ST. PAUL SURGE CENTER STAGE
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& CHS Field descends
invigorate on Rapson's
downtown Glass Cube
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OUR ATTENTION TO DETAIL

GOES WELL BEYOND OUR PRODUCT.

MARVIN DESIGN GALLERY

by Shaw/Stewart

645 Johnson St. NE
Minneapolis, MN 55413
612-331-3128
MDGbySS.com

ABC Millwork

18800 W 78th St.
Chanhassen, MN 55317
9529379060
ABCMillwork com

Arrow Building Center
15 Locations
Minnesota & Wisconsin
abc-clc.com

Contact your local Marvin dealer today.

Custom Millwork, Inc.
2298 N 2nd St

Morth Saint Paul, MN 55109
651-770-2356

CustomMillworklnc.com

Dakota County Lumber
28 8Bth St

I-'d!mlngwn, MM 55024
651-460-6646
DakotaCountylumbercom

Fullerton Lumber

The Builder’s Choice
Ellsworth - 715-273-5032
Glencoe - 320-864-5103
Osceola - 715-294-2000
Watertown - 952-955-2237
FullertonL BR com

Glenbrook Lumber & Supply
5215 Gershwin Ave. N
Oakdale, MN 55128
6517709071
GlenbrookLumbercom

Hamel Building Center
18710 Hwy. 55

Plymouth, MN 55446
763-478-6601
HamelBuildingCentercom

MN LIC #BC631040

Hiawatha Lumber Co.
3233 E 40th St
Minneapaolis, MN 55406
612-729-2358

Hiawathal umbercom

Lampert Lumber

Apple Valley - Lake Elmo
North Branch - Norihfield
Rockford - St. Croix Falls
651-695-3600
LampertLumbercom

McCarron’s Building Center
23840 Lake Blvd

For(zsi | dkc, MM 55025
651-464-5427

McCarronsBuildingCentercom

Scherer Bros. Lumber Co.
Arden Hills

Hopkins

Shakopee

952-938-2741

SchererBros.com

©2015 Marvin Windows and Doors. All rights reserved. ®Registered trademark of Marvin Windows and Doors

Our knowledgeable dealers provide personal attention and individual solutions
for each of your projects, because we know that every job counts.

Spring Lake Park Lumber
8329 Central Ave. NE
Minneapolis, MN 55432
763-784-3062
SLPLumbercom

TS Building Supply

5234 Barthel Industrial Dr. NE
Albertville, MN 55301
763-515-3255
TSBuildingSupply.com
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ARCHITECTURE

Architecture MN is a publication of
The American Institute of Architects Minnesota
architecturemn.com

Architecture MN, the primary public outreach
tool of the American Institute of Architects
Minnesota, is published to inform the public
about architecture designed by AlA Minnesota
members and to communicate the spirit

and value of quality architecture to both

the public and the membership.

Features

25

ON THE COVER
Homes by Architects Tour House 8
Golden Valley, Minnesota

We love photographer Corey Gaffer,
and here's ane reason why: He shot
our cover on short notice, just a

few hours before he and his fiancée
closed on their first house. We hope
their new home is as light-filled

and welcoming as Meriwether Inc.'s
Homes by Architects House 8.

4 ARCHITECTURE MN  September/October 2015

20 Center Stage:

Harmonic Convergence
By Joel Hoekstra

Minneapolis art-rock band Greycoats bring
their ethereal music and visual creativity
to Ralph Rapson's famed Glass Cube in
rural Wisconsin.

With the opening of two beautifully
designed cultural venues downtown, the
Capitol City is enjoying an electric 2015.

A Whole New Ballgame: CHS Field
page 26
By Joel Hoekstra

Sound Waves: Ordway Center Expansion
page 32
By Joel Hoekstra
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36 Staying Power
By Linda Mack

“Such a large volume afforded tremendous
opportunity to use the building in a way that
spoke of its previous use,” says Leo A Daly
design director Bill Baxley, AlA, of his firm's
eye-popping adaptive reuse of Owatonna's
historic power plant.

40

Our colorful eight-page preview of the
most distinctive home tour in the Upper
Midwest takes you all around the Twin
Cities—and through one of the homes.

Home 3: House on a Quiet Bay
page 44
By Amy Goetzman
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We launch this issue with a free public
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INTERVIEW BY JOHN REINAN
Minneapolis long-range planning director
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Halfway around the world, a Minneapolis
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PHOTOCRAPH BY COREY GAFFER
The Guthrie's thrust stage is sacred
theatrical ground, says new artistic
director Joseph Haj. We couldn't
agree more.
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A Society of The American Institute of Architects

It's time to show the

~architectural

Industries the
best of what's

new.

| . =
g -
A;/ . . 1
"'W:L ']Iﬂ :s‘::l EI‘—. wesy -

AIA Minnesota Annual Convention
November 10-13, 2015
Minneapolis Convention Center

Reach the largest architecture and design market in Minnesota! The
AIA Minnesota Annual Convention & Product Exposition is known for
consistently attracting 2,000+ attendees, offering exceptional programs,
and opportunities to network with cutting-edge exhibiting companies.

Visit us online to see which industry leaders will join us this year with the
latest in product innovation and services.

www.aia-mn.org

For questions about booth space reservations contact
Pam Nelson at 612-338-6763 or nelson(@aia-mn.org.

EXHIBIE

Who attends?

Architects Other category includes:

Contractors/Engineers Specifiers

Landscape Architects Builders

— Manufacturers Facility Managers

Students Graphic Designers

Interior Designers other related design &

Other building professionals



DAVID SHERMAN

PUBLISHER'S NOTE
e T T

Joining the Production

Growing up, | was enthralled by the theater. The sets, the lights,
the costumes, and the performances combined to create something
captivating and transporting.

It’s quite something to move from being a fan—an admirer from a distance—to being a member
of the team responsible for creation. So it was for me with the theater, moving from audience
member to cast, to crew, to assistant director. My appreciation for the art form deepened the
more [ became a part of it.

And so it is with Architecture MN. In July, when | became the executive vice president of AIA
Minnesota, my role changed from reader to publisher. It’s a thrill to be engaged in the production
of such a high-quality, highly respected magazine, one that ['ve loved from afar for many years.

I'm especially excited that we offer our readers an ever-growing opportunity to interact with the
magazine. Whether it’s joining an @archmnmag conversation on Instagram or Twitter, attending
our events, or sending us ideas for future issues and activities, I invite you to step behind the
curtain and co-create with us.

In taking the reins as publisher, I hold them lightly. We have a great team of talented staff,
INTERACT & CONNECT designers, writers, photographers, and videographers who know the value and purpose of this
"""""""""""""""""""""""" magazine and are always looking for ways to make it more relevant and engaging.

