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A t Cullar, satisfaction 

comes from solving a 

problem with a better 

system at a competitive 

price. As a full line 

distributor for Acorn 

Building Components, 

Cullar is able to custom 

tailor windows to meet 

!

your exact 

requirements. 

For over 35 years Acorn 

has supplied the 

building industry with 

top quality products. 

This commitment to 

quality has set the 

standards by which 

Cullar operates and has 

made Acorn one of the 

largest aluminum 

thermal barrier window 

manufacturers in the 

country. 

ersatility by design. 
Let us show you how we 

can complement your 

design. 

CULLAR 
C O R P O R A T I O N V 

7435 Washington Ave. So. 
Edina, Minnesota 55435 

6 1 2 / 9 4 4 - 6 8 5 1 
Distributors of 

AacoRn 
m ^ ^ ^ ^ B u i i D i n G componenTs inc 



0O¥*t0 VEN' 
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OVtHL0*D ON 
L'ONDENSEO 
f AN AND 
EVAPOHATOB 
BIOWEH 
Moions 

LAOOE 
CAPACITY 
t^TEO DBiEB 

CONDENSATE DBAIN 
MEBMETiC COUPBESSOO 
WITH BUHT IN OVEBtOAD 
PROTECTION 

tOMPRESSOB AND EVAPOOATOB 
FAN MOUNTED ON 
RUBBER ViBBATION INSULATORS 

GAS:\OURBE£rr 
ENERGY VALUE 

Mr/̂ JESUTA BLUE R>^^t GAS ASSOCWK^ 

CUT HEATING 
COSTS WITH 
N a g i c - P a k « i l l 
HIGH TECH GAS 
SELF<̂ ONTAINED 
UNITS. 
Shrink Installation Costs 
Contractors, developers and designers applaud the way 
the Maglc-Pok single package units save time and money 
starting with the wall opening itself. Each opening Is exactly 
the some size and saves approximately 63 standard bricks 
(9.7 sq. ft.), plus masonry costs. 
The Mogic-Pok trim cabinet measures just 28" x 48" x 29". 
Utility hiook-ups are" simple, since power, gas and low-
voltage connections are mounted on the top of the outside 
of the cabinet. Mogic-Pok completely self-contained units 
arrive on site completely pre-chorged and pre-wlred for 
fast, easy installation, and there's no need for chimneys or 
flues. Consider this; central systems require early release of 
heating and cooling equipment to the job site. With 
Magic-Pak units aelivery and installation con take place 
closer to actual occupancy, even after the carpets have 
been laid and the walls painted. The result? Real savings 
on construction financing costs. 

Lower Operating Costs 
A new cooling chassis with higher energy efficiency ratings 
combined with electric pilot ignition and power venter give 
users a high tech, energy saving unit for both heating and 
cooling modes. Lower fuel costs all year 'round. 
• Astonishingly Self-Contained • Easy to Install 
• Incredibly Simple • Easy to Operate 
• Goes Through Walls Effortlessly • Easy to Maintain 
• Over 400,000 apartments, entrance foyers, process rooms, 
townhomes, condominiums and offices use Magic-Pak units 
to help cut heating and cooling costs. 

Designed and manufactured by Armstrong 

DISTRIBUTED BY: EXCELSIOR MANUFACTURING 
& SUPPLY CORP. 

1750 THOMAS AVE. 14030 21st AVE. N. 
ST. PAUL, MN 55104 MINNEAPOLIS. MN 55447 

(612)646-7254 (612)553-1722 
D I S T R I B U T O R F O R E N T I R E S T A T E O F M N . 

1 -800-735-1840 /FAX ( 6 1 2 ) 6 4 6 - 0 0 2 2 
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Minneapolis Grain Exchange 
MacDonald and Mack Partnership 

Custonfi windows and skylights for over 40 years. 
Distributed and installed by 

W.L. Hall Co. 
14800 Martin Drive 
Eden Prairie, MN 55344 
(612) 937-8400 
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Coven North-woods ronwrce. 
Architect: David Salmela Ptiotographer: 
Reter Ker?e. 
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FACE BRICK 
A Minnesota Design Established 
Product for Flexibility in 1891 
Minnesota for the and 
People Architect changing People 

of the with the 
90's times 

Sizes Production 
Colors Facility 
Textures Springfield, 

Minnesota 

OCHS BRICK AND TILE CO. 
• (612) 937-9430 

Sales Office 
15300 State Hwy. 5 
Eden Prairie, MN 55344 

(612) 770-2780 
Sales Office 
2225 McKnight Road N 
N. St. Paul, MN 55109 

Not just another pretty picture 
In fact in many ways these 
durable prairie grasses represent 
a troubled environment. You see, 
too many of these gems have 
been traded for cornfields, 
bluegrass, asphalt and landfills. 
We are now left with a weakened, 
less diverse environment that 
puts our own global status at 
risk. 

By restoring native plant com
munities to the built landscape 
you can help establish a better 
balance, doctoring the environ
ment and ultimately ourselves. It 
can also be cost effective and 
esthetically sublime. 

To find out how our ideas and materials can work into your site 
plans please call. 

P r a i r i e R e s t o r a t i o n s . I n c . 
P 0. BOX 327 

PRINCETON, MN 55371 
612-389-4342 
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Aiiii-ri«-aii l i is l i l i i l r o f . A I T I I I I I T I . " ^ 
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Spiffing up Dayton's 

I nd i ' i - t h f ( i i i c c t i o n o l r o n s i i l t i i i i ^ 
a i - (h i t ( ' ( ' l s S I (» inans<Hi . S m i t h aii<l 
Ha i iM 's i A n i i i h ' c i s «»f iNt'w ^«» rk . 
I )a \ t<m's l ias i M ' j i i i i i r» 'novat in j r the 
«'\l<-i i(>r «>r i t s f l a ^ > l i i | ) s h u t- i n 
(l(»\vnl<»\vn !Minnca |M ) l i s . S r l i c d i i l n l 
l o r ri i in|>icti<tn in fa i l I W I . t l u ' p r o j -

cn la i l s .s|ri|i|»in<!: s» \<Ta l layers o f 
pa int IroMi the l a r a d c o l t h r r l ass i -
ca i - n ' v i va l i a i i l d i n ^ to r i ' \ r a l l l i r r x -
is l in j i u a i ni I n i r k n iaso in y. l l ic »'\ 
t r n > i \ r t« r ia-< <»tta d( ' tai l in<{ w i l l In-
p a i n t i ' d i n cont i 'as t in f : c r e a m c o l o r 
a n d each cx is l in f i w o o d - f r a m e d \siu-
dow replaced hy meta l -cased rel lec-
t ive w indows r<-pl icat in^ the ori<dnal 
d o i j i n . I'lie w indows w i l l he f r a m e d 
w i t h a ^ ' c e n pa in t that matches the 
co lor o f the ori<£inal w i n d o w f r a m e - . 

To cap the hn i ld in< : . the c o r n i c e 
a n d h a h i s t r a d c . i -enu i \ed i n 1937. 
w i l l he r e c o n s t i n c t e d h a s e d o n 
a r e h i \ al photo<:raphs. 

S t r e c t - l e \ c l r e n o \ a t i o n s w i l l i m -
p i d \ e e x i s t i n - i w i i i< l (»ws a n d <'n-
t rances a n d also increase the n n m -
h e r o f d i s p l a y w i n d o w s , m a n y <d 
w h i c h w e r e c o v e r e d n p i n I'>8 I . 
Seven new l )a\ w i n d o w s w i l l he i n 
sta l led that f m i c t i o n as thr» 'e-s idcd 
•ilas> k iosks , a n d special li<;htin<i w i l l 
i l l n m i n a t e d i sp lays . ' I ' l ie rema in in< : 
d i s p l a v w i n d o w s w i l l he rc«^ la /ed 
w i t h c l e a r jrla^^s. A l s o , f o n i - e n 
l i a n c e s w i l l hav<- new d o o i > w i t h 
filass canopies . 

Dayton""- rcc t n l K complete<l t he 
in l« ' i i o i r e n o \ a t i o n o f it.- d o w n t o w n 
store. 

A big fish 

S i n f i a p o i c hased I n d e i - e a Wcn ld 
Ameri<-a L i m i t e d P a r t n e r s h i p a i i -
nonnced plans to o|>en a 1.2 m i i i i o n -
^ a l l o n s a l t - w a t e r a i p i a r i n m at the 
Fa .sh ion M a l l o f A m e i i c a . n n d e r 
c o n s t r n c t i o n in R l o o m i n ^ t o n . T h e 
a < p i a r i n m w i l l i n ( h i d e a . i t M M o o t 

news briefs 

M i " 

A refurbished Dayton's exterior will see new windows, street-level display bays am 
colored brick masonry. 

warrn-

a e r ) l ic t n n n e l f o r \ i s i l o r s t o v iew 

the sea l i fe. 
T h e a q n a r i n m w i l l he <i:eared to

w a r d en te r la in inen t a n d w i l l i n c l nde 
a ••Mon>lers o f the D e e p " a t t r a c t i o n 
t ha t nses .>.pe<-ial e f f e c t s to d e p i c t 
kil ler- wha les , sha rks a n d m y t h i c a l 
sea mon- te r> . \ l su |>lanned is an ex 
h ih i t o f n a t i M ' M inneso ta f i sh a n d a 
r e s t a u r a n t w i t h a n A u s t r a l i a n 
theme. T h e a q n a r i n m is he in f i h i i i l t 
n n d c i n c a t l i I '- leclric S t r e e t , one »if 
f o u r " t h e m e - t i e e t s p l a n n e d f o r 
the ma l l . 

Zoo story 

The Minnesota / o o has ie< t i \ e d a 
•i:̂ l m i l l i o n ^ r a n t f r o m t h e D a y t o n 
l i n d s o n r o i i n d a t i o n t o h i i i i d a 
I ..")()(> seal a m p h i t h e a t e r , des i j im-d 
h y H a m i i i e l (>i-een a n d A h r a h a i n 
son. The a m p h i t h e a t e r w i l l he IIS<MI 
f o r t h e zoo s p o p n l a i - " W o r l d o f 
H i r t l s " s h o w . K i r d t r a i n e r S t e \ e 

M a r t i n a l s o i n t e n d s t • 
m a m m a l a n d r t>pl i ie S I K J 
fa( i l i ty . The oiitdo<n- t l i i - . = 
h n i l t m ' a r t he zoo 's i i o » ^ 
|>ond a n d w i l l h-at i i re t i t ^ 
sh ie lded f r o m t l u ' snn h y 
w i n ^ l i k e canopies . ( !om|> I 
| tected \ ) \ next J l l lH ' . 

Postal honors 

T h e U.S. Posta l Ser\ i i c 
a t i on w i t h the l )e>i j in \ r l 
o f the N a t i o n a l K m l o w i i i 

h : i - a n n o u n c e d 
p r o ; i r a m to re«-offnize ex . 
| » o s t a l - f a c i l i t y d c s i j i n . ^ 
c n i i i n c c i - a n d desifj;ncr.>-; 
de>i | ined p r o j e c t s h e t w « ' 
\m). a n d . Ian . I . I W O . u 
Snhmiss ions w i l l he j i i d * * : 
^(»rie-i f ( i i - lu 'w | t r ( t j e c t . -
t i o n s . p i d j i r a i n s a n d 

«> d e v e l ( » p 
»\vs f o r t l i« ' 

I t e r w i l l he 
- i h e r i i n i o s t 
T e d s e a t i n g 

a se r ies o f 
I < ' t i on is ex -

111 c o o p e r -
s P r o g r a m 

111 f o r t h e 
n a w a r d s 
•e l l e i i ee i n 

. r e l i i t e e l s , 
wh<) h a v e 

e n J a n . 1 , 
l e e l i g i b l e . 

e<l i n e a t e -
i , r e n o v a -
M- ia l p r o j -

(Unitinued ^ HI 
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IN MINING COUNTRY, ANDERSEN 
LEADS AN ARCHITECT TO PAY DIRT 

i i t i ^ .—" 

1 • • 
1 ' -v l 

' 1 1 

"ANDERSEN^ WINDOWS LET 
US CREATE LARGE EXPANSES 
OF GLASS WITHOUT LOSING THE 
LOOK OF SMALL-PANE 
WINDOWS." 

FINLANDIA HALL 

SUOMI COLLEGE 

HANCOCK, MICHIGAN 

Imagine your reaction if you learned that your project's only possible building site was on top of an old abandoned 
copper mine. That was the dilemma architect Tim Casai faced when designing Suomi College's new student dormitory. 

"The mine's old documents told us there were shafts at certain levels," said Casai. "We took soil borings to determine 
which ones would give us trouble and then flooded those shafts with concrete to stabilize the site." 

And if this subterranean problem wasn t enou^, there was another real challenge aboveground. "This area gets 
between 200 and 300 inches of snow a year," said Casai. 

So he designed a high-pitched, standing-seam metal roof to prevent snow from accumulating, he used brick to protect 
the students from winter, and he specified Andersen® windows. Said Casai, "Their vinyl exteriors gave us the durability 
needed in this climate, they're also energy efficient, and their wood interiors provide a warm, comforting environment. 

And design freedom? "The Andersen modular sizes let us create large expanses of glass without losing the look of 
small-pane windows." 

Excavation ingenuity and adaptability. Climatic knowledge and vision. Andersen window durability and flexibility. You 
need them all, every time you tiptoe through the minefield that is your profession. 

Today, the only mining done in these parts is by the dormitory students digging for answers, with Andersen® windows 
helping light the way. 

Andersen Windows Distributed By: 

I mj f l PACIF IC MUTUAL 
I • • • DOOR COMPANY 

2655 FAIRVIEW AVENUE NORTH 
ST PAUL (Roseville) MN 55113 
(612) 631-2211 
Brad Gregerson 
Architectural Representative 

INDEPENDENT 

INC. 

AndereenI 

9420 e3fd AVENUE NORTH 
MINNEAPOIIS. MN 55445 
(612) A2S-6600 
Bill Enrighl, C D T 
Archilectural Representative 

Come home to quality. 

Andersen 
ARCHITECTURE MINNESOTA 



previews 

Tom Lane: Appropriation 
July 14-Aug. 9 
Hastings Ruff Gallery 
Free and open to the public 

Ttie Budweiser Chair by Tom Lane at Hastings 
Ruff Gallery. 

T h e ;i i l o f a|»|n «t|n i a l i <u i—Inn i (»v\ 
iii<r n ia l i - r ia ls iVoin o i u ' nuMli i i i i i a iu l 
a | i | > l \ i i i ^ t l i c i i i In a i i u t h r r |o ( i r a l f 
< l \ i i i i i i i i i . I n i - i o i i — I K - t l i r 
siil>i<M l «•! th is r \ l i i l ) i l l o c i i s i i i g o n 
the w o r k of Tom l .ano. a |»iort s>or 
o f a r t at t in - I n i \ f r > - i l \ <•! M i m i r -
sota. I 'nr i i io i r i n i o r i i i a t i o n ( al l 338-

Neighborhoods 
July 19-Aug. 30 
Art Resources, St. Paul 
Free and open to the public 

I'liis nii\«-4l i i i f d i a «'\li i l»it fori i>-r- on 
i i i iaf:r> of nci<: l i i ioi- | i(M)( ls an<t f i l i a l ! 
t o w n \ i n r r i r a . Vov i i i o r o i n f o r -
niati(»n « a l l 222-«f>JU». 

The Lively Art of Han 
Through July 8 
Minneapolis Institute of Arts 
Free and open to the public 

111 a n c i n i t ( i l i i n a . r c i a m i r n i o d c j v of 
r \ r i \ ( l a \ o l i j c r l s a i n l M « n«'^ 
j M ' o | i l r . - t o v r - . I H H I S O S . w a t c h 
t o w e r s , ( l o i n r s l i r a n i m a l s a m i f a r m 

On July 18, Gunnar Birkerts discusses reuse 
ideas for the Federal Reserve Building he 
designed in downtown Minneapolis. 

Summer Design Series 
Wednesdays, July 11-Aug. 8 
Walker Art Center 
Series tickets: $45 ($35 
WAC/MSAIA members); Single 
tickets: $10 ($8 WAC/MSAIA 
members, $5 students) 

riiis y r a r ' s S i immor l)«'si^ii 
Scrirs. spo i i so r t ' d l»\ Walkrr \ r l 
( r i i t o r a n d l l n ' M i i i i H s n t a 

Sociol) Atin r i r an l i i s l i t i i l c of 
V r c l i i l i T l s . loo i isos o n the stato of i h r ai l of d o s i f i i i a n d its ro latod 
i n f l i i o n c o s (HI hotli tlio Iniilt a n d natural o n \ ironmonls. 

riir l i \« ' - l« ' r l i i ro srrios Ix '^ ins July I I v v i l h a p r t x n ta l iun l»\ San 
I ranriscn arrliitoct Stanley Sait<»witz, u l i o discusses his conre i ) ! o f 
arehiteeliiie as a nal i i ral «>voliilion f rom the surrounding ; j;eo^ra|) l iy . 
Il is inesentatioii is in e o n j i i i H tion with the eurrenl exh ih i t ion of h i -
wtirk m the "•\rehiteelure r o m o r r o w " -eric- at the Walker. 

On July IH, Gunnar B i rker ts . |M<»fe>sur of a ieh i l i -e ture at the 
University of IVliehi«iaii and <lesij:iier of the highly ae<-laiined I'V'clei al 
Keserxe l ini ldin^ in dt»wntown Vhnneapolis. su?ii ie-l- reuses for t l i is 
laiulmark sirueti ire in lig;ht of the f ederal Reser\e l i a i i k - leeent 
announeeineiil to seek new head(|uarl<'rs. 

July 25, ( lai I Stei i i i tz. professor of lan<isea|ie a re l i i l ee lu re and 
|tlannin>i at t in-(graduate ."^ehool of l)esi«rn at l l a r \ a n l l ' i u \ e r s i t \ . 
talks ahoiil his inuo\ alive uieihods to anal\ / e lar^e land areas lo r 
e<»nser\ation and d«'velo|Mnent deeisicms. 

\ i i f i . I h n d s Mildred Friedman. eiirat<M- of (lesifiii at the \ \ a l k e r . 

s|»eakiii«£ on " \ re l i i teet ine lomorrow: Idealized and Real ized. " as 
well a> olferiti;i eomments o n the e i l \ i n f:eneral. 

I hc --ei ies wraps up Auji. i\ w i th Moshe Safdie^ p r o f e s s o r o f 
arehiteeturi ' and i i rhan d«'si<in at l l a r x a r d s ( H i o h i a t e Schoo l o f 
Design. I sing hi-- own p r o j e c t - a- examples . Sa fd ie p r e - e i i t -
• \ r<h i t cc | l i r e v-. the \ r t > . " d iscussing t h e a t l en i p t to nn- ige 

architecture with the \isual and l i ter ai N ai ls. 
Follow iug ea»h prescntat i < n i . the W a l k e r w i l l l iost a eas i i a l 

rcrc|»tion oil the museum's rooftop patio. F»»r uior«' i n l i i r i na t io i i call 
W \ ( . at ;i7.'» 7(>II0 or ihe IMSM A at AMUutVA. 

h i i i l ( l i ng>—were cn lon ihed w i t h the 
d e a d , w h e n - t he \ r<-maine<l n n t i l 
archeologis|> nnear thed t h e m in ihe 
e a i h p a r i of lh i> c e n l i u y . I n t h i s 
e x h i h i t i n n o f Ki l t ( d i j e c t s d a t i n g 
f r o m 2(K> H . C to 2 2 0 \ . l ) . . t h e 

stn iN of t h e h i g h l ) d e \ e l o | i e d l l a o 
d y n a s t ) e<mies to l i f e . 

l o r m o r e i n f o r m a t i o n c a l l 8 7 0 -
.',!;•, I. 

i niltmiU'd till IHlf£(' .) / 
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Cedar Ybu Can Ihist 
from a Source You Can Ihist 

Why CedarPro*? Homeowner : 
"Wha t a look! Un i fo rm grade, beaut i fu l mi l l ing of the cedar to pattern and a breathtaking 

f in ished appearance." 

Project: Private Residence Bui lder Bob Mart inson Product: CedarPro ' Brand 
M inne tonka , Area, M N Michael Halley 1 x6 Newport Select 

Homes Knotty Cedar V-Joint Siding 

A Source Vm. CoATIrxut 

C A IM T O INI LUMBER COMPANY C e d a r P r o 

9110-83rd Ave . N o r t h , M i n n e a p o l i s , M N 55445-2197 
M a l l A d d r e s s P.O. B o x 9328, M i n n e a p o l i s , M N 55440-9328 P H O N E 612/425-1400 

TOLL FREE MINNESOTA TOLL FREE NATIONWIDE Fax Number / A N 
1-800/652-9788 1-800/328-9494 (612)425-0582 V 

VISIT CHJH 
DtSPlAY CENTHl 



am: 
insight 

Beyond Buildings 

By setting its sights on a humbler 
past, preservation may offer the 
key to a better future. 

|{> L i n d a Mack 

III ( - (Ui junct ion w i t h l l u ' 1987 c o n l r i -
r n c r o l t l u ' M a t i o i i a l T r u s t ( t»r 
f l i s to r i i - Pr«'M ' r \ a t i o i i . k o d a k spo i i -
s«»rcd l l i f p l i o t n u r a p l i i c c x h i h i l 
" A m e r i c a ' s I i i i - o n i i i i o n P l a c e - , 
i c a t i i r i n ^ such s ta l e l y h u i l d i i i f i s ;i> 
IV Ion tpc l i c r . t he \ i r j i i u i a h o m e o f 
J a m e s M a d i s o n a n d t in - ncwt -s f td 
t h e N a t i o n a l T r u s t ' s h o u s e m u s e 
u m s . B u t at t h e c o n f e r e n c e ' s f^ala 
op<' i i in<i; at S u i n i i e i - S c h o o l i n 
W a s h i i i f i t o i i . I ) . ( l . . i t w a s l l i e 
S c i l a i i i c i n i house h a r i i o f M m h a i -
rass, \ h n n . . tha i sicde the show. 

M i n n e s o t a L l . ( i o v . M a r h ' i H -
. l o h u s o u t o l d h o w t h e d e p r e s s e d 
I r o n Han<>;e c o m m u n i t y h a d i o i i m l 
h o p e in i ts c o m m o n pas t : a u <uit-
s t a i i d i n g c<d lcc l i ou ol" F i i i u i s h lo«i; 
s t ruc tu res sca l l e i i ' d lh rou<;hout the 
c o u n t r y s i d e . M a r g a r e t K i u u i i m ' u . 

leader o f the l a n h a r r a s s p resc i \ a 
t i ( U i e f f o r t , was h i i i d e d a n d a p 
p l a u d e d . 

T I H " h l i i e - h a i r e d l a i l i r s f r o m 
N i i ^ i n i a w h o s t a r t e d A m e r i c a 's 
p r c > c r \ I I I i o n l u e v i ' m e n l i n l}{.').i 
wou ld have heci i a<^liasl. TIICN were 
s t i r red to ac t ion hy a th rea t to the 
home o f none o ther t h a n t in- t i i th i- i 
o f t i n - c o u n t r y . Tu |> rc \« nt M t . 
\ e r n o n f r o m lM-in<: l u i l l d o / e d f o r a 
hotel when m ' i l l i e r t he fe<leral gov-
erni iKMit n o r t h e s ta te o f \ i r <s iu ia 
w o u l d h i i y i t . A n n P a m e l a 
( i i inn in<^ham. a f ra i l S t m l h c r i i s |( in-
> t e r . o i f i a n i / c d t h e M t . \ e r i i o n 
l.adi«'> \ s s o c i a t i o i i «d t h e I i i i i o i . 
whieh lioii<ilit the | ) r o p e r t \ . 

Thin<is l i a \ e changed since i h e i i . 
l o d a ) . a sclujol f<ir w a w s a r d ; ; i r ls is 

as l i k e h to recc ix - h i s t o r i c ( lesi j i i ia-
t i o n a s a f a i m m s p e r s o n ' - l o m - e . 
H i s t o r i a n s \ a l i u ' a I ' i n i i i s h l a r i n -
s tead a n d i ts s i i r r o i i i i d i i i ^ l a n d 
s c a p e a s m u c h as t h e e s t a t e o f 
W i l l i a m l,e Dm* . I * r e s e r \ a t i o n i s t s 
r a l l y a r o u n d a r i i i o r i e s a s w e l l a s 
c o i i r t h o i i - e - . 

A lon j i w i t h app rec ia t i on fu r h u m 

hlei" s t r i i c t i i n ' s has <'oine a { f r o u i i i ^ 
i inderstani l in<£ o f the syml»ioti<- r e l a 
t i o n s h i p l ie tweeu a h i i i l d i n g a n d i ts 
-e l t i i i i : . \ h e a i i l i f i i l l \ r e s t o r c f l h u i l d -
i n g s i i r i d i i n d e d h> las t f o o d f r a n 
chises doe -n I c o i n c N i i i n e h sense o f 
h i s t ( u y . T h e p r e s e r \ a t i o n o f l a n d 
s c a p e s — l i o t h as se t l i i i f i s f o r l u i i l d -
in<2;s a m i as jdaces i n ihemse lve .s—is 
a m a j m - cl iaUenge fa< in f i t h e l u o v e -
m c i i t . 

Case in p«)int. W i t h i n t he la - t l i \ e 
years the INat ional P a r k S e r \ i c e has 
i s s u e d • r n i d c l i n e s i t i i d e s i j i n a I i ii j i 
l a n d s e a p e s f o r t h e N a t i o n a l 
Ke^ister . They rcco j i i i i ze th re t - ca te -
g i u i e s — h u u l s c a p e s t h a t a r e in ip<M-
t a n l as the sett ings o l h i i i l d i n g s : de -
signe<l h i s to r i c l a n d s c a p e s — t h e i n -
t<-ntional shap ing o f n a t u r e f o r aes
thet ic ends : and r u r a l h i s t o r i c l a n d 
s c a p e s — w h a t we m i g h t t h i n k o f as 
\ c r n a c u l a r landscapes . 

' I 'h is n a t i m i a l t r e i u l has heen r e 
f l e c t e d r e g i o n a l l y . A t t h e M a r c h 
m e e t i n g ai' t h e M i i i i K ' s o t a S t a l e 
l ? e \ i e w l $ o a r < l . w h i c h a p p r o v < ' s 

Conlimu'd on pa^e 60 

Studies by the Center for Rural Massachusetts use a sparsely settled area of A/fassac/7use»s (far left photo) to coritrast differences in development 
using present zoning codes (center) and traditional settlement patterns that preserve the character of tfie rural landscape (right). 
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M I N N E S O T A S O C I E T Y 

A M E R I C A N I N S T I T U T E O F A R C H I T E C T S 

5 6 T H A N N U A L C O N V E N T I O N & 

P R O D U C T S E X P O S I T I O N 

O C T O B E R 3 1 , N O V E M B E R 1 & 2 , 1 9 9 0 

N E W " M I N N E A P O L I S C O N V E N T I O N C E N T E R 

M I N N E A P O L I S , M N 
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W O R K E R S ' COMPENSATION INSURANCE 
CAN 

COMPENSATE THE EMPLOYER, TOO! 

D E S I G N P R O F E S S I O N A L S 
S A F E T Y A S S O C I A T I O N I N C 

19000 MAC A R T H U R B L V D . , S T E . 500 714.833 0673 
I R V I N E , C A 9271S 

8 7 2 2 

1989 
P A Y 
TO T H E 
O R D E R O F DPSA P o l i c y h o l d e r s $ 539.021.00 

Five Hundred ThirtyJline Thousand Twenty One and no/lOQ - - - D O L L A R S 
VOID IF NOT P R E S E N T E D F O R P A Y M E N T WITHIN » MONTHS 

1988 Dividend D is t r ibu t ion 

•DOa? S S>'' 

Last year, the MSAIA Endorsed Group Workers' Compensaton Plan returned 39 .1% of 
premiums to the policyholders in the form of dividends. Over the last seven years, the 
average dividend declared has been 32.0% of premium! 
If your firm is not enrolled in a dividend paying program, then now is the time to contact 
AA&C, the Design Professionals Service Organization. Please call Jennifer Miller at 
1-800-854 0491 Toll Free. 

Association Administrators & Consultants, Inc. 
19000 MacArthur Boulevard, Suite 500 

Irvine, California 92715 

Pave it 
with Style! 

CONCRETE INTERLOCKING 
PAVING STONES 

THE ORIGINAL. T H E BEST. 

Decorative, durable, maintenance-
free and economical, versatile Uni 
paving stones are available in a variety 
of shapes and colors. Add the beauty 
and elegance of Uni pavers to your 
patio, driveway, garden or pool deck 
today. 

P R O D U C T S , I N C . 

8646 RIDGEWOOD RD. ST. JOSEPH, MN 56374 
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objects of design 

Into the w o o d s When nature calls, this collection of 
biffies will fit the bill. Long regarded as simply utilitarian 
structures, biffies are among the most conspicuous 
objects in our parks—yet rarely do they overflow with 
design flair. Not so anymore. From a colorful 
postmodern outhouse to a rustic johnny, this sampling 
of biffies is sure to give refreshing relief from the run-of-
the-mill loo we've all been privy to. 

All that remains of Minneapolis 
architect Harry Jones' work at 
Lake Harriet is these two shingle-
style outhouses (left). Though 
slightly tattered, they provided the 
romantic inspiration for the lake's 
most recent band shell and newly 
completed concession stand, 
both designed by the local firm 
Bentz/Thompson/Rietow. 

