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A t Cullor, satisfaction 
comes from solving a 
problem with a better 
system at a competitive 
price. As a full line 
distributor for Acorn 
Building Components, 
Cullar is able to custom 
tailor w / n d o w s t o m e e t 

your exact 
requirements. 

For over 35 years Acorn 
has supplied the 
building industry with 
top quality products. 
This commitment to 
quality has set the 
standards by which 
Cullar operates and has 
made Acorn one of the 
largest aluminum 
thermal barrier window 
manufacturers in the 
country. 

ersatility by design. 
L e t us show you how we 
can complement your 
design. 

CULLAR 
r O D P O P A T I O N V C O R P O R A ! I O N 

7435 Washington Ave. So. 
Edina. Minnesota 55435 
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C o v e r : The playful, childlike 
quality of fine artist Alex Boies's 
work makes for an inspiring AM 
cover this issue, but don't let the 
cover gather dust after you've 
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THE PC FOR THE 
PERPETUALLY 

IMPATIENT. 

mmmmmmF'"'"'-

If you've been waiting for a desktop PC with the power and 
speed to handle the most demanding applications, the wait is over. 
Introducing the COMPAQ DESKPRO 486/25 Personal Computer. 

It's designed from the ground up to unleash the power of the 
evolutionary new 25-MHz 486 microprocessor. So, you can drive 
numeric-intensive applications up to three times faster than 
25-MH: 386-based PCs, outpacing many ta-hnical workstations. 

Inside, Compaq has taken performance one step further hv 
adding a second-level 128K cache memory design. And its 
E.xtended Industry Standard Architecture (Extended ISA or 
EISA) expansion bus accelerates input' output performance while 
maintaining compatibility with 8-, 16- and new high-performance 
32-bit expansion boards. 

You'll also find room to customize the system. Up to seven EISA 
slots let you work with thousands of expansion boards. The 4 MB 
of standard RAM expands to 100. And it comes with the training, 
service and support of your Authorized COMPAQ Computer Dealer. 

If you're looking for a PC that will never test your patience, see 
us now and put the COMPAQ DESKPRO 486/25 to the test. 

COMP.^Q. DESKPRC1, Registered U.S. Pateni and Trademark OUKC. 
©1989 Compaq Computer Corporation. All rifihts reserved. 

It simply works better. 

A U T O C A D 
Authorized Dealer 

For a demonstration, call: 
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A M 
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About the cover 
W h e n w e d e c i d e d t h a t our c o v e r for 
t h e S e p t e m b e r / O c t o b e r i s s u e s h o u l d 
be s o m e t h i n g u n e x p e c t e d a n d c o l o r 
ful to e x p r e s s t h i s i s s u e ' s t h e m e of 
p l a y in d e s i g n , w e k n e w t h e r e w a s 
on ly o n e p e r s o n for u s — A l e x Boies. 
A l e x ' s i l l u s t r a t i o n s e p i t o m i z e t h e 
p l a y f u l a n d c h i l d l i k e , a n d t h e y ' r e 
p o p p i n g up in s o m e of t h e m o s t un 
e x p e c t e d p l a c e s : a s a n o u t d o o r m u 
ral o n a t h e a t e r o n E B l o c k in d o w n 
t o w n M i n n e a p o l i s , a n d e v e n a s t h e 
p a i n t j o b of a n M T C b u s . 

A l e x s a y s c o l o r h a s a l w a y s b e e n a 
par t of h e r l i fe a n d s h e l i s t s H o c k n e y 
a n d M a t i s s e a s i n f l u e n c e s . S h e got 
in to f i n e a r t t h r o u g h t h e b a c k door . 
F o r 7 y e a r s s h e w o r k e d fo r C l o s e 
A s s o c i a t e s a s a n o f f i c e m a n a g e r b e 
f o r e g e t t i n g a n i n t e r i o r - d e s i g n c e r 
t i f i c a t e . S h e h o l d s t h r e e a r t d e g r e e s , 
a n d t h o u g h s h e l a r g e l y h a s w o r k e d 
In o n e - d i m e n s i o n a l i l l u s t r a t i o n , s h e 
i s b r a n c h i n g out in to t h r e e - d i m e n s i o n a l w o r k , h o p i n g to do l a r g e - s c a l e pub
l i c s c u l p t u r e s . A m o n g h e r c l i e n t s a r e D a y t o n ' s , E s p r i t , H a l l m a r k , 
C a r m i c h a e l / L y n c h , B e n j a m i n T h o m p s o n & A s s o c i a t e s a n d m o s t r e c e n t l y a 
J a p a n e s e c o m i c - b o o k p u b l i s h e r t h a t w i l l h e l p p r o m o t e h e r T - s h i r t s . B u t A l e x 
s a y s h e r h e a r t is a l w a y s w i t h a r c h i t e c t s — a n d j u s t to p r o v e h e r po in t s h e 
m a r r i e d o n e . Mer le H a n s e n , t h i s p a s t J u l y 4 a t t h e M i n n e a p o l i s S c u l p t u r e 
G a r d e n . 

T - s h i r t s of t h e c o v e r a r e a v a i l a b l e for $ 1 0 a t t h e M i n n e s o t a S o c i e t y of 
A r c h i t e c t s o f f i ce a n d O d e g a r d B o o k s , bo th a t I n t e r n a t i o n a l M a r k e t S q u a r e . 

J 

Vietnam memorial 
A f i r a i i i l r p l a z a i n t h e s l i a | M * o f 
M i i i i n x i l a was s i -h-r l rd (Vum 2 I } { ,siil»-
i i i iss io i is ill a na t iona l r<nn |H - l i l ion for 
a |)iil»li(' i i i f inor ia l to l i o n u r M i n n c s o -
t a n - k i l led in l l ic \ i e l n a i n W a r . '\^^ In-
l o r a t r d (ML the (Capital g r tn inds in S t . 
P a u l n o r t l i \ v r « . | o f t h e \ r l e r a n s 
S f i \ i ( « ' l inildin<i. l.tiUvfroni D.M.Z., 
drsi f rned l»y a i l i> l> N i n a A e k e r l i f i ' : . 
J a k e ( i a s l i l l o a n d .S lantun S e a i > a n d 
a r c h i t e c t K i c h l .a lTin. I ea l i i rc> '^-foot 
s tn i i r wa l ls a m i s e \ e r a l 
s h a l i n u Imdies <»l w a t e r 
rejir«'s«'nlin<r the H«-d. 
S t . ( ! r o i \ a n d M i - ~ l -
.sippi I i \ . i> a n d l a k e 
S n p e r i o r . 

In the - i i l i m i « - i o n , a 
u a l k w a \ lea<ls p a s t a 
g r a n i t e i n l a \ id \ i e t -
n a i n I n w a r d a n o p e n 
p l a / a . d e i i n e d o n i t s 
s o u t h e r n I m r d e r Ity a 
9-f«»ol. j i r ay -g reen w a i l 
w i t h the n a m e s cd the 
I M i i i n c s n t a t i i s i i 

a l l i e s , a l o n ^ with tin- 12 s i i l l iiiissin<:. 
Desi^ i i ied a s a p l a c e l o r s o l e i n n i i y . 
t h e p l a z a , w h i c h m a i n j i i i o i s 
p r a i s e d lo r its s l roi i ; : sense cd p l a c e , 
a l s o c i d e l t r a l e s h o n i c c o in i n •>. 
S c a t t e r e d t lirnii<rhiMit t h e p l a z a ' s 
f l o o r w i l l lie 2 i n c h I d a e k - i ^ r a n i t e 
tiles markii i<: the hoiiiet(»w'ns «d' those 
k i l l e d oi- m i s s i n g . I n d i < : e i i u i i s 
M i n n c s i i l a tree> and In i - ln - wil l s n r -
r(Mind the p l a / a . The s t a t e is I n n 
ti i l . i i t i i i i : .^.iOD.OOl) t o w a r d the $ 1 . 2 

mi l l i i i i i p l a / . a . w h i c h 
I - I \ | i e r te i l to he » o m -
p le ted in S e p t e i i i h e r 
I')') I. T h e «M>mpcl i 
l i o n u ; I - - p o l l - o r e d 
l i \ 1 I I I - ( a p i l a l \ I ea 
A r c l i i l e c l i i r a l a n d 
IMani i in; : H o a i d a n d 
the M i n n e s o t a \ i e t -
i i a m V e t e r a n s M e m -

\

o r i a l . I n . . K O K K 
( \>T P n h l i c \ r l 

WK^^^ w o r k s m a n a g e d t h e 
I i i i i ipe l i l ion . 

Word for Word 
[ a r * k i * t e k t ] B e c a u s e t h e 
n e e d for s h e l t e r i s s o f u n d a m e n t a l 
t o h u m a n l i fe , it c o m e s a s n o s u r 
p r i s e to l e a r n t h a t t h e w o r d archi
tect h a s a n c i e n t r o o t s . It a p p e a r s 
f i r s t i n G r e e k a s a r k f i f t e f c t o n , 
m e a n i n g c h i e f o r p r i n c i p a l 
b u i l d e r / c r a f t s m a n . T h e American 
Heritage Dictionary s u g g e s t s t h a t 
t h e w o r d c o m b i n e s t w o e a r l i e r 
I n d o - E u r o p e a n r o o t s : arkhein ( t o 
b e g i n , r u l e , c o m m a n d ) a n d t e k s 
(to w e a v e ; to f a b r i c a t e , e s p e c i a l l y 
w i t h a n a x ; a l s o t o m a k e w i c k e r 
o r w a t t l e ) . T h e s e r o o t s c a n b e 
t r a c e d in o t h e r c o m m o n w o r d s , 
s u c h a s a r c h b i s h o p , a r c h e t y p e 
a n d m o n a r c h , w h i c h i n c o r p o r a t e 
t h e root arkhein to s u g g e s t l e a d 
e r s h i p . S u c h w o r d s a s textile, 
context a n d technology a l l u d e t o 
t h e w e a v e r ' s c r a f t t h a t w a s a t t h e 
c o r e of a n c i e n t w a t t l e - a n d - d a u b 
c o n s t r u c t i o n . In t h i s e a r l i e s t b u i l d 
ing t e c h n i q u e , s a p l i n g s w e r e w o 
v e n t h e n f o r t i f i e d w i t h m u d t o 
f o r m w e a t h e r - t i g h t w a l l s . 

T o g e t h e r t h e s e r o o t s s h e d s o m e 
i n t e r e s t i n g l igh t o n a r c h i t e c t u r a l 
h i s t o r y . T h e t r a d i t i o n of t h e a r c h i 
t e c t a s t h e c r a f t e r off b u i l d i n g s 
r e a c h e d i t s p e a k w i t h t h e a r c h i 
t e c t - m a s o n s off t h e G o t h i c c a t h e 
d r a l s , w h o h a d m a s t e r e d b o t h t h e 
s k i l l s off d e s i g n a n d h a n d s - o n c o n 
s t r u c t i o n . T o d a y , a r c h i t e c t s s h a r e 
t h e d e s i g n r o l e w i t h a v a r i e t y off 
e n g i n e e r s a n d a g r o w i n g a r r a y off 
s p e c i a l i s t s ; c o n s t r u c t i o n i s lefft t o 
o t h e r s . I n o u r i n c r e a s i n g l y c o m 
p l e x w o r i d , a m o r e i n t r i c a t e w e a v 
ing off s k i l l s i s r e q u i r e d t o ffashion 
t h e f a b r i c off a r c h i t e c t u r e . 

Biff Beyer 
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SieMatic has been creating unique and innovative 
Idtclien design for more than half-a-centuiy. 
Now the standard of excellence for kitchen interior 
design worldwide, SieMatic combines the tradition of 
European craftsmanship with the ingenuity of Gernian 
engineering. The selection of available finishes includes 
traditional woods, contemporary laminates, high gloss 
lacquer and mirror-like polyester. 

The all-new full color SieMatic Kitchen Book 
is now available. This 182-page presentation of 
exquisite kitchen interior design will prove to be a 

valuable and infomative guide. To receive your 
personal copy of the SieMatic Kitchen Book, 
send your request to: 

S i e M a t i c C o r p o r a t i o n 
Internat ional Market Square 

275 Market Street - Suite 145, Dept. AM 
Minneapolis, MN 55405 

(612) 338-4665 



sketches 
Megamall t a k e s 
shape 
N o b o d y b e l i e v e d i t w o u l d e v e r 

h a p p e n w h e n p r o p o . s u l . s w e r e 

( u s l m a d e ( l \ f y r a i s a j j o l<» b u i l d 

t h e l a r g e s t e i u ' l o . s ( ' d m a l l i u t h e 

I n i l r d Sta t< ' .> ; i n B b i o u i i u g t o n . 

M i n n . T o d a y e o n . s t r u c t i o n 

( • i a n » ' s a r e c h u r n i n g u p g r o u n d 

o n t h e o l d M e t r o p o l i t a n S t a d i u m 

s i t e , a n d t h e s t e e l f r a m e i s t a k i n g 

s h a p e . T h e F a s h i o n . M a l l o f 

. A m e r i c a i n d e e d i s c t u n i n g , a n d 

w h e n i t o p e n s i n f a l l 1 9 9 2 , t h e 

4 . 2 u i i l l i o n - s ( p i a r e - f o o t r e t a i l g i 

a n t H i l l h a v e f o u r m a j o r d e p a r t m e n t s t o r e s , f o u r j u n i o r d e p a r t m e n t s t o r e s , m o r e t h a n 4 0 0 .s |>e-

c i a l t y s t o r e s , 1 , 0 0 0 h o t e l r o o m s a n d n u m e r o u s r e s t a u r a n t s a n d n i g h t c l u b s . 

T h e d e v e l o p e r s , M e l v i n S i m o n & A s s o < ' i a t e s o f l n d i a n a p i ) l i s a n d T r i p l e F i v « > C o r p o i - a l i o n o f 

C a n a d a , a r e b a n k i n g o n a h e f t y t o u r i s t t r a d e t o f e e d i n t o t h e i^d'M) m i l l i o n m a l l . T o t h a t e n d , t h e 

m a l l w i l l c o u t a i n a n u n d i e r o f t o i u ' i s t a t l r a < - t i o n s , s u c h a s t h e 7 - a c r e C a m p S n o o p y t h e m e p a r k 

a n d a 1 . 2 m i l l i o n - g a l l o n a < p u u ' i u m c a l l e < l U n d e r s e a W o r k l A m e r i c a . A n d i f t h a t ' s n o t e n o u g l i , 

t h e m a l l w i l l a l s o o f f e r G o l f M c m n t a i n , a h i g h - t e c h m i n i a t u r e p o l f c o u r s e , a s p o r t s - a m l - r e c r c -

a t i o n a r e a , 1 8 m i i v i e s c r e e n s , a s w e l l a s i n t e r n a t i o n a l r e t a i l e r s . T h e f o u r m a i n r e t a U w i n g s t h a t 

e n c i r c l e t h e m a l l w i l l b e d e s i g n e d a s d i s t i n c t n e i g h l ) o r h o o d s . T h e h i g h - t e c h , e c l e c t i c h » o k o f F a s t 

V i l l a g e , f o r e x a m p l e , i s d e s i g n e d t o a p p < ' a l t o t h e y o u n g e r , t r e i i d i e r s h o p p e r . T h r o u g h o u t ihv 

m a l l , s k y l i g h t s , s c r u b s , t r e e s a n d e v e n a n i n d o o r s t r e a m w i l l p r o v i d e a d i v e r s e a t m o s p l u r r e . 

A gussied-up 
Dayton's 

I P 

l e i i g 

E l H I B 

H I I I 1 

Endangered species 
A b ig q u e s t i o n m a r k 
h a s s u r r o u n d e d t h e 
f u t u r e off t h e M i n 
n e a p o l i s A r m o r y for 
q u i t e s o m e t i m e 
n o w . H e n n e p i n 
C o u n t y , w h i c h n o w 
o w n s c o m p l e t e 
r i g h t s to t h e proper 
t y , w a n t s t o r a z e 
t h e c l a s s i c W P A 
s t r u c t u r e t o m a k e 
r o o m f o r a c o u n t y 
j a i l . T h e c i t y , h o w 
e v e r , s e e s v a l u e in s a v i n g t h e bu i ld 
ing a n d p e r h a p s u s i n g it for a d o w n 
t o w n y o u t h c e n t e r fo r s u c h a c t i v i 
t i e s a s s p o r t i n g e v e n t s , d a n c e s a n d 
c o n c e r t s . T h e M i n n e a p o l i s P a r k 
B o a r d , w h i c h w o u l d l i k e a d o w n 
t o w n a c t i v i t y c e n t e r , c e r t a i n l y e n 
d o r s e s t h i s p r o p o s a l , if t h e c i t y c a n 
p e r s u a d e H e n n e p i n C o u n t y t o o p t 
for a n a l t e r n a t i v e s i t e ( o n e n e a r t h e 
a i r p o r t h a s b e e n s u g g e s t e d ) t h e 
b u i l d i n g c o u l d be s a v e d . B u t d e m o l i 
t i o n c r a n e s c o u l d m o v e in w i t h i n a 
y e a r , a n d M i n n e a p o l i s w i l l h a v e l o s t 
a n o t h e r l a n d m a r k in t h e n a m e of 
p r o g r e s s . 

II 

A crafty guide 
T h e f i f t h e d i t i ( » n o f T h e 

(hiild 'y. a n i n s i d e r ' s g u i d e t o 

c o n t e m p o r a r y c r a f t w o r k , 

f e a t u r e s 4 1 6 A n u ' r i c a n a r t 

i s t s u i n u i r e t h a n 1 . 0 0 ( J f u l l -

c ( d « > r p h o t o g r a p h s . T h e 

g l o s s y b o o k e n a b l e s t h e d e 

s i g n p r o f e s s i o n a l o i - c o l l e c t o r 

t o r e v i e w t h e p o r t f o l i o s o f 

c r a f t s p i M t p l e a r o u n d t h e 

c o u n t r y . T h e a r t i s t s " n a m e s . 

a d d i - e s s e s 

a n d t e l e -

p l i o i u - n u m -

l n I - ; u e i u -

c l u d e d . T h e 

Guild 5. 
p u b l i s h e d 

b y K r a u s 

S i k r s I n c , 

N e w Y o r k , 

< " a n b e o r 

d e r e d b y 

c a l l i n g ( 5 0 8 ) 

5 4 6 - 9 5 9 0 . 

w m ' m 

d . i f ' l 

With t h e l i k e s off S a k s Fiffth 
A v e n u e a n d N e i m a n - M a r -
c u s e n c r o a c h i n g o n t h e 
M i n n e a p o l i s r e t a i l s c e n e , 
D a y t o n ' s h a s l a u n c h e d a n 
a g g r e s s i v e c a m p a i g n t o 
u p g r a d e a n d e x p a n d i t s 
d e p a r t m e n t s t o r e s b y 
b u i l d i n g n e w ffacilities a t 
s e v e r a l l o c a t i o n s . T h e ffirst 
off t h e n e w D a y t o n ' s t o 
o p e n t h i s A u g u s t i s a t 
S o u t h d a l e , w h i c h i s u n d e r 
g o i n g a n e n t i r e m a l l o v e r 
h a u l . A n d t h o u g h t h e e x t e 
r i o r off t h i s 4 - l e v e l , 
3 7 0 , 0 0 0 - s q u a r e - f f o o t s t o r e 
l o o k s o m i n o u s l y l i k e 
s o m e t h i n g t h a t d r o p p e d 
ffrom P l a n e t X , t h e i n t e r i o r 
i s a d i s p l a y off h igh - f fash ion 
c h i c . H a n d - p a i n t e d d o m e s 
a b o v e t h e e l e v a t o r / e s c a l a 
t o r s y s t e m s , d e s i g n e d b y 
E v e r g r e e n off N e w Y o r k , 
a r e r i c h l y d e t a i l e d i n 
c r e a m , c o c o a a n d c o p p e r 
t o n e s w i t h g o l d leaff a n d 
s i l v e r . O n e d o m e d e p i c t s 
N e p t u n e r i s i n g ffrom t h e 
s e a a n d t h e o t h e r A p o l l o 
r a c i n g a g a i n s t t h e s e t t i n g 
s u n . A g l a s s o c u l u s c a p s 
e a c h d o m e . T h e 400- f foot -
l o n g m a i n a i s l e r e f f l e c t s 
a r t - d e c o i n f f l u e n c e s w i t h 
g r a d u a t e d d r o p p e d c e i l 
i n g s . 

T h e N e w Y o r k ffirm off 
S l o m a n s o n , S m i t h a n d 
B a r r e s i A r c h i t e c t s o v e r 
s a w t h e e x t e r i o r a r c h i t e c 
t u r e . T u c c i , S e g r e t e a n d 
R o s e n , i n t e r i o r C o n s u l 
t a n t s of N e w Y o r k , w o r k e d 
w i t h t h e s t o r e ' s d e s i g n d e 
p a r t m e n t o n t h e i n t e r i 
o r s . B e n t z / T h o m p s o n / 
R i e t o w d i r e c t e d t h e a r c h i 
t e c t u r a l , e l e c t r i c a l a n d 
m e c h a n i c a l w o r k . 
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This is 
Precast Concrete! 

This is precast concrete today! Architectural 
precast concrete wall panels with a simulated 
brick pattern. 

Precast concrete wall panels were chosen for 
Marktplatz Mall when the designers were asked 
to blend this new retail mall with the existing 
character of downtown New Ulm, MN—and do 
it all within budget and on time. 

This is precast concrete. 

This is W E L L S C O N C R E T E ! 

P.O. Box 308 
Wells, MN 56097 

8 ARCHITECTURE MINNESOTA 

C O N C R E T E P R O D U C T S C O M P A N Y 
Toll Free 

1-800-658-7049 



previews 

Tours of the Purcell-Cutts House 
Beginning Sept. 8 
2328 Lake Place, Minneapol is 
Free. Reservations required 

One of Mil i i ieapol is 's finest exam
ples (d I ' la i i ie School archi lecl i i ic is 
open lo the pnldic lieiriniiin<>; Sepl. 8 
f<dlo\\ii if i e \ l c i i s i \e res lora l ion l>\ 
the Minneapol is Ins l i l n ie of \ r l - . 
Designed in M>l.i \t\ \ \ i l lain ( i i ay 
INircell and (ieorj ie ( i i a n l KImslie. 
co i i i e i npo ra r i es o f I'l a i i k L l o \ d 
W I i<ihl a iu l inaj«»r pi-o|M>nents ol 
I* i 'air ic School a r c h i l e c l u r e . the 
Plircell-('.nils Mouse in Kenwood is 
a sl inl) in l^iairie Sclnxd at its IM S | . 
with its ein|diasis on nnil> of di-~ii:ii. 
inalerials. site and Hoor plan. 

The hoiisc is open lo the pnldic 
c\ci \ weekend in Sepleinln'r aiul 
se l i ' c led Sa lur» lays Ihe rea f l t ' i * . 
Admission is free Ini l rese i \a l ions 
are i-e<piired and a\ailal>le thr<ai<ih 
the \ i> i l i i r l idor ina l io i i denier. 87(1-
. i l . i l . 

"On the TVail of His tory" Tour 
Sept. 14-16 
Door County, Wis. 
$262 

IIav«' l i i i ieh at a .Swedish reslai irani 
where iiuals <ira/.«' on the thalehed 
nud. I"'«»r dinnei- ei i jo\ a I radi l ional 
Di inr (.oii i i lN f ish h o i l . p repa red 
outdoors in a laijie kettle jiisl as ihe 
Scan<l ina\ ian f ishei s use<i to do . 
T r a \ e l Lake Miehi<£an l»\ fer i \ m 
shop local wineries and cral l --loi-es. 
( h- jnsi sit hack and enjoy an intro-
din tion to uort l ie i i i - \ \ iscoiisiu his-
l o r \ on this three-day tour td pic-
tures<|ue I )O<H" ( !ounl>. sponsored 
l»y the Dakota and lianisex ( iounl) 
I l ist i ir ical -ociclies. 

To mak(> res r r x ati<»n-. ea i l 
• MisKuy T o u r s " at 126 .t2;t8 l.e-
tween 6 a.m. and I p.m. 

Architecture: The Global 
Perspective 
Wednesday- Friday, 
Oct. 31-Nov. 2 
Minneapolis Convention 
Center 
Exhibits are free and open to 
the public; for program admis
sion call 338-6763 

Mow ai ( h i l e c l u r e r a n address 

the e i i \ i r o n m e i i l a l a n d soc ia l 

chalh iiiies ol the |danet's r i i t i i r<' 
Architect William McDonough lectures 
Nov. 1 at the Minneapolis Convention 
Center. 

is ihe foci is (d th is \ e a i .~)6tli 

a iu i i ia l MS \ | \ r<unent i (Ui and 

p iod i i c l s e\|>«»sitii.n. \ in<m^ the sj ieaki-r- lo (liscuss sin l i issues as 

i i r ha i i (h'sii-ii. i n te^ ia t i i i f i «fhd»al ciuu-jM us into l l ie praeti< e (d ar-

« l i i leetui-e and an ei (n io in i i -de\eh>| i inent p l an f o r .Miini«'s<»la a re 

a ieh i lee t i i i (• c i i t i c Michael S (uk i n (Oct . M). New ^ n r U ar<hite<"t 

\ \ i lhaiu McDnnough ( No\ . I ) and I 'aei l le Ins t i tu te i i i l n r i s t Mi i-hael 

I i t / j :e rah l ( "Nov. 2 ) . 

VUo on hand a i c n i n i e t h a n '2rt{) ie j : i<nia l a m i n a t i o n a l < \ 

hihi loi-s displa\ in«i p i t i d i i c l - l a i i i i i i iu I ' loni the l ine ar ts and l i i i n i -

t m e to the latest in eo in | i n l e f s i d l w a i e and l u i i h l i n ^ m a t e r i a l s . 

I l i f i ldi^dits this \ ea r i i ie lude a silent aiu l ion leatn i ing . an io i i f i o the r 

i tems, f n i n i l t i r e . a r t u o r k and desij i i i ser\i< es. A m i an ex i i i h i t i on 

shouca-es at Iwo rk l ) \ area arelut<M t-. 

I-(11 a schedule of e\cuts e<mtaet the MS \ l \ of l iee at 3."5«v6763. 

Archi tecture for the City 
Through Sept. 23 
Landmark Center gal leries 
Minnesota Museum of Ar t 
Free and open to the public 

I he a r c h i t e c t u r e f i r m K u h n 
I ' i 'derson Tov . j : i \ e n the I 9 ' i 0 
••| ' ir in of the ^ i -a r " a\var<i h \ the 
American Instilule of Ar« hile(-|s. i-
the suh je i t o f th is M i n u c s d i a 

Mus»"um (d Vrt retr»>spe(-t i \ e . 
Ainouir the projects doeumeute<l is 
the new St. Paid (lompani^'s head-
( | i i a r t e r s . lo< ate<l j u s t n o r t h o f 
l.audmai k (Center. 

Foi- i idormatiou call 2*'l! }.)")."). 

