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A M 
sketches 

An a c c e s s i b l e State Theatre? 

Jf y o u h a p p r i H ' d l o 
be i n d o w n t o w n 
M i n n e a p o l i s o n e 
S u n d a y a l l J ' r n o o n 
liisi f a l L t i u u ' t r a v e l 
was a r t ' a l i l y . T i i e re -
Htoretl State T h e a t r e 
opened i ts doo r s a n d 
eni l i raeed the p u b l i e 
w i t h a g l i t t e r i n g mar ­
q u e e , s t a l e l y t e r r a 
4-otta. a n d h r i i l i a n t l y 
p a i n t e d p l a s t e r . 
W h e n t h e h o u s e 
l i f i l i t s went <lown an<l 
t l n ' e iu t a i j i u p , oeto-
geuar ian p ian i s t A n ­
dre Bas(pie eonip le t -
e d t h e t r a n s f o r m a ­
t i o n f r o m 1 9 9 1 t o 
1 9 2 1 . T h e e n e r g y 
a n d j o y ereate<l l»y 
the rescue o f a n a r ­
c h i t e c t u r a l t r e a s u r e 
o f a golden age were 
pa lpab l e . 

B u t w h e n l i u ' p e r f o r m a n c e e iu led a n d the audience was i n v i t e d l o w a n ­
d e r t h r o u g h the r e i ) r i s ed o p u l e i u e o f t i ie 192()s. there was exaspe ra t ion 
a m i d the j o y . A n e l d e r l y m a n m the bah 'ony ha<l f a l l en a n d i n j u n ' d h i m s e l f 
at a ] )oint whe re the o r i g u i a l hancb 'ai l was i n t e r r u p t e d by a r es to red p i ­
laster. New wooden h a n d r a i l s a long the exit pa th looked h i s t o r i c a l l y accu­
rate , hut d i d not meet code. A n d several members o f the C i ty ' s connnnni tN 
o f |>eople w i t h d i sab ih t ies were genuinely pa ined by what they th tu igh t to 
be second-class seat ing o p p o r t i n i i t i e s f o r whee lcha i r pa t rons . 

\V l i i l e w a l k i n g a r o i n i d a b s ( » r b i n g the State's res tored g randeu r , I a p p r e ­
c ia ted the e n i u i n o u s chal lenge t ha t aceessil)ility pi-esented to the ar r l i i t e c t s . 
S l u u l o f t o t a l d e m o l i t i o n a n d reeons t i n e t i o n , i t a p p e a r e d imposs ib l e to 
|>rovide accessible b a l c o n y seat ing. T h e o r i g i n a l pid>lic to i le ts , loca ted be­
tween ba lcony l a n d i n g s , were a lmost |>erfeetly ijiaeeessil)le. T h e new unisex 
toilet a d j o i n i n g the l o b i ) \ seeme<l l)arely ad» ' (p i a t e . but no be t te r so lu t i on 
was i m m e d i a t e l y a p p a r e n t . I t ap | ) ea red t ha t b e t t e r w h e e l c h a i r s ea t ing 
c o i d d have been <'reated on a n u i u i floor cross-aisle, b u t it was a close c a l l . 
The o v e r a l l ini |u-ession on accessibi l i ty was d i sappoin tmeiU and misse<l o|)-

po i I n n i t y . I lef t the thea ter tha t a f t e r n o o n g iv ing the archi leets the benef i t 
o f the d m i b t . bu t w i t h ( l i m i n i s h e d de l ight . 

T h e p r e s e r v a t i o n o f o u r a r c l i i t e c t u r a l her i tage is an essential p a r t (»f 
g(M»d l u b a n design. W h a t we canno t a f f o r d to presei^ve a re the a rc l i i t»T 
t u r a l b a r r i e r s atta<-hed to t l i i s "go lden age." Minneapo l i s i-ecently vote<l to 
1 t ~tore the h i s to r i c O r p h e u m Thea te r . T h e top p n o r i t y shou ld be to m a k e 
i t more accessible t h a n the State. Hill Beyer 

The State Theatre has been renewed to its former architectural 
glory, but it still falls short on providing adequate handicapped 
accessibility. 

New s p a c e for 
J e u n e Lune 
A f t e r near ly 13 years of b r i n g i n g in ­
n o v a t i v e t h e a t e r t o t i i e T w i n C i t i e s , 
t h e T h e a t r e de la J e u n e L u n e w i l l 
have a pe rmanen t h o m e i n t h e i g 0 4 
M i n n e a p o l i s V a n a n d W a r e h o u s e 
C o m p a n y B u i l d i n g a t t h e c o r n e r o f 
Firs t Avenue and Firs t S t r ee t i n t h e 
w a r e h o u s e d i s t r i c t . A p p r o x i m a t e l y 
t w o - t h i r d s o f t h e 6 8 , 0 0 0 - s q u a r e -
f o o t , h i s t o r i c b u i l d i n g w i l l be c o n ­
v e r t e d i n t o s p a c e f o r o f f i c e s a n d 
w o r k s h o p s , d r e s s i n g r o o m s , a 
l o b b y , a m a i n p e r f o r m a n c e s t a g e 
w i t h s e a t i n g f o r 500 , a n d a n a d j a ­
c e n t s e c o n d a r y p e r f o r m a n c e / r e ­
hea r sa l s t age w i t h 100-sea t ing ca­
p a c i t y . T h e r e m a i n i n g w a r e h o u s e 
w i l l be u sed f o r f u t u r e t h e a t e r ex­
p a n s i o n . A r c h i t e c t K i m B r e t h e i m , 
se rv ing as a c o n s u l t a n t t o A r v i d El -
ness A r c h i t e c t s , says t h a t t h e in t e ­
r ior d e t a i l i n g w i l l be m i n i m a l t o e m ­
phas ize t h e w a r e h o u s e ' s r a w , "un ­
f i n i s h e d " a e s t h e t i c s . T h e f r o n t por­
t i o n o f t h e b u i l d i n g w i l l b e g u t t e d 
f o r p e r f o r m a n c e a n d p u b l i c f u n c ­
t i o n s , c r e a t i n g a 3-story h i g h i n t e r i ­
o r . T h e s t a g e w i l l b e s i m p l e a n d 
f u n c t i o n a l , c o n s i s t i n g o f a n o p e n 

The curtain will rise this fall on Theatre de la 
Jeune Lune's new stage in the historic 
Minneapolis Van and Warehouse Building. 

f loor su r rounded by m o v a b l e c h a i r s 
s e t on r i s e r s . T h e s e a t i n g , s t a g e 
a n d l ayou t w i l l be a d j u s t e d t o e a c h 
show's spec i f i c r e q u i r e m e n t s , m a i n ­
t a i n i n g a flexible space . 

The M i n n e a p o l i s V a n a n d W a r e ­
h o u s e B u i l d i n g , o r i g i n a l l y u s e d f o r 
c o l d s t o r a g e , c o n s i s t s o f s e v e n 
b a y s t h a t w e r e b u i l t i n p h a s e s . 
Cass Gi lber t des igned t h e r e d - b r i c k 
f a c a d e at t h e t u rn -o f - the -cen tu ry t o 
u n i f y t h e bays . Because o f h i s t o r i c 
d e s i g n a t i o n , t h e a r c h i t e c t s w i l l 
l e a v e t h e s t r e e t f a c a d e s u n ­
t o u c h e d , i n s t e a d p u n c h i n g n e w o f ­
f i c e w i n d o w s on t h e n o n p u b l i c , a l ­
ley s i d e . T h e $2 .8 m i l l i o n p r o j e c t 
w i l l be c o m p l e t e d t h i s f a l l . 
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With Canton'sSuf Rid^r" Shelter C 
KaoityMedwoQd Si 

J " ' 

O ur homes at Terrace Point 
. grow out of the rocky crags oi 

Lake Superior's shore like natural " 
extensions of the earth^Delow them. 

) ' What better design solution than 
Ruf Rider* Redwood stained a 
weathering gray to enhance these 
angular buildings. 

'The natural durability of 
Redwood works perfectly for our 
decksHoo." 

says Afchitect John Howe. 

Terrace Point Homes, Grand Marais, MN 
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Children's new museum 

The t e a m of James /Snow A r c h i t e c t s and The Al l i ance , 
b o t h off Minneapo l i s , has b e e n s e l e c t e d t o des ign t h e 
n e w Children 's M u s e u m in d o w n t o w n St. Paul . Expect­
e d t o be c o m p l e t e d by ear ly 1995, the new museum w i l l 
be bu i l t at Seventh and Wabasha s t ree ts in the hear t off 
t h e c i t y ' s " c u l t u r a l c o r r i d o r . " The proposed 55,000- t o 
60,000-square-f foot b u i l d i n g a p p r o x i m a t e l y w i l l t r i p l e 
t he museum's c u r r e n t ffacilities at Bandana Square i n 
St. Paul . Faci l i ty r equ i r emen t s ca l l ffor long- and short-
t e r m exh ib i t space, as w e l l as areas ffor publ ic educa­
t i o n , c lass rooms , p r o g r a m m i n g , offf ices, mee t ing rooms, 
exh ib i t - f ab r i ca t i on shops, a r e t a i l s tore and other ffunc-
t i o n s . J a m e s / S n o w a n d T h e A l l i a n c e w e r e s e l e c t e d 
f r o m a ffield off 20 n a t i o n a l a n d loca l ffirms. 

The Chi ldren 's M u s e u m , ffounded in 1979, opened t o 
the pub l ic in 1981 i n a 6,500-square-ffoot space in Min-
neapol is ' s I tasca Warehouse b e f o r e moving t o Bandana 
Square. Annual a t t e n d a n c e has g r o w n f r o m 84,000 i n 
the ea r ly days t o m o r e t h a n 250,000 i n 1991 , m a k i n g 
the m u s e u m a m o n g t h e 10 mos t -v i s i t ed chi ldren 's mu­
seums i n the coun t ry . 

The $11 mi l l i on ffacility w i l l be ffunded th rough pr iva te 
con t r i bu t i ons , w i t h $3 m i l l i o n off t ax - inc rement ffinanc-
ing c o m i n g ffrom the C i ty off St. Paul . 

The Children's Museum located at Bandana Square (above) 
approximately will triple its operations when it moves into a new home 
by the mid- 1990s in St. Paul's "cultural corridor downtown. 

Hot off the p r e s s e s 

E v e r y t l i u i g you ever w a n t e d to k n o w about the U n i v e r ­
s i ty o f M i n n e s o t a Col lege o f Areh i lec^ ture a n d L a n d ­
scape A r c h i t e c t u r e b u t w e r e a f r a i d to _ 
ask is revealed i n SALA 
Libre. P u b l i s h e d b y 
t h e A I A M i n n e s o t a , 
S/1L4 Libre is t he i d t i -
m a l e y e a r l ) o o k t h a t 
spans the school's f i r s i 75 
years a n d inc ludes a n a l ­
p h a b e t i c a l d i r e c t o r y o f 
a l u m n i , as w e l l as a class 
l i s l i n g b e g i n n i n g i n 1916. 
B e r n a r d J a c o b , a M i n ­
neapolis archi tect an<l 1958 
a l i i n i n u s , chronic les the h i s -
tnr V o f t h e s c h o o l , w h i l e 
H a r r i s o n F r a k e r , the dean o f 
the College, updale.s us o n the 
school to<lay and discusses the 

f u t u r e . Also i n c l u d e d is a r e p r i n t <»f a speach that 
A^eic IbrA-er a r ch i t ec tu re c r i t i c B r e n d a n G i l l gave 
at the 75th a n n i v e r s a i y Ju l ) i lee bancpiet . Ed i t ed 
by M a r k H a n u n o n s , SALA lAbre is avai lable i n 
bo th ha rdcove r a n d p a p e r b a c k a n d can be or ­
de red by c a l l i n g the A I A M i n n e s o t a off ices at 
(612) 338-6763. 

Downtown, Inc.: How America Rebuilds Cities, b y 
B e r n a i d J . F r i e d e n a n d L y n n e B . S a g a l y n , t r a c e s t h e 
o r i g i n o f A m e r i c a n u r b a n r e n e w a l a f t e r W o r l d W a r I I . 
R a t h e r t h a n go o u t w i t h a w h i m p e r , mos t c i t i e s <'hose t o 
l i gh t f o r sm-vivals , t a p p i n g i n t o f e d e r a l f u n d s o f h i g h ­
w a y a n d u r b a n - r e n e w a l p r o g r a m s to c l e a r ac res of d e ­
cay w i t h the hop«^ o f r e b u i l d u i g b e t t e r c i t i e s . B u t as t h e 
a u t h o r s i l l u s t r a t e , m a n y o f t h e c i t i e s ' r e n e w a l p l a n s 
u e r « ' i l l - c o n c e i v e d , r o u t i n e l y d i s p l a c i n g m i n o r i t y a n t l 
j ) o o r p o p u l a t i o n s . I n a d d i t i o n , t h e c i t i e s p l o w e d 
t h r o u g h d o w n t o w n b l o c k s w i t h o u t h a v i n g r e t l e v e l o p -

inent packages i n h a n d , f r e q u e n t l y l e a v i n g d o w n t o w n 
lots u n d e v e l o p e d y e a r s a f t e r d e m o l i ­

t i o n . T h e s t e r i l e h i g h - r i s e s 
t h a t f i n a l l y g o t b u i l t w e r e 

a l i e i m t i n g to t h e g e n e r a l p i d ) -
h c . T h e a u t h o r s h i g h l i g h t t h e 
stuggles c i t i es w e n t t h r o u g h t o 

l u r e r e t a i l b a c k d o w n t o w n w i t h 
t he h o p e o f r e v i v i n g t h e u r b a n 

c o r e . Case s t u j l i e s l o o k a t t h e 
-iiccesses o f P l a z a P a s a d e n a i n 

' C a l i f o r n i a , F a n e n i l H a l l M a r k e t ­
place i n B o s t o n a n d T f » w n S q u a r e 

i n St. P a u l , a m o n g o t h e r s . Down­
town, Inc., w l i i c l i o f f e r s b o t h c o m ­

m e n t a r y an<l l i i s t o r v , is p u l j h s h e d 
b y M I T P n ss 

II 
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The Look: Inlaid Stone 
The Product: Precast Concrete 

a c 
c5 

to 'tr 

9 ^ 

Q) O 
CD O 

For their company headquar te rs , C lear -Wi th -
Computers (CWC) wanted an attractive and func­
tional bui lding to project their corporate image. 
Working as a team with the owner, architect, and 
genera l con t rac to r . Wel ls Concrete Products 
Company arrived at a solution. With the use of 
form liners, special aggregates, and concrete dye, 
WELLS was able to meet their exact needs. 

Your choices can be unlimited. With precast/pre-
stressed concrete, you have the versatility of color, 
line, shape, and texture. You have a company with 
a commitment to total customer satisfaction. You 
have Wells Concrete Products Company. 

C O N C R E T E P R O D U C T S C O M P A N Y 

P.O. Box 308 - Wells, MN 56097 
PHONE: (507) 553-3138 WATS: 1-800-658-7049 



A M 
sketches 

Sprucing up office furniture 
B y Shari-y L . C o o p e r 

T h e 1990s .surely w i l l he k n o w n as the ileeaile o f jtr;i<: 
i n a l i s n i . T h i s is l i ne i n the i i o m i ' — a n d i n the o f f i c e 
r i i f A l l i a n c e , assoc ia te a r c h i t e c t s f o r the S t . P a u l 

( ' .<nn|»aMir> ( - < i i ' | M i r a t c - h e a ( h ( u a r t « - r s ( d T i c f - . I k i -
f o u n d a cost-effect ive way to renew the co i i ipany ' s i n ­
t e r io r s w i t h o u t comple t e ly r ep l ac ing the l u r n i l i i r c . 

T h e i i io<lular-rurnisl i in<i: > \ s lc in l l i c S i . I ' a i i l ( l o n i -
panies h a d useil f o r 15 Nt i i r s was s t i l l good , hu t the 
f inishes were ou tda tec l . I n l i eu o f p u r c h a s i n g new-
w o r k stations, the co inpanv dec ided to reuse m a j o r 
po r t i ons o f the m o d u l a r f u r n i t u r e that it a l ready 
owned . " W e had a h i g i n v e s l m e n i i n the cu r r en t 
[ o f f i i ' c - s y s t e m s f u r n i t u r e ] , " e x p l a i n s D a v i d J . 
B l o c k , vice ] ) res idcnt o f a d m i n i s t r a t i x e >» r \ i r t s 
at the St. Pau l C o m p a n i e s . " T h e r e was no rea­
son to d i sca rd i l . a n d i t w<»uld have heen h a n l 
to jus l i lN | t n \ i i i g new." 

T h e design team hegan hy eva lua t ing I he r \ 
i s l i n g r u r n i t u r e t o d e l c r m i n e w h i c h pieces 
c o u l d lie saved a m i w h i c h needed to he r e ­
p laced . The team designed each w o r k s ta t ion 
to c o r r e s p o n d w i t h the new i n t e i i o r - d e s i g n 
scheme. Panels a n d t a c k l x i a r d - i » ( « ' i \ed new 
f a h r i c . a n d w o r k snrlaees were replace<l. Due to contcm| i i ) 
r a r y e rgouomic gu ide l ines , the design cal led f o r new desk seat ing. The o l d 
el iair> were r cupho l s t e r ed l o r such shoi t - l e r m uses as conlerence a n d guest seat ing. 

Because o f the size o f the p r o j e c t — I ' l i c o m p a s s m g more t h a n 2,()()() w o r k s t a t ions—the selected i v f u r -
bisher . P i n k Of i i ce I n t e r i o r s D i v i s i o n , held to a t ight >elit 'dnle to m i n i m i z e employee d o w n t i i n e . T h e i n i t i a l s t ep 
was to purchase a n d i n s t a l l 2 ' / 2 f loors o f new w o r k stat ions. T h e p r o j e c t en ta i l ed r e f u r h i s h i n g a p p r o x i n n i t e l y 150 
stations a m o n t h : As the w o r k stations were t l i sman l l ed a n d r e m o v e d , the s t a f f was re loca ted to t h e n e x t f l o o r 

where the n-newed pieces w e r i ' i n s t a l l e d . 
Pleased w i t h the resul ts . B l o c k says, " W e a c t i u i l l y h a v e 

e l i i r h i s h e d f u r n i t u r e s ide b y s ide w i t h n e w . A n c^xpert 
w o u l d have d i f f i c u l t y t e l l i ng t h e m a p a i i . " 

The St. P a i d Compan ie s r e f u r b i s h e d at signilic a n i l y less 
than the cost o f l i u y i n g a l l new ^ \ v | r n i - . T h e p u n (•-•- a l so 
a l lowed the c o m p a n y to s t a n d a r d i z e i ts w o r k - s t a t i c n i f o o t -
|M-ints, m a x i m i z e the usable area o n each f l o o r , a n d n i a i n -

• t i i i n f l e x i b i l i t v . O w n e r s genera l ly c a n save f r o m 10 p e r c e n t 
H t«> 35 percen t b \ r e f u r b i s h i n g in s t ead o f <-onip le t« ' ly r e -

p lac ing . O f <-<nii-se, r e v a m p i n g i - nut a p p i o i n i a l c l o r ev 
. ^ B ci \ s i t u a t i o n . I f a c o m p a n y has dep rec i a t ed a > i g i i i f i c a n t 

|MU ti«m (»f its ex is t ing system, is seeking a c o n i p l e l i ' i m a g e 
change, o r has a c c u m u i a t c d a v a r i e t y o f o f f i c e sv s tems 
over t i m e , the best o p t i o n n m v be to b u y new. 

than m ^ ! ^ S S t X I ^ ! ^ ^ ' ^ < o S ' ^ ^ ' ' ^ ^ " P * ' " * , ^'"•/'•y '' S:ri>';r. " ; " • " . - • . / . . . / , / / r , . , . , „ r „ / 
c.; PaiW Companies dec/dea lo Interiors at I he MIKIIK c in Minnenpolis. 
f i rb^s-ngex-s fW pieces. 
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A M 
previews 

Viewpoints: John Snyder 
Walker Art Center 
Through Aug. 16 

Miimeapo l i s -hased arti.st J o l i n S i i y -
»l«'r\s w o r k s inc l iu les p o r t r a i t s . all«'-
g o r i c a l f igu res a n d d r e a m l i k e i m ­
ages t h a t f i i i u ' t i o n as p a r a b l e s o f 
(•(• i i tei i iporary l i f e . B o t h w h i i n s i c a l 
a n d u j i s e t t h i i g , his a r t ' s in f luences 
r a n g e f r o m 1 5 t h - c e n t u r y F l e m i s h 
p o r t r a i t u r e s to 2 ( ) t l i - c en tu ry A m e r ­
i c a n f o l k a r t . P e o p l e a n d p laces 
f r o m his c l i i l dho (»d i n I o w a o f t e n 
f o r m the suh jec l o f l i i s a r t . 

P'or m o r e i n f o r m a t i o n , c a l l W A G 
at (612) 375-7600. 

AIA Minnesota 
Centennial Exhibit 
Various si tes 
Through 1992 

r i i c a r l o f a r c l i i t e c t u r a l d r a w i n g s 
» -on t inues i n t ins t r a v e h n g e x h i b i t 
sponsored b y A I A M i n n e s o t a . O r ­
g a n i z e d as p a r t o f t h e s o c i e t y ' s 
year-h)ng, l ( ) ( ) t h - l ) i r t l n l a y « e l e b r a -
l i o n , the exhih i t i nc lndcs d r a w i n g s 
b y some o f the slate's most i n f l u e n ­
t i a l archite(!ts, r ep re sen t ing a v a r t -
e t y o f b u i l d i n g t y p e s , s ty l e s and 
t c c l i n i ( | u e s . . A m o n g t h e h i d d e n 
trt-asnrcs are l )u i ld ing> i i c \ c i - r ea l ­
i z e d — p u r e f a n t a s i e s o n |>a | )e r— 
a n d s t i l l o thers l o n g ago r azed . 

The d r a w i n g s , f r o m d e t a i l s t o 
c o m p l e t e w o r k s a n d p r e l i m i n a r y 
design sketches, a re a s t udy i n 100 
yea I S o f a r c h i t e c t u r a l changes a n d 
i n n o v a t i o n s . W o r k s i n c l i n l e L . S . 
B u f f i n g t o n ' s p r o p o s e d 1 8 8 7 
" C l o u d s c r a p e r , " R a l p h R a p s o n ' s 
G u t h r i e T h e a t e r , K t l w i n L i u n l i e ' s 
c<Min t ry c o t t a g e s , Gass G i l b e r t ' s 
State Gap i to l B u i l d i n g , L i e b e n b e r g 
& K a p l a n ' s s t e a m l i n e - m o d e r n e 
theaters , a n d more . 

