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This ad 
IS designed tokeepyou onfoa 

If you're a specifying 
architect, engineer or contrac
tor, you keep on top of the latest 
developments so you can make 
the best choices. 

One important new 
development is the introduction 

of NSP's Rooftop Rebate 
Program. It could provide the 
cost advantage that makes 
energy-efficient rooftop air 
conditioners or condensing 
units attractive alternatives for 
your clients. 

Of course, energy-
efficient units can mean signif
icantly lower monthly electric 
bills. They're also likely to last 
longer and require less 
maintenance. 

Add to all this the 
immediate cash return of an 
NSP rebate, and your clients are 
likely to be as impressed with 

your choice initially as they v^ill 
be in the long run. 

S p e c i f y r o o f t o p u n i t s 

t h a t q u a l i f y f o r N S P 

r e b a t e s . 
Contact your local NSP 

representative or call for more 
details. Find out why choosing 
energy-efficient rooftop units is 
now more likely than ever to put 
you where you 
want to be. 
On top. 
3 3 0 -

'''' ROOFTdP 
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At the leading edge of 
office floor evolution 

Introducing Access 2000—a new raised floor system 
that brings flexibility and lifecycle savings 

to wire management in modern electronic offices. 

• Unique reinforced concrete construction 
• Unlimited access to underfloor cables, 

HVAC systems and mechanical services 
• High strength and durability 
• Solid and stable underfoot 
• Quiet, superior walk surface 
• Stringerless construction 
• Panels precisely sized and squared 
• High lateral stability 
• Excellent fire resistance 

F L O A T I N G F L O O R S , I N C . 
795 Berdan Avenue. Toledo. Ohio 43610 Phone: (419) 476-8772 

Distributed by: 

MILL-TECH SALES, INC. 

P.O. Box 48. Hopkins, MN 55343 Phone: (612) 933-8090 
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"Helh)... 'Bob's Caidk City ?rd like the complaint department, please." 
In your industiy there are al

ready plenty of problems to choose 
from without you having to worry 
about caulks that just dont make 
it. When it comes to price, what 
sounds like a winning number 
at the time can turn out to be a 
real leaker a little later on. And 
that's a direct reflection on you. 

You don't have to cut your own 
throat to cut costs. S&S Sales 

recouunends the full line of G.E. 
Silicone caulks. G.E. Silicones 
perform better and last longer. 
They also gun easier and faster 
than other sealants regardless 
of the weather and even elim
inate the need for primers in 
most cases. G.E. Silicones save 
you time and money right 
now and a lot more money yeai s 
from now. They may even save 

your reputation. 
So, stop worrying. Talk to the 

pros at S&S Sales about Sil|)rur, 
GesU-N, Silglaze-
N, and SCS 1200 
sealants from 
General Elec 
trie and stay 
cool. Without 
I he help of 
Mother Nature. There is no equal. 

C O R P O R A T I O r s I 

Fltr your free "SINGLE SOURCE BOOK." call or write: 
S&S Sales Corporation, 12030 West Siher Spring Road. Milwaukee, WI 53225 

Ibll-free 1800 792-3504, ext. 329 
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What's the difference between 
a roof window and a skylight? 

Model TPS top-hung roof window 

T he diffeiience is very 
straightforward. A roof 

window opens and pivots 
so both glass surfaces can be 
cleaned from inside. A skylight 
does not pivot for cleaning. Of 
course, there is a difference in quality and value 
among manufacturers. But, a simple comparison of 
features, quality and price will show you why 
V E L U X , with 44 years of experience and craftsman
ship, is the world leader 

In addition to our four distinctive models, 
V E L U X provides precision-engineered prefabricated 

Model VS ventilating skylight 

flashings to make installation easy and weathertight. 
We also offer quick delivery and a full mnge of op
tional accessories and glazing. 

To learn more about the difference and the 
possibilities, write for our free 24-page full-color 
brochure, "The Coinplete Guide to Roof Windows 
and Skylights!' 

VELUX T h e w o r l d l e a d e r i n 
r o o f w i n d o w s a n d s k y l i g h t s . 

Ma i l this coupon. We' l l send you a free copy of 
" T h e Complete Guide to Roof Windows and Sky
l ights ' ' and a price list w i th in 24 hours. 

VELUX-AMERICA INC. 
P.O. Box 1107 
Elk Grove Village, IL 60007 

F R E E 24-page fu l l -color brochure. 

Name_ 

Addre-ss. 

tV/uidc':--

City/State/Zip-
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news briefs 

Award winning architect 
Richard Hammel dies 

Ki( hard F. Hammel , F A I A , our ol 
ihe founders of Hammel ( i reen and 
Ahrahamson, Archi tects & Engineers, 
d ied November 18, I 9 i i 6 of cancer at 
the University of Miimesota Hospi ta l . 

Under Hammel's leadership, H G A 
became one of the T w i n Cit ies' largest 
f inns. with more than 200 an hitects, 
f i i } ; inecrs, interior desigrters and plan
ners. Hammel was [)r imari ly involved 
in «'(ln( ali(mal archi tecture, having de
signed projects fo r Independent S c I k m i I 
District in A[)ple Val ley . Haml ine Un i 
versity 1-aw Sch(K)l and Lil)rary i n St. 
[';inl and the Health Science Conipl< \ 
for the University of Minnesota. Most 
recrently, Hammel designed the F.lec-
t r ica l Fngineer ing/( i o m p u l f I S< ii iHc 
Bui ld ing at the university. 

In 1981 he received an honor awaixl 
fn)m the American hist i tute of A i c l i i -
lects for the Colonial Church of Ed ina. 
Hammel was Ix jn i i n Owatcmna, M i n 
nesota. He received his B. A rch , from 
the University of Minnesota i n I 9 H 
iuid his M. Arch. Innn l larvimi in 1947. 

Please see the Insight page in this 
issue for a retr(»sf>ective of Hammel 's 
career. 

Of plants and money 
'Hie historie ( -onu) Park Conserva

tory. incKle led after the great conserv
atories of FurojK' when it was bui l t i n 
1915, is undergoing a $'.\. 1 mi l l ion ren
ovation that w i l l .see structural and aes
thetic improvements. The gieenhouse 
in the St. Paul park, wi th its g l a » -
dome<l Pidm House, contains more than 
75,(XX) plant> r< | .r< -. riting iu*arl\ 2()() 
varieties. 

A n inspection in the early 1970s re-
vealetl that t l ie conser\atory had dete
riorated significantly since its last ren
ovation 50 years ago. Phase one pnHuiscs 
the repla(-'ement of the mechai in . i l . 
< |. ( i r i c a l . p lumbing, boating and ven
t i la t ion systems. I n addi t ion, retted ex-
l»'hoi UIWKI will IK- n'pla( «*d with weather-

The glass-domed Palm House at Como Park Conservatory, circa 1930 

resistant materials lliat wi l l maintain the 
original architectural character of the 
Palm House. North Hou.se and Sunken 
Garden. H i e glass dome, a hodge-jxxlge 
of the original glass and yel lowed f i 
berglass, wi l l l>e replaced with a dou
ble-strength tempered gla.ss. 

Tl ie Metre|)olitan Counci l has granted 
S I . 4 mi l l ion toward the restoration. A 
citizens steering committee of the Como 
Conservatory Restoration Fund is han
dl ing the fund-raising campaign for the 
balance. 

"Tl ie Conservatory is a valued re
source to this area," said MinneapKilis 
Mayor Don Fraser at the Noveml>er 17 
ceremony that kicked of f the fund-ra is
ing dr ive. ' 'It is vital that residents re
alize the importance of restoring and 
preserving this Twin Cit ies landmark . " 

Contributions can be made to the 
Como Conservatory Restoration Fund , 
P.O. Box 70870, St. Paul , M N . , or c al l 
(612) 642-5125. 

1990 is coming again 
The "Skyl ine 1990" archi tecture se

ries w i l l k ick o f f March 2 4 w i th a d is 
cussion of .Minnea|X)lis' newest l and 
marks. The bag luiu h program w i l l l>e 

hosted by R.T. Rybak, d i rector of de
velopment and p lanning for the M i n 
neapolis Downtown Counc i l , and w i l l 
be held at the Minnea|>olis Pub l i c L i 
brary. The March 24 discussion w i l l 
inc lude rejiresentatives o f Cesar Pel l i 
Associates discussing the Saks F i f t h 
Avenue bu i l d ing and Kohn Pedersen 
Fox Associates discussing the L i n c o l n 
Centre. 

The ( i t \ " - u a t c i i i u i i t v s i i l the l n p K 

of the .March 31 program as represen
tatives of El ler l je Associates descr ibe 
the Mi lwaukee Road Dejx j t |>roject a n d 
arc'hitects from A r v i d EIness h igh l igh t 
the Washbuni -Crosby M i l l r eno \a l i o i i . 
M i l l e r Hanson Westerbeck Be l l A r c h i 
tects w i l l discuss what is haf)|)ening w i th 
the Lindsey Warehouse renovation. 

A p r i l 7 w i l l focus on innovat ive d e 
sign of mundane structures. T h e H e n 
nepin Avenue Transit System, T l i i i x l 
Avenue Parking Ramp and Norwest 
Center skyway w i l l exem[) l i fy the ex
traordinary r is ing from the ord inary . 

T l ie series w i l l conc lude A p r i l 14 
wi th a closer look at the two most recent 
projects pro|xised for the rev i ta l izat ion 
of Hennep in Avenue: T h e Pageant o n 

Continued on page 59 
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Computer Aided Design Inc. 

612 -566 -0799 

authorized dealer 

F A C E B R I C K 
A Minnesota Design Established 
Product for Flexibility in 1891 
Minnesota for the and 
People Architect changing People 

of the with the 
80's times 

Sizes Production 
Colors Facility 
Textures Springfield, 

Minnesota 

> C H S B R I C K A N D T I L E C O . 

(612) 937-9430 
Sales Office 
15300 State Hwy. 5 
Eden Prairie, Minn. 55344 

• 

lellers 
straightening the record 

W hile i\\f a i t ic l fs in the SepU'iiilx i/ 
()»-li>l)er issue ol -11/ on the University 
of Miiniesola West l iank (•anipu> ui iv 
(|nilc inleresl ing. I tmisl inak«- a (iui|»lt' 
uf oltst'H'ations alH)nl lli«'in. one ol which 
is lo eorreel ern>rs in an otiienvise line 
a i l i i l r t-nlil ied "MrNorMl ll ie (,)na(lian-
g ie." 

Thai artiele n' fened lo the two-level 
\ \ asl i inglon .Averuu' bridge as being 
( i i i i - l iuc led in l 'X)2. In fael . l l ie hridg*-
was Itni l l in In that same 
arli< l<-. d i r caplion on the a< i ial 
o f l l ie West Bank campus has Hiciicn 
Hal l misspelled HIegan. Final ly, with 
res|K'cl lo Rarig Center ground was 
broken lor it in 1971 and it was com
pleted in 1972. So, peHiaps a date of 
1 9 7 l - ' 7 2 would have been mor«^ ac
curate than sim|ily " 1 9 7 1 . " 

Miiii hiihroj) 

Cunilor 
Northwest An hilcdunil An linr-. 
Ihiiwrsity of Minnesota 

Kudo from Kohier 
We're pn>u(l lo be |)art of An hitt i inn' 

Minnesota: it's one of the Im*sI publ i
cations of its tyjx ' that I've ever seen. 

/ > . / / . Dnebner 

Manager 
Kohier Co. 

Attention to art 
Reading through t l u ' art ic le on Gal-

t ier Plaza in the November/Decetnl)er 
issue o f Archietnre Minnesota. I ke[)l 
hopi t jg you would mention my name as 
the artist resfMinsible for the murals in 
that bu i ld ing. 

I created the murals to complement 
the aR'hilec 'tural intent of the bui lding, 
(Kiinting false [)ink pil lars, adding slyle<l 
s loic l ronts, giving the graceful lines of 
the bu i ld ing heart and wani i t l i . Perhaps 
in a future artiele you can talk alnjut 
art interacting wi th in the interior of ar-
ehi lecturi '—thn)Ugh nuirals, gra|)hics, 
|)aintings. 

C/Ve.s Denmark 
MurabIArtworks \>I 
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Iff you were buying appliances 
ffor your own home, 

you would want these. 

•mm 

R E 
And, those are just some of the many great reasons that 
help make Kenmore the best selling* appliance brand 
wi th America's homemakers. 

Why not call today and see the Best of the Best for 
yourself. We know your professional appraisal wi l l 
recognize the sound quality investment of the Prestige 
Collection from Kenmore. 

The Best of the Best The Prestige Collection from 
Kenmore reflects the quality investment found in some of 
America's finest, most fashionable homes. Showcase 
styling Superb features. 

But what's best of all, they're Kenmore. That means you 
can be sure you and your important customers get 
products wi th quality, dependability, and service support. 

• The LIMITED EDITION Refrigerator/Freezer with Wine Rack 
• The LIIVilTED EDITION Lady Kenmore Washer and Dryer 
• The electronic Lady Kenmore 26 SIde-by-Slde 25.7 cu.fft. Refrigerator-Freezer..."America's 

Smartest Refrigerator" 
• Kenmore's finest Dishwasher and Compactor 
• The Kenmore lnsertables...gas and electric ranges with a cavity for an optional portable 

1.4 cu. ft. microwave oven 
• Kenmore Self-Cleaning Gas and Electric Ranges 
• Black Glass Induction Cooktop 
"Based on an independent brand survey 

2700 Winter Si 
(612) 379-5780 
(800) 462-5324 
(800) 328-5415 

Minneapolis. MN 55413 
Metro Area 
Minnesota 

5 N D S.D. IA 
C o n t r a c t S a l e s 
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Precision tile setting is a job for professionals. By 
awarding your contract to a tile contractor who 
employs union tile setters, you've engaged pro

fessionals whose job management experience and 
skilled craftsmen will protect you from costly job 

failures. And over the life of your building will save 
you time and money. They'll provide tile surfaces of 

lasting beauty that help moke your building more 
durable, fireproof and maintenance free. You wont the 

job done right. So it mokes sense to coll on the pros— 
Union Tile Contractors and Craftsmen. 

International Masonry Institute 
(Tile Contractors Association of America and the 

International Union of Bricklayers ond Allied Craftsmen) 
823 Fifteenth St., N.W., Washington, D.C. 20005 

202/783-3908 

CONTACT 
ERAMIC Tlig 

FOR A 

yOUR GUILDS 

INSTALLATION 

MINNES(t>TA CbRAMICi lllE INDUbl }Y 

N O B O D Y B U I L D S L I K E U N I O N C O N T R A O 

CONTRACTOR 
PROFESSION AL 

ET 

A N [ > C R A F T S V I E N . 

I 



reviews 

Begging the question 
Tliert ' is a l ine of reasoning wl i ic l i 

argues thai nuisic is noisr wi th a pnr-
|X)se. The same l ine of ihonglit could 
apply to art. 

Allf r a l l . llif- siil)|('( l i \ i ' p la \s an i i i i -
|)urtant mie in nKnlem art and liow it 
lias IM'CII pKimolcd t<» the |)i i l) l ic l»\ 
museums, cr i t ics and the artists them
selves. What makes ai1 atl.'' .And why 
is something lahricated hy a machine 

\Mirl l i \ ol (HI! \ c i ie ia l ion than that 
created by the human hand? Or is it? 
Whole arl isl ic movements have l)< <-ii 
ionned around such (juestions as these. 

Tliat is why. when the BliMimii i^loi i 
Art Center opened its most rect'ut slmw 
entitled "Kimii turc and Lighting as Art ." 
I found myself bumping u|> against the 
quest ion, are the «)bjects shown ai1 or 
lumitnre'.'' The (|nesli(>n is not l(» IH ' taken 
l ight ly, and certainly was n«»t by the 25 
or so artists in the show. 

The polemic is answered by each 
iirtist to vary ingdegiiees ol success. Smit-
have taketi the challenge of creating 
hnn i ture seriously and al lempted solv
ing the problem of hinct iot i in an artistic 
uav. Others have started from the 
premise ol art iuul onlv incidentidls deal 
with tin- natine of hnni t iu«' . T IK ' secoml 
show of its k ind in this area, the work 
is an exploration of materials and tex
tures that upsets the status quo. Th is 
is an ai l t)f the young and restless tluit 
knows l)etter than to leave wel l enough 
alone. It is an art that forces us to re
evaluate our conceptions of furni ture 
and art. 

James Ross' "Anno i re Kap ide . " for 
example, addresses t(xlay's hectic so
ciety by placing a clothes closet on 
wheels. The images evoked, however, 
are ones of anti(]uity and nosta lg ia— 
the mobi le closet is a ta l l , narrow Greek 
temple in faux marble wi th a cloth cur
tain hung on a cord at the lop iuul m \ -
thological pastoral scenes honi Pompeii 
paitited on the inside back wal l . In sub-

"Armoire Rapide" by James Ross (above) ad
dresses contemporary society's nostalgic look 
to the past and today's hectic life style. 

tie wavs. it mirrors ou r current longing 
for the simpler ways of an idy l l ic past, 
while >imiil!aneously acknowle<lging our 
frenetic life styles. 

Seilu Jones* "Dream Of f i ce" pokes 
fun at the bnsit ie-- < \ i ' ( i i l i v f wi th a 
i le-k and chair that no self-respecting 
executive would dare have in his or her 
oll iee. An obloiif i desk is painted bright 
colors wi th clouds and an upturned 
plaster lace mask ol a man is embedded 
in the surface of the desk top at one 
end. The chair l ikewise is [)ainted wi th 
CIOIKIS and on either side are draped 
fabric wall hangings also repl icat ing the 
cloud motif. (Jutting |>erha|)s t(M) close 
to home, the "Dream Of f i ce " reflects 
the daydreams of many a CEO where 
the hustle and bustle o f the work ing 
world |)recludes such blue-sky thoughts 
of l iberation. 

Some designs are visual puns l i ke 
Stanton G. Sears' "Pool Table, ' ' a glass-
<<i\ered table with a min ia lu ie land
scape of [KM)l-green causeways and 
swimming |x)ols that (onn a cross-coun
try swimmer's fanta-\ lan<l. ur (^ ne O l 

son's "Gent lemen of S imi la r Incdina-
t ions," an elejiantlv wrought bronze, 
stainless steel and glass coffee table. 

Others stick closer to l u m i t u r e tra
d i t ion and make art o f the natural id io -
syncracies of the material used, such 
as the superbly crafte<l wood shelves 
and tabh' by Ar thur Gropen. Here the 
bumps and twists of the wttod gra in are 
the inspirat ion for shelves that are each 
di f ferent in depth and shape. St i l l o th -
ei-s del ight in the |)otential of the sub
ject such as Richard Blue w i th his " A n 
gle T a b l e " or Ira Keer in his numerous 
sketches for executive chairs that play 
of f o f cla.ssical furni ture designs and the 
lec ent ideas of Post-Mo<lem designers 
such as Michael Graves and the M e m 
phis gi-oup. 

The art of fun i i t u re -mak ing has been 
stretched sl ightly by this show. Never
theless, the basic tenet remains: whether 
it is art or furn i ture, it must be f law
lessly (tarried out to fu l f i l l its own the-

that t>oldly announces its presence 

oret ical premise. Some of the show's 
artists manage to do this w e l l . Most <1(» 
not. Tl ie (|uality of f inishes w i t h i n the 
various aesthetics is i r regular . I f t h e 
intent is to ])i«'s«'nt a h igh- tech look 

(Continued itn page 62 
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CUT HEATING 
COSTS WITH 
na3ic-Pak»il 
HIGH TECH GAS 
SELF-CONTAINED 
UNITS. 
Shrink Installation Costs 
Contractors, developers and designers applaud the way 
the Magic-Pak single package units save time and nnoney 
starting with the wall opening itself. Each opening is exactly 
the same size and saves approximately 63 standard bricks 
(9.7 sq. ft.}, plus masonry costs. 
The Mogic-Pok trim cabinet measures just 28" x 48" x 29". 
Utility hook-ups are simple, since power, gas and low-
voltage connections are mounted on the top of the outside 
of the cabinet. Magic-Pak completely self-contained units 
arrive on site completely pre-charged and pre-wired for 
fast, easy installation, a n d there's no need for chimneys or 
flues. Consider this: central systems require early release of 
heating and cooling equipment to the job site. With 
Magic-Pak units delivery and installation can take p lace 
closer to actual occupancy, even after the carpets hove 
been laid and the walls painted. The result? Real savings 
on construction financing costs. 

