c o n t r a s t , is comp le 
sometimes compromised, more like t 
wor ld it.self. 

,V/e/ts5« May, a summer intern at A I 
researclu'd <md (is.sisled in the develo 
ment of this article. 
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Agnes l^ellby Hall (left), designed 
in 1937-38 by Charles Hodgson 
and Sons, took its Norman Gothi-
cism seriously. A circular road 
around the campus edges (see 
plan below) keeps cars out of the 
middle: parking lots are also out­
side that pedestrian ring. The 
older buildings were by and large 
oriented to the cardinal points 
Some of the newer buildings turn 
45 degrees on their sites and be­
come links between the others 
Dormitories are spread throughout 
the campus, creating small com­
munities within the larger one 
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The vocabulary is Gothic; 
the dialect Scandinavian 

Larson Hall (left) was one of tv\ 
tower dormitories designed by I 
SMSOS in 1964 Reminiscent 
Saarinen's Morse and Stiles 
leges at Yale University, they eJ 
ceed ttieir predecessor m qua/ 
of materials. Conceived as "cit 
dels of masonry, " Saarinen's 
buildings were instead made o 
rougfi boulders sprayed witfi c 
Crete. At St Olaf. tt)e stone is 
real, and its strong cfiaracter, 
along witfi sensitive detailing ai 
every level (below), create towt 
completely at hiome on the otht 
wise low-rise campus 
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e Urness Recital Hall in Edward 
ivik's Christiansen Hall of Music 
<s been called the most beauti-
room in Minnesota—and with 

F son One of those rare cases 
^re the architect designed 

erything from the chairs to the 
)tychromed teaser over the re­
al platforms, the room has the 
blime spirit of a sanctuary. The 
ight of the teaser can be ad-
ted to improve acoustics, a 

melding of art and architec-
We. The main entry of the Chris-

men Hall of Music faces the 
mpus. but its back side (below) 
also strongly articulated to in-
'pret Gothicism in a ttioroughly 

t)dern spirit 
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f f p v c W O N T l a s t ; 
YOU'VE HEARD THAT BEFORE. 

More than 15 years ago. we installed the first PVC single-ply roofs in 
Europe. More than 12 years ago. we installed the first PVC single-ply roofs in 
the United States. 

And ever since, we've heard people say: "PVC won't last." 
Quite frankly in the early days, they were sometimes right. Experience 

was lacking and membranes were not always thick enough. But, at Trocal, 
there was (and still is] a big difference, we"re dedicated to single-ply roofing. 

So, those early mistakes were soon corrected. [And, we stood behind 
our customers by living up to our warranty every time they had a problem.) 
From that point on, Trocal PVC membranes have performed quite well, 
thank you. 

Sure, there are problems now and again. (You'll never find a roofing 
system thats 100% perfect.] But, we provide service to our customers and fix 
their problems fast. 

One more important point. 
Recently we took test cuts from ten and fifteen year old Trocal roofs and 

gave them to an independent testing laboratory 
The results were impressive. Every sample tested showed physical 

ya\ues equal to or better than published minimum standards for new materials. 
We were pleased but our customers were even happier 

Now, without fear of contradiction, we can simply state: Trocal PVC 
membranes meet all the criteria necessary for long-term performance in the 
roofing environment. We have the track record. We have the proof. (And, 
we'd be happy to discuss it with you further] 

To be sure, we don't expect people to stop saying "PVC won't last." 
It's nice to know they're wrong. We know Trocal PVC will last. And last. 

And last. 
We'll talk again soon. 
Known by the companies we keep dry. 

TROCAL 
ROOFING SYSTEMS 

Innovative 
Building Products 
by Dynamit Nobel 

10 Link Drive. Rockleigh. New Jersey 07647. 800-526-4610 (In NJ: 201-767-1660) 
Rite Systems, Incorporated 
7530 Washington Avenue S. 
Eden Prairie, MN 55344 
(612) 944-5755 
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coming soon 
Btter, Suppes, Plautz 
P'chitects, Ltd. 

oject: Highlands Inn 
jpen, CO 

SP A n l i i l rc ls rrcenlly com-
el«'«l <l»'si};ri i>l l l i is 1 7.'i uit i l 
xun n'sorlA'oiidominiuni lu>-
I. The 224.000 sq.ft. . 813.6 
i l l ion (acilily wil l Ix' locattMl 
l l i r Migliiaiuis liasiii ski area. 
w <l«'sign is the largesl in lei i 
^ars to will a|>|>roval as part 
llu- I ' i lki i i ( io i i i i lN . CO Land 

Usf Plan. Its sl«'|)|M>(l roof de­
sign ecthoes the shape of the 
snrrounding niounlainsidc and 
exterior shades of niariMHi and 
grey hiend with ihe area's nat­
ural roek colors. (612) .{.W-

PUS Corporation 
oject: Orchard Point 

•osemount, IL 

phisl ical ion. Throiiglioul its 
5.(MM) xp iar r li-»-t. Orchard 
iiit ••iiilH)(lii'> all the ele-
i i l s ol s(i|)lii>li( aled urban 

sign. 'I l ie reflective blue glass 
d carnelian granite facade 
e niirrorerl h\ a 2.')0-fool long 
He< live pool adjacent to a 
nnally landscaped park. A 
ssically designe<l granite and 

slaiidess steel fountain c~ 
a three-slor\ l(il)l)\ that is el­
egantly appointed with granite 
banding insel with fresco paiu'l.N 
and |)(dished stainless hand­
rai ls. OrchanI Point wi l l be 
ready for ocnipancy in au­
tumn. 198f). (612) 936-4444 

ills Gill)ertson Architects 
oject: Larkin Industries 
:. Paul, MN 
lergy Park's first structure on 
i i - l l ing s west side wil l soon 
pear in Saint Panl. Larkin 
lustrie.-.. uhi( h performs 
'cially die cutting and foil 
bossing for pr inters, w i l l 

ove into their new 24,000 
.ft. fa< i l i ly this fal l . The one 
)ry, architectural bkn-k-faced 
i lding is an example ()f con­

temporary, ornamenlal indus­
tr ial design using an inexpen­
sive play of (•ol()rs and surface 
textures nni isual in Icidax s 
market. (ioiUraclor Phi l l ips-
Klein indicates conslniclion will 
be complete by \\\t' end of No­
vember. (612) 870-1 (MM) 

SB Design, Inc. 
Jroject: Architex 
iternational 
ew York, NY 

aving completed the Arch i -
X International fabric show-

lom in International Market 
i n . i i r (shown in photo), work 
is already begun on their 
.'i(M) s j j . f l . showroom in New 
ork s li ighK acclaimed Inter-
Jlional Design (ienler. Show-
•oin space will accommodate 

three funct iona l ly separate 
zones consisting of fabric dis­
play, a conference and recep­
tion area, and administrative 
services. F'reestanding prolo-
tyjjes for faliiic di>pla\ an- licing 
developed. Kach unit wil l pro­
vide an opp«)rlunily to view 
fabric under divergent lighting 
conditions. The sh«>wnK>m is 
scheduled for completion in 
January . (612) 47.3-0007 

bming Soon announcements are placed by the firms listed. For rate information call A M at 612/338-6763 
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coming soon 

Anderson Dale Architects 
Project: Como Park Golf 
Clubhouse 
St. Paul, MN 
C^onm Park (iolf Course is iM-ing 
redesigned and wi l l inchale a 
new <"ourse layout, new greens, 
lees. Ira|)s, and water hazards. 
Tin- (Ihiblioi isc provides for 
'Miif vi«'w across the coui"s«' and 
(iomo Lake. The (Mubhouse 
design recalls other landmark 
structures tl iroiiglioul l l ie |»ark. 

Diiri i i^; till- u i i i t f i moiilhs, the 
facil i ty becomes a ski chalet 
for the Parks and Recreation 
Department Skiing Program. 
(612) 642-9(KK) 

Anderson Dale Architects 
Project: Business 
Technology Center 
North Hennepin 
Community College 
Brooklyn Park, MN 

The Business Center wi l l ac-
connnodate continuing educa­
tion programs and w i l l be the 
most frequently used facility 
by v i s i t o r s to the c a m p u s . 
Busint^ss classes, computer and 
n u r s i n g programs are also 

housed here. A Child Care 
l*rogram hx ated in a separate 
structure wi l l provide care for 
chi ldren of students attending 
c lasso. I II.- -kv i i l interior wil l 
provide for a variety of spatial 
experiences in .student lounges 
and 1 liis.sn)oms. (612)642-9000 

Armstrong, Torseth 
Skold and Rydeen, Inc. 
Project: Bethesda Elderly 
Housing 
St. Paul, MN 

Bethesda Medi« al Center in the 
Capitol Area of St. Paul wi l l 
beciHiic a campus of Medic al 
and Social Services for the e l ­
der ly . 249 units for indepen-
den l l iv ing wi l l he added ad­
j a c e n t to the hosp i t a l and 
nursing home. The project i i i -

The Andersen Group 
Architects, Ltd. 
Project: Signal Bank 
Eagan, MN 

Signal Bank of West St. Paid 
is planning a new offic t and 
operations center for the Town 
Centre development in Kagan. 
The l u o - s t o i \ l ) i i i l d ing w i l l 
h-alure a state-of-the-art bank­
ing faci l i ty as wel l as a data 
p r o c e s s i n g f a c i l i t y for the 
banki i i } ; system. The bui ld ing 

eludes lobby, lounge on each 
floor, k i tchen, dining for 120. 

multi|>ur|)os«' activity rooms, 
l ibrary, exen-ise room, con­
venience store. undergn)und 
parking and enclosed walkway 
to an existing gym and cha[)el. 
Occupam V late in 1987. (612) 
.545-;i7.i 1 

wi l l feature acid etched pre­
cast concrete on a steel frame. 
(612) 59.5-0950 

• mm 

Coming Soon announcements are placed by the firms listed. For rate information call A M at 6T2/338-6763 
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C»P»OI. f'lltn DHiEO 

merks tie 1 OMPxtsson 
wiiM auu t IN ovfmi«n 
WlOIECIiON 

CUT HEATING 
C O S T S WITH 
N a g i c - P a k ® ^ 
HIGH TECH G A S 
SELF-CONTAINED 
UNITS. 
Shrink Installation Costs 
Contractors, developers and designers applaud the way 
the Magic-Pak single package units save time and money 
starting with the wall opening itself. Each opening Is exactly 
the same size and saves approximately 63 standard bricks 
(9.7 sq. ft.), plus masonry costs. 
The fvlagic-Pak trim cabinet measures just 28" x 48" x 29". 
Utility hook-ups are simple, since power, gas and low-
voltage connections are mounted on the top of the outside 
of the cabinet. Magic-Pak completely self-contained units 
arrive on site completely pre-chorged and pre-wired for 
fast, easy installation, and there's no need for chimneys or 
flues. Consider this: central systems require early release of 
heating and cooling equipment to the job site. With 
Magic-Pak units delivery and installation can take place 
closer to actual occupancy, even after the carpets have 
been laid and the walls painted. The result? Real savings 
on construction financing costs. 

