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I B L I S H E D B Y THE A M E R I C A N I N S T I T U T E O F A R C H I T E C T S N E W Y O R K C H A P T E R 

M A K I N G H I S T O R Y 

This month's O C U L U S describes the making of history in two senses. The first is the con

signment to history of modern buildings once considered daringly new and even futuristic. 

The other is the recording, in books, of what went on then and what is going on now. New 

York's increasing importance as a publishing center and media capital, together with its 

wealth of universities, l ibraries, and museums, combine to provide unusual opportunities 

for architects here to publish their work and study that of their predecessors, colleagues, 

and competitors. 

These two ways of making history sometimes overlap and reinforce each other. Now 

that mid-twentieth-century buildings are coming of landmark age, books such as Robert 

Gatje's memoir of Marcel Breuer and the Princeton Architectural Press' "Building Blocks" 

series of pictorial monographs, with E z r a Stolier's period photographs, preserve a sense of 

that moment and a context for preservationists seeking to retain the best of the era. 

Stolier's prints are even the subject of an exhibition at the au courant Ktenry U r b a c h 

Architecture gallery now. 

The speed with which these buildings seem to have turned from pioneering to pioneer 

makes us grateful for the abundance of photographic and written records that this com

munity continues to generate. In this issue (in plenty of time for the holidays), we review six 

recent books on New York City firms, and there are more on the w a y - o n Tod Williams 

Billie Tsien and Associates, Richard Dattner, Steven Holl (again), and others. Rarely do 

these books provide disinterested critical judgment, as almost ail monographs on living 

architects are self-published in some sense. Either the architects underwrite them, agree 

to buy a certain number of copies, select the author, or prepare the text themselves. But 

they do offer a record of the work being done and the way its creators see it—and wish it to 

be seen. And with time, their perspectives become almost as revealing as more objective 

evaluations (which we hope our reviews offer to some extent). 

Despite the electronic information revolution, the printed word remains accessible and 

lasting in a way ephemeral new media have not yet proven to be (it's hard to place a web

site casually on a coffee table). Printed books written on floppy disks twenty years ago are 

still around, while the disks are unusable since the equipment they were made for has van

ished, in the '60s too many libraries disposed of periodicals in favor of hard-to-use (and 

now outmoded) microfiche reproductions. In many communities throughout the country, 

the mid-century magazines that first described the modern buildings being restored in 

New York today are now lost making it all the more important that we preserve some 

record of that amnesiac age—and of our own. 

"Books last longer than cities.' -John Hejduk 

The House in the Garden of MoMA, 

from R e m e m l i e r i n g M a r c e l B r e i i e i . 

by Robert (ialje 

The Seagram liuibUng, 
from Building Blocks by Hzra Stoller 

The United Nations, 

from Biiileliiig Blocks by Ezra Stoller 

\ 

The TWA Terminal, 

from Building Blocks *v Ezra Slollrr 
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Afmllo Theatre. 

< jifiUs liffmsim Arihiteds 

Brooklyn Museum of Ait. 

The Polshek Partnership 

Nni' York Hall of Siience, 

The I'olshek Partnership 

Performing Arts (Center, 

Hellmulh Obata *• Kawalnium 

(Kenneth Dnirhi) 

The Skysrrafier Museum. 

Skidmotr (himgs <jr Marill 

llloger Dujfy) 

Culture All Around Town 
hy Cmig Kello^ 

cnov. i l ion of i h r 

legendary A | M ) 1 I C ) 

ThcaiR- on 123lli 

L S t K ' c ' t in I l a r l e i n is 

i K ' i n g (U'signcd hv Caples 

Jefferson Architects. I i i i l i . i l l \ . ihc 

(anions 85-year-<ild s i r i K t n r e " s 

facade w i l l b e re\ive«l a n d te l i i 

(o increiise i t s p r o m i n e n t f o n 

the street. T o rt-locns l l ie 

ent ry se<ji ient e, d ie a n l i inu i s 

iiav*' p l . u i i i ed additional i l ln-

i n ina t ion d ia l will r l iangt-

beibre, d n i i i i g , and ;if"tcr | ) e r -

lor i i ia i ices . L)ecorati \e bulbs 

nndt-r i l i e n i , H ( | U ( - r s l iould 

l i e lp I n n i i e l ilieatergoers 

t h r o u g h the en i ry doors. In 

t h e lobby, .SI p l a s m a screens 

( l isplavi i i^ images I rom die 

bu i ld ing ' s past are t o be 

installed. These screens, con

t rol led In MX i i H r a i K ' l . a i c l<> 

b e recessed in detachable 

panels o l Veneiian s i u i c o . 

OverheatI , the lobby ( c i l i n ; ^ 

w i l l I M - i c t iu i shcd i n b l o w n 

plaster Planned t o 

terminate t h e cu t rv s e ( j u e n ( e 

is a new S ( M ( K ) t - l o n g l ighted 

w < M ) d e n bai . 

• A long-anticipated rethink

i n g o r the Rrooklvn Museum 

o f / \ j t"s m a i n e n i r a m e . ( on-

<«ived o i iginallv bv Arata 

Isozaki & Associates w i d i James 

Stewart Polshek and Partners, 

should !)(• built l)\ I h i ' e n d i > | 

2002. T h e .S5.̂  m i l l i o n 

scheme—as (ompletecl In 

Polshek's o h u f — r e c o n l i g -

ures the spot where a n i o m i -

n u - n i a l s t a i i ( a s e (some .'iO feel 

o f inaccessihle steps rose t o 

the o r i g i n . i l i h i r d - l l o o r 

entrance) was r ip f i ed a w a \ 

h o m the in i iseunrs I8*)7 

-McKiin, Mead & VMiite street 

fac ade d u r i n g the VXMh. 

Slated t o replace the stairs i s a 

c i v i c "livinj^ r o o m " p l ; i / a . 

i n t ended t o " a t t i a c t audie iu e s 

t o the richness o f cu l tu ia l 

e x | M riences that »'\ist i n the 

i i c . u ( ol BiDoklyn." 

T h e M c K i m , Mead W hi le 

strut t u K - is a l andni . i ik . s,. 

|)ic>posed ( haiiges a r e l H i n ^ 

reviewed b y the city's 

l a n d m a r k s ( ' .onmiission. But 

I'olshek expects the c«-nter-

pie( «- o f the n e w l i v ing l o o i n 

to be a .sheer glass en t ry pavil

ion , ( a i r r t ui lv. a c c e s s to the 

museum is t h r o u g h a grade-

level d o o r leading in to the 

present lobby, wi i i ( h was con-

l i g u i e d l i o m an a u d i t o r i u m 

backstiige area. O i i t d o o i 

ameniUes pro |K ) sed f o r the 

pla7a ine lude touma ins a n d 

a n amphitl ieater-style stair

case. The b i o o k h i i Museum"s 

O f l i c e o f P lann ing and 

.Architecture w i l l m;uiage the 

entrance uj>grade p ro jec t i n 

c o n j u n c t i o n w i t h l iovis l ^ n d 

Leiist" L M B . 

The Polshek Partnership w i l l 

also exp ;md the New York 

Hal l o f Science, i n Queens. 

T h e revamp f o r this interac

tive s t ience museum in t ro

duces new spaces f o r perma

nent exh ib iuons . h should 

also create a k H ) | ) e d ci i cula-

t ion | )ath to improve vi.sitors' 

sense of o i i e n i a t i o n , prcnid-

i i i g t h e m w i d i o j i t i ons ;is they 

tour the h . i l l s . 

The add i t i on wi l l Ix- a low. 

h o i i / o n t a l vo lume ex tend ing 

n o r t h o f the museum ' s "(ireal 

T l ; i l l . " .m exis i ing s i i u c l m c In 

f h u i i s o n and .MiramoviL/ 

bui l t o r ig ina l lv f o r the 19()4 

Wbi Id ' s Fa i r New areas wi l l b e 

suffused w i t h m u l e d natural 

l igh t , i n ((nitra-si to the dark 

o l d b u i l d i n g : n e w galleric-s 

ptcn ide views of the laruT 

scape. \ t iansparent base, 

wra | ) | ) ing the no r the rnmos t 

end . shou ld al low piisser.sby 

glimpses inside whi le t in ther-

ing t f i e goal o f universal 

accessibility. Outs ide the 

b u i l d i n g , the mass of the xuw 

. i dd i t i on wi l l create a land-

s( aped precinc t d e f i n e d b\ 

trees f o r the- leiiov-ated 

Roc ket Park—a c|uiet ou tdoor 

setting for sc ienc e fairs o r 

s n m u K I camp activities. 

• T h e B iook lyn Academy 

.Vhi.sic's development c o q ^ j 

t ion has engaged Rem 

Koolhaas to hel |) devc-lo]) t h | 

vacant lots su r round ing du 

( idwntowi i B iook lvn bi i u x - l 

arts o|)era house. The idea 

to create a cu l tura l district 

sur r o u n d i n g the bu i ld ing 

w h i c h f o r m e r d i i e c lo r TIar 

l-ichteiistein made into a \\\ 

Iv magnet for music ;uid an 

lovei s h o m the emir e c iiv. 

1 . I I I dus summer, die ne 

( l i n e i i i i ol (i( sign .11 Hellmu 

Ohata+Kassabaum New \ o r l 

Kenneth Drucker, nrivc iled tl 

design f o r a proposed per 

f o r m i n g arts cenlei at the 

or ig ina l Woodstoc k concer^ 

site, upstate irr Sirllivan 

( iountv. A cl i ; i r i tv controller 

by A lan ( ie r ry , f o n n d e i o f 

('.ablevisiori. owns the site . i j 

\Nill cont r ibute $10 mi l l ion 

I he project ; New York State 

has pledged inolhc i Slf) m l 

l i on ol" die esdmated S I " ni 

l i on needed f or constructic 

Drt icker ' s stone and wood 

strircttrre coirlcl provide ccnj 

ered seating for lOIIO [)eo[ 

and lawn seating for an ad 

t ional 1.5,000. A n alternate 

vclienie n i i g h l allow \ear-

l o n n d use. Advanc ed acous 

cal systems and l ight ing inc 

l ) C ) i a t e d in to the design will 

support bo th theatric al and 

music al pioduc tions. 

Fashions of the Times 

In Sepiembei . four p ro ] 

posals—none of them 

New Yorkers—^were 

revealed for a new .\ni\ 

rinm headcpiarters b i i i 

i ng on F.iglith .Xvenue that 

w o u l d replace the paper s c 

rent facility, at 229 West 43r 

Sireei. of Tic es would 

oc cupy al)oirt hal f of the pr ( 

posed 1.3 niillion-scprare-fcM| 

tower Ix ' twcen 40ih and 41; 

streets, across f r o m the Porlj 

.Author itv Bus Terminal . 

( oriic sianl Frank O. Gehry 

with Skidmore, Owings& Mer 

wra|)i)ecl his facade in "iwisr 



O N THE D R A W I N G B O A R D S 

viiicvw | ) l , i i H > - l l i a i ])]'>•<-

ni a t i l i e t o p a i id Inisile a i 

e iK )U<)m; not unlike p a | > -

rde l le pasta." according t o 

rimes story o n i l i e 

n o i i i u cn i t ' i i t . Renzo Piano's 

rly t rad i t ional tower, w i i l i 

passing that superficially 

senihled t h e Lever House, 

cloaked i n g a u z N - layers o f 

tss. Foster & Partners p r o 

s e d a right triangle u i d i 

:cs [) lai i ted every seven sio-

•s i i l ong d i e hypotenuse, 

i s a r Pelli's ta |)t i iug, prisniat-

tower, a top a l>ow hase 

di atr i iuns, h a d sloping 

les that Tinws wri ter David 

n lap t e rmed "suave." 

I n Octoher 13. d ie n<'\s s [ ) , i -

^r repor ted: ' T h e New York 

mes plans to stake a gos-

m e r c la im to the mid -

anhattan skyline w i t h a 

eted, sh immer ing , senii-

^nspa ren t headquarters by 

nzo Piano, an Italian archi-

t w h o has enjoyed die 

t e r i i auona l spodight since 

e cons t ruc t ion o f die 

Jrntre P o m p i d o u in Pirns 23 

ars a g o . " He w i l l l>e associat-

w i l h Fox & Fowie Arciiitects. 

le arucle al.so said. T h e 

| i l y o the r pai tnersl i ip o f 

chitects in the con i jx 'U t ion , 

r Geh ry a n d Skiduio i e. 

| w i n g s & M e r r i l l , wi thdrew 

t week before the final 

dg i i ig . '1 w o u l d jus t say o u r 

ocess was incompatible." 

-. Geh ry siiid yesterday." 

J i f (U sign commi t tee was 

ade up o f Tinws off icers 

cliaei Golden and Janet L. 

binson, developer Bruce C. 

tner and his colleague 

mes P. Stuckey, 42nd Su-eet 

ve lopment Project presi-

i i t Wendy Leventer, and 

|ephen IHayes o f the New ^'ork 

ly Economic Development 

^ r p o r a d o n . T h e paper's 

chiicc ture cr i t ic , Herbert 

uschamp, advised and 

scribetl die process f i ' om 

|s po in t o f view o n October 

(Secti(m 2, p p . 1, .38-39). 

• For 32 Avenue o f the 

.•\nieii( as—formerly known as 

the L o n g Distance Bu i ld ing 

o f d i e /Vmerican Telephone &: 

Telegi-aph Company—Fox & 

FowIe hiis | ) lanned a m i l 

l i on renovat ion. T h e 1932 i ir t 

deco structure by Ralph 

VVidker was once the largest 

l o n g distance communica

tions h u b in die wor ld , w i d i 

more than .30(K) direct circiuLs 

i-adiating to 3r>0 cides. Even 

today, it's the rare Manhat tan 

s t ructure that has h igh ceil

ings, f loors capable o f l)e; ir ing 

tons o f weight , industrial-level 

|)ower in f rasu ucture, p r o x i m 

ity to exi.sting telecommunica

t ions networks, and r o o f t o p 

.space l o r satellite antennsis. 

Now that A T & T has consoli

dated its equ ipmen t in to the 

lowest d i i r d o f die bu i ld ing , 

the r ema inde r can be rented 

to telco-svvitch and VVelvhost-

ing tenants. , \ l o n g w i d i 

p l anned upgrades, the bui ld

ing's [X)lycl i rome g i o i n i d -

f l o o r lobby wi l l be restored. 

In Battery Park City 

For Manhattan's fbur-

year-oltl Skyscra|)er 

MiLseum, Roger DuHy, 

o f Skidmore Owings & 

Merrill, has designed new per

manen t quarters at the base 

of a tower by Gary Edward 

l-landei Associates. Duffy' 's sig

na tu re e lement f o r the muse

u m wi l l be its entrance 

canopy—actual ly a small 

glass-walled r o o m can-

tilevered over the en t ry d o o r 

A l o n g w i t h a bookstore and 

adminis t ra t ive areas, Duffy' 's 

scheme w i l l accommodate a 

gixnving p e r m a n e n t collec

t i o n , as wel l iis host ing travel

l i n g exh ib i t ions . 

. ' \nti( i p a t i n g the move to 

Battery Park City, the museum 

cont inues to acquire artifacts, 

unti^^e photographs and film, 

i i rchi tec tura l and engineer ing 

records, rental brochures, and 

real estate records. New instal

lations designed by ;u"chitect 

Lynne Breslin, gra|)hi( s h\ 

Michael Gericke at Peni.igi am, 

iuid compute r inu ig ing by 

Mark Watkins wi l l use l l i i ' i<>l-

lecl ion to illustrate the ".story 

of New "Vork's g rowth in to d ie 

worlds greatest skyscrajier 

nietro|>olis." 

Nhiseuin din'c l o i Carol Willis 

i ind her stafT ex jx ' c t to move 

into d i e i r new quarters i n 

Decendx^r 2001, w h e n the 

Sk \ s ( n ipe r Museum wi l l o f f i 

cially j o i n a Ritz-Carlton hote l 

and 38 stories o f apa iunents 

in Handel ' s mixed-use sunc-

lure, now i m d e r cons t ruc t ion 

at die sou thern tip of Battery 

Park City, across f r o m the 

M u s e u m o f Jewish Her i t i ige . 

Currendy, about 25,000 visi

tors visit the niu.seum each 

year; projec t ions suggest the 

new loca t ion wi l l attract f o u r 

times that numl)er . T h e site is 

convenient to tourists already 

in die area to visit Wal l Street, 

d ie Stock Exchange, the 

Statue o f Li l je r ty , Ellis Island, 

and Staten Island. D u f f y and 

his firm. S O M , are p r o v i d i n g 

design services f/m bono, whi le 

developer M i l l e n n i u m 

Partners is d o n a t i n g the tide 

to the museum's new .5000-

scjuare-foot g r o u n d - f l o o r 

space. Bu t the b u i l d i n g cam

paign requires an addi t iona l 

$5 m i l l i o n to supplement d ie 

$5 mi lUon already c o m m i t t e d . 

• For a site ju s t n o r t h o f the 

R i i / Car l ton , the recendy 

chartered M u s e u m o f W o m e n 

;md Leadership Center has 

selected seven finalists to 

de.sign proposals f o r the $12.5 

mi l l i on f rees tanding facility. 

T h e compe t ing teams are 

Frances Halsband, Laurinda 

Spear and Marilyn Jordan 

Taylor; Gae AulentI w i t h HOK 

New York; Audrey Matlock; Pei 

Cobb Freed & Partners; Smith-

Mitler+Hawkinson; Susana Torre 

o f the Team for Environmental 

ArciiKecture w i t h Fox & FowIe; 

and Weiss/Manfredi Architects. 

T h e Archi tec tura l Advisory 

Cxjinmit tee to the trustees w"<is 

Tht- New York Times headquarlen 
scheme. Foster & Partners 
with HLW International 

The Nevt' York Times headquarters 
scheme. Cjrsar PeUi Associates 

The New York Times headquarters 
scheme. Frank (). (iehry with Skidmore. 

Owings C!f Merrill (David Childs) 

1 
The New York l ime-s headquarters 

scheme. Renzii Piano with Fox Csf Fowle 



O N THE D R A W I N G B O A R D S 

Kigat Cinemiis. Htillrry /VjiA Cily. 

l iinnan anil Turmaii Arihilrils 

Siimviei /it'll\i: 

.\rihnimm Arhrilrrls 

Sports Arma 

l.ima\sol. Cyfiru\. 

Thru. David Architects 

I'nm^piiii Stiidiiim. 

Siiosia, <A/irii<.. 

riiiii. Ihii'iil Ai(hiliil\ 

lirassnie S '/i. 

Hardy Hohman /'/riy/rr 

( o inposcd ()i Ralph Appelbaum 

(w l io has l)t'<-ii l i i u d lo dt sign 

(•xliil)il.st. J. Carter Brown, 

Rosalie Genevro, Phyllis Lambert, 

Jayne Merkel, Joan Ockman, 

and Andrea Woodner. 

A n l i i n ( i i i r t - a iu l io r and land-

i i ia i Iss ,u l i \ i s l Barbaralee 

Diamonstein-Spielvogel is .1 

i n f i n b c r o f i h e l)()ard o l 

I I l | v | l < 

Audrey Matlock Architect is 

dt sij^niny; t lu- j^roi ind f loor o\ 

i l i c Rrj^iit la Ih i i i d ing ai Soti i l i 

C O M - , a l."».(l(M>'<niaR-foot pro-

j i ci lhal includes o l l k t̂  s|)a( c 

l ( i r i l u ' Hudson Rivci Park 

Trust. Flxisiing spac e l o r t h e 

Hatit rv Park C:iiv Autl ior- i lv 

i n c l i K k ' s a con imi iu i ty center 

and ollic< s l o r maintenance 

and .scciirit)' ser\ices. T h e 

Autho i i ty ' s new green g u i d e 

l i n e s f o r sustainability wil l I K ' 

i nco ipon t t ed into the project. 

l o l l i c i i o i l l i . Furman and 

Furman Architects has 

designed a new sixt<'en-s( l e e n 

mul t ip l ex . This project is part 

o f a b u i l d i n g plaiuied f o r 

K I I I I K L S S V Suites l ia t terv Park 

Citv I lotels by Pet kins 

Easiniau. P'ui i i ian and 

Put m a n has also designed 

lh ie» ' o the r new cineina-s in 

the inc i i i ) ana : brooklvn 's 

(^oui t .St ifct 1 heaires, Staten 

Island s l - o i c M A M U I I C 

Thea t i t s. and Co lumbia Park 

r i u a l i e s i n Noi i h be igen . 

New [ei scn. 

Beyond the City Limits 
Archronica Architects is bu i ld 

ing a summer house- o n t lu-

site of an o l d Shelu-i Island 

cain |) 0 1 iginallv designed bv 

Frederick L i w ( ) lms ied and 

Caher t X'aux. Publi( spat i ol 

the house are situated o n the 

uppe r llc»<>r tc» m a x i m i / e 

po i e iu i . i l lor s w e p i n g views 

over P«-((»ni( Bay and l o n g 

Island Sound. lU'drooms .md 

O I I K 1 private areas o n die 

lower t l oo i l ink d i rec ih lo a 

| ) o o l . t e n aces, and a trail 

leading thn )ugh the woods t o 

a i)i i \ a U ' beach. 

. \no th«-r l e s i d e i K e b y the 

s a m e a i ( h i u c t s . o n a ihree-

. icie p a r ( f l biseclt-d b v a 

stream, i s p l a i m e d f o r owners 

who work a t h o m e several 

d a \ s e a i h w»-«-k. l b keep i l u i r 

land l i e e o l cats, a new 

gaiage i s t o I H - s i t e d ne;u" the 

r o . i d . ( T h e couple <lec i ded l o 

p u n hase a go l l cart l o d i ive 

a i o i i n d t h e | ) i ( ) | ) e i i \ in 

im I c i n c i u wc . i ihe i . I T h e 

house wi l l b e lo< aU'd a long 

t i n - s t ieam. at the end of a 

p n ) i i n - n a d e . Its publ ic s ide—a 

l iving l o o m and d i n i n g 

room—is designed as f l o w i n g , 

open space that engages a 

meadow \is i l ) lc i h i o u g h tall 

glass windows. O n i h e m o t e 

priv-aie side o f ihe s tructure, a 

.seiies of rooms 1<M)LS t h i o u g h 

ey<--l«'vel r i b l )on windows 

loward the iM a u t i f u l large 

rocks i n the landscape. 

• In the sprawling s<-aport 

( i lv o f I i m . i S M ) l . ( n s . Theo. 

David Architects has been 

s( loi led in an open ( o m | ) e l i -

t ion to design a ti,2()0-st-<tt 

s|)oi is arena i t i association 

with KAL Engineering, < i \ i l and 

struc tura l engineers. I he 

s< heme evolved o i U o f ( o n -

cepis the aichi tects devx'loped 

for the i r r e i c n i K < o m p l e i e d 

(.SP Pan(\ ' | ) i ia .Stadium, in 

i l ie l u i g h b o r i n g i i l \ o l 

Nicosia (wh ich was the sulv 

ject o f an e x h i b i t i o n at Pi-att 

Insti tute last year). Instead of 

the visible snp|)oi t system and 

f reestanding twer . i l l p r o f i l e 

em|) loved at the Pancypria, 

the m-w arena design aj ipeai s 

to gix)w out o f the steep 

woo<l»'d hills o n the p r o p o v d 

Ml< A N I C C I r o o f s i r u c l u i e 

( o v e t i n g i f i e en t i re '.t.̂ .OOO-

s( |uaieTool b u i l d i n g is meant 

to read as a seiies of petals, 

suspended above the cai i h . 

