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Redwood You Can Thisd 
from a Source You Can Thist 

" Wc have never built a house that is so architecturally stunning. 
"We have never used so many extraordinary and high (juality products in one single 

house before. 
"Wliat better exterior than Canton's Falco Brand 1/2x8 Clear All Heart N'ertical (irain 

Redw(K)d Be\ el Siding and Trim? 
"Thanks, l-ric! Thanks, Palco! This is MiLson's best!" Robert H. Mason, President, Robert 

Mason Homes, Minnetonka, Minnesota. 
Project: Robert Mason Homes, 1987 Minneapolis Parade of Homes Entry, Shorewood. Minnesota 

P A L C O 
ARCHITECTURAL QUALITY REDWOOD 

C A N T O M 
L U M B E R C O M P A N Y 
9110 - 83rci Ave. No., Minneapolis. MN 55445 

K> Phone 612/425-1400 

Available Through Your 
Retail Building Supply Dealer 

V 

Y *+" VISIT OUR T DISPLAY CENTER 



St. Mary's Chxaxh. St. I\uif, MN 

i t ' r 

Iiftoto 6yJ. Michael filzgeixiid 

T H E R E S T O R A T I O N G U I E D 

Sta inet f Gfa55 Restoration a n t f Conservat ion 

2 2 4 2 University, Ste. 316, St. Paul, Minnesota 55114 
For more information contaa Michael Pilla at 612-644-7927 

A C oopt-ralnv I'l.ija i (i( t atluitic Cftarities, l>n»ject K . I . S . E . , 
MonardiSlittfios. Inc.. amlTftcCitj'ii/'St. Pouf 
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CREATE A LASTING IMPRESSION 

mm. 

WITH MINNESOTA TILE SKETCHBOOK 
Minnesota Tile Sketchbook offers a broad range of 
tiles to meet every architectural and design need for 
both residential and commercial application. Choose 
from hand-painted porcelain, lustrous marble, hand
made stoneware, unique ceramic and quarry tile. We 
pride ourselves on our ability to meet your special 
requirements. We'll work with you to make your 

concept a reality - that will set your work apart from 
the rest for years to come. That's why so many ex
perienced professionals rely on Minnesota Tile 
Sketchbook for answers to tile planning problems. 
Call for an experienced sales representative before 
your next project for quality and service that is 
timeless. 

minnesota 
tile sketchbook 

WE COLOR YOUR THINKING 

•Eden Prairie, 7578 Market Place Drive, 941-3042 
• Mendota Heights, 1370 Mendota Heights Rd., 454-9350 
•Brooklyn Center, Hwy. 100 & France N., 533-2461 
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All you 

Wall Decor'', you say. No problem, I say. I'm Drev̂  Kalman, 
President of PS Decor I have 3000 solutions to fill the blanks-
the selections in the Past Tense" Scenic and Custom 
Collections. Imasine the impact of a larger-than-life locomotive 
rushins right at you? Or your own great outdoors-indoors'' 

- - • i Got the picture'^ Fantastic! 
Looking for 19th century charm or tum-of-the-centur/ nostalgia, or the 

timeless beauty of Mother Nature? The PS DecaColledions match your 
imagination with the right tone your theme demands. Stuck for the perfect 
image and it's not in stock? Look to PS Decor to turn your idea into reality. 

Any size. Anywhere. Any time. PS Decor is your single source for wall 
deca. We feature Cibachrome" for brilliant prints and display transparencies.. 
guaranteed for 25 years. We fill the blanks with museum-quality black-
and-white photomurals, too. Mounting and framing add the finishing touch. 

I've spent ten years setting the standards in the photo decor business. That 
means treating your project like a special order-because it is! That means 
photomurals exactly to your specifications And following through to the 
installed wall. 

Want to hear mae? I'd like to fill you in about PS 
Decor. Write or call, 612/522-7741, fa samples and 
exciting new ideas. At PS Decor, the sky's the 
limit ... so far. 

DECOR W 
A Oivsion of Pr^oyxf^K Specialties 

1718 WASHINGTON WENUE NORTH/MINNEAPaiS, MN 55411 
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news briefs 

I r b a n d e s i g n c e n t e r 
e l e c t s d i r e c t o r 

''illiarn Morrish, an architecture pit)-
ssor from the University of Southern 
alifomia, has been selected as the Di-
jctor of the newly established Center 
)r Urban Design at the University of 
linnesota. He will assume his new [lo
tion this Sepleml)er. 
Morrish has taught regional planning 

Ind preliminary design courses at the 
University of Southern California since 
|983. He has a Bachelor of An liilcc -

iWilliam Morrish 

tiuc degree from the University of Cal
ifornia at Berkeley and a Masters of 
Architecture degree in Urban Design 
fn)rn Harvard (Graduate School of De
sign. He is a partner in his own linn 
City West with his wife, a landscape 
ar<:hilecl, and has worked for l^wrence 
Halprin, designer of Miimea|)olis' Ni
collet Mall. 

Morrish brings both academic and 
pn)fessional skills to the center, says 
Dale Mulfinger, who was chainnan of 
the ten-person search committee. "He-
cause the center will involve both ac
ademic and conununity-relaled work, 
we looke<l for someone who was (-om-
fortable with IxUh," says Mulfinger. 
"Moorish wil l be res|>onsible for de-

The new headquarters for the St. Paul Companies, designed by Kohn Pedersen Fox 

veloping the sco|>e antl direction of the 
center." 

The ur{)an design center was created 
by the University of Minnesota S<^hool 
of Architecture and l^idscape Archi
tecture in collalxiration with the Dayton 
Hudson Foundation. Tlie center will 
serve as a forum for faculty, students, 
design pn)lessionals, develo|)ers and 
business and community leaders to ex
plore design issues facing the Twin Cit
ies and the Upper Midwest. 

S t . P a u l ' s l a t e s t F o x 

Tlie St. Paul Companies has unveiled 
the design for its new headquarters 
building, designed by Kohn Pe<lersen 
Fox of New York. To be located on a 
we<lge-sha|x?d site in downtown St. Paul, 
the pmject will feature a 17-story tower 
connected to a horizontal nine-story of
fice structure. A domed cafeteria wil l 
overKM)k a landsca|)ed garden thai sits 
atop a four-level parking ramp. 

The glass cylinder entrance wil l con
trast with the building's gohl granite 

exterior, which is punctuated by yellow 
limestone and square windows set in 
stone. Tlie pn)ject's different comfx>-
nenls—the tower, adjacent nine-story 
building, cafeteria and glass lobby— 
will be topped in aluminum. 

The $60 million development wil l 
provide 450,(XX) square feet of office 
space for the St. Paul Companies. Spe
cial features wil l include a day care 
facility, health club and an art galler\ 
visible from the street. Completion is 
expected by early 1991. 

D a y t o n ' s b u s t i n g o u t a l l 
o v e r 

Dayton Hudson Department Stores has 
announced plans to bui ld larger stores 
at Southdale and Rosedale alongside 
the original stores, which wi l l then be 
converted into s|>ecialty retail wings. 
The additions will be part of a $110 
million expansion and renovation of the 
tTialls. 

Tlie new 320,000-square-foot Soutb-
Continued on page 60 
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Mdtiply the PossdbilMes 

\

|̂ ELUX® prefabricated gang flashings let you 
group V E L D X roof windows and skylights 

in almost any combination quickly and easily 
The precision engineering of V E L U X gang 

flashings allows weather tight installation without 
the need for caulk or mastic This means no weather 
delays, no mess, and less chance of callbacks. In 

Sales, Warehousing and Service Nationwide 

addition, V E L U X gang flashings are readily avail
able nationwide in a wide range of standard sizes to 
meet your building requirements and your deadline. 

VELUX 
©1988 VtLUX AMERIC A INC iRVELliX is« re»Bttfed iradcmarl 

I For more information about VELUX Gang Flashings, send for a free copy 
of our VELUX Gang Flashing brochure, plus "The Complete Guide to 

I Roof Windows and Skyliglits" and a price list. Your inquiry will be answered Name. 

The world leader 
in roof windows and skylights. 

FREE 28 page full color brochure 

within 24 hours. Firm. 
V E I A I X - A M E R I C A INC 
2501 Allan Drive 
Elk tirove Village. 11. 60007 

1-800-942-7828 (in 11.) 
1-800-.123-8336 (outside 11.) Address. 

City/Stale/Zip. 3AM9R8 

9881 



previews 

irchitectural Walking Tours 
iinneapoiis and St . Paul 
^ptember 7-September 21 
fednesdays, 12;00-1:00pm 

he September tours s|X)nsored by the 
Iinneapoiis and St. Paul Chapters of 
ISA IA l)egin on the 7th with a walk 
TTougli historic Rjimsey Hil l . TTie Jarnes 

|. Hi l l House and homes clesigned by 
]ass Gilbert and Clarence Johnston will 
[)e included in the tour. On September 
14, landsca|)e architect Don Ganje and 
rchitect Duane Stol|>e wil l lead a lour 

l>f the Como Park pavilion, golf course 
md clubhouse. Gather in the parking 

jot on Lexington Parkway. 
One of the latest additions to the 

Iinneapoiis skyline will be the focus 
j f I he Septeml)er 21 tour. 150 South 
)th, the joint venture of Opus Corpo

ration and U.S. West, features a land-
5ca|)ed urban park and skylit atrium. 
leet at the comer of 2nd Avenue and 

)th Street. Tours last a|)proximately 50 
ninutes and you are encouraged to bring 

bag lunch. Rain date is Sepleml>er 
15. For more information call Karen at 
ISAIA, (612) 338-6763. 

Ludwig Hilberseimer: The Human 
Environment, Celebration and 
Prospect 
Graham Foundation, Chicago 
September 15-17 

Ludwig Hilberseimer (1885-1967) 
served as master of housing and city 
planning at the Bauhaus from 1928 un
til its closing in 1933. He then followed 
Mies van der Robe, a friend and col
league, to the Illinois Institute of Tech
nology, where his teaching career 
spanned almost thirty years. 

This symposium, oi^anized by a group 
of Hilberseimer's fomier students and 
colleagues, will commemorate the en
during legacy of the IIT architect, critic 
and city and regional planner. 

New Art Furniture and 
Drawings by John Howe 
Anderson & Anderson 
Gallery, Minneapolis 
September 10—October 15 
Architects have been designing 
furniture since the 17th century. 
Flying buttresses adorned arm
chairs during the 19th century's 
Gothic revival. Wright, Elmslie 
and Maher designed chairs, desks 

Sankaku: home of Mr. and Mrs 
and ottomans to fit into their ar- John Howe 

chitecture. And seating by Mies van der Robe, Charles Eames and 
Marcel Breuer blends into modern air|)orts and offices. 

Anderson & Anderson, a gallery specializing in fine art, art 
pottery and 20th century period furnishings, will showcase contem
porary furniture designed by five practicing Midwest architects, as 
well as drawings by Prairie School architect John Howe. 

The furniture, designed by architects Sixto J . Bellrandy, Ni
cholas Marcucci, Vincent B. James, Ira A. Keer and Thomas Oli-
phant, ranges from functional to whimsical. Ira A. Keer's piece,"Daphy: 
A Winged Armchair," is crafted from birdseye maple, curly maple 
and ebony-stained walnut and boasts real "wings" that serve as side 
tables and fluted pilasters that become duck's feet. 

A selection of John Howe's drawings of his projects, ranging 
from 1974-1984, will also be exhibited. Howe, a well-known Min
nesota architect, was formerly Frank Lloyd Wright's chief draftsman. 
He was with the Taliesin Fellowship in Wisconsin for 27 years. After 
Wright's death in 1959, Howe began his own practice and in nearly 
25 years has designed and built more than 100 buildings. His work 
remains true to the Prairie School's tenets and stylistic sensibilities. 

For more information, contact Anderson & Anderson Gallery, 
(612) 332-4889. 

Additional information can be ob
tained by calling I ITs Department of 
City and Regional Planning, (312) 567-
3261. 

Historic Lowertown Day 
Mears Park, St. Paul 
September 23, 12:00-1:30 

The Saint Paul Heritage Preservation 
Commission has named Friday, Sep-
teml)er 23 as Historic Lowertown Day. 

Beginning at noon in Mears Park, 
19th century band music, (ood and hour-
long walking lours wil l celebrate H is 
toric Lowertown Day. The occasion also 
marks the 15()lh birthday of railroad 

Continued on page 64 
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Introducing AaCron's Anodizin 
B R E A K T U R O U G 

AaCrotal^" Is truly a proven anodizing 
service of a whole different color. 
AaCron's re\'olutionary new AaCrotal electro
lytic anodizing coloring service produces 
finishes ranging from pale rose to deep bur
gundy. And this proven* anodizing service 
used in Europe for years is available in the U.S. 
for the first time. Now aluminum fabricators 
and architects have a beautiful new spectrum 
of colors tachoose from. 

nnovation, fast turnaround and 
complete service...an AaCron trademarl 
For over 20 years, we've been serving alurr 
num fabricators nationwide. And if you'd lil 
more information or samples of the bre< 
-threu^h-AaGretal-fini^hiRg-sefvicer-Gr oth' 
AaCron capabilities, give us a call. 
*Test results are available on request. 

Aacrotai'**. another first with 
AaCrotal, together with AaCron's 
comprehensive anodizing services, 
creates a new dimension In application 
posslbllftlies. 
As with all anodizing services, AaCrotal can 
also be etched or polished for different surface 
textures. And with our 42' tanks, among the 
largest in [the industry, AaCron services can 
handle vi tually any size job including large 
architectural projects. 

F i r s t t o F i n i s h 

PO. Box 41190 
2705 Cheshire Lane 

FAX: 612/559-6412 
612/559-9141 



opinion 

'he fall off the Forum 

\y Ted Jones 

Tie Forum Cafeteria, popularly know tj 
s Scottie's, has lost its historic des-
gnalion. 

Last year, the Art Deco interior of 
he former Fonim Cafeteria on Seventh 
itreet in Minneapolis was reniovetl fmm 
le National Register of Historic Places. 

|t now houses the Paramount Cafe in 
aty Center. 

It may seem strange. The black glass 
md silvered metal Fomni interior was 

Lainstakiiigly recreated in the City Cen-
er complex after its shell was torn down, 
^en it reopened to the public in 1983, 

t looked exactly as it did when it (closed 
n 1979 as Scottie's on Seventh disco. 

It had the same shiny tile, metal spi-
ier webs, etched glass, zigzag deco-
i-ation and huge mimirs that were in-
Btalle<l in 1929 when the Fomni cafeteria 
noved in. But somehow when the in-

jlerior was removed from its 1913 Beaux 
Lrts building, its soul was lost. 

When Scottie's reopened l)ehind a 
new glass facade in 1983, it was car
peted, shinier and somehow blander. 
No longer the spot where we danced 
beneath the same frosted glass chan-
Jeliers that our grandparents ate pie 

and coffee under, it had l>e<;ome a Hol-
lywootl movie set—pristine and two-
dimensional. 

Ironically, "Save the Forum" was the 
preservation battle cry of the 1970s. It 
was threatened by the plans of Oxford 
Development Group to build a major 
mixed-use complex on the ailing block 
l)etween Hennepin and Nicollet Mall 
and Sixth and Seventh Streets. 

One barrier stoo<l in Oxford's way: 
the former Forum Cafeteria al 36-38 S. 
Seventh Street, then home to Scottie's 
on Seventh disco. 

Constructed in 1913 as the Saxe 
Theater, the building hatl a terra-cotta 
lacad*' cliilK)rdtelv oniamenle<l with cross 

Continued on page 68 

The Forum Cafeteria, circa 1940s 
(top) A rare example of Art Deco 

decor, the Forum interior was 
installed in 1929 in the former 

Saxe Theater in Minneapolis. All 
the original decorative elements— 

black tile pillars and pilasters, 
etched mirrors, zig-zag frieze and 
pine-cone-shaped chandeliers— 
remained intact when the Forum 
closed and Scottie's on Seventh 

disco opened in the space in 
1976. In 1979 (far left) Scottie's 

closed, and the columns, mirrors, 
handrails, metal grills, woodwork 

and chandeliers were dismantled, 
stored and restored. In 1983 

(above). Scottie's reopened in the 
newly constructed City Center 

with the original interior reinstalled 
in a space accurate to within 3/8 

inch of the original size. But 
seemingly minor changes such as 

the new bar in the middle of the 
room subtly changed its original 

character 
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I 
T he people of Scandinav ia have 

long stri\ ecl i() a )mhine tlinction with form. 
Technol(),̂ \ \\ ith hand craftsmansliip. 
Engineering with de.sign. 

Its appaient in the graceflil simplicity 
of tlieii" fiirniture. In the reliability' of their 
cars. And in the soplustication of theii' 
stereo equipment. 

li s cdso abundantly apparent in their 
windows. 

Introducing the H \\ indow 
Designed and proven b\' Scandina-

\'ians in Norway, tliese windows are now 
being maniiliictiired by Scandinavians in 

Minnesota. 
>Xliat makes 

the H window 
uniciiie is a 
patented hinge. 
This hinge not 
only pemiits 
you to have a 
much larger 
operating sash 
tlian otlier 
brands, it makes 
cleaning easy 

As for the 
windows insu
lating proper 

ties, consider tliis: Tlie I I window is the 
largest selling brand in a countiy where 
over a tliird of tlie land Ls located above 
ilie Arctic Circle. 

I ()!" m( )re information, mail tlie coupon 
or call Rob Roberson at 1-800-242-4946. 

A/Kitenwdfynne L'tsynu sctfefy clean 
tlx- oulsic/e it;'tl.K\i>l<fis /nmi iiLsUie tlx- IxHise. 

I 'd l i k e t(3 k n o w m o r e a b o u t d i e H w i n d o u : 

N:uiie. 
.Aclclies,s. 

Cil\-

.State 

M-Mi II) \W.OMINMSaiA.I\C.H> BOX .<«>, 132̂  K <iy<W)OI). .MtXVIK MJ.O. \|\ =l=.V.i 
.Zip_ 

THE WINDOW 

The Window Of Nonvay. 
_ i 



The A, B, C's of professional 
liability insurance companies 

B E S r S RATING 1088 

/ 

Source: 
1988 A M Best Company ratinqs 

NA-7 Does not meei ttie minimum standatas 
tor a Best's rating of X - ' 

Financicil advisors recommend 
compcuing the A.M. Best Comi 
rating of financial strengtti when | 
you select an insurance compcinj 
This rating is important to you as 
a strong indicator of a compciny's 
future performjince and stcibility. 

According to the National 
Association of Insureince 
Commissioners (NAIC). tjetween 
1981 and 1987 the number of 
insolvencies for insureince com
panies licensed in at least two 
states increased by over 600%. If 
this should happen to your insure j 
you can be left uncovered if a 
claim occurs. 

CNA. the largest insurance 
orgcinization offering liability 
insurance to architects cind engi
neers, has earned an A+. Best's 
highest rating. This measure of 
excellence is a reflection of our 
management strength eind our 
ability to meet our obligations 
now and in the future. 

This didn't happen ovemight.| 
CNA and Victor O. Schinnerer & 
Company, Inc. have offered pro
fessional licibility protection 
continuously since 1957." 

Today our program offers you| 
more choices than emy other to 
help you manage your insurance 
costs by letting you match your 
covercige to your needs. We also 
offer extensive loss prevention 
seminars, newsletters and other 
guidelines to help you minimize 
claims. But, if one should arise, we 
mciintain cleiims offices throughout] 
the country to help you. 

If you want a qucility profes
sional liability program that has 
the fincincial strength to be there 
when you really need it, have 
your indep>endent cigent contact 
Schinnerer. 

'CNA/Schinnerer is proud to liave earned the commendation of the AIA axid NSPE PEPP. 

Vic tor O 

Schinnerer Underwrit ing Manager 
T w o Wisconsin Circle 
Chevy Chase, MD 20815-7003 

&. Company, IrK (301)961-9800,Telex892340 

Chicago.(312)565-2424 
New York, (212) 344-1000 
San Francisco, (415) 495-3444 O V A 

For A l l the Commitments You Make' 

Coverage for this program is provided by Continental Casualty Compciny, one of the CNA Insurance Companies. 
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objects of design 

ispired by coffee Hand-crafted by local ceramist 
Mick Stowell, these whimsical 
coffee mugs are practical as well 
as sculptural. $35 each. Source 
for all items: Kafte. Calhoun 
Square 

Designed for Alfi by Danish 
designer Ole Palsby, this elegant 
thermos-style coffee pot, called 
Studio Nova, comes in red, 
black, white, platinum and 
bronze. $100. 

The ArchI 8 press pot designed 
by Carsten Jorgensen for Bodum 
uses basic geometric forms of 
cone, cylinder, sphere and half 
circle to create its architectural 
character. Lid, base and internal 
mechanism are stainless steel. 
The handle is bakelite, and the 
glass a heat-resistant borosilicate 
with an insulating, anti-glide 
rubtjer insert. $85 

This white porcelain kettle 
called The Rooster, was 
designed by Sam Lebowitz for 
Copco. $25. Bruce W. Wright 
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The Minneapolis Sculpture Garden 

T h e A r t o f L a n d s c a p i n g 
When design and expertise 

become a 
living framework 

NOBLE NUBSCraf 
10530 Troy Lane • Maple Grove, MN • Phone 420-3797 

Compared To What We Did, 
Renovating The IDS Would Be Easy! 

Christmas Day, 1986, was a near tragedy tor our client. Because Stephenson Renovations has the ex
pertise to renovate historical to commercial properties, we were called. Fortunately, out ol ashes rose a phoenix 

Working closely with the architects, our crew of profes
sionals leaped into action—preparing, framing and totally rede
signed this severely lire-damaged home—with the same precise 
coordination we use on our light commercial renovations. With 
the sensitivity needed, we dealt with overworked architects and 
a family whose Christmas holiday had been shattered by this trag
edy. Th« r«tult? An award-winning archlt«cturaUy-r»designed 
home! 

For over a decade Stephenson Renovations, a full-service 
general contractor, has specialized in providing creative solutions 
to on-site construction problems—with award-winning craftsman
ship that brings renovations to life. 

Call now for a complete brochure on how the award 
winners at Stephenson can bring harmony to the execution of your 
designs—on time and on budget. 

STEPHENSON 

Photo: George Heinrich 

Out of ashes rose a phoenix. 
Stephenson Renovations 

721-4035 
m\ NATIONAL ASSOOATION ol (Tw HEMOCHIING INDUSTRY 

14 ARCHITECTURE MINNESOTA 



up close 

l^harlie Nelson: 
teviewing the past 

ly Eric KiuJalis 

Lharlie Nelson looks to the past when 
\f uants to see the future. As the state's 
listorieal architect. Nelson works 
hrough the Minnesota Historical So-
iety to help update our architectural 

[>ast. 
"Architectural historians are futur

ists," says Nelson. "As a s<K'iety, we 
lave to realize the value in the past to 

j)lan for the future. My role is to help 
irchitects redefine functions of older 

jniildings hy working with them as a 
iviewer." 

Nelson l)eheves that preservation must 
|:oexist with development. Buildings, 
le says, can tell us aliout the economy 
)f a region, the jieople who huilt a com-
uinily and their aspirations. "But 

luildings shouldn't be preserved ran-
lomly because they are old," says Nel-
m. "Tliere has to be a reason for sav-

ng something. Preservation is part of 
ilanning and planning gives credibility 
:o preservation. It's working with prog
ress instead of against it. Preservation 

jand adaptive re-use create functional, 
efficient buildings for today by using 

Ihisloric architecture." 
In 1978 when the Department of In

terior re(juired each state to hire a his-
t<)ri< al archilerl. Nelson, who had been 
working for the Minnesota Historical 
Sotriety as an architectural historian, 
found himself in a prime |M)sition to 
oversee preservation. As the stale's his
torical architect. Nelson reviews de-
si j:ns for the rehabilitation of historic 
buildings and serves as an intennediary 

'l>etween the architect and the Depart
ment of Interior, which approves the 
rehabilitation of projects. 

"Charlie brings Ixith technical ex-
|)ertise an<l aesthetic understanding to 
a project," says Kichard Faricy of Win-
sor/Karicy Architects. He has worked 
with Nelson on the renovation of Inter
national Market S<|uare in Minnea|x>lis 

I 
r. 

Charlie Nelson in the atrium of International Market Square. As historical architect for the state 
rieapd^ " êwewed the renovation plans for the former Munsingwear plant in Min-

and the Como Park Consei-vatory in St. 
Paul, among others. "He rec ognizes the 
nio<lem needs of a building and will 
take a strong |X)sition with the hi.storical 
society and Department of Interior to 
insist on changes that are necessary but 
might be seen as threatening the his
toric character of a building." 

Nelson must assure that a project 
meets preservation guidelines to qualify 
for lax credits, energy codes and Min
nesota handicap codes. For Wuk Outre, 
two adjoining warehouses converte<l into 
a single offi<'e building in .St. Paul's 
L)wertown district, meeting the hand
icap guidelines without violating pres
ervation codes proved tricky business. 
Tlie state recjuires ramps for handicap 
accessibility, IhiI this requiroment meant 

stnictural changes that threatened the 
building's historic designation. "By 
presenting a balanced view to the De
partment of Interior of the need for 
rairi[)s, Nelstm enabled us to design for 
accessibility and still retain the build
ing's historic status," says Faricy. 