(oiililined on page 58 
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EXPURING THE CREATIVE UNinS OF 
STANDARD SIZE WINDOWS AGAIN? 

Ynu can be a k)t more civ 
a i i w h\ consider ing \ 'o i i r ek-siun 
possibilities, rather than vo i i r l im 
i iatioi is. liike a l(X)k at t l ie |X)ssi 
bi l i i ies 11 \ \ inclows a m g i \ e \ 'ou. 

We ha \e no standard si/es. 
N o in \ entoiA. I-A e n 11 ^ incK )\\ is 
cus tom made to your s jx 'c i t ica 
tic )iis in ()Lu- )nticelk), MinncN )i. i 
\ \ ind( )\\ works . O u r pr ice \ \ ()n't 
limit \ ( )u eit l ier Ikxrause w e set 
u p to bu i ld w indows bN -the-job, 
the \ cost \ i r tual ly the same as 
stiuxkucl size, pre m a d e w i n d o w x 
/Vnd w e can de l i \ er t h e m in far 

r 
less turnaround t ime t l ian most 
custom w indow manufacturers. 

We am make an 11 w indow 
in most any shape you ask tor. 
W i ih any mu l l ion configuratic )n 
w i th in that shape. An \ ' rectangu 
lar po r t i on w ithin a w i ndow can 
aLs() be c )perati( )nal. And 
w hat an operat ion. 

H ivituknvs jhl) hisUlc out. Ynii c/cciH 
I he olilsUle, hi. 



I I w i n d o w s L i n i t | L i c h i n ^ c 

a l l o w s i h e i i i t o H i p M ) c i c g i v c s 

hr e a s y c l c c u i i n g a n d a n i n c r e d i 

h i c v e n t i l a t i n g c a p a c i i v . 

\ \ c oltc i a n a l l a l i i n i i n L i n i . 
n o m a i n t e n a n c e e . x t e r i o r i n w h i i e 

o r b r o w n . O t h e r c o l o r s 

a r e o p t i o n a l , w i t h a n u n l i m i t e d 

C( )1()! s e l e c t i o n . I n s i d e , a l l 

• M R 

11 w i n d o w s hav e p u r e R ) n d e i x x s i i 

P i n e , r c a d v ' fe)r j w i t o r s t a i n . Q L S -

t( ) i n w ( K ) d s a r e a l s o o p t i o n a l . 

I " ina l l v ' , a n d p e r h a p s m o s t 

i m p o r t a n t t o y o u r c l i e n t s , 

11 v\ i n d o w s a r e a n u ) n g t h e p r e 

D o n ' t c o n f i n e y o u r s e l t t o 

a n \ ol l ic-r w i n d o w . S e e w h a t 11 

w i n d o w s c a n d o f i ) r y o u . 

C a l l 1 8 0 0 - 2 4 2 - 4 9 4 6 . 

O r w r i t e : N A W C O , M N . I n c . , R O . 

B o x 2 0 6 , 1 3 2 4 E. O a k w c x x l D r , 

M o n t i c e l k ) , M N 5 5 3 6 2 . 

THE WINDOW OF NORWRir. 

m i e r c o l d - w e a t h e r w i n d o w s 

a v a i l a b l e t o d a y . I n d e p e n d e n t 

l a b o r a t o r v ' t e s t s s h o w t h a t a i r i n 

f i l t r a t i o n i s a s l o w a s . 0 2 C F M / 

l i n e a r ftx)t, a t 1.56 P S E 



AM 
objects of design 

F r o m t r a s h 
to t r e a s u r e s To breathe 
easier when he had a bad cold, 
Alexander Calder once suspended 
a piece of camphor under his nose 
with a wire that also looped around 
his ears. Such good-natured inge
nuity marks all of his creations, 
whether they be monumental 
sculptures of painted steel or deli
cate necklaces of hammered brass. 
"Above all...art should be happy." 
he was fond of saying, and this 
childlike exuberance characterizes 
the objects shown here, which 
were recently on exhibit at the 
Minneapolis Institute of Arts. 

Sandra L. Lipshultz 

'If you can substitute an old 
piece of junk and make it serve 
as well as something more 
costly." Calder wrote to his 
sister, "you win." For Bird on 
Wheels (above), he used 
discarded beer and coffee cans, 
and for his playful cigarette 
holders (below left), bits of wire. 
HIS large serving fork (center) is 
of silver, and a 1945 dollhouse 
(below right) for his daughters 
was made from old wooden 
crates and includes a doorbell, 
elevator, flush toilet and electric 
lights. 

W 



A lifelong devotee of circuses and 
zoos. Calder drew and sculpted 
animals tfirougtiout tiis career 
Birds, like the vivacious crow here 
witfi its brigtit crest of feattiers, 
appeared frequently in his work. 
Perhaps such magical creatures 
as this led the artist to boast, "My 
fan mail is enormous: everybody is 
under 6." 
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Redwood Ybu Can lhis( 
from a Source You Can Trust 

"The look: classic. The design: breathtaking. The wood: Palco's Clear All Heart Vertical 
Grain Redwood Bevel Siding. 

"It takes all three to win awards. 
"It takes all three to sell homes. The quality of Redwood even shines through the finish," 

says Bruce Plowman, Foxborough Homes, Inc. 

Project: 1989 Parade of Homes 
Award of Excellence Winner 
Shorewood, Minnesota 

Builder. Foxborough Homes, Inc. 
30 Quantico Lane 
Plymouth, MN 55447 

Product: Paico Brand y2x6 Clear 
All Heart Vertical Grain 
Redwood Bevel Siding 

1 

C A INI T OIM LUMBER COMPANY 
PALCO 

ARCHITECTURAL QUALITY REDWOOD 

9110-83rd Ave. North, Minneapolis, MN 55445-2197 
Mail Address P.O. Box 9328, Minneapolis, MN 55440-9328 PHONE 612/425-1400 
TOLL FREE MINNESOTA 
1-800/652-9788 

TOLL FREE NATIONWIDE 
1-800/328-9494 

Fax Number 
(612)425-0582 

VISIT OUR 
DISPLAY ( 



AM 
up close 

Gary Mahafffey 

By Bi iK I N. W l ight 

"Phi losophical ly. 1 |»i('f«'i- to ht i i ld 
rat lu ' f than tear down . " say.s Gary 
M a h a f f V y . p r i i i c i p a l w i t h the 
Leonard Parker As.so< ialt >. This 
tenet has gnided Mahaffey ihro i ig l i -
oiit his 28-ycar carcn-. Taki i i f i shape 
on the Capital Ma l l in St. Panl is 
one of the firm's lalcsl proj«'< ts to 
te.st litis philosophy. The Mimu'sota 
Jn<lieiai Center at ldi t ion is a mod
e rn h i i i ld ing thai t lraw> arch i lec-
tnra l etic- Irum its elassieal prede
cessor. The result i.s a distiit<inishe(l 
l>itil<lin<.: lhal melds old and new. 

With so many compellin*!; reasons 
today lo he pessimistic ahotti the fn-
t i i r e of ou r e i i v i r o n m e n l . i t may 
seem oi i l of place, if not refresliingly 
beguiling, that .Mahaffey is an opti
mist. A thoroitgh kitowledge of the 
hi i i lding process coupled w i th a pos
i t i v e o i t l l o o k on the w o r l d has 
hro i ig l i l Mahaffey to a h>adcrship 
r o l e in the L r o n a r d P a r k e r 
Associates and in professional cir
cles as the 1990 p res idcn l of the 
M i n n e s o t a Society .Amer ican 
Institute ttf Arcl i i t i 'cls. 

Mahaffcy"s (-an-<lo a t t i tude and 
innal<> |» roh lcm-so lv ing a h i l i l i c ^ 
have sci Ncd hint well over the years. 
He has several t lozen i m p o r t a n t 
l)iiilding> to lii> credit and can claim 
no small part in hringing the f t rm to 
national proniii iein e. 

A soft spiik« i i . •«andv-liait« d g»'it-
t lenian. Maliaffcv > ca-v itianner he-
t rays his sot i l l teastcrn Minnesota 
heritage. Born in 1940 iit tin* small 
f a rm ing town of St. Charles near 
Rochc^tel•. M i n n . , Mahaf fey took 
nattirally to working with materials 
and pt i t l ing things together. " M y fa
ther was a < at pettter and was a l -
wavs hiti lding things." he says. "He 
hti i l l otir hottse. I gness Tve always 
felt coinfortahle aro i tnd constr i te-

Gary Mahaffey principal with the Leonard Parker Associates and 1990 president of the 
Minnesota Society American Institute of Architects. 

tion sites." 
.Mahaffey also worked snmiiiet s 

during <'ollege for a hni i ln ' r vat d in 
St. Charles as part of a <'oni-lruc
t ion crew remodel ing har i i s and 
farm hi i i ldi t tgs. The t ra i ts i l io i t to 
arel t i tectt t re wtuihl seem t<» have 
heen an easv one. except it d idn I 
ha|ipen that directly. According It) 
Mahaffey. hecoiitittg an archi lect 
was a f l uke . " I was ac tua l l y en
rolled in niecliaiiical engineering at 
th«' I niversi ty of M innes t i l a . " he 
says, " I n f reshman-Engl ish < la-̂ -̂  
von always hatl to write a jtapcr. I 
( li(»>c lo write ahoiil F rank Lloy«l 
Wright anil organic arch i tec ture , 
l hal ua>- •^|uiiig ip ia r tc r . so next 
fall I found mv >ell i i ircdlcd in ar-
cltil«'etttre school." 

Mahalfey looks hack «m his »'<ltt-
cation with a cri t ical eye. " I i-egarrl 
my educat ion as be ing somewhat 
n a r r o w e d by the t h i n k i n g o f the 
t imes." he recalls. M o d e r n i s m was 
in f u l l sw ing at t he t i m e , an t i 
Mahaffey feels that it was very dis
connected f r om its h is tor ica l roots. 
" I t ' s the standard tactic o f any poUt-
ical nio\etnettt, ' he savs. "C lea r the 
ground of any past and rebu i ld it in 
y o t i r own image . F r a n k L l o y d 
Wr igh t , fo r example, never ta lked 
about h is tory and ce r t a i n l y never 
discussed histor ical references [ i n 
liis w o r k ] . " 

.After graduat ion he r e t u r n e d to 
Hochcster to w o r k f(u- a firm that 
di l l residential and mun ic ipa l bn i l d -

Conliuuod on page 62 
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Center 
From the expeaed to the extraordinaire, make RoOin B. Child, Inc. your center for tile 

R O S E V I L L E SHOWROOM 
635-0515 

RBC 

RoUmBClukl.lix-

PLYMOUTH SHOWROOM 
559-5531 

BURNSVILLE SHOWROOM 
895-5330 

A commitment to quality and innovation in the tile industry. 

BOLD LOOK 

l«>HLER 

KOHLER 
DISTRIBUTORS 

ARE 

Goodin Company 
Minneapolis (612) 588-7811 
St. Paul (612) 489-8831 
Dululh (218) 727-6670 
Detroil Ukes (218) 847-9211 
St. Cloud (612) 259-6086 

Graybow-Daniels Company 
Blaine (612) 780-9782 
Bumsville (612) 894-9385 
Maplewood (612) 779-7319 
Minneapolis (612) 332-1155 

Heles Supply Company 
Wonhington (507) 376-6101 
Sioux Falls (605) 336-2083 

Pipeline Supply, Inc. 
Hopkins (612) 935-0445 
Blaine (612) 784-4478 

Wilson Supply Co. 
Albert Lea (507) 373-6412 
Mankato (507) 345-3012 
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Unrestricted Area 
FreewiirBarrier-Free Shower. Unrestricted showering. Plus unrestricted 

design options. Both make Kohler's Freewill Shower an attractive choice for 
commercial use. A roomy design allows greater bathing mobility and easier transport 
from wheelchairs. The one-piece, easy-to-mstall seamless acrylic shower comes in six 
beautiful Kohler colors. Along with color-contrasting, nylon-coated safety bars and 
fold-up seat. And with five barrier-free models (including a bath), there is a Kohler® 
shower to fit virtually any special application. So why go "institutional" when the 
Freewill Shower gives any area a distinctively residential look? 

THE BOLD LOOK 
OF K O H L E R 
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Minnesota Architects 

d - d d . i i i - i J . 

. j - j J . J J . J 

In the last several years, Minnesota architects have won 
over 200 prestigious awards here and around the world. 

T h i s excellence has been recognized in the design of 
facilities ranging from single family residences 

to large corporate headquarters. 

Keep us in mind. 

Proven design leadership 

Minnesota Society American Institute of Architects, International Market S(jiiare, Minneapolis, Minnesota 55405 
612/338-6763 FAX 612/338-7981 



first person 

For an architecture 
of democracy 

l{t>\(tl //M/^/,s/;^/^'^/^^' asidr. does 
Princr C.luirlrs luii r a pttiiil iilunit 
unhitcrtun'Y 

B y HOIM I I ( ; n lo(f 

T l i r r o y a l s<|iial>lil<- l n ' t u r i ' i i P r i n c e 
( l ia r lc^ and i i r c l i i l r c l s rri i |»i«Ml o n 
May . { ( I . VnW. when P r i n r r C l i a r i r s 
ste|)|M><l np lo i h r i n i r r o p l i o n c at 
t i n * K o N a l I n s l i l n h ' o f l i r i l i s l i 
A n l i i l r r l s " loOl l i a n n i v « ' i s a r \ j iala 
a n d l a s h e d i n t o ar<-hi l«M Is l o r . 
anion<; o l l i r r s ins. "cons is len l lN i^ 
n i o i n j i l l u ' I r e l i n f i s a n d w ishes (d 
the nias> «»f o rd inarN p c o p h ' . " 

S i i i e e t h e n , l o i h e de l i< r | i t o f 
H r i l i s h l a h l o i d s . I ' r i n e e (Char les 
and ar(- l i i le<is h a \ e i ndu lged in an 
in \ i<ror aliii<£ t \ e h a n j : e <d" i n s n l t s . 
Pr i n c r (!harl» > ( o i n p a r f d the p r o 
posed Nat iona l (^a l ler \ a d d i t i o n to 
" a i i i ons l rons ear lMniele on the face 
<d a i n n e h - l o v e d a n d e le< :an t 
f r i e n d . " d e c l a r e d h is d e l i g h t at 
" l l n o w i n f : a p r o \ e r h i a l r oya l h r i e k 
lhron<>:h the in\ i t in<j : p la te •^iass o f 
p o m p o u s p r o f c s s i o i n d p i i d e " a n d 
;n ( i i«cd m o d e r n ar chite< t< o f doin^ i 
m<ne damaf ic to L o n d o n t h a n the 
L i i f t w a K c . wh ich " w h e n il kn(»eked 
d o w n o n r hnil(l in<:>. d i d n ' t rep lace 
t hem w i t h an \ th i i i < : m o n - ollcn-^i\< 
t han r i ih l i l i . " 

\ r c l i i t ec t s responded w i t h a \«'r-
l )a l v io lence that m a k e h is i n s u l t s 
-• ••111 d<>\Miri<;ht c i v i l i z e d . T h e ) 
cal led P r i nce ( " h a r l o a " N a z i " w h o 
want?- • • p i « t i i i c s ( | i i c m e d i o c r e 
s l i m e " : l l u ' \ cal led h i m i ca i l ionar \ . 
p a l e m a l i s i i c . i n u l e m o c r a t i c a n d a 
faci le r o \ a l d i l c l l a t i l e ; th«') <:ronped 
h i m w i t h " I n n a t i o and c r i m i n a l . - " ; 
thcN a c c n - c d h i m <•( lo i n j i " l i k e 
S t a l i n . " <•! "de- . l CON i n<i N e a r - «d 
w o r k l>\ <pial i f i«>d p r o f e s s i o n a l s 
wln) a r c t r x i n f i to <lo t i ie l iest they 
c a n a n d ol p r o m o t i n < ; a k i t > c h \ . 

Some of the Twin Cities' best civic buildings were selected through open competitions, such as 
the Minneapolis Institute of Arts, designed by f^cKim, Mead & White. 

make-h«'l ie\ c. D isney land past iche. 
(»ood hca \ens . 
W h a t is i ' r i nce ( lha r les >a ) ing to 

m a k e a rch i t ec t s , usna l ly (pii<'t a n d 
n a-onahle pe<»ple. e r u p t w i t h such 
\ iolence? I I \ o n l ead his speechc- o r 
h i - hook . 1 li',sio/i of lirituin. y o u l l 
f i n d P r i n c e ( l h a r l e s is s a x i u f i . i n 
t e r n r - l a i - n o i r e p o l i t e t h a n t h e 
t a h i o i d h e a d l i n e - w o u l d i i a \ e \ o n 
iM'li i xc . just h o w dee|» t he s c h i s m 
he lween a r c h i t e c t - an t i the p u h l i c 
has «^rown. Ku r the r . he -a>s that the 
way to heal t i n - - c l i i -m i - not l o r ar
ch i tec ts to ha>e n u n c p r o f e s s i o n a l 
< o n t r o l . hut f o r archite< ts to li-|« n 
to the p u h l i c a n d t a k e t h e i r c o n -
c e i i i - - c r i ousK . lo r . as (". l iaric- - a \ - . 
" a n hi l«-ct- . . .do not ncccssai i h h a \ c 
the monopo l ) o f knowin<: hest a l x u n 
t a - l c . - I N I C a n d |»lamun<:." I helie\«-
that architect.- , i n d i p i a n i that t i i e i r 
sk i l ls a n d j^ood i n t e n t i o n - r \ e n a re 
hein*: q u e - t i o n e d . i i n d th is deman<l 
t o g i \ e t h e " o r d i n a i N h l o k c " a 
i i r e a t c r - a \ . to m a k e a r c l i i t e c t n i - c 
more democra t i c , to - n r r c n d c i - p r o 
lc~- i<o ia l c o n t r o l . f u n d a n u M i t a l l y 

t h r e a t e n i n g . 
U n f o r t u n a t e l y , P r i n c e C h a r l e s 

seems l o have f o i u i d t h e a n s w e r i n 
the c lass ica l s ty le , an t l w h a t c o u l d 
h a v e h e e n a f a s c i n a t i n g d e b a t e 
a b o u t h o w t o m a k e a r c h i t e < ' t n r e 
iiKU'c democra l i< - has d e g e n e r a t e d 
i n to a s(pial>i i le o v e r w l i i c h s ty le is 
" c o r r e c t , " m o d e r n i s m o r c l a s s i 
c i s m , based o n t he al)sur<l c ' la im b y 
b o t h camps t ha t t h e i r s ty le Ls m h e r -
en t l y dennu ' ra t i c . 

W i t h Char les o f f o n l i i s <'lassicist 
t a n g e n t , arch i t< 'c ts h a v e h e a v e d a 
sigh o f re l i e f a n d leapt i n t o t he s ty le 
w a r s w i t h r h e t o r i c b l a z i n g . T h e r e is 
n o t h i n g less t h i e a t e n i n g t h a n a 
n i c e , c o m f o r t a b l e s c p i a b b l e o \ e r 
s t y l e . M e a n w h i l e , t h e o r d i n a r y 
l ) lok« ' . i n w h o s e n a m e t h e d e b a t e 
l ages . i - a f t e r h i s 1.^ s e c o n d s o f 
f a m e b a c k w ln ' r e he's a l w a y s been : 
ignor< 'd. 

1 wa iU to d e c l a i c a t r u c e i n the 
- l \ l c wars a n d r e t u r n to t h e sch i sm 
hetween a rch i tec ts a n d t h e p u b l i c , 

(-(Hilinued on page 68 
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IN MINING COUNTRY, ANDERSEN 
L E A D S AN ARCHITECT TO PAY DIRT 

S5 

- A N D E R S E N ' W I N D O W S L E T 

U S C R E A T E L A R G E E X P A N S E S 

O F G L A S S W I T H O U T L O S I N G T H E 

L O O K O F S M A L L - P A N E 

W I N D O W S . " 

F I N U N D I A H A L L 

S U O M I C O L L E G E 

H A N C O C K , M I C H I G A N 

Imagine your reaction if you learned that your project's only possible building site was on top of an old abandoned 
copper mine. That was the dilemma architect Tim Casai faced when designing Suomi College's new student dormitory. 

"The mine's old documents told us there were shafts at certain levels," said Casai. "We took soil borings to determine 
which ones would give us trouble and then flooded those shafts with concrete to stabilize the site." 

And if this subterranean problem wasn't enough, there was another real challenge aboveground. "This area gets 
between 200 and 300 inches of snow a year." said Casai. 

So he designed a high-pitched, standing-seam metal roof to prevent snow from accumulating, he used brick to protect 
the students from winter, and he specified Andersen® windows. Said Casai, "Their vinyl exteriors gave us the durability 
needed in this climate, they're also energy efficient, and their wood interiors provide a warm, comforting environment. 

And design freedom? "The Andersen modular sizes let us create large expanses of glass without losing the look of 
small-pane windows." 

Excavation ingenuity and adaptability. Climatic knowledge and vision. Andersen window durability and flexibility. You 
need them all, every time you tiptoe Uirough the minefield that is your profession. 

Today, the only mining done in these parts is by the dormitory students digging for answers, with Andersen® windows 
helping light the way. 

Andersen Windows Distributed By: 

n f f l f l PACIFIC MUTUAL 
I • • DOOR COMPANY 

2655 FAIRVIEW AVENUE NORTH 
ST PAUL (Roseville) MN 55113 
(612)631-2211 
Brad Gregerson 
Architectural Representative 

INDEPENDENT 
MILLWORK. 
INC. 
9420 83rd AVENUE NORTH 
MINNEAPOLIS. MN 55445 
(612) *25-6600 
Bill Enrighl, C O T 
Architectural Representative 

Come home to quality. 

^dersen 
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AM 
a place of ones own 

I hr t i' \« a i s ago. .Minneapol is a r c h i -
t«'< l Bod i l \ a i i | ) ( ' l got a ca l l f f o n i hei* 
( i a i i gh t c r Anna s | n c s c l i o o l . ' F l i c i c 

ln 'c t i a n o i u h i c a k o f c h i c k e n 
|»(>\. a n d thcN w a r n e d t ha t a l l the 
c h i l d r e n migh t have to he q u a r a n 
t ined in the i r homes l o r two wt ' cks. 
r i i e thought of an in tensely c i n ions 
3 \ e a r - o h l u n d e r r o i i n d - t l i e - « l o c k 
hon>e arrest l o r a c o u p l e o f week> 
sent B o d i l i n to someth ing o f a pan i c . 
" W e had t»> have a p ro j c i - t to keep 
o u r m in« l s o f f t i l i n g s a n d n o t go 
e r a / y . " she re« a l ls . l augh ing . " I j u s t 
l<»\e l i i i i l d i ng nuxlels a n d h t d e t i l ings 
s»> I s a i d . ' W e l l , l e t ' s h i i i l d a d o l l 

^ h o n s e . ' " 

I - i d i n the > l a r t . the \ a i i p e l d o l l 
h(Mi>e wasn ' t des t i ned t«» resend i le 
its g i iss ied-np. s to re -ho i igh t cous ins , 
t i n t se f i n e l v I n r t u ' d \ i < ' t o r i a n a s 
y o u ' l l f i m i i n most d i d l - h o i i s e o u t 
lets, r i i e i r s is a s t r i p p e d - d o w n . 3-
story honse i m d e r tln> siege o f per 
p e t u a l r e m o d e l i n g , a w o r k i n 
|ii i igresv. an e x p e r i m e n t a l l a h w h e r e 
Amia . now 6. and he r 2 - year -o ld sis
t e r , S o f i e . m a s t e r m o t o r s k i l l s , 
s t r e t c h t h e i r i m a g i n a t i o n s , l e a r n 
a h o n t r c j - y c l i n g . d o c n m e n t f a m i l y 
even t s , " ' p lay o u t " e m o t i o n a l c o n 
f l i c ts . «'xplore t l ie r u d i m e n t s o f de 
sign a n d c o n s t r u c t i o n , a n d deve lop 
a r e a d y s e l f - r e l i a i u e. " ' r i i e m a i n 
idt a wa> not to c rea te an a r ch i t ec -
tur 'a i g e m . " B o d i l p o i n t s o u t . " W e 
\\t l e go ing to p lay w i t h i t , a d d to i t , 
c h a n g e i t . < o l o r i t . g h u ' a n d p a s t e 
ami p i n and ii^t- o in- imag ina t i ons t o 
decide w l i a l to do n e x t . " 

I 'h is is not to say t ha t the house 
doesn ' t t ake xtme d e l o n r s i n t o t he 
rea lm of I he rt adv -made . H n s h a n d 
. l im Vai ipe l r e t i n n e d f r o m a t r i p to 
( i l i i na w i t h a t iny c lo is tmne tea set. 
T I h ' g i r l s o r d e r e d p o t s a n d p a n s 
fr<»m a c a l a l o g i u ' a n d h o u g h t f i r e 
p l a c e n t e n > i l > f r o m a s h o p i n 
M e x i c o , h a n d m a d e d o l l s f r o m a 
store i n Kng land . 

Bu t fo r the most p a r t , the house 

a n d its f n r n i s l i i i i g s a r e c o n s t r u c t e d 
w i t h o r d i n a r y m a t ( > r i a l s — f o a m 
c o i c . f enne l s e e d s , c h i l e heans. | ) ipe 
c l e a i U M s a m i M M p i i n > — t h a t h a v e 
h c e n in iag i iu i t i ve ly p n t to n e w uses. 
P i i i u l i r e l III Indies becouie s tove- top 
h n r n e r s . j H i s h p i i i s s t a n d i n f o r 
k i i o h s . a n d spaghet t i ^ i i l t - l i l i i l t - f m 
ra i l i ngs . Baguet tes a r e m a d e f r t u n 
h a k e d P l a y - D o h n d ) h e d w i t h c i n 

n a m o n f o r a go lden glow : w i t h a Ut-
de p a i n t a l e n t i l i n a n o t l u ' r d a h o f 
P l a y - D o l l hecomes a U K u ' k f r i e d egg. 
T h e h e a u t i f i d p a p e r t h a t o n c e 
w r a p p e d a g i f t o f c l iopst i« 'ks f r o m a 
C h i n e s e g iu 's t n o w c o v e r s a l i t t l e 
t a h l e a n t l h e n c h . B r i g h t l y <'olore<i 
c l o t h conceals h i ts o f S t y r o f o a n i f o r 
m i n i a t i u ' e h o o k s . Bes t o f a l l is t h e 
idea A n n a h a d to use o i i « ' - l i a l f o f a 
p l a s t i c egg-s l ie l l - shape t l p a n t y h o s e 
c o n t a i n e r as a c lear s k y l i g h t I n d i h l e . 
I t ' s t a u g h t h e r to " n o t j u s t t h r o w 
t h i n g s o u t w i l d l y a i u l t o he n n i r t -
( ai c f n l a h o i U h e r e n v i r ( » i i m e n t , " 
B o d i l po in t s ou t . 