At the bases o f f )o th f a d l i i i i s. 

(o inpa t led earth and l)Ci"ms 

i o \ e i < d w i t h r o u g h stom-

ease the t ransi t ion l)etwecn 

die sii I K lures .md the 

L j n m i l d . 

A Bite of the Big Apple 

Tak ing inspii^.ition 

l i o m the gigantic 

n u m l M - r n ine l)v 

artist Ivan 

( I i e r m . n i f f o n the sidi u a l k l 

in f i o n i o f Cio idon Bunshafj 

West .")7th Sut-et tower. 

Hardy Holzman Pleiffer's new 

res iauiani in that building 's 

basement has heen chris-

u-n«-d P i M S M i ic iS lo ( 0 0 

dinate wi th his sculpture ou 

s i d i , (1i ( - rma \ t l f l i a s | ) i o \ i d 

ed s u | H ig raphi ( sisrna^e—a 

huge 8 '/.• appl ied to the 

l e s l a i i i a i i i s -^l.iss walled < \ l i i | 

d i i ( , i l l ob ln . l ) r s ( cndiiiL; l l u | 

lobby ' s spi ia l siaii s takes 

pat ions t h i o u g h a l*l7llv 

theuu 'd bar and lountje inlo | 

the d i n i n g r o o m , which is 

managed by Restauiaiit 

.Associates. 

C o n t i n u i n g the re t ro theme 

a l ine o f ( o l u m n s o n ihe 

l o o m s n o i l h wall . i i t | a ik i ' i - | 

ed wi th c^linck'i s o f |)olishecl 

( l i i o m e . 1 h e loc al |)oint, 

howevei, i s a l l o o r - u x e i l i i i f 

backlit glass mura l bv 

Ferd inand Leger. Other ligh 

i i iLi, . d i s i g i H ' d In Paul , \ I < i i a i ^ 

of Fisher .Mai a n i / Stone, 

glows t h i o u g h < i i s i o i n cast-

glass f ixtures fabric a i e< l b v 

Joel Uerinan Class Studios. 

Pai l i icrs Nancy Mah and 

Scott Kester, o f Nancy Mah 

Design, l i a \ c < K ated I .olus, ;t| 

hip l l u c c - l c x c l . l ( ) , ( l i K I - s ( | i i a i ( 

foo t s u | ) p e r c lub and loimge| 

in t h e meatpacking disuici . 

Heav) textures in w (K )d , 

Plexiglas, and even cast alu

m i n u m are showc ased 

t h r o u g h o u t the s p a c e . A 

c h e c k e r f K ) a r d o f slacked 

l l u e e - i i i c h p o p l a r b l o c k s 

serves a s an o p e n w o r k screci] 

Beh ind t h e l)ar, Furopean its 

veneer bonded to Plexiglas 

glows wi th l ight f r o m l)ehiiid| 

Fun In Store 
For a s ion f i o u t across I rom 

his l edudiv i s i boutique on 

Creene Sireel. fashion desigij 

er H e l m u t I - m g comnii.v 



I N T H E STREETSCAPE 

i K ' d Gluckman Mayner to 

• • a n - .1 i f i . i i l | ) i ( ' s in( ( l( II 

B ' l i i i i i l I ' . i i liMM. ,1 flt i ly -

g enu -q i i is<- w i t h on ly a 

l u l f i i l o l p i o d i K i s ( i i u l i u l -

j "nainclc.s.s c andlt-s," w h i c i i 

iemblc bai s o l -soap but 

i l l scent w l u i i |)la( «'(l i n iht-

u n o l a l i ^ l i i l u i l b ) . T l i r 

n t M o u s h s i / rd p e r l u i n e i y, 

gcly l u n d o d by P&G 

esiige l ica i i t t ' (Procter &• 

unbie) . is o i i t l ' u t c d wi th an 

tire wall o f cabinetry and a 

ge central wm k island, 

ai bv. . i | ) l inrisins by artist 

i n y Holzer stream t h n ) n g b 

)arade o f white t H ) indica-

•s. T h e display r t ins a iop a 

n d r w a l l balustrade 

tending nearlv t in- l eng th 

Uie store, d iv id ing it f r o i i i 

exquisite and b e a i i t i l i i l — 

o u g h very s tern—hif i i rcat -

stitir. 

Not l o n g ago. a dup lex 

op lo r the Brit ish designer 

bry Qnan t . designed l)\ 

^wickiTarella.Architects and 

tsigners ( ipc i ied at 520 

adison .Avenue. T h e .store 

titnu-s whi te W i l l i s , i i a t u i a l 

M K I Hoot s and black Lu qner 

; i i i r e s . It w i l l ca r r ) a h i l l 

iige o f (osmetics, skin ciire 

cxincLs. accessories, and j e w -

\. Not lai awa\. the same 

"m comple ted a retail | ) i o -

:t f o r Thomas Pink (the 

[jscale Rii t ish men's hal>ei-

isher). ( ) x h » i d Clothes and 

afla are two o the r fashion 

•nl.s of the archite< ts. 

W i t h In-r San F i a m isto 

gship store l o r .Salvatore 

r r a g a i i K >. Kenne Shepherd 

Its p r i A i d f d ,1 i f s l x l c d e i u i -

nmen t for display o f the 

inpanv's handbags, small 

i ther gocxLs. aci t-.ssoiies, f ra-

l^nce. ( M U C H , t l u i h i i i g . 

D C S . and luggage. T he 

0(K)-s<jiiai e-f< x it p r o l < )t\pe 

111 is min i ina l i s i . \( i snii 

Tieie l i l .u k I.K quel l i . id 

e n .s |M-cilied lot eat liet 

|ore.s. .Shepheid has U M d 

ht-b<'ige painted W O C K I 

hlls. .Similai K, i lu - r i y acc ents 

ha\e l>ecome bleached 

maple . As in hei prexious 

schemes f o r Ferr i igamo. sight 

lines have b<*en kept open 

f r o m ;is in;my angles wi th in 

the store as |)os,sil)le. 

S l ie j )herd luis also de.signed 

Ferraganto stores in 

Manha t t an , Bevei K 1 lill.s. 

Chicago, Ball Hat 1 K > I I I . South 

(•.o;ist Pl;i/a. and l a s \egiLS. 

• A commerc ia l art gallery at 

52(3 West 26th Sueel , H e m y 

U r b a c h Archi tec ture , has 

d o u b l e d in si/e w i t l i an exten

sion In AdaTollaand Giuseppe 

Lignano o f LOT/EK. T h e l e n i l i -

f loor , b i i g l i l \\\n\i- sp.ui- wi th 

1)1 i ,i;lii \ e l lo \ \ ,i( t cnis now 

c o i n p i ises a j ia i r o f K K M U S 

u i t h the o f t i ce in fx ' tween. 

T l i e new ar rangment [ K M ini is 

two separate exhibi t ions to 

1 I I I ! siiuullane(mslv. one o f 

which is usualh dcxou cl lo 

archi tecture. At the opening , 

it he ld "Tntropia ," a mul t ime

dia instal lat ion In Kadamari 

Baxi and Relnhdd Martin. 

Thi s m o n t h . L O T V E K ' s (nvn 

show, "Mixer , " U<msfo i ins a 

steel cement mixe r in to a 

media « o c o o n , similar lo a I ) | 

m i x i n g I x x i t h . wi th telerisi(ms, 

m o n i t o i s , video, sound and 

survei l la iu «• systems. T his 

pk i s l i . in t imate e i n i n m i i u i u . 

w hit h is 10 feel tall and 7 feel 

4 inches in diameter, c an 

accommodate one or two 

people w h o can select, sam|)le, 

and m i x sound and inii igery, 

m a k i n g t f i e i r fantasies, i f not 

real, at least v i r tua l . 

[ J A t a new s toref ront called 

T h e A p a r t m e n t , picture win

dows a long the sidewalk (and 

,1 p< ( |)ht>lc i l l i l i c I K . I l l d i .o i i 

reveal what seems at first 

glane e to be a stylishly deco-

l a l ed d u p l e x apar tment . 

Stepping cnt r the ghnving 

cast-ghiss d o o r m a t , you ma\ 

come u p o n a cook ready to 

make you crepes, sandwiches, 

and .s;ilads ( i n a residential 

k i tchen o u t f i t t e d wi th B o f f i 

caf)inets, n o less)—along wi th 

o the r luxur ies you 'd expect in 

the h o m e of your dreams. Bin 

here it's all f o r sale. 

Monty Freeman and l.VTin 

l l t i l i l n of Belmont Freeman 

Architects dt s igiu 'd T h e 

.Apartment f o r luisband-an<l-

wife en t repreneurs Gina 

Alvaiez, a WTiarton Business 

School graduate, and her hus

band. .Stefan B o u b l i l . an inde

pendent i i lmmaker . Near a 

.Maicel Breuer sofa in the 

store's l i r i n g r o o m , o l d 

mo\ies play o n a high-<|ualitv 

Sony H o m e Thea t re system: 

its pliisma-sc reen T \ ' h u n g 

f r o m the c»'iling iLs a r o o m 

di\ ider . h 's ' o f f the k i t chen at 

the rear of the spa(e. a lavato

r y featuies I ' h i l i ppe Starck f ix 

tures and a f l o o r o f |H)ured 

turquoise epoxy. 

D t m n a steel staircase wi th 

cast-gla-ss treads is the store's 

l>edroom. where c l o t h i n g and 

works o f art (ponv skin 

iinck'i pauLs. ac t i i a l h . made f)y 

a sculptor) were h u n g this fal l 

f r o m o l d water pipes. Neai bv. 

the ai( h i lecis instalU-d new 

( \|)«.si (l i4al\ . i i i i /( <i s ic l (liK I 

work and a bathr(x>in f l o o r o f 

loose green pebbles. Water 

f r o m the l o o m ' s f rees tanding 

Starck-designe(f shower— 

which < us tomeis inav Irv i f 

they (laic—weeps t f i r o u g h a 

drain concealed beneath the 

stones. 

T h e same architects are also 

designing a t t i o of residential 

bui ldings f o r ten wooded 

acres on the Potomac River in 

[.iinglcy, V i rg in i a . Each o f the 

Uiree glass, l imestone, a n d 

stainless steel bu i ld ings—a 

hou.se, a guest cottage, and a 

gallerv-studio—has a distinct 

presence and identi ty. T o 

serve all three, the architects 

have s(>ecilied a cent ra l g e o 

thermal mechanica l p lant 

that insures h i g h eff ic iency. 

The pn)ject . w h i c h wi l l serve 

as a weekend getaway, is the 

fust f rees tanding •hou.se" 

under taken by d ie In i n . 

l/)tus. Nanry Mtih find Sroll Krslet: 

Anno Mih Drsigti 

ihr Afiailmrjil. ISrlniiiiil Frerman 

Mar-\ Qiunil. 
S/iiriihi. rarrlln.Arrhili'iis iitul Ih siirims 

Siilxmlorf /•'ernignmo, 
Kenne Shepherd 

Mixer. Ijiiek 



P R E S E R V I N G M O D E R N I S M I N N E W Y O R K byNnaRappapon 

With classic modern buildings now more than fifty years old, "historic" preservation of the modern—even of postwar modern buildings 

is no longer a contradiction in terms. The modern preservation movement is gaining momentum among architects, historians, preservatior 

ists, and planners in New York City. D O C O M O M O (Documentation and Conservation of Monuments of the Modern Movement), thi 

international nonprofit organization founded in the Netherlands in 1988, now has an active chapter based here. The Municipal Art Socie 

has a postwar working group, and organizations such as Landmarks West, the Friends of the Upper East Side, and the Landmarl 

Conservancy are all advocating the preservation of modern buildings, while more funding is becoming available for this purpose from th 

Getty Trust, World Monuments Fund, National Trust for Historic Preservation, and National Park Service. Not only have modern buildinc 

come of age, making them legally able to qualify as New York City Landmarks (at 35 years old) or for listing on the National Registe 

of Historic Places (at 50 years, though there have been over a thousand exceptions since the rule was adopted in 1993), but in additic 

the fashion for mid-century modern architecture and furniture design has sparked a renewed interest in the period. 

Houses 
M o d e r n houses, many only in d i e i r .second generadon o f own

ership , are hot commodiues . Paul Rudo lph ' s Beekirian Plac e- town 

house, l o n g o n the mar ket. was purchased last spring by a fami ly 

f r o m ( ' .al i loi I l i a that has been co l lec t ing mcidern design and is 

res to r ing the- d r amatic transparent t r ip lex , hovering over die TDR 

Dr ive , wher e- the ar chitect l ived. T h e proceeds f r o m the bui ld ing ' s 

sale w i l l sup|)c>r t p r c s e i vat ion o f the drawings. n r c K l e l s . and paper N 

w h i c h R u d o l p h gave to the L i b r a r y o f Congress. 

Two veai s ago William Lescaze's D o r o t h y N o r m a n House at 124 

F.;ist 70 t l i Street was sensitively renovated bv A l a n Wan/enbe ig 

Assoc ialc s: Philip Johnson's Rockeh llei ( ;iiesi House al 2 12 Kasi 

."i2nd Street, comple ted in 19.^0 f o r the art collector and phi lan

thropis t Blanchei te Roc kefeller, was lecendv purclra.sed for over 

$11 m i l l i o n . Johnson 's own Class Hou . se i n New Canaan, one o f 

eighiv m o d e r n houses in that t c w n . is be ing wil led to the N. i i io i i a l 

T rus t f o r His to r ic Preservation; it v \ i l l be cme o f a handfu l o f mcxi-

e r n bu i l d ings in its co l lec t ion . Edward Durell Stone's Richard 

M . i r i c k i Hoirsc- in M o u n t Kisco, New ^ o l k . h . i s becrr l e s r o r c - d . The 

i i e n d is so ubi(pri ioirs dial M . u i l i a Stewart has boughi Gordon 

Bunshaft's o w n house on ( ieorg ica Pond in Kast Hampton f o r sum

m e r weekends and is r e s l o i i ng i l — t h o u g h wi thout the aichitec i s 

o u t s t a n d i n g art co l lec t ion , w h i c h has Ix-ei i donated to n r u s e i r m s . 

. m d his mas te r fu l eve f o r landscaping, it w i l l be- d i f f i cu l t to recre

ate the ex | )er ience o f the chaste, l e i n f b r c c d concrete, lM) . \ l ike 

structure- w i i l i glass walls lac i ng d ie waiei i l u i l cxisied w l u i i In-

l ived there-. 

Fealiue articles in shelter magazines such as NesI, \V<iUl>iipi% | 

/.V/ifc. and .\/fw/cf7(/.s/« o f t e n p ro f i l e m o d e r n houses. . \ncl moder; 

hoirses are be ing ti.sed as backcbops for their fashion sliooLs. 

The Tiic-ncis o f the U p p e r East .Side Historic Distric t's firndraiv 

er, k i ck ing o f f a look at the more rec ent pa.st, feamred a talk hy 

|. (iarter Brown on \ \ indsh ie ld . the hou.se (since destroyed in a| 

f i r e ) d ia l RicharcJ Neutra brrilt f o r his family o n Fisher's Island. 

Hicks .Stone, the son of Fdwaicl Dur c-ll Stone, restored the deco 

raUve conc rete-block screen o n his father "s house on Fast 04lh 

Sire( 1 . i n the Fast .Side His tor ic District as the l a n d m a r k s 

Commis,sicjn requ i red . In the fal l of 2001, the Triends will spc>n 

sor an e x h i b i t i o n o f prospective i r iodern L'p|)er Fast .Side 

l a n d m a r k s at the New York .Sc hool o f In t e r io r Design. 

Corporate Buildings 
M o d e r n cor|x>rate and public bui ldings arc- in more dangc 

Aware o f the d i f f i c u l t y o f preserving them, the I ^ i d m a r ks 

Pr c-ser vation Commiss ion has designated some o f the more sig-

nilic a i i i ones: the Ford Tou i ida l i on hy Roche Dinkeloo; Manufac-

Uriers Hanover Trust (now Chase and S C M ) I I to IK? J. P. Morgan 

(^liase) b\ Skidmore Owings & Merrill's C>oiclou Bui iv l i . i i l ; .mil 

most l ecenth . the ( BS Bui ld ing l)\ Eero Saarinen. Mies van der 

Rohe's Se. t j i i . i i r i B i r i l d ing . Saarinen"s TWA Termina l (both o f 

which arc- subjects of recent F/ra Stollei monographs) . 

Buushi i f t ' s Fever House and his Pep.si ( lo la Bu i ld ing (with ilic-

r ) ( H I I ' . i i k Avc-i i iK- I c-si(k-iilial I owe-r 1)\ James Stewart Polshek & 

Connect icut General Insurance Company, Blcx>mfield, Connecticut, S O M (Gordon Bunshah) 
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Pr inceton Archi tectura l Press 

Building Blocks series, 9 0 pages, 

5 X 7 , 8 0 pages of duotone black-

and-white images, cloth, $1995 

l i l t I 

The United Nations, pho tographed 
by Ezra Stoller, in t roduct ion by Jane 
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tural 

irtners) were designated a few years ago. But there are many 

ore on the hor izon . (De.signaticm does no t .seem to have d i m i n -

led the value o f the Seagram B u i l d i n g , w h i c h w-,is recendy sold 

r m o r e dian $375 m i l i o n to A b y Rosen and Michael Fuchs o f 

|FR Hold ings . They also o w n the Lever Bu i ld ing . ) 

SOM's coiporaie buildings by Ciordon Bunshaft a i f Ix ing 

reatened b o d i in and <»iii o f the city. I n B l o o m f i c l d , Connecticut, 

e Connecticut Ceneial Insurance Compiuiy 's headquarters o f 

)54-63 (wid i I-saniu Noguchi 's garden courts and Florence Knoll 's 

r n i t u i e ) is now owned by the Cigna C o q x i r a t i o n and endan-

r e d . T h e Qmnec t i cu t Suite Histor ic Preservation Of f i ce has 

Jsemed the buildings in d ie complex el igible f o r die National 

igister, but Cigna (with a h o m e base i n Philadelphia) sees die 

l'er-300-acre site as a pr ime locat ion f o r a conference center, 

3tel, g o l f course, and residential development , and has hired 

kus Manfredi o f Boston to develop a p lan . A Champaign to Save 

onnecticut Cienenil has been launched by H a r t f o r d architects 

red Edwards and Taylor Smith, w ho have developed an alternative 

jncept f o r adaptive reuse d i a l places the corporate bui ldings at 

jie center o f a new development. T h e bui ldings wi l l be inc luded 

an exhib i t ion at Vale University School o f /Xjxhiiecture, 

^ v i n g C x ) q K ) r a t e M<xlernism" o | )en ing in eaiiy Jan nary. 

I n New York, at Bunsliaft 's O n e Chase Manha t t an Plaza in 

[ower Manhat tan , bui l t in I960 w i t h a sunken sculpture cour t by 

oguc l i i , the green terrazzo pav ing has Ix 'en rephu ed wi th whi te 

granite (ostensibly Ix^cause the o r ig ina l mate r ia l was sl ip |>ery), 

bolhuds have l)een placed in the pUiza, and new glass a n d me ta l 

railings iue be ing instal led. T h e t ravert ine o n d ie plaza at 

Bunsh:ift 's 140 Broadway (where Noguch i ' s Red Cube stands 

guard) , w h i c h w-as o r ig ina l ly the same as that i n the lobby, was 

replaced w i t h a yellowish grani te i n 1998. T h e s e plazas physical

ly sui i i iu iu ize the p e r i o d d u r i n g w h i c h co rpora te h o n o r i f i c space 

came to Ix* widely misperceived as publ ic space," D O C O M O M O 

member K i m b r o Frut iger said. T h e corpora te tlesire to l>e i i | > t o -

date and to make d i e spaces f r i end l i e r , instead o f i i u u n t a i n i n g 

what was there, is creat ing a veneer a rch i tec ture . However , Chase 

is saving some o f its m o d e r n in te r iors a n d has d o n a t e d a classic 

m o d e r n r o o m f r o m 410 Park Avenue des igned by C o r d o n 

Bunshaft to d ie Skyscrajjer M u s e u m . 

O n the Avenue o f the Americas , the T i m e & L i f e B u i l d i n g 

designed by Harrison, AbramovHz & Harris i n 19.59 w i d i lobbv 

murals pa in ted by F r i u G l a r n e r and Josef A l b c r s is slated f o r 

• ' improvement" by Swanke Hayden Conneli, a n d there is c o n c e r n 

about the development o f the 1963 George Wash ing ton B r i d g e 

Bus Te rmina l by Pier Luigi Nervi. Some in te r io r s have already 

been altered, .such as the lobby o f 660 F i f t h Avenue by Isa i i iu 

Noguchi . O the r s o f immed ia t e conce rn i n c l u d e d i e Edgai-

iMudiuiuin , Jr. Confe rence Rooms, designed by Alvar Aalto i n 

19M. i n the f o r m e r Inst i tute o f I n t e r n a t i o n a l Educa t ion o n First 

Avenue, de.signed by H a r r i s o n , . \b ramovi tz &: H a i ris. 



Awaiting recognition 
A t a sp r ing rally, h igh -p ro f i l e preservationists, i nc lud ing 

a u t h o r Fom W o l f e . ai< hitec t Ro fx r t A . M . Stern, and nu i i ibeis 

o f the H u n t i n g t o n H a r t f o r d family , voiced an appeal lo the New-

York City L a n d m a r k s Preservation Commiss ion , demand ing a 

puf) l ic hea r ing by that preservat ion age iuy o n the |)ossible land

mark status of Fdward D U K II Stone's Two Columbus ( I K li . 

Coinple ie<I i n 1 9 6 5 , the marble-faced b u i l d i n g was created by 

.\&:V heir I l u n t i n g t o n H a r t f o r d as the t i a l l e r y o f M o d e r n Ai l. It 

subset juent lv served .is headquarters l o r the citv's C o m t n t i o n 

\ ' i s i tors Bureau and the New York City Depar tment o f Cul tu ra l 

AiTairs. 

Though nm< h o f the o r ig ina l b u i l d i n g fabr ic leinains intact 

( i n c l u d i n g some wood-veueer-paneled galleries) , .Sioiic s sii lu 

tuK- is now vacant and threatened. A l t e r an in i t i a l request f o r 

pioj)()sals. (he < i i \ i u i i o i e d a b id I r o m the | ) r i \a ie Dalush 

M i i s e u i i i to preserve and reuse the b u i l d i n g . A .second RFP was 

issued i t istead. Some pre.servalionisLs view d i e second RFP as hav

i n g been craf ted lo | ) ievent f i i t u i e ust^ o f the bu i ld ing as a inase-

u i n — | ) i o b a b l v guarantee ing d e m o l i t i o n . 

Nearby, an apar tment b u i l d i n g wiUi ample open courtvards at 

'J l O C e u i i a l Park Sou l l i . b i i i l l in \ ' m In Albert Mayer wi th Julian 

Whittlesey, is now having its steel ca.sem<-nt windows leplai ed. T h e 

L i u i d m a r k s Pie.servalion Commiss ion was aler ted, since the bui ld

i ng is part o f a pio|>osed Centra l Park South Historic Dis t i i c i . but 

d ie Coni i i i i s s ion dec ided not to designate it \ e l . 

