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Small Space By a Big Ocean 
gharJes Proffer, Gulfport Architect 

"Withinjust 35 feet of ocean front property I designed my new office building 
so that each employee has a magnificent view It could not have been done using 
conventional furnishings. The design flexibility and space economy of OSCO's 
exclusive open office line by Herman Miller was the perfea solution." 

The OSCO team is proud to have been a part of the outstanding Proffer Building, 
so at harmony wi th the sea. With our top lines of interior furnishings, our designers 
can solve any office problem. With or without sailboats in the windows. 

At OSCO We Don't Just Sell Furniture; We Sell Solutions. 

The Office Supply Company 
CoJumbus • Greenville • Gulfport • Hattiesburg • Jackson 
Laurel • Meridian • Pascagoula • Vicksburg • Birmingham • Mobile 



COM KEY SYSTEMS 
TRLK, IfiGE, PL Ay MUSIC, CALL 

CC»JFEFENCES,GUAEDyOUR FEWPCY, 
ANDWORKOVEKTIME. 

ALLTHS, PLUS BELL SERVICE THAT 
DOESN'T QUIT 

•m.iiu(iii.uuliii 
Com Key* systems are a whole new family of 
phones that can adapt to your business needs 
Designed to give you better faster telecommuni­
cations. With your employees, customers, 
and suppliers. 

If your business requires several phone lines, 
we have a Com Key system that can handle up to 
21 incoming lines and route calls to as many as 52 
stations. But, if your needs aren't that large, investi­
gate others in our Com Key family—a smaller 
system may ideally answer your needs , 

Standard features on all Com Key systems 
include: 

• Two distinctive tones that let you distinguish 
internal from external calls If you're already on the 
phone, a muted verbal message or tone lets you 
know another call is standing by 

• Multi-line conferencing that can connect your 
business line v^th two or more outside lines.' 

• Line buttons that pop up automatically when 
you hang up to minimize the chance of someone 
inadvertently picking up during your conversation 

• Your choice of console faceplates, in colors 
or woodgrain, to complement office decor 
• T r a d e m a r k of A T & T 

Optional features include: 
• A ringing feature that keeps your 
phones working even if outside 

power fails. 
Paging systems that can broadcast 

messages to an entire office area or to specific 
departments Or carry background music. (That 
same music can be piped into the system's "hold" 
function, for waiting callers.) 

• A night transfer option (standard on the . 
model 416) to connect after-hours incoming calls 
to any phone in your system. 

• A privacy feature that keeps your conversa­
tions confidential when needed. 

• Pre-set conferencing that will ring pre­
selected combinations of phones simultaneously 
(a feature that could make lots of office 
memos obsolete). 

Two more important considerations in any 
business phone decision: service and maintenance. 
At Bell, we take total responsibility. 

So, before you choose a new office telephone 
system, call in a South Central Bell Account 
Executive at no extra cost. And get the total story 
on Com Key systems. 

The system is the solution. 

South Central Bell 



Take off your shoes 

Write Cap'n Mike 
booklet 

J /M Hit the deck in shorts and 
a tee shirt. Or your bikini if 
you want. 

\ YouVe on a leisurely cruise 
1 to remote islands. With names 

like Martinique, Grenada, 
Guadeloupe. Those are the 
ones you've heard of. 
A big, beautiful sailing vessel 
glides from one breathtaking 
Caribbean jewel to another. 
And you're aboard, having 
the time of your life with an 
intimate group of lively, fun-
loving people. Singles and 
couples, too. There's good food, 
"grog',' and a few pleasant 
comforts...but there's little 
resemblance to a stay at a 
fancy hotel, and you'll be 
happy about that. 
Spend ten days exploring 
paradise and getting to know 
congenial people. There's no 
other vacation like it. 

A new cruise is forming now. 
for your free adventure 
in full color. 

Windjammer Cruises. 
" A WINOJAMMErl INUHNATlONAl SUBSIDIARY - QIC 

P.O. Box 120, Dept. 166 Miami Beach, Florida 33139 
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Cover 
The Roster Issue Is here! . . . Finally, something to crow about. 

"A Celebration of Architecture" . . . The approaching AIA 
Convention in Biloxi is highlighted. 

Look up your favorite Mississippi architect in the 
1979 Membership R o s t e r . . . and look at the new chapter off icers. 

"Chapel Restoration Underway" . . . Hap Wier outlines the current 
effort to restore Madison County's unique Chapel of the C r o s s . 

10 
"Back to the Drawing Boards, Part Two" . . . Washington Post 
architecture critic Wolf von Eckhardt concludes his recent address 
to the state chapter in Jackson . 

Tear h a r d e r . . . A re-run of the handy, tear-out, mail-in, order form 
. . . Iistmg AIA documents on sale from the Mississippi 

Chapter, AIA. 

T h e M i s s i s s i p p i A r c h i t e c t i s p u b l i s h e d q u a r t e r l y a n d i s the o f f i c i a l D u b l l c a t i o n of t h n MiR<*iR<iinni r h a n » « r 
A m e r i c a n Ins t i tu te of A r c h i t e c t s . A p p e a r a n c e of p r o d u c t s or s e n ^ i c e s in e^S r̂la? o r arertising^ dc^s'^noi 

p t t ^ S e f^!^ss':^!S^^^iz^:^^ src t̂ir ura .£SS 



Registration 
A registration fee of $65.00 will 
be charged for each member 
which will entitle that member 
to attend all events. Wives or 
husbands of Chapter members 
will be admitted to all related 
events under the same registra­
tion at no additional cost. 
Children attending functions 
will be required to purchase 
tickets for that event. 
Pre-registration badges will be 
distributed at the Convention 
and are to be worn as admission 
to all events. Additional tickets 
may be purchased to individual 
events. 