Lower Operating Costs 
A new cooling chassis with higher energy efficiency ratings 
combined with electric pilot ignition and power venter give 
users a high tech, energy saving unit for both heating and 
cooling modes. Lower fuel costs all year "round. 
•Astonishingly Self-Contained -Easy to Install 
• Incredibly Simple •Easy to Operate 
•Goes Through Walls Effortlessly "Easy to Maintain 
•Over 300,000 apartments, entrance foyers, process 
rooms, town homes, condominiums a n d offices use 
Magic-Pak units to help cut heating and cool ing costs. 

Nagic-PaK^ 
Designed and manufactured by Magic Chef 
Air Conditioning 

DISTRIBUTED BY: 

Excelsior Heater & Supply 
MANUFACTURERS AND DISTRIBUTORS OF WARM AIR HEATING 

SUPPLIES-FURNACES AND AIR CONDITIONING EQUIPMENT 

1750 THOMAS AVE., ST. PAUL, MN 55104 CALL: (612)646-7254 
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THIS puBUomori 
COULD BE YOUR HOTTEST 

PUBLIC REUNIONS PROJECT 
AT HOME OR IFi TOKYO... 

Volume I » 1986-67 » MINNESOTA'S MULTILINGUAL MAGAZINE IN ENGLISH. SPANISH, FRENCH AND JAPANESE 

Ttie Northstar State at Wyrk and PUiy 

(LOGO) 
KIVElK)l.l.AkS 

Minnesota USA's 1986-87 
edition is Minnesota's multi
lingual annual publication 
presenting the best of our state. 
Now, your company can buy 
this beautiful publication with 
the metallic silver cover for only 
$5.00 per copy With over 100 
striking full color photographs 
that highlight our industries 
and tourist areas, you will 
enjoy page after page revealing 
Minnesota as a center for 
business and recreation. This 
exclusive edition, with a special 
section in English, Spanish, 
French and Japanese, is an 
essential promotional tool for 
your company and a wondeiful 
gift for your clients and asso
ciates. *We can personalize 
your company's logo or name 
on the front cover of this 
beautiful publication. 
l b order this exclusive publi
cation at $5.00 per copy plus 
postage and handling, call: 

6 1 2 - 8 5 4 - 4 4 9 7 

MNNESOIAUSA" 
1301 E. 79th St., Bl(K)mingt()ii. M N 55420 

* Please inquire for quantity. 
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"All I want to know is who specified the roof?' 
PVC. EPDM, CPE. whatever the alphabet mix. 
you II get the call when the leak reaches the 
boardroom. The bottom line is simple: the roof 
shouldnt leak." 

That s why Trocal Single-Ply Systems should 
be your first choice when specifying commercial, 
industrial, or institutional roofing materials. Trocal 
is more than an alphabet mix. It's a meticulously 
designed system that's simple to specify and easy to 
install. Trocal helps keep your client's 
costs in line, yet it's impossible to beat 
for long-life, leak-free performance. 
Thousands of applications nationwide 
attest to this durability. T R O C A L 

With Trocal Roofing systems, you also get 
Dynamit Nobel's unmatched reputation for stand
ing behind its product. All Trocal Roofing compo
nents are warranteed in writing by Dynamit Nobel. 
So if there is a problem you know you're covered. 
And we help train and certify our national network 
of highly experienced contractors. 

With Trocal. if you do get a call from the board
room, it s likely to be for an additional project. 

For more in format ion, wr i t e to: 
Dynamit Nobel of Amer ica inc. . 
10 Link Drive. Rockleigh, NJ 07647. 
Or call toll-free 800-526-4610. In 
New Jersey. 201-767-1660. 

ROOFING SYSTEMS BY DYNAMIT NOBEL 
Represents, t>y R i f e S y S J e i l l S , I H C . 

(612 ) 9 4 4 - 5 7 5 5 • E d e n Pra i r ie , M i n n e s o t a 5 5 3 4 4 
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All you 

Wall Decor?, you say. No problem, I say. I'm Drew Kalman, 
President of PS Decor. I have 3000 solutions to fill the blanks-
the selections in the Past Tensei" Scenic and Custom 
Collections. Imasine the impact of a larser-than-life locomotive 
rushins nsht at you? Or your own sreat outdoors-indoors? 
Got the picture? Fantastic! 

Lookins for 19th century charm or tum-of-the-century nostalsia, or the 
timeless beauty of Mother Nature^ The PS Decor Collections match your 
imasination with the nght tone your theme demands. Stuck for the perfect 
imase and it's not in stock? Look to PS Decor to turn your idea into reality, 

Any size. Anywhere. Any time. PS Decor is your sinsle source for wall 
decor. We feature Cibachrome" for bnlliant prints and display transparencies. 
Suaranteed for 25 years We fill the blanks with museum-quality black-
and-white photomurals, too. Mountins and framins add the finishins touch, 

I've spent ten years setting the standards in the photo decor business. That 
means treating your project like a special order-because it is! That means 
photomurals exactly to your specifications. And following through to the 
installed wall. 

Want to hear more? I'd like to fill you in about PS 
Decor, Write or call, 612/332-6303, for samples and 
exciting new ideas. At PS Decor, the sky's the 
limit... so far. 

J " sJ -

D E C O R • 
A Division of CKj-oyacTic 5oeci3'!«s 

1718 WASHINGTON /"VENUE NORTH/MINNEAPaiS, MN 55411 

BOLD LOOK 

I^LER 
KOHLER 
DISTRIBUTORS 

ARE 

Baker Mfg. Company 
Minneapolis 

Hartley Supply Co. 
St. Cloud and 
Brainerd 

Goodin Company 
Minneapolis. St. Paul 
and Duluth 

Graybow-Daniels Company 
Minneapolis 

Heles Supply Company 
Worthington, Sioux Falls. 
Yankton 

Wilson Supply Co. 
Albert Lea and 
Mankato 
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Concrete Double Tees from WELLS 
. . . not just for warehouses 

Upper left: 
10' wide insulated 
double tee walls are 
noH available in 
exposed aggregate 
finishes. 

Hottom: 
Print C rafi, Inc.. 
New Brighton. MN 
Architect & C oust. Mgr. 
Kkberg Associates. Mpls. 

Upper right: 
\ alle>rair Ima\ 

Theatre. Architect: 
Hustad Pontinen Architects, 

Minneapolis; Contractor: 
Swedenborg Conslruclion. 

Kden Prairie. 

Working with you to provide the best Concrete Components 
available . . . flexibility in texture, color and shape from 

W E L L S , the quality leader. — C A L L US TODAY — 

B o x 3 0 8 

W e l l s , M N 5 6 0 9 7 

( 5 0 7 ) 5 5 3 - 3 1 3 8 

L L S 
CONCRETE PRODUCTS COMPANY I N M I N N E S O T A . 

C a l l T o l l F r e e 
1 - 8 0 0 - 7 2 2 - 2 2 2 9 

18 ARCHITECTURE MINNESOTA 



insight 

Richard Hammel: An 
architect and a 
gentleman 

T h e u n t i m e l y d e a t h o l K i c h a n I F. 

H a m m e l , F A I A , a n d f o u i K h r i g p a r t n e r 

o f H a m m e l , G r e e n & A b r a h a m s o n . is 

a p;reat loss not on l y f o r h is l i r m hu t f o r 

t he l a rge r e o r j m u i n i l y as w e l l . F o r D u k 

H a m m e l m a t c h e d h i s l o v e f«>r ar< hil«M -

t u r e w i t h a w a m i l o v e f o r p e o p l e . 

H e was k n o w n i n m a n y c i r c r l e s — 

a r c h i t e c t u r a l , p o l i t i c a l a n d a r t i s t i c . 

Wh iM« ' \ c i he was , h i s w i t a n d i n t e l l e c t 

lM)th e n l i v e n e t l d i - i i i s s i on a n d c u t to 

t h e h e a r t o f issues. " D i ( k h a d a n a b i l i t y 

to ease tense s i t u a t i o n s — a n d t he re a re 

[)l«'nty o f t h e m in a r c h i t e c t u i f — w i t h a n 

i n j e c t i o n o f h i s p a r t i c u l a r k i n d o f h u 

m o r , " says ( o l l e a g u e l>eonard P a r k e r . 

One c m e t . l ie was a f r i e n d — c U i d o f t e n 

a t eache r . 

D i c k was h o n i i n O w a t o m i a . (»ne o f 

a l a m i l y o f f o u r boys. H i s f a t h e r , at o n e 

t i m e m a y o r of O w a t o n n a , h a d a r e a d y -

m i x c o n c r e t e bus iness . H i s tnoth<'r H e 

l e n was an o u t g o i n g w o m a n w h o l ) e -

c a m e H ( i A ' s greatest l x x ) s l e r . 

F n ) m a n ea r l y a g e , he was ( i n n i n 

h i s i n t e n t t o l»ecome a n a r c h i t e c t . H e 

r e c e i v e d h is B. A r c h , f r o m t h e U n i 

v e r s i t y o f M i n n e s o t a i n 194^1, s e r v e d i n 

t h e I ' a c i f i c (hea te r i n t h e U . S. N a v y , 

a n d r e t u r n e d to c i v i l i a n l i f e to o b t a i n 

h i s M a s t e r s i n A n h i t e c l u r e f r o m H a r 

v a r d I M i \ e i s i l v . T h e r e h e s t u d i e d w i t l i 

W a l t e r G r o p i u s and was i h o r o u g h K i m 

b u e d w i t h the sp i r i t o f M o d e r n i s m . 

A f t e r a l i rs t a r ch i l e ' c t u ra l j o b i n H a 

w a i i . D i c k r e t u r n e d to t he T w i n C i t i e s 

to l>ecome ass is tant a d v i s o r ) a r c h i t e e l 

to t he U n i v e r s i t y o f M i n n e s o t a a n d t h e n 

adv isory a r c h i t e e l to the St . P a u l s c h o o l 

s y s t e m . 'Fhere l ie met ( i u r t ( i r e e n a n d 

i n I 9 5 . i " w i l l i a Ii<-ai1y h a n d s h a k e " t h e 

two d e c i d e d to e m b a r k o n t h e i r o w n . 

T h e i r f i rst larg»' ( o m m i s s i o n w a s a 

$45( ) . ( ) (X) a d d i t i o n to t h e sch (K ) l i n 

H o w i i n l l ^ e . M inneso ta . H i e t w o wen t 

o n to w i n o the r sel i(K) l p r o j e c t s — a d o r 

mi to ry l o r the ( -o l lege o f S t . B e n e d i c t ' s , 

e l e m e n t a r y a n d h i g h schoo l s i n A l b e r t 

l ^ a , Au .s t i n , a n d K l l e n d a l e . 

D i c k was the ex f ie r t o n p n i g r a m -

m i n g . " D e l e n n i n e needs b e f o r e y o u d e 

s i g n , " w a s h i s m o t t o , says B m c e A b r a 

h a m s o n , w h o j o i n e d the l i r m i n 19.54. 

H e d i d tha t o n eve ry p r o j e c t i n c l u d i n g 

the p r o g r a m s u b m i t t e d to t h e l e g i s l a t u r e 

to set u p t h e s ta le u n i v e r s i t i e s . 

" T l j e h a p p i e s t m o m e n t s o f h i s p r o f e s 

s i o n a l l i f e , " says Be t t e , h i s w i f e , " w e r e 

w h e n he saw a scIhxjI c o m e a l i v e w i t h 

s t u d e n t s a n d t e a c h e r s . " l j ) y a l c l i e n t s 

i n c l u d e d H a m l i n e I i i i v e r e i t y , t h e H o -

s e m o u n t Schoo l D i .s l r i c t , a n d t h e b u r -

{zeoni i ig sch<M)l sys tem in A p p l e V a l l e y . 

7"wo of Hammel's favorite and most significant 
projects: The Colonial Church of Edina. an 
AIA Honor Award winner (above), and Apple 
Valley High School (left) 

T h e f i n n move;d f r o m C u r t (Green 's 

ba.sement to a s t o r e f r o n t i n S t . P a u l , 

a n d t h e n , w i t h 'M) e m p l o v e e s . to U n i 

v e r s i t y A v e n u e . T o d a y , w i t h o v e r 2 0 ( ) 

e m p l o y e e s i n i t s r e n o v a t e d o f f i c e o n 

H a m i o n P l a c e i n M i n n e a p o l i s , i t is t h e 

l a rges t f i n n f o u n d e d i n t h e |M ) s t -wa r p e -

r io<l . 

W i t h i n t h e f i n n , D i c k | ) n ) v i d e d l ) o t h 

b u s i n e s s l e a d e r s h i f ) a n d m o r a l e n ( o i i r -

a g e m e n t . " I d o n ' t k n o w h o w m a n y t i m e s 

he r e o r g a n i z e d us w i t h b u b b l e d i a 

g r a m s , " .says A b r a h a n u s o n . " l b - w i l l b e 

r e m e m b e r e d as t h e m e n t o r , t h e i r i l e l -

l e c t , t he c r i t i c , " says ( i r e e n . A m a n w h o 

g lor ie< l i n t h e a c c o m p l i s h m e n t o f o t h 

e r s , h e n u r t u r e < l t h e d e v e l o p m e n t o f 

y o u n g e r m e m l ) e r s . " H e s p e n t y e a r s 

b u i l d i n g t h e f i r m . " says B e t t e , " a n d h e 

w a s | ) r o u d o f i t a n d t h e y«>"»ig i >eop le 

w h o c a m e to i t . " 

T o t h o s e o u t s i d e t h e f i r m , l )e t h e y 

c o l l e a g u e s , com| )e t i t o i - s o r e v e n c a s u a l 

ac( |ua in lar i ( es. he « 'ncounigecl a n d g a v e 

c o n f i d e n c e as w e l l . " W h e n I c a m e t o 

t o w n t e n y e a r s a g o , " says R a n d a l l B r a d 

l e y , a b l a c k a r c h i t e c t , " h e m a d e m e 

fee l w e l c o m e . " " H e p n i v i d e d a sp<'« i a l 

k i n d o f l e a d e r s h i p , " ( o m m e n t s P e t e r 

Ran< l , e x e c u t i v e v i c e - | ) r e s i d e n t o f t h e 

M i n n e s o t a S<K;iely o f A n h i t e c t s , o n 

H a m m e l ' s t e n u r e as p r e s i d e n t . 

" D i c k w a s a n e x t r a o r d i n a i y m a n a s 

w e l l as a n e x c e p t i o n a l a r c h i t e < t , " s a y s 

L e o n a r d P a r k e r . H e w i l l l )e m i s s e d o n 

lM)th c o u n t s . LAI. 
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Ask around... 
Specialty Systems 
to be mentioned. 

Congra tu l a t i ons to Hammel -Green-Abrahamson on these 1986 Honor Award winning projects. 
O u r L a d y of Grace and Canterbury Downs Master Plan 

Soecialty Systems Inc. and its owner Archie Rassmussen are very proud to have been a part of 
these two outstanding projects. 

Specialty Systems is in the business of working with 
developers, architects, contractors and business owners to 
prov ide building exteriors that speak well for the business 
within. The benefits of exterior remodel ing are not only in 
increased sales, but in potential tax advantages and savings in 
energy and maintenance costs 

Specialty Systems is a complete service, f rom planning 
and design to manufacture in our plant professional instal
lation and a guarantee of total satisfaction. 

s p e c i a l t y 
s y s t e m s 
Innovative Exterior Specialists 

1 2 5 0 5 X e n w o o d Ave. So. Savage , M N 5 5 3 7 8 

"The renovation turned our center around." 
Town & Country-Alan Freeman 

"We are able to get better leases and 
have the ability to pick and choose" 

K n o i i w o o d Plaza - Phil Engie, 
General Growth 

"It 's the smartest money we 've spent 
on that center is 1 5 years." 

Apache Plaza - Dennis Cavanaugh, 
C. G. Rein 

"Shopping center revenues have 
increased 54% as a result of remodeling" 

Sibley Plaza - Ed Paster. 
Piister Enterprises 

6 1 2 / 8 9 4 - 5 1 1 1 
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practice 

Some thoughts on 
barrier-free design 
B y W i l l i a m B e y e r 

A n y o n e w h o h a s s p e n t t i m e o n 
c r u t c h e s r e c o v e r i n g f r o m a s k i i n g a c 
c i d e n t has p r o b a b l y h a d a s m a l l taste 
o f t h e f r u s t r a t i o n w i t h a r c h i t e c t u r a l b a r 
r i e r s r e g u l a r l y e x p e r i e n c e d b y d i s a b l e d 
p e o p l e . T l i e r e a re 3 6 m i l l i o n d i s a b l e d 
p e o p l e i n t he U n i t e d S ta tes . S i x t y - f i v e 
p e r c e n t to 7 5 p e r c e n t o f a l l p e o p l e w i l l 
s u f f e r d i s a b i l i t i e s b y s i m p l y l i v i n g to 
t h e i r f u l l es t l i f e e x p e c t a n c i e s . M i n n e 
sota 's s tate b u i l d i n g c o d e s ( s i n c e 1 9 7 5 ) , 
a n d m a n y o thers as w e l l , m a n d a t e ac 
c e s s i b l e a r c h i t e c t u r e . Y e t n e w a n d r e n 
o v a t e d b u i l d i n g s w i t h a r c h i t e c t u r a l ba r 
r i e r s c o n t i n u e to be b u i l t . 

C e r t a i n l y , most n e w b u i l d i n g s a re 
b a r r i e r - f r e e , or c l ose t o i t . B u t a su r 
p r i s i n g a n d d i s t u r b i n g n u m b e r s t i l l have 
a c c e s s i b i l i t y p r o b l e m s . T h e r e a re p o 
t e n t i a l e x p l a n a t i o n s f o r t h i s : t h e c o m 
p l e x i t y a n d va r i e t y o f c o d e s , t h e f a i l u r e 
o f b u i l d i n g departnienLs to enfon^e codes , 
a n d i g n o r a n c e o f c o d e s o n t h e pa r t o f 
a r c h i t e c t s , o w n e r s a n d d e v e l o p e r s . B u t 
these e x p l a n a t i o n s a rc e x c u s e . 

A recen t t r e n d i n b a r a n d res tau ran t 
d e s i g n is i l l u s t r a t i v e . M a n y f e n i - f i l l e d 
e s t a b l i s h m e n t s h a v e o p e n e d tha t h a v e 
s t e p p e d o r t i e r e d s e a t i n g a r e a s , t y p i 
c a l l y w i t h no r a m p access f r o m l e v e l to 
l e v e l . T h e b a r a r e a i n s o m e o f t hese 
e s t a b l i s h m e n t s i s t o t a l l y i n a c c e s s i b l e . 
A p p a r e n t l y t he d e s i g n e r s o f t hese r e s 
t au ran t s h a v e d e c i d e d tha t t h e r e is n o 
p l a c e w i t h i n the y u p p i e h a b i t a t f o r p e o 
p le w i t h m o b i l i t y i m p a i r m e n t s . 

W h a t h a p p e n s w h e n p e o p l e i n 
w h e e l c h a i r s go to d i n e at s u c h p l a c e s ? 
D o the w a i t e r s a n d b u s b o y s c a r r y t h e m 
to t h e i r tab les? D o they h a v e to w a i t 
h o u r s f o r o n e o f t h e f ew t a b l e s tha t m a y 
be a c c e s s i b l e ? R e c e n t l y at a r es tau ran t 
i n C a l h o u n S<juare a \ o i i i i ^ m a n i n a 
w h e e l c h a i r was t o l d tha t he c o u l d wa i t 
for h i s tab le i n t l ie bar . W h e n he |x)inte<l 

o u t tha t the e n t i r e b a r w a s no t ai (< >-
s i b l e , he was t o l d tha t he c o u l d wa i t 
o u t s i d e . 