Sep/OCt issue launch Together, we will continue to deliver great writing, compelling visuals, and helpful resources
ether, we w inue liver great wr Al elling visuals, ¢ : <
at Room & Board ; D >

and we will use a wide lens in capturing the breadth of Minnesota architects’ work. We will also
cover what is new, what is possible, and what is being dreamed of in the world of architecture.
We'll keep dazzling vour eyes, challenging your mind, and making you smile.

architecturemn.com/events

September Instagram Minnesota architects are serving today’s societal needs and designing the future for people
contest: Ba"parks and communities throughout the state and around the globe. We are honored to showcase
their work and to grow our audience’s appreciation for the transforming power of architecture.
I look forward to your continued readership and to hearing your thoughts over the months
and years to come.

aarchmnmag

Weisman Art Museum Enjoy the issue!
film short
architecturemn.com/videos

@archmnmag
Mary-Margaret Zindren
zindren@aia-mn.org

September/October 2015 ARCHITECTURE MN 7
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SOLUTION
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design captures more water to filter through
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runoff and pollution. The benefits run
deep... from efficient water management to
incredibly smooth pedestrian surfaces, you're
watching out for the environment with every
step. Where else can you put beauty and
function to work so elegantly?
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RENEE CHENG, AlA, professor

in the School of Architecture and
associate dean for research in the
University of Minnesota's College
of Design, is a past president

of AIA Minnesota,

Architectural photographer
COREY GAFFER learned his trade
while apprenticing with Hedrich
Blessing of Chicago. He now
resides in Minneapolis, where

he works for top architects and
designers. His images are held

in the Esto Photographics archive
alongside the work of master
photographer Ezra Stoller.

AMY GOETZMAN is a
Minneapolis freelance writer.

She writes about the arts and
culture and other inspiring things
that happen in inspiring spaces.

CONTRIBUTORS

Get to know our writers and
photographers. They're an
interesting bunch.

Minneapolis writer JOEL
HOEKSTRA contributes
frequently to Architecture MN.

s
Minneapolis-based LINDA
MACK, author of Madeline
Island Summer Houses: An
Intimate Journey (2013), writes
on architecture and design for
local and national publications.

A

JOHN REINAN, a reporter for
seven newspapers from Alaska
to Florida, also spent nearly

a decade marketing high-end
architectural products.
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nspir s. Enduring.

INSPIRING. TIMELESS. ENDURING.

Realstone Systems" offers limitless design possibilities with the
largest stone veneer product line in the industry.

Utilizing years of experience, we have produced a stone veneer product that is not only beautiful but simple to install . Each stone is hand selected
and crafted by our expert stone artisans into panels, planks, and architectural accents. Using natural stone, our masonry artisans adhere to strict

guidelines to create products with subtle color blends, consistency and a striking appearance, resulting in gorgeous indoor and outdoor spaces.

W i

Minnesota Brick & Tile

www.realstone.com




Room &
Reception

Join Architecture MN
at Room & Board

for a free evening of
drinks, hors d’oeuvres,
and design dialogue

Architects make great talk-show guests. We
know, because we often interview them at
Architecture MN events. They've got engaging,
behind-the-scenes stories of how great buildings
came to be, and they've got unique insight into
the role design plays in everyday life. So we've
invited a few of the architects whose work
appears in this issue to participate in a catered
panel event at the Room & Board store in Edina.

Our first two guests have had an enormous
impact on the Twin Cities over the last few
years—on St. Paul in particular (page 25). Snow
Kreilich Architects' Julie Snow, FAIA, will share
her firm’s approach to the design of CHS Field
(26), a dramatically modern minor league ballpark
that has drawn breathless praise from even the
staunchest traditionalists. HGA Architects and
Engineers’ Tim Carl, FAIA, whose recent award-
winning projects include the transformation of
Northrop auditorium and the expansion of the
American Swedish Institute, will offer insights
on HGA's stunning expansion of the Ordway
Center for the Performing Arts (32).

Then we'll talk with Rehkamp Larson Architects’
Jean Rehkamp Larson, AlA, and Mark Larson,
AlA, about the project they have on the Homes

BRANDOM STENGEL, ASSOC, AIA/FARMEIDSTUDIOS.COM

by Architects Tour (40) in September—a sensitive
remodeling of a 1930s Tudor in Edina. We're also
curious to know how they bring their design
sensibilities into their own home. Are they always
in agreement on house projects? Or are there
sometimes one too many cooks, er, architects

in the kitchen?

Audience members for this free public event will
get to ask questions of their own—before, during,
and after the program. They'll also be treated to
drinks and hors d'oeuvres provided by our friends
at Room & Board. A few lucky attendees will even
go home with a significant door prize, so plan to
be part of our studio audience in August.

Architecture MN
Sep/Oct Launch Party

Wednesday, August 19

5:30-7:30
Room & Board, Edina

architecturemn.com/events

RYAM SIEMERS

BRANDON STENGEL, ASSOC, AlA

CULTURE CRAWL

Above, clockwise from top left: Julie Snow, FAIA,
Jean Rehkamp, AIA, Mark Larson, AlA, and Tim
Carl, FAIA.

Top: The Room & Board showroom offers an
intimate, casual, design-friendly environment
for audience interaction with our guest architects.

September/October 2015 ARCHITECTURE MN
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The AIA Minneapolis Merit Awards recognize and
celebrate projects that tell a story of excellence
through the variety of innovations and collaborations
that shape a building. The AIA Minneapolis member
projects were selected based on the following

criteria: client/team satisfaction, technical innovation,
environmental responsibility, budget/business success,
community impact, and architectural solution.

Dwan Maintenance Building

Shelter Architecture

Xcel Energy Hiawatha West Substation Enclosure
Alliiance

East Side Enterprise Center

Locus Architecture and Isenberg + Associates
Peppers & Fries Burger & Burrito Grill
CITYDESKSTUDIO, Inc.

Michael L. Schrock, AlA, Merit Award
Schmidt Artists Lofts

BKV Group

This award was created in 2008, in honor of
Michael L. Schrock, whose passion helped
develop the AIA Minneapolis Merit Awards.

8. ATA Minneapolis

=== A Chapter of The American Institute of Architects




CHAD HOLDER

INTERVIEW BY JOHN REINAN

Most city planners have been around the block.
Lots of blocks, actually. But not all have seen as
much of the world as Kjersti Monson has. After
completing graduate degrees in both landscape
architecture and urban planning at Harvard and
a yearlong Fulbright fellowship in Belgium, the
Blue Earth, Minnesota, native lived and worked
in Shanghai as an urban planner and designer.
In 2006, she joined global giant AECOM in
Atlanta, where she served as market sector
leader for real estate strategy for U.S. East.