Urban Complexes 
Presi'i vationists are also focusing o n the large open spaces o f 

u r b a n complexes and cu l tu ra l centers, that dexelopeis set- as 

p o l t ' i i i i a l buildin<> siu s. 

Locallv. master plans have been in i t ia ted bv th<- L i n c o l n 

( Cil ler ( : o i p o i a l iou ; Beyer Blinder Belle comple l ed a | )n l i i i i ina i \ 

stiidv this vear I - m d m a r k s West spearheaded the State and 

NaUonal Register appli t auons lo r I Jn<o lu Center and coinpleu-d 

the d ( H - u m e m a u o n f o r the i e | K ) r t . I he stale has deler in ined ths 

the comple x is el igible as an hisioric distric i , and i i wi l l l)e 

reviewed f o r Nat iona l el igibi l i ty d u r i n g the next year. T h e L'nite^ 

Nations, w l i i c l i doesn't fal l w i t h i n c ity preservati<m regulations, 

needs improvements , but a rcccnlK-announced the plan to a d d | 

ten stories to the Secretariat does not consider the ensemble's 

architectural integrit}' . 

Ou t s t and ing m o d e r n preservadon S I K cesses such as Lever 

1 louse-, wliic b is ( 111 i v i i i h l )e ing reno\ai( (l In SOM's l )a \ id Cliilcj 

l u m . and the L o o k B u i l d i n g , restored last \ear bv Hardy Holzmar 

PleiHer, demonstra te that these- bui ldings can Ix- renewed and 

aj jpreciated again. 

Information Exchange 
I n f o r m a t i o n e x c h a n g e a m o n g art h i tec ts . preservation-1 

ists. a n d c o n s e r v a t o r s is essential i f we are l o ensure the 

p r e s e r v a t i o n o f m o d e r n b u i l d i n g s . Issues such as the weatH 

e r i n g nf o r i g i n a l b u i l d i n g mater ia l s , the appropr ia teness oi 

r e p l a c e m e n t ma te r i a l s , a n d changes in use w h i c h make 

m a i n b u i l d i n g s o l j s o l e i e ate kev c o i i s i d e r a i i o n s . .\s a resul t | 

the A I A a n d t h e Assoc i a t i o i i f o r Preserva t ion Tec h i io logv 

now i n c l u d e discuss ions o f m o d e r n | ) r e se rva t ion at the i r 

con fe rences . T h e James M a r s t o n F i tch Trust sponsored a 

s v m p o s i u m ai C o l u m b i a last s p r i n g o n the nex t g e n c r a t i o n j 

o f p r e s e r v a t i o n (see O c t i t s . \ p r i l 2 0 0 0 , p . 1 0 ) . A n d last 

m o n t h , a ( o n f e r e n c e s|)on.sored by t l i e N a t i o n a l Park 

Service , D O C O M O M O , a n d o t h e r j j r e s e r v a t i o n organiza

t ions , "Pre.serving the Recent Past 11." was h e l d at Howe & 

Lescaze's PSFS B u i l d i n g in P h i l a d e l p h i a , whic l i had recen t l j 

been c o n v e r t e d to a l i o u l . 

A'li^j Hal/piifiKit. Oc i n s Tallinn Tdilor. is ii iii,-mh'i "/ llie I'S hiard iij IHX.OMOMl^ 
and of Ihe Tn-Slate/Sni- >«i* chapter../ IHHO.WOMO- She licl/xd orgntiize ihe local 
SMiilmuiim (III llnisiliii. 



rasilia at 40 

Two recent conferences celebrated the fiirtieth amiiversary 

'Brasilia. The first, .m evening .symposium entided "Brasilia 

P X X ) : Tl iu Muth-in ( l o o k place lasi Ma\ in .\(\\-\'oi t, 

ncentrated on the history of the planned Brazilian capital 

ty. The second, in Sc-ptenilx-r, was held in Brasilia it.selfbut 

iiisidered problems in the |)icsei vaiion of various modem 

Ixm enclaves. in< hiding the United Nations. Lincoln Center, 

haufligarh, and Amenhabad. which are threatened by e c o 

omic, political and aesthetic forces. That international conler-

ice. T h e Modern Cit>' Facing the Future," w-as the catalyst for 

le New York event, which was co-s|x>nsored by by the Tr i -

ate /New York Chapter of D O C O M O M O and the Americas 

xriety, and supported by the Solomon R. Ciuggenheim 

luseuni and die C^insulate General of Biazil in New York. It 

x > k [ilace at the Americas Society's McKim, Mead and VVliite 

)wii house on Park .\vcnue. 

Four speakers discussed various as|}ecLs of Brasilia's liistorv 

| n d considered how the city has fared over the past four 

e( acU s. Fernando Moreira, a professor at the Federal 

niversity of Pernambuco in Brazil and a doctoral Candida 

rchitecmre at die University of Pennsylvania, traced the liisio-

of Brasilia from Lucio Cx)sta's early planning sketches to the 

)mpletion of the original plans. Focu.sing on the city's orien 

in and plan, he cited its ccmtinued growdi as proof of its su 

ss. Brasilia is now four times larger diaii jilanners expected it 

be by 2 0 0 0 . 

Sunil Baki, a la( ull> nu i n l x r in iuchitectuie ai die 

niversity of Michigan, dis< u.ssed ' T h e Nai ratives of Nation-

aking," focu-sing on the spiritual mythologies vvliii h planner 

ucio Cx)sta diew^ upon in its de.sign. Bald described how 

rasilia "became the enilxMliment of a nation." 

T l i e chairman of the ileparuneiit of architecture at City 

liege in Nmv York. Lance Jay Brown, discussed what it is like 

B<'iiig There." He showed h(»w you enter and exjierience the 

ly, noting that the scale is actually more human than it 

ipcai s in photographs. He talked about changes made in wi 

ow treaunents, building delei ioralion, the heat <m the plazas, 

nd die way the sliopkeep<'rs have reoriented their facades to 

reate a more active civic center. 

David Underwood, w ho leaches at N\V and ilie Univeisitv 

|)f .South Horida. is the author of Oscar Niemeyei- and the 

[rchHerliiir of Brazil and ccxurator of die Guf^enhe im 

(itiseum's exhibition (upcoming in 2 0 0 1 ) , Brazil: Body and 

mil. He gave an arc hilec tural history of Brasilia, emphasizing 

he origins of Oscar Nieniey er's building designs in indigenous 

Bni/iliaii architecture.—N.li . 

A M a m o i i 

Marcel Breuer: A Memoir 
by Rober t Ga l j e , N e w York, 
Monace l l i Press, 3 6 0 pages. 
7 V 4 X 9 / d , 1 0 0 i l lustrations, 

On a Modernist 
Legend: 
M A R C E L B R E U E R 

T o celebrate tlu' publication of his recent Ixiok, Mani l 

Bmin: A Memoir. Robert Gatje gave an informal talk about his 

mentor at the Ui baii Center on September 19. 

He u aced Breuei "s work fi oiii the Bauhaus to New ^brk, 

while describing his own exjierience in Breuer's oflic <•, filling 

the evening with aiuecdoies and images. Gatje's 2.'Vvear-long 

relationship with Breuer began when a tube of drawings 

addressed to Breuer was accidentally delivered to Perciv"al 

(ioodman's office, where the young architect was working at 

the time, l li.ii u . i s I I K I I I M in- knew that his lu-io had moved lo 

\ r \ \ ^"ork. " li was like st-eing sonielhing addressed lo ( .od. " 

Gajte said. 

T o convey the friendly atmosphere of the office Gatje 

talked about Breuer's insistence on the use of nicknames, ilu-

working lunches, and the humor, but pointed out that B i e u e r 

"would never joke alxxit architecture. It was, lor h im, soiiie-

ihing of a sacred ( ailing." 

In describing Breuer's working methods. Ciatje showed 

sketches with rough edg«'s and drawings and letters covered all 

over with liandwrillen nou-s. lde;is were always in progre.ss. 

Gaije highlighted projects such as those at C U N Y s L e h m a n 

College and the NVI ' ( anipus in the Bronx , where two build

ings ended up as "contrasting examples of two of Breuer's 

inherited inf iuences—Corb and Mies. "He later refered to his 

work as 'the adaptation' of what he had learned from an older 

generation to more human needs. H e never considered liini-

self a purist. In fact, he often seaiched for the quirky accident 

that be admired so m u c h in indigenous architecture." 

Gatje noted the inventions at the I B M laboratories in the 

south of F iance and the complex organization involved in 

building the 19()9 ski resort in Flaine, France , with its high-rise 

precast-ccmcrete-paneled buildings. It was at Flaine in 1972 that 

Breuer designed one of his last projects, an ecumenical chapel 

clad in large slate shingles in a free composition of clashing 

pyramidal shapes. 

VNIiile he descrilx'd Breuer's successes, such the Whitney 

.Museum, Ciatje also noted the difficulties surrounding the pio-

posed tower over ( irand Central Station and his relir<'meni in 

1 9 7 6 . But in closing. In- e m | » h a s i / e d that noi onlv was Breuei a 

great architect, but "he was also one great guy."—A'./^ 

I 1 



Function 
Structure 

Gensler Architecture: Form + 
Strategy, edi ted by Anthony lannacci, 
with an introduct ion by Peter 
Lawrence. New York, Edizioni Press, 
4 8 pages, 9 1 / 2 X 1 2 3 / 4 . 5 black-
and-white plans, 6 8 color illustrations, 
paper, $ 2 5 . 

F o x 

& F o w l e 

e v o l u t i o n s 

Fox & Fowle: Function Structure 
Beauty, introduction by Susan 
Doubilet. Mi lan, lArca Edizioni, 
100 pages, 9 1 / 2 X131 /4 .74 color 
illustrations, 4 3 black-and-white 
drawings, paper, $25. 

SOM Evolutions: Recent Work Of 
Skidmore, Owings & Merrill, by Abby 
Bussel. Basel, Birkhauser, 192 pages. 
9 1 / 2 X12,115 color and 191 black-
and-white illustrations, cloth, $70 , 

National Commercial Bank olJeddJl 
Skidmore, Owings & Merrill 

G R A Y F L A N N E L A R C H I T E C T U R E C H R O N I C L E D Rev iewed by Wi l l iam M o r g a n 

It i s h a rd to imagine that these slick monographs o n three 

c o t j jora te ( inns wi l l be h i g h (u i any a i ( h i t e ( ture maven's 

Christmas wish list. Nonetheless, t h e s e p o i t fol i (Ksi / .e( l volumes fea

tu r ing o f f ice parks, banks, and a i ipor ts b y C'»ensler, Fox &• Fowle. 

and S( ) M are no t wi thout interest. Taken as a graup. i l u - i l i ree 

Ixmks ,111 insi i I I I i i \ i ' abou t the stale o f 11 H i i i n i p o n i i \ g i a \ flannel 

. I K h i le i lure. 

Despi te hav ing sixteen offices and 1,800 employees, Ciensler is 

hardly a household name. So, Cieml^ Archil/'cliite: I'nnn + Sfrale^ 

M is a s a general i n t roduc t ion to this hugelv | ) i ( K h i c t i v e firm. 

Gcnsler 's 'Vorkplaces" f o r companies l i k e M d l . FedEx, and Epson 

t e n d t o b e enormou . s—die smallest i s 2H5,0()() s ( | i i a i < ' f e e t , many 

are five t imes that. Some, like d ie San B r u n o , ( ' .alifoinia, offices f o r 

Ci.M', sup|)oi I t f ie f i r m ' s c la im lo green (redentials ((i.XF wvis d o n e 

in c o l l a l x n a i i o n w i t h W i l l i a m M c D o n o n g h ) . 

Ceusler i s p r o u d o f its re iuna l ions (Ix-aux-arts c o m m e n i a l 

bui ld ings and t h e H K I H Ciearv-Theatre in Sim Francisco, f o r exam

p l e ) and 'new urban in f i a su uctuie ." by w h i c h i h e \ i iu an i i i ipor i s 

a n d ( o i i M i i i i o n ( c i i i e r s . Seen i l i n n i g h the ai i I I I K - C lor's ymsm. 

u i a u y o l t h e s e bu i ld ings m i g h i b( c al led pieseiiiable. b u i n o i u ai( 

hcar l -s loppingly be . iu t i f i i l . T h e boldest works a i e i l ic air])<>ris, 

i l i D i i g l i these may (jwe the i r hueresi to language l ) o i r o w { ^ d — a n d 

( l i i i n s iK i r a i i s l a l ed—from IA' Corbusiei . ind I c m Siar inei i . 

F(rnn + Sirfili'g) is only 48 piiges long and was |)iesiimablv 

u n d e r w r i t t e n In the architects to l ) e given away as a sort o f gituit 

I m x hure . It is s ; i d d l e d b y an embarras.singlv i n a n e lext. Ciensler 

b i i i ld i i igs are siiid to "remain m i n d f u l of t l u i r n e i g h l K ) r h o o d s as 

well a s the i r occupants. T l i e firm's ;u"( h i t e ( ts examine mas.sing. 

p r o | K ) r t i o n s . character, materials . . ." whi le ( ie i i s ler (im "organiza-

u o i i ti i i lv ( o n m i i i i e d to people") i s c i cd i t ed wi th using "s i te and 

< ( > i i i e \ i . i l l ( o n j u i u l i o n wi th t h e p r o g i a m < l ial lei igc. t o g e n e r a t e 

exc i t eme iu . " 

VVeighiiei, but e( | i ially sell-serving, i s ihe iii ,ii . ;a/iiic-like took 

On Fox Fowle, a l i n n Umes sniallei i l l . i n ( .ei isl i i . I nx <jf lurwlf 

(p i c i en l i ous ly sub l i i l ed Fuiirfidii Stuidiiif i s .ilso i i i i s e d w id i 

p u f l e i \ : T l i e ( hallenge i K n v i s to develop a new an l i i lectural lan-

g i u i g e o f t h i s a g e that w i l l l e n d a new sense of ( •n i id i inen t . dignilv 

and h u m a n i s m to (nir changing society, m m and i n t h e fu ture ." 

Bruce lunvle and Rolx-rt Fox have p i o d i u e d s o m e i inj)or tant work 

that l)eai s cri t ical analysis and deserves a less sii |)erfi( ial book. 

Fox i i : F(nvle. ; i f ter al l , has done much to sha|)e Times .S(niari 

wi th the design o f several large buildings. l 'edia])s. as Fowle 

claims in the preface, diese are "urban buildings that at e health) 

economit and m i n i m i / e their iinpa( I i i | M ) n the planet E iud i . " 

l o \ v « t s such as 1(»75 Broachvay and Fmbas.s-y .Suites (tributes to d j 

RCA . i i i d I'SFS bui ldings. iespe( l iveK). and CoiuU' Nast (u i i l i its 

*.\;»llo wave " lobbv) have ( o n t r i l n i t e d to a rer i ta l i /ed .Midunvn 

i i i bans( ape. L ike d i e m , the pioposed Reuters b u i l d i n g is K M ) 

fussy, too busy, and laden w i t h too many historical references. Bu 

it is also a lot o f f u n : g l i u y is appropriate heie. Biographer Susan 

Doubi le t refers lo Fox &: Fowle's w o i k as "clever and quietly sensi 

ous." T h e .American Bible Society and I lei m a n Mi l l e r Sh(n\i(>oii 

support her c la im. 

Abbv Bu.s.sel's SOM Ex^ohilinny a long, handsomely pnxhiced 

volume f r o m Birkliauser. is closer to a serious architectural inon( | 

gra|)h. This S70 reriew o f the recent work o f Skidmore, Ovrings 

.Men i l l has al)nndant i u id in te l l im i i i l e \ i . [)lus hundreds o f pho 

togi a p h s o l ne%v S O M of f i ce buildings. air])oi is. and h o u K In mi 

R ich inond lo Shanghai. Anis le rdam to i e l . \ \ iv . In addi t ion, i l u 

lK>ok is i n u i g u i n g h l a t ed w i i h pictures ol a dozen classic S( ) \ l 

bui ld ings f r o m the past—^Banqiie Lambert . Bciiiec ke l . ibniry, tht 

. \ i r F o K c A( ademv. and Chase Manhattan Bank. 

.As Bussel warns us f r o m the oiit.set, " l i v i n g with a legacy as 

|X ) len t as that o f S O M is n o easy feat, l i r i n g u p to it is even 

toug l i e i . " S O M is safe ;u id reliable rather than avant-garde, .uid 

/.)'(///;//(/»,v demonstrates a constaiUT of (fesign that does the firm 

( l e d i t . O f the two dozen buildings .shown, all are attracuve, iuid 

al)out a ( |uarter o f those ;ire notal)le. 

l rou i ( ally. it is the black-and-white images o f the I K S I SOM of 

ve.ns p.isi i l l . I I lealK shine. Kin I'c.ik N . i i i i i i i . i l < )list r \ a i o i \ . IV psi 

Cola head(|uarters. Manufa( l i i u is l l a n o \ e i l i i i s i . and the 

N. i l iona l Commerc i a l Bank o f j e d d a h appear as venci-able niasted 

pei(es when compared to Cc-nsler's ariivisie ( o m m e i cial endeav-

oi-s. W h e n it comes to c o r ] K ) r a l e .»( hite( l i n e . I I O I M K I V does it bet 

ter than Si ) M . 

William Morgan leacties at Roger Williams University and is the (ormer architecture critic o( 

the Lousiville Courier-JoumaL 

11' 



i R A F T S M A N S H I P IN G L A S S : S M I T H - M I L L E R + H A W K I N S O N 
viewed by Stephen A. Kliment 

Class only st"ems tran.sparent, as this reviewer discovered 

S I s i rmmei on sulTering a ouc--iuc l i gash over his eyebrow 

tcM walking d u o i i g h a secMuingly invisible f lcK ) i - tcMeiI ing par-

l ion , to the gieat eml)arias.snieiit of his ho.st, an Adanta arcl i i -

c l . A n d iridec-d, in the- hands ol arc hitec ts H e m y Smith-Mil ler 

u l l a u r i e I lawkii ison, glass is a in;igic mater ial . .Smilli-

i l ler+Hawkin.son, their progres.sive New York-bas<'d l i n n luis 

>e<l gla.ss, a long with steel, a l u m i n u m , and connec t ing dc vic c-s. 

I great elTect i n a still mcxlesl-si/ed archi tectural C H M I M c-. 

.Smit l i -Mil ler+Hawkinson. like- m a r i v o f todav's stretc li-ilrc--

ivelope fir ins, focuses on materials as m u c h as on the .spaces 

ley create (how else to unde i s t aud the book's title?), o n 

J a l i s i i i a i i s h i p i ,iihe-i ihan on die lollv par l i . orr the- w.i\ mate-

ils . lud sui fac es are l i nked to the p i o g i a m tcj create- spacc-s. 

)r these- aic hitects, deuiils arc- the nies,sengers, rising iH -yo i id 

meic- "re-soliiliori of rriatc-ri.ils" towards a higher Ic-vel of 

eaning. For exiunple. i n i h e i i a r rangement o l the ex ie i io r 

all at Cx)rning ( i lassCenter 2000. the en t ry facade- is 

leathc-d in a cur tain wall that makes u.se of a mii l l ionless . 

l i n t - f i t t i n g system along wi th a series o f very t h i n , light st . i i i i-

ss slec-l ve-i tic al trusses. Some of these trusses are o n the- oi r i -

de, otiic-rs on the inside, p r o d u c i n g what Hawkinson c alls 

n ose i l l .u ing / o n e " that makes the- j K - r i m e t e r apjx-ar thicker 

an it is. What is more , visitors enter the b u i l d i n g |)aiallel to 

|itlrc-r rli.ru |)c-rperidiculai to the- c iir i a i i i wal l , sor t o f "'sli|)ping 

Ix'twc-c-n two paiallel walls." 

Dc-s|)ite having comple ted on ly a h a n d h i l o f prcijects. 

n i th -Mi l l e r+Hawkinson is very muc h in the same U-â r̂re- .is 

o r m a n Foster and Jean Nouv«-l i n the way thev deal wi th t lu-

Tmite- |>ossihilities o f glass as a creator of I U O C M I . At t l ie 

o r n i i i g CxMiler, the firm provides what .Smith-Miller nicKlesi-

c alls a "suture" to stitch together Wallace Har i i son ' s o i i g i -

al I'.I.">1 (dass Center and a 1072 muse u m by (•rrimar 

rker ls . It is more than a suture-, l iowc-ver—it is a |)owc-r l u l 

esign that imposes its o w n character cm an entire- se-i of 

|x)rnir i j4 sir i i < imes. 

. \ r i o i l i e i o f the firm's claims to fame is an amphi theater 

n d outdcMir c inema f o r the N o r t h Caro l ina Museum o\ An i n 

f i i l c - i t ih . .1 de ll ( o l lahoia l ior i \sillr l.iridsc .i|)e .uciiitec is 

Qt i enne l l Rodisc l i i ld and Associates a n d arust Bar bara K r u g e r 

The design steps away f r o m a delicate gl;iss and steel language 

and towards a lean ar rangement o f o p e n air s teel-roofed struc

tures, finely deta i led and t ied to a landscape o f huge letters 

spe l l i n g out the woi d "PICTL 'RE" w i d i g ignauc letler s made o f 

Vcuious f i i n c t i o i u d f o r m s and materials such as s j ind , r o o f i n g , 

and boulders , are to Ix ' viewed f r o m d i e air. 

T h e architects ' al ter ego in this p u b l i s h i n g c o l l a t x i r a d o n is 

I i ic l i t l i Tu t ner, w h o took all d ie pho tog raphs , a l l i n he r s ignature 

black-and-w hite mode . Fike S m i t h - M i l l e r and H a w k i n s o n , 

Turner is supremely detail-happy, w i d i d i e camera she is able to 

.squeeze as m u c h d r a m a o u t o f a m e e d n g o f glass : m d steel, f o u r 

planes o f glas.s, o r a junc tu re of h a n d r a i l a n d .stairs, as o u t o f a 

m o n u m e n t a l sjiace. F r o m craz)' angles a n d us ing availatile l igh t , 

she captures exac tly the message the architects i n t e n d e d . T u r n e r 

wriie-s: "1 j)hc)togiaph f ragments—isola ied par ts, cletac bed 

pieces, small sections—of builchngs. W h e n a f r a g m e n t is r ecord

ed, it is t j i k e i i ou t o f con t ex t—and inevi tably becomes s o m e t h i n g 

else, assuming a new meaning ." Yes, i n d e e d ! T h e publi.shers 

have wi.sely p r i n t e d her photos in d u o t o i i e , a process d ia t adds 

great l ichness to black and w h i l e by p r i n t i n g what is e.sseiiually a 

two-color ha l f tone f r o m a one-color p h o t o g r a p h . 

I t 's a g o o d t h i n g the a i ch i t e cn i r e and the p h o t o g r a p h y art-

o f such h i g h caliber, because i f the b o o k h a d to ride o n the 

strength o f its text, i t w o u l d sink i n a j i f f ) ' . W l i e n , o h w h e n , w i l l 

editors f ina l ly crack clowii o n the u n i n t e l l i g i b l e , c ryp tose r ious 

designer babble that passes fi)r i n t e l l i g e n t w r i t i n g a l x i u t 

architecture? 