W i t h the assistance o f the M i n -
iie>()ta L i b r a r y A s s o c i a t i o n , selecl-
ed p i e c i s w i l l l i a v e l to l i b r a r i e s 
t h r o u g h o u t the state t h r o u g l i 1992. 
F o r f i u t h e r i n f o r m a t i o n a b o n t the 

Summer Design Series 
Walker Art Center 
Tiiesdays 
July 7 - Aug. 4 

T h e a n n n a l S u m m e r Des ign Se­
ries swiniis in to i i e a r w i t h a look 
at biu-geoning s u b u r b a n t leve lop-
m e n t a n d t h e c r e a t i o n o f n e w 
business cores outs ide the t r a< l i -
t i ona l downtowns . F,dge cilice- are 
r e d e f i n i n g the A m e r i c a n l i f e s ty l e 
as they «lispla« e the o l d cities a -
t l i e soul o f ( '(unmerce a n d l i v i n g . 
J o e l G a r r c a u , a u t h o r o f Edge 
City: Life on tfie JSew Frontier, 
w i l l p r o c n t Ins tlnMnic-^ a n d ol»-
servat ions o f edge-cities deve lop­
m e n t . I n l y 7. ( J a r r e a n I n d i c v e s 
e<lge cities are the wave o f the f u -

I n r e . and the a | i |»ai-ent e l i ao - a m i plaeele^vne-- o( t h e m i - p a r t o f t he 
i i r o w i n i ; |>io( e->. I ( t l l ( )winj : ( i a r r e a n o n .Inly I I w i l l be D a n i e l S o l o m o n , 
w h o offei ' s a c n t i c a l analysis o f edge c i t ies , c l a u n i n g they d e v o u r n a t u r a l 
r e s o n r ( e s and waste peo j i l e s t ime a n d nnmey . O n J u l y 2 1 . C a t h e r i n e 
B r o w n and W i l l i a m M o i r i . s b f r o m the I n i \ t i > i t \ o f M i n n e s o t a D e - i i i n 
Cen te r l o i the Am» r i( an I r b a n L a i n l s c a p e w i l l par t ic i p a t e i n a l o c a l 
pane l to h ighl ight Minneso ta ' s h o m e g r o w n edge t i t l e s . A n d t h e n o n J u l y 
28 . Fi 'mices l l a l s b a i i d . head ol the school o f a r eh i t e e tnn - at I ' l a t t I n - t i -
t i i t e , w i l l relate her res<*arch o f p a r k s a n d pubUc spaces t o t h e c j u e s t i o n 
o f «Mlge cities. T h e series e(Mi( lnde~ \ u u . I w i t h L a u r i e l l a w k i i i s o n a m i 
H e n r y S m i t h - M i l l e r o f S m i t l i M i l l e r + l l a \ \ k i n > o n \ i e l i i t e c t s w h o w i l l 
l i ighUght the c o l l a l x n a t i N e piocess between a rch i t ec t s , a r t i - t s a n d l an«l -
<( a |»e ar< liite( ts an<l the hope snch col]a l io i -a t ion> h o l d l o r t h e " i j o s t - u r -
han en\ i r o n i n e n l . " 

T h e series is co-sponsored b y A I A M i n n e s o t a , W a l k e r A r t (Center, a n d 
var i (n i s e o n t r i l i n t o r - . I o r uum- i n t « i r n i a t i o n . ca l l the \ l \ M i n n e s o t a o l -
l ic . ' sa t ( ( ) l 2 ) . i ; i 8 -6763 . 

Joel Garreau 

e x h i b i t i o n schedide a n d l o c a t i o n s , 
c a l l the A I A M i n n e s o t a o f f i c e s a t 
(612) 338-6763. 

Picturing Hennepin 
Hennepin History Museum 
Through September 1992 

H e n n e p i n (A)unty' .s <liver.se u r b a n 
a n d c n l t i i r a l e n v i r o n m e n t is t h e 
snb jec t o f t l i i s e x h i b i t , w l i i c h f e a ­
tures a p p r o x i m a t e l y .300 photos by 

l o c a l res iden ts w h o s u b m i t t e t l w o r k 
f o r t he n n i s « M n n ' s r e c e n t p b o t o i i r a -
p h y ( ' ( u n p e t i t i o n . T h e i m a g e s , a c ­
c o m p a n i e d by p h o t o g r a p h e r s ' <'om-
n n - n l s , r e f l e c t p e r s o n a l v i e w s a n d 
p e r c « ' p t i o n s o f H e n n e p i n C o i m t y , i l ­
l u s t r a t i n g l o c a l s t o r i e s a n d i s s u e s . 
The m n s e u m w i l l i n c l u d e o b j e c t s 

f r o m i ts p e n n a n e n t co l le< ' t ion t o a u g ­
men t the p r e s e n t a t i o n . F 'o r f u r t h e r 
i n f o r m a t i o n , c a l l ( 6 1 2 ) 8 7 0 - 1 3 2 9 . 

AM 
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catalog 

in 
spring 1992 Ed.Kon 

Buy from Ameri 
Largest Graphic 

Arts Supplier And 

S A V E 
U P T O 

70% 
p O . 8 0 X 1 5 5 

Minneapolis, MN 55440-0155 

• Quality name brand products 
at guaranteed lowest prices 

• Fast delivery... your order is 
on the way in 24 hours 

• Unconditional Lifetime 
Guarantee on all purchases 

C A L L 1 -800-328-3034 
FOR A F R E E CATALOG! 

D R Y W A L L 
-Beauty 

-Economy 

-Versatility 

-Speed 
Project: Embassy Suites 
Architect: Bentz Thompson 

& Rietow 
Owner: United States 

Development Corporation 

Minnesota 
Drywall Council 

(612) 546-5416 
M i n n e s o t a D r y w a l l Council 

B O L D L O O K 

I6>HLER 
K O H L E R 

D I S T R I B U T O R S 

A R E 

Guodiii Company 
Minneapolis (612) 588-7811 
S I . Paul (612) 489-8831 
Duluth (218) 727-6670 
Detroit U k e s (218) 847-92! I 
St. Cloud (612) 259-6086 
Brainerd (218) 828-4242 

Graybow-Daniels Co. 
Div. of Westburne Supply 

Blaine (612) 780-97X2 
Brainerd (218) 829-9794 
Bumsville (612) 894-9385 
Chaska (612) 448-7051 
Duluth (218) 628-2844 
Eau Claire. W i (715) 835-5151 
Fargo. N D (701) 241-8412 
Faribault (507) 334-5.568 
LaCrosse. W I (608) 784-6181 
Mankalo (.507) 388-2916 
Maplewcxxl (612) 779-7319 
Milwaukee. WI (414) 771-7200 
Minneapolis (612) 332-1155 
Overland Pk. K S (913) 541-1211 
Plymouth (612) .544-^)561 
Plymouth (612) 557-0660 
St. Cloud (612) 251-8191 
Willmar (612) 2.^5-1131 
Wise. Rapids. W I (715) 421-5300 

Heles Supply Company 
Wonhinglon (507) 376-6101 
Sioux Falls (605) 336-2083 

Pipeline Supply, Inc. 
Hopkins (612) 935-0445 
Blaine (612) 784-4478 
Eagan (612) 454-9106 



Handles Well 
Taboret "Faucets. When it's time for a change, recommend Kohler faucets. 

It's the one-of-a-kind combination of commercial durability and distinctive 
residential style. Interchangeable acrylic and metal handle inserts, included 
with every faucet, are a no-cost option that can be changed to match almost 
any decor. And Taboret faucets feature solid brass construction and reliable, 
washerless System C"ceramic valving. With its interchangeable looks, Taboret 
is an affordable way to get a handle on your best customer. 

THE BOLD LOOK 
OF KOHLER 



A M 
up close 

Looking at edge c i t ies: 
A conversat ion with 
William Morrish and 
Cather ine Brown 

I n t e r v i e w by A d e l h e i d l-'iseher 

In tin' Inst feu- yetns. U i' ve seen a 
rennirhnhle nnniher of luxtks n ril-
Irn f o r lio- f^enernl fniltlir nUont 
plnee. Soeiologist Ray ()lilenlnir<^'s 
The G r e a t G o o d Place /(///,.s nlutnt 

the personnl. .socio/ and politiral 
costs of (lisappearnig neighhorhood 
luuigonts; New Y o r k e r n riter Tony 
Hiss in The Exper i ence o f Place dis-
ritsses ivays to identify and preserri' 
the nieaningfnl spaces aronnd ns. 
espeeially farmlands. In ( ] i t \ o f 
Q u a r t z , a ( hilling chronicle of IA)S 
\n^eh's hy nrhan theorist Mil:e 

l)<ii is. i r e get a sense of ichat 's in 
store J'oi \nieri( iin cities that turn 
lln'ir hach s on the rising tUle of so­
cial and ennronmenttd prohlenis. 

One of the latest and most in­
triguing is Joel Garrean's K d g e 
C i t y , a mnch-talked-{il}ont hook on 
the <iti<'s that liaic spronled 
around the ontshirts ofohler i / r / i i i i i 
co res . V i c l i i l f i l i i r c M i m i c - o l i i / / /; // 
« <l \\ illiain Morrish ami (.<itherine 
HI (tn n from the Design Center for 
Ainericim I rhan Landst <tpe at the 
Unirersity of Minnesota to tall, 
ahont some of the issnes raised in 
(forrenn 's hook. The Jollon ing is an 
extended excerpt fnmi their conrer-
siilittn. 

Architecture Minnesota: As 
edge I ' i t ies a n d s u b u r b a n c o m m u n i ­
t i e s a p p r o a c h m a t u r i t y , w h a t a r e 
some o f the issues they face.-' 

Morrish: I n th<' ea r ly 1970s, we set 
<nit to m a k e c i t i e s w i t l n n i t a l l t he 
p r o b l e m s . T h e r e w o u l d n ' t be a lot 
o f no ise c o m i n g f n m i the h i g h w a y , 
r i i o u g h designed to f o l l o w the eon-

t o n i - o f t h e l a n d , these h i g h w i i N -

w o u l d be verv c l e a n . > t r a i g h t f o r 
w a r d a n d c f l i i i« n t . S u b u r b a n i t e s 
m i g h t haw a« < ess to u r b a n a m e n i ­
ties, b u t they w i m l i l not be i m p a c t e d 
by a l l the congestion that comes w i t h 
h i g h e r dci i s i tv . I ' o r a pericul o f t i m e 
w h e n there ua-^ enough sjiace i n the 
t h i r d r i n g a n d the edge c i t y h a d 
enough raw l and that was s t i l l ag r i -
( i i l t u r e , one c o u l d gj 't away w i t h i t . 

B u t things have changed. T h e re 
c e n t u p g r a d e of H i g h w a y 3 9 4 
opened the c\ c- ol a o f c o m m u n i ­
ties a long t i l l ' way. Recently the C i t y 
o f C h a n h a s s c i i asked f o r o u r he lp 
a f t e r a ( ( u n i t r y r o a d in t he i r mi i l s t 
was scheduled to be i i |»grad<'d i n t o 
t h i s huge swa th . T h e y suddenlv re 
aUzed that the r e m a i n i n g a g r i c i d t i i r -
a l l a n d i n C l i a n l i a s s e n [ w h i c h r«'-
t a i n e d the f e e l i n g oi b e i n g i n t h e 
c o u n t r y w h i l e s t i l l b e i n g close to the 
c i t y ] c o u l d I x ' g o n e i n f i v e y e a r s . 
W h i c h m e a n s t h a t a l l t h a t space , 
tha t b u f f e r , that b ig greenbel t , migh t 
d i s a | » p e a r . a n d the essence o f C h a n -
liassen could be e l i m i n a t e i l . 

T l i i s is wha t ' s h a p p e n e d to edge 
c i t i e s . T h e n o r m a l p r o g r e s s o l 
g r o w t h h a s e l i n i i n a t e d t h e c n n t e x t . 
t h e b a c k g r o u n d , t i n* b a c k d r o p 
agains t w h i c h th is w h o l e t h i n g was 
go ing to w o r k , this k i n d o f l>ene\o 
len t n a t u r e that had enough r<»oin to 
sop u | ) the congestion and noise a n d 
balanc<> o f f the niessiness that w o i d d 
come w i t h i p i i i k c o m m e r c i a l devel -
o | > i n e n t . W i ' l l . w h e n v o n r e m o v e 
tha t b a c k g i o u n d a n d u rban ize it a l l . 
n o w the s t r i p street h a s its c o n t e x t — 
a i K d h e r stri|> s t ree t—and the n a t u ­
r a l a m e n i t y , w h i c h has h e e n t h e 
b u f f e r , the balancer , is gone. 

T h e p r o b l e m is. edge cities never 
have v i ewed e n v i r o n m e n t a l pieces 
as c o n i m u n i t y b u i l d i n g b l o c k s . 
I IH'N ve been sei ' i i as raw l and to be 

c o n v e r t e d to t a x i n c r e m e n t . A n d 
g o v e r n i n c n l o f f i c i a l s were r e luc t an t 
t o t a k « ' thesi* p roper t i e s (»ff t h e t a x 
r o l l s beeansi- t ln 'v i« p iesen t a p o ­

t e n t i a l f o r gene ra t i ng i n c o m e . But 
o v e r t i n - l o n g t e r m t h a t |>o tcn t i a l 
m i g h t be more p r o f o u n d i f y m i i n ­
c o r p o r a t e d a n a t u r a l system f r o m 
the s t a r t . A n d the best example o f 
t ha t is i n IV1innea|iolis. If we took 
the a t t i t u d e thev have i n some o f 
these s u b u r b s , t h e r e w o u l d be no 
L a k e o f the Isles now. I guarantee 
y o u t h e p r i c e o f t h o s e houses 
W ( n i l d n ' l be the same as the> are 
n o w w i t h o u t the p a r k w a y . Take any 
o f the areas i n t l u ' T w i n Cit ies that 
d o n ' t h ave p a r k s , l i k e INor thcas l . 
T h e y re the same houses, b u i l t in 
t h e same p e r i o d , b u t t h e y ' r e not 
w o r t h as m u c h . A n d t h e r e ' s less 
n e i g h b o r h o o d s tab i l i ty . 

AM: ( / a r r e a u t a lks abou t how iiio^t 
edge eit i« 's have ec l ipsed even the 
la rges t of o u r o l d e r u r b a n em-es. 
" h a v i n g become the ji lace i n which 
t h e m a j o r i t y o f Vmericans now l ive , 
l e a r n , w o r k , shop , p l a y , p r a y and 
d i e . " W h a t is ihe r e l a t i o n s h i p be-
I w c e i i edge cities a i u l the o l d e r ur ­
b a n centers.'' 

Morrish: O n e i n t e r e s t i n g p o i n t 
tha t ( i a r r e a u makes is that a l l these 
edge c i t i es ure i n t e r r e l a t e d w i t h a 
center , a d o w n t o w n , because it s the 
a< cess to c u l t u r a l d ivers i ty . C u l t u r a l 
( U ' g a n i / a t i o n s a r e n ' t going to move 
a w a y f r o m tha t inves tment . 1\<» one 
can a f f o i d a -I^IOO m i l l i o n move . 

Brown: Yet o l d e r cities have heen 
hi t h a r d by the f l igh t o f the middle 
class. T h e y r e leaving and it 's co-t­
ing the cities a l o t . We can t as a so­
ciety sustain t h i s . Minneapo l i s Keji-
r c s e n t a l i v e M v r o n O r f i e l d ' s recent 
| u i b l i c e f f m t s i n c h u l e i n t r o d u c i n g 
l e g i s l a t i o n t h a t , f o r e x a m p l e , w i l l 
place m o r a t o r i i i m s o n sewer exten­
sions. That's the k i n d o f leadei >hi|i 
he's t r \ i n g to put f o r w a r d at a state 
leve l to r ecogn ize the t r u e cost o f 
a b a n d o n i n g the c i ty . I t s not to sa\ 
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Catherine Brown and William Morrish of the University of Minnesota Design Center for the American Urban Landscape say that we 
must improve our existing urban infrastructure and highways rather than continue to push out toward the urban edge. 

people ran't live out on ihe edji;*'. I tut 
if !liey"i-e going to live onl tliere they 
should be |)aying the true cost of the 
road impact, the sewer impact and 
what it actnally takes for ns as a so­
ciety to sustain them living <nit on 
five acres and getting to downtown 
Minneapolis in 15 miiintes. 

We need t(t begin to recognize the 
costs to society, wliich are trenien-
dons. That's a very nnnsual move 
that Orlield's taken bnt 1 think it's 
on the forefront of the Hghts we're 
going to start having abont this i.ssnc 
of the abandonment of the city by 
the middle class, its impact, its cost 
an«l what is, in fa<'t, the organic re­
lationship between the suburbs an«l 
those of ns in the city who can t 
move becaux' we have no other <»p-
tions and those who have chosen to 
slay. Hill Bradley just made a spee< li 

in (](uigress outlining similar no-
tion> aboin the future of the cities 
and the urban condition. 

Morrish: It's a matter of capitaliz­
ing on the investment abvady ma<le. 
Evei7body's talking abcuit whether 
we're getting our money's worth 
with the cost of government, taxes 
and everything. You have an invest­
ed wealth in infrastructure in the 
city, collective wealth that we all 
have built and paid for—roatls . 
sewers, buildings, cultural facilities, 
city institutions, churches, retail, 
commercial. 

We must rememljer it was federal 
|>olicy to disperse the cities in the 
event of nuclear attack. And the 
federal government has essential­
ly—and we have all paiil for i t— 
subsidized suburban development. 

Brown: [The government has done 
tliis] by making money available to 
build new and not making equal 
amoimts of money available to cities 
to rebuild and maintain the old. So, 
there's an incenti\e that already ex­
ists there. The dollars are available 
to keep going out. 

Morrish: E v e r y b o d y asks , wel l , 
does it cost anything to do that? Yes, 
it does. Think of the sewer lines that 
ha\e to go all the way to Pig's Eye . 
Y(m have to pay for all those costs. 
People are beginning to see that 
there are some fundamental costs 
and that we really fhtln't put enough 
money uito the bank to take care of 
the investment. An<l that's what's 

Continued on page 55 
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AIA Documents Make Life Easier 
Non- AIA 

A SERIES/Owner-Contractor Documents Member Member 
AlOl Owner-Contractor Agreement Form - Stipulated 

Sum (4/87) with instruction sheet wrapped 1.50 1.05 
A l O l / Owner-Contractor Agreement Fonn - Stipulated 
C M Sum - Construcdon Management Edidon (6/80) 

with instruction sheet wrapfxid 1.25 .90 
A107 Abbreviated Owner-Contractor Agreement Form 

for Small Construction Contracts - Stipulated 
Sum (4/87) with instrucdon sheet wrapped 1.50 1.05 

A l 11 Owner-Contractor Agreement Form - Cost Plus 
Fee (4/87) with instruction sheet wrapped 1.50 1.05 

A l l 7 Abbreviated Owner-Contractor Agreement 
Form - Cost Plus Fee (4/87) with instrucdon 
sheet wrapped 1.50 1.05 

A171 Owner-Contractor Agreement for Furniture, 
Furnishings and Equipment (90) with 
instrucdon sheet wrapped 1.80 1.25 

A177 Abbreviated Owner-Contractor Agreement for 
Fumimre, Furnishings and Equipment (90) 
with instrucdon sheet wrapped 1.95 1.40 

A191 Standard Form of Agreements Between Owner 
and Design/Builder (1985) 2.50 1.75 

A201 General Conditions of the Contract for 
Construcdon (4/87) 2.90 2.00 

A201/ General Conditions of the Contract for 
C M Construcdon - Construcdon Management 

Edidon (6/80) 2.75 1.95 
A201/ General Conditions of the Contract for 
SC Construcdon and Federal Supplementary 

Conditions of die Contract for Construction ('90).... 1.50 1.05 
A271 General Conditions of the Contract for Furniture. 

Furnishings and Equipment (90) with 
instrucdon sheet wrapped 2.25 1.60 

A305 Contractor's (Salification Statement(l2/86) 1.50 1.05 
A310 B id Bond (2/70) 30 .20 
A311 Performance Bond and Labor and material 

Payment Bond (2/70) 50 .35 
A311/ Performance Bond and Labor and Material 
C M Payment Bond - Consuucdon Management 

Edidon (6/80) 50 .35 
A312 Performance Bond and Payment Bond (12/84) 60 .40 
A401 Contractor-Subcontractor Agreement Form (5/87).... 1.50 1.05 
A491 Standard Form of Agreements Between 

Design/Builder and Contractor (1985) 2.50 1.75 
A501 Reconrunended Guide for Bidding Procedures 

and Contract Awards (6/82) 2.75 1.9 
A511 Guide for Supplementary Condidons 

(incorporates A512 6/87) 3.35 2.35 
A511 / Guide for Supplementary Condidons -
C M Construcdon Management Edition (3/82) 2.90 2.00 
A512 Addidons to Guide for Supplementary Condidons 

(12/89) 20 .15 
A521 Utuform Locadon Subject Matter (1981, Reprinted 

7/83) 2.90 2.00 
A571 Guide for Interiors Supplementary Condidons 

(90) 2.75 1.95 
A701 Instrucdons to Bidders (4/87) widi instruction 

sheet wrapped 1.50 1.05 
A771 Instructions to Interiors Bidders (90) with 

instrucdon sheet wrapped 1.80 1.25 

One of the real benefits of using 
current AIA Documents is you can 
save time and money by eliminating 
the need to draft a completely new 
document for every transaction. 
Documents are court tested and are 
updated regularly to reflect changes 
in industry in construction 
practices, technology, insurance, 
and legal precedent. 

Choose from more than 120 
contracts and forms that help 
clarify your rights and obligations 
and those of the client, contractor, 
and consultant. 

F o r ^ c o m p l e t e p r i c e l i s t a n d 

o r d e r i n g i n f o r m a t i o n , c o n t a c t 

Minnesota's only full service 
distributor: 

A I A M i n n e s o t a 
International Market Square 
275 Market Street, Suite 54 
Minneapolis, MN 55405 

612/338-6763 
FAX 612/338-7981 

documents 
F U L L S E R V I C E D I S T R I B U T O R 

T i l l \Mi [{i( AN i N s i n i n ; 
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The Only Natural Gas 
Heating and Cooling Units 

Designed and Built 
for Designers and Builders 

111 

Magic-Pak Advantages 
• Completely seit-contained 

- No outside condenser 
- No external refrigerant lines 
- No separate cooling coil 
- No chimney 

• Mounts flush with any wall 
• Attractive, neutral baked-enamel finish 
• Easy to install 
• Pre-wired & pre-charged 
• Allows individual-unit control 
• Slide-out cooling chassis 
• Long-ltfe heating elements 
• Built for safety: ETL & UL approved 

Forget about complicated heating and 
cooling svstems-They're taken care of with 
Magic-Pak Our combination, through-the-wall 
heating and cooling units come in a 
completely self-contained package that 
installs simply, without the complications of 
conventional systems, and fits compatibly into 
any building design. 

Just as important, these simple units also 
make building management a lot easier 
Designed for both reliability and ease of 
maintenance, Magic-Pak minimizes service 
downtime. And the self-contained units 
eliminate central-system shutdowns entirely. 

while individual controls keep tenants happy 
For more than twenty years, architects, 

engineers and builders have been specifying 
our heating and-cooling products, and our 
repeat-sales figures provide an impressive 
track record of customer satisfaction Find 
out more about what's made us so successful, 
and we're sure you'll pick Magic-Pak, the 
simple alternative for multi-unit heating and 
cooling 
Easy To Install. Simple To Service 

Place the unit, attach the condensate 
drain, hook-up power and thermostat 
connection (and gas line on our HWO-and 

you're ready to go No outdoor condenser 
unit, no separate cooling coil, no external 
refngerant lines, no chimney-no 
complications at all The setf-contained 
combination units come pre-wired and pre-
charged with refrigerant 

And once they're in place, building 
managers can practically forget they're there, 
since the reliable design virtually eliminates 
the maintenance headaches of conventional 
systems if service is needed, the slide-out 
chassis allows quick inspection or replacement 
of the cooling section, and the separate 
heating section is also readily accessible. 

y,xcelsior \y 

i : \ C K I . S I O R 

Designed and manufactured by Armstrong 
DISTRIBUTED BY: 
EXCELSIOR MANUFACTURING & SUPPLY CORP. 
1750 Thomas Ave., St, Paul. MN 55104 
(612)646-7254 Fax: (612)646-0022 
14050 21st Ave. N.. Minneapolis, MN 55447 
(612)555-1722 
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insight 

B e y o n d t h e u r b a n c o r e 

By Joel (;arr( aii 

a city. This was tin- siiluii haniza 
tion <>( Vini r ica . t s|M « ially after 
World War II. 

I'hc folhnviii^ vxcci pi Jrtnn I',<l}if 
Life o n llir INi u I'nuUicr by 

Joel Cdnvmi is [ninird irilli per-
mi.ssiaii Jroin I><nil>lril(iy. \pic York, 
A c j i )(»/7i. Ctii rciiii n ill spcttk at 
llu' Suniniri Ih-si-iii Scries (it \\<tlk-
ci \rl ( »•///«•/ .liilv 7. 

Xmcricans arc crcatiiifi the liifigcst 
< lian}i»' in a hiiiKlrt'd years in how 
we hiiilil < iti« ->. I xcry sinjilr Aiiieri-
ran rily that is ^irowiiig. is «q-<>WTiig 
in the lashioii (»! Los Aiip'les. with 
nnillipl<> iirhan eores. 

These new liearllis ol olir ei\ iliza-
tion—^iii which the inajor i ly of 
inelro|M(litan Aiiierirans now work 
ami around which w«' li\«'—-look not 
at a l l l ike our old downtowns. 
Hnihlinjis rarely rise shonhler to 
shonldi r. as in (ihieajio's Loop. In-
stea<L their hi'oad. low ontlines (lot 
the landscape like innshroonis. sep-
aral<Ml l>y ^rccns\var<l and parking 
lots. Their ollicc lowers. ire(|nently 
guarded l»\ trees, •xa/.e at on«' anoth­
e r f rom r o i M c t l n l distances 
thi'on^h hands o(" glass that mirror 
the snn in hine or sil\ei- or <ireen or 
gold, like anti(jne drawings of "the 
( i l \ nl"the ("ntnie." 