Lower Operating Costs 
A new cooling chassis with higher energy efficiency ratings 
combined with electric pilot ignition and power venter give 
users a high tech, energy saving unit for both heating and 
cooling modes. Lower fuel costs all year "round. 
•Astonishingly Self-Contained -Easy to Install 
•Incredibly Simple "Easy to Operate 
•Goes Through Walls Effortlessly "Easy to Maintain 
•Over 300,000 apartments, entrance foyers, process 
rooms, town homes, condominiums and offices use 
Maglc-Pak units to help cut heating and cooling costs. 

Naaic-Pak^ 
Designed and manufactured by Magic Chef 
Air Conditioning 

DISTRIBUTED BY; 

Excelsior Heater & Supply 
MANUFACTURERS AND DISTRIBUTORS OF WARM AIR HEATING 

SUPPLIES-FURNACES AND AIR CONDITIONING EQUIPMENT 

1750 THOMAS AVE.. ST. PAUL, MN 55104 CALL: (612)646-7254 
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news briefs 
Continued from page 9 
\\w west and nor th , w i l l i a l)a> window 
lac ing l lu* l i ig l iwa\ ;il<inj: l iu- t ior theni 
«'X|M)sure. A n in fonna l , It 'mu-cd rou r t -
yard lo t l ic .soullieasi wi l l over l (K)k 
downlown Si . Paul. 

T l u ' courtvard i.-̂  dot i i ina l rd by l l ie 
( in*a l H a l l , a ( ••tilral space at the heart 
o f the hu i ld ing . Krom the Great Ha l l 
v is i lors can rccU'li the exhih i t ions, ref­
erence >cr\i< <'s and \a i ioiis other ser­
v ices. Two main conidoi-s w i l l cut 
through the hu i ld ing horn the cour1-
Naid. ensur ing views <»f the ( lap i to l , the 
(Cathedral and down loun Si . Paul . 

Intligerrnirs Minne.voia h i r i ld ing ma­
ter ia ls w i l l he used, inc lud ing granite 

^ A !^ f 1 ^ ^ 

wi th accents of Kasota stone and Zoneta 
do los lone. T l ie pat ina of weathered 
coppe r w i l l provide a contrast to the 
rrative stones' p in l is and greys whi le 
reflec;ting back lo the copper roofs of 
the Cathedral and Capi to l . 

T h e His tor ica l Soc;iely's or ig inal pro­
posal cal led for adding on to its exist ing 
h i r i l d ing on the Capi to l gnurnds. But 
1 9 8 4 legislat ion determined that the so­
c ie ty 's present faci l i ty would become 
part of the new state j i rd ic ia l bu i ld ing . 
T h e design compet i t ion sponsored by 
t he C a p i t o l A r e a A r c h i t e c t u r a l and 
P la rm ing Board was stal led as the so­
c ie ty scurr ied for a new site. On ly after 
the His tor ica l Society boitght the M i l l e r 
Hosp i ta l property in December 1985 
for $ 2 . 5 m i l l i on d id the comj)et i t ion re ­
s u m e wi th the or ig inal six f inal ists. 

H G A was the only (;ompletely local 
frrrrr a m o n g the f i n a l i s t s . T h e j u r y 
awarded second place to a coqwrate 
headquar ters- l ike design by The A r ­
ch i tec ts Col laborat ive of Cambridge, 
Massachusetts and the W o l d Associa­
t ion of St. Paul . Th i r t l place went to 
W i n s o r ^ a r i c y Ajxrhite<'Ls of St. Paul aird 

Moore Gmver Haqier of Kssex, Con-
rie< li( irt for their neo-classical, m u -
seirm-l ike design. 

Other romj je t ing finns were ( iu rmar 
Birkerts and Associates, B inn ingham. 
Mieh igar r , w i t h A r c h i l i ' c l i r r a l A l l i ­
ance, arrd Thomas Hodne/Koger K i p p 
Arch i tec ts , M inneapo l i s ; Sk idmore , 
Owings arrd M e r r i l l . (J r icago, w i t h 
M e \ e i . S( herer & Hoekc as lh ' . M i n ­
neapol is ; and The Stageber g Partners/ 
Ra lph Ka[)son Arch i tec ts , M i n n e a p ­
o l is , w i l l i (Cambridge Se\e i i Assnei-
ates. I n c . , C a m b r i d g e , M a s s a c h u ­
setts. 

The jirry inc luded Histor ical Society 
director Rus.sell W. Fr idley. who w i l l 
retire December 3 1 , 1986. Also on the 
jury were F^lizaljeth Close, KA IA , ar-
( hile< I, Mirrneapolis; Arthirr Kr ickson, 
R1(]A, architect, Vatrcoirver, Br i t ish 
(^olirmhia: Jarrres Mai"slon Fi lch, Ph .D. . 
professor emeritus, Col i rmbia Urriver-
sity; Hideo Sasaki, FASLA, landscape 
architect. Watertown, Massachusetts; 

Valer ius Michelson, FA IA , arclrite] 
St. Pair l : Joarre Va i l , ( iapi lo l An a 
( l i i leclural and Planrring Boarxl; .Serj 
tor (^arl W. Kn>ening, desigrrce of 
."^enale Ma|i»iit\ l.<\id<-i: .ind H> |M<'-,t 
ta l i \e Arthirr W . Sealx?rg, desigiree 
lire Speaker of the House. Minuend 
archi lecl Jdlin (',. Rairma. F'AIA. v| 
pn)fe.ssiorral advisor for the coirr|M 
tiorr. 

The other five finalists in the t\Ainnesota His\ 
tory Center competition: Winsor/Faricy Arch 
tects. St. Paul, with Moore Grover Harper o 
Essex. Connecticut, third place (far left): Gi 
nar Birkerts and Associates, Birmingham. 
Michigan, with Architectural Alliance, and 
Thomas HodneiRoger Kipp Architects. Mini 
apolis (above left): Skidmore. Owings and I 
Merrill, Chicago, with Meyer. Scherer & Rom 
castle. Minneapolis (middle left). The Archi^ 
tects Collaborative, Cambridge, Massachu­
setts, with the Wold Association, St. Paul, 
second place (below left); The Stageberg 
Partners/Ralph Rapson Architects, Minneap\ 
lis, with Cambridge Seven Associates, Inc. 
Cambridge. Massachusetts (above). 

Norwest r ises from the 
a s h e s 

INonvesI Cor-jMiration in collal>orati 
w i t h t i e r a l d I ) , l l i rres Inter<'sls of Hoi 
ton, Fexas Iras irnveiled the design 
its new headquarters, which wi l l frll 
ha l f o f the now-famous Nicollet Aven| 
hole irr downtown Minnea|M)lis. E 
signed by Cesar Pel l i o f Cesar Pelli 
As.s(x'iates, New Haven, Corinectic) 
the h i r i ld ing rises two-and-orre-half ft 
shorter lharr the 775-foot IDS Cent( 
" W e didn' t need lire tallest hir i lding' 
create a prestige address as long as 
had a l)eautiful ly designetl bui ld ing 
acconl ing to the architect. 

Tire 57-story, 1,100,(XX) square fc 
tower, which is already 65 |)erce| 
lease<l, is designed with a "vertic 
rhy thm. " Sparrning the bl(M:k's Me 
( juel le Avenue side, the tower wil l grai 
irally narrow toward tire top with a seri( 
o f set-backs. Wh i te marble integrate 
wi th gold metal cU the front of each s€ 

Continued on fxige I 
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IIIIIB̂ 33̂ V) 
THE BLONDER COMPANIES 

G U A R D 
VINYL WALLCOVERING 

Minnesota 
(800) 622-2797 

AND OTHER FINE LINES FOR THE 
CONTRACT WALLCOVERINGS MARKET 

3113 Louisiana Avenue N. 
Minneapolis, Minnesota 55427 

(612) 544-8242 
Outside Minnesota 
(800) 328-5915 

TOTAL SOLUTIONS FROM 

a . 

^— 

1401 GLENWOOD AVE. 
MINNEAPOLIS, MINNESOTA 55405 

(612) 374-1120 

Serving Architectural Community since 1945 
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news briefs 
Continued from page 74 

back w i l l l i igb l igb l the Kasota slone ex­
ter ior. 

A l though the h i i i l d i i i g wi l l have an 
enl ra i ice a long Seventh Street, the Sixth 
Sl tecl >n\r w i l l s e r \ c as lh<' main <"n-
l i a i i c e Id a s( \ cn -s to ry , KK)-hM)l high 
ro lu tu la . Six c h a n d e l i e r s salvage*! f rom 
lli( <il(l Noillnv< s lem Hiuik bui lding wi l l 
hang in ibc mt iu ida and coinrne'niora-
l i ve medal l ions w i l l h>rm a ( re i /e along 
the lotunda 's (ilUi level. Lit fn)in a ( ( ( i i c -

s b a p e d skvl igl i t at the lop an<l several 
snui l ler skyl ights and windows al lower 
levels, the n)lun<la wi l l i iu ic l ion a s lli<-

ma in bank ing ll<K)r as wel l as a < entral 
ga lbcr ing place. A skybt idge, <lesigned 
by IV I l i in c o l l a l H i r a t i o n with Minnesota 
s<'ulptor Siab A rma jan i . w i l l stretch 
across M a i ( | U ( i l e Avenue. 

