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'My staff wanted a big league pla 
I wanted minor league costs." 

"It's a win-win for 
my small firm. 

Introducing our new low cost Economy Plan for your small firm. 
M ^ W i t h our 

HealthiS ^ " ^ ^ 
M W Economy 

Plan from 
Horizon Healthcare, you 
can offer your employees 
an even wider choice of 
quality health plans, 
regardless of their budget. 
It's the first in our family of 
Economy Plans with 

convenient referral-free 
coverage and rates starting 
under $180. It's a cost-effec
tive addition to our range of 
HealthPass options. 

HealthPass offers employees 
their choice of 21 different 
benefit options from 4 leading 
insurance companies with 
access to more doctors, nurses 
and other healthcare 

professionals than any single 
plan can offer And, as always 
with HealthPass. you'll get one 
bill, write one check, with no 
extra costs to you. HealthPass. 
It's enough to make everyone 
on your team happy. 

HealthPass. 
Freedom Of Choice For Small Business. 

Call your broker or 1 888-313-7277 www.healthpass.com 
You get 4 health insurance plans for the price of 1. 

Health Nef H I P H o r i z o n 
Heallluare 

HealthPass is an initiative of Mayor Rudolph W. Giuliani, City of Nezv York, 
in partnership with the New York Business Group on Health. 
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O N THE D R A W I N G B O A R D S 

les Changing 
yaig KelUi^ 

^he New rinws liea<l-

(juaitt'i>» st i ienie lias 

< \ ( ) l \ t (l l i o m Renzo 

Ino's ((iiii|)('(iti< )ii I'lili \. 

ne is t lu- n o i i o n of a towt-r 

i t i l rv t - r ing ovt-r a low. wide 

n«)l i i n l i k f l l i e I .ever 

)use. Rcccntl} ' reused plans 

I Piano w i t h Fox & Fowie call 

a sheer 84(>-foot cu r t a in 

II shiilt rising I r o m the side-

Ik a long the entire K igh th 

MiiK- homage . The lower is 

ju t ted by a low |)avil ion at 

rear ex t end ing t«) n i i d -

xrk. Also, the o r i e iua t ion o f 

tcjwer has < hanged. Set 

|ck 17 [e<'l. the h i i i l d i n g wi l l 

splay its wide facj- to the 

Mine instead ol the .side 

feets. (Robert A.M. Stern 

:hitects is s< i vi i ig ,is .Slate 

[ns i i l la i i i . ) 

n comple t i on i n '2(KK), 

7IW.S w i l l occupy ihe 

er 2^) f loors of the tower, 

i h al)o\i i iweii iv fl<M)rs o f 

ecnialive Class . \ oflic es 

ove. T h e low ini i l t i -s tory 

wsrooni fi l ls the pro|M)sed 

x2()(Mool K-ar pa r i l ion , 

i c h cenu-i s a r o u n d a gar-

m coui ty.trd open to the 

ment.s. .Much of die 

o i i i i d l l oo i wil l he iranspar-

n , p e r n i i t l i n g views in to the 

rden f r o m su r round ing 

lew-alks. HoweNei. the site 

11 be almost totally ringed i n 

ta i l , organized so that irans-

ent uses preserve sight-

l e s . O n the g r o u n d fUK)r, a 

)0-seat a u d i l o i i t i i n for staff 

eetings. debates, lectures, 

i d conce'rts wi l l Ix- available 

the publ ic . .A glavs a i id i to r i -

n wall wi l l eng-age the gar-

En, as wi l l the einplovce 

etei ia . 

he lower retains U.iVfoot-tall 

tHinted l looi - toH e i l ing wiu-

)ws shaded f r o m a distance 

one or two fe<-t away by an 

u tdoo r ireillage o f l - ' v inch 

bramic rods o n a l u i n i n u i n 

)res. ( The slim whi t i sh p ipe , 

be manufac i i i r ed bv a 

.sewei-pipe maker or terra

cotta conce rn , w i l l Ix ' coated 

w i t h p ig i ' on pooj>-proof clear 

gl , i /e . ) T h e sunbl(M:ks, which 

are to I K * preassembled at d ie 

factory, ex tend far abo\e d ie 

habitable fh jo rs . Backed by 

gliiss, they wi l l shelter r o o f 

gardens at the lop-level con

ference center to be used p r i 

mar i ly by b u i l d i n g occupants. 

.-Xs in the Conde Nasi 

B u i l d i n g , ecologicii l and ("iiri-

r o n m e n l a l concerns are tak

ing center stage. Fox & Fowle 

is h o p i n g to again include 

f u e l cells. A gas-fired cogener-

a t ion plant is p lanned so cer

tain conlinuous-<KcupiUK7 

pordons o f the builcUng wi l l 

IK.I i .ikt |K)\s< i (.11 i h f ^ l i d . 

Vent i la t ion wi l l be d is t r ibuted 

via ;ui u n d e r f l o o r p l e n u m , 

accord ing to an interiors 

scheme i n development wi th 

Gensler. . \ i r ( |u; i l i ly should I H -

» i ihau( ed wi th f i l u a i i o u . 

i n t r o d u c t i o n o f fresh air, 

p u r g i n g systems, C .O2 m o n i -

l o r i n g , and f u r n i t u i * ' .s<>le( led 

to i n i i n n n / e toxic off-giissing. 

• W i d i its audience base 

n u i n l x - i i n g 2(),()()0, the vener

able Manha t t an Theatre C lub 

is ha tch ing a Broadway stage 

f o r p roduc t ions like "Proof" 

and "The Tale of d ie 

.Mlergist's W i f e , " I x i d i o f 

w h i c h it (!( \ ( lo|)< ( i . Polsheic 

Partnership wil l coi ivci i the 

awkward WVl^i B i l tn io re 

T h e a u e , where "No Exi t" and 

" I l a i r " played. Because o f f i c e , 

vandal ism, ;u id water damage, 

the b u i l d i n g and its decora

tive p las terwork have fa l len 

i n t o a shambles since d ie cur-

uun last f e l l i n 1987. A $27 

u i i l l i o n restorat ion wi l l repair 

damaged finishes and update 

the hoti.se. Tota l sedating wi l l 

Ix* reducet l by ,S0(), t«> a total 

o f fioO w h e n d i e rear wall is 

moved toward the stage. ( A n 

overly deep balcony and les,v 

desir.ible orchesu-a seats 

u n d e r the lxdc<my are Ix- ing 

e l im i i i a l e t l . ) Space wi l l Ix-

It-allocated as restr txims i m d 

a patrons ' lounge. T h e die-

.ilci is s( hcd i i l t 'd l o i c o p c i i 

for the 200.S season. 