T l i e reason fo r so m a n y b a r r i e r - s t u d 
d e d w a t e r i n g h o l e s m a y w e l l h a v e b e e n 
m u d d y langu t ige i n t h e S ta te B u i l d i n g 
C o d e . U n t i l r ecen t l y t h e M innea |M ) l i s 
and St. Pau l ins|)ect ion de |>ar tmenls l iave 
not inter|)ret<'<l t he co t l e to r e q u i r e tha t 
a l l l e ve l s o n a l l oo r b e a c c e s s i b l e . T h e 
c o d e was a m e n d e d i n J a n u a r y 1 9 8 5 to 
c l a r i f y t he o r i g i n a l i n t e n t t ha t a l l l e v e l s 
o n a fl(K)r m u s t b e a c c e s s i b l e , a n d the 

Approaching accessibilty 
with an open mind 

Minnea [>o l i s i ns [ )ec t i on d e p a r t m e n t i s 
n o w e n f o r c i n g tha t r e q u i r e m e n t . 

T h e M i n n e s o t a State C o u n c i l f o r t he 
H a n d i c a p | ) e d was c o n c e r n e d e n o u g h 
w i t h t he e n f o r c e m e n t o f C h a p t e r 1 3 4 0 
( f o r m e r l y C h a p t e r 5 5 ) o f t h e S t a l e 
B u i l d i n g C o d e t o c o n v e n e a pubHc 
hear ing on t l ie issue i n Noveml>er 1 9 8 6 . 
T e n f ieople presente<l t h e i r assessments . 

R i c h a r d B n w k s , d i r e c t o r o f t h e S ta te 
D i v i s i o n o f B u i h i i n g C o d e s a n d S t a n -
d a n l s , .said that c o m p l i a n c e s t a t e w i d e 
is h i g h for a l l b u i l d i n g c o d e p r o v i s i o n s , 
a n d p e r h a p s h ighes t f o r C h a p t e r 134<), 
w h i c h a p p l i e s e v e r y w h e r e i n t h e s ta te 
(even i n lho.se areas w h e r e l o c a l g o v 
e r n m e n t s have o p t e d - o u t o f t h e rest o f 
t h e c o d e ) . B n x i k s a n d s e v e r a l o t h e r s at 
t he h e a r i n g |)ointe<l to t h e g e n e r a l l y 
p o s i t i v e , i f no t p e r f e c t , c o m p l i a n c e w i t h 
mos t p r o b l e m s o c c u r r i n g i n s m a l l r e n 
ova ted p r o j e c t s . 

T l i e rest o f t h e p resen te r s j i o i n t e d to 
s o m e t i m e s ou t rageous e x a m p l e s o f n c m -
comp l i ance . Acccss ih l i t y p r o b l e m s w i t h 
t h e r e c e n t l y r e n o v a t e d S t a t e O f f i c e 
B u i l d i n g i n St . Pau l w e r e re | )ea tc ( l l y 
m e n t i o n e d , a n d some o f t h e p a r t i c i 
p a n t s w o n d e r e d w h o w o u l d b e l i a b l e f o r 
s u c h lapses i n c w i e e n f o r c e m e n t . 

Archi te<; ts s h o u l d l i e a w a n - that w h e n 
i ssues i n t h e d e s i g n a n d c o n s t r u c t i o n 
o f b u i l d i n g s a r e r a i s e d , t h e y a r e i n 
c r e a s i n g l y l i k e l y t o b e h e l d l i a b l e . I t i s 
i n t e r e s t i n g t o n o t e t ha t t w o o f t h e p u b l i c 
h e a r i n g |>art ic i [ )ants w h o see cu i r rent c o d e 
c o m p l i a n c e as i n a d e f j u a t e w e r e r e -
crent ly a p f x i i n t e d b y G o v e r n o r P e r p i c h 
as p u b l i c m e m b e r s o f t h e S t a t e B o a r t l 
o f A r c h i t e c t u r e , E n g i n e e r i n g , L a u d 
S u r v e y i n g a n d L a n d s c a p e A r c ; h i l c ( -
t u r e . T h e y a re M i c h a e l E h r l i c h m a n n , 
a m e m b e r o f t h e S ta te C o u n c i l f o r t h e 
H a n d i c a p | > e d ; a n d J u l e e Q u a i - v e - P e t e r -
s o n , a n a c c e s s i b i l i t y c o n s u l t a n t i n p r i 
v a t e p r a c t i c e . 

H a r o l d K i e w e l , c o - e d i t o r o f t h e Ac
cessible Architecture h a n d b o o k p u b 
l i s h e d i n 1 9 7 7 , s u g g e s t e d tha t t h e b i g 
gest p r o b l e m i n t h i s a r e a is a l a ( ' k o f 
e x p e r t i s e i n t h e p r o f e s s i o n . H e b e l i e v e s 
t ha t y o u n g e r a r c h i t e c t s h a v e l>een e x -
| )osed t o t h e c o n c e p t o f b a r r i e r - f r e e e n 
v i r o n m e n t s i n s c h o o l . B u t o l d e r a r c h i 
l l i I s — t y p i c a l l y t h e d e s i g n d e c i s i o n -
m a k e i - s — h a v e f a i l e d to u n d e i - s t a n d a n d 
a p p l y thes i ' concep ts . K i e w e l t h i n k s that 
t h e i n t n x l u c t i o n o f a c c e s s i b i l i t y v i a t h e 
res t r i c t i ve a v e n u e o f b u i l d i n g c o d e s m a y 
h a v e s o u r e d m a n y a rch i te< ' t s o n t h e i s 
s u e . 

A l t h o u g h the c o n s e n s u s at t h e h e a r 
i n g w a s t ha t n o s i n g l e g r o u p w i t h i n t h e 
b u i h i i n g d e s i g n , r e v i e w a n d c o n s t m c -
t i o n prtM'ess c a n l )e b l a m e d (o r t h e c o n 
t i n u i n g l a p s e s i n c o m p l i a n c - e w i t h 
(Chapter I 3 'W) , i t s e e m s f a i r t o c o n c l u d e 
t ha t jKisit ive a c t i o n o n t h e p a r t o f a r 
c h i t e c t s c a n d o t h e m o s t g o o d . 

T l i e l iest w a y f o r a n ' h i t e c t s t o i m 
p r o v e t h e i r u n d e r s t a n d i n g o f a c c e s s i 
b i l i t y i s s u e s , b e y o n d k n o w i n g ( C h a p t e r 
1 3 4 0 t h o r o u g h l y , is to u s e t h e a v a i l a b l e 
h u m a n r e s o u r c e s . M i n n e a p o l i s a n d S i . 
P a u l b o t h h a v e a d v i s o r y c o m m i t t e e s o n 
j ) e o p l e w i t h d i s a b i l i t i e s con i |M)se ( l o l 
c i t i z e n v o l u n t e e r s w h o p r e f e r t o l i e c o n i e 
i n v o l v e d l )e fo re p r o b l e m s a r i s e . I n M i n -

Continued on page 62 
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Winterizing your city 

B y ( i a i l M a n n i n g 

i n t h e f i r s i h a l f of the c e n l u r ) , the 
u l t i m a t e <|ueslioii l o r M i n n e s o t a u r c l i i -
t< ( Is lo ask was " W h a t w i l l it Utok l i k e 
in t he w i n t e r ^ " Tcn lay . so-c a l l e d " I r a n -
(;his«' a i c l i i l iM lu re ." t h e g e n e r i c d e s i g n 
o b l i v i o u s to its l o c a t i o n , has h e i n r n c 
the n o m i . S ince the l>egirHiing ot t he 
s k y w a y sys tem in i h e e a r l y I 9 6 ( ) s . M i n 
neso ta h a s g a i n e d a r e p u t a t i o n f o r i t s 
r e s o u r c e f u l r<'s|)onse l o w i n t e r . B u i l d 
i n g o n that r e p u t a t i o n , t he T w i t i ( l i l i e s 
have the |>ol«'nlial lo l ) e e o m e p i v n i i e r 
w i n t e r c i t i e s , c i t i es h i g h l y r e g a r d e d l o r 
l ) cau l y a n d ( |ua l i ty b e c a u s e o l l l ic i r 
u n i ( | u c "w i t i l i Tuess . " 

W h e t h e r il was t h e e c o n o m i c p u s h 
o f t h e e n e i ^ c r i s i s o r t h e rejec t i o n of 
u n i v e r s a l m o d e r n i s t p r i n c i p l e s , r e 
g i o n a l e n v i r o n m e n t a l d i f f e r e n c e s a r e 
a g a i n I w i n j : i n d u i i i / c d i n t h e d e s i g n 
c o m m u n i t y . T h i s a l t i t u d e l e d lo t he c r e 
a t i on of t he L i v a b l e W i n t e r C i t i e s A s 
s o c i a t i o n of M i n n e s o t a , a n oIIsIumiI o l 
t h e C a n a d i a n - b a s e d l . i v a l ) l c \ \ i n l e i 
C i t i e s A s s o c i a t i o n / A s s o c i a t i o n I 'mu 
r A n i m a t i o n des V i l l e s en H i v e r , l o u t u l e d 
i n 198^3 l o e n c o u r a g e i n n o v a t i o n i n t he 
n a t u r a l , h u i l l . a n d scK - ia l u r b a n e n v i -
m n m e n l s o f t h e N o r t h . T h e asscM i a l i o n 
is i n t e r n a t i o n a l , w i t h i n v o l v e m e n t b y 
R u s s i a , J a p a n , S c a n d i n a v i a , ( ^anada 
a n d the I ' r i l l e d Sta les. The a s s o c i a l i n n 
i s a l s o i i r t e r d i s c i p l i n a r y . i n v o b i n u 
p lanne i - s , devel<»|n i s . arc h i t e c t s . l a n d 
s c a p e a r c h i l e c t s , g o v e n u n e n t o i i i c i a l s , 
a c a d e m i c s , g e r o n l o l o g i s t s , p s y c h i a 
t r ists, r e c r e a t i o n s p e c i a l i s t s , a r t i s t s a>id 
e n g i n e e r s — i n .short, t h e i n h a l ) i l a n t s o f 
o u r n o r t h e r n c i t i e s . 

W i t h t he l )enc l i l of a s s o c i a t i o n c o m e s 
t h e o | ) p o r t u n i l y lo sha re t h e lessons of 
t h e N o r t h . T w o m a j o r i x i i n t s a r e a p 
pa ren t w l i e n < o i n p a r i n g w in te r corrr-
m r r n i l i e s . F i r s t , c l i m a t i c a n d l a t i t u d i n a l 
d i f fe rences id lec t the exj)erien(,"e o f winter 
a n d the a d a p l a l i o n lo w i n t e r . F o r e x 
a m p l e , snow r e m o v a l i s pa r t of t h e M i r r -
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neso ta w i n t e r . B u i i n Saskat(M)n. Sas-
katchewcUi the .streets a n ' n u e l y p l o w e d , 
on l y s a n d e d . T h e r e a re no f r e e / e / t h a w 
c y c l e s i n SaskalcMMi. a n d p a c k e d , f r o 
zen snow l>ecomes t h e trans |M)rt<it ion 
su r face . I l i e o v e r r i d i n g c o n c e r n i n o n e 
c i t y , s u c h as B u f f a l o , m a y l)e snow 
b u i l d u p w h i l e i n another ( i t s . s u c h as 
Sea t t l e , i l i s co r r t in i ra l l o g . I n N o m e , i t 
is e t e rna l d a r k n e s s . 

A s e c o n d fM)int lo l e r n e m b e r is that 
w i n t e r e n v i n m m e i r t s s h o i r l d g i v e p e o p l e 
a c h o i c e o n how t o e n j o y the o u t d o o r s . 
The " a v o i d a n c e a p p m a c h " r e s u l t s i n 

s u b u r b a n s h o p p i n g m a l l s , i n d o m e d c i t 
ies , i n rt)oms w i t h o u t w i n d o w s a n d i n 
i so la ted s k y w a y s \ > l c m - . >(ime o f u s , 
howeve r , w o u l d a p p r e c i a t e w e a t h e r i n 
t he s k y w a y s . H o w o l l e n h a v e we b e e n 
n ' f r e s h e d b y D a y t o n ' s s k \ v v a \ l ireeze'l* 
O n the o the r h a n d . I i i i \ ing irid<K)r " w a m i 
u [»" foyers at irrbarr brrs s tops s h o i r l d 
p e r h a p s be m a d e m a n d a t o r y . 

T h i n k i n g N o r t h does not n e c e s s a r i l y 
m e a n t h i n k i n g i n s u l a t i o n a n d d o m e s . 

D e s i g r r i n g s t n i c t i r r e s f o r w i n t e r m i g h t 
m e a n d e s i g n i n g b u i l d i n g s t ha t IcMik j u s t 
as t h e y h a v e fo r g e n e r a t i o n s . J a m i e 
M i l n e , a g r a d u a t e s t u d e r i t at t h e U n i -
ver-sity o f M i i m e s o t a w o r k i n g o n a rna>-
I r i " - i l l . - I - . r c - i a K ' l i e d t i e r i i a l i \ e Sas-
kat(K>n to d i s c o v e r c h a r a c t e r i s t i c s o f 
n o r t h e n i i r r b a n a r c h i l e c i t i i r e . Pee rs a n d 
professor-s i m m e d i a t e l y e n v i s i o n e d i n 
s u l a t i o n a i r d u n d e r g r o u n d s t i T i c t u r e s . 
T h e rcs i r l t s o f h e r r e s e a r c h p r o v e d i p i i l e 
t he contnu-v. M i l n e d i s c o v e r e d the w a n i i 
i n rage o f S e ( i t l i s h - A m e r i c a n c a s t l e s a n d 
f o m i a l w i n t e r gaix lens cUid w i n t e r hkhii--. 
d e s i g n e d i n k e e p i n g w i t h t r a d i t i o n anti 
c l i m a t e . 

I n t<K) nuu iy n o r t h e r n c i t i e s , t he lx*auty 
o f p l a c e van i shes w i t h t h e g o o d wea the r . 
T h e a b i l i t y o f t h e u r b a n f a b r i c to p r o 
v i d e r e b e l f r o m a h a r s h c l i r n a l e is d u e , 
i n [ )ar t . l o t r a d i t i o n a l a r c b i l e e l r i r a l m a 
t e r i a l a n d d e t a i l i r r g . S tee l a n d g l a s s c a n 
l»e | ) a r l i c r r l a r l \ d e v a s t a t i n g lo t h e w i n t e r 
c i t y . W e r e s | x ) n ( l w a r m l y l o a s e n s e o f 
e n c l o s u r e , o f s h e l t e r , o f b e i n g p i x j l e c l e t l 
f r o m the e l e m e n t s , w h i c h w e r e a d i n t o 
m o r e t r a d i t i o n a l b u i l d i n g s . W e r e s | K ) n d 
to t h e w a n n r r e s s a n d c o / i n e s s « ' voked 
by the i m a g e r y o l t r a d i t i o n a l urr iver-sal 
s y m l x i l s — t h e h e a r t h , t h e c h i n m e y , t h e 
s i m - l i l l e d r e a d i n g n o o k , t h e s l e e p ixm»1, 
t h e b l a n k e t n l .-.ri<»v\. 

T y p i c a l w a r m fea tu res i n c l u d e m a s s , 
c o l o r , i n l i m a l e s c a l e , l a y e r i n g a n d t e x 
tu res , l i r e l e x t i r n ' o l .stone o r l ) r i c k ho lds 

JANUARY/FEBRUARY 1987 23 



s n o w i n i n t e r e s t i n g p a t t e r n s a n d e v e n 

fee l s w a r m e r , l i t e r a l l y a n d s u l ) c o n -

s c i o u s l y . V i n e s o n b u i l d i n g s o r t h e ar t 

o f e s p a l i e r i n g w i t h v e g e t a t i o n add.s 

w a r m t h to a f a c a d e . 

T h e l a n d s c a p e p r o f e s s i o n a l has l o n g 

r e c o g n i z e d t h e a e s t h e t i c s o f n n i ( ] u e - t o -

w i n t e r p h e n o m e n a : t h e t e x t u r e o f h a r k 

o r v i n e s ; s i l h o u e t t e s ; t he s t r u c t u r e o f 

b a r e t r e e b r a n c h e s ; s n o w d r i f t p a t t e r n s ; 

a n d t h e way s n o w is h e l d b y b r a n c h e s , 

f e n c e s , | )osts o r b u i l d i n g e l e m e n t s . 

T l i e n e w l y o | ) e n e d J a p a n e s e g a r d e n 

at t h e U n i v e r s i t y o f M i n n e s o t a L a n d 

s c a p e A r b o r e t u m h a s b e e n d e s i g n e d b y 

K o i c h i K a w a n a w i t h p a r t i c u l a r a t t e n 

t i o n to t he b e a u t y o f s n o w o n t ree 

b r a n c h e s a n d r o c k s . U s i n g b o t h l a n d 

f o r m a n d b u i l d i n g f o m i c a n n ' s i i l l i n 

tha t w i n t e r h a v e n k n o w n as t h e s u n 

p o c k e t , a n o u t d o o r spol w h e r e o n e c a n 

b a s k i n w a r m t h o n a n o t h e r w i s e b i t t e r 

d a y . I n w i n t e r as w e l l as i n s u m m e r , 

o n e l>ecomes a w a r e o f s i m l i g h l a n d 

s h a d o w . W i n t e r s h a d o w s a re i m | ) o r t a n t 

t o t h e n o r t h e r n l a n d s c a p e . 

E f f i c i e n t d e s i g n i n c o l d c l i m a t e s t r i es 

t o m a x i m i z e s u n l i g h t w i t h m i n i m a l 

o p e n i n g s i n t h e b u i l d i n g e n v e l o p e . The 

p r o p o s e d C e r e s o t a .M i l l o f f i c e d e v e l 

o p m e n t i n Minnea|M»l is w i l l l )e fltxxled 

w i t h s u n l i g h t , even t h o u g h the a n l i i -

t e c t s , E l l e r f j e , I n c , c a n n o t p i e r c e w i n 

d o w h o l e s i n t h e s o u t h f a c a d e o f t h e 

h is to r i c b u i l d i n g . Ins tead, a sky l igh t w i l l 

m a x i m i z e s u n l i g h t i n t he a t r i u m . S e v e n 

s to r ies o f inirroi^s a l o n g the n o r t h e r n i n 

t e r i o r fac«' w i l l re f lec t na tu ra l a n d ar

t i f i c i a l l i gh t i n t o t h e o f f i c e spaces a n d 

d o w n to t he first-level f o u n t a i n . 

I n o the r par ts o f t he w o r l d o n e c a n 

e n j o y " n i g h t a r c h i t e c t u r e , " e n v i r o n 

m e n t s s p e c i f i c a l l y d e s i g n e d f o r w i n t e r 

d a y s w i t h o u t a n y s u n . St . P a u l ' s i c e 

p a l a c e lef t a v i v i d m e m o r \ o f n i g h t 

l i g h t i n g in w in te r . R i c e Park in St. P a u l , 

w i t h t h e b r i g h t l y l i t O r d w a y M u s i c 

T l i e a t e r as the f o c u s , b r i n g s | )eop le o u t 

s i d e i n w i n t e r , pa r t l y l>ecause o f t h e 

m a g i c a l l i g h t i n g . 

S o m e c i t i e s , s u c h as E d m o n t o n , A l 

b e r t a , h a v e f o c u s e d o n w i n t e r s p o r t s . 

S u c h a m e n i t i e s as m a m m o t h i ndoo r 

g y m s , |KM)ls a n d t e n n i s c o u r t s , as we l l 

.1- l i g h t e d ou tdoo r t r a i l s a l o n g the N o r t h 

S a s k a t c h e w a n R i v e r a d d t o l i v a b l e w i n 

t e r s . Las t year 's E d m o n t o n [)ark and 

i r c K ' a t i o n b r o c h u r e h igh l i gh tc< l a va

r ie ty o f outd(M)r s | )or ts , a l l to m a k e the 

l o n g w i n t e r m o n t h s m o r e p ro« iuc t i ve . i f 

\M- p l a n a n d des ign c i t i e s for w i n t e r 

r«-( n - a l i o n , s u m m e r r ec rea t i on w i l l take 

c a r e o f i t se l f . 

. A r c h i t e c t u r e , p e r h a p s m o r e t h a n any 

o t h e r d i s c i p l i n e , has the o | ) | )o r tun i ty to 

c e l e b r a t e t h e c o n n e c t i o n l i e t w e e n i n -

t<!riors a n d the o|>en a i r . A r c h i t e c t u r e 

has a r e s p o n s i b i l i t y to m a k e that con -

rn ( l i o n i n a m e a n i n g f u l w a y . W e need 

to l e a r n f r o m o the r w i n t e r c i t i e s , f rom 

e a c h o t h e r , f r o m the l a n d s c a p e profes

s i o n , t h e r ec rea t i on p l a n n e r s , t h e ger-

e n l o l o g i s t s a n d o t h e r s , a n d so t a k e fur 

t h e r r e s p o n s i b i l t y f o r t h e p u b l i c 

a p p r e c i a t i o n of t he b u i l t e n v i r o n m e n t . 