NonvesI ( l o i i K ) r a l i o n has been .scat­
tered ihrougboul luimerous l ( M a l i o i i s 
since a Thanksg iv ing day fire desiroyed 
l l ie 5 l-vear-old Noi lhwesteni Natioiurl 
Hank bu i l d ing in 1982. Pell i or ig inal ly 
designed a (>()-slor\ lower thai in<dude(l 
retai l space lor Saks Fif th Avenue along 
l l i c Nicol let Mal l side. Bui when ne- Norwest Tower. 

gotial ions l)elween Norwest and Oxfc 
Properties. Inc. I)n)ke down in Ft 
niary 1985. the Pelli design was d 
carded. 

Noi-wesI then teamed up wi l l i Hi i i 
Interests and cigain selected Pelli 
the pn)jecl. T l ie bui ld ing's ctimpleti 
is scheduled for summer 1988, w 
Norwest (M cupying the first 19 floo 
Other tenants wi l l include Faegre 
Benson, a law l i m i and partner in t| 
project , and Deloitte, Haskins & Sel 
an ae<"ounling fimi. 

Visions of the city 
The Walker Art Center wi l l presd 

"V is ions of the Ci ty , " a two-part exhif 
featuring uil ian designs and scenes fnj 
the 1920s and '30s, starting SeptemI 
21 through Noveml)er 9. The exhi 
w i l l combine "C i ty L i fe , " organized 
Whi tney Museum of Amer ican Ar t , a| 
" H u g h Ferriss: Melro|)olis, ' ' (levelo|i 
bv the Archi tectural League of N> 
York . 

L i fe" wi l l ( (K ' u s on urban p r i l 
pro<luc<*d dur ing the 1920s and '30s 
t ime when Americ«ui artists broke w 
Euro|>ean academic! styles to presd 

Music Building Rooms 
Float In Isolation 
• Rooms floating in their own space, surrounded by 

acoustical barriers that isolate thenn from numerous 
similar neighboring rooms, may sound like something 
from a science fiction novel — but they are here. now. 

• And drywall plays an important role in this unusual 
wall construction project — the University of Minne­
sota Music Building, which when completed in the fall 
of 1985 will cover 68.500 square feet of space. 

• The attempt in all cases in the multiple walls is to pre­
vent any structure borne noise. They do not touch at 
any point. Nor do they touch the ceiling above. In all 
cases, to the extent possible, every room is completely 
isolated. 

• That obviously is no small task, but the Minnesota 
Drywall Industry has met the challenge and is helping 
to create another unique environment that works. 
(Pictured at the right is a cutaway structure of one of 
these multiple walls, which will produce an STC 75 
rating.) 

O B I a I N A 

Architect: Close Associates, inc.. Minneapolis 
General Contractor; BOR-SON Construction. Inc.. Minneapolis 

Minnesota Drywall Council 
(612) 535-4171 
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Suburban Dynaline^: a new 
concept in year-round comfort 

Economical Gas Heat, Efficient Cooling Cycle in one 
compact unit for zone temperature. 
Ideal For Hotels/Motels, Apartments, Offices, and Nursing Homes 

D y n a l i n e . x 
Maximum economy: up to 60% 
savings, or more, vs. heat pumps and 
electric resistance units 
Utilizes the tried and true economy of 
gas heat to give a quiet, warm heat, 
not the noisy, "cool" heat of heat 
pumps 

Exclusive! 
The only 
Package 
Terminal Air 
Conditioner 
with 
Economical 
Gas Heat! 

Easy to install: Standard-size wall 
case for slide-in replacement (Sealed 
combustion gas furnace, no room air 
is used) 
Gas heating: 20,000 BTU/h 
Electric cooling: 12,000 BTU/h 

SUBUPBAN 
4 

Qas: America's Best ^ 
Energy Value! 

bartley supply co. 
924 Wright St. 
Bralnerd, MN 56401 
(218) 829-1771 

Box 874 North Highway 10 
St. Cloud. MN 56301 
(612) 251-2233 

Highway 29 North 
Alexandria, MN 56301 
(612) 763-6507 
MN WATS 1-800-892-8584 
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Hugh Ferriss' Night in the Science Zone 

images of Amer ican ci i l lure and e\ery-
(lay life. The ex i i ih i l w i l l include |)rints 
by Reginald Marsh, John Sloan, Paul 
( ladmiis and Isabel Bishop. Noteworthy 
w i l l l)e Stuart Davis' early works, i n ­
c lud ing "Sixth Avenue E l " and ' T w o 
Figures and E l , " whicjh reveal the art­
ist's interests in cubism and indigenous 
American fonn. 

The drawings of Hugh Ferriss w i l l 
nnmd out the exi i ib i t . " H u g h Ferriss: 
Mt'lr(i[)olis" w i l l feature 5 0 or ig inal 
tlrawingp of ur)>an an,'hite<-ture lK ) th l)uilt 
and visionary, as well as preparatoiy 
sketches and photographs which i lh is-
trale Ferriss' rendering techinque. Fer­
riss' drawings of urban scenes t l i i n i -
nateil ornamental detail iuid etnpliasized 
streamlined sculptural tnass. T l ie ex­
hib i t w i l l l i igl i l igl i t drawings from li is 
1929 l)ook The Metropolis of Tomorrow, 
depict ing images of a rationalized ( ity 
(it (dlossal sinictures and advanced 
Iccli i iology. 

"City L i f e " is partly funded by VA\-
iiital>le Real Estate. " H u g h Ferriss: 
MeUoixjIis" ret-eived major l imding Inmi 
the National Endowment for the Arts. 
For more infonnation ca l l W A C at (612) 
375-7600. 

A detail of Stuart Davis' Sixth Avenue El 

Thorbeck & Lambert on th| 
farm 

Designing environments for an in i i | 
is definitely Tliod)e<'k & Laml)eil's fori 
as witnessed by the completion of 
latest animal l iaven in St. l^)uis. Mi 
souri . Ralston Purina Company coil 
p ic led work this sunmier on the nJ 
Purina Fanns Visi tor Center, design 
by Minnea |K) l is ' Th<)rl)eck & l^mbe 
Inc. 

The new center, accorditig to re| 
resentalives of Ralstcm Purina, is 
signed to show the cont inuing inlcr-i 

gives >̂  design time automates the drafting, project .nagement and oun̂ '-̂a tasks 
a: 
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SAVINGS C 

'ah, I seen it a million times. Folks don't use a decent caulk when they build their offices... coupla years 
down the road, they got all kindsa problems." 

Cut a few corners. Make a 
le extra profit. Right? Wrong! 
stakes like that can . . . well.. 
ne back to haunt you. 
[That's why S & S Sales carries 

full line of G.E. Silicone 
blks. We know that G.E. 
cones perform better longer. 
By even gun easier and faster 

in any kind of weather condition. 
And G.E. Silicones eliminate the 
need for primers in most cases. 
YouVe saved time in the short run 
and money in the long run. YouVe 
also saved face by not having to 
come back to do the job right. 

Talk to the experts at S & S 
Sales about Silpruf, Gesil-N, and 

Silglaze-N sealants from General 
Electric. We'll 
help you build 
a reputation. 
Not a house of 
horrors. 

CORPORATION 
There is no equal. 

For your free "SINGLE SOURCE BOOK" call or urrite: 
S & S Sales Corporation, 12030 West SiKer Spring Road, Milwaokee, Wl 53225 

Toll-free 180^792-3504, ext. 329 
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The new Purina Farms, designed by Thorbeck 

lal ioMsli i |) U'lw«'»'ii mail and dotiu sl i i 
an imals . The visitors' center, located 
on the l,60(>-acre Purina Farms in Gray 
S u m m i t , M i s s o u r i was c o n s t r u c t e d 
a m u n d two exist ing hams. T l ie reno­
vated l>ams at'commodate visitors' needs 
and exhihi t s|>ace. The f a n n . incoqx) -
r a t i n g e x t e n s i v e l a n d s c a p i n g w i t h 
bu i ld ings based on vernacular F r e n i h 
fann houses in Missouri, includes a grain 
h in that w i l l l)e used iis a theater, a |>et 
center , a pUuui. t rel l is and an amph i ­

theater . The wooden s t ruc tu res ar«' 
a(]uamarine with white t r im. 

"Purina Farms pmvides a relaxed, 
wide-open atmosphere for tracing the 
fascinating background of domestic an­
imals," says B n K ' k Fitzgerald, manag«'r 
of Purina Fanns. Visitors l iegin at the 
oricniiil ion theater imd ()l>s«'i"vation tower 
in the silos and then can tour the fami 
by tram or |)oke into the "cat house" 
when* mantelpieces, wimlows, and even 
a m(M)r«, pnivide places for fel ine perch­

ing. 
T h o r b e c k & L a n d ) e r t , forni( 

InterDesign. Inc. , is tTiosI noted fo r i 
design of the Minnesota Zoological 
den. 

Rapson goes to Cairo 
Kalph Ra[>s<m & Associates, Ii 

wi th the Stagel)erg Partners wiis 
lected from among 15 f imis in an 
teniational competition to design tlie 
Egyptian lu'adquarters for Engineei 
for the Petmleum and Process Ind 
tries (F:NPPI). Hie two Miiuieapolis fi 
w i l l further develop their design for 
headquarters bu i ld ing on the oulskj 
of Cairo. Tl ie pn)|>osed 2S'l-,()00 si\ 
l(M)t, five-fl(K)r stmcturc wi l l re(le('t 
business's technologiccil functioii> \nI 
avoid ing an ostensibly high-tech lo i 
A major atrium vvill run nearly tlie ler 
of the bui ld ing. Centered jiround 
at r ium wi l l be the engineering c( 
pany's major functions: off ice space, 
auditor ium/lecture ha l l , kitchen fa(| 
t ies, and a recreation area, as uel l 
exhib i t areas and conference spac es] 
secondary atr ium with lourjges wi l l 
a l le l the firet. 

