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"The Goodhue Charrette" 
By J o s e p h Luther, D.E.D. 

Assistant Dean, Col lege of Architecture 

R E M E M B R A N C E S O F 
F U T U R E S PAST 

It is S u n d a y m o r n i n g , Apr i l 1 5, 5 a m . 
As t h e r ich l ight of d a w n m o v e s 
t h r o u g h an a rch , it s l o w l y c r e a t e s a 
m o m e n t of i l l us ion . S h a d o w s a n d scat 
t e r e d l igh t sub t l y ca l l f o r t h an i ns tan t of 
m e m o r y a n d a l e g a c y of p r o m i s e . 
A l t h o u g h brief, t h e v i s ion is c r o w d e d 
w i t h m a n y images , e a c h d e m a n d i n g 
r e c o g n i t i o n . 

T a b l e s are p i l ed h igh w i t h g r e a t f o l ds 
of t r a c i n g paper . W a l l s a re c o v e r e d 
w i t h o v e r l a p p i n g l aye rs of s k e t c h e s . 
F l o o r s a re a w a s h in t h e d e b r i s of l a rge 
a n d s m a l l w a d s of d i s c a r d e d c rea t i v i t y . 
M o v i n g a l o n g t he wa l l s , f o r m i n g an 
e n c o m p a s s i n g c i rc le , a re l inear pat
t e r n s of s k e t c h e s , a m e l a n s e of i deas 
c o a l e s c i n g i n to a r e c o g n i z a b l e i m a g e 
of a c i t y f o r m . C e n t e r t o t h i s m a e l s t r o m 
is a d i m i n u t i v e but e x a c t m o d e l of t h e 
t o w e r of t he N e b r a s k a S t a t e Cap i t o l , 
s t a n d i n g at t he f o c u s of b r o a d m o n 
u m e n t a l axes of t r e e - l i n e d bou le 
va rds . 

T h e y w e r e a l l he re in tha t m o m e n t of 
c o g n i t i o n . B e r t r a m G r o s v e n o r G o o d 
h u e a n d Ernst H e r m i n g h a u s l i ved in 
t h e d e s i g n s e m b o d i e d in t h e a r ch i t ec 
t u r e a n d l a n d s c a p e a r c h i t e c t u r e of t h e 
C a p i t o l . Har ry F. C u n n i n g h a m , B e n 
j a m i n H e m p h i l l , F r e d D a k i n , N o r m a n 
H a n s e n a n d N a t h a n H a z e n s h a r e d no t 
o n l y t h e d e s i g n a n d c o n s t r u c t i o n of 
t h i s a r c h i t e c t u r a l m o n u m e n t , but a l so 
t h e p r o m i s e of th i s g i f t t o t h e p e o p l e o f 
t h i s s t a t e t h r o u g h t h e g e n e r a t i o n s of 
a r c h i t e c t u r a l s t u d e n t s at t h e Univer 
s i t y o f Neb raska . 

T h e v i s i ons of t h e s e d e s i g n s 
i n c l u d e d not o n l y a b u i l d i n g c o m p l e x 
w h i c h has b e e n d e s c r i b e d as " f i r s t 
a m o n g t e n g r e a t e s t e x a m p l e s of 
A m e r i c a n a r c h i t e c t u r e " bu t a l so t h e 
e s t a b l i s h m e n t of t h e D e p a r t m e n t of 
A r c h i t e c t u r e at t h e Un ive rs i t y . As t h e 
d e s i g n a n d c o n s t r u c t i o n of t h e C a p i t o l 
p r o c e e d e d , s t u d i o s at t h e U n i v e r s i t y 
w e r e f i l l ed w i t h d i s c u s s i o n s , s k e t c h e s , 
a n d c r i t i q u e s of a r c h i t e c t u r a l e d u c a 
t i o n by t h e Cap i t o l d e s i g n t e a m a n d 

the i r s tuden ts . 
Th is ear ly mo rn ing l ight a lso 

i l l um ina tes the m e m o r y of a n o t h e r 
legacy , the t rad i t i on of t he " C h a r r e t t e 
of t he Eco le des Beaux-Ar ts " in 1 9 t h 
c e n t u r y Paris. This s c h o o l of d e s i g n is 
c o n s i d e r e d the u l t ima te in a rch i t ec 
tu ra l t ra in ing . Its r e p u t a t i o n d e r i v e s 
f r om a des ign p rocess w h i c h d e m a n d s 
e x c e l l e n c e t h r o u g h lea rn ing -by -
do ing . Wi th a h igh level of de ta i l , c l o s e 
f a c u l t y invo lvement , a n d i n t e n s e c o m 
pe t i t i on , t he " B e a u x - A r t s " d e s i g n pro
b l e m app roach beg ins w i t h t h e 
" e q u i s s e " o r s k e t c h p r o b l e m a n d e n d s 
" e n cha r re t te . " The C h a r r e t t e re fe rs to 
t he ca r t s in w h i c h t he c o m p l e t e d 
d r a w i n g s are to be p l a c e d at t h e hou r 
of d e a d l i n e for c o n v e y a n c e to t he cr i t i 
que . As t h e C h a r r e t t e moves t h r o u g h 
t he s tud ios , s t u d e n t s mus t p l a c e t he 
c o m p l e t e d des i gn s k e t c h e s on t he 
car t o r fai l the c o u r s e of s tudy. T h e 
C h a r r e t t e has b e c o m e a s y m b o l fo r 
t he f ina l dr ive to c o m p l e t e a d e s i g n . 

T h e Beaux-Ar ts d e s i g n s a re t ra
d i t i ona l in sty le, e m p h a s i z i n g g o o d 
t as te and in tu i t ion . The p r e d o m i n a n t 
b u i l d i n g t ype is t he m o n u m e n t , w h i l e 
t h e a rch i t ec tu ra l s ty le is m o s t l y 
neoc lass i ca l . D e s i g n s are j u d g e d in a 
c r i t i que by a ju ry of facu l t y a n d g u e s t 
a rch i tec ts . 

GOODHUE EN C H A R R E T T E 
At 5 a.m. on th is S u n d a y m o r n i n g , in 

t h e a d v a n c e d d e s i g n s t u d i o of Ne
b raska 's C o l l e g e of A r c h i t e c t u r e , t h e 
C h a r r e t t e is mov ing in to its 4 5 t h hour. 
S i n c e 8 :30 a.m. o n Fr iday, Ap r i l 13 , 
s t u d e n t s , facul ty , v i s i t i ng p ro
fess iona ls , and loca l c o m m u n i t y 
l eade rs have b e e n i n tense l y w o r k i n g 
in a c h a r r e t t e p rocess to c o m p l e t e t h e 
d e s i g n s in i t i a ted by G o o d h u e s o m e 6 4 
y e a r s ago. Even at th is ear ly hour , t h e 
s o u n d s of t he c h a r r e t t e car t c a n be 
h e a r d in t he m i n d s of t he d e s i g n t e a m 

as t h e y face t he c r i t i que , a p u b l i c p re 
s e n t a t i o n , at 3 p.m. tha t a f t e r n o o n . 

T h e s t reaks a n d s m u d g e s o n T o m 
Lag ing ' s w h i t e coat a re a r e c o r d of t h e 

h o u r s of l ean ing in to s tudents ' 
s k e t c h e s M ike Marsh ' s face ref lects 
t he t e n s i o n of o v e r s e e i n g the story 
b o a r d as the tex t a n d s k e t c h e s are 
e d i t e d a n d a s s e m b l e d in to the design 
d o c u m e n t . In a l o w vo ice , M i k e con fers 
w i t h Lu P e r a n t o n i a b o u t t h e t e x t w h i c h 
she is p u s h i n g in to f ina l fo rm. David 
L a r s o n s i t s wea r i l y on t he s teps, t ry ing 
to c a t c h a m o m e n t ' s s leep. John Kay 
m o v e s in a n d out of t h e d r a w i n g tables 
w i t h t h e last ed i t i ons of t h e ske tch pro
b lems. Laura Kunk le and Haro ld Holtz 
a re s u r r o u n d e d by m o u n d s of whi te 
p a p e r sc raps as t h e y cut, wax and lay 
o u t p a g e af ter p a g e for t he f ina l docu
ment . T o n y W o n g is st i l l ben t over the 
t ab le a d d i n g a last t o u c h to t he Lincoln 
l a n d s c a p e . A r t u r o M o n t o y a discards 
ye t a n o t h e r s h e e t of b u t t e r paper in 
w h a t s e e m s to be an e n d l e s s search 
for t h e pe r fec t s o l u t i o n to a des ign pro 
b lem. Ed B u k a c e k read ies drawings 
fo r t he d o c u m e n t as S tan Gove work? 
t h e m in to p a g e a f te r p a g e of f ina 
layou ts . Even at th i s hour, the activity 
is pu rpose fu l , m e t h o d i c a l and wel l 
o r c h e s t r a t e d . 

Th is Cha r re t t e h a d b e g u n at 8:30 or 
Fr iday m o r n i n g a n d w o u l d ex tend unti 
t h e c r i t i que on S u n d a y af ternoon 
R e f l e c t i n g t he Beaux-Ar ts t rad i t ion o 
a r c h i t e c t u r a l e d u c a t i o n and th( 
C o l l e g e ' s d e d i c a t i o n to applie( 
r e s e a r c h and pub l i c se rv i ce in desig i 
s t ud ios , t he C h a r r e t t e sough t t( 
rev i ta l i ze and c o m p l e t e the Bertran 
G o o d h u e c o n c e p t for the Capitc 
Env i rons , i nc lud ing t h e mal l des ignso 
Erns t H e r m i n g h a u s . The charrett( 
f o c u s e d on t w o of t he pr imary an( 
u n r e a l i z e d o p p o r t u n i t i e s presente( 
by G o o d h u e : t he s t ree t s a n d ad jacen 
a reas a long t w o p r i nc ipa l axesd i rec th 
to t h e east and to t he sou th of thi 
Cap i t o l . The goa l of t h e charrett( 
was : 

(A) P rov ide a f o r u m for pro fess iona 
a n d pub l i c d i s c u s s i o n of these an( 
p e r h a p s o ther a l t e rna t i ves for the tw( 
p o t e n t i a l mal ls. 
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(B) E x a m i n e cu r ren t p h y s i c a l c o n 
d i t ions tha t ex is t a n d m e a s u r e s t ha t 
jou ld co r rec t de f i c i enc ies . 

(C) R e c o m m e n d a f r a m e w o r k fo r 
u r the r des i gn d e v e l o p m e n t a n d 
m p l e m e n t a t i o n in s h o r t a n d l o n g 
e r m fu tu res . 

ITHE CAPITOL ENVIRONS 
G o o d h u e h a d s u g g e s t e d t ha t h is 

t ies ign for t he Cap i to l b u i l d i n g s h o u l d 
)e p r o t e c t e d by loca l z o n i n g o rd i -
l a n c e s w h i c h w o u l d m a i n t a i n t h e 
/ isua l d o m i n a n c e of t h e C a p i t o l tower , 
rhe C i ty P lann ing C o m m i s s i o n t o o k 
he lead in p repa r i ng p lans, w h i c h by 
9 2 1 , ca l l ed for the c r e a t i o n o f w i d e 

bou levards on axis w i t h t h e C a p i t o l 
)u i ld ing. This Cap i to l E n v i r o n s P lan 
vas s low to be i m p l e m e n t e d , d e s p i t e 
he u rg ing of G o o d h u e a n d t he C a p i t o l 
Commiss ion . In par t icu lar , t h e z o n i n g 
i n d w i d e n i n g of 1 5 t h S t r e e t to t h e 
)Outh a n d " J " S t ree t to t h e eas t w e r e 
) rob lem areas. 

By 1 9 2 7 , t he c o n s t r u c t i o n of t h e 
ap i to l w a s w e l l u n d e r w a y a n d t h e 

irst o f f i c ia l Cap i to l E n v i r o n s C o m m i t -
ee w a s f o r m e d . A m o n g t h e p r o p o s a l s 
hat yea r w e r e the w i d e n i n g of 1 5 t h 
Street a n d " J " S t ree t to f o r m 1 2 0 foo t 
v ide mal ls a n d t he m u t u r e r e l o c a t i o n 
)f t h e G o v e r n o r ' s M a n s i o n o n t h e c e n -
er l ine of 1 5 t h S t ree t between "A" a n d 
Washington St ree ts . O v e r t h e next 5 7 
'ears, t h e s e s u g g e s t i o n s w e r e 
e p e a t e d in var ious f o r m s by suc-
ess ive Cap i t o l Env i r ons C o m m i t -

ees . 
M o s t recen t l y , the Nebraska Capitol 

ind Environs Plan of 1 9 7 5 a n d t h e 
9 7 7 Urban Design Plan for the Ne

braska Capitol Environs e n c o u r a g e d 
he f ina l c o m p l e t i o n of t h e d e s i g n pro
cess w h i c h began in 1 9 2 0 . The 
t o l l e g e of A r c h i t e c t u r e w a s i nvo l ved 
h t h e s e d e s i g n ac t iv i t ies , w i t h Pro-
e s s o r s T o m Lag ing a n d R o g e r 
Schluntz b e i n g h o n o r e d by a 1s t 
^ward f r o m Progressive Architecture 
Magazine fo r the i r d e s i g n s a n d fo r t he 
hJational E n d o w m e n t for t h e A r t s 

Tom Laging introduces the critique. 

Mike Marsh at the Story Board. 
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Detail of ••J" Street Mall Pavillion at Antelope Par/d 

S p o n s o r e d r e p o r t o n t he Cap i t o l 
E n v i r o n s . 

T h e s u c c e s s of t he d e v e l o p m e n t of 
t h e C e n t e n n i a l Ma l l to t he no r th a n d 
t h e L i n c o l n M a l l to t h e w e s t of t h e 
C a p i t o l c r e a t e d t h e i m p e t u s t o c o n 
c l u d e t h e d e s i g n fo r t he 1 5 t h S t ree t 
a n d " J " S t r e e t ma l l s to t h e s o u t h a n d 
eas t . T h e F r i e n d s of t h e Cap i t o l 
E n v i r o n s C i t i z e n s C o m m i t t e e u r g e d 
t h e C i t y P l a n n i n g D i rec to r , G a r n e r 
S to l l , t o c o n t i n u e t h e d e s i g n work . 
C o n c u r r e n t l y , t h e C a p i t o l A r ch i t ec t , 
B o b R ip ley , w a s e n c o u r a g e d by S ta te 
o f f i c i a l s t o s t u d y t h e poss ib l e 
i m p l e m e n t a t i o n of d e s i g n s for t h e s e 
t w o r e m a i n i n g mal ls . 

T H E STUDIO P R O J E C T 
T h e C o l l e g e of A r c h i t e c t u r e w a s 

a p p r o a c h e d by t h e s e t w o i n t e r e s t s in 
J a n u a r y 1 9 8 4 . D e a n S t e w a r d , p romo t 
i n g t h e C o l l e g e ' s e m p h a s i s on a p p l i e d 
r e s e a r c h a n d pub l i c se r v i ce t h r o u g h 
t h e u s e of e x p e r i e n t i a l e d u c a t i o n in 
d e s i g n s t u d i o s , i n i t i a t ed a p ro j ec t pro
p o s a l p r o c e s s w h i c h r e s u l t e d in t he 
s t u d e n t s in A R C H 8 5 5 , A d v a n c e d 
A r c h i t e c t u r a l D e s i g n , u n d e r t he d i rec
t i o n of P r o f e s s o r L a g i n g , e n g a g i n g in 
t h i s i n t e n s i v e 3 -day C h a r r e t t e . 

R e f l e c t i n g t h e B e a u x - A r t s t rad i 
t i o n s . P r o f e s s o r L a g i n g i nv i t ed t h ree 

v is i t i ng des i gn c r i t i cs to c o n t r i b u t e to 
the Char re t te . R e s p o n d i n g w e r e 
Roge r Sch lun tz , AIA, C h a i r m a n of t h e 
D e p a r t m e n t of A r c h i t e c t u r e at A r i z o n a 
S t a t e Univers i ty ; R ichard Far ley, AIA, 
of J o h n s o n , H o p s o n and Par tne rs , a 
D e n v e r a rch i tec tu ra l f i rm; a n d J o s e p h 
L e n g e l i n g , AIA, of M i t che l l , G i u r g o l a , 
a r ch i t ec t s of N e w York Ci ty ; al l 
g r a d u a t e s of Neb raska ' s C o l l e g e of 
A rch i t ec tu re . 

L o c a l p ro fess iona l s a l so c o n 
t r i b u t e d t ime a n d ta len t t o th i s 
Char re t te . These i nc l uded C h a r l e s 
H u m b l e , J o s e p h Luther , J a m e s Car
uso, J a m e s McGraw, R ichard S u t t o n , 
A l b e r t M a c c h i e t t o , a n d B o b Rip ley . 
Th ree des ign t e a m s w e r e f o r m e d , w i t h 
Far ley d i rec t i ng the 15 th S t ree t Ma l l 
Des ign , s u p p o r t e d by R i cha rd S u t t o n 
as l a n d s c a p e arch i tec t ; L a n g e l i n g 
d i r ec t i ng t he " J " S t ree t Ma l l w i t h 
L u t h e r p rov id ing e n v i r o n m e n t a l de
s ign suppor t ; and Sch lun tz d i r e c t i n g 
t he i m p l e m e n t a t i o n des ign , s u p p o r t e d 
by McGraw, Humb le , a n d C a r u s o as 
c o m m u n i t y p lanners , lega l expe r t s , 
a n d d e v e l o p m e n t spec ia l i s ts . S tu 
d e n t s we re a s s i g n e d to w o r k w i t h e a c h 
t e a m and, w i t h i n e a c h des i gn cor r idor , 
w e r e g iven spec i f i c p r o b l e m s i tes fo r 
w h i c h they d e v e l o p e d s k e t c h p l ans 
a n d des igns . Lag ing p rov i ded ove ra l l 

2 ) idtinctii/e ^mmin^ 

tke ^^fckitect 

5 0 0 8 U n d e r w o o d A v e n u e 
O m a h a , N e b r a s k a 6 8 1 3 2 

( 4 0 2 ) 5 5 6 - 2 5 5 8 

T f l L E N ^ E E 
I G Q i l c r i e s 

p ro j ec t m a n a g e m e n t , wh i l e Mik^ 
M a r s h se rved as d o c u m e n t editof 
D e a n n a Hol tz , S u z a n n e Welty, and 
J o a n n e Marsh t y p e d t h r o u g h the nigh] 
a n d in to the dawn . 

At t he onse t of t h e cha re t t e , the pre 
m ise w a s that t he l eng th of the Soutf 
Mal l w o u l d e x t e n d on 1 5 t h St reet fron 
t he Cap i to l s o u t h t o " A " S t ree t where i 
ma jo r foca l po in t w o u l d te rm ina te th( 
axis. The East Ma l l w o u l d l ie f rom thi 
C a p i t o l east on " J " S t ree t to as fal 
a w a y as Cap i to l Parkway , terminat ing 
a g a i n w i t h a ma jo r f oca l po in t on o 
near t he g r e e n s p a c e in f ront of Lin 
co i n H i g h Schoo l . W i th i n these tw( 
mal ls , the d e s i g n w o u l d addres 
l a n d s c a p i n g , s t ree t f u rn i t u re and l ight 
ing, o v e r h e a d ut i l i t ies , deve lopmen 
p ro to types , a d j a c e n t l anduse , zonini 
a n d assoc ia ted des i gn gu ide l ine^ 
veh i cu l a r and p e d e s t r i a n c i rcu la t ior 
va r i ous lega l imp l i ca t ions , t he ef fect o 
land values, as we l l as t he present an( 
f u tu re d e v e l o p m e n t of t he Capitc 
P a r k w a y / W e s t Bypass t raf f ic cor 
r idor. 

T h e s e p rem ises had b e e n used \\ 
t h e ear ly v isua l reconna issanc t 
s t u d i o s c o n d u c t e d on -s i te by th( 
d e s i g n s t u d e n t s to es tab l i sh the basii 
c o n d i t i o n s of t h e s e t w o s i tes. Thes^ 
s tud ies , c o n t a i n e d in a book le t pre 
p a r e d fo r al l c h a r r e t t e part icipant? 
h a d p rov ided a da ta base f rom whic i 
t he des i gn t e a m s c r e a t e d alternativ^ 
s k e t c h p lans fo r t h e 1 5 t h St reet Ma 
a n d t he " J " S t ree t Mal l . 

T H E PROPOSAL FOR 1 5TH 
S T R E E T MALL 

The 15 th S t ree t Ma l l ex tends fror^ 
t he Cap i to l at " H " S t ree t sou th to "A 
S t ree t . In t h i sco r r i do r , 1 5 t h Street ha: 
a de f in i t i ve b o u l e v a r d charac te r , wi th j 
r igh t -o f -way of 120 fee t a n d a medial 
p l a n t i n g s t r i p 2 0 fee t in w id th . The Ma 
s l o p e s g radua l l y no r th t o t he Capitc 
a n d p rov ides a s e n s e of sereni t 
d e r i v e d f rom its res iden t i a l characte ' 
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Sketch plan for the "J" Street Mall. 

The d e s i g n p roposa l fo r t h e 1 5 t h 
S t ree t Mal l r espec ts t h e v i s ion of 
G o o d h u e a n d H e r m i n g h a u s . M o r e 
t h a n t he t h ree o the r ax ia l ma l l s rad iat 
ing f r om the Cap i to l bu i l d i ng , t he s o u t h 
ma l l w o u l d be an e x t e n s i o n of t h e 
Beaux -Ar t s sty le, f l o w i n g f r o m the 
Cap i to l t o w e r into t he r e s i d e n t i a l c o m 
muni ty . Th is a rea c o n t a i n s t h e p o t e n 
t ial for e x c e p t i o n a l v isua l d r a m a w i t h 
the ex i s t i ng mall c r e a t i n g a p r o g r e s 
sion of v iew f rames f r o m w h i c h to per
ce ive th is a r ch i t ec tu ra l l andmark . 