• 
I have < ome to call these new nrhan 
centers Ldge Cities, (lilies. lnM-ansc 
ihcN contain all the innctions a city 
e \ e r has. alheit in a spiead-oiit 
form that lew ha\e «-oine to recoi!;-
iii/.e lor what it is. I^dge. Iiecanse 
they ai e a vigorons world ol" pio-
lo'cr s ami innnigrants. l isinji far 
from the old downtowns, where lil-
th" save villagers or fariidand lay 
onK ,)() \ears heha c. 

I'id^e (lilies reprt'sent the third 
wa\e of oni- li\es |insliin<r into new 
frontiers in this half centni ) . l irst. 
we mo\e<l oni' homes ont past tin* 
Iriulitional idea of what constitnted 

rhen we wearied of retnrning 
di)\Milown for the necessities of life, 
so we nioxed (Mir marketplaces ont 
to where we lived. This was the 
mailing of America. esp<'eially in 
the Vm)s and l<>7()s. 

Today, we ha\e mo\ed onr 
mean> of crealinfi wealth, the 
essence of iirhanism—onr j<d)s— 
ont to wlieie most of us ha\c li\e(l 

f l n < t t i c r v i » u d o « M o w « l h r « ifc»r» vuburt.* 
IlWB ttttt trrt* m«IK l h « i 4a«rrt<«M Umm 

l lMBo««*»c«p te«<fcu |> l f l 100 

L I F E ON T H E NEW F R O N T I E R 

JOEL GARREAU 
and shopped for two fienerations. 
That has le<l to the rise (d" Kdge 
City. 

Not sine*' more than a century 
ago. when we took Henjainin 
Franklin's picturestpie mercantile 
city of IMiihulclphia and exploded it 
into a IVlh-centui'y industrial hehe-
moth. ha\e we made such profoimd 
changes in the wa\s we li\e. w<»rk. 
and pla\. 

• 
By any fun<-tional urhan stan­
dard—tall huildin<:s. hrijiht lights, 
ofliee space that represents white-
collai' j«d>s. shop|iin<:. entertain­
ment. presti<iious hotels, corporate 

hea<l(pun lers. hospitals with CAT 
-cans. e\en |)opulation—<'acli Ldfie 
City is larjicr than downtown Port­
land. Ore. , ity Portland. Maine, (ir 
Tampa, or 'Tucson. Already, two 
thirds <»f all Amcri<"an ofliee fa»'ili-
ties ai e in Ldge Citi«'s. and }{() per­
cent of tlu'm liav<' nuttcriali/j'd in 
only the la-l l>vo d«M ades. IJy the 
mid-198()s. i Ihmc was far more of­
fice spac«' in Edge Citi<'s ar<»uml 
-Ajnerica's largest metr«>polis. New 
York, than theie was at its heart— 
midtown Manhattan. Lven iK'fore 
Wall Street faltered in the late-
198()s there was less office space 
ther«'. in New York's downtown, 
than there was in the Ld<ie Citie- ol 
New Jersey alon»'. 

E v e n the old-fashiomMl O/.zie 
and llarrii't eonnnute from a con­
ventional suhurl) l<» «lowntown is 
now very nmch a minonty pattern. 
U . S . Cen»us li^ures show. Most of 
the lri|»s nu'tro|)olilan \mericans 
take in a day completely skirt the 
old centei s. Their journeys to 
work, especially, are to L<lp' Cities. 
So nuK h of onr shoppin<: is done in 
Ldge Citij s that a casual glance at 
most bellow l*aj:es shows it incr'-a-
LUgly diflicult in an old downtown 
to huy such a conunodity item as a 
television set. 

These new urhan agglomerations 
are such nujvericks that e\ei Noiie 
who wrestles them to the iiirinmd 
tries to hrand them. Their list of ti­
tles hy now has hecome marvelous, 
r ich , divt'rse, and sometinu's un-
|n-onounccahle. Tin- litany in­
cludes: u i h a n vi l laj ics . te<h-
nohurhs , suhurhan downtowns, 
sidmrhan activity centers, urhan 
core>. jialaclic city. pepperoui-|tizza 
cities, a cit) of realms, supi-rhur-
hia. disurh. «.er\ice cities. |»erinie-
tei- cities, and e\en peripheral cen­
ters. Sometinn's it is not clear that 
e\«'ryhody is talking; ahout the same 
thing. My heart particularly <ioes 
out to the San Lrani isco leporter 
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who just slarte<l calling wha le \ er 
wa- st-elhingoul there, past the side 
walks. Wmu»rrowland. 

The r«*ason tlicM- plat es are lrick\ 
to define is that the) raiely l ia \r a 
mayor <u- a <il> conin i l . and just 
aboni never inalcli bouudaii«'s on a 
map. We're still in the process id" 
giving each F,dge (]ity its name—a 
project. incidciitK. that could use 
iDun- tiair. In New Jersey, for exam 
|ile. there is one with only the lacon-
i.- .Iesifiuali..n -in: and T}!." The 
ica-on tbeie are no "Wel­
come to" signs at Edge 
( it\ i- that it is a ju<lge-
im-nt call w I u m c it begins 
and en«ls. 

Take the t ra« l i t i ona l 
nu'asure of urban size— 
population. Tlu' out-< oim-
tie>. where Ed^r ( ilic^ now 
rise are ahnost by delini-
tion larger than the cores 
ihes ^nrround. Mter all. 
lhes«' pla« es w«' ihought of 
nntil recently as suburbs 
are where the majorilN ol 
Americans lia\e been liv­
ing (or d«M'a(les. I'airfax 
(lounty. Va. , is more pop-
ubuis than cither \Xash-
inii lon, D . C . . or S a n 
I rancisco . Ninel y-t u o 
|>er< ent of the people of 
the !Vew York metropolitan area <lo 
not Hn e in Manhattan. 

\ more nari ow. and 1 think more 
accurate , comparison is to take 
Edge City—that at reage wher«' the 
huge growth in jobs and other IruK 
lu-ban functions is ( entered—^an<l 
Iompare it with the old central \>\\-i 

iie>> di.Nlri< t. the old downtown. 
Even by that light measn ic halge 
(lily is almost always nu>re popu­
lous. How many peojdc in Amei i« a. 
alter all. live right in the old down-
timny l ewer than live within -iglil ul 
that l']<lg<' City landinark^—-the ollice 
nuHunnent sn hn^c it would ba\e 
lireii unthinkable to build one any 

when' but <lowntown only 30 years 
aii<.. 

That is why 1 have a<lopled the 
following live-pait definitiiui (d 
I'algc Cil> that is ab(»ve all idse 
meant to be limctiMual. 

Edge City is any pla«'e that: 
• l i a s million s(piare feel or 

m<ne oi h'asahle ollii e space—the 
workpla<-e (d the Infornuition Age. 
I"i\e million ^ipiaic i'rri is more 
than d<»wnlown Memphis . The 
E<lg<' City called the (ralleria area 

• Has more jobs than bedrooms. 
When the W(U'kday starts, peo|de 
head toward this place, not away 
from it. Like all urban places, the 
popidatioii increases at 9 a.m. 

• Is |M*n'eived by the popidation 
as (uu' jdacc. It is a regional end 
destination for mixed use—not a 
starling point—that ""has it a l l , " 
I rnm jobs, to shopping, to entertain­
ment. 

• Was nothing Uke a "city" as re­
cently as 30 years ago. Then, it was 

just bedrooms, if not cow 
pastures. T h i s i n c a r n a ­
tion is brand new. 

Having become the place in 
which the majority of 

Americans now live, learn, 
work, shop, play, pray, and 
die. Edge City will be the 

forge of the fabled 
American way of life well 

into the 21st century. 

west «d downtown Hous ton— 
< rowiic<l b> the (»)—tur\ Ti a i i x o 
Tower, the tallest building in the 
world ontside an old downtown—is 
biggi'r than Minneapolis. 

• H a s 600,000 s( |uare feet or 
moi e of leasable retail space. That 
is the e(|ui\alent <d a fa ir -s i /ed 
mall. That mall. remend)er. proba 
biy has at least three nationally fa-
mons di'partmeut stores, and 80 to 
KM) shops and houticpies full of 
merchandise that use<l to be avail 
able (»rdy on the liuest Ixudevards 
(d' Europe. l-.Ncn in their he\( la\ . 
there were not tiwiny downto\\n> 
with that boast. 

If Edge Cities are still a lit­
tle l agged at the fringes, 
well, that just places them 
in the finest traditions of 
Walt Whitman's "barbai -
ic yawp over the rooftops 
of the world"—what tin-
social cr i t i c Tom Wolfe 
<'alls. affectionately, the 
"hog-stomping B a r o q u e 
exuberance of Aniei-i« an 
(ivilization." Edge Cities, 
after all. are still works in 
progress. 

T h e y have a l r e a d y 
proven astoundingly effi­
cient, though, by any in--
ban standard that can be 

<|nainified. As places to make one-
lame and hulune. their coi^jorate 
ollices generate unprecedentetlly 
low unemployment. I n fact, their 
end>lcm is the hand-lettered sign 
taped to |date glass begging people 
to come to work. As real estate niar-
kci>. they have made an entire gen­
eration of home owaiers and specu-
ialiO N rich. As bazaars, they are an-
choied by some of the most luxuri­
ous sho)>ping in the world. E d g e 
C i l \ a< ( idtni ates immigrants, pro­
vides ( hild cai <', and offers safety. It 
i - . on average, an improvement in 

(..ontinued on page 58 
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WITH QMAUTY!! 

From Transparency 

Propel your proposals, portfolio, comps, and story 
boards with the highest quality color reproduction 
available short of color separations. Photographic 
Specialties, your source for photographic 
development and replication for 14 years, 
now offers the Canon 500 Color Laser 
Copier. With the Canon 500—the state 
of the art in color copying—your short 
run collateral materials will explode with 
the impact you only get with color. 

From Canon 500 Color Laser Copy 

With the addition of the Canon 500 Color Laser 
Copier, Photographic Specialties now offers affordable 
high quality color copying, including: • High Quality 

Reproduction on Bond Paper • Reduction 
to 50% • Enlargement to 400'M) • Copies 
from Slides, Transparencies, Flat Art (even 
oversized) • 24 Hour Service or While-
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Fast High Quality Service • Competitive 
Pricing. • • • Ihink color, think Canon. 
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AM 
editorial 

Downtown to edge town riu- ln-t I m n - wr rnni-.Ml o n ( l » » \ M i | . . u n UiiiU n-r- was t h r . r s. a i - i i i iu . when 

Minneapoli.s still was riding atop a ground swell of real-estate development. This issue looks at the latest 

installment of towers, glistening symbols of late-'SOs prosperity that revamped the skyline. A n expatriate 

returning after a lO-year hiatus barely would rerognize the plaee. Downtown is bigger, a little more 

sophistirated—an<l thiiving. 

That certainly was not the seenario two decades ago. Minneapolis\s and St. Paul's business distric^ts, like most 

III i l o w i i t o w i i Viiiciica. were i°inaiii'i<ill\ inji. (;(H|»oialiim.s. i r la i lns and i«-iilrnl> |iarl\i (l llu-ir Itai:- m tin-

I'>.")(I-and '60> and headed lor the >ni ini l>». I lu- l')7(ls ^idiin l i a n . slio|iping-mall c\|ilosion serinin'ily sonnded tlic 

f n i a l death knell lor downtown \inei iea. Ihit cities di<l not >it idle. In Ihni titan ii. Iin .: lion {nwriia lii hiiilds 

( ilirs. authors Pu rnard .1. I i icdt ii and I .Mnie l{. Sa;ial\n leeonnt the sti ufi^le cities went lhron<:h to Inre hack 

businesses and retailers to re-establish their identity and tax base. Reviewing the 1980s, we see that c i t ies— from 

INirtland. O r e . , to Haltiniore. \ld.—certainly have rehonnded with e \e i ythinji Iroin new sk> l apers to -^pillN 

waterfront extravaganzas. Minneapolis, m fact, is giving its riverfront another shot with Riverplace reincarnated 

a-- Mi^-is--i|i|»i l . i \c. repl<>te with 15-cparate ni<ihtclid)s n i u h ' r one roof. 

Hot that hiiild-'till-yon-dio|t attitn<le has -ii\cn ua\ to a more homes|iiin era. jtcrhaps inspiied h\ th<' escalating 

downtown-vacancy rates, a faile<l mall or two, and surely the lingering recession. Retrendy, a group of architects, 

designers, community leaders and citizens gathered at l-.ogan Park in northeast Minneapolis to address the issues 

of reviving their neighlmrhoods. Sp<msored in part by the Minneapolis Conmiitt<?e on Urban Environnu^nt ( C U E ) 

and th«' Miimeapolis Chapter of the .American Institute of Ai'cliitects, this tlay-long design charette asked residents 

to propose <lesign solutions for some of their neighborhoods' problems. More than 100 people filled the 

community hall, iiuiicating that residents are increasingly gi*r)wing concerned about improving their own streets, 

and not nece>sariK ahont hnildinji; another downtown mall. 

Healthy neighborhoods, however, are contingent upon healthy downtowns. In the pragmatitr '90s, it's easy to 

take piitslu»t- at IKK c m c - n . Itnt one wonM he hard |»ress('d to lind a city with \ital neij:hh(n h<»o(ls that al-o 

dwsn't have a vital downtown. 

\ri>:hhorh Is and downtowns arc interrelated. None can exist in isolation. Likewise. cilie> are dependent 

n|ion the entin' m«'trojmlitan rc<fion. Dnrinj: tlw snhnrhanization hoom ol the past .{() year-, l ilie- rre(|nentl\ 

pitted themselves against the suburbs, as if suburbs were the enemy. It was "us" against "them." But as the core of 

<'onmwi< c and conmnniication has expanded, snhni hs ha\c iirown Irom hedroom <-onnnnnitics lo cities in their 

own right. Joel Garreau in Edge City notes that nearly two-tlui*ds of all American office space is in the suburbs, 

the "edge cities." Houston's Galleria area, in fact, is bigger than ilowntown Minnea|M)li8. 

While we l<M)k at downtown development in this AM issue, we also offer two focus articles on the expamling 

sidiurbs, or edge cities. Those who choost* lo live in the c'ity often view suburbs with cUstaste. They're amorphous 

and homo^enons. Itnt thc\"rc here to sta\. riicy'rc the new Imom l i t w n s . ( ilie- need to W(nk with the imw cdixc 

cities—not against them—to remain vital througli the '90s and beyond. 

I . r i e Kudalis 

Iditoi-
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Cityscape 
LaSalle Plaza combines business with pleasure 
in downtown Minneapolis 
By Kric Kudalis 

LaSalle Plaza, designed by 
Ellerbe Becket. is a mixed-use 
project in downtown Minneapolis 
that features a 30-story tower 
(opposite), a new YMCA, two 
levels of retail and entertainment, 
and a renewed State Tfieatre. 
Ligfit sconces and a stone 
facade higfiligtit toe LaSalle 
Avenue entrance (above). 
Abstract references to wheat— 
recalling the city's milling 
heritage—are found in sinuous 
bands along the tower's upper 
floors (below). 

In the mid- aiul late-19H(J>>. down 
town .Minneapolis nndfiwrnl lapiil-
i'lrr <iro\vlli that saw Uir addition ol 
slioppinfi malls, skysnaprrs . r<'si-
(li'nlial romplrxt-.. |»ai kin^ iani|»s. 
a ( onvi-ntion c c n t i T . sports facilities 
and new restanianls. The IDS and 
1 o-liax loweis. o n e r the «lai linj:s ot 
.Minin>apolis's aiehiteetnial h e r ­

itage, now had lo compete (oi- atten­
tion with the Norwest Center and 
I II - I Uank Plaee. 

While the hn<inr-.s core eontin-
n<'d to expand and the wait'honse 
district took o \ e r as the cily s enter-
tainnn-nl di^lril•| . llennr|>in Av-
enne. the expired (ireat WTiite Way 
o f the I pper Midwest. «iot hieaker. 
Laic I'JHOs nrhan renewal (oenseil 
on r«'\ ilalizin<i llennephi Avenu<*— 
cleanin<^ np the sei-dier elenu'nts 
ami |>ninpuig in new development— 
and LaSal le P laza , honnded l»y 
llenne|iin an<i LaSalle avennes and 
lafihth and Ninth s U e e l s . wonhl he 
part o f that revitalization. 

S i i H T the "}{()s. things indeed ha\ 
clianfietl on Henne|Mn. Lanrel Vil­
lage inti<Khice<l residential charac­

ter m ar the Basilica of St. Mary, 
steamrollers paved a sw âth of a>-
phalt whei-e I'cvelers once scurried 
in and out of taverns on the infa-
nnuiH Block E . and LaSalle F*laza 
hruiight the city made-to-order 
nightlife hack to llemiepin. 

LaSalle Plaza's relation to Hen­
nepin Aveinn' is only part ol" the 
story. The .*14.'i million complex, 
desijim'd h) l^llei he Becket. <-on-
sists ol ninltiple Inia tions anchored 
hy a 585,()00-sqnare-foot, 30-story 
offic*' tower lacing LaSalle Avemie 
and a new 1 lO.OOO-scpiare-lool 
Y M C A hnilding (featnred .lan-
uary/February 1992) hy The Al-
Uance on Ninth Street. In ad(htion, 
there's a 2-level, pnhlic retail ar­
cade sti'ctching from Hennepin to 
LaSal le , a restaurant, a historic 
1919 high-rise (the original YMCA 
now awaiting renovatitni), a 330-
stall. nndergionml parking garage, 
and the nnich-pnhlicizi'd, icstored 
1921 Ital ian Renaissance State 
Theatre hy theater-restoration spe­
cialist Ray Shepardson. 

LaSalle Plaza has big ambitions 
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as a mi\e<l use. iu-|>an-reju\enation 
project—and for the most part . 
LaSalle IMaza succeeds. While the 
ar<-hitecture itself is dignified, the 
urhan de>i^n stellar. L a S a l l e 
Plaza creates a \ital sense of jdace 
in the city's c<u-e. 

The complex's fulcrum is the inte­
rior jinhlic arcade, which serves as 
the main transportation artery that 
comiects Hennepin A\enue (the en­
tertainment sidi'l with LaSalle Av-
emie (the husiness >ide|. Pedestri­
ans enter from severa l vantage 
points: from street level on Hen­
nepin or LaSalle, the State 'Theatre 
lol»h\. or the skyway level, which 
e\entually will hook u|) with the 
3,()()()-stall, Seventh Slrt'ct parkin^: 
lamp on the western cdfic of down­
town. The arcade, in<'luding two 
levels of ser\icc-oricnlcd shops (still 
larf£el\ unleased). inns past the out­
er wall (d the State , which is 
sheathed in miri ois to \ isually con-
n«Mi hoth levels. A -••rie- of e-eala-
t«us and a jiiand staircase juovide 
easy ac ecss hetween levels. 

mm '"""='=-iiiiiii 

1 
The grand staircase leads to a 

cone-shaped water hnnitain rising 
against the State Theat i c ' s hack 
wall, also panel<Ml in (l<»or-to-ceiling 
mii rors. Surrounded hy henclies 
and plantings, the fountain is a qui­
et nasis. an interi(U- civic park. 

The architects lahel this an •'all-
Minnesota huilding," and as such, 
l eferem es to the slate's heritage are 
found thi-ou<ihout. The water dis 
play resend)les a tepee: <>t( hings 
aionji the I tot turn siraidtaneously re­

call Indian weav­
ing patterns and 
the MKMleru mi-
cro-« 'h ip . The 
fountain -lieam« 
into a |)lanter. its 
granite hasin cut 
to th«' sha|>e td 
the Mississippi 
| { i \ e r flowing 
from Lake Ita~( a 
Ut IVliinn-apnlis. 
From there, the 
water cascades 
int(> a lower 
|>ool. re|uesent 
ing Minneap(» 
lis's lakes. A 
s t a !• !• y - p a t -
terned. faux ceil­
ing al»o\«' the 
fountain rellects 
a Miinu'sota 
night >k\. And 
not lo forget the 
state's milling 
heritaue. the ar­
chitects used 
wheat imagery 
on tln' (lt>or. ele-
\at<u- doors an<l 
even at the lop of the high-rise. 

Olliei- detailing also stands <u,;. 
The cherry railing aci-cnled wfclli 

stainli'ss-steel wt'dges is a particidar 
high point. Fiu'ther use of cherry 
and hird s e\e maple complements 
the gi anite and linu'stonc hases. 
The full-wall mirror, which Ted 
Davis (d Ellerhe Becket used to 
great success in the Ceresota Mill 
renovati«>n several years l)aek, is a 
delight here. too. F r o m within 
Ellerhe lh'( kel ^ 
offices on the 
tow«'r"s lower 
l lom s. N (»u \ iew 
the firm's w«>rk 
spa< e relli'ctcd in 
the mii ror. 

Outside, the 
massing refh'cts 
the complex's 
multiple func­
tions. The ofliee 
tower sits on the 
hlock's northea-t 
c(u ner. adjacent 
to the original 
( ollegiate-Gothic. 

A fountain and starry patterned 
ceiling (opposite), designed by 

Ellerbe's Ted Davis and executed 
by Faux Pas, provide the lobby's 

focus. The fountain flows into a 
planter and lower granite pool 

(above). Stainless-steel wedges 
in the cherry railing (left) mimic 
the wedge shape of the block. 

The public arcade (floor plan 
below) stretches down the 

complex's spine from Hennepin 
Avenue to LaSalle. The fountain 
abuts the State's back wall. The 

tower occupies the northeast 
corner. 

^ *• t f-

i 

v>vi I e I I \/\ -K»w \̂  I hv 

JULY/AUGUST 1992 



Ellerbe Becket occupies five 
floors in the new tower (above 
and right). In designing the 
offices, Ted Davis used an 
eclectic mix of materials and 
forms to express the creative 
nature of an architecture firm. 
LaSalle Plaza's mix of functions 
includes the Palomino restaurant 
(below), designed by Louis 
Owen of Seattle. Stanton G. 
S e a r s ' s Top Hat (opposite) 
hangs in the lobby near the 
Hennepin Avenue entrance. 

\ \ >Ut\ \ ^ M ( ; \ building. Tlu' tow­
el's design went through scveial 
|)eriniitalion>. iriuii an original 
s k \ s c r a p e r - G o t h i c form to the 
more t radii itnial. stepped-back 
look we now have. A black-granite 
bas«' ^i\cs rise to goMcn Miinic~ola 
limestone that narrows in the tow-
i i '- inid-i ( lion to rcNcal an esscn-
lially glass building. The limestone 
facade predominates again along 
the upper floors. Light scom c-̂  at 
street level, tinials along the upiicr 
setbacks and sinuous bands (repre­
senting wheat) along the lop add vi­
sual inlcnsl . 

Most ol the exh rioi desi<:n 
|)iiiicli is sa\ed for Hennepin A \ -
enue. Large uin<lo\\-^ open tlu- inte­
rior to the slr<'et. allowing pedesiri 
ans views <il" the inside acli\ity: the 
2nd-story Palomino reslaiiraiil and 
bar also o\erlooks Hennepin. The 
Slate's cidorful mar<piee shines 
again at night, and the old Walker 
liiiilding i> renewed with a liiiie-
slone and-brick favade. Appropri­

ate signage and i u m u i add urban. 
>treel-level «' \c i le inent—a 1990s 
styh' that says nightlife. 

LaSal le IMaza represents the 
best of '90s urban devidopiiienl. 
The mix of entertainii iei i l and 
business has proven a draw for llie 
c i t \ . The State T h e a l r e . for in­
stance, is booked almost conlinn-
oiisly. Many of the public spaces 
ha\e been used for celebrations 
lied to such high-visibility events as 
the Super Howl, and I'aloniiiio is 
the latest dining hot spot. When 
the skyway coiun'ctioii to the Sev­
enth Street ramp is c(Miipleled. 
pedestrian lraffi<- ihroiigh the ar 
ca«lc will increase fiirllier. rein-
bnciiig this as a people jdace for 
business and entertaiiuiienl. With 
LaSalle I'laza, we have a mixed-
use project that truly is part <»l the 
cit\ it s meant l«> eubaiic*'. 