1979 
Officers & 
Membership 
Roster 
Mississippi Chapter, AIA 

Arnold J . Aho. Architect 
P.O. Box 5291 
Miss. State, MS 39762 
323-7121 

Bill Archer. AIA, 
Architect-Engineer 

P.O. Box 2838 
Meridian, MS 39301 
483-4873 

Peter J . Baricev, Architect 
P.O. Box 30680 
New Orleans, LA 70190 

James F. Barker, AIA 
P.O. Box 2394 
Miss. State, MS 39762 
323-8828 

Barlow & Plunkett 
1530 North State 
Jackson, MS39202 
352-8377 

Barrett Associates 
P.O. Box 1132 
McComb, MS 39648 
684-0676 

Stephen H. Blair. Jr. 
P.O. Box 1585 
Hattlesburg, MS 39401 
544-0221 

Bouchlllon & Harris 
4730 North State St. 
Jackson, MS 39206 
982-3456 

Samuel H. Kaye, AIA 
President 

William V. Lack Jr. AIA 
1st Vice President 

Bowman & Bowman 
P.O. Box 518 
Greenwood, MS 38930 
453-7181 

Brewer, Godbold & Associates 
P.O. Box 458 
Glarksdale, MS 38614 
624-8531 

Brumfield & Hopton. LTD. 
P.O. Box 16102 
Jackson, MS 39206 
982-0341 

Canizaro TriglanI Architects 
733 North State Street 
Jackson, MS 39201 
948-7337 

Clemmer& Clark Architects 
P.O. Box 9732 
Jackson, MS 39206 
948-4145 

Clingan A Associates. P.A. 
P.O. Box 12425 
Jackson, MS 39211 
856-4161 

Rodger L. Comfort, Architect 
P.O. 80x9726 
Jackson, MS 39206 
362-5696 

Thomas R. Compton, Architect 
P.O. Box 4221 
BilOKi, MS 39531 
432-8223 

Girault W. Jones, AIA 
2nd Vice President 

Dan W. Evans, AIA 
Secretary, Treasurer 

Cooke-Douglas-Farr, LTD. 
836 Medical Plaza 
Jackson, MS 39204 
373-3428 

Charles F. Craig, Architects 
P.O. Box 16259 
Jackson, MS 39206 
956-1120 

Bobby D. Crawford, Architect 
P.O. Box 6074 
Pearl, MS 39208 
932-2305 

Dean & Dean Architects 
P.O. Box 4685 
Jackson, MS 39216 
366-1456 

The Design Collective 
P.O. Box 22678 
Jackson, MS 39205 
969-7113 

John E. DeCeli Architect 
327 Madison 
Yazoo City, MS 39194 
746-2902 

Evans/Eley Architects 
603 Puling Avenue 
Jackson, MS 39216 
981-1040 

continued on next page 



Foil-Wyatt Architects 
Workshop, P.A. 

404 MeadowbrooK Road 
Jackson, MS 39206 
982-8016 

H.F. Fountain, Jr. , & Associates 
P.O. Box 464 
Biloxl, MS 39533 
436-3398 

Marlon M. Fox. Architects 
P.O. Box 167 
Houston, MS 38851 
456-4204 

Frank Architects 
P.O. Box 5205 
Miss. State, MS 39762 
323-4836 

Thomas A. Qamblln, Architect 
1025 Auburn Drive 
Jackson, MS 39211 
956-4799 

William L. Qiil. Architect 
P.O. Box 9864 
Jackson, MS 39206 
366-2694 

Godfrey, Bassett & Tumineiio 
825 South Plaza 
Jackson, MS 39204 
373-4552 

Godfrey, Bassett & Tumineiio 
1010 Monroe Street 
Vicksburg, MS 39180 
636-0033 

Goodman & Mockbee, Architects 
P.O. Box 4569 
Jackson, MS 39216 
366-3493 

Guild & Grace, AIA, Architects 
P.O. Box 609 
Gulfport, MS 39501 
896-1001 

Thomas A. Habeeb, Jr. , Architect 
3110 Pascagoula Street 
Pascagoula, MS 39567 
762-1101 

Haii-Burle Associates 
P.O. Box 1293 
Greenville, MS 38701 
332-2619 

Hathorn & Associates 
P.O. Box 1348 
Jackson, MS 39205 
352-5077 

David K. Hemeter-Archltect 
1318 Hardy Street 
Hattiesburg, MS 39401 
544-4741 

William R. Henry, Jr., Architect 
P.O. Box 4626 
Jackson, MS 39216 
354-1946 

Hester & Brady 
732 N. West Street 
Jackson, MS 39202 
948-8803 

Gerald J . Hopkins. AIA, Architect 
P.O. Box 4344 
Biloxl. MS 39531 
374-6611 

JH&H Partnership 
502 North Street 
Jackson, MS 39202 
948-4601 

Johnson & McCarty 
P.O. Box 1643 
Tupelo, MS 38801 
844-1822 

Jones & Haas, Architects 
P.O. Box 4934 
Jackson,'MS 39216 
366-7745 

Thomas S . Jones & Associates 
P.O. Box 1346 
Starkville. MS 39759 
323-3762 

William Jossph. Architect 
P.O. Box 16962 
Jackson. MS 39202 
353-9453 

Kaplan & Oakman 
P.O. Box 632 
Greenville. MS 38701 
332-5472 

Samuel H. Kaye, Architect 
206 8th Street North 
Columbus, MS 39701 
327-6241 

Kennington, Biggers & BIggers 
P.O. Box 872 
Grenada, MS 38901 
226-7201 

Kennington Ltd. 
P.O. Box 872 
Grenada, MS 38901 
226-7201 

Landry and Landry, Architects, P.A. 
P.O. Box 510 
Hattiesburg, MS 39401 
584-7531 

Ledbetter Associates Architects 
908 Main Street 
Corinth, MS 38834 
286-9202 

James C. Lee & Associates 
1545 Brecon Drive 
Jackson, MS 39211 
982-4153 

Lewis-Eaton Partnership 
4915 1-55 North 
Jackson, MS 39206 
982-4375 

G. Jack Lewis, Architect 
695 Pearl Park Plaza 
Pearl, MS 39208 
932-3757 

Maivaney Associates 
P.O. Box 941 
Jackson, MS 39205 
362-8624 
Maivaney Associstes 
P.O. Box 48 
Tupelo, MS 38801 
842-8666 