Nelson's interest in architecture and 
history was part of his childlnxMl. He 
grew u() in northeastern Illinois aiul came 
to the University of Minnesota in the 
mid-1960s to double major in art his
tory and architecture. He wanted a 
lc( h i i K a! backgnnind combined with 
historical aesthetics. "Buildings nuist 
exist for a practical reason." says Nel
son, "but they also must have style." 

He joined the Peace Coqjs after col-
Cimtimied ttn page 72 
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ROLLIN B. CHILD = 

CERAMIC TILE 

III! 

THE 
BOLD LOOK 

l«>HLER 

KOHLER 
DISTRIBUTORS 

ARE 

Goodin Company 
Minneapolis 
St. Paul 
Duluth 
Detroit Lakes 

Graybow-Daniels Company 
Blaine 
Bumsville 
Maplewood 
Minneapolis 

Heles Supply Company 
Worthington 
Sioux Falls 

Pipeline Supply, Inc. 
Hopkins 

Wilson Supply Co . 
Albert Lea 
Mankato 
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THE B O L D L C X X 

OFKOHLER 
At the edge of your imagination, fatigue dissolves into an oasis of pleasure. Thie Steeping Botfi^" whirlpool. 5 feet long, 
20 inches deep, and body-contoured for comfort. Shown here in Teal with Bravura' faucet. See the whole line of 
Kohler possibilities at your nearest Kohler distributor or write Kohler Co., Dept. 000, Kohler, Wisconsin 53044. 
^70*» Copvighi 1987 tCoM.. Co 



DETBCrHEArANDKEEPtr 
WHEREYOUWVNTtr 

It may look like an ordinary double-pane window, 
but there's more to this glass than meets the eye. 

What you can't see are the microscopically thin 
layers of metallic coating bonded to an inner 
sui-face of the glass. This transparent surface acts 
like a see-through computer to detect heat and 
restrict its flow through the glass. It even filters out 
most ultraviolet rays. What's more, High-Perform
ance windows are 42% more energy efficient than 
ordinary double-pane windows during the winter 
and 22̂ 0 better in the summer. 

Andersen has taken this technology one step further for hotter climates 
and buildings with a western or southern exposure. High-Performance 
Sun window employs this special coaling on soft, bronze 
tinted glass to reduce the sun's heat 2 Vi times better than 
an ordinary single-pane window, further reducing glare |CoiTie 
and fabric-fading rays. quSilY 

To find out more, call one of the Andersen 
Window Center Locations or the Andersen 
Distrihutors listed below. 

Andersen 
A. K c i;i,s7 AndorsenCorp 

I N D E P E N D E N T 
MILLWORK. INC. 
9420 83rd Avenue North 
Minneapolis, MN 55445 
(612) 425-6600 

Ml 
PACIFIC MUTUAL 
D O O R COMPANY 
2655 Fair\'iew Avenue North 
St. Paul (Roseville) MN 55113 
(612) 631-2211 



insight 

Lspen's edge 
Kira Obolensky 

Tiirty-eight years ago, the confluence 
if design pmfessionals under a big white 
inl in the Rocky Mountains was cut-
ing edge. Now, the International De-
lign Conference at Aspen has grown 
up. No longer cutting edge, it is tra
dition. 

A variety of design professionals ; i s -
^mbled in June to examine Asjjen's 
1988 topic: The Cutting Edge. 

Scholar/author RichanI Sennett, ar-
:liitecture critic Paul Goldlierger, fem-
jnist Betty Friedan, architects Eliza-
)eth Diller, Frank Israel, Stanley 
5ail()wil/,. and Walker Art Center's 
lildred and Martin Friedman, among 

Dthers, offered suggestions, discusse<l 
their work and examined the slate of 

Jlhings. Entertainer Dick Cavett reigne<I 
las master of cereuKMiies, offering nightly 
iwilticisms. 

The cutting edge is a fairly new term 
and, according to linguistic colunuiisl 
William Safire, it is a phrase made jK)p-
ular by Spiro Agnew as a self-descrip
tion of his role in 1970. Tlie 198()s 
equivalent of the "avant-garde," the 
phrase implies both danger (cutting) and 
brevity (edge). Woody Pirtle's graphics 
for the conference reinforced this idea 
with shaq) edges, bold colors and a 

t jester balanced on a razor blade. 
Under that big white tent in Aspen, 

the magic changes from presentation to 
presentation. First it was Eiko Ishioka's 
se<luclive graphic and video design. Her 
set design for David Hwang's M. Bul-
letfly combines simple spiral ramps with 
powerful propaganda imagery. She 
pushes the boundaries of design and 
*hijacks the world to make it into my 
own canvases." Tlien it was architect 
Fumihiko Maki's sleek stainless steel 
stadium in Tokyo; Elizal)eth Diller's 
reordering of Duchamp's 'The Large 
Glass;" or aural artist Max Neuhaus' 
reminder that sound can have more of 
an impact than what we see. 

Woody Pirtle's jester treads the cutting edge. 

Tlie common ground these designers 
share is risk-taking and working be
yond their professional boumlaries. Hieir 
work do<'s not manifest a self-conscious 
concern with the cutting edge; it does 
blur the edges l)etween disciplines. Ish-
ioka's graphic design affects emotions; 
Maki «M)nceives of l)ending stainless steel 
as if it were rubl)er; Diller melds ex
perimental theater, art and architec
ture; and Neuhaus makes art with 
sounds. 

But design, unless it remains theo
retical, is a connnodity. Photographer 
Henry Wolf, co-chair of the confer-
ciK e, in his o()ening remarks wondered 
if money has dulled design's cutting 
edge. Fueled by money and controlled 
by the lx)ttom line, American design 
has reached a plateau. 

David Puttnam, the him producer of 
Ciiariots of Fire, agreed with Wolf that 
money can corrupt the creative process. 
The sheer cost of making a movie today 
eliminates risk-taking. There is no free
dom to fail. 

While some decried the system that 
designers and artists must work within, 
others atta(;ked the American obsession 
with what's in and what's out. Architect 
Frank Israel poked fun at the "-isms" 
(postmwieniism, deconstructivism) that 

have invaded our vocabulary. Israel 
suggestetl other concerns for architects: 
to build well; to respect regional guide
lines and economy; to accept the dia
logue that exists l>etween client and ar
chitect; and to understand the jjower of 
architecture to enhance our lives. 

Scholar Richard Sennett wondered 
what contemjxmuy ethical structure can 
replace religion in design. Artist Ad
rian Pi|>er defined the trutting edge as 
"the intersection of the avant-garde in 
art with the avant-garde in politics." 
And feminist Betty Friedan c-ried, "You 
< an l have a (tutting edge that does not 
deal with life!" 

If Asfjen faile<i to answer the se
mantic questicm: What is the cutting 
edge? it succeeded in raising another 
question: Is being on the cutting edge 
imjKjrtant? 

Tlie designer whose concern is solely 
to be "in" is like the tap dancer who 
thinks too hard aliout the steps—l><>uii(l 
to stumble. "(>utting-edge" buildings 
may be as welcome as punk hairdos. 

What is risky and new must l)e linked 
to a vision, not ju.st to a style. As graplii* 
designer Tibor Kidman cautioned: "Stop 
l(K)king for something new and start 
l(H>king for something real." 

AlVI 
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Paisley Park Studios 
Design Arctiitect: Bret Ttioeny, Bote Design, Venice, CA 
Arctiitect of Record: Tustiie-Montgomery & Associates, Inc. 
Construction Management: Bossardt Ctiristenson Corporation 
Imperial Glass Structures Company 



I Simply Beautiful. 
GRANITE. A natural stone. 
Beautiful. Durable. Simple 
to care for Thin-set granite 
floor tile available in a wide 
range of colors and finishes. 
Design wi th the best. Cold 
Spring Granite. 

Beautifully Simple. C o l d S p r i n o G r a n i t e 

K4TE-L0iNc 
Ceramic, Granite and Marble Tile 
From Around the World 

Plymouth Showroom 
545-5455 

Burnsville Showroom 
890-4324 

St Paul Showroom 
487-1499 

The Creative Solution 

ohviniislv... Mrfaren Desicns 



a place of oriek own 

When Scott and Rochelle Barsuhn de
cided to move their graphic design stu
dio into the Ford Centre in Minneap-
ohs, they had the opportunity to blend 
professional needs with personal de
sires. Rochelle, the writer, wanted a 
library. Scott, the designer, wanted an 
experimental studio-lab. Tliey asked St. 
Paul architect Roljert Lunning of Hok-
anson/Lunning Associates to create a 
new envin)nment for the four-person 
staff. 

"Graphic design is ephemeral, and 
I wanted the studio to express this qual
ity," says Lunning. To create the 
ephemeral, LAinning envisione<l a quirky 
studio full of the unexpected. 

To the right of the entrance is the 
library, encircled by a curving wall of 
clear plastic stripjs. Ihe slri|>s hang from 
a band of scrap metal susf)ended from 

the ceiling. A green laminated recep
tion desk pokes halfway through the 
strips, providing a desktop for the li
brary and entrance corridor. An odd-
shaped piece of floral carpeting leftover 
from a movie house highlights the en
trance. 

A few steps from the library is the 
lab (an unadorned room for Scott's re
cent venture into furniture design) and 
next to it the conference room, made 
private by a sculptured wall. "The walls 
delineate space without boxing you in," 
says Scott. "Rather than having flat lops, 
the walls have sha|)es and curves and 
become art forms in themselves." 

Within the conference room is a 
plastic aquarium with fake fish dan
gling from wires. "We used to have real 
gold fish," says Scott, "but they kept 
dying. TTie staff and I had a contest to 

design two fish each. Now we don't have 
to worry alx)ut them dying.** 

If graphic design is ephemeral, the 
fish no longer are, and the studio ex
presses a design firm that is here to 
stay. 'The interior," says Scott, "as
sures our cUents that designers are 
present and are in the process of 
creating." E JC. 
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BAKED 
ENAUEl 
MEAVY 
GAUGE 

BUILT 4N 
THERMAl. 
OVEBLOAD ON 
;0»<DENSE= 
FAN AMD 
EVAPOBAIOn 
HOWEB 
MOTORS 

CONDENSATE DAAIN 

OUBBEO V BPATON INSULATORS 

n G A S : > D U R B E S T 
r ' E N E R G Y V A L U E 
/̂•̂ ĴESĈ A BLLJE RAME GAS AssoaAn(^ 

CUT HEATING 
COSTS WITH 
N a 9 i c - P a k « 
HIGH TECH GAS 
SELF-CONTAINED 
UNITS. 
Shrink Installation Costs 
Contractors, developers and designers applaud the way 
the Magic-Pok single package units save time and money 
starting with the wall opening itself. Each opening is exactly 
the same size and saves approximately 63 standard bricks 
(9.7 sq. ft.), plus masonry costs. 
The Magic-Pak trim cabinet measures just 28" x 48" x 29". 
Utility hook-ups are simple, since power, gas and low-
voltage connections are mounted on the top of the outside 
of the cabinet. Magic-Pak completely self-contained units 
arrive on site completely pre-charged and pre-wired for 
fast, easy installation, and there's no need for chimneys or 
flues. Consider this; central systems require early release of 
heating and cooling equipment to the job site. With 
Mogic-Pak units delivery and installation can take place 
closer to actual occupancy, even after the carpets have 
been laid and the walls painted. The result? Real savings 
on construction financing costs. 

Lower Operating Costs 
A new cooling chassis with higher energy efficiency ratings 
combined with electric pilot ignition and power venter give 
users a high tech, energy saving unit for both heating and 
cooling modes. Lower fuel costs ail year 'round, 
•Astonishingly Self-Contained "Easy to Install 
• Incredibly Simple -Easy to Operate 
•Goes Through Walls Effortlessly "Easy to Maintain 
•Over 300,000 apartments, entrance foyers, process 
rooms, town homes, condominiums and offices use 
Magic-Pok units to help cut heating and cooling costs. 

Designed and manufactured by Magic Chef 
Air Conditioning 

DISTRIBUTED BY; 
^ '£»c t ls io r J, 

E X C E L S I O R M A N U F A C T U R I N G 

& S U P P L Y C O R P . 
1750 THOMAS AVE. 

S T . PAUL, MN 55104 
(612)646-7254 

14030 21st AVE. N. 
MINNEAPOLIS, MN 55447 

(612)553-1722 

Serving This Market Area Since 1939 
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Detail Irom Minneapolis Convention Cenie 

T H E G R E A T W A L L 
H i s t o r y i n t h e m a k i n g . . 
and it's not in China, either. It s in 
Minnesota. The new Minneapolis 
Convention Center. 
It s an example ol what can happen 
when your great ideas are cast in 
Gage Brothers Concrete. Almost 
unlimited design freedom. 
If you can think it, chances are our 
craftsmen and engineers can build it. 
To your specifications. Economically 
The beauty and flexibility of precast 
concrete. Let Gage Brothers help 
make your project a monument 
of historical proportions. 

GAGE 
BROTHERS 
CONCRETE 

J PRODUCTS, INC. 
CASTING NEW D I M E N S I O N S 

Detail Irom Gage Brothers worlang Orawmg 

C o U 605-336-1180. Ask for A l or Tom. 

4301 W. 12th St., P.O. Box 1526 
Sioux Falls, South Dakota 57101-1526 
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Rom American Classic to Amoican Graffiti. 
From plain to playful, you'll find everything ported tile and marble. Unlike many showrooms, 

youd want in a new Kohler bathroom at Charles you're welcome to visit Charles Marvin anytime. 
Marvin-the TWin Cities' most complete bath and And we'll work with your contractor to help make 
tile showcase. You'll see hundreds of — - - _ _ _ _ | your bathroom tum out right So 
Kohler fixtures and faucets, spas. IiSii>;li ' ' ^ ^ ^ H B a ^ l i l whether it's functional or funky you'll 
whirlpools, and accessories,- plus a find the bathroom you ve always 
i ) ! ( \ K i selec tK )n ot domestK dixi ini- ^ ^ ' ^ ^ ^ ^ ^ ^ ' ^ ' ^ ' • ^ ' ^ w. intec 1 at Charles Marvin. 

1986 Craybow-Danlelsi'Rul'ibieTile 

835 County Rd. 18 Service Dc. Minneapolis MN 5544! MWF 9 - 5 , ™ 9-8. Sat 10-2 ( 612) 544-8322 
ThEBODlOOK 

KOHLER 
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ViVJL 
editorial 

Adding value Redoing houses is an American pastime. Drive through a 
residential neighborhood and you're likely to see an addition underway, 
a porch or deck in progress. Whether the original house is old or new, 
modest or grand, this process of renewal adds value—economic value 
by making the house more attractive to future owners, emotional value 
by making it more enjoyable to present owners. 

In the past decade, new architectural values have changed the 
way additions are designed. Remodelings sympathetic to the original 
house in scale, massing, color and detailing are in. Flat-roofed add
ons to Victorian houses or contemporary decks on 1920s houses are 
out (although they are still built). 

Four architects applied these new principles in the four additions 
we offer for your penisal in this issue of AM. A 1902 Greek Revival , 
a Dutch Colonial, a Mediterranean-style house and a 1940s cottage 
were updated to serve today's lifestyles. Walls were moved, space 
added, function and openness to the out-of-doors improved, without 
scarring the original house. 

The same architectural values of respect for what is best in the 
past have been applied on a larger scale in Seaside, a newly planned 
town in the Florida panhandle. Tom Martinson's essay elucidates the 
differences between Seaside and more typical planned developments. 
Why do we print an article on urban planning in Florida in Architecture 
Minnesota? Because the architectural principles employed there to make 
a civic place should be applied here in cities, towns and especially 
new suburbs. 

Closer to home, the Minneapolis Sculpture Garden has already 
become a lesson in the value of civic space. A landscape of unchar
acteristic formality and sculpture of unquestioned merit have trans
formed the city itself. 

L i n d a 

Edi tor 
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The Minneapolis Sculpture Garden 
Powerful images transform 
a plot of Midwestern land 



"Martin FViedrnan is a little like Louis 
XIV," says Edward Larrabee Barnes, 
archilecl of the Minneapolis Sculpture 
Garden. "He looks at an allee and wants 
it to be a half-mile longer." 

The main allee of the Minnea|>olis 
Sculpture Garden is not even a half-
mile long, but the garden in front of the 
Walker Art Center, of which Friedman 
is director, is an achievement worthy 
of an autocrat. A joint project of the 
Walker Art Center and the Minneapolis 
Park and Recreation Board, the garden 
will be both a legend in its own time 
and a legacy for the future. 

Unlike most free-form conlem|X)rar)' 
sculpture gardens, the Minneapolis set
ting is one of classical formalit>'. "Barnes 
was clearly touched by Renaissance 
gardens," says Friedman. "Originally, 
I was thinking in slightly different terms. 
We had developed a previous design 
that was more romantic—a sort of mir
ror image of Loring Park. It looked like 
a miniature golf course. And there was 
little nx)m for sculpture." 

Architect Edward Larrabee Barnes 
of New York City was familiar with the 
site from studies for the Walker Art 
Center building, which he designed in 
the early '70s. "I like to make well-
proportioned envelopes," said Barnes at 
a speech at the Minneapolis Club last 
April, a statement evidenced by the 
Walker Art Center itself. 

Tliat propensity plus a visit to the 
boxed r(K)ms of the Boboli Gardens in 
Florence inspired "a treatment of the 
landsca[)e that is stiff and hard instead 
of loose and amorphous." TTie huge walls 
of dark green, the vistas and allees of 
the Tuscan landscape were applied to 
the relatively flat plot of land north of 
the Walker-Guthrie complex. 

"The design picked up the grid of 
the Walker-Guthrie," says Friedman. 
"I liked the minimalism of it. It was 
something we could play off against the 
art: You get a tension between the clas
sicism of the garden and the wild stuff 
in the art." 
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Classical formality with 
a pop-art fillip 

Tlie plan is sirnpUcity itself. A.s Barnes 
describes il: Four lOO-foot-square 
courtyards, two axes, and a lake in an 
outd<x>r room almost as big as a football 
field. One axis leads to the already fa
mous fountain-sculpture Spiwnbridge 
and Cherry by Claes Oldenburg and 
Coosje van Bruggen. 

The other tenninates at the high cen
tral |Mivilion of the Sage and Jolm Cowles 
Conservatory, where Frank Gehry's 
Standing Glass Fish will (lick its glass 
tail among fourteen Washington Fan 
palm trees. Michael Van Valkenburgh 
of Boston and Barbara Stauffacher Sol
omon of San Francisco co-designed the 
Regis Gardens inside the three-roomed 
greenhouse. *i can't conceive of a gar
den without a fountain and a conserv
atory," says Friedman. 

On the op|)osite side of the garden, 
the Irene HLxon Whitney Bridge by Siah 
Annajani sets up a secondary east-west 
axis that will l)e reinforced by a tiny 
information pavilion at the west end de
signed by architect Thom Mayne of 
Morphosis, Santa Monica, California. 
The bridge will help "stitch back the 
city," says Friedman, who has de
scribed the construction of the freeway 
between Loring Park and the Walker-
Guthrie complex as an urban lobotomy. 

Tlie four square courtyards create 
outdoor museum rooms, "a series of 
boxt?s to put things," according to Barnes. 

Working with Barnes and the Min-
nea()olis Park Board staff, landscape 
architect Peter Rothschild of Quennel 
Rothschild Associates of New York City 
developed a planting scheme that uses 
familiar, regional materials. Rows of dark 
green cedar arborvitae rise from low 
granite plantere to fonn the walls around 
tlie grass-filled rooms. Twenty-five-foot-
high Black Hills spnice frame the large 
room arourul the pond. Littleleaf linden 
planted twenty feet apart line the two 
allees, making smaller spaces for hu
man-scale sculpture. 

The dry-laid granite walls are filh'd 
with dragon's blood sedum to help pre
vent settling, a major problem on a site 
that used to l>e the Mississippi River 

l)ed. ('Hie Minneapolis Amiory, the only 
building ever to occupy the site, sunk 
an<l was toni down in 1929.) The walls 
are laid on an aggregate base, without 
foundations. The greenhouses are built 
on pilings. And the base for ea(;h piece 
of sculpture must be individually en
gineered to support its weight. 

Inside the square rooms, significant 
works of contemporar) sculpture are seen 
against the gieen backdrop of grass and 
trees. One nnim holds only a Mark di 
Suvero, Arikidea, that will have a cedar 
swing. In "the geometry gallery." three 
laige-scale abstract works confn)nt each 
other: A Tony Smith made of triangles, 
a Riehard Serra composed of squares 
and re<;tangles, and Double Curve by 
Ellsworth Kelly. The two courts closest 
to the Walker will hold tem|K)rary ex
hibitions, although two pieces shown in 
the current "Sculpture Inside Outside" 
exhibit—Martin Puryear's granite col-
unms imd Judith Shea's Willwul Words— 
have already l)een acquired and will 
remain in the garden. 

"But one of the greatest pleasures," 
says Friedman, "is seeing old friends 
in new settings." The Jacques Lipchitz 
Prometheus Strangling the Vulture II 
which was a fixture on the Walker Ter
race now animates the "apse," a curving 
concrete wall at the east side of the 
garden. Marino Marini's Horseman on 
the central aisle had been stored away 
for years, as had Henr\' Moore's Re
clining Mother and Child. 

"We decided all the pieces on the 
north-south allee should have a clas
sical modernist character," says Fried
man. They include a 1959 sculpture by 
Giacomo Manzu, Reuben Nakian's 
Goddess with the Golden Thighs and 
tent [M)les by Isamu Noguchi. Works 
on the side allee range from George 
Segal's Walking Man and DelM)rah But-
terfield's bronze Woodrow to benches at 
eitlierend by Minneajx l̂is sculptors Kinji 
Akigawa and Philip I^rson. 

In the large northern room, the an
gular legs of David Nash's Standing 
Frame, an Alexander Calder, and Gin-
never's Nautilus will keep company with 

Barry Flanagan's Hare on Bell on Port-
land Stvne Piers. The rabbit will stanc 
in a bed of shrub roses and sea juni-1 
per—|)artly to protect it from the lovinf 
embrace of children. 

And right in the middle, where on( 
expects the most sacred monument oi 
mcxleni art, rises the Spoonbridge ai 
Cherry , a foil to solemnity, to the city 
beyond it, and to the classicism of the 
garden itself. The Minneapolis S( iiip-
ture Garden may be a small piece of 
Versailles, but as Mickey Friedman, 
Walker design curator and wife of Mar
tin, puts it, "It's Louis XIV with a mar
aschino cherry." IM. 

Claes Oldenburg (center) and 
Mickey and Martin Friedman 
admire the Spoonbridge and 

Cherry by Oldenburg and Coosje 
van Bruggen. Oldenburg returned 

to Minneapolis at the end of July 
to move rocks and rework the 

shape of the pond. 
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Summer 1986 Before (he 
Sculpture Garden, the seven-and-
a-half acre plot north of the 
Walker/Guthrie complex in 
Minneapolis was desolate and 
undefined. From 1904 to 1929 the 
^Minneapolis Armory stood on the 
site, but the boggy soil where the 
Mississippi River formerly flowed 
undermined the stability of the 
building. After the Armory's 
demise, the formal flower beds of 
the Armory Gardens were 
maintained until 1967. 

April 1987 Though the site looks 
flat, a 22-foot drop from southeast 
to northwest required grading in a 
series of plateaus, according to 
Sandra Walsh, project manager 
with the Minneapolis Park Board. 
Most of the grade change was on 
the east side closest to the 
highway, where the slope helps 
shield noise and awareness of the 
high speed traffic along Lyndale 
Avenue, Hennepin Avenue and 
the 1-94 tunnel. 

November 1987 The outdoor 
rooms of the Minneapolis 
Sculpture Garden have taken 
shape, with the cedar arborvitae 
wrapped in black plastic to 
protect them Some of the tall 
Black Hills spruce framing the 
250-by-300-foot room at the back 
were later moved to provide more 
openness. The framework of the 
conservatory pavilion is visible on 
the left. 

August 1987 The rooms ol the 
Sculpture Garden are now 
dressed with trees, grass, 
benches and sculpture. Unlike so 
many landscape projects where 
teeny trees and shrubs give only 
a hint of the finaf took, here 
relatively mature plantings were 
used. Over 1000 conifers were 
planted, through winter weather 
and summer drought, only eight 
were lost Due to the drought, the 
northern room remains unsodded. 
Gravel for the walks will be 
added 
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New art—and new ways 
of seeing the city 

Martin Puryear's granite columns. 
Ampersand, frame the tower of 
St Mark's Cathedral 

Looking skyward through Brower 
Hatcher's earthly dome 
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Marino Marini's Horseman or 
^avaliere, a 7953 Walker 
Kquisition in a new home 

Henry Moore's Standing Figure: 
Knife Edge seen against the 
granite walls and the city skyline. 

(Meg Webster's Glen, a 
mysterious landscape within a 
landscape 
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ADDING ON 

A fresh face 
Sarah Susanka deploys 
new space where it counts 

Architect Sarah Susanka's deft 
addition to Peter and Susie 
Oorsen's Dutch Colonial in 
Minneapolis has given the home 
an extra 400 square feet—and a 
fresh new face. Rather than hide 
the addition in the back. Susanka 
transformed the front by changing 
the roof line and adding depth to 
the formerly flat facade. 
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Additions are usually relegated to the 
)ackyard. Bui when archilect Sarah Su-
ianka was commissioned to design an 

[idditi(m for a hiand Dutch Colonial in 
linneapolis, she used the opportunity 

ô give the house a new face. 
"It all Ijegan with the grand piano." 

explains client Susie Dorsen, who with 
^er husl)and Peter decided to remodel. 
Crammecl into the dining room, the pimio 
was a constant reminder that the 1,700-
s<juare-foot home was just not big enough 
for a growing family, with or without 
instruments. 