" I t ' s also g iven . \ n n a [ w h o VNanls 
t o be a n a r c h i t e c t w h e n s h e g r o w s 
u p ] a n i n c r c d i h i e f e e l i n g f o r h e i n g 
ab le t o d o th ings hersel f . " s i ie a d d s . 
" T o t a k e n o t h i n g a n d m a k e s o m e 
t h i n g o u t o f i t is r ea l l y a n i n t r i g u i n g 
t i l i n g f o r c h i l d r e n . It s | ) l a i n niagi( ' 

A.F. 
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The reputation of an 
architec: is set in stone. 

The Leouani Parker Associates, Coldsvring Grauile 

Cesar Pelli & Associates, Kasota Limestoiic 

Ko}in-I\'iii'r>o)i-Fox, Nero Martina Marble 

Stone. The material that sets the standard 
from which others are judged. For more 
information, call the Masonry Institute 
at 612-935-8267 

MINNESOTA 
MASONRY 
INSTITUTE 
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editonal 

To play, to dream, perchance to pretend i i r < . n t i \ r a i n c a< ros .s a t i a r t i c l i ' i n t h e 

S t . P a u l Pioneer Prrss t h a t u i f f cJ l l i o se i n l l u ' h n i l d i n ^ ' i i u l i i s t i y t o s i l u p a n d t a k e n o t e o f t h e inlln«Mi< «> 

k i d s « a i i l i a \ r o n t h e i i - |»ar<'Ml->' l i o i u e - p u n ' h a s i n < : d r c i . s i ons . A e i - o r d i u f j U> l\w hea<U ine . " W h e n a h o u s e ' s 
d e s i g n m a k e s a r h i l d saN W (» \ \ ! ' I«»(la\ - p a i c n l - l i - l c n < a r r r i i l l y . " 

l l a N r >ou w o n d e r e d w h a t t h e w o r h l w o u l d !»<• l i k e i f k i d s w e r e ^ i v r n a <ir» a l e r say i n l i s d e s i g n ? 

\ ( «-oi-ding t»> t h e a r t i c l e , t h e k i n d (»!' p l a c e t ha t k n o c k s l l i c socks off" a k i d i n c o i ' p o r a t e s a f e w k e y l e a -

l u r e s , s u c h as t h e Swiss i ' a m i h | {o l ) i i i s (»u S y n d r o m e : " C J u l d r c n g e n e r a l l y w < u i l d r a t h e r l i v e i n a I n ' c t h a n 

a h o u s e . " i.r.. g i ve l l u i u a l a d d e r t h a t leads U* a l o l l l i e d r o o m . T l u M i t h e r e ' s t h e P e t e r R a h h i t S y n d r o m e : 

• V los l ki<ls | M e l e r s n u g , t i g h t l y e n c l o s e d spaces . S m a l l r o o m s a r e g o i n l . p a r t i c u l a r l y w h e n t h e y h a \ e 

s t r a n g e ce i l i ng p i t c h e s a n d o d d . ' sec re t spaces. D o r m e r s a r e p e r f e c t l o r k i d s . * ' A i l d t o thes<' t i n * M i c < ' i n 

W o n d e r l a n d S y n d r o u u ' — " ' a n y space t h a t is u n i ( p n ' w i l l p r o h a h l y a t t r a c t c h i l d r e n " — a n d y<ui h a v e a d e 

s ign r e c i p e t h a t is s u r e t o p lease t h e p e a n u t h u t t e r - a n d - j < ' l l \ c r o w d . 

Kee|» t h i s m o d e s t w i s h l is t i n m i n d t h e nex t t i m e y o u \ i s i l a t y p i c a l s i i h u r h a i i t rac ' t hou.se. o r i i e l t e r y e t . 

a | » l a \ g r o i i n d . a n d y o u ' l l d i scov< ' r lu»w w i d i - o f t he m a r k <uir spa<"es f o r c h i l d r e n r e a l l y a r e . iNot o n l y a n ' 

m a i n p l a \ a reas u g l y — t h e (mes h u i l t i n s n n - h a k e d f i e l d s a l i m g s i d e t h e h i g h w a v l o o k l i k e s c r a p - m e t a l 

y a r d s — h u t t l u ' \ l i o n ' t p r o \ i d e t h e has is fo i - t r a n s f o r m a t i o n a n d i m p r ( » v i s a t i o n t h a t l i e at t h e h e a r t o f 

p l a y . \ \ h a t y o u s<'e is w h a t y o u ge t . A t u h i i l a r - s t e e l f r a m e w i t h s w i n g s a t t a c h e d d o e s n ' t l e n d i t s e l f t o i m a g i 

n a t i v e re - c i - ea t i on as a h u i . a spac<> s h i p o r a r a c e c a r . iNor d o e s i t e n c o u r a g e c r e a t i v e i n t e r a c t i o n a n m n g 

k i d s . M o i e o f t e n t h a n tut[. o u r c h i l d r e n a n * s t u c k w i t h these f o s s i l i z e d p la> h u ' i u s w h e n a l l t h e y a s k f o r is 

s i a n e t h i n g w i t h a l i t l k " m o r e i l e x i h i l i t y . m y s t e r y a n d m i s c h i e f . 

W h y h a \ e n t we d o n e a h e t t e r j o h o f < les ign ing - p a i (•-> f o r k i d s ? D o w e p u t h u i l d i n g p l a > g r o i i i u l s o n p a r 

u i t h h u y i i i g t h i n g s l i k e s i ieak<*rs . h e s i t a t i n g t o inves t «)ur r e s o u r c e s i n g o o d d e s i g n heeau.se k i d s " g r o w o u t " 

o f t h i n g s so ( p i i c k l y ? O r is it h e c a u s i ' we |»lace s«) l i t t l e v a l u e o n t h e i m p o r t a n c e o f p l a y ? 

I w o u l d a r g u e t h a t t h e i i U e r a c t i o i i c h i l d r e n l i a \ c w i t h t h e h u i l t w o r l d s l m i i l d he o l t h e l i i g h o t t p i a l i t N . 

si iKM' k i d s a r e . h \ l u i t u r c . a "< a p t i \ a t t ' i l " audienc<- . V-̂  c h i l d r e n w e ' r e i u l i e r e i i t K e n g a g e d hy a r c h i l < * c t u r e . 

a n d o f t e n it is t h e .soun-<' o f s o m e o f <uir m o s t h i g h l y c h a r g e d e \ | j e r i e m ' e s . h u a g i n e t h e Viizard ofOz w i l l i -

o u t D o r o t h y ' s K a n s a s c o t t a g e h u r t l i n g t h r o u g h space , w i t h o u t t h e E m e r a l d C i t y s h i m m e r i n g o n t h e h o r i 

z o n , w i t h o u t the w a r r e n o l t u n n e l s in t he w i c k e d w i t c h ' s castle. ' ' 

I f o r o n e a m s u r p i i s c i l l i \ how m a n y c h i l d h o o d plaet-s 1 c a n r e c a l l i n m e a t d < ' t a i l — a n d n i \ w o r k i n g -

class uc ig l i l )o r l io(Ml i n M i l w a u k e e was no g rea t shakes w h e n it cann - to a r c h i t e c t u r e . To t h i s d a \ 1 c a n J I O - C 
m y I 'yes a n d i n c h m y w a y a l o n g t h e c o l d .stone w a l l s o f m y c l i i l d h o o d c h u r c h t o i ts d a r k n i c h e s , w l u ' t e o r 

n a t e g o l d r< ' l i q i i a r i e> h e a r i n g l l n ' h o n e f r a g m e n t s o f t«>i ' tured s a i n t s w e r e h r i l l i a u t l y s p o t l i t h e l i i i i d s m a l l 

glasN w i n d o w s . I r e m e m h e r ;i \ c i ) e x p r e s s i v e h o m e o w n e r w e c a l l e d M r s . P i n k , w h o h a d <>mmgli w r o u g h t 

ir<»n o n h e r hou.se t o s i n k a n o r e I x u t t . a l l o f i t p a i n t e d t h e s a m e s h a d e o f g i i ' l i s h r o s e t o m a t c h h e r h a i i ' a n d 

t h e f u r o f h e r s t a n d a r d - s i z e d | i o n d l c . I d o n ' t t h i n k t h e r e w a s a t e e n - a g e r w l u ' U 1 w a s g r o w i n g u p w h o 

h a d n ' t d r i \ e n d o w n a s u h i i r h a n r o a d a h m g L a k e M i c h i g a n d u r i n g t h e f u l l m o o n t o catc h a pe« k a t t h e 

"Sv i t ch ' s h o u s e . " W h a t h e l d us s p e l l l ) o u n d was a n i n k y - g r e e n h o u s e e n c r u s t e d w i t h w o o d e n g i n g e r h r e a d . 

s t r a n g e , e l o n g a t e d h u m a n f o r m s i n t he \ a r d a n d a l e i i ce p a t t e r n e d w i t h l a t o c u t i n s i l h o u e t t e . I n r e t r c i -

spee t i t w a s p r o h a h l y t h e w o r k o f a n e x u h e r a n t < h a i n - s a w s c u l p t o r . B u t f o r us h a c k t h e n i t w a s a p lac e 

p o i s e d (»n t h e e<lge o f a c ' o l d . i n l a n d sea. r i f e w i t h h a u n t i n g p o s s i h i l i t y . 

U n l i k e a d u l t s , w h o t o o o f t e n a r c h i t e c t u r e o n t h e has i s o f w h a t looks goo< l . c h i l d r e n j u d g e i t o n i t s 

c a p a c i t v t o engage t h e S I M I S O a n d t a p e m o t i o n . h e n w e v a l u e t h e essence o f w h a t k i d s w a n t f r o m a r c h i -

t e e t u r * ' — p l a c e s t h a t c a n he d e e | i l y i n h a h i t e d — w e a f f i r m o u r o w n neecl t o l i v e i n a w o r l d t h a t c e l e h r a l e s 

i m r i n t e n s e attac h m e n t t o it w i t h r e p o s i t o n e s f o r m y s l e i N. i m a g i n a t i o n , n i e n u u y a n d d e s i i ' e . 
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Making the grade 
ATS&R advances a 1950s' elementary school 
to the head of its class 

' '.-1 ' I . 

ATS&R designed a colorful 
addition to a 1950s' shoe-box-
style school in Rochester, Minn. 
Children gather under a glass 
oculus in a commons area, 
which is used for readings, choir 
practice or casual gatherings. 

T h e l>lan<l lat e iif i ' ( l i i i -at i( inal Im i ld -
iiiff.s is i - l ia i i^ in^. ( i o i i e are t l ie i la)s 
w l i r i i l)iir<i;(M>iiii)<: s c h o o l i h s t i i c i s 
ship|M><l sh«H'-l)o\ style schools to 
ac ( - (»i i i i i io ( la te t h e h a h y h o o i u . 
l o d a y s schools are she<l(liii<f the in 

s t i t u t i o n a l l ook h y i n c o r p o r a t i n i r 
Uvely (le.sijrn s ta tements w i t h state-
of - t l u ' - a r t f ac i l i t i es , i n w h i c h c<nn-
[ in te r t c rn i i i i a l rooms are as in te^-a l 
to the h n i l d i n g as gynmas iums. 

( i a g e E l e n i e n t a r y S c h o o l i n 
Ht)chester, M i n n . , is a p r i m e exam
p le . B n i h in the 1950s, Gage was a 
n t i l i t a i i a n h r i c k h o x d r o p p e d in a 
( o r n He ld . As the d is t r i c t cont inued 
It) e x p a n d , the schoo l f t )nnd i tse l f 
p i -ess»'d f o r s p a c e a n d h i i -ed 
A r m s t r o n g . T o r s e t h , S k o l d a n d 
Rydeen o f M inneapo l i s to t r i p h ' the 
h n i l d i n g s size to 95 .000 s( jnare feet 
l o r 8.50 s tndents . 

' ' T o d a y " s s c h o o l s h a v e g o t t e n 
m n c h h igger a n d encompass more 
p r o g r a m s , such as c o m p u t e r couis-
es, handica|)pc<l access a n d special 
e d u c a t i o n , " says C r a i g I I i n r i< li-- <i| 
A T S & R . A n d schoo ls * e x p a n d i n g 
prog i 'ams h a \ e made i les igning new 
f a c i l i t i e s a g r e a t e r c h a l l e n g e t han 
c\cr- l i i f o re . 

WcM 'king w i t h a c i t i zens dcsi i iu-
review conmi i t tee a n d a special com
m i t t e e o f d i s t r i c t p r i n c i p a l s . 
I l i n r i c h s l is tened to t h e i r concerns 
that the expanded fac ih ty avo id the 
•-t. i . ( i l N . i l " l i ink I I I - I l i i i i i l l i i i i l i l 

i n g s . " I t ' s i m p o r t a n t t o i n f l u e n c e 
c h i l d r e n w i t h good a rc l i i t ec tu re and 
p r o n i o t e pos i t i ve a t t i t u d e s t o w a r d 
l e a r n i n g . " he says. 

I l i n r i c h s d e s i g n e d a n a<ld i t i ( iu 
that splashes co lo r w h e r e there was 
none h t ' f o re . A new c e n t r a l " co re 
fac i l i t y con ta in i ng the niecha ceiilei-. 
two new gyms, mus ic a n d ar t rooms 
a n d a d m i n i s t r a t i v e of f ices is f lanked 
l>\ t h e o r i g i n a l h r i c k c l a s s r o o m 
h n i l d i n g a n d by^ a n e w classi-ooni 
h n i l d i n g . T h e e x t e r i o r o f the core , 
s h e a t h e d in t e x t u r e d p recas t con-
cret«' . (h amat ica l l y depa r t s f r (un its 
1950s" predecessor. A p y r a m i d wi th 
a i!,la>-- i i r i i l i i > i n a i k s l l i e en I ra m e . 
w h i c h is f i n t h e r h i g h l i g h t e d hy an 
a i ' ch i t cc tu ra l f r i eze , a v isua l element 
t h a t p i d l s away f r o m the m a i n en
t r a n c e . C'ohunns a i i d exposed steel 
beams a r e p a i n t e d b r i g h t p r i m a r y 
co lo rs . 
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The colors that u u i r k the exte i ioi 
carrN insi«le as we l l . \ ct n t i a l co i r i-
do i - s e r \ f s as t h e n n i i n s l i - ee l . i n 
w h i c h the e\p(»se<l beams , d u c t - a n d 
acon-t i< a l panels (us«'d to b u f f e r t he 
d i n of c l i i l d ren t r a m p i n g d o w n ha l l 
ways) are pa in ted r e d . b lue and \ c l -
low. Just o f f the m a i n en t rance is a 
m u l t i p n r | i o s ( > c o m m o n s a i e a . a 
phu 'c f o r c h i l d n ' u t o g a t h e r ah»ng 
t i e red p lat f (»rn is i n i d e r t he o c n i u s 
f o r c h o i r p r a c t i c e , r ead ings o r so
c ia l i z ing . R e d . b lue a n d beige p a n 
els u i u l e r the uculus f i l t e r l ight o n t o 
the f l o o r i n a kale id(»scope o f p a t 
t e r n - . 

S i nce i ts c o m p l e t i o n last ) e a i - . 
Gage E l e m e n t a r y has w o n s e v e r a l 
design a w a r d s , i n c l u d i n g a C e r t i f 
i c a t e o f E x c e l l e n c e f r o m t l u ' 
A s s « M i a t i o n o f S c h o o l B i i s i n c - -
O f f i c i a l s , w h i c h sai<l t h e b u i l d i n g 
was " j u s t f i n i " an<l conunent« 'd o n 
the " c i ea t i ve sense o f e n t r y " a n d 
" w i m d e r f i i l use o f p r i m a r y co l o r s . ' ' 

A l i t t le co lo r i n a l l the r igh t places 
can go a l o n g w a y , aiu\ w i t h Cage 
E lemen ta r y . A T S & R has p a i n t e d a 
new p i c t u r e o f w hat a school c a n be . 

E.K. 

Colorful acoustical panels enliven 
the main corridor or "street." 
Outdoor light fixtures are brought 
inside to continue the street motif. 
Primary colors and a glass oculus 
mark the new main entrance 
(below). 
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Rooms with a view 
Setter, Leach & Lindstrom gives young people 
a front-row seat in nature's classroom 

So e n g n l f e d a re t l iev l>\ t rees tha t 
f r o m the a i r the h n i l d i n g s at W o l f 
K i d g e l ' ] n \ i r o n m e n t a l L e a r t i i n g 
( ; « M i t e r h m k as i f t l n ' y ' v c h e e n 
d r o p p e d fnl lv f o r m e d liv l i c i i r o | i t e r 
o n t o a p ia tean i n the dense carpe t o f 
n o r t h e r n - M i n n e s o t a ' s f o res ts . I )c 
| i e i i d i n g on t l ie a l t i t n d e of yo in- posi 
t i o n o n the reiUer'>^ l.l!(M( a( i i '> . von 
can ovcr l iM ik a | )a i r <if i dy l l i c i n l a n d 
lak»'s o r s j iy t h e h l i u ' l i p o f L a k e 
S u p e r i o r o n t h e h o r i z o n t o t h e 
s o u t h , ( i o west a n d v o n ' l l meet w i t h 
the B a p t i s m B iv t ' f . one o f the iNorth 
Shore ' s most rugged : t r ek n o r t h a n d 
v o n ' l l eonu ' a<'ross a t a m e r .Sawmil l 
( i r e e k . 

Not a h a d set t ing foi- a k i d t a k i n g 
a e la^s in w i l d l i f e w o o d c a r v i n g o r 
p l i o t o g r a p l i v . <log s ledd ing o r r o c k 
c l i m h i n g . w o l f ec<dogy o r N a t i v e 

\ n u > r i c a n c i d t i i r < ' . T h i s is j n s t a 
<amplin<: of the o f fe r ings f o r vo t i ng 
people ages J { -18 . classes hase<l. ac-
c o i d i n g lo th«' cc i i le i 's h r o c h i i r c . on 
s t i nnda t i i i g " s tuden ts ' lov»' f o r i n l e l -
lec tna l pu rsu i t hv the i r d i rect ohsc r 
v a t i o n of a n d p a r t i c i p a t i o n i n t he 
o u t i l o o i - " 

So in dc \c lo | ) i ng the i r scheme f o r 
t he c e n t e r s " f a m i l y " o f h n i l d i n g s 
( t h e f i r s t phase . nov\ c o m p l e t e , i n 
c ludes a d o r m i t o r v . c lassroom h u i l d -
i n g . d i n i n g l i a l l . admin i s t i a t ive cen
t e r a n d ene i ' gy c e n t ^ ' r ) . t h e 
M i i n u - a p o l i s f i r m Set te r . L e a c h & 
L i n d s t r o m mad»* sure that a rch i tec 
t i n e to<ik a hack s«'at to n a t u r e . B iU 
instead of look ing to an organ ic de
s ign o r a iKM th vvoods vei u a c i d a r . 
says p ro jec t a rch i tec t Je f f W i l w e r -
d i n g . "\\r were look ing f o r a h n i l d -

A Palladianesque window on the 
administrative building at Wolf 
Ridge Environmental Learning 
Center in Finland. Minn., faces 
soutfieast to flood offices witfi 
early-morning light. 

i ng iinag<- that was c o m p a t i h i e l i i i l 
w o u l d n ' t d isappear i n to the woods. " 

\ \ h a t enuM ged w a s a c i r c u l a r 
c o i n ' t y a r d of g rac ious , h idden f orms 
t h a t nuuh ' s t l y de fe r s to t he heai l 
stop|>ing d isp lay o f n a t u r e that c i i 
v j ' lops i t . The i ju ic t assert ion «if ai 
i - i i i teetnre as the l u u n a n m a d e inter-
med ia r v hc twt 'cn U S I M S a m i na tu re 
is ev idenced in the choii-c o f mater i 
als a m i design el«Muents. riiroiigli 
(Uit each l i u i l d i u g massive f loor - to -
c e i l i n g h e a r t h s r e c a l l t he g r a n i t e 
s u h s l r a t a o n w h i c h t h e h n i l d i n g s 
s t a n d . T h e r<H ks were t aken f r o m 
le f tover debr is a f te r po r t i ons of the 
site were blasted to m a k e way for a 
r o a d . ( l o m p l e m e i U i n g th is rus l ie i ty 
a re n a t u r a l l y f m i s h e d pirn* ceil ings 
in the bu i l d ings ' ga ther ing sp;i( 

B u t c i n i t r a s t i n g t l e t a i l s — D o i ii 
c o l u m n - , w h i t e w i i id<»w t r i m . 
Pa l lad ianes( |ue w i n d o w s and a ̂ ira\ 
b a t t e n s t i i | ) e x t c r i m - — l e m i a light 
ness to the a r c h i t e c t u r e , a seaside-
( ot tage f lavor , reca l l ing n»»t its loca
t i o n i n t h e f o r e s t d e p t h s b u t i ts 
p r o x i m i t y t o t h e s h o r e s o f L a k e 
Super io r . 

O n l y oeeasioualK does the arehi 
t cc t i n t' r ise u p <uU o f the t ree - , a n 
no inu i ng i tsel f in sp<'eial features nr 
" l i eae«ms" on the b i i ihUngs |u ' i nc i -
p a l f a c a d e s . The a d m i n i s t r a t i o n 
b u i l d i n g ' s generous Pa l lad iane- ip ie 
w i n d o w faces t he southeast t o cap-
t i n e e a r l y - i n t i r n i n g s u n l i g h t . O r i -
en t i ' d to the sou thwest , the thn i i i i to-
r y , on the o the r han<l. nutkcs a play 
f o r t he «lay's last r a y s w i t h a d r a 
mat i c c l ipped c o r n e r o f stacked win
dows . 

B y p l a y i n g to detai ls as power fu l 
as t h e movement of l ight thrcmgh the 
b u i l d i n g s , t h e d e s i g n . W i l w e r d i n g 
says , a lways r e m i n d s s tm len ts that 
" t h e o i d v real ly special place is (Uit-
s i d e . " A.F. 
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The campus of buildings at Wolf 
Ridge Environmental i earning 
Center modestly bows to the 
spectacular landscape 
that surrounds it, from inland 
lakes and Lake Superior to the 
south and the Baptism River on 
its western penmeter to a dense 
forest on its northern edge. 

J O H N S O N 1JM<E 

SAWMILL C R E E K 
BAPTISM RIVER 

1, C L A S S R O O M 
2, L O D G E 
3 ADMINISTRATION 
4. DINING 
5 E N E R G Y C E N T E R 
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The environmental learning 
center offers classes about 
nature that range from wildlife 
wood carving and wolf ecology 
to rock climbing. Here, students 
learn the basics by scaling a 
simulated-rock wall before 
tackling the real thing outdoors. 
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With its simplicity and lightness, 
the center's classroom building 
(top) recalls not its location in the 
forest depths but its proximity to 
Lake Superior Occasionally the 
understated architecture rises 
up out of the trees to greet 
visitors with such dramatic 
features as this clipped corner of 
stacked windows (left) on the 
dormitory building. 
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Designs in 
good citizenship 
Monticello builds a sense of community 
by building a playground 

The community-built r\/lonticello 
playground, designed by Robert 
Leathers Associates, has be
come Mnnesofa s model for 
handicapped accessibility by in
corporating such features as 
ramped walkways (opposite), 
which lead to elevated sand ta
bles, transfer platforms on slides 
and play features at wheelchair 
height. 
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I t isu'i vuny to get a p l a y g i - o u n d d«"-
signed hy Hoher t l,calhci->> ups ta te 
N e w ^<u k f i r m — n o m a t t e r h o w 
wel l -heeled y o u r e o i n m m i i t y is. A s k 
(Chery l F u l l e r , .J i idy S h m e k e r a n d 
M a i i l y u H e n n i n g s o i i i n Mcu i t i ce l l o , 
M i n n . , one of on ly scvei i iVIi imesola 
comnumi t i cs to t)wii one. 

F o r the he t te r p a r t o f tw«> years 
the t r i o spearheaded a c o n m m n i t y -
wicle eauipa igu to h i i i l d a f e a t h e r s " 
p l a y g r o u n d next to the <:i ade school 
on the »)utskii-t.s o f t o w n . D u r i n g that 
t ime they schlepped sl ide p r o j e c t o i s 
to mei ' t i i igs a l l o \ e r t l u ' c o m i i u m i t y , 
f r o m the f inns ( I h i h a n d V F W to the 
Baseha l l Associat icu i , seek ing d o n a 
t i o n s o f t i m e . u H u i c y . t o o f s , c a s 
seroles a n d e l i i l d - c a r e s«'rN ices. T h c \ 
v is i ted p lay jsrounds a n d t a l k e d w i t h 
handieapp<'d-aecessih i l i ty special ists 
a r o u n d the e o m i t r y to f i n d ou t how 
t o m a k e t h e i r p l a y g r o u n d M i n n e 
sota 's mode l f o r d i sahk 'd k i d s . T h e y 
even got the k i d s - f r o m e l e m e n t a r y 
t o s e n i o r h i g h - l o r a i s e $ 6 , 0 0 0 i n 
penn ies . 

Peop le wt're so fired u p t ha t f o r 
the f i ve -day m a r a t h o n last M a y i n 
w h i c h v o l u n t e e r s h u i l t t h e |» lay-
g r < m n d , 18 sk i l led < 'ons t ruc t ion s u -
pe i N isors signed u p each d a y f r o m 7 
a .m . to 10 p .m . to oversee grou| )s o f 
vo l un tee rs . T h e Boy Scouts a n d p o 
l ice a n d sheri lT r e s e r v e s c a m p e d out 
t o g u a r d t h e s i t e . T h e N a t i o n a l 
G u a r d s u p p l i e d t en t s , a n d the c i t y 
t r u c k e d in p i c n i c t ah les . Kurh d a y 
v o l u n t e e r s fe i l r>{){) peop le a n d h a d 
so m u e h le f tover f ood that they gave 
t h e s u r p l u s t o a r e a f o o d s h e l \ ( >. 
W h e n t hey l U ' e d e d l a s t - m i n u t e d o 
n a t i o n s , such as sod a n d h l a e k f i l l 
e a r l y o n S u n d a y m o r n i n g . F u l l e r 
a n d I l e n n i n g s o n j u s t r i f l e d t h r o u g h 
the phone h o o k . So i nvo l ved was the 
c o m m u n i t y t h a t " i f you i K ' e d e d 
someth ing , yon j u s t got cm the p h o n e 
a n d he fo re long a t r u c k w o u l d d r i v e 
u p . " He im in i i son says. 

