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“Reconstruction Ahead” is the theme of the 1993 IDCA
as well as o directive. This is o time of great opportunity

for design. The L.A. riofs, the collupse of the Soviet
Union, economic stagnation, ecological and environmental
disusiers such os Hurricane Andrew, demand a reinven-
tion of our infrastructures and of our roles s designers.

The 1993 IDCA will address these issues in ferms of design:
How will the design profession play a role in
defining change?
How will change impact our roles?
Are we os designers prepared to grow and change
our approaches?

The conference is being co-produced by architect and
designer Andrew Drews, industrial designer and educator
Noel Mayo, architect, urban planner and educator Adéle
Naudé Santos and architect Harry Teague.

Registration information:
e 5575 Early registration (postmarked by March 1, 1993)
® 5625 Regulor regisiration fee

e 5350 One additional member of household

e 5150 Full-time student (photocopy of current ID required)

Name
Address
City, State, Zip

Profession

Firm Affiliation

Visa or MasterCard #

THE 43r0 INTERNATIONAL NS
DESIGN CONFERENCE S e
IN ASPEN JUNE 13-18,1993 SEEIRERICTE

IDCA, PO Box 664, Aspen, (0 81612.
For further information please call:
(303)925-2257 or fox (303)925-8495.

_ e Cancellation requests postmarked before June 1, 1993
e : will be honored af 80% of fees paid.
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sketches

The test of time:
AlA Minnesota 25-Year Award

By Eric Kudalis

The true test of great architecture is how
well it holds up over time and continues to
serve its clients. Two deans of Minnesota
modernism, James Stageberg and Ralph
Rapson, have seen styles come and go. And
what always seems to stay is good design, §
as witnessed by Rapson and Stageberg both §§
winning 25-Year Awards at the 1992 Honor &8
Awards presentation. Rapson was
cited for the innovative Guthrie The-
ater in Minneapolis and Stageberg
.... for a private residence in St. Louis,
; both designed in the early 1960s.
3 ? In this age of throwaway architec- &
A - ture, when 25 years old seems ancient |
B for a building, Stageberg recently re-
marked that he wants to design the
kind of buildings that will remain vital
after years of use. He certainly has
achieved that goal. The 25-Year Awards
jurors, Dennis Gimmestad of the Min-
nesota Historical Society and George
Rafferty of Rafferty Rafferty Tollefson,
praised the Cosby house for retaining its
architectural excitement. A friend of the current
owner agrees. Impressed with the Cosby house,
he commissioned Stageberg last summer to de-
sign his vacation home. Says Stageberg after getting the
new commission, “All this put me in touch with the cur-
rent owner, whom | found to be
as much in love with the house
as any architect could ever
wish for. He said it had been
well cared for and was still in
. mint condition, with no
changes in design or con-
struction. The exterior is still
the same gray as the original.
The interior appears to still
¥ be all white (early 1960s, you
§ know), but even more white
than what | had selected.”
Unfortunately, the same
happy ending doesn’t apply
to the other 25-Year Award
winner, the Guthrie Theater.
j When designed by Rapson
— 2= in 1963, the building revolu-
____,_.——-""'f—:-""'- tionized theater design by
pushing the stage outward and wrap-
ping the audience around it. Almost from the start, the
Classics of the 1960s, now theater’s design has been tinkered with, including the
25-Year Award winners, include ~ Temoval of Rapson’s lyrical, asymmetrical screen along
Ralph Rapson's Guthrie Theater ~ the front fagade due to deterioration. Now, a major

(upper and lower left), and overhaul this year by Hammel Green and Abrahamson

James Stageberg’s house for will see the rest of the Guthrie’s front facade replaced s

the Cosby family in St. Louis with a new glass curtain wall. §

(upper and lower right). Yet, these changes can’t hide the soundness of 3
Rapson’s basic design. Remarked the jurors, “Despite all -

the architectural [changes] done to this landmark the-
ater, it still works in a way that reflects the original de-
sign intent.” They also praised the screens for creating
visual excitement, saying, “It’s stage for the stage; it's
theatrical in its own appearance.”
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HandlesWell

Taboret " Faucets. When it’s time for a change, recommend Kohler faucets.
It’s the one-of-a-kind combination of commercial durability and distinctive
residential style. Interchangeable acrylic and metal handle inserts, included
with every faucet, are a no-cost option that can be changed to match almost
any decor. And Taboret faucets feature solid brass construction and reliable,
washerless System C"ceramic valving. With its interchangeable looks, Taboret
is an affordable way to get a handle on your best customer.

THE BOLD LOOK
Of KOHLER.
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"'ﬁle greateﬁt Ch‘ll[en"e was l() t'lka. Ilu. cmslmn restaurant building and
5 make it more energy efficient. -

"We reworked the exiCrior with Redwood affording the additional op-
portunity to change the character of the facilities and develop more depth
and animation in the facades by the use of sun shades. overhangs and
balconies. We had to doa lot with little.” savs architect Llovd Jafvert. e
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"Architecture Minnesota magazine called us a New E nt'l ind Village

for our aesthetic requirementsandis certainly suite

Buyers perceive that the Redwood truly adds xpcu

on Lake Superior. Redwood is the natural complement to that wonder

ful feeling.” savys developer Rob Buni:-.
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The Guardian of the Gate (above), a figure drawn from mythology, stands at the entrance to Andrew Leicester's plaza, Zanja Madre,
in Los Angeles. An arrowhead marks the top of a split-rock fountain (below).

Urban mythology Water is a precious commodity in Los Angeles. Channeled in, water has transformed the
region from a semidesert landscape into an ever-expanding city. Minneapolis artist Andrew Leicester pays tribute
to southern California’s reliance on irrigation in a new plaza fronting the 801 Tower in Los Angeles.

In Leicester’s characteristic approach to designing public art, the artist explores local history and mythology,
creating a work that is uniquely rooted in the region. In this instance, Zanja Madre is tied to both ancient myth
and modern urban life.

A circular wall at one end forms a paradise garden, which picks up on the ancient Persian translation of Pairi-
daeza, meaning enclosed garden. Here water tumbles from a split-rock
fountain into a pool shaped like a cross. The arms of the cross form
mythology’s “Four Rivers of Paradise.” An arrowhead, recalling the
ancient markings at the foothills of Lake Arrowhead, pierces the top of
the rock. Water from the fountain streams along a terra-cotta path,
symbolically toward Los Angeles. Columns help define the street edge.
as well as echo local history and folklore. One column set, for instance,
recalls smoke rising from Indian campfires, while another reflects wa-
ter-drilling imagery.

Leicester also uses plantings as symbolism and beauty. Fruit and
cypress trees in the circular garden are in keeping with the “par-
adise” setting, lush and plentiful, while a cactus garden reminds us of

the desert. Erie Kudalis

b."-—' 2 »‘ -
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Not just another pretty picture

In fact in many ways these
durable prairie grasses and wild
flowers represent a troubled en-
vironment. You see, too many of
these gems have been traded for
cornfields, bluegrass, asphalt and
landfills. We are now left with a
weakened, less diverse environ-
ment that puts our own global
status at risk.

Damon Farber Associates

By restoring native plant com-
munities to the built landscape you
can help establish a better bal-
ance, doctoring the environment
and ultimately ourselves. It can also
be cost effective and esthetically
sublime.

To find out how our ideas and materials can work into your site
plans please call.

Prairie Restorations, Inc.

P.0. BOX 327
PRINCETON, MN 55371
612-389-4342 J

| Trustus
- | to bring your
| project to life!

