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Emphasizing the quality of excellence
...this all-concrete school was designed
as a complete instructional vehicle

The attractive new Archer Elementary School provides
more-than-adequate facilities for students to work alone,
for small groups to work together, and for larger groups
to mingle as part of the instructional program.

This high degree of flexibility—so vital in a day of ever-
changing patterns of enrollment—was accomplished
without sacrifice of economic considerations. The per
square foot cost of the entire structure was just $9.66.

The basic requirements for today’s schools—economy,
flexibility and beauty—were attained by a total use of
modern concrete, from the precast, prestressed roof

system to the insulated slab - on - grade floor. Reinforced
concrete frames are used throughout the classroom
areas while exterior walls are of white concrete brick
backed up by concrete masonry. Interior partitions are
also of concrete brick or block. Heavy-traffic areas
feature terrazzo floors.

Communities everywhere are finding that concrete
ideally meets the requirements for modern education
structures. Your community can, too.

PORTLAND CEMENT ASSOCIATION
1508 Willow Lawn Drive, Richmond, Va. 23230

, made

An organization to improve and extend the uses of ¢

ARCHER ELEMENTARY SCHOOL, GREENSBORO, NORTH CAROLINA.

ible by the fii

jal support of most competing cement manufacturers in the United States and Canada




HIGH SCHOOL PHYSICAL EDUCATION BUILDING
Murfreesboro, North Carolina

The unique hidden arch roof that eliminated ule and within budget figures.
need for columns within Murfreesboro’s high Peden Steel Company’s continued rapid growth
school physical education building is another ex- as an important and dependable partner to con-
ample of Peden’s know-how and ability in meeting struction is the result of a willingness and ability to
precise and challenging structural steel require- provide the best combination of complete steel
ments. service and supply available anywhere in the
Keeping pace with the modern concept of ac- Southeastern United States.
celerated growth and progress in industry, trans- Just as with clients who have appointed us re-
portation, education, medicine, recreation, and peatedly, a call to Peden Steel will put the full
the arts — time and time again Peden has proved resources of one of the area’s largest and fastest
its ability to supply the structural steel needs for a growing structural steel companies at your disposal.

vast array of diversified construction — on sched-

\ \\\
Steel for Community Strength

PEDEN STEEL CDMPANY% .\\\\
Raleigh, N. C. PEDEN
\\\\‘STEEL




Take this one design from the basic six. See how inter-
esting patterns develop with every turn-of-the-tile. We
ran out of space before we ran out of ideas. Hundreds
of beautiful new patterns, colors and design combina-
tions are now possible—you're limited only by your
imagination. Borders, textures, walls suddenly become
dramatic. And Dramatile’'s non-scratch, durable glaze

never shows its age. Send for the Dramatile brochure
and design template and free yourself from limited de-
sign. Let yourself go with Dramatile—another “dynamic
ceramic” from Mid-State Tile Company.
T
il

N Lo

—

mid=state tile co. @ Box 627 Lexington,N.C.+ 246-5915/ Member of Tlie Council of America, inc.



NORTH CAROLINA
ARCHITECT

) 17 Gl
—'d-

FEBRUARY 1967, VOL. 14, NO. 2

COMMITTEE ON PUBLICATION

J. B. Wiggins, AIA, Chairman Raleigh
Harwell H. Harris, FAIA Raleigh
Stuart Baesel, AIA Charlotte
R. Holland Brady, ATA Tryon
C. F. Branan, AIA Raleigh
James L. Brandt, ATIA Raleigh
James C. Buie Raleigh
John T. Caldwell, AIA Raleigh
George W. Colvin, Jr., AIA Winston-Salem
John F. Faulk, AIA Southern Pines
S. Harold James, AIA Charlotte
William G. Laslett Fayetteville
Haywood H. Newkirk, AIA Wilmington
Brian Shawcroft, AIA Raleigh
Vernon Shogren Raleigh
Gilbert M. Slack, ATA Raleigh

In Charge of This Issue:
J. B. Wiggins, AIA

NORTH CAROLINA CHAPTER

THE

AMERICAN INSTITUTE OF

ARCHITECTS

James C. Hemphill, Jr., FAIA President
J. Hyatt Hammond, AIA First Vice President
W. Stewart Rogers, AIA Vice President
J. Norman Pease, Jr., AIA Vice President
Richard L. Rice, AIA Vice President
Donald H. Hines, AIA Secretary
Jesse M. Page, AIA Treasurer
Leslie N. Boney, Jr., FAIA Director
Joseph N. Boaz, AIA Director
Paul Braswell, AIA Director
Beemer C. Harrell, AIA Director
Thomas T. Hayes, Jr., FAIA Director
William F. Freeman, AIA Director
Robert W. Carr, AIA Director
Macon S. Smith, AIA Director
Louise Hall, ATA Archivist
R. Mayne Albright Attorney
Betty Silver Executive Secretary

North Carolina Architect is published by the
North Carolina Chapter of The American In-
stitute of Architects, Mrs. Betty W. Silver, Ex-
ecutive Secretary, 115 W. Morgan Street, Ra-
leigh, North Carolina 27601. Advertising rates
on request.

North Carolina Architect was formerly pub-
lished as Southern Architect, Volume I, No. 1,
through Volume XI, No. 11, 1954-1964.

Opinions expressed by contributors are not
necessarily those of the North Carolina Chap-
ter of the American Institute of Architects.

Lithographed by Theo. Davis Sons, Inc., Zebulon, N. C.

CONTENTS

Office Buildings - __ 7
Providence Medical Center, Charlotte ____ 8
Salem Steel Company Office,

Winston-Salem 10
Blythe Office Building, Charlotte ______ .12
Hubert M. Champion, Sr.

Honored by NCAIA 15
The Visual Arts in America Today,

by Kenneth Evett ________ 16
Building for the Futare - _ 18
Winston-Salem Hosts Successful Meeting __ 19
MIT Initiates New Requirements ____ 20
Hospital Planning Seminar Slated

in Charlotte = ___ 21
CVTI Technical Education - 22
Durham Council Names 1967 Officers _____ 23
Building Code Workshop Scheduled 23
Levison to Receive Kemper Award ______ 24
News Items e 25
Calendar of Events 26
Index to Advertisers . _______ 26

FEBRUARY 1967



THERMAL RESISTANCE OF SOLITE LIGHTWEIGHT CONCRETE MASONRY

SUMMER

WINTER

HEAT FLOW BTU/Sq. Ft. HR. °F. \

REGULAR WEIGHT 0.53

With regular units
this additional heat
must be removed by
air-conditioning.