O u r j o b as d e s i g n e r s i s to t u r n " w i n t e r 

c i t i e s " i n t o " l i v a b l e w i n t e r c i t i e s . " 

Gail Manning « an architect in-
tiaiiiing with Hamniel Green & Abra-
lianuon and is a member of the steering 
commit tee of the Livable Winter Cities 
Association of Minnesota. \ M 

WAJ^TED: ^ 
A / E P I R F I S 

. X s s o c i a t i o n . A d m i n i s t r a t o r s cSc ( " o n -

s u l t a n t s . I n c . ( . V A i < j ( ' ) i s n o w 

a n i o n t f t h e l a r i f c s t 1 0 0 t ) r o U c r s 

n a t i o n a l l y , y e t \ v c s t i l l p r o v i d e 

i n s u r a n c e p r o d u c t s o n l y t o 

a r c h i t e c t s a n d c n i f i n c c r s . 

. \ A 6 « ( " w a s c r e a t e d t o s e r v e 

( u d y ( l e s i . l i n p r o f e s s i o n a l 

i n s u r a n c e n e e d s a n d t o 

p r o v i d e a n e m p l o y e e 

b e n e f i t e o v e r a i f e , 

c o s t , a i u l 

' s e r v i c e " 

p a c k a g e 

f o r t h e s n u i i l 

f i r m t h a t n o r n u d l y 

c o u l d n ' t e v e n b e 

p u r c h a s e d l ) y t h e l a r t f e f i r m s 

t h a t e m p l o y t h o u s a n d s . H o w e v e r , 

t h e a v e r a g e s i z e . \ . \ ^ ; ( " c l i e n t i s 

s t i l l f o u r p e o p l e , l u u l 4 0 % o f 

t h e f i r m s w e i n s u r e a r e s o l e 

l > r ( ) p r i e t o r s . 

I n e s s e n c e . I ) y t h i n k i n g t h a t t h e 

l i t t l e g u y i s f ) i g . w e g o t b i g o u r s e l v e s . 

I f y o u r p r e s e n t l i f e a n d h e a l t h i n s u r a n c e 

b r o i l e r d o e s u ' l t h i n k t h a t y o u ' r e l a r g e e n o u g h 

t o l ) e t r e a t e d j u s t l i k e h i s b i g g e s t c l i e n t s , w e 

w o u l d l i k e t o p n ) v e t o y o u t h a t y o u a r e l a r g e 

e n o u g h f o r u s . 

. \ s s ( ) c i u t i o n . \ d n i i n i s t r a t o r s & 

C o n s u l t a n t s , I n c . 

. M S . M . X I n s u r a n c e S e r v i c e O r t i a n i z a l i o n 

1 9 0 0 0 . M a e A r t h u r B o i d e v a r d . S u i t e o O O 

I r v i j i e . C a l i l b r n i i i 9 2 7 1 5 

I - 8 ( ) ( ) - 8 o 4 - ( ) 4 9 1 T o l l l i c e 
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The high-chair of childhood.*' A necessity at best. But now that 
you're sitting where you want to be. you deserve connfortable office furniture. 

At Pink, we put to work our vast knowledge of acoustics, space plan
ning, and human nature to create work environments you can thrive in. 

If your company desen/es the r ^ l l V I I ^ 
highest quality office furniture, carpeting, and I - ^ 1 1 \ 11^ | 
design in the Twin Cities, call Jeri at 553-8242. I I I \ l l V 
And let us raise your offices to new heights. Office furniture, carpet design. 
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With Mr. m 
Computer Color Matcher, 

you bring in your 
sample of waffpaper, fabric, 

tile, or pamt chip, 
and Hirshfieldls will 
develop a paint that 

matches up oeautifully 

Mr. H's Computer Color Matcher is the closest you can come to perfection in matching paint. 
Its state-of-the-art electronic eye reads colors and calculates formulas to the nearest (meas
urable) nth of a degree. It even automatically corrects itself, so the formula it prints out for 
you will always be the closest thing to a perfect match. Next time you have a sample to 
match, bring it to any Hirshfield's store. Our computer will do the rest.* 
'Curreiitlv, we have two of these advanced technoioiA'computers, one ;it our Southdale store and one at our 
Hirslifiefds paint plant. Ik'c;ui.>H> of the anticipated demand l()r (\u> service, we ask that vou allow up to 72 
hours for your Computer Color Match Printout. 

JBRIEU 
v.. PAINTS. 

r n Hirehfield's 
P ^ ^ ^ ^ B ^ ^ ^ B • Hiishlielci's I'.iint Maiiutactuniii;,. Miimca[ ()li> 

• Contract Dept. 824 Hennepin, Mpls., MN 55403 
• The Hirshfield-Warner ShouTOom, Internationa Market S<juare 
• 8 stores to serve you in the 'IXvin Cities 

26 ARCHITECTURE MINNESOTA 



editorial 

Made in Minnesota i xioking for regional architecture lor this special 
""Made in Minnesota" issue o( AM was like opening the ddnis nn one 
of those ubiquitous (!hristnui> < ah ridars. We found a little something 
behind each door but the picture wasn't complete till all were o f i e n . 

Some ol the doors opened onto tbe past. What did the common 
buildings of tbe state look like? we a>k< (l, and we found David Ilusom's 
photographs of Minnesota s county lairgrounds. \ \ hat is the mctst Min
nesota building? we asked a group of arcliitects ami hist<u ians, and the 
aii-uci> r.m^c(| (.\cr ihi- w I- and pra ir io . How did ihr use dl Ideal 

stone sluqie the an hiteclure of the state? and we discovered how when 
we saw the evidence. 

Some of the doois opened onto the present. Tbe jurors (or tbe 
Minnesota Society of Architects' annual awards eompetiti»)n came to 
town seeking projects representative of the legion, and they uncovered 
ten to add to the pi( ture. We asked a handful of arehilec Is i( llie\ 
designed with a regional sensibility, and the projects tlu»y volunteered 
began to build an identiliable Minnesota architecture. 

As you join AM in this salari close to home, scan the architectural 
territory with both microscopic and telescopic lenses. Look at details 
and the precise manipulation of materials. You might find the Hare«l 
columns o( the Douglas Lodge reappearing in Ktlwin Lundie's h o u M > ^ ^ 

or a familiar use of masonry in a new |)owcr plant. 

Then step back and look lor that more elusive (pial i ly—an attitude Linda Mack 
toward architecture. ^(»u may be surprised, as 1 wa.N. at what you lind. Editor 
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1986 
HONOR 
AWARDS 

This year's MSAIA 

Honor Awards jury 

came to Minne

sota looking for 

an architecture of 

the region. "We searched for images that had to do with 

this cold north part of the country," said juror Steven 

Izenour, principal with Venturi, Rauch and Scott Brown 

of Philadelphia, who along with Craig Hodgetts of 

Hodgetts and Fung in Santa Monica, California and 

Richard Giegengack of the Washington, D.C. office of 

Skidmore, Owmgs & Merrill judged the 106 entries 

submitted by the state's architects. They found those 

regional messages in unexpected places—the Ice 

Palace, the Lake Harriet band shell, a church in Indiana, 

and a visitors' center in Missouri. In general, they judged 

the work of the state's architects "committed, intelligent, 

and sophisticated in the use of materials." "Minnesota's 

architecture has avoided the trends that are rocking 

both coasts. It doesn't have the far-out edges, but that's 

not what architecture is about. It's about buildings that 

"'^^SSk l " - " f ' ' 6 " ^ G - " '̂ '̂̂ ^ w i r i f i o r s 

they chose, the five pictured here 

have already been profiled in AM. 

Lake Harriet Bandshell (above): 
"An unabashed use of Victorian 
vernacular very much in control " 
Ice Palace(left): "There is tremen
dous enthusiasm expressed in 
this project" 
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Lake Harriet B a n d s h e l l 

Minneapolis 

Fredrick Bentz/Milo Thompson/ 

Robert Rietow 

Performing Arts Center , 

Blake Schoo ls 

Hopkins 

Setter, Leach & Lindstrom 

international Market S q u a r e 

Minneapolis 

Winsor/Faricy Architects 

Our Lady of G r a c e Cathol ic 

Church 

Edina 

Hammel, Green & Abrahamson 

Purina Farms 

Gray Summit, Missouri 

Thorbeck & Lambert 

Harriet Square 

Minneapolis 

Arvid EIness Architects 

St. El izabeth Seton 

Community Faci l i t ies 

Carmel, Indiana 

Rafferty Rafferty Mikutowski 

and Associates 

Canterbury Downs Master 

P lans & Backs t re tch 

Shakopee 

Hammel Green & Abrahamson 

World Theater 

SL Paul 

Miller Hanson Westerbeck Bell 

Architects 

St. Paul Winter Carn iva l 

i ce Pa lace 

St. Paul 

Ellerbe Associates 

International f^arket Square: "We 
commend the architects for their 
restraint in making changes to let 
the strength uf the buildings 
come through." 

Canterbury Downs: "A sophisti
cated use of color and industrial 
materials." 

4 • 14. Ik 

The World Theater: "A higfily sen
sitive effort." 
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More t h a n a farm 
Thorbeck & Lambert buWds up 
a pet-centere(d environment 
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D e s i g n i n g b u i l d i n g s t ha t t ap the 
emotions rather than speak pure ly o f 
funct ion and aesthetics is a ( ju ixot ic 
task indeed. It is to make hu i ld ings 
part ic ipant n i lher than s[)ectator. De-
signe<l by Thorl>eck & Lam l i e r t , I n c . , 
M inneapo l i s , Pur ina Fa rms Visi l«)rs 
Center in Gray Summi t , M issour i rep
resents architecture at its fnost ac t ive . 
Rather than s i t t ing stcxlgily l i k e ob jects 
in space, the bu i ld ings present ex|)e-
riences that lact i le ly , emot iona l l y an<l 
intelU'clual ly involve the user. Perha[>s 
for such reasons the j u ro rs c i t ed Pu r ina 
Fanns for a 1986 M S A I A Honor A w a n l . 

Purina Fanns, wh ich opened i n sum
mer 1986, arose almost as an after
thought. Ralston Pur ina C o m p a n y ha<l 
chosen Tliorbe<;k & [jimlieii to des ign 
a mult i - faceted farm exh ib i t for the St. 
Louis Zoo. But when the p r o j e c t — o n e 
o f the largest o f the hrm's c a r e e r — f e l l 
through. Purina rethought i ts s t rategy. 

The company's own f ann i n Gray 
Summit outsi<ie of St. I ^ u i s averag«'<l 
4 0 , 0 0 0 visitors yearly, yet Pu r i na never 
had fo rma l v i s i to r a c c o m m o d a t i o n ^ . 
Disap|x)intment for the Mirmea |K ) l is f i nn 
was sliort-liv«"d w h r n Pur ina asked 
Thorbcck & I ^mber t to des ign a f o rma l 
visi tor center an)und two ex i s t i ng b a m s 
on the 1,600-acre pro|)erty. 

T l ie iissignment seemed decep t i ve ly 
s imple: pn)vid»' exhibi t spac*' on a sec-
t ioned-of f eight-acre s i te that w o u h l 
e m p h a s i / c [hi' emot ional l>ond a n d i n -
I r i T c l a l i o n s h i p betwee'n man a n d 
i n o t i c animals. U n l i k e a zoo that d i s 
plays exotic animals f r o m a r o u n d t h e 
wor ld , Purina Fanns wou ld e m p l i a s i z r 
fami l iar creatures—cats. dn^s . l a b b i l s . 
horses. 

W i t h comple te c r e a t i v e f r e e d o m , 
Thorbeck & Lambert knew that t h e p r o 
ject required more than s tn i c tu res on 
the landscape. The project re<|uire<l a 
complete environment. I n f ina l f o n n , 
visitors to Purina Farms are encourage<l 
to touch, gaze and wonder at what they 
have often taken for granted: a n i m a l s . 

' T h e whole idea i^ lo I cam s o m e -
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Vernacular forms and a skill 
in large-scale planning 

m ill 

Simple and familiar may be key 
words for the Purina Farms visi
tors center in Gray Summit, Mis
souri, outside St. Louis. Tourists 
enter the east barn (above) along 
a plaza designed after the familiar 
Ralston Purina checkerboard The 
east bam recalls common farm 
structures, the pavilion-shaped 
pet center (opposite), with low 
pitched roof and verandas, 
evokes images of vernacular 
French farm houses Serving as 
the main entrance to the farms, 
the air-conditioned east barn con
tains a gift shop, snack bar and 
ample seating to accommodate 
visitors' needs. The animal ex
hibits (below) are the highlight of 
the east barn Designed by Rob
ert Lambert, with the assistance 
of Johnson plus Johnson, a Min
neapolis-based graphic design 
firm, the three dimensional dis
plays trace the history of animal 
domestication. 

th ing different ahoul domestic animals 
so that when yon go home yon may 
never look at the fami ly dog in (luilc 
the same way again." says Dnane ' l l ior-
beck, prinei|)al- in-charge for arcliilec-
Inre. 

riic simple bni ld ings—aqnamai i i ie 
w(Kxi structures wil i i white trim iind gmy 
metal rools—blend comfoilaljly with the 
landscape. Verandas and lo\v-pii( lu <l 
n)ofs recall French-style farm houses 
found thix)ughout Missouri . 

The t«'novaled bams, a 4^-f<K)t 
d iamcler grain bin serving as a ihraler. 
a multi- level |)et center, as well as p)n(ls. 
a br idge, a 7()0-seat amphitheater and 
the sum)unding pastures, are incor-
|Mjraled into Purina Farms. 

Tourists first enter the east barn and 
meander along a series of exhibits that 
trace the history of animal domestica
t ion. ' T h e early exhibits k ind of l(K)sen 
up the visitors," says Robert Lanil)ert, 
princi|)al-in-<-barge for exhibits, who was 
assisted by Jolinson + Jt)hnson. giapliic 
designers. .Minnea[)olis. W ith degrees 
in architecture and zoology, LijmlM*rt 
app roached the pro jec t w i t h ready 
knowledge of animal needs. His ( redits 
i i ic lude the animal exhibits for the Min
nesota Zoological Gardens, designed in 
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the early 197()s by ihe predecessor f im i 
InterDesigii . 

The Purina exhibi ts are clearly of l l ic 
gee-whiz variety. "Such projec ts are fun 
bfcaiis.- we Io i i l i i iuo i is ly Icai i i in l r r -
••slin^ l i t t le details a lxn i l animals as we 
design the (aci l i l ics," says Uunhc i l . 
Visitors leani that cats were involve<l 
in the Black Death and K i n g James I 
nst'd pigs as r»'tricv»'rs on hun t ing ex
curs ions. 

The ju ry was part icular ly impressed 
with the architects' awareness of cur
rent trends in exhibit design. "The ex
hibits were a suc(;essful integration of 
|)arts wi th the overal l design of the 
buildin}i>. juror Steven Izenour, 

ol Ventur i , Ranch & Scott Bmwn, Fh i l -
a«lelphia. 

From the exhibit space visitors move 
to the 7()-seat theater, an educal ioi ial 
facil ity lliat stresses the l i inc l ional as 
well as social ic lat ionship Iwtweeri man 
and animals. A bridge stretching across 
a [M)nd connects the east barn and thea
ter to the hayloft o f the west b a m . Th is 
fa<"ility, meant to serve as a working 
bam, allows chi ldren to oliserve ( l a i n 
cows and l>e<*( < att le. as well as sheep, 
chickens and ral)l)its. Petting, ofcour-se. 
is always encouraged. 

A pavilion-sha|)e<l |)et center, a roost 
for cats and dogs, reigns as the fami 's 
piece de resistance. A variety of dogs 
play in indoor pens whi le cats hold do
min ion i n a two-story, rnult i-»l imen-
si(mal Victor ian mansion. Cats' favorite 
j>erches—sunlit window si l ls, f ireplace 
man t les , s ta i rcases, the nooks a n d 
(rannies that < ats settle into comfort
ab ly—are al l iuc luded. And ( ats. the 
epitome ol pristine propcincss. seem 
quite at home in their V ic tor ian sur-
n)un(lings. 

I 'urina Kaniis st i l l awaits f in ishing 
touches. A silo/obser\'ati«m deck may 
be included in a future |)ha>-i-. And the 
amphil l i fatt i lu i f is irnpn»\erncnt. Whi le 
the spectators are sheltered fn)m the 
a f temwju sun, the [>eifomiei-s are not. 
Thor lx 'ck is working on a siui screen 
that wi l l not d isnipt |)erfonnances or 
site lin< >. 

.Since the completion of the M im ie -
sota Zoo. the f irm lias carried a repu
tation for successfully creat ing whole-
s< ale envin>nments. I' lu irut f arms con
tinues the Thorbeck & I^imbert 
tradit ion. H.K . 

The 48-foot diameter grain bin 
joined to the east barn (above) 
serves as a theater. Visitors enter 
the west barn via a bridge which 
passes over one of several 
ponds. The two barns face each 
other across a twelve-foot drop 
On the lower grade, visitors can 
observe various farm animals in 
the west barn or watch live animal 
demonstrations in the amphithea
ter outside the west barn On the 
opposite side of the complex 
across from the grain bin stands 
the multi-level pet center. 

FIOOR PIANS 
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A patrician spirit 
HGA expands on a 
Georgian theme 

Low hipped roofs with multiple 
dormers characterize this Geor
gian Colonial style church addi
tion in Edina by Hammel. Green 
and Abrahamson (above). 
Crowned by a cross and lantern, 
which also serves as bell tower, 
the new church building mirrors 
the existing brick and stone build
ings in detail il not in massing A 
manicured lawn for outdoor activ
ity abuts the more active side of 
the building (left) where the cen
tral Commons meeting room 
opens onto a paved plaza. Cop
per roofs, pine framed windows 
stained to look natural and a 
common base course of stone 
link old with new 
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Judging from its stoic Georgian Co
lonial exterior you would ex|)ect t o find 
Our Ixidy of Grace c lu i rc l i in Virgi r j ia 
or New England instead of in t h e M in -
nea[)olis suburb of Edina ensconced 
among the n)l l ing w c x K l e d b i l ls . 

riie detai l ing of elements and cor
rectness of pro|K)rtions in tbis recently 
completed churcb addi t ion earned it a 
1986 MSAIA Honor Awaixi for Ham
mel , Green & Abrabamscm ( H G A ) of 
Minneajwl is . 

i h t ' ( hallt-ngc pn-srn lcd the archi 
tects was twofold: t o design a new wor
ship space to al low t lu ' exist ing one 
(designed as a gymnasium l)ut usee! as 
a sanctuary since the congregation's l>e-
ginning) to revert back to its original 
use, and to expan<l s u p i M i i l f a t - i l i t i es for 
th«' rapidly growing c l iurcb. 

But, with two largr park ing lots on 
()p |M)silc si(l< > i i ( l l ic bu i ld ing arul dense 
woods encn)aehing upon (be site, a log-
i( al plan would rc i ju i re deft mani[)u-
lal ion of bui ld ing mass and materials 
to successfully l ie lh<- new addi t ion with 
the ol(i complex. 

A new concrourse solves Ixj lb the cir
culation imd functional pniblerns. It l inks 
tin- e\i--tin<; l iu i l i l i i ig - and the new 
sanctuary, as well as pn)v id ing access 
fmm the two parking lots. In add i t ion , 
it encompasses new funct ions: a large 
meeting area cal led the Common> (a 
sort o f l i v i n g r o o m / g a t h e r i n g space 
gn)U[M '<l .uound a hu-ge fireplace), a daily 
cha|)el for 1(K) [ jeople. a Blessed Sac 
rament cbap«'l, a meet ing/din ing n M ) m , 
k i tchen, sacristies and a nursery. 

Ap|>ended to this concourse is the 
new l . l (K)-seal woi-sbip space, a laige. 
soaring assembly nx im. The nave is en
c i rc led at the base wi th an open am
bulatory—unicjue [x'rhaps in the M i d 
west—that not only pmvides citx-ulalion 
for parishioners but pmvides ample i l 
luminat ion in daylight. 