Tfirough the assistance of the 
National Park Service and tlie 

Civilian Conservation Corps 
during the Great Depression. 

Minnesota launched an 
aggressive park-development 

program that oversaw the 
establishment of numerous state 

parks arid recreational facilities. 
This rustic "parkitecture" used 
indigenous building materials, 

such as stone or logs. A latrine at 
Itasca State Park (right) employs 

peeled-log construction with 
saddle-notched corners on a 
split-stone base. At Camden 

State Park, a split-stone outhouse 
(below left) features a gabled roof. 

At Minneopa. a bermed 
sandstorie structure with gabled 
roof (lower right) is adorned with 

bell-shaped stone entrance 
screens. 
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The northern-Minnesota 
landscape provides quite an 

assortment ofbiffies that are as 
rugged as the woods themselves. 

A twin pair of his-and-her 
outhouses (upper left) at Silver 
Bay is conveniently located for 

divers getting ready to take a dip 
at the nearby scuba launch. This 

makeshift outhouse (center) in 
Cook County near the Canadian 

border provides a back-to-nature 
facility for a summer log cabin. 

Discreetly nestled amidst the 
trees, a green biffy (above) with 

sloped roof and punched air 
holes at Taconite Harbor, north of 

Silver Bay, stands next to a 
baseball field for employees of a 

mining company A sturdy 
wooden biffy (below) near 

McFarland Lake features a metal 
roof and proverbial half-moon 

vent on the front door 

The local industrial-design firm 
Polivka Logan Designers went 
postmodern with this fiber-glass 
outhouse for Synergy III of Texas. 
If graffiti artists decide to paint 
their messages on this pastel unit 
with contrasting doors, don't 
worry—the specially developed 
fiber glass can be repainted. 
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A R C H I T E C T U R E 
The Global Perspective 

More than one point of view. 

T h e MSAIA 56th Annual Convention October 31, November 1 & 2, 
1990, at the fabulous *'new'* Minneapolis Convent ion Center. 

B e i n g there will make a w w r l d of difference... 

' . - '7 . 

Naturally Beautiful 
Keystone Sculptured Rockface Retaining Walls 

Keystone retaining wal ls present an attractive, cost-effective, alternative to 
t he l imi ted l i fe of t imbers. Easy to install, Keystone's patented inter locking system 
requi res no mortar, no cut t ing and no special tools. Permanent and maintenance free. 
Ava i l ab le in 8 " or 4 " min i -un i ts in a cho ice of face, color and texture. 

Perfect for terrace and retaining walls, tree rings, patio edging, f lower bed 
a n d garden borders. 

1 For dealer nearest you in the Mpls./St. Paul metro area call 612/420-7100 

^ SHIELY MASONRY PRODUCTS »^it;S:!.-?S!Z"^l^k 
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up close 

E.A. Jyring 
By Adellu id Fisclier 

In t lu ' not-too-i l istant ( i i t i i r r . <tii 
dents of Finnish lan«:naj!r and cid-
I n i e vvoii'l l iavi' to I ravr l oiilsidc of 
Miniif>«(»ta lo r ;i lasic <d the r r a l 
th ing. I IU'V II \tr ahh' to t ravel to 
Salolanipi Kiiniish Langnagc Villa};<' 
in n iM i i id j i . where on t in* idyll i<-
s l iores o f T n r t h ' R i \ e r L a k e . 
(liMicorcha (lollejn* operates a slice <»f 
K n r o p e f o r lan<>;nage s t u d e n t s . 
W hell areliil<'et Fi lm Ar thu r (better 
known as " Je r r y " ) Jyr inf i got wind 
o f the fact that the F r e n e h , 
(Germans and iNorwegians already 
estahli>lied ini i l t i i i i i l l ion-dol lar facil
ities <»n the lake, he pledged the first 
$300,000 t(»ward the Finni.sh v i l 
lage s S l . T inil l icni goal . W i t h his 
generous offer came plans execiiled 
by his f i r m , \ r ( h i t e c t n r a l Re
sources, for a main hall and a seri<'s 
of residential cottages that reflei't 
t ln ' regional archi tectnral styles of 
Finland. 

Salolanipi is oiiK OIK* <»f Jyri i ig's 
recent projects, l int it s perha|)s the 
most i l lus t ra t i \e of the twin «liiec-
tions <d his .'>6-year carei 'r . Whi le 
h e n e \ e r l«'ft lii^ native Iron Rang*' 
for m(M-e than a few \ears at a in 
given time (Ins rirm has contr ih i i led 
to almost every town in inu thern 
Minnesdla I. . | \ r ing 's l i fe has heen 
steeped in internationalism. Iioth in 
and outsid«- the state. ( In fact, at age 
}M. he">. Ira\eled to e\er\ contineii l 
except Australia.) 

hor Jyr ing ethnic diversi ty—and 
acsthetii- apprec ia t ion—hegan at 
home. H is parent.s came f r o m 
F in land in the late 19th centur>. 
T h e \ met a iu l m a r r i e d in 
Massachuse t t s , t hen se t t l ed i n 
Sandy ' r o w n s h i p just n o r t h (d 
V i rg in ia , M inn . Though the area 
hoasted no great pu ld ic ar( hitec 
ture. it was rich in Ncrnacnlar lu i i ld-

Under the direction of retired principal E.A. Jyring (below). Architectural Resources recently com
pleted plans for the Salolampi Finnish Language Village near Bemidji. 

\ ) \ working on and of f in the mines. 
It was his art tt'acher. a registi-red 
archit«'<'t. wlu» planted th«' se«'d o( 
architectural aml i i t ion. Standing at 
the hea«l of the class. h<' woi iM of
ten sa) in his crisp Austr ian accent. 
"' \r< hitecture is the greatest |)roles-
sion in the world."" " A n d I l)elie>e«l 
h i m . " Jy r ing r e c a l l s , l a u g h i n g . H\ 
t h e t i m e h e r e a c h e d t h e L n iNcrs i tN 
of Minnes«>ta, h e had plotted h i s en
t i r e college (oi i rsework. undaunted 
1>\ the (act that when he hit can i | ) ns 
he had on l \ ^ l̂ I in his pocki ' t . For 
the lust lew \ears he c<miinuted an 
hour h) streetcar to a j<»l» in a d rug 
store, where lu' worked M) hours a 
week. ' ' I dtm't know how I d id i l , " 
he recalls. "Archi te<' ture is so de
manding. 

R i l l g r a d u a t e he < l i d — w i t h 
honors—only to enter the proles-
si«»n at the ho t t om o f the (»reat 
Depression. Jyr ing managed lo land 
a joh with a Chicago Ih in designing 
and remodeling Montgoinerv Wai d 
stores around the country. Rut " i n 
the f a l l I got lont 'so ine and t he 
ducks were Hying, and I 'm a dm k 
liiint«*r. I told the lioss I 'd ln ' gone 
for two weeks." he says. Jyr ing nev
er i-eti inied. An engiiu'cr fVieiid in 

ings. such as the finely dovetaik-il 2 
story log house his la ther l iought 
from an area minister. Though sim
ple, he remeiiihers the house as - im 
lit and co lor fu l wi th his mother 's 
rag rugs on the Hoors and llowt-rs 
thronging its perimeter. Rack then, 
he sa\~. there wer«'.52 (lifferent na
t iona l i t ies on the Range. J y r i n g 
liims(>lf s|>oke Finnish in the school
y a r d . an<l Finnish |)arents ran a 
summer school where t l ie \ sp<ni 
sored instructors from the old coun
try to teach their children alMiiit its 
language and culti in". 

Rut J y r i n g e n t e r t a i n e d no 
llioiiglils alxiiit arcli i tecti ire unti l he 
left hoim' t() attend high schoid in 
\ i rg iu ia . Minn. . sii|)p(n-ting hi i i isr i l (.onliiuu'd <m fKiui i>'2 
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THE PC FOR THE 
PERPETUALLY 

IMPATIENT. 

..•.::-:«::o:^.v. 

If you've been waiting for a desktop PC with the power and 
speed to handle the most demanding applications, the wait is over. 
Introducing the COMPAQ DESKPRO 486/25 Personal Computer. 

It's designed from the ground up to unleash the power of the 
evolutionary new 25-MHz 486 microprtKessor. So, you can drive 
numeric-intensive applications up to three times faster than 
25-MHz 386-based PCs, outpacing many technical workstations. 

Inside, Compaq has taken performance one step further by 
adding a second-level 128K cache memory design. And its 
Extended Industry Standard Architecture (Extended ISA or 
EISA) expansion bus accelerates input/output performance while 
maintaining compatibility with 8-, 16- and new high-performance 
52-bit expansion boards. 

You'll also find room to customize the system. Up to seven EISA 
slots let you work with thousands of expansion boards. The 4 MB 
of standard RAM expands to 100. And it comes with the training, 
service and supjxirt of your Authorized COMPAQ Computer Dealer. 

If you're looking for a PC that will never test your patience, see 
us now and put the COMPAQ DESKPRO 486/25 to the test. 

CC")MI'AQ. DESKPRCl. Registered U.S. Patent ai.d Trademark Office. 
©198** C^ompaq Computer Cor jx j ra t ion. A l l rights reserved. 

comPAa 
It simply works better. 

A U T O C A D 
Authorized l\'aler 

For a demonstration, call: 

/ M i c r o A g e 

6 1 2 / 9 3 8 ^ 7 0 0 1 

B O L D L O O K 

I&1LER 

K O H L E R 
D I S T R I B U T O R S 

A R E 

Goodin Company 
Minneapolis (612) 588-7811 
St. Paul (612) 489-8831 
Duluth (218) 727-6670 
IXMroil Lakes (218) 847-9211 
St. Cloud (612) 259-6086 

Graybow-Daniels Company 
Blaine (612) 780-9782 
Bumsville (612) 894-9385 
Maplewo<Kl (612) 779-7319 
Minneapolis (612) 332-1155 

Heles Supply Company 
Worthington (507) 376-6101 
Sioux Falls (605) 336-2083 

Pipeline Supply, Inc. 
Hopkins (612) 935-0445 

Wilson Supply Co. 
Albert l^a (507) 373-6412 
Mankato (507) 345-3012 
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Handles Well 
Taboret "Faucets. When it's time for a change, recommend Kohler faucets. 

It's the one-of-a-kind combination of commercial durability and distinctive 
residential style. Interchangeable acrylic and metal handle inserts, included 
with every faucet, are a no-cost option that can be changed to match almost 
any decor. And Taboret faucets feature solid brass construction and reliable, 
washerless System C 'ceramic valving. With its interchangeable looks, Taboret 
is an affordable way to get a handle on your best customer. 

THE BOLD LOOK 
O F K O H L E R 



first person 

Princely advice 
for architecture 

Bv His | {o\a l I li}iliin-«>- I IK- l'i iiu »' 
<.r\\alrs 

Tlif Jollnu in^ is (in oxti'iulvd vx-
( crj)! Jrtnii a spcerh ^iven by 
Princr (.luirlfs (it the \ini'ri(<in 
liistillUc (if \i (hitccts' \((('nl on o 
Architcciiirc ^(lUi dinner, held 
Feb. 22. / WO. in W asbin^lon. D.C. 

< 
I-

I III -m r many o( you wri t- s«n ry | 
to hoar rt-t-rntlv of thr «l»'ath of tin* 
|) lai i iuT/|) l i i loso| ih(M- l,«'wis M u m - | 
IOIML who <h-«'\\ a •rrcal deal ol his : 
iiis|>irati<ui fi'oin the other siih* of 
th r \lhu)li<-. I ani sure thai 
o u f ht- r r \\<»uhl hope t h a i . <'\eu 
thou}i:h h«' i> uo hiu<r«-r w i t h us . 
Muui for j l s wi itiugs wil l eoutiuut- to 
s t i u i u l a t e those who e u e o u u l e r 
iheiu. iNo one. I am certain. w<»ul(l 
seriously advocate thai ue l;ikc tins 
o | t | io r l in i i t \ to clear the s ln ' l \ f - ol 
t he l i h r a r i i > «if the w«»rl(l o f 
M u m f o r t l s hooks. ^«'t. unlieli«'v-
ahly, this century began with such a 
j j lea f r om the wor ld of archil<'cts 
and hu i l de rs . One arch i tec l who 
made this |>jea was the Italian lutui ' -
ist Ajit«tnio Sant 'Eha. whose unde-
n ia ld> impressiM- drawin<:s have 
just Iteen on show in London. Sant 
'VA'iii was so intovicated hy the pace 
(»f chan<i;e and ihe •glamour of the 
machine thai he looke<l lorward to 
the day wheu huildin<is would hist 
l('»s liuie than we do. and ea< li iii ii 
erat ion would have to l iui ld its own 
c i t ies—the e|)itome of the thr»»w-
a\\a\ society. I f thai conies ahou l . 
and we seem lo he headin<: iu thai 
d i rec t ion , then I shall he |u-(»u(l to 
he «'ousidci-ed old- lashioned. reac-
t ionarv . anted i luv ian, anachronis
t ic—you name it! 

Why should ev«'i \ •^cnciation h«' 
i'e«piii"ed lo wipe the slale (•lean".'' 
Can ' t we he allowe<l lo Indd on t<» 

Prince Charles, vocal critic of modern 
architecture: "Why should every generation be 
required to wipe ihe slate clean?' 

things of \alue from ihe jiasl".'' And 
might wr uol pass on to oui' chi ldren 
something of what w«' ha \ r learned? 
I wouhhr t agree wi th Mumioi 'd on 
« 've ry th ing . hut he s u c < i n c l h 
sunnned up my own \ iew of Sant 
'Elia s menlalily. and thai of his lol-
lowors. ul ien he said: "11 \ou fal l in 
lo \e wi l l i a marh iur there is some
thing wi(mg with your love l i fe. I f 
you worshi |» a mach ine lher«' is 
someth ing wrong w i th y o u r r e l i 
g ion . " Can I ad<l to this lhal I h'cl 
that i f \ ou f ind vourself ha% ing to 
li\«- (»r wiu'k in a l iu i ld ing lha l dr-
rives its inspirat ion f rom a |nir»'ly 
mechanical or leclmologi<-al source, 
thert' is something wrong with youi-
art-hih'cl'.'' What, after a l l . is archi -
t i -c l i i i r loi-".'' Or rather, who is it for? 
The answer now—as w«' apin'oach 
the 21st century—it seems lo me to 
he the same as it has always IH'CU. It 
is for human heings. 

I nndi- rs land al l the argunu n is 
abou t being c o n t e m p o r a r y and 
about llie need lo rellecl the Spirit of 
t ln ' Ag<'. bul what alarms me is lhal 
ihe Age has uo spirit. I l is all mailer, 
and lheieh)re unable lo endure. Our 
bui l t i -n\ i ronment seems to relhM l 

the undei ly ing misrom-e|ilion lhal 
\ \ f a i r l l ic only gri ir i-al ion on l l i i^ 
r a r l h and lhal wr a i r l i r i r to do 
with il as we jdcasr. Wr roi i ld per 
hap- I rarn from ih r l l op i Indians 
ol Nor lh Amrr i ra WIIOM- « \I I \ ar 
l ion ua>- d r | i rud ru l on l l i r r l l n I it 
would have on thr s r \ r n l h unborn 
grur ra t ion . The problem we ha\c. 
il - r rms to nir. is o\i>r thr mrtaphoi 
of l i m r . L i iu 'ar t ime j i i s t i f i o ih i -
modern oli-i --.inn with j-hangr lor 
its own sake and is based on n i 
h i l i sm in the sense tha i the line 
>lrrlrh<-s lo an unknown iu l i i r r in 
our d i r r r l i o n and an unknowahir 
past in t h r o l h r r . Plato and ih r 
<a;zr-- prrdominanl ly talk of l imr a> 
a r i r r l e — o r sr i i rs of rirrh's—^so 
lhal thr illusi<ui of "passing l imr" is 
the movemenl around the pr r i | ih -
r r y of i h r r i r r l r . Wisdom, surely, 
i i n i i r s us towards thr hrar l of lime 
w h i r h is l l i r uon i i io \ ing r r n l r r ol 
i h r r i r r l r . Perhaps the mtmntin*.' 
rnv i ronmrn la l crisis the uor ld faces 
wil l concentrate our minds and re-
snne a degree ol sanity lo om* <MII-
l<»ok. Perhaps then we will bi-giii lo 
redisco\er that human \al i ies. the 
things of the spirit whi» h are. sure
ly , d i v i n e l y or mys ler ious lv in 
s|Mrcd. an ' the only ones whi< h I 'u-
dure. They don l nceil lo be rein-
venle«l each geiieralion. bul they do 
need lo be passed on and ni i r lnred 
from geiici-alion to g«*neralion. 

Arch i lec l i i re . as .IcITcrson real 
i / c d . is the | i re-c in inenl embodi 
ineiil of a nation's values. It iie\( i 
lie^ about where our |iri«irities are. 
Ours imiN be an age «tl \ast ueal lh. 
bul what can we see of it? I l some-
limes se<'ins lo me lhal the riclu-r we 
gel. the uglier we lend to make our 
surroundings. W hat is w<n se, nol 
onlv do \sv s«'eiii lo have mislaid the 
ability to create beauty, but we als(» 
set out to destroy what beaiit) there 
is left in the world. The I9lh-< eiili i-
ry I'.nglish w r i t e r .{(dm H i i sk i n . 
whose bo<»ks on arcl i i lcetnre were 
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a l x ) hi<rlil> i i i r i iM- i i t i i i l on l l icsc 
* l iui t •-. would h a \ r r a l i r d l l i i> an 
ajif not ol wi a l l l i . Init ol "i l l l l i" ' '—a 
t r n n lu ' ns«Ml to (h 'sn i ln ' int)nry 
wli icl i \sa- |>onr«Ml into tin- |»ro(lnc 
lion ol ol i j rcts. an<l t l i r c i ra t ion ol 
|>lar«>>. which d i n i i n i s h n l r a l h r r 
t h a n cnr ichtMl t h r l i lV o f m a n . 
rhrr* ' \\a>-. Ini- Knskin. "ua wr i i l lh 
hi l l l i l f . " Me woiiM havr approva l . 
I am - i i n ' . ol" \o i i i - choir*' of ( ioh l 
Medal is t this \ c a i . I ndeed . I 'a\ 
.|on»-s' master, r i a n k l . lo\d Wi i - ih l . 
dcriM*d |ii-olonnd in>|)ii-alion f rom 
K i i sk in . \ rch i t« 'c l i i rc hc^an a~ a 
c ra l t : then it hccainc a c(mscions 
ar t . Now it -ccms to In- just a sci 
ciicc. Surely we ne<'d ti> rc;:ain the 
art and the cralt . and then comhine 
them with the science. Tlii-. i> j i i - l 
what Y n\ . lo in-- i>. «loin«: in h i -
way—and l»\ so doinu he has put 
onr leet hack on the iriroiiiid. 

Maxln-. •ziathialK. we a n ' alMnit 
to witness the he^innin^is ol anolher 
ajie ol architecture. Mayhe like an 
elephant, it r e i p i i r o a Ion;: ^e-ta 
tioii peri(»d. hut as in tin- pa< h\der 

mal case its lon. i : i ' \ i l \ may he si ih-
s lanl ia l . The time has surely now 
ari i\ed when we must learn Ut work 
wi th ra ther than a^aiinsl n a t u r e , 
when wi- can once ajiain make pla<-e> 
in which to l i \ f and work which are 

/ am not arguing for a re
turn to the Age of Faith 
which gave us our great 
cathedrals, but I would 
hope we might strive for 
an Age of Reverence— 
reverence for what gives 
us life, and for the fragile 
world in which we live. 

more than " m a c h i n e s . " r a l l n ' r 
place> in which wc can not only ha\e 
our hein^l. hiit enr ich onr pereep-
lion> of what <)ur lieinf: really is. It is 
in n a t u r e that we dis<'<»ver the 

An example of our "throwaway society": Less than 30 years old. Minneapolis's Ritz Hotel is 
being razed to make room for new development. 

source ol main ol our human \ a l -
[li--. 

The really interesting: challenge. I 
heliexe. Iie> in whether wc can a| ip l \ 
the •t i i i iele-^" le-s(»iis ol t in ' |»a-l . 
and a lo\e ol natural rorm>. to the 
de\elo|mieiit ol o l lu e l)uildin<i> in a 
cit\ like New ^ork or London in the 
21st centiirN. \V In can t we create a 
( i l \>cape or townscape wl i ieh en-
jiender>- a -ens«' of pr ide and heloug-
in^ and wh ich raises o u r sp i r i tsy 
\\ l i \ <»n earth is it e<msidered " i i n -
mora l " in architectural circles il" t i ie 
outside oT a imildin<i does not reflect 
the ri inction of the iu»i<le.'' ( iau ' t we 
hrinj i our redisco\ered sen>.»' of na-
tu r i ' s \a l i ie . and our h i imai i scale, 
l i t hear upon the desifin «d who lK 
new towns and citit's."' It has heeii 
saiil to me that prop«'rtN de\e loper-
are the "Medic i of the 20th cei i tu-
1 ) . " \ \ lu re then is o u r I'hu-eiieey 
\nd \s\i\ i- a i:r«'at city l ike Loudon 
-een h\ our "Med i c i " as merely a fi
nancial sta^iinjf post iM-tweeii Ni w 
>ork and ' r okyo / W here lia> that 
s|nrit ol patrona<£e jioue whic h a l 
ways soiifiht to olh r the rarest an<l 
mo>t ina<!:niricent e\a inple> ol the 
archite« t's grati tude h»r a eit \ that 
one could IM' p roud of. The are i i i -
tectnre ol a coimtrN is d«'teriniue<l 
l i l t i inateK h> the people wh(» pay 
iitv i l . hut it should he sure to eele-
hrale inoie than just eeoiiomic val-
iU>. 

There does seem prec ious l i t t le 
roimi in our present w a \ o l do i i i j i 
ih in j is f o r the t i i iudess \ a l i i e s to 
reappear. We mi^hl lM'<:iu l>\ p i iy in j : 
more attention to th<»>e we hi i i ld lor. 
I am not ar<:uin<!; lor a re tu rn to the 
\ p ' ol I 'ailh which ^a\e us ou r ^real 

c a t h e d r a l - , hut 1 w o u l d hop*- we 
mi f ih l s l r i \ e l o r an A<;e o f 
Heverence—^rexere iue l o r wha t 
•rives us l i f e , and l o r the I r a ^ i l e 
world in w hich we livt'. 

('.(Hilinucd (HI /ni^c 62 
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workm^late 
atfhe(fflce 

Criminals and vandals prefer to be left in the dark. in dark stairwells and paiking ai"eas. 
It's where they do their best work. Undetected. NSP has two Security Lighting programs to choose 

To defend against them, NSP offers security lighting. from. You can either lease through us. Or purchase 
It deters crime by flooding your property with light. And through a private contractor and have NSP help with 
it automatically turns on at dusk and off at dawn. the financing. Call NSP about outdoor security lighting 

Plus, security lighting helps to Qr\r\t *4t T *r<Vifif-ir< 330-2908. You'll sleep better 
reduce accidents that can happen O C C U T I W I i l g Q U l l g with the lights on. 
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a place of one s own 

I'lie eclectic styling of \ i c to r i an ai 
j h i tect i i re nia\ l ia \e heen IMUU in 
lOtli-cenlurN Rr i ta in. hut it* ornate 
detailing also has foi iml a comiort-
al)le |ilaee oil th(* midwcsicrn land
scape. I'or Rohert Dumas. r<'tir« d 
|)os|iiiaster and part- t ime orchard-
grower, the gi a< e of \ i c to r ian l i \ i i ig 
comes in thiee-ipiarter scale. Nisihk-
f r o m l l w \ . \2 just ou ts ide l.cuig 
Lake, the peacln-colored \ ie lo r ian 
playhouse he l i i i i l t for h i - grandchil
dren. Ariel and l-Aan. who live just 
across the o r « d i a r d . s tands in 
-ha r | )—and \e r t i « 'a l—con l ias t to 
his w hite, si ihi i i han-style rainhler. 

•| have alwa) - wanted to l i \e in a 
\ i ( tiu ian house. " say- Dumas. wh(» 
found designing and l iui ldi i ig a plav-
hoiis«- less pric«'\ than the real thing. 
He used a classic 3-st<n'y \ict<n'ian 
hoiiH' in St. Raul's historic Hi l l <lis-
tri< t. which he foumi featured in a 
h<»ok. as tin* |)n»toty|»e for his chiJ-
dren's playhouse, a "Fair> I'rineess 
(Castle. " as announced on a stepping 
.stone hefore the hack stoop. 

No stranger to the wor ld of con
s t r u c t i o n . Dumas had I m i l t t i \ i 
\ i c tor ian dollhouses hefore starting 
on the laiger-scale model. His «>wii 
Uving room. too. is testameiU to his 
dexterity as well as his predilection 
for the of fheat . IL- c<uistructed a 
t r a i n set that encircles the l i v i ng 
rocmi at ce i l i ng In- ight . a n d he 
installed and rehuilt a collection of 
pianos ami jiipe organs—including a 
sepai'ate <-hainlier lor all the organ 
pipes—that have turned the room 
into a (oncert ha l l , wi th a stuf fed 
frog |>oiinding on a s«'t of kc) hoards 
as the main act. 

l or the pla\house. which he he
gan huildii ig tlir«'e years ago. Dumas 
in«-hided all the details <nie expects 
from \ ic tor ia i i extras agance. \ dis
tinctive turret topped with a witi h's 
cap marks the house fnmi the st icc i . 
A porch with white rail ing wraps the 
front and side of the house, a white 

m 

trel l is out l im s a -econ<l-flo«u- hal -
c o i n . and a staiiu'd-glas> window 
(which Dumas also designed and 
l iu i l t h i i i isr i f ) peeks out f rom the 
th i rd level. 

Ins ide is a c h i l d ' s fan tasy in 
miniature, in which the grandchi l 
dren can host tea par t ies amidst 
t i l l ) furni ture. Flights of s ta i r - lead 
from the main room to the second 
floor, which ha- ai ( e-s to a halcony. 
and up even higher to the th i rd le\ 
el. A tiny porthole on the upper lev
el leads into the t u r r e t , a pei fe( t 
h ide -ou t w i t h i n a w i t c h ' s cap . 
\ ictoi iaii -t>le floral wallpaper and 
stained-glass transoms >c| the sla<ie 

for a " r e a l " house, hut <-eilings— 
much too low for adults lo stand up
r ight—make it ch'ai- this is a k id ' s 
wor ld , a place lo |>lay the donn -iic 
game in fanciful Victorian garl) . 

E.K. 
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Minnesota Architects 

In the last several years, Minnesota architects have won 
over 200 prestigious awards here and around the world. 

This excellence has been recognized in the design of 
facilities ranging from single family residences 

to large corporate headc|uarters. 

Keep us in mind. 

Proven design leadership 

Minnesota Societv American Institute of Architects, International Market S(|uare, Minneapolis, Minnesota 55405 
612/338-6763 FAX 612/338-7981 



editorial 

The necessity of empty places i w a - in I I I ) 2()s be lore I >aw i i i \ ra|»lor in the w i l d . I 
w a > wak ing f rom a d r e a m on a t r a i n l o LaCros-e when the coach shol pa^l a bah l eagle perched nea rb \ n i i 
b l a n c h in ihc Mississippi . Since then I NC ne \e r taken a hike (U a car ri<h' w i l bo i i l seai< h ing the Irces l o r 
l l n ' b o \ \ shapes ol ow U o r l ln- more o\ o l d silhonetles of haw ks and rag l rs . 

Si> w h r n as a nrw m r i n b r i o f l l i r ( i a b b e r l K a p l o r (a -n le r I got an i i i v i l a l i o i i lo l l i e M i n n e - o l a 
Lamlsca|»c Vrboretnn i fo r a l a p l o r release in VIa>. I j umped al ihe c h a i n o . The center was r e l u m i n g lo 
the w i l d the lalest g r o u p of b i rds that had been n u r s r d b a r k lo In-alt l i in i t - I i i i x r r s i l N ol M i i i i i r - o t a 
faci l i lN. Theii- sloi ics u , rc t yp ica l . W bile l l ie occasional ra|>tor shows up at ihe c l in ic w i l h a In i l le l w«ni in l . 
more of ten than n o l . the b i rds col l ide w i lh bui ld ings, break wings on power l in rs o r g r l hit l i \ cars. 

But we were al l t h i n k i n g of a nnn«' bc i i c \o le i i l w<u ld when wo gathered a i o i i m l a grass\ kno l l that 
SinnlaN a l le rnoon lo watch at tcndanis w i lh leather gloNc- reach into c a r d b o a r d l ai rit-rs a m i . a l t i n ' <'<Miiit 

of i h r cc . I ica\c the bird*- i i i l o ibe a i r o \e r ou r l iea (b . MosI of t hem, a bit s l i i nncd b\ the b r i gh t s in i and 
the applause. Hew in to nearby trees. i icarK d isappear ing into the acid green f r inge of sp r i ng foliage a-
the) io l lec lcd the i r iM'arings. 