P —

With regular units
this additional heat
must be provided by

) the mechanical heat-
ing equipment.

r-¢-——-70° F. Room Temp.

54° F. (Solite)

F— Inside Wall Temp.

e 47° F. (Reg. Wt.)
Inside Wall Temp.

j———={ 8" Masonry Wall

Thermal resistance calculations are analogous to electrical
problems in that under a constant temperature differential
(voltage drop) a higher resistance will reduce the heat flow
(current).

This heat flow (summer and winter) must be paid for in
higher fuel costs and in larger heating and air-conditioning
mechanical equipment.

The increased insulation provided by Solite masonry units
substantially reduces the cost of heating and air-conditioning.

A secondary benefit of using Solite masonry is the warmer
inside wall temperatures that protect against cold, sweating
walls. Condensation starts when inside wall temperature drops
below the dew point of the interior air.

s

Lightweight Masonry Units and Structural Concrete
4425 Randolph Road, Charlotte, North Carolina 28211




OFFICE BUILDINGS

FEBRUARY 1967



PROVIDENCE MEDICAL CENTER, CHARLOTTE

T
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o . RENTABLE I“(A »1 A T
[ FRnE T
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t
a
SECONO AND THIRD FLOOR PLAN —
owner: general contractor: photographs:
Rector Corporation Goode Construction Company Gordon H. Schenck, Jr.
charlotte charlotte charlotte

As the space was to be leased to the medical profession and was to be
built speculatively, flexibility was of the utmost importance. The Owner
genuinely wished to create a building which would be an asset to the
community and would also be a reasonable business investment.

Because of the limited area of the site and city parking regulations, it
was necessary to design a parking plan of maximum efficiency. Ringing the
perimeter with parking proved to be the most efficient scheme. Parking
around the building also had the advantage of putting all patient parking
close to the building. Entrances are provided on 3 sides of the building to
take advantage of this and cantilevered upper floors provide a covered walk
around the building. To prevent the building’s being swallowed up by
automobiles it was raised on masonry pedestal above the car tops. Land-
scaped areas and seating are provided on this level for patient and employee
use. There is a ramp down from this level for wheelchair access. A land-
scaped earth berm extends around the perimeter to screen automobiles
from the street.
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WHEATLEY-WHISNANT & ASSOCIATES, ARCHITECTS
charlotte
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SALEM STEEL COMPANY OFFICE BUILDING

winston-salem

I

OFFICE
LoBeY
RECEPTION
LUNCH
FiLES

~NRGrmm —

FIRST FLOOR PLAN SorticaTing

6
|

-

Jll t 4

OFFICE
LoBBY
DRAFTING
BLUEPRINT
TEL EQUIP
MECH

eurumn-—

BASEMENT PLAN e

The problem was to house the administrative func-
tions of a steel fabricating company, to provide parking
for employees and customers on an odd site, to show with
engineered precision the capabilities of using the com-
pany’s products as visual design elements, and to upgrade
the environmental quality of a neglected industrial area.

Studies of the irregular site and neighborly recog-
nition of local manufacturers and suppliers of building
products indicated a modular steel cage intersticed with
steel sash, porcelain panels, gray glass, and brick floated
on a poured concrete podium.

LASHMIT, BROWN & POLLOCK, ARCHITECTS

winston-salem

10
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owner:
Salem Steel Company
winston-salem

general contractor:
J. S. Massey & Company
winston-salem

landscape architect:
Robert Campbell
kernersville

photographs:
Gordon H. Schenck, Jr.
charlotte
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BLYTHE BUILDING, CHARLOTTE

+
Ir

iy SN
+
+
L

|sNACK. _ . MECHANIEAL

FIRST FLOOR PLAN L

owner:
Blythe Brothers
charlotte

general contractor:
Laxton Construction Company
charlotte

interiors:
J. N. Pease Associates

photographs:
Gordon H. Schenck, Jr.
charlotte

J. N. PEASE ASSOCIATES ARCHITECTS
charlotte

12
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The client required a multi-story office building of approxi-
mately 30,000 square feet of leasable floor space with
maximum flexibility for division into spaces required by
tenants. In addition they required a Snack Shop on the
First Floor for occupants use and a Penthouse Space of
8,500 square feet for their own use.
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by Mary Ann McNeill

HUBERT M. CHAMPION, SR., HONORED BY NCAIA

Reprinted from The Raleigh Times, January 27, 1967

The second annual Craftsman-
ship Award presented to Hubert
Champion by the North Carolina
Chapter of the American Institute
of Architects says “in recognition
of ability as a cabinetmaker and
master mechanic.”

But the award, given by chapter
vice president Richard L. Rice at
a Winston-Salem luncheon on Jan-
uary 26 for the man who has been
shop supervisor for the School of
Design at North Carolina State
since 1958, honors the man as much
as his work. The two are hard to
separate.

As recognized by his nomina-
tion by an unprecedented number
of graduates of the design school,
“Champ” shows through his work
he’s a man who doesn’t do anything
unless he does it well,

What is craftsmanship? A mat-
ter of attitude, a pride in work, in
its quality and accomplishment,
rather than the interest in speed
and gain which today, according to
Dean Henry Kamphoefner, the ar-
chitectural profession recognizes is
being substituted for it.

Knows Himself

Champion appears as a man
who not only knows his work, but
knows himself, and is at peace with
both. “He puts in even a nail with
craftsmanship and beauty.” And,
adds Kamphoefner, “I have never

seen him when he is not working at
a steady, unrushed pace.”

He presides over the woodwork-
ing and metalworking shop, where
each year he takes in freshmen,
most of whom have never touched
a machine tool.

He teaches them to use the ma-
chines, “to know what they can do
and what they can do to you.”

Accidents have been few during
his supervision. Afterwards, when
the students are in there working
on projects of their own, he passes
quietly by, nodding when the work
goes well, offering suggestions or
patiently reviewing the machine
when a student appears to be floun-
dering.

“He knows the ways things go
together, and the possibilities that
lie in the material,” says a student.
“He knows where to get materials
and supplies . . . his suggestions
save time and money.”

Another describes him as “hum-
ble but demanding in craftsman-
ship,” with “a dry sense of humor.”
“I have never seen him lose his
temper . . . but he will tell you
why something went wrong,” adds
still another.

Says Champion, “I try to be as
near the students as I can.” After
orientation, they are at liberty to
work on their own projects. As
many as 45 may work in the two
shops at one time; usually about
half that number are in each day

of the term. Their work may in-
clude electric work, cabinet work,
plastics, welded sculptures, de-
tailed project models.