Mattlngiy Associates 
208 Magnolia Towers 
Jackson, MS 39201 

Lowell P. Mills 
P.O. Box 247 
Greenville, MS 38701 
332-0388 

Mitchell & Cakes 
P.O. BOX1600A 
Jackson, MS 39206 
982-3782 

Charles C. Moroney, Architect 
24 Green Street 
Natchez, MS 39120 
442-5791 

J . Mykolyk & Associates 
115 E. Beach 
Pass Christian, MS 39571 
452- 7832 

James E. McAdams, Architect 
P.O. Box 1013 
Greenwood, MS 38930 
453- 6427 

Waldo C. McClamroch, Architect 
P.O. 80x642 
Ocean Springs, MS 39564 
875-2330 

James W. McCleskey, Jr. , Architect 
P.O. Box 449 
Hattiesburg, MS 39401 
544-8994 

McMullan-Clopton, Ltd. 
P.O. Box 2088 
Meridian, MS 39301 
693-3453 

McRee Dardsmsn Jones, Ltd. 
P.O. Drawer B 
Grenada, MS 38901 
226-7115 



Francis F. Parker. Architect 
4058 North State 
Jackson, MS 39206 
981- 1213 

Sidney E. Fatten, Architect 
1069 Poplar Blvd. 
Jackson, MS 39202 
355-6081 

George T. Peenstra, Architect 
P.O. Box 1408 
Gulfport, MS 39501 
896-1001 

Joseph Russeli Perfcins. Architect 
3218 North state street 
Jackson, MS 39216 
982- 2655 

Proffer & Ashton Architects 
& Engineers 

1542 East Beach Blvd. 
Gulfport, MS 39501 
863- 4984 

Joe T. Purssil, Architect 
4058 North State Street 
Jackson, MS 39206 
981-1213 

Hugh H. Rather, Architect 
P.O. Box 70 
Holly Springs, MS 38635 
252-2651 

Moody Reed. Architect 
215 Beverly Lane 
Hattlesburg, MS 39401 
583-3732 

Chris Risher. Architect 
408 Vise Building 
Meridian, MS 39301 
693-6613 

PhiiipW.Shaw. Architect 
P.O. BOX1147 
Gulfport, MS 39501 
864- 1202 

Slaughter &Aiired. P.S. 
P.O. Box 447 
Pascagoula. MS 39567 
762-1975 

A. C. Smith. AIA & Associates 
P.O. Box 1636 
Pascagoula, MS 39567 
769-7990 

Thomas H. Smith and Associates 
P.O. Box 9582 
Jackson, MS 39206 
982-2433 

Spencer Associates, inc. 
2695 River Ridge Road 
Jackson, MS 39216 
982-7766 

John W. Staats & Associates 
P.O. Box 16056 
Jackson, MS 39206 
981-2442 

A. J . Staub III and Associates 
658 Main Street 
Tupelo, MS 38801 
844-5843 

Bradley Storrer 
P.O. Box 3655 
Meridian, MS39301 

John C. Suffiing Architect 
P.O. Box 669 
Picayune. MS 39466 
798-5183 

Thompson Associates 
711 Royal Street 
Laurel, MS39440 
425-4141 

Virden « Fields. Ltd. 
P.O. Box 9906 
Jackson, MS 
366-3454 

Virden & Harrison, Ltd. 
P.O. Box 869 
Columbus, MS 39701 
328-7101 

Virden & Fields. Ltd. 
P.O. Box 1215 
Greenville, MS 38701 
335-3537 

Douglas W. Wade & Associates 
106 Barnes 
Jackson, MS 39206 

Fred Wagner, Architect 
P.O. Box 267 
Bay St. Louis, MS 39520 
467-5331 

Wakeman & Martin. AIA 
P.O. Box 1465 
Starkville, MS 39759 
323-4425 

Joseph T. Ware. Architect 
365 Woodland Hills BIdg. 
Jackson, MS 39216 
981-3625 

Ragiand Watklns, Architects 
P.O. Box 93 
McComb, MS 39648 
684-6181 

Weilenman Associates 
P.O. Box 1161 
Greenville. MS 38701 
335-1791 

Terence O. Young, Architect 
115 South Front 
Senatobia, MS 38668 
562-5332 

Architects 
In Government 
& Education 
Mississippi State Building Commission 
Walter Sillers Building, Room 1501 
Jackson, MS 39205 
354-6326 
Jay Lacoste, Director 

Department of Mental Health 
Robert E. Lee Building, Room 607 
Jackson. MS 39201 
354-7022 
James Chastain 

Inatitutlons of Higher Learning 
P.O. Box 2336 
Jackson, MS 39205 
982-6611 
James C. Jenkins, Jr. 

Housing and Urban Development 
FHA Area Office 
Jackson, MS 
969-6611 
Otto Muller 

University of Mississippi 
P.O. Box 103 
University, MS 38677 
232-7051 
Charles Mitchell 

U. S . Corps of Engineers 
P.O. Box 80 
VIcksburg, MS 39180 
Tryon Rosser 
636-1311 

The Mississippi School of Architecture 
Mississippi State University 
P.O. Drawer AO 
Miss. State, MS 39762 
325-5370 
William G. McMlnn. Dean 



Chapel 
Restoration 
Underway 
By Harry E. Wier. AIA 

The congregation and friends of 
the Chapel of the C r o s s , in 
Madison County, Mississippi , 
have raised $50,000 to match 
federal funds to restore and 
stabilize this building. It is 
anticipated that to complete the 
construction as set forth in the 
initial phase of this program 
additional funds will be required. 
Request has been made for 
another $50,000 federal grant 
which will require the subscription 
of an additional $50,000 by the 
congregation and friends. 