Bachman’s landscaping will reflect Landsca pe Architects
the spirit and quality of your design 0 e

and deal with the realities of the site
and your budget. We know how to
listen and we're prepared to give you
the service you need and expect.
And, you know we'll be there when-
ever it’s necessary. We have been for

over 100 years. ]
Just Call 861-7646 .
BREHTIANS |
LANDSCAPING SERVICE

6010 Lyndale Avenue South, Minneapolis, MN 55419

© 1993, Bachmans, Inc.




Interior Design:

The Evolution of a Profession
Goldstein Gallery

University of Minn.

St. Paul

Through April 4

How does an interior designer func-
tion in the high-tech world of the late-
20th century? This exhibition will
show how computer-aided design and
other technologies have shaped inte-
rior designers’ work today. The show
also will show how such developments
as the need for accessibility, building
codes and environmental concerns
have driven the profession. A corpo-
rate interior specifically designed for
the exhibition will be the focus.

For more information, call (612)
624-7434.

ACC Craft Fair St. Paul
St. Paul Civic Center
April 16-18

Honey, We're Not Moving! by Glenn S. ENig.

This year’s expo will feature more
than 225 of America’s finest craft
artists, including many newcomers to
the exhibition. Approximately one-
sixth of the exhibitors will be from
Minnesota. The exhibit’s hand-made
objects will include functional and
decorative clay objects; hand-blown
and etched glass; fiber, both wearable
and decorative; metal, including tra-
ditional fine jewelry and contempo-
rary works; leather goods, such as
unique purses, jackets and shoes;
and wood, from puzzles to bowls,

previews

chairs and tables. As part of the
Award Acquisition Program, the
Minnesota Museum of American Art
will select one or more pieces from
the expo for its permanent collection.
Tickets are $5.

For more information, call (612)
491-2099.

Chicagoland: Recent Work by
Tom Arndt

MCAD Gallery

Through March 25

Approximately 75 photographs ex-
plore the urban textures of Chicago,

as seen through the camera lense of
Minnesota native Tom Arndt. Arndt
is a graduate of the Minneapolis Col-
lege of Art and Design. His work is
found in the permanent collections of
the Minneapolis Institute of Arts, The
Art Institute of Chicago, the Museum
of Modern Art in New York and the
Los Angeles County Art Museum.
This is his first Minneapolis show
since 1989.

For more information, call (612)
874-3790.

Continued on page 52
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Exceptional Landscapes
for Extraordinary People.

Miatural Grem

15195 Martin Drive ® Eden Prairie, MN 55344
Phone: 934-2200 © Fax: 934-2247

DRYWALL

—Beauty
—Economy
—Versatility
-Speed

8 project: Embassy Suites

J Architect: Bentz Thompson

5 & Rietow
il Owner: United States

Development Corporation

Minnesota
Drywall Council
(612) 546-5416

M& "

Minnesota Drywall Council




Michael Mercil:
Social and urban
histories

By David Anger

Artist Michael Mercil spent his youth
in the small North Dakota town of
Grand Forks. His mother’s passion
for antiques sent her traveling to
farms across the region. And be-
cause she harbored an acute fear of
dogs, the attendance of either Mercil

up close

conscious and unconscious deci-
sions. I hope my work makes people
conscious of their lives and commu-
nities, and I hope it makes people
understand that if they’re unhappy
that lives and communities can be
changed.”

To date, the American front yard
has been Mercil’s primary departure
point. Not the crazy, junky yards re-

“refusing to strike a reverent tone.”
If at times the work is burdened by
a Lewis Mumford seriousness, it
also possesses a sort of Pee Wee
Herman-playhouse exuberance.
During adolescence, a great di-
vide pops up that separates once-
cordial playmates into two rival
groups: those who get by and those
who achieve. In Mercil’s case, he
leapt into the latter category, at-
tending both St. John’s Prep School

and University in Collegeville,

or one of his siblings was required, gg
for upon arrival she instructed them .
to “Get out and see if it bites.” Sl

Minn., before transferring to art
school. Since he never pronounced
himself an artist at age seven and

These trips were not lost on Mer-
cil. As an artist working in both the
private and public realm, Mercil’s
work depicts the stuff a child might
notice while driving through the vast
and open Midwest, such as picket
fences, birdhouses and wood piles.

Merecil has dedicated his sculpture
to uncovering the complex yet inter-
dependent relationship of architec-
ture to landscape to community.
Through investigating the imagery
and arrangements of the American
landscape, Mercil asks questions
about how communities were built
and used (or not used) and how such
decisions are shaped by social, polit-
ical and moral considerations.

With a missionary’s zeal, Mercil
explains his intents: “Part of my in-
terest in landscape and architecture
stems from a realization that the or-
ganization of the world is shaped by

Michael Mercil's work includes Bird House
for P. Mondrian (left), 1987-1990, made of
stained and burned basswood, and
Homework (right), 1984, a large-scale,
mixed-media installation.

plete with plastic Madonnas and
ducks that everyone on the block de-
spises, but conventional yards of
Chemlawn grass, geraniums and
birdhouses. Deceptively simple,
Merecil’s sculpture, like Bird House,
a three-sided wooden piece with a
Mondrian facade, is pregnant with
ideas suggesting how the front yard
is both a vehicle for individual and
shared community values.

Calling Mercil’s art “delicate and
playful,” California-based cultural
critic Lane Relyea places Mercil’s
work within the “Garrison Keillor
School” of midwestern artists. But
Relyea adds that Mercil manages to
distinguish himself from the pack by

since he skipped art classes altogeth-
er during high school, his world
view was shaped by a variety of dis-
ciplines, particularly American lit-
erature and history.

A self-deseribed workaholic,
Mercil long ago adopted the motto
“Good enough isn’t good enough,”
which is no doubt nurtured by a
good dose of Catholic guilt. His
hard work has paid off. After grad-
uate school at the University of
Chicago, Mercil returned to Min-
nesota to make his mark. Last year
he had a one-man show at Min-
neapolis’s Bockley Gallery, and in
the fall of 1993 his first public-art
project will be completed. Also,
with some of the world’s most pres-
tigious grants under his belt—Na-
tional Endowment for the Arts and

Continued on page 53
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Design with nature:
The next generation

Designers at the University of
Minnesota build upon the principles
of landscape-ecology guru

Ian McHarg

By Adelheid Fischer

In 1969, a University of Pennsylva-
nia professor of landscape architec-
ture published Design with Nature, a
slim but strident volume about ecolo-
gy and landscape design. No one was
prepared, least of all the author, Ian
McHarg, for the international acco-
lades that followed. Life and Natural
History magazines ran excerpts from
the book. “A burst of rage,” ex-
claimed a Time magazine review of
the book, while others hailed it along-
side Rachel Carson’s Silent Spring as
the most stirring book about environ-
mental issues in recent years. Trans-
lated into several languages and
reprinted four times in its first year
alone, Design with Nature was nomi-
nated for a National Book Award in
1971 and is now a standard in the
canon of any landscape-architecture
curriculum.

Why the fuss? McHarg’s thesis was
simple, startlingly sensible—and pro-
found: let the ecology of a site dictate
the appropriateness of what you
build on it. Development, he con-
cluded, was inevitable, but it needn’t
be at the cost of aesthetic and envi-
ronmental degradation. McHarg’s in-
terrogative design process resulted in
mapped inventories of regional eco-
logical systems, including profiles of
soil, hydrology, geology, wildlife habi-
tats and vegetation. Potential pol-
luters, such as toxic-waste dumps
and airports, for example, were
banned from lands that protected
aquifers. Built-in environmental reg-
ulators, such as dunes and wetlands,
were off limits to development.

