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BEAUTIFULLY.

hen Wachovia was planning its new Handtique is a good example of what
branch bank in Rocky Mount, they ~ Borden has been doing for 67 years—
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BUILD YOUR BUILDING
REPUTATION ON THE
REPUTATION WE'VE BEEN
BUILDING FOR THE PAST

58 YEARS.

Since 1920, the David Allen Company has built
its reputation on one very important principle:
meeting the needs of those we serve. In building
our reputation we have learned how to respond
to the requirements of your project. Applying
this expertise where you need technical
information, product recommendation and bud-
get prices is how we build your reputation.

At the David Allen Company you have access
to capable people in the critical areas of Tile,
Marble, Terrazzo, Resilient Flooring, Specialty
Flooring and Acoustical Systems.

Call us, and we’ll start helping you build your
reputation today.

david allen company
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Letters

Editor: Congratulations on
your first issue (Regionalism,
1/78), certainly one of the best
such publications I’ve seen,
with a rare focus on the
quality of the region in its
broader sense. I'm glad to see
you haven’t gone overboard
on the sort of self-preening
which so many “regionalists”
undertake. It is all too easy to
find unique qualities through
over-researching one’s own
navel, and your issue
skillfully avoids that pitfall.

I must confess, however, that
I miss a determined explora-
tion into the other-side-of-the-
images. What was and is the
nature of tobacco culture in
the Carolinas that produces
(or produced) those tobacco
barns on pages seven and
20? Why is one, the most
distant on page seven,
covered with vines? And why
is the Nag’s Head house “a
perfect response” to site and
climate, as your caption
states? One who knows
Nag’s Head knows that tides
can sweep under the house,

hence its stilts. But such

a caption assumes, it seems
to me, an ingroup knowl-

edge whereas the lessons
from such a house might also
include a warning not to
build in such a known hazard-
ous location. Nag’s Head is
notoriously vulnerable to
hurricanes, as is much of the
Carolinas’ coast; so that any
examination of indigenous
architecture should recognize
and point out the risks. That
handsome house may, in
fact, be less than a “perfect
response’ to its environment.

Some of the dialogue in
“Regionalism Present” does
suggest a unique role for your
journal to play ... Namely, to
explore with decided vigor the
nature of indigenous architec-
ture, landscape architecture
and vernacular building and
do it with strict attention to
the telling detail.

Too much guff, goo and
blather get printed these days
under the slogan “Indige-

nous.” Is the slant-roof
indigenous to the Carolinas
but not to New England or
Oregon? Does a church with
wooden buttresses (page 25)
resemble a North Carolina
tobacco barn simply because
it’s also made of wood and has
large shingled roof masses?
How neat, how simplistic and,
in the end, how trivial!

Using brick veneer buildings
is hardly “regional,” inas-
much as clay for brick is to be
found in most of the 50 states.
Yet, if my memory serves, one
of the characteristics of the
Carolinas North and South
(especially the former) is the
widespread use of red and
salmon-colored brick in the
piers and garden retaining
walls of homes — on a far
wider scale than one sees in
the Midwest. On my trip
through the Crescent, from
Chapel Hill to Charlotte, I
was impressed by this
redbrick-wall presence, espe-
cially in houses 50 years old
and older. Is this now
disappearing? If so, is it

merely the increased cost of
labor and the cheapness of the
bulldozed site, or are other
forces at work?

All these questions are
intended to suggest that
regionalism needs all the hard
interpretation, all the factual
backup, all the solid research
you and others can invest in
it. How have people succeeded
uniquely to fitting themselves
and their activities into this
unique environment? On the
detailed answers to such
questions lies the future of the
building and design profes-
sions. The best of luck to you
in opening the subject with
your first issue.

Grady Clay

Editor

Landscape Architecture
Louisville, Ky.

(More letters, pages 11,39)

Faces with
character.

A brick wall is more than just a durable enclo-
sure for a building. It’s an expression of char-
acter. A touch of nostalgia. A thing of beauty.
That is, if it’s built with Sanford handcrafted
brick. Whether you're designing or building, its
dignified, distinctive look is your assurance of

a pleased client.

There’s a right Sanford handcrafted brick for
every type and design of building, from private
home to multiple dwelling, motor inn, retail
establishment or business office. And the
price differential between our handcrafted brick
and standard brick faces is minute, for you and

your client.

For character worth looking at,look at Sanford’s
array of many colored, many textured handcraft-
ed styles. You'll see there really is a difference
in brick.

SANFORD

BRICK CORPORATION

SANFORD, N.C.
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Frontispiece

By Ernest Wood, Editor

It may be a bit premature to
say that North Carolina’s
courthouses are in a crisis.
Butif they aren’t now, they
will be soon. Caseloads of the
courts are rapidly growing, as
are the functions of county
government. And when courts
and government both are
accommodated in the court-
house, something’s often got
to give. A new building (or
separate buildings for the
courts and for administration)
may be the answer —
especially since many
courthouses have not been
very well maintained. But the
preservation movement is
now declaring these struc-
tures, many of which would
have been summarily torn
down and replaced only a few
years ago, candidates for
landmark status. On top of it
all, court reforms of recent
years completely restructured
the state’s judicial system and
created new needs for old
buildings.

As a response to these
problems, the state Adminis-
trative Office of the Courts in
1976 commissioned a study of
the state’s court facilities by a
team from the N.C. State
University School of Design.
The team, headed by Robert
P. Burns, professor of
architecture, consisted of
faculty members, research
assistants and consultants.
Each of the state’s 100
courthouses was visited at
least three times; the state
Division of Archives and
History provided stylistic and
historic analyses of each
courthouse; 15 architectural
firms were engaged to conduct
detailed on-site surveys to
determine the condition of
existing court facilities. A
preliminary report of the
project, The North Carolina
Courthouse Study, was issued
last fall and totaled nearly
1,000 pages in two volumes;
the final report, of equal
length, is expected in mid-
summer.

This is not just an academic
exercise. Neitheris it just a
specialized consulting job for
another profession. Court-
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houses may be the everyday
domain of judges and
lawyers, but as repositories of
history and culture, as central
buildings of many towns, as
symbolic statements of the
way we envision our
government, they are impor-
tant to us all. We therefore
have devoted this issue of
North Carolina Architect to
courthouses, drawing in large
part on The North Carolina
Courthouse Study.

As the study itself and the
articles in this magazine
clearly suggest, the issues
involved in courthouses are
much greater than whether or
not space, lighting, air
conditioning and other
functional requirements are
adequate. Although such
considerations are important,
as they arein any building,
we have only touched on those
issues here. Such technical
data is better treated in the
study itself. (Copies may be
ordered in advance of publi-
cation from The North
Carolina Courthouse Study,
School of Design, N.C. State
University, Raleigh, N.C.
27650.) Instead, we have
taken a broader, and, in some
instances, more romantic
view of courthouses than a
technical study can.

We open our discussion, for
example, with the way three
Southern writers look at
courthouses.

More objective looks at
courthouses follow: their
historical development and
their needs in the future,
along with detailed case
studies and looks at specific
issues — conservation,
monuments and public art,
interiors and symbolism.

As with any complicated
issue, however, these subjects
really cannot be separated. In
her article on courthouse
conservation, for example,
Catherine Bishir tells us what
has happened to some of the
“former courthouses” that
Mary Ann Lee cites in her
stylistic history. In their
article on monuments, Jerrold
Hirsch and Doug Swaim

On the Cover:
Jackson County
Courthouse,
Sylva

provide some important
insights into the role of the
courthouse in the townscape,
a role which nearly every
other author — including the
novelists — alludes to.

Courthouses provide a special
kind of architectural problem.
Each of the state’s 100
counties has a courthouse; so
we are examining existing
buildings. But because very
few of these are adequate, we
also are examining new
construction. How to accom-
modate future needs in these
old buildings is a major point
of The North Carolina Court-
house Study.