The same l i n n is w o r k i n g at 

the New York Botanical 

Garden to comple te a 7(),()()0-

square-foot h e r b a r i u m as wel l 

as in ter iors f o r d ie Mer tz 

Library. A total o f some $<}<) 

m i l l i o n is be ing sj jent o n the 

|>r()jects. Cx)nipact storage 

uii i ls in c l imate -c tmuol led 

r<M)nis w i l l he lp the herbar i 

u m i n preserving its 6..5 i i i i l -

l iou plant spe< imt-ns. W h e n it 

is fu l ly open this spr ing, the 

l-ibrarv wi l l be b<'iier able lo 

house its more than 77.5,000 

items in th i r ty huiguages. 

i nc lud ing pho tog iap l i s , seed 

and niu"sery catalog,s, and 

l)oianical art. The l e s io ra i ion 

architect f o r the l ib ra ry exte

r ior is Cabrera Barricklo. 

Hearst Castle 
l i r l l l i imt , " Herl)ert MiLScluuiip 

a n i i D U i K e d w i th emphasis, 

appraising Lord Norman 

Foster's 42-slorv lower addi

tion to the lumpi.sh Hearst 

CoqK)ra l ion head(juarters «5n 

Eighth Avenue at .")7lh Street. 

(The cu r ren t .si.\-slory struc-

mre by Joseph U r b a n ;u id 

( ieorge I'osi was <omplel t i l in 

1928.) Mu.schainp i i o i e d 

" intcgr i lv" in the proposed 

glass facades overlaid w i t h 

stainless structural triangles 

( rendered whi te in d ie 

I'itrws). Bu t some observers 

f i n d 1 1 0 ap|)areii t ha rmony 

wi th the size, shape, color, 

acsdietic, or even .scale o f d i e 

landmark base, w h i c h wi l l no i 

Ix" altered. Nevertheless, 

Foster's add i t i on sailerl 

th rough the approvals process 

at i h f Landmarks commis

sion. Inserted in d ie base vriih 

a l ight - f i l led lobby o n the 

i l i i i d tloor, ihe l ape ied and 

faceted low«-i w i l l , i n any < ase. 

make a .striking mark on the 

skyline. Foster and Partners 

has also designed a glas.sy 

adiht ion lo the Mu.seum o f 

Fine Arts, Boston. 

Thf Neui Times Ileadquarten 
Building, Renzo IHano Building 

Workshop with Fox tsf Fowle 

Billmore Theatre Henoifilion, 

Pohhek Partnership 

International Plant Science Onlei. 
S'eitf York Botanical Ciarden. 

Polshek Partnership 
with Cahrera Barricklo 

m 

Hearst Corporation H&ulquurlets. 
Foster and Partners 
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/hniiji I'll' C.liiTig Tinoer, Shriitlirii. 

liii-riiiiiii Itfit Crtirni/in .\rrliilirl\ 

SiDishine C.ineina. I'leskow^Hael 

I'nkeinnn JJ/igshif) store, 

The I'hitlipi ('•roup 

I'nin Culliirtil Inslitulr. 

Matbli' rnirlmnks 

Miiiililiih Art .\lii\ruiii. 

Brennan Beer Gorman 

Architects is adding .1 '_'7--.i<ii \ 

s i r iK u i i c to l lu - ( i l \ ( c n i c r in 

Slu' i i / l ic i i . l l u ' ( l i i iu-sf l r t < -

l i . idc / o n e i io i fill l i o i i i Hoiii;; 

K<>n}». r i i f ()4."),H.Sr>-s<|ii.(n -

l oo i Z l i o n g r i i - ( l l i en j f l o w e r 

wi l l l i ous f o l l l i i s l or a i i iajoi 

( l i i i u ' S f bank as well ; L S te iai l 

spa( I ' , a hanking h a l l , and 

dux-f U vels of Ix low-^rade 

park ing . T h e h i i i l d i n g h a s 

I K H ' I I designetl as a landniai k 

wi th tAvo archilcctnr-al spites 

and a ("atade o l gi anile, 

metal , and glass. T h e wesierii 

sidi- features a large lerr-are at 

die l i l t h - f loo i selhaek. offer

ing s i n n n i n g views of a neaiby 

park. ( ! iu r e m h in design, die 

pKijiM I should he <<)ni|)leled 

in alK)nt two years. 

Local Landmark 
Iry CmijT KfUog^ 

ew Wnk nati \e Tony 

Pleskow I ' I I IIV 

Angeles f i r m 

Pleskow+Rael sciAcd .is design 

iirc hitect f o r the S i 2 m i l l i o n 

.Sunshine f l i n e m a , a gnl-reno-

\-alion o f .Manhattan's 

I h)ust<m H i p p o d r o m e . The 

l o i nu t Nuidisli i l icaier h u i l l 

in I8*)8 is loeated just t-asi of 

S e c o n d Avi -nue . O i i l v rubble 

stone f o u n d a t i o n s , some roof 

l imbers <iiid | iai is of the 

i iKisoni \ walls sui \ i \ e d its .'>()-

year incarnai i t )n as a w-.ue-

honse lot hardware. I'leskow 

I i NiDied a n d partK i( l) i i i l l d i e 

hisioi it" facade along I louston 

S t u e l . hiside. the ex i s t ing vol

ume has iK'e i i chopped i t i l o a 

-v< I < ( 1 1 i i iuh ip lex . I 'ublie 

stairs have In-en f i l l e d in to a 

new thiee-story aimex gla/ed 

wi th nansliK en i . ohs( i i i e d 

panels. ((ilear windows at th«' 