14 ARCHITECTURE MINNESOTA

insight

Scenic or ecologically sensitive ter-
rains, such as forested slopes and
land corridors along waters, were to
be preserved as open space, while
flat lands were seen as more suitable
for housing and farms.

In the 1960s, McHarg’s work came
to the attention of then-Vice President
Hubert Humphrey, who convinced
the Department of Housing and Ur-
ban Development to fund the first eco-
logical study of a metro area.
Humphrey recommended the Twin
Cities. After years of research,
McHarg’s scheme, however, was no
sooner completed than shelved. Why?

For one thing, the plan’s scope was
regional, cutting across county and
municipal boundaries. Enlisting the
cooperation of these governmental
bodies for the common good was diffi-
cult, says William Morrish, director
of the University of Minnesota’s De-
sign Center for American Urban
Landscape. Communities that har-
bored large tracts of environmentally
sensitive landscapes had built-in eco-
nomic disadvantages and were reluc-
tant to pass up revenue-rich develop-
ments to their neighbors on the basis

McHarg’s thesis
was simple,
startlingly
sensible—and
profound: let the
ecology of a site
dictate the
appropriateness

of what you
build on it.

of ecological suitability alone. Estab-
lishing parity required the delays of
passing new legislation at a time when
Rust Belt cities throughout the Mid-
west rushed to stem the exodus of
businesses to the Sun Belt, Morrish
points out.

And it was difficult to convince
people of the urgency of McHarg’s
plan, since development had not
reached a fevered pitch in the late
"60s. “The biggest problem,” Morrish
says, “was that the study had been
done really early, and the city hadn’t
expanded beyond Richfield. In some
ways, it was the perfect time to imple-
ment the plan because you could
have laid down an environmental
structure for the next 25 years of
growth. But there were lots of wet-
lands and farm fields. It was easy to
say, ‘“We’ve got plenty of undeveloped
land. How could we possibly trash
this out’? ”

McHarg’s plan not only took
metro-area governments by surprise,
but also caught the design community
unprepared. “Ian was brilliant. He
saw 30 years into the future,” Mor-
rish says. “It was as if he’d created
this incredible computer, this im-
mense knowledge bank, but didn’t
leave designers a manual. No one
knew what to do with it.”

Not so anymore. Landscape archi-
tects at the University of Minnesota
have joined the growing ranks of oth-
ers around the country, who as stu-
dents were inspired by McHarg’s ide-
als and are now changing the func-
tion and appearance of the land-
scape, while challenging our assump-
tions about it. According to the re-
search of U of M landscape-architec-
ture professor Lance Neckar, using
ecological systems to create civic
structure has a long tradition in the
Twin Cities. First and foremost is the
work of designer Horace Cleveland,
who in the late 19th century was in-
strumental in shaping the greenways



The Design Center for the American Urban Landscape at the University of Minnesota asked members of Maple Grove's Downtown Design Study
Group to photograph town scenes to help asses the community’s needs in developing a viable downtown (top). For the Lake Phalen urban-
watershed project (below), design-group members from the landscape-architecture department at the University of Minnesota (below) proposed
demolishing a failing shopping center built in the ‘50s and restoring the wetland that once occupied the site. In addition, students from the
architecture department are proposing introducing affordable housing within the new ecosystem.

linking Minneapolis’s chain of lakes
and Minnehaha Creek. For more
than a decade, Neckar’s colleague,
Joan Nassauer, head of the Depart-
ment of Landscape Architecture, has
surveyed farmers and suburbanites
about the landscapes in which they
work and live to deter-
mine how cultural atti-
tudes and aesthetics pre-
vent or encourage the cre-
ation of more ecologically
sustainable landscapes.
Her activism on behalf of
aesthetic conservation has
shaped provisions in the
last national farm bill.
Another faculty member,
Robert Sykes, is studying
how urban patterns can
be redesigned to promote
the use of bicycles as viable trans-
portation alternatives. And the de-
sign center, under the direction of
Morrish and special-projects coordi-
nator Catherine Brown, is conclud-
ing four regional case studies that ex-
amine how ecological systems can be

used to create civic structure, wildlife
habitat and recreational opportuni-
ties while meeting a community’s in-
frastructure needs.

Unlike McHarg’s sweeping plan,
their projects tackle problems on a
parcel-by-parcel basis. Instead of de-

veloping solutions that “require mas-
sive tax increments and special legis-
lation,” Morrish points out, “we’re
talking about everyday site-specific
decisions, which, if people agree on
some principles, will result in a better
product. Our biggest problem is not

catastrophic failures, pollution at the
grand level, but a series of mediocre
solutions that has added up to a big
mess in many cities.”

Though more modest by compari-
son, these projects are no less innova-
tive. Take the Lake Phalen urban-wa-
tershed project. In 1990,
concerned about the quality
of the water flowing into
Lake Phalen through the
Phalen chain of lakes, the
Minnesota Department of
Natural Resources ap-
proached Nassauer about a
redesign of the area’s land-
scape. Suggestions called for
g unearthing the storm-water
I? pipes that discharge runoff
directly into the lake and re-
placing them with a network

of open streams and holding ponds
that would first filter sediments and
pollutants.

But that was just the beginning. In

their research of the area, Nassauer

Continued on page 54
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Award Winning
Designs That Fit
Your Life-style

OEUS TwU

Designers and Builders of
Leisure Spaces Since 1979

—— Decks —
Sunrooms
Hot Tubs
Saunas
Design Access
Remodeling
—— Additions —

(612) 429-7703

1709 E. 81st St.
Lino Lakes, MN 55038

Try an Engineering Firm
with a Unique Capability.

Listening.

You've worked hard to achieve the goal
of thrilling your client with a '
integrity. Now vou need a team pl
gets involved and has the passion for the
project that you do, to bring vour design to
life. You need an engineer that can
really fisten.

Listen to deadlines and budgets as well as
your ideas.

Listen to the latest developments in
technology to off u creative solutions with
vitlue- orporated throughout.

Call E ng Design Group of
Minnesota for your next project. We make
architectual dreams come to life.

We listen.

Structural Engineers Specializing in:
e Commercia Wizt = Industrial

B ENGINEERING
— DESIEN
GRO0P

(612) 481-9195 OF MINNESOTA, INC.

All you
hear about
Wall Decor
leaves you

blank?

Wall Decor?, you say. No problem, | say. I'm Drew Kalman,

President of PS Decor. | have 3000 solutions to fill the blanks—

the selections in the Past Tense.” Scenic and Custom

Collections. Imagine the impact of a larger-than-life locomotive

, rushing right at you? Or your own great outdoors—indoors?
"SI Got the picture? Fantastic!

Looking for 19th century charm or tum-of-the-century nostalgia, or the
timeless beauty of Mother Nature? The PS Decor Collections match your
imagination with the right tone your theme demands. Stuck for the perfect
image and it's not in stock? Look to PS Decor to tum your idea into reality.

Any size. Anywhere. Any time. PS Decor is your single source for wall
decor. We feature Cibachrome™ for brilliant prints and display transparencies . . .
guaranteed for 25 years. We fill the blanks with museum-quality black-
and-white photomurals, too. Mounting and framing add the finishing touch.