Project: LaSalle Plaza 
Client: LaSalle FVaza Limited Partnership 
Architects: Ellerbe Becket, Inc. 
Contractor: M.A. Mortenson Company 
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viler a Roaring "20s open­
ing and post-World War 11 
be) day . Minneapol i s ' s 
State Theatre, tlu' last in­
tact p ic ture palace on 
Hennepin \ \enue. lu-gan 
its del line. By 1986, the 
Stale riieatre stood cinp 
l \ . il> (ate a'- nin ei taill as 
the rest of Hennepin Av­
enue. The threat of demo­
lition eventually brought 
local preservati(Musls into 
the ring. Plans lor the full-block, mixed-use LaSalle 
Plaza included re|dacing the Stale with a much smaller. 
400-seat recital hall, riieatcr advocates won Im'al His-
torii" Landmark stains for the building ami HclaWcsi. 
the project's de\eli>per. and hvllerbe liecket. LaSalle 
Plaza's an bitccts. wcnked with the Miiuiea|tolis Com­
munity l)e\ elopinenl \geiicy to giv«* the theater a glitter­
ing $8.8 million resttnation and a starring role in the 
larger de\ elopinent. 

Ibiill in 1921, tin* Italian Kenaissance Stale Theatre 
\sa- desigiu'd by J . E . O . Pridimne. an English emigree 
with an eslablislied Chicago practice. The (u namenlal 
• •xti'i ior f«'alun\s a glazed-lerra-ctdia facade with a (y\-
foot inanpiee. fluted Henaissance Coriuthiau pilasters, 
floral carvings and the inasipies «d" the nuise of drama. 
The interior is a sliow|)lacc, with an imposing arched 
proscenium, huge crystal chaiuleliers. imdded-plasler 
cheriibs and festoons, and elalnn ately painted murals. 

Ibcaiise the theater was in fairly good shape, tin* 
rest<u atioii focused on returning color to the ijiterim-. 

cleaning and refurbishing 
the original fixtures, and 
repairing plaster. 

Hay Shepards(ui. the­
ater-restoration specialist 
who has restored some 2') 
historic theaters across the 
nation, says the renewed 
•Stat*' is an "iinproveil' \ c r 
sioii of the original design. 
"I'rankly, there were bad 
i lecorators in the 1920s, 
just like there are bad dec­
orators today," he says. 
"The onginal iiilei iors cm 
phasi/.ed heavy doses of 
maiotui and gidd. and the 
lighting was dim. Our sohi 
lion is an adaptation that 
features the better colors 
and architectural <lelail> 
while lightening the oxci all 
bniidiiig experience." 

Shepards<ui examined 
remnants of the original 
palell«> and emphasized the 
p n i p l e , teal and gobi 

Interior restoration specialist Ray 
Shepardson says that the 
renewed State Theatre, built in 
1921, is an improved version of 
the original, featuring the "better 
colors and architectural details.' 
Teal, purple and gold 
predominate. The ornate 
carpeting (top) is a replica of the 
custom-made pattern found in 
the Gem Theater in Detroit. 
Throughout, detailing and 
finishes (above and opposite) 
are restored with a wonderful 
excess. The crowning glory is 
the 10O'foot proscenium arch 
(preceding page). The colorful 
marquee (right) also has been 
relit in the spirit of the original. 

schemes, which h(« uses in the stage cnrlaiii. 
main le\cl and balc<niy seating, and lloor co\-
erings. Eew clues to the original car|>et pattei-n 
existed, so Shepardson installed a ciislom-
i i u h I c rephca of the carpeting found in tlu* liis-

" t(nic ( ie in Tlieat«"r in Detroit. Other details 
c are also relineiiients. I"(n- instance, the dcsi-in-
:: CI S relurned the stencil patterns to the t eiling 
^ and walls using a lighter, softer touch than the 

<oiginal a|>proacb. ibit the c(dorful murals. 
§ cleaiH'd and restored, are tb«" same loplcn 
^ dent "bountiful nudes'" of 1921. 

Shepardson also ics l iMcd the plaster 
reliefs, faux-iiiarble c(dumns and m nate wooden rail­
ings. a> well as the 2.2(M) seals. 10-foot windows topping 
the mar(pice. and basement greenr<Mnn. The restora­
tion team limited new ( on>-ti nction to a rebuilt stage 
house, enlarged orchestra pit, expamh'd private recep-
timi areas in tin' adjac4-iit Walker building, ami new 
-k\wa\ ctmnccticuis. 

T h e State's 
crowning glory 
is undoubtedly 
the 100-foot 
p r o s c e n i n in 
spanning the 
entire width of 
the b u i l d i n g . 
Its ornate stilt­
ed a r c h and 
f r o n t i s p i e c e s 
are flanked with elaborate grills and jiairs of Kenais-
sanc«' ('.(uinthian pilasters with liguic> representing 
music, drama ami the muse of cinema. . \ wonderful ex­
cess of gilt is eveiywhere. 

The pioscenium. and it> central cartouche and ceil­
ing mural , are Ered Krohn's favorite aspect of the 
rcsKn atiim. krol in, president of the Historic Theater 
(rronjt and manager of the State and Orphenin the­
aters, says till' pr<»scenium's effect makes the Stale an 
easy sell when si beduling live perforinancj's or special 
film events. 

"When I bring pr(mi(»l<'rs into the State. 1 don't need 
to do a lot of talking to Ixiok events." kndui sa \ - . • Il -
obvioiis to them that the theater's arcliitectnre is a 
bonus for drawing aiidieiices. " 

Shepartlson admits that he was sur|)rised by the 
restoration's success. "It turned (oit better than 1 
tinmgbt it would." he says. "The Stale was by no inean> 
the finest theater in Minneapolis. One (Uily has to recall 
the golden years of the mor<' significant Academy. Pan-
tages and Orpheum theaters. I tinnight the State's 
restoraticni might turn out to be hea\ y or s(Muew hat 
oNcrdone. Instead, it s elegant and enchanting.'* 

Jvdnin' Adiuodt is (i St. I'aiil ivritcr. 

Project: The State Theatre 
Clients: LaSalle Plaza Limited Partnersfiip and The /Minneapolis 

Community Development Agency 
Architects: Ellerbe Becket, Inc. 
Interior restoration: Ray Shepardson, theater consultant 
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Phoning home 
The AT&T Tower challenges the traditional skyscraper 
with untraditional forms 
By Janet Wliitmore 

()(( asionaliy a huihhng causes con­
sternation among the pul)lic. Of the 
recent additions to Minneap<dis"s 
skyline, the A'T&T Tower, designed 
hy Walsh Bishop Associates, has the 
singular distinction ttf creating as­
tonishment. Pe'ople have compared 
it to organic forms, as well as to 
space-age technology. One point re­
mains firm: In this day of stylistic 
whimsy, the A T & T Tower is impos-
sil)le to pige«inhol«'. It's neither post­
modern nor deconstructivist nor 
neotraditional. The classic ••lements 
of skyscraper design—hase, shaft 
and crown—are articulated in new 
ways, challenging onr assumptions 
ahont how a skyscraper should he 
designed. 

The A T & T Tower hegan as a con­
ventional, speculative-oflice huilding 
to serve as the cornerstone of Inter­
national Centre, a three-tower, mid-
tipliase complex. As the marketplace 
hecaine more competitive, the devel-
(tper was forced to re-evaluate the 
oi iginal design. The generic re<pure-
ments of a specidative hnilduig were 
retaim'd, hut a more innovative de­
sign hecame the key to luring poten­
tial tenants. The small floor plates of 
the first design (15,000 s(iuare feet) 
have heen enlarged to 20,(K)() s«piare 
fê et, wliile the atrimn was strength­
ened, the urhan context respected, 
and the skyline presence <listinetive-
ly identified. 

In the hamis of Walsh Bishop, the 
A T & T Tower has hecome a f resh in­
terpretation of the classic skyscrap­
er form, Accor<hng to (rary Lamp-
man and 'T..A. .Alt of Walsh Bishop, 
the challenge was to "use familiar 
materials in an imfamihar way; to 
< reate something that was not the 
'hig show' in town hut something 
that |)eople would tliink ahout." In 
that, they jia\e succeeded. 

The huilding's base serves two 
complementai'y functions: It estah-
lishes a strong ar< hitectural image at 
the street level a n d it welcomes 
pedestrians into the huilding. Trans­
parent given glass defines the enti-y 
while hlack-granite piers generate a 
regidar rhythm along the sidewalk. 
At night, the transparent entrance 
glows with the light from six glass 

columns witliin the atrium. The light 
not only fills the space hut illumi­
nates the street—defining the inter-
scj-tion. welcoming pedestrians and 
offering a needed counterpoint to 
the harren sidewalks. 

The 3-story atriiun is the mam en­
trance to the entire complex. At the 
center is a faceted, domelike canopy 
supported hy six illuiniiiate<l glass 
colmnns. The columns are grounded 
with polished-hlack granite resting 
on a patteriie<l marhle-and-granite 
"area rug " that defines the atrium's 
focus. As the <'olumns rise to meet 
the dome, the tiansluc<'nt glas> tips 
outward, echoing the form of the v\-
terior < rowii. The dome itself con­
sists of layen'd panels lit from he-

himl to further intensify the interac­
tion of light and shadow. 

The huilding's inidsecti(ui < ontin-
ues the vocahi i lary estahl is l ied at 
the hase. Green glass, accented hy a 
central s iher panel r i M u i n i s c i ut of 
the e a r l i e r j i h a s e s ' a l i i n i i i u i i n 
cladding, rises from tin* street level 
in a straight l ine , h r e a k i n g int<» 
lac«'ted forms as it nears the ci'owii. 
At the 28th floor, the eh'iiients hegiii 
t«> tilt outward. 

The comentioiial ste|•!M'd-hack or 
flat-topped >k\ scraper is replac«Ml 
with a crown that open.s outward . 
\cc<>r<ling to Lampmai i . "the prima­

ry (piestion hecanie how the crown­
ing gesture should h e exp lored to 
manifest a legible silh4>ii<>tt<', the 
dramati<- possihilitie- of glass, ami a 
sense of the unfamihar. " T'rom the 
pedestrian'- perspecti\e, the <'rowii 
offers a de< idedly in-w experience— 
tln' top of the huilding iilentifies it­
self ch'arK from tin* street a n d es-
tahlishes a sense of ilirect v isual con­
nection between the b a s e a n d the 
crown. 

In the context of archi leet i ira l ex-
perimentati<Mi. the A T & T T o w e r 
succeeds in making us see "famUiar 
materials in an i in fan i i l i< i r w a y . " 
And while the form sonietiuie> •̂ eems 
-Irange compared to the traditicnial 
c h a r a c t e r of the I D S o r INorwest 
tower>. it is muietheless a wo r t hy 
challenge to the narrow design con­
straints thai loo often resti i< t fresh 
exprosion in a classic 20th-century 
form. 

Jaiwi \\ hit more is a Mi/i/irapttlis 
J'ree lanre writer. 

Project: The AT&T Tower 
Client: Ryan Construction 
Architects: Walsh Bishop Associates 
Contractor: Ryan Construction 
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The AT&T Tower skews the 
conventional stepped-back or 
flat-topped look of high-rises with 
a crown that opens outward with 
a series of panels (left). The 
elevator lobby is detailed with 
polished stone and marble 
finishes (above). Six illuminated 
glass columns in the 3-story main 
lobby (opposite) echo the form of 
the tower's crown. 
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High-tech comfort 
3M's new divisional headquarters blends high-tech aesthetics 
with midwestern tradition 

B y S h a r o n Ross 

3M's new divisional headquarters 
building combines high-tech 
aesthetics with midwestern 
sensibility. The low-level structure 
(above) is In keeping with the 
other brick buildings on the 
suburban-St. Paul campus, yet 
the central atrium (opposite), 
which bisects the building, has a 
decidedly futuristic look with its 
glass-and-metal framing. The 
main entrance (below) is through 
the glass atrium. Corrugated-
metal ducts (right) contrast with 
the brick facade. 

B y i t s v e r y s c a l e a n d t r a n s l i i -
cenee—it soars 7 stor ies ahove the 
g r o n n d and sh immers w i t h l i g l i t — 
t h e a t r i n m at t h e ct i i t e r of" 3 M ' s 
new (hv is iona l heachjuarters h n i l d -
i ng in s i i h n r h a n St. P a n l says t i l l s is 
a phice o f i nsp i ra t i on a n d i«huis, a 
place o f t o m o r r o w . 

Thouf ih it is fn tn r i s t ie i n (h 's i j in . 
t h r a l l i u m s f jass -and-meta l i n t e r i ­
o r has a r e f i n e d , e le j iant x o h i m e 
a n d a n ex(|nis i t<> d e t a i l i n g t h a t 
e l e a i l y b r i d g e s t h e gap h e t w e e n 
h i g h t r c h n o l o g y a n d h u m a n i s m . 
I l e i e is an a r c h i t e c t u r a l l anguage 
t h a t is h igh t o u c h as w<'il as h i g h 
l e c h , a m i t ha t seems ap | U ' o |» r ia te 
f o r an i n te rna t i ona l h igh- t« 'chmdo-
gy c o m p a n y t h a t says its g i ea t cs t 
i c s o u r c c is i ts emp loyees* h r a i n -
|M»\vcr. 

3 M ahvays has eni fd iasized c rea t ­
i n g a w o r k env i r<u inuMi t t h a t e n -
courag«'s c o m m u n i c a t i o n , i n l c r a c -
t i on a n d i n d i \ i d u a l in i t i a t i ve a i n i m g 
em|»l(»\ces. " i t was i m p o r t a n t th is 
h u i h i i n g c lea r l y e m h o d y and c o m -
nnunca le this co rpo ra te ideology m 
i ts ( h ' s i g n , " says J o h n K u d < p i i s | . 
t he c o m p a n y ' s i n -house archi te< t. 

T h a i was l i ie charge he gave t in- ar­
c h i t e c t u r a l h r m Hanune l (»reeu and 
A h r a h a m s n n . 

Due to iMcssmg spac«' needs. )M 
needed a new a d m i n i s t r a t i v e of f ice 
t ha t w o u l d ei ia l i le i t to h r i n g togeth­
er severa l un i t s o f the L i l e Scii ix e 
SecNu-, pa i ts n( w h i c h were wide ly 
s e a l l e r e t l . T h e s e c t o r ' s r e s e a r c h 
lahs . lu tused i n two sej iarate huiJd-
ings . were located i n this cen t ra l sec­
t i o n o f the Ma| ) lewood cam|>us. hut 
i t s a d m i n i s t r a t i v e s t a f f was housed 
one -ha l f m i le away, and its «'ngin<'er-
i n g d e p a i t m e n t f o u r a n d «Mie-half 
m i l es a w a y . I I G A h a d t o c r e a t e a 
c<u-e a r o u n d wh ich these un i ts could 
revo lve l i k e satell i tes. 

The soluti<»n was t o h u i M ihe new 
s t r u c t u r e i n the space I te lweeu the 
t w o l a h s , phys ica l l y j o i n i n g them to 
t h e n e w 
h u i l d i n g 
v i a g lass-
w a 1 1 e (1 
h r i d g e s . 
I n a ( h l i -
t i o n . a n 
«' X i s t i n g 
c a l e l e r i a 
h u i l d i n g . 
overl(M»k~ 
i n g a n a ­
t u r e \)VV-
serve j u s t 
to the n o r t h o f t he l a l i s , was razed 
a n d r« 'hui l t as p a r t o f t h e <'omplex. 
The resul t is I m iU io i i scpiare feet of 

w o r k space a m i suppo r t (ac i l i t i cs— 
l i h ra i - y , meet ing rooms , conference-
a n d - t r a i n i n g c e n t e r , f o o d se rv ice 
a n d p a r k i n g r a m p s — f o r 2,40(1 em-
plov<'«'s. 

O n t h e e x t e r i o r , t h e h u i l d i n g 
m a i n t a i n s a sense o f ter r i t<u ' ia l m i i t v 
t h r ( u i g h a c a r e f u l r e i n t e r p r e t a t i o n 
o f the low- leve l , o range - ln ick In i i ld -
i i i g s t h a t d o m i n a t e th« ' c a i n | ) u s . 
O n l y the a t r i u m i n the < enter hints 
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(>r t i n - l i i j i l i - t e c h e i i v i r o n i i u ' i i t i n -
si(l«'. " F r o m the l)e«ai i i i i i ig. \\v saw 
l i l t ' need toi- a cen t ra l space, a eor-
|>o ra te ed in inon.s o r l i v i n< ; r o o m 
w h e r e p e o p l e c o u l d c o n g r e g a t e , 
an«i also w o i d d have a c lear c i r e n -
la t i on | ) a t l c rn that was d y n a m i c y«'t 
p r e d i e t a l d e , " says H G A s I Jake 
H a k e r , one o f the design team s ar ­
ch i tec ts . 

\ \ h i l e the a r c h i t e c t s k n r w th i s 
w»>nld not l)«' a t r a d i t i o n a l <»r u t i l i ­
t a r i a n s t i u e t u r e , t h e y a\su kiu>w 
t h a i I hey h a d to he c a n - f n l no l l<> 
ci r a l e a hn iJd ing tha t w o n h l a l ien -
a le o r ho re . 

" W e t n r n c ' d to h i s t o r i c a l . mi<l-
w e s t e r n h n i l d i n g s — w o o d e n g r a i n 
e leva to rs , ha rns an<l s lave e h n r c h -
es , a m o n g o t i i e r s — f o r s t r u e l n i a l 
i n s p i r a t i o n . " B a k e r says. " T l u - i» -
snl t is w i ia t 1 t l i i n k is an ex| ) ress i \e 
glass s t r u c t u r e w i t h a < l a d - m e l a l 
f r a m e w i u k that r em i i u l s yon o( the 
pos t -and - i )eam c o n s t r u c t i o n loun«l 
i l l i h i i s i ' i d d I t i i i l d i n i r s . I t i i i i i k t 'S 

l i g h t i n g , w h i c h p a i a l l e l s the h u i l d -
ing's s l r i i e l i u al f r a m e . 

I'he h i i i l d ing 's s y m i i i e l r \ e m p h a -
si/«'s i h r i m p o r t a n t r e l a t i onsh ip 
twcen i t - \ ; i r i ( n i s spaces t l u ' o i i g l i a 
- i n (t 'ssion o f large a m i smal l geonn' t -
r i c f o r m s . The op«'n core is r i n g e d 
w i t h halc<»nies tha t j u o v i d e v i s u a l 
aeeess f r n m al l Ihn i rs to l i u ' c e n t e r 
and to each other . I m p r o m p t u meet­
ing nodes jut out f r o m the ha lcon ies . 
| > r o \ i d i n < ! s m a l l s t a n < l i n g a r e a s 
u h r r c clianr*- r n c o u n l e r s and i n l o r 
m a l o n e - o n - o i i f i iH - r t ings ean t a k e 
place out of the traffic- lane, f h e h a l ­
conies j o i n one ano the r at th<' n o r t h 
end o f the a t r i u m via a can l i l eve red 
s t a i r w a \ that s tands poised against 
t h e g lass c u d w a l l . K \ e n t h e 
h a h i s t r a d e s give c\ |u»"ssi (ui to th i s 
a r c h i t e c t u r a l c l a r i t y . I 'he w i d c h 
spaced hah is t rades a rc l i n k e d w i t h 
f i n e l y | n - < » | M U i i o n e d . nu- ta l p a n e l s 
that def ine s|>a«"«' w i thou t r es l r i < i i ng 
o r closiiiM; i t . 

Ri.- l i i l l : i iwi l i>vli i i-: i l i i l l n -

< o n n e c l i \ e t issue. C o l o r l u l ca rpe t 
t i l l - and con t ras t i ng wa l l | ianels of 
lighl-< ok»rcd u o o d and l a h r i c s j i l tcn 
a n d l i i imani / .e the meta l l ic a n d glass 
e n v i r o n m e n t . T h i s is especia lh evi­
d e n t i n t he l o u r glass d i n i n g hays 
that o|)ei i the h i i i l iUng to its na tu ra l 
set t ing on a p o n d . ".\11 o f ihesi ' ele-
i n e n l s c o n s t i t u t e a v o c a h u l a r y . a 
language that p roduces a feel ing of 
h a r m o n y t h r o u g h o u t the h u i l d i n g 
w i t h o u t the elements o r pa t te rns he-
i ng i d e n t i c a l . " R a k e r sa) s. 

Ho th l {ud( |u is t a n d B a k e r helieve 
the h u i l d i n g s success is due in large 
par t to the co l l a l ) o ra t i \ e (>lloit that 
ex is ted hetween I I G A . ."JM s lac i l i 
t i c s - e n g i n e e r i n g ( l e ) > a r t i n e n t . the 
c o n t i i n t o r s a n d the \ a r i o u s d isc i ­
p l i n e s w i t h i n 3 M . A l l w h o h a d a 
\«'sted i i i lerest i n t he h u i l d i n g . f r om 
a d m i n i s t r a t i o n to m a i n l e n a n c e . had 
a rcpn-s i -n ta t ive o n the design team. 

Slid Km lioss is a V//;i;n'0/>o//.s 
IxistuI i( I iter. 



w 

Balconies ring the central atrium, 
visually connecting the different 
levels. A cantilevered stainvay 
(opposite left) joins the balconies 
at the atrium's north end. Small 
pods (opposite center) jut out 
from the balconies, providing 
casual gathering spots. Lighting 
parallels the building's structural 
frame (opposite right). The 
cafeteria, which overlooks a 
pond, is couched under four 
pyramidal bays (left). The new 
building was built between two 
existing laboratories (plan below). 

SITE PLAN 
1 EXISnNO LAtOIIATOdY 
2 NEW ADMtNSn/MlVE OFTKES 
J NEW CAFETEll l* 
4 NEW PIMIIUNC IIAMP 

J 
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St. Paul Civility 
The St. Paul Companies' new downtown headquarters 
reinvigorates the quieter sister city 

B y L a r r y M i l l c l l 

r 

III 
The St. Paul Companies Building, 
which occupies a wedge-shaped 
block in downtown St. Paul, faces a 
plaza designed by the buMng's 
architect William Pedersen and artist 
Jackie Ferrara (opposite). The 
building's main forms are the 17-
story tower and 9-story wing 
(tjelow). One of the more striking 
features is the chapellike metal-and-
stone-clad entrance pavilion 
(above). 

\V (l(»\viil<>\vn Minneapo l is \v«'nt 
foi- •rlainoii i- i l l l l i c l'>l{(>->. w i l l i out' 
I x - a i i t y r o n l f s t a n t a f l c r a i i o t h c r 
|n»si i i f i o i l l l i r s k y l i i i r . S | . P a u l 
s r c m n l c o i i t i ' i i l to r r m a i i i i ts o l d 
s|o(l«iy sel l , j ' j i i i l y th is was a i i i a t t r i 
o f t a s t r — S t . Paul al \sa\> lia> I H T I I 
j n v l l y co i i ' t ' i Native aho i i t its (MHII 
iiUMi ia l i i r r l i i t r c t i i i v . |>i«'r«'i rii if^ a 
(-cr la i i i saint ly sohr ic l y to an> t l i i n j i 
that smacks o f too i iu ich (lash a n d 
d a s h . St. PaiiP-s d e a r t h ol r \ r i t i n i £ 
n e w a r c h i t e c t l i r e i n t h e l o a r i n - : 
'80s also rr l l» « ted ••conoiii i i i r a l i t y . 
I icca i is r its d o w n t o w n fo r years l ias 
lacked Minneapo l is s dy i i a i i i i s i i i . 

i J i i t t h e Hn|» | )osed ly s u h d n e d 
199()s have l i na l l y hroi i> i l i t d o w n 
lo\v\\ St. Pan ! a hij^h-style w o r k o f 
connne r r i a l a r c l i i t e c t u r r that i> t-x-
e r y h i t ;is j iood as anyt l i i i i< : across 
t h e r i v e r . T h e n e w .*7() m i l l i o n 
h e a d < | i i a r t e r s a d d i t i c n i to the S t . 
Pa id ( ,o i i i | ia i i i cs . des i j i i i rd hy K o h n 
P e d o i - e n I <»x o f N e w Y o r k ( w i t h 
n a t i v e son W i l l i a m P e d n s c i i as 

jrf r f f r r r i n n i m» n n n _ 
IIMtlMini"" «» M i " » 11 ' 
IIMII Mil Hint-M I I I I I I IIII i« II 
IIHIIMUIIlllf.iMI i l H H HIIII 
liHIiHIilillll n II II IIIIII IIII 
11 u IIII ii ii ii li II H H " "Jl II H 
M II U IIII ii ii Ii II II II I II II 

i il M I. I I ' I MM Mil II ii ii ii 

| > a r t n e r - i i i - e l i a r { ; f e ) , w r a p s ^ o l l l ^ 
sinasli in<i i n te r io rs in a so l i d . I iaml 
some | i a c k a * :e that l»a>> liomaLCf to 
the ( ilN s t r a d i t i o n a l consei \ a t i s m . 
T h e result is the l»e-<l w i i r k o f moil 
e r n a r c i i i t e c t i i r e to a | i | n ' a r in St. 
P a u l s i n e e 19.32. w h e n t i n - ( . \ \ \ 
I l a l l - d o i i n t y ( i o i i r t l i o i i s r o f l e red a 
s i m i l a r v i s i on o f e x t e r i o r res t ra in t 
wedded to i n t e r i o r • i ra i id i - i i i . 