We may, in fact, be on the
brink of a surge in courthouse
construction. (Ms. Bishir
notes that such construction
does seem to come in waves;
Professor Burns’ analysis of
existing buildings seems to
indicate that many are so
inadequate that such a
movement is inevitable.)

But courthouse construction

and renovation are issues that
are growing everywhere.
“Keep an eye on courthouse
work,” announced the nation-
al architectural marketing
newsletter The Coxe Letter, in
its 1978 Outlook Issue last
January. “Renovation, expan-
sion and replacement of
inadequate court facilities is
becoming a priority in many
cities and counties across the
country.”

The important point to
remember, however, is that
renovating, adding to or
constructing a courthouse is
not just a matter of filling
space needs. And it’s not just
another construction job. The
courthouse may be the single
mostimportant building in
many communities. But even
for those who do notlivein
the county seat, the court-
houseis important. If ever a
building reflected the aspira-
tions and priorities of a
people, the courthouse does.
That’s something that the
governmental, legal and
architectural professions
must never forget. ®

N

J. Weiland



Theres a
dramatic change

taking

place

in North Carolina.

North Carolina is changing, no
question about it. All across the
state, people are discovering the
pleasures of going to outdoor
dramas, to plays, to dramatic
events of all kinds. And they’re
enjoying every minute of it.

Last year, nearly a million
people attended North Carolina’s
many professional non-profit
theatre productions. And it’s no
wonder. North Carolina’s interest
in theatre has been growing at a
rate that is, indeed, dramatic. For
example, we have more outdoor
dramas to choose from than any
other state in the nation. And
more North Carolinians attend
live theatre than any of the
other performing arts.

North CamlinaTheatre'Arts

This year, we’d like you to be
a part of the ‘‘dramatic’’ change
that’s taking place in our state.

And we’ll make it very easy to
get started.

Just send us a stamped, self-
addressed envelope, and we’ll send
you a book of tickets good for free
admission or discounts to many of
North Carolina’s major shows.
Mail your request to: North Carolina
Theatre Arts, 532 North Wilmington
St., Raleigh, NC 27604 .

A section of the North Carolina Department of Cultural Resources.

Participating NC Theatre Arts Companies: ® Blackbeard ® First For Freedom

® Flatrock Playhouse ® From This Day Forward ® HornIn The West

® House In The Horseshoe ® The Lost Colony ® The NC Shakespeare Festival

® Strike At The Wind ® The Sword Of Peace Summer Celebration ® Unto These Hills
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MID-STATE CREATES
ABLUEBERRYACCENT.

AND LEMON, LIME, TANGERINE,
CHOCOLATE, CARAMEL, FLAX,
TORTOISE SHELL & BASIC BLACK.

Picture the brightest fruit in the

morning sun. Then maybe you can
imagine the deep, rich colors in our
new Accent Series.

These high-glaze tiles can bring
bold new looks to areas where dull
and lackluster colors have been the
tradition for too many years.

For residential or commercial
installations, for kitchens and bath-
room walls, for countertops, for any
place that can use some color. And
imagination. And excitement.

Now that you've seen blueberry,
turn the page and we'll dazzle you
with all the other luscious shades.




BLUEBERRY/129

CARAMEL/ 148

CHOCOLATE /141

Trim Shapes Available (all colors).

C o0

A-4402 AN-4402 AM-4402

LolC

S-4449 SN-4449  SM-4449

NN

A-3401 ACR&L- SCR& L-
01 3401

FLAX/128 7 LIME/159

TANGERINE/19 B

TORTOISE SHELL /149

GOOD NEWS.
WITH THESE NEW ACCENT TILES,
YOU DON'T HAVE TO BUYA LOT
WHEN YOU JUST NEED A LITTLE.

You'll be glad to know that the minimum order on any of the new
Accent tiles is 12 square feet, or one carton. This will make it more
economical for you, because you don’t have to order more tiles than
you need. And we think that makes a lot of sense.

These delicious colors are coordinated with our popular Dramatile®
and Decor Series.

Size: 4-3/8 x 4-3/8. Type: White body tile with spacer lugs for

easy installation.

EMID - STATE TILE COMPANY
P.O. Box 1777, Lexington, North Carolina 27292



Letters

(From page 6)

Editor: Charlotte Brown’s re-
view (North Carolina Archi-
tect 2/178) of Carolina Dwell-
ing (Volume 26 of the Student
Publication of the School of
Design) was in many ways an
unfortunate exercise.

Isay “unfortunate” for sev-
eral reasons. First and fore-
most, although the review
does justice to a select number
of essays, it fails to capture
the vitality of the collection as
a whole — as a book with a
purpose and, especially, as a
publishing event. In addition,
although many of Ms. Brown’s
critical observations can be
defended from the deeper
trenches of academia, others
cannot and simply represent
misreadings and/or the ex-
pression of her bias, which is
that of the architectural his-
torian.

As Ms. Brown notes, the pur-
pose of Carolina Dwelling is
to promote reflection on our
vernacular landscape'in order,
ultimately, to conserve the

case for conserving the land-
scape is by no means a simple
one. It cannot, and should not,
be reduced to a single dimen-
sion. It will never, I suggest,
be based on hard facts.

Eric Rosenburg’s introductory
essay suggests — without pre-
tending to lay to rest the diffi-
cult issues he raises — what
meaningful places are like.
Ms. Brown notwithstanding,
his discussion relies on a
clearly stated theory of mean-
ing that is not Jungian, al-
though Jungian concepts are
introduced as he elaborates
his highly original scheme.

North Carolina’s domestic
vernacular architecture, which
is treated as never before,
though by no means exhaust-
ively, in Carolina Dwelling’s
text, had its sources in two
widely divergent cultural
streams: conservative folk
tradition usually provided
basic house form; the popular
styles provided the inspira-
tion if not the letter of orna-

particularity that is there. The ment. Ms. Brown rightfully

praises Michael Southern for
his innovative look at the
confluence of these streams,
but she displays the tradi-
tional architectural histori-
an’s blindness for things
folk when she completely
ignores my essay on folk
housing — a first attempt to
categorize the folk forms found
in the state.

Nor does Ms. Brown seem to
realize the significance of
Bernard Herman’s challenge
to Waterman’s longstanding
theory of the “Quaker plan.”
If Mr. Herman is correct —
and his argument is perhaps
the most “scholarly” in the
book — we have been seeing
things Quaker in things
German for over 30 years!

Perhaps the most annoying
aspect of Ms. Brown’s review,
however, is its tone. Thus,
Davyd Hood’s and Eliza
Davidson’s fine essays “deni-
grate” the other pieces because
they lack footnotes. We are
told they should have been
excluded along with Steve

PEOPLE

Arnaudin’s unpretentious
essay on Nags Head and,
apparently, all the other
essays that the reviewer chose
to “simply ignore” because
they deal in “simple cliches.”

If Charlotte Brown had her
wish, Carolina Dwelling
would be a small, scholarly
tome safe for use as a textin
her courses in architectural
history at Duke. Instead, it is
an uneven but enthusiastic
experiment in reading the
vernacular landscape, capable
of inspiring conservation
activity in the non-university
community. It is the most
adventurous book of its type
yet to be published anywhere.
And the most amazing fact is
that it was conceived and
published by architectural
students at the North Caro-
lina State University School
of Design. She didn’t say it —
so I must!

Doug Swaim
Editor, Carolina Dwelling
Raleigh

(More letters, page 39)

exrPerience
ervice

Providing conclusive, clear-

the Southeast.

cut reasons for using Martin Marietta aggregates to help build

Whatever your aggregate needs, we have 43 quarries in the Carolinas, Georgia, Maryland,
New York, Pennsylvania and Virginia from which to meet a wide range of specifications. Give us

MARTIN MARIETTA

acall.