uppe i landing f rame views 

toward M i d i o w i i . ) r i i o u g h 

( heaplv f inished in d a i k col

o red wal lboaid . publ ic i iUeri-

ors displa\ ( ioogie details and 

the n-qnisile f'u-lds of sin.ill 

mosaic wall tiles. I ' resumabh, 

busv D e c 0 lobhv < a q ) e l i n g 

was selec led by jjiojec 1 (o-

dwiu i I andmark The. i le i s 

{ i o r j i o i . i l i o i i . whi( h now 

o|)e!ales 27 r<;slored and new 

pro | )e i lie s .u ros> ihe I S 

Turning Japanese 
A Mai iha t l an f lagship l o r 

I ' o k e m o n has <l()cked at 

K(u kele l l t I ( « iil< 1 l o M I I die 

|>opular J apan ima l ion j i r o d -

iicis. F i l l i ng the 13,()00-squ;ue-

tool s i ( M < i n The Phillips Group 

are an ima t ron ic f igures, a 

"gMU " wh«'re shop|)ei s t r a in 

to play new I ' o k e m o n games, 

and lacks of i ne rchaml i s f . 

Fumi istic . c ar loon- ins | ) i i ed 

sales f loors glow dramatic allv 

w i l h co lored i l l u m i n a t i o n . But 

the project h;is also r e i n i i o -

diK ed l i a d i l i o i K i l Ro< kelel le i 

Center elements. New doors 

to the store are l)ras,s, and 

(looi |)ulls clu|)licale die | ) . i l -

lei n c)f" 19.S7 originals . 

Marble Fairbanks designed the 

t ^ i d i i i i d l l o d i .md m e / / a i i i n e 

of a \M\\ Stieet l o f i s i r tu lu re 

heiwi c i i F i f th and Sixth 

axeinies f o r Feni i ( a i l l u i a l 

Ins t i lu le . A new double-

height gal lerv f o r the japan-

( sc ( i i l u i i a l ( ) i i ; a i i i / aUon is 

( xj josed to die s i recl . I he 

a d j o i i u n g |)erfc)rinan< e s|)acf 

c an be d iv ided of f w i t h a c 111-

la in . Adjacent c lassrooms lor 

leaching the Japanese lan

guage, of l ices , a guest a|)ari-

ntent, and a mee t ing lounge 

are concealed or revealed by 

i r . i i i s lucem and i ians | )areni 

glass phmes. . \ i d i e back, 

classrooms o|)en 1 0 a m o r e 

pi i\au- in t e r io r a i n u i n . 

Arts Away 
A new^ :<,8()(Ksc|u.lie-foot wing 

ol die M o i i u I. i i i A i 1 M i i s c i i i i i 

opened ai ihe we stern side of 

the exis t ing H t H b u i l d i n g 

and l'.i;')l . i d d i i i o i i . Total exhi-

b i i i o n space was increased by 

.1 t h i r d . De signer Richard 

Blinder o l Beyer Blinder Belle 

Architects & Planners sepai .ilecl 

ma jo r componen t s o f d ie 

add i t ion u i l h glass, a l lowing 

gallerv-goers glimpses of d ie 

.Manhattan skyline as thev 

move bt iwec i i rooms. A I I C V N 

ele vator connects the f o u r 

f loors f o r the first t ime, l in^ 

mak ing the upper levels of 

musi-um accessible. Bli i ide 

(on t i iu iou-v loop | ) lai i 

iin|)iov<-s u.dlic f low ihroiid 

the g;tneries. T h e renovaiei 

com|)lex is set to O | M M I as 

whole on Februarv 2 I . 

Music to My Eyes 
I I I down iown IMiil . i i lel i i l i ia . 

Rafael Vinoly's S2().") mi l l ion 

Kin imel Center f o r the 

I V r l o r i i i i n g Arts is openi i ig | 

phases. The Philadelphia 

Sviii |)honv moved in to 

\ e i i / o i i f l . i l l i n DeceinlxT. 

\ e a i Iv d ie entire theater c<| 

|)lex is situated under an 

arched glass barrel eaiili liki 

t rain shed. . \ t the f r o m of 

b u i l d i n g , on a balconv and 

me/ /an ine ove r look ing ihe 

e niranee, is the elegant nev| 

restaurani. Just inside the 

shed von p;iss the "facade" 

Ihe 27.70(Fsci 1 laie-f<x)t 

r e n l i i i a i i f h e a l e i . an infbr-

m.i l venue lor cliaii i l)er nni\ 

dance, or drama that seats 

().^(). Perelinan's bloc ky \o\-

i ime , wi th a ga i f l en o f sixte 

trees g rowing o n tc}|), sits 

l)eneath the glass r<M)f. A 

i m niable m o u n l e d with a 

co iu ei l shell oce upies most 

the stagehouse. Deeper i i i ic 

ihe- K i m n i e l complex. \< l i / i 

Hal l ali i iosi s( i a|)es ilic- ghis: 

c e-iling. iis "extei ioi " c lad in 

macore wood f ins. I his 

101,0()(Fse|uaie-fool the-atei 

seats 2..")l)'l in a wo(id-panelcj 

volume wi th sinuous vvalF 

resembling the sides o f a 

cello, \ e i lic al siirfai es. ceil

ings and l ieis are venee-ie cl 

wi th malioganv. re inforcing 

d ie allusiem to a stringed 

iiisii i i n i e i u . Acoiisiic c l iain-

bers 71 leel h igh by sixteen 

feel de e p sUI l o u i u l the a i id i | 

eiice on bo ih sides ()l l lu-

l o o m . A d d i t i o n a l facilities 

else where in the coni j i lcx 

include a ini i l l ipnipose ' e l io i | 

vs.u in-up r o o m and a hlac k-

box theater. An undergroun 

parking s i r i i c iu ie accommo

dates 1 M c ai s. 
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ician Formula 
[ i i i i ; snared l l i c wor ld 