The mid-19th century structure 
is listed in the National Register of 
Historic Places and was designed 
by Frank Wil ls, an Engl ishman 
who was the official architect for 
the New York Ecclesiological 
Society. Other Episcopal churches 
of this period by Wills are the 
"carpenter gothic" Grace 
Episcopal Church in Canton, 
M i s s . , and Christ Church, in 
Napoleonville, L a . 

Margaret L. Johnstone built the 
Chapel of the C r o s s on her 
Annandale plantation as a 
memorial to her husband John T. 
Johnstone. The building was 
dedicated in 1852. 

Situated on ten acres of wooded 
land, the Episcopal chapel is 
viewed from Mississippi Highway 
463 through a beautiful grove of 
oaks . This setting has great impact 
and adds quality and dimension to 
the overall environment. 
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Th is church building is a prime 
physical example of an era that is 
fast fading away. This preservation 
program will save it for the 
enjoyment of future generations, 
not only as a museum piece, but as 
a meeting place for a lively and 
growing congregation in a fast 
expanding population area. 

The first stage of work cons is ts 
of installation of a poured concrete 
bored pile and grade beam 
foundation; subsurface peripheral 
and under-floordrainage; removal 
of present wood beams and 

flooring and replacement on stable 
supports; removal, replacement 
and restoration of deficient 
brickwork on the exterior; cleaning 
of exterior masonry; installation of 
c ross and parapet coping where 
they do not now exist on the east 
sanctuary wall ; removal of present 
layers of roofing down to the wood 
sheathing and application of 
nailable rigid insulation; 
installation of wood shingles and 
exterior wood trim. 

On the interior, furred plaster 
walls with run ornamental plaster 



mouldings will be installed in a 
manner similar to the original. 
Fixed Steel sash glazed with clear 
g lass will be positioned in the 
present wood frames. It is 
anticipated that this clear glazing 
will be replaced in the future with 
leaded stained g lass sect ions 
which will likely be given as 
memorials. In the first stage, the 
present heating and electrical 
systems will be left in place and 
used. Underfloorair-conditioning 
ductwork extending underground 
through the exterior brick wall on 

the north will be installed and later 
connected to underground supply 
and return piping to a remotely 
located area housing (the new 
mechanical and electrical 
equipment installed in the second 
stage of construction). Roughing 
in of certain electrical conduit and 
junction boxes will be done for 
future work where these items 
would be covered up during the 
first stage of construction. 

Completed plans and 
specifications, executed by Virden 
and Fields, Ltd. , Architects of 

Jackson have been submit ted to 
the Division of Historic 
Preservation, M iss iss ipp i 
Department of Archives and 
History for review and approval. 

The second stage of the work 
which at this time is not funded, 
will consis t of parking a reas , 
walks, service drive, cemetery 
rehabilitation, overall l andscap ing , 
public toilets, storage, mechanica l 
and electrical equipment a rea ; the 
completion of the air-condit ioning 
and the installation of a new 
electrical sys tem. 

9 



B a c k "lb T h e 
Drawing B o a r d s 
part 2 
continued excerpts from 
Wolf von Eckhardt's address to the 
Miss. CfiapterAIA. 
Part 1 was publlsfied In Vol. 9 #3. 

Y o u remember Watts, the little 
suburb near L o s Angeles, 
exploded and they made a survey 
to try to find out what happened 
and they found that only 14% of 
the people In Watts had 
automobi les. Any of you who have 
been In Los Angeles know that If 
you don't have a car, you can't go 
anywhere. You can't march down 
that freeway and protest to city hall 
or find a job or even see your 
girlfriend and that got people very 
angry. 

A s you all know this whole 
concept of taking large areas of 
s l u m s , tearing them down and 
then trying to sell that land again 
to developers to develop according 
to a mostly city-made plan didn't 
work or didn't work very well, 
b e c a u s e it never occurred to 
anyone that if you tear down a 
s l u m even a s lum has people living 
in it and we never built 
suff icient replacement housing for 
these people, s o some urban 
renewal which was originally 
meant to create more housing for 
the poor has actually destroyed 
more housing for the poor than it 
h a s built and s o the blacks in the 
ghetto got mad . . . rioted in 
Washington and eight years later it 
sti l l looked the same. I am 
obviously speaking of the old 
northeastern c i t ies, not s o much of 
the c i t ies of the South but there are 
parel lels and you can't be 
surpr ised that New York goes 

bankrupt if it's just a poorhouse, 
which it is . 

Another contributing factor to 
the so-cal led "urban cr is is" In my 
view is modern architecture. At the 
time that this was a new 
approach I certainly very 
much welcomed. This was 
something we all thought was not 
only going to bring a new 
architecture, but it was also going 
to bring a "brave, new world"; It 
was not just to create the new kind 
of more livable buildings and 
architecture, but also a new kind of 
man, be new, be very educational, 
wholesome. The basic concept I 
think negated two very important 
factors. One of these factors is the 
human urge for ornamentation 
and decoration. If you don't let 
people decorate their homes and 
their houses , they decorate 
themselves — there Is a wild craze 
of tattooing the human body — 
this urge for ornament and to some 
extent self-expression which is 
probably psychological. Is 
absolutely essential t people. 

Erik Er ikson, the psychologist, 
said that man first gives some of 
himself to a public monument, to a 
garden or to a painting that he 
hangs in his house and then that 
painting or that garden or that 
monument gives that self back to 
the person in the form of a sense of 
identity. You don't feel at home in 
a just institutional room until you 
have done something to it that 
expresses your own personality. 
And this is also true for a 
community. Washington has built 
the Washington monument and we 
have given this to our natural 
environment, to our national 
capital as a symbol and now, if we 
go to Washington, we buy a picture 
postcard of the Washington 
monument, send it home to say 
we've been to the national capital. 