The placement of the faci l i t ies ex
presses the sensibil i t ies of this active 
spiritual community. **We felt the strong 
social funct ion of the Commons needed 
to relate to the active outd(H)r area north 
of the existing ehun b," said project ar
chitect Theo<lore R. But ler, " a n d the 
more pensive, reflective worship spiice 
needed to be placed wi th in and oriented 
towards the w(M)ded area." 

The awards jury agreed, stat ing, " I t 
is a sensitive site j i lan wi th ver\ i iand-
some bu i ld ings . " / ^ A . l l 

T 

J,; i 

r ~ " 

On an average day the interior of 
Our Lady of Grace is suffused 
with light from the deep-set 
clerestory windows and the am
bulatory that encircles three sides 
and most of the fourth side of the 
pyramid-shaped sanctuary 
(above). Though the inside is 
more contemporary in nature, the 
stone altar and baptismal font 
echo the more classical aesthetic 
of the exterior in their molding 
patterns taken from existing 
stonework. Seating and trim are 
stained to look like unfinished 
wood. The gymnasium space 
(see plan below) was reclaimed 
from its prior use as a worship 
space and a former choir space 
has been turned into changing 
rooms. 
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The power of the plain 
Rafferty Rafferty Mikutowski 
creates a spiritual spareness 

The daily chapel (above), one of 
three worship spaces for the St 
Elizabeth Seton Catholic Church 
and Community Facilities in rural 
Indianapolis, presents a rustic in
terior that harmonizes with farm 
structures Almost ascetic in ap
pearance and use of materials— 
alwine brick walls, exposed beam 
ceilings, quarry tile floors, simple 
wooden llatback chairs and an al
tar that could easily substitute for 
a workbench—the chapel avoids 
a purely liturgical image, as do 
the two other worship spaces 
The idea is to evoke a sense of 
community. 

\V ill) n is t i r exti 'r iors. truss ceilings 
and seani inlei iur addnanenl. the Si. 
I '. l i/abelli Selnn (!alhcili( ( ihnreh and 
( lo tmnuni l ) I 'aci l i l ie-< a- i l \ cui i ld In-a 
haven (or INonvegian bachel()r larmers 
in some ice-packed \ l i i i i ie>ul i i in lhei-
icgi(»n. The l a c i l i l \ . in>l<-a(l. i> a ni i i l l i -
luncl ional com|)lex lor a Noung parish 
in a biMgeonin^ Indianapolis suburlt. 
Designed by HalfertN Kaffei1\ Miku
towski . a St. I'aul l inn noted lor lis 
church designs, the a r i hiteclure for Si. 
Kl i / .abel l i <'tnbroi(lci> fami l ia l rural 
sivles. The bui ldings blend easilv with 
the 3.i-acie site and complement the 
custom-bui l t home- i t placing the sur
r o u n d i n g l a r i n l a n d . Snch (p ia i i l i e^ 
eiuii«'<l the pn)ie<i a MSAI \ i'>8<) Honoi 
A wan I. 

The archilecis needed to consolidati' 
w i th in a single (omplex the parisli 's in
creasing activi t ies ai id ser\ ices. I n el-
lect. the new laci l i l ies would rellecl the 
pari^-h s gn)wth and spir i tual goals l)\ 
evoking communit) while avoidinjj a 
pureK l i turgical image. 

A cluster ol five bui ldings in leno i i -
nected by a Hat-nK)led (ominons area 
emulales (arm siri ictures. |{ed cla\ ami 
Alwin«' whit<' biick exleiiois iuv cnmiunl 
by gabled r(«)ls made of leiid-coaled 
cop|>«'r. The s i m j i h - tlu-mes a re re-
|)ealed wi th in . Bric k wal ls, tniss ceil
ings and natural l ight ing thn>ugh tlor-
mois have more in common with a stable 
than with tlu- .^^isline ( lhapel . 

The c(»mmons—a m«'<'ling plate al 
the core—breaks Irom the g e n e n i l l y as
cetic character with its k)W while i c i l -

and infusion of su id ighl . With a 
bapt ismal Ion! as the lo tus , l l ic t tnu-
m«)ns seiAt 's as a "main s l ieet" b\ which 
pa r i shoners can reach t in* pr i inar \ 
church (sealing nearlv l.(KM)|. daily 
chapel and reser\alit)n chapel. The 
adtninislrat ion bu i ld ing and social hall 
a re also rea< li<'d via the commt)ns. 

.Some elcrm-nts. however, remain 
nn l in ished. t)^!^^^ unb in l l . Snbse(ju«'nl 
phases wi l l Imish o(( the ailminislral i tm 
oHices and incluih- a recloiy anti ed-
u<'ational bui ld ing. 

f inished tu t i theiAvise. the bii i ldii if is 
clearK expn-ss a (onvard-looking par
ish. Said the j u r o i ^ . " W e admin'd llie 
asce t i c (|uali l \ ttl spaces and the h o n -
eslv t)( i h e assemblage »>l pads." For a 
[KU-ish .s<«eking to pull its \;irious "|»aits" 
t i>gether. tha i may be the h ig l i es i < ()m-
pl imenl of a l l . K.K . 
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The cluster of five buildings 
(above) stands as a fortress 
against ttie elements. Few win
dows pierce the brick walls. In
stead, dormers and small vertical 
slots let minimum sunligtit in Ttie 
gabled roofs, made of lead-
coated copper, add to the rural 
feeling. The buildings are joined 
by a "commons " area (plan be
low). The main church (below), 
reservation chapel and daily 
chapel (A, B & C) are grouped at 
one end of the complex. Adminis
trative offices and the social half 
(D & E) are toward the other end 

0 - " 
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An American rhythm 
Arvid EIness Architects fits 
housing into a neighborhood pattern 

The gabled roofs and screened 
porches of Harriet Square (above) 
present a rhythmic pattern to the 
street These split-level units were 
given a greater sense of privacy 
by pulling the entryways back 
from the sidewalks and raising 
them a half level. All of these fea
tures—raised berm, common set
backs, and screened porches — 
sold the neighborhood on the 
project IT 
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It is "extremely successful in gel l ing 
a lot of image fn)m the vernacular." 
Tl ial 's how the judges sized up the Har
riet S(|uare Townhouses, one of ten 1986 
\ I> \ l \ I l i i i K i i \ \ \ ; i rds . 

" W i t h reslmint and an economy of 
means, the designers have prwluced 
U M x l e s t , yet elegant archi tecture," the 
judges continued. Hul whal most pleased 
the jury was the pmject 's respect for 
the «'xisting residential sett ing and ar
chitectural styles. It "b lends Iwaul i fu l ly 
w i l l i l l ie neighlM)rlio4Hl context," said j u 
ror Steven Izenour. 

The 27-uni l lownhouse pmjec^t de
signed l i \ A iv id KIness Arch i lec ls , is 
located on a fomu-r school site in a 
South Minnea|M>lis residential area. 

W orking i losels wi l l i iieighborluMMl 
i i i ^an i / .a t ions ar id the M innea | )o l i s 
Community Development Agency o\er 
a f ive-month peri(Ml, project architect 
and designer Paul Madson develop<'d a 
design that met everyone's neetls. Vor 
Peggy Lucas, partner in Hrighlou De-
\r | ( ip i iu-nl (.ioiiMMalion, that m<-aul ( i< -
ating a r ruMlera le -p r i ced project. " W e 
are hap|)y a l x n i t meet ing the tnarket in 
the |70,60O-S8().(K)() pnce range." 

"One of my biggest concerns was i n 
tegrating our project with the exist ing 
neighlxirhood," says Madson. " T y p i 
cal ly found wi th in the conununitv are 
single-family (luelliugs on a raised IMMIU 
at a <;ommon setback. We echcx'd these 
characteristics and (treated a pleasing 
r l iy lhm of giiljles aiul s<Teened ixjrches." 

To integrate the townhouses more 
thoroughly with the context Madson use<l 
w<xxl steps, vviMxl latt icework lu idcr l l i c 

[H)n'hes, common metal downspouts, 
asphalt shingles and such t r icks as 
bringing the roof l ine of the two-and-a-
half story units down lo ihe f i i^l fl(K>r 
l(» r<'«liire the i jppan 'Ul bulk of the pn)-
je<;t. Also typical to the area is white 
v inyl la|) s iding, used here wi th white 
painted cedar tr im an<l white vinyl-< lad 
woo<l w indows—pure Amer icana. 

Tl ie unit plans are spl i t - level two-
and thi'ee-l)edroom configurations wi th 
a garage and half basement on the lower 
level , l iv ing, d in ing and k i tchen at 
gn>und level, and Ix'drooms and a fu l l 
bath on the upper level . Units vary from 
1.280 t«) 1,440 s<juare feet wi th an av
erage cost of $4f) |x?r square fool. 

The town homes were so wel l l i ked 
that th«' pn)je(.'l sold out lx?fore con-
stmcti»>n was completed. li.N.W. 

i 

"Too often modern house designs 
force you to come in through the 
garage," says Paul Madson, pro
ject designer of the Harriet 
Square townhomes "We gave 
these units a patio area in the 
back and direct access to the in-

• side." In planning the roughly half-
block site, Madson pushed the 
units to the common building set
back to form an inner car court 
(below). Access to the site is thus 
controlled and the sense of pri
vacy increased Residents were 
given options on the finishes and 
interior room arrangements 
(above) and many have custom
ized their own kitchens and 
baths. 

aart«M Av* So. 

Hsrrtat A** So. 
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A play on form 
Setter, Leach & Lindstrom 
shapes a design that performs 

"It was our intent to create a no-
nonsense shell for the rooms 
within." said Ed Frenette. director 
of design at Setter Leach & bnd-
strom, "then to play the sctiooTs 
traditional architecture—ex-
pressed here in the curving 
wall—against the more functional 
modernist aesthetic of the audito
rium space" Windows are stan
dard aluminium sash matenal 
painted white instead of the usual 
anodized color and the panes are 
an abstracted module of the more 
traditional windows on campus. 
The curve of the facade creates a 
naturaf foyer for the auditorium 
(right) 
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Nestled Ijelween tw<» wings of a .sub
urban college p i ^ p schcMtl l ike some 
neo-BanM|ue stag<' set. this new pc i -
fonning arts center addi t ion provides a 
much neetled, u|)-lo-(lale faci l i ty whi le 
res|)ecling the character of the existing 
campus. 

Designed by Setter, Iweach & l . ind-
stnim. Inc. , the new music and drama 
center for the HIake S<1UM)1S' Hopkins 
• ampus houses a 40()-seat theater, a 
large drama classroom, a faculty office 
and a large lobby for |)ubl ic functions. 
The campus itself was established l)e-
fore World War I in a tradit ional (Col
legiate (>olhic style and added t«) over 
the yeai>^. F.a( h addi t ion nevei l l ic le .ss 
maintaine<l the character of the or iginal 
bu i ld ing, setting a fuaterials palette dl 
red brick and limestone tr im. 

The Hopkins cam|»us includes two 
of the t ince Mlake Sch(M)ls: the l>ower 
an<l Mid<lle S < IUM)1S, which se r \ e k i n -
dergiulen tlm)ugh eighth grades. The 
new j jerfomiing arts addi t ion is sited 
IMMWCCU the two schools for easy access 
to Inith. 

" l u x a t i n g the faci l i ty in the center 
made sense fnxn many hinctional pt ints 
of v iew," said K<l Frenetic, director ol 
design at Setter, L/cach & Lindslrorn. 
"Not only does it work wel l for each of 
the schools, it <iives a f tn us to the cam
pus as viewed from the main entrance 
and it serves as a wai t ing room for the 
sch(K)l buses that arrive in fnmt of i t . " 

T h e c u r v i n g sha | )e i l i r e c t l y r e 
sponded to the recjuirements of the 
I5,0(X) s(|uan*-f(K)t aud i tor ium. The 
bui ld ing facade l)ulg<-s out in a ser j jen-
t ine curve l)eyond th«' ( ontmes of an 
imaginary "garden w a l l " — a n arbitrary 
l imi t al ignetl with the fronts of the two 
sch<M»ls. Behind this CUIAC are the main 
lobby and two side entrances. 

It is upon this th in veneer that any 
decoration is lavished. Here the (Col
legiate fx) th ic vmabulary is .sea.soned 
with contetn|M)rary rendit ions (»f batt le
ments and «*chos of arc;hes and tracery 
fn»m previous bui ldings. 

It is a deft manipulat ion of elements: 
the new center blends eff icient min l -
e rn i t y w i th the es tab l i shed c a m p u s 
character in a l ighthearted way. " A de
l ightful |)lay of the classic imxJern foims 
agaiti-st the neo-nitioucilist curving wal l , " 
said the ju ry . BJ\/.W. 

The new Blake Schools' perfor
mance center facade was thought 
of as a "garden wall" maintaining 

the relationship between the lower 
school and tfie middle school 

(above and plan). The new addi
tion is further tied to existing 

buildings by the use of the octag
onal shape (in the drama class -

room) and the simplified brick 
banding and stonework. 
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APER ARCHITECTURE 
The words conjure up a farntasy world 

of paper dolls and pipe dreams, of 

flimsy follies thiat. given a strong 

breeze, would all blow away at the 

blink of an eye. But these paper ti

gers are more substantial architec

turally, for it is the stuff of dreams that 

leads to new ideas and new ap

proaches to the more mundane world 

of everyday practice. When archi

tects explore the fanciful and the fan

tastical, they may create images that 

tweak the subconscious and may in 

turn make improvements in the built 

environment This year's jury of the 

bi-annual MSAIA Paper Architecture 

Awards was composed of sculptor 

Remo Campop iano , James Czar-

niecki, director, Minnesota Museum 

of Art, and Herbert Ketcham, FAIA. 

president-elect, fvlSAIA and presi

dent of Architectural Alliance, Min

neapolis. 

Biwabik Gazebo, concept and 
stencil detail. 
Honor Award for idea 
Rafferty Rafferty Mikutowski 
"An excellent idea which con
trasts the background beautifully 
with a pristine bas relief." 

Market Square (detail) 
Honor Award for urban design 
Robert Rothman 
"A good solution that re-estab
lishes the urban background." "I 
wanted to create a more civic 
space for the Milwaukee riverfront 
and connect the city hall with its 
context," said Rothman. 



Prototypical U.S. Consulate 
Honor Award for idea 
Ira A Keer 
A tongue-in-cheek proposal for a 
U.S. consulate as hot dog with 
french fried columns in ketchup 
bases united by a dollar-signed 
arch. 

Dreaming of My Children (detail) 
Honor Award for urban design 
Elena Kvasnik/RSP Architects 
"A clever, enjoyable idea that 
plays on ttie nostalgia of the early 
1960s" 

Water to Water 
Honor Award for presentation 
f^arc PartndgelMichael PlautzlAn
gus Davis/RSP Architects 
The design is a therapeutic lap 
pool for a private residence pre
sented with an air of serene mys
tery. 

Anarchy in Architecture 
I am Paid (Anonymous) 
Phantom Award 
An ironic commentary on the cur
rent state of architecture. 

Arizona Historical Society Mu
seum 
Honor Award for presentation/idea 
Scott Newland/Mark Nelson/Joe 
Metzler/RSP Architects 
"Exceptional graphic presenta
tion." The background abstracts 
the structural grid of the proposed 
building and the undulating 
shape of the river site Color 
choice emphasizes the desert 
heat 



M A D E I N M I N N E S O T A 

In search of a 
regional 
architecture 
B y L i n d a Ma t k 

What is a Minnesota huil<liiig? 

The lands( a|X' of (Mir stale is l i l l cnd 
wi lh bui ldings that defy lh<' lerm Min
nesota architecture. 

( ) l ( oursc. the fasl-f<MKl fntncliises. 
gas stations and shopping centers have 
nothing lo do wi lh the particularities nj 
their pla< e. But ev<'n Ix^yoml this lavei 
of highway (h-tritus l i r exurban housing 
developnu 'Uls, office c<miplexes and, 
yes. urban ( enters whi( li ha\e l i l t le t(t 
say of Ix ' ing here rather than anywhere. 

Hul down the country roads iuxl iuiMHig 
tlie suburban sprawl can sti l l IH ' fnurid 
the i i l i l i lar ian siniclures of an earlier 
age—a fieldstone shed at the edge of 
a eor idoni in ium (lev«*lopment, a h r i e k 
farm house in a grove of trees, a counlry 
church on the crest of a h i l l . In a way 
that almost all bui ldings t(xlay fail to 
do. these simple stnictures corueN a 
sense of place. 

Those who built them used the ma
terials at hand—lumber from the sur
rounding w(Kxls. br ick made ol I(K al 
c lay, stone fmni nearby (juarries. Hie 
materials match the ground. 

I l iev used the teclinologv of the lime, 
he that l o g - b u i l d i i i g techni(]ues bnuight 
over from the old country, niortice-and-
lenon constmct ion used for huii( lre(l> 
of years, or l a t e r , b a l l c K i n framing. The 
level of technology never seemed to ex-
ce<'d the level of taste. 

They bui l t in styles they fell al home 
with. Tl ial meant log cal)ins for the Finns 
on tin- In HI Range; Swedish collages for 

The Midwestern four-square 
house. Also called the cornbell 
cubic, it is found as often on Lau
rel Avenue in St. Paul as on the 
farms of southwestern l^innesota. 
Made of wood, brick or stucco, it 
encloses maximum volume in 
minimum exterior surface. 

The Swedish or Norwegian lap-
sided church on a hill outside of 
town. Here, the Stilkestad Lu
theran Church in the Red River 
Valley. 
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the fanners of southw<'slem Minn«\sola; 
(,rcek Fievival houses for the Yankee 
luml)ennen of the Si. (>roix Val ley. In 
novation came to mcKlify the fami l iar , 
not to invent the unfami l iar . 

They use<l a fKxir plan that was 
straightforward and easy to bu i l d . First , 
perhaps, a (me - r (H) tn s<|uare It) which 
< t)nld be added f u U i r * ' scjoares on (me 

sitle or the other to make a rectangle 
or an l-shaj)ed hou.se. The prr>portions, 
bom of caq)enler inst inct , were uner
ring. 

I l i e y built .sheltering buildings to figlit 
the co ld. Wi th nK)fs coming l(»w to the 
gnxmd on the nor th, entries on the 
stH j ihe i is l away f m m the w ind , and l l i ick 
walls to keep out the co ld , these s ln ic -
tures expressed the physical and |)sy-
chological need for wann lh . 

Unfortunately, there is noth ing l i ke 
WiU". technolt»gital aiKancemenl, glol)al 
conununical ion. and easy avai labi l i ty of 
materials to free the designer of <;on-
s l ra ints—and thus of cu l ture. The de
signer's task is no longer to impn>ve the 
fami l iar but to create the unfami l iar . 
The result has been architecture that 
expresses individual ident i ty but u n 
dermines communal i den t i t y—be it the 
nira l landsca|>e, the smal l town o r the 
city. 

Since those earliest waves o f bu i l d 
ing, an hitecture in Minnesota has m o r e 

of ten looked e lsewhere fo r i n s p i r a 
t i on—to the east, whence came the lat

est definit ion of current style; to Sears 
and RcM'buck, for ready-made houses; 
to architects appn)priate to one's social 
status. 

Sometimes that meant lo<;al an;h i -
lecls working in the (classical revival 
s ty les—Fdwin Hewitt , Clarence John
ston, l iong and Kees, Emmanuel Ma.s-
queray, Cass Gill>erl, LeRoy Buf f ing-
ton. Often it meant going further af ield 
to <:ommission the l)est o f the d a y — 
M c K i m Mead and Whi te , Ralph A d 
ams Cram, Phi l ip Johnson, Hardy, 
Holtzman, and Pfeiffer, Cesar Pel l i . 

But often what those architects fnwn 
elsewhere designed for cl ients here also 
.subtly reflected tlie culture. Tl ie houses, 
cnhnral institutions or off ice bui ld ings 
they designed for Miimesotans aie less 
pretentious, less exul)erant, and more 
reserve*! than those elsewhere. As ar
chitect B i l l Scott, an expert on historic 
preservation wi th Setter, Leach & L i n d -
strom, observes, "There was a cul tural 
charac-'terislic not to display wealth. It 
earned over to l)oth the commercial ami 
residential structures the Daytons and 
P i l l sbu rys b u i l t . Kven the summer 
houses on the east coast are more os
tentatious than the year-round houses 
of the wealthiest here." 