O v e r t h e past 25 y e a r s R o h e r t 
lv<'athers. the a rch i tec t Titnc maga 
zine d u h h e ' d the " J o h n n y App leseed 
o f the Swin f i Set. " has d e v e l o p e d a 
deta i led system on how to l ) i i i l d th i> 
M-n-t' (»l c o i m m m i t v i h r o u i i h i les ign . 
M c m t i e e l l o . s u r p r i s i n g l y ("ncmgh, is 
f a i r l y t y p i c a l . F i r s t , t h e r e ' s des ign 
d a y , i n w h i c h a n a r c h i t e c t ( r o m 

Lea thers ' (irm meets w i t h the t o w n ' s 
c h i l d r e n t o h r a i n s t o r m i d e a s . 
T h r o u g h o u t the clay t h e < les igner 
wcu'ks <ni t h e s c h e m e i n a n a r e a 
vvlu-re k i d s eau dro|> hy to w a t c h . 
A n d even t h o u g h t h e r e a r e s o m e 
constants f r o m c o m m u n i t y to c<un-
n n i n i t y — t h e te l l ta le s i l houe t te o f a 
L e a t h e r s " p l a y g r o u n d l o o k s l i k e a 
medieva l tovvnseape a m i k i d s usua l 
ly ask fo r t i l ings l i ke m o n s t e r caves, 
l)la< k holes, t o r n a d o s l ides , t r a i n s , 
j a i l s , t i g h t r o p e s a n d r a c e c a r s — 
i-ach j i l a y g r o m i d is t l i l l e r e n t . 

T h e firm then issues gu ide l ines oti 
h o w to imth i l i ze the r<'sources o f the 
e<»mmunity. suggestions so de ta i l ed 
tha t they even p r o f i l e t i n ' t y p e o f 
pe rsona l i t y we l l - su i ted to t he v a r i 
ous ecmmiit tee-head pctsi t i ims. T h e n 
t h e i t ' s the h u i l d i n g h l i t z i n w h i c h 
the townspeo[»le come ou t i n d roves 
to cons t ruc t the comp lex s t r u c t u r i ' . 
As a f o l l ow -u | } , the firm even p r o -

vid«'s a check l is t on m a i n t a i n i n g the 
p l a y g r o u m l . 

B u t w h a t n u i k e s t he Montic«>llc> 
p r o j e c t i i u i ( { u c is i t s u n u s u a l l y 
s t r o n g eonct ' i n l o r h a n d i c a p p e d ae-
c c s s i h i l i t y . M o n l i c e l h > ' s s c h o o l s 
d r a w spec ia l - needs k i d s f r o m f i ve 
d i s t r i c t s . B u t l l e n n i n g s o n a n d 
F u l l e r say the p layg i -onnd 's focus cm 
s e r v i n g d i s a h l e d aucl i« 'nces w o u l d 
have h a p p e n e d regan l l ess . ' T t ' s a n 
a l l - ch i l d ren"s p a r k . I t s h o u l d he f o r 
c v e r y h o d y . " F u l l e r s a y s . " M o w 
c o u l d y o u m a k e a p l a y g r o u m l f o r 
j u s t ha l t the c h i l d r e n ? " 

M u e h of the p lay a rea is r a m p e d 
a n d i n c l u d e s 17 f e a t u r e s a t 
whee l cha i r he igh t . T h e race ca r . f o r 
e x a m p l e , has a s tee r i ng w h e e l t h a t 
any k i d can c o m f o r t a h l y m a n e u v e r . 
A c u h h y h o l e u m l e r th<' h o o d makes 
f o r easy w h e e l c h a i r c l e a r a n c e w l i i l e 
p rov i d i n g a h i d i n g space f o r a h l e -
h o d i e d k i d s . A n d a h a i n l i c a p | M ' d 
a r e a w i t h e l e v a t e d s a n d t a l l i e s , 
t r a n s f e r p l a t f o r m s t h a t h e l p c l is -
ahle<l k i d s t o o p i ' i i - a i r s l i d e s a n d 
c l i m h i n g h a r s a n d r i n g s i s c o n 
s t r uc ted so tha t d i s a h l e d k i d s h a v e 
eye c o n t a c t w i t h c h i l d r e n i n o t h e r 
a r e a s . l n l « ' r spe rs (M l is e c p i i p i n e n t 
f o r a range o f ah i l i t i es so t h a t h a n d i 
c a p p e d areas a r e n ' t seg i ' cga ted . 

Bu t the access ih ih ty des ign is i n -
v i s i h l e . \ o i i " r e m o r e a p t t o n o t i c e 
t h a t e v e r y i n c h o f t h i s 1 7 , 0 0 0 -
s (p ia re - f i »o t p l a y g r o u n d h a s h e e n 
l o v i n g l y s a n d e d t o r e m o v e s h a r p 
edges a n d sp l i n t e r s . A s k any k i d f o r 
a tcmr . a n d y o u ' r e p r o u d l y s h o w n 
t h e m o n s t e r c a v e , w h e r e p a i n t i n g s 
o f m y t h i c a l heasts h y s o m e o f t h e 
M o i i t i c e l l o c h i l d r e n a r e t u c k e d 
a u a \ i n a maze o f c r a w l spaces . ( ) r 
t h e y ' l l s teer y o u tc» t h e h l a e k I n d e 
w h e r e c h i l d r e n d e s c e n d t h r o u g h a 
s tack o f t r u c k t i res t o a t i r e s w i n g 
helow. A n d t h e y ' r e \ i s i h l y d e l i g h t e d 
w h e n y o u f a l t e r a h i t i n t h e 
M o n t i c e l l o ' ' e a r t h c f u a k e z o n e . " a 
h i n g e d | ) a s s a g e w a y t h a t t h r o w s 
first-time users a l i t t l e o f f h a l a n c e . 

W h a t y o u sĉ e i n these k i d s is a r e -
m a r k a l i l e sense o l p r i d e a n d o w n e r 
s h i p . Says l l e n n i n g s o n : " K i d s c o m e 
here w i t h g r a n d p a r e n t s a n d s a y , ' I 
h u i l t t h a t . ' T h e k i d s r e a l l y f ee l i t ' s 
the i rs . I t j u s t d i d n ' t s h o w u p o u t o f 
a ca ta l ogue . " A.F. 
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Learning by the 
seat of your pants 
Kids find a jungle gym to match their imaginations 
at Hennepin County regional parks 

The Chutes and Ladders play 
area at Hyland Lake Park 
Reserve in Bloomington is 
designed to promote the physical 
and emotional development of 
kids by offering a variety of 
challenging play opportunities, 
such as chute slides (right), 
ripraps, platform mazes and rope 
ladders. 
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Chutes and Ladders holds more 
than a few thrills for older kids, 
such as a spectacular vista of 
Hyland Lake from the play area's 
towering lookout platform (left) or 
a speedway ride down a 50-foot 
chute slide (lower right). 

A t 8 a .m . on a ( j i i ie l m idweek m o n i -
i n g i l l J u n e , the C h u t e s a n d L a d 
d e r s p l a y a r e a a t H y l a n d L a k e 
P a r k Reserve in l i l o n n i i n g t o n looks 
hke a sleepy I t ahan h i l l t o w n in the 
s u n , i ts dense c l i i s l n s of" se r ( 'ud i | i i -
tous f o r m s sp i l l i ng f r o m a steep e l i f f 
(»v«'i l ook ing H y l a n d L a k e . 

Eiut at t l i is p l a y g r o u n d th ings a re 
n e v e r cp i ie t f o r l o n g . W i t h i n t he 
h o u r a h a n d f u l o f k i d s w i t h seem
ingly u n l i m i t e d energy k ieks o f f the 
day hy sc ram l i l i ng to the t op h e f o i e 
r i d i n g exp ress—v ia a 50- foot ehute 
shd« '—r ight back d o w n to t he b o t 
t o m . Soon i h e y ' n ' j o i ned by schoo l -
hns- loads of o l l ie i s. w h o b r e a k i n to 
r io tous sh r i ek i ng once the bus t u r n s 
the f o r n e r a n d b i ings the j ) lay a i r a 
int«» f i d l v iew. Be fo re l o n g t l u ' place 
is C I i iw l i ng w i t h k i l l s . 

I J i i i l t i n 1 9 8 6 , C h u t e s a n d 
Ladders is among the most recent o f 
the five c reat ive p lay areas i les igncd 
b y t h e S u b u r b a n H e n n e p i n 
Regional P a r k D i s t r i c t . I t a l l began 
in 1977 when the p a r k d i s t r i c t bu i l t 
i t s f i r s t p l a y a rea at B a k e r P a r k 
H r s e i ve on L a k e I n d e p e n d e n c e . 
A l t h o u g h B a k e r o f f e red such rec re 
a t i o n a l past imes as s u i m m i n g a n d 
v o l l e y b a l l , t he re w a s n ' t e n o u g h t o 
keep the l O - a n i i - u n d e r c r o w d occu 
p i e d fo r l ong pe r iods o f t i m e , says 
D o n K i n g , c h i e f l a n d s c a p e a r c h i 
tect . So ove r the years the d is t r ic t "s 

landsca| )e-arc l i i t» 'c tn re t e a m began 
to d e v e l o p a n d r e f i n e a s e r i e s (d 
c o m p l e x s i r i i c i i i r e s t h a t p r o v i d e 
k ids w i t h hours o f a b s o r b i n g p lay . 

\ \ hat makes these p l a y a reas so 
successful , says Chutes a n d Ladd« ' i> 
des igner D o n D e V e a u . is t ha t t hey 
satisfy a k id ' s need to be on the go. 
I f c h i l d r e n w a n t to e x p l o r e C h u t e s 
a n d L a d d e r s b y t h e seat o f t h e i r 
pan ts , f o r example , there are o p e n -
a i r sp i i ' a l s l i des , c h u t e s o r s l i d i n g 
poles. To get to t h e m . l h e \ can c r a w l 
th r«n igh s w a y i n g c i i K e r t s . c l i m b ii 
r i p r a p a n d r o p e l a d d e r s o r w o r k 
t h e i r w a y t h r o u g h a m a z e o f e n 
c l o s e d , a s c e n d i n g p l a t l o r i n s . t h e 
highest o f wh ich towers 10 feet, g iv
i ng k ids a view that st retches to the 
c l i f fs o f the Minnesota R i v e r Val ley 
dozens o f mi les away. 

B u t g e t t i n g t o t he t o p i s n ' t t h e 
po in t , l o u n g e r k ids w h o ( Ind the as
cent too m u c h o f an e m o t i o n a l a n d 
phys ica l chal lenge a r e n ' t left out i n 
t h i ' co ld . The lower t ie rs o f the .S-le\ 
el s t r u c t u r e a r e j u s t as s k e w e r e d 
w i t h m u l t i p l e routes o f s l ides, m a / r 
a n d t u n n e l s as the u | i p e r ones t o 
keep n i m b l e l i m b s — a n d i m a g i n a 
t i o n s — o n t h e m o v e . T h e d e s i g n 
doesn ' t d u p l i c a t e r e a l - l i f e o b j e c t s . 
K i n g >a\>. so that w h a t serves as a 
p r e t e n d r o c k e t s i i i p l u i c d a y c a n 
su l is t i t i i t c l o r a stage coach the n e \ l . 

Bt -I o f a l l . adul ts a r e n ' t left out o f 
the d o i g n scheme e i the r . They can 
keep a w a t c h f u l e y f r o m an area at 
the base o f the s t r u c t u r e g rac ious ly 
iMp i ippcd w i t h luMiches a n d tab les . 
Next doo r , the under-.") set ((Chutes 
and Ladders is geared to k ids ages 
12) c a \ ( U t s i n a sand p i t ( ( unp le te 
w i t h l e v e r - o p e r a t e d <liggcr> a n d a 
r a m p e d , scaled-down \ e i s i ( n i ol the 
big-ki<ls' design that is h a n d i c a p p e d 
accessible. 

T h o u g h the o t h e r p l a y areas i n 

c o r p o r a t e these basic t hemes , each 
s p e c i a l i z e s i n i t s o w n d i s t i n c t i \ e 
r e c r e a t i o n a l f e a t u r e s . L I m C r e e k 
P a i k Rcs« i \ c . the la rges t , ( t l l c i s a 
1 0 0 - f o o t c a b l e r i d e . F r e i n h R e 
g iona l P a r k , j u s t opened in su i i i i ne r 
1990 . has c o r n e r e d t he m a r k e t o n 
carg«>-net s t ruc tu res wh i l e p r o v i d i n g 
e l eva ted sand p i t s f o r w h e e l c h a i r 
b o u n d k i d s . A n d L a k e R e b e i ca 
P a r k Rcsc i \ c has a 2(t l oo t s p i r a l 
r o p e l a d d e r tha t leads to w h o p p i n g -
b ig s | ) i ra l s l ide. 

C o n u n o n to each o f the s t r u c t u r e s 
is a s ing le g u i d i n g p h i l o s o p h y : t o 
present c h i l d r e n w i t h p l a y o p p o i - t i i -
n i t i es t h a t " a l l o w t h e m t o e x p l o r e 
p h y s i c a l a n d m e n t a l c h a l l e n g e s 
w i t h i n the ius i ' l ves , " D i ' V e a i i says. 

B u t l e a r n i n g is o n e o f th i " best 
kept secrets in th is des ign . \ s k the 
k i d s w h o have j us t shot out o f a 50 -
foot c h u t e s l ide. T h e y ' l l te l l y o u i t ' s 
j us t p l a i n f u n . A.F. 

SEPTEMBER/OCTOBER 1990 33 



Playing house 
New exhibits at St. Paul's Children's Museum teach kids 
about the nuts and bolts of residential design 
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I i i i a ^ i i i f a l* i i l la l i( i i i o f k ids lei lou^c 
i n a ^ \ rn r i K u k - f i i I I o f p i i t l i a l l 
i n a c l i i n c s . a n i l ) n n <:t'l a <«'MSC f o r 
l l u - n o i s r \r\v\ of l l u ' ( i l i i l d r r n s 
V l n s n i i n in I n l l s w i n g . T h i s i> n n r 
p l a r r w l i r n ' t l i r r n l r "K jok h n t «lon"t 
l o n c l i " (lor>iri a j i p l y — a n d l Iu" k ids 
know i t . W a n n a h r l>ns d f i \ « ' r s on an 
i n i a ; : i n a r \ - | i ( ( d \ \ a \ g r o w l l i k r 
i - n g i n r s as l l n ' V s p i n t l i r s t iM - r i ng 
\\ IMM'I o f a nio« k h n s . F n t u r e 
c o n d n r t o i s l oo t a n d r h n g l i r l i i i n l 
i h r r n g i n c o f a k i d - s i z c i l t r a i n . 
B n d d i n g r r a n r o|M r a l o i niak«' j i i s l 
a l i o i i l as n i n r l i n o i s e as t i n - r e a l 
m a r h i n t ' on a <-onstrn(ii(»n >ili . 

I .\< r y one*' i n a w l i i h " . above the 
d i n <d h e l l s , w h i s t l e s , s h r i e k i n g , 
( h n n o r a n d r i a l l e r . \ o n hea i - t h e 
s o n n d o f a d o o r h e l l r i n g i n g . I t 
m e a n s t h a i scuneone ' s j n s t g o n e 
t h r o n g l i t h e f r o n t <h)or o f t h e 
n i n s c n n i ' s " l i o n s e " " — n o t y o n r 
o r d i n a r y honsr . m i n d \ o n . Bn t th is 
is no t v o n r ( o d i n a r v m n s e n m . A 
!'»}{.") M S M A I I ( . n o r A w a r d e e 
codes igncd l»\ Mey«'i-. S r h e r e i ' a n d 
K o e k e a s t l e a n d W i n s o r / T a r i e y 
\ n liil«'( |-.. the ( I h i l d i ' e n ' s M n s e n m 

i n S I . P a u l s E n e r g y P a r k h a s 
eont innt-d i t - t r a d i t i o n of f ine design 
\i\ hos t i ng i n t r i g u i n g a r r h i t e e t u r a l 
r x l i i h i t i o n s fo r k ids . 

I t a l l l n ' g i n s at t h e m u s e u m ' s 
e n t r a n i r . l i r l i i n d t h e s u n n y 
i - o u n t r ) e o t t a g e f a « a d « ' <»f t h e 
• • \ l > o u l t i n - ll«»us»'"" e x h i b i t is a 
h a i i d s - ( u i se<|uen( e i d ' r o o m s i n 
vvhieh |>or l ions of t h r <kin h a \ e been 
pec i rd away to teach k ids a b o u t the 
u n d r r l y i n g s i r n e t u r a l a n d e i r r u -
l a t o r \ s \ - t r m > t h a t ke«'p even t h e 
m«»st s i m p i r h o u s r s f u n e t i o n i n g . 
L ik« ' r v e r y t l i i i i f i else in th is n n i s e u m . 
t he IKMISC is a d o s e s r c m i d t o t h e 
real th ing k ids s» e every <lay. 

I n t i n ' f i r s t r o o m c h i l d r e n a r e 
i n t n a h n - r d to a r c h i t c r t u r a l des ign 
an t i p l ann ing , \ r -eh i ter ts . they l e a r n 
f r o m a n i n s t r u c t i o n a l p a n < d . 
• ' o i g a n i / c i n f o r m a t i i u i a b o u t w h o 
w i l l l i v e i n t he I K M I S C . w h a t t h e i r 
i n t e r e s t s a r c a n d how t ln-y s p e n d 
t l n - i r t i m e . " On \ iew a r e r e a l l i f e 
f l o o r p l a n s , a n d s i l k - s c i M - c n c d 
ar«» i ind a « l o o r w a \ a r e b l u e p r i n t 
m a r k i n g s to show k ids how abs t rac t 
d i a g r a m s on p a p e r ar«' t r a n s l a t e d 
i n t o a c t u a l c t n i s t r i i c l i o n . (Co lo red 

Plex ig las pieces give k ids a chance 
to (levise the i r o w n schemes. O r to 
teach t hem about the basics o f s i t ing 
b u i l d i n g s , a n o t h e r e x e i r i s e asks 
t hem to s i tuate the mode l o f a house 
on a landscape fo r such cond i t i ons 
as p r i v a c y , shade , a b ig y a r d o r a 
view. 

T h e magic con t inues i n t l n ' next 
l o i n i i w h e r e P l e x i g l a s - s h e a t h e d 
c u t o u t s i n t h e w a l l r e v e a l t h e 
r u d i m e n t s o( c o n s t r u c t i o n , f r o m the 
l a y e r i n g o f F i b c r g l a s i n s u l a t i o n , 
v a p o r ba r r i e r s a n d Sheet rock to the 
j igsaw fit t i f s tmls a n d w i n d o w - . 

Next dooi-. th is x - ray a p p r o a i l i to 
a r c h i t e c t u r e is c o n t i n u e d i n a 
k i t chen when* k ids learn about ch'c-
t r i< a l s N s t e m s . f o i e x a n i | d e . b y 

f l i c k i n g on the power f o r fans a n d 
garbage di -pnsals an<l w a t c h i n g the 
e l e c t r i c i t y ' s p a t h t l i n n i g h c o l o r e d 
plast ic < ables. 

Las t b u t n o t least is t he l i v i n g 
l o o m t h a t t a l k s t o k i d s a b o u t t h e 
p e r s o n a l e x | » r e s s i o n s o f h o m e 

Behind (he friendly mock exterior 
of tfie Children's Museum's 

"About the House" exhibit, kids 
learn about a building's 

underlying structural and 
circulatory systems. For 

example, the exhibit's kitchen 
(opposite) takes an x-ray 

approach to architecture with 
such devices as Plexiglas-

sheathed cutouts in the wall that 
reveal the rudiments of 

construction or colored plastic 
cables that demonstrate the path 

of electricity when switches are 
turned on. 
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Newly opened at the rear of the 
Children's Museum is an 
enclosed garden that introduces 
youngsters to the elements of 
landscape design, from pergolas 
and fountains to plant materials. 

(I(>r«ii-aliii<i;. Fo r l l i os r k ids who wai i l 
to l i y l l i c i i - hands at intrri«>r design 
t h r i r a r r < h d l h o i i s r s i / . r d r o o m s 
e( | i i ip |MMl w i t h inoNahh' t i i rn ish in^s 
f r o m \ ar io i is per iods . 

The m u s e u m ' s latest a i h h l i o n — 
a n e x t e r i o r g a r d e n i i u i l l las t 
sp r ing—fpves k ids a ehanee to h'arn 
a b o u t h i ndseape (h'si<fn as w«'ll as 
a r e h i t t ' e l u i e . To f je l to t l ie garden 
l o e a h ' d at t h e h a c k of t in* f 'aei i i ty 
y o u I K I S S t h r o i i g l i w hat f eels l ike a 
h idd<>u pa^^sa^ru ;i s . a n i g h t t i m e 
cUoraina o f a hou>f "s t -x ter ior faeed 
w i t h h a e k l i t w i n i l o w s a m i h r i e k 
w a l l s . T o e(Mn |) leti ' t h e scrn*- art-
t r o m p < ' T o e i l p a i u l i i i g s o f ga rd* ri 
vistas a m i a real t ree t r u n k re|»lete 
w i t h a t ree house a n d a eanopy of 
f a k e l» a\« >. Onee cmts ide . a ha rn -
r e d fe iu - r sh ie lds t i n - ga i 'den I ro tn 
t he p a r k i n g lo t . g iN ing t lu- >pa( i- an 
a u r a o f seereey. so that you feel as if 
y o u ' v e s t n u i h l e d on a ma< : iea l . 
i i id«len p lace. A n d nmgie it is. The ^ 
raise<l \og» ' tahh ' . f l o w e r a n d j i ra in 
beds a re nudehed w i t h e»>eoa h ran 
shel ls s<» tha t y o n r f i r s t wh i f f is ol 
e luMola te . 

The stajie set f o r t h i s t hea te r o f 
l e a r n i n g — A d i r o m l a i k e h a i r > . 
po igo las . raised f l ower heds. a look
ou t t o w e r , a wcathei - s ta t ion and a 
f o u n t a i n t e r m i n a t i n g i n a go ld f ish 
p o o l — e n g a g e s k i d s on m u l t i p l e 
levels. V is i tors can ehar t such thirif^s 
as w i n < l v e l o c i t y , h u m i d i t ) a n d 
t e m p e r a t u r e at a w e a t h e r x ta t i on . 
K i d s l e a r n a l i o u t p l a n t m a t r r i a U 
an<l l e t t e r s o f t i n * a l p h a b e t i n an 
A B C g a r d e n , where p lan ts in laised 
beds a re arranf :e<l a l p h a b e t i c a l l y . 
O r t h e y c a n m e a n d e r to t he 
sensor iun i garden t o r u b the leaves 
o f h e r b s a n d s c e n t i ' d g e r a n i u m s . 
T h e flow<*r boxes o n t h e w i n d o w s 
e \ e n have w o o d e n f l a p s that k ids 
c a n l i l t to w a t c h t h e r o o t i n g <»f 
p l a n t s . Kor mo re act ive \oung»tcrs 
t luMc s a b u u i t a i n tha t is |>owered 
by push ing a t n rns t i l c . 

I f t h e r e - a Ics-oi i to be learned in 
these e x h i b i t s , i t ' s sunnne«l up by 
t in - wea the r s ta t ion 's l i i p i i d - i i s-tal 
d i s p l a y c l o c k . P o w e r e d by t he 
t ' l i c igy in two o r d i n a r y ptt tatoes. it 
j u s t goes t o s h o w k i d s t h e i e ' s 
n o t h i n g l u u m l r n n i a l x n i t even the 
most o r d i n a r y th ings. A.F. 
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The Children's Museum in 
St. Paul's Energy Park teaches 

kids about architecture not 
only through its exhibits. 

Originally a brick blacksmith's 
shop built in 1885. the 
building was used for 

nearly a century as a train 
shed before Meyer, Scherer 

and Rockcastle and 
Winsor/Faricy Architects 
renovated the structure, 

winning a 1985 
f^SAIA Honor Award 

in the process. 
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Building on imagination 
Architectural imagery in children's books 

In the historical tale Ox-Cart Man 
by Donald Hall, illustrator 
Barbara Cooney's carefully 
researched and detailed interiors 
teach young readers about life in 
mid- 19th-century New 
Hampshire houses. 

Every child's imagination holds at 
least one far-off city, a castle or 
two, and perhaps a cozy house 
with a door, two simple windows 
and a chimney. But unlike the 
conc re te , steel and wooden 
buildings in our everyday lives, 
images of arch i tec ture in 
children's minds are often shaped 
by yearn ings for adventure, 
mystery, security and sometimes 
by fears of the unknown or 
uncont ro l lab le . Make-bel ieve 
images of c i t ies, cast les and 
houses evolve as chi ldren 
exper iment wi th archi tecture 
through drawings, building-block 
c o n s t r u c t i o n s or boxes and 
blankets in messy bedrooms. 

Children's ideas of architecture are built not only on imagination but 
also from their experiences with the familiar buildings of their own 
environments—the homes, cities and towns in which they live. Imaginary 
and actual notions of architecture are reflected in illustrations for 
children's picture books. Many of the most recognized children's-book 
illustrators have used architectural images to emotionally engage their 
readers, sometimes accentuating the impact of architectural forms by 
manipulating the sizes and proportions of buildings and by creating 
fantastic places as well as comforting domestic scenes.... 

Picture books invite children to experience the merging of imaginary 
worlds and real spaces. All of these experiences—conjuring images of 
cities and castles, seeing a special house in a picture book and building 
from imagination—teach children about the architecture of buildings and 
places. Children's books inspire notions of what buildings can be, based 
not on their materials and functions but on their impact on children's 
ideas. From there, architecture in the child's mind needs only to be 
drawn and blueprinted, and the total scope of architecture—from 
imagination to reality—is complete. 

Kate Roberts and James Roe 

Kate Roberts and James Roe are guest curators of "Building on 
Imagination," an exhibition of architectural imagery in children's books 
organized by the University Art f\/1useum at the University of !\/linnesota. 
The text is reprinted, in part, from an essay accompanying the show, on 
view at the University Ari Museum Sept. 24-Nov. 18. 
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Barbara Berger 's 1984 book 
Grandfather Twilight opens with 
this mysterious door in the woods 
that invites children into the 
magical world of Grandfather 
Twilight, a kindly figure who sets 
the moon in the sky at the end of 
each day 
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Maunce Sendak uses the window 
in his 1956 book Kenny's 
Window as a metaphorical 
opening between real and 
Imaginary worlds, a mythical 
rupture through which a young 
boy converses with fantastic 
characters who help him make 
sense of the real world inside his 
house. 

Gustaf Tenggren fieightens the 
sense of adventure in his 1962 
illustration for King Arthur and the 
Knights of the Round Table by 
exaggerating the scale and 
skewing the perspective of King 
Arthur's castle. 
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Sy anthropomorphizing its facade. 
Virginia Lee Burton encourages 
her readers to identify with a little 
house that becomes threatened 
by urban growth in her 1942 tx)ok 
The Little House. 

A glowing cottage of candy 
arches and pancake shingles 
tempts the frightened Hansel and 
Gretel lost in a deep, dark woods 
in Paul Zelinsky's 1984 illustration 
for this classic fairy tale. 
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Hot dog! 
Refectory continues Lake Harriet tradition 
of whimsical architecture 

M//0 Thompson of Bentz/ 
Thompson/Rietow designed a 
shingle-style refectory that 
complements his 1986 band 
shell. He picks up on the band 
sfiell's turrets in a symphony of 
cones that marks the refectory 's 
different functions. A central 
cone caps a pavilion that opens 
to ttie lake on one side (above) 
and the park on the other 

( !oncession stands are usual ly ut i l i 
t a r i a n s t r u c t u r e s tha t l a r c K con
t r i b u t e t o t h e | ) l a \ f u l . c a r e f r e e 
c h a r a c t e r of p a r k s . They seldom in 
sp i re i i nu e than a ) ea rn i ng f o r foot-
long lM»t do^s. Rut the new refectoi \ 
at L a k e H a r r i e t i n M i n n c a | i o l i s 
r e a i n r m s that p a r k s an - meant l o r 
f u n . 