Architect Sarah Susanka of Mulfm-
ger & Susanka, Minneapolis, saw room 
to expand in a cramped and rarely used 
fnmt porch. The porcU blocked all the 
western light from the first floor, making 
it cold and dark. 

Keeping the original f<x)tprint of the 
house intact, the architect opened up 
the front. The living room, now eight 
feet bigger and just as many times ligliter, 
provides a place for the piano. A coat 
closet replaces a coat rack and a half-
bath fits into a n(M)k by the front door. 

"Upstairs," says Susie Dorsen, "there 
was no room to move. We were short 
a child's l)edn)om, there was only one 
bathroom and no retreat other than a 
small master l>edroom." Another eight 
feet added to a wide stair landing al
lowed n)om for a bednxim and bath
room. 

'Hie expansion also made room for 
an office for Peter, a writer. This cozy 
retreat off the master l)edroom has 
everytliing a writer needs: a desk tucked 
into a comer, built-in bookshelves, walls 
for mementos and window views of the 
tree tops. 

Both upstairs and down, the addition 
is seamless: Maple floors and beaded 
moldings have l)een matched exactly; 
the space flows naturally. 

Outside, however, the changes are 
dramatic. All traces of Dutch Coloni
alism have been removed. The roof line 
has lost its heavy look; the gambrel is 
hidden l)ehin(l the fresh facade. Tra
ditional in fonn but contemporary in 
spirit, the addition gives the facade depth 
and a gracious style befitting the neigh
borhood. 

Three years ago, the Dorsens were 
ready to move. An architect's up-froni 
addition has given them reason to 
slay. k.(}. 

Upstairs, the addition made room 
for a study for Peter Dorsen. a 

miter. Separated from the master 
bedroom by French doors, the 

study features a small sitting area 
with built-in txiokshelves and a 

desk just big enough for a 
computer (not pictured). Large 
double-hung windows provide 

inspirational views of the Ireetops. 
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Revolutionary action 
on a Dutch Colonial front 

Before remodeling (atxive). this 
1.700-square-foot Dutch Colonial 
was filled to capacity The 
Dorsens needed another child's 
bedroom, two more bathrooms, 
storage space and a study—or 
another house Architect Sarah 
Susanka convinced them ttiat 
remodeling was the better 
alternative. "We stretched the 
front out by eight feet, changed 
the gambrel roof line for more 
space on the second floor and 
added lean-to' roofs on either 
side that fit into the side 
gambrels," explains Susanka. 
Inside, the additional space 
translated into a larger living 
room, half-bath and coat closet 
on the first floor and a bedroom, 
study and bath on the second 
floor (plans, below). Outside, the 
result (left) is a house that puts its 
best face forward 
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The beam in the background (left) 
demarcates the old from the new 
Choice Woods of Minneapolis 
matched the egg and dart 
molding and maple flooring. 
Removing the front porch 
revealed two windows: the large 
picture window in the living room 
(left) which was essentially 
pushed forward eight feet and the 
stained glass oval (below). Added 
glass block makes the window in 
the living room even bigger. The 
oval window now adds detail to 
the exterior and decoration to the 
new half-bath. 
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ADDING ON 

Mid-life makeover 
Mike Collins freshens 
a forties oldie 

Shutters, window boxes and a 
fresh coat of paint are the only 
street-side signs that this south 
Minneapolis house has been up
dated. Architect Mike Collins ex
panded his former family house at 
the rear, and opened up the inte
rior to space and light without vio
lating the existing style. 

"Being an archilecl, I just assumed' 
would redo any house I bought," saj 
Mike Collins of Minneapolis. And h| 
family's first home near Lake Calhoi 
called for an architect's touch. One 
those cozy one-story houses built rigl 
after World War II, it had a cramp< 
1,080 square feet and very little lighj 

In a two-phase remo<leling, Collii 
brought the house into the 1980s, fir 
by modernizing existing rooms, then 
adding on at the rear. 

With a delicate touch, the first phasj 
did not radically alter the floor plan bi 
re-worked it to increase tlie flow of spacj 
and liglit. F'ret'-floating cabinetry flaiik( 
by ioad-|}earing columns replace<l a m 
between the fnmt hall and living root 
A skylight cut into the ceiling near [hi 
fireplace multiplied light. 

Tlie kitchen, a classic of the Ozzi( 
and Harriet era, had one counter anc 
a stove that almost opened into the re 
frigerator. With sleek white cabinets 
an island cooking/lunch counter and ai 
effuMcnt use of space, it is now yuppî  
heaven. 

Even while remodeling, Collins kepj 
future expansion in mind. "We staye( 
away from the back wall of the kitchei 
where we might add on," he noted. 

The arrival of twins spurred on the 
expansion, and a two-level, I^sha|)e< 
addition grew inio the slope of the back
yard. The family room extends from th< 
kitchen in a natural transition fmm th< 
older, more formal part of the house. 
On the second level below, two bed-' 
n>oms and a bath open onto the yard. 
"Luckily the back had a steep slope," 
says Collins, "and we were able to ter
race it down." 

Walls of glass capture the southern 
sun, adding solar heat as well as much 
needed light. 

But while the interior has been freed 
of its '40s constraints, the exterior has 
not been marred by shocking "modem" 
changes. Except for a chimney and a 
trace of roof, the expansive addition is 
hanlly visible from the street. New win
dow lx)xes and shutters freshen its face, 
but tlie cozy |K)sl-war house maintains 
a proper demeanor. 

Collins' success in pulling the little 
house into the '80s paid off. When his 
family decide<l to move to a bigger house 
after all, the new owner liked it so much 
he hasn't changed a thing. 

LM. 
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A collection of small changes 
transformed the boxy 1940s living 

room A window seat in the bay 
was removed to make space for 

furniture The area around the 
black slate fireplace was re

worked, a mirror above adds 
depth and built-in glass shelves 

accentuate the shape of the ceil
ing. The wall between the front 

hall and living room was replaced 
with cabinets that do not reach 
the ceiling. ''Painting the room 

white and adding a skylight over 
the fireplace made a radical dif

ference," says Collins. 
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A little house 
that could do more 

1 
1 ^ 

Where the old kitchen ended, a 
spacious 12-by-22-foot family 
room now extends. Floor to ceil
ing glass captures the sun: a slat 
ted wood ceiling warms the 
space. The soaring inside wall 
makes a spectacular place for ar 
and adds a sense of drama ab
sent in the original house. Behinc 
It, a nook t^olds a desk 
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With a refreshing openness, the 
new wing rises beyond the ter
raced back yard (left). Below are 
two bedrooms, which the Collin
ses used for an office and guest 
room; above, on the same level 
as the old house, is the family 
room. 

To create an efficient kitchen. 
Collins borrowed bits of space 
from the dining room and hallway, 
closed off the doorway to the 
front hall and built cabinets 
against the inside wall. "I've found 
most old kitchens have one too 
many doors." he says. Cuts 
through the wall maintain a view 
to the front door. The lunch/cook
ing peninsula anchors the kitchen. 
Behind it is the new family room. 
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ADDING ON 

Mediterranean accent 
Martha Yunker designs 
a porch as pagoda 

When bees descended on a 
children's birthday party last 
summer, Jim and Caroline Otis 
decided it was time to build a 
screened porch and hired 
architect Martha Yunker to design 
It. Ttie porch takes its cues from 
the Mediterranean-style main 
house (atx)ve). but the gridded 
frame, overhang and slight rise in 
the roof line hint of a pagoda 
antecedent, a reminder of the 
Otises' four-year stay in the 
Orient. A deck on top of the 
porch is entered through the 
second-floor den. 
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|lost cou|)les s|x^iKi I I I O I I I I K S . «'ven years, 
marching for llie ideal house. Jim and 

Paroliiie Olis simply made a [ J I I O I U - ( aii 
x)m Tokyo. Within days a friend called 
lac k and said she had found the house 
)r them: a Mediterranean-style house 
êar Lake Harriet in Minnea|K)lis. 
Jim was finishing his four-year sales 

ssignment for Cray Resean-h in Japan. 
We didn't want to s[)end months look-
ng for a place after returning," says 
Caroline. "We trusted a friend to look 
or us." Kven so, they were a bit ap-
)rehensive. 

Apj)rehension faded once they saw 
|he house. It met their exf)ectalions and 
t/as perfect for Caroline's collection of 
)nental antiques and furniture. "Hut 
jeyond imticjues, it neetled little tou(;hes 
o make it our own," says Jim. 

They hired Minneapolis architect 
[artha Yunker to help with the little 

pouches: a new master bathnxjm and a 
greened |)orch. 

A patio off the kitchen became the 
arch's base. Connected by a breeze-

cay from the back door, the rectangulcu^ 
)rch follows the house's Mediterra-

lean massing. 
White redwooti frames the pon^h; 
ĥed win<lows lefer liack to the arched 

[windows of the house's front facade. 
Tie porch is small, to keep it from 

bliM-king the breakfast nook window, 
but its fifteen-by-twelve-fool size ac
commodates meals and lounging. 

In keeping with the house's Medi
terranean style, red tiles top the roof. 
Yunker replaced a second-floor den 
window with a door, which leads to a 
redwootl deck on top of the porch. 

But there is another deck. Before 
building the jwrch, the Otises con
verted a former deck off the second-
fl(K)r master l)ednK)m into a bathroom 
with shower and Jacuzzi. 

A ladder in the bathroom leads to a 
hatch. Pop the hatch and you are on a 
deck, surrounded on two sides by the 
pitch of the roof It's a secret hideaway, 
a perfect lookout. Tlie couple can look 
down onto the |)orchtop deck or beyond 
the trees to Lake Harriet. "This," says 
Caroline, "is our very f)ersonal get
away." 

A porch addition aiul a couple of 
decks later and the Otises have the in
gredients to wann an old Medi
terranean. E.K. 

From one deck to another. The 
Otises stand atop their most 
personal deck, a hideaway 
entered through a ceiling hatch in 
the master bathroom. From here 
they can sip on champagne and 
look out over Lake Harriet or the 
porchtop deck. 

"We wanted a screened porch 
that didn't make us feel boxed in," 
says Jim. Wide windows allow full 
views of the backyard (left) The 
interior (atxive) is simple: a pine 
floor, painted plywood ceiling and 
white redwood trim. The porch 
extends from the kitchen door 
(left) The arched windows, red 
tile roof and deck railing (which 
hints of a catwalk) blend with the 
white Mediterranean house. 'We 
live out on the porch. We eat 
breakfast, lunch and dinner here 
and entertain on weekends," says 
Caroline 
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ADDING ON 

Kenwood cottage 
Charles Liddy minds 
a Greek Revival's manners 

Focused on the fireplace, the 
Hilstad's family room (above) 
fosters coziness. Television and 
stereo are hidden in the 
cupboards below the 
bookshelves The French doors 
and double-hung windows open 
the new room to the outdoors in a 
manner totally befitting a turn-of-
the-century house. In friendly 
architectural dialogue, the dining 
room window of the old house 
and the new addition frame an 
outdoor seating area (below). 
Detailing of windows, dentil 
molding, and even the chimney 
helps fit the new in with the old. 

Expanding Paul and Becky Hilslad' 
house in the Kenwood district of Min 
neapolis |M)sed an art^hilectural pn)b 
lem: How to add to the strong pure fom 
of a Greek Revival house. 

Charles Liddy of the Associated Ar 
chitects, St. Paul, was esf)ecially sen 
silive to the aesthetic pitfalls. He ha( 
served on the MinneafK>lis Heritagt 
Preservation Commission for six yearsj 
during which the Kenwood area waa 
considered for s|)ecial design designa
tion. "I certainly didn't want to do 
stucco addition with a flat roof," sayi 
Liddy. 

Instead, he cloned the s(|uare fonn 
and hip|)etl roof of the original house 
to make an addition both appropriale| 
and channing in its own right. 

"TTie prognun tlrove tlie fonn," claims 
Liddy in typical architect fashion, but 
the program was a familiar one. Hil-
stads wanted to expand the cram|)ed 
kitchen, add a family room, mud room 
and bath plus a "crash" place that could 
I M ' use<l for work and stay messy. 

A six-foot wide link accommodates 
the doubled kitchen space and mud 
n>om. It o|)ens most naturally to a s<pjaie, 
high-ceilinged space that shelters the 
rest: a silling area in front of a fireplace! 
flanked by television and l)ookshelves, 
an informal dining area just a counter's 
reac h fn)m the kitchen, and a |)artially 
walled-off room for office, sewing and 
homework. Sliding pcx-ket d<K)rs remi
niscent of those in old-fashioned parlors 
close off this room-wilhin-a-room at a 
moment's notice, leaving projects in 
|)roc;ess but neatly invisible. 

"What I like alxiut the new area is 
the o|>enness," says Becky. "I never 
liked being in a lx)x of a kitchen. Now 
I < an be part of the action. And it's 
nice to have family space on the first 
floor." 

If this added space works nalurally 
for a family of the '80s, the exterior Ills 
equally naturally in its Kenwcxxl sur-
roinidings. In massing, the addition is 
a smaller version of the original house. 
In detail, it is totally sympathetic, right 
down to the dentils. The link l>etween 
old and new adds to the sense of organic 
growth, as if a limb were extended. 

Like a summer cottage on an estate, 
the Hilslad's addition mirrors the main 
house but stands apart. Wilhoul letting 
down archilecUiral matmers, it invites 
informality. LjM. 

ARCHITECTURE MINNESOTA 



-M I M 111 ^ 

7'/?e Hilstads 
sympathe i 

architect Charles 
it by repeating 

and hipped -
house (aboy-

below), th& 
contains an inforr 

an eating & 
northeast, an offic 

The six-foot-wicf* 
house alma 

wanted a totally 
• / c addition, and 

Liddy supplied 
the simple form 

f-oof of the 1902 
^g)- Inside (plan 
' 24-foot square 
-jnal sitting area, 
area and, to the 
z:e/sewing area. 
3 link to the old 
zfst doubled the 

kitchen. 

n 
1 

SEPTEMBER/OCTO ^ B E R 1988 4 5 



Learning from Seaside 
W h ^ t a new town in Florida 
s a y s - about old-fashioned values 

ri I f 

r 

€ aside 
T^he New Town 
r^he Old Ways 

^^-otnoli i i i ial slogan 
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f y T o m M a r t i n s o n 

^ a r c e l y a n y o n e . I ) y n o w . c o u l d h a v e 

j i i s s c d r e a d i n g a l M ) u t S - a s i d e . l l i e r e -

) r l b e i n g b u i l l o n F l o r i d a ' s P a n h a n d l e 

y H o l ) e r t D a v i s . J u s l s e v e n y e a r s o l d 

n d n o t y e t o n e - t h i r d c o m p l e t e . S e a s i d e 

n d i t s p l a n n e r s , M i a m i a r c h i t e c t s 

I n d r e s D u a n y a n d E l i z a b e t h I ' l a t e r -

^ y l ) e r k , h a v e l i e e n h e a v i l y c o v e r e d b y 

h e n a t i o n a l m e d i a . A t t h e s a m e t i m e , 

B i e t i n y G r e e k R e v i v a l S e a s i d e P o s t O f -

i c e , d e s i g n e d b y D a v i s , a l r e a d y w -

: n p i « ' s a c e n t r a l p l a c e i n o u r p r o f e s -

i i o n a l i c o n o g r a p h y a s a s y m b o l o f 

E n l i g h t e n e d a n d h u m a n e u r b a n d m c l -

| > p m e n t . 

T h a t ' s q u i t e a n a c c o m p l i s h m e n t , a n d 

j t ' s n o t a t a l l s u r p r i s i n g t h a t a p o w e r f u l 

vin m y t h o l o g y h a s r i s e n a r o u n d S e a 

s i d e . T h e f 'm i t p a r t h o l d s t h a t t h e r e s o r t 

^ a c t u a l l y b a s e d u p o n 1 9 t h c e n t u r y 

) u t h e m t o w n s , t h a t D a v i s , D u a n y a n d 

• * l a t e r - Z y l > e r k i d e n t i f i e d l o n g - l o s t s e -

i r e t s o f u r b a n i s m i n t h e s e t o w n s a n d 

J e s i g n e d S e a s i d e i n t h e i r i m a g e . 

B e c a u s e S e a s i d e i s s u c h a n a t t r a c t i v e 

j n v i m r n n e n t , a c c o r d i n g t o t h e s e c o n d 

p a r t o f t h e l e g e n d , i t f o l l o w s t h a t b y 

g o i n g b a c k a n d e x t r a c t i n g s u c h s e c r e t s 

f r o m t h e p a s t , w e s h o u l d b e a b l e t o 

t r a n s f o r m t h e A m e r i c a n u r b a n l a n d 

s c a p e , m a k i n g i t c l o s e - g r a i n e d a n d m o r e 

h u m a n e , w i t h a r a d i c a l l y l e s s e n e d d e 

p e n d e n c e o n t h e a u t o m o b i l e . 

W h a t c a n w e l e a m f r o m S e a s i d e ? I s 

t h e v e r n a c u l a r t h e s o u r c e o f s e c r e t s o f 

s u c c e s s f u l u r b a n i s m ? A n d i s t h i s t h e 

i d e a l m o < l e l f o r f u t u r e s u b u r b a n d e v e l 

o p m e n t i n t h e U n i t e d S t a t e s ? 

Seaside today 

E v e n p a r t l y t ^ o m p l e t e , t h e e s s e n c e o f 

' S e a s i d e i s e a s i l y a p p r e c i a t e d . D e v e l 

o p m e n t l ) e g a n o n t h e e a s t e r n l x ) r d e r 

a n d i s m o v i n g g r a d u a l l y w e s t w a r d a s 

l o t s a r e s o l d , a t a r a t e o f a b o u t 3 ( ) t o 

4 0 a n n n a l l y . M o s t o f t h e a r e a e a s t o f 

S e a s i d e A v e n u e — t h e d i a g o n a l I x j u l c -

v a r d e x t e n d i n g n o r t h e a s t f r o m t h e c e n 

t r a l s t j u a r e — i s filled, a n d r o a d s b u i l t 

a h e a d o f c o n s t r u c t i o n n o w b r o a d l y o u t 

l i n e t h e c o m m u n i t y . 

I n i t i a l w o r k o n r e t a i l a n d a p a r t m e n t 

b u i l d i n g s s u m > u n d i n g t h e c e n t r a l s q u a r e 

b e g a n l a t e i n 1 9 8 7 , a n d t h e f i r s t f e w 

h o u s e s a r e i n p l a ( «• i n t h e w o c x l s a l o n g 

t h e n o r t h ( b a c k ) e d g e o f t o w n . T h e f a -

m o u s jKJSt o f f i c e p r e s e n t l y o c c u p i t - , i 

p n > m i n e n t f o c u s o n t h e s q u a r e , b u t i t 

w i l l e v e n t u a l l y l ) e m o v e d i n f a v o r o f a 

b a n d s l a n d . 

S e a s i d e i s .so d i s a m i i n g , s o a p p a r 

e n t l y u p f r o n t , t h a t i t l a k e s a w h i l e t o 

r e a l i z e h o w t h o u g h t f u l l y t h e t o w n h a s 

b e e n p l a n n e d , a n d h o w c a r e f u l l y d e 

v e l o p m e n t i s t a k i n g p h u - e . W h a t ' s r e 

m a r k a b l e i s i t s c o n s i s t e n c y : e v e r y l a y e r 

o f t h e t o w n — g r i d , o | ) e n s p a c e , c i n u -

l a t i o n , s c a l e , i m a g e r y , c i v i c s t r u c 

t u r e s — i s d e v e l o p e d t o t h e s a m e d e g r e e 

o f c o m p l e t e n e s s . 

A s a r e s u l t , S e a s i d e w o r k s a s a t o t a l 

d e s i g n , m u c h m o r e t h a n m e r e l y a s t h e 

s u m o f i t s i n d i v i d u a l a t t r i b u t e s . R a r e 

e n o u g h i n i n d i v i d u a l b u i l d i n g s , t h i s i s 

v i r t u a l l y u n l i e a n i o f i n n e w t o w n s a n d 

p l a n n e d d e v e l o p m e n t s , w h i c h t y p i c a l l y 

r e l y o n d i s t i n c t i v e i m a g e r y , s i g n a t u r e 

b u i l d i n g s o r u n u s u a l p l a t s a n d s l re«M 

g r i d s t o e s t a b l i s h a n e n v i r o n m e n t . 

T h e g e n i u s o f S e a s i d e , t h o u g h , i s i n 

i t s u n e q u i v i M - a l | > u b l i c c h a r a c t e r . V i r 

t u a l l y e v e r y t h i n g i n t h e p l a n , f n j m l a n d 

u s e t o t h e m a n d a t o r y f r o n t p o r c h , i s 

i n t e n d e d t o p r o m o t e s o c i a l i n t e n h a n g e . 

P e o p l e d o m i n a t e o v e r c a r s , o v e r b u i l d 

i n g s — e v e n o v e r c o l o r f u l a n d t a c t i l e 

h o u s e s . C i v i c s t r u c t u r e s l i k e g a z e b o s 

a n d l i e a c h | ) a v i l i o n s a s s u m e a n i m | x ) r -

t a n c e o u t o l [ ) r o | M ) r t i o n to t h e i r s i z e a n d 

s c a l e b e c a u s e t h e y represent r a t h e r t h a n 

recall t h e p u b l i c n a t u r e o f o u r b e s t c i t 

i e s . 

The city builder 

I t l a k e s n o t h i n g a w a y f n m i t h e a c c o m -

p l i s h r i u ' i i l s o f D u a n y . P l a l e r - Z y b e r k a n d 

c o n s u l t a n t l - e o n K r i e r t o s a y t h a t S e a -

\Nhen Seaside's first block, Rose-
walk (left), was completed in 
1983. ttie magic of tfie Florida 
Gulf Coast development was al
ready evident pedestrian scale: 
distinctive imagery, front porcfies 
to encourage social interaction; 
picket fences to define the private 
realm wittiout closing it off. Resi
dents spend an evening above 
tfie Gulf (opposite) at tfie Tupelo 
Beacti Pavilion (Ernesto Bucfi, 
1982). tfie first signature design 
and a clear statement of Sea
side's civic values. 

s i d e i s v e r y m u c h R t i b e r t D i i v i s ' t o w n . 

F a r m o r e t h a n a n e n l i g h t e n e d d e v e l -

o | ) e r , h e i s l i t e r a l l y b u i l d i n g t h e t o w n , 

d a y b y d a y . 

W h e n t a l k i n g a b o u t S e a s i d e , D a v i s 

e x [ ) h i i n s t h o p k u i i h n i u g b c o m m o n s e n s e 

r u l e . s - o f - t h u m b , s u c h a s m a k i n g t h e 

s t r e e t s j u s t w i d e e n o u g h f o r t w o c a r s t o 

p a s s 1)1 s r a h n g n e i g h l x j r l i o o d s t o t h e 

d i s t a n c e a c h i l d c a n w a l k l > e f o r e y o u 

h a v e t o p i c k h i m u p a n d c a r r y h i m . 

H u t h i s v i s i o n o f S e a s i d e i s b a s e d 

u | K ) i i e x t e n s i v e s t u d y a s w e l l a s h u m a n 

d c l c n n i n i s m . D a v i s c o m p a r e s S e i i s i d f 

t o t h e S e a R a n c h r e s o r t i n N o r t h e r n 

C a l i f o r n i a , w h e r e h o u s e s a r e s i t e d t o l i t 

u n o b l m s i v e l y i n t h e e n v i r o n i n e n l , o b 

s e r v i n g t h a t " ( > e o p l e d i d n ' t live l i k e 

L a w r e n c e H a l p r i n ' s n a t u r e s c h e m e , 

| ) e o p l e l i v e d i n / o M ' / w . " T h e a c c u m u -

l a t e t l e x p e r i e n c e s a n d i n s i g h t s o f H u b 

e r t D a v i s a r e b u i l d i n g a f i l a c e w h e r e 

l>i ( . p l c w a n t t o l i n g e r . 

Back to the future 

i ~ i d e i s t h e l a t e s t i n a d i s t i n g u i s h e d 

h u e o l p l a n n e d t o w n s , d a t i n g b a c k i n 

i h e N e w W o r l d t o S p a n i s h c i l i « ' s a s c o d -

i l i f d i n 1 5 7 . i b y t h e L a w s o f t h e I n d i e s , 

i l k . - S t - a s i d r . t h e S p a n i s h s e t t l e m e n t s 

u ' l r h i g h l y p u b l i c i n e m p h a s i s , a n d 

a l s o l i k e S e a s i d e , w e r e o r g a n i z e d b y 

s i m p l e b u t [ K ) w e r f u l ( i h y s i c a l p l a n s . 