A l l except f o r one. \ male kes l re l . j u s l a l i i n scrap o f a b i r d , look o f f l i ke b i i cksho l l o r the s k ) . 
wber«' be l ai ighl the upd ra f i s under his wings then whi i led and swooped lo beat l l ie b a n d . I ' l l wager i h c r c 
wasn't a person in the c r o w d , i m mat ter how jaded, no ma i l e r how beleaguered, who d i d i r t t h r i l l to « ' \ o i \ 
twisi ami t u r n of that l i t t le b i i d . So i i ioxcd d id he seem IIN his new found lre<'dom tha i i f be ba i l k n o w n 
t i n ' p o c l i N o f C o r c a . he m i g h l h a \ e shoute<l o i i l those w o n d e r f u l l ines f r o m the " H a l l a d <d t h e 
Sinnnambul is l ": " ( i r c c n . green. I waul y n i g reen . " 

H i l l sou i h i n k a l i t t le d i f fe rent ly about the wor ld when \ ( m launch into il things that dcspcraleiN 
need pro tec t ion. I c lu 'ered w i th the others as the kcs l ie l l lna l l y d r i f t ed into the bine sk\ l i ke a speck n l 
paper car r ied o f f b ) the w i n d , l i n t his gusto also made me a l i t t le n e r \ ( M i s . " W a t c h out l o r power l ines. " I 
wanted lo shout. " I h ' w a r e plale-gla-s w indow s. aN o id higbw as 

Wc would do well lo heed those words oursi ' lvcs. ( )n ly a few miles mi ls ide the a rbo i e l i i n i gate lay 
the scourge of w i l K - n i l K development . Each l ime I d i i \e o i i l t h e n ' it seems lha l a i i o l l i e r w o l l a i n l . a n o t h e r 
ro l l ing inea<low has g i \ en way lo I -S lore- l l bunkers , d im ie r -on -demand res tauran ts , u n i n s p i r e d bous ing 
i levelopnici i ls and s t r ip mal ls. The land lha l onc«' had such i i i nn is takab l ) m i d w e s l c i n c o n t o u r s — t h o s e 
la/.\ ( l ips and swells of b ' l i i l e green c a r l h was In-ing IcNcled an<l done u|> w i t h so i i i an \ gewgaws a n d 
doodads thai l l ie roads ide has come lo resemble a sheet cake f r om a discount store bakc i N. 

W by don ' t we appiv some wisdom, s m n e sounder aesthetic judgment , to l l ie devclopUK 'Ht o f open 
spaces a i o i m d o u r i n e l r o p o l i l a n areas.'' W l i \ not chis ler o u r houses and busincsx s. and prcsei Nc the 
character of s i i r r o i i nd i i i g I rac is of land? I l w«)uld lessen «nir dead l \ dependence on ( a r - . w o r k lo dis|M'l 
ihc alici ial i<in and " |dacelcs- .nc--" many o f us compla in of. get us out f r o m beh ind the w indsb ieh l s t h a i 
do imieci l ' -h ic ld ' " i i - l i o i i i deeper i i i le i a( t im i wi th the wo r l d ai o in id us. I t 's t ime wc issue mandates f n i 
more Inimane en \ i rm i i nen t - and of fer designers m o i i ' s i ibs lan l ia l o p p o r l i i n i l i c s . red i rec l i i i g some o f the 
precious e i i c i g\ tha i goes into bu i ld ing \e l ano lher s t r ip developmenl l ha l " s h ips ' ou r e m i r o n m e i i l s o f 
characle i - and bhn i l s o u r n i imis and hearts to those chance encoiu i ters w i th l l ie power fu l a n d IUN s i c r io i i s 
nicchanisnis ,,1 na tu re . 

II w i ' w a n t tit know s(»nictliing a b o i i l design, pe rbap - we - l i o idd -pend more l ime in e i i i p l N p laces. 
I hcrc - sduiething lo b e learned f r om watching a i aptm- < i i l i b r ongh an open f ie ld and d i sappea r in to t h e 
t ree-. 
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On the shores of "Big Water 
A sampling of Lake Minnetonka architecture by boat 

Pack a picnic basket, splash on plenty of sun screen, adjust the Vuarnets 
and rev up the motor boat. It's time for an architectural tour. |0 An 
afternoon of boating on Lake Minnetonka is more than just a sportsman's 
pastime; it's a design-lover's adventure, for the series of meandering bays 
that comprise Lake Minnetonka's 100 miles of shoreline host some of the 
region's most impressive examples of lakeside architecture. A row-call of 
buildings—from Romantic period revivals to modernist cubes—reads like a 
Who's Who of architecture. Purcell and Elmslie, Edwin Lundie, Mitchell-
Giurgola, Robert Cerny, Ralph Rapson, Philip Johnson and Frank Gehry all 

have contributed to the character of Minnetonka, the Dakota word for "big water." ^ But long before highway 
expansion escalated residential development in the villages surrounding the lake, the region was known for its resort 
hotels and palatial summer homes, places for Minneapolis industrialists and their families to escape the summer heat. 
Hotels were part of village development almost from the start, with resort facilities opening on St. Alban's Bay, 
Deephaven and Shady Island in the 1860s and 1870s. In the early 1880s, two of the grandest hotels were built: the 
Tonka Bay Hotel (originally known as the Lake Park Hotel) on Gideon's Bay and the Queen Anne-style Hotel Lafayette 
on Crystal Bay (see "Lost Minnesota" this issue), built by railroad tycoon James J. Hill. The Tonka Bay included 
surrounding rental cottages. The Mediterranean-style Hotel Del Otero ("hotel on the mound") was built over ancient 
Indian burial mounds in Spring Park. ^ Many of the resorts pulled their tourists from the South, where cholera 
often was a summer threat. Wealthy Minneapolitans also flocked to the lakeside retreats to escape urban congestion. 
Tourists had access to the lake via the Great Northern Railway, which ran lines along the northern shore, or the 
Chicago and Northwestern, which zipped around the southern shore. But by the 1890s, as expanding rail 
development opened resort opportunities farther north, tourists began to bypass "Big Water" for the even-more-rustic 
setting of northern Minnesota. The hotels slowly began to lose their luster and one by one closed their doors. The 
Lafayette, which was vacant for several years before it burned in the late 1890s, now is the site of the Lafayette Club. 
The Tonka Hotel was demolished in 1918 and the Hotel Del Otero in the 1940s. ^ Though the hotels started to 
fold, the area didn't lose its appeal as a summer retreat. Minneapolis's business elite, many who made their fortunes 
in the flour-milling industries, began to build neoclassical "villas" along the lake in the 1890s and early 20th century. 

^ John S. Pillsbury built a mansion in Wayzata. L.S. Donaldson, of Donaldson's department store fame, erected 
a turreted structure at Grandview Point, and James S. Bell, of what would later become known as General Mills, 
constructed an Italian Renaissance house on a slope overlooking the lake. But perhaps the most lavish house was 
Highcroft, built by Frank H. Peavey in 1895 in Wayzata. Demolished in 1953 to make room for suburban ramblers, the 
red-brick, neo-Georgian house designed by William Channing Whitney sat on 100 acres, had more than 30 rooms 
and was surrounded by formal gardens. [Jl Access to the region was facilitated in 1905 when the Twin Cities 
Rapid Transit Company began constructing electhc streetcar lines from Minneapolis to Excelsior. Automobiles, too, 
became an increasingly favored mode of transportation, and Lake Minnetonka soon became a showplace for high-
design cars. ^ Through the first few decades of the 20th century. Lake Minnetonka remained a favored summer 
getaway for Minneapolitans, but post-World War II suburbanization has diminished the areas "resort" feel. Yet with 
continued housing construction (sometimes on subdivided estates in which the original house is razed) has come a 
few architectural gems tucked amidst builders' "customized" mansions. Many of the gems, both old and new, are not 
always visible from the road or lake, hidden as they are at the end of a winding driveway or shielded by trees. ^ 
But there are still plenty of houses to see from the lake. Here's a sampling to get your feet wet. ffl The editors of 
Architecture Minnesota are grateful to architect George Riches of Hammel Green and Abrahamson and his wife, 
IVlaxine, for introducing us to the lake. Special thanks to architectural historian Paul Clifford Larson for assisting with 
the research, and George Heinrich for photography. E.K. 
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Stubb's Bay 

8 

Maxwell Bay 

Wayzata 

1 

Orono 

Wayzata 
Bay 

Browns Bay 

6 
Minnetonka 

10 

Crystal Bay 
Deephaven 

Spring Park Minnetonka Beach 

11 12 

Lafayette Bay 1 5 

Carson B a y 

Tonka Bay 

14 

Gideon's Bay 

Greenwood 

Excelsior 

Smithtown Bay 

13 Shorewood 

LEGEND 

1 Dayton House, Wayzata Bay 7 
2 Northrop House, Wayzata Bay 8 
3 Pillsbury House, Wayzata Bay 
4 Old Pillsbury House. 9 

Browns Bay 10 
5 Boathouse, Crystal Bay 11 
6 Bungalow, Crystal Bay 

Pavilion, Crystal Bay 
Prairie-style House, 
Maxwell and Stubbs Bays 
Lord Retcher's, Crystal Bay 
Lafayette Club, Crystal Bay 
St Martin's of the Lake Episcopal, 
Lafayette Bay 

1 2 Maj. George A. Camp House, 
Lafayette Bay 

1 3 Japanese Boathouse, 
Smithtown Bay 

1 4 Private Residence, Gideon's Bay 
15 Douglas House and Private 

Residence, Carson Bay 



Lake Minnetonka can be read as a barometer 
of modernism, as seen by the number of 
innovative, high-design houses built after 
World War II. This house on Wayzata Bay by 
Philadelphia-based Mitchell-Giurgola is a 
prime example. Built in 1970 for the Dayton 
family, the house's sharp, geometric form 
stands on the bluff like a white sculpture. The 
flat-roofed house literally embraces the lake 
as two wings reach in separate directions 
toward the water. A central room's curving 
wall of glass joins the wings at the center. On 
the second level, narrow vertical windows 
march dramatically along the lake-facing 
facade, punctuated by a glass-encased 
appendage jutting above the roof line. 

Minneapolis architect William Channing 
Whitney designed this stately Colonial-revival 
house in the 1890s for William Northrop and 
his family. The neoclassical styling was typical 
of many of the houses dotting the Ferndale 
area around Wayzata Bay. and Whitney 
himself is credited with having designed 
numerous palatial summer homes around the 
lake. A grand portico and symmetrical 
massing distinguish the house set atop a 
grassy slope. A Colonial-style boatfiouse (not 
pictured) with patio imitates the architectural 
character of the main house. 

This house on Wayzata Bay for the Philip W. 
Pillsbury family helped set the standard for 
modernist residential architecture in 
Minnesota- Designed in the early 1960s by 
Ralph Rapson. who led the University of 
Minnesota School of Architecture for 25 
years, the house exploits a variety of 
orientations and views by juxtaposing higfily 
articulated structural forms. Several separate 
yet connected pavilions are set atop a 
platform. Expansive walls of brick and glass 
are framed on top by a white stucco fascia. 
Floating roof projections draw light into the 
house and offer visual pizzazz to the exterior 
Still owned by the Pillsbury family, the fiouse 
sits on the same site as an earlier family lake 
house that burned. 
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Different generations have different tastes, 
but in the Pillsbury family, architectural 
sensibility always converts into high-design 
statements Sited proudly on Browns Bay 
and emtxxjying the traditional grandeur of an 
earlier generation, this ca. 1920 mansion, 
designed by Swedish-born New York 
architect Harry P. Lindeberg. is a regal 
contrast to Ralph Rapson"s contemporary 
house for Philip Pillsbury on Wayzata Bay. 

"Big Water" also has its share of little 
architectural treasures, such as this white 
boathouse on Crystal Bay. The boat is stored 
on the main level, and a deck under a 
pagoda roof allows the owners to catch the 
lakeside sights. 

Lake Minnetonka may be a great place to 
see blockbuster houses, but a few modest 
numbers still exist, such as this remodeled 
white bungalow on Crystal Bay. The house 
was protjabiy originally a cottage converted 
to a year-round house. Recent trends in the 
region have seen smaller houses razed to 
make room for bigger—but not always 
iDetter—houses. 
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A small pagoda-style pavilion highlights a 
lakeside park at Crystal Bay, which is a 
popular spot for family picnics. 

8 John Howe, who worked under Frank Lloyd 
Wright, has designed more than a dozen 
houses near Lake Minnetonka. He remains 
one of the leading practitioners of the Praine 
style in the state. Howe designed this pxivate 
residence between Maxwell and Stubbs bays 
in 1975. The 2-story, cedar-sided house, 
meant to take full advantage of the scenic 
views, faces the lake on two sides. The living 
room and four bedrooms are on the upper 
level, where lake views are best, and the 
dining room, kitchen and study are on the 
main level. Large decks lead out from the 
second level. Typical of the Prairie style, the 
house is low and horizontal, with a low-
pitched roof marked by prominent overhangs. 

No afternoon out on Lake Minnetonka is 
complete without stopping at Lord Fletcher's 
on Crystal Bay. The busy Tudor-style 
restaurant has been wining and dining 
boaters and other lakeside spectators since 
1968. The deck is a great place to relax over 
a meal and possibly catch a glimpse of a local 
celebrity or two. 
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The Lafayette Club on Crystal Bay has had a 
pretty hot history—so hot. in fact, that it 
burned to the ground twice. The original 
L-afayette Hotel, one of the lake's biggest and 
grandest, went up in smoke in 1897. James J. 
Hill, who built the hotel, sold the land to the 
Lafayette Club, which opened a shmgle-style. 
Colonial-revival clubhouse on the site in 1899. 
This soon became the lake's hot spot to see 
and be seen—governors, senators and even 
President William Howard Taft used the 
facility—but a fire m 1922 leveled the place. 
Yet the Lafayette Club didn't lie fallow for long. 
In 1925 on the same site the club rechristened 
a fvlediterranean-style clubhouse that features 
a nine-hole golf course, seven tennis courts, 
an indoor pool and accommodations for 
banquets and private parties. The long, 
horizontal building rambles graciously along its 
site between Holmes and Crystal bays, and is 
still hot even if it doesn't smoke. 

1 0 

Cass Gilbert, best remembered in Minnesota 
for the State Capitol Building, designed this 
shmgle-style "wedding chapel" for Maj. 
George A. Camps daughter in 1887. Just 
visible from Lafayette Bay. the memorial 
chapel also was a tribute to the lumber 
magnate's three children who died in infancy. 
The chapel, today known as St. Martin's by 
the Lake Episcopal, is part Queen Anne, part 
Craftsman and was the main chapel for 
guests at the Lafayette Hotel. 

11 

Lumber magnate Maj. George A. Camp, who 
also built St. Martin's by the Lake Episcopal 
(above) on the same property, built this 
restrained three-story Queen Anne house on 
Lafayette Bay in 1892. With more than 20 
rooms, the house had plenty of elbow room 
for the family on summer afternoons. Since its 
completion, the house has passed through 
several ownerships, including for a short time 
Advance Machine Company Today the house 
is owned by the retired president of Advance 
Machine and is in the process of ongoing 
renovation by the local architectural firm of 
MacDonald and Mack. A gable-roofed. 2-
story addition (which sympathetically blends in 
with ttie original architecture) extends outward 
from a former porch to provide additional 
kitchen and bedroom space. The renovating 
architects also have reworked much of the 
trim and ornate detailing, such as the railing 
on the second-level porch. 

1 2 

JULY/AUGUST 1990 



1 3 
Oriental flair. Many homeowners apply as 
much design panache to their boathouses as 
they do to their year-round houses. This 
whimsical pagoda-style boathouse on 
Smithtown Bay doubles as storage and living 
quarters. The screened-m third level is a 
perfect hide-out to watch your ship come in. 

1 4 

BBBSB 

Things are not always as they seem. 
Reincarnated, this spanking white modernist 
"family retreat" with a sloping roof and 
soaring windows overlooking Gideon's Bay 
once had a rather mundane existence as a 
1950s' tract house. But things changed over 
time. With local architect John Cuningham, 
the new owners started remodeling the 
house and soon knocked down the entire 
original structure and began rebuilding on the 
old rectangular foundation. The ceiling 
touches a conventional height on the side 
facing the street but gracefully slopes upward 
to reach 20 feet on the lake side, where the 
kitchen, living and dining rooms face. 
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Old a n d new m i n g l e . A s u m m e r h o u s e 
(background) for Walter P. Douglas, heir to the 
Quaker Oats fortune, was built in 1909 on 
Carson Bay. "Walden II." as Douglas dubbed 
It. IS the largest historic house left on the lake 
and sits on the site of the former St. Louis 
Hotel. The house's local fame increased after 
Walter was drowned when the Titanic went 
down, but his wife, fvlahala Douglas, who was 
r e s c u e d , c o n t i n u e d to l ive in t he h o u s e . 
Mahala was considered quite a socialite, and 
her flamboyant lifestyle was a tad too racy for 
her staid hometown of Cedar Rapids. The 
many lavish parties she hosted at the summer 
house often were the social highlights of the 
season . When the es ta te w a s subd i v i ded 
under new ownersh ip . Milo T h o m p s o n of 
B e n t z / T h o m p s o n / R i e t o w d e s i g n e d th is 
contemporary private residence (foreground) in 
the mid-1970s. Its flat roof and white facade 
s tand in sha rp con t ras t to i ts G e o r g i a n -
inspired forerunner 

1 5 
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Diamonds in the fields 
A northern-Minnesota town discovers a national 
treasure in its unsung architecture 
\U \iU'\Uvu\ l i - . lu-i-

|{ |;irk-innl-\vliite |)llo^^(-^s^i^^ l»y WayiK' (riiilniiiiwlson 

D i i r i i i j i l l i r i('< «>ssi(»ii oi \\\c r a l ly 
l ')M()s. soiiH' p a r t s of" t h e c o u n t r y 
(-aiij^lit a c o h l : ctthers. l i k t ' M i n i u ' -
sota's I n m Ran j ie . r a i i j i l i t pnt ' imio-
i i i a . 

W h e n the iron i i i i iu 's <'I<>S»MI. a lot 
o f j n ' o p l o j u s t u p a n d l e f t . N e w s 
teams tha t v e n t u r e d to sueh towns 
as Fvveleth. V i r g i n i a . B iwa l» i k a n d 
r i i i h a r i ass r e t u r n e d w i t h c h i l l i n j i 
aceoun is o( house a f te r l iouse a h a n -
d o n e d hy owners who nu>ved on i n 
>eai < h o f jol)s. I V r h a p s the paj^es oi 
l i l t ' Ditliith \ e u . s Tribune and 
Hcnild s p o k e most l ) l i n i t l y of the 
Ranj iers" (Ure s t ra i t s : I n an om inous 
r e v e r s a l of f o r t u n e s , t h e n e w s p a -
p e r s He lp Ava i lah le ads eom|»le leh 

Bill Seitaniemi displays a broad 
ax, one of the tools his Finnish 
father used to build the family's 
turn-of-the-century homestead. 
The Seitaniemi farm includes a 
combination house barn, among 
the rarest structures in the 
Embarrass area's premier 
collection of log buildings. 

eelipsed the He lp W au led l is t ings. 
\ I a n \ i r o n Kaufie towns faced ex

t i n c t i o n as N i M u i ' i raniilic"- left the re
g i o n i n d r o v « ' s . P e o p l e w a t c h e d 
a<ihast as tax bases evapo ra ted he-
f o r e t h e i r eyes. F o r t owns s u c h as 
K m h a r r a s s . there seemed to he no 
e n d to the cr is is . Faced w i t h a <lwin-
d l i n g schoo l -age p o p u l a t i o n , t h e 
E n d ) a r r a s s schoo l was c loset ! a n d 
c h i l d r e n l)used to an ad jacent t o w n 
s h i p . Residents respont led w i t h an 
ou tpmn- ing o( h i t t e r feelings. " A f t e r 
the school closed w e ' d lost o iu" sense 
o f i den t i t y . " ' sa \s F n d ) a r r a s s t o w i i 
c l e r k M a r g a r e t K i n n u n e n . " T h e 
conunun i t y was left hang ing w i t h no 
c e n t r a l focus. I n a smal l c o n u n u n i t y 
o f t e n t i m e s t h e t i e s a r c t o t h e 
s c h o o l . " 

L o o k i n g f o r w a y s t o d i v e r s i f y 
thei i - economy as wel l as <'stal)lish a 
locus fo r the conunun i t y . K i m u u i e n , 
a h u i g w i t h f e l l ow nu-nd ie rs o f t h e 
E n d ) a r r a s s T o w n C o u n c i l a n d Re
g iona l Fa i r B o a r d , i n i t i a ted a feasi-
Iti l i lN study in 1985 to eva luate the 
me r i t s of t u r n i n g the i r school h u i l d -
i ng i n to a c o m m e n ia l a n d c o n u n u 
n i t y c e n t e r . T h e .$3.5 m i l l i o n i t 
w o u l d have t a k e n to n^novate t he 
s c h o o l , h o w e v e r , w a s o u t o f t h e 
(pu 's t ion . I n the mean t ime. M a r i l y n 
Fe<lelchak, r u r a l - p r o g r a m dire< t<M-
f o r t he N a t i o n a l T r u s t f o r H i s t o r i c 
P r e s e r v a t i o n , v is i ted E^mharrass to 
i n v e s t i g a t e t he b u i l d i n g ' s h i s t o r i c 
m e r i t s . She gave a t h i n n b s do\v i i o n 
the quest ion o f the school's h i s to r i c 
v a l u e , b u t " s h e h a d some sugges
t ions that we t h i n k about the b u i l d 
i n g s t h a t w e r e s i t t i n g o u t i n t h e 
c o u n t r y s i d e w h i c h o u r f i r e d e p a r t -
nuMit was us i ng f o r t he f i r e r u n , " 
I v i n n i u i e n reca l ls . " T h e y w e r e j u s t 
shacks fa l l ing d o w n . We d i d n ' t t ake 
t ha t too ser ious ly . " 

N o t t oo s e r i o u s l y , t h a t i s , u n t i l 
e t h n i c h i s t o r i a n .Vlan Pape v i s i t ed 

E m b a r r a s s t he f o l l o w i n g y e a r as 
p a i t o f a p r e s e r \ a t i o n a d v i s o r y 
t eam. " H e was the one who told us 
w e ha«l d i a m o n d s i n t h e f i e l d s . " 
K i n n i u i e n says. 

P a p e a n d F e d e l c h a k w e r e r igh t 
a b o u t t h e " s h a c k s " i n t h e f i e l ds . 
T h e End)a r rass iH*gi(ui hosts an un 
u s u a l l y l a rge nund>er o f w e l l - p r e 
s e r v e d l o g s t r u c t u r e s b u i l t b y 
F i n n i s h sett lers in the ear ly years of 
t l i i s cen tu ry . Not on ly do they have 
l i i s to r i c s ign incancc. bu t t h e y ' l l ar
c h i t e c t u r a l gems, ( ' (urs t ructed hy a 
people w i t h a long h is to ry o f master
i ng the c ra f t o f log b u i h h n g . Almost 
o v e r n i g h t , the End)ar rass log struc
tu res h i t ce lebr i ty status i n nat iona l 
h i s t o i i c - p i c s e r v a t i o n c i r c l e s . A n d 
E m b a r r a s s even made the na t iona l 
n e w s l a s t S e | ) t e m b e r w h e n J i m 
F i s h e r , c o l u m n i s t f o r the Kansas 
City Tillies. broa<l<"ast a n essay 
a b o u t the bu i l d ings a n d the people 
b e h i n d t h e i r r e s t o r a t i o n o n t h e 
" M a c N e i l / L e h r e r N e w s h o u r . " Sud
d e n l y , the l i t t le t o w n o f 975 people 
j us t 60 miles scmth o f t lu" Canad ian 
b o r d e r h a d a b igger c l a i m to fame 
t h a n j u s t beat ing I n t e r n a t i o n a l Falls 
f o r the d u b i o u s t i t le o f the nat ion 's 
co ld spot . 

M i c h a e l K o o p . a consu l tan t to the 
M i n n e s o t a H i s t o r i c a l Soc ie t y , was 
t h e f i r s t t o o f f i c i a l l y s u r v e y t he 
E m b a r r a s s a rea i n s u m m e r 1989. 
H e m a p p e d ou t the l o c a t i o n of the 
s t r u c t u r e s an<l i d e n t i f i e t l t he most 
s ign i f i cant among t h e m , d iscover ing 
165 b u i l d i n g s — s o m e o f t h e m very 
r a r e — i n the E m l j a r r a s s area alone. 
B u t c o n s i » l e r i n g t h e n u m b e r o f 
F i n n i s h s e t t l e m e n t s i n S t . L o u i s 
C o i u i t y a i u l n e i g h b o r i n g a reas , he 
suspects that " w e ' v e o idy uncovered 
the t i p o f the i c e b e r g . " 

T h e rea l w o n d e r is tha t any exist 
at a l l . T h e F i n n s b u i l t t h e i r f a r m 
b u i l d i n g s — b a r n s , s t a b l e s , saunas 
a n d c a b i n s — d i r e c d y on the g round 
o r o n stone f o u n d a t i o n s t h a t have 
s i m k o v e r t ime , expos ing the logs to 
t h e e a r t h ' s c o r r o s i v e d a m p n e s s . 
O n c e the log foo t ings r o t away the 
en t i r e s t r uc tu re lists a n d sways and 
e v e n t u a l l y col lapses o n i tse l f . " I t ' s 
been a gi'cat j o y loca t ing the bu i l d 
ings a n d f i n d i n g so m a n y t h a t are 
s t i l l i n good c o n d i t i o n t h a t I t h i nk 
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can IM- s a M ' d . So o l l c i i in l l i i s w o r k 
we ( M M n r in a l i l t i c h i t l oo l a i r a n d 
i d c n i i f ) t in- i t - s o n r r o a s l h r \ ' i T l i l -
r ra l l x « i in i i ld inf i ; ." ' Kn(»|» n l (s« ' iM >. 

VIan\ (»r I IK - s l i in l n r r s l i a \ r snr 
\ i \ r ( l i n l a r l iMM-ansc I I U N w r i t -

s o m i i l l y c o n s i r n c t r d . l i n l i k r o t i n ' r 
i - thnic <i;roiips in i - r n l r a l a n d .s<»nth-
r i n l - ]n ro | i i> . l l i r r o n n l r i i - ^ l o i h f 
iior l l i d i i l n ' l d i -pN' l r l l i r i i l i n d x - r r(>-
s o n i r r s ca i K in 
I I K M I - ( i i l l n r a l 
d«>V r i o p n i r n l > . 
Koop >a\ s. (',on-
s(M|n( n l l \ . i nn - -
l l i r r n K n i o -
p c a n s l ia<l a n 
ad<i i l ional l ea rn 
i ng r i n \»' o f r«-n-
t u r i « > in \\ I n c h 
l o p e r f e c t t h e i r 
I o g - h u i I d i II ^ 

lechnicpies. 

T h e E n i h a r -
rass . s t r n c l n i r > 
j : i \ \ o n a sam-
p l i n < : o f t h e i r 
I o <i -1» u i I d i n <r 
p r o w e s s . T o r 
o i o ' t h i n f i . t hey 
wer« ' c i n i s l r n c t -
ed so snnj i l ) l l iey 
d i d n ' t n e e d 
ch ink in<: to f i l l in 
the ^aps. I sinjf a 
t o o l k n o w n as 

the i v / r f i . the l inns c(»nld scr ihe the 
shape o f one Inji; on to the snr fac i - o f 
ancither. Then the \ l u i l l owed a sha l 
low cav i t ) in that lo j : so that its c<»n 
c a N c shape w o n i d s tack t i *^ l i l lv <ni 
t h e (-onvex s u r f a c e (d t h e lo«i he -
neath i t . \ layer o f ni()ss he lween t in-
lo<:;s won Id st<t|) the >i,ii\is a n d he lp to 
i nsn l i i t e the s t r i n - t n c f . lloldin<>; the 
l " ^ - to f i c thcr we ie a \ a r i e t \ o f c o i 
ne r j«>ints. fr<»m the ni<»st connnon l y 
nse<l d o u h l e in)t<-h n u ' t h o d t o t h e 
<'oinplex hut ra re t(M) t l i n o t c h . A n d 
i n nn is l cases, t he i n n e r a n d ont« ' r 
s u r f a c e s were s i p n i r i ' d , } i i v i n g t he 
stru« tnres a n io ie n ' f n u ' d I n i i s h . 

N o t a l l t he h i i i l d i n i r s . h « » u e \ e i . 
were c o n s t r i n led to he a i r t i g h t . T o 
d r y the ha> in the h a \ harn- . . l o r t ' \ 
amp le , the lar j ie ly u n h e w n !(»•:- w c i c 
loos»'l\ s tacked f o r a i r v e n t i l a t i o n . 
M a n y n f i heu i st i l l < an he h u n i d o u t 
in the f ie lds fa r f i o in the l a i instcad'>-

c<»urtyard - t \ I r < luster, an o i f i a n i / a -
t iona l pa t t e rn s im i la r to what youMl 
st i l l l l n d in F in land t o d a \ . 

P r e c i s t ly IMM ansc t h e y c a n h e 
f o u n d a r r a n t i e d i n t h e i r ori<::iiial 
conr i<;urat ions w i t h i n histfU'ic l a n d -
s» apes. the ioj i sInK l i i res a re a l l the 
in(»r«- in l r i< r | i i i i^ to h i s t o r i a n s a n d 
l a \ | n op le a l i k e — e s p e c i a l l y i l t h e 
f a rms are st i l l o p e r a t i o n a l . I n t h e m 

Known as one of the more capable craftspeople in ttie Embarrass area. Gregorius Hanka, at 
age 90. stands outside tfie log sauna fie built around 1910. 

you can t race a<>:riciil l i iral p rac t ices 
t ransp lan ted f r o m the o ld c o u n t r y to 
the new and f ia in insi<;lit i n to a way 
o f l i h ' the imoccupi«Ml l>uildiii<:;s can 
only h in t a t . 