A happy excepticm is the late, great John H e j d u k , w h o has 

wr i t ten a w a r m , f r i e n d l y f o r e w o r d rec a l l i n g his expe i i ences w i t h 

Hawkinson and Turne r . O f T i r r n e r , H e j d u k says that she "under

stands d i a l it is im|x)s.sible to see a r c h i t e c t m e i n its f u l l c o m p l e x i -

tv at onc e-. Ar c liite-ctui e is made o f details, f r a g m e n t s , fabr ica

tions. A n d d ie very idea I x - l i i n d i t can be c a p t u r e d i n a fi~ag-

nient , in a detai l ." 

Th i s handsomely designed b<x)k is a n i f t y package, so l o n g as 

you d o n ' t t ry to read it, and so l o n g its doesn ' t b o d i e r you n o t to 

see a single h u m a n Ix - ing in iuiy o f d i e p ic tures . 

Stephen A. Kliment, FAI A, is a former edilor-in-chiel of Architectural Record. 
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A N O T H E R K I N D O F N E W Y O R K A R C H I T E C T : R I C H A R D G L U C K M A N 

R e v i e w e d by Jayne M e r k e l 

.Sandwiched lx>tween covers e m b h i / o n e d wi th pictures of two 

i n f l u e n t i a l New ' I ' o r k a r t galleiies. this b o o k po i t r a v ^ a n d descril>es 

the wc»i k o f o n e o f this citv's m o s t o r ig ina l—and iiicreasiiiglv 

p rominen t—arch i tec t s . 

P'or once t h e U l l e , Sfmcf Friiiiml. tells d i e s ior\ . though it hel])s i l 

vou i i lrcady know the story or die work o f die iu usts who had a for-

inauve in f luence o n Ricluird Clue k i i ian . But if vou ckui t, vou will b\ 

d ie time you have Finished looking at i u id reading this lx)ok. 

.Af jpropr ia te ly f o r an i irchitect whose .sources are pr i in ; i r i ly 

visuid (he calls his approach intui t ive , and it may fx* diat t o o ) , the 

first 175 pages are ccjnipleteh f i l l e d wi th photographs o f the work, 

mosdy ful l-page and double-page spreads, Lach of t h e .'W projc e i s 

is i d e n t i f i e d on ly by name and date o f c o m p l e t i o n . 

File p ic to r ia l i n t r o d u c t i o n is fo l l owed by a verb;il one f r o m the 

iu chi lec t . Characteristically, it is br ief , direct, i m d unassuming. 

T h e n comes ;u i i n i e lhgen l and i n f o r m e d essay by the critic I la l 

Foster, w h o is a |)rofes,sor o f m o d e r n art at Princeton and, like 

Ci lucknian (al le;ist u n t i l recent ly) , better knovNH in t l ie art wor ld 

d i a i i i n aichitectui-al circles. T h e n , f o r each featured bu i ld ing 

d ie re is a blue-gi".iy o n l ight gi-ay page w i t h a short description 

accompan ied by tinv illustrations, plans, and sections. T h e final 

pages a i e devoted to the usual lists o f awaixLs, biographical data, 

bibliogi"aphy, acknowledgments , names o f einplovees, and an 

extensh e list o f projects o rde red by dale o f commission. 

G l u c k n i a i i explains that the essential i i inuences o n his work 

were i he artists, cura tois . directors and Ib imders o f the Dia Aw 

F o u n d a t i o n ( H e i n e r Fr iedr ich and Phi l ippa de Men i l ) f o r w h o m 

he began w o r k i n g in 1977. when he c ame to New ^brk ;dler g iad-

u a t i i i g f r o m Syracuse University' and w o r k i n g br ief lv in l ios to i i . 

"Tr iedr ich ' s specific directive was Do not design." Paraplii~asing 

Ix iu i s K a h i i , he asked me to "open my eyes' and "let the spaces Ix-

what they w a i i l l o be.' Dan Havin's f luorescent l igh l insiallatioiis 

were pa r t i cu la r ly signif icant to me. I n one, his understanding o f 

the ex is t ing archi tecture and the wav in whic h he placed his lights 

to echo o r i g i n i d archi tcc tur . i l detjuls l )od i respected the earlier 

vernacuhu a n d an imated the space w i d i a new technology." 

Foster places Gluckman ' s w o r k in history, no t ing the i m | ) o i -

tance of d i e indus t r ia l i uc l i i l e c lu re of B u f f a l o (where the architect 

g rew u p ) tc) early Furopean modernists w ho valued the 

•'tension berwccn the obvicjus mass o f the b u i l d i n g a n d d ie 

apparent transparency of ihe su ucturc ." .VncI he ncnc\s t h e exis

tence o f i m o t l i e r k i n d o f U 'anspai e n c T result ing f r o m the fact d ia l 

the Eu iopeans exper ienced this aicbiu-c lu re in "•deinaleiiali/ed 

pho tog raphs . " 

" r h i s t ens ion—iM - tween the- inaler ia l i iv o f struc lured s|)aces 

and the den ia t e i i a l i / a t ion o f d isemliodied images—has be e uiiic| 

exacerbated in ou r time, and along wi th o ther | ) romine i i t archij 

u c Is o f his genera t ion like Rem Koolhaas. Bernard Fschiimi, 

.Steven H o l l , ]acc|ues H e i / o g , and Pie i i e de M e u r o n . ( i l i i ck ina i j 

hiis had to address i l in his arc hilectuic-," Foster observes. 

Foster explains that the s inu tural Iranspaiency that had lie 

admi red bv the eai h modernists wei i l out o f style in arcliitec i n i 

;Uier an e n o r m o u s h i n l l u e i i l i a l e-ssav In Co l in Rowe and Rolx-i 

.Slutskv (wr i t ten i n 10').") and published in 1963). Flie essiiv 

argued f o r "phenomena l ir.m.spaiency" and structural aiiibiguit 

laying d ie g r o u n d w o r k f o r a "scenographic surface o f s\iiil>ols 

in p.rstiche postmode rn i sm I ro i i i Robe i i \ ' e i i i u i i o n ) , and, later 

archi tecture as an au tonomous t ransformat ion o f fo rms (as in 

deconstructive pos tmodern i sm f r o m Peter Eisennian on) . " 

W h i l e d i e New York architects as-sociated w i t h the- Institute 

.Vch i t ec tu i e and l U ban Studies were discussiiiig ideas like this 

wi th one ano ther and \-aiious Furopean iiilc llee tuals, ( l l i i ckmar l 

was absorbing \ isual and intel lectual inf luences f r o m some of d 

best minds and eves in the- Ne w ^'oi k ai l w o r l d . 

. - \ i id a l t hough , l ike inanv deconstructivists, (ilue ki i ian was 

inspired bv Russian Const ruc t i r i s in , he came to it t h rough coiit;j 

with artists such as Flavin, Car l . \ nd i e , and Richard Sena, who 

Foster notes, "stressed the t r a n s p a r e n c T o f const ruct ion in con

struct ivism." so its efTect o n h i m was verv d i f f e r en t than it was o^ 

ihe- aichitects w h o took f r o m it die "disturbanc e- o f s]).te e .' 

By die time he designed die Dia Foundation in West Chelsea 

1987. (i l i ic kma i i was mak ing original contr ibutions. As Foster writ 

he "o |x-i ied up the warehouse in such a way as to alkiw its structur 

t o c l i u i f y die c !x l i ib i t ion spaces, f h e strategvol addi t ion thiough 

sublt^action afiowed the exhibi t ion spaces in to t u rn to frame die 

i l l list projects. H i e spaces work lM ) th w;i\ s: the\ c an f rame die ai't 

where rec|uirc-d (as in die Ix-autiful Rolx-i t Rxiiian exhibi t ion o f 

19SHMS9). o r lie f r a m e d bv the an when i l projc-c is a s|)ace ol its ow 

(as in the luminous Rolx-rt I rw in installation o f 199S)." 

Few people o ther d ian artists understand that one o f the maij 

roles art plaved in du- iwe ulie lh e e-nturv w âs lo be a k i n d ol \ i s u a 

reseaixh, and a means of conmi i in ica i i i ig ideas in \isual terms. 

Richard C l u c k i n a i i d i d , and once- he d i d he was able to return th 

favors o f fiis arti.st f r iends h\ designint^ some ol the most rc-s|K-c d i j 

and inspir ing spac es of O u r t ime for c-xperieni ing art. Fhe- eaih 

iusiallalions led to gallery cotiimi,s,sions which led lo nutsc-uins an^ 

jewel-like Ixiuticiues. Now, as he gains recognit ion among arclii-

tec ts, he is spreading the word, t lnough his work, lo our professioiij 

cover image: Gagosian Gallery, Chelsea; interior photographs: Dia Center for the Arts, Chelsea; The AniJy Warhol Museum, Pittsburgh 
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E D I S C O V E R I N G C O N T E X T IN T H E W O R K O F 
• V E I S S / M A N F R E D I A R C H I T E C T S 

I I I ilie cycles o f iucliitet tural (liscoui s«-, buildings are some-

mes viewed as objects with distinguishing f o r m a l < hanicteris-

cs. and at other times as elements of a larger urban form. 

is<ourse tends to sliovi- aside the conc«-riis that are incoiive-

eiil lor a given fraiiiewoi k. But. though lemporarilv exiU'd. 

ese values inevitably reassert thein.selvcs—Ix'caus*'. ultimately, 

rchiu i lure must be about both objects and coiit«-xt. In re<cm 

mes, die bv pei-sculpied f o r m s of late modernist architecture 

ave wav to conu-xnialism and the mindless urban reproduc-

on of iiiuch postmodern (h-sign. But history does not repeat 

Jse l l HI (luile l l i i saiiu And while l l u - < i i i i e i i l |)olai il\ 

tw<-en n e c H i i o d e r n "boxes" and software-based "blobs'" mav 

ot yet Ix' exhausted, it is clear that a kind of object-centrisni 

IS discouraged discussion aboul the kind o f urban c<msiru( t.s 

at llie.se obje< is propose. In fact, questions aboiil urban s» ale 

ppear now to ix* almost the exclusive province o f the New 

rbaiiisis, whose answer lo the (piestioii o f arcli i ieciural form is 

ten boilerplate. 

The recent publication o f Site Spedfir: The Work n/ 

kis.s/Manfredi Arrhiterts is a sign o f the shifting o f architectural 

scourse from a view o f buildings as discrete objects back 

iwards an engagement with (|uestioiis o f context. That alone 

)iild make this monograph welcome. But there is much more 

ere. The book displays such consistent intell igeiic«' dial i i 

o m i M ' l s lis lo (oiisidei bow die authors have framed each pro-

:ci and what are the larger implications ol their (|iiestions. 

I lu- book i i K hides buili and iiubiiili projects, organized in 

| : ) U I ( ! s S l l e .111(1 Mel H O I \ ." " l u l l 111 I I I M ^ I ,illilv( , i | ) e , • 

Coiistriu ling the .Site." and "Surfaces and .Settings." Most o f 

|he pnijects de.scrilx-d in the first three sections were won in 

onipelilions. .Mihougli the aichitecLs claim lo work f r o m intu-

Jiion rather than theory, projects such as New S( hools for New 

brk, Bi idging the Gaps, and Full C irc le embody clear pi inci-

iles alM)ut how lonlext is con.stituted to include and celebrate 

^e lands< ape o f urban infrastructure. 

NNeiss and M.iiifredi s Ix si known woi k to date is the 1997 

[Vomcii's MeiiKirial and Fducal iou Center at ,-Viiiiigloii 

National C e n u ieiv. Iioiioiing women in the .Xiiieric aii iiiilit.ii v. 

Vomen's roles ha<l Ik'en historicallv coiisii ued as "supportive" 

atlu i ihan "lieioii ." bill the fixed and «'h'< ironic displays make 

he heroism o f these women visible and llesli out ilieir stories, 

rin- iiiemorial is sited behind die neix lassii al lienii( vclit 

elaining wall thai t iiliniiiates in tlu- <emeierv's etiirv axis, 'fhis 

Reviewed by Susana Torre 

site, inconsp icuous as i t i.s, was the p r e f e r r e d a l t e rna t ive 

becau.se i t was w i t h i n A i i i i i g i o n Cemete ry ' s precinct—^a space 

l i e k l as symbolic ally sacred. W h e n i t was selected as the w i n n e r 

o f a i ia t icmal c c )n i | ) e t i t i on . the pro jec t ' s skvl ights were gla.ss 

o l x l i s k s set a top the wa l l , l ike gbost lv presences. These were 

later rede signed as pa r t o f a c o m p l e x process i n v o l v i n g 

ap | ) i c>vals f r o m m u l t i p l e overseers. T h e skylights" o r i g i n a l l i i i i c -

t io i i o l a i inounc i ng the m e m o r i a l is n o w f u l f i l l e d bv the less 

assertive glass-eiu a.sed stairs that "cut" t h r o u g h the r e t a i n i n g 

walls, reveal ing the space w i t h i n . T h e gla.ss obel i sks m e t a n i o r -

p l i D s e i n t o c o l u m n s i n a f ina l i s i p ropos ;d i n the i w c K S l a g e c o n i -

| K i i l i o n f o r the- W o r l d War I I N a t i o n a l M e m o r i a l o n the 

W . i s l i i i i g i o n M a l l , i l l u m i n a t i n g an u n d e r g r o u n d h a l l o f h o n o r 

lb .II must be reached t h r o u g h a secpience s y m b o l i z i n g the 

descent i n t o the h o r r o r s o f war, the e n d o f w h i c h is d e n o t e d by 

a steep ascent. 

T w o project.s—the u i i b i i i l i Vale Un ive r s i t y B o a i l i o i i s e a n d 

the Musc-iim of d i e F a r t l i , whic h is u n d e r t o i i s t i u c t i o i i — r e i n 

fo rce a n d ccmstri ict t opograph ie s t o c o n s t i t u t e w h a t is we igh ty 

and so l id , as i f to suggest that on ly the e a r t h is p e r i i i a i i e i i t . .As 

c o m p a r e d to the c-arth it.self. b u i l d i n g s can o n l y be i h o i i g b l o f 

as l i g h l w e i g h l , e \ c - i i precar ious s t ruc tures . I n t h e M u s e u m of 

the Fai t h , l a i i d f o r u i s conceal p a r k i n g a n d d i s t r i b u t e g r o u n d 

water: the b u i l d i n g seeks shelter u n d e r the e a r t h . I n the 

Boalhonse. half d ie b u i l d i n g bc-longs to the g r o u n d , in d i e 

f o r i i i o f a weightv storage p o d i u m a n d i i i o n i i n i e i i t a l stairs; t h e 

sail-like roofs are h e l d a lof t bv s l im c o l u m n s , t h e e n c l o s u r e 

unde rnea th barely d e f i n e d by extensive g l a z i n g . 

I t is e x c i t i n g to f o l l o w d i e d e v e l o p m e n t o f a I x x l y o f w o r k by 

a rd i i t ec t s w h o acknowledge a th read o f i n f l u e n c e tha t l eads— 

t h n n i g h the i n f i u e n c e o f R o m a l d o Giu rgcda a n d Jaiiies 

S t i r l i ng—back t o L o u i s K a h n . .-Mthough the . se i n f l u e n c e s a r e 

apparent , W e i s s / M a n f r e d i has l ake i i t lu - issues t l i ev e m b o d y t o 

a d i f f e r e n t place, a r e d e f i n e d con tex t . .So far . t hey have bec-ii 

able to create a persuasive cas<' l o r the rele\-ance o f site-specif ic 

work . T h e y have i K ' e i i able to d o this i n pa r t because we k n o w 

now that historic allv most arc l i iu -c l u r e has b e e n a n y t h i n g b i n 

site-specific, and i n par t Ix'cause the .scale a n d p r o g r a m s o f 

l l u ii projects have suppor ted a t o p o g r a p h i c a l i n t e r p r e t a t i o n . 

We c an onlv wail l o s e e how ihc s e l a l e i i t e d arcl i i lc-c I s w i l l i n e e l 

the c ha l le i ige o f coni iniss ions where the a b o v e - t l i e - g r o i i i i d 

b u i l d i n g p r o g r a m dominates , sc c ' k i n g U ) c o n t r o l a n d r e m a k e 

the site in its cmn image. 
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William Sharpies, (loren Sharjiles, 
Chrislnphei Sharpln. Gregg Pasiptarelli. 

anil Kimlterly Holden 

A Wall/OT An liire-e lui e- magazine 

m 
Slrui ture for laroiisel housi; Mitchell 

Park. Greenport. iMng Island 

Installation /or SIloP exhihition in 'Tlie 
Ijing Vieio' series al the I'rban Onler 

( The Ixnig Vinii armature also lr\ SlloPi 

Miiu'in/i of Sex 

SHoP Talk 
l/yjayiw Mnh l 

It was a ir i irrnphairt 

home-coming wlu-n 

Gregg Pasquarelll .11 id 

Christopher Sharpies, two 

o f the five- partners at SIloP. 

t c K i k the- p o d i u m in 

Columbia ' s Averv Ha l l o n 

Septemlx-r 2 7 to desc i ilx-

what they c ailed "very m u c h a 

( .olrrr i ibia te-am. We- all stuck 

ied here, met our s|>cnis<-s 

(who arc- among the- jiar t 

rie-rs) here-, hire- jic-oplc- who 

graclirate l i o m here." 

Wcxx l .Audi to r ium w-.is 

fillc-d Ix -yo i id c apacity wi th 

students s p i a w k d in die 

ai-sles; the school's most 

p r o m i n e n t laculty, and a ros

ter o f journalists made up the 

re-st of the- aiidieiice-. Dc-an 

Bernard Tschumi strolled in 

p roud ly and s i i i iph 

amiouncc-d, -'These- are- ihc-

fa.ste.si guns i n the Tasi. 

Pa.sc|uarelli hegan hy 

expand ing o n that iiilrocluc -

t ion w i t h a cl i ; i r t showing the 

re lauonsl i ips Ix-tween tlic-

meni lx-rs of the firm—(Ihris 

Shaiple s .rrid William Sharpies 

.lie- ic-l.rl(-d b\ hir ih ( iwins) . 

b i l l .md Coren Sharpies a K -

111.11 rie-(l, . i s ,ire Kimberly 

Holden arrd Gregg Pasquarelli. 

They all studied archite-c lure 

at C o l u m b i a but. ""Wc- re-

mii t ts . a pac k o f mt i t i s , and all 

( l i t l e ienr kinds...Soiiic-lime-s 

we ma\ look like one breed 

or another, but then wirh the 

next p i o j e c l , we change-." 

11(- •ils( 1 1 e-\( ,ile (I the-

off ice ' s "diic'c- weai)oiis: prac

tice, th-sigii . and mak ing . " He 

d e f i n e d | ) i actice as a rne-lliod 

of problc-iir se>l\ing. De-sign, at 

.SI IoP, absorbs inlhreru e s 

I l (> i i i ( l . i s s H i M i i and die 

organic but is neithei .stylisti

cally nor frrrre tionallv |)rc--

sc liptive-. Making invohes 

lM ) t l i de-sign and construe t ion . 

wi thout pre-conce-ive-d forms. 

-"The c o m p u t e r has alToicled 

us new tec hnic)iies that c an 

act u p o n lor riis. t r ans fo rming 

ihe-rn as de-sign piex e eds 

The process involves "bleiicT 

i n g . layering, keying, l o f t i n g , 

p i o j e c t i i i g , s t icking, shearing, 

i i i i d sweeping." 

( ih r i s Sharpies showe-d 

the- f i r m ' s Mile he l l Park i n 

< <\ ( e - i i | ) o M . 1 ,orrg Is l .md. l o 

i l lustrate hcnv the prcxess 

work-s. "Ax. first we dicnighl the 

e-nergy here w o u l d come 

toward the caroirsel and move 

o n toward the- l e r rv tei ur inal , 

birr then we realized i l was 

more- a ina l l i - i of movement 

along the watei f r o n t . " he- s;iicl. 

1 \ ( I \ l i m e the- conimirrri iv 

le-fiiu-s the sc hc-ine. eve r v-

t l i i n g sliift.s." To make gl.iss 

door s for the- carousel house, 

the- aichite-e ts took the ac tivitv 

of the carousc-l, translated it 

on a computc-i using the 

Dopple r effec t, and lh(-ri 

translated that i n t o a g l . i / i r r^ 

svsle-ni c cmiposed o f five- dif-

fe-ierit shajx-s. By twisting 

them, the arc hilecLs were able 

to get various patterns. 

".Since it 's a governrne i i t 

pr eiject. we knew it w o u l d Ix* 

put oirt to public b i d (and go 

to the low bidch-r) so we had 

lo unders tand the secpience 

o l construe l i o n . We maclc-

plrotogi-aplis o f every step of 

the- b u i l d i n g process l o r tlie-

eonlractor." he S i i i d . T h o u g h 

SI loP was o r ig ina l ly assigned 

only h)ur acres o n the- n o r t h 

west c o r n e r o f the waterf ron t 

siie-. the- e o rmi i i i r i i l v I r . i s \ , i s i l \ 

inc reased the- aiea sine e- plarr-

n ing be-garr. The- proje e 1 wi l l 

liave a hai ix>rv\alk w i t h l ight 

|)ane-ls ( i n lx -dded in i l . 

r eplacing some pieces o f 

b o a i d . to enc-rgi/e and 

e-rrr|)hasi7e the d i r ec t i on 

|)c-ople- walk a long i t . 

< lose r to the- cilv. SI loP is 

ch-sigiiing the \ - M a l l in 

Hush ing . Que-ens. at the-

inte-rsectioii of N o i thei u and 

Par scMis boulc-varcls. "It's just a 

si . irrdaid s h o p p i n g c»-nl<-r." 

P.iscjuar e l l i s.rid. r l i ough c le-ar-

l \ l l i . i l is merely how it be-^ari. 

'^This is wlu-r c- we Ix 'gan to 

ge-t ini t - r este-d i n the idc-a of 

i l i i i kiiess." I l l - i - \ p l . l i n e d . 

j i o i n t i n g out that the lot wiisl 

vc-ry small so thev decided loj 

stack the sloic-s instead of 

b i r i ld ing undc-rground p.irk-

i i i . ; . hei .iu--t- pel iple- d i in ' l lik 

it. ( The sensual exjX'rie-ire e i 

alw.iys paramoi rn i in SI loP's 

work.) "We convinced thc-

c lic-nt t o let us do somc-tliin{ 

with a k i n d o f a t r i um, tliick-

c-ned up , and put the cars, 

the pedestrians, and the e ir-

c rrlalion all i n the same /one 

and the pa rk ing in bae k. We 

risi cl to the- compute r to star 

d r i n k i n g about the strrrctur.il 

-svstem. We always br ing Ihirc 

i l appo ld in llrc-n, earh in the 

cU-sign stage." W i t h an ick-a 

\sii . i i he- c.illc-d " , 1 d u m b huilcl 

I I I ' . ; wnl i re-l.iil condon i in iun i 

1 1 1 ! a illluhle- loaded corr idor 

and a miniature- golf e orrise-

on the roof , thev went h. i ik 

the- compute r to refine- the 

sir uc lure and conside-r inate-

1 iais. .md Ix-gari to plan an 

esc alator u p to the retail U-y< 

"the n we we i i i b,ick to the- eon 

p t i l e r to see how to make- i l . 