CHARLOTTE, NC. 704-525-7740
COLUMBIA, SC. 803-796-6360
GREENSBORO, NC. 919-292-1133

Martin Marietta Aggregates
Southeast Division
PO. Box 30013
Raleigh, NC 27612

Phone (919) 781-4550
Helping To Build The Southeast «

AUGUSTA, GA. 404-860-1762
RALEIGH, NC. 919-781-4550
CAMP HILL, PA. 717-763-0240
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Courthouses
South

Three Southern novelists
reveal ways we see the
region’s courthouses

He rolled them to another muddy crossing and turned
them around with a clumsy churning of wheels, then
headed back to the macadam.

“This is Main Street,” he announced as they gained the
pavement. “At least that’s hard-topped. Maybe the
folks will listen to spending money to pave Jackson
Street yonder at the courthouse, maybe Creek Street
where I live.” They clattered across a wooden-floored,
iron-railed bridge. “That’s Boot Heel Creek. Ask why
it’s named that, I can’t tell you, nor I never found
nobody that could.”

Y

They moved between shops, wooden or brick or cement
block, some huddled in rows, some standing separated.
“Telephone company,” said Drumm, nodding to show
where. “Evans’ store. Yonder on that there street’s the
Baptist Church...”

“I’ll swing around the square and back,” Drumm
declared.

Ahead rose the courthouse, a lofty window-flecked crag
of yellow-painted brick. From the jug-shaped cupola

gazed a clock dial, its hands indicating a quarter to two.

The courthouse stood island-like in a square, around
which Main Street divided itself into two bracket-
shaped lanes that joined and continued as one street

12

beyond. A cross street duplicated the arrangement at
right angles. Buildings clamped together all the way
around. Drumm drove past the courthouse, left and left
again, back the way he had come.

“Yonder’s the bank on that corner,” he said. “That’s
Jackson Street, the courthouse kind of ties Jackson and
Main in a knot.”

From Not at These Hands by Manly Wade Wellman
Copyright ©1962 by Manly Wade Wellman
Reprinted with permission.

Macedon, like most of the Southern towns founded
during that part of the nineteenth century, is built
around the town square. It is a pleasant square, with
elms and magnolias and an old watering trough that
drips a trickle of coolness through even the hottest day,
and in its center stands the courthouse. The courthouse
is built in the form of an Attic temple, with fourteen
Ionic columns and a marble sculpture of the state’s
palmetto seal, and before it, near the shaded pitted
place where the countrymen and more sporting citizens
pitch horseshoes on Saturday afternoons, is the bronze
statue of the town’s founder and principal hero of the
Civil War: Cincinnatus Quintius Legendre. He stands
with one foot forward, the metal folds of his cloak
swirling as in a storm, brooding with fixed and rigid

North Carolina Architect
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eyes, and gray, as from the dust of a long campaign,
with the accumulated droppings of many generations of
birds.

Every Fourth of July, before the public speaking and
the thirteen skyrockets that follow (one for each of the
original colonies) the ladies of Macedon hang a wreath
about his neck; but now, though it was March, David
noticed that last year’s wreath was still there: all the
blossoms fallen and the twisted wire skeleton naked
and red with rust. He lingered on the curb, still
conscious of his New York clothes, trying to decide if
anything had changed. Nothing, he concluded, had. It
seemed as if even the mules and horses tethered to the
hitching posts, like the two old men playing checkers
before the hardware store, were the identical ones he
had passed on his way to the station the day he went
away ... It was beginning to grow dark, earth and sky
held in the subtle suspension of fading light, the
courthouse clock and the shingled spire of the Episcopal
church becoming like black cutouts pasted on the sky. A
Negro woman passed ... and David realized, watching
old Cincinnatus recede into the dusk, that these were
the deep unremembered things he had never really
forgotten.

Reprinted with the permission of Charles Scribner’s Sons from
Courthouse Square by Hamilton Basso, copyright 1936 Charles
Scribner’s Sons.

The Maycomb County courthouse was faintly
reminiscent of Arlington in one respect: the concrete
pillars supporting its south roof were too heavy for their
light burden. The pillars were all that remained
standing when the original courthouse burned in 1856.
Another courthouse was built around them. It is better
to say, built in spite of them. But for the south porch, the
Maycomb County courthouse was early Victorian,
presenting an unoffensive vista when seen from the
north. From the other side, however, Greek revival
columns clashed with a big nineteenth-century clock
tower housing a rusty unreliable instrument, a view
indicating a people determined to preserve every
physical scrap of the past.

To reach the courtroom, on the second floor, one passed
sundry sunless county cubbyholes: the tax assessor, the
tax collector, the county clerk, the county solicitor, the
circuit clerk, the judge of probate lived in cool dim
hutches that smelled of decaying record books mingled
with old damp cement and stale urine. It was necessary
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to turn on the lights in the daytime; there was always a
film of dust on the rough floorboards. The inhabitants
of these offices were creatures of their environment:
little gray-faced men, they seemed untouched by wind
or sun.

We knew there was a crowd, but we had not bargained
for the multitudes in the first-floor hallway. I got
separated from Jem and Dill, but made my way toward
the wall by the stairwell, knowing Jem would come for
me eventually. I found myselfin the middle of the
Idler’s Club and made myself as unobtrusive as

Courtesy Robert M. Topkins

& From Left: Cher-
okee, Union and
Cleveland
County
. Courthouses,
epicted in old

. postcards
possible. This was a group of white-shirted, khaki-
trousered, suspendered old men who had spent their
lives doing nothing and passed their twilight days
doing same on pine benches under the live oaks on the
square. Attentive critics of courthouse business, Atticus
said they knew as much as the Chief Justice, from long
years of observation. Normally, they were the court’s
only spectators, and today they seemed resentful of the
interruption of their comfortable routine.

From To Kill a Mockingbird by Harper Lee
Copyright ©1960 by Harper Lee
Reprinted by permission of J. B. Lippincott Company



Recurring classicism
courthouse and colonial revival
Styles highlight two centuries

of development

By Mary Ann Lee

The county courthouse in North Carolina is perhaps the
most significant single type of governmental building:
throughout most of the state’s history, North Carolina
has been an overwhelmingly rural place, where the

i county, not the town, is a dominant center of power and
law. As a symbolic force and a functional center for
community activity, the courthouse is without peer in
North Carolina. The architecture of the courthouse
reflects this importance: the courthouse is frequently
the grandest, most sophisticated, and best constructed
building of its era in the county. Centrally located, often
distinguished by a cupola or dome and an imposing
portico, the courthouse expresses in forceful terms its
pivotal role in the community.

N. C. Courthouse Study

Top: Chowan Above: Viewed as a group, the courthouses of North Carolina

885%’0 Use ggg;ﬁ foom, from the pre-Revolutionary period to the 1930s display

Edenton County remarkable continuity. Throughout the entire group
runs a unifying thread of classicism, restraint, and
dignity appropriate to the role of the courthouse as a
“temple of justice.” Variations of this character do
appear, however, from period to period, region to region
and architect to architect, creating identifiable clusters
of related buildings.

In addition, the courthouse setting is as integral a part
of the courthouse as its architecture and contributes to
the legibility of the building’s functional and symbolic
roles. Traditionally, the courthouse has been placed to
face or to be the centerpiece of a central open space. The
most common placementin North Carolina, however, is
the courthouse set in a central square, so as to be seen
and approached from all sides. Shaded with mature
trees and decorated with monuments to the county’s
history and heroes, the courthouse square is the hub of
the county seat. Other sitings have been employed, such
as the courthouse set in a circular plot with the town’s

14 North Carolina Architect



Far Right:
Perquimans
County
Courthouse

Right:
Northampton
County Clerk’s
Office e e
major roads radiating from the central axis, or the
courthouse located with its facade serving as the focal
point of a vista created by a lawn or main road. This
ensemble of the courthouse and its square presents one
of the most traditional and prevalent features of North
Carolina’s architectural heritage and has been the
stage of important social and political events.