T h f S t . P a i d (" .om|t i i i i i i - r o i i i -
| d e \ . w h i c h occn |» i« ' s a w e d ^ e -
s l i aped h l o c k a l o n g .Si. P»'ter and 
S i x t h s t reets, inc ludes a chape l l i ke 
e n t r y p a v i l i m i . a 1 7 - s t o r y t o w e r 
i -o i i i i re tcd hy a i- i i rv i i i ; i ; jilass hiufije 
to a 9-sto i y w i i i ^ . a d a v c a r r cci i t t r. 
a p a r k i n g r a m p , a 2 n d - l iU N i rardcn 
a n d a l i r c u l a r employee eafe ter ia . 
Pedcr>oi i d r x - r i h e s the com| ( l t ' \ a-
• ' the f i rs t c o m p l e t e d h u i l d i n * ; of a 
new h r e e t l . " H e says his a i m was to 
c r e a t e c o n t e x t u a l m o d e r n i s m h y 
l i i c ak i i i < x d o w n w h a t c o u l d have 
h e c n a n o v e r w h e l m i n j i h i i i a s s i \ r 
h i i i l d i n * : i n t o " a c o m m u n i t y o f 
f o r m - . 

O n the W I K I I C , t l i is <-onceit w o r k - . 
T h e c o m p l e x — c l a d i n <!;lass. s tone 
a n d j u c e a s t . w i t h meta l accen t s— 
l i t - I i i n d o r t a h l y w i t h i t - s u r r o u n d ­
i n g s , w h i c h i n c l u d e s u c h he loNcd St. 
F*aul m o n u i i i f i i ! - ; i - \ - - i i m p t i ( n i 
( i h i i r c h . L a n d m a r k (Center a n d the 
I l a m m H n i l d i n * : . H u t a n o t h e r 
e ( | u a l l y h e l o v e d m o n u m e n t — t h e 
o n e a n d o n l y M i c k e y ' s D i n e r — i s 
s i i npK o \ n w i i e l m c d . d e m o n s t r a t ­
i n g once a<:ain that <-oi i tcxtual ism is 
a <:aine t ha t can he p l a y e d on ly i f 
the con tes tan ts l i a \ e at least - o m r 
measure of e( |ual i ty. 

\ l t l iou<^h the ex te r io r is wel l done 
i n e v e r y res | ie i ' t . it does not o f f e r 
m a n y su rp r i ses . T h e p u d j i y tower 
w i t h i ts py r a m i d a l roof presc i i t> a 
f a m i l i a r K P K p r o l i l e . a- does the 
l o i i ^ . 9 - s l o r y w i n ^ t h a t e x t e n d s 
d o w n S t . Pe te r S t r e i ' t . The c o m -
p lex s i i i i pc i ( ah le d<-tailin<i!—espe-
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c ia l ly evident a r m u i d v \ i nd i i \ \ ^ and 
i n t h e c o r r u g a t e d - m e t a l g a r a g e 
< lo (us—is also i n t in* r e a l m o f the 
e x p e e l e d . > ince K I M ' ha> > h u u n 
l i nu - a n d again t ha t i t does thi> -o i l 
o f t h i ng as wel l as an>hody . N<)l e \ -
e r \ aspect <»l the design w o r k s , how­
ever. The glass hinge p iece, l o r e \ 
am|»le. seems too h ig a n d hu l kv a n d 
doesn ' t c rea te t he s p e c t a c u l a r re -
l leel ions o f L a n d m a r k ( l e n t e r I 'ed-
er->en a | iparen t l y h a d in m i n d . 

r i l e m e t a l - a n d - s t o n e - c l a d e n t r y 
p a v i l i i u i . on t h e o t h e r h a n d . i> a 
r e a l gem. Fron te< l l>y a l i a i n l s o m e 
p l a z a < les igned h y I N - d e r s e n a n d 
a r t i s t j a c k i i ' F e r r a r a . the p a v i l i o n 
has a t a l l , slecj) r o o f a n d h igh ly u n ­
c o n v e n t i o n a l f e n e s i i a t i < n i . I t a lso 
has a vague lv m \ - l » i i<»u> a i r , as 

t h o u g h i t m igh t he t he c h a p e l f o r 
some new ly o rga i i i ze< i . h igh- tec h 
l e l ig ion. Besides o f f e r i n g a weir ome 
d o l l o p of a rch i t ec t i u a l i n t r i g u e , the 
p a v i l i o n f u n c t i o n s as a p e r f c c t i v 
scaled vcsiihuU'—^large a n d f o r m a l 
enough to let visilcn s k n o w they are 
en te r ing an enter |HMse o f cons ider -
ah le m a g n i t u d e , ye l s m a l l e n o u g h 
so that the |uospec l is hy no means 
d a i u i t i i i g . 

T h e | i av i l i on als<» p r o v i d e s v i s i -
t<ii - w i t h thei i- l i rst g l impse o f the 
h u i l d i i i g ' s h e i g h t , a i r y i n t e r i o r s , 
whi< h « <»me as - . i i uu ih ing o f a sur -
pr is i - ^ i \ i - i i l l i r i las- ie; i l g i a \ i l \ ol 
t h e e x t e r i o i " . ^e t t h e h u i l d i i i g ' s 
o v e r t l y m o d e r n i s t i n t e r i <us r e a l l y 
shou ldn ' t he al l lha t unexpec ted i n 
v iew (d" l*edei sen's t r a c k reco r< l . 

S im-e h i i r s t i n g 
o iUo the n a t i o n ­
a l scene i n t h e 
lyaOs, he 's n. v-
er rea l l y sett led 
i l l e i t h e r t h e 
i i K M l e r i i i s I o r 
pos t n u x l e r n i s i 
c a m p . E v e n so, 
I ' e d e r s e n a l ­
ways has seem­
e d m o s t c o i n -
f o r t a h l e as a 
m o d e r n i s t . Viid 
in recent vc ; i r - . 
P e < l e r s e n — l i k e 

a i i u i i i b e r cd 
o t h e r l e a d i n g 
a r c h i t e c t s — h a s 
t u r n e d t o t h e 
w o r k o f e a r l y 
i i i o d e r i i i s m f o r 
in -«p i ra t ion. 

T h a t source is 
evi<l»*nt i n t h e 
S t . P a u l C o m ­
p a n i e s ' i n t e i i 
or s. w l i i c h have 
a s u m p t u o u s 
i n i n imahs i i i that 

i 

The circular cafeteria overlooks a 
landscaped, 2nd-level plaza 

(opposite). Pedersen says that he 
wanted to break down the 

building's massing into a 
"community of forms" that stretch 

along the site (drawings below 
left). The exterior (above and 

below) is detailed with stone and 
metal. 
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The interiors are an example of 
modernist minimalism. A 
corrugated-metal screen shields 
the entrance pavilion (opposite) 
from the sun. The pavilion leads 
to the main, 2nd-level lobby 
(above), which then connects 
with the elevator bank and 
cafeteria. The Alliance of 
Minneapolis designed the private 
tenant offices and conference 
rooms (below). 

pu ts t l i n i i l i n i i K in the i iMMlcniist 
m o l d . ( Tin- \ l l i . i iK - r uC M i i i m ajM) 
l is . it shou ld lu- i i n i r d . sr i 'v i 'd as a.s-
s o r i a l i ' d i n t iM io i a i ( l i i l c d s on t he 
|H-(»j('<-t a n d hand led nn i ch oi the 
spatM' p l a n n i n g , as we l l as ('\«M II-
t i v e - n f l i r r dt - i ^ n l . \»>l s u i | n i> i i i ^ 
l y , i n view o l I 'edei sen s tendenc ies 
as a (h'si j iner. the l ini ldin<:'s i n t e r i ­
o rs h a \ e a deei i led ly «'eleelie i p i a l i -
ty . T h e ma in l(»l i l t \ . reached hy an 
es<-alatcii- that ai i ; i les n p I'rom the 
| i a v i l i o n . o f f e r s an espec i a l l y i n -
I r i f i n i i i f i mix ol e a r h modern is t m o ­
t i f s — a h in t of \ \ l i j iht IHMC . a h i t o f 
Banhans the re , w i t h ma>l»e a l i t t l e 
l )e S t i j l a n d ( i o r l m th i ' own in f o r 
goot i ineasnre. I h i l it s a l l ear i ' i ed 
oi l" w i t h i i reat a - - n i a n e e a n d s k i l l , 
a n d it r«'presents some o f the hest 
w o r k o f I ' e d e r s e n ' s < a r e e r . T h e 
same can he said h»r the eah- ter ia . 
a j i r a e e l i d . rad ian t s|»aee that nn is t 
m a k e the r i t u a l o f d i n i n f ; a r e a l 
p leasure. 

K IM ' ' also renoNaled the ex te r i o r 
»d t i n - S t . P a u l C o m p a n i e s " o l d 
hea<hpiar t i ' i -s l i i i i l d in< : . w h i c h i n -
c lndes several s t i m i n i ' e s l i o m «lif-

l e ren t c i a>. ( om iec l t ' d to the new 
complex \ i a a >-UNway ( w h i c h , alas, 
( d i s c n r e s \ i«-ws o f t h e S t . I ' an I 
( i a t h e d r a l I K n i i c e r t a i n v a n t a g e 
p(»inls o n S i x t h ) , the o l d hn i ld in< : 
p r e s e n t e d t r i c k ) des i j i n |n-ohlenis 
h e c a n > c o f i ts j n n d > l e d a r i a \ (d 
p a i ' t s . I *eder>en. Iu»we\«'r . neat ly 
re-o l \» ' t l these d i l l i c id t i es h\ desi<ai-
inf i a t a n t . l )e S t i j l - l i ke <ila->-. -.tone 
and iMccast sk in tha t jqves the o ld 
l>nildin<^ a sleek, nn i l i ed look . This 
new s k i n , w i t h its t a l l , na r row w in 
dow p r o | i o r t i o n s . als(» le lates nicely 
t o L a n d m a r k (Cen te r , a n o t h e r 
str<m<:l\ \ t r t i ( al l inildin<!;. I n a d d i ­
t i o n . The Al l iance remode led the in ­
t e r i o r o f t he (dd h n i l d i n * : to re late 
aeslhet i i a l l y t<» the new s t r n c t n r e . 

T h e St . Pau l Compan ies Bnildin>:; 
is a s t r i k i n j i a<ldi l ion to <l(»wntown. 
a n d it may he a long . I<>ng t i nu ' he-
h o e St . P a u l sees a be t t e r w o r k «>f 
cor pco a le a rch i tec tu re in its midst . 

Ijirry Milloll i.s the (ircliilvrluri' 
coluiniiisl for the St. Paul Pioneer 
P n s s . 

F>roject: The St. Paul Companies Building 
Client: The St. Paul Companies 
Architects: Kohn Pedersen Fox Associates 
Interiors: Kohn Pedersen Fox Conway 

Associates 
Tenant-improvement architects: 

The Alliance 
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HOW ANDERSEN DID JUSTICE TO AN 
OLD TENNESSEE COURTHOUSE 

Washington C<)unt>' Courthouse in Joneshoniugh. Tennessee 

As one of the most stately buildings in the oldest town in 
Tfenne-ssee. the Washington County Courthou.sc in Jonesbt>n)ugh 
deserved and needed a lot of special attention. 

Huilt in this historic landmari< was not aging gracefully. 
Mcgor renovation—moa- than 1.6 million dollars worth—Nvas required. 
A year-long pniject, "Inside, it was a major redesign." explained 
architect Joe l.usk ofHeeson l,usk and Street in Johnson City. "New 
plumbing. Healing. Air conditioning. New decor Improved l i f t i n g 
and sound s>°stems. We even added an elevator and new stairs. 

"But outside, we tried to retain the original loolt of the building 
To preserN-e its historic nature." 

Andersen Windows Distributed By: 
INDKHKNDKM 
MILLWORK. 

To d(» this. Lusk first looked tn local millwork houses for custom 
wind(»ws. The cost was prohibitive 

Fortunately, an Andersen sales representative had another klea: 
By stacking standard Andersen' windows and adding a custom 
designed vertical munlin, the look of the old double-hungs was 
replicated. And, hy taking advantage of the Andersen' lligh-
I'erformance insulating gla.ss in their l^rma-Shield' windows, the 
requirement for h i ^ energy efficiency was anŝ '̂ered. 

"Best >i"t, ' concluded l.u,sk, "we Here able to save n)ughly $,'JO.(KKl 
using Andersen' windov»-s. And that makes everylxxly happy." 

INC. 
9420 83fd AVENUE NORTH 
MINNEAPCXIS MN 55446 
(612)425-6600 
B<l Ennght, CSI COT 
Afchilectural Representative 

PACIFIC MUTUAL 
DOOR COMPANY 
2655 FAIRVIEW AVENUE NORTH 
ST PAUL (Ros»vill«) MN 55113 
(612) 631-2211 
Brad Gregerson. CSI 
Architectural Representalrve 

(onic home to quality. 

\rut<.is«.n 

Andersen 
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details 

D e C O - e d o u t L o r de< ai l*-- a f ter 
i t - ^ r a n d open ing i n 1929, the l o-
hay Tower , designed hy Maguey a n d 
r i i s l e r . wi is r e v e r e d as M i n n e a p o -
lis's grandest sky scraper , a self-des 
i gna ted m o m n n e n t to W i l h u r I 'os 
hay a m i a gift to the I ' i l y w h e r e he 
ina<le his f o i l u n e . Taller a n d l o f t i e r 
l o w e r s h a \ f - i i i c e n i o \ e d i n , h u t 
none has displaced the Loshay 's ele-
\ a t e d place in the Minnea|>ol is |isy 
c h e . W i t h the r e c e n t .*2.3 m i l l i o n 
r e s i o r a t i o n o f t h e 
l i i i i h l i u g h y Shea 
\ r c l u t e c t s o f M i n ­
n e a p o l i s , t he .32-
story Foshay Tow 
er r e m a i n s mie of 
the c i ty 's finest ex­
a m p l e s o f 192()s 
a r t - d e c o arc l i i t iM -
t u r e . 

T h e a r c h i t e i I -
l a - k w a s m u l t i ­
f o l d , a n d e n t a i l e d 
m o d e r n i z i n g a n d 
r e s t o r i n g t In ­
st a i r w e l l , e l e v a ­
t o r s a n d u p p e r -
f l o o r l o h h i e s , a s 
u e l l as r e n u i d c l -
i n g n i a n a g e m e i i t 
a n d t e n a n t o f ­
f i c e s . T h e m o s t 
v i s i h l e c h a n g e — 
a n d c e r t a i n l y t h e 
nio>t e l a h o r a t e — 
is f o u n d i n t h e 
l e i i t r a l l ohhy o i l 
M a r ( j u e t t e A v ­
e n u e , w h e r e t h e 
a r c h i t e c t s u s e d 
the F'oshay's oi igi 
n a l a r c h i t e c t u r a l 
i l l au ings to r e i re 
a te a f a u x c e i l i n g 
t h a t c o i n h i n e s 
deco «leta i l ing w i t h 
l am i f u l imagery. 

The glow of yesteryear 

T h e f i r s t t a s k w a s t o l e m o v e 
Sl ieetrock that covered the o r i g i n a l 
co l fe re i l ce i l ing. I a i ix ar t is t M i chae l 
l i o l i n o f M inneapo l i s t hen m o v e d in 
to pa in t a s ty l i / ed p a t t e r n o f c l ouds , 
seashel ls. c i rc les a n d squ igg le - . i l l 
a i ' c o r d i n g to t he I92()s d r a w i n g s . 
Hccaiise the cei l ing was n e \ e r |»aiiit 
ed he lo re the I )c|M e,-si»ni—and re 
imt ined s imp ly a w o r k on p a p e r — 
H o l i n d e t e r m i n e d t h e b a s i c 
t i i n p i o i s e , l a \ e i i d e r . r e d , o r a n g e 

an<l go ld pa l le t te b y researe l i i i i g the 
a r t - d e c o p e r i o d . H e a d m i t s t h a t 
seashe l l s a n d c l o i n l s m i n g l i n g t o ­
gether is ( j u i r k y . h u t he says tha t the 
most i m p i n tan t t h i n g is that the end 
p r o d u c t is b e a u t i f u l — a n d t h a t it is. 
I n a d d i t i o n t o t h e c e i l i n g , B o l i i i 
p a i n t e d f a u x - m a r b l e c o l u m n s an<l 
j i o r t i ons o f the wal ls to resemble the 
o r i g u i a l m a r h h ' f in ishes. 

As f o r t h e n e w c h a n d e l i e r s t h a t 
c o m p l e m e n t t h e d e t a i l e d c e i l i n g . 

G r e g o r y R o t h -
we i l i ' r o f Shea A i -
c l i i tec ts a n d l ight 
i n g c o n s u l t a n t 
M i c h a e l D i B l a s i 
had l i t t l e to go o n 
e x c e j ) t a f e w i m ­
ages o f c h a n d e ­
l i e rs f o u n t l i n o l d 
l o b b y d r a w i n g s . 
T h e glass f i x t u r e s 
f e a t u r e p o l i s h e d , 
beve led edges a n d 
g lue c l i i p p i n g s : As 
the g lue d r i e s a n d 
c h i p s , i t f o r m s a 
r a n d o m l e a f p a t ­
t e r n , m u c h l i k e 
f r o s t o n a w i n -
<low. 

O t h e r i m p r o v e ­
m e n t s i n c l u d e d 
o p e n i n g i n t e r i o r 
s t o r e f r o n t w i n ­
d o w s a n d a d d i n g 
a r t - d i s p l a y ( ases. 
A l s o , B u i l d i n g 
R e s t o r a t i o n C o m -
[ l a n y i s c l e a n i n g 
t h e I n d i a n a B e d 
f o r d l imes tone ex­
t e r i o r , t h e r e b y 
r e t u r n i n g I In* ex­
t e r i o r t o i ts o r i g i ­
na l w h i t e l us te r . 

Eric KiuialLs 

is found in the renewed Foshay lobby. 
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We bring a new dimension 
to your custom des^ns. 

Most cabinetmakers are capable o< accurate dimensions, but that is 
not going to individualize your custom designs. The craftsmanship 
at Andersen Cabinet is obvious in every detail ot each cabinet, 
wall system, tixture or work surface we build tor you. 

Architects, designers and builders have come to rely on the 
superior standards and services found at Andersen Cabinet. 
A family owned company that takes pride in cver>' job. 

It is not necessary to wait until your specifications are finalized to 
talk to someone at Andersen Cabinet. For more information visit 
one of our showrooms or pick up the phone and call 612-777-5377 
or 612-920-6681. We are eager to show you how we have earned 
our excellent reputation. © 1992 Andersen Cabinet Inc. 

C O M M E R C I A L D I V I S I O N 

Street • North St. Paul, MN 55109 • Phone 612-77,7-5377 
5814 Excelsior Boulevard • St. Louis Park, MN 55416 • Phone 612-920-6681 

How most insurance 
programs measure claims 

processing time 

J U N E 

1 
2 3 4 5 6 7 8 
9 10 11 12 13 14 15 

16 17 18 19 2 0 21 22 
^^30 24 2 5 2 6 27 28 29 

J U L Y 

1 2 3 4 5 6 
7 a 9 1 0 11 12 13 

14 15 16 17 1 8 19 2 0 
21 22 23 24 2 5 26 27 
28 29 3 0 31 

A U G U S T 

1 2 3 
4 5 6 7 8 9 10 

11 12 13 14 15 16 17 
18 19 2 0 21 22 23 24 
25 26 27 2 8 29 30 31 

How the MSAIA Insurance Program does 

Most insurance programs can't pass the test of time. They fail when it 
takes weeks and months to handle your claim. They fail when they treat 
you like a number with a problem. 
The MSAIA Insurance Program, however, passes the test of time with 
flying colors. Among the program's features: 

• 48 hour average claims turnaround time 
• A courteous and caring staff that treats you like a person, not 

a number 
• Office hours from 8 a.m. to 8 p.m. central time 
• Controlled by active MSAIA members as Trustees 

It's your time and your money. If your insurance program isn't giving you 
the service you pay for, it's time to look into the MSAIA Group 
Insurance Program. 
For more information, call Kathleen McDonnell or Staci Burgus at: 

Association Administrators & Consultants 
19000 MacArthur Boulevard, Suite 500 

Irvine, California 92715 
1-800-854-0491 Toll Free 



AM 
endangered species 

3? 

in the early 1920s, the Androy Hotel was considered one of the finest hotels in the Northwest, a point of civic pride for the new 
Hibbing. Today, the hotel stands vacant and boarded up, the wrecking cranes waiting around the corner. 

" W e h a d t o d e s t r o y t h e \ i l l a g e in 
o rde i - to .-aNc it was t in* response 
o f a n A m e r i c a n o f f i c e r as he ex­
p l a i n e d t h e d e v a s t a t i o n wr<Might 
u p o n a l iandet d u r i n g the V i e t n a m 
W a r . D u i i n g a n e a r l i e r w a r , t h e 
same ( {no ta t ion c o i d t l h a v e heen ap ­
p l i ed to a t o w n i n M i n n e s o t a tha t 
su f fe red a h a p p i e r hu t s i m i l a r fat<'. 

I n 1918. I l i l j h i i i g was s i t t i ng on a 
lode o f h igh-gi 'ade i r o n o r e needed 
to hu iUI t he engines o f w a r as the 
U . S . e n t e r e d W o r l d W a r I . T h e 
O l i v e r I r o n M i i i i j i g C o m p a n y dec id ­
ed that the t o w n h a d to he m o \ e d to 
p r o v i d e access t o the o r e . T o he lp 
mo l l i f y oh jec t ions a iu l ease the c i t i ­
zens (d l i i h h i n g t h r o u g h t h e d e ­
s t r uc t i on (d" t he i r t o w n , t l n ' c<»m|>a-
u ) h u i l t t h r e e m a g n i f i c e n t s t ru< -
tu res o n t h e new site l<» appt -a l t(» 
t he e d u c a t i o n a l , c i v i c a n d s o c i o -
e c o i u u n i c a | ) p e t i t e s <d" a t h r i \ i u g 
m i n i n g t o w n . The H i h h i n g H i g h 
S c h o o l , t he C i ty H a l l a n d t h e A i i -
droN lh>tel wcr«- des igned to mmv 
t h a n sat is fy those appet i tes a n d en 

t i ce e i \ ic i n ide t(» m o v e t w o uu les 
sou th . Desti u c t i o n . however , is s t i l l 
the watch w o r t i , a n d today the \ i i 
d r o y Hot(^l is close to f o l l o w i n g tha t 
u i d o r t u n a t e \ i e t namesc luun le t . 

W h e n it o p e n e d o n J u n e HO, 
l*>lM. a i icwspapei- account c la imed 
" w i t h t he e x c e | i t i o n o f t l u ' hc^t o f 
S t . P a u l a n d IV I inneapo l is h«»tel>. 
the And i -o \ may he jus t ly sai<l to he 
the l inest ho te l in t i n - M o i t h w c - l . ' " 
The a r c h i t e c t , S . S . K u m s » ' y , <le-
s igned an I t a l i a n Ke iunssance Re­
v i va l fa<;ade to c legantK redu< e the 
a|>parent mass <»( l f )2 guest rtMuns 
a n d t i t the s t r i n t u r e i n t o its p lac i -
(Ul H o w a r d S t r e e t . L i t t l e expense 
>ecins to have l i r n i s p a i e d o n <Mlher 
t he t ex t i l e -h r i < k . t e r r a ( o t t a a m i 
I n d i a n a l i c f l f o r d -^tunc e x t e r i o r <u-
the nnd t i co lo red and n u u h l e d in te­
r i o r . T h e hotel has pe rgo las , co l on ­
nade - , a g r a n d a n d s i l ve red hdd»y. 
a b a l l r o o m , a n d all the re(p i is i te fa­
c i l i t i es to s n p p K the m e n n u i e s o f 
f o u r generat ions of I r o n Kange res i -
dent>. I i d o r t u n a t e l y . the \ n d r o y 

H o t e l ' - suc<ess was d e p l e t e d w i t h 
t he h i g h - g r a c h ' i r o n o r e . I t f i n a l l y 
c losed in 1977 a m i bei ame the p r o [ ) -
ei-ty of the c i ty of I l i b b i i i g . 