Monson returned to Minnesota and was
appointed to her current job, with the City of
Minneapolis, two years ago, equipped with a
broad perspective on what makes cities thrive.
She lives in a downtown tower with her husband
and two children, and her favorite hangouts
are Loring Park and the Loring Greenway for
family time, and St. Anthony Main for adult
time with a chilled glass of wine. She spoke
with Architecture MN contributor John Reinan
about the city’s plans for downtown.

What's your working definition of downtown
Minneapolis? Does it include the North Loop?
Does it include the area just across the river?
We have a downtown sector, which has
specific boundaries roughly defined by the
freeway belt and the river. But in terms of
practicality and strategic thinking, we think

of both sides of the river. When | think of
downtown, | think of the entire area within
the freeway belt and the river, as well as

the key connections—across |-35W to Cedar-
Riverside, south across |-94 and I-35W, across
the river to the east, north to “the West Loop,”
and northwest through Basset Creek to the
Van White Station area on Highway 55.

Why is a healthy downtown important?
There are so many reasons. Downtown truly
is the economic engine of the region. We're
at a point in the U.S. where “second-tier” cities
like Minneapolis are on the rise. We can see
clearly that net domestic migration is leaving
first-tier cities like New York City and Chicage
and moving to second-tier cities. And that's
because there's a crisis of affordability. This,

ired with a strong desire in the residential
and commercial markets for walkable

Minneapolis long-range planning
director Kjersti Monson takes
a wide view of downtown'’s future

TOWN TALK

urbanism, creates an imperative that we

have a strong core and a strong downtown.
Nationally, most of that migration is

25- to 35-year-olds. They're very mobile,

and they like city living. They want walkability,
mixed uses, transit. So our core downtown
has got to be competitive. That's the player
we're putting on the field.

What are the city's population and
development goals for downtown?

We've been supportive of the Downtown
Council's goal of 70,000 residents downtown
by 2025. That is about a doubling—it's around
37,000 now. And we have a citywide goal

of 500,001.

We're ramping up toward our next [compre-
hensive] plan update, so we're doing a lot of
basic research and inventorying, That's going

»> continued on page 49




Architect/Designer: Meriwether Felt, AlA | Builder: Crown Construction | Furnishings: At Home and Co. | Photo: Corey Gaffer

31 Meander Road, Golden Valley

Light flows through this clean and colorful
remodel of a one-and-a-half story stucco
Cape Cod. Architect Meriwether Felt shows
how much can be accomplished without

adding significant square footage.

16523 Black Oaks Lane, Wayzata

Located on a wooded lake site, Sarah
Mettleton Architects’ design employs
simple gable forms of stone and steel to
define the loft-like interiors of this house.
Windows admit light in all seasons and
curate views into the Nettleton designed

landscape.

Minneapolis Showroom
S YNERG 7003 Lake Street Minneapolis MN 55426
PRODUCTS 952 224 2202

MN License BC667153

WINDOWS = D 15 * CABINETS

Experience the beauty of Loewen at the
Homes By Architects Tour September 19-20 VISION FROM WITHIN

For tickets, visit www.homesbyarchitects.org

espie | ;

*hoto: Paul Crosby



RRRRRANANG o

PRRRRRROT oo

PRRRRRRG A e

reARRRARED L.

LLLL LT At

Pritzker Architecture
Prize winners

University of Minnesota architecture student Cozy
Hannula compiled the data in the graphic above from
the Association of Collegiate Schools of Architecture,
the National Center for Education Statistics, and

the U.S. Bureau of Labor Statistics. Hannula's

recent honors thesis proposes a longitudinal study

of why women leave the profession (and why they
stay) that provides a different point of view than
snapshot surveys.

rcent

BY RENEE CHENG

CONUNDRA

A significant percentage of women with architecture
degrees never reach licensure or positions of leadership
in the profession. What can be done about it?

The value of gender equity in the workplace is
well known; multiple economic and labor studies
by management consulting firm McKinsey

& Company, Harvard Business School, and
nonprofit Catalyst have shown that companies
that achieve gender equity and diversity benefit
from higher levels of innovation, reduced cost
of staff turnover, and greater alignment with
societal needs and expectations. In the field

of architecture, women are underrepresented
at every professional stage, with the gap
increasing at each higher level of achievement
and recognition. There is clear consensus that
the profession would be stronger if the ratio

of women with architecture degrees—close

to half—matched the ratio in the profession.

Instead, there is “the missing 32 percent”-a
phrase that has galvanized an AlA San Francisco
group focused on the issue (themissing32
percent.com). Nearly one-third of women with
professional degrees in architecture do not
become licensed architects, AIA members, or
senior leaders in the profession. We know that
greater numbers of women than men leave the
profession. We see evidence of a leaking pipeline
as women become increasingly scarce at the
points of licensure, partnership, and high honors.
That these women do not advance may not be

a negative thing for them—just because they

are not architects does not necessarily mean
they are not contributing to the building industry
or finding other means by which to leverage
their education. But their absence makes the
profession less gender-balanced, which means
itis less relevant, creative, and innovative.

What can be done to close these gaps, and
what scale of action would be most effective?
Changes to national policies? Changes in the
building industry? At AIA? In architecture firms?
In architecture schools?

Recent studies cited in Claire Cain Miller's

May 26 New York Times column (“When Family-
Friendly Policies Backfire") looked at countries
with generous national policies in place for
waorking parents. In several notable cases,

the policies had unintended consequences for
women—lower pay, for instance, or diminished
opportunities for professional advancement.
The first-tost economics are clear: When
businesses have a choice between hiring a
man with fairly inexpensive benefits and hiring
a woman with mandated and expensive leaves,
they tend to choose the man. Promoting

a better understanding of the value women
bring to their work may change this equation,
but only if that value is clearly tracked and
demonstrated over time.

National policies demonstrate good will, but
they do not always achieve the desired results—
and can even be counterproductive. Fortunately,
other scales of action can be controlled more
directly and adjusted to meet their intent.
Architecture firms, for example, can look for
potential inconsistencies between their stated
goals and their actual practices. If flexible time
is a goal but critical meetings are held at 8 AM.
and 5 PM., does that set an expectation that
decision-makers are present at the beginning
and end of each workday? If strong internal
communication is a core objective, are there
mechanisms for candid or anonymous feedback
on issues related to gender equity?

Firm leaders and senior staff can prepare
themselves for a richer discussion of these issues
by taking a test designed to measure unconscious
associations between gender, family, and career.
(One such test is available from the highly
regarded nonprofit research organization Project
Implicit.) If, as many researchers believe, intuitive
decisions are mostly based on unconscious biases

>> continued on page 55

September/October 2015 ARCHITECTURE MN 15



4

([Tl qu N i |‘ o'l
4t > l}""
.