I've spent ten years setting the standards in the photo decor business. That
means treating your project like a special order-because it is! That means
photomurals exactly to your specifications. And following through to the
installed wall.

Want to hear more? I'd like to fill you in about PS
Decor. White or call, 619/522-7741, for samples and
exciting new ideas. At PS Decor, the sky's the DECOR

limit ... so far.

1718 WASHINGTON AVENUE NORTH/MINNEAPOLIS, MN 55411







You might think that you're a tough
customer when it comes to having your
ideas implemented. But no oné is-tougher
on the craftsmen at Andersen Cabinet

than the craftsmen themselves.

It’s one of the reasons so many architects,
designers and builders pre-approve
Andersen Cabinet in their bid specifica-
tions. Because we make sure that every
cabinet and every fixture we build is

something we’d be proud to own ourselves.

e[
IF YOU CAN ENVISION IT,
ANDERSEN CAN MAKE IT.

Whether you're planning the interior
of a new commercial building or remod-
eling an existing space, Andersen will

measure up to what you had in mind.

We build custom cabinets for offices
and corporate suites; entertainment
centers for conference rooms; displays
and fixtures for retail locations.

All with the fine workmanship

that never falls short of your most

optimistic expectations.

Corian is a registered trademark of Dupont
© 1992 Andersen Cabinet, Inc. Printed in USA



WE WORK WITH
ALL MATERIALS.

Whether your preference is the beauty and
durability of wood or the unique design
application of plastic laminants, Corian® or
other solid-surface materials, you can be confi-

dent Andersen Cabinet will do the job right.

We'll take your drawings and run with them.
We'll not only work accurately for you, we’ll

work fast. Once we have your plans, things start

happening right away. But you don’t have

to have drawings completed to take advantage
of the precision capabilities of Andersen
Cabinet. If you'd like help filling a given
space; we can work with you to create

an optimum configuration.

After all, we're here to serve you. You let

us know what you want Fnd we'll do it.

|
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ONE PROJECT MANAGER
FROM START TO FINISH.

When you begin working with Andersen
Cabinet, you'll get a thoroughly trained and
experienced project manager to make sure

that everything goes the way you expect.

Your project manager will be with you from
day one until the job is completed. They will
oversee every step from going over your
drawings to submitting the bid, choosing
materials to fabrication and prefinishing

at the factory to installation at your jobsite.

The project manager has one job: to make
sure that you are proud of the cabinets or

fixtures we custom build and install for you.

WE’LL DO OUR BEST FOR YOU.

You don’t have to wait until your specifi-
cations are ready to talk to Andersen
Cabinet. Just pick up the phone and

call 612-777-5377 to learn more about

what we can do for you.

COMMERCIAL DIVISION

Founded in 1972, Andersen Cabinet is dedicated to building the finest custom cabinets and fixtures available anywhere.

2500 North Charles Street ¢ North St. Paul, Minnesota 55109 ¢ Phone 612-777-5377
5814 Excelsior Boulevard ¢ St. Louis Park, Minnesota 55416 ¢ Phone 612-920-6681



editorial

Every year AIA Minnesota invites a group of out-of-town architects to
judge the Honor Award submissions. This issue presents the winners, 12
in all plus two 25-Year Award winners. Architecture’s success is judged
on several criteria, among them function, aesthetics, durability, and
contextual compatibility.

Architecture does not exist in a vacuum. It’s part of the larger context
of city, suburb, countryside. And that makes architecture a truly public

art. Whether you actually use a specific building or not, you
P“b“c SPACEeS can still see it from the road, glimpse it through the trees,
spy it from the sky. Buildings shape our impression of place,
clueing us in on a region’s people and history. Architecture can
exhilarate us—or depress us.

While we review the best of Minnesota design in this issue, we look
beyond the individual structures to the broader context of public
landscapes in the Twin Cities. Like architecture, parks and plazas help
characterize a region. We glean information about the people by seeing
how a city addresses the public realm.

Missing out on the building boom that energized many American cities
in the mid- and late 1980s, St. Paul made a concerted effort to reinvest in
its parks, plazas and roadways. And that has made for a more inviting
downtown. Investing in public spaces enhances the urban environment,
as much as quality architecture does.

Minnesota architects, as this issue’s roster of award-winning buildings
indicates, are skilled designers. We need to see more of that skill and
talent applied beyond buildings to the spaces in between. By working
hand in glove with such other professionals as urban planners, landscape
architects, highway engineers, and the political power structure,
architects can wield an influential role in enhancing all aspects of our  Eric Kudalis
built and natural environment. Editor
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= Honor

What defines Minnesota architecture? Every year jurors grapple with that question as
they name the annual AIA Minnesota Honor Awards. With 107 submissions to review,
James S. Polshek of New York, Susan A. Maxman of Philadelphia and
Thomas H. Beeby of Chicago had plenty of choices to help determine what makes
Minnesota architecture uniquely Minnesotan.

They selected 12 buildings that exemplify quality, énd that possibly point to a
distinctive Minnesota style. But as the projects on the following pages indicate,
Minnesota design is not easily pigeonholed. The winners were as diverse as an
eclectic graphic-design shop, a colorful writer's studio and a glistening ice palace.
Finding a common architectural style that says “Minnesota” may be elusive. What's
not elusive among these 12 projects is an expression of individual client needs

realized through strong architectural design. Eric Kudalis

2
£
a
5
o

St. Paul Winter Carnival

Ice Palace

Rust Architects

An icon of Minnesota's intrepid embrace of
winter is rendered in the guise of a medieval
palace of ice. See January/February 1992.

Fond Du Lac

Community College

Thomas Hodne Architects
Damberg, Scott, Peck & Booker
Eclectic shapes, forms and colors enliven the
Minnesota landscape. To be featured
September/October 1993.



Warroad Public Library and The Swinford

Heritage Center Bowers Bryan & Feidt Architects
Mulfinger, Susanka & Mahady History breathes in this renewed apartment
Architects building in the Laurel Village section of

The Prairie School is alive and well in this downtown Minneapolis. Featured July/August
small-town library. Featured September/ 1991.

October 1991.

Shin and Joel Koyama

Writer’s Studio and

Garden House

The Stageberg Partners

Color and form come into play in this
whimsical studio on Lake Pepin in Wisconsin.

Stillwater Public Library Herman Miller Design Yard See November/December 1992.
Meyer, Scherer & Meyer, Scherer &

Rockcastle, Ltd. Rockcastle, Lid.

A renewed Carnegie testifies to the An office-furniture manufacturer finds a new

timelessness of great design. home dressed in the rural vernacular.

Featured September/October 1989. Featured November/December 1989,
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Weesner Family

George Heinrich

Award
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Amphitheater

Hammel Green and Abrahamson

The Weesner Family Amphitheater at the Minnesota
Zoological Garden in Apple Valley looks as though it’s
poised for flight. As the amphitheater is used for birds-
of-prey flight shows, its posture seems appropriate.
But the architects, Hammel Green and Abrahamson,
did not consciously set out to design a bird-show am-
phitheater that vaguely resembles winged creatures.
They did, however, find partial inspiration for the
canopies’ structural system by studying feathers, par-
ticularly a 2-foot-long sample from a condor. And they
also found inspiration in the site, a five-acre sloping
track overlooking the zoo's largest lake.