As scxm as you chive into t lx 

ma l l , you ' l l se-e . i l l the- le\e-ls. 

The firm's most lalked-

ahoirt prciject is, o f course, 

the Museum o f Sex, a 'k'l.OOO 

scju;ire-fcM)t b u i l d i n g on a ver 

nar row site al d ie corner o f 

Ti l th Avenue- and 27t l i Siie e l | 

w l i e i e as many as eight ir i i l -

l ior i visitCM's a year are expect-! 

c-d, so c i rcu la t ion and de-risiu 

.ire- the name- of the game-

along, nalui . i l lv . wi th s\nil)ol- | 

ism. "AVe s;ud we don' t want 

10 d o a towc-r and we don t 

want lo do .1 e ave." Pa.sc|ii.irel-| 

11 rioiecl. "It vs.is a l x x i i lookinj 

at the lx>clv and how it could 

be leccmfigured to give us 

somed i ing nc-w." Tl iey tan 

simrrlalions to delerni iru- liov^ 

people cou ld come in and 

move- aroi i r rd and how ilrc-

c ode worr ld let us extc-nci ovet 

the pro |x-r ty l ine. .Again, ihc-y 

thought aliout the- stirrc lure 

and how ihe\ cou ld bui ld it. 

"making sure- it wor ks for ihe 

e l ient a n d is something more 

i l i . m jirsr . in ii on . " f ins - p n 1-

1 ( , 
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i i \ Ix g a n l o ( l e s i o n i l u -

l i l d i i i f ^ . l a t l i t T t i i a n i h e s k i n , 

l u ' l p o d i l u - i n l ) n ak i i d o w n 

a s l e e l l )a \ S N S K i i i cxac t l \ 

<• U ' l i g t h o l t h e l a rges t trac -

r - t r a iU- r t h a t < a n c o n i i " i n t o 

a n i i a l l a i ) . 

A s i m i l a r a p p i o a i l i , o n a 

u c h s m a l l e r st a l e , l e d t o i l u -

s i g n f o r A - W a l l . a i i -ade 

K ) l h c o m m i s s i o n e d b y 

rrhiterture m a g a z i n e . H e r e , t o 

e a t e a 2 ( W o ( ) t - l i i g h w i l l , " V e 

o k e d f o r a n o r g a n i z a t i o n a l 

s t e m t h a t we c o u l d m o d i i -

e. W e d i d n " ! v\-ant t o r e l y on 

t a i u l a r d mcthiKi o f c o n -

n c i i o n o r o n c u s t o m . A n t I 

h a d to b e d i s n i a n t l a b l e . 

i c e w e s i ; i r t e d c r e a t i n g t h f 

K k. (s .111(1 s l i c K c s l l i . i t t h e 

a g a z i n e st idF n e e d e d t o d i v 

| l . i \ l l u i i i i i . i i i i i . i l s . u<' s i . I I I -

t«> g e t t h i s g e o m e t r y a m i , 

i n g i l u - c o m p u t f i . we 

r v e d t h e I'.K) p a n e l s o f <lif-

e m d i m e n s i o n s . " T l i e n 

( • \ I < S M 1 I . I I ( (1 .111(1 < x t o l i . i i c d 

d n e s t e d t h e m i i u o a s t r i u -

r e — a n d e m a i l e d t h e d r a w -

gs u> t h e c i u t e r s , w h o m a d e 

o n g h e x l i a | ) i e < f s t o c r e a t e 

d c v k l o r t h e t f a d e s h o w 

a f l . To e m p h a s i z e just h o w 

o l v e d i h e v a r e i n t h e b i i i l d -

g p r o c e s s , h e s h o w e d a p i c -

e of" t h e p a r t n e r s p u t t i n g 

• | ) ieces ol t h e w a l l l o g e t h e i 

3 7 t h S t r e e t s i n c e t h e s l i i i c -

e w o u l d n ' t f i t u n d e r t h e i i 

I T K ( S ' 'I |, ,1 ,\ , riliiiu> 

I ' h e i r i i n o l v e u i f u l i n i h c 

i l d i n g o f t h e D u n e s c a p i - in 

c c o i u i \ a r d o f l*..S. I i n I . o n g 

il.111(1 ( in i l i i s s i i i i u i u i was 

v e i l n u n c (lii( ( i . S I l o P w o n 

i e ( o i i i i i i i s s i o n . (()s|M)ns()ic(l 

V t h e M i i s c u i i i M I N j i i d n n 

r t . i n a l i i n i i i d i i n i i i d ( o i i i 

e l i i i o n ( ( x i ii s, S i i i m i i c i 

l>UO. | ) . 1) r i u ' \ ' \ c also w o n 

l i e lo (1( s i g n ,1 I . K i l i i v ( o r i l u -

l o l i i i n b i . i I n i \ ( - i sin S( I n x .1 

I I i i i c .11 Is. ( ) i u l o n g , w i m l -

i g . i n n u i l i i i ^ w o o d sl.ii M M K 

I I I . K .111 (1 1 . i ll .Ill ,IN. I I C . K I I 

l i . i i i s. I)()( luir 1)11,11 (N . t i i i l .1 

o n t a i n e r of s u r f b y i n m s -

u i n i n g it.seU i n twists a m i 

i r n s . " I n s t e a d o f m a k i n g a n 

. u l j u s t a b U - ( h a i r , w e m a d e a 

l o t o f i m g i r s a n d von f o u n d 

d i e a n g l e vou w a n t e d t o sii 

i n . " P a s < | n a r e l l i s a id . M u s e u m 

d i r e c t o r . M a n n a l l e i s s U ) l d 

t h e m , " I w a n t to e n c o u r a g e ;is 

m u c h i l l i ( it l i e h a \ i o r as pos-si-

b l e . " S o t h e y m a d e a m i u i b e i 

o f c h a m l K - r s t o e m e i . . \ i u l 

p e o p l e did. . \ n d t h e y c a m e i n 

d r o v e s . I n s t e a d o f t h e 2,(K)(>-

2,.''>()0 w h o h a d a t t e n d e d t h e 

p r e v i o u s s u m m e r s , t h e e n \ i -

l o n m e m a t t r a c t e d a n a v e r a g e 

of S.(K)() \ i s i t o r s e v e r y w e e k 

e n d . A n d liiile k i d s l o v e d i l . 

T h e a r c h i t e c t s " | ) l a > f u l -

ness, c o t n b i n e d w i t h s o l i d 

h i g h - t e c h r e s e a r c h a n d h a n d s -

o n b u i l d i n g p n x esses is p i o \ -

i n g a w i n n i n g c o m b i n a t i o n . 

N o t c o n t e n t to l e t h i s f o r 

m e r s t u d e i i L s o f T t h e h ( M ) k loo 

easi ly , h o w e v e r , t h e d e a n 

a s k e d , " A t t h e n u ) i n e n t t h a i 

y o u m o v e f r o m a s( a le w h e r e 

v o u c a n b u i l d t h i n g s v o u r -

sehes . y o u m o v e t o t h e w o r l d 

o f N e w Y o r k c o n s t r u c t i o n a i u l 

l a l K ) r p r a c t i c e s . H o w w i l l v o u 

d o i l r " 

P a s c j u a r e l l i relKuinded: 

•( )ne a d v a n t a g e o f h a v i n g h v e 

| > a r i n e r s is t h a t t h e r e w i l l I x - a 

p a r t n e r p r e s e n t o n t h e .site 

s h o w i n g t h e m a n d w o r k i n g 

Willi ihein. W e ' v e found ih.il 

coiilracU>i"s iu^e w i l l i n g w h e n 

w e h e l p t h e m a n d s h o w t h e m 

t h a t a n e w a | ) p r o a c h c a n si ive 

m o n e y . W i t h u n i o n s it w i l l I H ' 

d i f f i c u l t . W e m a y h a v e to f a l ) -

l i c a i e i n o i e t h i n g s o f T s i t e . " 

I W. 

I'hr work oJ SHol' uns ttbo Ihe iitbjnl of 

iin fxhibitiori Uut month at the Urban 

( mter as the first irulallment of the serifs 

ntlilled 'The hmg Vieu' which was 

niimirageii M I'hitipJohnson and imptm-

ioretl by Ihe Municipal Art Society and the 

Mnsetim of Modem Art Ihe niraUns 

were Terence Riley and I'rler fierd of 

Moi\L\ and Tmnk E. Snnchi, III. of the 

Muninpcd Art Society 

Z o n i n g f o r B e t t e r D e s i g n 

f f \ Jaync Mirkcl 

Ov e r a y e a r a f t e r 

t h e P h u m i n g 

( i o n u n i s s i < m 

c h a i r m a n 

a n n o i m c e d p l a n s l o r e v i s e d i e 

c i ty ' s c o n v o h u e d z o n i n g ies<> 

l u i i i i n . Joseph P. Rose l i i i i i s< lt 

a n d a s e r i e s o f e x | ) e r L s w e r e 

s t i l l e x p l a i n i n g t h e f e a t u r e s o f 

i b e U n i f i e d B u l k P r o g r a m i n 

n i i ( l - S e p i e m l x ; r a t a s v i i i p o -

s i i i i n s p o n s o r e d b y S t e v e n I . 

N e v M i i a n R e a l K s t a t e I n s t i t u t e 

a t B a r i u h C o l l e g e . I n t e r e s t i n 

t h e p i"0 |M ) sa l w-,is .so g r e a t t h a t 

severa l h u n d r e d d e v e l o | ) < ' i s . 

p h u i n e r s . a n d r e a l e s t a t e | H ' t > -

p l e h a d l o b e l u i n e d avvav. 

1)111 t h o s e vs l io a l i e n d e d 

r e c e i v e d a d e n s e o v e i v i e w o l 

l l i ( p i . i n s .111(1 i l i c o b s i a i i c s l< • 

i n i | ) i e i n e n l i n g t h e m . 

S i i r j ) r i s i n g l y , c i t y o f f u i . i N 

d i d i i o i c l . t b o i a l e o n t h e 

n u m e r o u s r e f i n e m e n t s t h a t 

h a d a l i e a d y b e e n m a d e . I t was 

all i h e v ( o i i l c l d o t o c o v e r t h e 

biisics. B u t s o m e n e w i d e a s o n 

t h e p r o p o . s e d w-. i ivers f o r 

e x c e p t i o n a l d e s i g n e m e r g e d 

f r o m t l u - d i s c u s s i o n s . ( T h e 

i i u c n t t o c r e a t e s o m e k i n d o f 

d e s i g n r e v i e w lK>ard I n i s s i n c e 

i K ' e n r e m o v e d f i o i n t h e t e x t , 

b i l l o i u " ( o u l d s t i l l I H > f o r m e d 

sCp.ll .ll( K I 

I n h i s i i i u x K l u c t o r y 

l e m a i k s . N e w m a n I n s t i t u t e 

d i m l o i Henry Wollman s ;ud 

t h e U n i f i e d B u l k P r o g r a m w a s 

t i o t e w o r t h y ;is a n " a t t e m p t t o 

l o o k at t h e c i t y as a w h o l e , 

e n g a g i n g t h e i s sue o f g r o w t h 

( a s k i n g : ' V M i a l s h a l l i t I j e ? A r e 

t h e r e l i i n i t . s ? ' ) a n d u s i n g t h e 

w o r d ' d e s i g n ' b e c a u s e i t d e a l s 

w i t h q u a l i t y o f l i f e . " 

R o s e e x p l a i n e d , o n c e 

m o r e , t h e r e a s o n f o r t h e 

c h a n g e s : T h e z o n i n g r e s o l u -

l i o n is i n c r i s i s . W e d o n ' t 

a n n e x h e r e . W e r e d e v e l o p 

w i l l i i n t h e c o n t e x t o f a b u i l t 

e n v i r o n m e n t . T h e sv-stem w e 

have i u ) w r e w a r d s n i a n i p i i l a -

l o r s a n d s c b e m e i s. C h a n g e 

a n d g i o w t h a r e c r u c i a l t o t h e 

c i t y o f N e w Y o r k t o p l a y it.s 

UnWed Bulk 

I I I h i s 

i i i t i o d u c t o r y 

r e m a r k s , 

N e v v i n a n I n s t i l l i t c 

( l i r c ( l o r Henry 

Woliman s a i d i h c 

U n i f i e d B u l k 

P r o g r a m w a s 

i i o i e w o r d i y a s 

a n " a t t e m p i t o 

l o o k a t t h e c i t y 

a s a w h o l e , 

e n g a g i n g t h e 

i s s u e o f g r o w d i 

( a s k i n g : ' W h a t 

s l i a l l i t b e ? A r e 

t h e r e l i m i t s ? ' ) 

a n d u s i n g t h e 

w o r d d e s i g n ' 

b e c a u s e i t d e a l s 

w i t h q i i a l i l ) 

l i f e . " 
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a/w\ 
2 S E A T B E N C H 

P E R F E C T C O N D . 

6 K 

( R E T A I L S F O R 1 0 K + ) 

203. 259. 1575 

BUILDING 
tt.a.8. THINKTANK 
The Manhanan Studio 
(or Archilecture and 
Urbanism meets weekly to 
present and review 
polemical work-in-progress 
by students and arcliitects 
about new buildings and 
urban propositions for ttie 
post post-modem dty. 

Tuesdays. 6:30 - 8:30 pm 

For Contents Call. 

212-431-5552 1(61. 

Andrew MacNalr. 

Ark Architecis, 

96 Spring St., NY. NY 10012. 

Reviews al Parsons. 

Visiting Talks by 

Digtial Super Chargers 

and Unlinown Others 

Position in Architeciure 
Department at Parsons: 

Academic Programs Director 

Parsons School of Design, a division of 
New .School University, seeks an 
Acaclemic Programs Direclur for the 
Oepanmcnl of Architecture. Assist in cur-
ricular and depanmcnial development: 
coordinate lectures, exhibitions, sym
posia, publications Interest in academic 
future B.Arch. M Arch or Ph O degree in 
architeciure required Teaching capability 
and specialty in theory/hi story preferred. 
E.xcellcnl bencrus. Send covet letter and 
resume to: Parsons School of Design. 
DepI of .Architecture. 66 Fifth .Avenue. 
New York. NY 10011. Ann. Peter 
Wheelwright. Affirinatiic action/equal 
opportunity employer 

Nrw Sctnnl tfcllvTrttry 
^ [ 'arsons School o f Design 

l o l c . W e c a n ' t i i H o i d not U) 

(>|)<-ii P a u d o i . i ' s I M > \ . T i u - /on-

i i i ^ r c s o l i i i i o i i as i i cm r e n l l y 

f x i s i s c i i i b o d i f s a ligid i ( i t (>-

l o g i t a l \isit)ii o f an t i r l )an 

K IICW.ll .ICslllclK i h . l l Is .11 

odds witli inticli ol tin- < i n 

and l l i f wav il lias diAclojK 'd . " 

T l i f d t " s ign i)<)iiiis. h e suggest 

e d , is a neces sa rv toiniier t«» 

t i n - o i l i e r g o a l s of t h e p r o 

g r a m . \v l i i< I l a r e to " ( n aK- .1 

d o c u m e n t t h a t is i n i r l l i g i h U -

and as s i m p U - as h (an i ) f , 

r t ' l a i n N e w f o r k ' s o r i e n t a t i o n 

to a-s-of-riglil d e v e l o p n u i i i ; 

e i u o m agr ' e t o n o n i i t allv vialile 

d e v e l o p m e n t ; a n d | > r o \ i d e dif

ferent p r o s c r i p t i o n s loi diffei-

e i i l n e i g h h o r l i d o d s . " because 

it w o u l d " b u i l d in l l e x i h i l i l v . " 

T h e d e p a i t i n e n r s ( o n i i s e l . 

David Karnovsky, laiscd i h e 

( j t i e s i i o n ol h o w "we a r e g o i n g 

to d e f i n e d e s i g n e x c e l l e n c e . " 

s u g g e s t i n g t h a t "it m i g h t be 

more I r u i i l n l lo rleliiie t h e 

p r o t e s s . " H e also ga\e addi

t i o n a l i f a s o i i s f o r t h e P r o g i . i m : 

• I h e i e a r e a< l i i a l l y t w o / o i i i n g 

r e s o l i i i i o n s : o n e t h a t y o u c a n 

b u y a t ( a t v I ' l a n i i i n g ( t h e w r i t 

t e n l a w ) a n d o n e t h a t is set 

f o r t h i n m e m o s alioiit 

l)( | ) a i t i n e n i o f B u i l d i n g s 1 u l -

i n g s a n d i n l e i p r t - t a t i o n s , " 

w l i i < li a i e f a x e d a r o u n d t o 

lauAcrs a n d r i e v e l o p e i s in l l i e 

k n o w . R e f e r r i n g t o D o n a l d 

l i u m p s i i i i l n i m i l , l i e I I l i m p in 

east M i d u m i i , he s ;ml , 

" S o m e t h i n g is w r o n g w h e n t h e 

( | u e s t i o n o f w h c l h e r a 9( ) ( ) - tooi 

tall b u i l d i n g ( a n be b u i l t li.is lo 

be r e s o l v e d I n the c o n l i s . " 

M u n i < i | ) . i l A l l Sot it iv jirev 

i d e m Kent Barwick s.iid l l i e 

i ssue is "how lo f a s h i o n a set o f 

c o n i r o l s t h a i ai t- lesiMxtlul o f 

t h e eily's u a d i l i o n a n d o f its 

o m w i l i a n d a m h i l i o i i . " n o t i n g 

ill.11 w i t h t h e ( u r r e i i i s v s i c m . 

"\\C \C s l l l l l 1 l l l l sm,lll ilUCsH H N 

1 K ( . i i i se of o u r o n e r o u s r ev i ew 

pr« K « 'ss ." 

" W h a t f i usiiales i is i i i o s l . ' 

sal«l Bruce Fowie, (< K l i . i i i o f lli«-

W \ N e w WnV. ( liajHer / . « ) i i i n g 

r . isk F o r c e , "is the l a c k of 

\isi()U a l x m l w h a l the built 

r o r m o f N e w Y o r k w-auLs t o I x " . " 

H e w o n d e i e d . " H a v e w e f o u n d 

i l u - right b a l a n c e b e t w e e n | ) i < ' -

d i ( l a b i l i t v a n d c r e a l i r i t y ? Is a 

<les ign r e v i e w c o m m i t t e e l l u -

r i g h t \WA\ t o g o ? " 

T h e f o r m e r d i r e c t o r of d i e 

c i ty ' s d e p a r l i n e n i of H o u s i n g , 

I ' i c s e r v a l i o n a n d D e v e l o p 

iii»-ni ( a n d n o w p r e s i d e n t o f 

( . o l d i n a i i S,t( l i s I I l),in i n v i ' s l -

i i i e i i l C i m i i p ) . R ichard Roberts, 

o n e ie;Lson t h a t w a i v e r s 

l o r e x c e | ) l i o i i a l d«'s igi i m i g h t 

I K - c o n t r o v e r s i a l : T h e r e ' s 

t r e m e n d o u s o p p o s i i i i m i n 

l u - i g h b o i h o o d s t o b n i l d i n i ; 

t i l i n g s l l i a i are n o i c o n s i s u - i i l 

w i t h w h a t ' s t h e r e . T h i s is w h a t 

m o s t p e o p l e w a n t . " H e a l so 

s. i id t h a i d i e m a i n o b s t a c l e U> 

b u i l d i n g h o u s i n g is n o t / o i l i n g 

b i l l cos t , a n d t h a i r e r i e w 

p rocesses a d d t o ( os i s . 

T h e o t h e r \ \ . \ / . o n i i i g 

1 .isk F d i I r I o c h a i i . M a r k 

Ginsberg , s|)c.ikiiiii . i h o u i i h e 

p i t t b a b l e i i n p a c i o f I n i f l e d 

b u l k i n t h e o u t e r b o n m g l i s . 

s a id dial t h e r e , " p a r k i n g 

i e ( | u i r e n i e n i . s a r e d u - k e \ I . K -

l o i ill d e s i g n o f b u i l d i n g s . " 

" Z o n i n g has e v e r u h i n g t o 

d o w i t h d e s i g n a n d n o t h i n g t o 

d o w i t h (U s i g i i . " s a id a i c l i i l e c -

t l i r e c r i t i c Paul G o l d b e r g e r • i l 

I'hf Seiv Yotkfr. " Z o n i n g d o « s 

iioi m a k e g r e a t a n l i i l e c t u i e . I t 

g o v e r n s t h e r u l e s o f n o r m a l 

p lav . T h e r u l e s a r e n ' t a b o u t 

i l u " h e a r t - s l o p p i n g m o n u ' i i l s 

b u t alKnit n o r m a l i n f i l l . w l i i ( l i 

is w h y H X i l z o n i n g is so p i o i > -

l e m a i i c . I l l l i o u g h i p r i m a i i l v 

ahoiil t h e f o r e g r o u n d . U n i f i e d 

B u l k ( o i rec Is t h i s . " H e a l so 

s i i i d t h a t w h a t a g o t x l / o n i n g 

oidiuaiK ( N l i o u l d <lo i s 

" e n c o u r a g e l i f e . " O n f l e s i g n 

i e \ i e w s j )e« i f i c a l K . h e s a i d . " I 

h a \ e s o m e c o n c e r n . I t ' s d i e 

w o r s t p o s s i b l e s y s t e m — e x c « ' p i 

f o r a l l l l i« ' o t h e r s . W e ' v e h a d 

p a r t i a l d e s i g n r e v i t w i n l a n d 

m a r k d i s i i i( i s a n d i l i s n ' t so 

i t ii i b l e . M v c o n c e r n is t h a t 

/ o i l i n g n o t g e t i n t h e w ^ v . " H e 

e n d e d I n p o i n t i n g oiil t h a t 

" ' r imes S < | u a i e p u s h e d u p t h e 

( o u i m o i i (U n o m i n a l o r o f 

a i c h i l e c l u r e n o l Iwca t i s e of 

/ o i l i n g , b u t i n s p i l e o f i l . " 

Alex Krieger, i h e t h , i i i i i i . inl 

« ) r U r h a i i I ' l a u i u g a n d D c s i g n | 

a i l l a i \ a r d . | ) i a i s e d d i e 

I i i i f i e d B u l k I ' l o g r a m . h u t 

d e f e n d e d the H U i l r e s o l u 

t i o n ' s i n c e n t i v e / o n i n g s ince 

e i u o u i a g e d p u b l i c a m e i i i l i e s 

l i k e p l , i / a s w h i c h w o u l d n ' t 

h a v e iK-eii b u i l t o t h e r w i s e . 