There was the idea at the 
Bauhaus with le Corbusier that we 
are now in a new age, the age of 
technology. In this age people can 
not build their housing and their 
villages for themselves anymore, 
the architect has to step in and 
build the total man-made 
environment. 

The inspiration for the new style, 
the style that came Into vogue in 
the 1920's and came to America 
with Phillip Johnson mostly after 
the war, earlier with Richard. 
Neutra — was not architect or 

builders, but painters, Modrian, 
the cubis ts , the constructivists, 
the Russ ian school of painters that 
only painted architecture and 
lllizitski who said that painting was 
the turning point of art, but le 
Corbusier painted everyday. He 
painted in the morning and he 
designed buildings In the 
afternoon and had a very — it was 
purely a visual art, rather than what 
it has to be, certainly in our age 
more than ever — a social art — an 
art that doesn't accommodate 
machinery and machinist 's 
a e s t h e t i c s . . . but accommodate 
people and the ultimate in modern 
abstract art was modern abstract 
architecture, Malayvich's painting 
white on white and Phillip 
Johnson 's g lass box or Mies van 
der Rohe's glass box are really very 
much the same thing. It Is taking 
non-art and non-architecture ad 
absurdium, practically. 

Now aesthetically this might be 
very nice, but as a form maker, as a 
model for something for people to 
live in, it was of course all off. And 
the consequence was that the 
builders went right ahead and built 
what they thought the public 
wanted and you people, you 
architects, have virtually no 
influence on residential 
architecture. 

If any of you have been in 
Lafayette village where Mies' 
townhouses are, people don't 
know what to do with their 
furniture, because it's all g lass 
wal ls and they don't want to show 
the furniture. They all have to have 
unifrom curtains and be very much 
regimented because if the curtains 
were what Individuals wanted the 
building wouldn't have that 
aesthetic appearance that Mies 
wanted to give it. So modern 
architecture was not only missing 
a lot of things that people wanted, 
it was actually regimenting — you 
had to conform to that style. 

La Corbusier, for one, turned 
around and said, "OK if I can't use 
the straight, fair and square box, I 
am going to turn the whole 
building into a sculpture," and 
chaos and hell really broke loose 
because then you have conflict and 
tension within the modern 
movement between the formalistic 
g lass box or square style and this 
concrete plastic self-expression — 
the free form building which of 
course clobbered the city and the 
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city scape. 
Brazllia Is an example of 

architecture, not as it announced 
itself to be, namely form following 
function, (there is no functional 
form) but of sculptural expression. 
Inside the Bowl s i ts the 
legislature. And of course it's very 
symbolic of our day, just like the 
United Nations where the most 
dominant element in the 
composition is the administrative 
tower. Brazilia is the same thing — 
it is not Harlem; It is not 
Washington; like the state capitol 
here with its dome predominant, 
with democracy and the 
symbolism of the legislature 
spotlighted — it is the clerk sitting 
in the tower. Th is is just to show 
that even though architects and 
modernists often complain how 
little influence they have, they have 
had tremendous influence in the 
notion of the radiant city, with its 
high rise, and open s p a c e s 
between. Even though Corbusier 
was thinking of the park in which 
people would enjoy the sunshine , 
it inevitably turned into a parking 
lot. 

Many of our cit ies are canyons 
of abstract architecture, and 
people go to the lively p laces , full 

of human vitality. People's 
reaction to this kind of abstracted 
environment is to fight it. It 
contributes to the angst, anxiety 
many people feel today, it gives a 
Daliesque / Kafka-esque feeling of 
being lost in the big city. 

Modern architecture has been 
particularly painful for the poor, 
largely because the great American 
middle c l a s s rejected this kind of 
architecture and the only people" 
who had to endure it were the poor. 
Government and the housing 
administration hired architects. 

S o where do we go from here? I 
think this kind of romantic 
technological Archigram future 
that we talked about that is putting 
a Bucky Fuller bubble dome over 
New York, that future, thank God, 
is behind us . I think it will never be 
seriously attempted, because it is 
not what we need nor what we 
want. One of the big difficulties if 
not tragedies of our times is that 
we have come to a position where 
we can do almost anything we 
want to do technically. That 
confronts us with cho ices . Charlie 
Eames once said that If a sculptor 
has a piece of granite, it is almost 
impossible for him to do 
something bad, but if he has 

continued on next page 
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Pella "energy-tight" 
Casement Windows 

Lower fuel c o s t s , reduce maintenance 
and increase your comfort witfi (1 ) tfie 
natural insulat ing qua l i t i es of wood. 
(2) a low maintenance exterior that 
needs no painting, (3) double g laz ing 
and sel f -s tor ing s c r e e n s , (4) s a s h 
which cranks to center of opening for 
easy washing of outside g l a s s , (5) soft 
v inyl weathersjtripping that s e a l s entire 
perimeter. A s k for our free brochure 
on Pella Products. 
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offer th is economical and p r a c t i c a l 
means of light and sun contro l . S l im-
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the double g laz ing panel a s shown 
in the drawing. 
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901/345-5760 
Pel laof Mississippi in Jackson 

601/981-4325 
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Subsidiary Plant Subsidiary Plant 

Delta-Macon Brick 
&Tile Co., Inc. 

Macon. MS 39341. Ph. (601)726-4236 

Delta-Shuqualak 
Brick & Tile Co., Inc. 

Shuqualak. MS 39361. Ph. (601)793-4561 

Members 
Structural Clay Products Institute 

M iss . -La . Brick & Tile Manufacturers Association 

Serving Mid-America 
with quality pressure-treated 

wood, for building and 
farm needs. 

f O L L E N 
WOOD PRESERVING COMPANY. INC. 

Sales P.O. Box 8121 
and Plants Jackson, Mississippi 39204 

Phone (601)948-1746 
Elliott, Mississippi 38926 
Phone (601) 226-2350 

OSNK )Sh 
K-33 

plasticene, it's almost impossible 
to do something really good. What 
we have in a sense is plasticene: 
technologically we can always hire 
an engineer who can make "that 
thing" stand up somehow. We 
can have southern exposures and 
g lass wal ls with solar gain because 
we can always find a civil engineer 
to make it livable. Life is much 
more difficult for the designer. 