Wh i l e t he pr imary a s p e c t of t h e 
des ign p roposa l is an e m p h a s i s on 
k/iews of t he Cap i to l bu i l d i ng , t he Ma l l 
yvould a lso serve to l ink t h e n e w f oca l 
30 int of t h e r e l o c a t e d G o v e r n o r ' s M a n 
sion w i t h t he Cap i to l B u i l d i n g t h e r e b y 
creat ing un i f ied v isua l e l e m e n t T h e 
3eaux-Ar ts s ty le of t h e M a l l w o u l d b e 
' e i n f o r c e d by the use of a p p r o p r i a t e 
a n d s c a p i n g and s t ree t f u rn i t u re . T h e 
\/1all, l i ned w i t h r e s i d e n t i a l d e v e l o p -
nen t . w o u l d be t he on l y o n e of t h e 
axial s y s t e m s to e m p h a s i z e th i s t y p e 
5f l and use. The e l e g a n c e of t h i s 
es iden t i a l pa t te rn w o u l d be f u r t h e r 
ex tended east a n d w e s t i n to t h e 
l e i g h b o r h o o d a long t h e c r o s s a x e s of 
he s t ree t s d i s s e c t i n g t h e 1 5 t h S t ree t 
y/lall. In th i s sense, t h e d e s i g n w o u l d 
je rve as a ca ta lys t f o r t h e rev iva l of t h i s 
es iden t i a l n e i g h b o r h o o d . 

The f i rst s tage of t h e d e s i g n s t r a t e g y 
or t h e 1 5 t h S t ree t M a l l s u g g e s t s t h e 
m m e d i a t e phys ica l m a n i f e s t a t i o n of a 
in i f ied cha rac te r by e x t e n s i v e use of 

r»~ClKE- PATH 

Desigri for entry to Antelope Park at " J " Street and Capitol Parkway. 
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l a n d s c a p i n g a n d s t ree t fu rn i tu re . This 
v is ib le and t a n g i b l e e v i d e n c e of com
m i t t m e n t to the des i gn would 
e n c o u r a g e p r i va te i n v e s t m e n t in the 
a rea by symbo l i z i ng bo th the quality 
a n d d e d i c a t i o n of t he p lan. The des igr 
de ta i l w o u l d f o l l ow t he init ia 
l a n d s c a p i n g c o n c e p t s es tab l i shed b\ 
H e r m i n g h a u s . 

At t he s e c o n d s t a g e of deve lopmen t 
t h e s i te for the Gove rno r ' s Mansior 
w o u l d be p u r c h a s e d a n d ded ica ted 
Add i t i ona l l y , va r ious s t ree t c losure ; 
w o u l d be a f fec ted , r e i n fo r c i ng the mal 
e n v i r o n m e n t . The th i rd s tage wouk 
f o c u s on the c o n s t r u c t i o n of th( 
G o v e r n o r ' s M a n s i o n , as we l l as com 
p l e t i o n of t he e s p l a n d e is lands an( 
u p g r a d i n g of d e v e l o p m e n t in th( 
co r r ido r . 

T H E P R O P O S E D 
" J " S T R E E T MALL 

T h e " J " S t ree t Mal l , a l t h o u g h lackini 
in s t r e e t and bu i l d ing a l i gnment , ha 
a m e n i t i e s not o f f e r e d by t h e othe 
t h r e e ax ia l mal ls. O n e of t h e uniqui 
f e a t u r e s of th is axia l s t ree t is th 
ab i l i t y to v iew the Cap i t o l c lear l y fror 
d i s t a n c e s in e x c e s s of t w o mi les. Thi 
g r e a t l eng th w i t h i n t e rm i t t en t v iew 
a l l ows fo r a p r o g r e s s i o n of event j 
nodes , or marke rs to be deve lope 
a l o n g t h e leng th of the axis. There i 

Conceptual Design for Norris Pavillion. 

6/Dimensions July, 1 9 8 4 



Sketch plan for the 15th Street Mall. 

Fi rs t P l y m o u t h C h u r c h a n d a l so at the 
Ina in e n t r a n c e of L i n c o l n H i g h 

choo l . 
The " J " S t ree t axis r e m a i n s t h e mos t 

L n d e f i n e d of the f ou r mal ls in t he 
Capitol Env i rons, t h e mos t o b v i o u s 
j ccen t r i c i t y is the " j o g " at 1 7 t h S t r e e t 
caused by m i s a l i g n m e n t of " J " S t ree t . 
^ h o u s e s i ts squa re l y o n ax is a n d 
ssen t ia l l y d e n i e s ax ia l d e v e l o p m e n t 

|)f t he des ign . For t he g r e a t e r e x t e n t of 
J " St reet , east of th i s po in t , t h e cen -
er l i ne is s o m e 30 fee t no r th of t he 

P a p i t o l cen te r l i ne . 
The des i gn p roposa l is to b r i ng t he 

J " S t ree t east ax is in to c o n c e r t w i t h 
hose of t he o the r ax ia l mal ls . Rea l i gn -

|nen t w o u l d be a c h i e v e d by m a i n t a i n -
ny t he no r th e d g e of t h e ax is w h i l e 

f na in ta i n i ng a bu i ld - to l ine o n t he 
lou th . This ac t i on w o u l d a c h i e v e c o n -
o r m a n c e o v e r t i m e , w i t h an e q u a l set

b a c k on e a c h s ide f r o m the c e n t e r l i n e 
pf t he Cap i to l axis. 

A d d i n g s t r uc tu res t o t h e n o r t h e d g e 
t)f t h e co r r i do r w o u l d e n c o u r a g e t h e 

o u t h e r n parce l o w n e r s to c o n f o r m 
b n d ac tua l l y a l low t h e n o r t h e r n pa rce l 
)wne rs to add uni ts, s m a l l s t r u c t u r e s 
)r w a l l e d g a r d e n s as e x t e n s i o n s of 
hei r p roper t ies . The e n d resu l t w o u l d 
ilso an o p p o r t u n i t y fo r a s e c o n d a r y 

I x i a l d e v e l o p m e n t f r o m " J " S t r ee t 
o u t h a long Cap i to l A v e n u e to t he 

be a na r rower s t reet wa l l , r e c e n t e r e d 
on t he Cap i to l axis. 

A s e c o n d " p a r t i " t ha t e m e r g e d as a 
des ign p roposa l was to d e v e l o p t h e 
i den t i t yo f t he s t ree t w i t h s i ng le po in ts , 
or nodes , on t he axis w i t h imp l i ed c o n 
nec t i ons in b e t w e e n . Key in te rsec 
t ions w o u l d be iden t i f i ed to r e c e i v e 
m o n u m e n t s . The a n c h o r at L i n c o l n 
H i g h / C a p i t o l Pa rkway w o u l d b e a n 
obv ious l oca t i on for a m o n u m e n t , as 
we l l as t he c ross axial c o n n e c t i o n w i t h 
the P l ymou th Chu rch t o t he s o u t h . 

The f i rst s tage of the " J " S t r e e t Ma l l 
des i gn w o u l d invo lve t he a b a n d o n 
men t of " J " S t ree t b e t w e e n 1 6 t h a n d 
17 th St reets , c rea t i ng a p e d e s t r i a n 
g r e e n space, on axis w i t h t he Cap i t o l , 
b o r d e r e d on t he nor th a n d s o u t h w i t h a 
c o l u m n of t rees. This p e d e s t r i a n ma l l 
w o u l d be s t r uc tu red a r o u n d an invio
late shaf t of s p a c e 2 4 fee t w i d e . Th is 
shaft , c e n t e r e d on the Cap i to l , w o u l d 
e x t e n d to t he l imi ts of S t a t e ju r i sd ic 
t ion . The sha f t wi l l be d e f i n e d b y 
l andscap ing . M idway o n th i s p laza, ye t 
off c e n t e r to the nor th , w o u l d s t a n d a 
pav i l l ion hous ing a s t a t u e of G e o r g e 
W. Norr is . 

Al l four c o r n e r s c i r c u m s c r i b i n g t h e 
Cap i to l s i te w o u l d be r e p l a n t e d w i t h a 
c o n t i n u o u s b o r d e r o f t r e e s o n t h e 
o p p o s i t e s ide of the s t r e e t s f r o m t h e 
Cap i to l g rounds . In add i t i on , " J " S t r ee t 

w o u l d be a b a n d o n e d f r o m 1 7 t h S t r e e t 
e a s t to t h e m i d - b l o c k d r i v e w a y in t h e 
nex t b l o c k Th is c l o s u r e w o u l d t h e n be 
d e v e l o p e d in to a p e d e s t r i a n w a l k a n d 
g r e e n s p a c e w h i c h w o u l d b e b o r d e r e d 
o n t h e n o r t h by a c o l u m n of t r e e s 
w h i c h w o u l d e x t e n d e a s t w a r d a l o n g 
t h e n o r t h s i d e of " J " S t r e e t to L i n c o l n 
H i g h S c h o o l . Th is c o l o n n a d e of t r e e s 
w i l l s e r v e to r ep lace t h e loss of s t r e e t 
a n d t r e e s a l o n g t h e s e b l o c k s as w e l l 
as t o e s t a b l i s h a l ink t o t h e A n t e l o p e / 
C a p i t o l P a r k w a y area. 

P h a s e II of t he " J " S t r e e t d e s i g n 
c a l l s f o r t h e c o n s t r u c t i o n a n d 
l a n d s c a p i n g of a P a v i l l i o n / N o d e e a s t 
of C a p i t o l P a r k w a y at t h e e n t r y t o t h e 
A n t e l o p e Park p l a y i n g f i e lds . T h e 
d e s i g n fo r t h i s Pav i l l i on w o u l d be a 
s e m i - c i r c u l a r c o l o n n a d e of t r e e s t h a t 
w o u l d c u r v e t o w a r d t h e C a p i t o l , c rea t 
ing an e n c l o s u r e fo r t h e i m m e d i a t e 
a rea . In t h e c e n t e r of t h e w a l l of t r e e s , 
l o c a t e d d i r e c t l y on a x i s w i t h t h e 
Cap i t o l , w o u l d be a g a r d e n p l a n of t h e 
C a p i t o l tower . O n e of t h e c o r n e r s of 
t h e t o w e r w o u l d be r e p l i c a t e d at fu l l 
s c a l e t o g ive t h e o b s e r v e r a s e n s e of 
t h e a c t u a l s c a l e a n d d o m i n a n c e of t h e 
C a p i t o l b u i l d i n g . 

A lso , t h e p e d e s t r i a n w a l k w o u l d b e 
c o n s t r u c t e d to c e n t e r o n t h e C a p i t o l 
Tower , r u n n i n g a l o n g t h e s o u t h s i d e of 
" J " S t r ee t f r o m the d u a l ax i s p l a z a at 
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Defa/7 for " J " Street Alignment. 

1 7 t h S t ree t to t he g r e e n s p a c e in f r on t 
of L i n c o l n H i g h Schoo l . The p e d e s 
t r i an wa lk w o u l d na r row " J " S t r e e t 
f r o m 21 St to 1 8 t h to a to ta l w i d t h of 2 4 
feet , c rea t i ng a o n e way veh i cu l a r pat
t e rn t rave l i ng wes t , w i t h p a r k i n g o n l y 
on t h e no r th s ide. A t rans i t i on of s c a l e 
a n d axis w o u l d occu r b e t w e e n 1 7 t h 
a n d 1 8 t h s t ree ts . The la rge o p e n 
s p a c e s a r o u n d the Cap i to l w o u l d 
p i n c h d o w n t o human-sca le s p a c e as 
the co r r ido r moves in to t h e n e i g h 
b o r h o o d . 

C o n s t r u c t i o n of the sou th half of t h e 
dua l ax is p laza on the eas t s i de of 1 7 t h 
S t ree t w o u l d be c o m p l e t e d in P h a s e 
III. A lso in th is last phase, a n o d e a n d 
marke r w o u l d be c o n s t r u c t e d on t h e 
ex is t i ng r igh t -o f -way at C a p i t o l 
A v e n u e on ax is w i t h First P l y m o u t h 
C h u r c h to t h e sou th . At th is po in t , t h e 
t rans i t i on f rom one to t w o axes , f r o m 
m o n u m e n t a l s p a c e s to s m a l l e r 

David Larson at dawn. 

i n t ima te spaces , a n d f rom a lowe| 
e l e v a t i o n to a near ly f lat app roach t( 
t h e Cap i to l w o u l d al l occur . A pedes] 
t r i an - sca le s t ree t l i gh t i ng schem* 
w o u l d b e ins ta l led f r o m 1 6 th Street t ( | 
t h e Pav i l l ion at A n t e l o p e P a r k 

T h e s e des ign p roposa l s were prej 
s e n t e d a n d c r i t i qued at an assembly o 
loca l c o m m u n i t y and s ta te of f ic ia ls ai 
3 p.m. on S u n d a y a f t e rnoon . E a c l l 
g u e s t a n d par t i c ipan t w a s given i 
b o u n d c o p y of the 7 5 page desig i 
d o c u m e n t - The Nebraska Capita 
Environs: East and South Mai 
Proposal. 

T h e legacy of G o o d h u e and Herj 
m i n g h a u s , as we l l as t he Beaux-ArtJ 
C h a r r e t t e w a s s u m m e d up in th< 
i n t r o d u c t i o n to th i s d o c u m e n t in w h i c t l 
t h e t h r e e v is i t ing c r i t i cs and a lumn| 
p r o v i d e d th is t hough t : 

" I n r e t u r n i n g to N e b r a s k a for thi ! 
s tudy , w e are r e m i n d e d aga in of th< 
u n i q u e qua l i t i es tha t make L incoln ^ 
spec ia l p lace, a n d of t he a rch i tec tu ra 
a n d s y m b o l i c s i g n i f i c a n c e of the N e 
b r a s k a Sta te Cap i to l . The inter 
na t i ona l a c c e p t a n c e of Goodhue ' j 
c o n t r i b u t i o n to th is s ta te - that of th< 
d e s i g n for o n e of the most impor tan l 
s t r u c t u r e s of th is c e n t u r y - may o f te r j 
be o v e r l o o k e d by t h o s e w h o simph 
accep t , unse l f - consc ious l y a n q 
p e r h a p s t oo casual ly , th i s corners tont 
. . . a bu i ld ing w h i c h t ranscend ! 
g e n e r a t i o n s . " 

In an in tens ive ef for t , exemp la ry o 
t h e bes t in a r ch i t ec tu ra l educa t ion 
s t u d e n t s , facul ty , p ro fess iona ls , anc 
c o m m u n i t y l eaders w o r k e d toge the f 
o n a d e s i g n t e a m bas is to con t r i bu te t q 
t h e f u t u r e of the c o m m u n i t y and th( 
p r e s e r v a t i o n of a legacy. For t hd 
f u tu re , th i s des ign p lan o f fe rs a chance 
to p rov i de v is ion, f o re though t , gu ide 
l ines a n d s t r a teg ies for publ ic an( 
p r i va te ac t i on a n d i ncen t i ves for thi 
r e d e v e l o p m e n t of t h e s e t w o malls. Th( 
d e s i g n may be u s e d to a t t rac t subs tan 
t ia l l eve ls of pr ivate i nves tmen t tha 
w i l l se rve the c o m m u n i t y in terest b> 
c r e a t i n g a s y s t e m of mal ls w i th in th( 
C a p i t o l Env i rons, rea l i z ing t he visior] 
of G o o d h u e a n d H e r m i n g h a u s . 

T h e r e d e v e l o p m e n t and rennova 
t i on of t hese mal ls o f fe rs t he potent ia 
of s t r e n g t h e n i n g t he c i ty 's tax base 
a t t r a c t i n g new b u s i n e s s e s to the cit> 
cen te r , se rv ing as a ca ta lys t for cit> 
c e n t e r d e v e l o p m e n t , a n d prov id ing j 
m o r e e c o n o m i c a l l y a n d energy eff i 
c i en t c i t y fo rm that is at o n c e enjoy 
ab le f o r i ts p a t r o n s a n d representat ive 
of t he qua l i t y of t he c u l t u r e of the com 
m u n i t y and the s ta te . It represent ; 
b o t h a legacy a n d a p romise . 
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R ichard B. C a m p b e l l 

Joe R. S e a c r e s t 
G e o r g e B r i g g s 

• e o n Bah r 
E.N. T h o m p s o n 

Joe Y o u n g 
Ro land L u e d t k e 

Conceptual design for Pavillion at the dual axis of "J" Street and Capitol Blvd. 
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Detail of Hermingfiaus Landscape Design for 15tti Street Mall. 
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Rock County Courthouse, Luverne, Minnesota. 
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Thoughts About Architectural Photography 
Article and photographs by P. Michael Whye 

As a p ro fess iona l p h o t o g r a p h e r w h o 
a te rs pr imar i l y to a r c h i t e c t s a n d 
ng ineers , I hear m a n y c o m m e n t s 

| f r om t h o s e in t he d e s i g n f ie lds . P romi 
nent a m o n g the q u e s t i o n s is, " W h y d o I 
l e e d a p ro fess iona l p h o t o g r a p h e r to 
ake p i c t u r e s of my b u i l d i n g ? " 

A q u i c k reply to tha t is, " A p r o c a n 
tehoot be t t e r t han y o u , t ha t ' s why . " 
|What the q u e s t i o n rea l l y s h o u l d be is 

W h e n s h o u l d I h i re a p r o f e s s i o n a l 
p h o t o g r a p h e r ? " I'd l ove t o s a y 

[a rch i tec t s s h o u l d use p r o f e s s i o n a l 
p h o t o g r a p h e r s all t h e t i m e bu t t ha t 
sn ' t rea l is t ic f rom t h e p o c k e t b o o k ' s 

po in t of v iew. To k n o w w h e n t o h i re a 
pro, e x a m i n e a f e w i t e m s : 

- Are you r p i c t u r e s fo r i n - h o u s e pur
poses? In mos t cases , s u c h a s t h e c o n -

Is t ruc t ion p rog ress f i le, y o u r o w n 
p h o t o s w i l l do f ine. In s o m e s i t ua t i ons , 

Isuch as d r a w i n g r e n o v a t i o n or res to ra 
t ion p lans over p h o t o s of e x i s t i n g 
s t ruc tu res , c o n s i d e r u s i n g a p r o w h o 
can p rov ide y o u w i t h p i cs of s t r a i gh t 
/jaWs (more o n t h e " s t r a i g h t w a l l " 
aspec t later). 

• Are your p i c tu res f o r p r o m o t i o n a l 
b u r p o s e s ? If you ' re a g o o d e n o u g h 
p h o t o g r a p h e r w i t h g o o d e q u i p m e n t 
f o rge t t h e l i t te c a m e r a s tha t s h o o t 

[smal ler t h a n 3 5 m m f i lm), y o u c a n 
p o s s i b l y d o you r o w n . K e e p in m ind , 
A^hat l ooks "a l l r ight " to y o u m i g h t not 
m p r e s s you r p r o s p e c t s in t h e 

b l i gh tes t . It is sa id a p i c t u r e is w o r t h a 
t h o u s a n d w o r d s and , w h i l e I've s e e n 
some n ice e f for ts , I've a l so s e e n s o m e 
Dretty p o o r e s s a y s ou t t h e r e r e g a r d i n g 
/vhat s o m e a r c h i t e c t s have d e s i g n e d . 
A p ro has t he eye not on l y fo r c o m p o s -
ng p h o t o s to tel l a s t o r y b u t a lso 

t o w a r d qua l i t y in t he f ina l r esu l t s . . . 
s o m e t h i n g not usua l ly g i v e n in p h o t o -
in i sh ing d o n e by labs t ha t h a n d l e pro-

[Dessing for t he g e n e r a l pub l i c . 

If y o u k n o w y o u w a n t t o s h o o t y o u r 
o w n s pics, t h i nk abou t t he f o l l o w i n g : 
1) Deve lop f i l ing s y s t e m s fo r s l i des , 
nega t i ves a n d pr ints. I've s e e n t o o 
many f i rms w h e r e " O h y e a h , I t h i n k t h e 
p i c tu res of t he M c N a l l y B u i l d i n g a re in 
J im 's t o p d e s k d r a w e r . . . d u n n o w h e r e 
t he nega t i ves are t h o u g h , m u s t have 
got los t . . . m a y b e the p r i n t s w e r e m a d e 
of f of s l ides. I forget . " T h e s i m p l e s t f i l 
ing s y s t e m fo r each of t h e a b o v e 
ca tego r i es is to g r o u p t h e m f i rs t by 
ca tego ry (med ica l f ac i l i t i es , o f f i c e 
bu i ld ings , e d u c a t i o n a l . . . etc.) t h e n by 
spec i f i c j ob n a m e and, w i t h i n e a c h j o b 
name, in c h r o n o l o g i c a l o r d e r If y o u 
have proof sheets , f i le t h e m im
med ia te l y nex t t o the n e g a t i v e s . 

2) U s e t h e l o w e r A S A f i l m s w h e n e v e r 
poss ib le . They g ive b e t t e r r e s o l u t i o n , 
t i gh te r g ra i n s t r u c t u r e a n d c o n t r a s t 
t han h igher ASA f i lms. F ine q u a l i t i e s in 
t h o s e t h ree e l e m e n t s h e l p in m a k i n g 
g o o d en la rgemen ts . T h e r e ' s a t r ade 
off here, t hough . Wh i le t h e s l o w e r f i lms 
have be t te r e n l a r g i n g capab i l i t i e s , 
t hey p re t ty m u c h r e l e g a t e y o u t o 
s h o o t i n g ex te r io rs un less y o u ' r e pack
ing a t r ipod. The fas ter f i lms, s u c h as 
4 0 0 ASA, a l low you t o s h o o t i n te r i o r s 
as we l l as ex ter io rs . 