I n i l s r e d i s i o v e r y a n d t r a n s f o r m a t i o n 

o f h i s t o r i c f o r m s a n d i d e a s . S e a s i d e i s 

s o l i d l y w i t h i n o n e o f A m e r i c a ' s s t r o n g 

e s t a n - h i t e c l u r a l t r a d i t i o n s . T h o m a s J e f -

I c r s o i T s r e d i s c o v e r y a n < l t r a n s f o n n a t i o n 

o f R o m a n a r c h i t e c t u r e , a n d 1 9 t h c e n 

t u r y " G r e e k " a r c h i t e c t u r e r e f l e c t i n g 
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Reinventing the 19th century town 

c d 

THE TOWN OF SEASIDE 

E T E D B E I 
B 

TAje apparent simplicity of Sea
side's plan masks the knowing 
use of a net) array of precedent 
and insight. Like the plan of 
Kingsport, Tennessee by John 
Nolan. 1917 (above), Seaside's 
plan combines a fan-shaped for-
mafity with the American grid and 
European axiality (Andres Duany 
and Elizabeth Plater-Zyberk. 
1978-1962). Two major diagonal 
axes extend into the community 
from the highway—one straight to 
the pool, one splitting to form a u-
sfiape. A third axis focuses on the 
church. 

t h e y o u i i ^ r e p u b l i c s u m i a n l i c s e l l - i n 

i i - i i - a s i h r i l r x c i u l a n l ul | ' l l l r \ l l l> i i i a 

( l e m o e r a c y — a r e t w o o ( t h e b e s t k n o w 

f n a n i l c s t a t i o n s . 

T h e S e a s i d e h u i l d i n j ; « <Kle"s s|)('( i { i 

a t t e n t i o n t o v e r n a c n i a r i n i a g i ' i A a n 

f u n c t i o n i s l u u i s u a i . i h o u ^ h n o t u n i ( | U < 

l o l l o w i n g t h e c i t y o l O a k l a n d ' s s i r n i l a j 

t l i o u g h f a r m o r e d e t a i l e d ( ' ( M I C u o r l i 

l K K ) k . I n t h i s e r a o f e n d l e s s z o n i n g ani 

b u i l d i n g r e g i i l a l i o n s . t h e b r i e f S e a s i d e 

( • ( K I C i s a b r i l l i a n t r e m i n d e r t h a t i t ' s k 

m o r e e f f e c t i v e t o b u i l d t o a k n o w n v i 

s i o n t h a n t o e r e c t d e f e n s i v e m e a s u r e : 

a g a i n s t a u n i v e i - s e o f p o t e n t i a l d « ' l i l c i > ; 

T h e s u p e r i o r i t y o f S e a s i d e l i e s n o t i i 

n e w t e c h n i q u e b u t i n i t s c o m | ) r e h e n s i v < 

v i s i o n o f p l a c e and a w a y i n w h i c h t i 

e x j ) e r i e n c e t h a t p l a c e . T o t h a t e x t e n t ] 

S e a s i d e d e p a i l s f r o m s u | > e r b a r c h i t e c - l 

t u r a l e n v i m i u n e n l s s u c h a s S a n t a B a r 

b a r a o r t h e r e s t r i c t i v e n e w | ) l a n n e c 

c o m n m n i t i e s o f S o u t h e r n C a l i f o n i i a o i 

S o u t h e r n F l o r i d a . 

I n a p p r e c i a t i n g S e a s i d e ' s l o o k b a c k 

w a r d , i t ' s f a s c i n a t i n g t o c o m p a r e R o l j e i 

D a v i . s ' v i s i o n w i t h t l i a t o f i i r c h i t e c t H a l p h 

C r a m , w h o , i n Walled Toivns., p r o | ) o s e d 

a c o m p l e t e m e d i e v a l t o w n t o b e b u i l t 

o u t s i d e B o s t o n . L i k e D a v i s an<l h i s 

p l a n n e r s . C r a m f o u n d f a u l t w i t h t h e 

c o n t e m j K j n u ^ b u i l t e n v i r o n m e n t a n d 

a d v o c a t e d a r e t u r n t o " h u m a n s c a l e , " 

u n d o m i n a l e d b y t h e a u t o m o b i l e . U n 

l i k e t h e c r e a t o r s o f S e a s i d e , C r a m ' s s o 

l u t i o n w a s t o b u i l d a r e p l i c a c i t y a n d 

t o r e t r e a t l ) e h i n d i t s w a l l s . 

Seaside as a 19th century 
Southern town 

O n e o f t l i e r e m a r k a b l e a c h i e v e m e n t s 

o f S e a s i d e i s h o w e a s i l y i t c o n f o u n d s 

r e a . s o n . I t ' s i m m e d i a t e l y c l e a r t h e r e w a s 

n e v e r a t o w n l i k e t h i s i n t h e 1 9 t h c e n 

t u r y S o u t h ! S t i l l w e w i l l i n g l y a c c e p t 

S e a s i d e a s a d v e r t i s e d . T l i e a l ^ i l i t y t o 

c o n v i n c i n g l y r e i n v e n t t h e t r a d i t i o n a l 

S o u t h e r n t o w n , b a s e d u p o n t o k e n d o s e s 

o f p r e c e d e n t , i s a r e a l m e a s u r e o f t h e 

k n o w l e d g e , | ) e r c e p l i o n a n d s k i l l s D a v i s 

a n d h i s t e a m r e p r e s e n t . 

I t ' s t r u e , o f c o u r s e , t h a t s o m e p a r a l l e l 

t o a l m o s t e v e r y a s | ) e c t o f S e a s i d e c a n 

l ) e i d e n t i f i e d f r o m t o w n s t h m u g h o u t t h e 

S o u t h : O g l e t h o q > e ' s p l a n n e d t o w n a t 

S a v a n n a h ; a x i a l s t r e e t s l i k e R i c h 

m o n d ' s M o n u m e n t A v e n u e ; n u m e r o u s 

c o u r t h o u s e s < j u a r e s . B u t t h e s u m o f t l i e s e 
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d i v i d u a l prectMlents a s u s e d in S e a -

j d e i s s o m e t h i n g n e w a n d u n e x | ) e c t e d . 

O n e h a s o n l y t o c o m p a r e t h e v e r -

i c u l a r h o u s e s i n n e a r b y G r a y t o n B e a c h 

t h e i r H g h t - h e a r t e d c o u n l e r j ) a r t s o r 

j ide ' s s o p h i s t i c a t e d a n d h i g h l y o r -

; r e d p l a n w i t h t h e p l a n o f a m o r e t y p 

i c a l t o w n l i k e A p a l a c h i c o l a , w h e r e 

> m m u n i t y f o c u s i s n o m i n a l l y a c h i e v e d 

| i r o u g h a h a l f - < : l o z e n i s o l a t e d e v e n t s . 

A r e t h e r e " s e c r e t s " i n t h e 1 9 t h c e n -

i r y v e r n a c u l a r ? F a r m o r e t h a n j u s t 

t a k i n g a s u r v e y o f p h y s i c a l a t t r i b u t e s , 

) a v i s s e e m s t o h a v e u s e d t h e experience 

| f l i v i n g i n t h e S o u t h a s a d e p a r t u r e 

> i n t . T h e t r a n s f o r m a t i o n o f a b o d y o f 

Three miles and a world apart: a 
"vernacular" house in Seaside 
(below) and a vernacular house 
(c. 7920; in Grayton Beach up the 

\Gulf Coast (atx)ve) Seaside was 
based in part on Grayton Beach 
but in the process reinvented our 
image of the traditional Southern 
town. 

o b s e r v a t i o n s a n d n o t i o n s l e d i n S e a s i d e 

t o s o m e t h i n g n e w a n d f r e s h t h a t c o n 

n e c t s w i t h o u r i m a g e o f a n i d e a l t o w n : 

v i s u a l l y s t i m u l a t i n g , c l o s e - g r a i n e d , 

f r i e n d l y a n d u n h u r r i e d . 

A model for suburban 
development? 

P e r i i a p s i t ' s i n e v i t a b l e t h a t S e a s i d e 

s h o u l d b e t o u t e d a s t h e c u r e f o r " s u b 

u r b i a . " F e w o f u s , upon r e t u r n i n g f r o m 

a n e x o t i c d e s t i n a t i o n , c a n t o t a l l y r e s i s t 

t h o u g h t s o f r e p l i c a t i n g s u c h a p l a c e a t 

h o m e . 

B u t t h i s s i m p l e i m p u l s e a m o n g S e a 

s i d e ' s c h a m p i o n s s e e m s d i f f e r e n t f r o m 

t h e t y p i c a l , " l e t ' s b u i l d a n I t a l i a n p i a z z a 

d o w n t o w n , " c a p r i c e . Vor t h e n o t i o n o f 

S e a s i d e a s a f u t u r e m o d e l i s l e s s a b o u t 

improving s o m e t h i n g o f w h i c h w e b a 

s i c a l l y a p p r o v e — d o w n t o w n — t h a n o f 

radical cfuinge t o s o m e t h i n g o f w h i c h 

w e a p p a r e n t l y s h o u l d n ' t a p p r o v e — t h e 

A m e r i c a n s u b u r b . 

P a r t o f t h e p r o b l e m is t h a t t h e A m e r 

i c a n s u b u d ) n o w i n c l u d e s j u s t a b o u t 

e v e r y p o s s i b l e e n v i r o n m e n t a n d r e s i s t s 

e a s y g e n e r a l i z a t i o n . B u t t h o s e w h o a s 

s e r t t h a t p e o p l e d o n ' t w a l k o r " a c t 

f r i e n d l y " i n s u b u r b s ; o r t h a t s u b u r b a n 

p e o p l e d o n ' t ( o r s h o u l d n ' t ) e n j o y t h e 

c o n v e n i e n c e o f a p r i v a t e a u t o — | > e r -

h a j j s t h e s e o l j s e r v e i s r e a l l y h a v e n ' t s | ) e n t 

m u c h t i m e i n any A m e r i c a n s u b u r b . 

An existing model 

J u s t a f e w m i l e s n o r t h o f t h e C o c o n u t 

G r o v e o f f i c e o f D u a n y a n d P l a t e r - Z y b -

e r k i s t h e s u b u r b a n n e w c o m m u n i t y o f 

M i a m i L a k e s . P l a n n e d b y L e s t e r C o l 

l i n s a n d o p e n e d i n 1 9 6 2 , M i a m i L a k e s 

i s s u b s t a n t i a l l y l a i ^ e r t h a n S e a s i d e 

( 3 , 0 0 0 a c r e s v s . 8 0 ) . I t s c u r r e n t p o | > -

u l a t i o n i n e x c e s s o f 2 0 , 0 0 0 s i m i l a r l y 

d w a r f s S e a s i d e . 

S t a t i s t i c a l d i f f e r e n c e s a s i d e , M i a m i 

L a k e s a n d S e a s i d e s h a r e m a n y c o m m o n 

a t t r i b u t e s , a n d g i v e n i t s t w e n t y - y e a r h e a d 

s t a r t , M i a m i L a k e s p r o v i d e s a b a c k 

g r o u n d a g a i n s t w h i c h t o t e s t S e a s i d e ' s 

v a l u e a s a n a t i o n a l m o d e l . 

L i k e S e a s i d e , M i a m i L a k e s h a s b e e n 

c r e a t e d b y a s i n g l e d e v e l o p e r , t h e G r a 

h a m f a m i l y . I t s p l a n i s b a s e d u p o n a 

h i g h l y o r d e r e d , t h o u g h s o m e w h a t c o n 

f u s i n g , c i r c u l a r geometry, w h i c h p l a y s 

o f f a n d f o c u s e s o n a n e x i s t i n g h i g h 

w a y — a s d o e s S e a s i d e ' s . A l s o l i k e S e a 

s i d e , t h e p l a n c o n v e r g e s o n a c e n t r a l 

c o m m e r c i a l d i s t r i c t , " M a i n S t r e e t , " w h i c h 

f e a t u r e s g r o u n d H(M)r r e t a i l b e l o w u p 

p e r - l e v e l a p a r t m e n t s , a s w i l l S e a s i d e . 

C o n c e i v e d o f a s m o r e t h a n a b e d 

r o o m s u b u r b , M i a m i L a k e s i n c l u d e s 

s e v e r a l h u n d r e d a c r e s o f o f f i c e a n d l i g h t 

i n d u s t r i a l , w h i c h c u r r e n U y e m p l o y m o r e 

t h a n 8 , ( X X ) p e o p l e , a n e m p l o y e e - t o - r e s 

i d e n t ratio a p p n ) a ( - h i n g t h a t f o u n d w i t h i n 

t h e c i t y o f M i n n e a | M ) l i s . 

T h e p r e d o m i n a n t M i a m i L a k e s l a n d 

u s e i s residential, w h i c h i s g r o u p e d i n t o 

s e v e r a l s m a l l n e i g h l ) o r f » o o d s o r g a n i z e d 

a r o u n d a n d s e p a r a t e d b y o p e n s p a c e i n 

t h e f o n n o f g o l f i a i m a y s a n d c o n 

s t r u c t e d l a k e s . H o u s i n g i s a v a i l a b l e 

a c r o s s a b r o a d p r i c e r a n g e , w i t h s u b t l e 

a n d e f f e c t i v e i n t e r m i x i n g o f d e n s i t i e s 

a n d v a l u e , w h i c h finds l o w e r - c o s t " v i l 

l a s " f o r m i n g t h e v i s u a l g a t e w a y t o t h e 

h i g h e s t - v a l u e n e i g h l H ) r h o o d s . S c h o o l s 

a n d c h u r c h e s o c c u p y v i s u a l l y p r o m i 

n e n t s i t e s w i t h i n t h e c o m m u n i t y . 

The experience off Miami 
L a k e s 

B y a l m o s t a n y a c c o u n t , M i a m i L a k e s 

h a s b e e n a s u c c e s s . I t i s h i g h l y re

g a r d e d a s a n " a d d r e s s " w i t h i n m e t r o -

| ) o l i t a n M i a m i . R e s i d e n t i a l u n i t s s e l l o r 

rent a s s o o n a s t h e y a r e c o n s t r u c t e d b y 

t h e d e v e l o j ) e r . 

I t i s a l s o a h i g h l y r e g a r d e d l o c a t i o n 

f o r c o m m e r c i a l p r o | ) e r t i e s , w h i c h h a v e 

e s p e c i a l l y a t t r a c t e d b a n k i n g , i n s u r a n c e 

a n d m o r t g a g e b a c k - o f f i c e o p ) e r a t i o n s , 

a n d o f f i c e s u i t e s t a i l o r e d t o s e l f - e m 

p l o y e d b u s i n e s s . K n o w l e d g e a b l e r e a l 

e s t a t e s o u r c e s e s t i m a t e t h a t p e r h a p s 

t w e n t y p e r c e n t o f t h e M i a m i L a k e s 

w o r k f o r c e a l s o l i v e s w i t h i n t h e c o m 

m u n i t y : m a n a g e r s , e x e c u t i v e s a n d t h e 

s e l f - e m p l o y e d p r o b a b l y d o m i n a t e t h i s 

g n j u p . 

W h e r e t h e r e a l i t y o f M i a m i L a k e s 

m o s t s e r i o u s l y d i v e r g e s f r o m t h e v i s i o n 

s o m e a d v a n c e f o r S e a s i d e - a s - m o d e l i s 

i n a g e n e r a l r e l i a n c e o n t h e a u t o m o b i l e . 

W a l k w a y s d o i n t e r c o n n e c t t h e c o m 

m u n i t y , a n d p e o p l e s t r o l l i n g o r j o g g i n g 

a r e a c o m m o n s i g h t , a s a r e c h i l d r e n 

a n d b i c y c l e s . B u t e r r a n d s t o M a i n S t r e e t , 

t h e g r o c e r y s t o r e o r o n e o f t h e f o u r s h o p 

p i n g c e n t e r s a r e i n v a r i a b l y b y c a r . 

T r i p d i s t a n c e s i n a c o m m u n i t y l a r g e 
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Where public and private 
meet on a civic plane 

Like Seaside. Miami Lakes is a 
Floridian new town, but the differ
ences are dear. M ;am/ Lakes em-
pliasizes privacy over community, 
as apparent in the water's edge 
siting of homes (atxjve). The 
highty ordered town plan (Lester 
Collins. 1962) fragments civic po
tential. Houses surround the golf 
courses and numerous lakes, 
making open space inaccessible 
to outsiders. Commercial areas 
are grouped for access by car 
rather than social interaction. 

e n o u g l i to s u | ) | M > r t f u l l r e l a i l a i f l i k e l y 

l o I x * l o n f u ' f t h a n c o m f o r l a h U ' f o r n ianv 

[ x ' d f s t i i a n s , a n d n l c o i i t s * - | I - \ N p e o p l e 

c a n o r w i s h t o ( r a r r y s e v e r a l l ) a ^ s ol 

g n K ' e r i e s , e v e n a c r o s s t h e s t r e e t . W i t h 

e v e r y d a y l i f e m o r e t i m e - s < * n s i t i v e t h a n 

a t a r e s o r t , t h e v a j i a r i e s o f w e a t h e r a n d 

c l i m a t e , a n d a r e l u c t a n c e o f m a n y u r 

b a n d w e l l e r s t o w a l k a t n i g h t , i t s e e m s 

i m p r o b a b l e t h a t e v e n a s u p e r i o r p l i \ s -

i c a l e n v i n ) i u n e n t w i l l s i g n i f i c a n t l y i n 

f l u e n c e n j o s t p e o p l e t o a l m n d o n t h e a u l o 

and w a l k e v e r y w h e r e . 

E m p l o y m e n t c o m m u l i n f : i s a l s o u n 

l i k e l y t o [iv a l l e c t e d b y p h y s i c a l e n v i -

nHiment a l o n e w i t h i n m a j o r u d ) a n iuvas. 

W h i l e t h e | M ' n f i i t a H c o l r e > i ( | . - i l l - e m 

p l o y e e s i s r e l a t i v e l y h i g h i n M i c u n i l i i k e s . 

i t s i n c o m e p a t t e r n s e e m s v i r t u a l l y i d e n 

tic a l l o t h a i f o u n d i n m o r e c t ) n v e i i t i o n i 

s u b u r b a n c o m m u n i t i e s w i t h h i g h l y - d ( 

v < ' l o | K ' d commeit i a l c o n c e n t r a t i o n s , l i k | 

O a k l i r o o k . I l l i n o i s ; K d i n a . M i n n e s o t j 

o r W a l n u t C r e e k , C a l i f o r n i a . I n t h i | 

r e s | M ' c t . r a t l i c a l r e v i s i o n s i n m e t r o p o l 

i t a n t i a n s [ M ) r t a t i o n s t r a t e g y ' w i l l a l m o s 

c e r t a i n l y p r e c e d e a n y c h a n g e s i n g e n j 

e n d c o n u n u t i n g l ) e h a v i o r . 

T h e w i d e s p r e a d c o n t e m p o r a r y d e s i r J 

f o r p r i v a c y a n d s e c u r i t y a l s o a r g u e 

a g a i n s t a d i r e c t t r a n s f e r o f S e a s i d e ' s i n 

t i m a t e o [ > e n n e s s t o t y p i c a l m e t r o p o l i t a i 

c o m m u n i t i e s . T h e d e n s i t y o f S e a s i d e 

a l M » u l e i g h t u n i t s | ) e r a c r e , i s s i m i l a r tc 

t h e t o w n h o u s e d e n s i t i e s o f M i a m i I_akesJ 

a t i d i l c t i u l d b e a r g u e d t h a t , l i k e G a l -

i f o n i i a b u n g a l o w c o u r t s o f t h e 1 9 2 ( 

a n < l 1 9 3 ( ) s , t h e c l o s e s t r e e t s a n d ob- | 

s e r v a t i o n a f f o n l e d b y S e a s i d e ' s p l a n anc 

c o < l e e s t a b l i s h a s u { ) e r i o r d e f e n s i b l e e n -

v i n m m e n t . 

H o w e v e r , w e f i n d i n t c n l a y ' s m e t r o - l 

[ M ) l i t a n a r e a s a s o c i a l d i v e r s i t y a n d t o l -

eni i iee l o r d i f f e r i n g l i f e s t y l e s t l i a t w o u l d 

h a v e b e e n un imag inab le i n t h e 1 9 t l i 

c e n t u i y S o u t h e r n t o w n . M o r e o v e r , even 

i f o n l y a t i n y p e r c e n t a g e o f a m e t r o 

pol i tan |M)pulation i s i n c l i n e d t o w a r d 

c r i m i n a l b e h a v i o r , t h a t i s a l a r g e n u m 

b e r a g a i n s t | > o p u l a t i o n s m e a s u r e d i n 

m i l l i o n s , a n d i m p r o v e m e n t s i n m o b i l i t y 

o p e n v i r t u a l l y t h e e n t i r e i n e t r o j j o l i t a n ' 

a r e a — i n c l u d i n g p l a n n e d c o m m u n i 

t i e s — t o s u c h (Mjrsons. K e l l e c t i n g t h i s 

c o n c e r n , t h e r e s i d e n t i a l n«Mghlx)rho<Kls 

o f M i a m i L a k e s a r e des ig j ied t o c r e a t e 

h i e r a r c h i e s o f de fens ib le s p a c e w i t h i n 

ne ig l i lK ) r fKxx ls a n d f o r i n d i v i d u a l h o u s e s . 

Comparing Seaside 

T o s o m e e x t e n t , d i r e c t c o m p a r i s o n b e 

t w e e n S e a s i d e a n d M i a m i L a k e s i s u n 

f a i r t«) l ) o t h c o m m u n i t i e s , w h i c h d i f f e r 

s o i n s i z e , m a r k e t a n d l < M a t i o n . S t i l l 

i t s | ) o s s i h l e t o s u g g e s t l h a l S e a s i d e is 

a n i m p n ) v e m e n t o v e r e v e n s o s u c c e s s 

f u l a p l a c e a s M i a m i L i k e s . 

T h e r e m a r k a b l e c o m b i n a t i o n o f v i -
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r a i i c y a n d s e n s e o f t r a d i t i o n a l i m a g e r y 

S e a s i d e — a n d i t s i n d i v i d u a l b u i l d -

i g s — i s p r o b a b l y w i t h o u t e q u a l i n e o n -

j m p o r a r y u r l ) a i i d e v e l o p m e n t . T h e t o w n 

a b r i c i s h a r m o n i o u s y e t i n d i v i d u a l l y 

| i s t i n c t , f r e s h y e t p r o v o k i n g a c o m -

J r t a b l e s e n s e o f f a m i l i a r i t y . 

I n c o n t r a s t , M i a m i I ^ a k e s a c h i e v e s a 

i l e a s a n t o v e r a l l h a n n o n y l i a s e d u f K M i 

j l i g h t v a r i a t i o n s i n a f e w m o d e l d e s i g n s . 

' i t h i n a c o m m u n i t y o f s e v e r a l t h o u -

| a n < l s t n i c t u r e s , | i e r h a p s a h a l f d o z e n 

^ o u l d b e i n c l u d e d i n a n a r c h i t e c t u r a l 

nidelMK)k; t h e c o m m u n i t y i t s e l f i s t h e 

( b j e c t . T h e c o m p a r i s o n b e t w e e n S e a -

i d e a n d M i a m i I ^ k e s i s , very r o u g h l y , 

l i e c o m p a r i s o n I w t w e e n F l o r e n c e a n d 

S i e n a . 

T o a v i s i t o r , t h e s t r u c t u r e o f S e a s i d e 

s c l e a r l y s u | ) e r i o r : i t i s s e e m i n g l y t h e 

> n ) d u c t o f s t r a i g h t f o n v a r d g r i d s , w h i c h 

a p i d l y r e s o l v e o u t o n t o t h e h i g h w a y 

m d ( i u l f . D e s p i t e i t s s u p e r f i c i a l s i m -

| ) l i c i t y . t h e [ ) l a n o f S e a s i d e i s f r a u g h t 

Aih s u b t l e s u q i r i s e s , v a r i a t i o n s b a s e d 

i p o n t h e i n t e i p l a y o f e l e v a t i o n , v e g e -

l a l i t m a n d b r e a k s i n t h e g r i d s . 

T l i e m o r e r e g u l a r , c i r c u l a r p a t t e r n o f 

V l i a m i L a k e s i s e n d l e s s l y c o n f u s i n g , 

/ i t b o u t g r e a t s u r p r i s e . K v e n s o m e r e s 

i d e n t s s e e m t o n a v i g a t e t h i v u g h t h e 

c x > m m u n i t y o n t h e U i s i s o f f a v o r i t e s t r e e t s 

as p a t h w a y s , w h i c h e v e n t u a l l y r e s o l v e 

) u t t o t h e c i r c u m f e r e n t i a l " l a k e w a y s . " 

r h e d i s o r i e n t a t i o n o f v i s i t o r s a n d i n f r e -

I q u e n t d e l i v e r y p e r s o n s i s l e g e n d a r y , a l -

I t h o u g h i t s h o u l d I M * s t r e s s e i l t h a t i n 

l i a m i - a r e a r e s i d e n t i a l e n c l a v e s , a p l a n 

t l i a t i i u l u c e s c o n f u s i o n i n s t r a n g e r s w o u l d 

n o t n e c e s s a r i l y l>e v i e w e < l a s n e g a t i v e . 

M o s t i m | ) o r t a n t l y , f o r a l l o f i t s g e n 

e r o u s a l l t K - a t i o n o f o p e n s p a c e . M i a m i 

L c i k e s i s v e r y m u c h a p r i v a t e ( i l a c e . 

A c c e s s t o t h e g o l f c o u r s e i s . o f c o u r s e , 

c o n t m l l e c l , a n d t h e s e v e r a l l a k e s a r e 

v i r t u a l l y e n c l o s e d b y r e s i d e n t i a l p r o p 

e r t i e s . S m a l l p l a y l o t s a r e s c a t t e r e d 

t h r o u g h o u l t h e c o m m u n i t y , b u t i n t h e i r 

o r i e n t a t i o n t o a d j t i c e n t h o u s e s i t i s c l e a r 

t h e s e a r e m e a n t f o r c h i l d r e n l i v i n g 

n e a r b y . W h i l e M a i n S t r e e t i s i n d e e d 

• p u b l i c . " t h e r e a r e f e w o f t h e civic q u a l 

i t i e s w h i ( ; h v i r t u a l l y d e f i n e t h e e s s e n c e 

o f S e a s i d e . 