1.' ‘Hr -




COREY GAFFER

Minneapolis photographer Corey Gaffer first encountered the dramatically undulating
Sheikh Zayed Bridge in Abu Dhabi, United Arab Emirates, on a middle-of-the-night cab
ride into the city, from a different bridge a quarter-mile away. Designed by Pritzker
Prize-winning architect Zaha Hadid and completed in 2010, the sculptural span begged to

be photographed. And so, on his only time off from a 10-day assignment, Gaffer taxied
back to a hotel near one end of the bridge, then made his way on foot—camera bag

and tripod in tow—along a narrow path few pedestrians dare tread. There were strange

looks from passing motorists, but he got the shot. "In daylight, | discovered that

the bridge site had been the main gateway into the city for centuries,” says Gaffer.

“A modern monument is a striking way to honor that history.” /

The bridge features waveform arches that move from inside the cantilevered free- ;!'
way decks to outside over the course of the more than half-mile-long span.

September/October 2(11.; ARCHITECTURE MN
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our Vision.

was 10 credte a Vome waere architecture (s Aistilled to (1S very essence

Modern design should appear effortiess.
The minimdl frames and expansive areas
Of qlass in the anward—wining Vistal-wee®
Collection were the perfect At for our
project. Using s inovative product

line dlloned us o achieve a purity of
form and a Seamless comnection betneen
mrerior and exterior Spaces.

- Gabriel Keller, Assoc. AlA and Lars Peterssen, AlA
Peterssen/Keller Architecture | Minneapolis, MN

Mark your calendar! This home will be part of the 2015 Homes by Architects Tour on Sept 19th and 20th.

Bringing your vision to life takes a higher level of creativity and
QLBE Galleyj} expertise. Who you choose matters. Contact the experts at Kolbe
TWIN CITIES Gallery Twin Cities for your personal design consultation. Our K@LBE

7545 Washington Ave. S in Edina extensive showroom and knowledgeable staff will help you view, e

866.460.4403 | kolbegallerytwincities.com operate, and choose the right Kolbe products for your home. We're for the visionaries,”
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SARAH NE.I-I.LETON CITY AND NEIGHBORHOOD: Minneapolis' Warehouse District
NUMBER OF EMPLOYEES: 3

ARCH'TECTS www.sarahnettleton.com

An architect known for her eco-friendly houses and
gardens sets up shop in Minneapolis’ bustling North Loop

AREAS OF SPECIALTY: Offices, homes, and landscapes, all with a sustainable focus. DESCRIBE YOUR
WORKSPACE IN 140 CHARACTERS OR LESS: Bright old warehouse space featuring large windows with
light shelves. Lots of books and art, and the dog, Paddy. GOOD PLACE TO THROW A PARTY? | prefer to
do that at home! My annual garden party is held rain or shine. Cold salmon, silver forks, cloth napkins,
and much convivial mingling. FAVORITE RESTAURANT/CAFE IN WALKING DISTANCE: One on One Bicycle
Studio & Go Coffee. RECENT VOLUNTEER ACTIVITY: At Youth Farm (youthfarmmn.org), teaching
inner-city kids to grow, cook, and eat healthy food. RECENT TRAVEL THAT INSPIRED YOU: The Creen
Line through 5t. Paul. And the Venice Biennale—sa much art. PAST PROJECT YOU THINK ABOUT OFTEN,
AND WHY: Tofte Cabin, because it brings together so many aspects of my practice—and because
itstillsetsahighstandard foratinyecological footprint. YOUR DESIGN HEROES: Architect Luis Barragan,
for his bold color and big gestures, and landscape architect Russell Page, for his elegant, structured
« garden experiences and careful attention to the smallest planting detail. BIGGEST MISCONCEPTION
ABOUT ARCHITECTS: That we add cost to projects. | always feel sad when I'm asked to fix a lack of

-‘ design—that really costs money. NICEST THING A CLIENT EVER SAID TO YOU: “You listened to our

dreams, improved on them, and made them happen with minimal fuss and maximum collaboration.”

BRANDOM STENGEL, ASS0C. AIA/FARMKIDSTUDIOS.COM

September/October 2015 ARCHITECTURE MN 19



BY JOEL HOEKSTRA

PHOTOS BY
COREY GAFFER

When architects talk about space,

they generally mean a realm that can

be measured in square footage. When
astronomers talk about space, they're often
referring to the Milky Way and beyond,

a realm of incalculable dimensions. Only
rarely are the two kinds of space conflated.
But in a new Greycoats music video set for
release this fall, a celebrated architectural
space plays the role of outer space, at least
metaphorically: It's Ralph Rapson's 1974
Glass Cube as the Final Frontier.

Greycoats are a Minneapolis indie band that
prides itself on creating themed albums,
and their songs have been featured on TV
shows including Gossip Girl and Orange Is
the New Black. The ensemble's second
album, released in 2013, was inspired by
the 1939 World's Fair, held in Flushing
Meadows, New York—a paean to the
machine age, marketed with the slogan
“Dawn of a New Day." Titled The World
of Tomorrow, after one of the fair's more
popular exhibits, the album took its creative

cues from the exposition’s futuristic themes. .

%

A new album, scheduled for release in
October, explores similar themes as they
became enmeshed in the space age, says
drummer Mike Smith. And when it came
time to shoot a video that captured that
space-age vibe, Smith, the owner of the
popular Minneapolis furnishings boutique
Forage Modern Workshop, knew just the
place for the backdrop.

Smith had never visited the Glass Cube,
located in western Wisconsin. But he had
seen images of the country retreat in books
and online, and he was familiar with the
work of Ralph Rapson, Minnesota's most
famous modern architect. Rapson had

designed the Cube—a distinctly midcentury, |

glass-clad box with an external structure
and suspended floors—for its scenic hilltop

floor featured wood-plank platforms that

"floated” on a “pond” of marble chips. Steel
tension cables and sling chairs gave the
dwelling a futuristic feel, Smith thought.
He approached his fellow bandmates with
the idea.

"I liked the idea that the Cube itself is about
dissolving barriers between inside and
outside,” says Greycoats lead vocalist Jon
Reine. "It synced up with our process, which

'_l_h g

~_Howa Minneapolis band ended up making an
.otherworldly music video at the Glass Cube,
“architect Ralph Rapson's famed modern retreat

h Y4
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is to let albums develop naturally. The Cube,
where you can be inside but have a view

of everything outside, seemed like a great
metaphor for fluidity and transparency.”

Smith placed a call to Ralph'’s son, the
architect Toby Rapson, AlA, who now

owns the property. Rapson and his wife
Janet liked the concept, and when the
architect mentioned he needed some doors
repaired, Smith, who does remodeling and
construction in addition to managing Forage,
offered to fix them in exchange for a day of
shooting. In spring 2014, on a rainy, windy
day, the four-man band and videographer
Nate Matson descended on the estate to
shoot a video of the group performing new
songs in the Cube.