Ua .spotlight vviih dit-ir 

l \ < l i id . Sail 1 ak( 

12 org;uii /«-rs worked o\< i -

e to put o n a sn ; iz/y show, 

"world's largest i i i i l o l d -

s tructnre," a 3,Woot-tiUI 

scenii i in a i r h measuring 

"eel across the base, 

ned the awards < e i e -

nies at Olympic M<dais 

la, i n downtown Salt l ^ k e 

^. Weigh ing in at l.'),0()() 

inds. the seiiiic i i ( i i lar ial-

work engineered h\ 

erman Associates and Buro 

ipold is l)a( ked w i l l j translu-

it panels. Two .S()-lioi ser

ver motors pu l l eight sepa-

cables to retract the 4,0()0 

| n i i i n i i n piec < s l i i Id logedi -

Afilh 13,00(1 steel r i \eLs . T o 

| i l i ta te retiac l i o n . i>eanis are 

M i n de | ) ih , so successive 

Igs of |)anels l , i \ aiop the 

: \ ious rings. Each ol lh<' Of) 

liels measures approxi inale-

p,5 squar<- feei. 

del Buildings 
crae-Gibson Architects lias 

igned two p la \g i ()unds 

Ji kid-sized structures i n 

shajM' o f landmark 

n h a t t a n bui ld ings . For the 

ngu l a r sehoolvard at 

elsea's P.S. 33, mini-ver-

ns o f the Empi re Stale and 

ryslcr bui ldings inc<)r|)o-

e slides, lookout decks, lad-

rs, and bridges. T h e 

f l o p p laygr«)und (l<M)r at 

. 40 is a map of Manhat tan , 

l i 20-fool pla\ lowers 

p i red l)y t l ie Empi re Slate, 

irysler, and Woolwor ih 

iUUngs. Coinini.s-sioned by 

so ludon A, the Bo;u"d of 

| l u ( . u ion b u i l d i n g ini l ia i ive . 

e in.stallalions a i e among 

I n i i n u i u g e l fo i r s lo [ )ro \ ide 

ibl ic schools Willi s i le . i i iod-

Ti equ i | ) i nen l . 

New York (a iy aichilects 

[irachai Akekapobyotin and 

thathip Techachumreon won 

J^t prize (and .SIO.OOO) in 

e Queens I'laza Design 

eas ( l o m p e l i t i o u . They pro-

po.sed a "media c o r r i d o r " to 

< o n i K ' i I the aiea\s Subway sta-

l ions, walkways, median strips, 

and pub l i c spaces. T h e elevat

ed pas-Siigeway o n stills is 

housed in a long , curved scaf

f o l d i n g covered wi th screens 

and signs, i t shapes the space 

a r o u n d t l i e Queens Plaza 

iran.sportal ion h u b .so that i l 

can l>e recognized and so thai 

events .such us exhibi t ions , 

markets and fairs can lake 

I )la( e l l u ' K - . 

Second Prize ($.5.(M)0) weni to 

Amoebe Architecture ((.ist la 

t i a i i i m a n . l i i r g i l .Schoenbrodl. 

Jonas (;oersniei«-r, and 

Michae l B i e r m e r ) , o l New 

\i>ik ( . i i \ . The l l i i r d prize 

($2..^>00) was awarded lo Lynn 

Hsu and Bradley Shanks, o l 

t l a m f j r i d g e , .Massacluiseits. 

Hon<irable Ment ions ($500 

i'a< l i ) we in lo Christian Henke 

and Elisabeth Lescfie, o f 

( .e i n i a i i \ : Joseph Karadin, o l 

Forest H i l l s , Queens, New 

York. John Riker, ol I ren. New 

\ o i k; Maarten van TuijI and 

Naoko Hikami, o l 1 lu 

\ ( i l i e i i ands ; and to Rogers 

Marvel Architecture a iu l 

Workshop: Ken Smith Landscape 

ArchHect, b o t h o f New York 

City. 

T h e in t e rna t iona l compet i 

t i o n , w h i c h d rew 191 enl i ies 

f r o m 16 counir ies , was spon

sored by d ie Van . \ l en 

Inst i tute and the O f f i c e o f the 

Queens B o r o u g h President, 

in coopera t ion w i t h the City's 

D e p a r m i e n l s o f City Planning 

and T ranspo r l adon , and the 

Queens Plaza Task Force. T he 

winners were announced o n 

December 13. Jurors were 

Marilyn Jordan Taylor, Peter 

Magnani, Terence Riley, James 

Corner, Michael Weil, J. Jaber, 

and Frederick Fisher. 

Jewel in Queens Crown 
Irs David Sokol 

On Dec t inhe i I ' l ai 

the U r b a n Ix"ague, 

s u r r o u n t l e d by an 

e x h i b i t i o n o f the llnalisis" 

entries. D e p a r t m e n t o f 

Design and Cons t ruc t i on 

( Mininissioner Kenneth Hoiden 

a n n o u n c e d a design by Eric 

Owen Moss Architects, o l I .os 

Angeles, as the w i n n e r o f the 

( o i n p e i i t i o n l o r die Queens 

Museum o f A r t expansion. 

T h e expans ion wi l l d o u b l e 

the Museiun ' s .st|uaie footage 

by i n c o r p o r a t i n g the double-

i K ' i g h l ice-skaiing r i n k a d j o i n 

ing the museum in d ie 

s i rea inl ined Beaux A i l s b u i l d 

ing , designed in 1037 In 

A\ mar E m b u r v I I f o r d ie 

I'l.^i.t Wor ld ' s Fair. 

I n an asid<- a f te r the piesenla-

Uon «)f awards, Depa r luu -n l 

o f Cu l tu ra l Af fairs .Assistant 

( io in in iss ionei Susan Chin 

expre.ssed de l i gh t at the city 

agency's o p p o r t i i n i l y to 

"maki- an a rch i tec tura l state

ment in the city." Th i s was 

the DDC's f irs t design compe

t i t i o n — a n d indeed , d ie win

n i n g en t ry qual i f ies as d ie 

l)oldest c o n i b i n a l i o n o f dis-

As Moss wri tes , "The i n i t i a l 

design gesture is su rg ica l— 

the center p o r t i o n o f the 

b u i l d i n g is r e m o v e d . " The 

tall steel r o o f tru.sses w i l l 

l>e re ta ined a m i reglazed, 

r i d d i n g the bu i ld ing ' s m i d d l e 

o f its mass ( o r n o t — t h e glass 

has been e m b e d d e d w i t h 

electrodes that can change 

its opacity; i t is adjustable , 

f r o m t ranspi i rent to m i l k y 

w h i l e d e p e n d i n g o n i n t e r i o r 

Kimmel OtUfr for Performing Arts. 