3) If y o u des i re c o l o r p r i n t s of 
in ter iors , use n e g a t i v e s w h e n e v e r 
poss ib le b e c a u s e t h e y c a n be co lo r -
b a l a n c e d d u r i n g p r i n t i n g w h e r e a s i f s 
much t o u g h e r to do t h a t w i t h s l ides . 
The t r oub le he re is t h a t i n t e r i o r s a re 
usua l l y l it by l a m p s tha t a r e of a va r i e t y 
of co lo r t e m p e r a t u r e s . W h i l e o u r 
b ra ins au tomat i ca l l y so r t o u t " w h i t e 
l ight," co lo r s l i des c a n n o t w i t h o u t 
us ing f i l te rs fo r each s i t u a t i o n (and , 
w h e n the re ' s a c r o s s o v e r of d i f f e r e n t 
co lo r t e m p e r a t u r e s , t h e s i t u a t i o n s a re 
qu i t e scary . . . more t h a n e v e n s o m e 
pros can handle! ) 

4) If you n e e d s l i des , t h e r e is 

g e n e r a l l y o n l y o n e w a y t o g o ( t h e r e a r e 
o t h e r s b u t ve r y c o m p l i c a t e d ) . . . b u y 
s l ides . N o w f o r a bit of n a m e d r o p p i n g . 
K o d a c h r o m e is by fa r t h e b e s t s l i d e 
f i lm o n t he m a r k e t ( n o t j u s t m y o p i n i o n 
but t ha t of a f e w t h o u s a n d p ros ) . I t s 
t o n e s a re t rue r t h a n o t h e r s l i d e f i l m s 
e v e r if you ' re w a n t i n g l a rge , 4 x 6 f o o t 
b l o w - u p s , d o n ' t u s e 3 5 m m f i lm . 

For p e r s p e c t i v e c o n t r o l , t h e u l t i m a t e 
is p e r f o r m e d w i t h t h e v i e w c a m e r a s , 
t h o s e t h i n g s tha t w e p r o s h i d e b e h i n d 
w i t h c l o t h s ove r o u r h e a d s . If y o u w a n t 
ve r t i ca l ve r t i ca ls , you ' l l g e t it w i t h t h i s 
t y p e of h a r d w a r e . A p h o t o g r a p h e r c a n 
a l so d o r e a s o n a b l y w e l l w i t h 3 5 m m 
a n d 2V4" g e a r if he or s h e k n o w s h o w t o 
h a n d l e it p r o p e r l y (a n o t e a b o u t PC 
l e n s e s f o r 3 5 m m c a m e r a s . . . I h a v e n ' t 
s e e n a n y o n e ye t w h o h a n d l e s a P C 
w o r t h a da rn b e c a u s e w h a t u s u a l l y 
h a p p e n s is t ha t t he p e r s o n f u m b l e s 
w i t h t he lens , e v e n t u a l l y s a y s , " T o he l l 
w i t h it," a n d t i l t s b a c k a n y w a y , p r o d u c 
ing t h e 3 - p o i n t p e r s p e c t i v e t h a t t h e P C 
w a s d e s i g n e d to avo id) . 

Overa l l , w h e n y o u t h i n k a b o u t h i r i n g 
a pro, c h e c k o u t h is or h e r b a c k g r o u n d 
in a r c h i t e c t u r a l p h o t o g r a p h y . B e l i e v e 
me, s h o o t i n g a b u i l d i n g is n o t l i ke a n a d 
for M a a n d Pa's A p p l e s a u c e . If t h e 
p h o t o g r a p h e r has an u n d e r s t a n d i n g 
of a r c h i t e c t u r e , it h e l p s y o u i m 
mense l y . 

W h e n a r r a n g i n g t h e s h o o t i n g , d o a 
f e w th ings . 

1) D i s c u s s w h a t a n g l e s y o u w a n t in 
a n d a r o u n d a b u i l d i n g u n l e s s y o u h a v e 
c o m p l e t e c o n f i d e n c e in t h e p h o t o g 
raphe r ' s ab i l i t ies . Y o u k n o w w h a t y o u 
w a n t y o u r p r o s p e c t s t o s e e a n d n o t t o 
see. Do th i s a s p e c t b y e i t h e r g o i n g 
ove r t h e p l a n s (if y o u t h i n k t h e 
p h o t o g r a p h e r is c o m p e t e n t e n o u g h t o 
u n d e r s t a n d t h e d r a w i n g s ) , w a l k h i m o r 
her t h r o u g h t h e b u i l d i n g b e f o r e t h e 
s h o o t or a c c o m p a n y h i m o r h e r d u r i n g 
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t h e s h o o t i n g . The th i rd c a s e c a n 
r e q u i r e m u c h d o w n t i m e o n y o u r par t 
a n d b o t h it a n d t h e s e c o n d c a s e w i l l be 
t i m e - c o n s u m i n g fo r a p r o j e c t t ha t is 
d i s t a n t f r o m y o u r o f f i ce . 

2) B e s m a r t in s e t t i n g up p i c tu res . 
E v e n t h o u g h t h e b u i l d i n g is y o u r 
d e s i g n , ask t h e o w n e r for p e r m i s s i o n 
( t h e y m i g h t e v e n sp l i t t he c o s t of h i r i ng 
t h e p ro . A p p r o a c h t h e c o n t r a c t o r s a n d 
s u p p l i e r s too, fo r t ha t t hough t ) . S o m e 
o w n e r s don ' t w a n t p i cs m a d e in t he i r 
b u i l d i n g s , usua l l y f o r s e c u r i t y reasons . 
A l so , b e su re s o m e o n e at t h e b u i l d i n g 
k n o w s t h e p h o t o g r a p h e r is a r r i v ing . 
T r u s t me, w a l k i n g i n to a b a n k or a 
c o u n t y ja i l w h e n t h e a r c h i t e c t f o r g e t s 
t o a n n o u n c e you r c o m i n g c a n be q u i t e 
t r a u m a t i c fo r al l i n vo l ved (I h a d d o u b t s 
a b o u t g e t t i n g ou t of t ha t ja i l w h e n I 
h a d p lanned ! ) . 

A l so , be s u r e to o r ien t p h o t o g 
r a p h e r s as to t h e d i r e c t i o n of you r 
b u i l d i n g s . T e l l i n g a p h o t o g r a p h e r t o 
s h o o t in t h e m o r n i n g w h e n t he 
e n t r a n c e of a b u i l d i n g f a c e s w e s t is a 
w a s t e of h is or he r t i m e a n d y o u r 
m o n e y . Even if w a n t i n g i n te r i o r s only , 
d i s c u s s t h e na tu ra l l i g h t i n g tha t ' s 
a v a i l a b l e w i t h you r p h o t o g r a p h e r . 

A n o t h e r a s p e c t of a r c h i t e c t u r a l 
p h o t o g r a p h y c o n c e r n s r e n o v a t i o n s 
a n d res to ra t i ons . T h i n k a b o u t shoo t 
i n g " b e f o r e " p i c t u r e s in e i t h e r case . 
S o m e t i m e s a c o m p l e t e d p ro j ec t , by 
i tsel f , d o e s n ' t l ook al l tha t i m p r e s s i v e 
b u t if a p r o s p e c t can see tha t t he pro
j e c t o n c e r e s e m b l e d t h e t r a s h p i l e of 
t h e e a r t h , t he "a f t e r " p i c t u r e a t t a i n s 
m o r e s i g n i f i c a n c e as to w h a t y o u , t he 
a r c h i t e c t , d e s i g n e d . Also, " d u r i n g " 
p h o t o s may i m p r e s s a c l i en t w h o ' s 
i n t e r e s t e d in u s i n g h is b u i l d i n g w h i l e a 
r e n o v a t i o n or r es to ra t i on t a k e s p lace , 
p a r t i c u l a r l y if t h e c o n s t r u c t i o n is 
p h a s e d t o w o r k a r o u n d t h e c l i en t ' s 
b u s i n e s s . The " b e f o r e " a n d " d u r i n g " 
p i c s d o n ' t n e c e s s a r i l y n e e d to be sho t 
b y a p ro , howeve r , t h e p r o s h o u l d be 
c o n s i d e r e d for t h e "a f t e r " sho ts . 

If y o u c a n s h o o t fo r y o u r s e l f a n d d o i t 
w e l l ( a n d not jus t say y o u can) , t h e n d o 
it. If no t , t h e n ta l k to a pro. A g o o d set of 
p h o t o g r a p h s c a n h e l p y o u se l l you r 
d e s i g n s . S e e i n g is b e l i e v i n g a n d see
i n g g o o d p h o t o s wi l l he l p you r pros
p e c t s b e l i e v e in w h a t y o u c a n d o fo r 
t h e m . 

Interior, Cooke City General Store, Cooke City, Montana (still active)! 

King's College Chapel, Cambridge. England 
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Ceiling detail, King's College Chapel, Cambridge, England. 
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Arbor Lodge, Nebraska City, Nebraska. 

Sioux County Courthouse. Orange City lowa.\ 
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Marlin General Store, near New Ulm. Minnesota (restored by the Minnesota Historial Society). 
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W h e n I s h o o t fo r myself , I p re fer to 
use f i ne g ra i n b l a c k and w h i t e f i lms. 
B lack a n d w h i t e a l l o w s me to c o n c e n 
t ra te o n t he s h a p e and fo rm of the 
b u i l d i n g s or pa r t s of t h e m in w h i c h I'm 
i n t e res ted . O l d e r bu i ld ings , i nc l ud ing 
t h o s e no t in use a n y m o r e , c a t c h my 
e y e m o r e t h a n n e w s t ruc tu res . W h a t 
usua l l y i n t r i g u e s m e the mos t abou t 
any b u i l d i n g a re l ines . W h e n t hey lead, 
b e c k o n , th rus t , en t i ce , conve rge , 
d i ve rge a n d so on , t h e y are w h a t I t ry to 
c o n v e y to a n y o n e look ing at my 
p h o t o g r a p h s . 

M i ke W h y e 

Side door, St. Davids Church, Bedford, England. 
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House and church, Fort Steele, British Columbia, Canada. 
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tis Sullivan. Corner Store, Plymouth, England. 
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"Ornamental Modernism" 

By J a m e s H. S t a n g e 
P r e s i d e n t , 
D a v i s - F e n t o n - S t a n g e - D a r l i n g 
A r c h i t e c t s - E n g i n e e r s 

T h e s u b j e c t of o r n a m e n t as it per
t a i n s t o a r c h i t e c t u r a l d e s i g n is o n e 
w h i c h has i n t r i g u e d a r c h i t e c t s 
t h r o u g h t he ages . It has run t he g a m u t 
f r o m t h e m o s t e l a b o r a t e p e r i o d s s u c h 
as t h e B a r o q u e a n d R o c c o c o s t y les in 
c e n t u r i e s pas t to t he e s s e n t i a l l y o rna
m e n t f ree p e r i o d of 1 9 2 0 to 1 9 7 0 , 
c a l l e d M o d e r n i s m . 

S i n c e t h e n , however , t h e r e has b e e n 
a r e n e w e d in te res t in o r n a m e n t a n d 
d e c o r a t i o n . The f i rst e v i d e n c e oc
c u r r e d in t h e late 1 9 6 0 s w h e n Robe r t 
V e n t u r i p r o c l a i m e d tha t " B u i l d i n g s are 
e m o t i o n a l p r e s e n c e s as we l l as 
i n t e l l e c t u a l o n e s " . 

D u r i n g t he 3 0 s , L u d w i g M i e s Van der 
R o h e , o n e of t h e ear ly l e a d e r s of t he 
M o d e r n i s t m o v e m e n t , p r o c l a i m e d 
"Less is More". The i m p l i c a t i o n b e i n g 
t h a t s i m p l i c i t y is the e s s e n c e of d e s i g n 
a n d d e c o r a t i o n me re l y d i s t r a c t e d f r o m 
t h e f o r m a n d s h e e r e l e g a n c e of mod 
e rn i s t w o r k Ven tu r i c o n s i d e r e d M ies ' 
s t a t e m e n t a n d c o u n t e r e d w i t h "Less is 
a bore". He r e p r e s e n t s Post
m o d e r n i s m . 

T h e r e i s c u r r e n t l y t a k i n g p lace i n t h e 
w o r l d of a r c h i t e c t u r e , a c o n s i d e r a b l e 
r e - e x a m i n a t i o n of w h a t b u i l d i n g s in 
c i t i e s s h o u l d be. In q u e s t i o n , a m o n g 
o t h e r th ings , is t h e fa te of M o d e r n i s m , 
t h e s c h o o l of a r c h i t e c t u r e w h i c h a rose 
in t h e 1 0 2 0 s a n d has c o m e to 
d o m i n a t e sky l i nes of c i t i es t h r o u g h o u t 
t h e w o r l d . 

W o r l d War I so ho r r i f i ed E u r o p e a n 
a r t i s t s tha t m a n y of t h e m t r i ed to 
r e p u d i a t e in the i r w o r k t h e o ld o rde r 
t h e y he ld r e s p o n s i b l e fo r t h e war. 
A m o n g a rch i t ec t s , th i s m e a n t re
n o u n c i n g t he a r c h i t e c t u r e tha t h a d 
b e e n in vogue , t h e r i ch ly o r n a m e n t e d 
s ty le . The m o d e r n i s t e m b r a c e d a Uto
p i a n v i ew of a n e w s o c i e t y in w h i c h 
a r c h i t e c t s i m p r o v e d t h e d a i l y l i f eo f the 
a v e r a g e man. T h e y s o u g h t a n e w 
a r c h i t e c t u r e tha t w o u l d use m o d e r n 
t e c h n o l o g y to c r e a t e e c o n o m i c a l . 

f u n c t i o n a l bu i ld ings. Today, m a n y 
a r ch i t ec t s rega rd t h o s e asp i r a t i ons as 
e i t he r na ive or p r e s u m p t u o u s . C r i t i c s 
m a i n t a i n that i ns tead of c r e a t i n g a bet
ter soc ie ty . M o d e r n i s m p r o d u c e d 
b land, i n h u m a n c i t ies. 

Pos t -modern i s t s , as they ca l l 
t h e m s e l v e s are s h e d d i n g s o m e of th i s 
aus te r i t y a n d are b r i ng ing back a m o r e 
p lay fu l , h is to r ica l s ty le of bu i l d i ng . 
C h a r l e s Jencks , an a rch i t ec tu ra l c r i t i c , 
c o n t e n d s tha t m o d e r n i s m is i n d e e d 
dead , l t d i e d , he says, on a s u m m e r d a y 
in 1 9 7 2 , w h e n bu i l d ings of the Pru i t t -
Igoe pub l i c h o u s i n g p ro jec t iri St. L o u i s 
w e r e razed. Bui l t sca rce l y 2 0 y e a r s 
ear l ier , the modern i s t p ro jec t had w o n 
an A m e r i c a n Ins t i tu te of A r c h i t e c t s 
H o n o r Award for i ts des igner , M i n o r u 
Yamasak i . 

To Mr. Jencks , the fac t tha t Pru i t t -
Igoe w a s c r i m e r i dden a n d s o van 
d a l i z e d tha t it had to be d e m o l i s h e d 
p roves the fol ly of m o d e r n i s t 
asp i ra t ions . 

Wh i l e c o n c e d i n g M o d e r n i s m has i ts 
fa i l ings, o the rs say tha t the P o s t - m o d 
ern is t i n fa tua t ion w i t h o r n a m e n t is 
t r iv ia l a n d r e d u c e s a r c h i t e c t u r e t o 
f a s h i o n des ign . Ada Lou i se H u x t a b l e . 
a f o r m e r N e w York T imes a r c h i t e c t u r e 
cr i t i c says f lat ly. " M o d e r n i s m is no t 
d e a d , nor is it to be debunk" . 

Un t i l recen t years, the d e v a t e w a s 
academic , b e c a u s e M o d e r n i s m in 
a r c h i t e c t u r e r e i gned sup reme . Today , 
t he c o n t r o v e r s y has more m e a n i n g 
b e c a u s e t he pos t -mode rn i s t insur
g e n t s are w i n n i n g away s o m e b ig c o m 
m iss i ons f r om es tab l i shed m o d e r n 
ists. 

Du r i ng the recen t A m e r i c a n Ins t i 
t u t e of A rch i t ec t s c o n v e n t i o n in N e w 
Or leans , M i c h a e l Graves, o n e of t he 
l eade rs of t he p o s t m o d e r n i s t move 
ment , had just e n t e r e d t h e h o t e l 
e leva to r w h e n he no t i ced lape l but
t ons peop le w e r e wear ing . 

O n e bu t t on read " W e don ' t d i g 
Graves" . A n o t h e r s h o w e d a red s lash 
t h r o u g h Mr. Graves des i gn fo r t he n e w 
Por t land . O r e g o n Mun i c i pa l B u i l d i n g . 
Mr. Graves, w h o w a s on his w a y to a 
b lack t ie banque t w h e r e he w a s to 
co l l ec t a pr ize for his Por t l and d e s i g n , 

sa id he w a s a bit s t u n n e d by the dis
p lay of host i l i ty . 

Bu t as one of today 's mos t talked] 
a b o u t a rch i tec ts , Mr. Graves is accus
t o m e d t o c r i t i c i sm as we l l as praise. 
H i s Po r t l and bu i ld ing 's pas te l co lors 
a n d m i x t u r e of ar t d e c o a n d Egypt ian 
o r n a m e n t a t i o n have c o m e to ident i fy 
t h e d e v e l o p i n g P o s t - m o d e r n move
m e n t in a rch i tec tu re , a fanc i fu l b lend 
of der iva t i ve , c lass ica l o rnamen t in 
m o d e r n mater ia ls . 

The l ape l bu t tons w e r e t he mischief 
of B e r n a r d Z i m m e r m a n , a Los Ange les 
a r c h i t e c t and ins t ruc to r at Cal i forn ia 
S t a t e Un ivers i t y at Pamona , w h o gave 
a w a y 5 0 0 of t he b u t t o n s at the 
a r c h i t e c t s conven t i on . " I t ' s appal l ing 
t ha t t h e Por t land bu i l d ing got an 
a w a r d " he says. 

If m a n y archi tects abhor Post-moder
n ism a n d the m o n e y be ing made by 
pos t -mode rn i s t s , t hey never the less 
s e e m to be i n f l u e n c e d by it. Few are 
d e s i g n i n g g lass b o x e s l ike the 
S e a g r a m Bu i ld ing in New York these 
days . M a n y s t r uc tu res now have 
g r a n i t e facades , c h a m f e r r e d corners 
a n d p e d i m e n t s s u g g e s t i v e of the 1 9 3 0 
skysc rape r . 

S o m e say a r c h i t e c t u r e is today's 
mos t l ively art. M u c h of t he evident 
recep t i v i t y to it s e e m s roo ted in the 
h i s to r i ca l p rese rva t i on movement . 
H i s t o r i c a l p rese rva t ion has g iven the l 
C lass i ca l a r ch i t ec tu re a respec tab i l i t y l 
t ha t M o d e r n i s m d e n i e d it. 

P o s t - m o d e r n i s m re f l ec t s other 
t r e n d s in the arts. The re is a renewal of 
In te res t i n t r a d i t i o n a l a r t f o r m s s u c h as 
g o t h i c novels. It is t he s a m e in c loth
ing, ba l l r oom danc ing , a n d o ld movies. 
T h e r e ' s an awe for a lost way of l i fe| 
w h e r e peop le u n d e r s t o o d the rules. 

But Ar thur Drexler , the Di rector of 
A r c h i t e c t u r e and D e s i g n at the 
M u s e u m of M o d e r n Art in New York 
says t h e in terest has in large part to do 
w i t h hype. It u s e d to be that the 
a r c h i t e c t w o r k e d for an inst i tu t ional 
c l ien t . Now the med ia are t he present 
c l ien t . I ndeed , even n e w s p a p e r s l ike 
t h e C leve land Pla in Dea le r and the 
M i a m i Hera ld have a r c h i t e c t u r e cr i t ics 
t h e s e days. 
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Does P o s t - m o d e r n i s m d e s e r v e t h e 
a t t e n t i o n it is ge t t i ng? Is it a w a t e r s h e d 
in a r c h i t e c t u r a l h i s to ry? Mrs . Hux -
lab le , t he f o rmer N e w York T i m e s 
cr i t ic , wh i l e no o p p o n e n t of M o d e r 
n ism, s e e s t he c h a n g e as . . . " a t ran 
s i t iona l pe r iod . The re has b e e n an 
u n s h a c k l i n g of the p r o f e s s i o n , a n d 
n e w t h i n g s are be ing t r i ed . " But s h e 
adds, " s o m e of it is ve ry t r iv ia l . " Mr. 
Drex le r is more a t t e n t i v e st i l l " a n e w 
ep ic d e p e n d s on t h e p r e s e n c e of a 
c o m m a n d i n g ta len t w h o h a s t h e ab i l i t y 
to ga l van i ze t h e p r o f e s s i o n " . H e says 

I see no o n e of tha t s t a t u r e r igh t 
now." 