But that visit was only a creative warm-

up for a more sophisticated production
this past spring. Greycoats, architectural
photographer Corey Gaffer, and a large
cast and crew filmed a richly atmospheric
video for the song “Cleopatra” that will
debut on architecturemn.com in September
(see sidebar on page 23).

“We wanted to capture something different
for 'Cleopatra’'—we thought it'd be
interesting to remove ourselves from the

i R,

e 1

picture and put the spotlight back on the
structure and a retro-future age,” Reine
explains. “We replaced ourselves with four
female scientists/explorers who find
themselves stationed at the Cube, in

a strange new world. There's a moment
when the entire Cube is transformed in

the night through projection mapping, with
light, color, and patterns dancing along the
beams in response to the song. Watching it
take place in real time was pretty magical.”

Performing and filming in such a unique
architectural setting may lead to other
creative collaborations for the band, says
Smith. "We consider ourselves artists more
than musicians,” he says. “We're always
thinking in a visual sense as well as in terms
of music. The Cube really shaped the new
album. And for someone like me, who is
interested in architecture and design, it
was a dream come true to experience the
space firsthand." AMNn
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“We consider ourselves artists
more than musicians. We're

always thinking in a visual
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sense as well as in terms

of music. The Cube really ' x| : b ' | E!l‘ ll'
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for someone like me, who

is interested in architecture

An observation deck by day and a lantern by
e night, the Glass Cube has a retro-future feel
come true to experience " s el I e ™Y the band was looking for.

and design, it was a dream

the space firsthand."

GREYCOATS DRUMMER MIKE SMITH
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AMERICAN-MADE
CLASSIC CONTEMPORARY
HOME FURNISHINGS

Parsons table, ¥1999; Ava chairs, ¥599 each; Smith cabinet, *1999.
Oom Oar 7010 France Avenue South, Edina

roomandboard.com



CHS FIELD

The new stondard for
minor league ballparks
page 26 >>

ORDWAY CENTER
poge 32 >>

o The 2010s will go down as a seminal
] ] decade for downtown St. Paul. First came
' the revitalization of historic Union Depot
into a breathtaking multimodal transit

hub in 2012, then the completion of the
years-in-the-making Metro Transit Green
Line in 2014. And now CHS Field and the
expanded Ordway Center for the Performing

g st Zt 4

Arts have created even more electricity
downtown. The Capitol City is building
momentum, powered by design.
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CHS FIELD

Location:
5t. Paul, Minnesota

Clients:
City of St. Paul;
St. Paul Saints

Design architect:

Snow Kreilich Architects
snowkreilich.com
Design principals:

Julie Snow, FAIA;
Matthew Kreilich, AlA
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Project lead designer:

Andrew Dull, Assoc. AlA

Architect of record:
Ryan A+E

www.ryancompanies.com

Principal-in-charge:
Mike Ryan, AlA
Project lead designer:
Logan Gerken, AlA

Energy modeling:
The Weidt Group

Sept
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architect of record:

Ryan A+E

Design landscape architect:

Bob Close Studio
General contractor:
Ryan Companies
Size:

347,000 square feet
(63,414 enclosed)

Cost:
$63 million

¥Crosby
ept where noted)




THE.CRISPLY DESIGNED, WILDLY
POPULAR CHS FIELD IN LOWERTOWN
ST PAUL BRINGS MINOR LEAGUE
BASEBALL INTO THE MODERN ERA

A Whole ¢
New
Ballgame - §
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St. Paul Saints fans had plenty of reasons
to be giddy when their team trotted
onto the field on the night of May 21.

Far starters, it was the home opener, and the
weather was perfect. What's more, the carnival
atmosphere of a Saints game—haircuts on the
concourse, a pig in a tutu, wacky competitions
with fans dressed in colorful costumes—always
promises a good time no matter how the
hometown team plays.
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But the biggest reason for all the excitement?
The game marked the first time the team had
played in CHS Field, a gorgeous new 7,000-seat
ballpark made of glass, dark masonry, blackened
steel, and western red cedar in the city’s historic
Lowertown neighborhood. The new facility

is a far cry from the Saints' former home, an
unremarkable cement stadium in the city's
industrial Midway district. A few diehards claimed
to miss the old venue's cramped concessions
and lack of proper bathroom facilities, but Saints
owner Mike Veeck was not among them.

COREY GAFFER

“It's beautiful," he says of the new ballpark.
“We've been leaving the gates open during the

day so people from the neighborhood can come
in and take a look.”

Technically, CHS Field, publicly funded at a cost
of $63 million, is owned by the City of St. Paul.
But the Saints are its principal tenant, and the
team played a significant role in the ballpark’s
design and development. Working with Ryan
Companies, the architect of record, Veeck
approached Julie Snow, FAIA, of Minneapalis-
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Many fans expected an old-timey ballpark. But Veeck told the
architects he wanted a park that was both unique in its design
and seamless in its integration with the neighborhood.
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Even the enclosed sections of the club level with
their hospitality spaces are fully transparent.

“This is an established,
hip, young neighborhood.
We need to fit in.”

—SAINTS PRESIDENT MIKE VEECK
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based Snow Kreilich Architects to serve as design
architect. Snow had never designed a sports
facility, but the idea didn't faze her. "They didn't
ask how many ballparks we'd done,” says the
architect, widely known for her rigorously modern
designs for residential and industrial clients

“The Saints wanted a ballpark that fit their
culture and location, not just a stadium that

had been built a million times before.”

St. Paul's Lowertown is an historic district filled
with brick-and-timber buildings erected more
than a century ago, when baseball was just
beginning to take root as America’s national
pastime. Many Saints fans and local observers
expected the team to look to Baltimore's Camden
Yards, built in 1992 yet styled like an old-timey
ballpark, for inspiration. But Veeck told Snow

and Ryan Companies he wanted a park that was
both unique in its design and seamless in its
integration with the neighborhood. | said, ‘| don't
want to be able to tell where the Farmers' Market
ends and the ballpark begins,” Veeck recalls.
“This is an established, hip, young neighborhood
We're the interloper. We need to fit in

Snow addressed these concerns by designing
a park that she describes as "porous.” Visitors
approaching the park via Fifth Street can see
directly through the gates into the field's verdant

“The 360-degree Because the architecture is less like a fortress and more like a
concourse fosters a screen, most spots inside the park enjoy wide views of the multistory

sense of community.” warehouses that loom over Lowertown.

—ARCHITECT JULIE SNOW, FAIA

Left: Larger design moves such as the cedar-lined ceilings
and smaller ones including the sprinkled-in yellow seats
give the ballpark its distinctive modern character.
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Right: With all of the green space in and around
the facility, CHS Field has the atmosphere of an
expansive downtown park.