Des igned b \ M i l o r i i m n p s o n of 
B e n t z / r i i o m p s o n / R i e t o w (d \ l i n 
ncapo l i s . the t n r r e t c d . shingle-style 
conccssid i i s tand is | iar t ol an o \c r -
a l l L a k e H a r r i e t mas te r p l a n that | 
i n c l u d e d the c o i i s t r i K t i on o f a new 
b a n d she l l s e v e r a l \ e a r s i -a r l ie r . 
Tlu- b a n d slu-ll has b e c o m e a Twin 

C i t ies ' l a n d m a r k that has snatched 
u | i n u i i u ' r o u s <lesign a w a r d s , i n 
c l u d i n g most r e c e n t l y a n H o n o r 
A w a r d f r o m the A m e r i c a n Inst i tu te 
o f Arch i tec ts in I«m9. 

I ' o r t he b a n d s h e l l . T h o m p s o n 
drew his i nsp i ra t i on f r o m the near 
l t \ s l i i i i i - l r s|s le bilTies. designed l>\ 
H a r r y . l o n e s t o a c c o m p a n y l i i s 
pag in la-s ty lc band shell designed in 
1M9I. Wco'king w i t h a 3.^-person cit
i zens c o m m i t t e e , T h o m p s o n de-
s i g n e i l a w h i m s i c a l l y r o m a n t i c 
s t r u c t u r e f e a t u r i n g a h i p p e d roo f 
w i t h f o u r c o r n e r t u r re t s a n d a large 
glass wa l l o \ e r l o o k i n g the lake . 

\ n d whi le the i nsp i ra t i on fo r the 
b a n d shel l came t r o m a precedent 
set b> l l a r r \ Jones near ly lOOxears 
ago. the ins|>iral i (m fo r the conces
sion s t a n d . rh<mipson admi t s , came 
f r o m the band shell i tself . Thoinp-
son aga in r e c t n i \ e n e d w i t h a c i t i 
zens" commi l t ee ( this t ime a sligli l lx 
s m a l l e r g r o u p ) t o d i s c u s s des ign 
c(mce|»ts f o r t in- « <mcession s tand . 
Three basic themes ( two resembl ing 

a m o d i f i e d \ « - r s i o n o f t h e b a n d 
shel l ) were n a r r o w e d d o w n t o the fi
na l s tuc tu re . 

. lust d o w n a shor t f oo tpa th f r om 

42 ARCHITECTURE MINNESOTA 



its |nedeeess<u'. the concession s tami 
is an exp los ion o f sh ing led t u r r e t s , 
" ' r i i c I n r r e i N a t e l e a l b a eo l l c c t i im 
of se |»arate bu i l d ings tha t a re <'liis-
t e red toge ther to c rea te i i i l c r e s t i n g 
f o r m s . " r i i o m p s o n says . T u r r e t s 
m a r k t he t o i l e t s , w h i l e o t h e r s d e 
marca te the k i t chen a m i concession 
w indows . Hiseeting the b u i l d i n g is a 
s o a r i n g <M 'n l ra l t u r r e t t o m a r k a 
p a \ i l i o i i — " t h e f ron t p o r c h «»f the re 
f e c t o r y " — t h a t opens up to the lake 
on one side and the l andscap ing a n d 
b a n d shell on the o the r . P a r k g o e r s 
can Use the le fecto i ) to es( ape sum
m e r dow n p o u i s (tr to de f ros t on w i n 
te r a f te rnoons when r<>iiio\ ab le wal ls 
enclose the b u i l d i n g f o r a w a r m i n g 
house. 

W i t h t i l l ' comp le t i on o f the r«'f"ec-
lo i \ . Lake Ha r r i e t is <p i i ck l \ b«M-oii i-
i ng one «»f the most mag ica l p a r k s i n 
the Twin (Cities, i n w h i c h w h i m s i c a l , 
r o m a n t i c a r c l i i l e c t u r c b r ings a bit of 
D i s n c N to M inneapo l i s . / , . / v . 

The new refectory (above) stands 
on the northeast shore of Lake 

Harriet, easily accessible for 
concertgoers, bikers, joggers and 

boaters. Just a stone's throw 
from the band shell (t^elow). the 

concession stand is a lively 
complement to its predecessor 
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Bingo! 
An Indian reservation places its bets 
on winning design 

The Fortune Bay Bingo Hall, 
designed by Architectural 
Resources, uses color and form 
to express Indian philosophy 
and aesthetics. The curving 
structure (right), a reference to 
the circle as a symbol of the 
continuity of life, is built into a 
heavily wooded forest in which 
trees were carefully maintained. 
The red canopy and blue siding 
follow the Indian palette for 
bright primary colors. 
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A r c h i t e c t u r * ' > o m c t i n u ' s c a n h i ' a 
s tudv i n e t h n i i c u l t u r e s , a n d t h e 
F 'o r tun i ' Ba> l { in ' :M ( l as i no at L a k e 
V e r m i l i o n is om> s u c h e x a m | d e . I n 
d e s i g n i n g the f a c i l i t y f o r t he Ho is 
I ' o r t i ' i u i l i a n l { ese rva l i ( u i n c u t l i o f 
V i r g i n i a . M i n n . . A r c l i i t e c t u i - a l 
| { e - ( i u r < e> o f D u l u t h d r e w «ui t h e 
hi~tory o f I n d i a n c u l t u r e a n d p l i i l os -
«>phy to develop a fac i l i t y o f eeleelie 
s h a p e s , t e x t u r e s a n d c i d o r s . The 
f i r m . wlii< h had w<u ked pr« v i o u s h 
w i t h I n d i a n reservat i<ms. t r a n s l a t e d 
i ts e x | ) e i ien( e a n d k n o w l e d g e o f 
I n d i a n soci(>tv a n d aesthet ics i n to a 
i > u i l ( l i n g t h a t r e f l e c t s N a t i v e 
A n n r i can sens ib i l i tv f o r coh»r an<l 
fo rms wh i le prov i d i n g a d y n a m i c a i -
eh i le<- tu ra l i nmge f o r t h e r e g i o n ' s 
many tour is ts . 

T h e F o r t i n u ' H a y H i n g o ( i a - i n i i 
w a s d e v e l o p e d b y t h e B o i s I ' o r t e 
H e s e r v a t i o n ( l o n n n i t t e e . t he eco 
n o m i e - d e v e l o | t n i e n t a r m o f t h e 
reserva t ion w h i c h saw the | i(»teutial 
f o i - revenue t h r o u g h g a m b l i n g . The 
c o m m i t t e e h i r e d A r e h i t i M t u r a l 
Kes<»nrces to deve lop a mas te r p l a n 
f o i - a r e c r e a t i o n a l c o m p l e x t o i n 
c l u d e a m a r i n a , h o t e l / c o n v e n t i o n 
cent« ' r . i n t e r p r e t i v e < » 'nter. I n n s e 
r ace t r ack a n d b ingo h a l l on a 300 -
a c r e . h e a v i l y v \ o o d e d t i a c t a l o n g 
I 'Aerc t te ' s Bay o n Lake V e r m i l i o n . 

( ion ip le ted in I W 6 , the b ingo ha l l 
s l ips u n o b t r u s i v e l y i i U o a r e d - p i i u * 
forest , a sett ing so rus t i c tha t r o a d -
h a d to be p a v e d a n d we l l s «lug t o 
p r o v i d e basic ann-n i l ies . " W e w»'re 
ca re fu l Ut ma in ta i n as nu iny trees as 
possib le to respect the I n d i a n c o n -
< e r n f o r t he p rese rva t i on o f vvildei-
n e s s . " s a y s E a r l T h e d e n s o f 
A rch i t J ' c tu ra l K e s o i i r e o . 

The p r e s e r v a t i o n o f w i l d e r n e s s 
also t rans lates in to a r c h i t e e i i i r e that 
i i U e i pre ts n a t n i e . ' The t i r c le is a n 
orizanic f o r m that ref lects the I n d i a n 
v iew o f t h e u n i v i i s e a n d n a t u r e , 
tha t l i f e is c o n t i t u n n i s as we e o n u ' 
l i o m the e a r t h a n d r e t u r n to i t . " 
T h e d e n s c<mt innc- . 

T o t h a t en« l . A r e l i i t e e t u r a l 
Besources i u c o l p o r a t e d t he c i r c l e 
wli< i e \ e r ])ossihlc. The m a i n ha l l is 
a (pnu l e r - c i r c k ' s t r u c t u r e a p p r o x i -
m a t t d y 2 '/L> s t o i i e s h i g h a n d 
sheathed i n a highly t e x t u i e d r i v e r 
r o c k p recas t c o n c r e t e , e a r t h to iu 's 

that b l em i suiootl i lv w i t h the forest . 
The c u r v i l i n e a r r oo f l ine i - |)uu<-tii 

ated bv a saw-tooth p a t t e r n i n con 
t r a s t i n g b l u e m e t a l p a n t d s . 
V a r i a t i o n s (d t he c i r«de a r r - i- i n 
t h r o u g h o u t , on the f r o u t - d o o r w in 
do\^^. in screens a long the side o f the 
b u i l d i n g and in a (puu te r -c i rch - sky 
light ovci a m» / / a n i n e level that c o n -
ncct> the bingo hal l w i t h a single lev 

b i n g o h a l l , a l a rge s c r e e n in f rcu i t 
h o o k s u p w i t h ( l an t» ' i - bu ry l)«»wn> 
f o r of f - t i ack b e t t i n g . 

I ' o r t une Bay B ingo ( l as iuo is f o r -
w a i ' d - l o o k i n g a i M - h i t e e t u l e t h a t 
heeds t he pas t , l i y c a p i t a l i z i n g o n 
h u l i a n h e r i t a g e . A r c h i t e c t u r a l 
B e s o u r c e s has c i e a t e d a u n i q u e 
b l en t l i ng of cohn f u l e lemiMits f o r a 
chance game o f b i n g o . K.K. 

el mechanica l b u i l d i n g . 
A n d w h i b ' t h e c i r c l e r e f l e e t -

I n d i a n s p i r i t u a l i t v . t h e pa le t t e f o l 
l o w s I n d i a n aesthetics o f b r i g h t , p r i -
m a r v c (do i s. Be<l n u ' t a l t r i m o u t 
l i n e s t he id«d a n d c o n t r a s t s w i t h 
b lue meta l panels a l o n g the si<le o f 
the b u i l d i n g a> a l e d . f l a t - r o i d e d 
canopy snp |M i r ted by p u r p h ' tru<-e~ 
and (-(duinns leads t<» the re<l ivain 
do(tr . Bast the eiUi a n c e . the m a i n 
h a l l i> pu iu tua tcd Itv a d ramat iea l l v 
c u r v e d , w o o d e n ( c i l i n g . E x p o s e d 
ducts a re pa in ted i nanve . b lue a m i 
pu i |» le. a n d the backs o f the cha i i 
(700 p « M i n a n e n t . 100 m o v a b l e ) a r e 
|>at terned a f t e r I n d i a n b e a d w i u k . 
Though the f ac i l i t y is p r i n n i r i l y a 

A curving Douglas-fir ceiling 
highlights the main hall. The 

screen in front hooks up with 
Canterbury Downs for off-track 

betting. Throughout, color 
enlivens the room, as in the 

brightly painted exposed ducts or 
the backs of the chairs, whose 

pattern is based on an Indian 
beadwork design. 
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Busing it 
Shea Architects gives MTC a 

To increase public visibility in 
downtown Minneapolis, MTC 
built a sinking new storefront by 
incorporating familiar elements of 
the transportation industry. 
Marking the storefront is the 
complete front end of a bus 
(above), which is attached to the 
window. Below, bus seats and 
black floor mats continue the 
transportation theme inside. 

W i l l i a l l l l i c ( low i i l d w n p a i k i i i t : 
r a m p s i)|M ' i i in<: o i i l o l l i c s i d e w a l k . 
«»nc r d i i l d ras i l ) i i i i s l ak r l lu- IVoi i l ol 
t i n - M T C T r a n s i t S l o r r <»ii M a r 
( | i i r t l i - \ \ c n i i i - in M in ia 'apo l i s I 'lii' a 
Inis |>ii l l in}i ou t . I n la* ! , t l i a l s jns l 
what s l iap|» i i in j : . l)«-si^nf(l l»y Slu 'a 
A r c l i i l r r l s ol M inneapo l i s , it is a I t i l 
o f n i i n n ' l i r a r c l i i t c c t n r c t h a i w i l l 
h i i \« ' a lew l i rads d n r k i n ' l o r r o \ r r . 

\ \ hen M r ( ! ask rd S l i ra to dt'si«:n 
a n«'w s l ( n r . t i n * I r a i i s i t r ( M n p a n \ 
wa~ in tin- pro( «'ss of in l rodn< in<r its 
l a i c a l l>iis«'«.. npi^radin*^ its inia*;<' to 
i n c r r a s f \ i s i l i i l i t y a n d aj i j i rcssix<' l \ 
p o r s n i n j : m w r i d c r s l i i p . \ >loi«' in a 
p r i n n - sec t ion «d d o w n t o w n V l i n 
n r a p o l i s was p a r t (d its ('H«M t - to 
l i c t l r r reach the pnh i i c . 

.Shea \rchite<-ts" desifrn approa<-h 
W. I - - t r a i f i h t r o r w a r d en(ni<£h. " W e 
want<'d to m a k e the store > >er\ i ( e-
seH'-evidiMit lo the passersl>\ on l l u ' 
s t r e e t . " i ) a \ i d Shea says. W h a t r a n 
he i m n r se l l - ev i den t l o r a I ran-^ i l 
s tore than a hns i tsr l lV 

The a n h i tee ts i - o n s t r n r t e d sei 
l i o n - of a h n s — f r o n t pan»d w i t h 
h e a d l i i i h l s . scats , h a n d r a i l s . I IOIM-
n u l l s — a n d ineo i p o r a t e d t h e m i n t o 
the desi f in. The hns's f r on t end is a l -

l ac l i cd to t i l l ' outs ide o f the display 
w i n d o w , w i t h th«' d i i ve r s seat and 
s teer ing wheel in tact on the i n s i d e 

Kmploy< 'cs have n o t e d t ha t the 
s t o r e f r o n t i n d e e i l is an a t t e n t i o n -
{ i rahher . Some passeisl iy do a doi i 
l i l e - take to de te rm ine that the has is 
not the r<'al t h i n j i . w hi le ot la-rs j o k 
ing ly have acted out i l r amas . fa l l ing 
on t h i ' s i dewa lk <M- j n m p i n g out of 
the way. 

I n s i d e , the a r c h i t e c t - c o n t i n n e d 
the t r a n s p o r t a t i o n theme l i y p lacing 
in is .seals at t i ie center of the store, 
"'rhc p n r p o s e was to get people to 
focns on the ser\ ices o l fe re i l l>\ ns 
ing f a m i l i a r m a t e r i a l s . " Shea - a \ - . 
l i l a c k i nh l x - r mats , wh ich l ine every 
hns l looi - . lead cns lomers d i i ec t l y to 
the serv ice conn te rs . f a i e d w i t h the 
o r a n g i ' . red and w h i te M T C logo. 

Kor Shea, the p ro jec t was a hap-
p\ coUaixn a t ion i ie tween arch i te i t. 
c l ient a n d gi 'aphic designer to create 
a? -ch i tec tn i -e t h a t is a s n c c e s s l i i l 
m a i k e t i n g t oo l . M T C has repo r ted 
d r a m a t i c -ales increases since open
ing the new store. ! \ o d o n h t using its 
ow n hns a^ a \ i -nal element has paid 
o f f . A f t e r a l l , a Ims p low ing onto a 
s idewa lk is h a r d to miss. E.K. 

46 ARCHITECTURE MINNESOTA 



The bus has proved to be a real 
attention-grabber Store 

employees have noted that 
passersby sometimes play in front 

of the store, pretending to get hit 
by the bus. 
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Memories at play 
Can design recover the spirit of play and put 
imagination to work? 

B y B i l l S t i i m p f w i t h Snsan P a c k a r d 

77ic rationdlization of work has all 
but banished the play element from 
the work place. 

—Chr i s t ophe r L a s c h 

As l a t e - 2 0 t h - c e u t u r y a d u l t s w h o 
mus t cope w i t h the u n r e l e n t i n g p i es 
s u r e s o f i n f o r m a t i o n n e t w o r k i n g . 
j (d» d i s c o n t i n u i t y , t w o - i n c o m e 
h o n s e h o l d i n g a n d d a y c a r i n g . we d is 
c o u n t p lay ' s i i n p m tance in o u r da i l y 
existence a n d roman t i c i ze it as some 
c h i l d h o o d p leasur i * los t . W o r s e , we 
t e n d to r e g a r d le isure a n d work as 
o|»posite ends o f a po le . We w o r k , 
t h e n p l a y : we p l ay , t h e n w<u"k. no t 
r e a l i z i n g i t ' s poss ib le to do b o t h at 
t he same t ime . L v e n the W(U-d play
ing is associated w i t h goo f i ng o f f : the 
w o r d s playboy a n d playgirl i m p l y 
soc ia l i r r espons ib i l i t y a n d a cava l i e r 
a t t i t u d e t o w a r d w o r k a n d c o m m i t 
m e n t . 

Playmates 
A s a d u l t s , w e ' v e b e e n r e d u c e d to 
h a v i n g f r i e n d s , c o l l e a g u e s a n d 
pee rs , bu t not j i l av ina tes . T r y to r e 
m e m b e r w h o y o u r p layma tes w e r e , 
a n d wha t i t was a b o u t these c h i l d 
h o o d re la t i onsh ips that was so w o n 
d e r f u l . IMa\ i i i a tcs were fai" m o r e i n 
t e r e s t i n g t o m e t h a n | i a r e n t s o r 
t eache rs o r a u n t s o r g r a n d p a r e n t s 
o r e v e n b r o t h e r s a n d s i s t e r s , a l -
t l i m i g h s ib l ings w o u l d d o on a ra i ny 
a f t e r n o o n . P laymates h a d a n i n n b e r 
o f uses: ^ m i cou ld share secrets w i th 
t h e m : t h e y i n f o r m e d , s c h e m e d . 

'We tend to regard leisure and work as opposite ends of a pole. We work, then play: we play, 
then work, not realizing it's possible to do both at the same time." 

t r i c k e d , c o n f i d e d , c i m s p i r e d : thev 
w e r e pigi ons. cn lp r i t s a n d p u n c h i n g 
bags; they were absolute ly necessary 
f o r hav ing f u n and get t ing i n to t r o i i -
b le . 

Y o u cou ld p lay w i t h t h e m , w h i c h 
is d i f f e r i ' i i t f r o m m e r e l y k n o w i n g 
t h e m : toge the r , you c o u l d c o n j u r e 
u p roles as heroes, v i l l a ins o r even 
a n i m a l s a n d o b j e c t s . Y o u c o u l d 
tcMM'b y o u r p laymates , p u n c h t h e m 
a n d wres t l e w i t h t h e m , ^ o i i c o u l d 
d r e a m up si'cret languages, expres
s ions, handshakes and dress codes. 
\ l y best f r i e n d and I st i l l greet each 
o t h e r on the te lephone a n d in le t ters 
w i t h the woi 'ds huzzah. hnzzah. an 
u t te rance b o r n out o f the j o y s a n d 
fitful f rus t ra t ions o f pube r t y . 

The po in t is that as c h i l d r e n we 
were n a l n r a l l y predis j iosed to |>lay. 
We exper ienced it as the core of l i fe 
i tsel f . But w o r k , l o o , is a necessary 
a n d n a t u r a l p a r t o f l i f e . P e r h a p s 
o u r adul t lack o f | ) layfu lness steins 

f r o m t h e d i s r u p t i v e j u n c t u r e s in 
ado lescence when w o r k a n d labo r 
were |»oorly i n teg ia ted in to o u r pat
t e rn (» lda i l y I 'x is lence. The disasso-
c i a t i o n s beg in w i t h p a r e n t a l l y i m 
posed l^lay a n d p i c k - i i p - y o i i r - m e s s 
o r d o - y o u r - l i o m e w o r k t imes: or play 
is w i t h h e l d as a r e w a r d u n t i l a f te r 
w o r k tha t " h a s to be done now"' is 
comp le ted . How m a n y o f us assiiine 
p a t t e r n s o f w o r k e n a b l e d t h r o u g h 
p lay instead o f t h r o u g h fear , i n t im i -
d a l i i m a n d a t tempts at seli-c»»ntrol 
m o t i v a t e d by g u i l t ? O d d l y , i f we 
c o u l d whis t le wh i le we w o r k i ' d , the 
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r e s u l t s H o i i h l hv s u | M ' r i o r l o t h o s e 

o l ) t a i iU '< i t h r o u g h a s t i i d t i i l s e p a r a 

t i o n o l w o r k a n d p l a y . 

S o n u i h i n < i ; seems w h o l l y a m i s s i n 

e a r l y e ( l u < - a t i n n . w l i e r r p l a y i s s e g -

r e g a t e i l f r o m e l a s s w o r k . ( ! < u n | ) a r e 

t h e {^ a y m ' s s a n d s e n o u s n r s s i n a n y 

t h i r< l - j i ; r a< l ( ' < l a s s r o o m t o t h e I ' o l o r 

o f k i n d r r g a i t c r i a n d f i r s t - a n d see-

o n d - g r a d r c l a s s r o j u n s . w h i r h a r t ' 

r i< 'h i n g r a p h i c d i s p l a y , r r s t p t ' i io<ls 

a n d f l o o r e x e r c i s e s . " S ^ ' s a m e 

S t r e e t . " a h i g h l y r c s p « M t e d a n d 

n u u h - l o \ «'d p a r t o f A m e r i c a n l i f e , i -

a lon»- e x a m p l e o f t h e i n t c g r a l i ( » n o f 

l e a m i n g a n d f u n ; <me w m u l c r s i f i t s 

i m a g i n a t i v e t a c t i c s s h o n l d n ' l h e 

c o n n n o n p l a c e t h r o n g h o n i a l l l e v e l s 

o f e d u c a t i o n . 

Imagination 
S o c i o l o g i s t s a r e c o n c e r n e d t h a t 

A m e r i c a n c l i i l d r e n a r e dis< o n n e < ' t e d 

f r o m h e a l t h y p l a y h y t e < ' h n o l o g v . 

w h i i ' l i l e a v e s H t t l e r o o m l o i - i n u i g i n a -

t i o n . H i g h l y m a r k e t e d | ) r « ) i n o l i o n a l 

p a c k a g e s i n t h e f o r m o f c o m p u t e r 

g a m e s , f a s t - f o o d p a c k a g i n g a n d "a< -

t i o n r i g u r e s " r e i n f o r c e c o n l r t d l e d 

t h e m e s a n d i m a g e s : V l u t a i U N i n j a 

T u r t l e s . H a i h i e D o l l s a n d C a l i f o r n i a 

R a i s i n s . 

A r e t h e r e c h i l d r e n c a | i a l ) l e o f 

p l a y i n g i m a g i n a t i v e l y w i t h a h r o c m i -

s t i e k a n d t o i l e t p l u n g e r ? I s h o p 

s c o t c h o r s t i c k h a l l e v e r p l a y e d t h e s e 

d a y s ? D o s u h u r h a n k i d s p l a y i n 

s e l f - n u u l c t r e e l u u i s e s . d r i v e c a r s 

m a d e f r » m i c u a n g e c r a t e s o r g o o n 

s n i p e l i m i t s ? D o k i d s u u i k « ' h o u s e s 

u n d e r a t a h l e o r t u r n i t u p s i d e < l o w n 

t o m a k e it i n t o a b o a t ? M a y b e t h e s e 

a n d s i m i l a r a c t i v i t i e s a r e o b s o k ' t e i n 

v i e w o f t h e p r e c o n < l i t i o n i n g a n d 

t r a i n i n g n e c e s s a r y t o s h o u l d e r t h e 

i n f o n n a t i i m w o r l d . M a y b e k i d s arc 

b e t t e r o f f l e a r n i n g f r o m a n e a r l y a g e 

t h e e x i s t e n t i a l p l e a s i i i e s (d f e e d -

h a c k , i H ' t w o r k i n g a n d d e t o m p o s i -

t i (»n a n a l v s i s . 

"Are there children capable of 
playing imaginatively with a 
broomstick and toilet plunger?' 

I n a d u l t s , t h e l o v e o f n u r x r v 

r h y m e s , s t o r i e s a n d m y t h s l i n g e r s 

a f l e i - t h e | u a c t i e e u l " p l a y h a s d w i n 

d l e d t o a l m o s t n o t h i n g . I b d i y w o o d 

h a s o n l y r e e e n l K n - m e u d i e r e d t h a t 

t h e r e is a l a r g e a d u l t a u d i e n c e f«u-

f a n t a s i e s . ( C h i l d r e n a r e n o t t h e o n l y 

p e o p l e w h o g o l o se<' Hofivr Rdhhit 

o r 77 je IAHU> Mcrimtul o r w l n t en)(»y 

p e r e n n i a l f a v o r i t e * l i k e 7 / j e Wizard 

(tfOz. I n la< l . t h e l u u - d e s o f t ou r i > l> -

w h o v i s i t D i M U y v > o r l d m o s t l y c o m 

p r i s e a d u l t s , n o t c h i l d r e n . 

W h a t i s i t a l x M i t D i s n e y w o r h l , 

d i s r e g a r d i n g i t s o b s e s s i v e " p l e a s a n t -

l U ' s s " a n d s a n i t i z e d e n v i r o n m e n t , 

t h a t i s s o i n t r i g u i n g t o y o u n g a n d 

o l d ? F o r o n e t h i n g , i n D i s n e y w o r l d , 

as i n E n g l i s h c a s t l e s <u- v i l l a g e s i n 

t h e S w i s s A l | ) s o r t h e t e m p l e s o f t h e 

^ u e a l a u a n < l M a l a y s i a , w e f i n < l a 

p l a y f u l b l e n « l i n g «d" m y t h a n d a r c h i -

te< t u r e . A n d i f D i s n e y w o r l d c a n 

a e h i i ' v e t h i s b l e n d , w h y c a n ' t t h e 

t i » w n s a n d c i t i e s w e a c t u a l l y l i v e i n ? 