W a l k e r Art Center 
presents 

H O U S E A N D H O M E 
A six-part lecture series on contemporary housing 

Sunday 
21 September 

4:00 pm F R A N K G E H R Y 
Monday 
29 September 

7:30 pm M I C H A E L S O R K I N 
Monday 
6 October 

7:30 pm G W E N D O L Y N W R I G H 1 
Monday 
20 October 

7:30 pm W I T O L D R Y B C Z Y N S K I 
Monday 
27 October 

7:30 pm L O I S C R A I G 
Monday 
3 November 

7:30 pm M A R T I N F I L L E R 
1 For a brochure with further information call 375-7621. 
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Architectural 
Metal Association 
of Minnesota 

Whether you are designing stairs, 
railings, doors, gratings, grillwork, 
sculpture or other elements, metal 
is one of the most versatile of all 
building materials. 

• It can be fonned in many ways. 
• It accepts a variety of finishes. 
• It provides almost any functional 

or aesthetic effect desired. 
• It is compatible in appearance 

and perlomiance with all other 
construction materials. 

See these quality suppliers for your 
custom fabricating needs. 

C.W.O. Inc. 
P.O. Box 231 
Minneapolis, MN 55440 
(612)379-2243 

EastBethellron Minnesota Fence & Standard Iron & 
Works, Inc. Iron Works. Inc. Wire Works, Inc. 
21125 Highway 65 N.E. 3350 Highway 149 S. 4990 N. County Rd. 18 
Cedar, MN 55011 Eagan, MN 55121 Minneapolis, MN 55428 
(612)434-3773 (612)454-8835 (612)533-1110 

Stanley Iron Works, Inc. 
101W. 79th St. 
Minneapolis, MN 55420 
(612)884-4784 

Star Iron Works, Inc. 
357 Ulysses St. N.E. 
Minneapolis, MN 55413 
(612)331-2941 

A F O U R - L E T T E R W O R D T H A T Y O U R M O T H E R W O U L D A P P R O V E O F : 

In an age where the word "caring" has often become more 
of a buzz word than a business philosophy, one of the most 
unique features of the MSAIA Group Life and Health Insur­
ance Plan is people who sincerely care about you, your 
employees, and their well being. 

"Caring" Is something that can't be readily found, and at 
Association Administrators & Consultants, we feel that i t 's 
the primary reason that we've become one of the nation's top 
100 brokerage firms in a little over a decade. It's also the 
reason why we haven't had success in hiring from the rest of 
the insurance industry, and why 95% of our administrative, 
benefit payment, and sales staffs' only insurance training 
has been "in-house". 

For a complete listing of the AIA firms that we insure in Min­
nesota, as our references, please call Kathy Birgen or Ken 
Hobbs at 1-800-854-0491 toll free. We want to prove it to you. 

Dehhie Kieselhurg, 
Supervisor Benefii Paymeni Division 

A s s o c i a t i o n A d m i n i s t r a t o r s 
& C o n s u l t a n t s , I n c . 
19000 M a c A r t h u r Bou levard , Sui te 500 
I rv ine, Ca l i f o rn ia 92715 
1-800-854-0491 T o l l Free 
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1 ll^«#CSCm^lATHWti& 
^ - ^ p T i S ^ I N G BUREAU 

VENEER PLASTER 

Bob Hede Clint Fladland 

C a l l T h e A n s w e r M e n 

A t 6 4 5 - 0 2 0 8 

Bob Hede or Clint F ladland can give you 
facts and f igures on : 
L I G H T - G A U G E S T E E L FRAMING—In curtain 
wal ls and load-bearing walls. 
V E N E E R P L A S T E R — h i g h strength, abra­
sion-resistant , good sound control, fire-safe 
s y s t e m s . 
E X T E R I O R I N S U L A T E D WALL S Y S T E M S — 
new const ruct ion and retrofit. 
F I R E P R O O F I N G — s p r a y e d - o n wal l and 
cei l ing a s s e m b l i e s of plaster. 

I — v ~ \ 
_ ^ y L 

M I N N E S O T A L A T H I N G A 
P L A S T E R I N G B U R E A U 
7 9 5 R a y m o n d Avenue 
S t . Paul , Minn. 5 5 1 1 4 
Phone: (612) 645-0208 

' 4 

A partial sketch of Rapson's Cairo project. 

materials and lechnology w 
!)«' used. A lumi iu i i i i and glass sk 
wi th rounded window frames and he 
resistant glass are tentatively plannt 
Polished marhle w i l l accent the stn 
ture , with a luminum and metal m« 
screening act ing as a sun guard on I 
bui ld ing's south side. 

T l ie harsh environment presents 
challenge for the designers. The II 
sandy site Icx ated near the l)oun(lar\ 
the eastern desert is frequently hit 
sand stonns from March through Ju 
The conditions make careful design i 
(•(mstant maintenance essential. I 
(•autions against glare and high 
levels are also a design considerati( 

The com|>etition jury included V 
fessor Y. Shafik, fonner head of 
school of circhilecture. University 
( la in ) : engineer A. B. Sakr: archit 
M. A. Kissa; Andras Nagy, chief 
chi tect , Bechtel International Coq 
rat ion; and Dr. K l -R i fa i , president a 
chief executive off icer of ENlM' l . 

T h e $12 m i l l i o n headquarters 
scheduled for completion in early 1^)8| 

Contemporary housing 
series 

Tl ie Walker Art Center is presenli 
a lecture series on issues in conlei 
[Mjrary housing September 2 l - N o v e i 
her 3. F rank Gehry of Frank 0 . Gef 
Architects, Los Angeles wi l l begin t 
series September 21 at 4 p.m. with 
dicussion of his residential prujec 
highl ight ing the Winton Guest house 
Wayzala. 
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r i u ' reri iaining Iccii ires are sched-
ed lor Mondays at 7:.i() p .m. Other 
eakei-s i iu i iuie M i thae l Sork in , ar-
ile< lure cr i t ic for the Village Voice, 

| ) tetnher29: (Gwendolyn Wr igh t , pn j -
>sor of architecture at Coi i i r i ih ia U i i i -

jrsity, Octol>er 6 ; Lois Craig, dean o f 
scluM)! of arcl i i lect i i re at M . I . T . , 

[,'tol)er 27 ; and Mart in Fi l ler , editor 
HiHisp and Garden. November .3. 
For more infonnal ion and a complete 
l i c d u l c . contact M a r g i e L i g o i i at 
alkcr Art Center (612) 37,5-7621. 

capitol design 
Two recent graduates o f the Univer-
y of Notre Dame were sele< ted in an 
•mational (-omiMMilion sfxirjsored by 

e C a p i t o l A rea A r c h i t e c t u r a l and 
arming BocU-d to redesign the Capitol 

I I . David Maycni ik and Thomas 
| i jkov i ( h. l)otli in their mid-20s , w i l l 

rk wi th the Miiiii«'a|)olis l i im ol Ham-
I Green & Abrahamson in prepar ing 
detai led designs. 

Tl ie winning design em[)hasi/cs maii\ 
architect (]ass ( i i l ln-r t 's or iginal con-
pts for the Capitol . A plaza that oc-
)ies the upper mal l w i l l connect the 
p i to l , the State Off ice Bu i ld ing and 

pn'sci i i Historical Society Bu i ld ing , 
n ia i i i ing ganlens and seating areas, 

plaza w i l l ai (oinnuKlate several 
busand |)coplc and allow a variety of 
]es, such as pol i t ical gatherings or 
ncer ts . Cascading waterways and 
jn ta ins at the mall 's center w i l l |)rove 
i focal point. Other features w i l l i n -
ide pnnnenades along Cedar Street 

I N D I G O 
Create wo r l d class interiors. 

Ant ique Asian furni ture, fine textiles, 
decorat ive accessories and Kil im rugs. 

Korean clothing storage chest, c 

* V e v e 

Vis,! 
Our 

ac/ous 

S/.OW " " ^ 

"Vice-President Hubert Humphrey's 
extensive collection of irreplaceable 

memorabilia and art objects 
is now on display at the new 
Hubert Humphrey Institute 

of Public Affairs." 

It was framed by MJL Impressions. Inc 

Fine original art. Commissioned pieces. Custom and contract framing. 
Through your art and design professional. 

m J i - i m p r e s s i o n s 
I n t e r n a t i o n a l M a r k e t S q u a r e • S u i t e 1 0 9 • M p l s . , MIM • 6 1 2 - 3 3 2 - 4 2 9 5 
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The best-laid plans include natural gas 
Before you begin your next project, ask 
Minnegasco to help you plan your fuel 
needs. Our Industrial/Commercial repre­
sentatives can answer all your questions 
about natural gas. . .why it is reliable, 
abundant, efficient and economical. . . 
how you can make the best use of it in 
your building project, from ground­
breaking through completion. 

Trained professionals to help you plan 
From determining energy requirements 
to installing natural gas mains, Minnegasco 
professionals will give you the help you 
need. We can supply natural gas service 
during construction and continue to supply 
your natural gas when the project is 
completed. Thousands of establishments 
rely on us for their heating, water heating 
and cooking fuel. 

Competitive rates to help keep costs down 
Minnegasco's price for natural gas is the 
lowest it has been in three years. And the 
future looks bright. We expect the price 
to remain stable, so natural gas will con­
tinue to be your best energy value In the 
years to come. 

The inlormation you need to do the job right 
Whether your next project is a small of­
fice building or a complex as big as 
Riverplace In Minneapolis, our Industrial/ 
Commercial representatives will show you 
why natural gas is the fuel to specify. 

Call us now for ttie energy advice you need 
In Minneapolis 544-0108 
In southern Minnesota 507/625-5611 
In western Minnesota 612/235-7272 

^H/jmnegasco 
Industrial/Commercial Sales 

and John Ireland Boulexard. 
T l ie design was selecleil in a 6—5 vo 

vote over lour other l inalisls hy a j u 
of c iv ic leaders, architects and Ian 
scape architects, l l i e other hnalisis i 
(•lud«'<l Wol f AsscK ' iates of New Yo 
with Dan K i h n of Charlotte, Vermoi 
Ka l l . i l v . Rafferty. Mikulowski & A 
sociates of St. Paul with James Hoh 
I.>andsca|)e Architect of St. Paul; Laci 
works I^uidscajje Col l i ihoral ixr of M< 
l i oun ie , Austra l ia : and Cesar Pelli 
Associates of New Haven, Connecticd 
The live l inal isls were chosen in Mi 
l io i i i a field of IB2 entries. Actual woj 
on the esliniate<l S15 mi l l ion project 
expected lo hcfl in within lw(j y ra i ^ , wi 
lli«- slate legislature (ou l i ihu l ing niaj 
fund ing. Mayernik and Rajkovich r 
ceived a $,i().(KK) prize. 