He watches out for the ma-
chines—and for the students. “A
student can get all cut up. There
are blunders and breakdown,
which he corrects. “So far I've
never had any backtalk . . . I was
a kid once myself.”

In the shop, Champion makes
and overhauls practically every-
thing. He has never bought a band-
saw blade—although he may have
to make eight at the start of the
morning to replace broken ones.

If a metal part breaks, he ma-
chines a new one—"“It saves wait-
ing.” Planes, drills, he fixes every-
thing.

His work isn’t confined to the
shop. Each morning, at 8 a.m., an
hour before “official” opening time,
he tours the design school building
to see what has fallen apart.

Often, he fixes things before
anyone else has noticed they need
it. It may be a tiny wire on an
ozalid machine—or the lens holder
on an enlarger in the photographic
lab (which students have been
holding with paper clips.)

In the Design School Library,
a compartmented wood cabinet for
file cards, and a shelved bookcart
built to fit into complementary
units attest to his woodworking

skill.
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Remarks by

Winston-Salem — January 26, 1967

THE VISUAL ARTS IN AMERICA TODAY

KENNETH EVETT, Professor of Art, Cornell University
WINTER MEETING, N. C. CHAPTER AlA

It is a pleasure to be back in
Winston-Salem. Twenty years have
slipped by since I first set eyes on
this town as a young teacher at
Salem College. Of course, I am
impressed with the social and cul-
tural changes that have occurred
here since that time. It seems to me
that in this part of the country,
where traditional culture is in ten-
sion with new economic and civic
pressures, a truly vital and promis-
ing condition exists.

Now, I hope I can say something
of sufficient relevance to your pro-
fessional interests to command your
attention for awhile.

All of us who are involved in
the arts of architecture, painting or
sculpture, have something in com-
mon. We all depend on the human
eye for perception of our efforts,
and we all have to deal with the
old abstract elements of form,
space, texture, and color. We are
surely a privileged group. Although
I know from experience that it
isn’t always easy to be a painter in
this day and age, and I've heard
from friends that the profession of
architecture has its ups and downs,
nevertheless we are lucky. We are
relatively free to follow our indi-
vidual bent, and we have the diffi-
cult privilege of making original
creative decisions. If we are any
good, we probably retain some

childlike pleasure in what we do,
as when we were making things
with crayolas, Lincoln logs, build-
ing blocks, or terracotta and earth-
green plasticene. If we are also
grown up, we probably have some
concern about the general visual
aspect of our country. For those of
us who care about the way things
look in America today, the scene
may be either appalling, exhilarat-
ing, or something in between, de-
pending on our age, experience,
and prejudices.

Being a middle-aged, whiskey-
drinking 1930 liberal, the prime
enemy and victim for the turned-on,
L.S.D., big beat generation, I allow
at once that I speak from a limited
point of view. However, I think
it more honorable to live out the
role that fate and time have given,
rather than assume a false adapta-
bility, so I intend to use the oppor-
tunity you have given me to speak
my mind plainly about the look of
America today.

In the realm of large-scale de-
sign, it seems to me that we are
desecrating the national landscape.
I don’t need to describe in detail
the vast areas of once beautiful
terrain on the eastern seaboard that
have been bulldozed into anonymi-
ty and covered with mean little
mass-produced homes. You've all
seen the vulgar shopping plazas,
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filled with creamy plastic junk to
put in those Jerry-built dream
houses. You've seen the ugly
mounds of automobile corpses, the
sordid outskirts of towns, the terri-
ble slums in big cities. You all
know about the pollution of the
air and the spoilage of rivers. You
know that we are in danger of up-
setting the ecological balance of
nature by our heedless exploitation
of our resources and one another.
You've all seen fine old buildings,
while still in usable condition, be-
ing knocked down to be replaced
by something inferior, like the
Grand Union hotel in Saratoga
Springs being supplanted by a
supermarket of the same name. We
all know that the pressures of the
population explosion have necessi-
tated large scale new construction
and given entrepreneurs the chance
to speculate in housing projects
without any regard for human and
aesthetic values. These failures and
dangers are apparent to everybody.

Ironically, the needs of the om-
nipresent automobile have inad-
vertently brought about some beau-
tiful forms and structures. There is
a grand authority about the new
highways as they roll in and out of
cities. Many of them are beautifully
landscaped and cared for. Con-
struction of the intricate overpasses
and bridges which link them to-




gether, when designed in the
straightforward logic of engineer-
ing, has resulted in handsome forms
and spaces—if one had the time to
enjoy them while desperately
speeding along, trying to get ahead
of the next car. However, a sense of
pride in American highway engi-
neering doesn'’t alter the fact that
we have to put the automobile in
its place. We cannot allow it to
divide our communities into frag-
mented, non-communal islands. We
will either have to control its ex-
haust fumes, or build electric cars.
We cannot let it destroy the centers
of cities by making them so clogged
they are uninhabitable.

Fortunately, there is evidence
that powerful people are interested
in all these related problems of
housing, renewal, transportation
and conservation. As you know, the
Johnson administration, abetted by
Lady Bird, has initiated a number
of programs in this field. Secretary
of Interior Udall has been very ef-
fective in his efforts to enlarge the
National Parks system and to pre-
serve cultural monuments. Certain
eastern states are making efforts to
deal with air pollution. Governor
Rockefeller is inaugurating a pro-
gram to clean up the rivers of New
York State. Civic leaders and plan-
ners in Philadelphia have done a
wonderful job of reclaiming parts
of that city, while preserving valu-
able traditional structures and
maintaining some sense of com-
munity. Other cities—Norfolk,
Hartford, and Boston—to name only
a few, have made significant efforts
in city planning and renewal. Old
Salem, of course, is a handsome
example of responsible preservation
of our cultural heritage.

There are even hopeful signs of
enlightened planning for new cities.
Reston, Virginia, is a very promis-
ing indication of what can be done
when a civilized and intelligent
real estate man, and good planners
and architects work together on a
beautiful site.

The never-ending struggle to
maintain the natural beauty of our
country, to preserve the significant
structures of the past, and to build
useful, aesthetically satisfying new
cities is surely one of the worth-
while enterprises of the century.
This issue involves us all, business
and professional men, teachers, ar-
chitects, workers, and artists. Every
responsible man of good will
should use his intelligence and in-
fluence to the utmost in that effort.

Now I would like to talk about
the look of current American archi-
tecture. I should admit right off
that I've been provoked into mak-
ing this attempt by personal obser-
vation of the irritating follies that
are apparent in the new architec-
ture of my home town. Things may
be different in your home town.