FARMERS' | &
Below: At Saints games, the players aren't MARKET [ ] L
the only people on the field. Lots of kids get |
to swing the bat, too. |
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A NEW CONCERT HALL
AT ST PAUL'S ORDWAY
CENTER WOWS WITH
INTIMATE SEATING AND
AN UNDULATING WOOD
CEILING SCREEN

BY JOEL HOEKSTRA

More than three decades ago, when grand
plans were hatched to build the Ordway
Center for the Performing Arts on Rice Park in
downtown St. Paul, the founders’ vision called
for two performance spaces: a 2,000-seat music
hall for big shows and a 1,000-seat concert
venue for smaller performances. But budget
constraints forced several compromises, and

in the end the latter space hecame a 300-seat
theater that lacked the acoustics required for
truly great music making.

Happily, this past spring, as the Ordway
celebrated its 30th anniversary, the original
vision was finally realized when a new 1,100-
seat concert hall opened on the site of the old
MecKnight Theatre. Fused to the Ordway’s
main lobby and wrapped in a glass-and-copper
facade that matches the heauty of the existing
exterior, the $35 million concert hall blends
seamlessly with the original design, though

its interior is hardly a throwback to 1985.
“It’s a contemporary cousin to the music
theater space,” says lead designer Tim Carl,
FAIA, of Minneapolis-based HGA Architects
and Engineers.

Concertgoers arriving via the new Washington
Street entrance encounter a three-story lobby
paneled in mahogany and carpeted in a blue-
dot pattern that echoes the design scheme of
the existing Ordway lobby. After climbing the
stairs to the balcony or stopping at one of the
bars for a drink, visitors enter a hall warmed
both visually and acoustically by grillwork
stained to recall the mahogany from the lobby,
and by fluted, white glass-fiber-reinforced
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The new concert hall relates to the larger music
theater with a billowing wood grillwork ceiling
and other warm materials and fabrics.
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ORDWAY CENTER FOR
THE PERFORMING ARTS,
EXPANSION AND REMODELING

gypsum panels. No seat is more than 90 feet
from the stage, and three rows of “choir loft”
seating behind the stage allow some patrons to
experience the performance from a particularly
intimate vantage point. An undulating

ribbon of oak dowels (stained to match the
mahogany) hangs from the ceiling, creating

a forced perspective even from the last row

of the highest balcony. “Visually, it brings the
musicians even closer,” says Ordway production
director Andy Luft.

Interestingly, there were no plans to demolish
the McKnight Theatre when HGA was
originally hired in 2007. At the time, the
small theater was mainly used by local
theater groups, while the Ordway’s resident
arts partners—the Minnesota Opera, the

St. Paul Chamber Orchestra, and the Schubert
Club—struggled to maximize performance
and rehearsal time in the music theater. To
accommodate a wide range of setups, including
grand operas, chamber concerts, and even
Broadway shows, the stage had to be altered
almost daily —requiring a considerable
investment of time and, therefore, labor costs.

“There simply were not enough hours in

the hall to do all the programming that each
organization wanted to do,” says Ordway
president Patricia Mitchell. Additionally,

the Ordway was short on backstage space

for changing rooms, instrument storage, and
other vital functions. When someone suggested
taking a wrecking ball to the McKnight and

>> continued on page 58
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Location:
St. Paul, Minnesota

Client:
Ordway Center for
the Performing Arts

Architect:

HGA Architects
and Engineers
hga.com

The expansion extends the second- and third-
floor lobbies and connects with the existing
copper window detailing, monumental columns,
and water-struck brick.

Principal-in-charge:
Daniel Avchen, FAIA

Architectural team:
Tim Carl, FAIA;

Jamie Milne Rojek, AlA;
Rebecca Krull Kraling,
AlA; Steve Philippi;
Cheryl Amdal

Engineer:
HGA Architects
and Engineers

Construction manager:
McGough Construction

Size; Completion:

74,900 square feet March 2015

(56,900 new,

18,000 renovated) s g
Paul Crosby

Cost:

%35 million

“They didn't want overwhelming architecture.
So once the lights dim and the musicians start
to play, the focus is all on the music.” —Haa's TIM CARL, FAIA




The eyes of audience members in the
upper balcony are drawn down to the stage
by the elegantly undulating ceiling screen.
The musicians take it from there.

New lobby and
connection to main
|| performance hall

1100 seats in the new
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Owatonna's historic
power plant is
recharged as a
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A century ago, power plants were objects of beauty. Consider, for example, the power
plant in the south-central Minnesota city of Owatonna, on the Straight River. Its
powerful brick massing, tall arched windows, and smokestacks established a landmark

at the west end of Main Street.

But when a 2010 flood decommissioned the last generator, the building’s fate hung

in the balance. Owatonna Public Utilities (OPU) could have moved all of its operations
and offices to a greenfield site. Instead, with the help of the Minneapolis office of

Leo A Daly, it chose to repurpose the historic plant as its headquarters.

“Obviously, a power plant isn’t laid out for optimal operations,”says OPU general
manager Mark Fritsch. “But the power plant is the iconic structure in Owatonna,
and we could meet most of our needs there. If we had abandoned it, no one else

would have refurbished it.”




d

New metal stairways (opposite and above)

signal the iconic power plant's new use as

DOwatonna Public Utilities’ headquarters.

Bar grating salvaged from the building and

new modern furnishings create a sophisticated

industrial aesthetic in the customer service FIRST FLOOR PLAN
center (below). Old blueprints grace the wall.

Public entrance Customer service I =eting room
Employee entrance Board room J Locker room
Callery iference room K Meter shop

Lobby Office . Vebhicle
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Splashes of color taken from the color-coding
scheme in the original power plant enliven
the new design (above and right). New glass
curtain wall was installed in the windows,
but the steel frames and some of the original
glass were kept (right and opposite).

Principal-in-charge; o :
7 Completion:

Design director: p =
P 2 Photographer:
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Employees in the break room enjoy a dramatic

view of downtown through arched windows (above).

The new break room cantilevers over the lobby
(below), in the voluminous space formerly occupied
by the power plant equipment.

“Such a large volume afforded tremendous

opportunity to use the building in a way that

SPpOKe OF IS DIt
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Preservationists were thrilled when the company demolished the small 1970s addition it
had used for offices and renovated the four older buildings for its offices and operations.

A parking structure for secure vehicle storage with employee parking underneath was added

on the river side. Exterior metal siding was replaced, and new insulation and windows
were added. The historic Owatonna Power Plant sign is now lit by LEDs, heightening
the building’s landmark status.

Inside, things changed more dramatically. But as the turbines and boilers were removed
and offices, operations space, and a public service center were installed, Leo A Daly
preserved the building’s powerful sense of space.