O n e of the e m i n e n t p o s t - m o d e r n i s t s 
i s 7 7 y e a r o l d Phi l ip J o h n s o n , d e s i g n e r 
lof the S h e l d o n Art Ga l l e r y in L i n c o l n . 
O n c e i den t i f i ed as t h e c o n s u m m a t e 
modern is t , Mr. J o h n s o n t o d a y is t h e 
pa t r ia rch of P o s t - m o d e r n i s m . Even h is 
Icri t ics can see tha t s e l l i n g AT&T on a 
p o s t m o d e r n d e s i g n w a s q u i t e a c o u p . 
As one real es ta te d e v e l o p e r p u t s it 
"Ph i l i p m a d e P o s t - m o d e r n i s m sa fe fo r 
co rpo ra t i ons " . 

J a m e s M a r s t o n F i tch , a n a r ch i t ec 
tura l h i s to r ian at C o l u m b i a Un i ve rs i t y 
s e e m s to fee l f r e e d o m as a k in t o ir
respons ib i l i t y . " T h e sel f s t y l e d pos t 
m o d e r n i s t s a re t a k i n g us i n to a cu l -de -
sac. They are not r e s p o n d i n g t o t h e 

c o n c e r n s of bu i ld ing t e n a n t s . T h e y 
have m a d e f unc t i on a d i r t y w o r d . T h e y 
have s e p a r a t e d theo ry f r o m t h e prac
t ice of a rch i tec tu re . M i c h a e l G r a v e s 
had a na t iona l r e p u t a t i o n b e f o r e he 
bui l t so m u c h as a s c r e e n p o r c h in 
P r ince ton . " Ano the r cr i t ic , M o s h e 
Safd ie , a B o s t o n a rch i t ec t a n d H a r v a r d 
facu l t y m e m b e r says " a r c h i t e c t u r e 
must s u p e r c e d e fash ion . " " P a r t of t h e 
p o s t m o d e r n response s t e m s f r o m 
a rch i tec ts ' f rus t ra t ion ove r hav ing less 
con t ro l t o d a y over a bu i l d i ng . The 
d e v e l o p e r d i c t a tes the f l oo r s izes a n d 
the l ike. In t h e area of d e c o r a t i o n , 
t h o u g h , t he a rch i tec t is s u p r e m e , no t 
t he bui lder . " Mr. Sa fd ie t h i n k s tha t 
many of t he p o s t m o d e r n i s t s a re u s i n g 
h is to r ica l f e a t u r e s w i t h o u t under 
s tand ing the i r de r i va t ion . " T h e mos t 
d is turb ing feature of Pos t -modern ism" , 
he says " is i t 's a t t i t ude t o w a r d t he his
to ry of a rch i t ec tu re . It 's l o o k e d at as a 
bag of t r icks , a n d e l e m e n t s a re u s e d 
out of con tex t . " B e c a u s e of th i s 
i n te res t i ng tu rn of e v e n t s in t he 
a rch i t ec tu ra l wo r ld , I fe l t it m igh t be 
i n te res t i ng to, at th is po in t in t ime, re
t race s o m e of the s teps tha t a rch i tec 
tura l d e s i g n has t a k e n t h r o u g h t h e 
years, to l ook at e x a m p l e s of v a r i o u s 
pe r i ods w h e r e des i gn i ssues m a d e 
d ramat i c c h a n g e s a n d h o w t e c h n o 

logy has i m p a c t e d t h o s e c h a n g e s . 
At t h e hea r t of t h e o r n a m e n t a l m o v e 

m e n t is an a w a k e n i n g of t h e l o n g s u p 
p r e s s e d d e c o r a t i v e i m p u l s e a n d t h e 
d e s i r e to reasse r t t h e l e g i t i m a t e 
p l e a s u r e s t h a t f l o w f r o m t h a t i m p u l s e . 
O r n a m e n t a l i s m is c h a r a c t e r i z e d by a 
f a s c i n a t i o n w i t h t h e s u r f a c e of t h i n g s 
as o p p o s e d to t he i r e s s e n c e ; e l a b o r a 
t i on as o p p o s e d to s i m p l i c i t y ; b o r r o w 
ing as o p p o s e d t o o r i g i n a t i n g ; s e n s o r y 
s t i m u l a t i o n as o p p o s e d t o i n t e l l e c t u a l 
d i sc ip l i ne . S o m e t i m e s t h a t a t t e m p t s t o 
foo l t he e y e f a v o r i n g h u m o r a n d i l lu
s ion ove r t h e h o n e s t e x p r e s s i o n of 
s t r u c t u r e a n d f u n c t i o n o n w h i c h M o d 
e r n i s m has so l ong i n s i s t e d . T h e urge 
to embellish a n d t h e love of ornamen
tal effect are basic to human nature. In 
al l a g e s a n d c u l t u r e s t h e h u m a n r a c e 
has d e m o n s t r a t e d a p e r s i s t e n t 
i m p u l s e t o d e c o r a t e , w h e t h e r by 
a p p e a s i n g t he g o d s w i t h m a g i c a l 
s i gns or by u s i n g f a l s e s h u t t e r s a n d 
c o l u m n s to p e r s o n a l i z e t r ac t h o u s e s . 
By o r n a m e n t i n g or d e c o r a t i n g , p e o p l e 
of e v e r y s o c i e t y h a v e t r i e d t o 
t r a n s f o r m t he m e r e l y u s e f u l i n t o t h e 
beau t i f u l , g i v i ng m e a n i n g a n d i m p o r 
t a n c e to a n o f t e n d r a b rea l i ty . T h e 
un i ve r sa l a p p e a l of o r n a m e n t is p re 
c i se l y i ts u s e l e s s n e s s in t h e s t r i c t 
f u n c t i o n a l e s s e n c e of t h e w o r d . 

Customized Concrete Masonry 
Nebraska Concrete Masonry Association 

(402) 330-1678 
P.O. Box 7196 

Omaha, Nebraska 68107 

CHPISTENSEN CONCRETE PRODUCTS 
Grand Island, Nebr. 

GERHOLD CONCRETE PRODUCTS 
Columbus, Nebr. 

GERHOLD CONCRETE PRODUCTS 
Fremont, Nebr 

GERHOLD CONCRETE PRODUCTS 
Norfolk, Nebr 

M e m b e r s h i p L i s t 

IDEAL CONCRETE PRODUCTS 
Omaha, Nebr 

KEARNEY CRETE & BLOCK CO. 
Kearney, Nebr. 

LARSON CEMENT STONE CO. 
Omaha, Nebr. 

REIMERS-KAUFMAN CONCRETE PRODUCTS 
Lincoln. Nebr 

WATKINS CONCRETE BLOCK CO.. INC. 
Omaha, Nebr. 

YORK CONCRETE CO. 
York, Nebr. 

HASTINGS CONCRETE PRODUCTS 
Hastings, Nebr 
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Outdoor Lighting . . . 
a lways a part of the 
perfect landscape! 

O v e r 1.000 i n d o o r & o u t d o o r 
f i x t u r e s t o c h o o s e f r o m at 

E L E C T R I C F I X T U R E 
& S U P P L Y C O . 

1006 N. 20th St Omaha 402/342-3050 
600 Omaha Ave. Norfolk 402/371-3920 
5th & Tonka Beatrice 402/223-3593 
123 West 5th St Lexington 308/324-4645 

T-Squares 
V Scales 
v Templates 
\r Vellum 
K Balsa Wood 
v Triangles 

BOOKSTORE 
12th & R Streets in Lincoln Center 476-0111 

Open Monday Fnctay 8 5 30 Saturday. 9-5 30 

B e c a u s e it is not t he re to ho ld t h i n g s 
up or make t h i ngs w o r K it is not b o u n d 
by al l the u t i l i ta r ian c o n s t r a i n t s tha t 
t h r e a t e n , at t imes, to s u f f o c a t e us. 
O r n a m e n t is essen t ia l l y f ree, f r e e to 
move the eye, to i n t r i gue the m i n d , to 
rest t h e soul , f ree s imp ly to de l i gh t us. 
T h o u g h the e s s e n c e of o r n a m e n t is i ts 
f r e e d o m f rom func t i on , t he re are a 
n u m b e r of p rac t i ca l necess i t i es t ha t 
o r n a m e n t is un ique l y ab le to sat is fy . 
The mos t o b v i o u s is t h e need for i den 
t i f i ca t i on : te l l i ng peop le w h a t an 
o b j e c t or bu i l d ing is, for wha t p u r p o s e 
it is i n tended . O r n a m e n t c a n be a 
w o r d l e s s s ign, l ike a red a n d w h i t e 
s t r i ped pole s ign i f y ing ba rbe r shop . 
Or, it c a n speak ind i rec t l y t h r o u g h t h e 
soc ia l h is to r ica l assoc ia t i ons : fo r 
e x a m p l e , b road m o n u m e n t a l s t e p s 
w i t h h igh c o l l o n a d e d po rch a n d ped i 
m e n t have c o m e to s ign i fy i m p o r t a n t 
pub l i c bu i ld ings. Converse ly , b e c a u s e 
it is s t r i p p e d of al l o r n a m e n t a l c l ues , a 
m o d e r n bank m igh t eas i l y pass fo r a 
d ry c l e a n i n g e s t a b l i s h m e n t or an a u t o 
par ts s tore . 

In a c i t yscape, o r n a m e n t m a k e s 
p l aces leg ib le , he l p i ng p e o p l e 
to sor t out pa thways , d i s t r i c t s , 
r e f e r e n c e po in ts so that, as u rban i s t 
Kev in Lynch has exp la ined , v a r i o u s 
par ts of a p lace can be r e c o g n i z e d a n d 
can be o rgan i zed in to a c o h e r e n t pat
te rn . Deco ra t i ve roof t r e a t m e n t s he lp 
p e o p l e to p ick ou t ind iv idua l b u i l d i n g s 
at a d is tance . O r n a m e n t a l mo ld i ngs , 
l in te ls , co rn i ces a n d f r iezes he lp to dis
t i n g u i s h the tops , m id -po r t i ons a n d 
bases of bu i ld ings , g iv ing t h e m c l e a r 
i den t i t y at the g r o u n d level . O r n a m e n 
tal s u r r o u n d s e m p h a s i z e d o o r s a n d 
w i n d o w s l e t t i n g p e o p l e k n o w w h e r e t o 
e n t e r a bu i ld ing a n d by the m o d u l a t i o n 
of t h e s e e l emen ts , w h a t t o e x p e c t 
ins ide. O u r n a m e n t a lso he lps to o r i en t 
p e o p l e te l l ing t h e m w h i c h w a y is in o r 
out, up or d o w n , t o w a r d the c e n t e r or 
a w a y f rom the center . D e n i e d t h e use 
of o rnamen t , m o d e r n des ign has h a d 
to re ly on t he m a n i p u l a t i o n of s p a c e 
a n d s h a p e a lone to te l l p e o p l e w h a t 
bu i l d i ngs are for a n d how to m o v e 
abou t in t hem. Hence , t he c o m m o n 
c o m p l a i n t s abou t s o m e m o d e r n 
bu i ld ings , " W e can ' t te l l w h a t t h e y are, 
how to get in t hem, or w h e r e to g o o n c e 
ins ide. " 

A n o t h e r p rac t i ca l use of o r n a m e n t in 
a r c h i t e c t u r e is as a sca le d e v i c e -
b r e a k i n g d o w n the overa l l mass of a 
Du i ld ing in to sma l le r p ieces . T h e y 
re la te comfo r t ab l y to t he h u m a n 
observer . Wh i le 2 0 t h c e n t u r y c o n 
s t r u c t i o n t e c h n o l o g y has p e r m i t t e d 
bu i l d i ngs to ach ieve g r e a t e r h e i g h t 
a n d bu lk than t he w o r l d has eve r 
b e f o r e seen, m o d e r n theo ry has unt i l 
recent ly , fa i l ed to a c k n o w l e d g e t he 

s e r i o u s sca le p r o b l e m such height 
a n d b u l k c rea te . R e n e w e d interest in 
a r c h i t e c t u r a l o r n a m e n t is part ly an 
a t t e m p t to res to re h u m a n sca le to the 
bu i l t e n v i r o n m e n t , to g ive peop le more 
v i sua l r e f e r e n c e aga ins t w h i c h they 
c a n m e a s u r e t h e m s e l v e s and not 
fee l o v e r p o w e r e d . 

S i n c e t he indus t r ia l revo lu t ion, the 
use of o r n a m e n t has been cons ide red 
not o n l y a ma t t e r of aes the t i cs and 
tas te , bu t of mo ra l propr ie ty . Such 
mora l t h e o r i z i n g h e l p e d to pave the 
w a y fo r t he M o d e r n m o v e m e n t and in 
t u r n f r o m the reac t i on to tha t move
m e n t w h i c h is now occu r i ng . To put 
th i s in pe rspec t i ve , w e mus t go back, if 
not t o ou r a n c e s t o r s cave p a i n t i n g s at 
leas t to the Rena issance . The mon
u m e n t s of the R e n a i s s a n c e and Baro
q u e are c o v e r e d w i t h o rnament , but 
a r c h i t e c t s of that per iod, f rom about 
1 4 0 0 to 1750 , d id not th ink of 
o r n a m e n t in t he s a m e w a y we do 
today . For ins tance, in his t en books on 
a r ch i t ec tu re , I ta l ian a rch i tec t , Albert i 
s t a t e d " I t was as if o r n a m e n t was 
a r ch i t ec tu re , a n d a r c h i t e c t u r e was 
o r n a m e n t . " The t w o w o r d s are 
occas iona l l y s y n o n o m o u s in his 
w r i t i n g b e c a u s e his goa l w a s not so 
m u c h t o d i sc r im ina te b e t w e e n parts of 
a b u i l d i n g as it w a s to desc r i be the 
un i t y w h i c h s h o u l d p e r m e a t e every 
s t o n e a n d ac t of des i gn in good 
a r ch i t ec tu re . He w a n t e d bu i ld ings to 
d e p i c t t h e i n teg ra t i on of human i t y wi th 
G o d a n d n a t u r e w h i c h was the 
i n t e l l e c t u a l a n d mora l ideal of 
R e n a i s s a n c e cu l tu re . Regard ing 
o r n a m e n t , t h e a r ch i t ec t s of the 
R e n a i s s a n c e t h o u g h t of who les , not 
par ts . The w h o l e bu i l d ing in its firm
ness , i ts c o m m o d i t y and i ts del ight 
w a s an issue in any d e s i g n and its 
o r n a m e n t was not mere l y app l ied at 
t h e end . Unde r p re - indus t r ia l con
d i t i ons , o r n a m e n t h a d b e e n a more-or-
less a c c u r a t e proof of an owner 's 
w e a l t h , a co r re la t i on w h i c h app l ied in a 
h i e r a r c h y f rom g o l d leaf in a banquet 
ha l l t o a bit of b r igh t pa in t on a 
p e a s a n t ' s doorway . But w i t h the indus
t r ia l revo lu t ion , th is c lea r cor re la t ion 
b e g a n to d i s in teg ra te . Ornamen t , l ike 
e v e r y t h i n g else, b e g a n to be made by 
m a c h i n e s ra ther t h a n by hand and it 
b e c a m e re la t ive ly i nexpens ive . As the 
i ndus t r i a l m idd le c lass in England 
e x p a n d e d more a n d more, ' n e w rich' or 
' n e a r r i ch ' c o u l d a f f o rd to adver t i se the 
r e c e n t l y a c q u i r e d w e a l t h in a manner 
f o r m e r l y rese rved to peop le of 
r e c o g n i z e d rank and s ta tus . 

The d i s to r t i on of t r ad i t i ona l va lues 
a n d loss of a e s t h e t i c d isc r im ina t ion 
w a s p r o f o u n d l y d i s tu rb ing to cr i t ics of 
t h e t i m e and t hey b e g a n to search for 
i deas t h r o u g h w h i c h t he app l i ca t ion of 
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o r n a m e n t migh t be o r d e r e d or 
r e g u l a t e d . Mos t of t h e b a t t l e of t h e 
s t y les t ha t t o o k p l ace in t h e la te 1 9 t h 
c e n t u r y c e n t e r e d a r o u n d t h e m e a n i n g 
a n d p rop r ie t y of v a r i o u s d e c o r a t i v e 
sys tems , i nc lud ing Go th i c , C lass ic , 
R o m a n e s q u e , E g y p t i a n a n d C h i n e s e . 
H a v i n g b e e n s e p a r a t e d f r o m t h e 
essen t i a l part of a r c h i t e c t u r e , o rna 
m e n t w a s f ree to be w h a t e v e r p e o p l e 
w a n t e d a n d cou ld no l o n g e r be c o n 
t ro l led . Popu la r t as te p e r s i s t e d , " I f it 
was o r n a m e n t that m a d e t h i n g s m o r e 
beau t i fu l , t hen i n c r e a s i n g al l k i n d s of it 
e v e r y w h e r e w o u l d m a k e t h i n g s m o s t 
beau t i f u l " , o r s o t h e V i c t o r i a n s s e e m e d 
to s a y 

Insp i red in part by t h e r e v o l u t i o n a r y 
e x p r e s s i o n of s t r u c t u r e a n d f u n c t i o n in 
t he late 1 9 t h c e n t u r y s t r u c t u r e s of 
A m e r i c a n a rch i tec t L o u i s Su l l i van a n d 
the h o u s e s of F rank L l o y d Wr igh t , t h e 
M o d e r n M o v e m e n t in E u r o p e , g r e w in 
i n f l uence under l e a d e r s h i p of f i g u r e s 
l ike Hen ry Van d e Ve lde , P e t e r 
Behrens , Wa l te r G r o p i u s , Las lo 
M a h o l o y - N a g y , M a r c e l B reuer , L u d -
w i g M i e s Van Der R o h e a n d Le 
Corbus le r . The t o n e of t h e m o d e r n i s t 
a r g u m e n t aga ins t t h e e n v i r o n m e n t 
w a s e s t a b l i s h e d in a m o s t ex t ra 
o rd ina ry t rac t w r i t t e n by t h e A u s t r i a n 
a r ch i t ec t A d o l p h L o o s in 1 9 0 8 . " T h e 
evo lu t i on of c u l t u r e is s y n o n y m o u s 
w i t h t he remova l of o r n a m e n t f r o m 
u t i l i t a r ian ob jec ts . " 

To u n d e r s t a n d w h y t h e y w e r e so 
p a s s i o n a t e in the i r d i a t r i bes , w e have 
to r e c o g n i z e tha t t h e ea r l y E u r o p e a n 
m o d e r n i s t s we re no t j us t a t t a c k i n g 
o r n a m e n t in the i r m a n i f e s t o s . The rea l 
t a rge t w a s the c o n t i n u i n g e x i s t e n c e of 
unsan i t a r y h o u s i n g f o r t h e w o r k i n g 
c lasses , t he o v e r c r o w d i n g of c i t i es 
a n d o u t m o d e d b u i l d i n g t e c h n i q u e s . 
Rising expectations for social reorder
ing of political reform were powerful 
forces within ttie European intellectual 
climate of that time, not a rhetorical 
invention of these architects. They 
wanted their buildings to serve these 
legitimate social expectations and 
becomea symbol forthem. B y a n a l o g y , 
o r n a m e n t a n d d e c o r a t i o n c a m e to rep
resen t t h e o ld o rde r a g a i n s t w h i c h t h e 
M o d e r n i s t s w e r e s t r u g g l i n g , a n d t h e 
a l ready e s t a b l i s h e d n o t i o n of o rna 
m e n t be i ng s e p a r a t e f r o m e s s e n t i a l 
s t r uc tu re l ed a lmos t i nev i t ab l y t o t h e 
bel ie f t ha t o r n a m e n t w a s i n h i b i t i n g t h e 
n e w f u n c t i o n s a n d c o n c e a l i n g t he n e w 
s t r u c t u r e s of t he 2 0 t h c e n t u r y . 

In 1 9 1 9 , t h e s a m e y e a r t h a t he 
f o u n d e d t h e B a u h a u s at Wymar , (an 
ins t i t u te f o r m e d to c o m b i n e t h e t e a c h 
ing of m o d e r n a r c h i t e c t u r e , ar t a n d 
craf ts) t he G e r m a n b o r n a r c h i t e c t 
Wa l t e r G r o p i u s d e s p a i r e d of w h a t he 
saw a r o u n d h im. " W e ta l k t h r o u g h o u r 
s t ree t s a n d d o not h o w l w i t h s h a m e at 

Only after the war was over, did the machine aesthetic really 
take hold in the United States. 

such dese r t s of ug l iness . L e t us be 
qu i t e c lear , t h e s e gray, ho l l ow , sp i r i t 
less m o c k u p s in w h i c h w e l ive a n d 
w o r k wi l l be s h a m e f u l e v i d e n c e fo r 
pos te r i t y of t he sp i r i t l ess d e c e n t i n to 
he l l of ou r g e n e r a t i o n . " H o w d o e s a 
d e s i g n e r b r i dge the gap, a r t i s t i ca l l y , 
b e t w e e n a d e p l o r a b l e p r e s e n t a n d 
ideal fu tu re? That b r i dge w a s c r e a t e d 
in E u r o p e a n in te l l ec tua l c i r c l e s d u r i n g 
the 1 9 2 0 s a n d by 1 9 3 0 , f ina l l y 
e s t a b l i s h e d as the p r i n c i p a l a r t i s t i c 
m e t a p h o r of M o d e r n i s m . It w a s c a l l e d 
the m a c h i n e a e s t h e t i c or j us t 
f unc t i ona l i sm. Its p r i n c i p l e p ro-
se ly t i ze rs w e r e t h e S w i s s - b o r n 
F r e n c h m a n , Le Corbus ie r , p r a c t i c i n g 
in Paris, the G e r m a n - b o r n M i e s t h e n 
w o r k i n g in Ber l in a n d Gar re t t 
Re i tve ld . 