I have lived for two years in
Europe and have noticed, in pass-
ing, the outpouring of new con-
struction in the Mediterranean area
and elsewhere. Once in a while, I
go to New York City and observe
the new structures there. Wherever
one goes in the Western World, it
is obvious that the battle for
so-called “modern” architecture has
been won. In the suburbs of Ma-
drid, in the heart of Athens, in Bos-
ton or Denver, there is evidence
on all sides of a dominant building
style or process, unique to our time.
Although the works of the innovat-
ing masters of Modern Architecture
—Gropius, Wright, Corbu, and
others—may seem disparate, their
concepts, as disseminated through
schools of architecture, have
brought about an international
change in construction. It is cer-
tainly ironic that the concepts of
modern architecture, which seemed
so full of promise and worth fight-
ing for, have resulted in such a vast
display of banal and ugly buildings.
Somewhere along the line there has
been a slip-up.

I would like to enumerate some
of the more glaring deficiencies

I've noted in contemporary build-
ings, as well as mention some nota-
ble exceptions.

It seems to me that there has
been a decline of sensitivity and
common sense in the use of materi-
als. There is too little awareness
of the uniqueness of substances, of
their intrinsic weight, texture, and
structural character. Some modern
architects not only make extensive
use of fake and shoddy substances,
they also misuse traditional mater-
ials. A whole vocabulary of build-
ing, justified in the name of econo-
my, is based on the use of poorly
proportioned and needlessly unin-
teresting stock materials. I have
seen miles of cinder block walls,
their ugly surfaces covered by a
skin of flat, bland, rubberized pink,
tan, or green paint, floors covered
with plastic tile pretending to be
marble, ceilings soundproofed with
light-weight plastic squares, pre-
tending to be travertine, other sur-
faces disguised with synthetic pan-
els simulating wood, cloth, marble,
or other substances. When real ma-
terials are used, they are often
forced into relationships that have
nothing to do with their physical
nature or the actual structure of a
building. On a new school in my
town a cantilevered volume is sur-
faced with lateral rows of bricks,
a brick wall indeed, but one with
no visual base to sit on. The Cornell
campus abounds in absurd applica-
tions of a rough-cut, local stone.
It is invariably faked to look like
a massive load-bearing wall or
sturdy pier, while in fact it is really
an ornamental veneer on the rein-
forced concrete structure under-
neath. No doubt anyone of you
could regale us with similar exam-
ples of inconsistency. When one
sees such imprecise use of mater-
ials, where everything is trying to
look like something else, and all of
it is lit by the pitiless glare of the
fluorescent tube (that bane of mod-
ern life) or just by the cold light
of day, the effect is demoralizing.
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BUILDING FOR THE FUTURE

To Create Larger AIA Headquarters
To Restore The Octagon House

The American Institute of Architects must raise $900,000 to
carry out the directives of its members.

The national headquarters building in Washington is too
small to house the committee functions, member services and
the expanding Institute programs demanded by the vigorously
growing profession.

At the same time, the Octagon House, for which AIA is
caretaker, has become run down and worn from the spillover
of Institute activities into the historic old mansion. It receives
hard use from committee meetings and other business which
abuse the old house and its furnishings, meantime making it
pointless to attempt further restoration while such use continues.

What should be done about the situation? The member-
ship of the Institute has given a clear directive to the Board
by unanimous endorsement of the 1966 convention delegates.

At the Denver convention, President Charles M. Nes Jr.,
FaIA, succinctly stated the profession’s objective:

“ .. to create on an enlarged site a new headquarters
building adequate for our growth; a complete restoration of the
historic Octagon House as a beautiful landmark of our archi-
tectural heritage, and a garden which states our principle for
inclusion of open space and natural beauty in urban archi-
tecture and contributes to the scale and harmony of the
architecture of the two buildings. In short, the design of the
entire complex must exemplify what the profession urges its
clients to do.”

In 1963, the convention voted to build a new headquarters
building on present AIA property and to conduct a national
competition to determine the architects for the building. The
results of the competition won by Mitchell and Giurgola made
it plain, Mr. Nes pointed out at Denver, “that our present land
is too small and a handicap to a properly-designed building
sufficient in size to accommodate, prudently and farsightedly,
our own needs for the future.”

Mr. Nes explained that while the Institute has funds to
purchase the Lemon building property adjacent to the adminis-
tration building, it does not have the resources to undertake
the construction of the new headquarters building and the
Octagon House restoration at the same time. To do the job

piecemeal, he said, would entail additional expense, delay
appropriate use of both structures, and cause the old mansion
to appear even more threadbare in contrast to the new head-
quarters building.

The solution to the problem, study showed, lay in trans-
ferring ownership of the Octagon House and garden to the ATA
Foundation, created by the AIA in 1942 to receive gifts for
research and education. The Foundation, which has a tax-
exempt status that makes all gifts and contributions to it tax-
deductible, enthusiastically endorsed the proposal to accept the

18 NORTH CAROLINA ARCHITECT

Octagon House. Legal counsel established that the transaction
must be a bona fide sale based on fair market value of the
property as determined by appraisal. Funds from the sale will
allow the entire project to move forward on a logical and timely
basis.

Following this explanation, the convention delegates placed
the profession’s stamp of approval on the proposal by voting
unanimously to buy the Lemon Building tract and (conditional
to confirming action by the convention in 1967) to sell the
Octagon House to the AIAF. The Institute subsequently took
the first step by exercising its option to purchase the Lemon
property.

When the campaign goal is achieved, what will it really
mean to the AIA member, aside from the personal satisfaction
of having contributed to a worthy professional cause? In specific
terms, it will mean:

® The new headquarters building, re-designed by competi-
tion winners Mitchell and Giurgola, will be expanded on the
enlarged site to approximately 130,000 square feet of gross floor
area as compared with the original design of 80,000. (While
this will provide office space in excess of current Institute needs,
it will be rented to provide additional income until required for
Institute use.)

® The new headquarters building will provide fitting
facilities for present and projected Institute programs and
activities. It will provide badly-needed space for groups, busi-
ness leaders, and government officials. It will permit the Institute
to have a fitting headquarters to represent the architectural
profession in the nation’s capital.

e Substantial structural improvements and repairs will be
made to the historic Octagon House. Inadequate mechanical
systems will be replaced. Woodwork, wall surfaces and fixtures
will be restored. The present size of the garden will be retained
and probably enlarged. The object is to achieve a degree of
restoration comparable to that of Williamsburg, which the
Octagon richly deserves as an early American landmark of
residential architecture.

e Finally, the campaign will allow the Institute and the
Foundation to plan and execute at one time a building and
restoration program that will stand as an appropriate statement
of traditional and contemporary design existing together as a
masterful work of urban architecture. Nothing could be more
fitting for the profession to undertake at this time in history.