North Carolina’s first courthouses were small frame or
log structures which literally housed the court. These
temporary buildings, none of which survives, were
erected in the designated site of the county seat, and
were often the first structures of the newly created town.
Clustered around the modest courthouse were ancillary
buildings, such as the jail, sheriff’s office, and clerk’s
office. The Northampton County courthouse square
still retains its 1831 clerk’s office and the 1847 Union
County jail survives adjacent to the courthouse square.

The threat of fire or theft of important records
necessitated the eventual replacement of these frame
buildings by more permanent structures, often of
masonry construction. North Carolina’s oldest county
courthouse, the Chowan County Courthouse, is a brick
building erected in 1767. A National Historic
Landmark, it is the earliest surviving public building in
the state and is among the finest Georgian style public
buildings in the South.

The Chowan County Courthouse displays the
proportions and detail typical of English Palladian
architecture of the colonial period. The building
presents a balanced three-part facade dominated by a
pedimented center pavilion. A well-preserved courtroom
occupies most of the first floor, while the second floor
contains a large, fully paneled, assembly hall. The
siting of the courthouse is also drawn from English
precedents; in its foreground is the Edenton town green,
which is framed by many of Edenton’s earliest houses.
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A product of one of the most prosperous and important
colonial counties, the Chowan County Courthouse
epitomizes early courthouses in its use of brick,
conservative classical detail, and almost domestic
scale.

These characteristics, along with the building’s
impressive siting and its three-stage cupola, also
established a precedent for courthouse design in North
Carolina that persisted throughout the nineteenth and
early twentieth centuries.

The only other surviving eighteenth century courthouse
is the former Beaufort County Courthouse (1786), a
small, rectangular two-story brick building which has
undergone extensive renovations.

Of considerably later date and different stylistic detail,
the Perquimans County Courthouse (1825) and the
former Gates County Courthouse (1836) are somewhat
akin in appearance and plan to that of Chowan. Both
are of brick, two stories tall with three-part facades and
center pediments. Originally the courtrooms were on
the first floor, as is the courtroom at the Chowan
County Courthouse. The Gates County and the
Perquimans County courthouses are the only surviving
examples of the Federal style in courthouse architecture
in the state.

The academic and formal character initiated in the
Chowan County Courthouse found its most forceful
expression in the Greek Revival style courthouses of the
mid-1800’s. The temple-form building, the most literal
interpretation of the “temple of justice” concept, was
the dominant type in Greek Revival courthouse design
from the 1830s to the 1850s. The former Orange County
Courthouse, designed by Captain John Berry in 1845,
illustrates the temple-form in its rectangular shape and
gable end tetrastyle Doric portico. The Northampton
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County Courthouse (1859) and the Rowan County
Courthouse (1855) are other notable examples of the
temple-form building which convey a sense of
monumentality through their imposing porticoes and
simple massing (page 20).

The temple-form was an appropriate model for a public
building placed in a central square. The regularity of
the elevations presents a symmetrical composition on
all sides, and the prostyle portico, often surmounted by
a cupola, announces the principal entrance to the
building.

JoAnn Sieburg-Baker
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Although the temple-form was the dominant expression
of the Greek Revival style in courthouse architecture in
North Carolina, other formulae also were employed.
The Polk County Courthouse (1859) is a T-shaped Greek
Revival building and the former Burke County
Courthouse (1833) is cubical in shape with matching
pedimented porticoes.

While exterior styles changed, the interior plan of the
courthouse remained consistent throughout the
nineteenth and early twentieth centuries. A standard
layout, consisting of first floor offices divided by a wide
center hall or cross halls and the courtroom occupying
the second floor, underwent minor alterations. The
courtroom arrangement is also constant throughout the
evolution of the building: judge’s bench, jury box, and
court officials are separated from the spectators by a
simple balustrade. The wall opposite the bench
contains public exits while the side walls are pierced by
tall windows. During the Greek Revival period,
decoration of the chambers was restricted to simple
symmetrically molded door and window surrounds and
turned balusters supporting the balustrade.
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During the late nineteenth century, in reaction to the
formality of the Greek Revival style, more varied outlets
were sought in historical and romantic styles in public
as well as domestic architecture. Gothic, Romanesque,
Italian, and French modes were revived and combined
in an eclectic manner. First demonstrated in the former
Caswell County Courthouse (1858-1861), an exuberant
hybrid of Italian, Romanesque, and Classical themes,
these picturesque styles began to exert a wide influence
on North Carolina courthouses during the late 1800s.
The Transylvania County (1873) and the Martin
County (1885) courthouses feature the arched windows

Far Left: Orange
County
Courthouse

Bottom Left:
Transylvania
County

Courthouse

Left: New
Hanover County
Courthouse

Bottom:
Courtroom, New
Hanover County
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and central square towers of the Italianate style. A
pronounced use of surface ornament is evident in the
decorative brickwork; however, the plans are still
symmetrical and the scale conservative.

The liberal borrowing and combining of revival motifs
produced some elaborate hybrids of Victorian styles.
The former Cabarrus County Courthouse (1876) and the
former Union County Courthouse (1886) are enlivened
by complexity of form and an abundance of shadow-
casting ornament. The courthouses’ bold facades and
monumental scale signaled a departure from the sober
temples of justice of antebellum courthouses.

This stylistic license continued into the 1890s, and the
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counties. These buildings reveal little variation upon a
standard theme, and the repetition within the region
established a strong and uniform concept of what a
courthouse’s appearance should be (pages 22, 23). The
former Iredell County Courthouse (1899) is character-

- istic of Wheeler’s Beaux-Arts idiom. Its complex and

New Hanover County Courthouse (1892) represents the
epitome of Victorian eclecticism. One of the most robust
examples of Victorian public architecture in the South,
the New Hanover County Courthouse’s interior plan
retained the regularity and accessibility of earlier and
less complex forms; however, a more decorative
treatment of woodwork in the forms of spindlework and
applied trim on doors, benches, and balustrades
continued the ornamental theme of the exterior.

Concurrent with — and finally outlasting — the
flamboyance of High Victorianism was the persistent
classical strain, however. Buildings such as the
Pasquotank County Courthouse (1882) and the
Chatham County Courthouse (1881) reveal a strong
reliance on classical models. The Bertie County
Courthouse (1889) is characterized by a return to the
simple rectangular form and dominant portico of its
temple-form predecessors.

By early twentieth century, the Neo-Classical Revival
style expressed a renaissance of classicism, which was
to become the uncontested courthouse style in North
Carolina for over 40 years. This reemergence of a
conservative classical vocabulary in architecture was
the result of a reaction against Victorian eclecticism
and a reassertion of the “temple of justice” concept.

The courthouses of the Neo-Classical Revival are large
in scale and usually richer in interior detail than earlier
ones. While brick was the predominant building
material of the nineteenth century courthouse, stone
was used as a facing material during the early
twentieth century, and the buildings in general are
broader and less complex in massing than Victorian
counterparts. Within the Neo-Classical Revival style a
clear progression can be perceived.

The early Neo-Classical Revival style, from the 1890s to
the 1910s, is characterized by a vernacular
interpretation of classical forms and by a retention of
Victorian elements. The scale is generally small and the
massing complex. A notable group of Early Neo-
Classical Revival courthouses was designed by
Charlotte architect Oliver Wheeler and his associates
Runge, Stern, and Schwenn. Between 1899 and 1913
they planned nine courthouses, mainly in the western
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ornate tan brick facade is fronted by an Ionic portico
and an oblong mansard cupola crowns the roof.

Toward the end of the first decade of the twentieth
century a more mature and assured handling of the
Neo-Classical Revival style emerged; the courthouses of
this era are larger in scale, with simple axial massing, a
decoration limited to cupolas and dominating porticoes.
The Jackson County Courthouse’s (1914) well-
proportioned portico and dramatically scaled cupola,
crowned by a statue of Blind Justice, reveal a return to a

~ monumentality achieved through simplicity of form

and towering scale. The courthouse’s majestic siting
atop Sylva’s loftiest hill contributes to the building’s
visual impact (see cover).