Rafael Vinoly 

RS. 40playground. 

Maaw-Cribson Architects 

Olymfne Medals Itaza. Salt Ijtke City. 

Hobennan .Associates and Buro 

Winning enlry. 
Queens Plaza Design Ideas Competition, 

Surachai Akekapotryotin and 
Juthathip Techachumreon 

Winning entry. 

Queens Musenm of Art Expansion 

Competition, Eric (hven Moss Architects 
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Second place entry. 
Querns Museum of .Art Expansion 

(jmipetition, Fxndence Design 

Third place entry, 
Queens iMuseum o/ Art FxfHtnsion 
Coin/ietition. Hartrahan Me\ei\ 

FiiKilisl. 
Qiieens Museum of Art F.xpatisuoi 

(Uimprtituin, Salnzar Davis 

Third place rnlry. 
Queens Musnim oj Art Fxpanunn 

Comltflilion. Fax (sf Fowle 

n a i u i a l l igh t n c p i i r e m e n i s ) . 

I he l amina t ed glass spills 

d c u n t i o i n l l i c roo lh i i e and 

ends in a ( i e h i vesque f l ou r 

ish. a( l i n g as a vei v coiUem-

pora rv med ia to r iK-lween 

b« aux .Arts geometr ies and 

d i e s u r r o u n d i n g park's land-

s( ape. T h i s central space, 

cal led the " M a i n F.venl." w i l l 

i i u h ide a n u m b e r o f senii-

l l n i d . i n u l l i f u i u i i on . i l s|).u t s 

that can be used f o r theater 

spate a m i wi l l a l l t jw passers-

by to see the art I r tun o u i -

sitle. Because ih i - ma in eveni 

f o r m s a b o w l |>artiallv beltnv 

grat le , the l a n d excavaietl 

there w i l l be used It) create 

T h e .Magit .Mt)uniain, a " l i n 

ear m t i u n i a i n " (actuallv a 

bt i i i i ) p l a t f d I x i w c c n d ie 

inust u m and Gran i l Cent ra l 

Parkway. .-\ scul[) tuie gai t len 

n i n n i n g d t w i i the terraces 

o l the i i u ) u n i a i i i is i n i c n d e t l 

to lu re \ i s i lo rs . 

HanrahanMeyers'I l i i i d plate 

enu y d i f l e r e n t i a i e t l itself by 

the use t)f i nu l i i a lh sepaiaif . 

fuiut i t>n- t lef inet l spaces thai 

atltl a laver it) the b i i i l t l i ng 

l a l l i c i d ian l i a n s f o i i i i the 

exist ing strut lure. I he firm 

p r o p o s e d bu i ld ing l i \ f 

enclo-setl bridges t)n the site, 

three of Whi t h would Ix-

placed inside. 1 he l i i si . acting 

as an entrant e to the stiuih-

ei n pa rk ing lot. would \s,i>li 

cars in i i i u l l i t o l o r e t l l i gh i . 

i l i e n bv extending l l i t -

Museum's artistic prt)gi-;im 

bt-vontl its walls as well as iis 

o |K-rat i t ) i ia l I K U H S , I he set-

o n t l . t l iret l lv ouLside the main 

e n l r a n c e . wtni l t l Ix- designaletl 

ftH visiit)! s e iv i t f s anti a t ine-

plex. the light f r o m whit h 

w o u l d a i i i ac i the at tent ion of 

riders t)n the 7 .Subway in a 

mt)ve leminist enl t ) f M i c l i a e l 

M . i l i / . n s M u M \ OXS. r h f 

i n l f r i t ) r biit lges woi i l t l ln)U-se 

gallerv. athninisir . i t i t )n. ;ui t l 

f d n t a i i i . n spat < s. i lu- setontl 

of i h f two gallt i \ spat t s 

w o i i l t l t i j K ' u ini t) ;ui tmi t loo r 

baiidsht I I . 

In a swipe against ct)niextual-

ism, I lanra luui + Meyers, o f 

Manhat tan . pro |)t)sed wra|>-

ping die existing b i i i l t l i n g w i i l i 

.1 pel io ra fcd io l t l e t l a l u m i n n u i 

•"iiilelligeni skin." Perhaps a 

( D i i i n i f u i t)n the ex [K ' i i ence 

i>f d r iv ing {KLSl d ie l i t t le visible 

museum o n the p;irkway, the 

skin wtn i l t l have t lenia te i ia l -

i/ t t l ihe shell antI accommo-

tlaietl large video screens dis-

plavi i ig i i i f t i r m a l i t m a lx iu i 

museum events. \ M i i l e alu

m i n u m scrims antI a dis t i l le t l 

Koolhaavl ike e m b r a t e t)f t o i i -

sumeiisl inr.igery are a bii 

i i i t x i i sh . Mtiss' f les igi i isn't 

free t)f fadtlishnes,s either, st) 

iu i f \vt- n i .u | ) n suine thai 

lat k o l (o i iU ' xn i a l i sn i was diis 

entry's biggest bugalxH). 

In st ( o u t ! plat e was Evidence 

Design, of H i o o k K n . ino i iva icd 

In l l i e mu l t i e thn ic Qnt t iis 

aiuiience as wel l ;is the 

VN'tirld's Fair his tory o f d ie 

Flushing Meadows Cltii t j i i a 

Park site. I he firm sought to 

create "chtnet igr . iphet l vers;i-

lile spaces" it) ref iet t l l i is 

"|)alimpsest" t)f tUnereni pt-t>-

pK s and lo a t lapl It) i l i c i i vary

ing neetls insitle. 1 he st)ulh-

ei n i i i t )s i iuter i t )r has a swee|> 

ing f1ot)r |)late suspended 

alx)ve the cur ren t fltMir, l ike a 

ribbt)!! i i lmosi u i i f u i i e t l . I In-

lo |)ogi~.ipbit e f le t Is of d ie gev 

ture c t ) idd be usetl ftir t l i f l er-

ent puiptise.s: a r a m p can 

Ix-ctj ine s ia t l ium sealing. ft)i 

instiuice. Mt)ret)vei . Lv i t l eu te 

De.sign left the facatle elfbc-

livelv imt hanged. a l lh t )ugl i 

I l ie roo f l ine echoes the waving 

iibbt>n mt ) t i f t)l die in te i i t ) ! . 