A Fund Drive under the able leadership of S. Scott
Ferebee, Jr., a1a, of Charlotte, was conducted in the North
Carolina Chapter AIA during December and January. The
North Carolina Chapter was one of the first state organizations
to exceed its quota.




Winston-Salem Hosts Successful Meeting

Charles Boney, Honor Awards Chairman,
George Smart and Thomas T. Hayes, Jr.

J. N. Pease Associates of Charlotte won an honor
award and an award of merit for excellence in design
in the 1967 honor award program of the N. C. Chapter
of The American Instiutee of Architects.

Announcement and presentation of the awards
came at the banquet January 27 which featured the
Chapter’s annual honor award program. Pease won an
honor award for the Southern Bell Dial Office Building
in Canton and an award of merit for the J. B. Ivey
and Company warehouse in Charlotte. The awards
were received by J. Norman Pease, Jr., on behalf of
the firm.

Other merit award winners were: Leslie N.
Boney, Architect, of Wilmington, for the Alderman
Elementary School there, and the award was received
by Charles Boney; and Hayes-Howell Associates of
Southern Pines, for the branch bank of Citizens Bank
& Trust Company in Southern Pines and the award
was received by Thomas Hayes.

Jane Hall, art editor of The News & Observer in
Raleigh and Honorary Associate of the Chapter, won
the seventh annual press award for the best story pub-
lished in the State press in 1966 on an architectural
subject. Miss Hall's winning story was a three-part
series on Durham’s urban renewal which was pub-
lished last April 17-18-19. This marks the sixth time
Miss Hall has won the award.

Kenneth Evett, professor of Fine Arts and Archi-
tecture at Cornell University, was the banquet speaker.

Winner of the second annual craftsman’s award
was Hubert M. Champion, Sr., of Raleigh, a master
mechanic and cabinet-maker associated with N. C.
State University who teaches School of Design stu-

dents. Champion’s award was presented at the Chapter
luncheon January 27.

Jurors for the honor award program were Wolf
Von Eckardt, architecture critic for the Washington
Post; Bertram Berenson, AIA, director of the Division
of Architecture at Hampton Institute in Hampton, Vir-
ginia; and Charles M. Goodman, FAIA, of Charles M.
Goodman Associates in Washington, D. C., architec-
tural and land-planning firm. George Smart, AIA, of
Raleigh was chairman of the Honor Award Committee.

Representatives of the North Carolina Press Asso-
ciation judged the press contest.

New officers were installed at the Friday lunch-
eon. They are: James C. Hemphill, Jr., FAIA, of Char-
lotte, who succeeds Macon Smith, AIA, of Raleigh as
president; J. Hyatt Hammond, AIA, of Asheboro, first
vice-president and president-elect; W. Stewart Rogers,
AIA, of Asheville, Richard L. Rice, AIA, of Raleigh,
and |. Norman Pease, Jr., AIA, of Charlotte, all vice
presidents; Donald H. Hines, AIA, Winston-Salem,
secretary; and Jesse M. Page, AIA, Raleigh, treasurer.

During Friday sessions, Tar Heel AIA members
visited the School of the Arts in Winston-Salem and
heard talks on the development of art centers. James
B. Gatton, AIA, a member of the firm of Caudill, Row-
lett and Scott of Houston, Tex., spoke on the Perform-
ing Arts Center in Houston and Robert B. Newman of
Boston, an acoustical consultant, described the acous-
tical requirements of art centers.

The Chapter’s meeting ended on Saturday with
a morning session featuring H. Griffith Edwards,
FAIA, of Atlanta who spoke on the Dana Fine Arts
Building; a luncheon at the Gallery of Fine Arts; a
tour of Old Salem; and a dance.

McDevitt & Street
Company

GENERAL CONTRACTORS
145 Remount Road
Charlotte, North Carolina

Over 35 Years Continuous Experience in
General Construction in the Southeast.
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M. I. T. INITIATES NEW REQUIREMENTS

Beginning with this year’s freshman and sopho-
more classes at the Massachusetts Institute of Tech-
nology, students working toward a professional degree
in architecture will first have to earn a four-year
“pre-professional degree, much the same as has been
true in the past of those preparing to become doctors
or lawyers. The professional degree of bachelor in
architecture (despite its misleading name) is now a
graduate degree requiring two years of study beyond
the undergraduate level. It was formerly a five-year
undergraduate degree.

“It is no longer practicable to contain a profes-
sional program within an undergraduate frame,” ex-
plained Professor Lawrence B. Anderson, Dean of the
School of Architecture and Planning at M.L.T.

“As professional subject matter has become more
comprehensive, students in architecture have found
themselves increasingly crowded out of participation
in the broader studies that are so strong a feature of
undergraduate intellectual life,” he said. “Even length-
ening the undergraduate period to five years failed to
solve the problem. This is the form of program we now
abandon.”

M.L.T.s new four-year program leads to the de-
gree of bachelor of science in art and design. Archi-
tecture is only one of four areas in which undergrad-
uates in the program may concentrate. Others are city
planning, visual design, and history, theory and criti-
cism of the visual arts. Just as in architecture, a con-
centration in city planning represents “pre-profes-
sional” education for the student who plans to con-
tinue on for the professional degree of master in city
planning.

Because of the demands of the professional curric-
ulum, undergraduates in architecture and planning
were previously among the few at M.IT. who were
exempt from having to meet all of the Institute’s core
requirements in science. Now, in addition to the Insti-
tute’s generalized sequence in science and the human-
ities, students in this four-year program will also take
a number of interdisciplinary courses bordering on
their principal areas of interest. “Sociology of city
planning,” for example, is now a required “pre-archi-
tecture” course.

Another key feature of the new program is that
students now may wait until the beginning of their
junior year to declare a major. Formerly, students in
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architecture who delayed their decision until late in
the freshman or sophomore year found they had al-
ready lost precious time in the pursuit of their pro-
fessional degree.

“The fixed curriculum presupposes that before en-
tering college the student has selected a track leading
directly to a specific career,” Dean Anderson said.
“Young people today are not that docile.

“While it is true that gifted designers often
declare themselves early, a large share of the most
talented undergraduates are either not immediately
vocation-motivated or are searching for some new
combination of disciplines that will furnish greater
scope.”