I n f a c t , w h y d o n ' t w e H v e i n p l a c e s 

n u ) r e l i k e l ) i s n « ' y w o r l d a n d v i s i t 

p l a c e s t h a t s i m u l a t e t l u ' g i - i m n e s s o f 

<»ur c i t i e s ? \ \ V c o u l d c a l l t h e t h e l a t -

te i - " b l i g h t | ) a r k s " a n « l s a t e o u r c u 

r i o s i t y a l ) o u t t h e d a r k s i d e o f l i f e 

w h i l e h v i n g o n t h e b r i g h t s i d e . T o o 

m a n y A n u ' r i e a n s l i u i l t h e m s e l v e s 

d o i n g j u s t t h e o p p o s i t e . 

Mythical p l a c e s 
W h e r e i n o u r c i t i e s d o w e see a n d 

e \ | » e r i e n c e t h e p r i m o r d i a l t i e s b e 

t w e e n m y t h a n d t h e b u i l t e n v i r o i i -

n u ' u t ? N e w Y o r k a t n i g h t i s a w e -

- « » m e . a s a n - m o s t A m e r i c a n 

r i i y s ( ap« s . b u t w h a t m y t h s d o t h e y 

p r o j e c t ? W e a l t h a n d p o w e r , e c o -

l U M u i e s a n d t e e h m ) l o g y . R a r e l y d o 

o u r e i t y s e a p e s o r b u i l d i n g s h a v e 

r e a l m y t h i c a l i m p a < * t , s a v e t h e 

( I h i y s l e i H u i h l i n g i n N e w Y o r k o r 

t h e g a n t r y t o w e r s o f t h e C o l u m b i a 

s p a c e r o c k e t s . T h e m y t h s o f o u r 

c i t i e s l e n d t o g h u ' i f y o f f i c e s , c o n i -

j M i l e i s . p a r k i n g i - a n i p s a n d o t h e r 

s u c h r a t i o n a l i m a g e s o r , w o r s t o f a l l . 

a l ) - i r a c l ( -odes o f a r c h i t e c t u r a l r e v i 

s i o n i s m . 

"What is it about Disneyworld, disre
garding its obsessive "pleasantness" 
and sanitized environment, that is so 
intriguing to young and old?" 
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"Fantasy architecture" in the Twin 
Cities: The St. Paul Winter 
Carnival's 1986 ice palace 

(above) and the Lake Harriet 
Band Shell (below). 

Gratuitous difficulty 
l i a s Ui p r a i s e t h e | i l a y i i i l a i < " l i i -

l i M ' t i i r c o f i h r L a k r l l a r r i < ' l l i a i n l 

S I H I I a n d t l n ' S t . P a u l W i n t e r 

( l a m i v a r s 1 9 8 6 p a l a c * ' . Vhv v \ 

« r( is»' o f I ) i i i l< l in<!; c a s l l e s f r o m s a i w l 

<»r ivv g i v e s i i s insi<>;lit i n t o a k e y f e a 

t u r e o f | ) l a y . w h a t J o h a i i H i i i z i i i j : a 

e a l l s " a s e n s e t h a t f n n l s m o r e s a l i s -

l a e l i o n i n ^ r a t n i l o n s i l i f f H i i l t y t h a n 

t h e a c h i e v e m e n t o f a j r i v e n oh je< l i v e 

w i t h a m u i i n m m o ( C f f o r l . " 

T h e J o y s of 
P u r p o s e l e s s n e s s 
h e p a h i c e s . w e i i c h n ^ e a k e s o r s a n d 

e a s t h ' s e m i i o d y t h « ' i <h 'a o f < l i \ i m * 

p n r p o s e l e s s n e ^ ^ . \ \ h y u o n l d n i o r e 

t l i a n a m i l l i o n p e o p l e h a z a r d s n h z e -

r o w e a t h e r d a y a n d n i g h t t o v i s i t a 

i n o n n m e i n m a d e o f iee? W h y w o u l d 

i<-e < i i t l e i s l i e c a l l e d o u t o i r e t i r e 

m e n t t o w o r k e m i l e s s l u » n r s l o r n o 

p a y t o h n i l d i t ? \X h y w o u l d a r e h i -

l e c l - l V c e l \ i i i \ e i h e i i ' t i m e a n d e n e r 

g ies t o d i ' s i g n i t w h e n t h e y k n e w i t 

w a s d e c l i n e d t i t m e l t a w a \ a f t e r a 

c o u p l e o f U i ' e k s y ( ! o u l d i t h e \ \ c a r e 

so s ] ) i r i t n a l l y n u n d t e d h y o u r r a t i ( » n -

a l w(»r l< l . d c \ o i d of p l a y , t h a t w e a c 

t u a l l y h u n g e i - f» ) r e \ p e r i c i n »'s o f 

m \ t h a n d f a u l a s y y A r e our l i \ e - - d 

f u U o f t e d i u m a n d p r e s s u r e t h a i w c 

l o n g f o i - t h e p e r m i s s i o n t h e i c e 

p a l a c e ^ a \ c us t o p l a y a g a i n ? 

I n w i t i u ' s s i n g a n d w o r k i n g o n a 

n n > n u n i e n t t o p u r p o s e l e s s n e s s . d o 

w e e \ | i e i icn< c a c a t h a r s i s , a i -esp i te 

f r o m t h e o n n i i p i e s e n t | n n - p o s e l u l 

n e s s o f o u i - l i v e s ? T h e h a i ' d c o i ' c 

a m o n g us w o u l d s a y . " \ e s . h u t i s n ' t 

t h e r e p u r p o s e , h o w e v e r a h s t i a c l l y 

d e u K M i s t r a t e d , i n t h e e v e n t i t se l f "? 

I )«»esn" t t h e \ V i n t « ' r C a r n i v a l p r o 

m o t e t o u r i s m o r o t h e r c o n n n t - r c i a l 

i n t e r e s t s , a n d i s n ' t t h e i c e p a l a c e 

j u s t a t o o l iit s u p p o r t t h a t e n t « ' r -

p r i - c ? S a d l \ . s o m e p e r s i s t i n r « ' d u c -

i n g p l a y a n d p l a y f u l n e s s t o s u c h 
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grim r a t i o i i a l i l N . W i l h r M i i c i s i i i s l i k e 

" g e t r o a l , " l l u ' v d i s m i s s t h f i m a m ' 

t h e i r e p a l a * r a> -^oo i i as l l i r ) h i t 

l l u ' i i < l r>k> ( m M o n d a y m u i n i i i } : . 

O r |i< r l i a | ) s t i n - p a l a r r ' s a i r l i i t e r t 

w i l l s a y . " E v e n t h o u g h I l o v e t l d e -

•^ i i rn ing i l . t h a t k i n d o f | ) ro j« ' ( l i - lt'-;> 

s e r i o u s t h a n a n o f r i ce - l>u i l d i i i < ! : c o m 

m i s s i o n . " T h i s is p r e r i s e l y t h e p i o h -

l e m : A s d e s i g n e r s w e ' v e h r e o m e so 

l i e a t e n d o w n h y t h e < i a m ( U - l o i - r a -

l i d i i a l i t N t h a t u r h a \ r g i v r u u p t r y 

i n g l o d e m o n > t r a t c h o w p l a > r a n h e 

i m - o r p ( i r a l e < l i n t o d a i l y l i f e . 

I n t h i s ( M ' n i u r \ f e w a r r h i t r e t s 

h a \ e u n d r r s l o o d t h e ( - ( u i n e e t i o n s 

h e t w c r n p l a y f u l n e s s a n d f ( » r i n . 

O f t e n , a t t e m p t s a t m a k i n g t h e s e 

e o n i i r < - t i o n s h a \ r t a k e n t h e f o r m o f 

m i i a p h o r i ( a l ( a r i c a t u r e s wh i< h r e 

m a i n h e i ' e f t o f t h e p l a > o i l i g h t . 

s | ( a c f a n d I n n c t i t t n t h a t T r a n k 

L l o y d W r i g h t , l o i i m r . ( o m m o n l y 

a c h i e v e d i n h i s l i u i l d i n g ^ . S t a i i < l i n g 

o n o n e o f t h e t i e r s t h a t s p i r a l s 

a r o u n d t h e ( f U g g e n h e i m s r r n t r i -

w « ' l l , o n e h a s t h e s e n s a t i o n o f l o o k 

i n g o \ e i - l l i r r d g f ( d a r l i f f i n t o a 

v o i f l . B y h a l f h i d i n g t h e p l a e r o f r n -

t r y t o a I rnus*- . \ \ i i<iht m a d r i t g i a - -

t u i l o u s l y d i f f i c u l t f o i * s t r a n g < ' i s t o 

i n t r u d e . I' l a n k ( » e h r y al.so l o m e s t o 

m i n d as a d e s i g n e r ea | )a l> le n o t o n l y 

o f e m p l o \ i n g m e t a | > h o r h u t a l s o 

e n n \ t \ i n g a r e a l s e n s e o f s p a t i a l 

p l a \ l i d i i ' - - ; h i - h n i l d i n g - c a n he e \ -

p h u ' e d e o n l i n n o u s l y . h o t h \ i s u a l l y 

a n d | i h \ si« a l l y . 

Play Empathy 
O t h e r - I I I M- w i l l e o n t i n u e t o d i ' e a m 

a l x u i t t h e i e e | i a l a e e a n d p o n d e i 

( p i e s l i o n s l i k e . " ( i e e . i f I e«>uld o n l y 

g o t o w o r k e \ e r > d a y i n s u e h a d e -

l i g h t l n l W' iwk o f a r < ' h i t e e t u r e . m a \ l i e 

m y l i f e w o n l d n ' l - e e m so d u l l . " O r 

i n s o m e s e \ e r e eases ( t h e a u t h < n ' < ) . 

w e w o n d e i - w l i e l h e i - w e a r t ' u ' t 

V l e M n r p h y f r o m Our hlou o r e / the 

"We wonder whether we aren't McMurphy from One Flew over the Cuckoo's Nest, an essentially 
sane and playful man locked in a mental institution, who recognizes that it's crazy people who 
frenetically control the so-called real world." 

('•iickoo^s A 'e .s / . a n e s s e n t i a l U s a n e 

a n d p l a y f u l m a n l()ek<Ml i n a m e n t a l 

i n s l i l n t i o n . w i m l e e o g n i z e s t h a t i t -

( l a / y p e t i p l e w h o I r e n e t i e a l h e o n -

I r o l d i e s o - c a l l e d r e a l w o i ' l d . 

O n r a d i d t l a c k o f e m p a t h x a l x t i i t 

p l a \ k n o w s n o h o n n d - . I i - eme i idM i-

i i - k i n ^ m \ () y e a i - o l d n e p h e w , w h o - e 

h a r w i s k e p t s t r a y i n g l o h i s | u i \ a l e 

p a i l s o n e r h a n k s « i i N i n g D a y a f ew 

y e a r s a g > . w h e t h e r o r n o t h e l u u l t o 

g o t o t h e h a l h r o o m . \ f l e r I h a d 

a - k e d h i m t h a t o n e t i m e t o o m a i n , 

h e d i ' c l a r e d i n e \ a s | l e r a l i o n . " N o . I 

d o n " l h a \ e t o g o p o t t y , r i n < l o i i i g i t 

f o r f u n . " 

S o it i - w i t h c h i l d r e n a n d a d u l t s . 

T h e f o r m e r p i > - - c - - e - a n i i i s l i i i c l i \ « • . 

i n n o c « ' n l r e l a t i o n s h i p w i t h p l a y 

w h i l e t h e l a l h r c a n o i i K i c g i i r d t h e 

i d e a as a m e m o r \ l o s t . \ - a d u l t s , w e 

IKMI a n d s i g h , p e i - i i a d i i m o i i i - < ' l \ e -

t o ac c e p t o n r n e e d l e > s l \ i in |»(»><-. l 

r i g i d i t y . 
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CUSTOM-MADE QUALITY 

Mu:-
W c are P r i n c i p l e F i x t u r e and M i l l w o r k . 
I n c . , s p e c i a l i z i n g i n the c u s t o m i n a n u l a c -
l u r e . l i n i s h and i ns ta l l a t i on o\ s tore l i x -
l u r e s , o f f i c e and c o m m e r c i a l cab ine t s . W e 
p r i d e o u r s e l v e s i n the de ta i l o l t>ur w o r k . 
Y o u ' l l see i t i n o u r processes, i n o u r f i n 
i shed p r o d u c t and i n o u r r e l a t i onsh ips w i t h 
o u r cus tomers . U s i n g y o u r d r a w i n g s , w e ' l l 
p roduce the produc t that meets y o u r needs. 

Principle Fixture 
and Millwork, Inc. 

612-464-3998 FAX 612-464-8607 

Pave i t 
w i t h Style 

CONCRETE INTERLOCKIN 
PAVING STONES 

THE ORIGINAL. THE BEST " 

Decorative, durable, maintenanc 
free and economical, versatile U 
paving stones are available in a varie 
of shapes and colors. Add the beau 
and elegance of Uni pavers to yo 
patio, driveway, garden or pool de( 
today. 

P R O D U C T S , I N C . 

8646 RIDGEWOOD RQ. ST. JOSEPH, MN 5637^ 

6 1 2 / 3 6 3 - 4 6 7 1 



AM 
details 

P l a y i n g w i t h d e s i g n \ \ IH'II \ \ o i k> o n a iv-«i<l«Milial < ' o i n i i i i s -

- i o n . I )a l» ' M i i l f i n m ' r o l M u l f i n p M - \ S i i > a n k a A r c l i i l r c i s says t h a i In* l ik« '« t o 

••fii}ia<£t' l l i c c l i n i l . " T h a t i i K - l i i d t ' s l l i c c l i f i i t ' s c l i i l d i r i i . u l i o - r | t a r l i ( i | > a l i o n 

i i - i > ( | i i f n l l y h e l p s \ l i i i r i n« ! :< ' r t o n i i r t i i i r a sense o f | i l a \ r n l i i c s s i n t h e d r s i ' i n 

p r o r e s > . H e sa>s t h a t c l i i l d i v n o l l r n a | i p r o a e h a c i r a t i N r proj<M t w i t h n n r e -

s t i a i n t ' d «M i t h i i s i a>n i a n d i m a g i n a t i o n . <p ia l i t i « - r n < | i i r i i t l y s n p p n - s s i ' d i n 

a d n l l s l ) \ l o r u i a l e d n e a t i o n . 

I n 1 9 8 7 . 8 - y < ' a r - o l d M r i c a (Hs«)n w a s so i ns |» i r « ' d l»v V l i d f i n j i r i ' s c a i K 

s t n d y m o d e l o( h e r l a m i K ' s n e w K e n w o o d l i o n s r t h a t s in- | n ' o d n r « M l a l i v« ' l v 

d r a w i n - ; o l lu - i - ow n h a s e d o n a d r e a m s h e M h a d . \ h d r i i i j i ( ' r i n c o r p o r a t e d 

( ) l > o n ' > d r a w i n j f i n t o t i n * p r o j r r t - d i - \ i - l o | i m e n t . I l c r r« 'n< l« ' i in j i vwu i n t r o -

dnee< l a s | ) i r i t o l s c r t ' i u l i p i t y t o t h e <lesi<rn p n u j -ss . Vt o n e p o i n t , t h r t w o o l 

t h e m h i e w s q n a r e h i t s o l p a p e r o n t o a e o l o i ' e d h a i ' k < h ' o p . I r o m w h i r i i 

) l y i n l l h i j i e r a d a p t e d a r a n d o m w i n d o w p a t l e n i l o r t i n - >id»' < ' l e v a t i o n s o f t i n * 

h o n s e . 

N n r t n r i n f i a s p i i i t o l p l a y is a n i m | M t r t a n l e o n e e r n l o r M n l l h i f i e r i n h i s 

w o i ' k as a t e a c h e r as w e l l . A s a w a \ o l " i -ehix in j . ' i t i l i i l ) i t i ( in<^ i n - c < ' o n d -

\ r a r dc>i< in c lasses at t h e L n i \ i ' r > - i t \ o f M i n n e s o t a (!<»llefic o l V r c h i t c c t n r c 

a n d L a n d s c a p e \ r c h i t c c t n r e . M n l f i n f ^ e r . f o r e x a m p l e , a s k s s t i u l c n l - l<i 

j ' h o o s c a s i t e f r o m o n e o f s e v e r a l i ^ i i n t i n j i s h y C e / a n n e . J e n n i f e r B a i i l e t t o r 

l - . d w a r i i H o p p e r a n d t h e n desi<rn a hons4> o n a n ima<i; inai- \ l o t l o c a t e d " j n s t 

a r o n n d t h e c o r n « ' r . ' " l i e h e l i e v e s t h a t a s s i j i n m c n t s l i k e t h i s s h a r | ) e n s t u -

d e n t < ' i n s i i r h t a n d e n c o n r a g e e x p l o r a t i o n o f less o h \ i o n s d e s i g n a p p i ' o a c h e > . 

B y e n i h r a c i n g t h i s I ' l e m e n t o f p l a y , s t n d e n t s « a n r e d i s c o v e r a c h i l d l i k e 

l r e s h n e » a n d s | ) o n t a n e i t y t h a t e n r i c h t h e f i n a l d e s i j i n . liiU Heycr 

Eight-year-old Erica Olson was so 
inspired by the design process for 

her family's new house that she 
contributed some ideas of her 

own. The energy of her drawings 
(below right) was captured in the 

front of the house (above) de
signed by architect Dale Mulfinger 

The spirit of play guided the de
sign process when Dale and Erica 
blew bits of paper onto a colored 
backdrop and then adapted the 
random pattern for the window 
design in the house's side eleva
tions. 
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AM 
unbuilt minnesota 

I 

Ruby's Ice Cream Booth: Jay Isenberg and Ira Keer, 1986 

W h e n h r o l h e r s T o m a n d A n d \ 

H u s h a p p l i e d l o r a | » e r i n i t t o o p e n 

a n i c e - c r e a m h o o t l i a l t h e 

M i n n e s o t a S t a t e Viuv. a h o o t h t h a t 

w o u l d s e r \ e r e a l i ce c r e a m — i n a l l > . 

s h a k i - « . s u n d a e s a n d h a n a i i a > p l i t -

r a t h e r t h a n t h e n o r m a l \ a i i i l l a s o f t -

sc i N — l l i e > c h o s e a n u i i u s n a l r o u t e . 

\ e n d o r s r < M i t i n e l \ f o l l o w e d - t a n 

( l a r d i M u e a u c r a t i c p n n e d i i r c f n > t 

a p p l \ i n < i t o S t a t e F a i r o f f l c i a U l o r a 

p e r m i t a n d a >ilr a>» ig in i i « ' i i t l i e f o r e 

de>. i< i i i in^ t h e h o o t h . 

H i l l t h e H u s h e s w a n t e d t o i m 

p r e s s t h e S t a t e F a i r o f f i c i a l - , - n 

t h c N h i r e d t h e i r h o y h o o d f r i e n d 

J a y I-CMIM i g of \ r c l i i t e i i n r e s i u d i o 

a n d h i s I r i e i i d i r a K e e r of F l l e r h e 

B e e k e l ( w h o t o g e t h e r w e r e m o o n 

l i g h t i n g as A r c h i m a n i a l t o d e s i g n a 

p n » l < » t \ | » i c a l H n l » > ' > . a d o i g n s o 

W ( U i d e r f u l i t w o u l d w o w t h e o f f i 

c i a l s i n t o a p p n t v i n * ; t h e i r p e r m i t a p 

p l i c a t i o n . 

l - c n l i c i f i a n d K e e r n o t o i i K h a d 

t o d e - i g n f o r f o u r • feneri«- s i t e p ( i - - i 

h i l i t i e x . h n t m a k e t h e d e s i g n i i i e x -

p e i i s i \ e t o h i i i l d . t o u g h e n o u g h t o 

- n r \ i \ e V l i i i n e s o t a w i n l e i s . s t u r d y 

e i i o n g l i t o res is t v a n d a l i s m — a n d of 

c o n r s e . «|o a l l i h i . - o n a s h o e s t r i n < i 

d e s i g n h u d g e l . 

\ d e t a i l f r o m o n e of t h e i r r e i i d n 

i n g s s h o w - h o w t l u i r d e s i j i i i c a t c l i e -

t l i e S t a l e I a i r - s | i i i i i . i i s l a i g e r -

l l i a n - l i f e c x a g i i c i a t i o n . a n d i h e \ i - i i 

a l c a c o | d i ( m \ of c o l o r s , f o r m - a n d 

- l i a j i c s t h a t m a k e - t h e S t a l e I ' a i r 

i n i i i p i e . i t «lraw>- o n n o s t a l g i c n i e i n o -

r i e - o f T j d - ' d i i \ e - i i i - . F \ e n t h e 

n a m e H u h y s e v o k e s a | M » n y - l a i l e d . 

• l u i n s n a j i p i n g w a i i r o - . T h e i c e -

< r e a i n - s i m d a e > l i a | ( e d r a w s o n t h e 

r i u i d s i d e t r a d i t i o n o f m i m e t i c a r c h i -

l e c l i i i e . a r c h i t c i ' t u r e t h a t m i m i c s 

t h e f o r m of w h a t i t s e l l s , l i k e a h o t -

d o g s t a n d s h a p e d l i k e a h o t i l o g . o r 

a n i ce -< r e a m s t a i n ! s l i a p e < l l i k e 

a — Y o u g e t t h e i d e a . 

W h i l e t h e d r a w i n g s vv«'re e x h i h i l -

e d a t t h e M i n n e s o t a M i i s e n n i o f A r t 

i n t h e " P a p e r a i c h i t t H t u r c " 

e x h i h i t . a n d w i l l h e p u l i l i s h e d i n a n 

u p c o m i n g b o o k a b o u t t h e 

M i n n e s o t a S t a t e F a i r h y K a r a l A n n 

M a r l i n g . S t a t e F a i r o f f i c i a l s w e r e 

n o t i m p r e s s e d . T h i e e t i m e s n o w 

l l u ' S t a t e F a i r h a s r « ' j e < t e d t h e 

R u s h ' s a | » p l i e a t i o n l o r a p e r m i t , 

a n d t h i s \ e a r t h e y w o n t t r y a g a i n . 

H n l » \ V w i l l r e m a i n u n b u i l t . 

S o n a ' t i m e s d e s i g n a l o n e , n o m a t 

t e r h o w w o n d e r f u l , j u s t i s n ' t 

e n o u g h . 

liohort Gerloff 
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STEEL 
HEAT 

EXCHANGEO 

ENAME. 
MEAvrv 
GAUGE 
CABlNEI 

ONE PTtCE 
OOAl. GAS 
VAcVE 

FBESM AfB 
SUOPl> 

SPABK 
IGNITION 
CONTBOl 

BUi l l IN 

OVEBLOAC OS 
CONDEKSto 
FAN AND 
E.APOnAICo 
BLOWEB 
UCTOBH 

LARGE 
CAPACITY 
FILTEB DBIEP 

CONDENSATE DBAIN 
HEBMETIC COWPBESSOO 

BlflLT IN OVEBlOAD 
PBOTECTON 

BETUBN AIB 

BaEBEB ViBBATON iNSUlATOaS 

GAS:>OURBKT 
"ENERGY VALUE 

MMMESarA BLUE RAME GAS ASSOOATION 

CUT HEATING 
COSTS WITH 
N a g i c -Paks i 
HIGH TECH GAS 
SELF-CONTAINED 
UNITS. 
Shrink Installation Costs 
C o n t r a c t o r s , d e v e l o p e r s a n d d e s i g n e r s a p p l a u d t h e w a y 
t h e M a g l c - P a k s i n g l e p a c k a g e un i t s s a v e t i m e a n d m o n e y 
s t a r t i n g w i t h t h e w a l l o p e n i n g i tsel f . E a c h o p e n i n g is e x a c t l y 
t h e s a m e s ize a n d s a v e s a p p r o x i m a t e l y 6 3 s t a n d a r d b r i c k s 
(9 .7 s q . f t . ) , p l u s m a s o n r y c o s t s . 

T h e M a g i c - P o k t r i m c a b i n e t m e a s u r e s just 2 8 " x 4 8 " x 2 9 " . 
Ut i l i ty h o o k - u p s o r e ' s i m p l e , s i n c e p o w e r , g a s a n d l o w -
v o l t a g e c o n n e c t i o n s a r e m o u n t e d o n t h e t o p o f t h e o u t s i d e 
o f t h e c a b i n e t . M a g i c - P a k c o m p l e t e l y s e l f - c o n t a i n e d u n i t s 
a r r i v e o n s i te c o m p l e t e l y p r e - c h a r g e d a n d p r e - w i r e d f o r 
f a s t , e a s y i n s t a l l a t i o n , a n d t h e r e ' s n o n e e d f o r c h i m n e y s o r 
f l u e s . C o n s i d e r th i s : c e n t r a l s y s t e m s r e q u i r e e a r l y r e l e a s e o f 
h e a t i n g a n d c o o l i n g e q u i p m e n t t o t h e j o b s i te . W i t h 
M a g i c - P a k un i t s d e l i v e r y a n d i n s t a l l a t i o n c a n t a k e p l a c e 
c l o s e r t o a c t u a l o c c u p a n c y , e v e n a f t e r t h e c a r p e t s h a v e 
b e e n l a i d a n d t h e w a l l s p a i n t e d . T h e resu l t? R e a l s a v i n g s 
o n c o n s t r u c t i o n f i n a n c i n g c o s t s . 

Lower Operating Costs 
A n e w c o o l i n g c h a s s i s w i t h h i g h e r e n e r g y e f f i c i e n c y r a t i n g s 
c o m b i n e d w i t h e l e c t r i c p i l o t i g n i t i o n a n d p o w e r v e n t e r g i v e 
users a h i g h t e c h , e n e r g y s a v i n g u n i t fo r b o t h h e a t i n g a n d 
c o o l i n g m o d e s . L o w e r f u e l c o s t s a l l y e a r ' r o u n d . 

• A s t o n i s h i n g l y S e l f - C o n t a i n e d • E a s y t o I n s t a l l 
• I n c r e d i b l y S i m p l e • E a s y t o O p e r a t e 
• G o e s T h r o u g h W a l l s E f f o r t l e s s l y • E a s y t o M a i n t a i n 
• O v e r 4 0 0 , 0 0 0 a p a r t m e n t s , e n t r a n c e f o y e r s , p r o c e s s r o o m s , 
t o w n h o m e s , c o n d o m i n i u m s a n d o f f i c e s u s e M a g i c - P a k u n i t s 
t o h e l p c u t h e a t i n g a n d c o o l i n g c o s t s . 

Designed and manufactured by Armst rong 

DISTRIBUTED BY: EXCELSIOR MANUFACTURING 
& SUPPLY CORP. 

1750 THOMAS AVE. 14030 21st AVE. N. 
ST. PAUL, MN 55104 MINNEAPOLIS, MN 55447 

(612)646-7254 (612)553-1722 
DISTRIBUTOR FOR ENTIRE STATE OF MN 

1-800-735-1840/FAX (612)646-0022 



All you 
hear about 
Wall Decor 
leaves you 

blanlf? 

Wall Decor?, you say. No problem, I say. I'm Drew Kalman, 
President of PS Decor I have 3000 solutions to fill the blanks-
the selections in the Past Tense)" Scenic and Custom 
Collections. Imasinethe impact of a larser-than-life locomotive 
rushins risht at you? Or your own sreat outdoors-indoors? 
Got the picture'i' Fantastic! 