INol surpr is in j f l y . r emnan ts o f i h i ^ 
cn l t i i r * ' a re s t i l l very m u c h aliv«- in 
the re^rioi i . Hut p e r h a p s the sin<:le 
most \ i s ih i r \ esti-ir «»f I ' inn ish l i fe on 
the K a i i ^ e — t h e s a u n a — h a s more to 
do w i t h l i y i i i ene t h a n a f i i i c u l t n i e . 
T h e mos t m i u l e s t i M i i l d i n ^ i n t h e 
f a r m s t e a d ( h is te r . t he sauna o f t e n 
was the most p r i zed . Some scho lars 
sufif icst t ha t F i n n i s h s e t t l e r s h i i i l t 
t h e i r s a u n a s f i r s t , u s i n j : t h e m as 
m u l t i p u r p o s e l iv in<; t p i a r t c r s u n t i l 
they h i i i l t t h e i r c a h i i i s . K i n n n n e n 
po in ts out that they w r i t - w a r m a n d 
c lean . us»'d hy t l u ' F i n n s as h i i i l i i n g 
«'hamhers a n d a | i lace to d r y t h e i r 
f o o t l . I f yttu t r a v e l t he a rea to<lay 
y o u ' l l comi iKUi ly f i n d a p l a i n shed-

sized ou thn i ld in< i -on iewhere i n the 
hack yar<l . I t 's the imMle rn -day de 
s c e n d a n t (d t he s a u n a , f o r m a n y 
Ka i i f i c rs st i l l th«- p r« ' fe r red n u ' t h o d 
*»f l iathi i i<; . T h o i i f i h increas ing ly th»' 
ontdiMU- wood- f inMl steam h a t h has 
h e e n a h a n d o n e d f o r a n i n d o o r . , 
e l ce t r i ( a l l y heale<l ( U i e . m a n y l a m i -
l ies s t i l l <d>ser\«- t h e W e d n e s d a y -
a n d Satur<lay-nif ! ;ht r i t u a l o l " t ak -

i n j i > a u n a ' " t o -
j i c thcr . 

I r < n i i c a l l y , 
r c s i < l c n t s h a \ e 
hc^n i i to <lis( ( i \ 
e r a n d t a k e 
p r i d e i n t h e i r 
F i n n i s h roo ts at 
a t ime w h e n th«' 
m o s t < i r a | d i i c 
r e m i i u l e r s o f 
t h e i r h e r i t a g e 
a re most t h r e a t 
e n e d . M a n y <d 
t h e s t r u c t u r e s 
d e s p e r a t e l y r e -
( p i i r e some s ta-
h i l i / . a t i o n t o 
ke«'|» t h e m f r o m 
d e t e r i o r a t i n i i . 
w l i i h " o t h e r s , 
s u c h as t h e 
I'y ha la fa r m -
s t c j i d . r a r e f o r 
i t s v a r i e t y o f 
u n u s u a l h i i i l d -

ings a m i cons t rue t i<Mi t echn i< |ues . 
t e e t e r s <ui t he v<'ry h r i n k o f c o l 
lapse. 

E m h a r r a s s res idents a n ' n ' t l i ke ly 
to let it go . however , w i t h o u t a fight. 
T h e g e t - u p - a n d - g o t h a t once fired 
the sett lers o f th is ar«'a con t i nues to 
i n s p i r e its p r e s e r v a t i o n m o v e m e n t , 
l o r whi« h F m h a i rass has garncrc< l 
na t i ona l app lause . Tak«' peop le l i ke 
B r a d a n d l ) i dd> ie l l o i l a n d w h o . 
w i t h a new hahy i n tow. a re l a u n c h 
ing p r i \ a t e e f f o r t s to ies t<ne t h e i r 
f a r m s t e a d . Be fo re they hought t l u M C 

p l a c < ' . t h e I l o i l a n d s s p e n t t i m e 
w a l k i n g a r o u n d t h e a h a n d o n e d 
p r o j o ' i t y . "Wc ns»'d to s i t i n t h e 
h u i l d i n g s a n d l o o k a r o u n < l . j u s t 
soak it u p . t h i n k i n g a h o u t t he m a n 
w h o hu i l t th is a l l w i t h his hands a n d 
a coup le o f l uu ses. I was a m a / e d at 
the i ngenu i t y that these people mus t 
have ha«l. I cou l d not s tand to s«'c i t 
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g<) to wa.st<'."" Firai l says. Wlu ' i i 
l l t> i lan( l .s N ' a r n r d t h a t tln> O W I H T 
p l a n i i r d to ra / . r the log l io i i sc a n d 
u s e th< ' f o i i i K i a t i o n ("or a I r a i i r r 
l i o i i i c , t l i r y Ix ' ^an a I r i i a c i o i i s s c v r r 
a l - i n o n l h s - l i m j i iH ' f j;oliali<)n (oi - t l i r 
sa le o f ihv p r o j u ' i t y . Thr r o i i p i r 
l io|M s lo n s l o i c l l ir ( a r m to i ts l i r y 
d a y i n t l i r 1 9 2 0 s , r o n i | d r t ) - w i t h 
C l y d e s d a i r d r a w n | ) lo\vs. an<l rv«>n-
tna l i y use l l i c p t o j i c i i y not <Mjly as a 
w o r k i n g Carni I tn l as a |)la( r l o host 
s e m i n a r s i n h o r s r - d r a w n ( a r m i n g 
a n d logging t«M-inii<|nrs. 

T h r task is n o t h i n g shor t oC h r r -
c u l e a n . T o r e s t o r e t h e i r log h o m e 
a lone , the Moi lands mus t d i sman t l e 
i t piee«' hy piece a n d reassemhie the 
s t r n e t i n e . r e t r o ( i t t i n g o l d w i t h new 
logs. H a v i n g l i anne i l c h a i n .̂ aw s a n d 
t r a c t o r s f r o m i i i s p r o p e r t y , B r a d 
p lans to use t i m h e r tha t is h)gged hy 
ho rse f r o m his o w n l a n d a n d hewn 
b y h a n d u s i n g o r i g i n a l to«ds a n d 
te< h n i ( p n ' s . A l i t t l e l i k e D a v i d a p -
p r o a e h i n g (^o l ia th w i t h a slingshot."' 
M a y b e , b u t B r a d p o i n t s o u t w i t h 
u n a b a s h e d a d m i r a t i o n t h a t t h e 
h a r d w o r k a l r eady has I J C C U <lone. 
T h e l a n d b e h i n d the I K U I S C once had 
be«'n a boggy w e t l a n d be(ore K l ias 
A l i o , t h e I m m e s t e a d ' s b u i b l e r . 
hand-d i t ch ( *d it to ereate (ar n i l a n d . 
" I t ' s incre<libl<> to me to t h i n k o f one 
m a n w a l k i n g t h r i u i g h t h e s w a m p 
w i t h a c o i i p h ' a i ' u d o a d s <d h a n d 
to (ds a n d a <'(Hiple o f Inu 'ses a n d 
s a y i n g , ' T l i i s is w h e r e I ' m go ing to 
buih l a f a r m , ' " B r a d says. 

T h i s k i n d o f h u l z p a h seems e n 
d e m i c to t he a rea . T o pn's«' i ve the 
b u i l d i n g s as wel l as ereate a t o u r i s m 
m a r k e t , K i i n n u i e n has b a n d e d to 
g e t h e r w i t h o t h e r t o w n s p e o p l e to 
f o r m a 2 5 - m e m b e r vo l i u i t ee r o r g a n 
i z a t i o n k n o w n as S I S U , w h i c h she 
says is F i n n i s h f o r " c o u r a g « ' . r a w 
t e n a c i t y , gu ts . I t means tha t i f y o u 
set ou t to do s o m e t h i n g , y o u ' r e go
i n g to get i t d o n e , n o m a t t e r w h a t . " 
K i n n u n e n , w h o ' s s p e a r h e a d e d the 
S I S U e f f o r t , is a cast* i n p o i n t . O v e r 
t h e y e a r s , 2 0 f os te r c h i l d r e n have 
passed t h r o u g h h e r h o m e , t ha t on 
t o p o f c a r i n g f o r h e r o w i i two sons, 
o n e o f w h o m s u f l e r s f r o m h y d r o 
c e p h a l u s . K i n n u n e n ' s o w n h e a l t h 
has l u i c n i m p a i r e d by a b o t c h e d 
s u r g e r y , b u t she m a n a g e s to f i n d 

t ime to w r i t e u i a i i l - . -.i)lieit legis la-
t ( » i s . nu 'c t w i t h p r < ' s e r \ a t i o n i s t s 
ariMind t h e e n i m t i \ — ( i i i d w<M-ry 
a b o u t the (ores t ( ire>.. \ a n d a l i s m 
a n d ravages o( ex t reme weather that 
cou ld destroN the bu i ld ings she has 
come to se»- as members o( hei- o w n 
(ami ly . 

To d a t e . S l S l has es tab l i shed a 
v i s i t o r - i n l o r m a t i o n centei-. ( ea tu r i ng 
a r e s l o r r d r a b i n and two newly <-on-
s t r u e t e d r e^ t r ooms w h i c h k i i n n n i -
enV h u s h a n d . f l lyde. bu i l t using t r a 
d i t i o n a l F i n n i s h l o g - e r a ( t i n g te< h-
ni( |ues. S IS l i members also have be
g u n w o r k o n an i n t c r | > r e t i v e s i t e , 
b o u n d e d b y t r a d i t i o u a l F i n n i s h 
f e n c i n g , t h a t f e a t u i e s a i-est(»re«l 
"^auna and the rep l iea o f a F i n n i s h 
w e l l . T h i s s u m m e r t h e v p l a n t o 
m(»\(' to the site and restore a one-
r o o m bache lor cab in and the area s 
f i rs t log p layhouse. Nearby . tlii \ '% e 
pu rchased a f r ame house that 

w i l l d o u b l e as s to rage foi- h i s t o r i e 
a r t i f ac ts and a F inn ish c ra f t ou th ' t . 
i n c l u d i n g weav ings. baskets , snow-
shoes, (islmets an i l wood ear \ ings. 

I n the mean t ime . the \ "re teaming 
u p w i t h the Minnesota D e p a r t m e n t 
o f INa lma l Besources to invest igate 
r e s t o r i n g t h e P y h a l a f a r m s t e a d . 
L i x at i 'd on the eanoeab le I 'anbar-
rass B ive r . the p r o p e r t y seems ideal 
f o r a state j i a r k . ser\ ing as an a d d e d 
re» r e a t i ( n i a l d r a w t o o t h c ! ' a r e a 
t o u r i s t a t t r a c t i o n s , s u c h as t h e 
l o w t r -Soudan Sta le P a r k , (Giant 's 
B id j ie and the f o r t h e o m i n g \'.\\ \ \ o l ( 
Center . 

As t h e y ' r e i r on in i i mi t the « o m j ) l i -
eate«l logistics o f es tab l ish ing a state 
p a r k a n d a r r a n g i n g t o u r s , S I S U 
m e m b e r s a r e p l a n t i n g f l o w e r s 
t h r o u g h o u t the e o n u n u n i t \ . S«>\eral 
o l d - t i m e r s have b r o u g h t f o i t h v i n 
tage p h o t o g r a p h s o f the a rea t h a t 
d e p i c t p r i v a t e a n d p u b l i c spac«'s 
d<M k e d w i t h | i e r e i n n a l s a n d t r a d i 
t i ona l F inn ish g l ider swings. INonc o f 
t l u ' p r e p a r a t i o n s .eomes a n y t o o 
s o o n . T h e y e a r 1992 m a r k s t h e 
open iu f i <>f «« na t i ona l K inn ish ("esti-
v a l , a n d the F i n n i s h consu la te a l 
ready has < on tac ted S ISU about bus 
t o u r s o f the area. 

Vi ' l i i le S ISU has he lped to d i \ e r s i -
(y t he F m b a r r a s s eecnuuny as w e l l 
as lU ' cserve a n a t i i m a l t r« 'asure, i ts 

e f b u t s als(» have y i e l ded personal 
(r u i l s : i n s t i l l i n i ; a |>ride in l imii-^li 
her i ta j ie that ha-« IMM II under \Ma|i--
e \ e r sim e the t inu" o f F inn ish settle
men t . I he I inns o r i g i n a l b mi<:rat 
ed to n o r t h e r n M i imeso ta (o l l ou iu^ 
j«)b> in lugi : in^ an<l m in in< i . Imt l ln \ 
we re b l a c k b a l l e d ( r o n i the minin<!; 
i n d u s t r y ( o r t h e i r a l l e m p l ^ at 
u n i o n i / a t i o n . M a n y then t u rned to 
n u u e i s o l a t e d l i v e l i h o o d s siu l i as 
l o g g i n g a n d l a r m i n < ; . Beeaus r ul 
t h e i r e o n e e n t r a t e d n u u d t e r s . k i n 
n u n e n sa )s t h a t F i n n s hmf^ Unw 
been the b u t t o f e t h n i c joke- . . "I 
t h i n k (or people to see that indeed 
t h e i r h r r i ta j fe was \ a l u a b l e and that 
the re was son ie l l i ing t ln ' ie that p<'o-
p l e r e - p i c t e d a n d t h a t i t w a s n ' t 
scunething they sho idd be ashamed 
o f or h i d e , it r e k i m l l e d that | i r ide 
a^ain in the emnnumi tN . \ n d now. 
I \ f ~cfn that theN've been extrenu'-
ly | )r(UHl. They haven ' t bei u a h a i d 
to sa\ t he \ le I i n n . " 

A l l o f this tr-iggere<l by the hum
ble buihi ini f is o f s imple people who 
l ived e l ox ' to the powei l u l (ore r- ol 
n a t u r e . " B e f o r e 1 s t a r t « ( l t h i s 1 
eou ld h a \ e rai'«*d less ab im t history 
o r b u i l d i n < r s . " K i n n u n e n says. " I 
d i d n ' t c a i e a n y nnu-e ( o r the <dd 
shacks in the eonununitN than a n \ 
on«' e lse d i d . \ o w 1 go d o w n t in-
r o a d i n an u n l a m i l i a r p a r t ol t in* 
s t a t e , a m i w h e n 1 see an «dd log 
bu i ld in<: I p r a r t i e a l l ) d r i v e in to the 
« l i t c h . i t r e a l l y b r o a d e n e d my 
t h i n k i n g . " 

For inJoniKition ahoiil hiiiiiisli-
srlth'nu'iil lours. < <iU (2IH) 'HU-
2672 i»r 121}',)')}{I-21.1',. 

p. 35: Saari hay barn on the Pike River, 
p. 36: Hay barn on (he Saari tiomestead. 
p. 37: Lassila sauna, 
p. 38: A collection of bams on the Pyhala 

farmstead. 
p. 39: Wood shed on the Pyhala farmstead. 

3 4 ARCHITECTURE MINNESOTA 



JULY/AUGUST 1990 3 5 



3 6 ARCHITECTURE MINNESOTA 



JULY/AUGUST 1990 3 7 



38 ARCHITECTURE MINNESOTA 



JULY/AUGUST 1990 3 9 



Learning from Lundie 
A north-woods house reinterprets its 
Scandinavian roots 

To create a house that 
combined the handcrafted feel 
of East Coast architecture with a 
north-woods vernacular, David 
Salmela borrowed from the 
northern-European vocabulary 
of M/nnesofa arcfiitect Edwin 
Lundie. Among the elements he 
reinterpreted are gabled roofs, 
ornamented millwork and thick-
timbered construction 
suggesting handcrafted msticity. 

4 0 ARCHITECTURE MINNESOTA 



mill 
i l l III 
i l l III 

W hen Hii h i i n l a n i l I ' l iy l l i .*; ' I ' l i ( i i i i |>-
I r l l l ' * -ni i>- \ l \ i i i i i a to a i r 

t i r<>i i i ( ' i i t IMHI IC i n t h e i r n a t i \ i -
M i i i i i r s o l i i . t l i r \ linMi<^l)t w i t h t hem n 
lovt- (il a i i t i i | i i t > a iu l ( o ln i i i a l a n h i 
t r c l i i r r . i i f i l h r r <il w h i r h was a na tu 
r a l f i t f o r t h r i r i i o r t h - w o o d s lot on 
the .shorr.-i ol l .akt ' P o k r f i a m a near 
( H a n d Kap i i l s . 

W i t h t h r i r i l r s i j i n p r o h l r n i i n 
h a n i l . t h r r h o n i | i - o n ^ a|»|>ri)a<'lir«l 
t l w V i r j i i n i a o f f i c e o f l ) a n i l M - r < ! ; . 
S ro t t . Vvrk iK H o o k r r . w h r r r a i<- l i i -
t«M-t l ) a \ i t l Sal i in ' la (now an associate 
w i t h M n l l i n f x c r S n s a n k a \ r < h i -
tccts) d i rec ted lhecon|» le to the w o r k 
o f . M i n n e s o t a a r c h i t e c t E d w i n 
L n n d i e ( !««( . I ^ T J ) . ( ) f t , n n s i n - i-le-
nH*nts of t r a d i t i o n a l i\orwe<>;ian a i ' -
r h i l c c t n r e — ^ a h l e d r o o f s , oi nanient 
ed n i i l lwo rk and t h i c k - t i nd )e r cd con 
s t r n c t i o n that sn<ij:ests h a n d c r a l t e t l 
r n s l i c i l y — L n n d i c d«'s i } fned s t r u e 
t n r c s as f a r - i ' a n j i i n j : as ele<!;ant es
tates on L a k e M i n n e t o n k a a n d the 
l n i \ e i > i l \ o f M i n n e s o t a ' s L a n d 
~( a|M' \ i - | io i -etnin to L n l s e n s |{<--oi i 
a n d n n n i e r o n s c a h i n s o n L a k i -
Snpc r i i n - . Sahnela s n s p e c t e i l — a n d 
r i f i h i l y s o — t h a t L u i i d i e t ' ou l d p r o 
v i d e t h e i n s p i i a t i o n a l h r i d j ^ c he 
Iwcen the wcl<-oinin«!; f a m i l i a r i t y and 
l i andc ra f l i ' d feci ol t astci n arch i t i -c -
t i n e and a style n n t r e syn ipa the l i c to 
Mi in iesota s n o r t h woo<l.s. 

T i n ' Thompsons spent nn>re t h a n 
a year l r a \ « ' l i i i ^ thron<:hont M i n n e 
sota i n i n i r s n i l o f L n n d i e h o n s i - . 
kiu>ckin>i m i doo rs . peerin<: t h r o u i i l i 
w indows and talk ing: w i t h the slate's 
j i r ow in j : i m m h e i of Lnnd ieph i l e> . 

T h e i r a d x r n l n i o n u n k e d t i n ' he-
• j inn in j i <»f a y e a r - a n d - a - h a l f desi-: ! ! 
r e l a t i o n s h i p i n w h i c h t h e c o n p h ' 
t r a d e d ich-as w i t h .Sahnela. r e w « n k -
in<i a r ( hile( I n r a l p lans t o <levelop a 
house that is at c n n e s ( d i d a m i r e 
fined. T h e h \ l n i d i / e d house nods to 

a \ a r i e l \ of l i a d i t i o n s . w h i c h -
it a ( -omfor la l ) le f a m i l i a r i t ) f r o m a 
d i - l a n c r . Uut u p <-|o->«' it \ e f r > f r o m 
a n \ « a - \ a i l i a n i e w i t h t he past in 
- u h l l r hut dec ided «letai ls. 

( » r e c t i n f i \ i s i t i » r s is a p a i r (d 
h a n d t u r n e d , s o l i d w h i t e - | » i n e 
cohuuns that Salm«'la < al ls > \ud)o ls 
f(n- " t h e o M - n c e o f t h e p l a c e " — a 
design lar j icss tha t n e \ e r l i r t o m r s 
o \ r r p « » w e r i n j ; o r i n t i m i d a t i n g . 
L In l i ke L n n d i e . w h o of ten used dec-
o r a t i \ e ( n t o i i t pos t> set i n t o t h e 
< « u i n ' r s <d h u i l d i n g s . t h e e « d u n n i -
a re f i i r " t n i n l i u ' i : a n d l o a d - h e a r i n ; : . 
supp (U - t i n< : a g a b l e d s e c o n d I huu -
that j u t s o \ e r the w a l k w a > . lher» l t \ 
s h e l t e r i n j i t h e h m i s e s e n l r \ w a \ . 
The co\«'re<l w a l k w a y idso l u e a k s 
u p the h o u s e ' s i m p o s i n g l."4(t-foot-
h m g f a c a d e , g i v i n g \ i s i t o r s a less 
fo i i n i dah le a p p r o a c h . 

To t a n n ' a m i t e x t u i e t he e \ p a n 
- i \ e w h i t e l e n g t h o f t h e h o u s e . 
Sa lnu ' la a lso \ a r i e< l w i n i l o w . r o o f 
a n d s i d i ng I r c a t n n ' u t . \ \ a r i a t i o n 
o f e \ l « - r i u r s id ing s igna ls a c h a n g e 
i n t i n - i n t i i i o i - f u n c t i o n - o f t h e 
house. T h e den a n d k i l i ' h e n a reas . 
f<M- e x a m p l e , a i e g i \ e n a s i m i l a r 
h o a r d - a n d - h a t t e n s k i n , w h i h - t he 
n n n n l u m s i ' a n d u p p e r le \« ' l s ar<' 
chn i in lap s id ing . A t t h e same t i nn - . 
the p i t c h o f the r o o f \ a r i e s s l i gh t l y 
w i t h each seet ion o f t h e h o u s e , i ts 
n n i s s N c e d a r s h a k e s c o n t r a s t i n g 
w i t h the c r i sp whit«' in'ss o f t he • • \ tc 
r io i - . W i n d o w t i c a t u n - n t - . t o o . a r c 
m o d u l a t e d . T o tak« ' a d % a n t a g e o f 
t h e \ i e w . t h e 6 x 6 - f o o l l a k r s i d e 
wind«»ws a r e u n d i v i d e d w h i l e t h e 
h e d r o o m w i n d o w s , t o r e i a l l a coz i 
e r c o l l a g e f e e l , a r e t i g h t l y m u l -
l i o n e d . 

I n s i d e . Sahnela t o o k a d \ a n l a g e 
o f t he opt n m - s o f c o n t e i n p o r a r \ 
h iMi - t - w i t h o u t s a c r i r n ' i n g a f»'«'liiig 
o f age<l rus t ic i lN. I n t he g rea t r o o m . 
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To tame and texture its imposing 
130-foot-long facade, Salmela 

parceled ttie house into separate 
components, varying window, 
roof and siding treatments with 
each section. To make the 
approach less formidable for 
visitors, the architect included 
covered entryways into both the 
rear (top) and lakeside (below in 
elevation) entrances to the house. 

f o r e x a m p l e , he e x p < » s c d m a - > i \ e 
Iteams a n d co lumns , u h i c h help de
l i n e a t e sepa ra te r o o n i ^ w i t h i n t lu-
- inu le llowin;^; -^pai e. The che< k in ' : 
(d t h e W i i o d c o n t r i h n l e > t o t he 
l i o i i - i ' - - i i i s i - o f t i m e l c » n e s > . 
c a n ' t t e l l t l i r a<:e i d t he h i i i l d in< i 
w h e n y<Mi ^o i n . ' S a l m e l a p o i n t s 
<Uit . " I l ha>- a my-.tcry ahout i t . " 

B u t t h e de ta i l s p lace the house 
s(piar4 ' ly in o u r (»wi) t ime . T r u e to 
f o r m , i t 's h o r d c r e d hy the p r o \ e i 
h ia l wh i tewashed |ucket t fence. Hut 
its shap«' is l l a t l e n e d . exagge ia ted . 
s t \ l i / e d . So. too . is the fire|)la<-e de
sign w i t h i ts cu rved wooden n i i iu l i l 
tha t play - o f f the f o r m a l geometry 
o f t in- pt t l is l ied < i o l d S p r i n g grani te 
s i i r n u i n d . The l inear . sharp -ed<^ed 
c o n t t M i r s o f a l i gh t |M»SI g i ve t h e 
r o u n d e d , hn lhous i ui \ e - oi the ex 
t c r i i n - c ( d n m n s a c u r i o u s d ishtea 
t i o n . These jnx tap i t s i t i ons o f de la iU 
create a house that - l nn ip> ex|te( ta 
t i o i i s a n d a \ o i d s c l i che . S a \ - "^iil 
me la . " I l s ahout hein*: f am i l i a r and 
then h a \ in<: new a d \ c n l n r e s . " A.F. 

....UEcnr.n 

4ir 4ir 
I I 
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A weiv from a commodious 
hallway into the formal dining 
area (left) reveals custom details, 
such as wider-than-average 
baseboards and window trim, 
which contribute to the house's 
feeing of well-crafted solidity. 
Overtime, ttie exposed beams 
of the great room (below) have 
checked, giving the house an 
aged but elegant rusticity. 

lllllll I 
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An architecture 
of memory 
A northern-Minnesota family revives the spirit of its 
ancestral farmstead 

K u t h Sahnc ia g r e w up i n E n d i a r -
i . i - - - . M i n n . . a< i o s > a fu ld lr<un h e r 
gi a iu lparcnt> ' t u r n - «d - l hc - c c n t u r N 
l i n n i s h f a r m s l r a d . L i f e c < M i l d n ' l 
h a \ e be«'n <'asy l o r thesr c a r K p i n 
n c c i - who car \« d x l l l c m e n i s in the 
dense fort 'sls o f M innesota near the 
( i a u a d i a n b o r d e r , l i u l K u t h . the el-
drs t of eight g r a n d c h i l d r e n . \ i \ i d l N 
r«'inend>ers tha t lu-r gr andparrnts" 
IUHMI w o r k b r e d pea«-e fu lness a n d 
d o l i u i : a f f< 'c t i (Ui . not - I c f b r('>-igna-
ti<»n. \ n d i h r i M i g h m i l h e r l i f e l i u i r . 
K u t h ( • o n > idered t h e i r plac«' a s p i r i 
lual r«'fuge. r i u u i g h > h e a n d \ u n e s 
(a lso an a r e a n a t i \ c and lu i I n i -
b a n d ol .">(> \ f a i < l - p e n t t h e i r u u u -
r i ed l i fe in D u l u l h . the) r e t u r n e d to 
F n d t a r r a s s i u ' a r l \ « \ r i \ w e e k e n d , 
a n d t h e t h r e e S a b n e l a e l i i b l r e n 
spent t h e i r snnune rs t h e r e h e l p i n g 
(Mit m i the f a r m . 

Now g r a n d p a r e n t s t h e m s c K c s . 

the Sahnelas des igned a le l i renu 'Ut 
luune on the f a rms tead that K u l h ' ^ 
g r a n d l a t h e r . a b l a e k ^ m i l l i . bu i l t b\ 
h a n d in 190.'). ( ) \ e r the >ears t in 17 
l og s t r u c t u r e s t ha t once d o t t e d ihe 
p i o p e i l N we re d i s m a n t l e d , so t ha t 

ouK a two ro i i iu «'abin. a b a r n an<l 
<auna remai tu-d. 

I n l * ) } { l t he Sahne las b e g a n to 
r e n o \ ate the cab in . Aft«'r j a e k i n g u|> 
the s t r u c t u r e lo pu t in a l i M u u i a t i o n . 

the) d i s i o M - r e i l that the k i t chen was 
t o o b a i l l ) d« ' l e r i i » ra ted t«> be - a ! 
\ a g e d . So i h c N denui l ished i t . enr lo>-
i ng a m i i nsu la t i ng the cab in ' s u m i n 
r o o m . r i i c N exposed and samib las t -
ed the logs on the i n t e r i o r w a l l - a iu l 
roo f . u>ing t h i - n r ig iua l > l r uc tu re as 
a l i \ i n g a r e a . r i n e e f ranu- add i l i t u i s 
h a \ e expanded the h i s l o r i e eo re o i 
t he l u m s e to i nc lude a p a i r o f b e d -
r o o m > . a ba i th a n d a n o p e n L -
shaped d in i ng and k i t chen a rea . 

\ \ hal nu ike- the o ld and new d«'-
sign< so compat ib le is an u n d e r K i n g 
I ' i n n i s l i des ign aes the l i t - : l o \ e o f 
n a t u r a l w o o d a n d l ight a n d an ele-
g a i u K spare, organic design p u n c t u 
ated b \ sh(»rt bu r - I s of col iu' . K u t h . 
l o n g a de\«>te«' o f N o r t h e r n 
E u r o p e a n dt -s ign. <-ollaborated w i t h 
t h e e n t i r e f a m i h <ui t he i n l e r i o i - . 
p a r l i e u i a r K w i t l i her daugh te r M i l l ) 
Salmela Hi»souet. an 111) int<-r ior «le 
s igner who spent \ ea rs s t n d ) i n g u n -

«ler I ' inn ish text i le a iu l c l o th ing de
signer \ u o k k ( » N u r m e s n i e m i . ( ) |M'U 
a n \ b o o k on F i n n i s h d e s i g n , a n d 
x o n ' l l be - ta r t l ed b ) the l i kene - - ol 
t h e h o u s e ' s i n t e r i i u ' c o u i p o - i t i o u 
a n d i ts s u i ' r t u i n d i n g l a n d s c a p e o f 
((pen f i e l d - a iu l d a r k pines to depic
t i o n - o f m u l h e r n Kuro | )ean l i \ i n g . 