l ike Moss, tinalisis Salazar 

Davis antI Fox X.- Fowle 

Art l i i i t cis. I)t)ih til M . u i l i a i i a n . 

siri|)p< (l die i n u s f i i i n (.1 so i i i f 

t)f iis bulk . .Sala/ar Davis creat

ed a i remeni lous t tMirlvartl-

cum-s( u l p i u i e ga i t len l i t)in 

die u ni . i i i i s . (;<iiis( ( | i i cn iK. 

the I ' . inorama woi i l t l l i .tvc 

l)t-< n "t-iu losi tl w i i l i i n a new 

sii IK i i i r . i l envelt)|)e. Shealhetl 

in b i t ) n / e panels, d ie exhibi t ' s 

i i ous i i i g will I K - seen as a f r t 

N| .Hiding bu i ld ing in d i e s( i 

l u i c t;,ir(i( n." I he st i i l | ) l u i t 

bronze panels engage in a 

lively f t m u a l dialogue wi i l i A 

new "iniilli-< t ) l t ) i f d i lusU i t 

la( ( U - d lowers in . i i ie.ii gl.i 

lx )x" t>n the st)utiiern end c 

the c tmrtya id . Me;uiwhile, i 

welctune change. Fox & Fowl 

prt)|X)setl ct ivering the 

remain ing steel trusses t)f th 

ice r ink 's c t i l i n g w i th , aintm| 

other tv])e.s, pl iotovti l iaic gia 

.An plannet l t )uul t)or g-ailierj 

ing space next it) the b i i i ld i i 

is made dynamic by a hulky 

li-.ins[K>st!d vo lume with Unit 

renestralitiii that punciiialt-s 

o n die museum s elev-aiioii. 

T h e recurrent themes amtm 

the tlesigns were as striking 

die winne i . Bin i l Nh .ss 

scheme is die intisi rat l i ial o | 

the live fmalists. wil t) were 

chosen f r t m i among 198 

enuies t)n Septemlx'r 10, it 

may ;dst) be the most expen-

.sive. 

] i i i t i l s Ben van Berkel, Susan 

Chin, Peter Eisenman, Merrill 

Elam, Carma C. Fauntleroy, antlj 

Enrique Norten inatle llie tin; 

stiet ii( 111. Ralph Lerner, dt in 

die Princett)!! St hot i l o f 

Ai chi lec iure . served as coni-

pe t i l ion advistir The 

Muni t ipal .Ai is Sen u i \ s < \ l i 

b i l i t in t)f the scrhemes recent 

l iosed. b i l l an exu i idcd slunj 

i ng wil l o|H.'ii at the Queens 

.Vliiseuni o f A r t in March. 
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in't Take It with You? 
linking Nomadic 

ructures at Storefront 
/idSokol 

n o n e ()l l l ic I'll S I i t'l-

|ativcly l i i g i d nights 

l>f I ) C ( f l l l l x M {()! 

rsc), a l x m i tliiriY bnivt-

lis n i a d f i l i t i r u . i \ I D 

)R ' r r<>ni lo i Ai I .111(1 

rhitet t i i i f l o r "Rethinking 

miad ic .Strut l ines ," a n 

?ning o f lectures iu id disciis-

spon.sored by Nomatls &• 

^sidenls. .Ai i t l ie iuc members 

i g h l d ie i n d o o r / o u t d o o r 

i l l \ v i l l i warm aj iple eider— 

[ d j u s l a l i l i l e hit of hot air 

Mil the presenters. 

KUi Wines and . V i n Valv o l 

i m design |)!(-s('iilt'd U\(> 

rks: i l i e i i w i m i i i i g c i i u y U) 

n s f o r m I . i .loseph 

osino I'.ii k. jiisi oii i .sidf 

) r e f ron r s dtM)r(s), i i iU) a 

i ^ i i i g ga id t i i . as well as a 

oty^H' l o r semi-|)ei manen i 

nis ing ioi KoMivd . lud o i h e r 

f l l g f C ,11 C I S 

le l i ang ing garden s< heme 

in le l l igen i and Inn . i i i i o i 

essarily n t m i a d i t . ( ".ii\-siip-

i c d p la iner Inixes ;uu l cables 

aced on lenams' window 

dges w o u l d allow i\v to grow 

o m above, t c i i u i ing o n d ie 

iangi i lar park. Plantings 

o m lilt- park w o u l d com-

lele d ie garden, " tonnee l ing 

le n i a t i i x at sk)' l e x f l . " 

• r \ i n g lo i i i e tap l io r i ra l ly 

lite the residents t>f l.itUe 

y, C'.hinatt)wn, a m i SoHo, 

le cable SY'steiii eonld also be 

Ised It) d o St) more explici t ly 

i d i hanging lanlei iis m i 

Ihincse New Year's, f o r 

isiant e. 

^"iiu-s .iTid \ , i l \ iiit i a l h 

t r ippet i t) \er" a .st)lulit>n lo 

Ii lbrdably lu)nse tlisplaced \ i c -

ms o f natural and |M)litica] 

rises when ihev t ame across 

l i p p i n g pallets o n d i e side

walk. The palleis are i d l o i d -

ble, i ih i ip i i tons , recycled, and 

|e< \( l.ihlc. I M (l ,is .1 hn i ld ing 

la le r ia l . d ie sti i u l u i a l i ini ls 

t an Ix- c t m l i g u r e d in n i i iner -

iMis designs, . ind i O M K M I O I 

l i l l e t l w i t h a \-aiieiy t)l f o u n d 

in.iterials tt) increase iheir 

resistance t o the eleiiienls. h i 

d ie w-ake t)l Septemlx'r 11. the 

pair is pursu ing the exet u i i o i i 

of the pi t ) i t ) i>pe in 

.Afghanistan w i t h the U n i t e d 

N. i l io i i s . 

Rt»i iei<iain-based sciilptt)r a i i t l 

i i i i i s i i i . i i i Dre Wapenaar isn'l 

I r v i n g lo ,sa\f i l ic u o i l d w i i l i 

his lenis, but they're far i i i t)re 

inoh i l e i l i an hanging gaitlens 

t on l t l f \ e i fx*. In his 

~l ia i l )e( j i ie rent ." f o u r l e m vi l 

lages recently t) |)enetl in T h e 

N e l l i e i laiuls, and siniiku prt)-

jecls. Wapenaar uses in ter ior 

divisions a m i an ar i a\ o f st ales 

to i i i t l i i l g e i iu l i r idua l s ' l u t-d 

f t ) r I x d l i private anti t t i n i n i i i -

m i \ 111 i c m p o i . i i \ siu l tcis . 

w h i c h mt)st j>et)ple asst)ciale 

w i t h a s i ibsiant lai t l inc . ins ol 

l iv ing. 