The architectural firm of Milburn and Heister of
Washington, D. C. exerted a pervasive influence on
courthouse design from the 1890s to the 1920s in North
Carolina by directing courthouse architecture toward
an increasingly academic and sophisticated character.
This prolific firm produced more than 16 county
courthouses throughout the state. The Wayne County
Courthouse (1913) is representative of Milburn and
Heister’s courthouse style: the tan brick wall surfaces
are quiet, the form simple, and monumentality is
achieved through heroic porticoes sheltering the three
principal entrances in a park-like setting.

The prosperous decade of the 1920s produced 16 county
courthouses which embody the formal and academic
character of the mature Neo-Classical Revival style.
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Overall, courthouses of this period are characterized by
quiet facades, strict symmetry, lavishly decorated
interiors, and simple skylines. Cupolas are generally
absent with the conspicuous exception of the Cherokee
County Courthouse (1926), designed by James Baldwin.

A leading architect of the period was Harry Barton
(1876-1936) of Greensboro. Barton influenced
courthouse design in the 1920s as Milburn and Heister
did in the 1900s and 1910s. Barton worked in a suave
Beaux-Arts mode, and his buildings, such as the
Alamance County (1924), Johnston County (1921), and
Guilford County (1918) courthouses display an elegant
use of stone and wood, simplicity of composition, and
thorough integration of classical motifs in handsome
tile, wood, and plaster work throughout the interior.

In general, the courthouses of this period combine
Roman and Greek forms and often the courtrooms
borrow French and Italian motifs. The courtrooms of
the mature Neo-Classical Revival period are
particularly noteworthy; they are the most handsome of
any era. The courtroom, the largest chamber of the
building, is the focus of interior decoration. The
Catawba County Courthouse (1924) and the Haywood
County Courthouse (1932), designed by Willard G.
Rogers, have courtrooms sumptuously decorated with
plaster and woodwork employing many allegorical
symbols of justice and sophisticated, classical
architectonic forms. Frequently the solemn nature of
the chamberis heightened by the display of the Ten
Commandments or Blind Justice holding the Scales of
Justice.

The Nash County Courthouse, designed by J. C. Stout
in 1921, stands out as the only example of Colonial
Revival style architecture in courthouses of this period,
even though this style, based on America’s own
architectural heritage, was popular in institutional and
domestic architecture in the 1910s and 1920s. The Nash
County Courthouse design is inspired by the Federal
style, and it exhibits delicate Roman and Adamesque
ornament typical of this early nineteenth century style.

Milburn and Heister’s Buncombe County Courthouse
(1927) is a radical departure from the conventional
courthouse of this period. Set in an urban context, it is
the state’s first multistory courthouse, rising 17 stories
above Asheville’s Pack Square. The building is an
interesting solution to the design of highrise buildings,
using setbacks and an overlay of classical ornament to
enliven the vertical composition. Inside, the
characteristically liberal use of fine materials and
classical motifs is evident in the splendid lobby and
various courtrooms. The Buncombe County Courthouse
prefigures modern courthouse architecture in its
interior compartmentalization of spaces to serve the
ever-expanding bureaucratic functions of county
government. This was Milburn and Heister’s last
courthouse in North Carolina, completed a year after
Milburn’s death in 1926, and its distinction as the
loftiest North Carolina courthouse is unrivaled.

By the end of the 1920s there was a growing reaction to
the historical eclecticism of architectural design. A
trend toward modern theories of abstraction and
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functionalism began to be manifested in the reduction
of form and ornament, although still in the classical
tradition. The Caldwell County Courthouse (1905,
remodeled 1929), exemplifies the flattening and
restriction of ornament and the simplicity of form
influenced by contemporary progressive architecture.

The Person County Courthouse (1930), designed by
Greensboro architect Charles C. Hartman, combines
the Neo-Classical Revival and modernistic styles. The
form and ornament are classical, but the building’s
vertical emphasis, and its rectilinear and geometric
trim indicate a transition to contemporary principles of
basics of shape, plane and texture.

The modern aesthetic is more pronounced in the Lenoir
County Courthouse (1939), designed by A. Mitchell
Wooten and John J. Rowland, still classical in form, yet
nearly devoid of traditional ornament. The dramatic,
clean exterior is fronted by a tetrastyle in antis portico
of square, fluted piers suggesting the conventional
porticoes of Neo-Classical Revival models. Yet instead
of traditional ornament, a modicum of flattened,
geometric detail is used in this rare and important
example of the sleek, modernistic style. The interior
details are also of a streamlined design. The standard
cross hall plan is used, but fluid lines and strictly
geometric details create a bold, modern appearance.

The Lenoir County Courthouse was built under the
guidance of the Works Progress Administration, but its
modern design was the exception rather than the rule in
courthouse architecture of this federal program. A
return to traditional styles and conservative scale is
evident in the Greene County Courthouse (1935), whose
severe classical facade and sparse detail convey a
monumental impact. “Colonial” styled courthouses
became popular in the 1930s. The Pender County
Courthouse (1938) and the Jones County Courthouse
(1938), both WPA projects, exhibit Georgian Revival
proportions and detail. The colonial decorative theme is
evident in the interior trim, and the scale and
interpretation of colonial forms is academic, as opposed
to later bastardized versions of colonial models.

i
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The evolution of courthouse architecture in North
Carolina up to World War II represents a complete
stylistic cycle from Chowan County Courthouse’s
Georgian facade to Jones County Courthouse’s colonial
revival design. Throughout the various interpretations
of the classical vocabulary, the courthouse’s
architecture perpetuated the building’s impact and
image. The courthouses built prior to World War IT were
the temples of justice. Despite the brief stylistic
digression of the late nineteenth century, in which the
Victorian courthouse was altered stylistically (but not
functionally or symbolically), the concept was constant.
The courthouse remained the central and inspiring
focus of the community. This concept has served to
maintain many early courthouses despite the state’s
growth and despite changes in government and the
judicial system. =

of approximately 60 North Carolina courthouses to the
National Register of Historic Places. A graduate of Duke
University with a B.A. in art history, she plans to enter the
University of Virginia in the fall to study for her masters in
architectural history.

N. C. Courthouse Study

Mary Ann Lee, working as a consultant to the N. C. Division of
Archives and History, recently completed a group nomination



Case Study

Northampton
County

A well preserved “Temple

of Justice”

Jackson, the county seat of
Northampton County, is tiny.
It has only 780 residents. But,
then, the largest town in the
county, Garysburg, has only
1,520; and the entire county
has only 23,100. So the tiny
Northampton County Court-
house, with its single
courtroom serving both
district and superior courts, is
properly in scale.

But many other things about
the courthouse seem proper,
as well. This county, located
in the Roanoke River Valley
on the Virginia border in
northeastern North Carolina,
is an area historically known
for large plantations. The
white, painted brick court-
house is an exceptional
example of the columned,
Greek Revival “temple of
justice.” It sits in a well
shaded square (which it
shares with four smaller
buildings) at Jackson’s main
intersection, extending its two
banks of stairs to the sidewalk
in a gesture to the public of
their welcome participation in
the judicial process. Even its
additions, made in 1939 to the
rear of the building (and
giving it a T shape), are
sympathetically scaled to the
small structure.

This is only the county’s
second courthouse. The first,
constructed in 1741, was a
wooden structure. In 1831 a
separate, fireproof structure
which still stands was

constructed beside the court-
house to house the clerk and
register of deeds. (According
to local tradition, militia
troops were quartered in that
building during Nat Turner’s
slave insurrection in neigh-
boring Southampton County,
Va.,in August 1831. The
people of Northampton
supposedly were thrown into
a panic when a militiaman
accidentally fired his musket,
a prearranged signal that the
Turner insurgents were
moving on Jackson.)

In 1859, the courthouse
apparently was demolished

and the present structure
erected on the site. Henry
King Burgwyn traditionally
has been credited as architect.
In 1939, through the Federal
Emergency Administration of
Public Works, major renova-
tions of the 1859 courthouse
were made. A. Mitchell
Wooten of Kinston, who in the
same year designed the
Lenoir County Courthouse,
was architect for the
renovations and addition.