M i l l y p o i n t s ou t t ha t the house 
lra« ks t l u ' change of season^ a- ) o u 
i u o \ e t h r o u g h i t . an obser \an« e of 
the wax ing and wan ing o f l ight that 
is i-o c e n t r a l to l-' inuish cu l tn i ' c . The 
ex j to -ed logs o f the l i v ing l oom fo rm 
a c o c 4 M m l i k e re t reat f r o m t l u ' harsh
ness of w i n t « r . -he - a ) > . wh i l e the 
sou th - fac ing k i t chen and eat ing ar
eas j i d e b r a t e the seasons o f l ight 
w i t h b r o a d expau-es of g la - - . 

Kor K u t h the l o j : cab in is a ps) -
c l i o l o g i c a l s l u d t e r o f a n o t h e r 
k i n d — a r e m i n d e r o f he r ck>se t ic-
\ \ i l h nat i i r< ' and th«' goodness of the 
people who passe<l t h r o u g h i|s wa l l - . 
"We h a \ e f o u n d it real s t i o t l i i ng . ' 

she sa)s . " i M c r y log seems lo b r ing 
messages a n d m e m o r i e s a n d i u -
s l r u c l i o n f r om gi u c r a t i o n to genera
t i o n . I h a v e s(» m a m m e m o r i e s I 
c o u l d n ' t t h i nk o f s p e n d i n g n i ) years 
a u N p l a e e else. N o t h i n g else in le rcs l -
me as i n i i c l i . I t ' s so p e a c e f u l her»'. 
I , \ cu on a w indy d a ) w lu n the I t e e s 
are b l o w i n g , you fe«'l so c o m f o r l e d 
w i t h t he p o w e r a n d b e a u t y o f na
t u r e a l l a r o u n d . 

The f armstead s legac) < ont i imes 
as a source of i n s p i r a t i m i f o r new 
g e n e r a t i o n s «>f S a l m e l a s . I l a \ i u ^ 
sp«'!it he r su iumei s o n t he f a r m as a 
c h i l d , d a u g h t e r M i l l v recal ls f i r i ng 
u | i the sauna redo lent w i t h t a r oi l (a 
F i n n i s h r e m e d \ f o r a r t h r i t i s ) and 
l i e l | i i i i g he r a i l i n g g<»dinother cri j»-
p h ' d b ) t h e d i s e a s e t<» i ts g e i i t h ' 
s t e a m . A n d t b i ' i e . a m i d s t t he 
• w a s h i n g , the s ing ing a n d the < c m -
\ e r s a t i o n . " she s ; , ) s . she a n d her 
s i s t i ' r w t ' r e g i \ e n a mag i ca l i i i t rct 
due l i «n i i n t o F i n n i s h c i i l t i i i e . She 
has memor ies o f r«»cking i m a gar
den gl id i ' i - I l i a d * ' b ) her gi ea t -g rand-

f a l l n ' 1 . l i s t « M i i n g t o l u - r f a t h e r ' s 
l i a u n l i n g F inn ish h y m n s in a i iearb) 
b a r n . " T h o s e i m p r e s s i o n s a r c al l 
t i e d i n w i t h t he b u i l d i n g s . " M i l l ) 
sa \s . " ' r i i e e\ idence tt( the past re
ma ins w i t h o b j e c t s . " 
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For their retirement home in the 
Embarrass north woods, Ruth 

and Aunes Salmela added three 
frame additions to a log cabin 

built by Ruth's Finnish 
grandfather in 1905 (opposite). 

Inside, the exposed logs provide 
a textured backdrop for the 

couple's love of Finnish design: 
lavish use of natural wood and 

light in an elegantly spare, 
organic composition punctuated 

by bursts of color 
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THREE G O O D REASONS 
T O S P E C I F Y 

SUBURBAN DYNATWIN 
1 New Design Flexibility 

Dynahvin's sealed combustion furnace is designed to be power 
vented horizontally through small intake and exhaust openings 
on the exterior building wall , saving valuable floor space. So, for 
the first time, you can locate gas heating/electric cool ing units 
between floors in multi-story buildings, in crawl spaces, atxive 
T-bar commercial ceilings and other places where vertical 
venting is not practical. Compact 10 3/8" height allows ceil ing 
installation with little or no furring, and a 35 7/16" wid th makes 
it ideal for mounting in hallways. Of course, Dynatwin can be 
vertically vented if desired. 

High Operating and Cost Efficiency 
Dynatwin carries an impressive AFUE efficiency rating of 84.4%, 

which results in lower operating costs. But, with the split system, 
you can further improve cost eniciency. Dynatwin is available in 
two heating capacities, 35,000 and 50,000 BTU/h, and can be 
combined with condensing units to obtain the exact system 
capacity you need. 

Designed-ln Quality and Safety 
Everyfurnace is shipped complete with 24" exhaust and intake 

tubes, couplings, unions and shut-off valves. Il is solidly built, very 
efficient, exceptionally quiet and has proven very reliable. 
Service is fast and easy, requiring only cover removal for access. 

For safety, the sealed combustion furnace uses only outside air 
for combustion, then flue gases are vented to the outside. Ignition 

is state-of-the-art, achieved by 
energizing a ceramic Glo-Bar, the 
latest alternative to pilots and spark 
ignition. Hot surface ignition saves 
gas and is virtually trouble free. 

GooDiN COMPANY 
PLUMBING • HEAHNG • A / C • INDUSTRIAL AND WELL SUPPLIES 

Since tVT 
Minneapolis St. Paul 
( 6 1 2 ) 5 8 8 - 7 8 1 1 ( 6 1 2 ) 4 8 9 - 8 8 3 1 

Duluth 
( 2 1 8 ) 7 2 7 - 6 6 7 0 

St. Cloud 
( 6 1 2 ) 2 5 9 - 6 0 8 6 

Detroit Lakes 
( 2 1 8 ) 8 4 7 - 9 2 1 1 

• G A S : > O U R BEST 
H e N E R G T VALUE" 
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AM 
details 

H o m e s on the R a n g e T o mak»' s lu -h r r out o f m a l n ials a / h a i u l a m i by 

l i a ia l was a i<'(|ii isit«' i i i i i n i ^ r a i i l s k i l l . T in ' F'iiins who sc l t l t d the I r o n Ka i i j i r 

i n n o r t h e r n Minn«'sota in the la le 19th c r n t n r y l o n n d they raiiUi a p p l y t h e i r 

tr a d i t i o n a l eoiistrn<-ti<tn t<-ehni(|Mes ns ing l<M a l ly a h n n d a n t f i r a n d t a m a 

rack t o car ve out a .senihlanee o f home . 

To cr aft their- s l i r r dy hrr i ld in^s^ F im i i sh car |M 'rrler s rrsed severa l me thods 

o f c o r n e r t i m l x ' r i n g — r t n i n d . n n w o r k e d lo<is s i m p l y sa( ld le-m) l« hed f<n-

har ris: more p i a n k l i k e . ver t i ca l l y hewn t imber s do i i h le -no lc l i ed fo i - sarina>. 

T h e y reserved the i r h ighest c ra f t f o r houses where cor-ner- jo ints o f ten were 

f u l l y doveta i led ( h o t h the t op a n d b o t t o m o f th«' rmtch were f l a r j ' d ) . a l l o w i n g 

the Joint t<» r esist h n c e in two <l i rect ions. 

T h e innn ig ra iU < arpetr ter s ach iexed this r-errrarkahle (It <d t i r r rher to t i m 

b e r us ing i o m r n o n h a i u l too ls . M i c h a e l K o o p . a preser v a t i o n cons r r l t an l 

w h o documented these conslr iicli4»n te<-lmi(|ues hu- the Minnesota l l i s t i unea l 

Society, says the bent -pr onge<l F i n n i s h vers ion <»f the ca rpen te r ' s compass 

tha t he has f ound i n severa l o l d ba rns was essential to F i n n i s h car peritr y. 

Ca l led a vara in F i n n i s h , the s c n b e was used to t rans fe r the c o n t o u r o f one 

log si irfar-e to an(rt l ier. ( l u r r e n l owners o f these elegantly h e w n bui i<l ings 

a re somet imes puzz led when t lu 'y <liscover- orre o f tiicne nrs ly imp lemen ts . 

B u t special tools l i ke t he r o r a enab led the i r F i n n i s h forebears to b u i h l w e l l , 

l eav ing the i r beau t i fu l l y craf te<l str uet irres to del ig l i t and arira/.e su< cee<liug 

g<'rrer a t ions . Bill Hoyer 

To craft their sturdy buildings, 
Finnish carpenters used 

several methods of corner 
timbering. Here, from left to 

right, a saddle-notched joint 
on the Pyhala horse bam; 

double-notched joinery on the 
Nelimark sauna; and a fully 

dovetailed comer joint on the 
Hebl house. 
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AM 
unbuilt ndnnesota 

Ventun. Rauch & Scott Brown s 798 / redesign proposal for Hennepin Avenue-

l i i l l i r l a i r *7()s, \ 1 i i i n r i i | t o l i s <lrri«l-
<mI l l i a l l l i c s( ( ( l \ i i i ia j i r o f I l r i i i i i | l i i i 
\ \ t ' n i h ' . i l o in ina t tM l l»\ l»ar>. >lr i |» 

j o i n t s and a i l i i l t t l i r a l r r s . was l i l o r k -
in<f l l i r f \ | >a i i s i«»n of l l i r m i t r a l 
l i i i s i n o s <lis|ri<-t. Th r r i t \ r on i i i i i s 
siiHK-d i l l * ' IMi i la( l r l |»l) ia a r i - l i i t r c l i i r r 
i i r n i (>r N c n t i i r i . l i a i i c l i S< o | | 
H r o w n t o s l i a p r a i i c u i n i a i i r o f 
H( 'nn( |) in \ \ r n n r as a " t i a i i s i t / r n -
t r r t a i n i n r n t d i s t iMc t o r^—as t i n -
ru in's l">}5l stn<l\ stalr<l n u n r p o r t i -
( a l l \ — t o r han}i«' l l r i i n r | > i i r s ima^«' 
I r o i n " k m I si lk t(» j : i a \ l l an iu ' l . " ' 

T l i r l i r a r t of t l i r |ii-o|>osal was l i t 
" n l I r r l o r l r « M ^ " s t r i i i i } : : a l o n ^ 
l l « ' n n r | i i i i Vvcmn- l i c l u m i I ' o n r t l i 
a n i l I V n t l i s t i r r t > . M a i l * ' <»f i i i c l a l 
an i l lnin;z w i t h w l i i t r r« n<-< lo rs l i k r 
o r n a i n r n t s on a ( i l i r i s t n i as t r r r . l i i r 
t r« ' f> u r r r ( l o i - r i O M l to i r l k M l the 
co l in ' r i i l neon a iu l I1asliin<>; li<r|its of 

n io \ i r n i a n | n r r s . ( r r a t i n j i an atmos 
p lu ' iT or« \ ( itt'in« nt an i l ('amiJ\ I n n . 

T i n - i t i r a s t i l l s r i ' i n s l i i z a r i c . 
Mi ' ta l n-nr( tin<i t u t -.' 

r i i r i i l r a s h c l i i n d I In- r r l ' l i T t o r 
t n - r s t r a c e to a h o o k r a l l r i l 
Le<irnin^ Jnnn Las \< i:<is l iy K o h r r t 
\ r n t n i i . D r n i s r Scott l i i o w n a m i 
.'"•trxrn l / c n o n r . T l i r h o o k a i - i i n -
t h a t h i i i h l i i i ^ > on t h r Kas \ r - : i i -
s t r i p , iho i i f ih " i i i rK and o r d i n a r y . " 
r o i n i n i i n i r a i r c n l l n r a l mi 'ssa^rs to 
l l i r pnh l i i - llii-(ni<.'h sifins a n d sym 
hol.s. w l i i l r " l i r r o i r a m i <»r i } i i i ia r ' 
h n i l d i n ! i > t h a t a r r h i i t t t> d o i j i i i 
r o i n i n i i n i r a t r o i iK to o t h r r a r r h i -
t r r t s . T h r \ i ' r \ idea o f a i " r l i i t< ' r l s 
s l m h i n j i a n d t a k i n g >( ' i • ion^ l \ t i n -
a n h i t r r t n n ' ol t h r urt al< - | s t r i p j j f 
t h r i n a l l . t h r Las \ r ; i a s s t r i |» . \ \a> 
r r \ o I n t i o n a i ' N . A r r h i t r r l x t r a d i t i o n -
a l l ) h a d t n r n r d u p i h r i r nosivs ;it 

s t r i |» a i r h i t r i t n r r a n d l o o k e d to 
R o i n r . ( i r r r r r o r Par is l o r i nsp i ra 
t i o i i . 

H i l t r \ r n h r f o r r t h r l l r n n r | > i n 
\ \ r i i n r > t m l \ was i r l r a x d . I * r rs -
i i h -n t U r a ^ a n . o l iM sM-d w i t h t h r 
l ' ] \ i l l a n p i r r . was loo t ing h i l l ions ol 
do l l a r s l i o in d o n i r s l i r p i o<iraiiis to 
h i i i l d |{ I h o i n l i r r s . M \ n i i <^ i l i -
and \ p a r h r a t t a r k h r l i r o p l r i «.. Thr 
n \< n n r > l iar i i i ;^ ino i i rx M i n n r a p o 
l i - w o u l d h a \ r i i s r i l t o h n i l d t h e 
t r r r > had \ a i i i s h r d . 

W o u l d t h r r r l l r r l o r t r r r s h a \ f 
r o n i n n i n i r a l r d . as i n t r n d r d . t h r no
t i o n o l " l a m i l y r u n " a n d a • t r a n -
s i t / r n l r r l a i m n r n t dist r i r t W o u l d 
t h r \ h a \ r (-han<i:rd l l r m i i - p i n \ \<- -
n m ' \ i inai : i ' . ' i)n\\ t i n - w a l r r r o l o r 
r a n h r i p ns d r r i i l r . I 'h r I r r r - n-
ma in m i h i i i l t . 

Ii<,hrrl Ci-rloff 
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coming soon 
Charles R. Stinson, 
Architects 
Project: '1990'- Fall 
Parade Private 
Residence 
Minnetonka, MN 

Builder: Streeter & 
Associates 

Eden Prairie, MN 
& Stuart, FL 
612/944-5334 

Architect: CMA P.A. 
Project: Good Samar
itan Church Addition 
Edina, MN 
Tin- 17.(MM) adi l i t ion in 
cl i idrs a lod -t at saiicluai >. 
<Mlii(-ation a n d a s s r n i l d \ 
spaces, ( l a i e l ' n l nsr id ' a 
l i r i i - k c x l r r i o r a n d a li»\v 
sl4i|iin<^ inr lal roof sn^-ct-sslnl-
l\ hicnds tli<- addit ion lo l l i r 
nni(|n<- r \ i s l i n < : l> i i i ld in<i . 
P r o j e c t Mana- ic i - P a t r i c k 
Ulccs. 612 /M22-6677 

I f 

Mulfinger & Susanka 
ArchitectSjInc, 
Duluth Office 
Project: Loken Res. 
Duluth, MN 
Tliis louci-. sitt inii room and 
j ia ra j i c a rc a d d i t i o n s to a 
renovat ion of " ( "d iar inet le." 
a li inisc Innit in P^l 1 oM'r-
lookin<x l-ak«' Snperior. The 
name is f r o m a F ren (d i 
( lanadian poem pid>iislied in 

( larnso dine<i and -ant: 
here. David Sahnela. Associ
ate. 2 I » / 7 2 2 - 0 0 5 9 

Mulfinger & Susanka 
Architects, Inc., 
Duluth Office 
Project: Pruitt Res. 
Castle Danger, MN 
This small \vliit«' Imnse with 
a sleep re»l ro«>f is c a r d id I \ 
pcrchci l atop a .')() foot lii<!h 
led<I«'rock I d n f f . Prcnn i ts 
hellcole at the very peak, it 
slopes westward towards the 
KneampmenI is land. (!licrNl 
Fosd i i -k \ s s o c i a t e . 2 1 J{/ 
722-(M)5<> 

Coming Soon announcements are placed by the firms listed. For rate information call AM at 612/338-6763 
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coming soon 
Rosemary A. 
McMonigal Architects 
Project: Private 
Residence 
Stillwater, MN 
The <Mtii\<Msi«>ii (»l l l i is lu i rn 
into a I'lvsitlfiirt- iii«'iir|ii iriii i-s 
a uni<|ii)- spatial \ i t l i i i i ic into 
an i ) | M - n . n n i f i c d la\<>i i t . 
Haisi'd In sit atop a new .^lonr 
Ita.-f. the lorn i t - r h a r n now 
I 'o i i i inands a \ i s ta f r o m its 
siti'(»n l-on-: Lake. 6 1 2 / 7 8 9 -
9 3 7 7 

• i i l S l i l 

Smith Architects 
Project: LaMettry 
Auto Center 
Eden Prairie, MN 

() i i ii f ront i ov\ i r ta i l >ilr at 
l l \ v \ . an<l I 191. this tlin-.-
I.N.-I. .{.{.(I1M» >.r. liiciliiN l i . i -
l l u c f I rnant spacr-. a l i a - f 
nirnt lur anto slora^i-. and a 
pfntliiMiM- offHv for til l- nun 
r i - - cons t rnc t ion Inisint-s-. 
6 1 2 / 9 2 5 - 3 7 8 8 

Brent Anderson 
Associates, Inc. 
Architects 
Project: First State 
Bank off Sauk Centre 
Sauk Centre, MN 

T h i s n r w 1 6 , 0 0 0 .n.f. b a n k 
with «'\lt i inr l i r i f k ami slnni-
f in is l i r> i- d f - i i i ncd to c i i n i -
p i f int i i l rx i - t in j : Sank (]«-ntr«' 
Main StrtM'l arrliit<'<-tnrr and 
p r o \ i d f a n i o d r r n fa r i l i tN 
wi th three lanes of dr ive- np 

hank ing . The in ter io r main 
hd )hy w i l l f e a t n r e a saw-
tooth-slia|M '<l teller line and 
nppei- c leres lorv win<lows. 
6 1 2 / 8 9 1 - 5 7 5 1 

Brent Anderson 
Associates, Inc. 
Architects 
Project: City and 
County Employees 
Credit Union 
Maplewood, MN 

This new 5,700 s.f. hr iek and 
wo()d frame <'re<Ut union was 
desiiiiied lo he a modest and 
eeononiieal faei i i ty wh i le at 
t he sanu' t ime m e e t i n g a l l 

spaee r<M|ui remenl m-eds 
w i t h room left over fo r f n -
l i i r e expans ion . Thei-e are 
t h r e e d r i \ e - n p lanes w i t h 
provis ion made for a fn tn ie 
f o u r t h lane. The fea tu red 
~pa< f i> the m a i n l(dd»\ 
whi j 'h borders six teller sta
tions and is eharaeterized by 
a raise<l ceiling with jierime-
ter eo\ . ' l ight ing. 6 1 2 / 8 9 4 -
5751 

SOUTH ELEVATION 

EAST ELEVATION 

Coming Soon announcements are placed by the firms listed. For rate information call AM at 612/338-6763 
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All you 
hear about 
Wall Decor 
leaves you 

blank? 

Wall Decor?, you say. No problem, I say I'm Drew Kalman, 
President of PS Decor. I have 3000 solutions to fill the blanks-
the selections in the Past Tense" Scenic and Custom 
Collections. Imasine the impact of a larser-than-life locomotive 
rushins risht at you? Or your own sreat outdoors-indoors^ 
Got the picture^ Fantastic! 

Lookins for 19th century charm or turn-of-the-century nostalsia, or the 
timeless beauty of Mother Nature? The PS Decor Collections match your 
imasination with the risht tone your theme demands. Stuck for the perfect 
imase and it s not in stock^ Look to PS Decor to turn your idea into reality. 

Any size. Anyv^ere. Any time. PS Decor is your sinsle source for wall 
decor. We feature Cibachrome' for brilliant prints and display transparencies.. 
Suaranteed for 25 years. We fill the blanks with museum-quality black-
and-white photomurals, too. Mounting and framing add the finishing touch. 

I've spent ten years setting the standards in the photo decor business. That 
means treating your project like a special order-because it is! That means 
photomurals exactly to your specifications. And following through to the 
installed wall. 

Want to hear mae? I'd like to fill you in about PS 
Deca. Wnte or call, 612/522-7741, f a samples and 
exciting new ideas. At PS Deca, the sky's the 
limit ...sofar. 

PS4^ 
D E C O R • 
A Div.sion of Ŵ otcgfaô 'C Soecaites 

1718 WASHINGTON WENUE NORTH'MiNNEAPaiS, MN 55411 

news bripfs 

(.(nitiiuicd from [xt^c » 

i 'cts. S i i lnn iss ion deadl ine is . )n l \ 2 . 
1990 . F o r nu»re i i i r o r n i a l i o n ca l l 
\ a l i . » n a l H o n o r Awards . (202) 208-
;iH99. 

Fiber-optic show 

The newly rennva l i ' d Lake ( la lhoun 
K \ « ' e i i l i v e ( l e n l e r »»n the u t ' s l e r n 
edi ie (d L a k e ( i a i h o n n m a r k e d its 
{ i i 'and o|>enin<i in Ap r i l l iy unN«'ilin<i 
an 18- f 'oo l . TOO-poimd l i l»er-n j ) t ie 
,seid|»tnr»'. l ioeated tui the r o o l . the 
j j f f j j t s e n l p l n r e depiel.s two rac in j i 
s a i l l x u i r d s . T h e - i reens. hUws and 
i ( ( l - r e p r e s e n t t he l ake a n d s i i r -
roun<lin<>: p a r k lan<L as wel l as the 
In ight hues ol" sa i l hoa rd - . 

Opus and Parker in 
Washington 

O p u s ( ] (n -po ra t i on . a M i n n e t o n k a -
l iased desi<!;i i/ l>uihl f i r m , a n d t in-
L e o n a r d P a r k e r A s s o e i a l e s o f 
M inneap id i s won a na t iona l eoni|>e-
titi(»n to design and Oui ld a $11 m i l 
l i on of f iee h i i i l d i ng fen- t in* Stale of 
W a s h i n g t o n . The I lO.OOO-s.piare-
loot I m i i t l i n g l o r the Depa i tment nf 
l..aljor a n d Indnst r i t ' s w i l l l « ' loeat-
e<l ( U i a ."i.")-aere. h e a v i l \ wooded 
s i t e i n ' r n n n v a t « ' i - . a h i ) n l 7 mi les 
s o n l h o( t h e s t a t e e a p i t o l at 
O l y i n p i a . The w i n n i n g design fea
tu res a 5-story of l iee i n i i l d i n g and a 
2-sl«)ry d i n i n g and con fe reuc i ' faci l
i ty . Th«' two si 'ctions w i l l he joined 
l t \ a r ) - s io r \ r i t t n n d a . whic h w i l l 
st i M - as a p idd ie loi)i»y. 

()|»ns w i l l sei \ e as |»ro)eet man
ager a n d ar(di i teet o f re<-ord. w i th 
t in* L e o n a r d I ' a r k e r Associates as 
a s s o c i a t e d arc h i t e e t s . ( r r i u i i n l 
I n e a k i n g hegan in ea r l y j u n e . w i th 
a J u l y 1992 eomp le l i on date . 

T i n * t eam was stdeeted f r o m 50 
sui)nussions. \ M 
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E or your clients' space heating and air conditioning needs, 
heat pumps make electric heat more affordable than ever. 

Electric heat has long been admired because it's clean, safe 
and reliable. Now with today's air source and ground source 
heat pump technologies combined with special rates, electric 
heat is also quite affordable. 

Our electric co-ops have a variety of cost savings programs 
for home owners and business owners who want a heating 
and cooling system that's very energy efficient at a low 
operating cost. 

Afford 
able 

Electric Heat. 
Everyone's 

\JkmingUpTbIt. 

COOPERATIVE POWER 
A N O rrS M E M B E R C O O P E R A T I V E S 

NORTHLAND 

Call today to find out more. 
1 - 8 0 0 - 5 4 5 - W A R M 

U n i t e d P o w e r A s s o c i a t i o n 
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D R Y W A L L 
-Beauty 
-Economy 
-Versatility 
-Speed 

Project; Embassy Suites 
Architect: Bentz Thompsor^ 

& Rietow 
Owner: United States 

Development Corporation 

M i n n e s o t a 

D r y w a l l C o u n c i l 

(612) 546-5416 
M i n n e s o t a D r y w a l l C o u n c i l 

p r e v i e w s 

(AiiiliiiucdJrtmi pd^c 7 

The Intimate Worid of Alexander 
Calder 
Through July 15 
Minneapolis Institute of Arts 
Free and open to the public 

S r i i l p t o r Al« \ a i i ( l r r ( a l d r r l i k r d to 
h a v r l i i n w i t h hi> ai l . using nmisnal 
i n a i r r i a l s t o r r r a t r w h i m s i ( a l . 
s p o n t a n r o n s o h j r r t s . This r x l i i h i t 
s h o w s t h r r a n g r o l ( l a l d r r ' s 
r r r a l i \ i t \ . \ i n a g i r i a i i w i t h almost 
a n y o h j r r t l y i n g a r o u n d t h r 
I m n s f — I ' r o i n shards of hr ig l i t glass, 
h i t s o l ' r i o t h . t i n cans , w i r e , s l i re l 
m e t a l , e i u a i - h o x e s , c o r k a n d 
c l o t h e s p i n s — C a h h ' r t r a i i s l o r i n r d 
eonnnon mater ia ls intc* toys , jewel ry 
a n d househo ld imp lements , sneli as 
hrar« ' le ts . I i i rd ' - . >poon~ a n d l o i l r t -
p a p e r h o l d e r s . M a n y o f t l i r s e 
ohjeets in ( laUk' i 's " i n l i i n a t r w o r l d " 
w r r e used as u n i q u e , p e r s o n a l i / e d 
g i f t s f o r f a m i l y a n d f r i e n d s . i'«n-
m o r e i n f o r m a t i m i l a l l the ins t i tu te 
al { {70-3131. 

Durable 
and 

Attractive. 

...for 
Commercial 

and 
Residential 
Application 

Rockwood Retaining Wall Systems 
7200 North Hwy. 63 
Rochester, MN 55904 
1-800-535-2375 

Fish: An Exhibition 
Through July 15 
Landmark Center Galleries 
Minnesota Museum of Art 
Free and open to the public 

The i d e a o f f i s h as a r t o h j r r t s is 
< * \ p l o r e d hy .34 a r t i s t s i n f a n e i f n l 
p r i n t s , p a i n t i n g s , c h a w i n g s , l i h r r 
a r t , g lass a n d m i x r d m e d i a . T h e 
I ' x i i i h i l r r l l e r t s n o t o n l y a w i d e 
va r i e t y o f f ish themes, hu t servrs as 
a v i s u a l r r o s s - s e r 1 i o n o f t h e 
v e r s a t i l i t y o f e x p r e s s i o n f i r i n g 
e x p l o r e d i n t h e v i s u a l a r t s . F o r 
m o r e i n f o r m a t i o n r a i l 292-4353. 

Metaphorical Fish 
Through Aug. 5 
University Art Museum 
University of Minnesota, 
Minneapolis 
Free and open to the public 

Kish have >erved as symho ls in ar t 
f n m i anc ien t tiim>s to the present . 
Midweste i ' i i a r t is ts are no exeepl ion. 
' ' M e t a j i h o r i e a l F i s h " examines the 
use o f f i s h a n d f i s h i n g - i e l a t e d 
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Fish B o w l by Amy Sabnna, from the 
"Metaphorical Fish' exhibit. 

imagiMN ill the work «d «-(Uiteinpi»-
i a r \ artists. Foi- nnu"e iidornuitiiui 
call 624-9876. 

in Our Time: The World as Seen 
by Magnum Photographers 
Through Aug. 12 
Minneapolis Institute of Arts 
$2 adults; $1 students and 
seniors; free to meml>ers and 
children under 12 

T h i s exhibit iiighligiits more than 
300 photographs l i \ .")2 photograph 
ers from Magniiin Photo I n c . , the 
prestigious photoj iuirnal isni eolle*--
t i \e founded in 1917. Images fr<un 
the Spanish (-ivU W a r to Vietnam, 
from Belfast to 1 uuianmen S( |uare . 
wil l be featiire<l. F o r more i n f o i -
nmtioii eall the art institute at 870-
3 IS I. 

Geological Architecture: The 
Work of Stanley Saitowitz 
Through Aug. 19 
Walker Art Center 
$3; free to senior citizens and 
WAG members 

Phe Walker Art ( lenter eout inues 
i l - • \ rc l i i lee lure T o m o r r o w " seiies 
w i t h an i n s t a l l a t i o n by S a n 
F r a n c i s c o a r « h i t e c l S l a n b ' V 
Saitowitz . Sai towitz . whose a r c h i -
lei lura l credits inchule the >X in>l« i 
Ha l l Audi tor ium at the Univers i ty 
of ( lal i fornia-Berkeley. tlu' ( l l iabad 
H o u s e s y n a g o g u e a d d i t i o n i n 
Berkeley ami the Q u a d y Winery in 
M a d e r a , Ca l i f . , explores the mdion 
of arcli itectm e as human geography 
i n a g a l l e r y - s p e c i f i c s e r i e s o f 25 
models . T h i s is the four th in the 
" A i ( liitci tore Tomori-ow"" s e r i e s . 
designe<l lo expb>re the w o r k of 
emerg;ing. experimental a ich i tec ts . 
F o r more information cal l W A C at 
375-7610. A M 

SPECIFY THE BEST 
Your Designs Deserve 
Professional Attention 

Specify Natural Green 
for Commerical Landscape 

Contracting 

r e e n . I n c . 