The problems for city planning students have
been a little different from those in architecture. City
planning at M.LT. has been a graduate-level program
since it was established in 1936. It has become in-
creasingly apparent, however, that two years of grad-
uate study was not enough for professional compe-
tence. With the new program, city planning courses
are now taught at the undergraduate level and stu-
dents no longer need to plunge into graduate work
without prior training in the field.

Those who choose the area of visual design will
develop competence in the use of color, textures, pat-
terns and the visual quality of materials. Some will
pursue the arts of sculpture, painting and photogra-
phy. Others will concern themselves with graphic
composition and the achievement of creative solutions
to problems in visual communication.

Students concentrating in history, theory and
criticism of the visual arts will be concerned with the
interaction of history, criticism, and practice in either
architecture or painting and sculpture. They will share
many courses with students in the allied areas of archi-
tecture and visual design. Many will continue on for
advanced degrees in the history of art or professional
work as historians, critics, museum directors or
curators.

“Scientists and artists seek the same principles of
unity and organization, though in different ways and
for different purposes,” said Dean Anderson. “The
functions that both perform in perceiving rhythm, pat-
tern, proportion and form are often parallel.

“As an integral part of a scientifically oriented
university, we are able to nurture interactions between
visual thinking, mathematics and logic, the physical
and social sciences and the humanistic arts.”




HOSPITAL PLANNING SEMINAR

The North Carolina Chapter of The American
Institute of Architects will sponsor a two-day seminar,
“Planning a Hospital,” on Friday and Saturday, March
10, 11, at the Barringer Inn, Charlotte. Marcus Snod-
dy, AIA, Chairman of the Chapter Hospital Architec-
ture Committee, announced that the Seminar is also
endorsed by the North Carolina Hospital Association,
the Duke Endowment, and the North Carolina Med-
ical Care Commission. The program has been tenta-
tively planned as follows:

8:30-10:00 a.m., March 10, 1967—
Continental Breakfast—Sweet Rolls & Coffee
Friday Morning Session, March 10, 1967
James C. Hemphill, Jr., FAIA, President, NCAIA,
to introduce speakers

10:00 Welcome _____ Mark Snoddy, AIA, Chairman,
NCAIA Hospital Architecture Committee,
Charlotte

10:15 Hospital Administrator ___ Thomas Howerton
Administrator, Wilson Memorial Hospital,
Wilson
10:55 Hospital Systems __ James Gordon
Management Consultant, Greenville, S. C.
11:35  Role of Medical Doctor in Hospital Planning
W. N. Fortescue, M.D., Margaret R. Pardee
Memorial Hospital, Hendersonville
Lunch 12:15-2:00 p.m.
Friday Afternoon Session
B. Atwood Skinner, AIA, to introduce speakers
and moderator
2:00 Hospital Consultant ______ Jacque B. Norman
Greenville, S. C.
2:40 N. C. Medical Care Commission
William Henderson, Raleigh
3:20-4:00 Hospital Architect _ J. Armand Burgun

New York, N. Y.
4:00-4:30 Questions & Answers
Evening Function
7:00 Dinner
Invocation
8:00 “Trends In European Hospital Planning”
Moderator ____ H. Carl Rowland

Duke Endowment, Charlotte

Saturday Morning Session
9:30-10:00 Continental Breakfast
10:00-11:00 Panel discussion after 10 minute rebuttal
from all speakers
11:00 “Brainstorming”

Moderator _____ H. Carl Rowland
Duke Endowment, Charlotte
Additional information may be obtained by con-
tacting Marcus F. Snoddy, AIA, P. O. Box 1297, Char-

lotte, telephone 333-8631.

Boyd & Goforth, Inc.

GENERAL CONTRACTORS

OVER 40 YEARS EXPERIENCE

IN BRIDGES, COMMERCIAL
INDUSTRIAL, PILING
AND UTILITIES

4601 S. Blvd. Charlotte, N. C.

Salisbury Lumber & Supply
Company
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Ezra Meir & Associates

709 W. Johnson St. Raleigh, N. C.
Phone TE 4-8441

® Soil Testing
® Rock Coring

® Laboratory
Analysis
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Auger
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CVTI TECHNICAL EDUCATION

By Larry Penley

ARCHITECTURAL DRAFTING COEDS work out a
problem on a housing plan in the ultra-modern CVTI
drafting department. Pictured above (I-r) are Dario
Santi, CVTI drafting instructor, Becky Elliott of Den-
ver, Mary Catherine Clapp of Newton and Geraldine
Wood of Lenoir. (Larry Penley Photo).

What is this stuff about a tech-
nical education being the private
domain of men only?

For many years a technical edu-
cation was considered a man’s
world but today the weaker sex
is proving that this old victorian
theory is just a lot of bunk.

In fact, the architectural draft-
ing class at Catawba Valley Tech-
nical Institute has been invaded by
three women students who have
proved that they can hold their own
with the men whether in the class-
room, on a field surveying trip or
on the outside in the architects
office.

Mary Catherine Clapp, a second
year student at CVTI and daugh-
ter of Mr. and Mrs. E. B. Clapp of
Newton, works part-time with Ar-
chitectural Design Associates in
Newton. She plans to continue
working for them after graduation
from the local institute.

During the fall quarter, Miss
Clapp was the only coed in the
architectural drafting surveying
class. However, in spite of the
weather or her sex, she made all
the field trips and took turn at
carrying the transit compass or
swinging the bush ax when needed
to clear a path for running property
lines.

President Robert E. Paap said,
“Architectural Drafting and Design
Technology was designed in coop-

eration with the N. C. Chapter of
the American Institute of Archi-
tects. Its basic purpose is to train
architectural draftsmen, either men
or women, for the architect’s office
and the building industry.

“Through a survey made of
North Carolina AIA members, it
was determined that a large num-
ber of architectural draftsmen of
either sex is needed to fill existing
vacancies. Projections show that
this need will more than double
by late 1968.”

The CVTI program provides the
individual with the technical draft-
ing skills and knowledge leading to
employment and rapid advance-
ment into related areas of work as
job experience is obtained.

Architectural drafting techni-
cians are concerned with turning
the architects” design sketches into
complete and accurate working
plans and detail drawings for con-
struction purposes. He or she may
prepare floor plans, elevation draw-
ings, construction details, mechani-
cal equipment layouts, door, win-
dow, and room schedules, and site
plans.

The drafting technician will be
involved in work requiring a
knowledge of building codes, speci-
fications and contract documents.
With experience, the technician
may be involved in job estimating,
field inspection, or in collecting site
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data and other information per-
tinent to construction.