Bob Venturi has done more to 
develop architectural thinking than 
almost anyone, (although he has 
done very little to develop a good 
architecture himself,) but his 
notion that the real folk art is on 
the L a s Vegas strip is, in my view, 
totally mistaken. It's fun to go to 
L a s Vegas if you have the money to 
lose, or to see the bright lights for 
one or two nights, but this is not 
where we find the inspiration for 
the new vernacular — the new 
architecture. I don't think we find it 
in blue whales (the Pacific Design 
Center). I'm afraid that post 
modernism is just in the wrong 
direction. I think it's fun to build 
theater sets even in a public 
square, even out of real marble, as 
In the piazza d'ltalia in New 
Orleans, but It isn't going to lead 
us out of the dilemma we're In. Nor 
does turning the bowels of the 
building inside out as at the 
Pompidou Center In Paris. The 
Plaza in front of it works very 
nicely — there is always life there, 
and It just shows that you just 
can't kill Paris very easily — 
certainly not with one or two 
buildings. 

I think one direction (and I very 
much welcomed it upstairs in the 
very impressive exhibit for the 
Pearl River Project), is the Habitat 
idea of stacking up individual 
buildings with which a person can 
identify. While it is obnoxious to 
be forced into a slab, here 
everyone has a garden and a 
terrace. I must say I congratulate 
Tom Biggs and the c lass that 
worked on it. It is one of the most 
impressive projects I've seen. 
Moshe Safde began the movement 
with Habitat, and did it better I 
think in Coldspring, a New Town in 
Baltimore which is now under 
construction. 

Then we have Phillip the Great 
with h is little toy, (the AT&T 
building. New York). Because of 
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TIME magazine and others, it 
probably is the most popular 
building in the United States today 
among the people, even though it 
is not yet built. It is a lso a most 
controversial unpopular building 
among architects. Architects grow 
very uneasy when everything they 
learned in Groplus' c l a s s at 
Harvard is thrown overboard, when 
everything that is supposed to be a 
crime is now practiced by the very 
men who introduced the new style 
into the vernacular. But I think It's 
a very sincere attempt to get back 
closer to the people, back c loser to 
the tradition of McKim, Mead & 
White, to continuity of American 
tradition that was somehow 
disrupted by the people from 
Weimar and Paris. 

It was here, In the United States, 
that traditional forms were brought 
into a technological age — 
skyscrapers were shaped by 
Sullivan and Jenny into accepted 
non-traditional forms which 
formed a continuity evolving and 
developing through the ages . I 
don't think any art style is going to 
last long that makes an abrupt 
break with the past. I think where 
we went wrong is the abruptness 

continuea on next page 
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1/ y , BAREFIELD'S 
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TRADITIONAL AND 

CONTEMPORARY 
OFFICE FURNISHINGS TO 
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SKILLED DESIGN STAFF IS 
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Fire Brick. Brick Cleaner. 

Box 9787 / Forest Drive 
Jackson, Miss. 39206 
Telephone 981-1410 

continued from page 13 

with which we tried to condemn 
everything that had gone before 
u s . You can't live without history, 
you can't live without continuity, 
you can't live without your past, 
because If you don't know about 
your past, you don't know anything 
about your future. 

I think a great deal of the basis 
for the kind of architecture, the 
kind of environment, the kind of 
llvability and communities that we 
develop In the years to come (and 
again I think the problem upstairs 
is a confirmation of this), comes 
not of the modern movement but 
out of the New Town movement. 
Reston and Columbia didn't care 
too much about architectural 
forms, but they cared a great deal 
about community design, 
community architecture, urban 
design, interaction of people, so 
people can live the good life and 
have the vital necessit ies of life 
within walking distance. All this 
goes back to human nature, but I 
think Reston is a much greater 
breakthrough than the Bucky 
Fuller dome of the World Trade 
Center. 

I think a great deal of the 
inspiration of the new architecture 
to come is in the making — you 
can feel it if you have your ears to 
the ground. It comes from this 
whole new movement of the 
adaptive use of old buildings — 
from Ghiradelli Square to the 
present widespread adaptive 
reuse. Mississippi State 
Architectural School illustrates 
Charl ie Eames ' granite theory: you 
can make more out of a wonderful 
old garage, a cow palace. I think 
the architecture school of 
Mississippi is wonderful — a very 
suitable, very inspired building in 
large part because it didn't have to 
be created from scratch or from 
looking at paintings or old issues 
of Forum magazine. 

The Architecture School came 
out of a very sound, humble 
building which had to be adapted 
to new u s e s . The architects and 
school became consciously more 
aware of what the new function 
really was and how to 
accommodate it. They could do 
this better because they had 
something to work with than if 
they had had to start from scratch. 
I'm really convinced of that. 
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AIA DOCUMENTS 
PRICE LIST 

EFFECTIVE 
JANUARY 1979 

Mississippi Chapter 
The American Institute of Architects 

P.O. Box 12515 
Jackson, MS 39211 
601 / 956-9755 

HANDY 
TEAR-OUT 

MAILORDER 
FORM 

A SERIES/Owner-Contractor Documents 
NON-

MEMBER MEMBER 
PRICE PRICE 

A i d Owner-Contractor Agreement F o r m -
Stipulated Sum (6/77) $ .60 $ .40 

A101 Owner-Contractor Agreement F o r m -
/CM Stipulated Sum—Construction 

Management Edition (5/75) .60 .40 
A107 Short Form for Small Construction 

Contracts—stipulated Sum (4/78) .. .60 .40 
A111 Owner-Contractor Agreement F o r m -

Cost Plus Fee (4/78) .60 .40 
A201 General Conditions of the Contract for 

Construction (8/76) 1.50 1.00 
A201 General Conditions of the Contract 
/CM for Construction—Construction 