Lookins for 19th century charm or tum-of-the-century nostal3ia, or the 
timeless beauty of Mother Nature*^ The PS Decor Collections match your 
imagination with the right tone your theme demands. Stuck for the perfea 
image and it's not in stock? Look to PS Decor to tum your idea into reality. 

Any size. Anyv^ere. Any time. PS Decor is your single source for wall 
deca. We feature Cibachrome' for bnlliant prints and display transparencies., 
guaranteed for 25 years. We fill the blanks with museum-quality black-
and-white photomurals, too. Mounting and framing add the finishing touch. 

I've spent ten years setting the standards in the photo decor business. That 
means treating your project like a special order-because it is! That means 
photomurals exactly to your specifications. And following through to the 
installed wall. 

Want to hear nxxe? I'd like to fill you in about PS 
Deca. Write a call, 612/522-7741, for samples and 
exciting new ideas. At PS Deca, the sky's the 
l imit . . . so far. 

PS4^ 
D E C O R • 
A Division ol Photographic Speciaties 

1718 WASHINGTON MNUE NORTHyMINNEAPOUS, MN 55411 

p r e v i e w s 

(ontiniu'd f rotn fniui' 

Mirror of Empire: Dutch Marine Art 
off the 17th Century 
Sept. 2 3 - D e c . 30 
Minneapolis Institute off Arts 
$3 adults; discount ffor students 
and seniors; free to members 

Four Ships in High Seas by Comelis Verbeeck 
in "Mirror of Empire: Dutch Marine Art of the 
17th Century." 

I ' i i i n l i i i i i - . j u i n l s . d r a w i n g s , m a p s 

a n d s i ' a a t l a s e s e x p l o i t ' t h e e v < » l u l i o i i 

of" D i i l i l i i n a i - i n e a r t , b o t h as h i s t o r i 

c a l a n i l e i i l t i i r a l re< <»rds o f I T t h - e e i i -

U i r \ l l o l l a i i d a n d a s a r t f o r m s r e -

l l e c t i n ^ t h e v a l n e s a n d a s p i r a t i o n - ^ n l 

t h e i r t i m e . 

I ' o r n n ) r e i n f o r m a t i o n e a l l i h e 

V i s i t o r I n f o r m a t i o n ( i e n t e r a t 8 7 0 -

. i i . n . 

Building on Imagination: 
Architectural Imagery in Children's 
Books 
Sept. 24-Nov. 18 
University Art Museum 
University off Minnesota 
Free and open to the public 

A g i n g e r b r e a d h o u s e t h a t g l o w s i n a 

d e e | » . « l a i k w o o d s . A < ' a s t l e t h a t 

g r o w s r i g h t o n l o f a m o n n t a i n . A l i t 

t l e IK>\ sw»'|»t a w a y l)> a floo<l t o n r s 

t h e w o r l d s g i < ' a t a r < h i t e e t u r e . 

K v e r y d a y a r < - h i l e e l n r « ' i s n o t t l u * 

n m iM i n t h i s c x h i h i t i o n . D i a w n p r i 

m a r i l y f r o m t h e K e r l a n ( C o l l e c t i o n o l 

( I h i l d r c n - l , i t « ' r a t n r e a t t h e 

U n i v e r s i t y o f M i n n e s o t a , " B n i l d i n g 

o n I m a g i n a t i o n " e x p l o r e s t h e r o l e o f 

a r e h i t e e t n r a l i m a g e r y i n < - h i h l r e n ' s 

h o o k s . I n c l u d e d a r e se l iM t i o n s f r o m 

s u c h w e l l - k n o w n i l l u s t r a t « i i - a -

( I h r i s V a n A l l s h u r g . ( r i i s t a f T c n g -

^ i r n . ( C l e m e n t I l n i ' d , M a u r i c e 

S c n d a k a n d B a r b a r a H e r g c r . 

C a l l t h e U n i v t ' r s i t y A r t M u s e u m 

a t 6 2 4 - 9 8 7 6 f o r f u r t h e r i n f o r m a t i o n . 
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AutoCAD AEC 
Architectural 

Authorized Autodesk Dealer 
AutoCAD is registered in the U.S. Patent and 
Trademark Office by Autodesk. Inc. 

H E W L E T T 
P A C K A R D 

A u t h o r i z e d D e a l e r 

DODD TECHNICAL CORPORATION 

QUALITY' RELIABILITY 
Providing Tailored Computer Solutions 

to the Architectural Industry 

A u t p C A D A E C ® H P V e c t r a R S / 2 0 C a n d R S / 2 5 C / C o m p u t e r s 
Architectural 

DODD—handles 
the TECHNICAL. 

You get the 
PRODUCTIVITY. 

CALL TODAY! 
Have DODD's CAD 

Specialist Analyze 
Your Needs. 

DODD TECHNICAL CORPORATION 

1301 Corporate Center Dr., # 160 • St. Paul, Minnesota 55121 • (612)452-3094 
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^ ^ ^ ^ ^ Y f # # ; # ; # 
R E T A I N I N G W A L L S Y S T E M S 

Durable 
and 

Attractive. 

...for 
Commercial 

and 
Residential 
Application 

Makers of: 

• Rockwood • E-Z Wall • Cretestone Wail Systems 

ROCKWOOD RETAINING WALL SYSTEMS 
Rochester, MN 1-800-535-2375 

Art Into Life: Russian 
Constructivism 1914-1932 
Oct. 7-Dec. 30 
Walker Art Center 
$3; free to seniors and WAC 
members 

n 

A maquette for the Leningrad Pravda Tower in 
"Art into Life: Russian Constructivism 
1914-1932." 

B a n n e d f o r d e c a d e s i n R u s s i a , 

w o r k s h y p i c u i e e r m g S o v i e t a r t i s t s o f 

t h e e a r l y 2 0 t h c e n t u r y a r « ' seen f o r 

t h e f i r s t t i m e i n t h e W e s t i n t h i s e x -

l i i h i t i o n o f m o r e t h a n SOO o h j e c t s . 

F e a t u r i n g o h j e c t s r a n g i n g f r o m 

d r a w i n g s , p h o t o g r a p h s , c l o t h i n g 
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a n d p o s t e r s t o t h e a t r i t - a l .set < l e s i g n s , 

f u r n i t u r e , a f u l l - s i z e d g l i d e r a n d o r a 

t o r s " p l a t f o r m s , t h e s l u ) w t r a e k s t h e 

g r o w t h o f R u s s i a n e o n . s t i n c t i v i s i n , a 

m a j o r a r t i s l i e m o v e m e n t t h a t fl»nn--

i s h e d i n t h e w a k e o f t h e n e w S o v i e t 

s t a t e e r e a t e d h y t h e 1 9 1 7 R u s s i a n 

R e v o l u t i o n . 

F'or m o r e i n f o r m a t i o n e a l l W A C a t 

3 7 5 - 7 6 0 0 . 

Standing in the Northern Lights 
Through Sept. 9 
TWeed Museum of Art 
University of Minnesota-Duiuth 
Free and open to the public 

T h r o u g h o u t a c a r e e r t h a t h a s 

s p a n n e d m o r e t h a n f o u r d e c a d e s . 

M i n n e s o t a O j i h w a a r t i s t G e o r g e 

M o r r i s o n h a s d r a \ \ T i u p o n t h e m a j o r 

a r t m o v e m e n t s o f h i s t i m e — e u h i s m , 

s u r r e a h s m a n d a b s t r a c t e x p r e s s i o n 

i s m — a n d b l e n d e d t h e m w i t h t h e i m 

a g e r y d r a w n f r o m n a t u r e , p a i t i c u -

l a r i y t h e b m d s c a p e o f h i s n a t i v e 

N o r t h S h o r e o f L a k e S u p e r i o r . 

I n c l i u l e d i n t h i s m a j o r r e t r o s p e c t i v e 

o f M o r r i s o n ' s w o r k a r e w o o d c o l 

l a g e s , p a i n t i n g s , p r i n t s a m i p e n - a n d -

i n k d r a w i n g s . 

T h e e x h i b i t i o n c o n c l u d e s i t s t o u r 

a t t h e P l a i n s A r t M u s e u m i n M o o r -

h e a d . M i n n . , S e p t . 2 8 - N o v . 2 5 . 

About the House 
Ongoing 
Children's Museum 
St. Paul 
$3 adults and children over 2 ; 
$2 seniors; $1 children 12 -23 
months 

E v e r w o n d e r h o w a h o u s e is p u t t o -

gt l h e r , w h a t m a g i c k e e p s t h e r o o f 

f r o m c o l l a p s i n g , t h e h e a t f r o m e s 

c a p i n g o n t h e c o l d e s t w i n t e r d a y s , 

h o w l i g h t s t u r n o n a n d o f f , h o w w a 

t e r c i r c u l a t e s ? T h i s e x h i l ) i t t a k e s t h e 

m y s t e r y h u t n o t t h e f u n o u t o f r e s i 

d e n t i a l c o n s t r u c t i o n l ) y g i v i n g k i d s a 

n u t s - a n d - b o l t s t o u r o f a m o c k h o u s e , 

f r o m t h e a r c h i t e c t ' s d r a w i n g b o a r d 

t o t h e f a m i l y p h o t o s o n t h e l i v i n g -

r o o m w a l l . 

F o r i n f o r m a t i o n c a l l 6 4 4 - 3 8 1 8 . 

AM 

FACE BRICK 
A Minnesota Design Established 
Product for Flexibility in 1891 
Minnesota for the and 
People Architect changing 

of the with the 
90's times 

Sizes Production 
Colors Facility 
Textures Springfield, 

Minnesota 

OCHS BRICK A N D TILE CO. 

I f 

(612) 937-9430 
Sales Office 
15300 State Hwy. 5 
Eden Prairie, MN 55344 

(612) 770-2780 
Sales Office 
2225 McKnight Road N 
N. St. Paul, MN 55109 

D E C O R A T I N G F I N E R H O M E S I N M I N N E A P O L I S & S T . P A U L 

PAINTING 

Enameling 
Varnishing 
Glazes 
Staining 
Exterior Painting 
Paperhanging 
Color Matching 

FURNITURE FINISHING 

Laquers, Clear & Colored 
Enamels 
Glazes 
Stains 
Gesso 
Metal & Wicker 
Stripping 

EXCELLENT REFERENCES 
CALL FOR FREE ESTIMATE 

612/338-0640 
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Continued from page 15 

Custom Glass and Glazing 
Commercial Storefront and 

Curtainwoll for upscale buildings. 

THE 

CfSm POm ( M MtNDOTA HflGHTS, W* 
GLAZING CONTWCTOR-tMPIRfHOUSf. WC E M P I R E H O U S E . I N C . 

1055N 5thSi .Minneapolis,MN55411 
FOR MORE INFORMATION CALL (612) 338-5877 

D R Y W A L L 
-Beauty 

-Economy 

-Versatility 

-Speed 
Project; Embassy Suites 
Architect: Bentz Thompson 

8c Rietow 
Owner: United States 

Development Corporation 

M i n n e s o t a 
D r y w a U C o u n c i l 

(612) 546-5416 
Minnesot;a Drywall Council 

i n j i s a n d n u M l i r a ! c l i n i c s . I t w a s a 

v e r y s m a l l p r a c t i c e a m i d i d n o t 

[»(»-(• i i h i f f r n o u f i l i c l i a l l c n f i c l o r l l i c 

e a g e r y o n n g a r t h i t r r l w h o w a n t e d 

t o h u i l d . l i o w c v c i - . a n o p e n i n g i n 

L e o n a r d I ' a i k c r ' s f i r m s o o n c a l l e d 

M a l i a f t c \ l >ack u p t o t h e r i l i i ' < i n 

I R x c c p l l o r a t w o y e a r s l i n i a l 

^ a l e l i n i v e r s i l y f r o m l % 9 t o 1970 , 

w h « ' r e h e n ' c e i v e d a m a - t t r - in < ri 

\ i r o i n n e n t a l d e s i g n . M a h a f f e y h a s 

r e m a i n e d w i t h P a r k c i - e v e r s i n c e . 

H i s t i m e a t Y a l e , n o t unev< 'n l l " i i l 

h y a n y s t a n d a r d . » o i n c i d e d w i t h t h e 

K e n t S t a t e s l a y i n g s a n d \ i e l n a m 

W a r p r o t e s t s a c r o s s t h e c«>mi l r y . " i t 

w a s a h a d t i m e t o h e i n s c h o o l . 

M a h a f f c N s a y s . " I t w a s e x c i t i n g to 

h e a p a r t o f t h e p r o g i essiNC t h i n k 

i n g a l t h a t l i m e , h u t als(» f r i i s l r a l i i i g 

h e c a n s e a r c h i t e c t u r a l e d n c a t i o n | 

t o o k a h a c k s e a t . " 

T h e y w c r « ' i n d e e d t i < )u l ) led l i m e s . 

D u r i n g M a h a l f e y ' s Hi si y e a r a l V i l e 

t h e a r c h i l e c l n r e s« i n K d h u i l d i u g 

( d e s i g n e d h y t h e ( | n i n t e s s c n t i a l 

n n x h ' r n i s t P a u l H u d < d p h ) w a s 

h n r n e d i n p r o t e s t o f m o d e i i i i s i n . 

S t u d e n t s t h e n w e r e f o r c e d to f i n d 

s t u < l i o s p a c e i n t i n * c < n u m i n i i l y . 

w o r k i n g i n s t o r e f r c n U s a n d o p e n 

l o t s . A n d . l i k e n n n h o l A m e r i c a n 

h i g h e i - e c l u e a l i o n of t h a t j i c r i o i l . t he 

I M o g r a m w a s n o t \ e r y < u g a n i / , e d . 

T h e g o o d t h i n g a h i u i l t h e e x p e r i -

< ' iu 'e . M a h a f T e y s a y s , w a s h a v i n g t h e 

o p p o r t u n i t y t o i u t c r a c l w i t h lea« h -

e r s s u c h as Serg« ' ( ^ h e r n u i y e f f a m i 

V i n c e n t S« u l l y . " L e a r n i n g f r o m 

j t c o p l e o f s u c h c a l i h e r g i v e s \ o u a 

h e t t e r p e r s p e c t i \ e o n y o u r o w n 

w o r k ; t h e y s e t a h i g h s t a n d a r d 

a g a i n s t w h i c h i i n e a s u i e m y o w n a i -

< ' h i t e c t u r a l « ' f f o r l s . " he o h s e r \ e > . 

D u r i n g s c h o o l M a l i a f f e y w o r k e d 

p a r t t i u u - f o r K e v e n R o c h e a n d 

J o h n D i n k a l ( » o o f R o c h e D i n k a l o o , 

t h e l i t e r a l a i i t l s p i r i t u a l I n i i s ( d 

L c r o S a a r i n e n ' s of f i c e , w h o w e n l o n 

t o c i e a t e s m d i m o d e r n i s t l a n d m a r k s 

as t h e F o r d F o u n d a t i o n O f f i c e a n d 

t h e U n i t e d N a t i o n s P l a z a H o t e l i n 

N e w Y o r k . A n d i h o n g h h e d i d i u t e r -

N iew w i t h ^ r s e i a l o l l l c e s o n l l i e F a s t 

( ! o a s l . \ h i h a l h y < h o s e t o r e t u r n t o 
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X or your clients' space heating and air conditioning needs, 
heat pumps make electric heat more affordable than ever 

Electric heat has long been admired because it s clean, safe 
and reliable. Now with today's air source and ground source 
heat pump technologies combined with off-peak rates, 
electric heat is also quite affordable. 

Our electric co-ops have a variety of cost saving programs 
for home owners and business owners who want a heating 
and cooling system that's very energy efficient at a low 
operating cost, competitive with natural gas. 

Afford 
able 

Electric Heat. 
Everyone's 

(̂kmingUpToIt. 

U n i t e d R o w e r A s s o c i a t i o i i 

ND 
COOPERATIVE POWER 

rs MEMBER COOPERATIVES 
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There's no place 
like Hometel® 
for genuine 

M A R B L E 

Granada Royal 
Hometel* of 
Bloomington 

C E R A M I C T I L E Q U A R R Y T I L E M A R B L E S L A T E 

6 0 P L A T O B L V D ST P A U L , MN 66107 P H O N E : 222-4 769 

H A N D F O R G E D 
A R C H I T E C T U R A L 

I R O N W O R K 

Gates , Interior & Exterior 
Railings & Gril lework 
Liturgical work 
Gold Leaf & bronze accents 
Repousse 
Design & Installations 

Classical yet Fresh 

Brochure $3.00 

R. W A L S H 
F o r g e & F o u n d r y 

Rt. 1 Box 83 
Stockholm, W l 54769 
(715) 442-3102 

Serving the Metro Area 

t h e ' l u i n ( l i t i e s . I ' a r k e r ' s n l f i c e w a s 

a h o n t t o b e g i n t h e r e m o d e l i n g a n d 

e x p a n s i o n of" t h e M i n n e a p o l i s 

I n s l i t n t e of" A r t s w i t h J a | ) ; n i e s e a r -

e h i l e c t K e n z o T a n g j ' . a n d P a r k e r 

j u o n i i s e d M a l i a H e \ a n ia j<n- r o l e i n 

t h a t p r o j e c t . B a c k i n t i n ' T w i n 

( j l i e s . he i i n n i e d i a l e l y p l n n g e < l i n t o 

w o r k o n t h e a r t i n s t i t n t e — a g r e a t 

o p p o r t n n i t y t o p r o v e h i s a h i l i t y l o 

m a n a g e < l a y - t o - d a y d e v e l o p n n ' n l o f 

d e s i g n a n d c o n s t r n c l i o n < l o c n m e n t s . 

i M a h a f i e y a c t n a l l y w o r k e d w i t h 

T a n g e l o r s i x w e e k s i n J a p a n d n r i n g 

t h e s e l n ' m a t i c d e s i g n |>has»' t o h e l p 

t r a n s l a t e s p e c i f i c a t i o n s i n t o t h e 

l - 'a ig l is l i s y s t e m . I t w a s a p a i i i c n l a r -

l \ c h a l l e n ^ i n f : a s s i g n m e n t h e c a n s e it 

w a s t h e b i g g e s t p r o j e c t I h e o f f i c e 

h a d l a r k l e d l o d a l e ( h a l f a m i U i o n 

s ( | n a r e f e e l ) . a n d h e c a n s e i t w a s o n e 

o f t h e f i r s t t i m e s a n e w p r o c e s s 

c a l l e d f a s t t r a < " k — a h n i l d i n g 

m e t h o d i n w l i i c h p a r t s o f a h n i l d i n g 

a r e d e s i g j i e d a n d ( o n s l r n c t e d o n t o f 

a n o r m a l c o n s t r n c l i o n s e c p u ' i i c e — 

h a d l n ' c n n s e d o n a l a r g e i n s t i t n -

l i o n a l p r o j e c t i n t h e T w i n ( l i t i e s . T o 

c o m p l i c a t e m a t t e r s f n r t h e r . t h e r e 

w e i - e t h i t 'c n s e r g r o n p s a n d t h e i r 

c o n s t i l n e n c i e s — t h e M i n n e a p o l i s 

I n s t i t u t e o f A r t s , t h e ( . h i l d r e n ' s 

T h e a t r e C o m p a n y a n d t h e 

M i n n e a p o l i s ( i i d l e g e o f A r t a n d 

D e s i g n — i n a d d i t i o n t o t h e c l i e n t . 

I h e M i n m - a p o l i s S o c i e t y o f F i n e 

A r t s . 

" T h a t ' s r e a l l y w h e r e I e a r n e d m y 

s t r i p e s a s a n a r c h i t e c t , " s a y s 

M a h a f f e y . w h o a l t h e y o m i g a g e o f 

3 1 w a s h a n d h n g a w o r k l o a d a r c h i 

t e c t s a d e c a d e o r t w o o l d e r c o n l d 

e n v y , " i l w a s v e r y s t i m u l a t i n g t o 

s a y t h e l e a s t . " T h e M i n n e a p o l i s 

I n s t i t u t e o f A r t s < ' o m p l e x s t r e t c h e d 

M a h a f f e y " s c a p a h i l i t i e s a n d h r o n g h l 

h i m to a l o p p o s i t i o n i n l l u ' f i r m . H e 

h a s c o n t i n u e d t o p l a y a k e y rede i n 

7776 addition to the Leonard 
Natatorium at Macalester College 
(above) combines elements from 

Prairie School architecture and 
the Georgian-inspired original 

building. The classical Palladian-
window motif (below) plays off the 

Prairie-style roof band. 

innnnnnnr nnnnnnnr 

t h e H r m e v e r s i n c e . 

O f t h e f i r m ' s n u n c r e c e n t w o r k . 

M a h a f f e y is e s p « ' c i a l l y p r o u d o f h i s 

p a r t i n t h e L e o n a r d N a t a t o r i u m a d 

d i t i o n a t M a c a l e s t e r C o l l e g e i n S t . 

P a u l . A s p r i n c i p a l - i n - e l i a r g e . h e 

o v e i s a w e v e r y l l i i n g f r o m s c h e m a t i c 

d e s i g n a n d d e s i g n d e v e l o p m e n t t o 

t h e c o n i | ) l e t e d h n i l d i n g . A d e f t e x -

t e n s i c m o f t h e c<»l lege"s ( i e o r g i a n -

s t y l e g y m n a s i u m , t h e L e o n a r d 

N a t a t o r i u m r e s p o n d s s e n s i t i v e l y t o 

t h e s e t t i n g w h i l e a d d i n g a n e w l a n 

g u a g e t o t h e a r c h i l e c t u r a l " c o n v e r 

s a t i o n " b e t w e e n c a m p u s b u i l d i n g s . 

I t i n e ( n p o r a t e s h i s t o r i c a l e l e m e n t s 

f r o m t h e g y m n a s i u m a n d a d a p t s 

t h e m t o f o r m a n e w a e s t h e t i c r e m i 

n i s c e n t o f P r a i r i e S c h o o l b u i l d i n g s 

b y P u r c e l l a n d E l m s l i e . T h e n e w 

p o o l u s e s t h e a r c h e d w i n d o w a n d 

r h y t h m i c p a t t e r n o f t h e g y m n a s i u m 

f a c a d e , b u t goes o n e s t e p f u r t h e r . 

B y ] ) l a y i n g a c l a s s i < ' a l l y p r o p o r -
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Hurd InSol-8™ window 
with Superglass™ System 

\ \ s \ 

Superglass' System for R-8 p e r f o r m a n c e • Two suspended sheets of Heai Mi r ro r " 

• Three gas- f i l led insu la i ing c h a m b e r s • N e w non-conduc t i ve spacer 

Now you can plan on all the 
windows you've always wanted, 
without compromising comfort 
or common sense. 

Hurd InSol-8™ windows are 
insulated to R-8, setting new 

Only Hurd has it. standards for comfort and energy 
efficiency in winter and summer. 

Heat Mirror XUV™ fading protection blocks 99.5% 
of damaging ulu^violet rays to extend the lives of 
carpets, drapery and furniture. 

inS(]|-8r>JirjckTTurhii( Hurd MilkM)fk( o I k a i M i t n » X U V and 
SopiTjJass SyslitTi an- ir.Tili-m.irks n» SnuitnvdII l i t lirK*i}}ii-s Im 

T O N K A B U I L D I N G S U P P L I E S 
15300-B 28th Ave.. North 

Plymouth, MN 55447 
(612) 557-1278 

B A D G E R C O R R U G A T I N G C O . 
Building Material Disuibutor 
1801 West Ave., South 
La Crosse, WI 54601 

(800) 356-8004 

V\(M> ) U N ><>U> 

Protect Your 
Erwironment 

A R C H I T E C T U R E : 
The Global Perspective 

More than one point of view. 

The MSAIA 56th Annual Convention October 31, November 1 & 2, 
1990, at the fabulous "new'* Minneapolis Convention Center. 

Being there will make a w^r ld of difference... 
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l i o n e d P a l l a d i a n - w i n d o w m o t i f 
i i ^a i ns t a P r a i r i e - i n s p i i v d roof l u i n d . 
M a l i a f f e y has p ro<h i ( <Ml a i i n i ( | U ( ' 
p i e c e o f a r e h i t e e t u r e t h a i c o n 
t r i b u t e s to t he ex i s t i ng h i g h - t p i a i i t y 
c a m p u s a r c h i t e c t u r e . 

A s t h i s y e a r ' s p r e s i d e n t o f i h r 
M i n n e s o t a S o c i e t y o f A r c h i t e c t s . 
M a h a f f e y k i u ) w s t ha t th»* f u t u r e o l 
t he p r o f e s s i o n d i ' p e n d s <ui the p r o 
g r e s s i v e h>ad<'r.shi|) of i t s p r e s e n t 
m e m b e r s . E ( h i c a t i o n is h i g h on his 
h s t . M a h a f f e y sees a n u r g e n t m 'cd 
f o r a r c h i t e c t u r a l cchu-a l ion to dea l 
w i t h t h e p r a c t i c a l s ide o f a r c h i t e c 
t u r e , p a r t i c u l a r l y n o w t h a t t h e 
b u i l d i n g proc«'ss has become so e.x-
p j ' us i ve a n d c o m p l e x . " I in not sure 
i f t h i s is t r u e i n a l l cases , " he says, 
" b u t 1 ( h u r t t h i n k the schools give 
[ s t u d e n t s ] e n o u g h o f t he r e a l i t y o f 
t h e practice o f archi te< t u r e . I A C U 
t h o u g h , as L e o n a r d says, one «)f the 
p r i m a r y p u r p o s e s o f a r c h i t e c t u r e 
e d u c a t i o n is to i n s p i r e , I t h i n k lh«' 
schoo l s mus t in l r<Mlucc s t u d e n t s to 

the ' rea l w o r k ! " aspects o f the p r o 
fess ion . " 

As a r e s u l t , a m o n g h is goals a r e 
the c < m t i n u a l i o n an<l im|) r (>vement 
o f t he i n t e r n s h i p p r o g r a m , w h i c h 
l i n ks n e w l \ g r a d u a t e d a rch i te« ' t u rc 
students w i t h registered arch i tec ts i n 
t h e c o n n n u n i t y to assur<* t h e m a 
st ruct iUM-d. p i u f e s s i o n a l e d u c a t i o n 
that leads t o w a r d l icensing. 

H e ' d also l i ke to see the c h a p t e r 
w o r k In i m p r o v e arch i lec is " c o m p e n 
sa t i on , w h i c h he feels is inadecpiate 
re la t i ve to the compensa t ion o f l i k e 
|uofess ionals . I n a d d i t i o n . Mahaf f« ' \ 
W ( u d d have t he V I S A I A w o i k t o 
w a r d i m p r o v i n g r e t i r e m e n t p l a n s 
foi- a rch i tec ts . A n d l i c M l ike to see a 
r e \ i e w h o a r d s i m i l a r to t he S t a t e 
D e s i g i i e i S e l e c t i o n B o a r d wh i« h 
w < M d d assist |Md»l ie-scct<u- c l i e n t s 
t h r o u g h the complex process o f se
lect ing dcsignei's. 