F rom 1 9 3 2 on , th is n e w a e s t h e t i c 
w a s s o m e t i m e s ca l l ed t h e Inter
na t iona l Sty le, a f ter t h e t i t le of a b o o k 
w r i t t en in tha t year by H e n r y Russe l l 
H i t c h c o c k and Phi l ip J o h n s o n . T h e 
m a c h i n e aes the t i c w a s as m u c h a 
sp i r i tua l f o r ce as a s ty l i s t i c i nsp i r a t i on 
a n d t he M o d e r n i s t r e v e r a n c e fo r it w a s 
based on t he c o n v i c t i o n w h i c h t hey 
s h a r e d w i t h soc ie ty as a w h o l e , that 
science and technology had a unique 
ability to transform the world, to 
resolve finally the contradiction be
tween things as they are and things as 
they ought to be. 

The ins t i tu t i on mos t r e s p o n s i b l e fo r 
w o r k i n g out t he f o rms a n d t h e o r i e s of 
th is sys tem, w a s the B a u h a u s in Ger
many. F rom 1 9 2 5 to 1 9 3 3 , w h e n it w a s 
c l o s e d by t h e Nazi 's, G r o p i u s t o o k 
a d v a n t a g e of m o d e r n m a c h i n e t e c h n i 

q u e s a n d indust r ia l m a t e r i a l s a n d 
f o c u s e d on c rea t i ng p r o t o t y p e 
d e s i g n s for u t i l i ta r ian p r o j e c t s -
o b j e c t s s t r i c t l y f u n c t i o n a l in ap
p e a r a n c e a n d devo id of a n y a p p l i e d 
o rnamen t . Wh i l e the 1 9 t h c e n t u r y 
a rch i tec t had sough t v i r t ue in p r o p e r 
or d e c o r o u s use of o r n a m e n t , t h e 2 0 t h 
c e n t u r y func t iona l i s t s o u g h t v i r t ue in 
its abso lu te exc lus ion . A l t h o u g h l i t t le 
of w h a t was d e s i g n e d at t h e B a u h a u s 
e v e r w a s m a s s p r o d u c e d , t h e s ty le t ha t 
e m e r g e d f r om tha t i ns t i t u t i on b e c a m e 
t h e d o m i n a n t i n f l u e n c e of t he 
f o l l ow ing g e n e r a t i o n of a r c h i t e c t s a n d 
des igne rs , bo th in E u r o p e a n d t he 
Un i t ed Sta tes . The I n t e r n a t i o n a l i s t 
s ty le w a s not the on ly m o d e r n s ty le to 
e m e r g e in the f i rst half of th i s cen tu ry . 
The re was Art D e c o w h i c h in A m e r i c a 
r e a c h e d its zen i t h in t h e Ch rys l e r 
Bu i ld ing , c o m p l e t e d in 1 9 2 9 , a n d t h e 
more s t r e a m l i n e d M o d e r n e s ty le , o n e 

of t h e bes t e x a m p l e s of w h i c h w a s t o 
b e c o m e t he R o c k e f e l l e r C e n t e r 
c o m p l e t e d in 1 9 3 9 . B u t t h e i n te l 
l e c tua l f o r c e of t h e m a c h i n e a e s t h e t i c 
w a s so g rea t tha t un t i l r e c e n t l y , t h e s e 
m o r e d e c o r a t i v e m o d e r n e f f o r t s w e r e 
d i s m i s s e d by c r i t i c s a n d h i s t o r i a n s as 
m e r e cu r i os i t i es , d e s p i t e t h e f a c t t h a t 
t h e y d o m i n a t e d c o m m e r c i a l a r c h i t e c 
t u r e a n d d e s i g n in t h e U n i t e d S t a t e s 
r igh t up to W o r l d W a r II. O n l y a f t e r t h e 
w a r w a s over, d i d t h e m a c h i n e 
a e s t h e t i c rea l ly t a k e h o l d in t h e U n i t e d 
S ta tes . S o m e w h e r e in t h e c o u r s e of i t s 
T rans -a t l an t i c j o u r n e y , i ts s o c i a l 
c o n t e n t h a d b e e n lost . W h a t w a s 
e m b r a c e d on t h e s e w e s t e r n s h o r e s 
w a s s i m p l y a r a t i o n a l a p p r o a c h t o 
d e s i g n - a l og i ca l , d e t e r m i n i s t i c 
m e a n s of a d d r e s s i n g t h e e c o n o m i c 
a n d t e c h n o l o g i c f a c t s o f m i d - 2 0 t h 
c e n t u r y l ife. N o m e s s i o n i c z e a l , 
no Utop ian v is ions , j u s t s t a n d a r 
d i z e d m a c h i n e - l i k e f o r m s , l o o k i n g as if 
t hey c o u l d be m a s s p r o d u c e d f o r e v e r . 
For a y o u n g c o u n t r y t h a t h a d r a p i d l y 
b e c o m e a ma jo r i n d u s t r i a l p o w e r , t h e 
m a c h i n e a e s t h e t i c w a s a p e r f e c t 
e x p r e s s i o n of be l i e f in l i m i t l e s s 
t e c h n o l o g i c a l p r o g r e s s . E n t h u s i a s m 
w a s u n b o u n d e d . By t h e 1 9 5 0 s , m o d 
e rn o f f i ce b u i l d i n g s w e r e p r o v i d i n g 
m o r e e f f i c ien t , p r o d u c t i v e w o r k s p a c e , 
e v e n if m u c h of it w a s w i t h o u t n a t u r a l 
l ight . M o d e r n h e a t i n g a n d c o o l i n g sys 
t e m s i n s u r e d yea r r o u n d t e m p e r a t u r e 
c o n t r o l a n d no o n e s e e m e d t o m i n d 
tha t w i n d o w s had to b e i n o p e r a b l e , o r 
t h e c o s t of e n e r g y d u r i n g t h e l i fe of t h e 
b u i l d i n g w o u l d e v e n t u a l l y e x c e e d t h e 
o r i g i na l c o s t of c o n s t r u c t i o n . L a b o r 
sav ing a p p l i a n c e s fo r t h e h o m e 
b o u g h t on t he i n s t a l l m e n t p l a n f r e e d 
A m e r i c a n h o u s e w i v e s t o w o r k in w i n -
d o w l e s s o f f i ces so t h a t t h e y c o u l d 
m a k e p a y m e n t on t h o s e a p p l i a n c e s . 
M o d e r n h o u s i n g r e n o u n c e d r o o m s in 
favor of t h e o p e n p l a n w h e r e v a r i o u s 
s p a c e s c o u l d not b e d i s t i n g u i s h e d . 
" T h e h o u s e " Le C o r b u s i e r s a i d in 
1 9 2 0 , " i s a m a c h i n e f o r l i v i n g i n " . B y 
1 9 6 5 , t he o f f i ce h a d c o m e t o l o o k l i k e a 
m a c h i n e fo r w o r k i n g in , t h e s t r e e t a 
m a c h i n e for d r i v ing a n d p a r k i n g in, a 
hosp i ta l a m a c h i n e fo r r e c o v e r i n g a n d 
d i e i n g in, t he g o v e r n m e n t b u i l d i n g a 
m a c h i n e fo r b e i n g t a x e d , r e g u l a t e d 
a n d c o m p u t e r i z e d in. T h e m a c h i n e 
a e s t h e t i c fu l f i l l ed o u r d e s t i n y . Co r 
po ra t i ons l oved it, b u r e a u c r a t s f e l t 
na tu ra l l y at h o m e in it, r e a l e s t a t e 
d e v e l o p e r s w e r e a b l e t o d e p r e c i a t e it 
a l m o s t b e f o r e t h e w e l d i n g c o o l e d , a n d 
a p p l i a n c e m a n u f a c t u r e r s w e n t n e a r l y 
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b e r s e r k w i t h a c c e l e r a t e d o b s o l e s 
c e n c e . As fo r t h e i n c r e a s i n g l y a f f l u e n t 
c o n s u m e r , he or s h e w a s m u c h t o o 
b u s y b u y i n g a n d d i s p o s i n g t o have an 
o p i n i o n o n e w a y or t h e o ther . By t he 
1 9 6 0 s t h e r e w e r e a l so s i g n s in t h i s 
c o u n t r y t ha t t h e f u t u r e in w h i c h 
M o d e r n i s m h a d b e l i e v e d p a s s i o n a t e l y 
d o e s n o t a l w a y s work . 

A s c r i t i c A d a L o u i s e H u x t a b l e has so 
a p t l y p u t it " t h e h igh p e r i o d of moder 
n i s m is over. T h e a g e of t h e m a s t e r s 
F r a n k L l o y d Wr igh t , M i e s V a n d e r 
R o h e , Le C o r b u s i e r is f i n i s h e d . W e are 
c l ea r l y , or I s h o u l d say unc lea r l y , mov
i n g o n t o w a r d s o m e t h i n g e lse . In fact , 
w e h a v e b e e n d o i n g so fo r s o m e t i m e . 
B u t w h a t e v e r c o m e s nex t w i l l be t he 
p r o d u c t o r an i nhe r i t o r of M o d e r n i s m , 
n o t t h e rad ica l b r e a K tha t Post
m o d e r n i s m is a d v e r t i s e d to be. It w i l l 
h a v e in i ts hea r t t h e 2 0 t h c e n t u r y 
r e v o l u t i o n , tha t w h i c h w e ca l l M o d e r n 
A r c h i t e c t u r e . " O r n a m e n t a l i s m , M o d e r 
n i s m a n d t he n u m e r o u s s t y l es of t he 
1 9 t h c e n t u r y have in c o m m o n t h e 
f a c t t ha t all have expressed the 
aspirations of the societies for which 
they were created. S i n c e t h e i ndus t r i a l 
r e v o l u t i o n in its s e e m i n g m a s t e r y of 
t h e e c o n o m i c a n d t e c h n i c a l m e a n s to 
t h e d e m o c r a c y of a n c i e n t G r e e c e . 
S im i l a r l y , at t h e t i m e tha t t h e H o u s e s 
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of Par l i ament w e r e bui l t in L o n d o n , 
1 8 3 6 to '68, the Eng l i sh w e r e in t h e 
t h r o e s of t he Go th i c revival , a move 
m e n t insp i red by a r e k i n d l i n g of 
na t i ona l a n d Chr i s t i an ideals. T h e n in 
t h e f i rs t half of th is cen tu ry , the goa l of 
M o d e r n i s m was to dep i c t a soc ia l 
Utopia based on s c i e n c e a n d t e c h n o l 
ogy. A l t h o u g h t he image of tha t Utop ia 
- t he m a c h i n e - w a s rad ica l ly d i f f e r e n t 
f r o m prev ious go th i c a n d c lass i ca l 
images , t he impu lse to e x p r e s s t he 
sp i r i t of the age was exac t l y t h e s a m e 
i m p u l s e tha t f o r m e d a r c h i t e c t u r e in 
t he pr ior 2 cen tu r i es . Now, b e c a u s e 
t h e d e p i c t i o n of the m a c h i n e as a 
sp i r i t ua l f o r c e is no l onge r p laus ib le , 
c o n t e m p o r a r y a r c h i t e c t u r e a n d art a re 
f a c e d w i th t he c h a l l e n g e of d i scove r 
ing n e w a n d app rop r i a te i m a g e r y fo r 
our soc ie ty . W h a t are t he a s p i r a t i o n s 
t r a n s f o r m the h u m a n c o n d i t i o n , 
a r c h i t e c t u r e has been r e q u i r e d to 
d e p i c t soc ie ty as it w i s h e s to b e c o m e , 
not necesar i l y as it is. 

T h o m a s Je f f e r son ' s S t a t e C a p i t o l 
b u i l d i n g of R i c h m o n d , V i rg in ia , w a s 
R o m a n in s ty le b e c a u s e J e f f e r s o n a n d 
c o n t e m p o r a r i e s w i s h e d t he n e w l y 
c r e a t e d Un i t ed S ta tes to be i d e n t i f i e d 
w i t h t h e g rea tes t w o r k i n g repub l i c of 
t h e m all, t he o ld R o m a n repub l i c . 
Later , as the asp i ra t i ons of the c o u n t r y 

s h i f t e d f r om r e p u b l i c i s m to democ
racy, t he G reek revival s t y le expressed 
t h o s e asp i ra t i ons in b u i l d i n g s evok ing 
of t h e last of t he 2 0 t h c e n t u r y and how| 
s h o u l d t hey be d e p i c t e d ? 

The o r n a m e n t a l a e s t h e t i c spr ings] 
f r o m t h e sea rch fo r a n s w e r s to these 
q u e s t i o n s , f r om a s e a r c h for new 
i m a g e r y to e x p r e s s t he admi t ted ly 
c o n f u s e d a n d sh i f t i ng ideas of what 
o u r s o c i e t y o u g h t t o b e c o m e . It begins 
by d e n y i n g the o ld reverance for 
t e c h n o l o g y , wh i l e t ak ing ful l advan
t a g e of the l igh t sw i t ch , vacuum 
c l e a n e r and toaster , conven iences ! 
tha t t e c h n o l o g y has b rough t us. 
O r n a m e n t a l i s t f o r m s are made wi th 
t he mos t s o p h i s t i c a t e d fac to ry pro
c e s s e s in c o n t e m p o r a r y mater ia ls 
s u c h as l am ina ted p las t ics , anod ized 
a l u m i n u m , s ta in less s tee l and neon. 
The e c o n o m i c a n d p rac t i ca l benef i ts | 
of m a c h i n e p r o d u c t i o n are enthusias
t i ca l l y e m b r a c e d . The a w e s o m e spirit 
of t h e m a c h i n e is d e n i e d . In its place 
o t h e r k i n d s of image ry a re pro jec ted. 
O r n a m e n t a l i s m d a n c e s on t he sur face 
of t e c h n o l o g y , us ing it but deny ing i ts| 
aura. O r n a m e n t a l i s m is a s ign of life, 
not of c o m p r o m i s e , a n d it p romises a 
f u t u r e tha t wi l l l ook m u c h d i f ferent 
f r o m w h a t w e have k n o w n for the bet
ter par t of th is cen tu ry . 

des igner woods 
" f i n e c u s t o m f u r n i s h i n g s f o r r e s i d e n t i a l 

a n d c o m m e r c i a l i n t e r i o r s " 

- cus tom c a b i n e t r y 

M E R I L L O T c a b i n e t d e a l e r 

- desks, c r e d e n z a s , & s h e l v i n g un i ts 

- c o m p u t e r , a u d i o & v i d e o f u r n i t u r e ' 

- d i n i n g r o o m , l i v i n g r o o m & b e d r o o m f u r n i t u r e 

- o a k , w a l n u t , t e a k , r o s e w o o d , & exo t i c w o o d s 

- l a m i n a t e s 

- c o l o r l a c q u e r f in ishes 
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Ethics in Architecture 
An Interview with Jerome Cooper, AIA 

Jerome Cooper is a practicing 
architect and a member of the 
American Institute of Architects. He 
was formerly chairperson of the 
American Institute of Architects Com
mittee on Ethics. He was in Lincoln, 
Nebraska, as a featured speaker in a 
symposium on ethics in professional 
practice. The symposium was spon
sored jointly by the colleges of law, 
dentistry, medicine and architecture of 
the University of Nebraska. 

The following is a condensation of 
an interview that took place in the 
Cornhusker Hotel, Saturday, March 
17, 1984. The interview was conducted 
by Michael D. Marsh. 

D i m e n s i o n s : Mr. C o o p e r , h o w d o 
y o u fee l tha t t h e r e c e n t (by r e c e n t , I 
m e a n in t he last f e w years ) c h a n g e s in 
c o u r t r u l i n g s o n f ee n e g o t i a t i o n s a n d 
t h e s e t t i n g of f ees h a v e a f f e c t e d 
a r c h i t e c t s ? 

C o o p e r : In t h e g o v e r n m e n t a l sec 
tor, t h e c o m p e t i t i o n is no t o n t h e b a s i s 
of fee , but is ra the r o n t h e b a s i s of 
q u a l i f i c a t i o n s a n d b a c k g r o u n d ex
p e r i e n c e . O n c e a sho r t l i s t of f i r m s h a s 
b e e n m a d e , t h e f i rs t f i r m o n t h a t l is t is 
c o n t a c t e d to m a k e a f e e p r o p o s a l . 
That f ee p r o p o s a l is b a s e d u p o n a 
s c o p e o f w o r k w h i c h t h e g o v e r n m e n t a l 
c l i en t has e s t a b l i s h e d as b e i n g t h a t 
w h i c h t h e y b e l i e v e w i l l p r o v i d e t h e m 
t h e bas i c p r o f e s s i o n a l s e r v i c e 
n e c e s s a r y to t he i r p ro j ec t . As a ru le , 
t h e a r c h i t e c t u r a l g r o u p w h i c h h a s 
b e e n s h o r t l i s t e d wi l l b a s e t h e i r f e e 
p r o p o s a l on tha t s c o p e a n d it w i l l 
g e n e r a l l y be a r r i ved at in m o s t in
s t a n c e s t h r o u g h an e s t i m a t e of t h e 
leve l of e f f o r t tha t it w i l l t a k e t o p r o v i d e 
t h o s e se rv i ces . Th is is d o n e no t j u s t f o r 
t h e a r ch i t ec t , bu t f o r a l l of h i s 
c o n s u l t a n t s . 

O n t h e o t h e r s ide , t h e g o v e r n m e n t 
has g e n e r a l l y m a d e i ts o w n e s t i m a t e 
of f ees a n d c o m e s to t h e t a b l e w e l l p re 
p a r e d a n d w e l l d o c u m e n t e d w i t h w h a t 
it is t h e y e x p e c t t h o s e s e r v i c e s t o cos t . 
I've neve r s e e n t he t w o a g r e e in i t ia l l y . 
Usua l ly , t h e a r c h i t e c t u r a l g r o u p is 
h i g h e r t h a n w h a t t h e g o v e r n m e n t h a s 
e x p e c t e d t o pay. G e n e r a l l y , t h e 
g o v e r n m e n t is lower. But, there is a 
scheme for pricing of known services 
for known costs and it is generally 
done on a lump-sum basis. If t h e 
g o v e r n m e n t is no t r e q u e s t i n g s o m e of 
t he s e r v i c e s tha t t h e a r c h i t e c t t h i n k s 
w i l l be n e e d e d d o w n t h e l ine, o r e v e n 
in i t ia l ly , in o r d e r to d o t h e j ob , a n 
a r c h i t e c t wi l l say so at t h a t t i m e a n d 
the g o v e r n m e n t wi l l g e n e r a l l y say, 
" W e wi l l t r ea t tha t as an a d d i t i o n a l ser 
v ice . " T h e w h o l e f o c u s is to c o m e 

Dimensions Ju ly , 1 9 8 4 / 2 3 



t o g e t h e r for a k n o w n b o d y of w o r k fo r a 
k n o w n p r i ce a n d t h e n a d d to it as t h e 
s c o p e c h a n g e s . 

I d o n ' t rea l l y b e l i e v e t ha t t ha t h a s 
a f f e c t e d t h e p r a c t i c e of a r c h i t e c t u r e in 
a n e g a t i v e way. I t h i n k that , to t h e c o n 
t rary, it has b e e n a pos i t i ve i n f l u e n c e 
on t h e p r o f e s s i o n b e c a u s e it has 
r e q u i r e d a r c h i t e c t u r a l f i rms to k n o w 
a n d u n d e r s t a n d the i r c o s t s a n d h o w 
t hey a re a r r i ved at. 

D i m e n s i o n s : T h i n g s are q u i t e dif
f e r e n t , t h o u g h , for p r i va te c l i e n t s a n d it 
s e e m s t he p o t e n t i a l for p r o b l e m s is 
g r e a t e r is it no t? 

C o o p e r : Yes, it is not u n c o m m o n for 
d e v e l o p e r s or c o r p o r a t i o n s to s e l e c t a 
sho r t l i s t f r o m a l a rge g r o u p of a rch i t ec 
tu ra l f i rms a n d ask for f ee p r o p o s a l s 
b e f o r e m a k i n g a n y c h o i c e . I r e g a r d th is 
as b e i n g a m u c h m o r e d i f f i cu l t s i tua
t i o n b e c a u s e it is t h e n up t o t h e 
i nd i v i dua l a r c h i t e c t to d e c i d e w h a t 
s e r v i c e s he t h i n k s a r e n e c e s s a r y a n d 
to p r i c e t h o s e se rv i ces . 

In t he even t an a r c h i t e c t under 
s t a t e s ( k n o w i n g l y or o t h e r w i s e ) t he 

s c o p e of se rv i ces that a c l i en t w i l l 
need , c lear ly, t he fee for bas ic s e r v i c e s 
wi l l be reduced . In most i n s t a n c e s a 
c l i en t wi l l not rea l ize that he is b u y i n g 
f e w e r serv ices or a smal le r s c o p e of 
s e r v i c e s Genera l l y , that w i l l c r e a t e 
h a r d s h i p s d o w n s t r e a m : least of al l , it is 
t he bas is of a m i s u n d e r s t a n d i n g , but , 
in a w o r s e case, c l i en ts very o f t e n se t 
up a f i xed b u d g e t for des ign s e r v i c e s 
a n d they do not have t he l a t t i t ude to 
sh i f t do l la rs a r o u n d on a l ine i t em by 
l ine i tem basis. There fo re , it mus t s im
ply be that th ree , four or f ive m o n t h s 
in to the pro ject , the a rch i tec t w h o w a s 
success fu l , b a s e d o n a r e d u c e d s c o p e 
of se rv i ces and a lower fee, m i g h t f i nd 
t ha t t he p ro jec t s imp ly c a n n o t g o 
fo rward . 