HGA positioned the amphitheater on the rake of the
hill. Redwood-bench seating for 1,500 rises up the

slope and overlooks the lake near the center of the 485-acre zoological garden. Stand-
ing room is available for another 1,000 people. The setting itself is idyllic, with a thick
stand of oak trees behind the seating and wetlands beyond the stage. The amphithe-
ater, snugged into the hill, is an unobtrusive addition to the landscape, and indigenous
Minnesota building materials further enhance its natural look. Large, rough-cut slabs of
southem-Minnesota limestone camouflage a 2,300-square-foot holding building, which

forms a rough-stone backdrop to the staging area.

In designing the canopies—perhaps the most striking aspect of the amphitheater—
HGA looked to the birds themselves. The architects say that they caught onto the idea
of using hollow tubes for the canopies’ framing system after examining birds’ light-

weight hollow skeletal
systems. Thus, a series of
standard hollow tubes
form 24-foot-high but-
tresses that support six
canopies, which are made
of steel-tube framing
sheathed with a translu-
cent, Teflon-coated fiber-
glass membrane. The
canopies are pure struc-
ture, with exposed hinges,
bolts and nuts.

In that unadorned struc-
ture lies the amphitheater's
beauty, vacillating some-
where between earth-
bound and flightbound.



The Weesner Family Amphitheater
at the Minnesota Zoological
Garden is testimony to the
aesthetic potential of unadorned
structural framing. The complex
sits at the center of the 485-acre
200, with wetlands in front of the
theater and trees in back (above).
From the seating, visitors view the
bird-show stage, in which rough-
cut slabs of Minnesota limestone
form the stage backdrop as well
as disguise the holding building
(left). Hollow steel tubing (opposite
top) forms the main structural-
support system. The canopies
(opposite bottomn) are sheathed in
a translucent, Teflon-coated fiber-
glass membrane.
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2] Barsuhn Design
NU Studio

Hokanson/Lunning Associates

Bob Lunning has had the privilege of growing creatively with his clients. Ten years ago
he designed a small studio for graphic designers Scott and Rochelle Barsuhn in Min-
neapolis’s warehouse district. When the couple outgrew that space, Lunning fixed them
up with new quarters in the nearby Ford Center, gleaning design cues from the build-
ing’s industrial character to offer a low-budget, high-style space that expressed the cre-
ative process of graphic design.

Now Scott and Rochelle, feeling pinched for space and ready for change, have
moved up one floor in the Ford Center and nearly doubled their office to 4,700 square
feet. Lunning has moved up with them, designing a new studio that still maintains a bit
of that industrial chic, but with a little more polish.
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Bergerson Photography

“We didn’t want to do
anything just to be impres-
sive,” Scott and Rochelle
say. “We were intrigued
with the aesthetic appeal of
common materials.”

Lunning used stock items
to great effect, “getting a lot
out of simple materials and
simple techniques,” he
says, reflecting the “liveli-
ness and attention to de-
tail” found in Scott and
Rochelle’'s work.

The primary aesthetic is
established in the reception
area, where a dropped
ceiling of skewed plywood
panels hovers above a re-
ception desk made of birch
plywood, brushed alu-

minum, metal rods and perforated-metal panels. The reception area is paint-
ed in subdued tones. The same materials and similar dark hues are carried
throughout the studio, to the work stations that line the two window walls, to
the private conference room with its wedged-shaped table and brushed-alu-
minum inset details, to Scott and Rochelle’s private offices at the apex of the
two window walls, and to the desks and miniconference tables. Some items
are hand-made by the design studio’s own staff, such as the paper
sconces along the work-station aisles, and two abstract murals.

The Barsuhns
see this as a
“10-year” work
space, allowing
ample room for
growth. “There
was never a
debate on aes-
thetics,” the
Barsuhns say.
“There was an
openness and
trust level [with
Lunning] be-
cause we knew
him so well.”
The result is a vi-
sually energized
space, in which
contrasting col-
ors, textures and
materials reflect
the creative dy-
namics of the
clients and their
profession.

No high-priced materials here! All
the design punch for the Barsuhn
studio comes from creative
application of common building
blocks. A dropped plywood
ceiling (above left) adds visual
tension to the reception area,
while lighting suspended at
varying lengths dresses up the
kitchenette (above). The graphic
designers themselves pitched in
during construction, painting two
abstract murals and fabricating
paper sconces along the work-
station aisles (left). Scott and
Rochelle's offices (opposite) are
in the corner of the 4, 700-
square-foot space.
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Wild Rumpus
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Bookstore

Bowers Bryan & Feidt Architects

The Wild Rumpus Bookstore in the Linden Hills neighborhood of Minneapolis is a bit of
an outdoor adventure for kids. Located at the street level of a 3-story, 1911 commercial
building, the store allows children to explore unchartered terrain as they browse books.
Dan Feidt of Bowers Bryan & Feidt says that he and the clients, Tom Braun and Collette
Morgan, avoided being cute while developing the store’s concept, finding partial inspira-
tion from Maurice Sendak’'s Where the Wild Things Are. In that book, a child finds that
his bedroom has turned into a wild outdoor adventure.

In the same vein, the bookstore slowly transforms, as one moves through it, from a fa-
miliar setting of comfy chairs, lamps and bookshelves to a landscape of plants and vines,
park benches, a musty tool shed and murky evening sky, and even a cage with live rats.

Feidt allowed much of the building's existing structure to guide the design. He tore
away Sheetrock to reveal the brick walls, which provide the perfect backdrop for
planters and climbing vines. The 12-
foot wall heights allowed for a
dropped ceiling that pulls apart at the
center to reveal the painted evening
sky. And existing stairs leading to the
basement proved ideal for the shed,
where he could hide the rats’ cage
beneath the floor opening. Even the
front door proved inspirational for a
scaled-down children’s door set within
the main entrance. Kids can enter un-
der their own volition.

The store is inviting because it has a
hands-on, homemade quality that is
full of surprises. Children can discover
the fish aquarium behind the see-
through mirror in the bathroom, or
wonder at a pair of legs poking
through the ceiling at the top of a lad-
der. Feidt and Braun comment that
the legs belong to “Glen the tree-trim-
mer, who just couldn't get out of the
way of the Sheetrockers quick
enough.”

Just as some children’s books cre-
ate imaginative worlds to be explored,
the Wild Rumpus Bookstore offers a
real-life adventure in discovery, brows-
ing and book buying for children and
adults alike.
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Children’s books are meant to
be fun and full of surprises, and
so is the Wild Rumpus
Bookstore in Minneapolis.
A dropped ceiling that pulls
apart at the center (above)
reveals a murky evening sky.
Chifdren can enter through their
own minidoor set within the
main entrance (leff) and explore
ry books in the shed
(far left). Trapped by the
Sheetrockers is “Glen the
tree-trimmer” (opposite).
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House of Prayer

Honor

C.M, Korab

The House of Prayer (opposite)
slips comfortably into its rustic
Minnesota setting with the use of
natural wood and granite. The
meeting hall (above) has a
homelike atmosphere that
encourages interaction among
guests. The main entrance (right)
is off of a patio. The individual
rooms are along a narrow sleeping
wing that juts into the woods
(below). A small meditation room
extends from this wing.

26 ARCHITECTURE MINNESOTA

Cuningham Hamilton Quiter

The House of Prayer offers a spiritual retreat in a rustic Minnesota setting for the Episco-
pal Diocese of Minnesota. The diocese asked for a facility that could accommodate up
to 50 people for group and individual meditation. In this first phase of a planned multi-
phased project on the St. John's University campus in Collegeville, Minn., the architects
employed regional woods and granite to create a vernacular structure that blends com-
fortably with its natural surroundings. The 16-bed facility is divided into two basic sec-
tions, with a stone wall demarcating the private sleeping quarters from the more public
gathering spaces.