V 

Thomas Horty, FAIA. 

Thomas Horty named FAIil 
Thomas H«)i1y, president of l l o r 

K lv ing & Associates, a Mintna |Mi 
planning, an hi leclural. engincenti};. a 
interior tlesigu l inn , was named a F( 
low of the Amer ican Institute of 
ch i lcc ls this year. Fel lowship is one 
the AI A s l i i j i lu'st li(»n()i-s. 

Hol ly 's imioval ion in heallh-care 
c i l i t ies has made a significant con! 
hut ion lo the architectural prolessii 
Many of his pioneering designs ha 
become ai ( cp l cd standards govemi 
the health-care field. These include t 
separation of staff. |)atient and visil 
traffic How: thru-wal l sleri l i /at ion pi 
( cdu ics : and de\elo[)nu'nt of inlrr- ln 
|)ital sharing programs. 

A source of pei-sonal salisfa< lion 
Hor t ) is the Mctn)pol i lan Medi(\ i l ( a 
U-i . a miijor urhan heallh-care cdmpl 
in Minnea|M>lis. l l i i s pnyecl, which w 
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jo int ventun* with Close Asso<'iales, 
eludes a 750-l)e<l acute care hospital 
th facil i t ies for physical medic ine, 
?ntal health, a fourteen-story medical 

| f ice bui lding, a 450-car p i r k i n g mmp, 
(I the Center Hosp i ta l—a facil i ty u l i -
c(i as lx)th a private and a pnl»li( 
spi ia l . A Una! touch which reflects 
keen interest in visual arts is a hvger-

in-l i fe-sized s<?ulpture by Paul Gran-
K 1 which he commissioned for i n -
l lat ion in M.M(]'s courtyard. 
H i s interest in art as a restorative a id 
p j l i cn ts evolvecl from his f i rm's ph i -

Kophy al)out interior design for heal lh-
n- la( i l i t ies. Cl ients are encouraged 
include art in their budgets because 

jrovides enjoyment for patients, v is-
rs, and staff, it crcat« s distract ion 
n i pain, anxiety and iMnedom; it is 
earning experience. 
Dur ing his more than ten-year tenui-e 
the ( iommil tee on Arc l i i tecture lor 

al th (tf the American Inst i tute o f A r -
itects, he chaired the Subcommittees 
Codes & Standaixls and Edu< ati(m 
anls & Scholarships. Most recently 
has Iwcome a member of its Steering 
mmittee. 
Horty represents the Amer ican I n -
ute of Architec ts on the National Fire 
[>te(;tion AsscH'iation's Committee for 
all l i-(^are Occupancies. T l i i s com-
tee is charged with resptmsibl i ty for 
qiretat ion and |)eriodic modi f ica-

fis of life-safety codes that affect all 
and existing health-care faci l i t ies, 

is a member o f the Amer ican As ­
ia ! ion of Hosp i ta l P l a n n i n g , the 

le r i can Hospi ta l Assoc ia t ion , the 
iei i( an .Xrbitratiim AsstK-iation and 
served on the Edi tor ia l Board o f the 

null of Medical Systems. 

lo r ty graduated from the Universi ty 
i i innesota and received his Master's 
gree i n A r c h i t e c t u r e a n d U r b a n 
nn i i ig from Oanl)r tx)k Academy of 
in Mi< higan. In 1955 he became a 

h n e r in H(»rty. F lv ing & Associates, 
i ch specializes in health-care de-

k>u8 raises new tower 
Opus (Corporation in collalx)ratiun w ith 
taWest Properties |)Ians to develop 
jJ5-story off ice bu i ld ing adjaceni to 

100 South Fi f th Tower in downtown 
nnea|>olis. Northwestern Be l l , a ten-

in the existing bu i ld ing, intends to 

It pays to buy the best 
Experience clearly indicates if pays 
to invest in an all-aluminum Floating 
Floor— recognized worldwide as ttie 
besX all-around computer room floor 

Only Floating F l o o r s ' offers 
everythiing essential for trouble-free 
operation and long term economy 
Die-cast aluminum construction — 
Dependable static grounding — True 
inlinite a c c e s s — Panel-to-panel 
precision - Easy panel removal, 
anywhere, anytime - Rigidity and 
strength — Superior airflow from 
perforated panels — Freedom from 
rust - Stability without stringers 
— Complete flexibility for future 
changes and expansion — Tested for 
seismic conditions 

Consider the facts, and our Five-
Year Warranty and Ten-Year Buy 
Back Program, and you will find 
Floating Floors ' to be the most cost-
effective floor of all. Write or call for 
our comprehensive brochure and 
learn in detail w h y It p a y s to buy 
the bes t . 

FLOATING F L O O R S INC 
Department 400 
795 Berdan Avenue Toledo. Ohio 43610 
P O Box 6627, Toledo. Ohio 43612 8627 
Tel (419)476-8772 TLX II 810-442-1719 

r 

A»a,lattie mxKTiMdff thmugh floatmg f toon DizInbuKn 
.» flOATIna FLOORS is a R-mislvrod Iraaemtrk of Ftoafmo Ftoors. Inc 

Please send me your comprehensive 
brochure on all-aluminum Floating 
Floors I m interested in Floating 
Floors for 

• C o m p u t e r R o o m s 

I I C l e a n R o o m s 

Name 

Title _ 

Company: 

Address _ 

State . Zip Code 

Telephone: 

L . 
FLOATING F L O O R S INC P O Box 6627, Toledo, Ohio 43612 8627 

_l 
n Minnesola, contact 

M I L L - T E C H S A L E S , I N C . 
PO Box No 48, Hopkins. MN 55343 (612) 933-8090 
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P e n P l o t t e r S u p p l i e s 

for P l o t t e r - P e r f e c t R e s u l t s r 

Available for: CalComp, Hewlett-Packard, Houston Instrument, 
Nicolet Computer Graphics.. . and other plotters. 
Graphic Controls offers tfie plotter user a wide range of plotter 
media: including papers, vellums and films, as well as, disposable 
and refillable pens. 
We're unique as a manufaaurer of both pens and media. These 
products are developed in conjunction with each other.. .allowing 
us to offer you a package or "system" of compatible pen plotter supplies. 
Fof more information, please contact 
Val Bednarski, Graphic Controb 
P C Box 1273. Buffeto. NY 14240 
1 -800-828-1535 ext. 7598 

D E C O R A I T V E M E T A L W O R K 
I N 

A R C H I T E C T U R E 
November 12-14, 1986 

Radisson I'niversity Hotel. Minneapolis 

A w o r k i n g conference exp lo r i ng the roles o f 
architects, i n te r io r designers and ariist/craltsniei 

I ^ t i i r e s b y m a j o r 
a r c h i t e c t s , ar t is t / 
c n i f t s m e n , h i s t o r i a n s , 
a n d a u t h o r s 

I r o n w o r k d e m o n s t r a t i o n s 
D e s i g n C l l i a r c t t e 
[ ) e t a i i e d C a s e S t u d i e s 

J u r i e d e x i i i l i i t i o n o f 

h a n d f b r g e d i r o n w o r k 

I n v i t e d s p e a k e r s : 
A l b e r t P a l e y . Art ist in 

R e s i d e n c e . R c K h e s r e r 
I n s i i n i t e o l T e c h n o l o g y 

R o b e r t J . I r a s c a . Z i i u m e r . 
G u n s u L I i a s c a 
P a r t n e r s h i p 

M a l c o l m H o l z m a n , H a r 
H o l z m m i , P l e l i t e r 
A s s t x r i a t c s , I n c . 

F r a n k G e h r \ - . F r a n k O . 
<3ehr\ A r c h i t e c t s 

S t e v e n l l o l l , S t e v e n H o l l 
A r c h i t e c t s 

G e o r g e T . H e e r } ' . l l e e i y 
A r c i i i t e c t s & F . n g i n e e r s 

J a c k A n d r e w s , V i r g i n i a 
M u s e u m ot l i n e . \ n , N 

l o r m o r e information and conference registration, write lo: Jaii l iecker , I'rograni 
Assoc iate, Depar t inen l o f Prott-s-sioiKil Developnie i i l . 22^ Nolle Center , Pills 
hur>' D r i v e S - H , University of iV1innes()ta, Minneapolis, MN i=;s Tt lophont- ( d l J ) 

The new Opus tower 

lease a |)ortion of llie new 6()().()(K) s t j u 

loo t lovv<'r. The htiilding will occupy 
(juarler-l)i(M k park landseajM-d l)\ ()|j 
Cor|)oiation when the ni>;t building wj 

l\\<) NCcirs ago. 

The olfiee lower, designed by 
arebileelnre (Ie|)ar1ment of Opus in cj 
lalK)iation willi llellmiitli. Obala. K 
.-̂ abaiun of Si. Ia)iiis. will re|)eat 
((inloiired style ol i be lirst building, 
twin lowers will be linked by a 1>J 
level slniehire ea|)|)ed by a ^k\lig 
willi retail space on Ixjlh levels. Snicx 
and lexttired native eanielian stone a 
bn)n/,e finish will liighlighl the inleri 
continuing the ihenie o f the original 1 
story building. The pmjwsed design 
eoilKirales extensive liindseaping alt 
Seeond Aventie and Fifth Street. I 
deigiound parking is plarmed for up 
'I'M) ears. 