Management Edition (1/75) 1.50 1.00 
A201 General Conditions of the Contract for 
/sc Construction and Federal Supple­

mentary Conditions of the Contract 
for Construction (8/77) 2.10 1.40 

A271 General Conditions of the Contract for 
Furniture. Furnishings and Equipment 
(12/77) 1.50 1.00 

A305 Contractor's Qualification Statement 
(9/69) .60 .40 

A310 Bid Bond (2/70) 25 .17 
A311 Performance Bond and Labor and 

Material Payment Bond (2/70) .35 .23 
A331 Guaranty for Bituminous Roofing (1/66) .30 .20 
A401 Contractor-Subcontractor Agreement 

Form (4/78) .40 27 
A501 Recommended Guide for Bidding 

Procedures and Contract Awards 
(11/69) 1.80 1.20 

A511 Guide for Supplementary Conditions 
(7/77) 1.50 1.00 

A521 Uniform Location of Subject Matter 
(1977) 

Instructions to Bidders (1/74) 
B SERIES/Owner-Architect Documents 
B141 Standard Form of Agreement between 

Owner and Architect (7/77) 
Standard Form of Agreement Between 

Owner and Architect—Construction 
Management Edition (5/75) 

Owner-Architect Abbreviated Form of 
Agreement (2/74) 

Standard Form of Agreement Between 
Owner and Architect for Designated 
Services (11/77) 

Scope of Designated Services (11/77) 
Standard Form of Agreement for Interior 

Design Services (11/77) 
Standard Form of Agreement 

Between Owner and Architect 
for Housing Services(6/78) 

Duties, Responsibilities, and Limitations 
of Authority of Full-Time Project 
Representative (4/70) 

Standard Form of Questionnaire for the 
Selection of Architects for Educa­
tional Facilities (1/72) 

Statement of Architect's 
Services (6/72) 

Standard Form of Agreement Between 
Owner and Architect for Special 
Services (10/72) 

Standard Form of Agreement Between 
Owner and Construction Manager 
(12/73) 

A701 

B141 
/CM 

B151 

B161 

B162 
B171 

8181 

B352 

B431 

B551 

B727 

B801 

2.00 
.60 

.60 

.60 

.60 

.60 
3.00 

.60 

.60 

.35 

1.00 

60 

1.00 
.40 

40 

.40 

40 

.40 
2.00 

.40 

.40 

.23 

.20 

.67 

.40 

.40 

NON-
C SERIES/Architect-Consultant Documents MEMBER MEMBER 
CI41 Standard Form of Agreement Between PRICE PRICE 

Architect and Engineer (1/74) .60 .40 
C431 Standard Form of Agreement Between 

Architect and Consultant for other 
than Normal Engineering Services 
(3/72) .60 .40 

C801 Joint Venture Agreement (3/72) .60 .40 

D SERIES/Architect-Industry Documents 
D101 Architectural Area and Volume of 

Buildings (6/74) .30 .20 
D200 Project Checklist (5/73) 1.80 1.20 

E SERIES/Architect-Producer Documents 
E101 Technical Literature for the Construc­

tion Industry (7/72) .60 .40 

F SERIES/Architect's Accounting F o r m s -
Manual System 

25 Sheets Per Unit 
F101 Cash Journal—1949 2.40 1.60 
F102 Cash Journal—1949 2.40 1.60 
F103 Cash Journal—1949 2.40 1 60 
F104 Cash Journal—1953 2.40 1.60 
F105 Cash Journal—1949 2.40 1.60 
F106 Cash Journal—1949 2.40 1.60 
F107 Journal Form—1949 2.40 1.60 
F201 Payroll Journal—1953 2.40 1.60 
F202 Payroll Journal—1949 2.40 1.60 
F203 Payroll Journal—1949 2.40 1.60 
F301 Ledger Account Form—1949 2.40 1.60 
F401 Job Expense Record Form—1953 2.40 1.60 
F402 Employee Record Form—1953 2.40 1.60 
F403 Fixed Assets Record—1949 2.40 1.60 
F404 Note and Investment Record—1949 . . . 2.40 1.60 

50 Sheets Per Unit 
F501 Trial Balance—1953 3.60 2.40 
F502 Balance Sheet—1953 3.60 2.40 
F503 Profit and Loss Statement—1949 3.60 2.40 
F504 Indirect Expense Factor—1953 3.60 2.40 
F601 Time Record Sheet—1971 4.80 3.20 
F603 Expense Voucher nonpersonnel—1953 2.10 1.40 
F605 Expense Record—1953 2.10 1.40 
F701 Billing Extract—1972 4.50 3.00 
F703 Aged Accounts Receivable—1972 4.50 3.00 
F712 Project Payroll Cost Worksheet—1972 4.50 3.00 
F714 Detail of Expenses—1972 4.50 3.00 
F716 Time Distribution Summary—1972 . . . . 4.50 3.00 
F721 Project Estimating and Budget 

Worksheet—1972 4.50 3.00 
F723 Project Progress Report—1972 4.50 3.00 
F725 Project Summary Report—1972 4.50 3.00 
F SERIES/Compensatlon Guidelines Forms and Worksheets 
F800 Complete set of 2 each of 24 forms 

needed—F810 thru F860 (1978) .. . 4.80 3.20 
2M705 Standardized Accounting for 

Architects 20.00 16.00 

F SERIES/Accounling Forms (1978): 
25 Sheets per Unit 
F1001 Cash Receipts Journal 2.40 1.60 
F1002 Cash Disbursements Journal 2.40 1.60 
F1004 Trial Balance 2.40 1.60 
F1006 Balance Sheet and Income and 

Expense Statement 2.40 1.60 
F2002 Fixed Assets Record 2.40 160 
F2004 Notes and Investments Record 2.40 1.60 
F3003 Payroll Journal 2.40 1.60 
F3005 Staff Payroll Record 2.40 1.60 
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NON-
MEMBER 