".\1\ t w o i i u L x i m s a l x n i t g (K)d 

/ o n i n g a r e : o n e , at a n \ one 

n i o m e n l /one s l i i i i g e u l l v , h u t ' 

I x ' r e a d v t o c h a n g e i t ; a n d iw( 

if t h e p r o j e c t is i n f e r i o r t o t h e 

oidinaiK «•, e n f o r c e it, htil i f 

the p r o j e c t is I x ' l t e r , f o r g e t ihi 

o i f l i n a n c e . " B a s e d o n the 

ex|XM i e n c e o f die B o s t o n 

I )esii4n ( (iiiiiiiisM'111. I K s.iiil 

t h e s i r e n g d i s o f d e s i g n n-v iew 

. u e d i a l il f a c i l i t a t e s "t;ilk 

alM)ui d e s i g n (die t | u a l i i a i i \ e 

r a t h e r t h a n t h e ( | u a n u i a l i v e ) 

is o s t e n s i b l y i m p a r t i a l a n d 

iiiloi iiK ( i . l eads lo r e a s o n e d 

(It ( i s i o n s . eni |Mn \ers a r c h i 

tec t s , a n d p i < n i d e s a l ( ) o | ) l i o U 

l o ( n e r c o i n e s l r a i g h l j a c k e l 

z o n i n g . " T h e weaknesses a re 

" t h e j i i d g m e n i of t h e panel is ts 

( m a i n l i .ne axes lo g r i n d ) , d i f 

l i c u l i \ of i n a i i i i a i i i i n g a sense 

of r a i i o n a l i n , d u - d a n g e r i n 

die sediK i i\eiiess of a g r a | ) l i i c | 

p;K k a g e . a n d w h e n t h i n g s a n 

lioi. d u r e is n o t i m e f o r rea

s o n e d d i - c i s io i i m a k i n g , w h e t 

l l u \ slow d o w n , iiobodx 

ca res . " .Vs h e s i i i d . " d e s i g n 

< | u a l i l \ < ind i m u n a t i o n is d i i e i j 

delei iiiiiied I n ( l i e i i t s . I ; isie, 

l j u d g e i . a n d m a r k e t U"ends. 

. \ r c h i l e ( Is s h o u l d r e l a x . I h e y 

h a v e | ) l e i i i \ of o i l i e r p e o p l e l o 

b l . u n e . " 

In miijunrtiun ifilh Ihr ainfemirr, ihr 

Sliifii I. Xniiiiiiii liivil liilalf liiylihilr 

iilvi /iiil'lnhi'il II huikh t on Ihr I 'iiifnil 

Hulk I'nigrum ami Ihr tr\fxmv il h/n rlih^ 

nl fmrn ni'it pmips liniluding ihr 

mill Ihi- /iiiw. 



K r e e n i n g W o r l d 

< >U ( . i n ,II< hii( ( IS 

' ' | i ^ L | ^ H siA\ . i l i e a d o\ 

l ^ ^ ^ ^ H ( I I I \ < ' 

'fp m ( O H I O lo lllc M l v 

i n a b l e d e s i g n " t r e n d ? S i m p l y 

H o w ad\ic<' dial da tes b a c k 

A I I M - I ti a n d m a k e a i t e i u i o n 

ph^-sic al a n d s o c i a l sus ta in-

Mlity a p a r t o f t h e a r c h i t e c -

i r a l pKKess. S u c h was lh«-

( ll\c K ( iilllllK lui llloll ol 

diisiry l e a d e r s at " ^ i n a i t 

Marketing: h i t e g r a u n g 

i s l a i i i a b i l i t y ; u u l S e l l i n g 

i | K ' r i o r , \ r c h i l f ( t u r e , " a n 

'etit c o h o s t e d I n die A I A 

e w M>rk C ihap t e r ' s 

C o m m i t t e e o n t h e 

n v i i o m i i e i i l a n d t h e 

t a r k c t i n g a n d P u b l i c 

J t l . i i io i i s C lomiiiiiu c 

As p m a t e a n d public 

ietjLs l e q u e s t l i igb - |XTfor-

l a n c e b u i l d i n g s t h a t r e s | ) o n d 

and . u c o m u K K l a u - d i c i i 

sers a n d sites more c o i n p l e t e -

a ic h i l e c t s h a \ e to l)e l e a d y . 

I I as Randy Croxton, FAIA, 

Dinted o u t i n his i n t n x l u c i o -

reniarks. T h i s s h o u l d < o m e 

i t u r a l h to us. I h e ai c h i i e c i s 

e l i a i i i e d to t h i n k i n t e r m s 

ai t and science. . A n hi te< -

ire is iniegi-ati\e; i t ' s a l e l i -

( I l i g h t - b r a i n a c t i \ i i v . . A n d 

a k i n g o u r prodnci' i n o u ' 

T K i i n l a n d e l l e ( l i v e c a n 

ave a d r a m a t i c iinpat t . " .As 

",ri>\i(>n sa id , i i ' v , i " K x o l i i 

i o n " o l Mi l Is, o n e i l i . i l h e 

l e l p e d s i a r l i n o i e l l i in a 

lecade aii<) iiid l i a s I x - e i i 

e a d i i i i i e \ i i M I H < 

Bill Reed, A I A , runs h i s o w n 

>ra( lit < .ind ( i msiilis u i d i 

saiii i . i l l .<>i;it . \IM)1II m iniij.; 

iees for the r e s « ' a i c h - i n t e i i s i v e 

ppioac h t h a t h igh - jx ' r for -

n a i n e. e l b c i e n i f a c i l i i i e s lAu u 

ec iu i i e. he sjiid. " C H K K I 

l e s i g n — ' g n - e n ' d e s i g n — p r o -

i d e s ( ) | ) | ) o r i u n i i i e s . and i l w e 

I t o p p r a c u c i n g l i k e a n h i ie< -

u r e is a dead l i e l d . t h e n w e 

a n g i - | ( c ) n i | K ' n s i U e d f a i r l y . 

iVe i i r e ju.st now l e a i i i i n g h o w 

o sell t h e | ) O W » T of the i n t e -

rmu-d t e ; u n . " a d d i n g . " I f v o n 

t e l l c l i e n t s w h y t l i e i n t e g i a t e d 

t e a m is b e l t e r a n d w h a t t h e y 

a r e g e t d n g , d i e f ee issue 

f a d e s . " 

A p r i n c i p a l \ s i d i F l a c k 8c 

K u r t z E n g i n e e i s. Alan TraugoH, 

e m p h a s i z e d t h e i m p o r u i n c e o f 

r e s e a r c h a n d d e v e l o p m e n t i n 

t h i s a r ea . T f i i s is t h e f n n 

p a r t , " h e s a id . " A n d i t ' s i m [ K > r -

t a n t t o r e m e m b e r t h a t n o t 

e v e r \ t l i i n g has l o IM- h e i o i t . 

S o m e o f i t is jus t p r a c t i c a l a n d 

a l m o s t p a i n t i i l l v o f j v i o u s . 

E m p l o y i n g ihes*- ideas a k m g 

w i t h s o p h i s t i c a t e d su-aiegies. 

s u c h as t h e n e w b u i l d i n g - i n t e 

g r a t e d p h o t o v o l t a i c . s — ( a n 

I t s i i l i i n b u i l d i n g s t h a t last a 

v e t y l o n g l i m e ; U K I t h a t a i « ' 

easy t o i n a i n l a i n . I l iest . i i c 

c h a r a c t e r i s t i c s t h a t eve i y cost-

ct>ns< i o n s cL ien t a p p r e c i a t e s . " 

Kirsten Sibilia is m a i k e l i i i i i 

d i r ec t o r at F o x & F o w i e 

A i c h i i e c t . s , w h i c h I x ' r a m e 

k n c m i i f o r b r i n g i n g g r e e n 

slratc-gies i n t o its p r o j e c t s a l t e r 

the- c o m p l e u o n o f t h e 4 n i n e s 

S< |uare b u i l d i n g . T l i e j M i b l i c i -

ty s u r r o u n d i n g tha t g r e e n 

sjH'c b u i l d i n g — t h e f i r s t o f its 

k i n d — h e l p e d b r a n d us as a 

g r e e n l i r m . ' she s;ud. S h e sa id 

t h e | ) i i n < i p a l s ' c o m i n i t i n e i u t o 

d i e i d e a t h a t g r e e n d e s i g n is 

g o c x l d e s i g n is i i n | ) o r l a n l . a n d 

t h a t F o x & F o w I e t e a m s s p e n d 

a g r e a t d e a l o l l i i i i c - w o r k i n g t o 

h e l p t h e i r c l i e n i s u n d e r s t a n d 

t h e v a l u e a n d |Miss ib i l i i i e s o l 

I l i g l i - p e i f o r m a l i ce b u i l d i n g s — 

a n d t h e f a c t t h a t s u c h b u i l d 

i n g s d c m ' t have t o bust t h e 

h i i d ^ c l . 

I h e d e s i g n d i r e c t o r o l d i e 

B a t t e r y I ' a r k Ci ty . A u d i o i i i v , 

Stephanie Gelb , A I A , disc i i s v d 

t h e A u t h o r i t y ' s r e c e n d y a w a r d 
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R o c k c - l e l l e i B r o l l u i ^ F u n d , 

n o t e d t h a t c o i n m e i c i i i l b u i l d 

i n g s a r e res |K>nsib le f o r 16 

| M - r c e i i t o f g r e e n h o u s e e i i i i s -

.sions, w h i c h is w h y h i s o rg-an i -

z a t i o n . c o m m i t t e d t o sn.stain-

a b l e issues o v e r a l l , f i n d s i t s e l f 

AROUND THE CHAPTER 

i n v o K c ^ d \ r i d i p r o m o t i n g 
e f f i c i e n t d e s i g n a n d b u i l d i n g 
e f f o r t s . 

Wendy Talarko, a c o n t r i b u 
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U N I V E R S I T Y O F V I R G I N I A 
S C H O O L O F A R C H I T E C T U R E 

The University of Virginia is seeking applications for tenure-track anci visiting faculty 
positions for the 2001-02 academic year. 

Associate Professor in Practice 
Successful candidates for these visiting positions will have innovative professional 
work and an emerging national reputation for design excellence. These newly created 
positions are structured to allow practicing designers to teach full time at the graduate 
level one semester per year for a period of 2 - 4 years. 

Architectural Design and the Natural Environment 
Successful candidates for this position will have a broad understanding of sustainable 
design concerns together with the ability to teach studios and/or lecture courses involv
ing the integration of environmental systems and design with climate. Candidates 
should have demonstrated in their creative work an interest in innovative approaches 
towards issues of thermal, luminous and/or acoustic design. This appointment will be 
at the Assistant or Associate Professor level, depending on the qualifications of the can
didate. 

Architectural Design 
Successful candidates for this position will have demonstrated excellence in teaching 
or architectural practice with computer related design methods. The position will 
involve design studio instruction as well as related course offerings in design visual
ization, theory or methods, or building systems. This appointment will ye at the 
Assistant or Associate Professor level, depending on the qualifications of the candidate. 

Candidates for these positions should have professional and/or research degrees in 
architecture or a related field. Evidence of a dear agenda in a candidate's creative work 
and/or research is essential. Substantial teaching experience is desirable. Please sub
mit a letter of interest, curriculum vitae, and names of three references (include phone 
and email address). Materials will be reviewed beginning )anuary 15. The review will 
continue until the positions are filled. Send applications to: Faculty Search Committee. 
Department of Architecture, University of Virginia, School of Architecture, Campbell 
Hall, P.O. Box 400122, Charlottesville, VA 22904-4122. Women and minorities are 
encouraged to apply The University of Virginia is an equal opportunity/affirmative 
action employer. 
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1 h o m p s o n s i i i d . " . A n d these 
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d l ) c - s ign .Awards C A ) m m i t -
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tic . i l l v ( a n d o b v i o a s l y ) 

p o i t i u i t . T h a t ' s ; i r e a s o n t o 
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o u g h i m a g e s . " s h e s a id . 

S p e a r ' s j u r y r e a d m a n y o f 

s u b m i t t e d l e x i s o u t l o u d , 

i c h she f o u n d e v e - o | > e n i n g . 

o n i i - o l l l u - w o l d s I ' l l n e \ ( - i 

c- a ^ a i i i . a n d n e i l l i e i s h o u l d 

l i e i s . i i u h i d e c o l l a g e . ' 

i l e i l o i sire t - r — i b i s is o n e I 

e . i l l die- l i m e I n n i i e v e i 

a i i i ' — a n d n o i i o n . " Fbesc-

e b i i z / w o r d s .mc l i l i e v wc-ak-

I t h e des( I i p i n •11'-. 

T h e s u b j e c t o f h i s t o r i c 

e s e r v a u o n a n d r e s t o r a u o n 

o j e c t s r e m a i n c - d u n s e t t l e d , 

n h o n e s u c h pr(>ject was 

r a i d e d ( F l a m i l t o n .S(]uare, 
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i r o s u g g e s t e d t h a t i t m a y l ) e 

n e t o c o n s i ( h - r a d d i n g a ca t -

;ory . " I t ' s d i f f i m h , a n d p e i -

ips u n f a i r t o l x ) t b cate-

•r ies , t o w e i g h p i e s e r v a i i o n 

i d r e s t o r a t i o n p r o j e c t s 

, ^ i n s t g u t l e i i c n a t i o n s , " hc-

i<L I t ' s a .subject l h a l c o m e s 

) f r e q n e n l l v , a n d i t ' s n o 

m d e r : s c j i i i e -10 | K - r c e i u o l 

e c c m s t r u c u o n p r o j e c t s i n 
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o r r e n o v a t i o n s , ;md i n a c i t y 
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m a n y of lho,s<' i n v o l v e h i s t o r i c 

b u i l d i n g s . M i r o a d d e d t h a t 
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we .saw did n o t d o c u m e m 

w h a t t h e spa t e lcM)ked like-
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i n n o v a t i v e i n t e i p i e u i t i o n . " 
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a l s o p r o v i d e s c u r r e n t ne ws , 

f e d b v s e v e r a l i n t e r n a t i o n a l 

n e w s d i s t r i b u t i o n a g e n c i e s , 

w h i c h is u i x l a l e d on a d a i l v 

a n d w e e k l y basis a n d ihc-

I n s t i t u t e ' s o w n r e s e a r c h . 

I he n o t - f o r - p r o f i t 

I n s u t u t e is a v i r t u a l d i i n k / a c t 

u i n k t h a t s t u d i e s h o w t h e 

rapid a n d d i v e r s e c h a n g e s 

a s s o c i a t e d w i t h t h e n e w g l o b a l 

scM i e t y a n d d i g i t a l tee h n o l o g y 

c a n h e l p m a k e t w e n t y - f i r s t 

c e n t u r y ciUes c o m p a c t , sus

t a i n a b l e , m o r e w a l k a b l e . a n d 

less a u t e x e n t r i c . 

N e w Y o r k a r c h i t e c t s associ

a t e d w i t h t h e I n s t i t u t e a r e 

W i l l i s a n d Lynne Breslin, w h o 

a r e t r u s t e e s a l o n g w i t h a v a r i 

e t y of s c h o l a r s f r o m d i l l e i e n t 

di . sc ip l ines . ;md a d v i s o r > 

benu'd m e m l H - i s E d w a r d 

L a r r a b e e Barnes , Robert 

G e d d e s , Hugh Hardy, William 

Pedersen, Hani Rashid, Marilyn 

Taylor, a n d P r a l l I n s u t u t e gi~ad-

n a l e p r o g r a m d i i e c l o i 

C a t h e r i n e Ingraham. 

Kudos 
3 T h e w i n n e r s h a v e l ) e e n 

a n u o i m c e - d f o r t h e d e s i g n 

c o i n j x ' U t i o n f o r t h e N a t i o n a l 

. M e i i i D r i a l t o M a r t i n I . u t h e r 

K i n g . J r . i n W a s h i n g t o n , I ) . ( ' . . 

a n d i l i e y inc h i d e s o m e N e w 

Y o r k e r s . B o r i s D i a m o v a n d 

B e ) n n i e F i s h e r , < >f R O M A 

Design G r o u p , .San F r a n c i s c o 

t o o k l o p h o n o r s . I n a fielel o f 

ne-;irly 9 (X) e-ntr;uiLs. Kev in 

K e n n o n o f K c i l m P e d e r s e n F o x 

p l a c e d s e c o n d . m d Michelle 

Bertoman a n d Lisa Lulo o f 

B i o o k h i i . A r c h i t e c t s CloUeci ive-

ea i n e d t h e t h i r d s p o t . F o r 

m o r e i n f o r m a t i o n , v i s i t 

w w w mlkmemorial .org/mlk/ 

• T h e D o n a l d Ci . B i i u k m a n n 

Se h o l a i s h i p A w - a r d s , es tab-

l i s l i e d las i \ e a i i i i i i i e i i i o r x < >! 

d i e l a t e ( i e n s l e r d e s i g n e r 

h a v e I ) e e n a w a r d e d t o Al len 

C h i c h - W e i o l P a r s o n s , S iga l 

B a r a n o w i t z o l d i e Ne w Y o r k 

S c h o o l o f I n t e r i o r D e s i g n , a n d 

R a d h a K a l a r i a o t die- S c h o o l o | 

V i s u a l A r t s . 

Salional Memorial to 

Min im Luther k'ing. design mmpilition, 

Mirhelf liertomen. A.J. UtefjUr. 

Heather lioslund. Lua D. luUt, 

Ro/ifTt I'apocchia. and Daind BnyU 

of Brooklyn Architects (lollective 

N E W J E R S E Y S C H O O L O F A R C H I T E C T U R E - F A C U L T Y P O S I T I O N S 

The New Jersey School of Architecture at New )ersey Institute of Technology seeks 
applicants for positions at the rank of Assistant or Associate Professor, 

Architectural Technology «(Design: Candidates must hold at least a Masters degree 
in architecture or engineering & a professional license. A record of achievement in 
practice & teaching or research is req d in an area of architectural technology such 
as building structures, construction or environmental control systems Experience 
with the integration of computer based applications in the architectural design 
process is essential The successful candidate will take a leadership role m the tech
nology area of the curriculum & will work with design studio coordinators to 
enhance the connection between design & building technology. As a technological 
university. N)IT offers multiple opportunities for funded research within & across 
disciplines. Send letters of interest, curriculum vitae &. list o f 3 references to: 
Personnel Box NJSOA-AAP/ATR. 

Computer Applications in Design: Candidates must hold at least a Masters degree 
in architecture or related field. A record of creative & professional work is req'd that 
includes research or leaching in the area of computer applications to architectural 
design. The candidate will join an internationally recognized program where com
puter based design is integrated throughout the studio sequence. The successful 
candidate will have numerous venues for specialized & interdisciplinary research & 
is expected to contribute towards maintaining the school's leadership in the field of 
computer applications in architecture. Send letters of interest, curriculum vitae & 
list o f 3 references to; Personnel Box N ) S O A - A A P / C A O . 

Architectural History: Candidates must hold a PhD in 19'̂  & 20th century architec
tural history, with additional expertise In urban systems A record of scholarly 
research & publication, as well as teaching experience, are req'd. Teaching in the 
school will include survey &. seminar courses in t>oth the undergraduate &. graduate 
professional programs. Send letters of interest, curriculum vitae & list of 3 refer
ences to Personnel Box N | S O A - A A P / A H . 

The university reserves the right to substitute equivalent academic qualifications or pro
fessional experience at its discretion NJIT is on equal opportunity, affirmative action, 
equal access employer a[ especially encourages applications from women, minorities a( 
persons with disabilities. Send resumes to the specific personnel box of interest to: 

NJIT 
New Jersey Institute of Technology 

University Heights 

Newark, New Jersey 07102-1982. 

A Public Research University 
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EXHIBITIONS 

Ihi'iuiih Siivinnliit I 
Dark iJgtit: Photographs ol E z r a Sloller 
llriiiy I rhaih Aiihilnliiu 
^26 West 2hth SI.. IIHh Ih. 212-1,27 (i')71 

Ihroiififi Sin'rmbrr l<S 
The World's Most Expensive Public Space: 
A n exploration ol New York's 5 0 3 
privately-owned public spaces 
/ /(/• Muiiinlml Art Soricly 
Ihc I 'rl¥in I'j-nln. 4^7 Miidmni l i v . 
212'>">'• J'M^O 

I hrougli iJecetnlvT 3 
Thirty Years ol the Gowanus: Two 
Generations ol Cityscapes by Eddie E a H 
C a t o and Nichols E v a n s - C a l o (paintings 
and drawings) 
llnmklyn (.enter fur Ihe t 'rhcin 
l.ninrrmmeiil 
I he Tennis Houu: hosfierl Park. 
7IS-7SSfi'jlXI 

.Woitmh-i 2 -11 
The Long Viewr. 
Projects by Michael M a h z a n 
//(,• Muiiinjiid ATI Stiiirlx with llii 
.Mnseiim of Miximi .\rt 
Ihc I'thin (jittix 157 .Miulisim Ai'eiiuc. 
2l2-'f35 

S'ovrmlfi 5 - Jniinary 30 
O p e n Ends: Museum-wide Exhibition ol 
Iconic and Lesser-known Works 
The Musiiiiii II/ Mtximi .\rl 
II W T 3yd St.. 2I2-7l)S-<f-l()0 

Scnnnbcr 6 - Diriinhir I f i 
Luigi G h i r r i / A l d o Rossi: Things Which 
A r e Only Themselves 
*• Jiliiinbia I 'niittsily (Graduate Schtxd of 
Anhilerlure. I'laiiniiifi. and IWsm'alion 
•lrM)Avn^ Hall. 212 SU 3473 

\mnnlMi 10-20 
Canstruct ion 2 0 O 0 
\ . 7 r )<iil: I)i •ii^ii ( I iiln 
2(X) I f x i n ^ o n 212 792 IM,h 

.Vmv7n/#i 10 - DrcrmlK-r 22 
L O T / E K : Mixer 
llniiy lilmch .\nhilcrluit 
526 West 26ih Si. lOlh Jh. 212-f>27-(l't74 

.Kui'rtnbn lO- January 6 
ArchHectural Competitions in Amer ica 
I'lall hisliliile MiinhalUin (lalliry 
IWk Hiiddhi)^. 2<'5 hifa\ellrSl '. 2nd ///:. 
7IS-63&35I/ 

Sofniibei 16 - 25 
The Long View: 
Projects by Reiser + Umemoto 
Ihc Muninpnl \unrl\ tiilh Ihr 
.\lusnnii of .Modem .Art 
t he I rban ('.enter 157 .Mnilisim Ai'miu: 
212-135-3960 

.V<nvm/*T 13 - hcirmlk-i IS 
ArchHecture in Palestine 1918-1948 
(.tilumbia (hiivnsily ('•rndiiiilr Silnml <;/ 
.Architecture. I'lnnniiif;. and Preserfciluni 
100/200 .Amy llnll. 2I2-S54-3473 

Smutnlier I 3 Dccemlirr 21 
Downsview Park International Design 
Competition Finalists 
\ini Aim lii.\lilitle 
30 \S.22ndSl.. 2l2-92-l-70<Hi 

.\in'niil>ii 15 Dciimlur 7 
Harir i Harir i 
I'liiMins .SiliiHil iij Ih'sign Ihpailmeiil of 
.Archilccture Class ComiT CcdUiy 
25 /.. / 3ih Sr. 2nd Ih. 2I2-22'')^S955 

Xin'rniln 17 - January 5 
C a n C h a o s Have a Theory? 
l^alt hnliliih Srhn/ln (allien 
(:hemi-.lry Ituildini;. 7IH-636-35I7 

Sm'embrr 30 Deirmlxr 9 
The Long View: Projects by Foreign 
OHice ArchHecIs 
Ihc Muniiitml .An Stuicly with ihc 
Muicum of .Modem .Art 
I he I'riian (j-nter. 457 Miiilisnii Ai'.. 
212-935-3'HyO 

LOFTS I COMMERCIAL RESIDENTIAL OEVELOPMEN 

I W A N T WIRED-UP, PRE-BUILT 
OFF ICE SPACE, IN A HIP AREA, 

C L O S E TO MANHATTAN, W I T H O U T 
THE #%*/ HIGH RENT PRICES. 