The main public areas
include a gathering room,
dining and meeting halls,
kitchen and offices. De-
signed with a residential
feel, the spaces flow easily
into each other, enhancing
an open environment that
encourages interaction. A
stone fireplace in the meet-
ing room, for instance, pro-
vides an inviting setting,
detailed with wood trim,
cushioned seating, book
cases and deep-green
painted walls.

The sleeping wing extends beyond the public areas, jutting into the woods. The divid-
ing stone wall provides acoustical separation. Peaked dormers mark each room while
ushering in plenty of natural light. A small meditation room with several walls of windows
stands like an appendage to the sleeping wing.

Future phases will see the addition of a chapel and two more buildings, comprising a
48-bed retreat nestled at the edge of the woods. As completed thus far, the House of
Prayer is ideally suited to its site and function, avoiding architectural tricks and offering a
quiet and respectful place for meditation.

3
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Scandinavian by design

[0t d Smith Residence
Salmela Fosdick Ltd.

By Robert Gerloff

Award

“l enjoy the light. The outdoors is brought right in. It's a special feature of this house:
| always feel that nature is framed,” says Tia Smith as she fills my cup with coffee.
Her husband, Brian, agrees as he eases another slice of cake onto my plate. “It is a
four-season house. It is all right in front of you, from spring plowing to fall harvest to
the dead of winter. It's all right there.”

We are sitting at the kitchen table in their new Lakeville, Minn., home, designed by
David Salmela of Salmela Fosdick in Duluth. Qutside it is a typical cold, gray, bleak Min-
nesota winter day, but inside it is light and cozy. A fire crackles in the wood stove, radi-
ating warmth and illuminating the fir floor and
ceiling with an intimate glow.

“The house is so flexible. It will accommo-
date both things that are contemporary and
traditional. It is a blending of both,” Tia contin-
ues, topping off my coffee cup. Brian nods at
| the wood framing of the ceiling and the fir
floors. “Wood is a very Finnish material, and it
1 iS a timeless material.”

| drink in the house around me. Behind me is
the sun porch, filled with light even on this drea-
ry day. Above me the ceiling opens up to a 2-

§ story space with a skylight, bridge and interior
5 / windows opening into the bedrooms. Although
a R tear '
T T T ' \f'.fe are sitting fn.the heart of the house, we can
residence reflects the see a 360-degree view of the surrounding farmland. It is the perfect spot for cake and
Scandinavian heritage of the coffee on a gloomy Minnesota winter afternoon.

clients, who wanted a house that
was unlike the typical suburban
tract development. Bright colors, | consciously begin this article describing the comfortable intimacy of Brian and Tia's

bold forms and Finnish-inspired - : :
detailing (this page and Opgosﬁe) home because its subtle, carefully modulated interior tends to be overwhelmed at first

set ’,’:{;‘ housée apafr;hfrom its sight by the bright colors, bold forms and blatant Scandinavian character of its exterior,
neighoors. Une or the more . . . . ey

striking elements—and certainlya & boldnesg unusugl in ex-urbug, .whlere, judging by the crop of houses springing up near-
refreshing anomaly in today's by, bland is beautiful and ethnicity is verboten.

o g:g‘fg;gﬁr's we Salmela's design begs the question of why American houses so rarely draw on the
represented as shedlike forms. ethnic roots of their owners, for there is no struggle more uniquely American than the
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reality that we all, except for the Native Americans, came
to America from overseas, and the dynamic tension be-
tween what knowledge immigrants brought with them
and what they learned once here—between who they
had been and who they were becoming—enlivens the
best of American architecture.

Monticello, for example, Thomas Jefferson’s beloved
house outside Charlottesville, Va., began as a straightfor-
ward exercise in the Palladian classicism of his Anglo an-
cestry, but by the time of his death, after 56 years of
building and rebuilding and tinkering and fine-tuning, Jef-
ferson had completely Americanized the classical villa.

The same process can be seen on almost any Min-
nesota farmstead, where a Finnish immigrant might aban-
don the traditional labor-intensive Finnish plank-shaped
log construction for the straightforward balloon-framed construction of his neighbors,
even as he might introduce his neighbors to the Finnish style of tall, narrow hay barns.

Brian, who is of Norwegian ancestry, and Tia, who is Finnish, are both active in folk
arts, music and dancing, and wanted their new house to reflect their ethnic identity.
Tia's parents introduced them to Salmela, who shares their Finnish roots. “If it weren't
for that connection, we would have hired a builder,” Brian comments. Tia adds, “We're
not garish people. We didn't want anything outlandish.”
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After purchasing 10 acres of farmland in Lakeville, Brian and Tia flew off to Scandi-
navia, keeping an especially sharp eye on the architecture. “We started noticing the
farmhouses, and became enamored with the Pohjalainen Talo, or bottomland house,
the type of farmhouse in Ostrobothnia. It was very comfortable and simple, and we
thought it would fit our lifestyle and interests,” Tia explains.

Salmela describes how he began designing their house. “I look at several things in
sequence. First is the site, which truly dictates the most.” At first glance Brian and Tia’s
site, a typical chunk of rolling southern-Minnesota farmland, was unremarkable. Then
they discovered a rock pile at the base of an old tree. “This rock pile was the power
source of the site,” said Salmela. He knew that the long thin form of the Pohjalainen
Talo would cluster around it.

“Second is what people want to do. A house is made up of only a few elements,”
Salmela continues. The elements, or program, of Brian and Tia's house are straightfor-
ward: three bedrooms and two baths up, and a kitchen, dining and living areas on the
main level. “Blow a whistle and the elements take their places,” Salmela laughs. “These
are logical.”

However logical, the mechanics of site and program do not explain why Brian and
Tia’s home is so magical. “What determines the third dimension is who the people
are. | always want to know
people’s history, because
history drives people’s
taste. People in their teens
and 20s abandon their ex-
perience, but as they get
older people return to their
history, whether it is eth-
nicity or being raised in the
suburbs. People seldom
turn on their past.”

What is Scandinavian
about the house—its forms,
colors, and window pat-
terns—is obvious. Less ob-
vious are the house’s Amer-
ican qualities, for it is far
more than a simple exercise
in ethnic styling. “I wanted
their house to be perceived
as an American house that
is the home of an American
couple that has Scandina-
vian roots,” Salmela explains. These American qualities of pastoralism, pragmatism, and
an attitude of progressive ambivalence toward history make the design, while different
from its neighbors, comfortably familiar.

Pastoralism, the belief that one can live a more moral life in the country, far from the
perceived corruption of the city, is the central promise of suburbia. Yet sub- or ex-urban
houses rarely make this moral association explicit. Salmela’s design is full of references
to the rural vernacular. By using board-and-batten siding, he draws on the sentimental
American Gothic associations with rural America; by pulling the garage apart from the
house, he creates an in-between space reminiscent of Minnesota farmyards; and by
hinging the courtyard on the rock pile, the remnant gathered over generations of plow-
ing, he draws on its power.

Pragmatism, making do with what you have, is not a quality the public usually associ-
ates with architects. But because Brian and Tia had a limited budget, Salmela pragmat-
ically specified familiar, everyday materials available at the local lumberyard—premanu-



factured trusses, Kolbe & Kolbe
windows, asphalt shingles, ply-
wood siding, etc.—rather than
exotic materials imported from
Scandinavia. Salmela applied the
power of imagination to create
uncommon forms from common
materials.