Learning from Seaside 

P a r t o f S e a s i d e ' s e x t r a o r d i n a r y i m p a c t 

is t h a t i t i s a c u s t o m j o b : i t s e e m s per

fect f o r i t s s i t e a n d p r o g r a m . F o r t h a t 

r e a s o n a l o n e , t h o s e . s e e k i n g t o " l e a r n " 

f ixMU t h e d e v e l o p m e n t b y s n i t c h i n g s o m e 

o b v i o u s a t t r i b u t e f o r u s e e l s e w h e r e w i l l 

b e u n s u c c e s s f u l . 

I h c l e s s o n s o f S e a s i d e a r e n o t s o 

m u c h w h a t a s h o w , a n d i n t h a t r e s j i e c t 

w e c a n l e a n i a g o .it d e a l f r o m t h e w o r k 

o f D a v i s . D u a n y . P l a t e r - / \ b e r k a n d 

K r i e r . S i x i n g r e d i e n t s a r e e s j i e c i a l l y 

p i o r n i n e n t i n t h e p l a n n i n g a n d d e v e l 

o p m e n t o f S e a s i d e : 

Visionary client: I n K o l i e r t D a v i s , 

S e a s i d e h a s a d e v e l o | > e r w i t h a c l e a r 

a n d u n s h a k a b l e v i s i o n , w h o w i l l t a k e 

h i s t i m e t o l e t t h e c o m m u n i t y u n f o l d a t 

a " n a t u r a l " r a t e . W h i l e t h i s p r e s e n t s a 

v i v i d c o n t r a s t t o t h e u s u a l a c c o i m t a n t -

d i i v e n d e v e l o p m e n t , i t i s i m p o r t a n t t o 

o I o g n i z e t h a t b o t h S e a s i d e a n d M i a m i 

I ^ k e s a r e v e r y s u c c e s s f u l financially: 

p e r h a p s t h i s i s a l e s s o n f o r t o d a y ' s b u l k 

m o n e y l e n d e r s t o | ) o n d e r . 

Homework: A t l e a s t p a r t o f t h e m y t h 

i s t r u e — D a v i s a n d h i s c o n s u l t a n t s d i d 

t h e b l u e h i g h w a y s t h r o u g h t h e S o u t h . 

B u t S e a s i d e i s m u c h m o r e t h a n a p l a y 

o n r e g i o n a l v e r n a c u l a r a n d c u s t o m . I t s 

p l a n n e r s d i d n ' t j u s t qu<r te A m e r i c a n a n d 

K u r o p e a n a n t e c e d e n t s , t h e y t r a n s 

f o r m e d t h e m i n t o s o m e t h i n g n e w a n d 

s p e c i a l . T h a t ' s s o m e t h i n g t h a t c a n ' t l>e 

a c < ; o m p l i s h e d b y p a g i n g t h r o u g h h i s t o r y 

IxKiks a t t h e l ) e g i n n i n g o f d e s i g n , a n d 

i t r e f l e c t s a p r o f o u n d u n d e r s t a n d i n g o l 

s e t t l e m e n t s a n d t h e w a y t h e y w o r k . 

Consistency: ( i r e a t t o w n s a n d c i t i e s 

a r e m a d e of l a y e r s r a t h e r t h a n o f o b -

j e ( ! t s . S e a s i d e a s p l a n n e d a m i d e v e l -

o f i e d a d d r e s s e s e a c h of t h e s e l a y e r s — 

t h e t o w n g r i d , o p e n s p a c e , c i r c u l a t i o n , 

a n d s o f o r t h — i n d i v i d u a l l y a n d i n i n 

t e r r e l a t i o n s h i p w i t h o t h e r l a y e r s . I t i s 

t h i s c o n s i s t e n c y w h i c h se t s S e a s i d e a p < i r t 

f m m m a n y o t h e r p l a c e s . 

Positive codes: S e a s i d e ' s s i n g l e - p a g e 

b u i l d i n g CCMIC m a k e s a m o c k e r y of t h e 

m o n u m e n t a l c o d e s f o u n d t o d a y i n t o w n s 

of a l l s i z e s a c r o s s t h e U n i t e d S t a t e s . I n 

most of t h e s e p l a c e s , t h e d e s i g n e r i s 

t o l d w h a t n o t t o d o . a n d h o w n o t t o d o 

i t . L e f t u n e x a m i n e d i s w h a t t h e < i l \ 

w a n t s t o b e c o m e . I t i s i n s t a n t l y c l e a r 

t h a t a t S e a s i d e , t h e r e i s a l a r g e r a n d 

c o n i | K M I i n g i d e a b e h i n d i t s code. 
Regional identification: I n i d e n t i f y 

i n g a n d t r a n s f o m i i n g t h e p h y s i c a l e s 

s e n c e o f i t s r e g i o n . S e a s i d e o c c u p i e s 

t h e h i g h g r o u n d b e t w e e n a r c h i t e c t u r a l 

Continued on page 58 

From the Ruskin Beach Pavition 
(above) by Stuart Cohen and An
ders Nereim (1987). one of Sea

side's large houses is visible. 
Though grander than the houses 
around it. it is equally part of the 
community, in sharp contrast to 
the norm of new developments. 

The Gazebo (Witl Mason. 1982) 
provides a visual focus and pub
lic spot in the intitial subdivision, 

halfway beween highway and for
est. The relaxed, informal image 

of Seaside is the product of a 
carefully organized scheme of 

movement and vistas. Even the 
water tower, in far distance, ac
knowledges axial relationships. 
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Revolutionary. 
You'd never guess it from 
the outside, but this house 
—and hundreds of others 
Hke it—are changing 
the way {people think about 
their homes. Under its 
attractive skin, this house 
is rock-soHd all-masonry 
construction, a building 
technique as old as man
kind, yet as new and 
exciting as today. 

Energy-efficient, sound
proof, fire resistant, and 
permanently free of 
maintenance. 

And beautiful forever. 

5959 Baker Road 
Suite 370 
Minnetonka, MN 55345 
(612) 935-8570 



details 

I r i d y i n g t h e 9 ^ P The Irene Hixon Whitney Bridge is 
K)th a masterful sculptiiie and a safe and elegant pedestrian 

joute between Loring Park and the Walker/Guthrie/Minne-
jpolis Sculpture Garden complex. The three truss spans and 
four supporting trestles exude the raw vitality of structural 
iteel. Fabricated in Hugo, Minnesota and trucked to the 
tite, the trusses define a bold shaft of space that crosses the 
oadway like a laser projection. Overlapping and reversed 
catenary arches, applied like strokes of paint, counter the 
shaft's crisp geometries. Blue and yellow paint will enhance 
he yin/yang qualities of the bridge's east and west halves, 
luoiigh the gauntlet of state codes, federal standards and 
)hysical function, artist Siah Armajani has created a work 
)f ai1—a process that every architect can appreciate. 

Bill Beyer 
The trusses celebrate the welder's 
craft at every intersection of web 
and chord. The east and middle 
spans (above) take the form of a 
single Pratt truss with web mem
bers both vertical and slanted to
ward the center On the west 
span (far left, below), additional 
slanted web members create 
" X " s at each truss bay. 

3 9 
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Why the most 
advanced CAD system 
for architects and 
building designers 
puts you on the edge. 

ARRIS 

And keeps you there. 

Pieseniaiens D'amalc visuah/awxisheiii ><"' 
Win new tiusi'iess and tomnn.nn.itc (fcsign di.is 

i 
ProdijTlion Des 
.md 3 Dcapablii 

Todav. iliefe is a tevoiuionatv CAD system ihal puis you on the 
edge-iheco»npelitiv«edge A CADsysiemihai y e s laibeyond 
the ordinary, and qives you Ihe edge in pfoduciion, pfeseniaions. 
plus a lo! more 

T he name o' ihis sysiem s AR Rl S " And n is ihe remarkable sys 
tern ihai wi'l msianiiy shovy you why ordinary CAD is no lonrjer 
enough tor architeciure and build-ng design and managemeni 

THE COMPETITIVE EDGE IN PRODUCTION. 
Wiih A R B l S . you don't have !o make drawngs line by line 
Instead, yoii enter base desKjr paramei^s - and lei the system 
do Ihe rest o' ihe yvork. automaiicall<i S o more yvotk gets done, 
in less time 

THE COMPETITIVE EDGE IN PRESENTATIONS. 
With A R R I S , you can create e«traordinary design and marketing 
presentaions that neip you yvm nxire business For example. 
A R R I S 3D modelinij and rendering allows you and your clients 
10 view your proieci I'om any perspective, at any angle, at any 
lime of night or day And to "walk through" rooms as if they 
really e«isied 

PLUS. 
ARRIS allows your proieci learns lo share data, drawings and 
systems - so tfiev can yvork on entire proiecis. noi |ust Single 
drawings Plus, ARRIS wiii grow as vou grow, so yOu keep your 
competitive edge 

S o be sure to call loday for our tree ARRIS demonsiranon We're 
your ARRIS Power Dealer - and we can sfiow you how ARRIS 
provides extraordinary C A D capabilities And yve can also provide 
you with the very best m training, service, and suppori Ca'l now 
10 get the competitive edge. 

ARRIS SALES & SUPPORT IS PROVIDED BY: 

CADD MIDWEST CORP. 

SERVICES. 
• drafting 

• digitizing 

• plotting 

• 3 D Modeling 

• data base translaiir^ 

• user training 

• time sharing 

• custom software 

• system sales 

440 Noiih Orleans Street 
Chicago. IL 60610 

312 527-2444 

EXPERIENCE. 
In addition to prior design and proiect management experience. 
Our staff of architecture, engineering and intencs professionals 
has worked with CADD for over 6 years per person on average 
We provide CADD systems and services lo design and engineer
ing firms across the country We know your business and 
production process 

SUPPORT. 
CADD Midwest sells and supports a variety of CADD Systems 
We prefer ARRIS by Sigma Desgn because we find it lo 
be friendly fast and intelligent We stand behind ARRIS w.th 
confidence 

We invite your questions and inquiries 

Paul H Lulton. AIA 
President. CADD Midwest Corp 

lelters 

A notable omission 
I imd i t h a r d t o h e U e v e t h a t a n i s s i j 

d e v o t e d t o I V a i r i e S c h o o l a r c h i t e c t u i 

i n M i n n e s o t a { A M , M a y / J u n e 19} 

w o i d d n o t o n l y f a i l t o i n c l u d e w o r k 

M r . J o h n H o w e , h u t a l s o w o u l d d o t l 

d i s s e r v i c e o f n o t m e n t i o n i n g h i s n a m t 

A t 7 5 , M r . H o w e r e m a i n s a n e m i n e i j 

p r a ( ; t i t i o n e r o f t h e P r a i r i e S c h o o l . H 

i s a n a r c h i t e c t w h o s e w o r k e m b o d i ( 

t h e t r u e e s s e n c e a n d u n d e r s t a n d i n g 

t h a t t r a d i t i o n i t i i t s l y r i c i s m , i l s h u l 

m a r u i e s s , i t s i n t e g r i t y . 

W i t h f e w e x c e p t i o n s , m o s t o h v i o u s i 

t h a t e l o < | u e n t P u r c e l l h o u s e o n L i k t 

P l a c e , t h e w o r k s i l l u s t r a t e d i n t h e .May 

J u n e i s s u e w e r e d i s a | > j M ) i n t i n g . T r u i 

P r a i r i e S c h o o l a r c h i t e c i u r e i s m o r e t h a i 

a n a p p l i e < l s t y l e , m o r e t h a n h i p j ) e d nK)f! 

o r a n " " i n t e r e s t i n t h e c u l ) e . " A n d I l e a 

n i . u i y o f t h e e x a m p l e s h a v e m i s . s e d l l u 

m a r k . 

K e l l y R . Davis. A / A 

McG uirelEnglerlDn i is/ . l r r h i I rets 

S l i l l m i l c r . Miniu'sotd 

A pleasant surprise 
W h a t a s h o c k t o o p e n t h e c o v e r o f t h e 

M a v / J u n e i s s u e o f AM a n d s e e a p i c t u r e 

o f m y m o t h e r s h o u s < ' o n t h e T a b l e o f 

( l o n l e n i s p a g e . 

I t t u r n e d o u t n o t t o h e h e r h o u s e , o f 

c o u r s e . B u t a s I r e a d y o u r s t o r \ o n t h e 

S m a l l H o u s e B u r e a u . I r e a l i z e d t h a t h e r 

h o u s e m u s t h a v e l > e e n o n e o f t h e m . A n d 

t h o u g h y o u d o n ' t m e n t i o n a n y o f t h o s e 

h o u s e s h a v i n g b e e n b u i l t i n V i r g i n i a , 

h e r s s t a n d s a t ' M ) 1 0 W y t h e . A v e n u e i n 

H i c h m o n d . 

I l i a \ e x e r o x e d a c o p y o f t h e s to r> ' t o 

s e n d h e r a n d m y s i s t e r . I t h i n k i h e y 

w i l l b e v e r y i n t e r e s t e d i n t h e h i s t o r y o f 

t h e h o u s e t h e y h a v e l ) e e n l i v i n g i n s i n c e 

1 9 5 5 . 

T h a n k s v e r v m u c h f o r a f a s c i n a t i n g 

b i t o f a r c h i t e c t u r a l h i s t o r y . 

Ann Thomas Moore 

Ia)s Angeles, C a l i f i t n i i d 

Continued on page 74 
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coming s(Hm 
lulflnger & Susanka 
Architect, Inc. 
enken Addition 
dina, MN 

new front porch, rear cn>ss-
iiihle and a tower are beiiifi 
dded to an existing "four-
quare" house. Tlie owners love 
llder V ictorian homes. Steeply 
mrhe<l roofs, horizontal and 
[ertieal trim l>oar(ls, patterned 
«ooi\ shingles, and canlilev-
fcred wall [ilanes exploit llie (X)-

tenlial of wood eonstnielion and 
recall earlier viciorian archi
tecture. Associate .Sain Alex
ander d<-sipned the home. (612) 
379-;i037. 

lulflnger and Susanka 
:hitects 

-ahden Addition and 
tenovation 
linneapolis, MN 

new kitelicri. lainily room, 
md in-law M I I N - . i n - U-inf; added 
o this turn of the cmtiny home 
)verl(Miking the eastern shore 

l>f l-ake Calhoun. The attic is 
ilso l)eing expanded to accom-

^KMlate a master l)e<lro«)m suite, 
from which to enjo\ MIMSC I 

views of the lake. Dale Mul-
linger and Miehaela Mahady 
designed the ad<lition. (612) 
379-3037. 

Mulfinger and Susanka 
Architects 
Private Residence 
Rochester, MN 

Set on one of the hluffs lo the 
north of Rochester, this .'^,500 
sq. ft. house will look out over 
a line »)f trees lo the city view 
in tin- liistanc*'. The house uas 
designed hy asscu-iate Andrzej 
Piotrowski from Poland, who 
has recently joine<l ihe (irm. 
(612) 379-3037. 

Mulfinger and Susanka 
Architects 
Private Residence 
Mendota Heights, MN 
This home is sited on a heavily 
wooded lot with a view to a 
secluded marsh which lies to 
the south and east of the house. 
The design draws from holh 
oriental and craftsman style 
forms, with strong horizontal 
trim lines hoth inside and out. 

A special feature of the home 
is a large central skylight that 
hrings light into the center of 
the house, filtering it first 
through a wooden grille that 
surrounds the fireplac^e. The 
house was designed hy Sarah 
Susanka and Mic'haela Ma
hady. (612) 379-3037. 

Coming Soon announcements are placed by the firms listed. For rate information call A M af 6t2 338-6763 
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coming soon 

Rosemary A. McMonigal 
Architects 
Project: Mikelonis 
Residence 
University Grove 
Falcon Heights, MN 

The existing house in ihe Uni
versity Grove neighl)orh<)0(i 
near the St. Paul Campus was 
a handsome flat-roofed, split-
level l>uilt in the early 1950's. 
The design challenge was to 
add a new master bedroom/ 

study suite above the existing 
living room without destroying 
llu- hi)ii>< '> I harailfr. Our so
lution was to create a vaulted 
space uiuler a new hipped roof. 
The new roof line maintains tlic 
house's original horizontal lines 
while creating the new spaces 
retpiired. |612)789-9;i77. 

• 

Charles R. Stinson 
Architects 
Project: Haljerman 
Residence, Minnetonka 
Builder: Kraemer & Sons 

Terrai'ing up the wooded site, 
this five-level "pure white"-
residence opens graciously to 
a Southern exposure, (^on-
necletl by the sculptural stair
case, all levels of this home 
spiral around tlu* central great-
room, thus sharing its inlinuUe 

view onto the sculpture garden 
as well as its dramatic view 
down the valley. Eden Prairie, 
MN and Stuart, F L (6121 914-
.5334. 

Cording-Natwick-Hilt)ert 
Architects, Inc. 
Project: First State Bank 
Apple Valley, MN 
Constnu-ti(m of an 1, KM) square 
foot addition is in pn>f;i<>^. 
Along with this addition, the 
bank will undergo a <-omplele 
renuxleling to modernize their 
interior and provide their cus
tomers with a more open at
mosphere. The retail and com
mercial banking areas will also 

Opus Corporation 
Project: The Waterwall at 
150 South Fifth 
Minneapolis, MN 
1 5 0 South Fifth presents a dy
namic water sculpture for all 
seasons. The sculpture is a Iwo-
st«)ry granite facade which wraps 
around the huilding at the cor
ner of Second Ave. and Fifth 
St. in downtown MiuueapdMs. 
A computerized program fidly 
integrated with water, fog and 
ice features as well as fiber op-

be expanded, and the energy 
effeciency of the huilding will 
be increased. The addition/ 
remodeling will be completed 
in early October. (612) 431-
4433. 

tic systems creates an amenity 
enjoyable year round. The wa
terwall, first of its kind in Min
nesota, is surrounded by a phiza 
with trees and plantings native 
to Minnesota. It was designed 
in conjunction with W E T E n 
t e r p r i s e s of Burhank, Califor
nia (former water effects con
sul tants to Walt Disney 
Enteq)rises.) H e l l i n i i t l i , 0 I > -
a t a a n d K a s s a b a u n i , l a n d 

s c a p e a r c h i t e c t s . 

Coming Soon announcements are placed by the firms listed. For rate information call AM at 612 338-6763 
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Minnesota S o c i e t y A m e r i c a n Inst i tute of Arc t i i tec ts 
Minnesota C t iap te r A m e r i c a n S o c i e t y of Inter ior D e s i g n e r s 
Annual C o n v e n t i o n & P r o d u c t s E x p o s i t i o n 
St . Paul C i v i c C e n t e r (Roy Wi lk ins Audi tor ium) 
November 2, 3, 4, 1988 

POUTKS 
6 1 2 / 3 3 8 - 6 7 6 3 ThA 

A 

JEROME TUPA C o n s u l t i n g 
E n g i n e e r s 

Geotechnical 

Environmental 

Water Resources Ritual Visions 
Construction 
Services 

S T S Consultants Ltd. 

3650 Annapolis Lane • Minneapolis. MN 55441 
612/559-1900 

Featuring New Works in Oil 
on Canvas and Paper 

Opening Reception 
Thursday, October 20 
6-9 p.m. 
Artist will be present 
Exhibit through November 2 

Left : Hymn To Joy, 42 < 30", o i l o n p a p e r 
part o f a series o f w o r k s o n p a p e r 

C . G . R E I N G A L L E R I E S 

3523 West 70th street • Edina, MN • 927-4331 
DENVER • MINNEAPOLIS • HOUSTON • SANTA FE • S C O T T S D A L E 
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S P E C - A L U M 
Wall Panels and Column Covers 

S P E C I A L T Y S Y S T E M S 
Innovative Exterior Specialists 

Burnsville, Minnesota 
(612) 894-5111 

seaside 
Continued from page 51 

t h e m e p a r k s a n < l l < K - a l i ze< l c l o n e s o f 

[Mipu lar n a t i o n a l i m a g e r y . A s a r e s u l t 

o f i t s | ) a l | ) a b l c r e g i o n a l resonant «•. Sea

s i d e i s i m m e d i a l e b b e l i e v a b l e a s a 

u n i c j u c p l a c e . 

Civii- preserue: M o s t r e m a i H ^ a b l e a U i u t 

S e a s i d e is t h e i m m e < l i a t e | ) e n ' e p t i o n t h a t 

p e o p l e a r e w e l c o m e t o g o a n y w h e r e i n 

t h e c o i n m u n i l v . t h a t c i v i c m a r k e r s s u c h 

as b e a c h p a v i l i o n s a n i l g a / e b o s a r e r e a l 

r a t h e r t h a n s y m l x i l i c . I t ' s c l e a r t h a t 

p u b l i c j i r e a s i i re c i v i c s f i a c e s r a t h e r l l u u i 

j u s t o | ) e n s p a c e . 

T h i s a i m i s a c c t a n p l i s h e d . i n p a r t , 

b y a l t e r n a t i n g " d e m a t e r i a l i z i n g " [ i r i v a t e 

a r e a . s — t l i n ) u g h cK) .se s p a c i n g , r e i l u e e d 

s e t b a c k s , r e a r - y a r d c i r c u l a t i o n , 

p o r c h e s — w h i l e a t t h e s a m e t i m e re

t a i n i n g a s u b t l e h i e r a r c h y o f p r i v a t e d o 

m a i n s — l ) e y o n d t i n ' p i c k e t f e n c e s , p a s t 

t h e iKHx h c s . i M ' h i n d o j M ' n i n t e r i o r sjiat i s. 

Building the Once and 
Future City 
" R e a l i s t s " — d e v e l o p e r s a n i l g o s e r n -

m e n l o K l e i a l s — a n - o l l e n c p i i c k l o d i s 

m i s s S e a s i d e - a s - m o d e l l ) e c a u s e t h e y d o 

e x a c t l y w h a t S e a s i d e s c h a m | ) i o n s a s k : 

l o o k at S e a s i d e a s a literal m o d e l . S i n c e 

p l a c i n g a S e a s i d e w i t h i n a l a r g e n i e -

t r o | ) o l i s — s a y M i a m i o r M i n n e a | K ) l i s — 

w o u l d i n i t s e l l d o l i t t l e l o a d d r e s s i n m -

| ) e l l i n g m e t r o | > o l i t a n i s s u e s s u c h a s 

t r a n s | ) o r t a t i o n . e d u c a t i o n a n d p i i \ e i 1 \ . 

S e a s i d e i s s e e n a s c h a r m i n g b u t i r r e l 

e v a n t . 

B u i l d e r s o f our g u ' a t c i t i e s m i g h t pn)ht 

b v l o o k i n g l i e y o n d S e a s i d e , l o w h a t 

S e a s i d e i m p l i e s . F e w w o u l d d i s a ^ i e e . 

f o r e x a m p l e , t h a i t h e r n o s i s u r r e s s l u l 

m e t m p o l i t a n a r e a w o u l d l i e m a d e u p o f 

d i s t i n c t i v e n e i g h b o r h o o d s — l i k e ( ] o i a l 

G a b l e s i n n i e t r o | > o l i t a n M i a m i o r F o r e s t 

Hills G a r d e n s i n ( ^ u e e n . s — o r t h a t e a c h 

c o m m u n i t y w o u l d i d e a l l y f o c u s o n a 

unique c i v i c p l a c e — l i k e s u b u r b a n 

( ^ h i ( a g o ' s I x i k e F o r e s t G e n t e r o r l h c l e -

m a r k a b l e GountiA ( H u b I ' l a / a i n K a n s a s 

G i t y . 

O u r f u l u i e l i l i e s t n i g l i l b e m u c h b e t 

t e r n o t i f w o b u i l t m o r e S e a - ^ i d e s — i d e a l 

t r a n l o m i a t i o n s o f l *> l l i < o n l u i v S o u t h e r n 

t o w n s — b u t i f w e b u i l t i d e a l t r a n s f o r 

m a t i o n s o l t h e 2 ( ) l h e e i i l u n A m e r i c a n 

c i t y u s i n g t h e l e s s o n s o l S e a s i d e . 

I n a d d i t i o n t o s u p e r b , c o h e s i v e i n 

d i v i d u a l n e i g h l M ) r h ( M M l s . t h i s i d e a l i i t \ 

w o u l d b e n e f i t f n m i g r e a t c i v i c g e s t u n 

w h i c h w o u l d i n t n K l u c t ; f (M Us ou a m« 

n ) | M > l i t a i i s c a l e a n d s t i t c h togetlier-

c o n i i e c l — t h e i s o l a t e d neighlH )r l i iK> 

a n d d i s t r i c t s w i t h i n the c i t y . P a i 

a c h i e v e m e n t s s u c h a s ( > h i c a g o ' s l a k i 

f r o n t and the M i n n e a | K > l i s p a r k syste 

" • ( i i a i i i l K i i u n d s " s u g g e s t a ilepai1ui| 

[)oinl r a t h e r t h a n a U K M I C I f o r s u c h g e j 

t u r e s . 