PRICE 
F4001 Project Time Distribution 

(formerly F716) 2.40 
F4003 Project Expense Record 2.40 
F5001 Billing Extract 

(formerly F701) 2.40 
F5003 Aged Accounts Receivable 

(formerly F703) 2.40 
F6001 Ledger Account 2.40 
F6002 Journal 2.40 
F6003 Accounting Worksheet I 2.40 
F6004 Accounting Worksheet II 2.40 

50 Sheets per Unit 
F2001 Expense Voucher 4.50 
F3001 Time Records 4.50 
F3002 Staff Expense Record 

(formerly G714) 4.50 
F5002 Invoice for Architectural Services 

(formerly G802) 4.50 
G SERIES/Architect's Office and Project Forms 

25 Sheets Per Unit 
G602 Soil Investigation and Engmocring 

Services Agreement (1/74) 4.50 
G610 Owner s Instructions for Bonds and 

Insurance (6/73) 4 50 
50 Sheets Per Unit 

G601 Land Survey Requisition (10/72) 4 50 
G701 Change Order (4/78) 4.50 
G702 Application and Certification for Pay­

ment (4/78) 4.80 
G703A Continuation Sheets for G702 (4/78) .. 4.80 
G704 Certificate of Substantial Completion 

(4/78) 4.50 
G705 Certificate of Insurance (2/73) 4.50 
G706 Contractor's Affidavit of Payment of 

Debts and Claims (4/70) 4.50 
G706A Contractor s Affidavit of Release of 

Liens (4/70) 4.50 
G707 Consent of Surety to Final Payment 

(4/70) 4.50 
G707A Consent of Surety to Reduction in or 

Partial Releases of Retainage (6/71) 4.50 
G708 Architect s Field Order (4/70) 4.50 
G709 Proposal Request (4/70) 4.50 
G711 Architect s Field Report (10/72) 4.50 
G712 Shop Drawing and Sample Record 

(10/72) 4.50 
G801 Application for Employment (6/78) . . . 4.50 
G802 Invoice for Architectural Service (4/70) 4.50 
G804 Register of Bid Documents (4/70) 4.50 
G805 List of Subcontractors (4/70) 4.50 
G807 Project Directory (4/70) 4.50 
G809 Project Data (4/70) 4.50 
G810 Transmittal Letter (4/70) 4.50 
G811 Employment Record (11/73) 4.50 
G813 Temporary Placement (1/74) 4 50 
Architect's Handbook of Professional Practice—Chapters 
HBC1 The AIA Handbook—1973 90 
HBC2 The Construction Industry—1969 .90 
HBC3 AIA and Related Organizations—1972 1 80 
HBC4 Careers in Architecture—1972 1 80 
HBC5 The Architect and Client—1975 90 
HBC6 The Architect s Office—1971 180 
HBC7 Insurance and Bonds of Suretyship— 

1969 1 80 
HBC8 The Architect and Public Relations— 

1971 90 
HBC9 Owner-Architect Agreements—1970 .. 1 80 
HBC10 Interprofessional Agreements—1975 . . .90 
HBC11 Project Procedures—1969 1 80 
HBC12 Construction Documents—Drawings— 

1970 90 
HBC13 General Conditions of the Contracts for 

Construction—1977 1 80 
HBC14 Construction Documents—Specifica­

tions—1972 180 
HBC15 Construction Cost Analysis—1970 .90 
HBC16 Selection of Contractors—1971 .90 
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HBC17 Owner-Contractor and Conthactor-
Sub-contractor Agreements- 1973 

HBC18 Construction Contract Administration— 
1973 

HBC19 Legal Concerns—1969 
HBC20 Marketing Architectural Services—1975 
HBC21 The Architect as Preservationist—1971 

Architect's Handbook of Professional Practice 

M104 Architect's Handbook of Professional 
Practice (Set of 2 Volumes) 

M104A Architect's Handbook/Con/enfs Only . 
M104B Architect s Handbook/Two Binders Only 

1.80 

1.80 
1.80 
1.80 

.90 

30 00 
20.00 
10 00 

1 20 

1 20 
1 20 
1.20 

60 

20 00 
13.32 
666 
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Rouse 
Results. 

It's no wonder Rouse 
is fast becoming known 
as Mississippi's most 
progressive construction 
company. 

We're made up of 
dedicated people who can 
deliver. Professionals who 
continue to prove that 
innovative management 
and construction pro­
cedures are the key to 
delivering contracts ahead 
of schedule and within the 
client's budget. 

Rouse is providing the 
expertise needed to under­
take Mississippi's most 
challenging projects. 
Projects like the Mississippi 
Arts Center/Russell C. 
Davis Planetarium in 
Jackson; Delta Medical 
Center in Greenville; Gives 
Steel Fabrication Plant in 
Rosedale; and Siwell Jr. 
High School in Jackson. 

Forty-one years of 
construction experience has 
taught us that the secret 
to continued success is 
common sense communica­
tion with the client, talented 
architects and competent 
subcontractors. 

From our first conversa­
tion to the finished job, you 
get results... Rouse results. 

PRouse 
Construction Incorporated 
P.O. BOX 16688/JACKSOM. MS 39206 



What has the Biloxi Hilton done for the Gulf Coast? 

300 deluxe rooms 
Meeting facilities, 1650 
ficinquet facilities, 1()(X) 
Hxhibition center. 80(X) sq.ft 
( jourmet dining room 
I \ v ( ) cocktail lounges 
Niylit ly entertainment 

ADT maximum security system 
18 hole. Par 71 golf course 
4 lighted, all-weather tennis courts 
Tropical pool with swim-up bar 
Deep sea fishing 
Hil ton styling salon 
Beautiful white sand beach 

You'd have to see it to believe it! 

BUoxiWllilton 
RESr i tn HOTFl A N L ) ^ ^ B CONVENTION CENTH^ 

WEST BEACH BLVD BILOXI, MS 39531 601 388 7000 
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