Opus is a developer of large-se 
e o n m u M c i a l and industrial pnipertit 
(7n)im(ll)reaking is scheduled for Se 
lemlx-r 1986, completion for Oclol 
\9m. 
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leviving Main Street 

The Naliunal Tnist for Histor ic Pres-
rvation's National Main Street Center 
/ i l l conduct a t raining course on down-
)wn revitalization Novetnijer 4—6, 1986 
I the St. Paul Hotel . The three-day 
ourse wi l l explore low-cost rnetluKis of 
nipn^ving the e< <)notni( and physical 
ondi t ions of downtown husiness dis-
rlc ls ill >tiiall (ornnuini l ies. Thec ( iu is<' 

lesigned for city of f ic ials, communi ty 
Jevelopment planners and hical cham-

^H-t^ of commerce, as wel l as mer-
l iants, husine.ssrnen and c iv ic leaders, 
ncluded wi l l l)e sessions on promot ion, 
r^aii ization. design, park ing and puh-
ic impn)vements and the real estate 

velopment pnxess , as wel l as o i lu r 
upics. T l ie National Main Street Center 

a special program of the National 
nisi (or Hi.st<»ri( l'reM rvati«»ii. Ha.s<*d 
1 Washington, D . C , the center's staff 
f fers field ser\'ices and advi.sory and 
chni(-al assistance. For addit ional i n -
)rmation cal l or wr i te: National Ma in 
treet Center, National Tnis t for H is -
)ric Preservation, 1785 Massachusetts 
ve . , N . W . , Washington, D . C , 2 0 0 3 6 
!02) 673-4219. 

• I 

The difficult done right 
on time, on budget. 

Industrial • Commercial • Institutional 

R o a n o k e B u i l d i n g C o m p a n y I n c 

General Contractors 
2344 Nicollet Avenue Soutti. Minneapolis, MIM 55404 
Contact: Carol S. Nichols, Director of Marketing |612) 870-9550 

dramatic effects come to 
MS 

International Market S(juare is s | K ) n -
r ing "Dramatic; Ef fects" Septeml>er 

8 - 1 9 , the second an imal contract and 
sidential ex|)ositi(m and design con-
rence. Tl ie conft'renee, which wil l look 

U design and architectural innovations 
color, l ight , space and fo rm, w i l l 
lude seminars and exhibi t ions. 
Carlton Wagner, head of the Wagner 

isti lute for Color Research in Santa 
arbara, wi l l discuss his research on 
le genetic, physiological, socio-ecro-
()nii< and geographic- di f ferences in 
olor response. James Nucko l ls , l ight-

tg designer and architec tural consul -
nt who has designed l ight ing for I B M , 
T & T and other major corporations, wi l l 
xainine behavior modificaticm l lmu igh 
ghting. Also, John Salustr i , managinj ; 

[ditor of Fat ililies Design arul Man-
gemenl, and environmental psychol-
gist Ronald (Goodrich, w i l l talk alM)ul 
mployee satisfaction. Other seminars, 
iscussions and exhibits are scheduled. 

For more informat ion, contact ( i a i l 
eichtinger at IMS (612) . ^ - 6 2 5 0 . 

D E A S 

Artsign has all the 
supplies to make 
your ideas happen. 

a r t s t g n ciragterD^ 
2501 26th Avenue So Minneapolis. Minn 55406612/721-6421 
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FOGELBERG\ 
COMPANY % 

"Representing Quality Building 

Panels For Over 20 Years" 

METAL WALL PANELS • Walcon Corp. • Perma-Clad • Molenco • MLW 
PORCELAIN PANELS • Alliance Wail 

ALUMINUM LOUVERS • Am. Abrasive Metals 
SECURITY GLAZING • Sierracin Omni-Lite/Omni-Armor 

COVERED WALKWAYS • O. 0. McKinley 
SAFETY TREADS AND NOSINGS • Am. Abrasive Metals 

STANDING SEAM ROOF • Pool Systems. Inc. 
INTERIOR WALL COVERING • Mitex ol Sweden 

( 6 1 2 ) 6 4 6 - 7 3 0 6 

276 NORTH SMELLING AVE. • ST PAUL. MINNESOTA 55104 
• "A Female Business Enterprise" • 

T h e r e ' s n o p l a c e 

l i k e H o m e t e l ® 

f o r g e n u i n e 

M A R B L E 

Granada Royal 
Hometel' of 
Bloomington 

C E R A M I C T I L E Q U A R R Y T I L E M A R B L E S L A T E 

6 0 P L A T O B L V D S T P A U L , M N 55107 P H O N E 222-4759 

M 
Hand-painted porcelain S^y* 
Lustraus marble. 
Handmade stoneware. vi-
Unique ceramic and quarry 
tile. Our idea-filled stiowrooms offer 
exclusive ctioices at very competitive 
prices. Purctiose and install your tile 
from our in-stock or special-order 
selection. Or let us coordinate with your 
contractor to assure the distinctive look 
your home or office demands. We 
welcome your visit. 

• • m i n n e s o t a 
• • t a e s k e t c h b o o k 
Brooklyn Center. Hwy 100 & France N , 533-2461 
Eden Prairie, 7578 Market Place Drive. 941 -3042 
Mendota Heights, 1370 Mendota Hts Rd , 454-9350 

Architectural magazines 
join forces 

The Ainerican Institute of Aix 'hi-
tects' two magazines w i l l merge l l i is 
tumn lo create a more comprehensive 
a r c l i i l e c t u r a l j o u r n a l . ARCHITEC^ 
TURE magazine wi l l fu l ly incoqwrale 
the contents of Architectural Technol 
ogy wi th its October issue. The ex 
pandeel magazine wi l l enable greate: 
explorat ion ami analysis o f architecture 
and pro<:esses and lee^hniques used i i 
a r c h i t e c t u r e , a c c o r d i n g lo Mi tche l 
Rouda, editor o( Architectural Techrwl 
ogy. RolxTt (',. K l iesh, distr ict manage 
of Cahners Publ ish ing Company an< 
former publisher of Architectural live 
ord, w i l l l)ecome publ isher. 

Craft Council showcases 
handmade crafts 

Minnesota Craft Counci l mem})er 
wi l l exli ibit their designs during the 198( 
Parade of Monies Septeml)er 7 - 2 1 . Th( 
exhibi t marks the first l ime that ihe crafj 
counci l and the Minnea|M)lis Builder 
Associat ion have collaborated to (lis 
f)lay representative pieces of clay, glass 
fil)er, metal, leather and paper craftj 
The display wi l l enable the public 
view handmade crafts by Minnesota art 
ists i n two motlel homes. For furlh< 
in fon i ia l ion, contact Joanne M. Wa{ 
ner, Mona & McGrath, (612) aM-a515 

New public sculpture 

Miimesota sculptor Paul Granliiri(J 
has been commissionetl by BCE De 
velopmeni Pn)|)erties Inc. , Toronto, t i 
design a sculpture for the main lobm 
of the Wor ld Trade O u t e r under coiJ 
struction in «l(iwntown St. Paul. Th 
l)n)nzc s( u lp lu re . to he completed h 
sutrmier 1988, w i l l represent ihe intei 
de|)en<lence of world trade. 

Oversights 

AM regrets the omission of severa 
names of clock designers in the July 
August issue. In the article "CUnks' 
the c i rcu lar black cl(K*k was designee 
by T o m Dair, not Smart Design, Denis< 
Stowell designed the sundial clock wit i 
Davin Stowell . and Lisa Krohn de 
signe<l the we<lge clock with Tucke 
Viemeister. Also, Michael Johnson' 
corner clock was selected for the show 
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aluminum entrance (a loo'ma nam en'trans) n. 1. an elegant appearing door with 
frame often accompanied by an attached window unit, a.k.a. sidelite, high-lighting the 
main opening into a building, i.e. office spaces, .shopping centers, apartment buildings, 
condominiums, etc. 2. a speciality of EMPIREHOUSE, INC., a long time glass and 
glazing company in Minneapolis, manufacturers of storefronts, windows, doors and 
sloped glazing products. 

j 1—ll 

i 1 ; 
i \ 

\ 
' I . 

E M P I R E H O U S E , I N C . 

T h e G l a s s P e o p l e 

1 0 5 5 N . 5 t h S t . , M i n n e a p o l i s . M n . 5 5 4 1 1 

B 1 2 - 3 3 8 - 5 0 7 7 

G O 

Fast Track... 
Stay on Target p 

with iremier 

"FAST TRACK kept Chicago Tribune s $186,000,000, 
687.000 sq. ft. plant on schedule. Premier's work as electrical 

contractor included wiring and controls for 90 Goss 

R Metroliner presses valued at $80,000,000. 

emier Electrical Construction Co. (612)541-1150 
2221 EDGEWOOD AVENUE SOUTH • ST LOUIS PARK, MN 55426 

AURORA. IL • CHICAGO. IL • SAN JUAN. PR 

B e s t I n 
A P P R O V E D A P P L I C A T O R S O F 

G Y P - C R E T F 
^ ^ F L O O R U N 0 E R L A V M E N ^ ^ ^ ^ 

S h o w 

Q u a l i t y Y o u 

C a n S t a n d O n 

E c o n o m y Y o u 

C a n B a n k O n 

* 
• Fire Cont ro l 

• Sound Con t ro l 

• H igh Strength 

• L igh twe ight 
Economy 

• Sets i n 9 0 
Minu tes 

• N o Shr inkage 
Cracks 

• E l im inates 
Double-Plat ing 

• N o Urea 
Fo rma ldehyde 

• Radiant Heat 
Systems 

A C O U S T I C A L 
F L O O R S , ! IMC. 

900 HAMEL RO/\D • PO. BOX 253 
HAMEL MINNESOTA 55340 

PHONE (6121478-6744 
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BUILDIMQ 
( 3 A L L E R Y 
A550C AT OM 

• T h o m a s B a r r y 
T i n e A r t s 

338-5656 

• BocKley Gal lery 
339-3139 

• P e t e r M. D a v i d 
G a l l e r y 

339-1825 

• M . C . Q a l l e r y 
339-1480 

• W A R M Q a l l e r y 
332-5672 
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M I M M E A P O L I S , 5 5 4 0 1 

Continued from page 21 

pmgressive, possessing a stntng work 
ethic; and a [)roii(l li<'iila<;e. Mm Me l ­
rose, for ihem. also was div ided |.\ a 
Irt r u a y and had a cold, windy Main 
Street on winter days. 