W i t h e s t a b l i s h m e n t of f o c u s anj 

l i n k a g e , r e s t r u c t u r i n g m e t r o p o l i l a 

t r a n s | ) o r t a l i o n [ ) a t l e n i s m i g h t be i i ior 

p o s s i b l e t h a n now; and i f i n l n M l u c l i o 

o f c i v i c p l a c e s and s p a c e s d o e s n ' t d\ 

rectly address e c o n o m i c and e d u c i 

t i o n a l s h o r t c o m i n g s , e v e r y o n e ' s e n v l 

r o n m e n t w o u l d b e n e l i t I r o m s u c f 

i m p r o v e m e n l s . 

I n t h e m e a n t i m e . S e a s i d e r e m a i n s 

s i n g u l a r , w o n d e r i u l p l a < c eas i lv Iran 

s c e n d i n g the l i m i t a t i o n s o f its m y t h o l 

ogy. I n f u l l i l l i n g h i s own v i s i o n . H o l ) e i 

D a v i s has a l s o c h a l l e n g e d ns lo r e a l i z e 

o u r d r e a m s and g i v e u s a s s u r a m e l l ia l 

the s e c r e t s o f u r b a n i s m are a s c l o s e ai 

o u r o w n i m a g i n a t i o n s a n d c o m m i t m e n t , 

Tom Martinson i.s a MinneajxAls-lMLsec 

city platmer and author. He is currerul) 

working on Sponisli mid Portugese Neu 

World planning. 

Further reading 

C i t y o f O a k l a n d . C A . Rehah Right llou 

to Rehabilitate Your Oaklarul House 

Without Sacrificing An hitrclund Assets 

(1978). 

G r a m , R a l p h A d a m s , W<dle(l Touns\ 

( 1 9 1 9 ) . 

D o r s c h n e r , J « ) l m . " B a c k T o T h e Vu-

t u r e , " i n r r o / j / c . The Miami HerdhiSun

day Magazine. F e b n i a n . 2 1 . 1 9 8 8 . 

l l a n c o i ' k . J o h n L . , John Nolen (nul\ 

the American City Planning Movement: 

A History ofCidture Change and Coni-

mimUy Resfxinse, 19(X)-194() (\9CA d iss/ 

U n i v e r s i t y M i ( T o l i l m s ) . 

J o y n e r , L o u i s . " L a z y L i v i n g o n the 

G u l f , " i n Southern Living, J u n e , 1 9 8 4 . 

A n e a r l y j K j p u l a i at i o i i t i t n l Si a s i d e . 

I ^ n g d o t i . B h i l i | ) . " A ( ^ K K I P l a c e t o 

L i v e . " i n The Allantii .Moruhly. M a r c h . 

1 9 8 8 . 

S c o t t , M e l , Amerii<in City I'laiining 

Siiwe 189() ( 1 9 7 1 ) . 

VM 
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What you get is 
more than what 

you see. 
The real beauty of a skylight by Super Sky is that it Is a total 
package: 

• Start-to-finish responsibility all under the direction of 
the factory. 

• Highest quality materials in the Industry. 
• Financial stability of a manufacturer that has been in busi

ness 58 years. 
• 10-year warranty against defects and leakage. 

If you'd like to see more of what you get with Super Sky, 
contact our representative. 

A R C H I T E C T U R A L 
CONSULTANTS, INC. 
5500 Lincoln Drive. Suite 155, Edina, MN 55436 
(612)935-9800 FAX (612) 935-8502 

UPER SKY 
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news briefs 
Continued from page. 5 

(\a\e D a y t o n ' s w i l l i n c l u d e n e i i r i y 4 0 , 0 0 0 

s q u a r e f e e t o f a d d i t i o n a l s p a c e . T h e 

R o s e d a l e D a y t o n ' s w i l l i n c r e a s e b y 

6 0 , ( X K ) . s . j i i a r e f e e t t o 2 5 0 , 0 0 0 s q u a r e 

f e e t o f s p a c e . A d d i t i o n a l p a r k i n g r a m p s 

w i l l l ) e h u i l t a l o n g s i d e t h e n e w s t o r e s 

a l e a ( ; h m a l l . 

A r c h i t e c t u r a l A l l i a n c e o f M i n n e a p 

o l i s w i l l s c i - v f as p r i t j c c t a r c h i t e c t f o r 

t h e m a l l r e n o v a t i o n s . I n e a c h c a s e , t h e 

f o n n e r D a y t o n ' s s t o r e s w i l l | j e r e n n x l -

e l e d , w i t h s k y l i t a t r i u m s s u r r o u n d e d l>y 

s p c t . ' i a l l y s h o p s . R o s e d a l e w i l l a d d '.^0 

n e w s h o p s i n a t w o - l e v e l c o u r t a n d 

S o u l h d a l e w i l l h o u s e .50 n e w r e t a i l e r s 

i n a t h r e e - l e v e l a t r i u m c o u r t . T h e m a l l 

r e n o v a t i o n s w i l l i n c o q j o r a t e t h e n e w 

c o u r t s i n t o t h e e x i s t i n g m a l l s . 

S l o m a i i s o n . S m i t h B a r n - s i A r c l i i -

l«'( i s o f N e w Y o r k w i l l . s e r \ e a s a r c h i -

te< t s f o r t h e n e w ( l e [ ) a i 1 m e n t s t o r e s w i t h 

T u c c i , S e g r e t e & R o s e n C o n s u l t a n t s , 

I n c . o f N e w Y o r k i n c o n j u n c t i o n w i t h 

D a y t o n H u d s o n ' s V i s u a l M e r c h a n d i s 

i n g a n d l ) « ' s i g n D i v i s i o n a s i n t e r i o r d e 

s i g n e r s . 

E q u i t a b l e R e a l E s t a t e I n v e s t m e n t 

M a n a g e m e n t o w n s t h e t w o m a l l s . T h e 

S o u t h d a l e s t o r e i s e x | ) e c t e d t o l ) e c o m 

p l e t e d h y l a l l I W l a n d t h e R o s e d a l e 

s t o r e l i \ l a l l \^>')'2. H e n o v a t i o n o f t h e 

f o n n e r s t o r e s w i l l IxM - in i m m e d i a t e l y 

f o l l o w i n g ( • (»mpl« ' t i«)n o l l l i e m -w K t o n s . 

Winning interiors 
F o u r i n t e r i « » r s b y . M i n n e s o t a d e s i g n e r s 

w e r e h o n o r e t l a t t h e 1 9 8 8 I n t e r i o r D e 

s i g n A w a n l s . c o - s | x > n s o r e d b y t h e . M i n 

n e s o t a S o c i e t y o f A r c h i t e c t s a n d t h e 

W a l k e r A r t C e n t e r . T h e w i n n e r s w e r e 

s e l e c t e d h y a l h r e e - p < ' i ^ o n j u r \ f r o m 

n e a r l y 7 0 s u b m i t t a l s . 

T h e f o u r w i n n i n g p n ) j e c t s i n c l u d e d 

t h e E l l e r l ) e B e ( ; k e t c o r p o r a t e h e a d -

( j u a r t e r s , d e s i g n e d b y E l l e r b e B e c k e t ; 

O u r L u l y o f G r a c e C a t h o l i c C h u r c h a d 

d i t i o n i n l - d i n a . h y H a m m e l G r e e n a n d 

A b r a h a m s o n ; t h e B l u e C r o s s a n d B l u e 

S h i e l d g a l l e r y a n d b o a r < l r ( K ) m r e m o d 

e l i n g i n E c i g a n . b y A r c h i t e c t u r a l A l l i 

a n c e ; c m d t h e T w i n i n g P h o t o g r a p h y 

S t u d i o , b y P l l s t e r A r c h i t e c t s . 

T h e j u m r s f o r t h e a w a r d s p r o g r a m 

w e r e R o s l y n S i n g e r B r a n d t o f B a n i e s 

a n d B r a n d t , a N e w Y o r k m a r k e t i n g l i n n ; 

N e i l P. F r a n k e l o f P e r k i n s a n d W i l l , 

C h i c a g o ; a n d A n t h o n y T s i r a n t o n a k i s 

N i n e S i j u a r e D e s i g n , N e w Y o r k . T I 

w i n n e r s w i l l b e l e a t u r e d i n t h e N o v e n 

b e r / D e c e m h e r i s s u e of .•\r(hite\ 

lure Minnesotn r n a f j a z i n e . 

Ellerbe goes to Norway 
E l l e r b e B e c k e t h a s w o n a c o m | ) e t i t i < 

t o d e s i g n a n e w h e a d t j u a r t e r s b i i i l d i n 

i n O I s o , N o r w a y f o r t h e t w o l a r p d 

n e w s p a | ) e r s i n t h e c o u n t r ) ' . T h e 

m i l l i o n b u i l d i n g f o r .S-hibsted G m | 

p e n , w h i c h | ) u l ) l i s h e s t h e pa\)eT^ Aftei 

posten a n d Verdens Gang, w i l l l )e d< 

s i g n e d o n t o l E l l e r U ' B e e k e t ' s N e w Y o i 

o f f i c e . 

T o b e l o c a t e d i n t h e h e a r t o f O s l J 

a l o n g t h e m a i n n e w s p a p e r s t r e e t , t i n 

b u i l d i n g w i l l o f f e r c o m p l e x f a c a d e s o 

d i f f e r e n t m a t e r i a l s a n d v a r i o u s g e o 

m e t r i c f o r m s . A v e r t i c a l c y l i n d e r w i l 

m a r k t h e c o m e r e n t r a n c e t o t h e b u i l d -

i n u . w h i c h w i l l | ) r e s e n t f o u r d i f f e r e d 

f a c a d e s t o e a c h s t r e e t v i e w . F o r i n 

s t a n c e , t h e s i d e l a c i n g t h e m a i n s t r e e l l 

i s m e a n t t o b e r e s p e c t f u l o f t h e n e a r b y 

g o v e r n m e n t b u i l d i n g s , i t s h o r i z o n t a l 

m a s s i n g c l a d i n g l a s s a n d s t e e l . B u t 

a l o n g t h e s i d e s t r e e t , a s k i n o f c o p p e r . 

W A K T E D : 

A / E F I R M S ^ 

K ' i a i i o n . X d n i i n i s i r a i o i s ( " o n -

s i i l t a n l s . I n c . ) i s n o w 

i u u o n t f t h e l a r i f c s t 1 0 0 l ) r ( ) U c r s 

i i a l i o n a l i y . y d w c s t i l l p r o v i d e 

I n s u r a n c e p r o d u c t s o n l y t o 

a r c h i t c i ' l s a n d c n t j i n c c r s . 

. \ . \ i S ; ( w a s c r e a t e d l o s e r v e 

o n l y d c s i t i n | ) r ( » r c s s i ( n u d 

i n s u r a n c e n e e d s a n d l o 

p r o v i d e a n c u i p l o y c e 

b c n c l i l c o v e r a i f e . 

c( ) ^ l . a n d 

" s e r v i c e " 

| )acka,Ue 

f o r l l i e s m a l l 

f i r m t h a t n o r m a l l y 

e o u l d n i e v e n b e 

p u r c h a s e d h y t h e l a r u e f i r m s 

t h a t e m p l o y t h o u s a n d s . H o w e v e r . 

I h e a v e i a t i c s i / e . \ . \ ^ ( c l i e n t i s 

s t i l l l o u r p e o p l e , a n d -^-tj'Si o f 

t h e r i r n i s w e i n s u r e a r e s o l e 

p r o p r i e t o r s . 

I l l e s s e n c e , b y i l i i n k i n i f d i a l d i e 

l i l l l e iluy i s h i t * , w e mn b i i f o u r s e l v e s . 

I I y o u r p r e s e n i l i f e a n d h e a l t h i n s u r a n c e 

b r o k e r ( l o e s n " l t h i n k d i a l y o u ' r e l a ru ' e e n o u t ^ l i 

l o b e t r e a t e d j u s i l i k e h i s b i i ^ ^ e s l i l i e i i l s . w e 

w o u l d l i k e l o p r o v e t o y o n t h a i y o u a r e l a r i f e 

e n o u L j h f o r u s . 

. \ ssoc ia l i »n i . \ < l i n i i n s l r a l n r s 
( O n s n l l a n l s . Inc . 
. M S . \ I . \ I n s u r a n c e S e r \ i c e ( ) r u a n i / a l i(ni 
1 0 0 0 0 . \ I ac . \ r i h u r M ( . u l e v a r d . S u i t e 5 0 0 

I r v i n e . ( a l i f d r n i a 9 2 7 1 5 

I - S O I ) - S 5 4 - 0 + < n l o l l f r e e 
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Michael F Pillo & Associates 

M O N A R C H S T U D I O S . I N C 

A Consortium of 
Sfoined Gloss 

Arfists 

Design and fobricofion of architectonic stoined gloss • Gloss conservotion ond restorotlon services 
• Consultation • 

2242 University, Suite 316 St. Paul, Minnesota 55114 
(612] 644-7927 
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Ellerbe Becket's design for ttie Sctiibsled Gruppen newspapers headquarters in Oslo. Norway 

g l a s s , sittiic a n d c o n c r e t e w i l l b e i c -

s p c c t l u l o l t h e m o r e i n t i m a t e c l i a i a < l c i 

o l t h e s t r e e t . 

' { ' h e c e n t e r t ) f t h e b u i l d i n g w i l l b e 

d e l i n c d b \ a cs l i n d e r a t r i u m , i n w h i c h 

a s u s p e n d e d f l o a t i n g c u b e w i l l h o u s e 

t h e s t a f f c a f e t e r i a . T h r e e a s y m m e t r i 

c a l l y p l a c e d c o l u m n s w i l l b a l a n c e t h e 

c i d > f . 

T h e S c h i b s l c d ( , r i i | ) |« ii s c a n l i c o m 

m i t t e e h a d in l<' i \ i r u r d l i v e . A m e r i c a n 

firms l ) e f o r e n a r r o w i n g i t s c h o i c e s t o 

K l l e i - | ) e B e c k e t i u i d f o u r N o r w e g i a n l i n n s . 

T h e o t h e r l i n n s i n v i t e d t o p a i l i c p a t e i n 

t h e c o m p e l i l i u i i w e r e 4 B / L i l l M c i n i c l i . 

F o s s e & A a s e n , l i G l ) a n d R o l f R a m m 

O s t g a a r d . P e t e r [ ' r a n w i l l s e r v e a s d e 

s i g n p r i n c i p a l o n t h e p r o j e c t . 

Norwest nears completion! 
N o n v c s l T o w e r i n d o w n t o w n M i n i u 

a |M) l i s i s Hear ing i t s O c t o b e r ^ l a n 

o | ) c n i n g . D e s i g n e d b y (]c,>^ar P c l l i a n 

. A s s o c i a t e s o f N e w H a v e n , C o n n e c t i c u 

t h e 5 7 - s t o r y t o w e r f o r N o n v e s t M a n l 

l M ) a ^ l s a s ( ' \ c n - s t o r y - h i g h b a n k i n g n | 

t u n d a . J u s l t h r e e f e e t s h y o f t h e 7 7 f 

f iH) t I D S t o w e r a c r o s s S e v e n t h S t r e e t 

t h e b u i l d i n g f e a t u r e s a w a r m - c o l o r e J 

s k i n o f K a s o t a s t o n e p u n c t u a t e d b y w h i l J 

m a i l ( I f a t a s c r i e s o f s e t b a c k s . S i x c l i a n | 

d e l i e r s a n d s e v e r a l c o n n n e m o r a t i v ( 

m c ( l a l h o n - > ^ a U a g c d f r o m t h e o r i g i n a 

N o r t h w e s t e r n N a t i o n a l B a n k b u i l d i n g 

w h i c h b i m i c d d o w n T h a n k s g i v i n g da> 

1 9 8 2 , a r e i n c o r | X ) r a t e d i n t o t h e ne\ 

b u i l d i n g . 

T h e o f f i c e l o w e r , w h i c h i s m o n * i h a H 

8 5 | ) e r c e n t l e a . s e d , w a s d e \ e l o | K M l b y j 

N o r w e s t B a n k i n c o l l a l K ) r a l i o t i w i l l i 

( i< r a i d 1 ) . H i n c s I n t e r e s t s o f H o i i s i o n . l 

Banking on a St. Paul 
tower 
( ) | ) u s ( i o q M ) r a l i o n h a s a n n o u n c e d | ) l a n s 

f o r a 2 ( ) - s l o r y o f f i c e t o w e r i n d o w n t o w n 

S t . P a u l . F i r s t M i n n e s o t a B u i l d i n g w i l l 

b« ' n a m e d f o r i t s l e a d t e n a n t . F i r s t M i n -

What do you call someone who 
uses the floor to heat their home? 

Smart. Very smart. Because there's no more 
logical way to heat a home than with the revolution
ary Infloor' Heating System. 

The concept is simple: Hot water tubes or electric 
heating cables are laid out on the subfloor and then 
embedded in Gyp-Crete 2000' Infloor Blend, a 
flowable floor underlayment. The system warms the 
underlayment. which gently radiates heat into the 
room. 

It's clean, efficient and unsurpassed in comfort. 
There's no moving air to create drafts or stir up dust. 

Just pleasantly warm floors silently radiating heat. 
And with Infloor there are no baseboard units, 

hot-air registers or cold-air returns. Nothing to inter
fere with the placement of furniture. 

For more Information, contact: 

Acoustical Floors, inc. 
900 Hamel Road 
Hamel, m 55340 
(612) 478-6744 

ItflDOR 
• HEAVNG SYSTEMS " 
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es<»la Sav in j t s I t a i i k . T h e t o w e r w i l l 
[)an M i i i n r s n i i i Street helween I ' o t i i l l i 
n d I ' i l l l i S l i c e t s . StDiie a n d r j i e ta l w i l l 
c e e n i i h e re f l ee l i ve g lass f a e a d e o f t h e 
(K).(K)()-s(|uare-l(M)t b u i l d i n g . 

O p u s ( !or iK>rat ion, w h i c h d e v e l o | ) e d 
I w i u - tower e«uii|ile\ at l ( K ) S o u t h F i l t h 

Mrei-t i n d d u n l o u n M i n n e a | > o l i s , is a 

p l i n n e t o n k a - h a s e d d e s i g n a n d c o n -
[ t n i ( l i o n l i m i . A r o n s t n i c t i o n s c h e d u l e 

>r t he St . P a u l tower is | >end ing . 

d r e a m in w o o d 

k " ( h e a m h o m e " i n N e w B r i g h t o n , 
l i n n e s o t a has heen n a m e d t he w i r m e r 

) f t he 1 9 8 8 Des ign lo r B e t t e r L i v i n g 
i w a i x l , s j x j n s o r e d b y t h e W a s h i n g t o n , 

t ) . C.- I )a.sed A m e r i c a n W o o d C o u n ( i l . 
l u ' wcMMl-lraine house is b u i l t o n a spe-

I c i a l l y - t r e a t e d W C M K I f o u n d a t i o n . T h e 
h o u s e was cite<l for i ts " c r e a t i v e d e s i g n , 
i m a g i n a t i v e M><- (•! U ( K X I s y s t e m s a n d 
pHwIiK Is, a n d e x c e l l e n c e i n c r a f t r j i a n -
s h i p . " 

L f i s t f a l l t h e A m e r i c a n W o o d C o u n c i l 
inv i te< l 3 0 T w i n C i t y r e s i d e n t s to p a r 
t i c i p a t e i n a focus g r o u p i n t e r v i e w t o 
d i s c u s s t h e i r c o n c e p t s o f a d r e a m h o m e 
f o r t he year 2(XX). T h e p a r t i c i p a n t s d i s -

liilRSPr 

Winner of the 1988 American Wood Council award, designed by Land Habitat 

cussed l iow a house s h o u l d f e e l — s u c h 
as cozy . \Narm. w e K o m i n g . l i gh t a n d 
f a m i l i a r . O t h e r res|>onses w e r e m o r e 
s | )ec i f i c : a fire|)lace, p l e n t y o f l a rge 
w i n d o w s . o|)er i f l oo r p l a n s o r e v e n a 
c e i l i n g f a n . 

T h e a r c h i l e c l u r e and l a n d s c a p e a r 
c h i t e c t u r e f i n n o f l ^ n d H a b i t a t . M i n -
nea|K) l i s . b l e n d e d these c o n c e p t s i n t o 

a t w o - s t o r y b u n g a l o w w i t h c e d a r l a p 
s i d i n g , g a b l e s , d o r m e r s , a f r o n t p o r c h 
a n d a t w o - c a r g a r a g e a t t a c h e c l t o t h e 
hou.se by a b reezeway . Ins i (Je , t h e h o u s e 
f ea tu res la rge w i n d o w s , a c o m f o r t a b l e 
r e a d i n g n o o k b y a w i n d o w a n d a n o p e n 
floor | ) l an i n w h i c h t h e r o o m s flow e a s i l y 
i n t o e a c h ( i l he r . 

Catch the rising sun. 

« ' S U n & S i g m a D e s i g n 
^ m i c r o s y s t e m s ^ ^ 

ARRIS 
Simply the best micro-based CAD solution for the A E C 
professional. 

see 

^^^^^ 

r 

Only at: 

GIS Systems 
300 North First Avenue 
Minneapolis, MN 55401 
(612)342-9200 

-Your local ARRIS Power Dealer 
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THE 

PEOPLE 
Custom Glass and Glazing 
Commercial Storefront and 

Curtainwall for upscale buildings. 

INIERNADONAl Of FCE SYSTEMS 
t m m u E M P I R E H O U S E . I N C 

1055 N. 5th St., Minneapolis, MN 55411 
FOR MORE INFORMATION CALL; (612) 338-5877 

The Allan Block Aduantage 

Allan Block 
^ Mortarless Concrete Block 

Retaining Wall System 

Allan Block is a unique retaining wall system of 
strong and versatile interlocking concrete blocks 

designed to meet the needs of homeowners and landscape contractors. 

E a s y Installation 
Allan Blocks are comparably lightweight, and 

uncomplicated. Allan Block is designed to 
automatically establish the necessary set-back 
angle and lock the blocks together from one 
course to the next 

Low Cast 
When ail factors are considered —low product 

cost, ease of installation, and long-term 
maintenance-free durability—Allan Block is your 
best retaining wall investment. 

Durable and Strong 
Allan Blocks are cured wilh high strength 

concrete to yield exceptionally durable concrete 
blocks. A variety of installation techniques allows 
you to develop the strength your wall needs 
according to design and site conditions. 

Residential or Commercial 
The beauty of Allan Block s simple design is 

apparent in its versatile applications. From simple 
three fool retaining walls to complex tiers and 
landscape projects, Allan Block is the best choice. 

Call or send 
for more info 
and color brocfiure. 

7400 Metro Blvd. • Suite 1Q2 • Edna, MN 55435 A l l an ^ I ^ 
Block nu 

pn^ru'ivs 
Continued from page 7 

m a g n a t e James J . M i l l , w h o w o r k e d 

L o w e r t o w n . 

A n e w l o w e r t o w n w a l k i n g l o u r gi i i ( 

d e v e l o p e d b y i h e S a i n I P a u l Her i l a f 

P rese r \ ' a t i on C o m m i s s i o n a n d historic 

V i r g i n i a W e s l [ i r ( M ) k w i l l a l so I K ; A\i 

I r i h u l e d . Fo r rese iAa l ions i n a w a l k i i j 

l o u r g n m p c a l l ( 6 1 2 ) 2 2 8 - 3 2 7 0 . 

New Sweden: Swedish art and 
architecture 
Hennepin County Government 
Center 
University of Minnesota School o\ 
Architecture and Landscape 
Architecture court 
September 22—November 5 

N e w S w e d e n , t h e y e a r - l o n g ce lehra t io r 

o f S w e d i s h <!u l lure, c o n l i i u i e s w i l h lw ( | 

e x h i b i t s of Swe<l ish ar t a n d arrh i lec- | 

t u r e . 

A n e x h i b i t o f art I r o m the SitK k l i o l 

M e t r o w i l l o [ )en Sep leml>er 2 2 . Th t 

S t o e k h o l m s u b w a y s y s t e m cove rs 6 3 

m i l e s ( m a n y c a r v e d t h r o u g h rock I a n d ! 

i s e n l i v e n e d by c o m m i s s i o n e d art and 

a r c h i t e c t u r e . I ) i s | ) l ay b o a i d s d e p i c t i n g 

the ar t f r o m the w o r l d ' s longes t art g a l 

l e r y w i l l l i n e t h e s k y w a y - l e v e l ga l le ry 

at t h e H e n n e p i n C o u n t y (Government 

C e n t e r i n M i n n e a p o l i s . 

TTie work o f Swed ish an-h i tects Ra lph 

E r s k i n e a n d t h e A h l s e n b m t h e r s w i l l 

b e e x h i b i t e d at t he U n i v e r s i t y o f M i n 

n e s o t a S c h o o l o f A r c h i t c c l i i n ' a n d 

L a n d s c a | ) e A r c h i t e c t u r e f n ) m October 

1 9 thn>ugh Novem l>e r 5 . 

E r s k i n e , a B r i t i s h t r a n s p l a n t , came 

t o S w e d e n d u r i n g the S e c o n d W o r l d 

W a r . H e is l)est k n o w n fo r h i s hous ing 

d e v e l o p m e n t s i n S w e d e n a n d i n E n 

g l a n d . I_.ast y e a r , E r s k i n e was awarded 

the prest ig ious t i o l d Me<lal by the Royal 

I n s t i t u t e o f B r i t i s h A n : h i t e c t s . 