T h o u g h s t i l l s t r i i c l u r a l h s o u n d , 
t h e \ n d r » > \ has b e e n s t r i p p e d o f 
n u i c h o f i ts f i n e r y , a n d the w i n t e r s 
w i t l n u i t h e a t h a v e t a r n i s l u M i a n d 
aged its l i n i shcs . It is. h o w c v e i ' , o n 
t h e ^ ' a t i o n a l Beg i s t c i - of H i s t o r i c 
Places a n d en jovs a great a n n n u i t o f 
p<»|Mdar s u p p o r t a n u ) n g t h e r e s i ­
den ts <d H i b b i n g . T h r o u g h the h o ­
tel 's va<'ant yea rs , a n u m b e r o f p r o -
j iosals l o r i ts r« use have c(nne a m i 
g(me. ( )ne es t imate lists S } m i l l i o n as 
the i n v c s t n n ' u t r c (p i i r e< l to r e v i v e 
the h o t e l . T h e H i b b i n g c i t y c o u n c i l 
>ee> l i t t le hope (d a d e v e l o p e r w i t h 
t h o s e i-cs<Mii"ees a r r i v i n g a n d has 
des igna ted S«9,()0<) f o r t h e A n d r o y ' s 
d e s t r u c t i o n . A large V(»ice o f o p p o s i ­
t i o n w o n a r e p i ieve that w i l l r u n out 
t i n - - n n n n e r indess a «lev»'loper « ;u i 
be f o u n d . >7ere/ i Bueloic 
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coming soon 

Rosemary A. 
McMonigal Arch i tects 
Remodeling & 
Addition 
Private R e s i d e n c e 
North O a k s , MN 
This p r o j e c l i n c l u d e s n l o m -

>ti>i \ i i d d i l i n n t o an r x i s l i n } : 
r c s i d c n r e . T h e silt- is l i i av i ls 
u o r i d c d w i t h t a l l i n a l l i r r o a k 
I r c r s ait<M '(hn<j: a |)r i> a l c . n a t ­
u r a l s e l l i n j i f o r a l l l i x i n - r 
spaces. f)l2/7«»J-«J,{77. 

i 

Rosemary A. 
McMonigal Arch i tec ts 
Addition to 
Private Res idence 
Mahtomedi, MN 
A t w o - s t o r y s i i n r o o m a n d s|»a 
a d d i t i o n o n t h e s h o r r o i 
W h i t e i h - a r L a k e has l a r j i c a r ­
eas o l fi lass t<» c a p l i i r e a n e \ -
| » a n s i \ e \ i ew o f t h e l a k e . 
W o o d e e i l i i i i : h e a m s i n t h e 
m a i n f l o o r s i i n r o o i n e x t e n d 
o n l w a n i l o heeo ine a shad in< : 
t r e l l i s . f ) l 2 / 7 K 9 - 9 : i 7 7 . 

Char les R. St inson 
Archi tects 

P r i \ a te Hes ide i i ce 

M i n n e t o n k a . 

I h i i l d e r : S l i ee te r \ s - o r . 

M i n n e t o n k a . M \ 

6 1 2 / 9 3 1 - : i l 1 I 

Promote your firm! 
Advertise in Coming Soon! 

Call Judith Van Dyne 
at (612) 338-6763 
for rate information. 

Coming Soon announcements are placed by the firms listed. For rate information call AM at 612/338-6763 
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AIA I N T E R I O R A R C H I T E C T U R E F I R M D I R E C T O R Y 
T h e firms liste*! on the fol­
lowing pages i i i rh ldr drsigi i 
professionals who a r e m e m -
l>ers of the A m e r i e a n Ins t i -
l u l f ( i f A j c h i l e e l s . T h e y of­
f e r a hroad range <)f a r e l i i -
ItM tin a l . spa( f p l a n n i n g ami 
inter ior design - i t \ in - . 
Indivi<lnally. e a r h f i r m has 
s|)eeial areas of expertise 
a n d project coiiipelenee. 
T h e i r capabilit ies range 
f r o m homes to cor | )orate 
headtpiarters , f rom hospi ­
tals to schools, r e s tanra i i l s 
to retai l facilities. I invite 
you to contact these ( Irms 
a n d to discuss with them 
yoiu- specif ic proje< t nee<ls. 

P e t e r A . R a n d . A I A 
Puhlishci" 

Legend 
A I A .4nu'rican lnstilut<-

( i f \ r c h i l c c l s 

A P A A m e r i c a n P l a n n i n g 
Association 

A S H ) \ n u i iciui Society of 
Interior Designers 

\ S I . \ \ni< ri< ; i i i S(i( it iN 

of Lanjls<-ape 
A r e h i l c i l s 

R \ L V Fel low, A I A 

I B D Institute n f Ihi- int - -
I ) . - i t : n t i -

I I M \ lnl( rna l iona l 
l'a<ilit> Manaji< i> 
Association 

T H E ALLIANCE, INC. 
400 Clifton Ave South 
Minneapolis, MN 55403 
612/871-5703 
Fax: 612/871-7212 
Dther (Offices: Iindl>ergh 
Terminal . Minneapulis/St. Paul 
International Aiq>ort 
Established 1970 

Sharrj ' L . Cooper 
John W. Lackens. J r . F A I A 
Herbert A. Ketchain. J r . F A I A 
C a r l J . Reniick, J r . AIA 
Donald F . Hanuner AIA 

Architects 43 
Interior Designers 8 
Other Technical 3 
Admuiistrative 1! 
Total in F irm (,2 

(Hficc Buildings and 
Banks/Financial M\ 
Retail/Commercial 
.Municipal Buildings HI 
Education/Academic 
Buildings I.-. 
Airport 25 

T h e St. Paul Companies 
Corporate Head(juarters South 
Building Renovation, St. I'aul. 
M N ; Metro Office Systems 
Showroom. Eden Prairie, MN; 
Brooklyn Park City Hal l . 
BnM)klyn Park, M N ; Cray 
Resj'arch Park , Eagan, M N . 

F R E D E R I C K 
BENTZ/MILO 
THOMPSON/ROBERT 
RIETOW, INC. 
2600 Foshay Tower 
MinneapoUs, MN 5.5402 
612/.332-1234 
Fax: 612/332-1813 
EstabUshed 1971 

I rcdi i i( k J . Bentz F A I A 
Milo H . Thompson F A I A 
Robert C . Rietow A U 
Jeffery R . Sweitzer AIA 
Robert J . Zimmerman AIA 

Arcliitects 10 
Aihninistrative 1.5 
Total in F i r m I I . 5 

Honsing 10 
H t - i i l . i i r i ' - 5 

()ffire Buildings and 
Banks/Financial 10 
RetaiFC«»nmiercial 20 
('liiirche-AX i)r>lii|i |-aciliti''- 2ll 
Municipal Buildings 10 
IMiicution/Acadennc 
Biiililiii^- 25 
R««toration/Preservati«m 10 

American Pnhlic Ra<lio. Butler 
Sipmre Buililing, Minneapohs, 
MN: Rnhr Paragon, 1221 
NicoUet MaU Office Buildmg, 
Minneapolis, M N ; NoiTvest 
Bank. Rochester, M N ; 
Minneapolis City 
Hall/( iiiin thouse. Emergency 
(ionunimii ation- ( ^'uter. 
Minneapolis, M N . 

BOARMAN K R O O S 
P F I S T E R a A S S O C . , 
INC. 
222 North 2nd Street 
MinneapoUs, M N 55401 
612/339-3752 
Fax: 612/339-6212 
Established 1978 

Jack Boarman A I A 
1 )a\ i<l Krod- . A I A 
Peter Pfister A I A 
JelelVi N Rndin P E 
Victoria Johnson I B D 

\ i 1 liilii 1- 14 
Interior Designers 4 
Engineers 6 
()lher Terhnieal 1 
Atlministrative 5 
Total in F'inn 

Housing 10 
()fri( e Buildings and 
Banks/Fmancial 25 
Muinci|)al Buildings 25 
E d ucation/Academic 
Buildings 5 
Cori)oratc 20 
SlateyCounty/Federal 15 

M T S CoqKiration Headipiarters 
\ddili(»n. Eden Prairie. MN; 
MM( I ' (.<»ri)orate Office, St. 
Paul . MN; Orono Municipal 
O u t e r und Public Works, 
Oron«), MN; Minneapohs Fire 
Stations #27 and #28. 
Minneapohs, M N . 

BWBR ARCHITECTS 
400 Sibley Street Ste 500 
St. Paul , MN 55101 
612/222-3701 
Fax: 612/222-8961 

Fritz C . Rohkohl A I A 
Lloytl F . Bergquist F.AIA 
Wilford F . Johnson A I A 
C . J a y S l r i l e r \ l \ 
Don Thomas, Interiors Mgr. 

Interior Designers 
.'Vi-cliiteets 
Otlier Technical 
Adminislralive 
Total in F irm 

5 
72 
13 
19 

109 

Office Bnilding and 
Bank/Financial 15 
Medical I'arilitie'-/ 
HealUi C a r e 70 
Education/ 
Academic Bnildings 10 
County Ailminislralive Bhlgs. 5 

Basic Sciences and Biome<lical 
Engineering, U of M . Minneapo­
lis, M N ; Health One Mercy Hos­
pital, Coon Rapids , MN: Dakota 
Coimly F]astem Ailministration 
Bldg, Hastings, M N . 

E L L E R B E B E C K E T 
800 U S a l l e Avenue 
.\bnneapolis, M N 5Si()2 
612/376-2000 
Fax: 612/376-2271 

Other Offices: Kansas Ci ty , Los 
Aiiiri l. r.. \ \ a>hiiij.'l(in. \ K( ... New 
Y o r k , Tokyo 
Estal)hshe<l 1909 

Jolm Gaunt AIA 
Jack Hunter P E 
Jun Jenkins A I A 
Rich Varda A I A , A S L A 
Bryan (Carlson A S L A 
Ken lycDonx A S I D 

Arcliitects 299 
Interior Desiijners 43 
Engineers 48 
Other Technical 420 
Administrative 126 
Total in F i r m 936 

Office Buildings and 
Banks/Financial 40 
Retail/Commercial 5 
Medical Facihties/ 
HealUi C a r e 40 
Municipal Buildiiifis 5 
Education/Academic 
Buil<iings 5 

I B M , Minneapolis. M N ; D« ioitie 
& Touche, Muiiu'apolis, M N ; 
Hewlett-Packanl. Wilmington, 
D E ; William BeannauU 
Hospital, Royal O a k , M l . 
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HAMMEL G R E E N AND 
ABRAHAMSON, INC. 
1201 Hurim.n PliH 
Minneapolis, M N 5544)3 
612/332. I I 
Fax: 612/332-9013 
Other Offices: Milwanke.-. \X I; 
Dt iivcr. (A): Rni h«'sler. MN 
Kstal.lishe*! 1953 

Naiicy S. Cameron I B D 
Daniel L . Avrhen A I A . A S H ) 

Arehiteets &1 
Interior Designers 12 
Engineers 
Other Technical 11 
Administrative 60 
Total in F i r m 220 

Housing 
Office Hnildings anil 
Banks/Financial Ml 
Retail/Commercial 5 
Industrial/Manufacturing/ 
Warehousing 1(» 
Mechcal Fa« ilitics/ 
Health C a r e 40 
Churches/AX'orsliii) FaciUties 5 
Education/Academic 
Builchngs 
Museums/History Centers 5 

St. Pau l Gri l le , St. Paul Hotel. 
St. Pau l , M N ; St. Cloud 
Hospital. St. Cloud, M N ; 
Delano Elementary School, 
Delano. M N ; Day Surgery 
('enter, Uniletl/Children's 
Hospitals, St. Pau l , M N . 

• 
BERNARD J A C O B 
ARCHITECTS LTD 
2804 I D S Tower 
MinneapoUa, M N 55402 
612/3.32-.5517 
Fax: 612/332-6211 
Estahlished 1970 

B e r n a r d Jacoh F A L 4 
Caro l Moi-]>hew A P A 

Architects 2 
Other Technical 1 
Administrative 1 
Total in F i r m I 

Office Biiililiiigs and 
Banks/Fmaneial 50 
Retail/Commercial 25 
Mimicipal Buildings 25 

K o m / F e r r y International. 
MinneapoUs Regional Office, 
Mimieapolis, M N ; C<mtennial 
Office Building Cafeteria & 
Training Center, .St. Paul. MN: 
Koala Lodge /Vuimal Exliiliit & 
Retail Shop, T h e Minnesota Zoo. 
Apple Valley, M N ; Hopkins City 
Hall Renovation & Addition. 
Hopkins, MN. 

K O D E T 
A R C H I T E C T U R A L 
GROUP, LTD. 
15 Groveland Terrace 
Minneapohs, M N 55403 
612/377-2737 
Fax: 612/377-1331 
Estahhshe<l 1983 

E d w a r d J . Kodet. J r . \ l \ 
David E . Kuhch AIA 
Kemieth W . Stone A U 

-Architects 
Other Technical 1 
AdministraliM- 2 
Total in F irm 8 

Office Buil<lings and 
Banks/FinaiK iai 20 
Retail/Conmiercial 15 
Medical Facihties/ 
Health Care 15 
Churches/AX'orslup Facihties 20 
Mmiicipal Buildiiifi- 15 
Educafion/ 
Academic Buildings 15 

Great Expectations Shops, 
Minneapolis. Minnetonka. 
Roseville, E d i n a , M N ; Corjms 
ChrisU CathoUc C h u n h. 
Roseville, M N ; Hennepin Parks , 
Baker Golf Course Program 
Budding, Meduia, M N ; Preston-
Fountam Elementan' School. 
Preston, MN. 

KSPA A R C H I T E C T S / 
INTERIORS 
526 South .Sfione! Si n i l 
Mankato, MN 56001 
507/388-6271 
Fax: 507/388-5499 
Estahhshed 1985 

I aim - H . Kagermeier AI \ 
Roger J . Skaar \ i \ 
Kathv M. Michaletz 

Architects 
Interior Designers 
Other Technical 
.Admiuistrative 
Tt>tal in F i r m 

1 

1 

2 
12 

Office Bmldings ami 
Banks/Fijiancial 20 
Retail/Commercial 10 
Industrial/Manidacturing/ 
Warehousing 10 
Me(Ucal Facihties/ 
Health Care 5 
Churches/Worship Facihties 5 
Education/ 

Academic Buildings .50 

C W C Headquarters Budding; 
Vetter Stone Company 
Ileadtpiarters; Dist. 77 1992 
Project Addition, rem<Mlelini: lo 
Eagle L a k e Elementary; Dist. 77 
1992 project new middle school; 
Dist. 77 1992 project renov atimi 
of West High School. 

MEYER, S C H E R E R & 
R O C K C A S T L E LTD. 
.325 Second Ave North 
Minneapohs, M N 55401 
612/375-0336 
Fax: 612/342-2216 
Estahhshed 1981 

Thomas Meyer A L \ 
Jeffiey Srherer A I A 
Garth Rockcastle \ l \ 
Lynn Barnhouse A S I D 

Arcliitects 17 
Interior Designers 1 
(hher Technical ;5 
Administrative 2 
Total in Firm 2,? 

Housing 5 
Residences ,{(» 
Office Buddings and 
Banks/Financial 20 
(>hurches/>X'orship Facdities 5 
Municipal Buildings 35 
Education/ 
Academic Buildings 5 

Schall H.'.Md. in Edina , MN; 
Detroit l,iikes Pid>Uc L ihrary . 
Del roil Lakes, MN; Herman 
Miller Inc. Administrative 
()frncs. Zeeland, M I ; General 
Mills Inc. Rei'ognilion 
Courtyanl , Golden Valley, MN. 

POPE A S S O C I A T E S , 
INC. 
1360 Energy Park Drive, Ste 300 
St. Paul , MN 55108 
612/642-9200 
Fax: 612/642-1101 
Estahhshed 1975 

Jon R . Pope A M 
Daniel M. Klecker 
Rohert L . Pope ALA 
Carole B. Sarkozy A S I D , I B D 

Architects 
Interior Designers 
F]ngineers 
Administrative 
Total in F irm 

14 
3 
1 
6 

21 

Ilousmg 
Offire Buildings and 
Banks/Financial 
Retail/('onunercial 
Industrial/Manufacturing/ 
Warehousing 
Me«hcal Facihties/ 
Health C a r e 
Municipal Buildings 
Education/ 
Academic Buildings 
Interior Architecture 

id 

!.-. 
i:. 

2.') 

ir. 
id 

Rcindo K<lucational Center. St. 
Paul Puhhc Schools, St. Paul, 
MN; Department of Revenue, 
State of Minnesota, St. Paid. 
MN; Northwest Airlines, Inc . . 
Eagan, MN; Control Data. 
Business Management Services. 
Nationwide, U S A . 
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RSP A R C H I T E C T S 
LTD. 
120 First AveniK" North 
MinneapoUs. MN S5401 
612/339-0313 
Fax: 612/339-6760 
Otiu r Offices: St. Pau l , MN 
Established 1978 

Alexander Ritter A l A 
Michael Plautz A I A 
David Norback A I A , I F M A 
Reeve Hutchinson 

Architects 
Interior Designers 
Other Technical 
Administrative 
Total in F irm 

7 
If) 
19 
<)7 

()frii I- Itiiildings and 
Hanks/doinmercial 40 
Retail/Conunercial 20 
hidustrial/Maniifacturing/ 
\ \ .111 h u l l - I l l - 10 

Mil heal Facihties/ 
Heal thcare 15 
Education/ 
Aca»leniie Ihiildiiigs 15 

IDS Oak Ridge Conference 
Center, Chaska, M N ; Investment 
\ i l \ i-. i - liii .. I II -t Hank ri. i i .-. 

Minneapohs, MN; Snuth Khne 
Beecham Clinical I^borati>ries. 
St. Paul , MN; The Cart at the 
Conservatory. Minneapolis, M N . 

S E T T E R , L E A C H & 
LINDSTROM, INC. 
1100Peave> Buil(hng 
2nd Avenue at 8th Street 
Minneapohs MN 55402 
612/338-8741 
Fax: 612/338-4840 
Estabhshed 1917 

Basil Filonowich 
Howard Goltz 
John Litchy 
Richard Speers 
Jerome Ritter 

A I A 
A I A 
A I A 
ALA 
A I A 

Al l hitects 
Interior Designer) 
Engineers 
Other Technical 
Administrative 
Total in F irm 

33 
I 

52 
6 

17 
109 

Office Buildings and 
Banks/Financial 40 
Retail/(;onunercial 10 
Indnslrial/Manuracturing/ 
Warehousing 25 
Me<iical Facihties/ 
Health Care 10 
Municipal Buildings 10 

Manpiette Bank. I D S Skyway 
Office. Minneapohs, MN; 
Safeway. Distribution Center. 
T r a c y , C A ; McLane Company, 
Coq)orate Center. Temple. T X ; 
I D S , Oak Riilge Conference 
Center, Chaska . MN. 

SHEA A R C H I T E C T S , 
INC. 
100 North 6th Street #300A 
Miiuieapohs, M N 55403 
612/339-22,-.: 
Fax: 612/:M9-2930 
Estabhshed 1978 

David A. Shea H I AIA 

Steven Haasl ALA 

Architects l'> 
Interior Designers '1 
Other Te<'hnical 7 
Administrative 5 
Total in F i r m Ml 

Office Buildings and 
Banks/Financial 40 
Retail/Conunercial 40 
Inihistrial/Manufacturing/ 
Warehousing 
Metlical Facihties/ 
Health Care 5 
Churches/^^'orship Facihties 5 
Municipal Buildings 5 

Mall of America (over 30 retail 
stores and restaurants). 
Bloomington, MN; Foshay 
Tower renovation. Minneapolis, 
MN; I B M Associates/First Bank 
Place Tower. Minneapohs. MN; 
Nornest Corporation, 
Minneapohs. MN. 

S P A C E S INTERIOR 
DESIGN, A DIVISION 
OF K K E A R C H I T E C T S 
300 First Ave North Ste 400 
Minneapohs, MN 55401 
612/339-4400 
Fax: 612/342-9267 
Estal»hshed 1968 

Architects 
Interior Designers 
Administrative 
Total in F i r m 

1 

9 
1 

IL" 

H c M i l c l l r c - 10 

()t nce Buddings and 
Banks/Financial 2(1 
Retai l /Commenial 20 
Industrial/Manufacturing/ 
Warehousuig 5 
Me«hcal FacUities/ 
l l . a U h C a r e 20 
Churches/Worship Facihties 5 
Municipal Buddings 10 
F^ducation/ 
Academic Bud<Iings 20 

Northwestern Fuiancial Center 
Remodeling. Bloomington, M N ; 
Ohusted County Government 
( enter. Bochester, M N ; Tuohv 
Furni ture Showrooms, New 
Y o r k , N Y . Chicago, I L , Los 
Angeles, C A ; Hohday Plus 
Beinodehng, Burnsville, MN. 

WALSH BISHOP 
A S S O C I A T E S , INC. 
920 Second Ave SouUi Ste 210 
Miiuieapolis, M N 55402 
612/338-8799 
Fax: 612/337-5785 
Estabhshed 1984 

Dennis Walsh AIA 
Wayne Bishop AIA 
K i m Wdhamson A S I D , I B D 
Ronald Smith 
Marci Sanders 

An-hitects 10 
Interior Designers Id 
Other Technical 3 
Administrative 3 
Total in F i r m 26 

Office Buddings and 
Banks/Financial 7(1 
Retail/Commercial 10 
Industrial/Manufacturing/ 
Warehousing 10 
Medical Facihties/ 
Health C a r e 10 

Federal Reserve Bank . 
MinneapoUs, M N ; A T & T 
Regional Offices, Minneapohs, 
M N ; Scimed Life Systems 
< |MU-ate Offices, Maple Grove. 
M N ; Messerh & Kramer Law 
()ffi< es, Minneapohs. M N . 

W I N T H E R • J O H N S O N 
• ROBINSON, INC. 
970 Raymond Avenue Ste 202 
St. Pau l , MN 55114 
612/646-8098 
Fax: 612/6-16-8195 
Estabhshe<I 1990 

Rolf WintherSuUivan 
Rennet .A. Johnson A I A 
Ree<l F". Robinson A I A 
Debora L . Griep I B D 

Architects 
Interior Designers 
Other Technical 
Total in Firm 

Resi<lence8 30 
Office Biuldings and 
Banks/Fuiancial 40 
RetaiI/(^ommercial 30 

Simdberg Residence, E d i n a , 
MN; WUsons, Mtdtiple Locations 
Nationally; Benson Optical , 
Multiple IxK-ations Nationally; 
Okabena. Norwest Towers . 
Muineapohs, M N . 

WOLD A R C H I T E C T S 
AND E N G I N E E R S 
6 West Fifth Street 
St. Paul , MN 55102 
612/227-7773 
Fax: 612/223-5646 
Estabhshed 1968 

Michael Cox 
Norman Glewwe 
Kevin Sidhvan 
Caren Iverson 
Jill Smith 

A I A 
M A 
ALA 
I B D 
I B D 

Architects 
Interior Designers 
Engineers 
Other Technical 
Administrative 
Total in F i r m 

.id 
5 
H 

15 
7 

65 

Stephen J . Lanak 
Heidi Myers A I A , A S I D 

Office Buddings and 
Banks/Financial 20 
Retail/Commercial 10 
Municipal Buddings 10 
Education/ 
Acadenuc Biuldings 30 
Justice Facihties 30 

Ramsey County Courthouse/St. 
Paul Chy Ha l l . St. P a u l , M N ; 
Northwest Area Foundat ion, St. 
Pau l , MN; Lakevdle High 
School, Lakevdle, MIN; St. P a u l 
Pioneer Press Lobby 
Renovati(m, St. P a u l . 
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CU IUS listed within this 
(lirr< tui \ iri< Inch' iiilrriur 
clesigiiers who are i i n M n l t f r > 

of the American Society of 
Interior Designers and the 
Lnstitnte of Business Design­
ers. T\u-\ uUrr a hroa<l 
range of interior design, 
space phwuiing nm\ furnish­
ings »-li-i-liiin t'xpcriciicc. 
Karh firm has spccifir areas 
of experhse and project c o n i -

petem-e and we in vile you to 
contac't them and di>rn.--s 
your sprrific projerl needs. 