D i m e n s i o n s : W h o t h e n n e e d s to 
act as advoca te for that c l i en t w h o is 
un fami l i a r w i th t h e p rocess a n d a n y of 
t h e s e poss ib le d i s c r e p e n c i e s t ha t 
m i g h t arise? 

C o o p e r : It is my v iew t ha t t h e 
a rch i t ec t n e e d s to be that. T h e c l i en t 
d o e s not n e e d to have an a d v i s o r y 

a d v o c a t e or a spec ia l pu rchas ing 
agen t . A t ru ly p ro fess iona l response is 
"Th i s is m y fee for th is s c o p e of ser
v ices , but I t h i nk tha t you need 
a d i t i o n a l se rv i ces a n d th is is what they 
wi l l cos t . " O the rw ise , t he re f requent ly 
occu rs , in th is p ro fess ion , a misun
d e r s t a n d i n g b a s e d upon scope of 
work . 

If t h e a rch i tec t is be i ng asked , on the 
o t h e r hand , to u n d e r t a k e a p r o j e c t t o r a 
s c o p e of se rv i ces tha t he be l ieves wil l 
no t p r o v i d e a p roper j ob or he 's being 
a s k e d to p rov ide an insuf f ic ient 
a m o u n t of serv ices to sat is fy himself, in 
his o w n mind, tha t t he bu i l d ing wil l be 
s o u n d a n d wi l l no t e n d a n g e r the publ ic 
in a n y r e a s o n a b l e way, or if he is being 
a s k e d t o u n d e r t a k e a p ro jec t on a 
s c o p e of se rv i ces that he fee ls wi l l lead 
to d i ssa t i s f ac t i on by t he c l ient , then I 
t h i n k t h e a rch i tec t s h o u l d so inform 
tha t c l ient . If t he c l i en t t h e n is stead
fas t in t h e s c o p e of se rv i ces he w a n t s 
it w o u l d not at al l be inappropr ia te for 
t he a rch i t ec t to say, " I s imp ly cannot 
w o r k under t h o s e c o n d i t i o n s and I'm 
sorry . " a n d move on. I th ink, too, that to 
a la rge ex tent , a r ch i t ec t s are judged 
as m u c h by the bu i l d i ngs they turn 
d o w n as by t he bu i l d i ngs they do. In 
t h o s e c i r c u m s t a n c e s , it is f requent ly 
ve ry pa in fu l ini t ial ly, but in the lone 
t e r m , c l i en ts k n o w a n d respec t that 
k i n d of in tegr i ty . 

D i m e n s i o n s : A n o t h e r issue that is 
n e w to a r ch i t ec t s is the idea of adver 
t i s i ng . As I unde rs tand , it is now legally 
a c c e p t a b l e for a r ch i t ec t s a n d other 
p ro fess iona l s to adver t i se . Where 
howeve r , is the l ine on e th ica l i t y anc 
p ro fess i ona l s t a n d a r d s w i th respect tc 
adve r t i s i ng a n d m a r k e t i n g pro 
f e s s i o n a l a rch i t ec tu ra l serv ices? 

C o o p e r : I don ' t t h i n k tha t advert is 
ing is an e th i ca l issue. I t h i n k t h a t it iSt 
d i f f e r e n t k ind of issue. To be prec ise 
t h e p roh ib i t i on in t he past was not or 
adve r t i s i ng , but on pa id adver t is ing 
A r c h i t e c t s have adve r t i sed anc 
m a r k e t e d the i r s e r v i c e s f o r a long, lone 
t ime , bu t the no t i on of t a k i n g an ad ou 
in t h e n e w s p a p e r or the journa l ir 
o r d e r to adver t i se one 's f i rm and pay 
ing fo r tha t is new. I don ' t real ly regarc 
tha t t he re is any subs tan t i ve dif 
f e r e n c e b e t w e e n tha t a n d wha t a large 
a r c h i t e c t u r a l f i rm or even some of the 
sma l l e r f i rms have been ab le to do ir 
t e r m s of adver t i s ing pr ior to that t ime 
O u r p ro fess iona l magaz ines , genera 
n e w s p a p e r s a n d t r ade jou rna ls have 
al l b e e n veh i c l es t h r o u g h whicf 
a r c h i t e c t s c o u l d adver t i se the i r ser 
v i ces w i t hou t pay i ng for t he ad. That is 
of cou rse , p rov i ded t hey were sue 
c e s s f u l in ge t t i ng the i r w o r k publ ishec 
The e f fec t of adve r t i s i ng on the profes 
s ion , I t h i nK is not so m u c h an ethica 
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o n e as it is o n e w h i c h d e a l s w i t h t h e 
m a n n e r in w h i c h a r c h i t e c t s see 
t h e m s e l v e s . 

D i m e n s i o n s : You be l i eve it 's move 
a ma t te r of p ro fess i ona l s im? 

C o o p e r : Yes, th i s t h i n g of pro
f ess iona l i sm i s a v e r y f r a g i l e e n t i t y a n d 
w h e n o n e has, as in t h e p r a c t i c e of 
a r ch i t ec tu re , p ro fess i ona l s w h o rou
t ine ly c o m pe te aga ins t o n e a n o t h e r on 
a da i ly bas is for p ro jec ts , th i s t h r e a d of 
p ro fess i ona l i sm is t h e on l y t h i n g tha t 
ho lds t h e m toge ther . It is a ve ry impor 
tan t t h i ng b e c a u s e w i t h o u t tha t , w h a t 
ex is ts is a d o g - e a t - d o g or c u t - t h r o a t 
s i t ua t i on w h i c h is c e r t a i n l y unp ro 
fess iona l a t t h e l e a s t a n d i s i n j u r i o u s t o 
t he pub l i c i n te res t at wors t . So, I rea l ly 
don ' t r ega rd t he adve r t i s i ng as d i r ec t l y 
an e th i ca l issue. It has c o m e u n d e r t h e 
t op i c of e t h i c s a s s o m a n y o t h e r bus i 
ness p rac t i ces d id b e c a u s e tha t w a s a 

| c o n v e n i e n t p lace to put t h e m , bu t it is 
not an e th i ca l issue. 

D i m e n s i o n s : Now tha t c o m p e t i t i o n 
rom a m o n g f i rms d o e s s e e m to be at 
eas t a l i t t le m o r e i n tense , w h a t is t h e 
ine of e th i ca l behav io r i n v o l v e d in t he 
p resen ta t i on in te rv iew b e t w e e n d o i n g 
ree d e s i g n se rv i ce a n d p r o j e c t p ro

b lem ana lys is? Do w e have a r c h i t e c t s 
| that a re d o i n g f ree d e s i g n ? 

C o o p e r : Yes, w e do. The issue, 
owever , is not tha t t h e a r c h i t e c t is 

yvorking for f r ee - tha t ' s a c h o i c e tha t 
n y o n e ough t to have t h e f r e e d o m to 

t n a k e . The issue is that he is providing 
flesign services prematurely as an 

nducement to a prospective client to 

E et a job. The resul t of t ha t is tha t t he 
I lent t h i n k s that he is g e t t i n g a d e s i g n 
o lu t ion . Very o f ten , t h e a r c h i t e c t 
h i nks al l he 's d o i n g is d i s p l a y i n g h is 

pes i rab i l i t y . In t he w o r s t c i r c u m -
t a n c e s the g r o u n d w o r k is la id for a 

p i s u n d e r s t a n d i n g r e g a r d i n g w h a t t he 
c l i e n t is ge t t i ng . T h e u n f o r t u n a t e 

esu l t of th is is tha t ve ry o f t e n t he 
l ien t be l i eves t ha t b e c a u s e t h e 
i rch i tec t is a p r o f e s s i o n a l tha t he, t he 
l ient , has a r ight to e x p e c t tha t w h a t it 

s he is be i ng g i ven is a p p r o p r i a t e a n d 
a t ta inab le . He may e v e n b a s e his 

p e c i s i o n to b u y a p i e c e of l and o n tha t 
n a n t i c i p a t i o n that t h i s p r o j e c t c a n be 

b u i l t w i t h t he do l la rs t ha t he h a d 
s tab l i shed . 
The d e s i g n p r o c e s s is o n e w h i c h is 

b u i t e l eng thy a n d b e g i n s w i t h a fa i r ly 
}oo6 ana lys is of t he s i te a n d t he pro
gram a n d of t he b u d g e t w h i c h t h e 

lent has ava i lab le . It s h o u l d t h e n be 
he resul t of tha t t y p e of ana l y t i ca l 

hct iv i ty . It s h o u l d a l so be t h e resu l t of a 
j o o d in te rac t ion b e t w e e n t h e c l i en t 
i n d t he arch i tec t . If t h e a r c h i t e c t s im-
)ly a p p e a r s at an i n t e r v i e w w i t h a 
l es i gn ske t ch , he, on t he o n e hand , 
h i n k s tha t w h a t he is s a y i n g is " S e e 

w h a t a g o o d a rch i tec t a n d a g o o d 
d e s i g n e r I am" . The owner , on t h e 
o the r hand , th inks , " M y , t h i s is rea l l y 
g o i n g to be a great b u i l d i n g " . The 
o p p o r t u n i t y fo r the o w n e r be i ng 
m is led is ex t reme ly h igh . Th is is an 
unp ro fess i ona l t h i ng to pe rm i t t o 
h a p p e n . 

D i m e n s i o n s : Can an a r c h i t e c t ade 
qua te l y m a k e it c lear to a c l i en t at t ha t 
t ime tha t h is i n t en t i on is s imp l y to 
d e m o n s t r a t e sk i l l - no t to p r o p o s e 
so lu t ions? 

C o o p e r : I don ' t real ly be l i eve tha t 
any r ep resen ta t i ons by t he a r c h i t e c t 
to t h e o w n e r that , " In real i ty , t h i s can ' t 
be bu i l t " or "Th is may not be l ike t h i s " 
real ly fu l ly sa t is f ies tha t s i t ua t i on , 
b e c a u s e the o w n e r s t i l l b e l i e v e s tha t 
he 's s e e i n g h is bu i ld ing . N o r d o I t h i n k 
tha t te l l ing t he a rch i tec t t ha t it is al l 
r ight to do tha t and re l y ing u p o n an 
i n junc t i on tha t you p l ace on h im to be 
t ru th fu l and not to m i s l e a d t he c l i en t 
dea ls sa t i s fac to r i l y w i t h tha t s i t u a t i o n 
because , w h e n al l is sa id a n d done , w e 
must rea l ize tha t the a r c h i t e c t is a f t e r a 

c o n t r a c t to d o work . H e m a y n e e d t h e 
j o b very bad ly . He m a y f e e l t h a t he w i l l 
dea l w i t h t h e s e q u e s t i o n s of s c o p e 
a n d f u n c t i o n a l i t y d o w n s t r e a m . 

The w h o l e t h i n g s e e m s t o h i n g e o n 
w h a t an a r c h i t e c t d o e s - n o t h o w h e 
d o e s it. If w e re ly o n a n i n j u n c t i o n t h a t 
an a r c h i t e c t is s i m p l y n o t t o m i s l e a d , 
a n d if o n e b e l i e v e s t h a t in t h e h e a t o f 
t he c o m p e t i t i o n tha t i n j u n c t i o n n o t t o 
m i s l e a d is g o i n g to be s o m e t h i n g t h a t 
t he a r c h i t e c t c a n d i s c i p l i n e h i m s e l f 
w i t h , it, in my o p i n i o n , t a k e s a s u p e r 
h u m a n c r e a t u r e . In a n y k i n d of sys 
t e m a t i c a r r a n g e m e n t I d o n o t t h i n k 
t ha t w o u l d wo rk , e s p e c i a l l y in a d e l i 
c a t e s i t u a t i o n . 

D i m e n s i o n s : That b r i n g s u s t o a n 
i n t e r e s t i n g po in t , a n d t h a t is: H o w c a n 
t h e A lA a n d t h e p r o f e s s i o n o f A r c h i t e c 
t u r e in g e n e r a l , e n f o r c e e t h i c a l s t a n 
da rds? 

C o o p e r : We l l , in t h e f i r s t p l a c e , w e 
can ' t have a s t a n d a r d t h a t is v o l u n t a r y . 
A n d , at t h i s j u n c t u r e , I t h i n k t h a t it is 
r e c o g n i z e d t h a t t h e c o d e o f e t h i c a l 
c o n d u c t of t h e I n s t i t u t e is a v o l u n t a r y 
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m a t t e r . T h e c o d e d e a l s no t w i t h shalls 
b u t w i t h shoulds. O n e c a n n o t e n f o r c e 
s o m e t h i n g if it is w r i t t e n in s u c h a m a n 
ner . If t h e c o d e w e r e m a n d i t o r y o r if it 
h a d c e r t a i n m a n d i t o r y s t a n d a r d s In it 
a n d if t h e c o d e w a s p r e s c r i p t i v e as to 
w h a t an a r c h i t e c t c o u l d or c o u l d not 
do , a n d if t h e c l i e n t a n d t h e p u b l i c 
u n d e r s t o o d t h o s e p r e s c r i p t i o n s , t h e y 
w o u l d t h e n k n o w a n d be a b l e to j u d g e 
fo r t h e m s e l v e s w h e n an a r c h i t e c t d i d 
no t d o w h a t it is he w a s s u p p o s e d t o 
do . Bu t , it s e e m s to m e tha t if a p ro fes 
s i o n d o e s no t h a v e a s t a t e d p o s i t i o n 
r e g a r d i n g t h e c o n d u c t of i t s m e m b e r s 
t h e n t h e p u b l i c has no w a y to p red i c t 
h o w t h o s e a r c h i t e c t s w i l l b e h a v e 
u n d e r a g i v e n se t of c i r c u m s t a n c e s 
a n d t h e r e f o r e , has n o e x p e c t a t i o n s of 
a n y t h i n g . W h i l e t ha t i s s a f e f o r t h e pro
f e s s i o n a l , it c l ea r l y is no t in t he 
p u b l i c in te res t . 

T h e c o n s t r u c t i o n i n d u s t r y is o n e of 
t h e l a r g e s t i n d u s t r i e s in th i s c o u n t r y in 
t e r m s of g r o s s n a t i o n a l p roduc t . 
U n l i k e t h e s t e e l i n d u s t r y or t he 
a u t o m o b i l e i n d u s t r y or t h e c o m p u t e r 
i n d u s t r y , t h e c o n s t r u c t i o n i n d u s t r y is 
c o m p r i s e d of a s e r i e s of i n t e r r e l a t e d 
i n t e r e s t s : g e n e r a l c o n t r a c t o r s , 
o w n e r s , d e v e l o p e r s , l ende rs , sub 
c o n t r a c t o r s , v e n d e r s a n d t he list g o e s 
o n . T h i s f o r m s a k ind of m o s a i c of w h a t 
r e a l l y b e c o m e s an indus t ry . The 
d e s i g n p r o f e s s i o n a l s ( a r c h i t e c t s a n d 
e n g i n e e r s a n d o t h e r c o n s u l t a n t s ) 
h a v e b e e n r e g a r d e d as t h e c e m e n t 
t h a t f i l l s in b e t w e e n t h e p i e c e s of th i s 
m o s a i c a n d m a k e s it h o l d t oge the r . 
T h e y ' v e d o n e tha t t h r o u g h an ob jec 
t i v e k n o w l e d g e of t h e c o n s t r u c t i o n 
p r o c e s s a n d w h a t is fa i r t o e v e r y b o d y . 
T h e y ' v e d o n e tha t t h r o u g h the i r 
t e c h n i c a l k n o w l e d g e of t h e indus
t r i a l i z e d par t of t h e c o u n t r y r e g a r d i n g 
p r o d u c t s a n d s y s t e m s t ha t a re avai l 
a b l e a n d t h e a p p r o p r i a t e n e s s fo r use. 
T h e y ' v e d o n e it t h r o u g h the i r i n te l lec t 
a n d t a l e n t a n d the i r d e s i g n abi l i ty . 

F o r a l l t h e s e d i v e r s e i n t e r e s t s t o be 
r e l a t e d to o n e a n o t h e r t h r o u g h the 
c e m e n t of t h e d e s i g n p r o f e s s i o n 
w h i c h has no m a n d i t o r y s t a n d a r d s of 
b e h a v i o r a n d w h o s e a c t i o n s u n d e r a 
g i v e n se t of c i r c u m s t a n c e s , t h e r e f o r e , 
c a n n o t be p r e d i c t e d , at t i m e s is g o i n g 
t o b e ve r y i n c o n v e n i e n t . It is g o i n g to 
l e a d t o t h e f u r t h e r loss of c red ib i l i t y fo r 
t h e d e s i g n p r o f e s s i o n that , in my v iew, 
w e h a v e a l r e a d y s e e n . 

D i m e n s i o n s : So y o u t h i n k tha t t h e 
c o d e s h o u l d r e a d shall r a the r t h a n 
should? 

C o o p e r : I t h i n k t h a t it c a n g o f u r t he r 
t h a n tha t . I t h i n k t ha t t h e r e s h o u l d be 
e v e n m o r e p r e s c r i p t i o n s c o m i n g o u t o f 
s o m e of t h e s e la rge n e b u l o u s c o n 
c e p t s . I d o n ' t t h i n k t ha t it w i l l be 
e n o u g h to say to an a r ch i t ec t , " Y o u 
s h a l l n o t m i s l e a d t he c l ien t . " I t h i n k 
2^/Dimensions Ju ly , 1 9 8 4 

t ha t in add i t i on to tha t tha t o n e s h o u l d 
say, " Y o u sha l l not e n g a g e in a c o m 
pe t i t i ve s i t ua t i on in w h i c h c e r t a i n cir
c u m s t a n c e s are not p resen t . " I t h i n k 
tha t you s h o u l d say to t he a rch i tec t , " I f 
y o u adver t i se , you shal l adve r t i se in a 
t r u th fu l w a y a n d not u n d e r t a k e t o ' p u f f 
y o u r se rv i ces t he w a y t h e law 
g e n e r a l l y a l l o w s tha t t o be." W h a t is 
n o w n e e d e d is for that f u r t h e r s t e p t o 
occur . 

D i m e n s i o n s : In t he p r o f e s s i o n a l 
magaz ines , w e see w h a t is put f o r t h as 
t h e la tes t in b u i l d i n g des i gn . O t h e r 
a rch i tec ts , t hen , refer to t h e s e k i n d of 
t h i n g s and look at t h e m aga in a n d 
aga in and p re t t y soon , bu i l d i ngs s ta r t 
to l ook very simi lar. You see d e t a i l s o n 
o n e bu i l d ing tha t you t h o u g h t y o u s a w 
be fo re . W h e r e do w e d raw t h e l ine be
t w e e n d i rec t p laga r i sm a n d t h e 
r e f e r e n c i n g of ideas? W h e r e is t h e 
t h r e s h o l d of e th i ca l behav io r in t h o s e 
t w o a reas or is it e th i ca l to s imp l y c o p y 
s o m e b o d y e l se ' s wo rk? 

C o o p e r : The a n s w e r to tha t q u e s 
t i on h a s t o d o w i t h w h a t e m p h a s i s tha t 
a r ch i t ec t s a n d c l i en ts a n d t he pub l i c 
p l ace upon w h a t a r ch i t ec t s d o a n d 
h o w t hey d o it. Le t ' s p r e t e n d , fo r a 
momen t , tha t w e are not s i t t i ng in th i s 
ho te l in L inco ln , N e b r a s k a in 1 9 8 4 , 
but, that we ' re s i t t i ng in F l o r e n c e in 
1 4 8 4 and tha t w e w e r e hav i ng th i s 
conve rsa t i on . W e w o u l d be t a l k i n g 
a b o u t the de ta i l s of t he I ta l ian 
Rena i ssance , w h i c h al l of t h e 
a r c h i t e c t s p a r t i c i p a t e d in a n d f r o m 
w h i c h they b o r r o w e d f ree l y as a po in t 
of b e g i n n i n g for the i r bu i l d ings . T h e r e 
were , in fact , ru les a b o u t w h i c h t h e s e 
b u i l d i n g s w e r e d e s i g n e d . In t he f l ow of 
h is tory , the no t i on that e a c h b u i l d i n g 
s h o u l d be ind iv idua l i s t i c a n d tha t e a c h 
a rch i tec t s h o u l d be ind iv idua l i s t i c is a 
c o m p a r a t i v e l y n e w idea. I'm not s o cer
ta in that t he bui l t e n v i r o n m e n t and , 
h e n c e , the pub l i c g o o d is bes t s e r v e d 
w h e n every bu i ld ing is so to ta l l y dif
f e ren t as s o m e t i m e s h a p p e n s whfen 
w e have th i s rush t o w a r d s ind iv idua l 
ity. It s e e m s to me (and it is not a n e w 
idea) that if t h e bui l t e n v i r o n m e n t had 
m o r e of a c o n s i s t e n c y to it, tha t it m i g h t 
be a m o r e c o m f o r t a b l e p l ace for peo 
p le to be in as o p p o s e d to a se r i es of 
s tacca to - l i ke se r ies of i m p u l s e s o n 
the i r bra ins. So, I don ' t rea l ly r e g a r d 
t h e no t i on of w h a t you p e r c e i v e to be 
a p r o b l e m , tha t bu i l d i ngs t e n d to l ook 
a l i ke or be c lose l y re la ted , to be an 
e t h i c a l p rob lem. I t h i n k t ha t it m a y be 
an e g o p r o b l e m for s o m e a r c h i t e c t s 
a n d fo r an o c c a s i o n a l c l ient , bu t in t h e 
pub l i c in terest , I don ' t rea l ly r e g a r d 
tha t to be a s ign i f i can t p r o b l e m at th i s 
po in t . I th ink it c o u l d b e c o m e one , 
because , it is poss ib le as tha t k i n d of 
an a t t i t ude b e g i n s to deve lop , you 
d e v e l o p a n a lmos t a c a d e m i c s ty le a n d 

the p r o b l e m of o v e r t h r o w i n g the styN 
g e t s to be ve ry pa in fu l a n d again no( 
rea l ly in the pub l i c in te res t . 