Dario Santi, architectural draft-
ing instructor at CVTI, said “Wom-
en can do as good a job in archi-
tect’s office as men. The three coeds
in the CVTI architectural program
are creative and neat in their work
and when they graduate each coed
will make some architect a good
‘eirl Friday.’

“Graduates of the two-year ar-
chitectural drafting program can
expect beginning salaries of $80
to $100 a week. They have an op-
portunity to be a part of an old
and respected profession as they
work with their peers in the pleas-
ant surroundings of the architect’s
office.

“Many students choose this pro-
fession because they feel that they
are a part of a profession that is
doing something creative and one
that is making a vital contribution
to society in the finished product.
The serious architectural drafting
student will find that he or she has
an unlimited opportunity. They are
in demand all over the country and
their future is as bright as their
willingness to use the skill and
knowledge that they possess.”

Some states allow architectural
technicians who have had sufficient
experience in an architect’s office
to take the state examination for
an architect’s license.




BUILDING CODE WORKSHOP SCHEDULED

On March 8, 1967, the Durham Council of Archi-
tects and the Inspection Division of Public Works De-
partment, City of Durham, will join forces and sponsor
a one-day Building Code Workshop. The meeting
will be held at the Jack Tar Hotel, 9:30 a.m. to 3:30
p.m. Registration will be $5.00 each.

Kern Church and Ken Dixon of the North Caro-
lina State Insurance Department will be present to
discuss the revised North Carolina State Building
Code. Robert Foster of Brick & Tile Service, Inc., will
be on the program to discuss code changes as they
pertain to masonry construction, and Nick Gardner,
engineer, will speak on structural aspects of the re-
vised code.

Those interested in attending this workshop
should make reservations by contacting George C.
Pyne, Jr., AIA, Harris and Pyne, 504 Snow Building,
Durham.

AIA NATIONAL CONVENTION
NEW YORK HILTON HOTEL
MAY 14-18, 1967

NEWLY REGISTERED ARCHITECTS

At a luncheon meeting held in Winston-Salem on
Saturday, January 27, eight new architects were pre-
sented certificates of registration. The group had just
successfully completed their examinations to qualify as
registered architects in the State of North Carolina.
Archie Royal Davis, AIA, President of the North Caro-
lina Board of Architecture, made the presentation to
the following: Joseph B. Bass, Salisbury; Joel M. Fun-
derburk, Southern Pines; Clinton E. Gravely, Greens-
boro; William G. Laslett, Fayetteville; Allen G. Mills,
Raleigh; Benjamin M. Pearce, Charlotte; Frank M.
Williams, Matthews; and Thomas A. Woodruff, Clem-
mons.

DURHAM COUNCIL NAMES 1967 OFFICERS

The Durham Council of Architects have elected
the following to serve as officers for 1967: Max Isley,
AIA, President; W. B. Keener, AIA, Vice President;
Sam Hodges, Jr., AIA, Secretary-Treasurer; and Frank
DePasquale, AIA, Director. Mr. DePasquale is retiring
president. The Council meets regularly on the first
Tuesday of each month at 12:30 p.m. in the Jack Tar

BUILDERS OF COMMERCIAL, INDUSTRIAL AND INSTITUTIONAL BUILDINGS

Hotel.

H. R. JOHNSON CONSTRUCTION CO.

TELEPHONE 283-8178

INCORPORATED

MONROE, NORTH CAROLINA

LICENSE 4258

H. R. JOHNSON, PRES.

STIBCTION ¢, SRS
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RENFROW DISTRIBUTORS

Ceramic Tile Specialists

Complete line of SUNTILE products
Suntile « Ceratile Marble » Spivak Ceratile Designs
Horizon Tile Colors . Etruscan Tile « Sun Spray

Design Service « Adhesives & Grouting Compounds

RENFROW DISTRIBUTING COMPANY

1822 Sunnyside Ave., Charlotte, N. C. Phone ED 4-6811

IT’S BETTER!
SCHOKBETON

PRECAST CONCRETE

. 0. Box 1558,
Greensboro, N. C.
Telephone 299-6122
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SCHOKBETON CORP.

Members of
Producers’ Council, Inc.

North Carolina Design
Foundation

The Clemson Architectural
Foundation

Agents for GRANUX

LEVISON TO RECEIVE KEMPER AWARD

Robert H. Levison, FAIA, of Clearwater, Fla.,
has been named the recipient of The American Insti-
tute of Architects’ 1967 Edward C. Kemper Award for
his “significant contribution to the Institute and to the
profession of architecture.”

The award, voted by the AIA Board of Directors,
will be presented at the national convention in New
York City May 14-18. It is given in memory of the
late Edward C. Kemper, who was executive director
of the Institute from 1914 to 1948.

Levison will also participate in the Investiture of
Fellows, a ceremony which takes place on the final
evening of the annual convention. He will be formally
received into the College of Fellows, a lifetime honor
which accompanies bestowal of the Kemper Award.

Levison is a partner in the architectural firm of
Wakeling, Levison & Williams of Clearwater. Last July
he completed a three-year term on the ATA Board of
Directors as director of the Institute’s Florida Region.
He is serving this year as chairman of AIA’s national
Committee on Chapter Affairs.

He has been chairman of the Institute’s national
Commission on the Professional Society, and a mem-
ber of its Professional Practice and Resolutions Com-
mittees.

He is a former president of the Florida Associa-
tion of Architects and the Florida Central Chapter of
AIA. He is also a member and past president of the
Architects League of Clearwater.

Long active in public service in Florida, Levison
has been on planning and zoning boards of Clear-
water and Pinellas County. He has served as chairman
of the Clearwater Contractor’s Examining Board, the
Board of Adjustment and Appeals on Zoning, and the
Replanning of the City Fire Zones. He is in his sixth
year as chairman of the Pinellas County Contractor’s
Examining Board, and he is also serving as president
of the Pinellas United Community Fund and until
July as president of the Clearwater Chamber of Com-
merce,

Born in Toronto, Canada, Levison earned his
bachelor of architecture degree from the University
of Florida in 1937.
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SHELF SPACE SHRINKING?

Are you about to discard your back issues of
ARTS & ARCHITECTURE? Duke University Library
can use: anything before 1962; in 1962, Jan., Feb.,
Mar., Apr., Oct,, Nov.; 1963, Jan., Mar., May, Sept.;
1964, Jan., June, July; 1965, Feb., Sept.; 1966, Apr.,
July, Aug., Sept., Oct.,, Nov., Dec. After 1966, our
sleepy subscription will be on its own, thank you.
Please negotiate with Louise Hall, AIA, 6636 College
Station, Durham, N. C. 27708.