B r o t h e r s E r i k a n d T o r e A h l s e n oc

c u p y a cen t ra l p l a c e i n t he h is tory of 

2 0 t h - c e n t u r y S w e d i s h a r c h i t e c t u r e . 

D u r i n g a 4 0 - y e a r p r o f e s s i o n a l ( . i reer 

f r o m t h e 1 9 3 0 s u n t i l t he '7()s. they 

s t r o n g l y i n f l u e n c e d t h e S w e d i s h f u n c 

t i o n a l i s t s tv le o f t he t i m e . 

Phone 612/835-53D9 
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Design Flexibility wi th 

Prestressed/Precast Concrete 
by Wells 

Valleyfair Imax Theatre, Shakopee, MN. 
Hustad-Pontinen. Architects. Inc., Minneapol is, MN. 
Contractor. Swedenborg Corporat ion, Eden Prairie, MN. 

' • M l Pfili'l iUMI 

a MALLEY 

O'Malley Buick, St. C loud, MN. Architect: Pauly, O lsen , 
Bettendorf, Eastwood & Assoc's, Ltd., St. C loud . M N . 
Contractor: Conlon Construct ion Co., St. C loud . M N . 

Print Craft. New Brighton, MN. Architect & Construction Mgr. 
Ekberg Associates. Vogel Outdoor Advert ising. Mankato, MN. Archi tect : 

Rice Architectural Group. Contractor: J im Mil ler Cons t ruc t i on . 

With the structural and architectural design alternatives Wells' products 
offer, combined with the economic benefits of prestressed / precast con 
Crete, your clients wil l enjoy a structure that is attractive, functional, 
and cost effective. 

Whether designing to create a dramatic statement, or a feeling of quiet 
unobtrusive respect for existing surroundings, the versatility of line, 
texture, shape, and color available from WELLS is the right choice. 

H a v e y o u R E C E I V E D a W E L L S " F i n i s h e s " s e l e c t i o n b r o c h u r e ? 

CONCRETE PRODUCTS COMPANY W e l l s 5 6 0 9 7 

8 0 0 - 7 2 2 

SEPTEMBER/OCTOBER 1988 6 5 



FACE BRICK 
A Minnesota 
Product for 
Minnesota 
People 

Design Established 
Flexibility in 1891 
for the and 
Architect changing 
of the with the 
80's times 

Sizes Production 
Colors Facility 
Textures Springfield, 

Minnesota 

TCHS BRICK AND TILE CO. 
(612) 937-9430 
Sales Office 
15300 State Hwy. 5 
Eden Prairie, Minn. 55344 

• 

Architecture workshops 
Minneapolis College of Art and 
Design 
October 1—November 18 

T w o w o r k s h o p s f o r a d u l t s a n d teens wi l 

e x p l o r e the r e a l m o f a rch i te< ' tu re . 

' T h e H e a r t o f t h e C i t y , " a or ie-da j 

w o r k s h o p l o r t«'ens, w i l l f ocus on ih i 

c r e a t i o n o f h u i l d i n g s a n d c i t i e s . S tu 

d e n t s w i l l d i s c u s s wha t m a k e s i l d u i i 

t o w n s w o r k a n d a p p l y t h e i r ideas to th< 

d e s i g n o f an i dea l ( i t \ ( t i i l r r . A r c h i t e c 

A n t h o n y D c s n i c k is the i n s l i i i c l o r . 

A l i v e - p a i l w o r k s h o p l e d l)v an h i l cc 

W e s J a n z , " A r c h i l e c l u r a l D e s i g n . " n i l 

f o c u s o n a r c h i t e c t s C h a r l e s M o o r e . 

( > h r i s l o p h e r A l e x a n d e r a n d Ken t Saar-

i n e n . T h e s e a r c h i t e c t s ' t h o u g h t s , mo-

l i x a l i o n s a n d i n f l u e n c e s w i l l he dis-

< usse<l i n r e l a t i o n s h i p to t h e i r des i j 

proces.ses. S t u d e n t s w i l l t h e n des ign 

h o u s e i n c o r | M ) r a t i n g the a rch i t ec t ' s d e - j 

s i g n p r i n c i p l e s . 

B o t h w o r k s h o p s w i l l I H * c o n d u c t e d a l 

t he M i m i e a | M ) l i s (College o f A r t and D e 

s i g n . F o r f u r t h e r i n f o n n a t i o n o r to reg

i s t e r , c a l l M C A D ' s Kx tens icm Pn)grams 

at ( 6 1 2 ) 8 7 ( ) - ; « ) 6 5 . 

FOGELBERG 
COMPANY 

" R e p r e s e n t i n g Q u a l i t y B u i l d i n g 

P a n e l s F o r O v e r 2 5 Y e a r s " 

METAL WALL PANELS • W a l c o n C o r p . 

ALUMINUM LOUVERS • A m Abras i ve Meta ls 

SECURITY GLAZING • S ie r rac in O m n i - L i t e / O m n i - A r m o r 

SAFETY TREADS AND NOSINGS • A m Abras ive Meta ls 

STANDING SEAM ROOF • A E P • SPAN 
SKYLIGHTS • Bohem 

(612) 6 4 6 - 7 3 0 6 

4 7 5 N O R T H C L E V E L A N D AVE. • S T PAUL. M I N N E S O T A 55104 

• "A Female Business Enterprise" • 

Architecture Tomorrow 
Frank Israel 
Walker Art Center 
October 30—January 1989 

T h e wctrk n f a n h i l c c t F r a n k Israel w i l l 

k i c k - o f l " A r c h i t e c t u r e T o m o i T o w . " a 

t h r e e - y e a r e x h i b i t i o n p r o g r a m in tended 

to r e p o i l o n s i g n i f i c a n t d e v e l o p m e n t s i n 

c o n l e t n p o i a r \ A m e r i c a n a r c h i t e c t u r e . 

T h e e x h i b i t i o n s w i l l i n c l u d e d raw

i n g s . m»Mlels. p h o t o g r a p h s a n d . i n some 

i n s l a i i c e s . l u l l - s c a l e h u i l t s tn i c tu res . 

A r c h i t e c t s i n c l u d e d i n t h e th ree-year 

p i o g r a m are: F rank I s m e l , T l i d tn Mayne 

a n d M i c h a e l K o t u n d i f n ) m M o r p h o s i s , 

T ( K I W i l l i a m s . H i l l i e T s i e n , Stanley 

S a i t o w i t / . I J / D i l l e r / R i c a r d o Sco f id io , 

a n d S t e v e n M o l l . 

I s r i i e l . a g r a d u a t e o f t he Un ive rs i t y 

o f P e n n s y l v a n i a a n d C o l u m b i a U n i v e r -

s i t v . h e l d a p res t i g i ous P r i x d ' R o m e 

F e l l o w s h i p i n A rch i t e< t u r e f r c m 1973 

Ui 1 9 7 5 . H e has taught a n d wo rked in 

K o m e . N e w Y o r k a n d A m s t e n l a m and 

n o w has h is o w n f i r m , F r a n k l i n I ) . I s 

rae l D e s i g n Ass (M - ia tes based i n Los 

A n g e l e s . 
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H e has d e s i g n e d j m v a l e r e s i d e n c e s 
| n B e v e r l y H i l l s , a s t u d i o i n Tlu- H; i f ; i i c 

n d hous ing d e v e l o p m e n t s i n t he h m i i x . 
I s rae l i c c n s c d an A I A ( ^o ld M e d a l i n 
1 9 7 1 . 

F o r m o r e i n f o r m a t i o n , e o n t a e l t he 
t a l k e r A r t C e n t e r , ( 6 1 2 ) 3 7 5 - 7 6 0 0 . 

»sign, Politics and Ail Tliat Jazz 
linnesota architects' and 

lesigners' convention and 
products exposition 
(t. Paul Civic Center 
lovenil>er 2, 3, 4 

D e s i g n , P o l i t i c s a n d A l l Thcit Jazz is 

the t h e m e fo r the 1 9 8 8 M S A I A c o n 

v e n t i o n i inr i p r i K l i K i s e x p o s i t i o n . T h e 

( I i n v e n t i o n , h e l d i n St . P a u l t h i s y e a r , 

i n c o r p o r a t e s t h e M i n n e s o t a ( C h a p t e r 

A m e r i c a n Socnely o f I n t e r i o r D e s i g n e r s ' 

D e s i g n e r s ' S a t u r d a y " S h o w . 

Presenta t i<ms i n c l u d e : A d r i a n n a 

S< a l a m a n d r e B i t t e r , p r e s i d e n t o f S<?a-

l a m a n d r e f a h r i c h o u s e : a p a n r l p r e s e n 

t a t i o n b y a r c h i t e c t s M a r g a r e t M c C u r r y , 

a p a r t n e r w i t h T i g e r m a n , F u g m a n , 

M c i a i r r y i n C h i c a g o ; J e a n P. C a r l h i a n 

u i t l i S h e p l e y B u l f m c h R i c h a n l s o n & 

A l ) l x ) t t , B o s t o n ; a n d G e o r g e H a r t in an 

o f H a r t m a n - C o x A r c h i t e c t s , W a s h i n g 

t o n , D. C . T h e p a n e l w i l l ser \ 'e as t h e 

j u r y for the 1 9 8 8 M S A I A H o n o r A w a n l s . 

A s f )ec ia l g r o u p i n g o f p n ) g r a m s w i l l a d 

d ress p r o f e s s i o n a l c o n c e r n s s u c h as 

w o r k e r ' s c o m | ) e n s a t i o n , t h e e m p l o y e r / 

e m p l o y e e r e l a t i o n s h i p a n d | )e rs (ma l s e 

c u r i t y i n p u b l i c spaces . 

M o r e t h a n 2 5 0 e x h i b i t o r s w i l l r e p 

resent b o t h t he n a t i o n a l a n d r e g i o n a l 

b u i l d i n g a n d d e s i g n i n d u s t r i e s . T h e e x 

h i b i t h a l l is f ree a n d o | )en to t h e p u b l i c 

W e < l n e s d a v , Novern l»er 2 f r o m 5: (X) u n 

t i l 9 : 3 0 ; N o v e m b e r 3 , 4 : 3 0 u n t i l 9 : 0 0 ; 

a n d N o v e m b e r 4 , 1 1 : 0 0 u n t i l 2 : 0 0 . 

F o r m o r e i n f o n n a t i o n o n e x h i b i t s , 

c o n t a c t J u d i t h V a n D y n e at ( 6 1 2 ) 3 3 8 -

6 7 6 3 . F o r r e g i s t r a t i o n i n f o r m a t i o n , 

c o n t a c t t h e M S A I A o f f i c e at ( 6 1 2 ) 3 3 8 -

676 : ^ . 

* 
Our colorful 125 page Design 
Portfolio will introduce you 
to the fine quality, energy 
dficiency and ease of 
creating your new home. 
Mail $15 to the nearest 
office, or telephone VISA® 
or MasterCand™ orders. 

= T PtK. Inc . 1988 

TIMBERPEG 
Traditional or contemporary. Large or 
small. Single or various levels. Select 
ami modify from an existing plan or, 
with our architects, create an ideal post 
and beam home for you and your land. 
Dept. Q9. Box 1500. Claremont. NH 03743 (603) 542-7762 
Dept. Q9. Box 880. Retctjer. NC 28732 (704) 684-1722 
Depl. Q9. Box 8988. Fon Coffins. CO 80525 (303) 221-3355 
Dept. 09. Box 70123. Reno. NV 89570 (702) 826-4447 

ARCHITECTURAL RENDERING S E R V I C E S 

(612) 925-3190 
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o p i n i o n 

Continued from page 9 

h a t c h i n g , g a r l a n d s o l flowers a n d t h e 

f a c e s o f m u s e s . T h e ec iua l l y l a v i s h A r t 

D e c o i n t e r i o r was instal le<l i n 1929 w h e n 

t h e F o r u m C a f e t e r i a m o v e d i n . 

The M i n n e a | > o l i s H e r i t a g e P rese r 

v a t i o n C o m m i s s i o n d e s i g n a t e d t h e 

I n i i l d i n g i n 197.5. I n 1 9 7 6 . i t was l i s t e d 

o n t h e N a t i o n a l R e g i s t e r o f H i s t o r i c 

P l a c e s , e v e n t h o u g h the h u i l d i n g ' s i n 

t e r i o r d i d no t m e e t t h e u s u a l r e ( | u i r e -

m e n l t o b e 5 0 yea rs o l d . 

B u t w h e r e S c o l t i e ' s s tcnn l , O x f o r d e n 

v i s i o n e d a s t o re o r a l o a d i n g d ( K k . M i n 

n e a p o l i s w a s t o l d t ha t t h e w h o l e C i t y 

( i < ' n t e r d e a l tot tere<l o n 3 8 feet a l o n g 

S e v e n t h S t ree t . 

I f O x f o r d s t o o d f as t , so d i d t he p r e s 

e r v a t i o n i s t s . B y 1 9 7 9 , two lawsu i ts w e i e 

f i l e d a g a i n s t t h e c i t y o f M i n n e a j K i l i s a n d 

O x f o r d D e v e l o p m e n t , o n e b y S S T , I n c . , 

t h e o w n e r s o f S c o t t i e ' s o n S e v e n t h , a n d 

t h e o t h e r b y B r e t t S m i t h , a f o r m e r c o -

o w n e r . S S T s s u i t w a s h e a n i i n H e n 

n e p i n C o u n t y D i s t r i c t C o u r t , w h e r e 

c r t m d s f i l l e d the g a l l e r i e s e v e r y d a y . 

U l t i m a t e l y , it was setUed out o f c o u r t . 

T h e c o m p r o m i s e a p p r o v e d b y t h e M i n 

n e a p o l i s C i t y C o u n c i l , t h e M i n n e a [ X ) l i s 

H e r i t a g e P r e s e r v a t i o n C o m m i s s i o n a n d 

t h e c o u r t s t i p u l a t e d t ha t O x f o n I r e m o v e 

a n d r e i n s t a l l t he F o r u m ' s A r t D e c o i n 

t e r i o r i n t h e n e w C i t y C e n t e r . A f t e r t h e 

S 2 m i l l i o n r e s t o r a t i o n w a s c o m p l e t e , 

S c o t t i e ' s d i s c o c o u l d reo|>en. N o p r o 

v i s i o n w a s m a d e f o r t h e f a c a d e o f t he 

b u i l d i n g . 

A t h i r d s u i t b y B re t t S m i t h a n d a 

g r o u p ca l l e< l F^riends o f t he F o n m i c o n 

t e s t e d t h e ( o t i i p r o n i i s e h u t d i d not g<'t 

a h e a r i n g i n c o u r t . H i e su i t conteste< l 

t h e c o m p r o m i s e o n t h e g i o u n d s t h a t r e 

m o v i n g t h e i n t e r i o r f r o m the b u i l d i n g 

w o u l d i n f r i n g e o n t h e F o n m i ' s h i s t o r i c 

s t a t u s , w h i c h , i m n i c a l l y . h a d b e e n 

g r a n t e d t h e p r e s e r v a t i o n c o m m i s s i o n . 

I n d e c l i n i n g to h e a r t he case . S ta te S u 

p r e m e C o u r t J u d g e R o s a l i e W a h l r u l e d 

t h a t , " E f f o r t s to save t h e ( F o r u m ) ( ;ame 

t o o l i t t l e , t oo l a t e . " 

E x p e r t s say the fight to p r e s e r v e the 

F o r u m w a s o n e o f t h e mos t n o t a b l e i n 

M i n n e a j K i l i s ' h is tor> ' . ' T h e F 'o rum h a d 

a c t i v e , a g g r e s s i v e s u p p o r t e r s , " s a i d 

D e n n i s G i m m e s t a d . N a t i o n a l R e g i s t e r 

o f f i c e r f o r t h e M i n n e s o t a H i s t o r i c a l S o 

c i e t y . " A n d t l i e case w e n t i n t o t h e cou r t s . " 

B u t t h e p r e s e r v a t i o n o f t h e F o r u m 

IIIIIUIIIII lililfllliil 1 111 11111 

\ \ 
m 

The Beaux Arts facade of the 
Saxe Theater, built in 1913 (top 

left) was altered in 1929 when the 
Forum Cafeteria opened to an 

eager public (top right. The terra
cotta facade was dismantled and 

stored in 1979 when the block 
between f-lennepin Avenue and 
Nicollet and Sixth and Seventh 

Streets was cleared for the City 
Center development The new 

facade (bottom) grves no clues to 
the Art Deco fantasy inside. 
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u l t i m a t e l y di<i not d e | ) e n d o n t h e c o u r t s 
I t d e p e n d e d o n t h e M i n n e a | H ) l i s H e r i 
l age P rese rva t i on C o m m i s s i o n . 

A n a d v i s o r y b o a r d t o t h e c i t y c o u n 
c i l , t h e p r e s e r v a t i o n c o n m i i s s i o n re
v i ews rec juests f o r c h a n g e s t o o r d e m -

T 

(612) 2 9 2 - 1 0 3 5 

o l i t i o n o f b u i l d i n g s i t h a s d e s i g n a t e d as 
h i s t o r i c . U n l i k e t h e N a t i o n a l R e g i s t e r , 
i t c a n d e s i g n a t e e n t i r e b u i l d i n g s o r o n l y 
pa r t s o f b u i l d i n g s . 

I n t he case o f t h e F o r u m , o n l y t h e 
in ter io r was des ig i i a ted , a d e c i s i o n w h i ( ; h 
i n l r w l u c e d i n to t h e p r e s e r v a t i o n d e b a t e 
a d a n g e r o u s d i c h o t o m y t ha t u l t i m a t e l y 
s p e l l e d t h e d e m i s e o f b o t h t h e b u i l d i n g 
a n d t h e essence o f i t s i n t e r i o r . 

T l i o s e c l ose to t h e p r e s e r v a t i o n c o m 
m i s s i o n say the d e c i s i o n t o < les igna te 
o n l y t h e i n t e r i o r w a s b a s e d o n t h e a r 
c h i t e c t u r a l h is tory o f t h e b u i l d i n g . TTie 
o r i g i n a l 1 9 1 3 f a c a d e h a d l>een s e v e r e l y 
a l t e r e d w h e n the t h e a t e r became t h e 
F o r u m ca fe te r i a i n 1 9 2 9 . a n d the i n 
te r i o r was seen as v a s t l y m o r e im(M>rtant 
t h a n t h e e x t e i i o r . 

T l i e b u i l d i n g ' s N a t i o n a l R e g i s t e r l i s t 

i n g o f f e r e d n o p r o t e c t i o n b e c a u s e R e g 

i s te r b u i l d i n g s a re p r o t e c t e d o n l y w h e n 

t h e b u i l d i n g i s t h r e a t e n e d b y a f e d e r a l l y 

f u n d e d p r o j e c t . C i t y C e n t e r w a s p a r 

t i a l l y f u n d e d b y t h e c i t y o f M i n n e a { ) o l i s , 

b u t n o f e d e r a l m o n e y w a s u s e d . 

So b e g i n n i n g l a te i n 1 9 7 9 , t h e m i r 

ro rs , t he t i l e , the c h a n d e l i e r s a n d t h e 

f u r n i s h i n g s we re c a r e f u l l y r e m o v e d a n d 

s to red fo r fu tu re reinstallation. " I t w a s 

a p a i n s t a k i n g t a s k , " s a i d Her l>er t P o -

l a c h e k , p r o j e c t h e a d f o r D a y t o n ' s C o m 

m e r c i a l I n t e r i o r s , w h i c h was i n c h a r g e 

o f d i s m a n t l i n g , s t o r i n g a n d restoring t h e 
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i n t e r i o r . " W e K x i k e d a l l o v e r t h e U n i t 
S ta tes a n d Kun) |>e Ut f i m i an t i cp ie gla 
lo tna t t rh tha t u l n c l i n e e d e d to l)e i 
p l a c e d . M i i T o r s w e r e r e s i l v e r e d , t l 
c e i l i n g m o l d i n g w a s r e c a s t f r o m t l 
o r i g i n a l . T h e p r o c e s s t o o k t h r e e t o fo i 
yea rs o f m y pn> fess iona l l i f e . " 

T o a v o i d f u r t h e r c o n t n i v e r s y , O x f o i 
v o l u n t e e r e d to d i s a s s e m b l e , p a c k a r 
s to re the f a c a d e u n t i l a n e w h ( m i e c o u l 
b e f o u n d f o r i t . S e v e r a l a r t s o r g a n i z * 
t i o n s e x p r e s s e d i n t e r e s t i n u s i n g th 
f a c a d e , b u t n o n e c o u l d c o m e u p w i t 
t h e $ 2 0 0 , ( X K ) to $ 4 0 0 , ( X X ) n e c e s s a r y I 
restore i t . T h e f a c a d e w a s s t o r e t l f o r s i 
y e a r s l )e fo re i t w a s h a u l e d t o a S h a k 
o p e e l a n d f i l l , c n i s h e d a n d b u r i e d i i 
1 9 8 5 . 

G i m m e s t a d s a i d t h e F o r u m i n t e r i o 
lost i ts h i s t o r i c s i g n i f i c a n c e w h e n t h t 
b u i l d i n g w a s d i s a s s e m b l e d a n d t o r r 
d o w n . " T h e N a t i o n a l R e g i s t e r d o e s no ' 
recognize p a r t s o f b u i l d i n g s . T h a t ap -
pn>ach does not p rese rve t h e c i t y ' s |>ast. ' 

T h e l oss o f h i s t o r i c d e s i g n a t i o n is 
m o r e t h a n a loss o n p a p e r . I t m e a n s 
tha t t h e i n t e r i o r h a s los t i t s e l i g i b i l i t y 
f o r f e d e r a l g i a n t s a n d r e s t o r a t i o n tax 
c r e d i t s . 

T l i e F o r u m c a s e h a s s t i m u l a t e d s o m e 
c h a n g e s i n t h e p r o c e s s o f U>ca.\ d e s i g 
n a t i o n . B e t h B a r t z , s ta f f pei^^on f o r t h e 
p r e s e r v a t i o n c o m m i s s i o n , s a y s t h e o r 
g a n i z a t i o n n o l o n g e r l i s t s o n l y a n i n 
t e r i o r . " I f w e d e s i g n a t e t h e i n t e r i o r o f 
a b u i l d i n g , w e ' l l a l s o d e s i g n a t e t h e e x 
t e r i o r as f u r t h e r p r o t e c t i o n , " s h e s a i d . 

Bol\\ B a i t z a n d G i m m e s t a d b e l i e v e 
the 1 9 2 9 a l t e r a t i o n s t o t h e F o r u m ' s f a 
c a d e d i d not i m p a i r i t s s i g n i f i c a n c e . 
' T < K l a y , I t h i n k t h e a l t e r a t i o n s w o u l d 
be se«'n as par t o f t h e l > u i l d i n g ' s h i s 
t o r y . " s a i d G i m m e s t a d . I n a d d i t i o n , h e 
says, t h e lessons leame<l f r o m t h e F o r u m 
p r e s e r v a t i o n fight m a y h a v e h e l p e d s a v e 
t h e S ta te T l i e a t e r o n M i n n e a p o l i s ' H e n 
n e p i n A v e n u e . 

T\\e d e c i s i o n to r e n m v e t h e i n t e r i o r 
f r o m t h e N a t i o n a l R e g i s t e r w a s n ' t t a k e n 
w i t h o u t regret, G i m m e s t a d s a i d . " W e 
k n e w i t w o u l d b e c o n t r o v e r s i a l , b u t t h e 
i n t e r i o r h a d los t i t s a r c h i t e c t u r a l a n d 
h i s t o r i c c o n t e x t . " 

T l i o u g h the F o n i m i n t e r i o r m o v e t l o n l y 
1 0 0 feet f r o m i t s o r i g i n a l l o t - a t i o n . i t 
los t c o n n e c t i o n to i t s p a s t . B u i l d i n g s , 
i t s e e m s , d o n ' t t r a v e l w e l l . 

Ted Jones, a staff f)erson f o r the S t a r 
T r i b u n e . h(is written on I^uLs Sullivan 
hariLs <nui American barns. V ^ l 



MldeaTltSnplê Carft 
Cool storage JL is an air con-

litioning alternative that can 
Jrastically reduce your business 
energy costs. You simply run 
cooling equipment at night to 
make ice or chill water, then circu 
jate chillecj water through the 
|buil(jings during the day 

As a result, you shift all or 
part of your electric cooling load 

to off-peak. That means a 
savings of up to 50% on your air 
conditioning costs. 

Even better, NSP's Cool 
Storage Rebate Program offers 
you a sizable rebate when 
you buy and install qualifying 
equipment, up to $175 per ton 
of design cooling load shifted. 
Engineehng assistance is also 

available to you from NSP 
To find out more about the 

money-saving advantages of cool 
storage, call R a l p h D i c k i n s o n 
a t ( 6 1 2 ) 3 3 0 - 1 9 1 0 . 

No matter how complex 
your needs, you'll 
get a simple 
answer "We 
can help." 
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T H E C O U N T R Y F L O O R S C O L L E C T I O N 

M I N N E A P O L I S C H I C A G O I N D I A N A P O L I S 

• Ceramic t i l e & accessories pro
duced by the finest ar t isans and 
the factories of France, Por tu 
ga l , I ta ly , Spain, F in land , H o l 
land, England, Mexico, Peru and 
the U.S.A. 

• Impor ted stone for flooring and 
arch i tec tura l appl icat ions 

• Pre-sealed ter ra cotta floor t i les 

• V i s i t our showroom and see ce
ramic t i le t ha t w i l l inspi re you . 