W«* asked the residents what they 
wanted to src Slav lli<- -ai i i ' , Tliev i d r n -
tified the rivers ,s( enic (jualities. .scluxil-. 
a " m e e t i n g peop le " cafe, the w i l l i n g ­
ness of people to work together, and 
the smal l town atmosphere. 

Then we asked what changes they 
wanted. Kes|K)nses ranged fn)m retai l 
stores to more activit ies for yonng |)eo-
ple. We sought the participants" c(m-
cems alM)nt each issue hiought u|) and 
el ici ted a range »)f res(X)n.ses alM)ut 
strengthening Ixjth the freeway and 
downtown conimeicial d istr ict . irnpn)v-
i i ig !raHi( and park ing, creating more 
park laci l i t ies and evaluating r iver i io iU 
land use. 

\ \ liri.-a> l r i i la\ had lic<-ii a (la\ «»i 
gatl iering the conununity's reflections 
on itself, Saturday was time for the de­
signers to reflect those ideas hack to 
the ('(mununity. We worke<l in four snuiil 
teams of professionals. And al though 
the residents were not actively part ic­
ipat ing in this pha.se, the fact that we 
were developing «)ur ideas w i th in the 
context o f the town was a key pa i l o f 
the pnK-ess. 

Tlu' city c lerk, the |>laiming com­
mission chair and others would wander 
through our work space and mar \e l at 
our |)rogress. They would see us pro­
ject ing slides on drawing pa()er, using 
windows as light tahles, color ing the 
same drawing three at a l ime. I filter, 
people would conunent on how wel l we 
worked together, how quickly we gnLs|)e<l 
Melit)se. They were impressed with the 
indiv idual attention we gave the c i ty . 
" W e thought you'd come here with a 
standard set of ideas you give every 
town," they would say. 

By Saturday evening we had pro­
duced a dozen drawings. In keeping 
wi th the (Governor's Design Team's ph i ­
losophy, we presented concepts for i m ­
mediate implementation, as well as ones 
for future use. Some issues were ad­
dressed pragmatically. Other issues, 
more whimsical , captured the heai1 of 
the community. 

Our suggestions were legion. Place 

new industr)' to the east and west 
town, wi th new tnick routes inlcrcoi 
nect ing the freeway and industrial arei 
t i ' a\i>id downtduii and n -,idcntial i ireap 
liM)k at options for lU'w recreational >il( 
and develop an interconnected syslej 
of parkland and t iai ls with f<M>thridg( 
over the river and freeway. Use freewj 
signs effectively to introduce j)eople 
Melrose as they appioach town. UJ 
vert ical aichiteclnral elements lo mar 
the freeway exit into town. I'lant 
iirr< iil)elt of lowlands encin l ing the souj 
half of town. Draw |)eo|)le into dowi 
town along a t ree -p lan ted rnediiwn ar 
lead them to the "wor ld s largest tu 
key, " to Iw located at the new pa r i 

l'an|)hasize aulo/ tn ick service husine 
near the freeway yet retain views of tl 
cemetery and horse fann which ex[)re: 
the ar-ea's rural character. Create n< 
dow ntown gather ing |)laces on unde| 
used | )uhl ic l and . Improve hacksid< 
of stores. Connect the dow niown spad 
to a new ci ty ha l l / l i h ra i y complex d( 
s igned to open views to the river Iroj 
downtown, h i i t ia te a l i ve r l i n i i l 
lori<- d is t r i c t . 

As with each Governor's Design Tea| 
vis i t , the process didn't end with tl 
last presentation. Hy riK-eting s e n d . mcj 
communi ty residents h a d signed U| 
work on the addressed issues. City d 
f ic ials subsequently set up five coq 
mittees lo fol low-up on sjiecific re 
(mimendalions. (Committee reports a 
due this fa l l , at which l ime a plann 
w i l l l ie hired lo u|)<late the cily s cor 
preliensive plaru 

Many of us had a hard l ime sayirj 
gtKMlhye to a town w»' h a d come to kno 
so wel l . The to inrnuni ty gavr each 
li.- a farewell g i l t . The Mel and fIn- Has 
a .̂ ."SO-page h a r d l M > u n d history of tl 
(rornrnunily. Melrose was named affil 
the Scottish community of Meln)se who! 
coat of a r m s is a mallet (the rnel) si 
[>er i in |x jset l over a rose. The mall 
syinlM)li7.es industry and commerce, l\ 
rose religion and culture. To us, tl 
hook , the name and the images re| 
resent a p lace , a people and a i in iq i 
ex|»erience we shared. When we r 
t u rned lo our homes and practices, w 
knew tliat as a i<'sult of our effort or 
par I of the wor ld w i l l indeed hechangec 

Peggy Saml is a laruiscajx' arcliite 

ami admiiustrator for the ilniirrsity 

Minnesota's Center for Comruunii 

Studies. \ 
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Damon Farber Associates 

1 A « 

Our colorful 65 page Design 
Portfolio will introduce you 
to the fine quality; energy 
efficiency and ease of 
creating your new home. 
Mail $10 to the nearest 
office, or telephone VISA* 
or MasterCard™ orders. 
a Tftg. Inc. isee 

TIMBERPEG 
Dnditional or contemporary. Large or 
small. Single or various levels. Select 
and modify from an existing plan or, 
with our architects, create an ideal post 
and beam home for you and your land. 

Dept. Q. Box 1500. Claremont. NH 03743 (603) 542-7762 
Dept. Q, Box 880. Fletcher. NC 28732 (704) 684-1722 
Dept. Q. Box 8988. Fort CoUins. CO 80525 (303) 221-3355 

In Minnesota, call Ken Hoppenrath (612) 927-0249 

SHOW & T E L L 
Look for PENCO GRAPHIC SUPPL Yat this 

year's ARCHITECTS' CONVENTION 
Oct. 29, 30 & 31. We'll be in boottis #226 & 

228. We'll SHOW & TELL you about tlie 
latest PRODUCTS, FURNITURE & 

EQUIPMENT available to help today's 
ARCHITECTS & DESIGNERS. There will be 
many show specials, plus you can enter to 
win our prize drawing. Grand prize will be a 
round trip ticket for two to NEW YORK CITY! 
So stop by PEN GO'S booth Oct. 29, 30 &31 

for some SHOW & TELL.' 

P E N C O 
(612)827-5991 

1608 W. Lake St. Minneapolis, MN 
(uptown) open 7 days a week 

Landscape Architects 

3 3 2 ^ 7 5 2 2 
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opiinon 
(.(iiiliiiiicd fioin fxigc •il 

it nii j^hl have been les.s contentious. 
The (-onipetition prcK-ess does pres­

ent a ( l i lenima. When th«* competi t ion 
is an invi ted one wi l l i se'lection of l i -
nal is ls on the luLsis of (|nali{i(-uli(>ns. it 
is ( l in ic i i l t to evaluate the teams that 
art- put together to meet the require­
ments . TUv tcarn^ I n i d In l>e vegetable 
soups—a bit o f everyth ing. Out of these 
conibii iali ini. '^, there could IM* mi racu­
lous results, but our «'\|)«'ri( ii< e is that 
ihey are not very satislac t ( M \ . 

It is uot surpr is ing, then, that lM)th 
the Jud ic ia l com|M't i t ion and the His ­
tory ( !cnler ( i)rnp«Milioii \v« r«' won by 
Icx al l inns rutl aligiK^I wi th ouLstatc l inns. 
For these teams, i l was ar> in-house 
af fa i r , siru< lured as a normal design 
pn)cess. A n d i l is an advantage to l)e 
a local l i nn wi th acce.ss to the site and 
and an awareness of local developments 
on a dai ly basis. 

I f it is a completely o()en <ompel i-
t i on . however, many ex|)erience<l l inns 
w i l l not enter liecause of the low pn)b-
ah i l i l y of succeeding. I wish there were 

a way to fonnulale a <|ualilicalion |)n)-
cess that would make the competit ions 
more accessible to Im-al f inns, espe­
cial ly to smaller hmis which j an't make 
the short l ist without associating wi th 
big-name f irms. 

Tliere is no doubt in my mind that 
every user would choose lo go lhn)ugh 
a designer selection pnx t'ss and inter­
act with the arcliitec t fnim the hcgin-
n ing rather than going t imiugh a com­
pet i t ion. But for the a n h i l e c i , the 
com[)etil ion holds an advantage in cre­
at ivi ty. He can deal with the |)n»gram 
and design in more altslraci terms w i th ­
out a client |>ounding the lalt le aii<l de­
manding attention to a momentari ly d is­
tract ing concern. 

Architects see design as a par t ic i ­
patory pnx ess and I believe in that |)ro-
cess, but i l l a com[>etition oiu- « an es­
tablish an archi lectural approach l l ia l 
isn't sul)jecl lo coinpnmiises except those 
suggested by one's collal)oralors. The 
result is that designs iue fn' i ' r and richer 
in architectural content than they would 
be ill a nonnal archilecl-ch<Mil inter­
change. 

Tliere is no doubt thai a com|>etition 

is a sl i twri way of doing design, and 
rnoie cosily way of doing i l . Hut fro 
l l ie pub l ic 's point of v iew, the expe 
t ise in the j u r y gives a greater c l io ie 

Yes , some architects consider cor 
[>etitions exploitat ive, but the O | ) | K : 
tunity lo est^il)li.sh tlie reputation of om 
firm provides suff ic ient motivatio 
( iompensalion is, of course, never s i 
ficient, although we .scjueeze as mu( 
money as we can for sti|)ends for tl 
l i i ia l is ls. If com|)etitions were tnily e 
p lo i la l ive, there would l ie no entries 

I n appn)ximately three years, tl 
prtxiucts of these com[>etitions wi l l I 
v is ible. The bui ldings wi l l Iw cor 
p le led , the publ ic wi l l l>e satisfied ai 
the users wi l l find them workable. T| 
Capitol area w i l l have l)een enliaiu e( 

John Rdurna, FA/A, is an arcliite 
and director of graduate studies at tl 
Unii?ersity of Minnesota School of A 
chitecliiii' (uul Landscape Architectur 
An advisor to the Capitol Are<i \nL 
ici tund and PUinning Board since /97, 
he (haired the Minnesota Judici 
Buihling competition and was prof 
sional advisor to the Minnesota Histo 
Center competition. 