Peter A. Hand, AlA 
Puhhsher 

Legend 
ASID American Society of 

Interior Designers 

FASID Fellow, American 
Society of Interior 
Designers 

EBD Institute of Business 
Designers 

IFiVL\ Inteniational 
Facihty Managers 
Association 

A C C E S S I B I L I T Y 
DESIGN 
KM.").'. (;r.-»-nl.ri. r Hoa.l St. .m 
Minii. lonka. M N 55343 
( > i L ' : , ' » : , 

I av: 612/595-9026 
iMal.lished 1992 

Janr A. Trimble 

Designs for the elderly and 
-ii all) rlialN'iififd. 

• I t a r r i i T l ice Design 
• Kc-i iInit ial Design 
• Ht niiMlcl/Ni xs (!iin-liiiclioii 
• I'rodiK I - . I iiii-lu--. 
Furnishings, etc. 
• \ I) \ \ - - i --m. Ill and 
Keniodelings 

I'rnjerts and references availaMr 
upon icqiicsl . 

ALBITZ DESIGN, INC. 
1800 G i r a n I Ave S».ulh 
MinneapoUs MN 55403 
612/377-2165 
Other Officies: Naples, F L A 
Established 1950 

Paid D . Albitz 
Daniel Albitz 
Al)igail Hendricks 
D a r i d P. ,All>it/. 
Marilyn O. Albitz 

\ S I I ) 

Interior Designers ;i 
Otlier Technical 1 
Administrative 1 
Total in F i r m 5 

Housing 
Residences 5 
Office Buildings and 
Banks/Financial 20 
Retail/Conunercial 20 
Medical Facilities/Heakh Care 5 

BDH & YOUNG 
S P A C E DESIGN, INC. 
4510 W. si TTtl. Sin-. t ,^i.'216 
Edina , MN 5S135 
612/893-9020 
Fax: 612/893-9299 
Established 1971 

International Convention 
Center. Madden's on Gull . 
Brainerd. M N ; Elvig Personal 
Kclieat . Washington Island, 
bake Michigan; Residential/ 
liecreational Complex, 
Enchante«l Island. Miiinetnnka. 
MN; Bemodeling. First 
Minnesota Savuigs Bank, iiioi i' 
than 12 loi alions throughout 
int li o area. 

k a l l u ^ oniiji 
Jill BivroinU 
Kim M . Dennis 
Darcy Hield 

\ S I I ) . I F M A 

Interior Designers 
Anhilects 
Other Technical 
Administrative 
Total in l inn 

12 
I 
I 
2 

!(. 

Housing 10 
l{i--idences ') 
(Xfiri- Buihlings and 
Bank.s/Financial 45 
Hetail/Conuncrcial 5 
Medical facilities/ 
Health Care 35 

ln \ . ~l(.i - 111::- IJank. 

Wayzata, MN; K M S P TV 
Channel 9. Eden Prairie . M \ : 
St. Francis Mechcal Center, 
I a( . \ \ I: li<ilida\ Inn. 
Dulnth. MN. 

WILLIAM BESON 
INTERIOR DESIGN, 
LTD. 
I I 1 I Nicollet Mall 
Minnea|M)lis. MN .">.>403 
6l2/.{38-8187 
Fax: 612/338-2462 
llstahUshed 1982 

William Beson 
Katie Redpath 
Sally Kingman Hornig 
Mari Jo Mundahl 

Interior Designers 
Other Technical 
.\dministrativ<* 
Total in F i n n 

\ M 1 ) 

ASH) 

I 
•2 
5 

I I 

Housing 
l{c-idcnces 
Office Buildings ami 
Banks/Financial 
Ib't ail/Commen i a 1 

;!.-. 

Kaplan StrangisI and Kaplan. 
Norwest Center, Minneapolis. 
MN; Minikahda Counti7 Club. 
Miimeapohs. MN; Wliitney 
MacMillian Residence, Wayzata, 
MN; Lee Anderson Residence. 
MinneapoUs, M N . 

J A N E T CONNOLLY 
A S S O C I A T E S 
INCORPORATED 
5214 Green Farms Road 
E d m a , MN 55436 
612/935-2718 
Fax: 612/935-7858 
EstabUshetl 1977 

Janet Connolly-Noel ASID 

Interior Designers 1 
Administrative 1 
Total in F irm 2 

Residences 70 
Office Buildings and 
Banks/Financial 20 
Retail/Conmiercial 5 
Churches/Worship Facilities 5 

Residence, l^ke Mimietonka; 
Kesidence. Naples. F L : 
Residence, Bronxville, NY; 
l^w Offices at the Crossings. 
MinneapoUs, M N . 
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DESIGN 
SYNDICATE INC. 
2.S4 First Avenue North 
Minr.capolis, MN 55401 
612/375-0000 
Fax: 612/375-1115 

('. .Suzanne Uaic- ffiD 

Interior Designers 5.5 
Archil«M-ts . 5 
Odier Technical 1 
Administrative •2 
Total in F i n n 9 

Office Buihlings and 
Banks/Financial 25 
Retail/Conunercial 1(1 
Mcilicid Facilitii -' 
Health Care 35 

Kinko's The ( 'AI\I\ (icntcr. 
|{n-.-%illc. MN: .S hnntt"-
Mac kstaiic. RIaine, M N ; Nordic 
Track Fitness At Home, 13 
stores nati<m->vide: Walker 
Ehler Suites. F,«lina, M N . 

• 
EISENMAN 
ANDERSON DESIGN 
2001 University Ave Southeast 
INIinneapoUs, MN 55414 
612/623-1800 
Fax: 612/623-0012 
EstabUsheil 198H 

Jenny Anderson A S I D 

Interior Designers 2 
.Achninistrative 2 
Total in F irm 4 

Office Buildings and 
Banks/Financial 50 
Retail/Commercial 5 
Medical Facilities/ 
Heahh Care 30 
Churches/Worship FaciUties 10 
E<lucation/ 
Academic Buildings 5 

I B M Santo Teresa Laboratory. 
San Jose. C A ; Earle Brown 
Heritage Center. Brooklv n 
Center. MIX; Malilome<U District 
Education Center, Mahtouii'di. 
MN; Southern Heights Dental 
(;iinii'. I'ai il.aull. MM. 

BARBARA G A B L E R 
PLANNING AND 
DESIGN 
•"^I'l^il ( , l a d - l i i r i c \ \ c n i i c 

Mmn. apolis. MN .'...11'' 
612/822-1163 
Fax: 6l2/822-l46;i 

i:-tai.ii-h.(i \<m 

Barbara Cabler Hi!) 

Housing 15 
Residences 5 
Office Buildings and 
Banks/Financial 50 
Medii al Facilitie-/ 
Health Care 25 
F'<lucalioii/ 
\( adeniic lbiildini:~ 5 

\ l I >\ - l i Mi- < (.1 (.u|-ali<in. 
Fd«>n IVairie, MN; Nortli Clinic, 
Maple (»rove .MN: Sinsinawa 
(ionvent/Retirenieiit He^idence, 
,'^in-ina\>a. W I: I'an Anu'iican 
llol.-l. Miami Reach. F l . . 

MONSON INTERIOR 
DESIGN 
I ' . o . Rox ;H.{ 
Stilluater. MN .".r.dH^ 
6I2/I.W-06-M) 
1 ax: 612/130-0321 
Other Offices: International 
Market Square, Ste 130, 275 
Marki^t Stre«'t. Minneapolis, 
MN r>r>4̂ )5 

Sandra .Monson A S H ) 
L y n n Monson 

Interior Designers 2 
Total in F irm 2 

Residences 65 
Office Ruildings and 
Banks/I'inancial 20 
Retail/Conunercial 5 
Methcal Facilities/ 
Health Can- 5 
( hun lie-/\\ oi>liip l acilities .'j 

Zoller Roideuce . Stillwater. 
MN; Central Rank . Stilbvalei. 
MN: .lolni-uii Rottin L l . l . . 
Windcmi, M N ; Rodenborg 
Residence. Fagau. MN. 

C H A R L E N E A. 
SP INDLER, INC. 
3832 Richfield Road 
MinneapoUs, MN 55410 
612/922-6262 
Fax: 612/922-6750 
Established 1979 

Charlene .4. Spindler, A S I D 

Interior Designers 3 
Administrative -' 
Total in F i r m 5 

Residences 65 
Office Buildings and 
Banks/Fuiancial :V, 

Residential, L a k e Harriet , 
MimieapoUs, M N ; Residential, 
Marco Island; Residential, 
Chaska , .MN; Josten's Inc . , 
Bloomington, M N . 

W H E E L E R 
HILDEBRANDT & 
A S S O C I A T E S 
701 Fourth Avenue South 
Ste 100 
Minn. a|M.|i-. \1 N .'.,'> 11 ••. 
612/339-1102 
F a x : 612/337-5040 
l-.Mal.Milled ]«»:}! 

G a r y E . Wheeler 
James E . Young 
L y n A. Berglund 
James K . Smart 
Kevin J . Knudson 

F A S I D . I B D 

A S I D 

Interior Designers 
Architects 
OUier Technical 
.Administrative 
Total in F i r m 

12 
3 
3 
4 

22 

Office Buildings and 
Banks/Financial 55 
Retail/Conmiercial 10 
Medical FaciUties/ 
Health C a r e 30 
Education/ 
Academic Buildings 5 

Methodist Hospital, St. Louis 
P a r k , M N ; Bowman and 
Brooke, MinneapoUs. .MN : 
Juster's Southdale Store, E d i n a , 
M N ; First Bank System, 
MinneapoUs, M N . 
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u p close 

Continued from pnge 15 

coining up. All these cities are run­
ning fiscal deficits. 

A M : Garreati j)oiuts out that uiost 
edge cities are in a raw developmen­
tal stage. There's a lot of tinkering 
that can he done to make them 
more habitable. He suggests thci 
are many opportiuiities to rethink 
the pieces that make uj) edge cities, 
such as offi(;e buildings that were 
buUt with lifespans of 12 to 25 years 
and now are in need of either reno­
vation or replacement. I f we are in­
deed "at the cusp m how imuikind 
builds," as G a r r e a u suggests we 
miglit be, how can designers become 
involved in this liistoric opportimity 
to remedy the past ills of suburban 
places, theif sterihty, namelessness, 
predictability and guzzling of re-
som'ces from farmland to gasoline? 

M o r r i s h : It re<piires an intimate 
relationship between architects , 
landscape arcliitects and planners. 
A lot of what we've been doing is de­
sign mitigation. We've been re­
sponding to things, trying to fix 
them up, get some Band-aids to put 
all over it, make it not so bad. Post­
modernism fits very well into it. It 
was as if we thought: If we make it 
look like a city maybe it'll act hke 
one. We'll dress it up like a kid 
playing dress-up in adult clothes. 
There's nothing wrong with post­
modernism, but you've got to go 
down to the root of contextuahsm, 
rather than slip it on over the top. 

B r o w n : And just making better 
buildings in the same context is not 
the way we can affect tliis. Yes, it 
would be nice if we would always 
have beautiful btiildiiigs. But you 
look from the air, which is always 
particidarly teUing, to begin to see 
how disconnected from one anotlin-
even the best-designed buildings 
are , how disconnected they are 
from the commimity that surroimds 
them, fi'om the liighways people are 
moving up and down on. And these 
pieces arc not adding up. We at tlu' 

Award Winning 
Designs That Fit 
Your Life-style 

Designers and Builders of 
Insure Spaces Since 1979 

1 Decks 1 
Sunrooms 
Hot Tubs 

Saunas 
Design Access 
Remodeling 
Additions 

(612) 429-7703 

1709 E. 81st St. 
UnoUkes.MN 55038 

Damon Farhcr A55ocic/tc',s 

M A ' . 9 tV 

Turning your project ideas 
into a t§aXis^e^M:Vfew 

Landscape Architects 

îth our Ffr^tView commiter 
modeling, rendering, and animation 
service, we will create presentations 
for your dients that are: 

o Higher Quality 

o Lower Cost (As littie as $500) 

o More Versatile 

o Created in Less Time 

{612) 11 4 I f . : 

3 3 2 - 7 5 2 2 
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W h e n you need help or have a question 
on a stone project, do you really want to call 
someone in another hemisphere who may or 
may not speak your language? 

With C d k l Spimi; Ciiaiiiie, you'll tiiul 
knowledgeable — and local field sales 
representatives ready to answer questions 
and offer unmatched service. 

C O L D S P R I N G G R A N I T E O F F E R S : 

• Ot'er 90 years of indttsiry leadeTshi() 

• 28 distinct colors in a variety of finishes 

• Oeer 30 compan\-ouiic'd quarries ensur­
ing stone crmsistency ami timely delii'ery 

• ReliaWe service timl technical suf)p()rt 

From dramatic skyscrapers to impressive 
landscaping and paving detail, C o l d Spring 
has the expertise, the prtxlucts and the local 
service to let you rest easy. A n d that's the 
truth. In plain English. 

O U R FRIENDSHIPS A R E 
M A D E I N S T O N E . 

WHEN I T COMES TO YOUR 
PEACE O F MIND, COLD SPRING 

AND T H E COMPETITION 
ARE OCEANS APART. 

Y o u r L o c : a l R e p r e s e n t a t i v e Is: 

T O D D O L S O N 
P h o n e 6 1 2 - 2 5 9 - 3 4 3 6 

F A X 612-259-3452 

800-551-7502 

. [ZZ) 

COLD SI'KIN(;(;RANm: COMPANY 202 SDUTtt THIRD AVENUE COLD SPRING, MINNESOTA 5hl20 I-SOO-551-7502 FAX fit2-25y-MS 

T h e M i l l i o n D o l l a r Q u e s t i o n : ^ ^ i p ^ N '^g^, 

Where can we find affordable health insurance? 
The AIA Trust Is where. 
For your firm and your family, the plans available through the national 
AIA are some of the most comprehensive and cost effective anywhere. 
And they are only available to AIA members. 

The AIA Trustees (six practicing architects and a component executive) 
oversee every aspect of the health insurance plans offered to AIA 
members. That's important in today's economy when every dollar 
matters, and health care costs are skyrocketing. It's one less thing for 
you to worry about. 

The AIA Trust Group Major Medical Plan is designed especially for 
architects, no matter the size of your practice. Sole practitioners and 
large finns alike — can and do — take advantage of the million dollar 
coverage and convenient aditiinistration. It's the only health insurance 
plan coimnended by the national AIA. 

Call T O L L F R E E for a £[ee information kit about the AIA Major 

Medical Plan: 1-800-343-2972 

S
AIA Trust 
The American Institute of Architects 
Benefit lr\surance Trust 



design center have become fascinat­
ed wilh this uludc notion «d li \iiiu 
to n think the oifiaiiization <d these 
parcel-, the sit«' plan, the n'latiun 
.•-hill to the roii<l. to make it possihh-
t(» ( onie l»\ -ome (diirr means than 
just an antonudiile on the IVeeuaN. 

M o r r i s h : We rc fioing to iip^iade 
highways in the mithlle of the < ity 
now ralhci- than laying them out in 
the vi\\\ land out there for shopping 
centeo tt» come. W c ' i c now fjoiiifi to 
go thi-(»ii<!;h e \e i vhotiy's nei^hhor-
hooil with these roads, downtown 
or the snhnrhs. I think Edge Cily 
points ont that there are now more 
common issues hetwccii downtown 
and the onli'i cdj:e. ht'twcen places 
like Kichiield and the other e<lge. 

B r o w n : The re< enl Surface I ran^-
poiiation Act is a lascuiatinji politi-
I al l e spdHse to w hat we are talking 
about. We will no longer keep 
building roads further and iin ther 
out. oblivious to the impact on rom-
immities in between, just so that we 
can kj'ep getting peoph* out t(» the 
edge. Ihiihliji}: insensitive roa<lways 
is all |»ai t of a complex set of rela-
tionships that is tiestroying the in­
ner city, that is abandoning and 
makiiifi l ily neighborhoods not pai -
ticidarly lival)le. Until now we have 
failed lo look al altei iiative ways lo 
move people, lo build hifjliways 
that ai"e more environmentally sen­
sitive and more luunane on every 
count. 

The (lenti'r < in ienlly is iuvol\e<l 
in discussions about an overpa-- at 
Hiawatha aial Lake that we're try­
ing t(» slop. It i> an e\p«'nsi \e . over-
scale<l piec«' id engineering that cre­
ates a wall betwei'U neigldjcn lMMuls 

so people can ;zcl l<» the cd|ic. to KH-
gan faster. \ \ c ' \ e also had a lonji 
<li-( nssion recently abtuit how hard 
people worked lo make the design 
for Highwa> .>r»l. in St. P a u l so 
much belter. \nd \\c were do\N n in 
Phoenix rcc . iilK and saw how a 
nei^ldi(»rhoo(l fought like crazy in 
ordei- to make a project lu'tter. The 
point is: Why do we make p« o|de 
who ha\c a l<d I K ' H C C things lo do 
than to t i \ and l i \ <n- milifrate or 
inipioxe these horrcndinis engi­

neering nightmares <io ihr^mgh this? 
Why can't we - tar t with a d i f f c i c n t 

piiMni-i'.'' 

M o r r i s h : Vl by can t sonn-onc de­
sign just a good jicdcstrian bridg«' 
that a l trac ls peo |de and makes 
them feel safe so wc won't have to 
lifiht the naysayco who claim that it 
. an t be done? Isn't it ptu ely just a 
design problem ' 

A M : dan you provide some local 
examples of ways in which design 
can play a pari in renovating the 
cdfic ( il \ ••' 

M o r r i s h : One wa\ to deal w i l l i edge 
cities is to take the pieces that al-
read\ exist ami make lliem be t ter . 
\ \< ' l e par t of a >tuil\ examining the 
upgrading of l!i{ihway 494. O u r 
(|tieslioiis was: What's the »onlext 
and ln)W i l o we nrhani/c in that, es­
pecially ^iven lU'W transportation 
strategies like higli-occnpam y vehi-
< le-.' Now does one stall to look at 
something that was on the edge but 
is now in the l eiitery riiough Gar-
reaii calls them edge cities, they're 
on an edge but they're also a center, 
a crossroads. 

B r o w n : Tliis r o j u i upgrade w i l l be 
an enormous in \e s tment , the 
biggest investnie iU the pid)lic will be 
makin<>:. and we're building a road 
lo move cars. 

M o r r i s h : And transportation offi­
cials an' oidy -eein ẑ it a- a way to 
m»»ve cars. The problem is you've 
got to see it as more than iimvin-i 
r;M -~. The road nsj 'd t o be the 
boundary: n o w it is the center of 
town. The censns MI the origin and 
declination studies actimlly shows 
that IIKMC is mon- I r a f l i c in this 494 
freeway corridor -ioiuf: back and 
forth, like one wouki sec in a Main 
Stre<'t. than goiu}; through. So it's 
not even through ti a f f i c : it's in -
I r a c i t v congestion. And that's an­
other phenomi'non (d edge < ities. 
l iefore. pcojdc would j u s t pass 
thrmigli to their destinations. But 
now. c > p e c i a l l ) d u r i n g the noon 
hour, people are {;oing to do busi-
tn <-. lioing t<» have luindi some­

where down the way and doinji er­
rands. Thcy'i*' jioing up and down 
this thing, so it >ci \ e s a> a r i al ( ore. 

\ - part of the study, they're look­
ing al using transportation mana<i!;c-
meiit systems—liigh-«H'cupam y ve-
hi« les—which is great. We're <ioing 
to agfiicfialc trijo in high-occupancy 
vehi< les in which two to three 
friends in a neiglil)orhood ciunnnitc 
to work together. That will relieve 
c4Mi}:csti<ni. And you don't have to 
worry about the costs of lifiht-rail 
transit. 

So given that, I said, "Well, is tIn­
land use ready lo receive lhal kimi 
of trallic?'" This was all design<Ml in 
the old pattern when p<'ople just 
drove to work and b a c k . Now 
drivers come with three piMipIc and 
they have to be able to drop them 
off ami g«'t to work ui time. They'i-e 
not all going to work for the same 
company, be<'aiise we never keep 
our jobs in <mc |)lace for .iO years. 
O u r j<d»s arc nntving ar(Min<l, we 
have to be flexible and oiu" stdietl-
n lo have to be Hexilde. Ami the (»ld 
svstem no longer works. Y<ni can't 
brin^ them all to the big parking 
strnctnre. like to the [Mall of Ameri­
ca in Hloomington]. and say, "Find 
your way to work and lejivc your 
ear here. " 

To better serve this higli-cM cupan-
cy vehi(4e system, we aske<l the 
(|ueslion: How coidd you aggregate 
biisini'ssi's. enteiiaiimient, commer­
cial in sin h a way that somebody 
could make a grand loop <df the 
highway, drop off enough people, 
park, pick them up and leave at the 
emi of the day.'' Some of the -.|r< < | -
will be reorgani/ed when they up­
grade the higliway. C a n we make a 
.set of kioping boulevards that, like a 
net. ca|)tiircs enough destinations.' 
So one way t<t bc-:in organizing land 
uses is aggregating trips by aggregat­
ing ihose stripe in such a way that 
there's a loop that creates a trans­
portation district. 

The other fact(»r to take into ac­
count in highway redesign is the en­
vironmental systems. There are a lot 
(d cnviriuimental pieces still left: 
wetlands, streams and even the en­
vironmental c<u-ridor of the high­
way. The hijiliw av i> a hiific cnv ii <ni-
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nu-i i l id « «)rri«h>r. h"s a m a j o i - ."ioiiree 
ol lit avy-inetal |)<dliiti<>ii. MayWe 
the h i g h w a y CMuhi he ledesignt d lt> 
m i l i g a t e that lu-avymetal p o l h i t i i n i 
right ihere in the r«»rri»lnr i-atlier 
than (lumping all that metal into 
INine Mile Creek, whirli goes into 
the V1innes<»la Hiver where we have 
to elean i l all up on the other end at 
some m a s s i v e c o s t . (!an we als<» 
make it more a m e n a h l e t o look 
upon r a i l u M - than p i i t l i u g t h o s e 
( l i ' ea i l lu l wooden wal ls all over the 
[dare. ' 

B r o w n : Say a roa< l w« ' re to go 
t l u M u i g l i , if it were to widen, if il 
were ti» take out the frontage nunls. 
\ o u wouhi he left with these 
b i z a r r e . Ieft<»ver < onum'r<-ial/retail 
ar« ;i>- that no longer will he viable. 
Miaiuloning these pa ir«ds would 
l ( t r ee developers further out to a 
rn<»re a t trac t i \« ' s i t u a t i o n . So as 
roads go i n , W4> can either take 
those areas ami begin to rede\el(»p 
them in the right way for the high­
est ami best use <n- again eontiniu' 
t<» leapfrog out. And that's what will 
happen along here with the pioper 
leadership, proper design resp<ms-
es. to take that land and lt> reeog-
ui/.e that this is a very valuable as-
st't. We have to use it more wisely, 
to de\(dop il nuue wisely, or else 
we ll just keep going o u t and out 
ami <Mit. 

M o r r i s h : F o r ins tauee . when 
Soiithtown Center was designed 
earlier off 494, it was designed as a 
strip street. Mot<n ists wcudd see the 
sign fnun the fn-eway and get off. 
Hut when you buihl a new highway, 
those frontage roa<ls are going to be 
yanked out because you m>ed that 
extra width. So that nu'ans youfe 
g<ung t<» turn buildings and front 
d<MU's aroimd. You're going to have 
to i e«u-ganize tin* system. If that's 
ti i i e . then we < an start making 
nuue « ity boidevards rather than 
frcmtage roads and wv can begin to 
aggi egate the fi iuil doors and re­
work the boxes because they're just 
boxes. You can twist things aroun«l 
in t l u ' i n . A n d that gives you a 
« hanr«- now to reorganize and begin 
to aggi*<'gate buildings and spaces 

wheie e\( r\thing was designed as 
stand-ahuu'. iuci-cnu-ntal develoji-
ment. 