OFFICE 
(612) 474-1145 

FAX 
(612) 474-1125 

1660 ABORETUM BLVD. 
CHANHASSEN. MN 55317 

D E C O R A T I N G F I N E R H O M E S IN M I N N E A P O L I S & S T . P A U L 

PAINTING 

Enameling 
Varnishing 
Glazes 
Staining 
Exterior Painting 
Paperhanging 
Color Matching 

FURNITURE FINISHING 

Laquers, Clear & Colored 
Enamels 
Glazes 
Stains 
Gesso 
Metal & Wicker 
Stripping 

EXCELLENT REFERENCES 
CALL FOR FREE ESTIMATE 

612/338-0640 
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LEGEND 

\ l \ \ i r r e i - i i - a i i i i i - l i l r i l e 
o l \ i ( l i i t r « l> 

\ S I . \ \ i i n i i i a n So( l i - l \ o l 
l .an<lsea|M> 
\ i . I i i l . - i l > 

l " \ S I . \ \ i i n i i i . i i i 
^ i > r i i ' | \ I I I 
I . a n i l - < ' a | M -
\ r . l i i l . r t s 

\ * \ . I V < . r r . . i o n a l 
K n j i i r r e e r -

K I . S H . ' f i i s l e r e d l a n . l 
S i M \ e N ( > | -

ARTEKA CORPORATION 
.")}!IM» h a k . i Hc.a i l 
M i i u i r t o n k a . M N '>'>\\'> 

1 \ \ : u\-2mn-\ \ \n 
i :> t : i l . l i s l i .M l l ' )7( ) 

. | c i r \ 1.. Uai lcN \ S I \ 
U..l)< i l 1'. I l a i i c k \ S I . \ 
. 1 . 1 )( a i i l l a i k ) \ 
M a i k l . i i i M i ) \ 
K c \ i n . 1 . K c c i i a n \ S I \ 

l - i r i i i P i T - i m m - l l i> 1 ) i s i - j | i l i i i i ' 
1 .a i i i l> ra |M- \ r r l i i r r r l > 1 i 
( ) l l n ' i - Tt 1 l i i i i i - a l 
\ ( l i i i i i i i > r r a t i \ i ' 1 
T n l a l i : . 

W . i l k 
| { « > i < l i - r i l i a l / ( l f ( k - . / i : a n l ' i i - . |.') 
S i t e p l a i i n i n < : «S i l r M - l ( i | m i i i i l 
< l i i ( lu-> 2.') 
I 'a t k> o | i i - i i s | i a i f - "i 
I r h a i i i l t - i ' ; ! ! - l i ••. i-i a | i i - .'i 
Mas i t r / r ( i i i i | > n l i i i i s i \ i ' 
|>k in i i i n< : K l 
M i i l l i - r a i i i i l > l i ( . i i > i n f : / l * l I ) S 1(1 

I 'a i i i iu i i r l i |{ i->i<l i -ni- i- . i . d i n a . 
M ! \ : S i i i i r l i < l a l ( ' l{<-\ i t a l i / a t i o i i . 
I ' l i l i i i a . \1 \ : ( l l i a l l f i i H c s i d f i n r . 
M i i i i i c a | i o l i ~ . M N : l l a r i i i u i i 
H< >i<li i i r i ' . I ' , t l i i i a . M i \ : L a k e 
< i a l l i i i i i i t l 'A i - i i i r i \ i ' ( i r i i l c r . 
M i n i i i ' a | M i l i - . M N . 

BARTON ASCHMAN 
ASSOCIATES INC. 
111 T h i r d V \ i - n i h - S i m r l i . 
Sli i lr.•{. '>() 
M i m u a p o l i s . M \ .">.") lOl 
u\2/:i:i2-a\-2\ 
I \ \ : ( . I 2 m 2 - 6 | } { ( l 
i : s t a l . l i s h . . l 19K> 

. l i i l i i i ('.. M i i l l a i i l»K 
H a i r \ J . W a n i « r 
\ \ 111. >i i){\ M i c l i i i - » 
P a n I W . M i l l a r 
\ i i<r i i>t i i i<- <'.. W n i i f : 

I " i n n I N ' r s o i n i c I l i \ I ) i<r i |> l in(-
l . a n i l M ' a | i c \ i ( l i i l c < r > 1 
( ' \ \ i l I a i i i i i i c i i - (t 

l ' a i \ i n i n n i i - n r a l I ' l j i n m - r s ."i 
r r a f f i c l l i i f r i n t i r- I 
r r a n s p o r t a l i o n IMannt r.- '.i 

O i l i e r I V r l n i i r a l f) 
\ < l r n i n i> l r a l i \ <> 

T o t a l .{() 

W<u k % 
Si l t - | i l a in i i n<r «^ i l i \< l n | i n i ) ' n l 
~ l i i i l i < ' - 10 
l a n i r i i n i n c n t a l s t m l i i ' s ( K I S ) l o 
P a r k s iV o | i c n s p a i i 's 10 
I i l i a n <l<- i j in - t r< ' i l-( a|M>s 10 
K< < rt a l i i i n a i i - a -
(•£olf. s k i . « l r . ) .') 
M a s l c r / ( < > n i | > r f l n - n s i \ c 
| ) l ann in< : 10 
M n l l i - l a i n i U l i o i i - i i i ^ / | T DS 
I i i < i h \ \ a ) i l i ' s i ^ n 2<l 
r r a r i l ( / l i a n s | i < i r l a l i « > i i 

p l a n n i n i : i r ) 

H i l l n> \ i l l ) - M a r k r t | i l a r i - K c l a i l 
< .1 i i i . i . h i l l i i - \ i l l . - . M N ; 
S t a l r u i d r ( : o i n | i r i - l i r n ' < i \ c T r a i l -
P l a n . .Sla l . o l l o u a : P a i k 
S \ - l f n i ln)|>i '<>\<-ini ' i i l>. M i i K l o t a 
H . i f i l i l s . M N : I u l M l a n d - r a i l . -
\ i l i n r t - l n i n ."silt- ln i | i i -< i \ i - n i c n l s . 

( J i a i i l i a - -< i i . M N : r i n i | i | i - u l 
Ki k. ( : i i a i i l i a - - < - i i . M N 

BRW, INC. 
.(10 T h i r d .S|r.-.-l S o n l l i 
M i n n i - a | i i i l i > . M N .•>."> 1 I ."i 
f»l2/:{7(l-(>T(M> 
K \ \ : OllV.STO l : {7}! 
K s l a h l i s h . i l lOfiO 

P< t«'r K. . | a i \ is M C I ' 
( r a i l : \ . \ i i i i m d - < - n \ l \ 
D u i i a l d K. I l n n i \ , - > L \ 
M i l . s \ . l . i n d l M - r ; ; \ < l \ 
. l ack l . \ m i l 

K i r i n P i - r - n n m - l hy l ) i - i i | i l in<-
l ,a i id - ( -a |M' A r c h i l i M - t - 2 1 
\ l T l l i l . - c l - 2.') 

( n i l . 1 I V i - h n i c a l 2 : . : . 
\ d i n i n i - t r a t i \ i - 7 0 
! u i . . l 3 7 1 

W o r k O'r 
S i l r | i l an - / d« - \ C I I I I I I I K - I I I 
- l i i i l i r - 2 0 
| - l i i \ i l i m m i - i i l a l s t nd i t - s III 
P a r k s i*̂  i>|it-ii - i i a r c s ](• 
I r h a n i l t s i ; ; n - I r t ' t l - i -a in - 2'i 
H r r r c a l i i i i i a r r a - .» 
M a > l i ' r / r ( i n i | > r < ' h f n s i \ «• i t l a n - 2.") 
M i i i t i l a in i l> h n i i s i i i f i / P I D S 

I h i - N i -u N i ro l l . - I M a l l . M i n n . - a 
p i i l i - . M N : S k \ l l a r l i o r | { i i - i n r < -
( ! n i l r r M a s t e r P l a n l \ n \ i n i i i 
m e n t a l S t u d i e s . P h o i n i x . \ / : 
W i -I l { i \ e r P a r k \ > a \ / I l i s l o r i ) -
M i l l s | ) i - l r i . I. M i n n e a | M . l i - . M N : 
( ! e i i l e i i n i a l L a k e s P a r k i*^ 
l ) e \ e l o | i m e n l S i t e l ) es i i ; i i iK 
l . a i i d - i a p i n ^ . L d i n a . M N : The 
l l e a l h e i s ( ' ) i i i d o i i i i n i i i m ( l o l f 
( i o i n m i n i i t v . l i l o o n d l e l d H i l l - . 
M l 

CLOSE GRANT 
LANDSCAPE 
ARCHITECTS 
27)27) v.. I ' f a n k l i n Vvenm-
M i n n e a p o l i - . M N .V>l(l() 
6 i 2 / : { ; { : { - 2270 
l \ \ : ( . l 2 ; . 5 : i : M I . ! ! ! 
K s l a h l i s h e d l '»77 

| { o l ) ( : i o > e 
K o " e r ( j r a n r 

\ . N | . \ 

\ S I \ 

l - ' i rn i P e i - - o m i e l h \ D i s e i p l i n e 
l , a m l - e a | i e \ r e l i i l e e t s 2 
\ d i i i i i i i s l r a l i v e ((.."i 
Tota l 2.7, 

W o r k ' . 
i {e - ide i i t i a l /deek- /<>a i -den> I") 
.*-ili- | i l a n n i i i < : \ d e \ e l i t p m e n l 
- l i i i l i . - I.") 
P a r k > iN i i | i e i i spaci 'N 10 
I t h a n d i - - i ^ i i - I i i - . - l -eap.-- l2(l 
V I a - t e r / e o m p r e h e n - i \ e 
p l a n n i n < : 20 
M n h i l a m i l ) l i o u s i n ; : / ! ' ! D S 10 
."^ile r e - l n r a l i i i n 10 

. | n \ ( e | { e ^ i de l i ee S i t e P l a n . 
( . . l l ( - - . - \ i l l . - . M N ; ( ; ; imhr i i l ? :e 
( i o m i i i i i n i l v ( ( i l l . fi.- I <<a-i l) i l i t \ 
S l n i K . ( a n i l . i i i l i ; . - . M N : (>o lden 
\ a l l . - \ ( (p.-n Spa i I- S\ - l e m . 
(,.,1.1.11 \ a l l . - N . M N : I-; M l . i ek \ i t 
P a r k . M i n n e a p o l i s M N : K I k 
| { i \ .1 ( d r i S i -o i i l ( ! a m p Ma-I> i 
P l a n . K I k H i x e r . M N 

DAHLGREN, 
SHARDLOW, & 
UBAN INC. 
. {00 F i r s t \ \ . - i n i . N.n l l i . 
S u i t e 2 1 0 
M i n m a p u l i - . M N HH 
(>l2/ ;} : {o-.{ : {oo 
T \ \ : ( . I 2 m 7 - . ' ) ( ) 0 l 
T - l a h l i - h e . l I9}?r> 

I l o u a r d l)ali l>.^°eii 
. h d i n S l i a r d l o u 
('.. . I i i h n I h a l l 

\ P \ . M C I ' 
\ S I . \ 

I i r n i Pe i ->o i ine l h \ D is i i p l i n e 
T a i i d s e a p e \ r e l i i h - e l > 7..") 
O i l i e r I V e h n i e a l }! 
\ d m i i i i - l r a l i \ ( - 2 

T o t a l 17.5 

W o r k % 
Si te p l a n n i n g i < d e x e l o p m e n l 
- I n d i e - 20 
| - J i \ i i o n i n e n t a l - l i i d i e > ( T . I S | 10 
P a r k > I ' i o p e n s p a i . - - 10 
I r h a n d i -s i f i i i «X s l i -ee lseapes l() 
K e e r e a l i o n a reas 
( • ; . ) l ( . - k i . e tc .» | 0 
M a - I . I o m p r e l i e n > i \ < -
p l a n i i i n < ; I.') 
M n l l i l a i n i l > h o n - i n - i / P l D S I.') 
K x p e r l l e - l i m i i n v 10 

N o r t l n v e s i \ i r l i i i e - W o r l d l l e a d -
( p i a i i e r < M a s t e r P l a n . K a l i a n . 
M N ; I i i i v e r s i t ) \ \ e i n i e 
R e d e \ e l i ) p i n e n l P l a n . S i . P a u l . 
M N : l- 'eifrns Ka i l s D o w n t o w n 
R e d e x e l i i p m e i i l P l a n 
S i r e i - l - i a |n-- I e r j ; n - K a l i - . M N ; 
l l a z e l l i n e N a t i o n a l < i o l f ( i . a i i -.-. 
D e v e l o p m e n t M a s t e r P l a n . 
( l i a - k a . M N ; S a n d »K ( d a x e l 
M i i i i n< : ( > p e r a t i . i n - ( i o n - o l i d a t e d 
T.nd L -e ( i o i i e e p l iN D r a f t 
K . I . S . . A p p l e Va l l ey . M N 
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DEVELOPMENT 
DIRECTIONS, INC. 
t . { | 2n«l S l n c l . ,S i i i i , ;{0. i 
I l u d s o M . Vi I r>t4)l6 
6 I 2 / W f H 6 9 0 ( ) 
F A X : T l . V . m «H>')0 
i:siai.ii>iuMi I«;HI 

M a n P i i l i i K i n \ . S L \ 

I ' i r i n I ' d > u i i n c l l>\ I ) i>«- i | i l inc 
I . a i u l s i i i | tc A r c l i i l t r t> 2 
( ) l i u r / l ' m ( i - - - i ( . i i a l / ' r c c l m i c a l 2 
\ « i n i i n i s n - a t i v c 1 
T o t a l ') 

W o r k ' i 
| { c > i i l c i i l i a l i lcsi<rii 10 
S i t e p l a n n i n g d c v c l o | i n i c i i t 

- l i i ( l i c ~ 1.5 
K n \ i r o i i i H c n l a l . - - l i K l i c s ( K I S i ."> 
P a r k s I'i o p e n s | i ; u c s 5 
I ' r h a n i l o i i . n i I'v > l n ' i t>capc> ."> 

( I c a l i i i i i a i c a -
l - l oH . . s k i . c l c . ) 5 
M a s l e r / c o m p r c l i i ' i i s i \ c 

p lan i i in< j : 15 
M u h i - f a m i l v i i . . i i - . i n f i / 1 ' l 1)S L>0 
I ' r o i n o l i o i i / i l i s p l a y s 
/ a r c l i i l c i t i u a l i l l u s t r a t i o n 10 
ko j i t t s . l l i c m c s . I t r o c l i n r c s 10 

< F r c c n u a \ ( i a i d c s T o w n l u ' i i - . -
l . a n t i s c a p e . A r c h i l c c t i i r c S i t e 
\ i i i r i i i t \ D c s i j i i i . M i n i i < - a p n l i > . 
M N : S i r a i i i l . u a l ."^ki A n - a 
•Ai iH -n i t y l m p r o \ ( i n c n l > . S l c a i i i -
Iwiat Sprin>£>. ( ".(): l l a / c l i n >t 
H c s i . l c n i i a l I H I ) . l l i i . l M . n . W l : 
O a k c l i O c TovM i l i i i i i i c s P l a n n i n g . 
D e s i g n iK M i - r c h a i u l i s i i i ' ; . 
R o c h e s t e r , M N ; Y a c h t I ' m l 
H c a c l i L a k e s h o n - ( l o m l o i i u n -
i i u n s IMai i i i i i i< : i"* l ) c - i i . ' i i . L a k e 
K r i c . ( ) l l : T h c H l i i l f ( : . . u n t r > 
M a s t e r I ' l a i i . l a l . n I ' r a i r i e . M N 

DOVOLIS, JOHNSON & 
RUGGIERI, INC. 
1121 K. I'l a n k l i i i A \ » ' m i c 
M i n n e a p o l i s . M \ .'>.'> 101 
6 I 2 / 8 7 I - 6 ( K » 9 
F A X : 6 1 2 / 8 7 1 - 1 7 4 6 
K s t a h l i s h e d I W l 

D e a n . 1 . D o v o l i s 
K r i a n H . Joh i i . son 
J o h n V. Ru f j f r i c i i 

\ l \ 
\ l \ 

A S I . A 

I ' i i r i i I ' c i s o n i i e l liv D i s c i p l i n e 
Laru is« 'a | )e A n hite< l> 
Arc l i i t< -< l> 7 
O t h e r T e c h n i c a l 
A d m i n i s t r a t i v e 2 
T j t a l 15 

S i t e p l a i i > c'i t l e \ e l < i p i n e i i l 
> t n d i c - 2 0 
l 'a rk - . i ' ' k ( ipe i i >pa<e> 2 0 
I r h a n i l e - i j n i I'C - I n e l x a p e - 10 
h i t e r i i i i i i l a n l i n ^ 2 0 
H c c r c a l i o i i a reas 1.5 
M n h i l a i n i h l i . . . i - i n ^ l M DS 15 

I ' l i M i l c r l i i i m P a r k Pla)}n ' i>i i i i< l>. 
M i n n e a p o l i s . M N : S l o r \ ( ilv 
P a r k M a s t e r P l a n . S l o r> ( l i s . 
I A : B r a c k e t t ' s T o w n l i o n i e s . 
I . s l a l o . P t l ) . l a k e v i l l e . M N : 
( d e n c a f i k - . I>1 D . I .ak. v i l l e . 
M N ; l i a n k l i n \ \ c n u e I t e d c v c l -
o p n i e n l P l a n . M i n n e a p o l i . s . M N 

ELLERBE BECKET 
< ) i i c \ p | i l e l r c c S ( | n a r e 
M i n n e a p o l i s . M N 55125 
(.l2/}?.5:{ 2(MI0 
l 6 l 2 / i r > ; { 2271 
K s t a h l i s h c l I90<> 

J o l i n ('.. <>annt A I A 
J a c k 1 l i n i l e r P K 
J i m J c n k i i i - \ l \ 
P r \ a n ( l a rLso i i A S I A 
l i i r i i V a r d a A I A . A S I A 

t i r m P e r s o n n e l l is D i ^ r i p l i n e 
L a n d s c a p e A i c l i i l e e l s 7 
X r i h i l e c l - . 2(.2 

O t h e r l e c h n i e a l MIH 
A d m i n i - t r a l i v I ')!{ 
l o t a l '> :5 

W o r k % 
S i t e p l a m n n < : ^ d e v e l o p m e n t 
- I n d i e - (A) 
P a r k s i \ o p e n - | i aces .5 
t r l i a n des ign «.K s i ree l s i apes 1.5 
M a s t e r / c o m p r e h e n s i v e 
p i a n n i n i : 211 

I n i v e r - i l v o l N u O e D a i n e . 
S o u t h P e n d . I N ; S e h o o l o f 
A r c h i t e c t u r e a n d l .a iw lseape 
\ i i h i l c c t u r e . I n i v e r - i t v o f 
M i n n e s o t a . M i n n e a p o l i s . M N ; 
Stat« ' F a r m I t e g i o n a l O f f i c e . 
HI<N )min<: to i i . I I : ."^t. \ i i l l i o i i v 
I ' a l l s I n t e r p r e t i v e M a s t e r P l a n . 
M i n n e a p o l i s . M N : M a y o ( J i n i c . 
J a c k s o n v i l l e . I ' l . \ . S( i i n - d a l e . 
\ / . P u . I .e- I . . . M N 

ERNST ASSOCIATES 
122 W . Oth S t ree t 
( h a - k a . M N .5 .5{ I8 
6 I 2 / H 8 W>\ 
F \ \ : 6 I 2 / H 8 6«><>7 
K s t a h l i s l u d 1977 

i '.vuv F. F r n - I \ . s | . \ 

F i r m P e r s o n n e l l iv D i - e i p l i n e 
l .an<isca |H- \ r e h i l c c l s I 
\ d i i i i n i s l r a l i v c I 

T o t a l 5 

\ \ u r k ' 7 f 
R e s i d e n t i a l / decks /< i a rde i i s 2 
S i te p l a n n i n < : t ' i d e v e l o p m e n t 

s t m l i i s 10 
P a r k - o p e n - p a r r - .'{0 
F r i i a n d e s i g n i*^ - l i e e l - r a | M ' s 15 
I n t e r i o r p l a n t i n g I 
Re( I r a t i o n a i c a -
( g o l f . s k i . , e t c . ) 2 
M a - l e r / c o m p r e l i e i i s i v e 
p l a n n i n i : 10 
M i i l t i - f a m i l v h . m - i n g / P t D S 5 

Cha .ska C i l v l l a l l / l . i h r a r v / 
P o l i c e , t . l i a s k a . M N : < l o i i a g r a 
( ! o r p < i r a t e ( ! a m p i i s . ( h i i a l i a . 
N F : M i n n e t o n k a M a r r i o t t 
M o t e l . M i n n e t o n k a . M N ; 
( i h a s k a L o m n i u i i i l v C c n t e i ' . 
( J i a s k a . M N : ( ) p i i s ( i e i i t i i . 
M i n n e t o n k a . M N 

DAMON PARSER 
ASSOCIATES 
I ! ! N o r t h F o u r t h S l i e . l . 
S u i t e ;i(M) 
M i n n c a p i . l i s , M N 5.5'U)I 
6 1 2 / ; i : i 2 - 7 5 2 2 
F A X : 6 1 2 / ; « 2 - W . { 6 
i ; > l a l . l i s l i e d 1981 

D a m o n F a r l w r \ ^ l \ 

F i r m P e r s o n n e l hv D i .se ip l ine 
I . a i i d - r a | M - A n l i i t e c t s 6 
O t h e r I ' echn i ca l I 
V d m i n i s l i a l i v e 1..5 
I 'o ia l 8 . 5 

\\i,rkVf 
R e s i d e n t i a P d e c k s / g a n l e n s 5 
> i l r p l a i m i i i u d r v i l o p m e n t 
s t u i l i e s 3 0 
f . i i v i i o n i i i r i i t a l s t i i d i i ' s ( F I S I 5 
P a r k - <S o |M ' n spa i r - 1,5 
I i r h a n d r - j M i i - O i r i - r a j i r - A7i 
I n t e r i o r p l a n t i n g 5 
R e c f - e a l i o n a r e a s 
(go l f . s k i . e t c . ) 15 
M a s t e r / e o m p r e h e n s i v e 
p l a n n i n g 2 5 
M u l t i f a i n i l v h o u s i n g / P F D S 15 

I D S l < e a r n i n g a n d ( i o n f e r e i i c e 
( . I I I . I . < l i i - k a . M N : .Mal l o f 
\ i i i . i i . a . R l i M . i i i i n ; : l i i i i . M N : 

( i a n a l P a r k S t r e e t s c a | M ' . 
D u l u t l i . M N : C i v s l a l 
( i . i i n i m i i i i l v ( ! . - i i te r . ( ! i v s l a l . 
M N : I Hi l . l . - i i \ a l l e v < "iv i i- ( . . •n ie i 
( ! . i m p l e x , ( i o l d e n V a l l e v . M N 

GARDENEER, INC. 
8 0 W . st 7 8 t h S t r e e t . S u i t e 185 
( J i a n h a s s e i i . M N 55 . i I 7 
6 l 2 / « ) . i F 2 2 H 
F A X : 6 1 2 / M : { 4 - . L 5 6 1 
F s t a h l i s h e . l 1071 

M a n ( . . I l i | > | ) -
M a l e a h M i l l e r 
S t e p h e n M a l i r 
R i l l k e r k e r 

\ S I . \ 
A S F A 
A S I A 
\ S I . \ 

F i r m P< r - . » n n c l hv D i - c i p l i n c 
L a n d s c a p e \ i . I i i l r . I- 1 
( ) l l i e r l e t l i n i c a l 7 
\ d n i i n i s t i a l i v e 5 

T o t a l 16 

Work 
R e s i d e n t i a i / d e c k s / g a r d c n s 70 
.Site p l a n n i n g & d e v e l o p m e n t 
- 1 1 1 . l i t - 10 
P a r k s ^ o | H ' n spaces .5 
M u l t i ( a n i i l v l i . . i i - i n g / P l D S 5 
( i o m m c r c i a l | 0 

R o i i l d e r B r i d g e l a r i n . . 'sl ior.--
vvoo. l . M N : A m e r i c a n Soc ie tv o l 
I n t e r i o r D e s i g i i c r s H o m c . 
M i n i K - t . m k a . M N : ( i i d t - . t n ' -
P o i n l . J o n k a R a y . M N : B r i s t o l 
W o o d - . M i n n e t o n k a . M N : 
( . l a v - L a n d i n g . W a y z a t a . M N 

DAVID A. KIRSCHT 
ASSOCIATES, INC. 
5-500 L i n c o l n D r i v e 
F d i n a , M N .5.5 l .U , 
6 l 2 m 8 - 1 0 ; i 0 
L \ \ : 6 l 2 / 0 . } ; { - | 0 ( , 0 
F s t a l d i s h e d 1072 

D a v i . l A . K i r s e h t \ S I A 

F i r m P e r s o n n e l h y l ) i s e i | i l i n e 
L a i i i l - . a p e V n l i i l . . I- . { 
O t h e r Te( hni« a l 0 . 5 
A d m i n i s t r a t i v e I 
T o t a l 1.5 

Work % 
R . - i d i u t i a l / i l e c k s / g a r d e n s 5 
S i te p l a n n i n g i t d c v e l o p n u i i l 
.studies 2 5 
P a r k - cN . . p . i i - p a . . - 5 
U r h a n d e s i g n & s l r . - e t - . apes .5 
R.'i r r a l i . i n a r e a -
( g o l L s k i . e l e . ) 2 0 
M a - l c r / i - . i i i i p r e l i e i i s i v e 
p l a n n i n g 10 
M u l l i - f a m i l y h o u s i n g / P U D S 5 
( ! o m i n e r c i a l / o f r i « - e 2 5 

B i i t f a l . ) ( i o l l ( . n u r s e i t R e s i d e n 
t i a l P L i D . B u l T a l o . M N : A n o k a 
( " o n n l y L i l i i a r v R e n o v a l i . i n . 
B l a i n . - . M N : M e n i l a k . i l a 
( i o n n t r y ( J n i t M e n . I o t a l l . i f i l i t - . 
M N : V.A N u r s i n g C a r . - l -a . - i l i l v . 
L n v . i i i . - . M N : L i n k e r R e s i d -
en r . - . M c . l i n a . M N 
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HAMMEL GREEN AND 
ABRAHAMSON, INC. 
12(11 l l a i - i n o n I ' h i . 
M i i u i . - a | K . l i s . M N .').">|(i.{ 

r \ \ : 6 l 2 / ; { 32 - ' ) ( » l . { 
I•;stal>li^llt•. l I 'Jf j . i 

' r i i D i n a s H . ( ) s l i i n ( l A S L A 
! i a i i « i y L i K - l h \ S I \ 
K a ( l i \ i U a i i A S I , \ 
A m y S h ' f a n \ S I . \ 

I i n n I't i - ( i i i m l l i \ l ) i - r i | i l i i i e 
Lan<l.s(-a |H- A r r l i i l c c i s 4 
A n h i t t c i s (>'> 
O l h . r ' n r l i i i i i a l 
A<l i i i in i . -< l ra l iv( - .");{ 
l o l a l 22.'"> 

W o r k ' ; 
K t - i d c i i l i a l A l t M k s / f i a r c l i - i i s 1(1 
S i t f | i l a i i n i n ^ i*C \ f l u p n i f n l 
>liiili<-.s .{() 
I ' a i k - <»|(i i i -| ia< I - 10 
I I l>aii (l( ~ i ^ M t \ - I l i t (-( a | H ' s 10 
I n t e r i o r i i l a i i l i i i ; * 10 
M a s t e r / c o i n p n - l i r n s i N <• 

p l a i n i i n ^ .'{(» 

( i u l o n i a l ( i i n n e l l <il l l d i n a 
( ! o n r t \ a n l . I ^ i l i n a . M N ; ^ I 
1 l i . r i - i - ( :iv I ai i l i l \ . i l < > | i k i n - . 