D i m e n s i o n s : T w o ques t i ons thai 
a re rea l l y c l o s e l y r e l a t e d t o what y o i | 
jus t sa id : W h e r e is t he rea lm of e th ic j 
in re la t i on t o w h a t an o w n e r wants ver j 
sus soc ie t y ' s good? If it is clearl> 
s o m e t h i n g tha t is not g o i n g to be posi | 
f ive in t he la rger sense , whe re doej 
t h e a r c h i t e c t t a k e a s tand? S e c o n d l y | 
w h a t is g o o d a r c h i t e c t u r e , ethical ly? 

C o o p e r : Wel l , I'm g o i n g to have t( 
s e a r c h for th i s one. Typica l ly , we thini 
of e t h i c s as dea l i ng w i th t h e act ions o| 
p e o l e not w i t h t he na tu re of thing? 
( w h i c h is w h a t bu i l d ings , of c o u r s e | 
are). I don ' t t h i nk tha t e th ica l act; 
necessa r i l y lead to e th i ca l archi tec 
ture . A n o t h e r w a y of say ing that is tha 
an a rch i t ec t c a n be e th i ca l and do ba<| 
or u n e t h i c a l a r ch i t ec tu re . So there is 
d i f f e r e n t s l a n t t o t h e s a m e t e r m in relal 
t i on to e th i ca l a r ch i t ec tu re . For me, ar | 
e t h i c a l a r c h i t e c t u r e is o n e w h i c h take ; 
u n t o i tse l f an ob l i ga t i on toaccompl i sh l 
as a bu i l d ing , tha t w h i c h t he owner se 
ou t t o a c c o m p l i s h a n d to do that over 
p r o t r a c t e d p e r i o d of t ime dur ing th< 
l i fe of t h e bu i ld ing . It mus t use the land 
in s u c h a way tha t t h e c o n t e x t in whicf 
t h e b u i l d i n g is bui l t is e n h a n c e d an( 
not d a m a g e d a n d that the peop le wh( 
use t he bu i l d i ng w h e t h e r they b( 
c h i l d r e n at s c h o o l or w o r k e r s in ar 
o f f i ce or i n h a b i t a n t s of an apar tmenf 
b u i l d i n g , have a s e n s e of joy as t h e i 
use it - that it have a s e n s e of theiT 
sp i r i t s be i ng up l i f t ed a n d their eye; 
b e i n g d e l i g h t e d - that t he re is 
g e n e r a l e n h a n c e m e n t of their wel l 
b e i n g as a resu l t of tha t bu i ld ing . Tha 
is w h a t e th i ca l a r c h i t e c t u r e is. 

Professional Code 
Resolution Passed 

D e l e g a t e s t o T h e A m e r i c a n Inst i tute] 
of A r c h i t e c t s 1 9 8 4 N a t i o n a l Conven
t i on u n a n i m o u s l y p a s s e d a reso lu t i o r j 
fo r t he AIA to d e v e l o p a m o d e l code ol 
p r o f e s s i o n a l r espons ib i l i t y and tc| 
i n ves t i ga te a l te rna t i ve m e t h o d s ol 
e s t a b l i s h i n g " s t r o n g a n d e f fec t i ve 
m e c h a n i s m s " for e n f o r c i n g the pro f 
p o s e d code . 

The reso lu t i on , as a m e n d e d , a l s d 
p r o p o s e s that an in te r im repor t on th( 
m o d e l c o d e a n d e n f o r c e m e n t alter^ 
na t i ves be p r e s e n t e d at Grassroot ; 
' 8 5 l e a d i n g to a r e s o l u t i o n at the 198£| 
AIA c o n v e n t i o n . 

In s u b m i t t i n g t he reso lu t i on , Petei 
Forbes , FAIA, Bos ton , p r e s i d e n t of t h d 
M a s s a c h u s e t t s S ta te Soc ie ty o 
A r c h i t e c t s , e x p l a i n e d tha t widespreac 
A l A - m e m b e r c o n s e n s u s suppo r t s the 
n e e d to " c l ea r l y a r t i c u l a t e " the pro 
f e s s i o n a l respons ib i l i t y of a rch i tec t ; 
w o r k i n g in the pub l i c t rus t . 



News notes 
A I A E lec ts J o h n A . B u s b y 

J o h n A. B u s b y Jr., FAIA, of A t l an ta , 
w a s e l e c t e d f i rst v i ce p r e s i d e n t / 
p r e s i d e n t - e l e c t of T h e A m e r i c a n 
Ins t i t u te of A r c h i t e c t s a t i ts 1 1 6 t h 
na t i ona l c o n v e n t i o n . 

H e w i l l a s s u m e o f f i ce in D e c e m b e r , 
1 9 8 4 , a n d wi l l b e c o m e p r e s i d e n t o n e 
year later. R. B ruce Pat ty , FAIA, of Kan 
sas Ci ty , Mo., the I ns t i t u t e ' s c u r r e n t 
f i rst v ice p res iden t , w i l l s u c c e e d 
G e o r g e M. No t t e r Jr., FAIA, as p res i 
den t of t h e 4 3 , 0 0 0 - m e m b e r n a t i o n a l 
p ro fess i ona l soc ie ty th i s D e c e m b e r . 

A l so a t t h e 1 9 8 4 c o n v e n t i o n , 
d e l e g a t e s e l e c t e d t h r e e n a t i o n a l v i ce 
p res iden ts : Rober t E. G r a m a n n , AIA, 
C i n c i n n a t i ; D o n a l d J. Hack l , FAIA, 
C h i c a g o ; Ted P. Pappas , FAIA, 
Jacksonv i l l e . 

Ph i l i pW. D insmore , A I A , T u c s o n , w a s 
e l e c t e d t o a two -yea r t e r m as sec
retary. H e n r y W. Sch i rmer , FAIA, 
Topeka , Kan., c o n t i n u e s in h is t w o -
year t e rm as Ins t i tu te t reasu re r . 

Dav is /Fenton /S tange /Dar l ing 
D a v i d / F e n t o n / S t a n g e / D a r l i n g has 

Recent ly h i r e d four n e w e m p l o y e e s ; 
;hree a r ch i t ec tu ra l d r a f t s m e n a n d o n e 
n te r io r des igner . 

T h e y a re : 

3ob K o z a : Bob j o i n e d t h e f i rm in 
\/1arch. He g r a d u a t e d f r o m U N L in 
December , 1980 , w i t h a B a c h e l o r of 
Sc ience d e g r e e in A r c h i t e c t u r e . 
= l̂ck J o h n s o n : R ick g r a d u a t e d f r o m 
Sou theas t C o m m u n i t y C o l l e g e ( t hen 
^Jebraska T e c h i n c a l Co l l ege ) at 
"Gilford in 1 9 7 2 w i t h a n A s s o c i a t e s 
Jegree in A r c h i t e c t u r a l T e c h n o l o g y . 
Since tha t t ime, he has w o r k e d in t w o 
. i n c o l n A r c h i t e c t u r a l f i rms ; T h o m a s E. 
3ach to l d a n d M i c h a e l Bot t . H e 
e c e i v e d a t e a c h i n g e n d o r s e m e n t in 
=*hysical Educa t i on , I ndus t r i a l Ar ts , 
and c o a c h i n g f rom U N L in 1 9 7 8 . R ick 
o i n e d t he f i rm Apr i l 3 0 a n d is an 
Assoc ia te M e m b e r of t he AIA. 

S t e v e W y t h e r s : S t e v e g r a d u a t e d f r o m 
Sou theas t C o m m u n i t y C o l l e g e a t 
Gi l fo rd in 1 9 7 5 w i t h an A s s o c i a t e s 
degree in A r c h i t e c t u r a l T e c h n o l o g y . 
He w o r k e d fo r the f i r m f r o m 1 9 7 6 t o 
1978 a n d T o m M o r r o w F o o d S e r v i c e 
C o n s u l t a n t s in 1 9 8 3 . He g r a d u a t e d 
f rom N e b r a s k a W e s l e y a n U n i v e r s i t y 
this yea r w i t h a B a c h e l o r of A r t s 
deg ree in His tory . H e r e j o i n e d D a v i s / 
F e n t o n / S t a n g e / D a r l i n g in M a y a n d 
l a s b e e n w o r k i n g in t h e M e c h a n i c a l 
Depa r tmen t . 
L i s a Mil ler: L isa g r a d u a t e d t h i s s p r i n g 
v i t h a B a c h e l o r of S c i e n c e d e g r e e in 
-Home E c o n o m i c s . S h e h a d b e e n 
/vorking par t - t ime in t h e I n t e r i o r s 
Depa r tmen t s i nce J a n u a r y . S h e w a s 
"ilred f u l l t ime in May. 
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News notes 

Alumni Association Selects Winning Logo Desigd 
T h e L o g o D e s i g n C o m p e t i t i o n c o n 

d u c t e d by t h e C o l l e g e of A r c h i t e c t u r e 
A l u m n i A s s o c i a t i o n w a s c o n c l u d e d 
d u r i n g t h e r e c e n t A IA N a t i o n a l C o n 
f e r e n c e in Phoen i x . T h e B o a r d of t h e 
A l u m n i A s s o c i a t i o n m e t as a d e s i g n 
j u r y t o c o n s i d e r t h e e n t r i e s of 1 2 
f i n a l i s t s in t h e c o m p e t i t i o n . 

T h e f i na l i s t s w e r e s e l e c t e d in a t w o 
s t a g e d e s i g n c o m p e t i t i o n . Pa r t i c i pa 
t i o n w a s o p e n t o a l l a l u m n i o f t h e 
U n i v e r s i t y of N e b r a s k a C o l l e g e of 

A r c h i t e c t u r e A l u m n i A s s o c i a t i o n a n d 
m e m b e r s of t h e Un ivers i t y of Ne
b r a s k a S tuden t C h a p t e r A m e r i c a n 
Ins t i t u te of Arch i tec ts . The f i rs t p h a s e 
of c o m p e t i t i o n invo lved t h e 1 6 A l u m n i 
A s s o c i a t i o n a reas ou ts i de of N e b r a s 
ka, a s we l l as t he t h r e e N e b r a s k a 
C h a p t e r s of t he A m e r i c a n I n s t i t u t e of 
A rch i t ec t s , and t he U N L SC/AIA. F i rs t 
p h a s e jur ies r ev i ewed e n t r i e s sen t to 
t h e s e o f f ices and s e l e c t e d f i na l i s t s t o 
be c o n s i d e r e d by t he S e c o n d P h a s e 

A I A Research and Design Conference 
T h e A m e r i c a n I ns t i t u t e of A r c h i t e c t s , 

w i t h s u p p o r t f r o m O t i s E leva tor , is t o 
p r e s e n t a n a t i o n a l c o n f e r e n c e , 
" R e s e a r c h & D e s i g n 8 5 : A r c h i t e c t u r a l 
A p p l i c a t i o n s of D e s i g n a n d T e c h n o l 
o g y R e s e a r c h , " M a r c h 14-1 8, 1 9 8 5 , in 
L o s A n g e l e s . 

T h e f i rs t in a se r ies , t h e c o n f e r e n c e 
w i l l o f f e r an a r ray of s ta te -o f - the -a r t 
f i n d i n g s f r om a r c h i t e c t u r a l d e s i g n a n d 
t e c h n o l o g y resea rch . The f o c u s w i l l be 
e n e r g y , l i fe sa fe t y a n d c o d e s , b u i l d i n g 
r e d e s i g n , t he d e s i g n of s p e c i a l i z e d 
f a c i l i t i e s a n d e n v i r o n m e n t a l t r e n d s 
t h a t m a y a f f ec t t h e b u i l d i n g i n d u s t r y 
o f t o m o r r o w . 

T h e s e i s s u e s w e r e i d e n t i f i e d as t h e 
m o s t p r e s s i n g a reas of n e e d e d 
r e s e a r c h by t h e A r c h i t e c t u r a l 
R e s e a r c h C o u n c i l . The c o u n c i l w a s 
c r e a t e d by t h e AIA F o u n d a t i o n in 1 9 8 2 
t o p r o m o t e t he d i s s e m i n a t i o n of 

r e s e a r c h resu l ts to p rac t i c i ng a rch i 
t e c t s a n d to e n c o u r a g e t he a d v a n c e 
m e n t o f a rch i t ec tu ra l resea rch . 

T h e counc i l , w i t h AIA c o m m i t t e e s 
a n d 2 5 c o o p e r a t i n g o rgan i za t i ons , w i l l 
s e l e c t abou t 100 s p e a k e r s a n d up t o 
5 0 e x h i b i t s fo r d i sp lay at t he M a r c h 
1 9 8 5 c o n f e r e n c e . 

Ross E . Williams 
Ross E. Wi l l i ams has b e e n e l e c t e d 

P r e s i d e n t of W i l d e r n e s s D e v e l o p m e n t 
LTD, a Spr ing f ie ld , M issou r i b a s e d 
c o m p a n y spec ia l i z i ng in r e s o r t / 
c o n d o m i n i u m d e v e l o p m e n t . W i l l i ams , 
w h o ho lds an A rch i t ec tu ra l D e g r e e 
f r o m t h e Un ivers i t y of N e b r a s k a , is a 
p a r t n e r in t he f i rm of A l l m o n - W e b b -
W i l l i a m s Arch i tec ts , Inc. in S p r i n g 
f ie ld . 

J u r y in Phoen ix . 
The in ten t of th i s d e s i g n c o m p e t i t i o n i 

w a s t o g e n e r a t e i nnova t i ve g raph ics l 
w h i c h wi l l be u s e d as t he iden t i f y i ng ! 
m a r k of the C o l l e g e of A r c h i t e c t u r e 
A l u m n i Assoc ia t i on . Th is l o g o wi l l be af 
c o m m u n i c a t o r for exp ress ing th< 
Assoc ia t i on ' s u n i q u e personali tyJ 
a t t i t udes , a n d charac te r . It wi l l b ^ 
a p p l i e d to l e t t e rheads , businesi 
f o rms , s ignage , repor ts , membei 
pub l i ca t i ons , a n d awards . 

The jury, c o n s i s t i n g of Golde i 
Z e n o n , Ed B lacK Ed Kodet , and K e r | 
H i e t b r i n k s e l e c t e d 3 w i n n e r s f r o n i 
a m o n g the f ina l is ts . T h e s e were: 1 si 
P lace - D o n a l d W. Blair, D a l l a s C las^ 
of 1 9 7 7 ; 2 n d P lace - B ruce A. Kel ler j 
O m a h a , Class of 1 9 7 8 ; 3 r d Place 
Dav id A. Swanson , O m a h a , Class oi 
1 9 7 8 . 

The f i rst p lace a w a r d inc ludes 
c a s h pr ize of $ 1 5 0 . S e c o n d p l a c ^ 
r e c e i v e s a c a s h a w a r d of $ 7 5 , whil( 
t h i r d p lace rece ives $ 5 0 . T h e winning! 
l ogo des i gn wi l l b e c o m e the copy
r i g h t e d s y m b o l of the Co l lege o 
A r c h i t e c t u r e A l u m n i Assoc ia t i on . The 
d e s i g n wi l l a lso be u s e d in a medal tc 
be c o m m i s s i o n e d by t h e Assoc ia t io r 
a n d g i v e n as a n a w a r d to Out 
s t a n d i n g A lumni . 

The Assoc ia t i on w o u l d a lso l ike to 
e x p r e s s its a p p r e c i a t i o n t o al l par
t i c i p a n t s and t o r e c o g n i z e the other 
n i ne f ina l is ts . T h e s e f ina l i s ts include: 
S t e v e n Avery, L i n c o l n , C lass of 1974; 
T h o m a s Cox, L i nco ln , C lass of 1976 
Je r r y Hahn, O m a h a , c lass of 1983; 
F loyd H. Ladega rd , L i n c o l n , Class o 
1 9 7 2 ; Rober t W. Laps ley , L inco ln 
C lass of 1 9 7 7 ; V ic to r J. Aud fdem 
be rge . G r a n d Is land, C lass of 1966 
D o u g B. Daharsh , L inco ln , Class o 
1 9 7 9 ; Rober t L. Kent , N e w W o o d 
s t o c K NY, C lass of 1 9 6 9 ; and Jot 
L a n g , Kearney , C lass of 1 9 8 2 . 

R e y n o l d s A l u m i n u m D e s i g n Contest 
T h e 1 9 8 4 R e y n o l d s A l u m i n u m Prize 

for A rch i t ecu t ra l S t u d e n t s Commit tee 
has s e l e c t e d t h r e e Un ive rs i t y of N e b 
raska s t u d e n t s for a Cer t i f i ca te o 
E x c e l l e n c e award . The t h r e e s tudents 
Pe r ry Gau th ie r , Fa rzan Kho lous i anc 
S t e p h e n Ponde l i s s u b m i t t e d thei 
d e s i g n for c o n s i d e r a t i o n ear l ier thi j 
year . T h e jury c o m m e n t e d tha t the in 
w a s "A t h r e e - d i m e n s i o n a l fantasy 
w h i c h i n c o r p o r a t e s t he f undamen ta 
c h a r a c t e r i s t i c s of a l u m i n u m , pre 
s e n t e d in a c rea t i ve (a lbe i t offer 
t o n g u e - i n - c h e e k ) manner . 
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3nd place winner: The CAAA letters of 
the association are composed in a subtle 
way to make a bold and graphic statement. 
The logo will register a quick impact on the 
reader's mind, who will immediately 
associate it with the CAAA. The interlocking 
curves indicate unity and movement within 
the organization. 

2nd place winner: The logo is an 
abstract and innovative composition of the 
four letters - CAAA standing for the 
"College of Architecture Alumni Associa
tion". The form, although simplistic in line, is 
intended to express a dynamic feeling of 
movement and direction and would be a 
very appropriate graphic symbol of the 
Alumni Association. 

This mark intends graphic clarity and 
strong visual identity. Abstracted elements 
of type unite to form an "A" symbolic of 
architecture allowing for further compound 
representation - College of Architecture 
Alumni Association. The mark maximizes 
flexibility through integrating key represen
tational elements which become more sym
bolic that separate initials of a lengthy 
name. 

1st place winner: The design relies 
upon bold abstraction for immediate 
recognition and forceful visual impact, sup
plemented and defined by a band of type to 
convey the full and accurate name of the 
organization. The color red is proposed to 
tie the mark to the University of Nebraska 
system. 
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News notes 

A I A Foundation Receives Gift 
C u r r e n t d e s i g n a n d t e c h n o l o g i c a l 

t r e n d s w i l l be a d d r e s s e d by we l l -
k n o w n a r c h i t e c t s a n d c r i t i c s th i s fa l l in 
T h e A m e r i c a n I n s t i t u t e of A r c h i t e c t s 
F o u n d a t i o n ' s s u b s c r i p t i o n l e c t u r e 
s e r i e s , m a d e p o s s i b l e by a $ 1 0 , 0 0 0 
g i f t f r o m M c G r a w - H i l l I n f o r m a t i o n Sys
t e m s C o m p a n y , N e w Y o r k Ci ty. 

T h e p u b l i c l e c t u r e se r ies , " T h e 
S h a p e of t h e Fu tu re : C u r r e n t I ssues in 
A r c h i t e c t u r e , " w i l l be p r e s e n t e d th i s 
O c t o b e r a n d N o v e m b e r by t h e 
O c t a g o n , t h e h i s to r i c h o u s e a n d 
a r c h i t e c t u r e m u s e u m o p e r a t e d by t h e 
A IA F o u n d a t i o n . 

F o u r l e c t u r e s have b e e n s c h e d u l e d 
fo r Oc t . 17 a n d 2 4 a n d Nov. 7 a n d 14 at 
t h e C o r c o r a n Ga l l e r y of Ar t ' s A r m a n d 
H a m m e r A u d i t o r i u m in W a s h i n g t o n , 
D . C . - a c r o s s f r o m t h e A IA B u i l d i n g a n d 
t h e O c t a g o n . A d d i t i o n a l l e c t u r e s wi l l 
be h e l d th i s fa l l (on d a t e s to be de te r 
m i n e d ) in B o s t o n , S t L o u i s a n d Sal t 
L a k e Ci ty , as par t of t h e AIA F o u n 
d a t i o n ' s o u t r e a c h e f f o r t s for i ts n e w 
p u b l i c m e m b e r s h i p p r o g r a m , t he 
F o r u m for A r c h i t e c t u r e . 

L e c t u r e r s in W a s h i n g t o n i n c l u d e 
a r c h i t e c t / e d u c a t o r Robe r t G e d d e s , 
FAIA t he K e n a n P r o f e s s o r of A rch i t ec 
t u r e a t P r i n c e t o n U n i v e r s i t y a n d 
p a r t n e r in t h e P h i l a d e l p h i a / P r i n c e t o n 

From McGraw-Hill 
f i rm G e d d e s B reche r Qua i l s C u n 
n i n g h a m : A rch i t ec t s ; C h i c a g o a r ch i 
t ec t H e l m u t Jahn , AIA, w h o s e d e s i g n 
for H o u s t o n ' s n e w 82 -s to r y S o u t h w e s t 
T o w e r has b e e n w ide l y pub l i c i zed , a n d 
S tan ley T ige rman , FAIA, the C h i c a g o 
a r c h i t e c t w h o s e f i rm rece i ved an AIA 
H o n o r Award in 1 9 8 4 for d e s i g n of a 
w e e k e n d house in rural M i c h i g a n . 