As fo r the f u t u r e o f IVlimiesota a i -
ch i l< 'c ture. Mahaf fey sees a c o n t i n u 
i n g c N o l u t i o n o f ' " h c a r t l a i u l a i c h i t e c -

t u r e , " w h e r e good des ign is m ixed 
w i t h a s t r o n g dose o f p r a g m a t i s m . 
" T h i s is a fantast ic c i ty to be l i v ing 
a n d w o r k i n g i n . " M a h a f f e y says. 
" W i t h the s t i m u l a t i n g po l i t i ca l and 
p h y s i c a l s e t t i n g w e h a v e . I c a n ' t 
t h i n k o f a n o t h e r c i ty t ha t matches 
t he T w i n Ci t ies f o r ( p i ah t y o f env i 
r o n m e n t . " H e po in ts out tha t much 
o f the f ine a rch i tec tu re here can be 
a t t r i b u t e d to M inneso ta ' s t r a d i t i o n 
o f t e a c h e r - a r c h i t e c t s , a m o n g them 
R a l p h R a p s o n , L e o n a r d P a r k e r , 
l i r u c e A b r a h a m s o n , James Stage-
b e r g , J o h n R a u m a a n d more recent
ly H a r r i s o n F r a k e r , w h o have p r o 
v i ded s t rong leadersh ip i n the past. 
W i t h t l i i s in m i n d , M a h a f f e y sees the 
c o n t i n u i n g e d u c a t i o n o f a rch i tec ts 
a n d t h e p u b l i c p l a y i n g a n even 
g rea te r ro le t o w a r d shap ing the f u 
t u r e o f M i n n e s o t a a r c h i t e c t u r e . A 
f i t t i n g r e s p o n s e f r o m a m a n w h o 
k n o w s f i r s t h a n d t h a t b u i l d i n g on 
past knowledge is a v i r t u e . 

A M 

W O R K E R S ' COMPENSATION INSURANCE 
CAN 

COMPENSATE THE EMPLOYER, TOO! 

DESIGN PROFESSIONALS 
SAFETY ASSOCIAT ION INC 

19000 MAC ARTHUn BLVD.. STE. 500 714.«330e73 
IRVINE. CA B2715 

8 7 2 2 

1989 
PAY 
TO THE DPSA P o l i c y h o l d e r s J $ 539,021.00 

Hundred T h i r t y Nine Thousand Twenty One and no/ ICQ — D O L L A R S 
VOID IF NOT PRESENTED FOR PAYHEHT WITHIN « MONTHS 

*tS'v «5IC« 0"iCt ua w(stU4NSTC« UAu WtSTUiSS'EX. CA «2<U 

1988 Dividend D i s t r i b u t i o n 

" • • oa? e 2»' 

Last year, the MSAIA Endorsed Group Workers' Compensator! Plan returned 39.1% of 
premiums to the policyholders in the form of dividends. Over the last seven years, the 
average dividend declared has been 32.0% of premium! 
If your firm is not enrolled in a dividend paying program, then now is the time to contact 
AA&C, the Design Professionals Service Organization. Please call Jennifer fvliller at 
1 - 8 0 0 . 8 5 4 - 0 4 9 1 T o l l F r e e . 

Assoc ia t ion Admin is t ra tors & Consu l tan ts , Inc. 
19000 MacArthur Boulevard, Sui te 500 

Irvine, Cal i fornia 92715 
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SUBURBAN'S CEILING-MOUNT 
DYNATWIi GIVES YOU 

MORE DESIGN FLEXIBILITY 
Dynatwin is an economically priced split system 

consisting of a horizontal central gas fired furnace 
with add-on evaporator coil and an outdoor conden
sing unit. Its compact sealed combustion fan coil with 
horizontal power venting is unique. By eliminating 
the traditional venting, no chimney is required, duct 
work is minimal and noise pollution is virtually 
eliminated. 

Dynatwin's sealed combustion furnace is design
ed to be power vented horizontally through small in
take and exhaust openings on the exterior building 
wall, saving valuable floor space. So. for the first time, 
you can locate gas heating/electric cooling units bet
ween floors in multi-story buildings, in crawl spaces, 
above T-bar commercial ceilings and other places 
where vertical venting is not practical. Compact 10 
3/8" height allows ceiling installation with little or 

no furring, and a 35 7/16"width 
makes it ideal for mounting 

in hallways. Of course, 
Dynatwin can be 
vertically vented 

if desired. 

G o o D i N COMPANY 
P L U M B I N G • HEAT ING • A / C • I N D U S T R I A L A N D W E L L S U P P L I E S 

Minneapolis St. Paul Duliitli Sl. Cloud Detroit Lakes 
(612)588-7811 (612)489-8831 (218)727-6670 (612)259-6086 (218)847-9211 

• G A S : > a J R BEST 
ReNERG/VALUE" 
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Wal l Panels, Column Covers, 
a n d Aluminum Special t ies 

B P E C I A L T Y S Y B T E M B 
Innovaliv* Eil«f)Of Spccial i t i t 

Burnsville. Minnesota 
(612) 894-5111 

f i r s t person 

Continued from page 19 

for I l>«'li« \»- l l i i i l ai< h i t«M l.s ( l o n l 
t a k e t he sch i sm s i ' i i o i i s l y e n o u g h 
a n d tha t o n l y n i ak i n * : arch i lec tnr«-
i i K M f ( I f m o n a l i c w i l l h e a l l h« ' 
s r i i i sn i . 

Herausc I w o r k in a flini l h a l 
s ig i ix li(»ii>t's i n r i o s r c o o p c r a l i o n 
w i t h chi-nts. I'm con t i nua l l y rxposed 
to public stci colN |ics o f aichilects. 
("Ii«*uts Icl l nic architects arc Icmpcr-
anu-nta l artistes, who are unahle to 
( l o i ^ n w i t h i n hiui^^el or cooperate 
w i t h the huihier. don ' t k n o w the 
pragnu i t ics <if cniistrnction. a n d de
sign ugly hu i l d i ngs t ha t a re nionu-
nuMits to t ln* i r «'gos. A n d these a re 
c l ic ! i ts who have h i r ed an a rch i tec t ! 
Y o u s h o u l d h e a r w h a t peoph* say 
al>out archi tects at the H o m e Sh«)W. 
I t a i n ' t p re t ty . 

P e r l i a p s a r ch i t ec t s aic n n a w a r e 
of t he (l<'pth o f the schism hecause 
they a rc foo led hy thei i - g l a m o r o u s 
r e f l e c t i o n i n t h e m e d i a . K r a n k 
G e h r y is t r e a t e d l i k e a g u r u i n 
lnl<>rvieu\ an<l s u c h g l o s s i e s as 
Progressive An hilerlure. Metropol-
itdii Home and / / (» s lohher ove r the 
latest hot new disc(»veries. f h i s me
d ia coverage, w h i c l i focuses on t he 
nu)st o i i t rag< 'ous |»roje« ts a m i t h e 
most outrageous persona l i t ies , r e i n -
foi'ces puhl ic -t«'|-co|y|M's and fo ices 
I lie -rhi>m ever wi<ler. 

W h i l e t he m e d i a p a m p e r a r e h i -
t<'cts as t r e n d y d a r l i n g s , the p u h l i c 
\ o l c - w i t h i ts do l la rs . L o o k at hous
es , a h n i l d i n g t y p e w h i c h d o e s n ' t 
legal l ) re«juire an a rch i l cdV- ^ l a m p : 
Li'ss t h a n ."> p e r c e n t o f M i n n e s o t a 
houses a i c conun i ss i o i u ' d f r o m an 
a r c h i t t ' c t hy c l i e n t s f o r a sp«M i f i c 
s i te. IN«»t only does the m i d d l e < lass 
see a ic l i i tec ts as an expendah le l u x 
u r y , hu t even the wea l thy , those w h o 
c o u l d a f f o r d the h-cs. a ren ' t h i r i n g 
a rch i tec ts ei ther. To the p n l d i c . a i 
cl i i tects are i r r e l evan t . 

T h e s<'hisni is r e a l , the sch ism is 
deep , and th»' schism is h u r t i n g a r 
c h i t e c t s , no t (udy f i n a i u i a l l y : I t ' s 
hu r t i ng : ; a r c h i t e c t s a r t i s t i c a l K as 
w e l l . As a r c h i t e c t W i l l i a m R o g e r 
( i ree ley wr i tes : "N«) p ro fess ion can 
be successful i n m in i s te r i ng to an ap -

a t l u ' t i c p e o p l e . I t nu i s t answer a 
need tha t is le l t . \ r t docs not h a \ e a 
v i r g i n b i r t h . I t i> not a t h i n g that can 
be genei a ted i n d e p e n d e n t l y by the 
ar t is t a m i then sold to the surpr ised 
a n d d e l i g h t e d p u b l i c . T l u ' a r t i s t 
m u s t d r a w hi> i n s p i r a t i o n f r o m a 
p a s s i o n a t e so« i c l y . uu is t i n c u h a l e 
the g e r m a n d , w i t h love a n d labor, 
b r i n g i t to mat iu ' i t y . T h e n it w i l l he 
recognized a n d wcl i -onied by the so
ciety w h i c h sired i t . " 

T l ic i e are >e \e ra l e(uu re le - tep-
a r c h i t e c t s c a n t a k e t o h e a l t h e 
sc l i i sm a n d m a k e ar< h i tec lu re nmrc 
d e i n o c i a t i c . Th<' f i r s t is fiu- a r c h i 
tects to change l l u ' i r a t t i t ude t<»ward 
the p u b l i c . \o a b a n d o n the " ii- \>. 
t h e m " t h i n k i n g , to l is ten to the puh
l i c . take the i r values seriously and t(» 
des ign w i t h a g rea te r h u m i l i t y and 
o|M'iuiess. 

T h e second step is f o r a i c h i l c r i - . 
to i n i t i a te a f ree a n d open discussion 
w i t h t h e p u b l i c . A r c h i t e c t s . (UU'c 
they sell an idea to t h e i r c l ien t , are 
r e m a r k a b l y f r e e f r o m t h e pid»l ic 
c i i t i c i sm that domina tes uuist other 
a r t s . M o v i e s . r « ' c o i ( l s . p l a y s a m i 
b o o k s w o n ' t s u r v i v e w i t h o u t f^ood 
rev iews. A p lay that gets b l a s t e d — w 
i g n o r e d — b y the < r i l i c s w i l l c lose. 
A r c h i t e c t u r e , in con t ras t , is sh roud
ed i n si leiu'c. The few a r c h i t e c l u i a l 
C l i t i c s w h o w r i t e i n t h e p o p u l a r 
p ress a r e j i r i m a r i l y apo log i s t - . e \ 
p l a i n i n g a r c h i t e c t u r e to the pub l i c , 
" e d u c a t i n g " t h e m to t h i n k l i ke a r 
c h i t e c t s . R a r e l y d o c r i t i c s f u n d a 
m e n t a l l y (p ies t ion w h a t is b u i l t <M-
h o w d e s i g n d e c i s i o n s ar«' m a d e . 
R a r e l y do c r i t i o loree a n h i t eds l(» 
l is ten to the p u b l i c . 

l * u b l i c d i s c u s s i o n , o f c o u r s e , 
w o u l d re ( [u i re a rch i tec ts to l isten as 
wel l as t a l k , a m i ta l k i n s t ra ight for 
w a r d F ]ng l i sh . no t i n t he |» r i va te , 
n o n s e n s i c a l m u m b l i n g s o f t he 
H e i d e g g e r w a n n a b e s . A r c h i t e c t s 
need to ta lk with the |ui l>l ic, not of 
t h e m , f o r it is a r ch i t ec t s w h o need 
the pubUc . not the pub l i c who needs 
a rch i tec ts . 

Free o f c r i t i c i s m , free o f | i ub l i c 
d i s e u s s i o n , a r c h i t e c t s h a \ e w a n 
de red o f f on pr i> ate ta i i f icnts . igmu -
i n g t h e p u b l i c a n d d e s i g n i n g , as 
P r i n c e C h a r l e s says . "f<u- the a|)-
p r o v a l o f fellow arch i tec ts . " 
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Your ad 

could be in 

this space! 

612/338-6763 

d e s i g n e d i t 
i l i u s t r a t i o n 
61 2 - 9 4 4-1 5 2 1 

Automated Meeting 
Rooms By AVC Systems/ 
Video Midwest 

Functional, Efficient and Quite Impressive. 
7901 Computer Avenue Soutti 
Minneapolis, MN 55435 
(612) 832-3232 

AVC SYSTEMS/VIDEO MIDWEST 
DIVISIONS OF VAUGHN COMMUNICATIONS 

W E E N C O U R A G E Y O U TO 

SUPPORT T H E A D V E R T I S E R S IN 

ARCHITECTURE MINNESOTA 

Look for this symbol ol quality 
painting and decorating. 

hiiBljie 
painting& 
i l e f » i : a t i n g 

P r o s 
This lime, Irust your qualily painting and deco
rating needs to or>e ol Minnesota's Painting and 
Decorating Contractors of America members 
first' 100 year old PDCA has ultra strict ethics and 
standards of professionalism PDCA craftsmen 
spend 7 years in training Trust us lor quality 
• painting • wall covenng • wood finishing • 
commercial coatings • fire proofing • graphics 
and • other related services 

INFORMATION (612) 378-9526 
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Wells Concre te Products , p. 8 

The t h i n ! .st('|) is I d sclct l ihc <!<• 
s i f i r is o f mor» ' h i i i h i i i i ^ . s t h r o u g h 
< o i T i | M ' t i t i ( i i i s . Y o u c a n ' t h a v e 
( I t ' i n o c r a f v w i t h t M i t c h i n c r . I n 
I' i n h i n d , the nn t io i i w i t h the li ighest 
< |uahty a r c h i t e c t u r e i n the \v(»rl<l. 
i hc design of ahnost every hui l (hng 
is seler ted t h rough an o|»en coti ipe-
l i t i o u . I n _ \ j i ie r ieu. <-oui|M-titi(>us are 
t he except ion r a t i i e r than the n o r m . 
l>ut w l i e n they are heh l . t h r n-sull-
i ng q u a U t y o f a r c h i t e c t u r e is h igh. 
He re i n the T w i n (^iti«'s souu' of tlie 
hest civi«- des igns—( lass ( i i l h e r t ' s 
M i n n e s o t a S ta te ( l a p i t o L M c K i m , 
M e a d & W h i t e ' s M i n n e i i p i d i s 
I n s t i t u t e o f A r t s , M a i u u u ' i G r e e n 
a n d A l ) rahan ison 's l l ist«u y (^ 'uter , 
L e o n a i ' d P a r i i c r A s s o c i a t e s " 
j u d i c i a l C e n t « ' r — w e r e s e l e c t e d 
t h r o u g h c o m p e t i t i c u i s . C o u l d the 
most p o w e r f u l p iec r of pu i ) l i f archi 
t e c t u r e i n t he n a t i i u i . M a y a \ i u g 
L i n ' s s o m h e r V i e t n a m M e m o r i a l , 
have been selected in any way hut 
t h r o u g h a n o p e n c o m p e t i t i o n ' . ' ' 
W o i d d any b u i l d i n g conuni t tee have 
h i r e d a 21 -year -o ld u n d e i gra i luate 
w i t h no bu i l t w o r k ? 

T h e recent ( Ih icago L i b r a r y com
p e t i t i o n was r e m a r k a b h * in how it 
engaged the p u b l i c (w lu i l cv« ' r you 
t h i n k o f the w i n n i n g des ign ) . T h e 
models a n d d raw ings wt i e o n p i d j -
l ic d i sp lay , a n d by c o m p a r i n g and 
c o n t r a s t i n g t he d i f f e r e n t des igns, 
the c i t izens o f ( ]|ii< ago were IM I I C I 
ab le to i n ide rs tan» l the issues and 
m a k e a w i s e r , m o r e i n f o r m e d , 
choice al )out the f u t m e o f the i r city. 

T h e f i n a l s t e p , t he i d e a l , is to 
h a v e grass- roo ts a r c h i t e c t u r e , jus t 
as we have gi-ass-roots (h 'mocracy. 
w h e r e c i t izens ac tua l l y pa r t i c i pa te 
i n t h e p r o c e s s o f d e s i g n i n g t he 
bu i l d i ngs tha t af fect t h e i r l ives. 

B u t i n the m e a n t i m e , arch i tec ts 
s h o u l d stop p r e t e n d i n g tha t demo
c ra t i c a rc l i i t ec tu re is s imp ly a ques
t i o n o f s ty le , tha t a l l p rob lems can 
be s o l v e d b y g e n e r a t i n g new, i m -
| ) roved styles. T h e y need to take the 
schism between themselves and the 
p u b l i c s e r i o u s l y , f o r u n t i l i t is 
h e a l e d , a r ch i t ec t s w i l l <-<mtinue to 
be i r r e l even t , a n d t h e i r designs lack 
power . 

1 t h a n k P r i m e Char les f o r open
ing th is debate . AM 
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Credits 
Project: MTC Transit Store 
Location: Minneapolis, Minn. 
Client: Metropolitan Transit Commission 
Architects: Shea Architects, Inc. 
Principal-in-charge: Steven Haas/ 
Project manager: Gregory Rothweiler 
Contractor: Lund Martin Construction 

Project: Gage Elementary 
Location: Rochester, Minn. 
Client: Independent School District #535, 

Rochester 
Architects: Armstrong. Torseth, Skold and 

Rydeen, Inc. 
Principal-in-charge: James E. Rydeen. AIA 
Project architect: Craig Hinrichs 
Project team: Thomas Hendrix. Ron Bellows. 

Ted Cabak 
Structural engineers: Clark Engineering. Inc. 
Mechanical engineers: Robert Martini 

(ATS&R) 
Electrical engineers: Don Yungner (ATS&R) 
Contractor: Alvin E. Benike, Inc. 
Interior design: Diane Taylor (ATS&R) 
Landscape architect: Andrew K. Matzko 

(ATS&R) 
Photographer: Ralph Berlovitz 

Project: Fortune Bay Bingo Casino 
Location: Lake Vermilion, St. Louis Co., 
Minn. 
Client: Bois Forte Reservation Business 

Committee 
Architects: Architectural Resources, Inc. 
Principal-in-charge: E.A. Jyring. FAIA 
Project architect: Architectural Resources 

(Ribbing office) 
Structural engineers: Hurst & Henrichs, Ltd. 
Mechanical engineers: Architectural 

Resources, Inc. 
Construction management: E.N.V., Inc. 
Interior design: Architectural Resources. Inc. 
Landscape architects: Architectural 

Resources, Inc. 
Construction manager: E &V Inc. 
Photographer: John Peterson Photography 

Project: L a k e Harriet Refectory 
Location: Minneapolis, Minn. 
Client: Minneapolis Park and Recreation 

Board 
Architects: Fredenck Bentz/Milo 

Thompson/Robert Rietow, Inc. 
Principal-in-charge: Milo H. Thompson, FAIA 
Project manager: Robert S. Howard, AIA 
Project architect: Robert S. Howard 
Project designer: Milo H. Thompson 
Structural engineers: Bakke, Kopp, Ballou & 

McFarlin. Inc. 
Mechanical engineers: Bakke, Kopp, Ballou 

& McFarlin, Inc. 
Electrical engineers: Bakke. Kopp, Ballou & 

McFarlin 
Contractor: David N. Volkmann Construction, 

Inc. 
Interior design: Bentz/Thompson/Rietow, Inc. 
Landscape architect: Sanders and 

Associates. Inc. 
Photographer: Christian Korab/Balthazar 

Korab Ltd. 

Project: Creative Play Area 
Location: Hyland Lake Park Reserve. 

Bloomington. Minn. 
Architects: Suburban Hennepin Regional Park 

District 
Contractor: W.H. Cates Construction. Inc. 
Photographer: George Heinrich 

Project: Pinewood Community 
Playground 
Location: Monticello. Minn. 
Client: Pinewood Community Playground 

Committee 
Architects: Robert S. Leathers & >^ssoc. 
Project designer: Rachel Dougan, John Dean, 

Barry Segal 
Construction consultants: Barry Segal. Tom 

Burton 
Photographer: George Heinrich 

Project: Wolf's Ridge 
Location: Finland, Minn. 
Client: Wolf's Ridge ELC 
Architects: Setter, Leach & Undstrom/Edward 

Schafer Associates, Inc. 
Principal-in-charge: Richard Vasatka 
Project manager: Edward Frenette 
Project architect: Jeff Wilwerding 
Project designer: Mark Schatz 
Structural engineers: Hurst & Henrichs Ltd. 
Mechanical engineers: Jon Ohman & 

Associates 
Electhcal engineers: John Skuria 
Contractor: Ray Riihiluoma, Inc. 
Interior design: Setter, Leach & Undstrom 
Landscape architects: Setter, Leach & 

Undstrom 
Photographer: Robert Pearl 
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PIGEON POINT LIGHTHOUSE. SAN MATEO COUNTY C A 

PRESERVATION 
PLAN O N IT 
Planning on restoring a 
house, saving a landmark, 
reviving your neighborhood? 

Gain a wealth of 
experience and help 
preserve our historic and 
architectural heritage. Join 
the National Trust for 
Historic Preservation. 

Make preservation a 
blueprint for the future. 

Write: 
National Trust 

for Historic Preservation 
Department PA 
1785 Massachusetts Ave., N.W. 
Washington, D.C. 20036 
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lost minnesota 

Woncferfenc/'s Beacon Tbtver; MinneapoSs. 1905-1911. 

I t w o u l d have looked [n ' l leet a l o p a 
( . a l i f o r n i a sea i ' l i l f O r on a .spe<"k o f 
a M a i n e i s l a n d , i n i t W o n d e r l a n d s 
l i e a e o n Tow*'!- i n s t e a d sat i n t h e 
l u ' a r t of" s o u t h M i i m e a p o l i s . Ko r 6 
yea i s the tower s y n i l ) o l i / r d the ele<'-
I r i e <>;lanionr a w a i t i n g M in i i eso tans 
at t he lar j jest ann isen ie i i t p a r k he-
t u r o n C.hii ago a n d the West (]«t;ist. 

W o n d e r l a n d , h u i l t i n 1905 h y 
( C a n a d i a n h n s i n e s s n i a n I I . A . 
D o r s e y . oec i i | ) i e d l a n d a t L a k e 
St ree t a n d 31st Avenne S o u t h . The 
des igner of" the p a r k a n d its 2-dozen 
m a j o r s l r u e t u i e s is u n k n o w n , a l 
t h o u g h a n o t h e r of Dorst-v 's propers-
t i e s , t he f a m e d W h i t e ( l i t y a innse-
n u ' u t p a r k in New H a v e n . C o n n . , 
w a s p r i d ) a l ) l y f a s h i o n e d b y t h e 
same p e r s o n . 

F ' i f ty t l u u i s a n d v i s i t o r s ] » m i r e d 

in to W(»ud<'rland d u r i n g its open ing 
day i n May 190.5, a n d they s t r o l l e d , 
s h r i e k e d an<l ate a m i d a p e c u l i a r 
assortment of s l i ue tu res . i n c l u d i n g 
a n " O l d M i l l " whose i n t e r i o r fea
t u r e d a r t i f i c i a l s t a l a c t i t e s a n d a 
repli«-a «d the F l o r i d a Kvcrg lades. 

F n n i i u p to 5 miles away, howev 
er. T w i n (a t ians cou ld see t in* g low 
<)! the Beacon Towei-. O u t l i n e d hy 
4 ,000 l ight hu lhs a n d s tand ing 120 
feel h i g h , i t had a p(»werful m a i i n e 
| » i o j e < - t o r h e a c o n t h a t n i g h t l y 
I 'aked the M inneapo l i s sky. I ts a<l-
ve r t i s i i i g valn<> to t in* p a r k f a r ex
ceeded i ts o r i g i n a l < ost of a h o u t 
$15,000. 

W o n d e r l a n d ' s c u s t o m e r s c o u h l 
c l i ud t the t o w e r s 160 steps f o r a 
v iew »)f the Miss iss ippi R iver . E v e n 
bet te r , the Beacon Tower hosted on 

at least one occasion a genuine hu 
m a n - i n t e r e s t d r a m a . O n A u g . 5 , 
1908, N i n a H o k e an<l h e r g r o o m , 
A . K r a l l , stoo«l w i t h a m in i s te r <m 
the t i n y p l a t f o r m at t he top of the 
t o w e r a n d t o o k t h e i r m a r r i a g e 
v o w s . D o w n o n t he g r o u n d , as a 
b a n d s t r u c k u p the w e d d i n g march 
f r o m Lohengrin, a l a r g e c r o w d 
<'heei e d , a n d Wonderlan<rs man 
agement o f fe i t 'd a w e d d i n g present 
o f $100 i n g o h l . 

W o n < l e r l a n d ' s h o n e y m o o n , 
t h o u g h , d i d n ' t last h m g . A f t e r an 
u n p r o f i t a b l e s e a s o n i n 1 9 1 1 , 
Dorsey sold the p a r k to a develo|>-
e r w h o raze<l the l t )wer a long w i th 
t h e o t h e r s t r u c t u r e s a n d b u i l t 
h o u s e s o n t h e 1 0 - a c r e s i t e . T h e 
beaeon had blazed its last. 

Jack Kl-Hai 
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Every profession has its tools 

/ 

But it's the professionals beiiind 
the tools who moke the difference. 

When you get right down to it, almost anybody can Ihrow a baseball. Or play an instrument. Or even hold a trowel. But 
when these tools are in the hands of professionals, the difference in quality becomes apparent. That's why you should award 
your contract to a tile contractor who employs union tile setters. When you do, you'll be engaging professionals whose job 
management experience and craft skills will protect you from costly job failures. They'll provide tile surfaces of lasting beauty 
that will help make your building more durable, fireproof, more attractive to tenants and maintenance free. And over the life of 
your building they'll save you money. Why not call on the best: Union Tile Contractors and Craftsmen. They're ready for you. 

THE SIGN OF A TILE PRO [] 
Nobody builds like union contractors and craftsmen. 
International Masonry Institute • 823 15lh Street, N.W. Washington, D.C 20005 • 202/783-3908 

Contact Your Guildset Ceramic Tile Contractor For A Professional Installation 
iviinnesota Ceramic Tile Industry 



^i/t^ uom ui^ to-
As a designer you need 
dependable resources to 
help translate your ideas 
into reality. Which is why 
designers throughout the 
mid-continental U.S. rely 
on FGA tor contract 
wallcoverings. 

Who else has our depth 
and breadth ot stock? 
What other staft is as 
knowledgeable? As 
responsive? 

Seeing is believing. Visit 
our contract showroom 
in Minneapolis and 
sample our complete line. 
For the name of your local 
sales representative, call 
800-365-2222. 

Bring your ideas to light. 
Bring them to FGA. 

FG7I 
FOR QUALITY WALLCOVERINGS 

CHICAGO 

L A N D 
or Boulevard, Minneapolis, MN 55416 

IKOSH ST. LOUIS 