Some 1<K'^ architects borrowed freely 
fn im e l s e w h e r e but l ) o r T o w e d w i t h such 

a strong sensibi l i ty of place that they 
l)egan to bui ld a regional architecture. 

St. Paul native Cass Gi lber t , the a l l -

t ime eclect ic, certainly was animated 
by the revival o f historic styles and the 
Beaux Arts t radi t ion. I f we automat i 
cal ly th ink of his State Capitol as the 
most Minnesotan o f bu i ld ings, we ac
knowledge the state's basic bent toward 
borrowing. (As wri ter Tom Mart inson 
notes, to l)om)w is the Minnesota tra
d i t ion. ) 

Yet many of the houses and smal l 
churches Gilbert tiesigned have a stn)ng 
regional sense—St. Clement 's Chu rch 
i n St. Paul wi th its deep roof, local 
br ick and restrained inter ior ornament ; 
the V i rg in ia Street Chu rch , w i th its 
fieldstone base, shingles and low tower; 
his own house, a b lend of Queen Anne 
and Arts and Crafts style total ly fitting 
Minnesota. 

A f te r the turn of the century , the 
houses and banks o f Purce l l and E lms -
l ie expressed a regional character p h i l 
osophical ly based in the Midwestern 
movement calle<l the Prai r ie School . I n 
the decade before 1917, the i r work was 
prol i f ic , and the landsca()e of M inne 
sota towns is punctuated by the s imple 
shapes, shel ter ing roofs and qu ie t ly 
decorative windows of the i r unpre ten
tious br ick, clapl)oan] and stuc<;o h<mses. 

St. Paul architect E ^ w i n Lund ie 
worked i n a di f ferent a n d more t rad i 
t ional m(xle, and now holds preeminent 
place as the shaper of a regional style. 
Whether based on French country man 
ors or Scandinavian log bu i l d i ngs , L u n -

The rectangular grid. The only 
thing that unites the Boundary 
Waters, the Mississippi Valley, 
and the Red River Valley is the 
square division of land If that's 
also true in two-thirds of the coun
try, no wonder we have a prob
lem of regional identity. 

State park projects. Clarence H. 
Johnston designed the Doug /as 
Lodge in Itasca State Park in the 
rustic style in 1905. Three dec
ades later, the W. P. A. also 
looked to indigenous forms and 
materials 

A house by Edwin Lundie. In his 
own cabin on Lake Superior detail 

and materials recall immigrant 
cabins. 
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In search of a 
regional 
architecture 

The Onstott house in rural Wis
consin, Dale Mulfinger, Mulfingerl 
Susanka. A contemporary version 
of the four-square house with a 
southeast entry. "We learned from 
the local models." says Mulfinger. 
The casual relationship between 
the house and garage seemed 
natural for the rural site. 

die's houses and cal)ins recognize the 
psychological as well as physical nee<l 
for a sheltering alnxle in this northem 
( l ime. He combated the starkn» - "I 
the ( o l d wi th steep |)itche(l r(K)fs. u \ . r-
hanging eaves, thi('k walls, and sub
stantial materials finished with layers 
of detai l inside and out. 

Tcnlay, after years of stam|x'd-out 
bui ld ings in whatever the prevail infj 
mode, interest in expressing regional 
roots is l)eginning to suiface. This 
movement lowani an architecture ol 
place is tentative, to be sure. Archilecrts 
here, l ike other artists, tend to look to 
the coasts for lM)th trends an<l eiulorse-
menl ol talent. " W e are the middle." 
note<l Kd F'renette, director of design 
at Setter, l.ea(-h & Lindstrom. in a re
cent discu.ssion on regional arcl i i l tc-
ture, "and we can't get away from it." 

But. as David I^anegran. geography 
professor at Mac alesler ( iol lege, noted 
in the same discussion, the last decade 
has seen the gn)wth of the i»lea of a 
Midwestern culture. Art ists in dance, 
music or the visual arts sti l l go to New 
Yo rk , but many stay and set their nM)ts 
here. The phenomenon of Garrison 
Ke i l lo r cannot IK^ denied; his success 
depends on his regional ang.st. 

Should there lie, then, a regional ar
chitecture? Should buildings in our worid 
of telecommunication and global |)er-
spectives express the (o l lu re of their 
pla(;e? 

7 ^ 
• r 
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Study for St. John's University. 
Collegeville, Pam Harwood and 
Bill Tabberson, U. of M. School ol 
Architecture. Variations on the 
theme of the simple house recall 
the modifications to familiar forms 
made by vernacular builders. 

Cherry Town Hall. Cherry, David 
Salmela, Damberg, Scott. Peck 
and Booker. When designing a 

township hall on Minnesota's iron 
range, why not use available ma
terials in a familiar way: utilitarian 

form, a conventional roof pitch, 
and windows and white trim remi

niscent of Finnish precedents 
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If archileclure is lo fii lf i l l lis {xitentiiil 
for meaning, ihe answer is yes. "Place" 
in the largest sense shun Id l>ecome a 
consideration along with site, budget 
and function or we may l)e stranghd l»\ 
our own anonymous culture. 

Dale Mulfinger, an architect and 
pnifessor at the Sch(M)l of Architecture 
and Liin<lsca|)e Architecture at the Uni
versity of Minnesota, both argues for 
and practices a regional an hi lrdural 
language. "Our region has sj)ent t<M) 
much time imfx)rting cux:hile<-lunil ideas," 
he says. "At the SCIKK)! of architecture, 
im|M)rtation and invention have l)een 
incredibly im|M)rtanl. But have those 
inventions been based on the conven
tions of the region? I grew up in a niral 
area, but was ediu alcd to deny that 
backgn)und. I am trying to turn that 
around at the school and allow the 
expression of a regional character." 

Jeffrey Scherer of Meyer, Scherer & 
Rockcastle agrees. "Regionalism can 
be liberating or a shackle. Here we've 
thought of it as a shackle. But for me, 
l)eing regional is a matter of respecting 
givens you shouldn't try to fight. Cl i
mate is one of those givens. You 
sliouldn t Ir) lo make a building do 
something that it can't. 'Hmnigh tech
nology, you can do anything, but using 
that license does not necessarily lead 
lo the l)est solution." 

If re.sj)e<;ting givens is the highest 
form of regionalism, what are those giv

ens in Minnesotay IVrhaps they can l>e 
reduce*! to climate and (culture. 

"Several years ago a group of ar« hi-
tects discussed this question of Min
nesota's approach to architecture," notes 
Dewey Thorbeck, an architect finnly 
rooted in the Minnesota tradition. "A l l 
agreed that one kind of architecture that 
has (levelo|>ed here and can be ex-
|)orted is undergniund architecture, but 
no one was much interestecl in that. 
However, we are very conservative here. 
Whether that is the psyche of the area 
or the climate is not clear." 

Bill S<:ott notes the same phenome
non, "We <lon'l have a f)articular in
digenous architecture. We've taken ar-
chitec:tural styles and adapted them to 
our climate anti our niotlus o/yerandi. It 
is not llie style of art hite< t iu^ that makes 
for a Minnesota architecture, but the 
handling of i t—a certain reserve." 

There is a cultural attitude about not 
l)eing ostentatious or frivolous that is 
characteristic here, agrees Richard 
Varda of Ellerbe Architects. "Histori
cally, Lundie expresses the essence of 
that attitude. We can celebrate the uti l
itarian in a craftsmanlike way, but have 
elegance when it's needed. That's also 
what Rapson and the school of archi
tecture have encouraged within the 
Modem tradition." 

"Tliere are traditions of craft or of 
using availai)le materials," notes Scherer. 
'Tl ie (juestion to ask, is how are the 

elements of architecture purveyetl?" 
They are, indeetl, purveyetl here with 

a certain reserve, a lack of pretention, 
a reluctance to command attention. But 
we need more than blandness to build 
a regional architecture. We need to ad
dress the sense of place in those ele
mental ways of more instinctive limes: 
sensitivity to siting, openness to local 
materials, use but not tyranny of tech
nology, simplicity of plan, understand
ing of the fHJwer of proportion, acknowl
edgement of the psychological as well 
as physical need for shelter, detail cmftecl 
to combat the cold and ex[)ress the sym
bolic meaning of place. 

In Modernism, man has proved he 
can manipulate nature to any end, and 
materials and technology to any arc-lii-
tectural form. Now we need to abandon 
manipulation and retuni to more basic 
values. When an-hitects do, a regional 
architecture will grow of it's own at--
cord. 

Should we have a regional architec
ture? As Dale Mulfinger says, "Why 
canoe upstream if you don't have to?" 

The author acknowledges her debt to 
Henry Glassie, Fred W. Peterson, John 
Fraser Hart, Paul Clifford Larson, 
Katherine Cartrette, Dennis Gimniestad. 
John Coughlan, Charles Nehon, Ber
nard Jai:ob and David Salniela for their 
contributions to this article. 

J 

Private tiouse, Minnetrisla. Tom 
Meyer. Meyer. Sctierer & Rock
castle. Low-slung roofs give this 
tiouse on a former farmstead ttie 
profile of old sloped barns. Wilt) 
wood siding and stiingles, a ta
pered chiimney and unpretentious 
forms, it sits at ease on ttie land
scape. 

Nonti Riverfront Plant. Minneapo
lis Energy Center. Ellerbe Associ
ates. Douglas Lundman. de
signer. A straigtitforward stiape. 
conventional use of brick witfi a 
rougti base and an industrial 
fence evoke ttie Minneapolis in
dustrial tradition. 
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M A D E I N M I N N E S O T A 

COUNTY 
F A I R G R O U N D S 

Sometimes on the edge of town, sometimes in the country, the 86 

county fairgrounds of Minnesota form a ready-made collection of 

common buildings. Heart and soul were put into these simple 

structures and, though one would be hard-pressed to identify 

a distinct vocabulary for each county the fairgrounds do speak 

with local accents. In Grand Marais on Lake Superior's north 

shore, it is the dialect of the Scandinavian cabin. In New Dim, 

the German brogue of the stepped brick pattern. In Aitkin and 

Mahnomen, the flat tones of the honest farmer All speak plainly 

and with a certain native wit. Photography by David Husom. 

Todd County 
Long Prairie 
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Traverse County 
Wheaton 

Aitkin County 
Aitkin 

St Louis County 
Hibbing 
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Brown County 
New Ulm 

i |g • m m 

Pine County 
Pine City 

Cook County 
Grand Marais 
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Wright County 
Howard Lake 

Aitkin County 
Aitkin 

Mahnomen County 
Mahnomen 
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M A D E I N M I N N E S O T A 

B u i l t w i t h 

s t o n e 
By Sister Joan Kain 

Some of the worlcVs oldest and most beautiful 

stone lies under the soil of the state of Min

nesota . From the limestone outcroppings visible 

along riverbeds in southeastern Minnesota to 

the dark basalt of the North Shore, these stones 

form a rich and varied resource for architects 

and builders. Often, hoivever, they are valued 

more by those far aivay than by those in the 

state. That was not always the case and as 

these photographs show, building with native 

stone has helped shape the look of Minnesota 

architecture. 

ST CLOUD 
OnT0NVl_l_E 

, I — r — ) 

One of the oldest rocks on earth, 
layered gneiss was fomied more than 
.'i.5 billion years ago when granite, sed
iments and volcanic debris were re-
ciystallized and hanleiuMi hy Intlherheal 
and pressure. The oldest forms. Mor
ion mid Monte\i<l«M» gtieinis, tiike their 
names from the towns where they are 
<|iianied in soutliwesteni Minnesota and 
arr characterized by swirled grey and 
tena-cotta-colored crystals. 

These gneisses have formed the base 
coui-ses and entries of many line build
ings in Minnesota and elsewhere. In the 
Northwestern Bell Telephone Building 
(Clarence H. Johnston, Jr., 19.i5i in 
St. Paul (bottom), Morton gneiss is used 
in a t\|)i( al combination with Mankato-
Kiisota stone. 

Ortonville-Odessa granitic gneiss, 
anollier "basement" rock, was lomied 
more than 2.5 billion years ago as new 
rock was recycled fmm old. Tliese old
est of rocks on earth have been ex|x)sed 
in southwestern Minnesota by recent 
erosive action of a glacial river. Or-
l«>iiville granite is fanuliar to Twin Ci-
tians fn)m its imjx)sing pn\sence on l-ong 
and Kees' Minneapolis City Hall-Court
house. Its pinkish-grey color and gritty 
texture are visible, below, in the Big 
Stone County Courthouse (Fremont D. 
Orif. l W l - d 2 ) in Orlcmville. Camelian 
granite from Millbank. South Dakota is 
the same rock quarried elsewhere. 

r - ~ f - S - r - - - T -
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A liiiiulred-inillioii-year pericwl of re
pealed moi i i i tu i i i -h i i i ld ing a( t i \ i l \ 
bnHigiit a series (jf molten tiialeriiils Iroin 
deep within the earth's crust to fonn 
volcanic ranges in what is now east cen
tral Minnesota. The St. Cloud gran
ites are likely the slowly-cooled crys
talline roots of these lost ranges. Of 
tnan\ varicl io ami <njor-s. they vary in 
the |)ercentage of glassy quartz to feld
spar and mica and in the <oai-st iiess of 
the crystal size. 

Ihe availahility. (Iura}>ility aiwi nmge 
ofcolor of St. (>l()u<l granites have made 
them a premier building material since 
1868 when the first quarries opened 
near Sauk Rapids. They have Ix^n use<l 
often in public bnildings: Sauk Rapids 
pink in St. Paul's Old Federal Courts 
Building, now Lmdmark Center (Wil-
loughby J. Edbnxjke). of 1906 (Iwt-
tom); St. Cloud grey in the base of the 
Mirmesota State Ca[)itol (Cass Gilbert, 
1893-19(M) and on the facade of the 
Federal Re.ser>e Bank (Gunnar Birk-
erts and Associates, 1972). In the M< (loll 
Building (Ed. P. Bassford, 1890), now 
{)art of (Tcdlier Plaza, pillars of St. (!lou<l 
grey granite contrast with capitals of 
Lake Superior sandstone (below). 

In a time of te<"tonic lran(|uillity ciIkuH 
1.5 billion \ears ap>. .i ^^halhiw (juicl 
ocean deposited samlsttine and shale 
sediments on what was then the west 
coast of the continent and is now sonlh-
westeni Minnesota. Tlies<* de|X)sits were 
subsetjuently transfonned into Sioux 
c]uartzite, a hard stone which van« > 
in (olor from [link to red. The pinkish 
color comes fnim the iron oxide which 
coats each quartz grain; the dee|>er re<l-
dish color from the in)n i)xide some
times present in the silica ifial cements 
this durable, almost dianjond-hard ma
terial. The Indians usetl Catlinite or 
Pipestone, the softer clay layer found 
i r i i l x M l d e d in Sioux quartzite, for sacred 
()ea(;epipes. 

The stone's warm color is shown lo 
its fullest in the Van Dusen House (Ort f 
and Joralemon. 1892-9.'i) in Minneap
olis (Imttom). Much of Pi|>e.stone. Min
nesota's main street is built of Sioux 
Quailzite. No longer quarried as st(me. 
Sioux quartzit«' is now us«*<l in pre-easl 
concrete, such as the bands on 1(K) 
South Fifth (Opus Corporation .md f lOK. 
198.S) in downtown Minnea|K)lis (l)e-
low). 

AlxMit 1.1 billion yeai's ago, tlu' ciulli's 
crust was toni apart and ba.salt lavas 
flowed out. A mid-oceanic t rench 
stretched from the eastern edge ol what 
is now Like Su|)erior to Kansas. This 
North Shore volcanic group was in-
tnuletl by other igneous magmas now-
called the Duluth (^om|)lex for the ex
posures near that city. The main |)art 
of tlu' complex ( onsists of gahhro, a 
coarse-grained rock containing the dark 
minerals that cooled slowly within the 
vol( anic pile. 

(iabbro is seldom used as a building 
material, but Gooseljerry Park on the 
North Shore has a water tower (l)elow), 
steps, retaining walls, park shelters and 
a refectory built of this material by the 
W.P.A. Filger's Brewerv (Traphage?i 
and Fitzpatrick, 1890) at Duluth forms 
a fortress of gabbm and sandstone on 
the shore of Lake Su|)erior (bottom). 
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Grain by grain, sometimes slowly in 
li i ir clay and sand laminations, some-
limes with the tlumdering turbulence ol 
storm nmofl. these sandstone and clay 
sediments aecumulated on the e(lge-~ •>{ 
the shallow basin that is now l^ke Su
perior to lonn Lake Superior saiid-
sloiies. There is no record ol life in 
these billion-year-old sediments, but 
a n oxygen-rich atmosphere combined 
with iron minerals to coat each gram 
with its characteristic rusty color. 

In the 1870s, '8()s and '̂ Os. L.ke 
Superior sandstones were a desirable, 
available, and comparatively inexpen
sive source of building stone. In IvcKoy 
S. Buffington's Pillsbun. Hall I U«59) on 
the Minneapolis campus of the Uni
versity of Minnesota (Ixittom), maroon 
Fond du Lac sandstone is mixed with 
beige Hinckley sandstone for an exu
berant effect. The more neutral Hinck
ley (or Kettle River) sandstone graces 
a |X)rtico of the Burlington Northeni 
building (below) in St. Paul by Charles 
S. Frost (19161. 

Hinckley pavers, still found along 
old streets throughout the state, were 
quiet, durable, impervious to frost, and 
offered good traction. 

The tyj)es and uses of l^ke Superior 
sandstone were many: mixed with other 
stones for a decorative effect, as in 
Wesley Methodist Church in Minne-
ajK)l is or Rilev Row in St. Paul, or in 
stark simplicity, as in the base course 
of lajuis Sullivan's National Farmers 
Bank in Owatonna. 

In the wann epicontinental seas that 
re|)eatedly advanced and retreate<l from 
the land 5(K) lit 125 million years ago 
were deposited a series of sandsNnies 
(l)eacli and near-shore dejiosits), shales 
(clay minerals de|)osited in (|uieter water 
off-shoiel. an<l limestones (shallow ckciu i 
carlxmate de|M)sits|. Remnants ol llii -r 
ocean sediments, the Ordovieiuii 
sandstones, dolostones and lime
stones can be found in northwesleni 
Mimiesota under glacial dt'bris and in 
southeastern Minnesota ex|K)sed in the 
bluffs along the Minnesota, St. (woix. 
and Mississippi Rivers. Many river l(jwiis 
used these stones (juarried close at hand 
for Ixjth simple and more significant 
buildings. 

For example. Oneola dolostone, a 
limestone hardened by the addition of 
magnesium, yields lM)tli Winona trav
ertine, and Mankato-Kasota stone. Wi
nona travertine is a grey to white do
lostone with sand nodules that give it 
a jxx ked or travertine apix-arance. Here 
it is seen in the Central United Meth
odist Church 119()4) in Winona (Ixjttom) 
and W^aterview Tower (Korsunsky Krank 
Erickson Architects, 198.5) in Shako-
pee (below). 

Mankato-Kasota stone is revealed 
in HK k l(Klges along the Miiuiesola l{i\er 
a n d is easily accessible. The st(m«' var
ies in fossil content and in voUtr from 
grey to Ian to pink. 

It has been used extensively in Min
nesota tUid tluouglioul the counli-y . fnmi 
St. Joseph's Acadctn\ (Kd. P. Biisslnrd. 
186."̂ ) in St. Paul (below) to the Art 
Deco Minnesota Museum of Art and 
Noilhwesteni Bell Telephone Buildings 
in both Minnea|)olis and St. Paul. to. 
mor<' ic( cntl \ . llic WtX^O T c I c m - h u i 

Building (Hardy Holzman. Pfeiffer, 
1983) in Minneapolis (bottom). 



Platteville limestone is a distinc
tive grey to buff fossilifen)Us limestone 
with shale partings that give it a char
acteristic crinkled api)earance. It was 
used in the Assumption Church and 
School in downtown St. I'aul (Joseph 
Riedel, 1H72) (alM)vel, the Pillsbury A 
Mill by URoy S. Buffmgton of 1881 
O)elow), tlie Grain Belt Brewery by Wolff 
and Ixihie (1891—92) in Minnea|K>lis 
(middle), and the Buri)ank-(iriggs House 
(Otis E. Wheelock, 1865) on St. Paul's 
Summit Avenue (l)ollom). 