M A I N S T R E E T 

UNIT # 9 
4 , 5 3 0 S F 

L % 

J 1 
L % 1 L E A S E D i 

UNIT # 8 UNIT # 7 UNIT # 6 

2 , 6 0 0 S F 1,300 SF 1,300 S F 

I * 

UNIT #5 I 
1,300 SF 

UNIT # 4 
3 , 3 1 5 S F 

UNIT # 1 0 
1 ,410 S F 

UNIT # 1 1 
2 , 3 4 5 S F 

LEASED 

OIC 

UNIT # 3 
, 7 3 0 S F 

UGHTWEU 

UNIT I UNIT #2 
#1 ^ ^ 2 , 7 1 5 S F 

5 0 0 S F | - \ j 

^ — T t g 
• I I • T tfil^ 

2,000,000 SF of Commercial Space in This New High Tech District. 
An Unmatched Variety of Availabilities From 1,500 to 150,000 SF. 

d u m b o - n e w y o r k . c o m / l ive. work , connec t . 

A N D Y U D I S . S r . / V l o n a g i n g D i r . 2 1 2 . 3 7 2 . 2 1 7 6 

a u d i s @ n e w m a r k r e . c o m 

I S A A C E S T E R M A N 7 1 8 . 2 2 2 . 2 5 0 0 

i e s t e r m a n @ t w o t r e e s - d u m b o . c o m N E W M A R K 

www.newmarkre .com 

A T W O T R E E S D E V E L O P M E N T 
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EXHIBITIONS 
continued from page 22 

I hnnigh /nniiiiiy 7 
American M o d e m . 1925-1940: Design lor 
a New Age 
'ITie .Metrobo/itan .Museum of Art 
liXM)Fifth A x f . . 2 7 2 - 5 7 ^ ^ 3 9 5 / 

Ihmugh January 7 
A r t a n a the E m p i r e CHy. N e w York, 
1825-1861 
Ihe McturfKilitiiii MuM-iini ii/ Ail 
KHM)Fifth .\i'e.. 2l2-^7<yWl 

Ihnmgh Jainian 21 
A d r i a n Piper: A Retrospective and 
MEDI(t)Ations , objects, installations, 
per lormances , videos, and soundworlcs 
.SVui .Museum of Contem/iorary .\rl 
5.V ? liroadutiy. 212-219^ 122$ 

Ihnmgh February 3 
The Co lor o i CHies : L i g h i , Perception & 
The Environment in U r b a n Design 
.Vn/' Yink School if Interior Di'sigii 
17(1 Fast 7(Hh St.. 212-472-15(H) 

Ihinugh February -4 
Masterpieces Irom Ihe VHra Design 
Museum: Furnishings ol the Modern E r a 
( jjofm -lleuntt \alional Design .Museum 
2FA-.I 91st St.. 212-849^841)0 

Fhrough March IS 
The Opulent Eye o< Alexander G i r a r d : 
Retrospective 
C/Mfier-Heiiitl Satiinial Design Museum 
2Fjist 91st St.. 212-81^^8400 

2 3 



\ \ C l ) U l I I I ) 

U l f l L l S . . . 

llJe take doiun 
barriers 

It's never Ixx-n easier to anK)\e harriers to pnijtxt (A\T»er .salisfac-
lion liirritis like liigli cost, wv.illier delav-s .ind Lite iielnvr\ 
It staas Willi a plKXK- c-all to .Schuylkill Pnxliicts I I K . . ntinufactuaT* 
of top quality precast. prcsta-vAtl wall panels. Vtlien you turn to 
Schuylkill Pnxlutts, e\er>- pniject itmies wiili pe;icv of mind /\iKi ihe 
knowletlge tliiit y<xir f h w ill Ix- conipktcxi on tiine ;UK1 on budget 

Wliai do you get wlien you take ckmn lonierv' I I K - opponunitN 
lo create \~alue, acsdietics and iliirabiliiy by dioosing precast wall pan
els from Schuy lkill I'nxlucls. 

Al Sdiuylkill ["nKlucts, we're elevating your expectalions. 

Please caB Tom Mitsky 
570-385-2352 togeiyoti 
free ScbuylklB Products 

SPy^ 
ductory brochure. 

Schuylki l l 
121 Ri%-tT Street • Cressona. PA 17929-11.1̂  

570-.^5-2352 • 570-385-2404 Fax 
w\̂ -̂ -.spilTeains.cxxn • Email: infoSspibeams.own 

S E L E C T I N T E R I O R D O O R . LTD. 

2074 l'err> Road. P.O. Box 178 

\<irlh ,|;iv;i. Ne» ^nrk 

1-800-535-93.̂ 5 

FAX 716-535-9923 

\»»\».si(ll.coni 

Manufacturers of custom 

interior and exterior solid 

hardv«ood dimrs and niillHork 

M A G G I S E D L I S . A I A 

The Sedlis Ather G r o u p 

149 Fifth Avenue, Suite 717 

New York, N Y 10010 

phone: 212-777-5598 

lax: 212-777-0384 

e-mail: Thesagroup4aol.com 

Consultants to architects 

and owners providing 

services related to: 

project management 

contract management 

practice management 

^ r S P E C - J V H X - ^ ^ 
^ A S T M C - 2 7 0 M o r t a r E v e r y T i m e ! 

F a c t o r y - P r o d u c e d , P r e l ended 

A S T M C - 2 7 0 M o r t a r E v e r y T i m e ! 

F a c t o r y - P r o d u c e d , P r e l ended 
C u s t o m M o r t a r s & G r o u t s 

q u a l i t y - CON8ISTANCY - EFFICIENCY 

800-724-8193 
w w w . s p e c m l x . c o m 

Building in New Yoric 
should begin with Langan 

\ 

^^^^^ 

W h a t y o u d o n ' t s e e i s 
j u s t a s i m p o r t a n t a s w h a t y o u d o ! 

L a n g a n . . . f r e m t h e g r o u n d d o w n 
G E O T E C H N I C A L S I T E / C I V I L E N V I R O N M E N T A L W A T E R F R O N T SURVEY 

L a n g a n 
I B T Engineering and Environmental Services. P C 

90 West Street. Suite 1210 
New York, New York 10006-1039 

TEL (212) 964-7888 FAX (21 2) 964-7885 

w w w . l a n g a n . c o m 

N E W J E R S E Y P E N N S Y L V A N I A C O N N E C T I C U T 

L o s s . Prevention. 

Most professional liability insurers will try to protect your resources after 

you have a cloim. But you can expect a lot more from DPIC. For more 

ttion 25 yeors, DPIC ond its specialist ogents have delivered progmms 

that work to stop losses before they happen. Expect more and get it. 

Call the DPIC agent below or visit us on the Web at www.dpic.com. 

singer nelson charlmers 
212.826.9744 

I D P I C C o m p a n i e s 
Orion Capital 

*JL Mil Itatkg: '*" (EinliM). Poicies ore undeiwtmm by Snarly Irsoiimie Comiioiiv o» Hoilton!. Dmgn Pioleisoiiiii! Insurarae 
((«iTO(ilirtn«tomc«cJihWii>:yConT<in» I)»ss»ncijiT(iiF»i'>»ll|Sim [W Compows. Monimt U « wWly n«w! by Om 
(opiWC»pwiiliOT.oNyS{««dtoipa*»ii*iBsmotS4 2 l ^ S !M9 DflC COITOHB. I« 
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BEST-SELLING BOOKS 

They A l l Got Jobs. 
W h o ' s l e f t to h i r e , e v e r y o n e has a j o b ! F o r a rch i tec t s e m p l o y m e n t is at an a l l t i m e h i g h . So h o w 

t a n y o u find q u a l i f i e d cand ida tes t o fill y o u r pos i t i ons? T h e answer is C F A . Fo r 16 years w e ' v e b u i l t a 

l o b database o f o v e r 10 ,000 q u a l i f i e d p r o f e s s i o n a l s f r o m en t ry to par tner l e v e l . C F A c o n d u c t s c o m p r e 

h e n s i v e p o r t f o l i o r e v i e w s a n d C A D s k i l l e v a l u a t i o n s f o r candidates w h o are ava i l ab l e o n a p e r - p r o j e c t or 

permanent basis. " C F A c o n t i n u e s to p r o v i d e o u r m e m b e r s w i t h q u a l i f i e d p ro fes s iona l s at c r i t i c a l l i m e s 

n t he i r p r o j e c t c y c l e . " says R i c h a r d F i t z g e r a l d , A I A / B S A E x e c u t i v e D i r e c t o r . C F A ' s j o b p l a c e m e n t 

counselors have years o f e x p e r i e n c e i n the s t a l l i n g i n d u s t r y and spec ia l ize in the field o f a r c h i t e c t u r e a n d 

b u i l d i n g des ign . Schedule a m e e l i n g w i t h C F A today to c u s t o m i z e a s t a i r m g plan that w o r k s f o r y o u . 

Fo r more i n f o m i a t i o n contact C F A b y phone at 212-532-4360 o r on the w e b al w w w . c o n s 4 a r c h . c o m 

PRECAST 
CONCRETE 
WAU SrSTEMS 
Pnccd Conof^... Pe^f^ Option 
There are even m o r e a d v a n t a g e s t o s p e c i f y i n g 
precast concrete w a l l systems. C a l l t h e M i d -
At l an t i c -P recas t A s s o c i a t i o n a t 1-800-453-4447 
f o r more i n f o r m a t i o n o n h o w precas t concre te 
w a l l pane l s can be y o u r s o l u t i o n of cho ice . 

MASONRY 
METAL TILT-UP 

CONCRETE 

DESIGN FLEXIBIUTY • • 
RACIDRr CONTROUED 
PRODUCTION TO 
ASSURE QUALirv • • 

THERMAL EFRCIENCY • 
WATER & LEAK 
RESISTANCE • 
LOW MAINTENANCE • • 
DURABILTTY • • • 
LOW UFE CYCLE COSTS • 
GERM-FREE ENVIRONMENT • 
YEAR-ROUND FAST 
CONSTRUCTION • 

So, w h e t h e r y o u a re c o n s t r u c t i n g a r e t a i l store, 
warehouse , o f f i c e b u i l d i n g , p l a n t o r d i s t r i b u t i o n 
center, y o u c a n r e ly on precast concre te w a l l 
pane l s to meet spec i f i ca t ions a n d m a i n t a i n 
c o n s t r u c t i o n schedules. 

'fuded 
Random Rib 

.••̂  
Lnifoni: 

Ribbed Finwh 

W 
Conciele 

Sondblus 
Finish 

rain ted 
Form Finish 

M I D - A T L A N T I C 
P R E C A S T 
A S S O C I A T I O N 

/Vwoi/ Concrtlc Wall Manufacturtrs Omsion 

Ninertiou-ie Contrele Products 
StTKCon Industnes, Inc 
Schuylkill Pioiticts. Inc. 

l-800-t53-4447 • tt^ww rnopaprwoM org 

Rlzzoli Bookstores' Top 10 
. A J of September 26. 2000 

1 Santiago C a l a t r a v a , 
.Mexnnder Tumis (I'nixierse, paper. $25) 

2 The Sky's the LimH: 
Chicago Skyscrapers , 

'/.ukmiisks/Saligfi (Rizzoli. cloth. $60) 

J A r t & ArchHec lure ol Venice, 
(KOnemann, cloth, $14.95). 

•I New York G u i d e to RecenI 
ArchHecture, 
Susanna Sirefnuin (FUipsis. paper, 
$5.98). 

T C A D Layer Guidel ines , 2nd edrtion, 
Michael Schles i.MA. cloth. $35). 

'> Venetian Villas. 
Michelangelo Miiraro (Knnemann, cloth. 
$29.95) 

: Hidden G e m s o l the F r e n c h Riv iera , 
Luc Ouisetuierls (D fiiNication, cloth. Luc Quis 

8. Provence Art , Archi tec ture & 
Landscape , 
Rolf Toman (Kiinenuinn, cloth. $39.95j. 

y San Francisco G u i d e to Recent 
Architecture, 
Peter Uoyd (Flhpsis. //after. $5.98). 

10. P r i t i k e r A r c h H e c l u r e P r i i e , 
CAIHU .\mery (Abrams. cloth. $49 50). 

U r b a n C e n t e r Books ' Top 10 
.\s of September 26, 2000 

I. A I A G u i d e to N e w York CHy. 4 l h 
EdHion, 
.S'onial White <jf F.Uiot WiUen.sky ( Ihree 
Rivers, fnper, $35). 

2 New York G u i d e to Recent 
ArchHecture, 
Susanna Siiiliiuin iFlli/isis. luiln. 
$5.98). 

? ArchHecture * Des ign N Y C , 
.Matisa Harlolurri ('ITw Understanding 
Business, paffer, $14). 

•I. Pfeter Zumthor, A - * U Spec ia l EdHion, 
(Japan .Architect, paper. $64). 

r OMAi^S^Work. A + U Spec ia l EdHion, 
.\'olmyu.ki VoslUd/i, eititor {/afxin 
.Architect, ftafjer. $64). 

l> Visions o l the Rea l : The Twentieth-
Century House, Volume 1, A * U Spec ia l 
EdHion, 
Ken (hhima, eitilor Qapan ,\iihitect. 
fnper. $<i5). 

7. Herzog & D e M e u r o n , 
(ElCroquis n84. paper. $45). 

S. F a r m a i , 
MXTiDV (OKI Fuhlish-rs. fmfMX $40). 

•'. Se j ima * N I s h i z a w a , 
(Fl Croquis #V9. paper, $45). 

Id. E d u a r d o Torroia. Engine^- , 
Jose Antonio Fernandez Onlonez (Proiiaos 
Publishers, ftaper, $55.50). 

Architectural 
License 

Preparation 
"The Battista Courses" 

I b r n e w c o m p u t e r A R E 

Ins t i tu l e o f D e s i g n a n d C o n s t r u c t i o n 

141 Willoughby Sueci 
Bro<iklyn. New York 11201 

Telephone: VIK-S.S.'S 3661. cxi 17 
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COMMITTEE MEETINGS A R O U N D THE CHAPTER 

November 1, 5:30 P.M. 
hiNn .\nhilffturr 

November 2, 8:30 A.M. 
hiifrwiimiil I'rnctiff 

November 3, 8:00 A.M. 
. I n hlll l III rr fin Juslicr 

November 6. 6:00 P.M. 
Ili'imnf: (jmmilUr 

November 13. 6:00 P.M. 
Ilnliim Hiiililings (jimmillrr 

November 15, 6:15 P.M. 
Aiihilriliirr Dialiigiir 

November 17, BOO A.M. 
/jining iinii I'rfnn Design 

November 29, 6-30 P.M. 
Itili-niii\ 

Fox Csf FowU, 

front row: Sybna / . Smith AIA, I'nnnpal 

miildir rimi: Elysr S. Engrlharilt, Chief 

Finaniial Officer; Snilhir S. Jiimhhrknr 

MA, Principal. Robert F Fox Jr., AIA, 

Smior Principal; Bruce S. Fmi'le l-M \. 

Senior I'rincipal 

back rmiK Mark E. Strauss AIA, .MVP. 

I'nnnpal; Danirl J. Kaplan MA. 

I'nnnpal 

Chapter Bylaws Changes 
Proposed as Part of 
Strategic Planning Effort 

T l i ank .s l o l l i c .su.-v-

l a i n e d c H o r t s o f 

m a i n p e o p l e , i l n 

A I A N e w Y o r k 

C h a p t e r w i l l stnm h a v e a n e w 

h o m e . T h e C h a p t e r l ead t - i -

s h i p h i t s d f c i d e d t h a t t h e r e ' s 

m o r e t h a n a phys i ( a! moNc 

a f o o i : t h e y see t h i s as i u i i d e a l 

m o m e n t l o a d j n s t i h e C h a p t e r 

>li iH l u r e .111(1 j i K K i d i i i e s l o 

m a k e i h e m m o r e i e s |>ons ive 

l o t h e l a r g e , d i v e r s e i n e n i l K - i -

s h i p a n d t h e m a n d a t e o f t h e 

( i h a | ) t e r ' s m i s s i o n . 

A t e a m o f C h a p t e r l e a d e r s 

h a s h e e n r e v i e w i n g t h e 

C h a p t e r ' s go ;ds , i ts r e l a t i « ) n -

s h i p t o t h e F o u n d a t i o n , t l i e 

k i n d s o f p r o g r a m m i n g t h a t 

t h e n e w p i c m i s e s w i l l allow, 

a n d o d i e r is.siies. T e a m m e m -

IK I -. inc l u d e Wendy Evans 

Joseph, A I A , C l i ap l i i |>i(M 

d c m ; Leevi Ki i l , A I A , lask h " i < c 

c h a i r ; M a r g a r e t HeKand, FAIA, 

| i M s i ( leni -« le< l : Joyce Lee, A I A , 

l K ) a i d m « - n d ) e r : a n d 

Bartholomew Voorsanger, FAIA, 

p r e s i d e n t o f t h e C h a p t e r ' s sis

t e r o i g a n i / a l i o n , t h e N e w 

Y o r k F o u n d a t i o n f o r 

.-\r< h i t e r t u r e . "\Ve fe l l t h i s w. is 

a g r e a t m o m e n t l o r e t h i n k 

t h e o r g a n i z a t i o n , " H e l f a n d 

s a i d . " W e a r e l o o k i n g f or w a \ s 

l o increa-se o u r i m p a c t o n 

p u h l i i | ) o l i ( V i n l l i e ( i l v a n d 

m a k e t h e ( i h a p i e r m o r e 

r e s p o n s i v e l o ; u c h i l e c l s ' n e e d s 

l o d a v a n d i n t h e h n u r e . " 

1 h e \ \ . t \ I I I i i i . i kc i l i i s l ia |v-

p < ' n , i h e y I n d i e v e , is l o m a k e 

t h e ( i h a p t e i m o r e a( l i v e , 

i n i p l e n i e u l i n g m o r e e d u c a -

l i o u a l c l f o i ls a n d l o i m i n g 

p a r l n e r s h i p s m o r e o f t e n a n d 

e l l e ( l i v e l y w i t h o t h e r o r g a n i 

z a t i o n s t h a i f o c u s o n t h e s i ime 

spe i iruMi ol in l< i( sis. siK II as 

i i ih . in d e s i g n , advocacy , sus-

t a i n a h i l i i y . h u i l d i i i g l e c h n o l o -

g \ . a n d p r o f e s s i o n a l p ia< l i ( e. 

" F h i s is t h e m o m e i i l f or t h e 

( J i a p l e r t o l>ecome t h e p u l ) -

l i c . a c t i v i s t o i g - a n i z a t i o n tha i it 

c a n I x " , " F h l f a n d s . i id . " I 

lM - l ie \e w e c a n lev<Tage the 

e x c i l e i m - n l a l x m l t h e n e w 

p r e m i s e s i i i i o s o m e l h i n g o f 

r e a l s i i h s i a n c e . " T l i e l<-am 

e n v i s i o n s m a n v m o r e op |M ) r -

n m i t i e s f o r f e l l o w s h i p , («» l l e -

g i a l i i v , a m i i n i e i a c l i o n w i l h i i i 

d i e d e s i g n a n d c o n s t r u c t i o n 

( ( i m n m n i l i e s , a n d h e v o n d 

l l u i i i . IS w e l l . 

S o m e o f t h e c h a n g e s d i e 

t e a m e n v i s i o n s w o u l d r < ' ( | u i r e 

I n l . i w s c h a n g e s . I ' r i m a i i l y , 

i h e s e i n v o l v e t h e s i r u c l u r e o f 

t h e n o n n n a t i n g ( o m i n i l l e e ; 

o t h e r s p e r t a i n l o t h e c o m m i l -

l e e g u i d e l i n e s , h i t h e i m i i i i 

n a t i n g ( o n m i i t l e e , m o r e f o c u s 

t i l l d i e c r i t e r i a f o r l ) o a r d 

i m - n d ) e i s m i g h t h e l p c r e a t e a 

m o r e e n g a g e d , a c d v e , a n d 

a( ( o u n i a h l e I x i a r d . " I n d e r 

t h e p i ( ) j x ) s e d ( h a n g e s . " 

I l e l f a n d e x p l a i n e d . ••<'a< h 

I x i a r d i i i c i i i b e i w o u l d l i a \ < ' , i 

t i t l e a n d a r o l e . H e o i s h e 

w o u l d h e r e s | ) o n s i b l e l o r d i e 

s t r a t e g i c | ) h m n i n g i n d i a l a r e a 

.111(1, i l l ( o i i j u i K l i o n w i l h d i e 

relev-ant c o m m i t t e e s , a c c o u n l -

a h l e f o r p r o g i a n i i n i i i g . " ' T h e 

i l i i c c \i( (• |)r< si(l( i i i s w i i i i l d 

eac h h a v e o n e o f t h e i i i . i i n 

< h a p i e r g o a l s — p u b l i ( o i i i -

r e a c h , j i r o f e s - s i o n a l d e v e l o p -

i n e i i i . a n d d e s i g n e x c e l 

lence—^as h i s o r h e r d o m a i n . 

C l l i a p i e r memlH-rs will 

have a n o p p o r i u n i t \ ' l o v o l e 

o n t h e p r o j w s e d b> lav\^ 

c h a n g e s , w h i c h w i l l h e [ l o s i e d 

o n t h e w e b s i t e a n d m a i l e d t o 

t h e m i n d i v i d u a l l v b e f o r e d i e 

v o t e is t a k e n a t t h e i n a u g u r a l 

m e e t i n g o n l)e< e m b e r 1<S. 

M e m l i e r s ; i r e e n c o u r a g e d l o 

c a i e f t i l l y r e v i e w t h e t h a n g e s 

a n d v o t e a l t h e m e e l i n g . 

Career Moves 
• F r a n k W i l l i a m s & 

.Associates . \ i c h i i e c L s h i t s b e e n 

i c o i g a i i i / e d l o l K - ( ( ) i n e Frank 

Williams & Partners Architects; 

p a r t n e r s i n c l u d e F r a n k 

W i l l i a i i i s . I Jo.seph F. 

G a l e a , A L \ ; a n d P e t e r E . 

A . i r o n . . \ l . \ . 

• I h e f i r m s o f F o x & F o w l c 

a n d j a m b h e k i u Sti-au.s.s have 

m e r g e d , a n d t h e n e w f i r m w 

I K - c a l l e d Fox & FowIe Archrtec 

R O I M T I F. F o x , Jr., A I A a n d 

I h i u e .S. F o w l e , F A I A . a r e 

s e n i o r p r i n c i p a l s . P r i n c i p a l s 

a r e . S u d h i r .S. J a m b h e k a r , / \ L 

D a n i e l J. K i i p l a n , A I A ; S y l v i a j 

Siimb, . \ l . \ : .111(1 M . i r k F. 

.Strauss. A I A , , \ I C P E l > ^ S. 