Aside from the addition and
two small doors cut on either
side of the original, single
entrance, that renovation left

N. C. Division of Archives and History
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the exterior of the 1859
building essentially un-
changed. Inside, however, the
courtroom today is character-
ized by elaborate classical
ornamentation which dates
from the renovation. Offices
in the rear addition and
basement are functional in
appearance.

The Northampton County
Courthouse nevertheless is a
well preserved example of
Greek Revival public architec-
ture. As such, it was
nominated to the National
Register of Historic Places in
1976.
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Case Study

Davie
County

A successful addition
to an old building

Like many North Carolina
courthouses, the Davie
County Courthouse in Mocks-
ville has seen a steady
evolution. The first 1839
courthouse (which had a
ground floor central hallway
that reportedly was “a
temptation to spirited horse-
men” to gallop through) was
replaced in 1909. It later
served as a community center
and library until, in 1922, it
was torn down with the
paving of Main Street.
Meanwhile, the second, 1909
structure in 1916 was severely
damaged by fire; repair and
renovation, costing $29,000,
added an ornate, square clock
cupola to the Neo-Classical
Revival structure. A final
renovation in 1971 left little of
the original fabric to the old
structure; but it provided an
unusually successful modern
addition to the courthouse,

The main courthouse facade
presents a central four-
columned recessed Corinthian
portico. A similar portico also
frames the rear entrance.
Double-bay projecting wings
define the corners of the
rectangular building. New
single pane windows have
replaced the original sash
type, giving the facade
something of a severe
appearance. Glass and metal
doors also have been
installed. The most important
change, however, is the
courthouse addition.

The addition is important, in
part, because while it clearly
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functions as part of the
courthouse its appearance
does not disrupt the old
building. It follows the
philosophy that an addition
should be a contrast to an
existing structure.

Designed by Williams and
Associates of Matthews, the
addition is basically a three
level box connected to the
main building by only a
narrow public circulation
element which bridges the
small gap between the two
structures. Each floor is
designed to be occupied by
functions which correspond to
existing functions in the old
building. The basement
houses the county account-
ant’s offices, the Highway
Patrol and a boiler room; the
ground floor offers quarters
for the Register of Deeds and
the Clerk of Court; and the
second floor contains support
services for the courtroom.

Although housing the same
number of levels as the
courthouse, the addition has
been limited in scale in two
ways: embellishing ornamen-
tation which could increase
its apparent height has been
omitted and its narrower
dimension has been presented
to the street. A yellow brick
facing similar to that of the
original courthouse has been
employed; but horizontal
bands of concrete and the
bridge connection of glass
and concrete allow the
addition to stand on its own.

Left: Courthouse
is adjacent to
town square

Below: Old and

™ new relate in

scale and
materials

Bottom:
Juncture of two
buildings
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Case Study

Six These look-alike court-
houses are not simply a

Courthouses coincidence

The courthouse square placed in the center of a town’s
main intersection is a common sight in North Carolina.
But in some of the state’s counties, the courthouse itself
looks a lot like those elsewhere.

This is more than mere similarity of detailing within an
architectural style. Some counties, impressed by their
neighbors’ courthouses, hired the same architects as
their neighbors had and directed them to reproduce
their plans. Wilkes County, for example, in 1902 ap-
pointed a committee to visit Scotland and Iredell
Counties to examine their courthouses, designed by
Charlotte architect Oliver Wheeler. “We think,” the
committee reported after the visit, “this courthouse in
point of size, convenience and price decidedly best
suited to our ability and wants ... we are reliably in-
formed (that it is) the best and most convenient cheap
courthouse in the state.” The county subsequently hired
not only Wheeler to design the building but the same

Left: Stokes
County

N. C. Division of Archives and History
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Charlotte contractor to construct the courthouse who
had built those in the counties they had visited.

Wheeler and his associates Runge, Stern and Schwen,
in total produced a series of eight courthouses that are
nearly identical. Most are in the western counties.

Five are still in use: Wilkes (1902), Stokes (1904), Ashe
(1904), Randolph (1908) and Avery (1903).One, Iredell
(1899), still stands but has been replaced by a new
building (1972, designed by Adams and Pegram of
Statesville.) Classrooms and offices for Mitchell
Community College now occupy the old building. Two
have been demolished. Scotland (1901) was replaced
in 1964 by a courthouse designed by Jordan, Snowden
and McVicker of Laurinburg and Watauga (1904) was
replaced in 1968 by a courthouse designed by Coffey
and Annas of Lenoir.

Right: Iredell
County

N. C. Division of Archives and History

Wilkes County Avery County
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Courthouse Planning

Cumberland
County

A new courthouseis a

monument to perseverance

as well as justice

By Dan MacMillan, AIA

Since its formation in 1754,
Cumberland County has built
six courthouses. The last one
was completed in 1926 for a
rural population of 35,000
people; the newest courthouse,
currently being completed
and scheduled to be occupied
in mid-July, will serve a
population of 275,000 in the
fastest growing metropolitan
area in the Southeast.
Growth, then — and its
concomitant competition for
funds between the govern-
ment agencies that serve the
increasing population — was
the prime political and
architectural consideration
which ultimately determined
that the courthouse would be
built and what it would be.

We made our first study in
1965 because one county
commissioner had the vision
to know that court reform,
then being phased-in across
the state, would require
radically different facilities
than those we had. For the
next five years, we studied
make-shift alteration and
addition schemes to the old
courthouse. As the pressure of
population and caseload
mounted, the commissioners
stuffed offices and courtrooms
into adjoining store buildings.
Visiting judges complained of
facilities; editorials appeared
in the newspaper.

By 1970, we were convinced
that these schemes for a
courthouse annex on a three
acre site would never meet the
county’s needs. Our study of
the old courthouse established
a pattern of dispersal of such
county functions as welfare,
schools, health and planning;
and we felt a three building
complex would distill remain-
ing functions to their purest
form. Such a plan would also
allow each building to be
scheduled for construction as
funds became available.

Instead of the traditional

courthouse, therefore, we
proposed a complex of three
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buildings: law enforcement,
courts and administration.

Our proposal was accepted
in principle and by 1972, the
first phase, the Law Enforce-
ment Center (housing jointly
such city and county func-
tions as police, sheriff, the
Alcoholic Beverage Control
Board and the jail) was under
construction. In 1975, after
almost 10 years of study, we
started design of the court-
house.

Designing a courthouse is a
unique experience. Decisions
are made in public meetings
and mild disagreements
appear enlarged on the
evening news. Tradition is
superior to logic in this
ancient institution. The
clerk’s duties have changed
little in 300 years; but today’s
caseloads generate duplica-
tions of work and require
complex communications
between courtrooms and
supporting facilities. One
thinks of the courtroom as the
dramatic symbol of man-
kind’s struggle for justice; but
the judge’s mandates are

administered in a hundred 10
x 10 offices inhabited by
probation officers, district
attorneys and others.

An experienced lawyer
warned me not to get caught
up in the idealized picture of
Blind Justice. “It’s a process,”
he said cynically, “not too
different from a turkey plant.”
That image of turkeys
slaughtered and processed en
masse stuck in my mind as [
sat in countless courtrooms
over the years observing
speeders and bad check
writers parade in lines before
harried judges. We felt the
overpowering numbers of
people caught up in the
system were entitled to be
treated with dignity as well as
efficiency. This conviction set
the theme. With our budget
($30 per square foot) we had to
restrict the symbols and
concentrate on a no-nonsense
office building approach,
however. Courtrooms and
public corridors do exceed
minimum finishes; but most
of the interiors are “dignified”
vinyl covered sheet rock and
carpet.