The architects retained the building’s shell and impressive structure and stacked new
functions within the more than 40-foot-high main turbine hall.“Such a large volume
afforded tremendous opportunity to use the building in a way that spoke of its previous
use,”says Leo A Daly design director Bill Baxley, AIA.*New spaces such as the office
block occupy places where the equipment used to be.”

The public service center is located on the main floor, for ease of access. The offices are
stacked above it. A break room cantilevers over the other side of the main space, while
a new boardroom for the utility’s commissioners overlooks the riverside park in back.

The arrangement of uses in the voluminous space has worked out well. “The operations

and the meter shop don’t need to be right next to the offices,” says Baxley. A bridge that

uses salvaged bar grating for railings connects the two areas. And the break room brings
all 56 employees together, notes Fritsch.

>> continued on page 53

September/October 2015 ARCHITECTURE MN

38




40

BRIT AMUNDSON

ARCHITECTURE MN

September/October 2015

!

PETE SIEGER

COREY GAFFER



SHIWIIS NVAY

- —

29Ny YIYANY ] . HSTVYM NHOT 53IHL AOHL

=l —

M

ARCHITECTURE MN

September/October 2015



42

ARCHITECTURE MN

September/October 2015

STEVE HENKE

RYAN SIEMERS

ERS

RYAN SIEM|




gander Road, Lolde :

COREY GAFFER

1548 Beachcomber Boulevard
Waconia, MN 55387

ALTUS Architecture + Design
Design team: Tim Alt, AlA; Chad

Healy, Assoc. AlA; Roger Cummelin

20180 Lakeview Avenue
Excelsior, MN 55331

Dan Feidt Studio
Design team: Dan Feidt, AlA;
Cindy Burns

Featured on page 44

16523 Black Daks Circle
Wayzata, MN 55391

Sarah Nettleton Architects
Architect: Sarah Nettleton, AlA

2500 Crosby Road
Wayzata, MN 55391

Kurt Baum & Associates
Architect: Kurt Baum, AlA

12437 54th Avenue North
Plymouth, MN 55442

Building Arts Sustainable
Architecture + Construction LLC
Architect: Harvey Sherman, AlA

5401 Larada Lane

Edina, MN 55436

Charles Cudd de Novo Architects
Architect: James McNeal, AlA
6604 Scandia Road

Edina, MN 55439

RT Design Architecture + Interiors
Architect: Ryan Thuftedal, AlA

Z)

31 Meander Road
Colden Valley, MN 55422

Meriwether Inc.

Architect: Meriwether Felt, AlA
5201 Wooddale Avenue

Edina, MN 55424

Rehkamp Larson Architects, Inc.

Design team: Jean Rehkamp Larson,

AlA; Kari Nelson, AlA
15 Xerxes Avenue South
Minneapolis, MN 55405

E| Hansen
Design team: Eric Hansen, AIA%;
Jim Kuipers, Assoc. AIA

3836 Sheridan Avenue South
Minneapolis, MN 55410

Peterssen/Keller Architecture

Design team: Lars Peterssen, AlA;

Andrew Edwins, Assoc. AlA;

Cabriel Keller, Assoc. AlA; Ted Martin,
Assoc. AlA; Jason Briles, Assoc. AlA

4216 Vincent Avenue South
Minneapolis, MN 55410

SALA Architects, Inc.
Design team: Eric Odor, AlA;
Joe Messier

4700 West Lake Harriet Parkway
Minneapolis, MN 55410

Kurt Baum & Assaciates
Architect: Kurt Baum, AlA

4820 Penn Avenue South
Minneapolis, MN 55419

Partners 4. Design

Design team: john B.A. ldstrom Il
AlA; David Ostreim, AlA;

James O'Neill, Assoc. AlA

TIMALT, AIA

. 4320 Dupont Avenue South

" Minneapolis, MN 55413

1€

O

17

[ ]
(=]

21

Nguyen Architects, Inc.
Architect: Tan Nguyen, AlA

2354 Como Avenue
St. Paul, MN 55108

John Dwyer Architect
Architect: john Dwyer, AlA

137 Montrose Place
St. Paul, MN 55104

David Heide Design Studio
Design team: Mark Nelson, AlA;
David Heide, Assoc. AIA

1389 Portland Avenue
St. Paul, MN 55104

Cuy Williams Architecture
Architect: Guy Williams, AIA

708 Fairmount Avenue
St. Paul, MN 55105

Albertsson Hansen Architecture
Design team: Todd Hansen, AlA;
lan McLellan, Assoc. AlA

3860 Bridgewater Drive

Eagan, MN 55123

PURE Design Environments, Inc.
Architect: Keow Chai Lim, AIA

2700 Westview Drive

Hastings, MN 55033

SALA Architects, Inc.

Architect: David O'Brien Wagner, AIA

* Registered architect in the state
of Wisconsin

HASTINGS

HOMES

BY ARCHITECTS

§ AIAMinnesota

SATURDAY,
SEPTEMBER 19
and

SUNDAY,
SEPTEMBER 20

10 AM. 1o 5 PM.

Tickats for the entire four can
be purchased for $15.onling at
homesbyarchitects.org until
Septerriber 18 or at any home
during the tour for $20. Tickets
for a single-home visit are $10,

Tour Sponsors:

Marvin Windows, Midwest
Home, Streeter & Associates,
Kolbe Gallery Twin Cities,
Kroiss Development, Mattson
Macdonald Young, RLH
Studio, Synergy Products,
and Warners' Stellian
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Cabled ceilings create airiness throughout the house.

There is the kind of client who comes to an
architect with several Pinterest boards or scads
of pages pulled from home magazines. And then
there is the kind who comes with just three ideas
and asks the architect to find the right way to go
from there. Sarah Nettleton, AlA, recently had a
chance to work with the latter type, a couple who
wanted her to look creatively at their separate
pasts to design a harmonious combined future,

“One of them lived in a downtown loft, very urban
and modern and sleek. The other had a country

A three-season screen porch on the lake side of the home brings the inhabitants even closer to the water.

place in the far west metro, with a rustic, rural
feel” says Nettleton. “This house would be their

‘together’ house, and the trick was to make it feel

like home to both of them by capturing the spirit
of those earlier homes.

Both had worked with architects before, and they
believed that a light-handed approach would yield
the best results. "They had just a few ideas, along
the lines of, ‘This is important to me’ and ‘What
about this idea?’ that guided me, but averall they
really trusted us to create the right house for their
needs and for the site.”

September/October 2015
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Subtle Asian touches, from artwork to an
intricate shoji screen (previous spread), remind
the owners of past travels in the East.

The first step Nettleton took was to put on a pair
of rubber boots and carefully assess the site, an
undeveloped subdivision parcel on the edge of

a west metro lake. She walked around the mucky
edge of the property and took in the sight lines,
the natural features of the site, and the very large
builder homes nearby.