This blending of influences ex-
emplifies Salmela’s attitude of
progressive ambivalence towards
history. “Progressive means not
using something that has been
done before without contributing
more than was originally ap-
plied,” Salmela explains. “Every-
body has references, but there
is always something new that
you contribute. You're always
moving ahead.”

It is not some distant past that
is golden, but the present; so

rather than designing in a pure, historically correct style, Saimela draws the best from
every building tradition imaginable: He employs the color and organization of Scandina-
vian architecture, the pragmatic construction and materials of the Minnesota farm ver-
nacular, the simple forms and compositional clarity of classicism, and, especially in the
garage, the repetitive modular order of Miesian modernism.

All these diverse influences create a significant piece of architecture that is simultane-
ously Scandinavian and American, classical and vernacular, modern and historical, rural
and sophisticated, different and familiar, and complex yet brilliantly simple (as Salmela
says, “The design is reduced to mathematical simplicity—you have a Monopoly hotel
and six little Monopoly houses!”). But most important of all, it is a warm, comfortable

home for a young family.

Afternoon is sliding into evening.
The fire is burning low, and while
putting on my coat | ask how peo-
ple react to their new home. Tia
laughs. “A typical question is: What
do you do with six garage stalls?
People aren’t used to being sur-
prised.” Brian adds, “We’d like to
hear what people say while they're
driving back down the driveway.”
And they both laugh. As | step out
the door, Brian wants to make one
last point. “For David, designing
this house was a labor of love. He
made architecture accessible to
us. David did what | think a lot of
us should do in our lives: help peo-
ple realize their dreams.”

Robert Gerloff is an associate with
Mulfinger, Susanka & Mahady Archi-
tects in Minneapolis.

The house, only 2,168 square
feet, measures 20 feet deep by
50 feet long. Large windows,
such as the 8-foot arched
window in the living room
{opposite), and 9-foot-high
ceilings of exposed trusses
(below), seemingly increase the
space. The entrance looks
toward the solarium (above).
The passage is lit by the
second-level skylight.
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In the public interest —--

FROM PLAZAS

TO HIGHWAYS,

ST. PAUL REINVESTS

IN THE

URBAN LANDSCAPE

BY LARRY MILLETT
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St. Paul has a reputation for a certain municipal dowdiness. In the
metropolitan hierarchy that usually begins with Minneapolis, St. Paul tends
to be seen as a quaint anachronism, decidedly old-fashioned and defiantly
unhip—a town of old buildings, steep hills and narrow streets where the side-
walks roll up after dark and there is no life in the fast lane.

Architecture reinforces such perceptions. In the roaring commercial boom of
the 1980s, for example, downtown St. Paul seemed stuck on auto-pilot, adding

only a handful of sig-

Meanwhile,
downtown Minneapolis, awash in developer dollars, extruded a spectacular
new skyline sporting sleek designer towers of every shape and hue.

Yet if St. Paul came up short in the skyscraper glamour derby of the 1980s, it
excelled in the quality and consistency of its work in the public realm. St.
Paul has been successful in this respect because, to a far greater extent than
Minneapolis, it has been able to inculcate a pervasive design sensibility into
the making of its public places. It has done so by encouraging excellence in
design, by involving the public in important design decisions, and by forging
valuable links between artists and architects (a process in which the organiza-
tion known as Public Arts St. Paul has played a key role).

‘What follows is a look at some of the projects—great and small—that have

contributed to St. Paul’s public-realm revival.



Mears Park

Perhaps no other St. Paul park has
had a more checkered history than
this little one-block square in the
heart of the Lowertown Historic Dis-
trict. Originally known as Smith
Park, it was minimally developed for
many years. Then, amid much bally-
hoo, the park in 1973 was rebuilt in
brick. In this form, it was supposed
to be the centerpiece of a revived
Lowertown, but it turned out instead
to be an almost instant disaster. The
brick—used for walls, plaza and
walkways—chipped, cracked and
heaved at an appalling rate, causing

endless maintenance headaches. The
utter inflexibility of the design also
was a problem. After years of com-
plaints, the city in 1990 finally
patched together more than $1 mil-
lion in funding to tear out the crum-
bling brick yard and start over.

Formally opened in the summer of
1992, the new park, an inviting mix
of formal and informal elements.
proved to be an instant hit with the
public. Designed by Dallas artist
Brad Goldberg and Don Ganje of the
St. Paul Parks and Recreation Divi-
sion under the direction of a citizen’s
planning committee, the park in-
cludes undulating walls of Kasota
limestone and Utah sandstone. a cir-
cular central plaza, a pavilion, a
winding garden path and hundreds
of new trees. But its chief delight is a
man-made brook that flows diagonal-
ly through the park and tumbles
over a series of small cascades. On
summer days, the burbling brook is
an irresistible lure, especially for
kids. Constructed on a relatively
modest budget, the new Mears is the
most purely pleasant downtown park
in the Twin Cities and a model for
how to make the kind of public space
that the public actually wants.

Don F. Wong

Among downtown-St. Paul
improvements is Mears Park in the
Lowertown Historic District. Dallas

artist Brad Goldberg and Don
Ganje of the St. Paul Park and
Recreation Board, under the
direction of a citizens' planning
committee, renewed the once-
sterile park with extensive
plantings, footpaths, water
and a pavilion.
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New York architect Bill Pedersen
and artist Jackie Ferrara designed
the highly sculptural Hamm Plaza
in front of the new St. Paul
Companies Building (above and
upper right). Part of St. Paul's
freeway improvements included
adding classically inspired bridge
spans (below) with iron railings
and turn-of-the-century-style
lighting fixtures.

LT ERTT
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Hamm Plaza

When the St. Paul Companies built
its new headquarters complex near-
by, it also agreed with the city to re-
construct this small wedge-shaped
plaza at Sixth and St. Peter streets.
The architect of the headquarters
building, William Pedersen, was
called in to
design the
plaza along
with New York
artist Jackie
Ferrara. The
new plaza fea-
tures a low
granite wall
surrounding a
water trough
and a small
pool. Finished
in four kinds
of granite, the
plaza is beau-
tifully (and ex-
pensively) done. Much too hard
edged and formal to be a comfort-
able public space (Rice Park just
around the corner fulfills that func-
tion nicely), the plaza seems to have
been conceived primarily as an ob-

ject d’art, a sort of foreground
piece for Pedersen’s new headquar-
ters building. In this respect, it
works just fine. Unfortunately,
renegade skate boarders already
have scarred some of the plaza’s el-
egant granite walls.

The Freeway
Beautiful

The decision made in the 1950s to
route Interstate 94 between the State
Capitol and downtown was one of
the great planning mistakes in the
history of St. Paul. When the free-
way opened in the mid-1960s, the
magnitude of this error became in-
stantly obvious. Where once there
had been a mixed neighborhood of
old tenements, churches and com-
mercial structures separating down-
town from the Capitol, the freeway
brought instead an ugly trench filled
with fast-moving traffic and spanned
by numerous industrial-strength
bridges. But when the state Trans-
portation Department decided some
years ago to rebuild 1-94 through the
Capitol area, the city had a once-in-
a-lifetime opportunity to help heal
an old urban wound by giving the
freeway a new look to go with its new
pavement. The result was what



might be called the Freeway Beauti-
ful—a joint project involving the
Transportation Department, the St.
Paul Planning and Economic Devel-
opment Department. and the Capitol
Area Architectural and Planning
Board.