Recently, Wapenaar "has Ix 'en 

f t )cnsing o n en i t i i i tma l issues." 

In the "Sht)wer Tent," a semi-

private shower that Wafx-naar 

has installed in an art gallery, 

it's clear that privacy is as 

m u c h a slate t)f m i n d ;is it is a 

stx ial c t ) n d i l i o n . Meanwhile . 

"Teni f t )! Four ( i r a i i t l Pianos " 

is an i n t r i g u i n g concert space 

i l l u l i i t l i d ie audie iKc is <cn-

it i f d between four g ra iu l 

piantis and the walls a i f l inet l 

w i t h ridet) prt)jectit)ns t>f i l i t -

|)iiunsts' faces. T h e risiial dia-

lt)gne Ix' i iefiLs the ins l r i imen-

lalisis and l ie ightens die enuv 

l i o n a l exper ience of" n ius i t . 

W l i i l i W . i p t i i . i a i s(iiiii iiiiit s 

s iniyed f r t ) n i d i e social .signifi

cance t)f bu iUhng nt)madically, 

the evening resonated with it 

nt)nelheles.s. T h e night 's pre

sentations se r \ ed as a 

r e m i n d e r that ni t is l t)f t f ie 

wt)rld 's (X )pulaut)n is up i tx) t -

e d by i inct )ni r t ) l lable c i rcuni-

siaiut s, i n ) i lack t ) f perst)nal 

\ i r t u e . A n d , were i i n t ) i f t)r ii 

very tenuous combina t i t )n t)f 

gtivt i i i i u e n l subsitly ami an 

Koiovo pnijerl. Crans or /I'liii ir 

Knsmvi project, i-beam tlmgri 

industry of hnancia l le\'erag-

ing , mt)st i n i f l d l e - and work

ing-class .Aineri t ans c o u l d f i m l 

ilu iii^chi s III ,1 siinil.ii 

predicainenl . h was reason 

em)ugh tt) brave the co ld . 

A Dream Coming True 
D e i x j n i h Cians and Mat thew 

Jelacic ha\e lx*en awarded a 

SlOO.tXK) gran t bv the Itihnnie 

Walker Keep Walk ing Fund it) 

develop the i r prt)[x)sal 

"Extreme I lous ing ." They 

were among ten winnei's of a 

c o m j x ' n t i t i n tt) design tlisastei 

re l ief housing f o r Kt)sovt) i n 

19*)9 and went t)n tt) d e \ e l o p 

teinpoiarv hous ing for the 

liinneless. w l i i c h was also 

sln)wii at the Van A l e n 

Institute. C 'x)ii\iiu t-tl thai the i r 

Kosovt) scheme cou l t l I x ' 

erected w i t h i n damaged h o i i v 

f s . ruins, t)n t leared lt)Ls, o r 

o n u n d f v e l o p e t l l a i i t l , d i e 

I i.u l i ic is i u Gans & Jelacic siai I-

ed seeking f u n d i n g tt) devel t )p 

p r ( ) i ( ) l \ j ) t s . 

T h e shelter toi is is is o i iwo 

f i ees t an t f ing bt)xes w i t h struc

tura l galvanized steel f rames , 

lops and b o l l o m s o f g l a s s n i i i -

f b r c e d concre te , a n d sitie pan

els o f var ious ina ier ia ls . O n e 

lx)x h;is a ven ted p r i \ y ; the 

o the r a h e a r i h . i n t eg ra l cis

t e rn , a n d shower. Be tween 

d i e i n , ha l i i t ab le spaces can Ix-

createtl , i n i t i a l l y w i t h p h o t o -

vt)liaic larps h u n g o n n y l t ) n 

cord . T l i e space can la ter l>e 

f r a m e d w i t h .st)litl panels o r 

d<x>rs. T h e y are des igned i t) 

he s l i ippt t i easily b \ t t ) n l a i n e i 

i u id assembled by a t e a m o f 

f t )u r in six htMirs u s ing a sin

gle WTtTlch. 
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.•\meiicaii Eolk Art Museum. 'I'IHI Williams Billie I'sien Architects .Asia Soaety. \'o<irsangrr Cs" .Associates 

Worldly Folk (Art Museum) 
l f \ Jayiif Mcikel 

West 5 3 r d Sueet ina\ be even more a ( o i i s i r u c l i o i i site 

now i l i an il was d i n i n g all l l ie veais Tod Williams Billie 

Tsien Architects'Anu i k . I l l Folk .Al l Museum wa-

i ; o i i i g up . B U I n o u l l i . i i this jewel in die na \e l o l wh.ii wil l I K - die 

e x p a n d e d M u s e u m «)f M < K l e r n / \ r t has opened , it 'se;isier to p u i 

u p w i d i d u s i and jack l ianmie i s. Th i s b u i k l i n g reminds you what 

a i ( lnte( l u r e is all a lMiui . 