• Courtesy to the t rade. 

Hours: 9 a m - 5 pm 
Monday th rough Fr iday 

I n t e r n a t i o n a l M a r k e t S q u a r e 

2 7 5 M a r k e t S t r e e t • S u i t e 1 1 1 

M i n n e a p o l i s , M i n n e s o t a 5 5 4 0 5 

6 1 2 • 3 3 9 - 7 4 7 1 

T h e D e c o r a t i v e P o t e n t i a l o f D r y w a l l 

These handsome hotel lobby 
circular ceiling coves give witness to 
the versatility, beauty and just plain 
good looks ot drywall, used in an 
attractive decorative application. 

But there's more to this story. 
Because it was relatively 

inexpensive, drywall also proved to 
be cost-effective compared to other 
finishing materials, 

PROJECT Embassy Suites, Minneapolis 
ARCHITECT Bentz, Thompson and Rielow, Minneapolis 
GENERAL CONTRACTOR: Bor-Son Construction. I n c , Minneapolis 

M i n n e s o t a 

D r y w a l l C o u n c i l 
( 6 1 2 ) 5 4 6 - 5 4 1 6 
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Continued from page 15 

l e g e a n d s u | ) e r v i s e d b u i U l i n g c o n s t r u c 

t i o n p r o j e c t s o n t h e S o u t h P a c i f i c i s l a n d 

o f Y a p . R a t h e r t h a n d e s i g n i n g w a l l s 

t h a t r e s i s t w i n d , he b u i l t w a l l s that a l 

l o w e d a i r t h n n i g h . " I r e a l i z e d o n Y a p 

t h a t b<M)k l e a r n i n g i s o n l y as g o o d as i t 

• a n l>e p r a c t i c e d , " says N e l s o n . 

A f t e r r e t u r n i n g to t h e U . S. i n 1 9 7 1 

h e w o r k e d b r i e f l y f o r t h e M i n n e a p o l i s 

M c m I c I C i t y P r o g r a m , a d i v i s i o n o f t h e 

M i n n e a | M ) l i s H o u s i n g a n d H e d e v e l n p -

r n c i i t A u t h o r i t y . N e l s o n p in |M ) in ted s e v 

e r a l b u i l d i n g s f o r j x> ten t ia l h i s t o r i c d o -

i g n a t i o n i i i i d p a i l i c | ) a t e d i n w o r k s h o | ) s 

o n s p n i c i n g u p o l d h o u s e s . H e t h e n 

w e n t t o t h e M i n n e s o t a H i s t o r i c a l S d -

c i e t y , fm>t as a s i te s u r v e y o r a n d t h e n 

as t h e h i s t o r i c a l a r c h i t e c t i n 1 9 7 8 . 

W h e n N e l s o n a s s u m e d h i s |>os i t i on . 

t h e r e w a s n o p r o f e s s i o n a l n e t w o r k l )e -

t w e e n a r c h i t e c t s a n d t h e h i s t o r i c a l so

ciety a n d D e p a r t m e n t o f I n t e r i o r , a n d 

t h e p u b l i c ' s |>e rcep t ion o f h i s t o r i c p r e s 

e r v a t i o n w a s v a g u e . H i s v a r i o u s a c t i v 

i t i e s h a v e i n c r e a s e d h i s o f f i c e ' s v i s i b i l 

i t y . H e s i t s o n s e v e r a l c o m m i t t e e s , 

i n c l u d i n g t h e H i s t o r i c R e s o u r c e s (^ur i i -

m i t t e e o f the M i n n e s o t a Soc ie t y o f A r 

c h i t e c t s , t he P r e s e r v a t i o n A l l i a n c e o f 

M i n n e s o t a a n d the Soc ie t y o f A r c h i t e c 

t u r a l H i s t o r i a n s . H e a l so g i ves f rec juen t 

p u b l i c l e c t u r e s . 

" C h a r l i e ' s l ec tu res a r o u n d t h e s ta te 

h a v e raise<l t h e p u b l i c ' s u n d e r s t a n d i n g 

o f a n d a p p r e c i a t i o n fo r h i s t o r i c p r e s 

e r v a t i o n . " says Fos te r D u n w i t l d i e o f 

M i l l e r - D u n w i d d i e A s s o c i a t e s w h o s i t s 

o n the S ta te R e v i e w R o a r d . " H e has 

b r o a d e n e d the v i s i b i l i t y o f h i s de | ) a r t -

m e n t a n d e x t e n d e d the n e t w o r k b e 

t w e e n p r o f e s s i o n a l s , " 

N e l s o n has no t y p i c a l d a y i n h i s 

For i Suc l l i ng o f f i ce . H e m a y review p lans 

w i t h an a r c h i t e c t , ( -onduct a n o n - s i t e 

i n s p e c t i o n , s i t as a n advi.sor ( m t h e S ta te 

C a p i t o l r e s t o r a t i o n , c o n s u l t w i t h a vxm-

t r a c t o r , mee t w i t h p l a n n e r s o r e v e n h e l p 

w i t h t he s e l e c t i o n o f b r i c k . 

N e l s o n notes that t he p r e s e r v a t i o n 

m o v e m e n t i s a [ m x l u c t o f t he 1 9 7 0 s . 

"Peop le IxH ame coru e m e d that we were 

l o s i n g o u r h i s to ry i n the n a m e o f u r b a n 

renewal," says N e l s o n . Y e t it w a s t h e 

tax laws o f t he 1 9 8 0 s that gave d e v e l -

o | )e rs , a r c h i t e c t s a n d p r o p e r t y o w n e r s 

t h e i n c e n t i v e t o save h i s t o r i c b u i l d i n g s . 

" T h e l x ) t t om l i n e is m o n e y , " says N e l 

s o n . " Y o u have t o m a k e it pay and t l 

tax l a w s o f t h e 1 9 8 0 s m a d e i t |>ay l | 

r e h a b o l d b u i l d i n g s . " 

A s a f u t u r i s t . N e l s o n l ooks fo rwa i 

t o g r e a t e r v i s i b i l i t y f o r h i s t o r i c preset 

v a t i o n . W i t h i n t he nex t five years h 

w o u l d l i k e to e s t a b l i s h a p reserva t io 

a n d t e c h n o l o g ) ' c e n t e r , w h i c h u d i i l 

s e r v e as a resource c e n t e r f o r preset 

v a t i o n t e c h n i q u e s a n d e d u c a t i o n a l |)ro| 

g r a m s . T h e c e n t e r w o u l d o f f e r s e m i m 

a n d w o r k s h o p s a n d p r o v i d e hands-o i 

e x ( ) e r i e n c e i n p r e s e r v a t i o n w o r k . 'Th< 

c e n t e r , " says N e l s o n , " w o u l d take 

m o d e m look at c o m m u n i t y des ign is

sues a n d se rve as a ca ta l ys t to b r in j 

| ) i (» lcss ionals t oge the r a n d p n ) v i d e at 

o u t r e a c h . " 

S u c h a c e n t e r w o u l d p r o v i d e the " b i j 

p i c t u r e . " R u i l d i n g s d o n ' t ex is t i n a vac- | 

n u m . T h e y a re par t o f h i s t o r y and the 

s u c c e s s o f p r e s e r v a t i o n , says Ne l son , 

is recognizing a b u i l d i n g ' s con tex t . 

" W e have to rea l i ze w h e r e we are | 

c o r n i n g f r o m to know w here w e are go ing, ' 

says N e l s o n . " W e have to a c k n o w l e d g e 

t h e v a l u e i n t he past to p l a n for the 

f u t u r e . H i s t o r i c b u i l d i n g s a re resources 

tha t h a v e a role fo r t omor row . " 

VM 

W e Gave U n i q u e D i a m o n d 
C e n t e r A N e w Se t t i ng 

1̂ 

U N I Q U E D I A M O N D C E N T E R , B U R N S V I L L E C E N T E R 

O W N E R : U N I Q U E D I A M O N D C E N T E R , I N C . 
A R C H I T E C T S : T H E A N D E R S E N G R O U P 

R o a n o k e B u i l d i n g C o m p a n y I n c . 

General Contractors 
I n d u s t r i a l • C o m m e r c i a l • Ins t i tu t iona l 
1409 W i l l o w S t r e e t , M i n n e a p o l i s . MN S 5 4 0 3 
P h o n e (612) 8 7 0 - 9 5 5 0 

Contact: Tom Wilson, Business Development Manager. 

A N S W E R S 

to architects' questions on: 

— product performance 

— renovation 

— acoustics 

— roofing 

— asbestos 

— soils 

c u j i n c i t v c e s t i n p 
c o r p o f a c i o n 

( 6 1 2 ) 6 4 1 - 9 3 2 0 
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T h e M i n n e a p o l i s I n s t i t u t e o f A r t s 

P r e s e n t e d b y T h e D e c o r a t i v e A r t s C o u n c i l 

October 7, 8, 9, 1988 
T h e S a i n t P a u l N a t i o n a l G u a r d A r m o r y 
6 0 0 C e d a r S t r e e t S a i n t P a u l 5 5 1 0 1 

^ 36 Nationally known dealers 
exhibiting American and European Antiques 

Angela o f Lxjndon 
W. G r a h a m Arader i l l 
Balogh Ga l ley . Inc. 
Leonard Ber ry—Gordon Greelt 
W i l l i am B la i r Ltd. . Inc. 
Mary B i y a n t L td . 
F. J . Carey lU 
Hen iy Coger 
Kather lne Denny. Inc. 
Char les Edw in A n t i q u e s 

The Eng l i sh Gallery. Inc. 
Eng l i sh Heri tage 
Caskey Lees Gal lery 
T h e Glass House 
Hoba r l House 
I ta Howe 
V F Jacobsen 
Kemb les 
T h e Know l t on Col lect ion 
T h e Leather Bucket 

Dav id L l n d q u l s t & Assoc. 
Ray a n d Ka th le Mongenas 
J o h n C. Newcomer 
T h e Or ien ta l Impress ion L td . 
J . M. Poole 
W^yne Prat t 
Ques ter M a r i t i m e Col lec t ion 
D o u g Sol l lday 
E d w a r d L Steckler 
Robert O. S tua r t , Inc. 

Ph i l ip S u v a l . Inc. 
V a h l k a m p fit P robs t 
T h e Vi l lage G r e e n 
E d i t h Wfeber & Co . 
Taylor B. W i l l i a m s 
R M. W o r t h 

Show M a n a g e r 
A r t h u r J . J a c k s o n . J r . 
Fl f le ld fii A s s o c i a t e s 

T H E F I N E A R T O F C O L L E C T I N G 
F r i d a y a n d S a t u r d a y L e c t u r e s 
S p o n s o r e d b y F l e e t h a m F u r n i s h i n g s & D e s i g n 

F r a n k J . M i e l e . D i r e c t o r H i r s c h l a n d A d l e r F o l k 

C . D u d l e y B r o w n , H i s t o r i c P r e s e r v a t i o n 
R e s t o r a t i o n D e s i g n C o n s u l t a n t 

G r e g o i y J . L a n d r e y , F u r n i t u r e C o n s e r v a t o r 
H e n r y F r a n c i s d u P o n t W i n t e r t h u r M u s e u m 

D o c e n t G u i d e d W a l k i n g T b u r s o f S h o w 
a n d S p e c i a l E x h i b i t 

S P E C I A L E X H I B I T 
A n t i q u e S w e d i s h F o l k A r t P i e c e s 
C o u r t e s y o f t h e A m e r i c a n S w e d i s h I n s t i t u t e 

A P P R A I S A L C L I N I C 
S a t u r d a y . O c t o b e r 8 . 9 : 3 0 a . m . - l 1 : 00 a . m . 

G E N E R A L A D M I S S I O N $ 5 
3 - D a y A d m i s s i o n $7 

F r i d a y . O c t o b e r 7 . l l O O a m . - 9 K X ) p . m . 
S a t u r d a y . O c t o b e r 8 . 1 1 K X ) a . m . - 6 < X ) p . m . 
S u n d a y . O c t o b e r 9 . N o o n - 5 : 0 0 p . m . 

S P E C I A L E V E N T S — R e s e r v a t i o n s r e q u i r e d f o r : 
P r e v i e w R e c e p t i o n 
T h u r s d a y . O c t o b e r 6 . 6O0 p . m . - 9 K X ) p . m . 
$ 6 0 p e r p ) e r s o n 

L e c t u r e s a n d T o m s — 6 5 p e r p e r s o n 

C a t a l o g u e a v a i l a b l e b y m a l l — $ 7 . 0 0 

F O R F U R T H E R I N F O R M A T I O N 
P L E A S E W R I T E O R C A L L 
M I A A n t i q u e s S h o w a n d S a l e 
2 4 0 0 T h i r d A v e n u e S o u t h 
M i n n e a p o l i s . M N 5 5 4 0 4 6 1 2 - 8 7 0 - 3 0 3 9 

A beneJU Jor acquisitions to the Institute's decorative arts collection. 



letters 

PROFITS 

Leading the 
Way in 

Comprehettsive 
Financial 

Management for 
Architects and 

Engineers 

• I n c r e a s e p r o j e c t a n d 
c o m p a n y p r o f i t s 

• M a n a g e c a s h flow 
• I m p r o v e c l i e n t 

c o m m u n i c a t i o n s 
• M a i n t a m b e t t e r p r o j e c t 

c o n t r t ) l 
• M a x i m i / e s ta f f 

u t i l i z a t i o n 

Free Seminar 
T u e s d a y , O c t o b e r 11 
C a l l f o r r e s e r v a t i o n 
a n d d e t a i l s . 

Wind-2 Research, Inc. 

THE MICRO GROUP INC. 
11)6 Source of Solutions 

401 N. Ttiird Street 
fy^inneapolis, Minnesota 55401 

( 6 1 2 ) 3 3 8 - 7 3 7 7 

Continued from page 54 

K u d o s t o AM 

L e t m e e x t e n d n iy s i n c e r e t h a n k s to y o u 

fo r i n c l u d i n g my b i o g r a p h i c a l s k e t c h i n 

y o u r J u l y / A u g u s t issue o f Architecture 

MinnesoUi. 
E r i c K u d a l i s d i d a n e x c e l l e n t j o b o f 

(cap tu r ing what 1 have b e e n w o r k i n g to 

w a r d s fo r the past 2 0 years . 

1 k n o w I s|>eak fo r a l l the l a n d s c a p e 

a n hitecl.s i n the r e g i o n w h e n 1 say t h a i 

w e d e e p l y a p p r e c i a t e y o u r d e d i c a l i o t i 

o f t h e J u l y / A u g u s t issue to l a n d s c a p e 

a r c h i t e c t u r e a n d l a n r l s c a p e i s s u e s . 

It speaks w e l l to t he sup|M>rt w h i c h 

w e have had for m a n y years f r o m t he 

a r c h i t e c t u r e p ro fess ion a n d c a r r i e s o n 

a fine t r a d i t i o n o f supjM)rt f n i m Archi

tecture Minnesota. 

Roger Martin 
Martin & Pitz Associates 

There's no place 
like Hometel® 
for genuine 

M A R B L E 

Granada Royal 
Home te l * of 
B ioom ing ton 

C E R A M I C T I L E Q U A R B Y T I L E M A R B L E S L A T E 

6 0 P L A T O B L V D ST P A U L . MN 5S107 P H O N E 222-4759 

Coming next 
issue 

Interiors of choice 

Minnesota's School of 

Architecture: 7 5 years and 

going strong 

REPRINTS 
Belter than a brochure! 

R e p r i n t s o f a d s a n d 

a r t i c l e s f r o m A M 

p r o m o t e y o u r f i r m 

a n d p r o j e c t s . . . 

f o r l e s s t h a n o n e 

d o l l a r a p a g e . 

For more information 

cal l Kira Obolensky at 

612/338-6763. 
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A d v e r t i s i n g I n d e x 

AaCron, p 8 
Acoustical Ffoors, p. 62 
Allan Block, p. 64 
Andersen Windows, p. 18 
Fred G. Anderson, Gov. IV 
Antiques Show and Sale 

(Minneapolis Institute of Arts), 
p. 73 

Architectural Consultants, p. 59 
Architectural Renderings, p. 67 
Association Administrations and 

Consultants, p. 60 

CADD f^idwest, p. 54 
Canton Lumber, Gov. II 
Rollin B. Child, p. 16 
Coming Soon, pp. 55, 56 
GNA. p. 12 

Drake Marble, p. 74 

Electronic Interiors, p. 70 
Empirehouse, p. 64 
Excelsior Manufacturing and 

Supply (Minnesota Blue Flame). 
p. 24 

Fogelberg, p. 66 

Gage Bros Concrete, p. 25 
GIS Systems, p. 63 
Graybow-Daniels, p. 26 

W. L. Hall, pp. 20, 21 
Hispanic Design6, p. 71 

C r e d i t s 

Project: Dorsen Residence Addition 
Location: Minneapolis 
Client: Peter and Susie Dorsen 
Arctiitects Mulfinger & Susanka Architects 
Principal'in-charge: Sarah Susanka. AIA 
Pro/ect architect: Sarah Susanka 
Project team Christy Rutten, draftsperson 
Structural engineers: Mattson fvlacDonald 
Contractor: Choice Wood Company 

Project: Collins Residence Remodeling 
and Addition 
Location: Minneapolis 
Client: Michael and Joan Collins 
Architects: Michael P. Collins. AIA 
Interior design consultant: Gary Wheeler. 
ASID 

Project: Otis Porch 
Location Minneapolis 
Client: James and Caroline Hall Otis 
Architects: Martha Yunker Architecture 
Principal-in-charge. Martha Yunker. AIA 
Project team Eric Krempa 
Contractor Carl Mines 

Project: Hilstad Residence Addition A 
Renovation 
Location Minneapolis 
Client Becky and Paul Hilstad 
Architects: The Associated Architects. Inc. 
Principal'in-charge: Chuck Uddy. AIA 
Project designer Chuck Uddy 
Project team Chuck Uddy, Grant Peterson 
John Fried 
Structural engineers: Jim Krech. Krech. 
O Brien & Wass 
Contractor: Schutrop Construction Co. 

Kale-Lo. p. 22 
Kohler, pp. 16, 17 

McCaren Design, p. 22 
The Micro Group, p. 74 
Minnesota Ceramic Tile Industry, 

Gov III 
Minnesota Concrete Products, 

p. 52 
Minnesota Drywall Council, p. 71 
Minnesota Tile Sketchbook, p. 2 
Monarch Studios, p. 61 
MSAIA Convention & Products 

Exposition, p. 57 

Nawco Minnesota, pp, 10. 11 
Noble Nursery, p. 14 
Northern States Power, p. 69 

Ochs Brick and Tile, p. 66 

Photographic Specialties, p. 4 

G. G. Rein Galleries, p 57 
Restoration Guild, p. 1 
Roanoke Building, p. 72 

Specialty Systems, p. 58 
Stephenson Renovations, p. 14 
STS Consultants, p. 57 

Timberpeg. p. 67 
Twin City Testing, p. 72 

Velux-America. p. 6 

Wells Concrete, p. 65 
Woodmaster Foundations, p. 75 

Project: Minneapolis Sculpture Garden 
Location: Minneapolis 
Client: Walker Art Center and Minneapolis 
Park and Recreation Board 
Architect: Edward Larrabee Barnes. FAIA. 
Edward L Barnes Associates. New York 
City 
Landscape Architect: Peter Rothschild. 
Ouennel Rothschild Associates. New York 
City 

Sage and John Cowles Conservatory 
Location: Minneapolis Sculpture Garden. 
Minneapolis 
Client Walker Art Center and Minneapolis 
Park and Recreation Board 
Landscape architects Michael Van 
Valkenburgh and Barbara Stauffacher 
Solomon 

Project: Irene Hlxon Whitney Bridge 
Location Minneapolis Sculpture Garden. 
Minneapolis 
Client: Walker Art Center and Minneapolis 
Park and Recreation Board 
Designer: Siah Aimajani 

Contributing editors 

Bill Beyer is a partner with the 
Stageberg Partners and a member of the 
MSAIA Publications Committee 

Mark Mammons is an architectural 
historian specializing in the legacy of the 
Prairie architects 

Paul Clifford Larson is special curator 
for architecture at the University of 
M/nnesofa Art Museum 

Bruce N. Wright is an architect and 
freelance writer. 

Wood 
Foundations 

• Permanent wood foundations 
• Wood basement floors 
• Earth-bermed homes 
• "Total wood" earth-covered 

homes, Everstrong patented 

Facton,- panelized for (juality control. 
Woodma.stcr's factory and field 
in.stallation crews are P F S certified 
for your assurance of (jualily. 
Delivei-j- and insiallation available all 
12 months of tlie year in Minnesota. 
Iowa anil Wisconsin. 

If you art- looking for a basement 
that l ivahi l i ly. comfor tab i f i t> . 
ficxibility. affordabi l i ty and lonKOvity. 
contact Woodmaster. Ideal for 
winter constniction. 

Member »)f the Wood Foundation Institute. 
Member of Minnesota Home Builders an«t 
Wisconsin Home Builders. 

W o o d m a s t e r 

F o u n d a t i o n s 

I n c . 

P.O. Box 66 • Prescott, W I 54021 
(71.-)) 262-3655 T .C. only 339-9606 
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lost minnesota 

wwm 

Highcroft Jhe Frank H Pe^^^^^ 
fare. Wayzata. 1895-19^3^ 

1 „ t h e m i d d l e o f a h a y f i e l d o v e r l o o k , 
U k e M i n n e t o n k a , g r a n , m a g n a t e H a n k 
H . P e a v e y p l a n t e d h i s g r a n d n e o ^ e « -

» i a n e s t a t e . A c e M i n n e a , » l . s s t> l . s l W . 
r W h i t n e y d e s i p t e . ! the s n m t n e r house 
a s t h e p « > e e * r « . . m n « o f a n e — e 

d e v e l o p m e m d e v o t e d to t h e n e w C o -

::rar\ashion in F e m d a M u s . «es,̂ ^ 
W a v z a t a . T h e red b n c k w a l l s s i d e 

Smeys, l a t e r a l p a v i l i o n s - j a m ^ 

„„rtico o f I h e h o u s e e s t a b l . s h e d ts p a r 

'emage a m i s e e u r e d its o w n e r a f a n c i e d 

place a m o n g . h e l a n d e d g e n t r y o f 

as t h e P e a v e y s c a l l e d 

thei" s t n n m e r resi'dence, «as d . ^ ' " ' 
lishe,! f r e m i.s l a k e s i d e n e t g h h o ^ hy 
T l o t - e l e v a i e d s e t h a c k f r o m t h e s h o r e . 

r e n o w n e d B o s t o n fmn o f F . 

O l m s t e d a m i C o m p a n y p l a n n e d t h e 

Sne al l a n d s c a p i n g s c h e m e , l e a v i n g 

0 , e d e t e r m i n a t i o n o f spec i f i c p l a u u n ^ s 
to l a n d s c a p e g a i x l e n e r W . H . M a n n i n g . 

! ^ X e y s a p p n . c h e d j l , e h m ^ £ ^ ^ ^ 
, ; ,e read a l o n g a c a n i n g h a l f - m i l e d m e 

l i n e d w i . h u e e s . Seven ac res o f l a > 

'Lad f r e m t h e hoase d o w n t o w a r d t he 

re w h i l e nea t l y p i c k e t e d fo rn -a gar 

d e n s so f tened t he rennded h a y o f t h e 

- t r S g n s o f house d̂gretm̂ ^̂ ^ 
o n t h i s g r a n d sca le h a v e a l w a y s b e e n 
n ^ h i M ^ n n e s o m . a . > d m . « . h a v e p r e v c n 

:rhemeral .H,ghcreftwasnoexcepnon 
the e x p a n s i v e estate w a s a n easy p rey 
: . ^ d : v e l o p m e n t a s . h e W a y z i . . a a r e a 

e v o l v e d i n t o a c o m m u t e r s u h u A ^ 
19.S3. . he house was razed a n d i . 
p o u n d s f m c . u r e < l . » a c c o m m o d a t e h e 
Tw i c o n of c o u n t r y h y i n g . he r a m b l e r . 

i t s s m a l l , sparse ly p l a n . e d l o . . 
a n d i l s s m a . . , 1 p_^, j ( ; / # ' " / Z ^ r « . n 

TO ARCHITECTURE MINNESOTA 



nit I PRO 
Precision tile setting is a job for professionals. By 
awarding your contract to a tile contractor who 
employs union tile setters, you've engaged pro

fessionals whose iob management experience and 
skilled craftsmen will protect you from costly iob 

failures. And over the life of your building will save 
you time and money. They'll provide tile surfaces of 

lasting beauty that help moke your building more 
durable, fireproof and maintenance free. You want the 

job done right. So it mokes sense to coll on the pros— 
Union Tile Contractors and Craftsmen. 

International Masonry Institute 
(Tile Contracfors Association of America and the 

International Union of Bricklayers and Allied Craftsmen) 
8 2 3 F i f teenth S t . , N . W . , W a s h i n g t o n , D . C . 2 0 0 0 5 

2 0 2 / 7 8 3 - 3 9 0 8 

CONTACT VOUR GUILD 
9ERAMIC TILE CONTRACT<t)R 

FOR A PROFESSION 
INSTALLATION 

r ; ? n N N t s q > T A c t R A M i q IILE INDUSTRY 

HE SIGN OF A I M P M ; : 
P B O D Y B U I L D S LIKE U N I O N C O N T R A O DRS A N D C R A F T S V\EN. IMJ 
r ! 
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