M N : M i n n r . - o t a l l i - t o r y ( i r n l t - r . 
S I . I ' a n l . M N : M i n n t x i l a 
/ < H i i ( i < ^ i r a l ( f a n l n i \ n i | i l i i l l i ) -
a l t r. A | i | ( l r \ a l l . N. M N : luiinn 
M i . I . I I . - S . h....1/11 i t ' l l S . l i . K . l 
( i a n i | i n > I ' l a n . Iva^ ian. M N 

LAND HABITAT 
. { . T O a k ( ; r . ) \ . - S I . 
( i a i r i a ; : . ' I l . i n s f l . o f i 
M i n n e a j M . l i s . M N 5S1(Ki 
()12/K7J-Or>70 
I \ \ : O l 2 / » 7 4 - 9 0 l 1 
i: .stal»l isl . .- . l 107") 

S I . ' ( a n I ) . I f f l f i o . t n \ < 1 . \ 

I ' i r n i I ' . ' r s . i n n . ' l l i \ l ) i - i - i | i i i n . -
1 .a i i . l> . a|H- \ r < l i i l . ' ( l> 1 
A r . l i i l .M l> I 
A . l i n i n i s l r a l i v * - I 
f o l a l .{ 

W o r k f/( 
l { ( ' s i» l<Mi l ia l / ( l c .ks /> ia r . l . ' ns 2."> 
Si l« ' p l a n n i n g . l . - \ . - l . t pn i . -n l 
s l n . l i . s 2 0 
I r l i a n <lcsi<ni «!<k >.|R'<-I>. a p f > l o 
M i i - t f r / f . » m p r . l i < ' n > i \ < -
p l ann in<^ 2 5 
M n l l i - r a n i i l y l i..nsinj£/in i )S 15 

M a - l . I S i i . I M a n . l a . k 1 r.>- l / 
( H i l . l ' n I ' l n n i p ( l o i po ra l« 
l i . a . l q i i a r t c r s . S i . C l . m . l . M N ; 
M a s l . r S i l l ' I M a n . T l i f M l i a n c . - . 
| { . - n i o . l f l i n < : a m i A . l i i i l i o n . 
M i n m - a p i i l i - . M N ; l-.aiiaii l l i l l -
l a i n o . L a n d D . - v . - l . i pm . -n l . 
I a ; : a n . M N ; W i m l P i . - l d l ^ .n . l ^ . . 
H . M - h f . i r . l . M N ; M i a . k. l l U. -
i . lcn.- .- l . a n . U . ap . - I ' l a n . I.ak.-
M i n n . - I . i n k a . M N : \ i i n i i . a n 
W . M i . l ( : i i i i n . ' i i Si an . l n i i i v l a i i 
H o n - . - , h i i r n s v i l l . - . M N 

LANDPLAN, INC. 
Kl l i ; a - l I .ak.- S ln - . - l 
W i \ / a l a . M N r).''>.i01 
f. 1 2 / 1 7 3 - 5 7 1 1 
r i r n i F .s la ld ish . -d 107.$ 

D o n a l d 1.. I I . \ S 1 . \ 

F i r m I V r s o n n c l l»\ l ) i s . ip lni< 
l . a n d - . a|i<- Vr i l i i l . T l s 1 
(> l l i . - rT . - . -hn i« -a l d . ' . 
. \ « l m i n i - l r a l i \ I - 0 . ' ) 
T o l a l 2 

W( . i k ' , 
| { i - - i i l . - n l i a l / . l . - . k> / t i a r . l . - ns 20 
S i l f p l a n / . l . - M - l o p m . - n l >ln. l i t 's. ' {0 
l ' . n \ i r . m m . - n l a l . - In . l ies 10 
Mas l« - r / . - . impr< ' l i . -ns iv i - plan.s M) 
M n l l i - f a m i U l i . . i i - i n f i / I U l ) S 10 

T h e Pre.serv . - P H I ) , FAU-U 
I ' r a i r i f . M N ; ( l o i n a j ; . - N o r l l i . 
l . a k f ( M - . i r j : . - . M N ; \ m i ' - l t i i r ) 
I ' l I ) . 1 ) . - t - p l i a \ . - n . S l i o r . - x^ . i o i l . 
M N : P l M n o n l l i O m . .- I 'a i k 
I ' l I ) . I ' K m o i i l l i . M N : W a v / a l a 
l i a n k T r n s i . \ \ a > / a l a . M N 

LANDSHAPES, INC. 
K d K ) I ' l . -a -an I A M - n n . - S o n l l i 
M l o o m i n t i l o n . M N 5 5 1 2 0 
612/KH8 3 7 7 1 
I >lal>l is l i . - . l 1977 

I ' an l I I . B a r l o n \ S I . \ . \ \ i \ 
M i . l i a . l \ . ( . n l . l . - n M M \ 

r i n i i l ' . -r>onn<-l 1)\ D i s . i p l i n . -
i . ; i n . l - i ap<- \ r . l i i l i . I - '.i 
A . l m i n i s l r a l i v c 2 
To la I 5 

W . n k ' -
n . - i i l i - n l i a l / . k - . - k s / ' i a r d c n s .">.") 
I r l i a n d e s i g n & s l r e e t s . a p e - 15 
M a > l . - r / . - o m p r . - l i i - n > i \ . -
p l a n n i n < : 15 
M n h i f am i lN l i . n i - i n j i / l ' l 1)S I '. 

West ( )ak .s ' rown l i<»mes , 
l l . i p k i n s . M N ; M a r k . ' l I ' l a / a . 
H i . ' h f i e l . l . M N : K in t i> l .>n H i d - i e . 
Kd . -n I ' l a i r i e . M N : ,).»,s|en.s I n c . . 
H l o . i i n i n ^ o n . M N 

LHB ENGINEERS & 
ARCHITECTS 
,{22 W.-sl M i . h i u a n S i r e e l 
D n l n l l i . M N .').5K02 
2 l 8 / 7 2 7 - » 4 1 6 
6 1 2 / 8 3 1 - « 9 7 1 ( I . . . . a l l 
F A \ : 2 l « / 7 2 7 - « 1 5 0 
K > l a l . l i s | „ . d 1965 

l . a n r e n \ . l . a r - . -n I ' l : 
l l a r v . - y I I . l i a r \ a l a I ' l ; 
\ \ i l l i a m 1). I t i n n e l l I ' F 
K a r l M . Hi i l l i . -n l»e< k M \ 
l ) a \ i i l M . Sh i e d y n 

1 i n n I ' e r - . i n n e l 1>\ Di-c i( l i n e 
1 a n i l - , apt- \ r . li it<-. ls 2 . 5 
A r c l i i l i i l - 10 
( ) l l i . - r Tt-. l i n i i a l IT 
A d i n i n i s l r a l i v e Ml 
( ! iv i l F,n{;ini-i'r.s .) 

I n l r r i o r l ) r - iL 'n<- i> 1 
l o t a l 15.5 

\ \ o r k ' 7 r 
H . -s i . l . -n l ia l /d .M 'ks /uar . iens 5 
S i t e p l a n n i n g X d e v e l o p m e n t 
- l l l d i r - 2 0 
l ' .n \ i r i i i i m e n l a l s l u d i e - ( F i S i .'> 
P a r k - i " i o | M - n >pa« «"> 20 
I I l i a i i . l . - - i ' ; i i i V - t i I - . I - . a |p. - i d 
H.-. r . -a l i . in a i • a -
I g . i l f . - k i . e t e . ) 15 
Ma-^ l . - r / . -ompre l ie i i x iN »• 
l i l a n i i i i i g 20 
M i i l l i ra iu i l v h o n - i n g / l ' l 1)S 5 

l ' r i l i - \ l ) r i \ . - . ( " i \ i r ( i -n l i - r I 'a i k. 
D n i n l l i . M N ; l r % i n - P a r k 
K i - . r . - a l i .m ( . . -n le r M a s t e r I ' l a n . 
D n l n l l i . M N ; M e s a l i a A v e n n e 
l . a n d - . a i i i n - : . D n l n l l i . M N ; 
r i i . - r a p e n l i c l ' l a \ u r . > n n d - . 

D n l n l l i . M N ; \ \ , - l l . n . l S l i . - . - l 
-. a p e . D n l n l l i . M N 

LSA DESIGN, INC. 
120 N i n t h K i l l l i S i r . - . - i . S i i i l e 6 5 5 
M i n n . a p u l i - . M N 5.'. | ( l | 
612A139-8729 
E.stal) l is l i . -d 1989 

\ S I . \ 
A S I . A 

. l a m e - | { . I . a - l u i 
H a r o l d S k j e l l i . i s l a i l 

F i r m I ' e r - . t n n . ' l l i \ D i - e i p l i n . -
F a n d - . - a p e \ r . - h i l . - . l - 2 

W o r k 9r 
| { . - s i d . - n l i a l / . l . - . k - / ' ; a i - . l . - i i - I d 
S i l l - | i l a n n i n ; r d i - M - l o p m e n l 
- I n d i e - ;{d 
P a r k - o p . n - p a e . - - 3d 
I r i t a n . l . -s i^ i i c'i - t r . - . - l - . a p . - I d 
M a s l e r / r . > n i | i ! e l i e n - i \ r 
p l a n n i n g 20 

H o r l i e s l . r l { i \ e r f r . > n l l { . - . l . - \ . - l . ip 
n i l - I l l . Ho i l i r - l . - r . M N : S. in l l ivM - l 
M e l r . i IVans i l ( ! o n n i i i - - i o i i L a n d 
I - . >- | i id \ a n d I ' a i k ^ Mi l l . - L o t 
D . - M - l o p n i . - n l ; ( ^ - n l r a l I ' a i k 
M a s l . r I ' l a n . I ) a > l . . n . M N : W h i l . -
H i - i d . - n . . - . ( ) r o n o . M N : 
( . . I I r o r a n ( . . i m m o n - P a r k . 
C o i . - . i r a n . M N 
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MARTIN & PITZ 
ASSOCIATES, INC. 
I !(»•> \ \ i l l<.\N S t r r . l . S u i t . ' 110 
\ I i m i . i i | M . l i - . V I \ :,r,ti>;{ 
6 I 2 / H 7 I (r.r>}{ 
K s l a l . l i s l i . . ! i y» . { 

|{<if:» r M; i i l i i i 
V la i j o r i i - I ' i t z 

I \ S I . \ 
\ S I . \ 

F i r m I ' t T - o n i i * - ! I i ) I 
I .a i i ( lM -a |M- \ n l i i l f c i s ;{ 

W u i k ^ , 
| { i ' s i < l f n l i a l / < l « r k s / f ; a n l « ' i i > 2 
S i l l - | i l a n i i i i i < : <SL f l i i p i i i c n t 
s l i i ( l i « « 1̂ .". 

I*ai k > «I4 o|M-ii « | tar i - - 2 0 
I r l i a n i l i -^ i fn i > ln '« ' lM a|M's \ '^ 
i { ) r r c a l i i i M a i t a -

( • : o l i . > k i . . H M 10 

Ma> l i i /< (>i i i | i i t l i i i i > l \ I ' 
p l a i i i i i n i ! 2.') 

i N i r o l I r l I s l a n d I 'a i k . M i i i n t - a -
|»(i l i>. M N : V l i n i i i ' l o i i k a ( ! i v i ( -
C i i i t r i . M i i i i H l M i i k a . M N : 
F. s l i > a l P a r k . I r . . i nx . . r l « l I S \ . 
( l i i i s l i n i n i . M i \ : l i i - i i i i i i j i W a t c r -
[ r d i i l M a - t ( i- P l a n , l i i i n i i l j i . 
M N ; ( ! o n r a j i ( ' ( ^ - i i l f r M i - n i o r i a l 
( i a r d i - n . ( i o l d i - n \ a l l i ' \ . M N 

LANCE M. NECKAR 
LANDSCAPE ARCHI
TECT 
I l o o l l v l l i r . S t i . ' . t 
. S i . P a u l . M N :).-)IO« 
0 1 2 / 0 1 1 12.{( I 
I ' . s l a l . l i d i r . l \ m \ 

l . an i I ' N i c k a i VSI .A 

t r O a n d c - i f i n 
S i h - [ d a n n i n - i 
H<si<l(-nl ia l /gar4i<'ns 
I l i ' - l o r i r ian<ls( 'a|) i -
( ; h n r r l i e - . / \ M > r s l i i | i 

W o r k 
."iO 
2 0 
2 0 

<!a|i i l i>l \ r t a \ | i | i r < > a r l i S t n i h . 
S I . P a u l . M N : T n r l . . - 10 - i 
. l . ' i i . T . I .ak . •^ i l l . • . M N : P a r i / , 
H f s i d c n i f . | { i | i < i i i . \V I : I l i i r s 
H o r k ( i a r d . i i . Ka ' xan . M N : 
T l i o r i i \ | » | n oa< l i a n d l{< I r c l n i - ) 

( i u r d n i . C l n n i - l i n l l l i r H i - r n 
.Sa\ii>i-. I S i i r i i ^ v i l l c . M N 

SANDERS AND 
ASSOCIATES, INC. 
.50.''» l'.a>t K. l lofj, ' ; i { ( . u l r \ a r d 
S I . P a u l . M N .-).-) 101 
0 1 2 / 2 2 1 - 0 1 0 ! 
r \ \ : Ol2/207 - f , | { i : 
l . - l a l . l i s h r d 1070 

\ \ i l l i a i n I ) . S a n d r i > 
I a r r \ I . . W a c k n 

\ S I \ 
\ S I \ 

l i r n i P r i - n u n r I Oy I ) i > r i | i l i n c 
L a n d s r a p r \ i < hiO ( I - I 
V d i i i i n i - l r a l i M - I 

T o t u I 5 

W o r k 
I t r - i d t n l i a l d . i k~ i i a r d r n * 10 
S i l l - i i l a u n i u i : i l i \ r l i i | i n i » ' i i t 
« l u d i r > 2 0 
l ! u \ i r n n n i r i U a l ^ I n d i r s ( I M S i "> 
P a r k s n p f i i ~ | i a n ' - . 20 
I r l i a i i d i - s i ; i n - I r r r l s c a i M - 20 
lO r r c a t i i i n a n a -

(}inir. s k i . r t r . l I I I 
M . i - l i r ( ( i n i i n t l n n - i M -
l i l a n i i i i i g I d 
M u l t i l a m i h l i . . u s i u j i / P l l ) S l(» 

D D U I I I U W U l ) r \ i - l < ) | i u H - n t P l a n . 
W a i n l o N M i . M N : P a r k a n d 
| { r . r. a l i u n M a - I . r P l a n . K I k 
H i v r r . M N : W i l l i a m M i o h . l l 
< :n l l r i i . - . . r i .a \>. S I . P a i d . M N 
P i l l W i n j ; D i i w n t i i w n S l n - i O 
s . a| . . - . K i d W i n . ; . M N \ t l d i l i r 
I ' i i - ld C n u i p l r x . M l i c r l l . r a . M N 

SMSQ, INC. 
20.'> S i . u l l i W a i r r S l n r l 
N o r l h r i i l d . M N :).')0.-)7 
.->07/Ol.- .-HOI 
|- \ N : .S07/0t.-.-70152 
I . M a l d i s h . d 1010 

I j l w a r d \ . S i . \ i k I ' M \ 
S r w . l l J . M a l l i i v \ l \ 
( i l i n t i i n I . . S a t h r i i i i i M \ 
K n h r r t M . 9 i i a n l > f - r k \ l \ 
I'. r r a n r r . 1 . S. I d i n k \ l \ 

SO N e i i H . K d u i n - \ l \ 
S p c n r r r I . . ,|i>m - \ S I . \ 

F i r m P r r s o n n r l I n D i s r i p l i u r 
l . a n d > r a p « ' \ r r h i l e r l s I 
A r c h i l l r l ~ l."> 
\ d m i n i > l r a l i M ' 1 

T n l a l 2 0 

W o r k % 
H i ' s i d r i i l i a l A l r r k s / g a r d r i i s 10 
S i t e p l a i i u i n < : •.K d r v c l o p m t - n l 
- l u d i r - 10 
I r O a n d r s i ; : n iN - I r i r l> rap« '> M) 
U r r r i - a l i i i i i a n a -
(••olf . s k i . r O . ) .{0 
V l u l l i d a m i U l i n i i s i n g / P U D S 20 

100 M T r a c k & A t h l e t i r F a c U -
i l i o . I l a m l i n r I i»iM i > i l \ . S i . 
I ' a u l . M N : ( : . n O u n i a l M a l l , 
r o n i ' i u d i a ( i i l l i ; : f . M u o r l i i a d . 
M N : S i . O l a l C o u r t v a r d . S i . 
( H a K . u l l , ;:.-. N i . r l h U . - i d . M N : 
F n u n d r r — ( u u r l . ( l a r l t - t o n 
C o l l r j : . - . N n r l l i f i r l d . M N : 
F o u n d i i 's M a l l . A h h o l l N o r l l i -
w c - l i i t i I l o . - ' p i l a l . M i n i K - a p o l i - . 
. \1N 

WEHRMAN BERGLY AS
SOCIATES, INC. 
Ni . i l h P l a / a P u i l d i i i f i . S i i i l . 22(t 
' ) 2 I 7 W a \ / a l a P u n i i v a r d 
- I . L u u i - P a r k . M N :» . ' ) I |0 
< . l2 / . -UI 7.')70 
F \ N : ( . I 2 / : . I I .->l I I 
K s l a i . l i s h r d I 0 » 0 

U. K i i l h W i - h r m a u 
. j n h n n . H i r ^ h 

\ S I , \ 

F i r m P r r - i i n u c l l ) \ D i s i i p l i i u -
l a i i d - i a p i ' X r r l i i l i T t s I 
( M l i < - r ' i V . h n i r a l I 
\ d m i n i s l r a l i M - l..'i 

T o t a l .{..') 

W . i r k 9( 
Sil t - p lanniu<:«K' < i c v r l i i p m r u l 
s l u d i . s ir» 
I ' a r k - iK n p i n > p a r f « .'{0 
\ l a - l i r / i i i m p r r l i f n > i \ r 
p l a n n i n g 2.~> 
M u l t i l a i n i U l i i . u> iu , i : /P t l ) S 2 0 
( . I ' U H - l a r i r ' - 10 

S i - \ i ' u V l a p l i - u i i i i d . M i m i i ^ i i l a . 
P a i k s : ( : i i m p r r h ( ' n > i M ' P l a n 
I p . l a l r . M . d i n a . M N : M a r d i a l l 
I r r r a r r P a r k . M i m i i - a p i ) l i ~ . 
M N : N i ) r l l i \ M >l i n n k a F i n n s 
F i l l ) P a r k . M i n n c l r i s l a . M I N : 
Uni l i r « l i - r ( r m r l a i N F . \ p a i i - i ( i l l . 
K o c h r - i i r. M N 

YAGGY COLBY 
ASSOCIATES 
717 . ' t rd A \ r n i i r S . F . 
Hn< h. >l. r. M N r . V X I l 
r>07/2«H-OIOt 
l \ \ : :)07/2}m-.>(».^H 
612/ r )H l -«*OI0 
F \ \ : 0 l 2 / 0 } { F 0 i ; { 0 
F .« la ld is l i . i l l<)72 

H n i i a l d \ . ^ i i : : i ; \ PF . 
D n n a i d H . H o n h . r d i n j i P F . K F S 
D a r r r l l F. \ .< \\ i -
C l i r i - l i . p h . r W . < ..II.N M A 
P n n a l d F. F i s r u > \ > l \ 

F a u d s c a p r V i r h i l i - i ls I 
\ r r l n l i r l - 0 

( a \ i l F i i f d n i - r r - 3 
P l a n n r r > '.i 
( M h r r l V r h n i r a l 2 8 
\ d u u n i s l r a l i \ r .{ 
I n l u l 0 . 

W o r k % 
S i l l - p l a i m i u ^ «K d i M - l n p n u - n t 
I ' U i r i i i i r r i n ' ; l.'> 

P a r k - t ' i n p i - u s p a n s 
M a - l r r / r n m p r i - l i n i s i \ c 
p l a n u i n < : 7> 
M u l l i l a n i i h h n u s i u i i / P t D S 
I . r n n n n u r d e \ «' l<»pmrnt 

p l a i u u u < : 5 
F n m m n r i a l a i - c l i i o - c l i i n - 2 0 
M i n i i r i p a l r n f r i n r r r i i i f ; 15 

( I l l - I l l W n n d - P a r k . • H m s l r d 
< . n u n l \ . M N : . '*<nulhlu i d - : ! ' D n w n 
I n w n U r d r M - l n p i n n i t P r n j n l . 
M a - i ' i i ' i lN . I \ : l ) n \ \ n l i i u n 
I t n l i ' N r l i i p m i i i t P l a n , \ n n k a . 
M N : V p a r l i r M a l l F x p a n s i n i i a n d 
S i l r I m p r n M - m i ' i O s . U n r l i i - l n . 
M N : V r l i n r i ' l u m I > i - \ r i n p n u - n t 
M i-t . r P l a n . H m In - I n . M N 
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Damon Farber Associates 

L a n d s c a p e Architects 

3 3 2 - 7 5 2 2 

iti sight 
(.oiilimicd from jm^c V 

i i o n i i i i a t i o n s t o t h e N a t i o n a l 
R e g i s t e r o f l l i s t o r i e Pla«-es, t h e 
P o i n t Do i i g l as - l o -Snpe i i o r m i l i t a r y 
r o a d , two sect ions ol .M innesota 's 
R e d River- T r a i l a n d t he I ' iorreer 
g r -a in e l e v a t o r w e r e d e s i g n a t e d . 
" There wasn ' t a Queen .Anne hoiis<-
arnon<i l l i e rn . ' i i o t r d Susan R o t h . 
N a t i o n a l Register- histor i a n . 

" i t s n<d that h i r i ld ings aren"'t i m 
p o r t a n t , says Denn is ( r im rnes tad 
of t he Depu ty State H i s t o r i e I ' res-
er vati<in OfHee. W hat 's ehanged is 
pr eser-vation's loei is . I''or i ns tanee . 
1.^ year s ago the ei ty of M i n n e a p o l i s 
p a i n s t a k i n g l y i-estor ed each o f t he 
r a i l r < i a d w o r k e r s ' h o u s e s o n 
M i l w a u k e e Aveni re. and then r losed 
o f f the str"eet. g i v i n g t in* s«' t t ing a 
D isnev land ehar'aeter* not i n keep ing 
w i t h the o r ig ina l streets! ape o f t he 
ne ighho r -hood . If t in- p reser -va t ion 
o f f i c e wer-e e v a l u a t i n g such effor ts 
t o d a y , G i m m e s t a d says , i t w o u l d 
consider- ma in ta i n i ng the st reet . 

The com-ern for- sett ing is ho th a 
n a t n r a l o u t g r o w t h o f t h e r n o \ e -
ment s incr-easing snph is t ica t ion a n d 
a r-<'fler t i o n o f l)r-oa«ler- c n l t i r r a l 
t r e n d s , ( an i t ex t has hecome a h y -
w<n"d in the acad i 'm ic a n d |»i-o(es-
s i o n a l wo r - l d . H i s t o r y has tn r -ned 
f r o m the hves o f great merr to the 
l i\« > of I o i im ion people. Ar t histor i
ans t in c o n t e x t u a l in ter -pr -e ta t i«n i . 
-Nio self-t-es|)ect ing ar-chitect ( I . M . 
Pei inc luded) w«»nld design a h i r i l d -
i i i g w i t h o u t t o u t i n g its ""r espccl l o r 
con tex t . " 

( l o m h i n e the c o n c e r n fo i - l a i n l -
scapes a m i t he s | i i d \ of c i n n n r o n 
fo l ks and von ar-e led to the idr-a of 
vernacir lar- landscapes. T h o u g h c i r l -
tirr-al jieogr"aphei-s sncl i as the \ener-
ah le J .R . Jackstrt t a n d the U n i v e r 
s i t y o f M i n n e s o t a ' s J o h n l'"r a s t i 
H a r t have heen s t r n l y i n g t h e ver--
naci i lar - l andscape f o r year-s. o n l y 
r'ec<'ntly have the fields a n d woot ls . 
the far rrdrouse a n d its si lo heen c o n -
sider-ed ohjects wor-thy o f pr'es<'r-va-
t i o n . 

I ' h e M i t l w c s t P i e s e r - \ a t i o n 
( l on fe r -enc« ' " R e ) o r r d B t t i l d i n g s : 
P r e s e r v i n g ( i n l t i r r a l L a n d s c a j i e s . " 

held irr St. Paul th is Mar-« h . focused 
on larrdscapes shaped hy o r d i n a r y 
peop le . I t ex | )anded on the idea ol 
the \ fr-nactr lar- landscape to incl i rde 
towns and i r rhan neig l i l ior 'hoods as 
w e l l as r u r a l a r e a s . I t s h a i l i w i c k 
w a s t h e L a k e S n | > e r i o r m i n i n g 
t o w n , the ethnic ia i rus tead and the 
|> ieh is tor ic I n d i a n set t lement. 

C o n f e r e n c e g o e r s l e a r n e d w h y 
towns la id oirt I IN the ra ih 'oad com
pan ies had no c o n r t h o i i s e s ip iares 
( t l u ' r a i l r oads want«'(l the tr a in sta 
t io i t to he the focal ] )o in t ) a m i why 
o n l y some towns founded hy min ing 
co rn |>an ies h a d t r e e s ( t h e y w e r e 
n io i l e l commun i t i es to enhance the 
corn| iany"s image). T h e y lear-ned to 
t t d l a ( ie r rnan f a r m s t e a d f r o m a 
l . i ixer i ihoin 'geois f a n n s t e a d , as eth
n i c h i s t o r i a n A l a n P a | n ' o f 
( i r e e n h u s l i . W is . . descrihe<l how to 
m a p the ethn ic make- i rp o f an area. 

()ri«' o f the confer-ence speaker s. 
J o a n INassaiu'r. larids< ape-ai-clutct -
tirr e p ro fessor at the L i n \e r sity o f 
M i n n e s o t a , has t a k e n her- »-orrcer-n 
for- landscape pr-es<'r-vation in to the 
po l i t i ca l reahn . I n her- academic l e-
sear-ch and as head o f a commit tee 
)d t h e A m e r i c a n S o c i e t y o f 
Landscape Ar-clr i tects. she is work 
i n g to i n f u s e feder-a l far-rn po l i cy 
w i t h a corrcer ri for- the l ook o f the 
l a n d . 

Na-sairer 's gt-onn<ll>r-eakin<^ wor k 
d o v e t a i l s w i t h t h e e f f o r ' t s of t h e 

N a t i o n a l T rus t s r-irr-al-c«»n.ser-vati(m 
p i ogi a m . w h i c h addr esses nut jus t 
t h e pi-e.s<'rvation o f hu i ld ings in r u 
r a l ar-<'as h i r t o f r-ui-al areas t h e m 

s e l v e s . H e a d e d h y M a r i l y n 
I ' ^ M l c l c h a k ( w h o has w o r k e d closely 
w i t h the K n i h a i r ass preser-\ a t i on -
is ls ) . the prdgr am r e c e n t l y won the 
D e p a r t m e n t ol \gr- icult t i t-e's h id to 
do a sweeping s l i i d \ o f how fedeia l 
| n - o g r - a m s . fr-cnn f a r m mor t> ia i ie 
I i i h - to we t l and s<'t-asitles, impact 
the r rrr al lands< ape. 

These effor ts s tand at t lu- in ter 
sect ion of hisl»u-ic j i reserva t ion and 
l a n d c o n s e r - \ a t i o n . Per h a p s t he 
serrrinal s tatement of these merg ing 
tr ends is Tony Hiss s two-par ! series 
" R e g i c m a l I d e n t i t y . " w h i c h r-an in 
t h e \ e n - VorA-^ r l a s t A i r g u s t . 
Reginnin<!: w i t h a |>oignant descri|>-
t i o n o f t h e k l e i n f a r m , t he o n l y 
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w o r k i n } £ f a r m i n N e w Y o r k C i t y , 
H iss deser iOed the h u m a n neei l to 
he eonnected to the l an t l . He doei i 
III . i i led the des t r in t i on n f the l a i n ! 
s« ap«' as the e x t i i i i s f i l l t h e e n t i r e 
l \ ( u theast w i t h o f f i c e p a r k s . r«'si-
• l e n l i a l s p r a w l a m i e o m m e r e i a l 
s t r i p s , hut also focused on i iu iov a 
t ive e f fo r ts to m a i n t a i n the sensi- o f 
the cd t i n t r ys i de am ids t the-e |Mes 
sures. 

S u f f o l k C o u n t y on L<nig I s l a n d , 
f o r e x a m p l e , pays f a r m e r s to keep 
l a m i in p r o d u e t i m i r a t h e r t han sell 
i t l o deve lopers . R h o d e I s l and w i l l 
s p e n d m i l l i iM i l o h t i y l a n d to 
p ro lc i r t i t as open space, ( l ape Cdd 
has set u{> a r e g i o n a l c<mnn iss iou 
w h i t d i i-cnild t o r n d o w n a n y e o i i -
str i iet i<ni | ) ro jcet t l i a t m igh t damage 
the i s l a m r s n a t u r a l e n v i r < u i m e n t . 
w a t e r sup j ) ly or coas t l ine . 

A n d P ro f . Rober t I ) . \ a r o . exec-
t i t i \ c d i r e c t o r o f t h e ( i e n t e r f o r 

S R t i r a l Massaclms("t ts. has < lc \e loped 
e o m p t i t c r m o d e l i n g w h i c h a l l o w s 
people to v isual ize h o w an area can 
1M ' d e \ e l o p e d w i t h o u t des l roy i i i f : the 
landscape. Seeinji the t l i f fe renee he 
tween landscapes cleveloped a c c o r d 
i n g t o p r e s e n t z o n i n g c o t h ' s an<l 
tlio.se deve loped a c c o r d i n g to t r a d i 
t i o n a l pa t t e rns is p o w e r f u l pe r sua 
s i o n . " I t ' s in ) t dev(dopm<Mit t h a t 
causes | ) r o h l e m s — o n l y p a t t e r n s o f 
d e \ c l o p m e n l . ' " Y a r o says i n t h e 
Netv Yorker. 

If we can lea rn f r o m v e r n a e t i l a r 
landscapes about the ways t ha t p<'o-
ple bu i l t i n h a n n o n y w i t h the l a u d , 
we can b r e a k the cyc le o f d c s t r u c -
t i<m. !Nati\»' Amer i cans l i ved l i gh t l y 
on the l a i u l . W h e n a hot is i i ig dev. l 
o p m c u t can r is< 'on M i i nu ' so ta f a r m 
l a n d w i th<n i t b l i g h t i n g i t . we a lso 
w i l l he l i v i n g l i g h t l y on tUv l a n d . 
\ \ e \ e got a kn ig way to p i . 