“The experience you have inside versus outside is
very important to me,” says Nettleton. "When you
are inside your home and look out, what do you
see? The windows shouldn't be a boundary—they
should curate your experience of the landscape.”

Nettleton's strategic placement of windows
makes the subdivision largely invisible from the
interior. High windows bring light in from above,
while low and full-wall windows frame lake views,
lush tree-scapes, and a low-mow yard that relies
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on a texturally rich array of plantings designed
to protect the Iake’s health and minimize time
spent on yard work. The setting is so appealing
that Nettleton added a screen porch to provide a
three-season boundary zone from which to enjoy
the views—no annoying mosquitoes allowed.

At 4,500 square feet, the home is smaller than its
neighbors but large enough to give the couple’s
four visiting grandchildren ample space. Nettleton
encouraged her clients to invest in "delightful

and interesting” materials rather than in square
footage, and those materials ended up being the

key to evoking the character of the clients’ past
living environments. Steel trusses and other
warehouse-grade elements, for example, conjure
a post-industrial urban loft, while high, gabled
wood-slat ceilings subtly echo the interior of

a barn. Inside and out, Pennsylvania bluestone
gives the house an atypical look for a Minnesota
lake home, with pleasing color in all seasons.

It's a home that simply works—with the landscape,
with its neighbors, and for the clients’ lifestyle.
It's also ready for a more energy-sensitive future,
with a high-performance building envelope



UPPER LEVEL FLOOR PLAN

The Pennsylvania bluestone isn’t native, but
it loaks quite at home between the metal roof
and the sky-blue waters of a Minnesota lake.

GARAGE |l

(weather, air, and thermal barriers) and a backup
generator. Nettleton says she's a stickler

for making all of the details work as a whole,
and it shows in every room, from every angle

"It doesn't really have a style with a name

We used modern lines and materials, but it

has a traditional gable form and the warmth

of wood, which takes away the hard edges, HOUSE ON A QUIET BAY Completion:

she says. "I guess | would call it ‘madern lives Locstion: Ma

well” Everyday delight comes from how you Principal-in-charge: Landscape architect:
actually live in your home." AMN Architact: Sarah Nettleton, AlA Sarah Nettleton, AlA

Project lead

designer: General contractor:

on, AlA Streeter & Associates

h Nett
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<< continued from page 13

to give us some perspective on what development
goals could be, to support strategic objectives.
We know, for example, that a ton of the [housing]
inventory in Minneapolis—both single family

and multifamily—is one- and two-bedroom.

We are wildly short on three-bedroom and

larger accommodations for families. So people
are moving to the suburbs to get that bigger
house. This may not be an issue for a regional
economy like ours from an economic growth point
of view, but it has a livability impact. Residents
bring buying power for retail. They pay taxes and
provide transit ridership. There are climate

and traffic impacts. So we want to attract

and retain population.

There's been discussion of the relative merits
of wood-frame construction downtown versus
“100-year buildings.” Your thoughts?
This is a fascinating question. Clearly the city's
growth goals will not be met if we continue
to avoid higher densities in areas that would
accept higher density. We would like to see
higher density. There is a balance between what
is allowed by zoning—and that's on us—and what
will pencil out for the developer. There's a huge
jump in price from a stick-built walkup to adding
an elevator core. So we have to have an appetite
for that height and density. And | think we at
the City do.

The city, through its regulations and zoning.
has to establish a position. And this goes back
to the [comprehensive] plan and being very
purposeful about where we are guiding growth,
and sticking to it.

What kinds of development contribute

to achieving your goals for downtown?

Every kind of development can contribute. | think
a lot of the amenities [we want to see] depend

on our having a residential population. We're very
strong in our office core. But adding significant
residential is going to bring more retail. It's

going to add a significant constituency for park
programming. You hear the phrase "Retail follows
rooftops,” and it's absolutely true. We have
substantial vacancy in Class B office downtown.
Perhaps looking at potential adaptive reuse for
Class B that is geared more toward the residential
population would be interesting.

But of course we also want to see a lot more
institutional involvement. We want to see our
university population downtown be strong.

>> continued on page 50
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<< continued from page 4

\We have some industrial use downtown—lzzy's
[Ice Cream Kitchen] is an example of the new
downtown industrial. There's a place for that kind
of maker community.

Let's talk about the river. How is the city
planning to maximize this amazing natural
resource?

Here's what | will say: In the [early 1970s,] the
same era in which the EPA was formed nationally,
a lot of regulations went into place at local

levels to protect environmental assets. And that
happened here, too. The legislature created the
Mississippi River Corridor Critical Area, which was
to be guided by the DNR as a protected corridor.

What came out of that was new thinking about
the river as a natural asset. But a lot of the
guidance for the river was pretty much the same
whether it was running through the wilderness
or a post-industrial channel in a central business
district. Same setback, same basic rules. So our
river has evolved as a passive corridor with wide
setbacks, even as it flows through downtown.
That differs from the sort of thing other cities
have done with downtown waterfronts—like
creating hard edges and docks, bringing
restaurants to the water, and permitting active
uses such as paddle zones or swimming.

For the past 18 months, we've been talking to
the Park Board and the DNR as the State prepares
to update this policy, and one of the things we've
been advocating for is differentiated guidance
along the river as it flows through the state.
Particularly in the central business district, we
want to be able to have the city touch the river
more purposefully in certain places. We want an
update to the Critical Area policy that includes
differentiated “districts” along the corridor with
differentiated rules—like how close a structure
can be to the high water line, or how tall it can
be, or whether there can even be a structure.
And [we also want it to include] guidance on

how underlying zoning and planning interacts
with the overlay of the state-adopted corridor.

Which cities are we in competition with,

and how are we doing against them?

| look at Denver, Portland, Seattle, and Austin.
I'm sure there are others, but those are the ones
I've tuned in to, because we're all competing in
terms of the creative economy—in general terms
of scale and being classified as second-tier cities

>> continued on page 53
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<< continued from page 50

but actually having a leading role. The Twin Cities
is the second-largest economy in the Midwest
after Chicago.

We're doing pretty darn well. One of those areas
where [Minneapolis is] winning is buying power.
If you do a comparative analysis considering
metro median income and the cost of living,

we outcompete every city except Austin. We're
better than Denver, and we're way better than
Portland and Seattle. And we're miles ahead

of the first-tier cities. Your Minneapolis dollar

is equivalent to 41 cents in New York City.

We have the top park system in the nation. Our
recreational network is second to none. We have
our 19 Fortune 500s and a strong workforce.

We have this incredible creative economy—
we're fifth in the nation in terms of the value

of our creative economy. And we have a great
craft beer culture, a great music culture.

All of these things are of value to the next
gen