Galena limestone is the youngest 
formation in this series of marine sed
iments that lap|>ed onto older continen
tal cmst. Early settlers in Manlor\ille 
in southea.stem .Minnesota (|uarried this 
grey to buff dolomitic limestcme from 
thick exposures along the tributaries of 
the Zumbro River. Its pure color and 
smooth texture give a light l)eauty to E. 
Townsend Mix's Dodge County Court
house of 1865 (l)elow and IxHtom). 

Left in Minnesota most recently, in 
the last two million years, glacial ma
terials make a charming , almost 
whimsical building material. Multiple 
ice sheets that scoured the North Amer
ican continent in the recent geologic 
past left a legacy of 10,000 lakes and 
countless knobby hills of giavel. 

Sand imd gravel deposits lot-ated near 
metropolitan centers provide one com-
jxjnent of the reinforced concrete struc
tures now defining city skylines. Red 
sandstone and black volcanic boulders 
were brought down from the Lake Su-
f>erior region; crystalline granites and 
buff limestones traveled from the Win
nipeg area via the Red River and Min
nesota River valleys to southern Min
nesota. Each individual cobble is a 
history in itself. Together, glacial grav
els fomi a kaleidoscope of color and 
geology. 

Fieldslone was used in the parish 
church, house and tower in St. Joseph 
built in the 1880s, the Ivy Tower office 
building in downtown Mirmea[X)lis, and 
Bruce Goffs Glen Harder House in 
Mountain Uike (1970-72). Here its de
lightful qualities are seen in the City 
Hall in Onamia near Mil le Lacs. 

' ONAMIA > 

I 
Sister Joan Kain, a teacher at St. Cattierine's 
College in St Paul, is the author of Rocky Roots, 
a guide to the stone buildings of St. Paul pub
lished by the Ramsey County Historical Society. 
St)e is now developing a new slide stiow called 
"Brownstone Buildings" for the Hennepin County 
Historical Society It will trace changes in con
struction techniques through a description of 
sandstone buildings in hAinneapolis. She ac
knowledges her debt in developing this article 
to Geology of Minnesota: A Centennial Volume, 
R. K. Sims and C.B. Morey. editors, and Min
nesota's Geology by Ojakangas and Matsch. 
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The Versatility fif Economy of Drywall 

A light and airy ceiling with a background to 
reflect the light and shadow images was 
planned for this 3-story atrium. It was 
accomplished through the liberal use of soffits 
and coffers, and the creation of several planes 
of drywall. 

Drywall was used because of its inherent 
economies, both in the cost of material and the 
speed of construction. 

This was important because the project was 
fast track...from design to completion. 

P R O J E C T : 8400 Tower. Bloomington 
A R C H I T E C T : Wilson/Jenkins & Associates, Inc. 
G E N E R A L C O N T R A C T O R : M . A . Morlenson C o . , Golden Valley 

Minnesota 
Drywall Council 
(612) 546-5416 

CONGRATULATIONS 

HAMMEL GREEN AND ABRAHAMSON , INC 

F O R Y O U R A W A R D O N C A N T E R B U R Y D O W N S 

A N O T H E R H G A P R O J E C T B E I N G K E P T 

G R E E N B Y A T O R O S P R I N K L E R S Y S T E M 

E x c e l l e n c e in I r r i g a t i o n CANTERBURY 
D O W N S 

I • I DISTRIIU r i N ( , CO. 
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details 

C a p p i n g a n e w s c h o o l a d d i t i o n The use of stone 
in buildings has inereased over the years since decorative 
elements were removed from the list of criminal acts in the 
late 1970s by the Post-Modernists. One of the issues brought 
forward by the re-instituting of ornament is the blending of 
new construction with old. Stone is a natiual material, and 
as such is subject to changes due to impurities within and 
the ravages of the environment without. Consequently, 
matching new stonework with existing can often be a frus
trating experience. Technology has improved upon nature 
by developing a material called cast stone. With better prop
erties—such as greater strength and less porosity—cast stone 
can often solve matching problems in new construction that 
might otherwise go unresolved. The award-winning Blake 
School addition by Setter, Leach & Lindstrom uses this 
material successfully. B .N.W. 

Axonometric showing arch con
struction at window. Note slope of 

vertical pieces for water runoff. 

Though the cost per lineal foot is 
similar to limestone. Setter. Leach 
& Undstrom chose cast stone be
cause of its greater density, 
compression strength and vast 
color possibilities there are two 
ways the color can be changed 
in ttie matrix, or bonding agent, 
and in the aggregate. With these 
two basic means, virtually any 
color can be created to match 
existing stonework Because it is 
a manufactured product, cast 
stone also has greater flexibility in 
size and shape, as in the springer 
courses for the arched windows 
and the battlement pieces m the 
cornice of the Blake School Per 
forming Arts Center (left). 
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c o m i n g s o o n 

Wilson/Jenkins & 
Assoc. Inc. 
Project: 8500 Tower 
Normandale Lake Office 
Park 
Bloomington, MN 
Currently under eonstriu-tion 
in Bloomington is the tliini 
phase of the Normandale Lake 
Off ice Park. The 24-story 
speculative office tower fea
tures a multi-story glass 
cliised cntraiu (• I(>1)1)\ . one of 

the Twin Cities' firs! suburban pleled December. 1987. 
skyways linking the pmject willi (612) K.il-7246 
the 18-story 8400 Tower, and 
a six-level, 1700-car |)arking 
ramp. The exterior is clad in 
polished French granite and 
reflective glass, and capped by 
a distin«-tive sloped metal roof. 
The proJe<-t is being developed 
by Tranunell Crow Ciiinpanv 
and construction will he c o t n -

Mulfinger & Susanka 
Architects, Inc. 
Project: McNeil Residence 
Edina, MN 
Our clients lia<l a common di
lemma: lliev wanted In design 
a new home, yet couldn t fin«l 
a \ a c a t U lot in the cit\ n< igli-
borhood they wanted. Their so
lution was creative: llic\ Ixui^lit 
a lot with an existing house just 
for the land. Their total < o>l — 
land, lioiisc. and demolition— 

was competitive willi llic cost 
of new suburban lots, llieir new 
resideni-e—of light stucco on 
a dark bri< k base—hiimnvs into 
the soulhwanl-slopiiig site amid 
ancient oaks. Constructinn is 
schedul«-<l lor Spring. 
(6I2l M9-:WS7 

Carlsen & Frank 
Architects 
Project: Village 
Townhouses in St. 
Anthony, Phase II 
St. Anthony, MN 

Construction of 2.i split-entry 
townhouse units com|)letes the 
29-unit project in St. Antlumy. 
MN. l lie - i \ liuilding.- that fomi 
the development use large hip 
roofs to harmonize with the 
surrourHling suburban hous<'s. 

The low maintenance exterior 
of vinyl siding is articulated with 
contrasting aluminum belt and 
frieze hands and a custom-fah-
ricate<l 10-foot diameter fiber
glass arch at each |)aired entry. 
The tw«)- aiul three-bedroom 
units have two-car garages and 
12-fool high ceilings iti the for
mal living areas. Phase II units 
will be ready for occ upancy in 
JanuaiT, 1987. 
(612) 227-4.576 

Opus Corporation 
Project: Compri Hotel 
Eagan, MN 

Finely-appointed guest rooms, 
a health dub an<i full-service 
meeting facilities are among the 
amenities business travelei- will 
enjoy at the (iompri Hotel in 
Fagan. Opus Corporation is 
designing and building tlu- PX)-
room hotel for Prism Hotel De
velopment Company. The ex
terior design will feature a two-

color brick facade with gray 
glass windows. Skylights will 
brighten the pool area and 
lobby. Completion is sched
uled'for October. 1987. 
(612) 9;i6-4444 

Coming Soon announcements are placed by the firms listed. For rate information call AM at 612i338-6763 
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n e w s b r i e f s 
Continued from page 7 

Hennepin, designed by the Jenle Part
nership of California and KKE, and 
LaSalle Place, presented by the Ellerbe 
Associates. 

"Skyline 1990" is presented by the 
Friends of the Minneap<)lis Public; L i 
brary and the Downtown Council in co
operation with the Greater Minnea|X)lis 
Chanil)er of Commerce and MSAIA. The 
free lectures will he held at n<xm on 
Tuesdays at the Minneajjolis Public L i 
brary. For more information, call 372-
6667. 

AM adds up the ad awards 
Seven ads from Architecture Minne

sota were honored at the first annual 
AM Advertising Awards breakfast No-
vemljer 21 . A three-member juiy ex
amined issues of the bi-monthly pub-
li(?ation from N()veml)er/De<;eml)er 1985 
through September/October 1986 to 
discover those ads that most clearly 
succeeded in communicating their 
message. 

"Tlie most effective ads axt: tliose that 
catch the eye and don't overwhelm the 
reader with 1(m) much technical infor
mation," state<l the jurors. Following such 
guidelines, the jurors selected simple 
ads that made strong visual statements. 

Cho.sen as "Best of Show" were the 
Kohler ad from July/August 1986 and 
the one-thinl page Damon Farber ad. 
Tlie jury was impressed with the visual 
quality of the Kohler ad. 'The reader 
is drawn into the picture," they com
mented. 'The Kohler ads are clear and 
precise. When we look at it, we know 
exactly what is for sale." 

The winners chosen in seven cate
gories are: Tlie Kohler ad from the July/ 
August 1986 issue as the best insert. 
Chosen as the liest full-page color bleed 
was Vicrtex from November/December 
1985. For a non-bleed full-page color 
ad, the laurels went to W. L. Hall from 
Septeml)er/Octol)er 1986. The Pink ad 
frt)m May/June 1986 won for full-page 
black and white. Pink, an office fur
niture company, went straight for the 
heail with its ad. Featuring a baby in 
a high chair, the ad read in bold type, 
"Ever since you were a kid, you've 
wanted a comfortable chair." 

Winners in other categories included 
Witcher Construction for one-half page 
color; Kate-lo lor one-lhird page color; 
and Damon Earlier Associates for one-
lhird page black and white. 

Cueing in on the C U E 
Awards 

Seven Minneajiolis projects were 
honored at the seventeenth annual 
Gmimittee on Uii)aii Environment (CUE) 
Awards presentation October 15, 1986. 
The CUE Awanls were established in 
1968 by the city of Minnea|X)lis lo cre
ate aesthetic guidelines for improving 
and enhancing the city's visual quali
ties. In selecting winners, ronmiittee 
memliers consider categories such as 
urban design, neighborhood homes, 
parks or events, slreetscapes, architec
ture, public art and public interior 
spaces. 

Canadian Terrace. 

' l l ie seven winners are: Canadian 
Terrace, 920 East 19th St., designed 
by Design Collective, Mimiea|K)lis; Mill 
Place, 111 Third Avenue South, a ren
ovation designed by Arvid EIness Ar
chitects, Minneapolis; Centur)' Plaza, 
1111 Tliird Avenue South, designed by 
Tyson Associates, Inc., \imneapolis; 
and the Meader-Famham House. Ni
collet Island, designed by Dunwiddie 
& Associates, Minneapolis. 

Also honore<l were the Children's Al l -
Star Baseball Mural Project, coordi
nated by Ta-coumba Aiken and Mari
lyn Lindstrom; l^ke Harriet Band
stand, designed by Milo Tliompson of 

Damon Farber Associates 

Landscape Architects 

3 3 2 ^ 7 5 2 2 
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The difficult done right, 
on time, on budget. 

Industrial • Commercial • Institutional 

Roanoke Building Company inc. 
General Contractors 
2344 Nicollet Avenue South, Minneapolis, MN 55404 
Contact: Stacle Budd, Director of Marketing (612) 870-9550 

Benlz. Thompson & Reitow. Minne
apolis; and the Daffmlil Garden for 
Christine liorden Alexander, on Min
nehaha Parkway, sponsored by the fam
ily of Christine Borden Alexander. 

CUE also presented the Tlieodore 
Honvitz Award for Citizen Particpation 
to Mar> Jane Partyka. Tlie Honvitz awaixl 
recognizes significant citizen jiarticpa-
tion through community involvement. 
Partyka was chosen for her work with 
the St. Anthony West Neighborhood 
Organization and for her recent re|)lant-
ing of flowers and trees removed from 
the downtown Opus Plaza. 

Oklahoma is O.K. in China 

Oklahorna State I ni\ersit\ S(1HH)1 ol 
Architecture is sponsoring a study tour 
to China May 18 to July 31 of this \ <'ar. 
Tlie tour is open to students and })rofes-
sionals. 

Based at Tianjin University. Tianjiii. 
the program includes two threc-ucck 
periods in residence studying water-
color tci'hniques and tJciditional Chinese 
architectural theoiy and design. Pre
ceding and following each period in res
idence, |)articipants will travel to cul
tural and architectural sites, including 
Beijing, Chengde and Taishan Moun
tain. 

Professionals will be able to take pai1 
in a shortened five-week program which 
will include tours of Beijing and the 
Forb idden City, the Ming Fombs. 
Chengde. the Circa! Wall, and a three-
weeks residence al Tianjin Univcrsilv. 

Approximate lost for the full pro
gram is S t.5(X). Students can earn up 
to nine ln)urs of graduate i iedit through 
Oklalu»ma State Univeivity. Appliia-
tion deadline and ihe (ii>;t S8(K) of the 
cost is due FebmaiA I. I*>87. For more 
inft)rtnalion ctuilacl Professor Alan 
Bnuikcn. SchiH)l of An hitecture. Okla
homa State L niversitv. Sli l lwalcr. 
Oklahoma 74078. or phone ( U)5) 624-
( M A . 

Edwin W. Kraffft dies 

F.dwin W . Krallt. who helped design 
the Minneapolis Public l.ibraiy iuul llie 
Farmei^i and Mechanics Savings Bank 
(now the Mar(|uelle Hank Minn«'a|Htlis). 
died in November P)8() liom congesti\e 
heart laihue. Kraflt. 8,^. was a past 
president and dirt'cloi- ol the Minnc-
a|)olis chapter ol ihe Anu'rican lnslitul«' 
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of Architects and was active in the na
tional Association of Church Archi
tects. He was also chainnan of the Edina 
Planning Conunission from 1943 to 
1956. 

Krafft grew up in Minnea|M)lis and 
eanied his architecture degree from the 
University of Minnesota. In 1933 he 
and Dale McEnary formed the archi
tecture firm McEnary, Krafft, Birch, 
Kilgore, Iru . KraffVs projects included 
the Rufus Rand home on I.ake Min-
netonka, whi(-h later liecame Cargill's 
executive offices: the First Bank Edina; 
the chapel of Hennepin Avenue United 
Methodist Church; St. Paul's Episcopal 
Church; and the chapel of Plymouth 
(Congregational (Church. 

Krafft had been retired since 1969. 

Shutter bugs snapping at 
competition 

The St. Louis chapter of the Amer
ican Institute of Architects is s|K)nsor-
ing the 1987 AIA Architectural Pho
tography com|K'lition. The com[)etition 
is open to all A I A members, associate 
meml)ers, student membere of A IAS mid 
pn)fe.ssional affiliate members of AIA 
components. Professional photogra
phers are ineligible. Winning entries 
will be on display at the 1987 AIA 
convention in Orlando. First, second 
and third place winners will be pub
lished in Arcliilecture magazine. 

The subject must be architectural or 
represent some aspect of the man-built 
environment. Only 2 " x 2 " 35nim color 
slides may IK* entered. Submission 
deadline is Man h 3 1 . 1987. For more 
infomiation. call the St. I-^)uis chapter 
of AIA at (314)621-3484, or write St. 
l>ouis (Chapter AIA, 911 Washington 
Ave. #225, St. Louis, MO 63101-1203. 

Humphrey wows 'em 
The Hubert I I . Humphrey Center at 

the University of Minnesota was among 
thirteen buildings (Mted for outstanding 
educational art liitecture from Arn<'ri( <in 
S< liool & Uniirrsity magazine, a pub
lication senium Xincrican cdurational 
administrators. Designed by the I^on-
iml Parker Associates, Mimiea|)olis, the 
Humphrey Insiiiuic was among 106 de
signs published in the fourth annual 
.An-hilet-tuial Portfolio awards issue. The 
thirteen winners were selectetl by a five-
iiu-rnbcr jur>. VM 

I One Magnificent Mile 
Electrical Work by 

Pemier 
Lighting 
Life Safety Systems 
Stand-by Power 
Total Electric Heat 
Power for Special 

Equipment 

For tfie brand new, 
internationally known, 
57-story tiigh-rise 
condominium, office, 
and commercial com
plex on Chicago's 
magnificent mile. 
Levy Org —Developer 
SOM-Archi tects 

r r e m i e r Electrical Construction Co. (6i2)54i-ii50 
2221 EDGEWOOD AVENUE SOUTH • ST LOUIS PARK. MN 55426 

AURORA, IL • CHICAGO, IL • SAN JUAN. PR 

Hand-painted porcelain. 
Lustrous marble. 
Handmade stoneware. 
Unique ceramic and quarry 
tile. Our idea-filled shawrooms offer 
exclusive cfioices at very competitive 
prices. Purctiose and install your tile 
from our in-stock or special-order 
selection. Or let us coordinate with your 
contractor to assure ttie distinctive look 
your tiome or office demands. We 
welcome your visit. 

I minnesota 
• • tile sketchbook 
Brooklvn Center, Hwy. 100 & France N , 533-2461 
Eden Proirie, 7578 Market Place Drive, 941-3042 
Mendota Heigtits, 1370 Mendota Hts Rd . 454-9350 

There's no place 
like Hometel® 
for genuine 

MARBLE 

Granada Royal 
Hometel* of 
Bloomington 

C E R A M I C T I L E Q U A R R Y T I L E M A R B L E S L A T E 

6 0 P L A I O B L V O S T P A U L . M N S 5 I 0 7 P H O N E 222-47591 
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When you start with low-cost natural 
gas, it's easier to set your sights high. 

While most other business costs have 
been going up, Minnegasco's price for 
natural gas has actually gone down. In fact, 
natural gas costs less in Minnesota today 
than it did five years ago. And with supplies 
as plentiful as they are, you can count on it 
rennaining competitive in the years ahead. 

No fuel is more efficient than natural 
gas. It gives you the most energy for your 
money, which can help keep your operating 
costs down. And because it bums so 
cleanly, it's environmentally safe as well. 

No matter vv4iat your energy needs, 
Minnegasco's Industrial/Commercial repre
sentatives will be happy to help you design 
an efficient, economical energy plan. 

Find out how natural gas can help fuel 
the grov/th of your business. Now, and for 
years to come. Call us at (612) 553-7640. 
Or write Minnegasco Industrial/Commercial 
Sales, 3033 Campus Drive, Suite 145, 
Plymouth, MN 55441. 

BUILDYOUR 
njTURE 

FROM THE 
GROUND UR 

I W W W S 

('onlinui'd from page 11 

then the fmish should be of the utmost 
resolution—sloppy welding or connec
tions a r e inexcusable. 

Many of the artists are still struggling 
with issues of form and have yet to dis
cover their voice. But that is what art 
is all alM)ut, discovering one's voice. 
Tliis is an auspicious l)eginning lor the 
Twin Cities' design community and it 
proves there is an active body of de
signer-artists out there anxious to be 
heanl. Now they must make every effort 
to ensure that when they are heanl. the 
message is loud and c lear. BJV.W, 

practice 
Continued from page 21 

nea[K)lis, contact Hilly Binder at Mayor 
Fraser's office (34^-21 (K)). In St. Paul, 
contac.t Orrilee Peilerson (298-4.i2.^). 

Th«? Minnesota State Council for the 
Handicapped is a valuable soun •• ol 
infonnation as well. It can help you sort 
out which code applies where, and they 
publish a Building Access Survey (re-
vise<l in August 1986) that can bi' a 
useful designer's chei'klist. Contact Su
san Liisoff'(296-1744 or 1-800-652-
.5747). 