Linda Muck, former editor of 
A r c h i t e c t u r e M i n n e s o t a , is the ar
chitecture columnist for the 
Minneapolis S t a r T r i b u i u - . She is 
one of two Minnesota adrisors to 
the National Trust and coordinati'd 
the ]90() Midicest Preservation 
Conference. AM 

WE'RE FIGHTING FOR 
YOUR LIFE 

A m e r i c a n H e a r t 

A s s o c i a t i o n 

C H O L E S T E R H O L I C S 
E A T L I K E T H E R E ' S 
N O T O M O R R O W 

Cholesterholics love rich, 
fatty foods. They can't seem 
to get through a day without 
lots of meat dripping in 
gravy. Cream always goes 
into their coffee. One rich 
dessert leads to another 
But the fact is, these foods 
can increase the level 
of cholesterol in the 
blood which can lead to 
heart disease. 
But there's a way to help 
yourself. By cutting down on 
the fatty foods in your diet, 
you could reduce your 
blood cholesterol level and 
perhaps reduce your 
chance of heart disease. 
So if you think you might be 
a cholesterholic, contact 
your American Heart 
Association for a diet good 
for life. 

Look tor this syrmbo/ of quality 
painting and decorating. 

Mreltie 
painting& 
decorating 
Pros 

This lime. Irusi your quality painting and deco
rating needs lo one ol Mmnesolas Painting and 
Decorating Contractors of America memtjers 
lirst' 100 year old PDCA tias ullra slnci elhics and 
standards ol prolessionalism PDCA craftsmen 
spend 7 years in training Trust us lor quality: 
• painting • wall covering • wood Imishing • 
commercial coalings • lire prcx>ling • greiptiics 
and • other related services 

INFORMATION (612 ) 3 7 8 - 9 5 2 6 

T h e r e ' s n o p l a c e 

l i k e H o m e t e l ® 

f o r g e n u i n e 

M A R B L E 

Granada Royal 
Hometel* of 
Bloomington 

C E R A M I C T I L E Q U A B R V T I L E M A R B L E S L A T E 
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up close 
ContinKfilJ) am /m^c / > 

V i i f i i n i a ( i n n i m ed h i m to s lay o n 
the |{an}i;e. whe re h<> d r e w h i } fhwa\ 
p lans l i e fo re p a i l a \ i n ^ that e x p r r i -
enee w i t h a I .S. ( H t \ e r n n i e i i t eon 
t r a c t o r in A f r i c a , dcs i ' in in } ' m i l i t a i y 
i ns ta l l a t i ons d i i r i n j : W o r l d W a r I I . 
There he ^^ot his f u st look at T h i r d 
W o r l d l i f r — w h e n t h e ( G e r m a n s 
S l i n k t h r s h i j i s l tear in< ! : I n i n l i e r 
l i o u n d f o r the S u d a n , he a m i fellow 
archi t»"r ts reso r ted to loca l m a t e r i 
als: adohe h r i r k s made w i t h straw 
a n d « an ie rs d n i i f i . 

Hut his A f r i c a st int was r u r l a i l c i l 
hy w a r in a n o l h r r pa r t ol the l i lohe. 
A f t e r two years J y r i i i f i was d r a f t e d 
hv the INaw. w h i c h assi j i i icd h i m to 
a post in H a w a i i , w h e r e he he lped 
d r a w u| i p lans l o r honsin*!; . h o s p i 
tals a n d a i r p o r t s followin<i: t h r i nva 
s i o n o f J a p a n . Th<' p l a n s w r r e 
a h o r t e d . howcxe i ' . when two weeks 
l i e f o re the schedu led i i n a s i o n . the 
U . S . d r o p p e d a t o m i c h o i i i h s o n 
J a p a n . 

\ f l e i - t he w a r J > r i n ^ was lur«-<l 
h a r k to t h r i {an<:r w h e n h is f i i ' i n 
l a n d e d a j o h to desi>rn t he s ta le ' s 
La i id> a n d M ine ra l s ltiiildin<>;. T r o i n 
there V rch i t ec tu ra l Kesour res went 
on to popu la te n o r t h e r n M i n n r s o t a 

w i t h scliocils. c lmrche^ . hous ing a n d 
} j ;over imient hiiildin<z;s. ^ a r m - r i n j i a 
n u m h e r o f p r rs t i j ! ; i o i i s a w a r d s fo i -
t h e i r desi<!ii i n n o \ a l i o n s a lon- i t in -
w a y . H i s ( i c t h s c m c n e l a i t h c i a n 
( I h u r i h i n V i r j i i n i a w o n a 
[Progressive {rrliilecliire a w a r d i n 
1956. I n n o v a t i v r f o r its fo lded-p la te , 
r e i n fo i ced -cm ic i e te roo f , the c h u r r h 
c o m h i n e d the j m r c . a h s t r a r t e d }ie-
o m e t r y of m o d e r n i s m w i t h th<' r i c h 
tex tures o f local ly «|uarr ied •ii an i te . 

The St. Louis ( i o i i n t ) ( ^ m r t l i o u s e 
i n F J i h h i n ^ . a n o t h e r l*\ w i n n e r in 
l^:") ! . also w o r k i ' d w i t h i n the m o d 
e r n i s t \ o c a h u l a r y to e s l a h l i s h a 
hui ldin<^ lean and \ o l i n n e l r i r i n i ts 
i n a s s i n « i . I n i i s u a l l o r i t s t i m e . 
J y i i ng chanj icd the dynamics o f lh»' 
c c m r t r o o i n i n s i d r h ) n - n t r r i n ^ the 
w i tness h o x , ins tead o f the j u d j i c > 
h e n c h . at t h e f r o n t i d t he c o u r t 
r o o m . A n d he a lso p i i m c c r c d t h e 
idea o f openin<; the c o u n t y off ices 
o n t o a c e n t r a l a l i i i u n . easin j i t h e i r 
accessihi l i ty to v is i lo rs . 

Hut desi>:n never has he rn the x d e 
focus of his l i fe . I n I9.")}{ he j o i n e d 
w i t h W i l l i a m ( j r a h a m t o f o r m 
l ' r i \ a t c T'aiterprise Inc . w h i c h |n"o-
\ ide i l seed mouc ) fo r smal l -husiness 
s t a r t u p s i n T h i r d W o r l d co i in l r ie-^ . 
A i i i o n j i t he p r o j e c t s he h e l p e d t o 
f u n d d i i r i nn ; the f o u n d a t i o n ' s h r i e f 
existence w e r r so l a r -powr red wa te r 

p u m p s in I n d i a , a sur<>;ical-tl ircad 
f a c t o r y i n T i u k e y a n d a cera in ic -
l i le o|>erat ion in ( i o l o i i i h i a . 

Jy r i i i } ! ; was a r t i v i d y i n v o l v e d in 
I r o n l i a i i f i c j i r o j e c t s as w e l l . His 
l e n u r e as a consu l tan t to a plaimin<j; 
commiss ion h'd to the development 
o f t i l l ' I r o n W o r l d I n t e i p r c t i \ c 
( l e i i t e r . l i u ' w h i c h h i s f i r m r o n -
t r i l i u t e d s e \ e r a l des i j : ns . H e als<i 
s e r v e d as pas t j i r e s i d e n t o f the 
M i n n e s o t a Soc i iMy A m e r i c a n 
I n s t i t u t e «d V r c h i t e c t s . a n d was 
m a d e a Fe l low o f t h e .VIA in the 
197(ls. 

H e e e n l h . J \ r i n ^ s t a r t e d a new 
phase o f his l i f e—as a r e t i r r e ami a 
n e w l y w e d . A w idower a f te r 10 years 
of inar r ia f ie . Jy l inJ^ m a r r i e d his l ol 
le j ic s vNcc thea r l . F a n n i < ' k a k e l a . 
The two h a \ e set u|> hmisekecp in j i 
i n -Ml. I r o n . M i n n . , a shor t distance 
f r o m A r c h i t e i t i i r a l K e s o u r c e s ' s 
l l i ld>in<z; o f f i c e . I t w a s F a n n i e s 
< i ; r a n d d a u ^ h t e r . a s t u d e n t o f the / 
( i < u i c ( U - d i a lan<inag<' villa<!;e. who 
In st p i i p ied his interest in estahl isl i -
i n ^ a F inn ish ins ta f la t ion on Turtle 
l { i \ e r Lake . Since t h e n , fm id - ra i s -
i i i f i has hecome a f a m i l y a f f a i r . I f 
J y r i n j i s t r ack recoi ' i l is a n \ indica
t i o n , t h e y ' l l c e i ' t a i n l v meet t i n i r 
f i oa l . " A s I ' M ' a l w a \ s s a i d . F inns 
n e \ e r l ook a hack seat to a n y h o d ) . 
J \ i i i i i i - a \ s w i t h a i i l i i nmer of mis
ch ie f in h i - e\ »•-. AM 

Gethsemene Lutlieran Church, winner of a 1956 Progressive Architecture award. 

first person 
( '.outinued from page 19 

I n t h i s re<j;ar<l i t is p e r h a p s i n -
s t r n c l i s c to l is ten f o r a moment to 
t h e r e s o n a n t w i s d o m i d ( I h i e f 
Seal i l l ' who in 1854 w r o t e a let ter in 
response to the U.S. Govermi ie i iFs 
p roposa l to |mrc l i ase his t r i he s ler-
r i t o r > in exchange l o r a re<>;iilated 
l i fe on a r e s e r \ a t i o n . 'This is what 
I I I - >a id : " M a n does not weav i ' the 
wel l o f l i fe , he is merely a s t rand in 
i t . W h a t c \ e r he doi's to the wch he 
does to h imsel f . How <-an yon h i iy 
o r sel l the sky . the w a r m t h cd the 
land'. ' ' The i d e a is s t r a n j r r to ns . 
T! \er \ par t of" th is e a r t h is sacred to 
mv people. F\e i - ) shiiiin<i: p ine nee
d l e . c \ e r y sandy shm e. «'\ei y mist 
i n the d a r k w o o d s , evei-y i - lcar in j i 
a n d lui inni in<^ insect is holy in the 
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nicin(»r\ a n d t \ | M ' i i«' i i r r o( i i n pcK 

p i t ' . \ \ c a r t ' p a i l o l t h r l ^ a i i l i a n d it 

i.s p a r t o f u s . W e k n o w t h a t l l u * w h i l i -

m a n d o e s n o t u n d e r s t a n d o u r \ \ a \ s . 

On« ' p o r t i o n o l t h e l a n d is l l i t - san««' 

t o h i u i a s t h e n < ' \ t . ittv l i e i s a 

s t r a u f n ' r w lu» c o n n ' s i n t h e n i f i l i l a n d 

t a k r s f ioMi i t \ v l i a t r \ r r I n - n e r d s , 

r i i c I ' ^ar t l i is n o t h i s h r o t l i c r . h u t h i s 

e n t ' i u y . a n d w l u - n h r l i a s i - t u u p i e r r d 

i t h e m o v e s o n . " 

I n o u r o w n d a y i t s e e m s t h a t 

m a n y p a t r o n s o l ' r o n u u t ' i r i a l h u i l d -

i n ^ s a r r i n t e n t <uj | M i t l i n < : t h e i r "si f^-

n a l u r r s " o n t h e s k \ l i n e . M u r h t d t h r 

c o u u n e r r i a l l>ui l i l in<i : ot t o d a \ I x - a r s 

as n u u h r e l a t i o n t o a r c h i l c c l u i - e as 

a d v e r t i s i u } ! s l o f i a n s h e a r t o l i t e r ' a -

t u r e . T h e a r c h i t r c l > of " • ^ i ^ i i a t u r t ' 

h u i l d i n j i s " " r a n s a c k h i s t t n y as i f i t 

w e r e a w a r d r o h e l u l l o f o l d c l o t h e s . 

T h e i r h u i l d i n < z ; s s e l d o m h e a r a n y 

meanin<i ; fu l r e l a t i o n s h i p t o t h e a r e a s 

i n w h i e h t h e y a r e p l a e o d . 

I l u i p e t h a i w h e n t h i s l a l e s i l a s h -

i o n is p l a y e d o u t a w a y o l l > u i l d i n < : 

w i l l e u u ' r < i e w h i c h r e e « ) ' i n i z e s t h e 

w h o l e | » i c t u r e o l I n n u a n l i f e i n (UM* 

c i t i e s . I ' m s u r e t h a t o u i - in< r e a s i n f ; 

e n v i r o n n u M i t a l r o n ^ t i o u s n e s s w i l l 

l e a d us t o t h a t . l ) e \ e l o | ) e r s a r e c e r 

t a i n l y n o w h a v i n i ; t o t a k e t h e e n \ i 

r o n m e n t a l i m | > a e t o f w h a t t h e y (h> 

\ « ' i y s e r i o u s l y . O n e t h i u f i w h i c h 

g i -ow in< ; e m i r o n m e n t a l a w a r e m - - - i~ 

d o i u f i is t h a t i t i s f o r t i n j : < i ( » \ e r n -

m e n t s a n d h u s i n e s s n n - n t o t h i n k 

a g a i n a h o u l t h e w a y e o s i s a n d p r o f 

i t s a r e c a l c u l a t e d . F o r e v a i n p l e . t h e 

h i t h e r t o i g n o r e d (tv h i d d e n c o s t s o f 

p o l l u t i o n an<l e n e r g y w a s t e w i l l h a v e 

t o h e t a k i ' U i n t o a e e o u n i i n t h e f u 

t u r e . ( I a n p r o p e r t y d e v e l o | M ' r s n o t 

g o o n e s t e p f u r t h e r a n d h e g i n t o 

t h i n k m<»re o l t h e h u m a n a n d n a t u 

l a l c o s t s o f d e \ e l o p m e n i a n d h e g i n 

l o sec t h i s as e c t u i o m i e g o o t l s e n s e 

a n d n o t j u s t i d e a l i s m . ' ' W e a i e g r a d 

u a l l y c o m i n g to r e a l i z e t h a t t h e l o n g -

t e r m c a l c u l a t i o n is h e t t e r - h u s i n e s s 

t h a n t h e s h o i l - l e i i n . 

O n e \ e r y i m p o r l a n i e x a m p h * o f 

t h e c h a l l e n g e t h a t 1 w o u l d l i k e t o see 

l a c e d , a m i w h i c h m i g h t i n t e r e s t y o u . 

is t h e d e \ e l o p m t - n t <il I ' a l e r n o s t e r 

S » | u a r e i n L o n d o n , n e x t t«» S t . 

P a u P s ( l a t h e d r a l . S t . P a u T s d c u n c is 

n o t j u s t a h o w l e r h a t p e r c h e d o n t o p 

o l a h u s i n e s s s u i t e d c i t y . I t h a s d e e p 

s i g n i f i c a n c e f o r h t i t h o u r 

Coming Next Issue 

Designing for the young and the 
young at heart 

Images of architecture in 
children's literature 

Bill Stumpf on play in design 

Upcoming highlights from the 
1990 MSAIA Convention 

W E E N C O U R A G E Y O U T O 
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n a t i o n s — c o n t a i n i n g as i t «IIM--
A n « j ; l o - A i n r i i c a n s i n i n c t o t l u ' d e a d 

of" t h e S<M '<md W o r l d W a r — a n d is 

y n j n c h t l u ' h r a r t o f o n r o w n 

c a p i t a l c i t y . ( I t ' s a l s o a <j:oo<i p l a c e t o 

get n i a i r i t ' d l ) l i c c a n s c t h i s f a c t I 

h c l i i ' v c t i i a l v c i y g r e a t « ai-e s l i o n i d 

h e t a k e n o \ e r t i n s s i t e . T l i e r e is a 

I n i g e c h a l l e n g e h e r e ittv t i n - A i i g i u 

A m e r i c a n c o n i h i n a t i o n o i P a r k 

T o w e i - o l N e w \i>vk a n d ( i r e > c o a t o f 

L o n d o n . T h i s p r o j e « t i s f a r n n ) r e 

t h a n j n s i t h e e n t e r p r i s e o f t w o d e -

v e h > p e r s . I t s h o n i d h e s e e n as t h e 

j o i n t e f f o r t o f t h e | » e o p k ' o f o n r t w o 

n a t i ( » n s t o e n s n r e t h a t s o m e t h i n g o i 

i - ea l . e n i l n r i n g v a h a - is c r c a l < d n c \ l 

t o t h a t g r e a t h n i l i l i n g w h o s e a r c h i -

t(M t — W r e n — y < n i a r e n o w c e l e h r a 

t i n g t h r o n g h a n c x h i l i i t i o n i n 

W a s h i n g t o n w h i c h I s a w t h i s a f t t - r -

n o o n . 

W e w i l l h e a - ^s i s ted i n t h i s . I ' m 

s n r e . h y t i n - g o o d sens» ' a m i v i g i 

l a n c e o f t l u ' p l a n n e r s i n t h e c i t y o f 

L o n d o n , w h o a r e n o t t o \tv w o n <»\cr 

l>y a f e w ( ' o r i n t h i a n c o h n n n s . \ n d 

i n a d d i t i o n . 1 h o p e t h a t th«- d c \ e l o | i -

e r w i l l see t h e n e e d f o r s o m e k i n d «>l 

v o l n n t a r y n r h a n f r a n u ' w o r k — w h a t 

h a s l>e«-n c a l l e d a < o d e — w h i c h c a n 

< ' n s n r e t h a t w h a t c \ c r I m i l d i n g s a i e 

e r e c t i ' d o n t h e s i t e , t h e ) w i l l n o t 

c o m | » e t e l o i - a t t e n t i o n w i t h e a c h o t h 

e r <n- w i t h S t . I ' a n P s , h n t w i l l c r e a t e 

a h n m a n s< a l c d . c o l u i e n i a n d l i v i n g 

pie< <> o f c i t y , i ' l i i n k o f t h o s e g r e a t 

t o w i i > i a n d c i t i e s w i t h t h e i r m e m o -

i " a h l e c a t h e d r a l p r c< i n c t s . ^ o n a l l 

k i n > w t l n - m . W h a t n u d < e s t h e m so 

s p e c i a l ? I w o n i d s n g g e s t i t i s t h e 

s e n s e o f | n i d e a n d b e l o n g i n g t l w y 

e n g e n d e r , t i n ' c i v i l i z e d v a h n ' s t h e y 

r e p r e s e n t , t h e d e s i g n o f « ' n c l o s c d 

s p a c e i n s p i r e d h y w h a t is " i n t h e 

p n h l i c g o o d " as n n i c h as i n t h e c o m -

n n r c i a l i n t e r e s t o f t h e h n s i n e s s 

w o i h l . T h e y r a i s e o n r s p i r i t s i n a 

w a y t h a t i s h a r d t o d e f i n e 

l ) e \ « ' l o p c i - s . a r< ' h i t c« - t s . j o n r n a l i s l s . 

e r i t i r s . p l a n n e r s w a n t t o l i \ e i n sn<"h 

a r e a s . P « ' o p l e l i k e m e h a v « ' p a r e n t s 

w h o n e e d t o n s e s n c h p l a c e s for " 

g r e a t c e r « ' r m > n i e s «»f s ta t«- . A n d t h e 

h n i l d i n g s p a v h r r r r r l i l e h o r r r a g e t o t h e 

n o h l e s t r ' r r c t i r r ' c s i n the i r * m i d s t . S o 

w h y c a n I w e t r 'y t o r-eor'gani/.»- (air-

v a l n c ' s a l i t t l e a n d I n r i l d w i t h t h i s 

airrr i n rrrirrd."* W h \ . i f so r r rarr \ i n t e l 

l i g e n t |>eop lc s p e n d t h e i r h o l i d a y s i n 

h e a i r t i f i r l t o w n s a n d r i t i c s . or* i n 

c x q r r i s i t c h i l l v i l l a g e s i n I t a l y o r 

r r a n c e . d o t h e y per s ist i n d i s m i s s i n g 

a n \ a t t e m | » t t o <lo so as a n o h s c s s i o n 

w i t h a n i r r e l e v a n t p a s t , as p a s l i r h e . 

as DisrrcNlarnT. ' ' " W h a t dot-s i t p r -o l r t 

a m a n i f he g a i n s t h e W i ) r l d . h n t loses 

h i s o w n s o n i y ' " 

N a t r i r a l l ) . t h« ' d e v c l o p t - r s o f t h i s 

i r r rpor t a n l s i t e h a \ e exc r \ r i g h t t o c \ 

p«'c l a r r - a s o n a h l e p r o f i t a r r d a dev<- l -

o p m e n l w l i i « h i s a t t r a c t i v e t o i rr 

vi ' s to r s. W h a t I ( { i i es t io r r is w h e t h e r -

lher -« ' is o n l v o n * ' w a v o f a c h i c v i r r g 

t l o ' s c e n d s . I h c l i e v e t h a t i f 

P a t i ' r r rosler- S i p r a r e is t o h e l i o t h a 

v i r r < l i c a t i o n o f t r a r l i t i o n a n d a r r r o d e l 

f(»r- t h e r n ' x t c e n t r r r y . a r r r rmhe r - «»l 

2 ( M h - c e n t i i r y d e v e l o p e r s " i n s t i n c t s 

w i l l h a v e t o h e s n s p e m l e r l t o m a k e 

r iM i rn for- r e a l t h o i r g h t : t h e i n s t i n c t t o 

c r e a t e as n i n c h n n d i f l e r e r r t i a t e d 

f loor - ar-ca as p o s s i b l e i n t h e irrt»'r-csls 

o f " l l e x i h i l i t y ": t h e i n s t i r u - t t o h r r i l d 

i p r i < - k K . ( -hr 'a | ) ly a r r d t h i r d y : t h e i n 

s t i n c t t o g»> u p as h i g h as r e g i d a t i o r r > 

w i l l a l l o w : a n d t h e i n s t i n c t t o d e v e l 

o p i r r n « ' s t r a i n e d h y t h e r c j o g n i l i o n 

<d l i r r n r a n m ' c r l s . W e c a r r n o t a m i 

s i r o i r l d r ro t i g n o r < ' t h e p o s s i b i l i t i e s 

t h a t t e c h n o l o g y o f f e r s i r s . l i n t w e 

rn i r s t I x ' r rraster s o f orrr- t e c h r r o l o g y . 

a n d n o t i t s t«>ols. T l n ' " b a l a n c e " w e 

n o w - r e k b e t w e e n o n r s c b e s a r rd rra 

I n r r ' w e m u s t a l s o s e e k i n o r r r a p -

p r - o a c h t o <nrr c i t i e s . 

S i m e t h e A g e o f " E n l i g h t e r m r e r r t " 

m a n h a s t e n d e d t o assrr r r rc g o < l l i k e 

p o w i ' r s o v e r n a t i r r e a n d h i s s r r r -

r ' o r r r r d i r r g s . s e « d < i n g t o ( b t r r r i r r a l c 

t h e m . Br r t w e d o n ' t h a v e t() k e e p o n 

r r r s h i r r g l i e a d l o r r g i n t o thr* " f r r t i r r e " 

as i f t h e w h o k - o f hist(»r y w»'r-e a 1 0 0 -

) a r - < l d a s h . A s M a h a l r r r a ( i h a n d i 

s a i d . " r i i c r -e is m o r < ' t o l i f e t h a n g o 

i n g faster-. " W e c a n pe r -m i t o irr sc l v r ' s 

l«» r r roNc " i r r w a r d " ' i n t o t r - a d i t i m r . 

" o i r l w a r - d " i n t o n a t r r r - e a r r d " r r p -

w a r - d " t o t h e h e a v e n s , a l o n g t h e w a > . 

P o e t s h a \ i ' a l w a v s b e e n rrror-c awar -e 

«>f t h i s t h a n e c o n o m i s t s . T . S . K l i o t 

seerrr< t o m e t o b e s p e a k i n g of a d i f -

f e r - e n t c o n c e j r t o f t i m e w h e n I r e 

w r i t e s : " W e s h a l l r m t cease f ro r r r e \ 

p l o r a t i o n / A r r d t h e e r rd «»l a l l oirr- e x -

p l o r - i n g / W i i l b e t o ar-r - ive w i re r -e w e 

s ta r t e d / A r r d k n o w t h e | ) lac<' for- t h e 

l l r-st t i m e . " 

A n d it is o | i c i i t o u> to r e d i s c o s e r 

t h i s c o n c r ' p t i o n o f t i r r r e . P r o f . 

( ] h r i s t ( » p h e r - \ l r \ a t i d e r - wr i t es o f a 

" t i m e l e s s w a \ " " of l u r i l d i r r g t l n ' o u g h 

w h i c h " t h e or-rler- o f a b r r i l d i n g o r a 

t o w r r gr-i>ws i m i i r - e c t l y f r o m t h e irr-

r jcr- rratrrr-e o f t h e pe(»p le . . . w l i i ( l i 

a r e irr i t . " 

Orrr- « i t i e - d o r r ' l m - c d t o gr-ow u n -

c o r r l r - o l l a b l ) . W e rmrs t srrr-eb art t p i 

- o m e Ir a r r rewor k o f r -est ra i r r t w h i c h 

m i g h t r-eslor-<' a h e a l t h y b a l a r r c e t o 

orrr- rrr b a n errvir-orrrrrerr t a r r d r-estore 

t h e e i p r i l i b r irrrrr b e t w c r ' r r b r r i l d i n g s 

a n d r ra t r r r -e . Thesr ' r r r a t t e r s l e a r l rrs 

t o s(»rrr«' (»f t h e e e n t r ' a l c p r e s t i o n s o f 

orrr- t i r r res . W h a t rhn-s i t rrrearr t<t be 

t r - r r l y I rrrrrrarr a n d w h a t is a f i t t i n g 

w a \ t o Imr r se t h i s hrrrrrarrrress".'' H o w 

r r n r c h i n f l r r e r r c e d o e s t h e dr-sigrr o f 

th(> b r r i l t «-rrvir-orrrrr«'nt a c t r r a l l y h a v e 

orr t h e w e l l - b e i r r g o f h i r r r rar r b e i n g s , 

orr t h e i r - s e r r s e o f b c l o r r g i n g a n d 

hcrr r i' (»n t h e r -« - la t ionsh i | i a n i r r d i -

\ i d r r a l I ras w i t h h i s f e l l o w r r r a n — i r r 

o t h e r - w o r < l s . t h e coinrrnrr r i ty" . ' ' A r u l 

w h a t , i n t h e r - n d . s h o r r k i b e o u r r-e-

l a t i ( M r s h i | > w i t h r ra t r r r -e? T h e s i - ar-e 

la i -ge r | i r « ' s t i ons . b r r t i t h a s b e e n >ai i l 

t h a t r i v i l i / . a t i o r r s a r e b r r i l t o n t h e 

( p r c s l i o i r s th r -y r a i s e . M a N b e t h e s e 

i p r e s t i o r r s ar-e a | ir-oper- f o r r r r d a t i o r r 

u p < m w h i r ' l r w e earr b r r i l d . T h i s m a y 

IM> ar r a r r r b i t i o r r s h o p e , b u t o n e 

w h i c h I 'rrr > m e w i l l n o t b«' b e y o n d a 

d i s t i n g r r i s h e d c o n r p a r r ) s r r c h a s 
yorrr -s« ' lves. 

I t i s . s r r r e l y . a pr i x i l c g r ' t o h a v e 

l h « ' g i f t s o f t i e s i g r r a r r d cr e a t i v i t y 

a r r r i t o b e a b l e t o p r r t ther r r at t h e 

se r v i c e o f r r r a r r k i n d . I i < d i < ' v e m e 

w h e r r I s a y t h a t I a p p r - e c i a t e lr»»vv 

d i i f i c r r l l t h e r-ole o f a n a r c h i t e c t i s . 

A s t h e pr-<»geiritor-s o f t h e b r r i l t e r rv i -

r o r r r r r e n t . t h e o r r l y p r r b l i c a r t f o r m 

t h a t a f fe< ts a l l o f r rs . yorr c a r r v so 

r r r a n v o f o r r r s r rbcnr rsc i<ars e x | ) e c t a -

l i o r r s orr >or r r - s h o r r b l e r s . S<nn»' -

w h e r - c a l o r r g t h e l i r u ' t i n - e d r r c a t i o r r 

o f ar -ch i t r - r ts ( a r r d d e \ ( - l o p e r s l ) h a s 

a b a n d o r r e d t h i s s e n s i t i v i t y t o t h e 

basi<- I c r - l i r rgs o f t h e o i - d i r r a r y c i t i 

z e n . H i r t t h a t is a r ro the r - s t r i r - ) — a n d 

c o n t a i n e d irr a spe» < h \ e t t o c o m e . 

Look for <i response to Prinvv 

( luirles' (thservniioiis hy A M (<>;j-
Irihutiii^ editor Robert Cerloff in 

the SepteinherlOetoher issue. 

AM 
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A M 
lost niinnesota 

it 

The Hotel Lafayette on the shores of Lake l\/1innetonka. 1882-1897. 

IM NI klutw . l a i i H s . 1 . H i l l l l i r 

h i i i l d c r o f ( - i i n i i i i r r r i a l • • i n | i i r r s . l a i l 

|M>r l i a | ) s l i i s m o s t a s t o i i i n l i n ^ i - i i l c r -

p r i s * ' w a s i h r l l o h - l i , a l a \ r l l « ' a l 

L a k r M i i n i c l o n k a . D i i r i i i j : i t s I f ) 

\ » ' a r s . l l i f l a d r l > M n l M » l i / r ( l t i n * a s -
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As a designer, you need 
dependable resources to 
help translate your ideas 
into reality. Which is why 
designers throughout the 
mid-continental U.S. rely 
on FGA for contract 
wallcoverings. 

Who else has our depth 
and breadth of stock? 
What other staff Is as 
knowledgeable? As 
responsive? 

Seeing is believing. Visit 
our contract showroom 
in Minneapolis and 
sample our complete line. 
For the name of your local 
sales representative, call 
800-365-2222. 

Bring your ideas to light. 
Bring them to FGA. 
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