( )b \ ious l \ the « l e \ c l o p n u M i t of 
Centennial Lakes in Stmthdale an­
ticipates nun h nunc pedestrian life 
in the Inlure. T h e y f e starting to 
make the lake, walkways, lighting. 
They I e saxiufi. "Sure, we know this 
used to he a shopping center, a strip 
street and parking lots. But over 
time wc i-c going to begin to urban­
ize." T l i r N i e establishing a pedi s 
triaii corridor and beginning to ori­
ent the buildings to it. It's vcr \ 
clear. Their (jucstitm is: How can we 
make it better, improve up<ui it ami 
build upon it? There's a kind of ar­
mature lor lutiue growth as things 
sort (Hit. 

You < an lay a s t ruc ture , and 
that's urn- way that design«'rs have 
to start thinking. Instead of trying 
to « hangi' society with a single build­
ing, wc need to stait thinking about 
what stones can be laid for the fu­
ture , as one would make a path 
through the forest. 

\(lrllii'i<l I is< Iter is a Minni'tipo-
lis-bas('(l irriler. 

(Unilimu'dJroni pdge 19 

per capita fuel cfliciency over the 
old suhurhia-dowiitown arrange­
ment, since it nu>ves everything 
{ loser to the ln)rm's (d the middle 
(las-.. 

That is why Kdge Cit) is the cru­
cible of .America s urban future. 
Having beconu' the place in whi< h 
the nuij(u-ity of .Anu-ricans now hve, 
learn, work, slurp. |)lay, pray, and 
die, Kdge City will be the torgc (d 
the fabled Anu'i ican way of life well 
into the 21st cenlur \ . 

r i ie ie are those who fiiul this 
idea appalling. For some who recog­
nize the futiu-e when they see i l . but 
always rather hope<l il might look 
like I'aris in the I92()s, the spiawl 
ami apparent « haos of Edge City 
makes it seem a wild. raw. and alien 
place. For my sins, I once spent a 
fair chunk of a Christmas seas(ui in 

T N - O I I - (ioriu'r, Va. , stopping peo­
ple as they hm i icd about their hoU-
day tasks, asking ihem what they 
thought of their bra \ f new world. 
The words I recorded were searing. 
The) described the area as plastic, 
a hodgepodge. Disiu'yiand (used as 
a pej(u ali\« |. aiul stciilc. 'Thc\ -aid 
it lacked livahility. civili/.iUion. coni-
nuniity, neighliorhood. and even a 
s<»ul. 

'These responses are frightening, 
if Kdge City is the laboratory of how 
civilized and livable urban Anu'ri-
r a i i will be well into the next ccnlu-
l y. Kighl now. il is \erligii inducing. 
It ma\ ha\e all the complexity, di­
versity, ami size of a downtown. But 
it can cover dozens (d s^piarc miles, 
and ju\la | to>r si hoids and freeways 
and atria and shinum>ring parking 
lots with coi|)orate lawns ami Day-
Glo-orange helicopter wimi socks. 
Its logic takes a while lu decode. 

Will we ever be p r ( U i d of this 
phu'c? Will we ever drag our visiting 
relatives out to show off tun* Edge 
(]ity, our shining city on the hill? 
Will we ever feel—for this gcueia-
tion ami the ones that folhrw—that 
it'- a giiiiil plarr to l»r souim. ' \n \>f 
old? To fall in love? To have a 
F(Mu tli of July parade? Will it ever 
be the place we want to call home? 

Robert Fishinan. a Bulgers histo­
rian who is one of the few acadcniics 
>iir( i ->ridl\ III i-xaniinr l.iliir 
thinks he knows tin* answer. "All 
new city lonns appear in their early 
stages to be chaotic. " he reports. He 
(|uotes Charles Dickens on London 
in 184B: "There were a himdred-
thousand shapes and suhstanri - nl 
im-ompletcncss. wildly mingled mit 
of their places, upside down, bur­
rowing ill the earth, aspiring in the 
earth, moldering in the watei\ and 
uninltdligilde as in any <lreain." 

'That is also the best «nu'-,sentence 
descripticm of Edge City extant. 

l-.dge City's problem is history. It 
has none. If Edge City were a for­
est, then at maturity it might turn 
out to be «piite splendid, in triple 
canopy. But who is to know if we 
arc seeing mdy the lirst. scraggly 
growth? I once heard an academic 
with a French accent ask Fi.shman. 
seriously, what the itlviil of an Edge 

58 ARCHITECTURE MINNESOTA 



(.ity w a s . What a woinlt'rfiilly 
I 'K ' i i c l i (|iirslioii! Who knous what 
t h i ' s r t l i i i i g H look likt* whni lli«-v 
grow up":* The.sr < r i t t f i s a i f l ikrK 
MMK i l l their i n i i i p l i a l . it Hot larval, 
f o r m s . We 've p r o l i a h l y i i e \ r i - see/t 
an ii«liill one. 

In his plan for the iirhan future 
that he chri.stene<l Hroa«lar i r City, 
that most i t lenllessK \ i i i r i iraii of 
i irhan visionaries, F r a n k Lloy<l 
Wiifilit. aniicipated with stunning 
accui aey many of the h'atui » - nt 
Edge City. 

"Nonsense is talked hy our hig 
sky s n apei i les in the Idiiul alley 
they have set up. defending tu han 
eongestioii hy ohsciiring I he siinjile 
farls oi die issue." he I r i i n i p e t e d in 
the IMijOs in The Living ( ' i f y . 
"Tlu'ir sk y seraper-hy-sky sera per 
is. . . the giavi slone of. . . central-
i z j i t i o n . " 

Wright viewed as inlerehange-
ahle the concepts of iiuiividiialisnt, 
freedtmi. and dennM i a i \ . lie saw 
them as fundamentally in op|»osi-
tion to the despised, exphtilative 
"monarchy " of the old downtowns. 
He yearned for a system in which 
all men llcil the evils of hig capitals, 
big authori t ies , hig c i t ies— 
troglodytes of every stripe—(ov a 
connection with nature, the earth, 
the ground. He thought an tici c p« r 
person was about right, lie saw in­
dividuals newly fr€'ed coming hack 
together in totally modern agglom­
erations, on new terms. slr<mgci-. 
growing together "in adc i j i ia lc 
space." He saw the aiittiniohile and 
aircraft as the glorious agents of 
that tlispersi(»n ami reintegralioii. 
and he knew exactly what would 
Iiapp<>n when. iiie\(nahly, we hiew 
Kdge City out to their scale: 

"After all is sai<l and dtme. Iw— 
I he citi/en—is really the city. The 
city is going where he goes. Me is 
learning to go where he I'lijoys all 
the city ever gave him, plus fVee-
(htiii. stM iirity. and heaiity <d his 
hirthrighl. ihegood groiiml." 

How about that. We've <loiic i l l 
Just as he said. But are wt- i n our 
new Kdgc ( l i l i e s c \ c r going to reap 
llic hcnelits of what he knew \ N c ' d 
>o\\ ••' 

Edgt' City has (|uite cleai K rclca>ed 
ii> li om llie shackles of the 19th-
c c n l i i i ) c i l \—(»ut intt> the valley 
and wood, just as Wright fore-aw. 
It 18 common for a first-generation 
Fdge Cily to arise 10 miles from an 
old downtown, and a next genera 
tion one 20 miles beyond that, only 
to attract workers from distances 
45 minutes beyond that. .At this 
rate, il i- easy to see how a liehl of 
Edge Cities can easily cover m<u-e 
than 10,000 square miles. This is 
why the San Francisco area n<iw 
-lalislically is ineasiu-ed as halfway 
a( t o s s C a l i f o r n i a , pull ing coni-
iiiulers out of Stockton, in the Cen­
tral Valley, into its Edge Cities east 
of SiIi<'on Valley. 

W l i c l l i c i l l i a l spatial liberation 
leads to Wriglit's "creative civihza-
tion of the ground," howe\er. came 
to be my main ccmcern. for it is cen­
tral to the battles being fought in 
America today over such amor-
|»hou8 essentials as "growth" and 
"(juality of life." 

The forces of change whose eni-
lilcm is the bulldozer, and the f«u-ccs 
t)f preservation whose totem is the 
I rec . arc « \ c i \where al war in tliis 
country. The raging debate over 
what we have lost and what we have 
gained, as we flee the old lu'ban pat-
I c i ns of the I9th century for the 
new ones of the 21st, is constant. 
\ r c u c satisfying our deepest 

\earnings for the gootl life with 
Edge City? Or are we pt)isoning ev­
erything across which we sprawl? 

Getting to the bottom of those 
(|uestions leads directly to issues of 
national character, of what we val­
ue. They come down to who we are. 
lu)w we g»it that way, and where 
we're headed. It is why, when the 
reeling feeling caused by Fldge City 
finally subsides, I think it i> possible 
to examine the place as l l i c c \ p r c < 
sion of s d M i c lundameiital values. 
Nowhere in the American national 
character, as it turns out. is there as 
deep a divide as that between our 
reverence for "unspoiled" nature 
and our enduring devotion to 
"progress." 
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[ According In rullin al historian l̂ -o 
Marx, author of The Moi him' in the 
(wurden]. . . tin* wholr ihinji }io«'s 
back to llic i \ dawn of oiu- civi­
lization. (!ii|)tiiin Arthur Unrlowc. 
captain ol a bark dispatched by Sir 
Walter Kalcigli. dcscril>c<l \ir-rinia 
ui 1584 in what became a cardinal 
unage ol' America: an iimncn-^c <iar-
dcii ol i i K rcdible abundance. 

• 
What is so striking about | thc | rc-
p(U ts de|>ictiug Virginia a-« I'aradise 
Hcf-aine*! tapping a deep and per-
sistenl human desire to return to a 
natinal idyll—is how sharply tlie\ 
confli<-t with the \ ie\vs of the sec4Uid 
set of l^nglishmen to show up in 
Amcrii-a to stay, riiose were the Pil­
grims of the Massai hiisciis IJay. 
When the Mdyjhiui'i lio\e to off 
Cape (]od in Novt'inber 1620. what 
William liradtord saw sliocke<l him. 
lie (lescril)e<l it as a iiideon- and 
ilesolate wilderness, full <d" wild 
beasts and wild men." Melween the 
Pilgrims and their new luune. he 
saw only ••4langeron> -lioidd-. and 
roring breakers.*" 

• 

It comes to this. One visi(m of the 
Amerii'an luitural landscape was 

that it had inherent \a lue and 
slundd be treasured lor what il al-
read> uas and had alwa\> been. 
Tin' other saw in the land nothing 
but Satanic wastes: there could be 
place«l on it no value until il was 
bent to man s will—until civili/.ati(m 
was forced into bloom. 

The history nl Americ a i-> an eml-
le>> r-epetition (»f this battle. We are 
fighting it to this «lay. nowhere ujorc 
so than in our curreiU frontier. Kdge 
City. In the unsettled, unsettling en-
viroinnenl of Edge City, great wealth 
may be ac<piire(L but without a 
sense that the place has community, 
or even a center. mu«'h less a soul. 
And the resolution of these issues 
;i«ic- till I M \ U I I ( I arcliih r l i i i c and 
landscape. It goes to the philoso|ilii-
( al groinid on wliich we are bnilding 
our Infornuition A^e -uciety. It's 
pitssible that Edge City is the most 
pui-poseful attempt Americans have 
made sinee the days of the I'lamding 
f athers to try to create something 
like a new Eden. 

l-.dge (]ity may lie the result of 
Americans striving once again for a 
new, restorative synthe>i>. Perhaps 
Edge (!ity represents Americans tak­
ing the (unctions of the city (tlu' nui-
chine) and hrijiging them out to tlu-

physical <'4lge of tin' Uunlscape (the 
(iontieii. riieic. we tr\ once again 
to merge the two in a new-lound 
union of nature and art (the gar­
den), albeit one in which the tr« e-
lin«' is punctuated incongruously by 
offic*' towers. 

If that is true. Edge City rejire-
sents Americans once again trying 
to ci-eate a new and better world— 
lighting out for tln' Tei ritory, in the 
words of Huckleberry Fiiui. If that 
new world happ<'ns to be an un­
known and uiu'hartercd frontier, 
well, that's where we've headed ev­
ery cham-e we've had—for 400 
yeai s. I'^rank Lloyd Wright genuine­
ly believed that Americans contin­
ued to be the sons and daughters of 
the pioneers. Me calle<l us "the stins 
of the sons of American Democra­
cy." Wright saw us as heading out of 
oiu- old cities. Ireed from old veri­
ties, creating a new spiiitual integri­
ty in <-ominunity. riie enduring, ex­
hilarating, and frightening themes 
to be «'xamined in Edge Cities arc i( . 
whether and how we are pulling 
that Utopian vision off. 

Joel Garreoii, author o / T h e 
Nine Nations of North America, is n 
senior n riter for the Washington 
Post. AM 
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Credits 
(We encourage you to support the following 
architects, consultants, contractors and 
suppliers) 

Project: AT&T Tower 
Location: Minneapolis. Minn. 
Client: Ryan Construction 
Architects: Walsh Bishop Associates 
Principal-in-charge: Wayne Bishop 
Project manager: Ron Smith 
Project architect: Scott Restemayer 
Project designer: Gary Lampman. T.A. Alt 
Project team: Joey Tesk. Joe Wagner. 

Steve Barker, Dawn Walter, 
Curt Husman, Bruce Johnson, 
Tim Wedel. Gene Penning 

Structural engineers: Bricksen/Roed & 
Assoc.. Inc. 

Mechanical engineers: Cain Ouse 
Associates 

Electrical engineers: Cain Ouse Associates 
Contractor: Ryan Construction 
Interior design: Walsh Bishop Associates 
Landscape architect: Gary Lampman 
Lighting consultant: Schuler & Shook, Inc. 
Photographs: Shin Koyama 
Curtainwall: Harmon Contract (Installation): 

Bruce Engineering (Engineer/FabricatKin); 
Viracon (Glass) 

Lighting: Hunt Electric 
Stone/brick: Cold Spring Granite, Dale Tile, 

Axel Oman 
Concrete: Apple Valley Redimix 
Flooring systems/materials: Dale Tile, 

Grazzini Bros. 
Ceiling systems/materials: Alladin Drywall 
Installation: CD. Systems 

Project: 3M Divisional 
Headquarters 
Location: Maplewood, Minn. 
Client: 3M Corporation 
Architects: Hammel Green and 

Abrahamson, Inc. and 3M Facilities 
Engineering 

Principal-in-charge: Roger Santelman 
Principal-in-charge of design: 

Bnice Abrahamson 
Project manager: Roger Santelman 
Project team: Robert Lundgren (project 

architect). Bake Baker (project designer). 
Bill Blanski, William Burkhardt, 
Timothy Carlson. Cinda Chorski, 
Tim Fairt)anks. Bill Fay. David Fay, 
Louise Fontaine, Sue Hams. 
Terrell Helland, Larry Johnson, 
Claudia Jondahl, Katie Kieffer. 
Margaret Larson, Sonya Larson, 
Dave Leschak. Randy Lueth, 
Mike Niemeyer, Tom Oslund. Ron Powell, 
Peter Rauma, Rob>ert Rothman, 
Kathy Ryan, Amy Steffan, Ron Syverson, 
Peg Withrow, Joel Zwier 

Structural engineers: HGA, Tony Staeger 
Mechanical engineers: HGA, Dick Peterson 
Electrical engineers: HGA, Rick Hombsch 
Contractor: McGough (Construction 
Interior design: HGA Interiors 
Landscape architect: HGA. Thomas Oslund 
Acoustical consultant: Puree// + Knopp & 

Assoc. 

Bevator consultant: Lerch-Bates and 
Associates 

Lighting consultant: HGA Lighting Design, 
Laurie Treddinick 

Photographers: George Heinrich, 
Shin Koyama 

Windows: Alpana Aluminum 
Products. Viracon 

Lighting: Ledelite Architecture 
Products, Inc., TIP Systems 

Roofing: Curran V. Nielson Company, Inc. 
Stone/brick: Coming Donahue. Beldea Brick 
Precast concrete: Gage Brothers, Spancrete 
Flooring systems/materials: U.S.G.. 

Access Floor. Interface 
Ceiling systems/materials: Capaul 

Architectural Acoustics 
Casework/woodwork: Aaron Carlson 

Company 
Furniture systems: Knoll Wall. Steelcase 

Furniture 

Project: St. Paul Companies 
Corporate Headquarters, 
North Building 
Location: St. Paul, Minn. 
Client: The St. Paul Companies 
Architects: Kohn Pedersen Fox Assoc. 
Interiors: Kohn Pedersen Fox Conway 

Assoc. 
Tenant-improvement architects (intenors): 

The Alliance 
Stmctural engineers: Weiskopf & Pickworth 
Mechanical engineers: Michaud Cooley 

Erickson & Assoc. 
Bectrical engineers: Michaud Cooley 

Erickson & Assoc. 
Contractor: McGough Construction Co. 
Landscape architect: Gustav Hard 
Acoustical consultant: L.G. Copley Assoc. 
Lighting Consultant: Kugler Assoc. 
Windows: Harmon Contract 
Ughting: ERC 
Roofing: C. V. Nielsen 
Stone/brick: Cold Spring Granite, 

Mankato Kasota Stone 
Concrete: Gage Brothers, McGough 

Construction Co. 
Rooring systems/materials: Wahl & Wahl, 

St. Paul Linoleum & Carpet 
Ceiling systems/materials: Twin City 

Acoustics 
Casework/woodwork: Heartwood, 

EMg Design 
Fumiture systems: Haworth 

Project: LaSalle Plaza 
Location: Minneapolis, Minn. 
Client: LaSalle Plaza Limited Partnership 
Architects: Blerbe Becket 
Principal-in-charge: Robert E. DeBmin 
Project manager: Dexter M. Marolt 
Project architect: James R. Larson 
Design principal: Richard T. Varda 
Project designer: David W. Rova 
Project captain: Gary P. Thompson 
Structural engineers: Ellerbe Becket, Inc-

Scott E. Saunders 
Mechanical engineers: Ellerbe Becket, Inc. -

Stan T. McCoy 
Electrical engineers: Ellerbe Becket, Inc. -

Marks. Jacobson. Teh A. LaDouceur 

Contractor: M.A. Mortenson Company 
Interior design: S / e r b e Becket, Inc. -

Ted H. Davis 
Landscape architect: Ellertye Becket. Inc-

Randy A. Mauthey 
Acoustical consultant: Shiner 

Associates. Inc. 
Lighting consultant: Shuler and Shook, Inc. 
Security: Schiff & Associates, Inc. 
Curtainwall: GLADTECH USA, Ltd. 
Windows: Bruce engineenng, 

Harmon Contract 
Lighting: Parsons Electric 
Roofing: C.V. Nielson 
Stone/brick: Kapcheck & Co. (granite), 

Mankato Kasota Stone, Inc., Ochs Bhck 
Concrete: Cemstone 
Floohng systems/materials: 

Grazzini Brothers 
Ceiling systems/materials: Northland 

Acoustics. Mulcahy, Inc. 
Casework/woodwork: Bvig Design 
Craftsman/artists: Stanton G. Sears (Top 

Hat), George Monison (lobby totem). 
Faux Pas (painting of ceiling mural) 

Elevators/escalators: Otis Bevator 
Parking equipment: Don Harstad Co.. Inc. 

Project: The State Theatre 
Location: Minneapolis. Minn. 
Client: LaSalle Plaza Limited Partnership, 

Minneapolis Community Devetopment 
Agency 

Architects: Ellerbe Becket, Inc. 
Pnncipal-in-charge: Robert E. DeBruin 
Project manager: Dexter M. Marolt 
Project architect: Michael J. Gordon 
Project designer: John P. Rova 
Structural engineers: Ellerbe Becket, Inc-

Scott E. Saunders 
Mechanical engineers: Metropolitan 

Mechanical 
Electncal engineers: Ellerbe Becket. Inc. -

Mark S. Jacobson 
Contractor M.A. Mortenson Co. 
Interior restoration: Ray Shepardson, 

theater consultant 
Acoustical consultant: Shiner Assoc., Inc. 
Lighting consultant: Shuler and Shook, Inc. 
Theater consultant: Aardvark Theater 

Services 
Photography: Terry Wilkinson 
Windows: Harmon Contract 
Lighting: Parsons Electric, Co. 
Roofing: C.V. Nielson Co. 
Masonry restoration: MacPherson-

Towne Co. 
Concrete: Cemstone 
Stage floohng systems/materials: 

Anderson Ladd 
Ceiling systems/materials: Acoustics -Assoc. 
Casework/woodwork: Shaw Lumber 
Theater seating: Country Roads 
Decorative painting: Heinsbergen A. T. & Co. 
Stage rigging: SECOA 
Marquee: Signcrafters 
Decorative light fixtures: New Metal Crafts 
Stage lighting fixtures: NORCOSTO, Inc. 
Sound systems: MTS Northwest Sound, Inc. 
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l o s t m i n n e s o t a 

l.i hoin^ w o r d s that have I m m m i ap ­
plied t o l iui ldi i i^s raii<£iu<>; Iroui 
City Mall t u t l i r Mrt i julniur . tlu' 
Minneapolis Journol t r u u i p r i r d 
the l')()4 coniplctitni of tin- S r \ 
r n t l i S t r tM' l Orpln-uni T h r a l r i - as 
"tin- nrwest and uu).st st^ikinf^ cvi-
d r i n r «d" tlu' fad that Minneapolis 
i> a>>uniing more and m o r e o f a 
uiel ropol i tan l ( » n r . " \ i i o n » ' , at 
any ra le , eoiild 
deny lhat the 
eity 's first home 
for major-league 
v a i M l e v i l l e . Iniilt 
for .•i;;i(M),(MM). was 
a luxurious eyeful. 
T h e 2,000-seaI 
tli« al« T had a ter­
r a c o t t a facade 
with s p e c k l e d 
h n e k and glass: a 
h i illiant elei^trie 
sign and illiuninat-
ed eloek; marble 
and m(»saie detail­
ing in its rotimda: 
a .•i2-foot-high 
pntseenimn areh 
p a i n t e d r e d . 
green and gold; 
and solid hronze 
d r i n k i n g foun­
t a i n s that spout­
e d artesian well 
water. 

Tin' Orphemn 
Theater c h a i n , 
which operated 
vaudeville halls 
in a dozen other 
Anu'iican cities, 
assigne<l virtual­
l y al l conlra< t-
ing work to Min-
i n sola f irms. It 

charged K«M-> and (!olhurn. which 
p r e v i o n s l \ dr-i^-nrd suc h eity 
l a n d m a r k s as the D o n a l d s o n 
(ilass Bhx-k. the Powers Arcade 
and lln> INcnthweslern National 
Bank Bnilding. with ihr lheater\s 
overall drsign. With !.')() to 250 la­
borers <-onstantly at w o r k , the 
b u i l d i n g rose in less than six 
months. 

1 

Because of fires that dc-li o\c<l 
large llu-alers in other cilic-. ke«s 
and ( l idbnrn |daced special em­
phasis on making the Orpheinn 
t i r c p r c M d . With 21 se|)aralc exits, 
a s|)ariiig use of wood in its con­
struction, an asbestos stage ( in 
tain, ami isolated brick chambers 
f o r the dres s ing rooms . >ccin' 
shops ami underground electric 

power plant, the 
buildin<i sccmrd 
i n f l a m i n a b l e . 
T h e th«>ater"s 
promoters were 
proud ol the lonr 
(iOO-stcp lire e--
capes . which 
could ludd 3.000 
people. 

Wlien a secon»l 
Orpheuni the­
ater on Hen­
nepin Avenue 
o p e n e d and 
v a u d e v i l l e be­
gan its (b'cline 
in the 1920s, 
m a n a g e m e ii t 
needed to find 
other us»'s for 
the theater. In 
1930, it under 
went a *40.0(I0 
remodel ing to 
a c c o m modate 
talking pictures. 
E v e n t u a l l y , 
though, the the­
ater be( anu' un­
profitable ami it 
was leveled in 
1940 to make 
way lor a park­
ing ram|». 

Jack Kl-lhii 

• 

Seventh Street Orpheum Theater. 21-27 S. Seventh St., Minneapolis, 1904-1940. 
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Minnesota Architects 

In the last several years, Minnesota architects have won 
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