Architects may cite fuzzy codes, out
rageously low budgets, and intransigent 
owners for the occasional lapses in 
building accessibility. Barrier-free ar-
chite(!ture. however, should be more a 
matter of attitude than compliaiue. 
When we make our very first judgement 
alx>ut a building design problem and 
begin to think about locating the front 
door, we should be considering a( (< s-
sibility. When first putting pencil to 
paper, we should make a commitment 
to creating environments that (;an be 
used by everyone. To do less is irre-
s[K)nsible. 

Accessible buildings benefit the able-
bodied and the disabled alike. Let's get 
our act together l>efore yet another area 
of professional liability litigation forces 
the issue. 

William Bey er, AIA, is a partner with 
The Stageberg Partners, Inc., (iiul a 
member of tlie Minneapolis Adnsnrv 
Committee on People ivith Disalnlilws. 

VM 
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DT-Peg Inc.. 1987 

Multi-family projects 
with warmth and texture. 

Consider The Timberpeg Concept... a perfected building system 
witli time-saving technical support. An ideal approach for successful 
multi-family designs. 

We offer a pre-engineered timber framing system with a choice of 
over 46 standard frame sections. Our complete exterior shell package 
includes siding, insulation systems and millwork, delivered to your 
site at a predetermined cost, when you want it. 

T I M B E R P E G 
In Minnesota, call Ken Hoppenmth (612) 927-0249 

Dept. Q2, Box 1500. Qaremont, NH 03743 (603) 542-7762 
Dept. Q2. Box 880. Fletcher. NC 28732 (704) 684-1722 

Dept. Q2, Box 8988. Fort Collins, CO 80525 (303) 221-3355 
Dept. Q2. Box 70123. Reno. NV 89570 (702) 826-4447 

ADVERTISING INDEX 

Fred G. Anderson, Cover IV -Minnesota Tile Sketchbook, p. 61 
Archilexl, j>. 63 Minnesota Toro, p. 56 
Association Administrators & (Junsullaril.s, Minnesota USA, p. 14 

p. 24 A New Perspective, p. 22 
Canton Lumber (J«mipany. (J«»ver II NSF, p. 1 
Coming Soo?i, p. .58 Ochs Brick and Tile, p. 8 
Computer Aided Design, p. 8 Photographic Specialties, p. 16 
Copy Equipment, Inc, p. 64 Pink, p. 25 
Drake Marble, p. 61 Premier Electric, p. 61 
Excelsior Heater & Supply (Blue Flame), Rile Systems (Trocal), p. 15 

p. 12 Roanoke Building Company, p. 60 
Damon Farber, p. 59 S&S Sales, p. 5 
Floating Floors, Inc. (Mill-Tech Sales), p. 4 Sears, p. 9 
W . L . Hall Co. , p. 2 Specialty Systems, p. 20 
Hirshfield's, p. 26 Timberpeg, p. 63 
Illustration Toft, p. 60 Valley Building Products, Cover III 
international Market Square, p. 13 Velux-America, p. 6 
Kohler, pp. 16-17 Wells (Concrete, p. 18 
Minnegasco, p. 62 Woodmaster Foundations, Inc. p. 66 
Minnesota Ceramic Tile Industry , p. 10 Wyman Building Galleries, p. 65 
Minnesota Drywall Coun<^il, p. .56 

AHCHITE^T 
DESIGIM CEIMTERS 

"...more than â^ 
kitchen store..." 
^•^nm^J»Z KXCELLENCE 
O l C n U l l I t p iE I JDSTONF" 
K I T C H E N S $ ^ 

S P I R A L 

= U R O P I A 

CUSTQMICA ( ( J U S ( l i e i K - S l 

C l o s e t S y s t e m s W O O D I S W A R M E R 

Luwa 
^ u B - z E R o J D E F I A N C E 

6€ f 8 IG € R M I O n 

Much more. 
• ARCHITECTURAL PLANNING 

• DESIGN INTERFACING 

• PROJECT MANAGEMENT 

• CREATIVE THINKING 

• COST EFFECTIVE RESULTS 

We offer exceptional 
European and American 
architectural products 
and design services. 

We're much more 
than a kitchen store. 

DESIGIM CEIMTERS 

6121922-1013 
P a r k b e h i n d J - M i c h e e l G a l l e r i e s 
3 9 1 6 W . 5 0 t h S t . . Edina, M N 5 5 4 2 4 
(Turn W e s t on 49V3 & France A v e ] 
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We 
Have 
It! 
The New Xerox 
2510 Engineering 
Copier 

• Makes sharp, black-on-white 
prints from bluelines, 
paste-ups, even rigid 
originals up to '/s inch thick. 

• Copies drawings and prints 
full size up to 36 inches wide 
by any manageable length. 

• Copies onto bond paper, 
vellum and polyester f i lm. 

• Affordably priced at 
just$3,695. 

mil 
COPY EQUIPMENT, INC. 

1000 West 79th Street 
Minneapolis, MN 55420 

612/884-3581 

Authorfzed 
Xerox 
Deafer 

X E R O X * ^ and all identifying numbers herein are 
t rademarks of X E R O X C O R P O R A T I O N . 

Yearly Index of 
Articles 

January—December 1986 
Articles are listed alphabetically by title 

and by author. 

INDEX BY TITLE 
A call for collaboration (Opinion), by Gaiy 

E. Wheeler, May/June, p. 25 
A foggy climate for architecture (Edito

r ial) , by Linda Mack, Jul/Aug, p. 25 
A Minnesota double whanuny (Editorial), 

by Linda Mack, Sept/Oct, p. 35 
A moving experience (Publisher's Letter), 

by Peter Rand, Jan/Feb. p. 66 
A Porchfolio, May/Jinic. p. 48 
A Rhapsody of Light, by Travis Thomp

son, Jan/Feb, p. 36 
A study in Bauhaus: Living in classics, 

May/June, p. 36 
A woodland fantasv near Grand Rapids. 

M N , Jan/Feb, \̂ . 34 
Above it a l l : Rooms with a view, Jan/Feb, 

p. 40 
Actors Theatre: A Dramatic Transfor

mation. Jul/Aug, p. 30 
A l l in the family (Opinion), by Damon 

P'arber, Jul/Aug, p. 19 
An Architect's Abecedary, by Bruce N. 

Wright, Jan/Feb, p. 64 
Andrew I^icester"s Art of Place, Nov/Dec, 

p. 48 
Architectural stardom (Editorial), by Linda 

Mack, Jan/Feb, p. 19 
Buildings, but no design (Opinion), by 

Richard Strong, iNov/Dec. p. \\\ 
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Capitol Mall views (Insight), by Thomas 
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Carleton (college's Complex Tradit ion. 
Sept/Oct, p. 58 

Changing times (Editorial), by Linda Mack. 
Nov/Dec. p. 33 

Clocks, Jul/Aug, p. 48 
Dimilr i i is: Iligh-fashion men's store. Nov/ 

Dec, p. 38 
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Nov/Dec. p. 40 
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Schools. Jan/Feb, p. 26 
F'amiliarity breeds content at Prairie Oaks 

townhouses. Jan/Feb, p. 28 
Farmhouse-towrihouse: Living in clas

sics, May/June. p. 30 
Focus group interviews (Pra«ti('i'|. by 

Richard A. Krueger and Ardis Hutch-
ins, Sept/Oct, |). 25 

Founded on play; the Children's Mu
seum, Jan/Feb, [>. 32 

High style/American style (Reviewsl. I)\ 
Mason Riddle, Mar/Apr, p. 13 

How the West Bank came to be. Sept/ 
Oct, p. 52 

In celebration of architecture (Reviews). 
by Tom Martinson, Nov/Dec, p. 13 

In support of design competitions (Opin
ion), by John Raurna, Sept/Oct, p. 31 

International Market Square: A designer's 
view by Dan R. Fox. Mar/A|)r. p. 44 

Island of tranquility: Rooms with a view, 
Jan/Feb, p. 44 

Industrial chic for a private residence, 
Jan/Feb, p.22 
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Dec, p. 42 
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Samuel Yel l in , master smith, by Jean 
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Tax reform: Tallying the score (Prac tice). 
by James A. Stol|)estad. Nov/Dec, p. 29 

The battle of the architects (Insight), by 
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The Capital Mall fnialists (Insight). Jul/ 
Aug, p. 21 
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The Garden as Architecture, by Sally 
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The Humphrey Center: A school for 
thought, Sept/Oct, p. 42 
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The Rise of Galtier Plaza, Nov/Dec, p.52 
The rivers of Modernism (Opinion), by 

I^onard Parker, Jan/Feb, p. 15 
The ultimate Queen Anne: Living in clas

sics, by Charles W. Nelson, May/June, 
p. 34 

To think, perchance to read (Reviews), 
by Bruce N. Wright, Jan/Feb, p. 11 

Tokyo revisited (Reviews), by Shawna 
Lucas, Jul/Aug, p. 12 

Trading on the skyline: Rooms with a view, 
Jan/Feb, p. 46 

Up close and personal: Television's Pride 
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Jul/Aug, p. 12 

Where's the politics? (Editorial), by Linda 
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(Opinion), by Nov/Dec, p. 31 

Sykes, Robert D., Capitol Mall view (In
sight), Nov/Dec, p. 27 

Thompson, Travis, A Rhapsody of Light, 
Jan/Feb, p. 36 

Thorson, Thomas A., Capitol Mall view 
(Insight), Nov/Dec, p. 27 

Toth, Susan Al len, Living with an archi
tect, Jul/Aug, p. 42 

Wheeler, Gary E., A call for (-ollabora-
tion (Opinion), May/June, p. 25 

Wright, Bruce N., An Architect's Abe
cedary, Jan/Feb, p. 64; I ^ Pont Neuf 
under wraps (Reviews), May/June, 
p. 13; Tlie messy vitality of Frank Gehry 
(Reviews), Nov/Dec, p. 13; The Min
nesota style redefined (Reviews), Sept/ 
Oct, p. 13; To think, j)erchance to read 
(Reviews), Jan/Feb, p. I I 

W Y M A N 
B U I L D I N G 
G A L L E R Y 
ASSOCIATION 
• Anderson & 

Anderson 
332-4889 

• Thomas Barry 
Fine Arts 

338-3656 

• Bockley Gallery 
339-3139 

• Peter M. David 
Gallery 

339-1825 

• M.C. Gallery 
339-1480 

• WARM Gallery 
332-5672 

400 riRST AVEMUE hORTM 
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W o o d 
F o u n d a t i o n s 

• Permanent wood foundations 
• Wood basement floors 
• Earth-bermed homes 
• "Total wood" earth-covered 

homes, Everstrong patented 

Factory pane l ized for (juality control. 
Woodmaster's factory and field 
installation crews are P F S certified 
for your assurance of (juality. 
Dfiivt'ry and installation available all 
12 months of the year in Minnesota, 
Iowa and Wisconsin. 

If you are lookinfj for a basement 
that j^ives livahihly. comfortability, 
nexibility. affordability and longevity. 
contact Woodmaster. Ideal for 
winter construction. 

.Member of the Wood Fouiidalioii Institute. 
Member of Minne.^ota Home Builders and 
Wisconsin Home Builders. 

Woodmaster 
Foundations 

Inc. 
P.O. Box 66 • Prescott, WI 54021 
(715) 262-3655 T.C. only 339-9606 

CREDITS 
Project: Lake Harriet Bandshell 
Location Minneapolis 
Client: Minneapolis Park and Recreation 
Board 
Principal-in-charge: Milo Thompson 
Project team: James Schnack, Jeff Sweitzer 
Structural/electrical engineers: Bakke. Kopp. 
Batlou & McFarlin, Inc. 
Landscape architects: Martin & Pitz Associ
ates. Inc. 
Acoustical consultants: Kirkegaard & Asso
ciates 
Contractor: H M.H. Enterprises 
Prolect: St. Paul Winter Carnival Ice 
Palace 
Location St Paul 
Client: St Paul Winter Carnival Association 
Principal-in-charge: Scott R Berry 
Project manager: Scott T. Thorpe 
Project designer: Karl Ermanis 
Project team: Michael Elavsky, John Jurew-
icz. Tom Martinson. Judith A. Patzke-Hos-
kins, Peter Albin, Vaughn DeFrang 
Structural engineer: Michael Shekhner 
Contractor Austin P. Keller Const. Co 
Project: International Mar/ret Square 
Location: Minneapolis 
Client: Trade Market Associates and Omni 
Venture, Inc. 
Project team Winsor-Faricy-Architects and 
Kaplan/McLaughlinlDiaz - Associated Archi
tects 
Mechanical/electrical engineers: Michaud 
Cooley Erickson & Assoc.. Inc. 
Structural engineers: Meyer Borgman and 
Johnson 
Contractor: M A. Mortenson Co. 
Project: Canterbury Downs Master Plan & 
Backstretch 
Location: Shakopee. Minnesota 
Client: Minnesota Racetrack. Inc. 
Principal-in-charge: Michael Niemeyer 
Project designer: Loren Ahles 
Project manager: Nancy Stark 
Project architect: Vlad Chahovskoy 
Civil engineer James Goulet 
Track consultant. The Joseph H King Com
pany. Ltd 
Landscape architecture: Clark & Rapuano, 
Inc 
Electric construction Hoffman Electric Com
pany, NewMech Companies and Hayes 
Contractors 
Contractor: Kraus-Anderson Construction 
Project: World Theater 
Location St Paul 
Client: Minnesota Public Radio 
Principal-in-charge: John R. Miller 
Project manager Linden Carr 
Mechanical engineers Erickson Ellison & 
Assoc 
Electricallstructural engineers: Bakke Kopp 
Ballou & McFarlin 
Lighting consultants: D H. Schuler & Assoc 
Acoustical consultants: Kirkegaard & Assoc 
Contractor: Geo W. Olsen Construction Co. 
Project: Purina Farms 
Location. Gray Summit. Missouri 
Client Ralston Purina Company 
Pnncipals-in-charge Duane Thorbeck lor ar
chitecture. Robert M. Lambert for exhibits 
Project manager Mane Kelly 
Project team Duane Thorbeck. Robert Lam
bert. Marie Kelly. Kate Schneider. Jens 
Beck. Paul Emmons 
Mechanical/electrical engineers: Central En
gineering/ Ralston Purina Co 
Structural engineers Bakke Kopp Ballou & 
McFarlinI Central Engineering: Ralston Pur
ina Co. 
Acoustical consultant: Artec Consultants Inc. 
Lighting consultant: D H Schuler & Assoc 
Other special consultants: Johnson plus 
Johnson. Graphic Designers 
Contractors: Bunce Corporation, St Louis 
(architecture)/ Display Masters, Inc . Minne
apolis (exhibits) 

Project: Our Lady of Grace 
Location: Edina, Minnesota 
Client: Our Lady of Grace Catholic Church 
Principal-in-charge: Curtis H Green 
Project design team: Theodore R Butler. 
John Justus. Thomas Johnson 
Liturgical furnishings design: Theodore R. 
Butler 
Acoustical consultant: Kirkegaard & Assoc. 
Contractor: James Steele Construction 
Project: St. Ef/zabef/i Seton Community 
Facilities 
Location: Carmel, Indiana 
Client: St. Elizabeth Seton Parish 
Principal-in-charge: George E Rafferty 
Project manager: Richard J Rafferty 
Associated architect: Raymond Schultz. In
dianapolis, Ind. 
Project designer: Craig E. Rafferty, George 
E. Rafferty 
Project team Lee Tollefson, Frank Miku-
towski, Angela DeLong Gatzlaff, Craig Ro-
ney, Gary Hay, Albert Lindeke, Tom Lilly-
man, Earl Lindstrom, Terry Whitehill. Rob 
Rafferty. Gary Lukaszewski 
Design and liturgical consultant: Frank Kac-
marcik 
Mechariicallelectrical engineers: Lundquist 
Wilmar Schultz & Martin. Inc. 
Structural engineers: Bakke Kopp Ballou & 
McFarlin 
Landscape architect: Claire Bennett. Indian
apolis, Ind. 
Acoustical consultant: Ian Morton - Acoustic 
Predictions 
Contractor: Geupel DeMars Inc . Indianapo
lis, Ind. 
Project: Harriet Square 
Location: Minneapolis 
Client: Brighton Development Corporation 
Principal-in-charge Paul M. Madson 
Project architect & designer: Paul M. Mad-
son 
Mechanical/electrical engineers: TAC Engi
neering 
Structural engineers Mattson-MacDonald 
Landscape architect: Damon Farber & As
soc. 
Contractor: Watson-Forsberg 
Project: Performing Arts Center, Blake 
Schools 
Location: Hopkins, MN 
Client: The Blake Schools 
Principal-in-charge: A. J. Wilwerding 
Project manager John Litchy 
Director of design: Ed Frenette 
Project architects & designers: Dan Kallen-
bach, Jeff Carlstrom 
Project team: Philip Olander, Curt Nordahi, 
Tom Olesak 
Mechanical engineer: Jerome Speltz 
Electrical engineer: Byron Byraiah 
Structural engineer: John Robertson 
Interior design. Helen Johnson Interiors 
Acoustical consultant. Jamieson & Assoc. 
Contractor M A Mortenson 

Photocredits: Built with Stone, pp. 52-55 
In order from left to right and top to bottom 
Gneiss: Sister Joan Kain, Rocky Roots: Paul 
Clifford Larson: John Coughlan. Mankato-
Kasota S/one, Inc Granite: Larson, Kain, 
Rocky Roots: Kain, Rocky Roots Sioux 

?uarizite: Larson: Kain. Rocky Roots; Jim 
ndley Gabbro: Kain: State Historic Preser

vation Office: George Heinnch. Lake Supe
rior sandstones: Larson: Kain. Rocky 
Roots: Larson Winona travertine: all Chuck 
Biesanz. Biesanz Stone Co Mankato-Ka-
sofa sfone; all Coughlan. Mankato-Kasota 
Stone. Inc Platteville limestone: Kelly. 
Rocky Roots: Kain. Larson: State Historic 
Preservation Office. Galena limestone: all 
Sister Joan Kain Glacial materials: Kain. 
Larson 
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Architect: David Todd Runyan & Assoc. Inc. Broadway P lace 
3433 Broadway Street N . E . 
35W & Industrial B o u l e v a r d 
Minneapolis. Minnesota 

"We wanted a first class office bui ld ing-
one that would have eye-catching appeal 
as well as extremely good energy efficiency. 
Robertson Formawall panels gave us just that." 

—Fred Chute, Owner 

Erected on a fast track during the deep of a Minnesota winter tfils easily-installed, 
energy efficient Robertson "one call wall" metal curtain wall system allowed the 
architect to maintain his construction schedule. Valley Building Products Co.. sales 
representatives and qualified service dealer for Robertson curtain wall systems, has 
been working with architects, contractors and developers for twenty years to accomplish 
their client's budget, design and scheduling goals. Valley's one call wall concept offers 
you a combination of great design flexibility and outstanding performance for your 
next building. We'll accept single source responsibility for the engineering and 
installation of all components of your curtain wall system—Formawall metal panels, 
Formavue windows and glass, even back-up framing system. And we' l l do it on time, 
and on budget. 

For more information concerning fast track walls, write Wayne Ripienski or Jack 
Romsaas at Valley Building Products, 2813 Bryant Avenue South, Suite 101, 
Minneapolis, MN 55408. Or call (612) 872-4208. 

RDbertson B U I L O I N G F 3 R O D U C T S C O 



FG7I 
F R E D G . ANDERSON, INC. 
Mpls. Headquarters 
5825 Excelsior Blvd. 
Minneapolis, MN 55416 
(612) 927-1812 

3.02-00 13-111 
Edi tor in Chief 

,AIA Journal/AIA Ser. Corp 
1735 êw York Ave. N.W. 

•on, D.C. 20006 

Fred G. Anderson, Inc. 
WHEN YOU NEED IT NOW 

Linen, wool, grasscloth or vinyl; whether you need a sample or a hundred yards, 
chances are at Fred G. Andersons it's in stock. The FG71 contract division is backed up 
by the largest inventory of commercial wallcovering in the mid-continental United States. 

Our contract showroom, where sampling of our complete line is available, 
provides a professional and comfortable atmosphere in which you may make your wallcovering 

selections. You can depend on FG71 for all your wallcovering needs. 

FRED G . ANDERSON, INC. MINNEAPOLIS, MN—DISTRIBUTORS O F g e n O T l ' V I N Y L 

B R A N C H O F F I C E S : C E D A R RAPIDS, IOWA • OMAHA, NEB. • OSHKOSH, WISC. 