SPRING BAY CO. 

SERVING OWNERS AND 
ARCHITECTS WITH: 

' On-Site Observation 
' Photographic and Written Reports 
' Shop Drawing Review 
' Project Representation 
I Cost Control Strategies 
' Pay Request Verification 
I Periodic and Final fnspections 
' Problem Resolution 

Contract/Construction 
Administration Services 

Daniel A. Waarvik CSI 
Route 5. Box 202 

Northfield, MN 55057 
(612) 652-2936 

Real CAD. 
Real Fast« 

The Cascade VII is tfie fastest low 
cost CAD you can buy. Period. Features 
include a Motorola 68000 processor, 
separate full color drawing monitor, built 
in lOfylB hiard disk, all software and 
training. 

C A D 

COPY EQUIPMENT. INCORPORATED 
1000 W E S T 79th S T R E E T — M I N N E A P O L I S , MN 55420 

612 884-3581 

cujin cicv cest inp 

INTEST, now part of TCT, furtfier 
expands our services: 
• architectural acoustical 

analysis 
• field sound transmission 

class rating 
• furniture testing 
• OSHA noise compliance 

Also continuing to provide: 
• asbestos abatement 
• window/curtain wall tests 
• construction quality control 
• thermal conductivity 

(R values) 
• roofing reviews 
• renovation-related testing 

Mankato 
Rochester 
St. Cloud 
St. Paul 

(507) 625-8211 
(507) 288-7060 
(612) 255-9014 
(612) 645-3601 
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This is (xie time 
fe're not tiying to 
lell you a i d i n g . 

Instead of running an ad that attempts to convince 
you to do more business with us, we'd simply hke to 
say thanks for the business you have already done. 

Photos, Inc., has handled thousands of photo­
graphic processing, proofing and print orders for 
architects. We just want you to know we appreciate it. 

And, in deference to all of you, we're saying so in 
as few words as possible. 

I î hotos,inc. 
J P ^ 1819 Minnet)atia Avenue • Minneapolis, IVIn. 55404 • 371-0140 

COMING NEXT ISSUE 
MSAIA Interior Awards 

Minnesota's Environmental Sculptors, 
Siah Armajani and Andrew Leicester 

Galtier Plaza: A look at mixed-use urban 
development 

MSAIA's new Headquarters 

• E S I G I M C E I M T E R S 

" . . . m o r e t h a n a 
k i t c h e n s t o r e . . . " 

SieMatic 
KITCHENS 

SPIRAL 

SUROPI / \ 
C U S T O M I C A 

Sonet 

7^ MODULAR 
STOHAGE 

rURMTUBE 

I Bunco' Struc ttg-gsj 
WOOD IS WARMER ClosetSystems 

A E G a m 
suB-zem> D E F I A N C E 

ec f B IG« RhTIOn 

M u c h m o r e . 
• ARCHITECTURAL PLANNING 

• DESIGN INTERFACING 

• PROJECT MANAGEMENT 

• CREATIVE THINKING 

• COST EFFECTIVE RESULTS 

We offer exceptional 
European and American 
architectural products 
and design services. 

We're much more 
than a kitchen store. 

A R C H I T E C T 
D E S I G N C E I M T E R S 

6121922-1013 
P a r k behind J - M i c h a e l G a l l e r i e s 
3 9 1 B W . 50 th S t , Edina. M N 5 5 4 2 4 
(Turn W e s t on 4 9 & F r a n c e Ave ] 
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We see 
the possibilities. 

JVkCarm Tksigns, Inc. 
E x p e r i e n c e 

T h e P o s s i b i l i t i e s . 

I N T E R I O R P L A N T S C A P I N G 
6 1 2 / 6 4 6 - 4 7 6 4 

ADVERTISING INDEX 
AiDuslual Floors, \i. '>! 
-Adolfsoii & P<'lers»)n. p. 7.5 
A«lvaiii«-<1 W indows (Aconi). p. 76 
Albiiison, p. 77 
Alcoa, p. 32 
Karl F. Andt-rsf'n. p. 32 
\ i i ( | i i-> i i \ \ n i l o u | i . 2 ' ' 

Fred (J. Aiid«-rson. p. 8 
Arrhili-clural Mela! A.sscx lalioii. p. 83 
Archilrxl. p. 
Artsipn. p. 89 
As!>«M-iali(Mi .Adrriiiiislrator.* & Coiisidlaiil.-. 

p. 83 
8arll«> SiippK (BliH- FhiiiH-l. p. 79 
Fredt-rick lientz/Milo Thoiiip.son/Koberl 

Riilow. Inc. , (a)ver IV 
Tlie HlorultT 0)nipanies, p. 77 
(Canton l.iiiiil)cr (ioriipanv. (iovt-r II. \t. 3.3 
Rullin H. Chi ld, p. t 
Conpro Division (Hnn k V̂  hilel. p. 28 
Copy K(piipnicnt. p. 94 
Drak.- Marble, p. 90 
Finpiri boiisc. j). 9 ] 
Ftiipro C()q>oratii>ii (Dimlopl. p. i l l 
Excelsior Heater & Siippiv (Blue Flaniel. 

p. 73 
Fantasia, p. 12 
Damon Farber AssiHriates, p. 93 
Floating Floors (Mill-Tecb Sales), p. 87 
Fopelherg (iotnpaiiy. p. 9() 
(iagc brothers Concret<'. p. S 
(iraphic Controls, p. 88 
(iraphic-s & Data Service, p. 22 

On course with architectural 
masonry units for tomorrow's 
needs, including burnished, 
colored & decorative block 

WATER & E F F L O R E S C E N C E 
R E S I S T A N T B L O C K 

(>raphi<- and Infonnation Systems, p. 11 
W . L . Hall Co . , p. 2 
ll i ishtield's, p. 19 
Indigo, p. 8,5 
Inlcniational Market S<piare. p.24 
Johnson-Bigler Company, p. 9f> 
Kale-lx>, p. 27 
Kohler. pp. 1(>-17 
McCaren Design, p. *>6 
Metalwork (ionlcreni c . p. 88 
Miilwi-.st Plant Works, p. 27 
Minca<l, p. 80 
Minnea|H)lis lnsliliil>- ol p. 31 
Mimiegasco. |>. 86 
Miiniesota Ceramic Tile bulustry, p. 7 
Minnesota Dnwall (ionncil. p. 78 
Minnesota Lithing & Plastering Bureau. i». 
Minnesota Masonry Institute, p. 20 
Minnesota Tile Sket( hbo«»k, p. 90 
MJL bn[)ressions. p. Hfi 
A New Pers|)ective, p. 2.3 
NSP. p. 14 

Ochs Brick and Ti le. p. I 
Penco (irapliic Supply, p. *̂ 3 
Photographic Specialties, p. 16 
Photos. Inc .. p. 95 
Pren>ier Elec tric, p. 91 
Rite Systems (Tr(H?al|, p.70 
Roanoke B\iilding (iompans. p. 89 
S&S Sales, pp. 15, 81 
St. Croix Press, p. 6 
Sears, p. 26 
Spring Bay (]o., p. 94 
Timberpeg. p. 93 

1 win City Testing, p. 94 
Valley Builtling PriMlucts. Cover III 
Velux-America, p. .30 
Walker Art Center, p. 82 
Wells CoiK rcte. p. 18 
Wyman Building (»alleries, p. 92 

J O H N S O N - B i G L E R COIVIPANY. INC. 
13450 J o h n s o n Memorial Drive 

Shakopee , MN 55379 
(612)445-3723 

Orer » decade strong 
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Architect: David Todd Runyan & Assoc. Inc. Broadway Place 
3433 Broadway Street N.E. 
35W & Industrial Boulevard 
Minneapolis. Minnesota 

"We wanted a first class office building— 
one that would have eye-catching appeal 
as well as extremely good energy efficiency. 
Robertson Formawall panels gave us just that." 

—Fred Chute, Owner 

Erected on a fast track during the deep of a Minnesota winter thiis easily-installed, 
energy efficient Robertson "one call wall" metal curtain wall system al lowed [he 
architect to maintain his construction schedule. Valley Building Products Co.. sales 
representatives and qualified service dealer for Robertson curtain wall systems, has 
been working with architects, contractors and developers for twenty years to accomplish 
their client's budget, design and scheduling goals. Valley's one call wall concept offers 
you a combination of great design flexibility and outstanding performance for your 
next building. We'll accept single source responsibility for the engineering and 
installation of all components of your curtain wall system—Formawal l metal panels, 
Formavue windows and glass, even back-up framing system. And we' l l do it on time, 
and on budget. 

For more information concerning fast track walls, write Wayne Ripienski or Jack 
Romsaas at Valley Building Products, 2813 Bryant Avenue South, Suite 101, 
Minneapolis. MN 55408. Or call ( 6 1 2 ) 8 7 2 - 4 2 0 8 . 

RDbeitson BUILDIIMG P R O D U C T S C O 
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l l i f a r i ' l i i l i ' i l> 

workiiifi willi IIM- slaft ami officials of 
niK M I N M v A I ' O L I S P A K K HOAHI ) 

to c iva lc 
T I I K I . A K i : I I A I J H I E T H A M ) S l I K L L 

Tlicv would l ik r to moj^iii/.c llu- i i i i |M .r lai i l par l i r ipal ion 
of llii'ir ( • i i > ^ i i i t ' « T i i i i : roi is i i l lanls. 

I I A K K i : K d l ' i ' M A I I.Ol X M C I ' A K I . I N . INC . , 
llic coiisullaiils ill an iiitt'ctiiral arui is l i rs . 

| { . I.AW I i l A C I . k l H K K C A M M ) . ^ A S S O C I VI I S. INC. . 
and till- liiiildin<i cnnlrarlor. 
I IMII I .NTI . I i lM!ISi:S. I N C . 

in llu- < r«"alioii of llii.< new facility 
for the |M'o|de of .Minncajudis. 