T h e subsc r i p t i on ser ies f ee is $ 2 0 
fo r t h e f ou r l ec tu res in W a s h i n g t o n . 

Jacobson Elected 

W i l l i a m " L a r r y " J a c o b s e n , a r e s i d e n t 
of Ra ls ton, and a rch i tec t a n d m a n a g e r 
of a r c h i t e c t u r e at the S c h e m m e r 
Assoc ia tes , an O m a h a a r c h i t e c t u r a l 
f i rm, has been e l ec ted D i rec tor , N o r t h 
C e n t r a l R e g i o n for the C o n s t r u c t i o n 
S p e c i f i c a t i o n s Ins t i tu te . H e wi l l 
a s s u m e o f f i ce Ju ly 1, 1 9 8 4 . 

The C o n s t r u c t i o n S p e c i f i c a t i o n s 
Ins t i tu te is a na t iona l t e c h n i c a l s o c i e t y 
w i t h headqua r te r s in A lexand r i a , 
V i rg in ia ded ica ted to the improvement 
of c o n s t r u c t i o n d o c u m e n t a t i o n a n d 
spec i f i ca t ions . The o r g a n i z a t i o n has 
m o r e than 17 ,000 m e m b e r s in 1 3 0 
c h a p t e r s in the Un i t ed S ta tes a n d 
inc ludes a rch i tec ts , e n g i n e e r s s p e c i 
f i ca t i on wr i te rs , c o n s t r u c t i o n p r o d u c t 
m a n u f a c t u r e r s and con t rac to rs . 

Exhibit of A I A gold Medal Recipients 
A r c h i t e c t u r a l d r a w i n g s by F rank 

L l o y d W r i g h t , R. B u c k m i n s t e r Ful ler . 
L o u i s K a h n a n d o t h e r r e c i p i e n t s of the 
A m e r i c a n I n s t i t u t e of A r c h i t e c t s G o l d 
M e d a l - t h e h i g h e s t h o n o r t h e Ins t i t u te 
c a n b e s t o w u p o n an i n d i v i d u a l - w i l l be 
d i s p l a y e d in t he AIA F o u n d a t i o n ' s 
e x h i b i t i o n " H o n o r a n d In t imacy : 
A r c h i t e c t u r a l D r a w i n g s by t he G o l d 
M e d a l i s t s , 1 9 0 7 - 1 9 8 3 . " The exh ib i t 
w i l l t rave l to t he Art I ns t i t u t e of 
C h i c a g o a n d t h e O c t a g o n in W a s h i n g 
ton , D.C. 

T h e exh ib i t f e a t u r e s a r c h i t e c t u r a l 
d r a w i n g s by G o l d M e d a l i s t s f r om t he 
p o i n t of i nsp i r a t i on - w h e n t he f irst 
i d e a t a k e s f o r m o n p a p e r - t o t he f ina l 
p r e s e n t a t i o n , a n d i n c l u d e s pho to 
g r a p h s of t h e c o m p l e t e d bu i l d ings . 

A r c h i t e c t u r a l d r a w i n g s in t he exh ib i 
t i o n r e p r e s e n t a b r o a d r a n g e of s ty les 
a n d i n t e res t s , f r om L o u i s I. Kahn ' s K im
ba l l Ar t M u s e u m to Pau l Ph i l i ppe 
C r e t ' s F e d e r a l Rese rve B u i l d i n g ; f r o m 
P h i l i p J o h n s o n ' s G lass H o u s e to R. 
B u c k m i n s t e r Fu l le r ' s G e o d e s i c D o m e ; 
f r o m R a g n a r O s t b e r g ' s S t o c k h o l m 
C i t y Ha l l to El ie l S a a r i n e n ' s Chr i s t 
L u t h e r a n C h u r c h . 

" T h e AIA G o l d M e d a l w a s f o u n d e d in 
o r d e r t o p r o m o t e t h e p u b l i c v iew of 
a r c h i t e c t u r e a n d d e m o n s t r a t e t he 
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s ign i f i can t c h a n g e s a r ch i t ec t s w e r e 
m a k i n g in A m e r i c a n l i fe," sa id t h e 
e x h i b i t i o n ' s g u e s t c u r a t o r R i cha rd G u y 
Wi l son , p ro fessor at t he Un ive rs i t y of 
V i rg in ia 's d iv is ion of a r c h i t e c t u r a l 
h is tory . 

I n c l u d e d in the exh ib i t a re d r a w i n g s 
by G o l d Meda l r ec ip i en t s P ie t ro 
Be l l usch i , Cha r l es F. M c K i m , M i l t o n 
Meda ry , L u d w i g M ies van der Rohe , 
C l a r e n c e Ste in and H o w a r d V a n 
D o r e n Shaw. A lso f e a t u r e d a re 
d r a w i n g s by Hen ry Bacon , M a r c e l 
Breuer , Ber t ram G o o d h u e , Sir E d w i n 
L u t y e n s , A u g u s t e Perret , J o s e p L Iu is 
Sert , Lou is S k i d m o r e a n d L o u i s 
Su l l i van. 

D r a w i n g s for the exh ib i t i on a re o n 
loan f r om ins t i t u t i ons s u c h as t h e 
M u s e u m of M o d e r n Art in N e w York, 
C o l u m b i a Univers i ty 's Avery L ibrary , 
t h e Roya l Ins t i t u te of Br i t i sh A rch i 
tec ts , Harva rd Un ivers i ty ' s F r a n c e s 
L o e b L ibrary a n d the C o n s e r v a t o i r e 
Na t i ona l des Ar ts et M e t i e r s in Paris. 

The exh ib i t i on wi l l o p e n at t he Art 
I ns t i t u te of C h i c a g o S e p t e m b e r 6, 
1 9 8 4 , a n d wi l l rema in t h r o u g h O c t o b e r 
28 ; it wi l l t h e n be d i sp layed at t h e 
O c t a g o n , t he h is tor ic house a n d 
a r c h i t e c t u r e m u s e u m o p e r a t e d by t he 
AIA F o u n d a t i o n , Februa ry 5 to M a r c h 
25 , 1 9 8 5 . 

S e n d c h e c k s to 
N e w York Ave., 
D.C. 2 0 0 0 6 . 

the Oc tagon , 1799 | 
N.W., Wash ing ton , 

The AIA F o u n d a t i o n , f o u n d e d in 
1 9 4 2 , is the nonpro f i t educa t i ona l and 
r e s e a r c h af f i l ia te of The Amer ican 
I n s t i t u t e of A rch i tec ts . It admin is te rs 
t h e O c t a g o n , t h e o l d e s t m u s e u m in the 
U n i t e d S ta tes d e v o t e d exc lus ive ly to 
a r ch i t ec tu re . 

J a c o b s e n j o i n e d CSI in 1971 as a 
m e m b e r of the N e b r a s k a chap te r and 
has s e r v e d the c h a p t e r as director, 
c h a p t e r advisor, ed i tor , v ice pres ident 
a n d p res iden t . In add i t i on , h e h a s b e e n 
a m e m b e r and c h a i r m a n of several 
c h a p t e r c o m m i t t e e s a n d a de lega te to 
reg ion c o n f e r e n c e s a n d Inst i tute 
c o n v e n t i o n s . 

A t t h e Reg ion level he h s s e r v e d a s a 
c o n f e r e n c e s p e a k e r a n d cha i rman of a 
n u m b e r of c o m m i t t e e s . 

F r o m 1 9 7 8 to 1 9 8 1 he w a s a par
t i c i p a t i n g member . I ns t i t u te Educa
t i on C o m m i t t e e a n d f rom 1981 to 
1 9 8 3 a m e m b e r of t he Cer t i f i ca t ion 
C o m m i t t e e . 

J a c o b s e n ' s awards i nc l ude chapter 
c e r t i f i c a t e of app rec ia t i on , chapter 
p l a q u e fo r e x c e p t i o n a l serv ice , cert i f i 
c a t e of mer i t and p res iden t ' s cert i f i 
ca te . H e has a lso rece i ved t h e reg ions 
o u t s t a n d i n g serv ice awa rd , publi
c a t i o n s c o m m e n d a t i o n , d i rec to r ' s cer
t i f i ca te a n d ce r t i f i ca te of apprecia-| 
t ion . 

H e is a l i censed a rch i tec t in Nebras
ka, Iowa, I l l inois a n d F lo r ida a n q 
r e c e i v e d a Bache lo r of S c i e n c e in 
A r c h i t e c t u r e f r om t he Univers i ty o 
N e b r a s k a - L i n c o l n . 

In a d d i t i o n to his m e m b e r s h i p in CSI 
J a c o b s e n is a lso a c o r p o r a t e member 
of t h e A m e r i c a n Ins t i t u te of A rch i tec ts 
t he A m e r i c a n A rb i t ra t i on Assoc ia t ion , 
C o u n c i l of Educa t i ona l Fac i l i t i es Plan
ne rs In te rna t iona l , a n d the Nat ional 
Trus t for H is tor ic P rese rva t ion . 



M u l l i n s E lec ted Pres iden t 
o f A r c h i t e c t u r a l F o u n d a t i o n 

D o n a l d M. Mul l ins , A rch i t ec t . D M M A , 
n c , O m a h a , has b e e n e l e c t e d Pres i -
Jent of the A r c h i t e c u r a l F o u n d a t i o n of 
v jebraska for 1 9 8 4 / 8 5 . 

O t h e r o f f i ce rs e l e c t e d are : H e l e n 
Boosalis, Di rector , N e b r a s k a Depar t -
nen t on Ag ing , L i nco ln , V i ce Pres i -
Jent; W. Cec i l S t e w a r d , F.A.I.A., D e a n 
)f the C o l l e g e of A r c h i t e c t u r e , Univer-
;ity of Neb raska , L i n c o l n , T reasure r ; 
lean Gard ine r Muntz , H o n . A.I.A., Ne
braska Soc ie t y of A r c h i t e c t s , Sec re -
ary. 

Boa rd m e m b e r s e l e c t e d f o r t h e c o m -
ng year are: I rv ing R. Dana , Jr., F.A.I.A., 
) a n a La rson Rouba l & A s s o c i a t e s , 
Dmaha; N o r m a n N a c k e r u d , N o r w e s t 
3ank, Has t ings ; Mrs. "f\/1ike" Seac res t , 
. i nco ln ; J e r o m e J. Gi l l , A.I.A., H e n -
l i ngson D u r h a m & R i c h a r d s o n , 
Dmaha; Roge r K u p k a , N e b r a s k a 
Builders Produc ts , O m a h a ; R e i n h o l d 
^ a r x h a u s e n , S e w a r d ; L e o n a r d Whi t -
aker, A m e r i c a n C h a r t e r Fede ra l 
savings & Loan . L i n c o l n ; G o l d e n J. 
! enon , A.I.A., Z e n o n B e r i n g e r & 
Associates, O m a h a a n d D e n n i s J. 
.yon, A.I.A., B a h r V e r m e e r & Haecke r , 
. i nco ln . 

The A rch i t ec tu ra l F o u n d a t i o n of 
sJebraska w a s o r g a n i z e d t o p r o v i d e 
i cho la rsh ips a n d o t h e r e d u c a t i o n a l 
ass is tance to s t u d e n t s of a r c h i t e c t u r e 
m d re la ted f ie lds, t o e n c o u r a g e 
i r ch i t ec tu ra l r esea rch , to i n c r e a s e 
i pp rec i a t i on and r e c o g n i t i o n of 
i r ch i t ec tu ra l e x c e l l e n c e a n d 
l es the t i c a c h i e v e m e n t a n d to s p o n s o r 
i es i gn c o m p e t i t i o n s a n d re l a ted 
ic t iv i t ies for t h e pub l i c bene f i t . 

E D R A 16/1985 
The t h e m e of EDRA 1 6 / 1 9 8 5 is 

E N V I R O N M E N T A L C H A N G E / 
SOCIAL C H A N G E . E n v i r o n m e n t s 
a f fec t peop le jus t as p e o p l e c h a n g e 
env i r onmen ts . E n v i r o n m e n t s a f f ec t 
our hea l th , behav io r and fee l i ngs , a n d 
t hey e x p r e s s soc ie ty ' s d o m i n a n t 
va lues and t h e va lues of d o m i n a n t 
g roups . Un fo r tuna te ly , o u r env i r on 
ments , f r om s p a c e s to p l aces , o f t e n fa i l 
peop le wh i l e s i m u l t a n e o u s l y suppo r t 
ing soc ia l inequ i t ies . If w e w a n t a bet
te r s o c i e t y w e must c o n s i d e r t h e 
env i r onmen t ' s role; to m a k e m e a n i n g 
ful change , w e must a lso e n t e r t he pro
cess of soc ia l change . C u r r e n t soc ia l 
c h a n g e s - fami ly c o m p o s i t i o n , e t hn i c 
m a k e u p of c o m m u n i t i e s , a n d t h e 
a u t o m a t i o n of work, for e x a m p l e - a re 
a lso d e m a n d i n g that w e t h i n k a b o u t 
e n v i r o n m e n t s in new ways . EDRA 1 6 / 
1 9 8 5 ' s g o a l is to s t i m u l a t e d i a l o g u e 
a n d g e n e r a t e ideas a b o u t c r e a t i n g 
e n v i r o n m e n t s for a more h u m a n e a n d 
d e m o c r a t i c soc ie ty . 

EDRA is c o m p o s e d of a r ch i t ec t s , 
psycho log is t s , p lanners , soc i o l og i s t s , 
an th ropo log i s t s , g e o g r a p h e r s a n d 
o the rs in t he e n v i r o n m e n t a l d e s i g n 
and behav io ra l f ields. I ts p u r p o s e is to 
p rov ide a f o r u m for i nd i v i dua l s inter
e s t e d in u n d e r s t a n d i n g t h e re la t i on 
sh ips b e t w e e n p e o p l e a n d the i r 
e n v i r o n m e n t s and us ing th i s under 
s tand ing to improve t h e qua l i t y of 
env i ronmen ts . EDRA p r o m o t e s inter
d isc ip l inary p rac t i ce a n d r e s e a r c h in 
env i ronmen t , behav io r a n d des i gn . Its 
annua l c o n f e r e n c e s a re o r g a n i z e d to 

e n c o u r a g e d i a l o g u e o n t h e o r e t i c a l 
a n d p r a c t i c a l i ssues c o n c e r n i n g t h e 
b e h a v i o r a l a n d p h y s i c a l a s p e c t s of 
p e r s o n - e n v i r o n m e n t r e l a t i o n s . 

W e inv i te i n t e r e s t e d p r o f e s s i o n a l s 
a n d s t u d e n t s to submi t : 

P A P E R S 
S Y M P O S I A 
W O R K S H O P S 
P O S T E R S 
F I L M & V I D E O (1ST E D R A F I L M & 

V I D E O FESTIVAL) 
SUBMISSIONS DEADLINE: Nov. 1 .1984. 

W e a l s o e n c o u r a g e s t u d e n t s in p l a n 
n ing , d e s i g n , a n d t he s o c i a l s c i e n c e s 
to e n t e r t he s t u d e n t c o m p e t i t i o n In 
o n e of 2 c a t e g o r i e s : 

P A P E R S ( R E S E A R C H , T H E O R Y ) 
D E S I G N A P P L I C A T I O N 

( R E S E A R C H O R T H E O R Y B A S E D 
D E S I G N S . P L A N S , ETC.) 

For m o r e EDRA 1 6 / 1 9 8 5 in fo r -
m a t o n , c o n t a c t : 

M a d e l i n e Gross , 
C o n f e r e n c e A d m i n i s t r a t o r , 
E D R A 1 6 / 1 9 8 5 
E n v i r o n m e n t a l P s y c h o l o g y P r o g r a m 
G r a d u a t e Cen te r , C U N Y 
3 3 W e s t 4 2 St. 
N e w York, NY 1 0 0 3 6 

For E D R A m e m b e r s h i p i n f o r m a 
t ion , c o n t a c t : 

W i l l o W h i t e 
E x e c u t i v e Of f icer , E D R A 
L 'En fan t P laza S t a t i o n 
Box 2 3 1 2 9 
W a s h i n g t o n , DC 2 0 0 2 4 

A d I n d e x 

Chromo-graphics Inc 32 
Designer Woods 22 
Electric Fixture and Supply Co 20 
Endicott Clay Products Co Inside Front Cover 
r̂ e Gerkin Company Inside Back Cover 
Johnson Hardware Co 32 
Kinko's Inside Back Cover 
Nebraska Bookstore 20 
Nebraska Concrete Masonry Association 19 
Sheico Supply & Equipment Co 27 
Sheppard's Business Interiors. Inc Back Cover 
Standard Blue Inside Back Cover 
Talent Tree Galleries ^ 
P. Michael Whye ^ 

Dimensions J u l y , 1 9 8 4 / 3 1 



YOU NEED IT 

. . . W E ' V E GOT IT! 

^ V e r y C o m p e t i t i v e B i d d i n g a n d Free E s t i m a t e s 

JOHNSON mRDWhRe ©. 
Y 1201 PACIFIC STREET / PC. BOX 3628 / OMAHA, NEBRASKA 68103 

> PHONE: 1 (402)444-1650 

^ F A S T ^ 
PROFESSIONAL 

COLOR 
COPIES 

For Renderings 
and Models 

Professional Color Copies 
in Minutes 

• 
Brilliant Color Reproduction 

Accurate Retention of Detail 

Pearl and Glossy Finisfi 

Exceptional Quality Prints 

Reductions 

Enlargements 

One Copy. Hundreds 
• 

Color Copies from Flat Art, 
Slides, even 3-D Objects 

• 
Overhead Transparencies 

• 
Affordable! 

Costs mucfi less than 
regular C-type prints 

CHROMA-GRAPHICS 
INC. 

Lincoln Lab Site 
245 So 20th 

476 -2094 

Omaha Drop-Off 
8900 W. Dodge Rd. 

3 9 0 - 1 1 1 0 

9 a.m. - 5 p.m., M-F 

3 2 / D / > n e n s / o n s July, 1 9 8 4 



I/I/hen 'typical' 
isn't enougli. 
GERKIN 
Thermal Window System 

Over 50 years of growth has proven that when a project 
dennands in-place performance instead of the typical 
promises, Gerkin delivers! 

If you think you know all about our Weatherliner Thermal 
Window System, we invite you to think again! 

Ask for a Commercial Consultant to visit, or we'll send 
you some ideas bout this very un-typical window system! 

Setting the standard others try living up to 

THE 
GERKIN COMPANY 
P.O. B o x 3203 • 1501 Z e n i t h Dr ive 
S i o u x C i t y , I o w a 51103 • P h o n e 712-255-5061 

RESIDENTIAL 
E l e g a n c e , versatility and e c o n o m y make 
G e r k i n a natural c h o i c e for building or 
remodel ing 

s ^ . -^t.^ 

COMMERCIAL 
G e r k i n s unique investment payback 
has proven it to be ideal for most any 
c o m m e r c i a l appl icat ion. 

Computer Aided Drafting 
T o m o r r o w ' s T e c h n o l o g y B e c o m e s A f f o r d a b l e W i th T h e P r o d u c e r ' 

The drafting tool you've been waiting for — the 
one that meets your growing demands, your time 
crunches and rising costs. 

Producer increases your firm's prodi Producer increases your firm's productivity 
while improving prof tability. Discover how 
Producer can be the profitable solution to 
your creative problems. Contact us today. 

The multistation Producer Drafting System allows firms to add drafting power as needed. 

Availableat even lower cost is the exciting 
"PRO-DRAFT", the newest addition to 
Bausch & Lomb's growing line of Elec
tronic Drafting Systems. For additional 
information and for all your drafting equip
ment needs call (402) 592-5900. 

C O M P U T E R GRAPHICS DIVISION 

skndad 
10011 J ST. • OMAHA. NE 68127 • 402/592-5900 
AUTHORIZED B A U S C H & L O M B D E A L E R 

OUR COPIES 
ARE PERFECT... 
TO THE LETTER 

kinko's 
OPEN 

7 
DAYS 

A WEEK 
L I N C O L N 

13 & R and 
L 48th & Vine 

= i O M A H A 

" 5 : 74th & 

c - a a V £ A A . DODGE 

ĝ lSUDdONIAIDIi 
:̂ MIiniSUQdONm)li 
iNiAiinriHn̂ innfltfZA. 



Address Correction Requested 

Dimensions 
College of Architecture 
University of Nebraska 
Lincoln, NE 68588 

Bulk Rate 
U.S. Postage 

PAID 
Permit No. 6 

Henderson, Neb. 

Provide 
the support 
demanding 
work requires... 

SPACE ATiD COMFORT . . . 
KEYS TO P R O D U C T I O n ATiD 
E f n C I E n C Y . U l t r o n i c 9 0 0 0 
f r o m Stee lcase , creates a un i 
q u e , p e r s o n a l i z e d s y s t e m 
p r o v i d i n g fu tu re ad jus tab i l i t y 
w h i l e f u l f i l l i n g t o d a y ' s r e 
q u i r e m e n t s . 

S H E P P A R D ' S BUSINESS IN
TERIORS, ded i ca ted t o serv
i n g t he d e s i g n e r w i t h s u p p o r t 
s y s t e m s t ha t m e e t y o u r spec i 
f i ca t ions . Wi th p r o m p t insta l 
l a t i on a n d p r o d u c t se lec t i on , 
t w o s h o w r o o m s await y o u w i t h 
a s e r v i c e s t a f f w h o u n d e r 
s t a n d s y o u r spec ia l ized needs . 

Steelcase 
Ultronic 9 0 0 0 

Sheppard's Business 
Interiors, Inc. 

Two Showrooms: 
Omaha Lincoln 

4202 Dodge Street 201 North 8th Street 
(402) 551-7700 (402) 476-3344 