Courthouse planning infor-
mation is available now, but it
was hard to find in 1965. For
theoretical principles, we read
Judge Fort in Judicature and
followed Aaron Green in the
AIA Journal. Courthouse
visits furnished largely
negative examples; but
publication of the Chicago
circuit and federal court
buildings by Skidmore Ow-
ings and Merrill and Mies
van der Rohe in the late 1960’s
showed clearly a new
direction. This arrangement
of interior courtrooms con-
nected by private corridors to
perimeter jury rooms and
judges’ chamber made sense
tous but was accepted less
enthusiastically by our
Advisory Committee. The
committee agreed with the
separation but preferred
access to private areas
directly from the courtroom
instead of via corridors. The
final corridor plan, however,
provides a clarity rarely seen
in large buildings.

Courtrooms are still the

principal business places of
courthouses. We proposed a

North Carolina Architect
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diagonal arrangement, seat-
ing the judge in a corner to
save space and give him a
more direct view of all the
proceedings, but we could not
sell the idea except in the
small courtrooms where the
traditional layout would not
fit. An acoustical consultant
provided speech clarity
without microphones, and
each judge has his own
thermostat. Security was
considered, but as the bomb-
ings of the sixties receded, we
deleted steel plates from the
judges’ benches and post-
poned television cameras and
door controls.

How well will the courthouse,
work? We do not know yet, of
course, but the principles are
correct. The front door-back
door problem is compounded
in this building by the split
level site. Rear entry is well
defined from the parking
area, but the connection

to the elevators is obscure and
confusing. Elevator lobbies
are in the wrong place for

the High Rise Code, but the
code’s adoption caught us in
the middle of design and we

May/June 1978

could not change the lobbies

without starting over. The

courtrooms probably could

have been smaller, saving

space and money, if the 40

goot module were reduced to 36
eet.

On the other hand, the court-
house’s plaza will be a major
public space and will play an
important role in revitalizing
downtown Fayetteville. The
building includes room for
still more growth: four 35,000
square foot floors are finished,
two more are constructed but
left as shells and the structure
will allow for more floors to be
added. The old courthouse
may be saved: it temporarily
houses county administration
now, but we are studying the
possibility of making it a joint
city/county administrative
center.

And the new courthouseis
there, completed. Looking
back over all those years, that
is an accomplishmentin
itself. ®

Dan MacMillan is a principal of
MacMillan and MacMillan, a
Fayetteville architectural firm.

By Judge E. Maurice Braswell

Necessity spawned the drive
for a new courthouse for
Cumberland County. The
space available in the 1926
building had become function-
ally obsolete long before 1975
when the $7 million bond
issue for the new construction
finally was passed. Economic
growth, a population increase,
arise in violence in our
culture and an eagerness to
litigate at the drop of the hat
what years ago would never
have left the sanctity of a
private conference overtaxed
to the breaking point the
ability of the two existing
courtrooms. To accommodate
the functions of the adminis-
tration of justice in this new
generation, more physical
space was essential.

In May 1968, I, as the Senior
Resident Judge of the
Superior Court, made a study
of space needs in comparison
with volume of court business.
The clerk and several
members of the Bar helped.
(We were unaware that the
architect was working simul-
taneously on the same
problem.) Upon completion of
the study, we presented an
explanatory pamphlet on our
findings to the Board of
County Commissioners. Al-
though warmly received, the
idea of a new courthouse was
turned down. The reason
given was lack of money —
and, “It’s not politically right
for a bond issue just now.” A
bond issue for another project
recently had been defeated
and the commissioners
thought this, too, would be
defeated. The skirmish was
lost, but the battle continued.

We were persistent in our
advocacy of a new courthouse;
this was a need that would not
go away. Meanwhile, the city
fire marshal condemned the
old courthouse. And in July of
1975, the commissioners
agreed to a bond issue. In
November, the public ap-
proved financing the build-
ing. Moving date to occupy
the new facility is now set for
mid-July 1978.

The most important lesson to
be learned from the acquisi-
tion struggle for the new court-
houseis to have dedicated
leadership, long on patience.
Once our leadership made
apparent the need for a new
building, no one opposed the
basicidea for change. The
response, however, then
became: ‘I like your idea, but
we don’t have the money.”

So after leadership comes
financing. Alternatives which
can be explored are: bond
issue; direct raise in taxes to
support the project; commer-
cial loan; federal grant or
contribution; lease-purchase;
or gift.

As to the structure required to
meet our needs, this evolved
after innumerable conferen-
ces with the architect, the Bar
Association, trips to other
counties (and states) to see
their new courthouses and
individual planning with
department heads occupying
the old building as to what
their space needs would be in
the future.

Population growth and
potential for increased crime
— asit affects number of
courtrooms — were also
investigated. So were the size
and location of ancillary
rooms for court support
personnel.

Many people did many
isolated bits of planning. The
architect consolidated our
ideas, our needs and our
dreams. A very functional
building resulted. The organi-
zation of plan of use makes
the staff feel that it is truly
being helpful in the adminis-
tration of justice. The new
facility is more than a house
for the court. Itis a monument
to perseverance in planning
and cooperation. ®

E. Maurice Braswell is Senior
Resident Superior Court Judge
of the 12th Judicial District,
which includes Cumberland
County.
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Case Study

Brunswick
County

A rural campus plan for

county government

Right:
Government
complexamong
trees on rural
site

Below:
Courthouse
entrance, under
construction

Below, right:
Courtroom
litigation area

One of the state’s fastest
growing counties, with an
increase of 34.6 per cent in the
past five years to a present
population of 32,000, coastal
Brunswick County in 1976
decided by public referendum
to move its county seat from
the historical location in
Southport to a more central
location, and the county
commissioners selected a site
near the town of Bolivia.
Located on a large, level 184
acre, previously undeveloped
site on a rural stretch of U.S.
Highway 17, the new
“Brunswick County Govern-
ment Office Complex” is more
than the courthouse. The
campus-like plan will feature
a cluster of low, one story
structures housing in separate
buildings the county adminis-
tration, tax offices, jail and
court facilities.
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The master plan for the site
anticipates expansion of the
first phase structures and
construction of additional
buildings at a later date to
accommodate public assem-
blies, the health department
county planning and agricuf—
ture facilities. Ample parking
lots, a small lake and open
spaces crossed by walkways
which connect the new
facilities have been incorpo-
rated into the plan. The
courthouse, while not visible
from the highway, is the
largest structure in the
complex, occupying a promi-
nent site, and is the first
building encountered upon
entering by the main drive.

This is Brunswick’s fourth
courthouse — and third
county seat. The first building
was a wooden structure built
in 1764 at Lockwood’s Folly.

The second, also of wood, was
erected in 1809 after the
county seat was moved to
Smithville (now Southport, a
name adopted in 1889 because
the town is the most southerly
seaport in the state). That
second courthouse was
replaced in 1844. Following a
fire in 1922, the structure was
extensively altered on the
front and second floor. Itis
still sound, however, and has
served the courts until the
move to the new facility.

The new courthouse (designed
by Lyles, Bissett, Carlyle and
Wolf of Greensboro and
Columbia, S.C. and currently
under construction) is a one
story, steel framed structure
of conventional design.
Exterior walls are of
unornamented brick veneer,
crisply punctuated by glazed
entranceways and narrow

strip windows. A low, flat roof
extends into wide, sheltering
overhangs, its deep fascias
clad with ribbed cement-
asbestos panels. A small
paved entrance plaza leads to
a 36 by 19 foot vestibule which
serves as a public waiting
room for the superior and
district courtrooms. All the
county’s judicial functions
have been organized to
provide easy access for the
public and to minimize
confusion and unnecessary
circulation spaces. The two
courtrooms have been
planned with elliptical trial
arenas and depressed litiga-
tion areas. A system of totally
segregated egress to the
courtrooms is provided for
judges, jurors and prisoners,
the latter by means of a secure
corridor from the jail, which
lies to the rear of the
courthouse.

North Carolina Architect

N. C. Courthouse Study
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Making the first set of decisions in a building project is
a lot like putting together the classic newspaper story.
You need to know the ‘“who, what, when, where, why,”
not to mention that all important “how.”