1'ii(.i( l l i . i i ( I l is d i e c h i e f l i n iii| 

( i a i o f f i c e r , a n d R c x l n e y 

V e n j o h n , A I A , is i n t e r i o r s 

d i i (•( l o r . 

Miguel Rivera , A I A , w h o l i ; i . ' | 

w o r k e d as a n associate a i 

M i t c h e l l / C i i u i g o l a f o r n i n e 

\ c . i i s , l i . i s I d i i n e d a new p . i i l j 

l u i s | i i | i u i i h Juan Miro, w h o 

f o r m e r l y w o r k e d f o r 

( i w a t h i n e v .Siegel b u t i n o v e d ] 

t o , \ u s n n , T e x a s , i n I W ( i t o 

p r a c t i c e a n d l e a c h a l t h e 

I ' i i i v e r s i l y o f T e x a s . . M i r o vv 

a J u r o r f o r 2 0 0 0 A I A N e w Yo^ 

( i l i . i | ) t e r D e s i g n . \ w a r d s . Mir 

Rivera Architects w i l l (> | )e iale 

o f f i c e s a t 2.S5 Wes t 1 0 2 n d 

S t r e e t . . ' ) ! I . i n N e w York a n d 

,")ii"i I ' t i w t II S i i c c i I I I A i i s i i n . 

• C ^ t r a / R i i d d v a n n o u n c e s 

l l u . i d d i t i d i i o l Jeffrey I. 

Rosenberg .is v i c e p r e s i d e n t ; 

R o s i ' i i l x - r g c o m e s f r o m 

I lel |KM n l i i l e c l s . 

Jarvis N . C . Wong li.i.^ Ix ( ii 

a p p o i n t e d d i r e ( t o r o f i n u l i o j 

d e s i g n f o r Swankc- I l . i v d e i i 

C . o n n e l l . K r c l i i i e c is . 

Hal Bromm has l u e n e l e c l e | 

t h e n e w p r e s i d e n t o f t h e 

H i s t o r i c D i s t r i c t s ( i o i m c i l . ih< 

c i t v w i d e l u i g l i b o r h o o d j i i e s e j 

v - . i i ion o r g a n i z a t i o n . B i o i i i i i i . 

a n a i c h i l e c l a n d art d ea l e r , 

has b e e n i n v o l v e d w i l h p iese i 

v a i i o n elforLs f o r y e a r s a n d 

w.is i n s i i iiiiicntal i n t h e des ig j 

n a l i o n o f h i u r h i s t o r i c d i s i i i c l 

i n I i i b e c a i n the e a i lv I •.>'.»()< 
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D E A D L I N i S 

THE LAST WORD: ON CONTEXT 

These days, I am more ohen asked for the address of my website than for the 

address of my actual office. It used to be that going to visit an archHect's office 

was tfte best way to get a feel for his or her work. Now, the emphasis is on the 

work produced, not on ttie environment wliere K is created. This "virtual 

office" serves its purpose well, saving clients tfie inconvenience of travel and offering instant 

accessibility to a portfolio of projects. But so much, of course, is missing. 

When browsing from fiome, tftere is no sense of a neighborhood, and no opportunHy for 

what we as city dwellers value most—tfie thrill and beauty of fiappenstance. On the web, 

there's no cftance, as there would be K you stopped by in the "real" world, that you might walk 

by the Seagram Building or a small, previously unnoticed gem on your way for a visit. The web, 

with its network of links and "addresses," erodes our natural sense of what context means. 

And K is changing our very idea of context. 

In tf>e city, adjacencies exist. In New York City, the built fat>ric of entire blocks creates legi

ble neighborfxMxIs. Recent fiealthy economic times fiave given us a plethora of large-scale 

buildings and megaprojects in locations where such structures have not been located histori

cally. From NYU's new Village towers to Trump's record-breaking residential skyscraper to the 

latest Mkltown highrises, tfie city is changing and wHh it the physical consistency of neighbor

hoods. Calls for a 100,000-seat stadium on the West Side bring this discussion to the forefront. 

New York, like any city, needs to evolve and be protected. In a growing capHalist society 

evolution is natural, but protection is not as easy. Community groups, landmark laws, and zon

ing regulations all help to correct tfie balance, but change inevitably follows growth. What tfie 

latest changes in the cKy add up to is a del>ate about context, in terms that have grown beyond 

the old postmodern talking points. Under the influence of the convention-shattering work of 

Frank Gehry, Rem Koolhaas and others, which responds to its context in the most daring of 

ways, the idea of url>an order has loosened up to allow for far more abstract connections 

l>etween buildings and their environments. 

CKies wouldn't be bearable if they were all happenstance. Their chaos needs context, a 

framework of expectation. In Greenwnch Village, this doesn't necessarily mean that only low 

brick buildings sfKxild be built, nor only megastructures downtown. There's more to context 

than scale and height—what's at stake fiere is tfte human environment at the street level, the 

quality of pedestrian life. We should be careful to ensure tfiat powerful institutions and private 

enterprise are not allowed to benefit at tf>e expense of a greater good. It is not enough to say 

tfiat large-scale peripheral uses that are outside the parameters of good urban planning gen

erate income. 

WKh the density, environmental, and transportation issues in Manhattan, a site truly 

extends beyond tfie piece of land a building sits on. Context is a necessary part of our work. 

Walking down tf»e street in the real world, you can't click away to someplace else. 

-Wendy Evans Joseph, President 

November 15 
Ihe .American .Academy in liome seeks 
applicaticim for the Rome frize 
fellmvships valued at $60,000 (stipend, 
rotmi and board, arut u<ork space at 
Ihe Acculemy) forprofessi/niaLs pursuing 
independent projects in a I'ariety of 
disciplines. For guidelines, call 212-751-
7200. 

December 1 
Registration deadline for the Chicago 
Rublxc Schools Design Competition. Ihe 
goal is to frroduce innovative and archi-
tectumlfy significant new buildings while 
spotlighting the importance of school 
design and methods of incorftorating uni
versal design and small school philosophies 
in buildings that serw large numbers of 
students. Two schools will be built from 
winning designs, each serving 800 stu
dents (grades pre-K through 8). Register by 
sending a check for $95 to BPl, School 
Design (Competition. 25 F. Wa.fhington 
St.. Suite 1515. (Jiicago, 11. 60602. For 
details, email zmihva&bpichicago.org, insil 
www schocjldesigncomporgor call Zoe 
.Mikva at 312-641-5570. 

February 12 
The Young Architects Forum of the 
Architectural Ijeague of New York is open 
to architects and desiigners who have been 
out of undergraduate or graduate sc/wol 

for ten years or less. Winners receixte a 
$l(X)0 cash prize and the opportunity of 
exhibiting their work and lecturing at the 
league in May or June. The r etpiired 
entry forms can be obtained on the uvbsile 
wwwarchleague org or by calling the 
iMgue at 212-753-1722. 

Upcoming 
Die City of New >br* Department of City 
I'lanning has released a Reijuest for 
I'roposaU for a Competition Professicmal 
Advisor This Inofe.^sicmat will serve as 
consultant to ihe department for the plan
ning and administration of an ininted 
InlemalioncU Design Competition for End 
Use Master Plan Concepts for Ihe Fresh 
Kills landfill on .Stolen Island, 
hutiifidnah or firms wishing additional 
tnfomuilion may contactJeffery 
Suganruin. Nno York City Deparlment of 
City I'lanning. 22 Reade Street, Room 3F. 
New YoHc, NY KHMJ?, or email 
|sugarrn@dcplancn.ci nycnyus. 
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NOVEMBER/DECEMBIR 2 0 0 0 

NOVEMBER 

Lecture: K a s Oosterhuis 
.Sponsoreel l>v llie- P r a l l l i i s t i l i in-

Sc l i ex i l o l Arc l i i i ee i i i i f . (> I-.M. R o o m 
11.5. U i g g i n s I h i l l . 2(X> W i l l o i i g h l n 

A v e , BrfM)klwi . Tlft-.SO'M.'itM. Fre-e-. 

Lecture: Michael Van V a l k e n b u r g h -
R e c e n l Projects & Works 

S p o n s o r e d by the- F o n i a i n b l c a i i 
AsseK i a i i o n s & P a r s o n s .Se h o o l o l 

D e s i g n , I ) e - p ; i n m c n i o f A i c h i n - d t i r c . 
P . M . T i s l i i n a i i . \ i i t l i tor i i n n , Wi W . 

r 2 i l i S t . . F o r i i i r o r i n a l i o i i , cal l tlu-
d e p a r t n i t n i , 212-2'2^Mi>9.5.5. Fret- . 

8 
Wednesday. 

A I A N E W Y O R K C H A P T E R E V E N T 
Symposium: The Unified Bulk Proposal: 

W h e r e do we 90 from here? 
W i l l i .S)l\ia De nl-seli; N t i d i a c l 

K w a r i l t - i . F A L V Mitche ll Si lv . -r . M a r k 
C . I I I S I K I I ; C ) i j ; . i i i i / i <l 1>\ l l i c A l \ New | 

Y o r k C l K i p l e r ' s Z o n i n g I ' l h a n 
D e s i g n ( i o n i i n i i u - c . ( x>-sponsor«-d by 
l l i c C o n i i i i i i i n g F^diiealion X: I 'nb l i i 

I ' r o g i a n i s al llie- C l I N Y ( I r . u l i i a t c 
C e n i e r (V« P . M . 36.'> F i l l h Ave-. R . S \ ' I ' , 
212-817-H21.=>. $7 for n u in lK-rs 

($l.'> for n o n - n i « in lH- i s ) . 

Lecture: WrHing on the Sur lace 
W i l l i . \nelie-w B c n j a n i i i i . [iiole-s-sor o f 

p l i i l o s o p l n . IWiive-isiiv o l Warwie k. 
| F . n g l a n d .S|)<>nM)rcd b y the- ( ' x ) l i in ib ia | 

De-p.ii tnii'i it o f /Vie i i i le-rtnrc, 
P l a n n i n g , .end Pre-se-rvaiion. I'y.Mi P . M . 

W I M K I .Aiiel i tori i ini , . \ v c r v Mal l . 
2 l 2 - 8 » i ^ 0 t l 0 , F K C 

Brown bag lecture: 
W o r U Waterfronts: S a n Francisco 

W i t b ( iirte-r C r a f t . S p o n s o i c d \n i l u 
Metro |>o l i tan W a l f r f r o i i l Alliance-. 

n i « i i i - 2 P . M . T h e L ' r b i i i <'<-nu-i. 
4.57 M a d i s o n .Srcl l l r 

( <>ntci<-ii(c r iHin i . .Spa<c is l i i i i i i c i l . 
R S V P , 2l2-^9.i'>-<.»H:U 

( i n l o f ' - w a t e r w i r e . n e U . Fre-<-. 

G a l a : Canstruct ion 2 0 0 0 
A w a r d s Presentation at lf»e 

N e w York Design C e n t e r 
W i l l i m a n y l i r i i i s f r o m \ « - \ v ^'oik to 

I x - n c l i i F O < K I foi .Survival . S i K i n - J u c d 
I n i l l , \ l , \ .New V o i k ( : i ia i ) l er a n d 

l lu- New C h a p t e r o l S<><ici\ ol 
De->igii . X d i i i i n i s i r a l i o n . (i P . M . 

2<Kl l . c y j f i g i o n ,\ve-. F o i i n l o i i n a l i o n . 
r a i l 212-7?t2-H»b«'- F o r | M i t i i i | i . i i ing 

111111* . i i u l bv i n v i i a l i o n . 

Lecture: Diana B a k n o r i -
Ideas & Buih Landscape 

SiMinsore-d In the- S c h o o l o l 
liite-< t i ire . I ' d v u i Des ign , a n d 

l . i ne l sea iK- . \i<liileeIiir<-. C ilv 
C i l U g . - (.1 N \ •.: « » I ' M ( . l e a l l l . i l l , 

.S l iep. i id I l a l l . ( onve i i l . \ v e i u i c ,11 
I S S i b Stre et. 2 l2 - t i . ' i<« i225 . Fre-e. 

Lecture: DigiUl Cities: 
Reorganixing Ur(>an Space in the 

Gk>bal Network Society 
W i t h .Si< p h d i C . I . i l l . n i l .111(1 

M i l liae l .Sorkin S[>oiisoi< (l liv l lu-
.Arrliite-etiii . i l l i -agt ie . (r.M) P .M. 
I k - n a y V e n i i l a H a l l . I j g l i i l i o i i s e 

l i i t ernat ion; i l . 111 F . .V.hli St. 
1(1 i i seTve- loi n i en i lK ' i s . I I K I ni ics ls , 

< a l l 2l2-'.»HCM7t>7. 
$7 (lie-e forl.i-agni- i i i en i lK-rs ) . 

Seminar: Strategies for a 
Successful ArchMectural Practice 

By ( k r l a i i d C i i r L e i u l , F A L \ , 
.S |M )nsored bv l l ic Ne-w Voik Ins l i l i i l c 
o f I'ec l inologv. . \ look at prol i l - inak-

i n g . l i sks . s l i ivi i ig loi | x - i li i in i i i 
versus the ae eoni i iKKiat ion l o pi ag-

i i iat irs . a n d the . l u l i i le i I ' s ini.igi-. 
.">-'l P . M . N \ T I M. in l ia i ian 1 anipi i s . 
17 W . (.Uili ,Sl. KIM^HHlvNM I $12.^.. 

( 4 ( : F . I V I 2 I I ' s ) 

1 0 
Lecture/exhibit visit: 

Japanese Autumn G a r d e n 
W i t h .Sii.san C o l u n, (le si^;ii ol l lu-

M o i i i i j i g a i i «-xhil)ii . .SrMiiisore-el by I h e 
Ne-wS'oik Boiai i icHi C ; a i d « n ( N N B t i ) . 

F .n id . A . U a n p i ( j inserv-atory. 2iM)ili 
St. a n d K; i / i i i i in )n Hlvd.. b i o i i x 10 
. \ .M.-nooii . Fo rcgi.stei. c all 71><W17-

8 7 4 7 $'>•̂  ($21 lor N M K i inen i lx i s ) . 

10-1 1 
Symposium: Things in Ihe Making, 

Contemporary Architecture and the 
PragmatisI Imagination 

W i l l i Ki< lu ird Roitv. Pe ter F i v - i i n i . i n . 
( ' j ) i i i c l W c s i , Ri i i i KiMilluLLs. a i u l 

O I I K T S . .S |M>nsoicil bv l l i c M n v i i i i i o l 
M o d e r n A r t . 2 -« iP .M. F i idav . I l l \ M -
"> I ' l I \ i . S;il i i i iLiv. F o r i i i fo i i i i a l io i i : 

2I2-7IIH-'.>78I. I i< kcLs $21) lo i lv%<. 
d a « ( $ I . T -MoSbV m e i n U - r s : $12 

sc-iiiois)a\ailal>le a l l o W i v 
In for i iu i l i o i i Desk. 

1 3 
Exhibition opening: 

Downsview Park International 
Design Competition Finalists 

r . . i l '_ ' i i - ,„ I , - H I \ M i l i i i i l u i i i i i i 

( , i i i . id i , i i i Forces Iktse in l o r o n l o 
(miliaria. M.M) P . M . \a i> .-Men 

Ins i i i i iK- . :tO W. •-'2iid .St.. 
2 l2-*)24-7 l«H) . Free . 

1 4 
A I A N E W Y O R K C H A P T E R E V E N T 

Forum: Why Is (he Netherlands a Leader 
in Suttainability? 

W i l l i C l i u I B o o i i s i i i . I ) l l \ : F i . i i i i i n e 
H O I I I H I I , M C ( .11100 A l l l i i l e i l.s; a n d 
I l l i c i t l l o s l e d bv l l ie ( ^ ^ i n i i n i l l c i ' i i i i 
l l ie f n v i i o i i n i e i i l ; s|Miiis<irc-d \n the 
N'e i l i e iLuids .A i i i er i ra F o u i u L i t i o i i 
a n i l I I K - N'l-llu i l . i i ids . \ r i l i l l< « l i n e 

I F I H U L tVH P.vt. I l u - l-iglitlioii-se-. I l l t ; . | 
.5'.tlli S i . l o re-se-rvr, e a l l 2l2-6K:t-<K)2.^ f 

x 2 l . $.•• for n i e m l K - n . : $1(1 I m 
n o n i n e n i l K - i s . ( 2 C£S/L\Ji) 

Forum: Shifting G r o u n d for l .andscape 
Now on the Van Alen Institute's 

Downsview Competition 
VN'illi . \ i i i t a l$<-i ii/l)e-itia, C l i i i s l i a i i 
I I I I I K 11. R o b e r t .Soii iol . a i i d D e l l e f 

Mi i i i i i s , adviso l for the \ 'an .Men 
Ins i i i i i i e ' s Deiwiij-vii-w P a r k i i i i e r n a -

I l ion.i l I i > i i i | K - l i i i o i i . S|x>nsori-<l by i l i c l 
MiiM i ini o f M C K I C I I I . \ r l . tr.'M) P . M . 

Rov a i u I N i i i l a T i t i i s f l ie-aie i 2 . 
.M..\1A. I I W . '>M<\ S i . F O I i i i l o i i i i . i -

I i o i i . r a l l 2 l 2 - 7 0 S - < > 7 H I . $ H 
$7 loi M O M . ' \ iiie-iiilx-rs, $."i l o r 

s i i idc i i i s a n d s e n i o r s ) . 

1 5 
Wednesday 

A I A N E W Y O R K C H A P T E R E V E N T 
Lecture: Remembering Marcel Breuer 
W i l l i R o l x i l ( . a l j c , F A I A . F r o m t h e 

.AIA Ne-vv York C h a p t e r .-\i( l i i t c d i i r e 
Di.i loHiie C lo i i i i i i i l l i e. (i:!.') P . M . 2(M) 

Ix -x i i i g ion , I s i F l o o i ( ' o i i l c i i iii c 
( x n l e i . $ 1 0 ($.5 lor A I A i i i e i i i l x i s ) ; 

lie< 10 su idents . ( 2 C ^ E S / L l ' s ) 

Lecture: Architecture, Meaning and 
Leadership: Enforcing O u r Art 

W i l l i I'.iiil By.iiel. arel i i tect /dire-ctor, 
l l i s iw i i i lSe-s«-i v-aiion P r o g n u i i . 

| .S[)oi isoied In the ( ^ i lnnibia I i i ivcis i iv I 
l ) e p . i i l m e n l o l . \ u l i i ic i l i n e . 

P lanning , a n d Prese rvat ion. li;:<0 P . M . 
W'iMiel .Andi io i i i i in . .Averv 11.ill. 

2 !2 -8 tVWMI0. F r e e . 

Symposium: How C a n Enforcement of 
New York's Privately O w n e d Public 

Spaces Be Improved? 
S |H • I I ' - . m il l)\ l lu \ | u n i < i | i . i l \ n 

-Six ielv. H:M) A . M . f i l e U r b a n ( U n l e r . 
I.">7 M.i i l i son . A M - . .Space is l in i i t ed . 

(.ill M.ii.i M o i d . i i i . i l o i i t v i v.i l ioiis . 
2l2-'.»:<.>-:V.MiO. F r e e . 

Lecture: Construing Nature: 
Why Nature is Sublime 

W i l l i F i i e Z e i u i y; i i sjxinse- by Joe l 
lovM is . S | x> i iv i red bv the l e i n n l e 

Hov i i e B i i e l l Ce n t e r for tbe Sliiely o f 
.American .An l i i u ciiire-, ( x i l n m b i a 

I ' l i lvc i s i iv D e p a r l i i i e n t o f 
. \ i i liite c l i i r e . P l a n n i n g . ;u id 

Piese r v a i i o n . I2 : :«V2 P . M . R c x i m 114. 
Averv H a l l . 212-H.-> 1-81 tV) F r e e . 

1 7 
Toun Long Island Federal Courthouse 

in Isiip, New York 
W i l l i l ics i s j i ie i s l i o i n R i r l i a r d Meie-r 

l a n d Pa i t i i er s a n d TTie S p e c t o r (>roiip 
] a i ld use rs of the bnilel ing. .Spons4iie-a 

bv l lu- . A L A Ne-w Y o r k C l i a p i i 1 
(>>mmiiie-e- o n .Architecture for 

J i i s i iee . 2 P .M. T a k e the R o n k o n k u m a 
b r a n c h o f t h e I . I R R to the C e n t r a l 

I s l in stop (or ii.se Elxit 43 o f i l ie 
SeHitl ieni Stale Pkvw.) . T o reservx-, 

ra i l 2 \ 2 - ^ M m ^ x 2 l . Free . 

1 9 
Walking tour: Deco to Modern: Midtovm 

Enters the Machine Age 
W i l l i Matthe-w Postal . Sp>nse)recl U 

llie M u n i c i p a l .-\rt Sex-ietv in eoiijii i ic-
l io i i with the exh ib i t ion o f ilie 
M e i r o ] X ) l i l a n M u s e u m o l , \ i t : 

- .Aii iericai i M I H I C I I I , 192.5-1940: 
De-sign for a N e w .Age." .Meet at the 
i i o i l l iwes l c o r n e l o f T l i i i d .Avenue 
a i u l ."list .Street. I P . M . F o r informa

t ion, 2r2-«».S.'>-3960. $1.5 
( $ l 2 f o r M A S m e m l x - i ^ ) . 

3 0 
Lecture: Fresh Morphosis (UnHied Blend) | 
W i l l i I l i o iu M a y u e . S p o n s o r e d by ilie 

Se l u x i l o f . A r c b i l e r l i u e , L'rhiu i 
Des ign , a n d l.and.scape .Aichi lecture. 
Ci ty C o l l e g e / C U N Y G;30 P . M . Great 
f l a i l . Shepare l H a l l . C o n v e n t Avenue 
at \•^Slh S i r e c L 2r2-ti.".(W122.'i. Free. 

DECEMBiR 

A I A N E W Y O R K C H A P T E R E V E N T 
I Lecture: How ArchHects G e t Into Trouble 

W i d i (.. jave Be ige i . attoriiev. 
.Sponsore"d by d ie .Arcl i i teci i ire 
D i a l o g u e ( ximmille-e a n d llie 

P r o l e s s i o n a l Prac t i ce C o m m i t t e e . 
I ti:1.5 P M . 20(» I e x i n g t o i i .-We. I s l l l inir | 

( x ) i i f e r e n c e Ce-nten R S V T 
2l2-f iS:W)023 x21 . $5 for A I A 

i i i e i i i f jers ($10 for i i o i H i i e i n l x - i s . 
free for stuelents). (2 C F - S / L L s) 

Lecture: Parallax 
W i l l i Sieveit H o U . S p o n s o r e d by l l ie 

.SchiKil o f .Architecture, I ' r b u i 
D e s i g n , a n d I .andscape .Architecture 

C in C (,liege ( L NN. 0:30 P . M . Great 
H a l l . S l i e p a r d H;dl . t V j n v e n i Avenue 
at 13Klli Street. 212-b.5CMi22'i. Free . 

For updated calendar informalion, visit the Chapter's website, a^.¥fww.aiany.org 

A I A N e w York Chapte r 

T h e F c n i i i i l i i i g (^haple r ol 

t h e Ame-ric-aii I n s l i l i i l i - o f .Ar( h l le ( l> 

200 l . e -x i i ig lo i i Avenue 

\ . - « Y d i k . I ' M i j i , 
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