Completed in October after years
of work, the rebuilt stretch of freeway
(roughly between John Ireland Boule-
vard and East Seventh Street) looks
like nothing else in Minnesota. In-
stead of the usual utilitarian trap-
pings, the Freeway Beautiful offers
rusticated retaining walls, iron rail-
ings, old-style light fixtures and or-
nate bridges bedecked with such clas-
sical paraphernalia as obelisks, urns
and (in the case of the John Ireland
Boulevard and Cedar Street bridges)
gate houses. These classical elements,
done almost entirely in cast stone, are
not overwhelmingly sophisticated and
certainly won’t remind anyone of the
glories of Rome. But that’s not their
purpose. The real aim of all this clas-
sical applique is to humanize the free-
way, to make it a better urban citizen
by making it obey some time-honored
rules of scale, texture and design.
And it works. Tamed by a strong dose
of classical discipline, the freeway now
seems to complement rather than un-
dermine the Beaux-Arts splendor of

Cass Gilbert’s great Capitol Building.

Kellogg Mall
Park

Constructed in the 1930s to open
views of the Mississippi River valley
from downtown’s historic center, this
long but narrow park had deterio-
rated into a seedy hangout for street
people. In the late-1980s, the city fi-
nally decided to fix up the park and
hired artist Cliff Garten to work with
architects from the St. Paul Parks
and Recreation Division. The rebuilt
park, completed in 1989, includes a
fountain, new walkways, a pergola,

and central plaza adorned with
small sculptures, incised pavers and
terra-cotta plaques that recall im-
portant people and places in St.
Paul’s history. Among the featured
historical figures is none other than
Pierre (Pig’s Eye) Parrant, who is
now enjoying considerable fame
worldwide as the eponym of St.
Paul’s most sucecessful pilsner beer.
The tinker-toy scale of Garten’s
sculptural O RN

work is a dis- l w‘?\ E '
appointment
(much larger
pieces were
planned
originally).
But overall the
park works
quite nicely
and it has once
again become a
favorite noon-
hour spot for
strolling, eating
and relaxing.

omall Projects

More public projects of note lie
ahead. The city and the U.S. Army
Corp of Engineers are constructing a
new river-front promenade as part of
levee improvements on the west side
of the Mississippi across from down-
town. Other riverfront improve-
ments, including a new park along
Warner Road, are also in the works,
as is a new downtown design plan.
And what could be the most spectac-
ular public-works project of all—a
soaring V-mast, cable-stay bridge at
Wabasha Street proposed by artist
James Carpenter—is looming on the
horizon. All of which suggests that
when it comes to designing the public
realm, dowdy old St. Paul has got its
act together.

Larry Millett is the architecture
columnist for the St. Paul Pioneer
Press. He is author of the recently
published Lost Twin Cities.

Kellogg Mall Park (top and above)
overlooking the Mississippi River
offers a fountain, new walkways,

pergola, and central plaza with
small sculptures. Artist CIiff
Garten worked with the park
board to design sculptures that
reflects local history (above).
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The names of more than 1,100
Minnesotans killed or missing in
Vigtnam are inscribed on a dark-
green granite wall of the Minnesota
Vietnam Veterans Memorial (above
and opposite top). The main plaza is
shaped like the state of Minnesota
(opposite bottom). Landscaping and
pools of water (bottomn) represent the
state’s topography.
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A time of

remembrance

The Minnesota Vietnam Veterans Memorial

By Bruce N. Wright

The list begins with just two names
in 1962. It then swells, year-by-year,
to form a 38-foot-wide streak of
1,120 names chisled across a pol-
ished-granite wall, a memorial to the
Minnesotans killed or missing in
Vietnam.

As with the Vietnam Veterans
Memorial in Washington, D.C., the
new Minnesota Vietnam Veterans
Memorial owes a debt to the design
by Maya Ying Lin, whose stark,
dark-granite gash in the earth has
changed everyone’s understanding
of war memorials in this country.
And like the national memorial,
Minnesota’s Vietnam Veterans
Memorial, located on the State Capi-
tol Mall forecourt, presents in
chronological order a solemn tally of
the names of those who served in the
Indonesian war. But that’s where
similarity ends.

Minnesota elements—trees, wa-
ter, stone, a house form—sculpt the
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design, making it unique among war
memorials in the state, if not the na-
tion. Symbolic elements create a
poignant tribute, while avoiding the
maudlin.

A map of Vietnam is etched in
granite on the sidewalk in front of
the memorial. A winding path leads
into a large area in the shape of
Minnesota, bringing visitors face-to-
face with the wall, a dark polished-
granite presence. A stolid house
form framing one side of the memo-
rial symbolizes home; its placement
opposite the wall of names repre-
sents, in the words of the designers,
“coming home from a distant and
dangerous place.”

As with the national memorial,
Minnesota’s Veterans Memorial is
the result of a design competition.
The winning design, called Lake-
front D.M.Z., by an ad hoc design
team of Nina Ackerberg, Stanton
Sears, Jake Castillo and Richard
Laffin (all from the Twin Cities) was
chosen from a field of 218 submis-
sions from 31 states. The national
competition was organized by the
Minnesota Vietnam Veterans Memo-
rial Project in 1990.

Sears, a sculpture professor at
Macalester College in St. Paul, says
“it was a challenge to make an open
space that was also a shelter; one
not completely enclosed by some
type of physical structure.”

The artists/designers solved this
by insetting the shape of Minnesota
into the slope of the Capitol
grounds. Various walls and plant-
ings are grouped around this central
space to create a sense of enclosure,
yet by judicious use of walls, plants,
trees and shrubs, the space is still
open to the Capitol campus. Views
of the State Capitol to the north and
the Veteran Services Building to the



south are
seen easily.
And, except
for the names
wall, all wall
heights are
kept low to
blend in with
the terrain.

The names
wall, a 9-foot-
10-inch-high
polished gran-
ite monolith,
defines the
west side of
the space, and
lower walls of
buff-colored
limestone
form the other
edges of the
state and out-
line Lake Su-
perior and the
Mississippi
River to the
east. Limestone
edging repre-
sents the lime-
stone banks
that line most
Minnesota
rivers.

A prototyp-
ical midwest-
ern house
shape (with
corniced
gable, clap-
board siding
and framed window) stands to the
right along the Wisconsin-Minnesota
border. It is hand-carved from a sin-
gle 11-foot-4-inch-high block of
dolomitic limestone taken from the
Mankato region. “Symbolically, the
house is withheld from the wall—
from those who’ve died and can
never come home—Dbut it is still re-
flected in the polished granite of the
wall.” Laffin says.

There are many levels of symbol-
ism consciously incorporated into
the design, and others that were
serendipitous. The landscaping. for
example. was selected to augment
the existing and proposed landscap-
ing for the Capitol grounds in accor-

dance with the master plan adopted
by the Capitol Area Architectural
and Planning Board. Red-barberry
bushes were chosen by the designers
to add color year-round at the
memorial entrance, quaking aspen
were chosen for their white bark as

a comple-
ment to the
white marble
of the nearby
Capitol
building (and
for its con-
trast with the
surrounding
green lawn),
and blue ju-
nipers were
used to define
areas around
the low stone
walls, to add
winter color
and discour-
age visitors
from climbing
on the walls.
It wasn’t until
the landscap-
ing plan was
complete that
Laffin and
Sears noted
the appropri-
ateness of
those three
natural col-
ors—red,
white and
blue—for