Who will design the building? What will it be? When
must you have it completed? Where will it be? Why do
you need it? And how will you finance it; how will you
meet the building codes and get zoning approval; how
will you find good workmen?

How do you begin?

On the simplest and most basic level, people build to
keep warm and dry; to provide a place to perform a
specific task or activity; to make an improvement over
the place they currently occupy. But from there, things
get progressively more complicated. The way people
build can be an art, can reflect their values — what
they think is important. And the forces — political,
economic and all the rest — that influence why and
how they build can be very complex indeed. This
means that designing and constructing any building
first takes careful study.

If you think you need to build, you’ll have to ask your-
self a lot of questions.

Some are very general. If, for example, you are a public
agency or a corporation, you will have to review your
charge from the public or board of directors to see
whether construction is appropriate. And whether you
are a government agency planning new offices or an
individual contemplating a house, you must examine
your long range goals and objectives. A custom

designed house, for example, may not be a wise invest-
ment if you may move soon. Or a temporary
government operation may be better off in a renovated
building than in a new one.

More specifically, you’ll have to evaluate your present
structure — or closely examine why you need a
building at all. You will need to examine changes in
building codes, zoning and other laws and regulations
that may affect you. Natural resources and man-made
resources such as sewer, water and transportation also
will have an effect. In business and government, you’ll
need to project the growth and movement of
population.

These are some of the basics. Architecture is affected
constantly by these outside forces of politics,
economics, geography, climate and resources.

Outside forces are not the only influences, however.
There also are decisions to make concerning how to set
about construction itself. If you are a committee, you
will have to decide your procedures not only for hiring
architects, engineers, landscape architects and others,
but you will have to decide in advance what your
procedures will be for approving each phase of their
work. Committees and individuals alike will have to
determine their own expectations and limitations:
time schedule, budget, other ‘“nuts and bolts” items.
Every building owner will have to realize that partici-
pation in design is crucial; owners must communicate
their desires and wishes to their architects if their
buildings are to be successful. In the end, the owner’s
attitude directly affects the final outcome, the
building.
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This early phase, in a word, means “planning.” This is
the key. A rush job can cause problems in the future,
from higher construction cost to poor circulation
patterns to higher maintenance and operating costs.

At this early stage, some people also go so far as to
purchase sites, obtain financing for their projects and
work out the details of how their buildings will function.
But this is not always wise. There comes a time in a
project when professional help is necessary. Some-
times all these decisions about needs, site and finance
become too much for the owner to make alone. And as
construction becomes more complicated — as govern-
ments introduce more regulations and codes, as we use
up our natural resources and land, as prices soar and
construction becomes a bigger and bigger investment
and as citizen interest in the built environment
becomes more and more intense — it becomes increas-
ingly important to get help as early as possible.

But who? Why? When?

If you are putting up a building with a value over a
specified dollar amount or with more than two
dwelling units in it, state law will require you — unless
you, as an individual owner, draw plans for the
building yourself — to obtain professional design
assistance “in order to safeguard life, health and
property.” But no matter what the project, there are
advantages to working with an architect. And there
are advantages to involving the architect as early as
possible.

State laws requiring design services for certain
projects are based on the need to protect the public
welfare. Someone has to take responsibility for the
safety of buildings. In the case of public buildings, a
professional must see to it that the public’s money is
spent wisely.

But welfare can mean a lot more than whether a
building will stand up or not. Welfare can mean a state
of mind: whether schools are conducive to learning,
whether hospitals are conducive to recuperation. It
can mean accessibility and usability: whether the
handicapped face barriers to going up and down stairs
or to opening doors; whether the people who work
there can do their jobs and are productive at them.
Welfare can be as simple a thing as whether people
enjoy being in a building. These, and the art of design,
are some of the elements that create architecture.

Because we use buildings every day, we may feel we
know about architecture. But there is a difference
between knowing about something and being able to
do it. Most people do not have the ability to design —
just as they do not have the ability to argue a case in
court, sing on the concert stage or play professional
football. A layman is not familiar with building codes,
construction technology, materials, illumination and
the hundreds of other details that go into a building.
Yet these details must be considered and pulled
together into a unified building. It’s a big job.

Somewhere along the line, someone has to perform
this function, to design the building. And unless you
do it yourself, you are going to have to pay to have it
done. (Even if you do the work yourself, you’ll be
expending time. And time, as the old saying goes, is
money.) So it only makes sense to get the best help you
can.

Good help is not really that expensive, either,
especially when seen in context of the total construc-
tion cost. And when considered in relation to the life-
time operating cost of the building and the payroll of
the people who work there, the design costs are
miniscule. Design is a one-time expense. But if an
office staff works at less than capacity because people
are unhappy in their surroundings, a company’s loss
in productivity over the years will be many times more
than it saved with a do-it-yourself building.




ARCHITECTURAL PLANNING SERVICES
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This background includes training not only in the The architect can help you analyze the functions you
aesthetics of design, but in planning a project, coordi- need to accommodate in your building and can help
nating other design professionals, meeting govern- you decide how they can be organized and how the
ment regulations and more. Architects do not just building can respond to those needs. And the architect
“draw plans” for buildings. Drawing is only a way of may have landscape architects, engineers and others
communicating ideas. It is a special language of the on the staff to consult on other details of the job, too.
construction industry that tells how a building is to be
built. The architect’s job is to take the owner’s needs This early consultation, however, in no way commits o~
and desires and synthesize them into a building. you to a building. And it in no way commits you to a
- single architect. If, after this analysis, you decide to
But though design is the basic function of the profes- build, you may continue with the same architect, or
sion, architects do perform other jobs as well. Many of you may select another.
these are especially important to the person just begin- :
ning a construction project. With the decision to build, you will have taken the first
important step toward construction. You must, how-
You will want, for example, to consult an architect as ever, continue to be involved in making decisions all
early in your plans as possible to talk about the very through the process. There is an old saying that good
basic question of whether or not you should build at owners get good buildings. And it is largely true. The
all. This early consultation, similar to the “diagnosis” result of these decisions, the “who,” “when,” “where,”
phase of a physician’s work or the visit to alawyer to “why” and “how” will be the “what,” your building.

find out if you “have a case,” might well turn up
alternatives to new construction — renovating your
present building or buying another, for example. From
their professional experience, architects are knowledg-
able about costs and can give you estimates on your
project. They can advise you on the suitability of
various sites. Topography and location, traffic and
zoning, for example, all can be important considera-
tions. Architects can advise you on the best way to
locate your building within your site. If they have had
experience with similar projects elsewhere, they can
provide special insights into your project based on that
work.
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Case Study

Guilford
County

A major urban complex
combining old and new
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Back in 1954, architect

Eduardo Catalano achieved
international acclaim for the
hyperbolic paraboloid roofed
house he built for himselfin
Raleigh. Twenty years later,
he designed one of the state’s
more successful modern
houses for the courts.

The courthouse, located in
Greensboro, joins an older
courthouse designed in 1918

by Henry Barton and a
- government office building

also by Catalano (now of
Cambridge, Mass.) Together,
the buildings create a Greens-
boro/Guilford County Gov-
ernmental Complex thatis a
focus of renewed interest in
Greensboro’s downtown.

The complex, with its
prominent siting, is easily
identifiable as a coherent
unit. The three buildings, the
county courthouse, the old
courthouse and the municipal
office building, have major
entrances on a common plaza
at the center of two combined
city blocks.

This is a far cry from Guilford
County’s earliest courthouse
which, like many elsewhere,
was constructed of logs. But it
culminates a tradition of
rapid construction and
replacement of courthouses in
a county that is today (after
Mecklenburg) the second most
populous and second most
urbanized in the state.

The county’s first permanent
courthouse was a log structure

Left:
Courthouse,
center, is
flanked by
office building
W and old
courthouse

Below, left:
Guilford County
Courthouse

Bottom:
courtroom