P.S.: Back issues of SOUTHERN ARCHITECT
and NORTH CAROLINA ARCHITECT, while they
last, are being offered gratis to libraries reporting gaps
in their files. Ask the librarian in your town to look
up the announcement in the February issue of the
NORTH CAROLINA STATE LIBRARY NEWS
LETTER.

CHANGE IN ADDRESS EFFECTIVE
FEBRUARY 1, 1967

On February 1, 1967, the offices of the North Carolina
Medical Care Commission moved from the Old Health
Building, corner of Jones and Dawson Streets, Raleigh,
North Carolina, to:
437 North Harrington Street, Raleigh, North Carolina
The mailing address will remain the same:

P. O. Box 9594, Raleigh, North Carolina 27603
The telephone number will remain the same:

Area Code 919 - 829-7461

We will appreciate your adjusting your records to

reflect the above change in our office location.

J-D-WiLkins Co.

——

MANUFACTURERS

Architectural Metal

W.Lee ST AT GLENWOOD AvE.
GREENSBORO.N.C.

ARCHITECTS

announce that effective January 1, 1967 the architectural
firm of VOORHEES, EVERHART & CONNOR will become

CONNOR « ALLRED & MERCER
658% NORTH MAIN STREET  HIGH POINT, NORTH CAROLINA 27260
5. AARON ALLRED AIA

GEORGE C. CONNOR JR. AlA W. RAY MERCER AIA

Aluminum Company of America
Amarlite Corp.

American Air Filter Corp.
Armstrong Cork Company
Barber-Coleman Company
Caloric Appliance Corp.
Cambridge Tile Mfg. Co.
Cupples Products Corp.

Duke Power Co.

Dwyer Products Corp.
Fenestra, Incorporated

Formica Corp.

Georgia-Pacific Corp.

Great Lakes Carbon Corp.

E. F. Hauserman Company
Hough Manufacturing Co.
Inland Steel Products Company
Johns-Manville Sales Corporation
Kawneer Company

Kentile, Incorporated

Koppers Company

LCN Closers, Inc.
Libbey-Owens-Ford Glass Company

CAROLINA'S CHAPTER

Jack Gill

James R. Carter

Otto Overcash

Ron Parkinson

S. Edward Jordan

Maxson Betts Co.

J. R. Renfrow, Jr.

Edwin C. Boyette & Son, Inc.
J. G. McCachern

Clarke Distributing Co.
Southern Engineering Company
Faison Kuester

James C. Chastain, Jr.
Bob Ross

Robert C. Therrel

Ed Smith

Connor B. Stroup

Wm. A. Lee, Jr.

Robt. W. Aiken

Everett H. Bolte

George Esslinger

L. E. "Woody” Atkins, Jr.
Robert C. Bainbridge

THE PRODUCERS’ COUNCIL, INC.

Mike Andrews

Bob Bennett

Mike Galifianakis
James F. Traylor

W. Fred Casey Co.
Andrew L. Clement
Acoustics, Inc.

Delph Hardware & Specialty Co.
H & S Lumber Co.
R. Reagin Warren

R. B. Hanes

Wifliam S. Buchanan
Perry S. Hudnell
Alex Thomas

Hal Owens

R. D. Ghezzi

Robert Highfilt

Delph Hardware & Specialty Co.
Bruce F. Laing
Robert Lamoree
David D. Baldwin
Jerry Blucher

E. G. Vincent

Mabie-Bell Schokbeton Corp.
Benjamin Moore & Co.

The Mosaic Tile Co.

Natco Corporation

Natco Corp.

National Concrete Masonry Assn.
National Gypsum Company

New Castle Products, Inc.
Northrop Architectural Systems
Otis Elevator Company
Owens-Corning Fiberglas Corporation
Pittsburgh Plate Glass Company
H. H. Robertson Company

The Ruberoid Company

Sargent and Company

Stanley Hardware

Stanley Magic Doors

Steelcraft Mfg. Co.

United States Plywood Corporation
Universal Rundle Corporation
Vermont Marble Co.
Weyerhaeuser Company

Zonolite Division
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SOUTHERN
ELEVATOR
COMPANY

A North Carolina Owned
& Operated Corporation

MANUFACTURERS OF

PASSENGER & FREIGHT
~ ELEVATORS-
CABLE OR HYDRAULIC

L ]
MAIN OFFICES & PLANT

GREENSBORO, N.C.
BRANCH OFFICE

/

i

W. A. Brown & Son
MANUFACTURERS OF
PREFABRICATED
WALK-IN
REFRIGERATORS

& FREEZERS

for Schools, Hospitals
and Institutional
applications.

ALSO FOOD STORE FIXTURES.

BROWN

SINCE 1970

A North Carolina Owned
and Operated Company
Since 1910.

W. A. BROWN & SON
INCORPORATED
MAIN OFFICE & PLANT
SALISBURY, N. C. 28144
Box 1408 Tel: 636-5131

CALENDAR OF EVENTS

March 1: Charlotte Section, N. C. Chapter AIA, Charlottetown Mall
Community Hall, 12:30 PM, Paul Braswell, AIA, President

March 2: Raleigh Council of Architects, YMCA, Hillsborough St., 12:15
PM, William C. Correll, AIA, President

March 3: Piedmont Section, N. C. Chapter AIA, High Point, William F.
Freeman, AIA, President

March 7: Durham Council of Architects, Jack Tar Hotel, 12:30 PM, Max
Isley, AIA, President

March 8: Building Code Workshop, Jack Tar Hotel, Durham

March 10-11: Hospital Planning Seminar, Barringer Inn, Charlotte

March 15: Winston-Salem Council of Architects, Twin City Club, 12:00
N, Donald S. Van Etten, AIA, President

March 20: Producers’ Council Informational Meeting, Wagoner Hall,
Charlotte

April 1: NCAIA Chapter Meeting for Documents Review, Charlotte

April 6: Catawba Valley Council of Architects, Hickory, Philippe W.
Gillison, AIA, President

May 14-18: National AIA Convention, New York Hilton Hotel, New
York City

July 20-23: NCAIA Summer Meeting, Blockade Runner Hotel, Wrights-
ville Beach
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Ageless Architecture through Brick Beauty

Calvary Lutheran Church
Spencer, N. C.

Architect
John Erwin Ramsay, FAIA & Associates
Salisbury, N. C.

Brick and Tile Service, Inc., Greensboro, N. C.
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