File lU 'w inuseunrs f o l d e d and l e x i u r e d b r o n / e h u a d e holds i is 

o w n , o n the most a n l i i lec lure- l iedecked street i n Man l i a l i an , 

e\( i i Wi l l i cons t ruc t ion fences, n i i d l o w n l i ;d l ic , and In i l ldo /e i s a l l 

a r o u n d . Because the n i o l t U d i i ie la l (it 's lon ias i l . a w h i l e hroi i / t -

al loy) faces d ie ph i / a b e h i n d Fero Saariiien's CBS B u i l d i n g , it is 

d a p p l e d w i t h l ight all dav. . \ n d i K u a u s e il is s j K i l l i g h l e d at n i g l i i . 

it s always g l i t l e r i i i g . Fhe i i i den i a l i ons (d ie cridismanlv .surface 

w.is ( asi direc tly o n die l l o o r o f dn- foun<lry) r e f er to the p idm o f 

a l i u i n a n b a i u l and d ie h a n d i d a l i I r a d i l i o i i o f the works i i i s id j - . 

but i l u - 1 K - I I I planes also echo Saai inei i ' s angular columns and 

p r e l i g i i r e a s<-i ies o l angular slia|)es insi<ie \vhi( h (u l in ina ie in a 

l i l i e d 30-fool - ia l l skvlighl that fi l ls d ie i i i l e r i o r w i ih nai i i ra l l ight . 

S in i i l a i l \ . i l i e slii windows, which look m o r e like sec lions ol cn i -

l a i n wa l l b e h i n d i h e metal screen, h i n t at slices l l i rough inside 

walls. 

Eight nu-ai iders i n t o i-very space, as visitors are encouraged lo (k) 

\ i a a series o f slairc a.ses thai weave t h r o u g h d ie tall, narrow sli uc -

t i i r e ( d i e 40-looi-wicle b u i l d i n g Ic alurc-s an S.'vfooidiigh a i r i u i i i ) . 

M u l t i | ) l e |)aihs weave t h r o u g h this b u i l d i n g iha i s eems at onc e-

g r a n d a n d d o m e s t i c Fhe b u i l d i n g is ;m ad \en l i i r e in c|uiet d i v 

c o v e r y — o f its conlc-nis ;mcl its arc hiiec lu re , \ r i t l i materials subih 

hai id lc -d and c o i n b i i u c l . Fx|)osed ( o i u r e i e walls (whic h double-

as s t ruc tu ra l su|)poris) and f l o o r s are roughed- i ip or sanded as 

s i n o o l h as le r ra /zo . and there- are w-afei-tliin filx-rglass panels i u id 

S l i e e l i c K k | )a r t i i io i i s . f l o o r s made- f r o m l i r logs ihal we re soaked 

f o r a c e i i l u i A . lapei e d maple handrai ls . g r a \ Dolomilic Italian 

l i n i e s l o n e slabs 

budget was l ini i lecl (S2'2 m i l l i o n for l o u r f loors al)ove gicii i i icl . n j 

l)elow, and 30.(MKI scjuaic- fec-i o n a I 0 n \ 4 0 - f o o i site) and in del* 

c iic c- ici die- tradi l icHi o f l i and ic ra l l al the heart of fo lk an . Bui 

these aichiiec Is are no t just |>laiii lo lk . Fhev niav I K - i imocenl bi 

ilic-\ c c i taii iK arc- no t unsc)|)liisii( aie-cl. so soinc-iimes the- .iichitei 

l i n e ( annot he lp hut U |)stage llie- ai t. A n d while- Ralph Applebaur 

dramat ic i i i s ia l la l ion keeps the works o f pa.s.sionaie uii iuieired 

arlisis f r o m iM-ing ovc rlookc el. i l can expose their l imitat ions. 

Spodigl i ts o i i l \ e-iuphasi/e the l a d d ia l liookc-d rugs arc-n"l O l d 

Ma.stei pa in l i i igs . But , this lov i i igh c raf ted b u i l d i n g , where 

Ciacoinet t i s* nli>iuie s and ( e-/.inne- paintings wonlcl I K - .it l ioi i ie 

w o u l d also expose the fracture- in recent |K"digrc-c-el paintings an 

construct ions where concept takes precedence- o\c-i c r.ilt.snian-

ship. Every gesture here counts. Wil l iams. Tsien. projec t arcliilec 

Matthew Baird, .incl the i r e eille.igues dc-inonstratc- that inodc st si/c 

a m c K l e s l huclgel. and the willingness to e cmc ede- l o coiiie-xt . i i i d 

con ien t do not pieve-nt a bu i ld ing f r o m r i s ing to the- le-\e l o l art. 

(Far) East Side Makeover 
lr\ C.tttitr Kfllofo;; 

A pae ke el i i i \\ < ale I n Voorsanger & Associates i i IK i l ie ne-w| 

glasvicKilc-d greenhouse- at Fdwaicl I.;iialK-e Barm s' 

p ink -g ian i l e .Asia . S C K ieiy (and i i iusc-uii i) . on I'ai k 

.\ve-iuie. I l a \ i n g ou ig remi i the or ig inal lOHOs interiors , u ustces 

impressed w i t h the suc c ess o l his garden cour t al the Morgan 

Fibrarv. asked Bar l l i o lomew N'cHirsanger l o r i p them down and 

rc-design the- plac e- to ac coiiiiiieHlaU- more le-e-epiions. e xh ih i l i o id 

le e t in e s and evc-nis than had I K C - U oi igiiiallv plaimc-d. I he- hn i ld 

ing's c-xle-rior cou ld not bt- substantially altered or c-xpande-cl as i ' 

is 111 .111 l i i s io i ic dis t i i( t. 

Be g i n n i n g at the f i o n i deKii, the- shell was le-progiamnied. dou

b l ing ))ubli( spae e s b\ l e c o u l i g u i ing oflie es o n iip |)e-i I I C M H S . 1 he 

l o b l n n o w (i |)eiis o n t o .111 exu nsi\c- inuseum store- iKdi ind a mov

able- e u rved sc re-en made o f ic e birc h and inel.illic mesh. 1 he 

/one- l o i iuc i K oc c i i p i e d bv die stoic- has be come- a visitor (e i i ic i 

and e i l l I l l a t i o n l i nk lo the new e ale. 

T h e ca r e fu l l y c n t f l e d , earthy materials were selected Ix-cause the- j „ 3 ( ^ j j ^ en t rance vestibule, f ly ing slairs o f p ;un ied steel wi th 

111 
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Asia Soriely. Vuorsnngn Csf Associnlrs Srue Crfderir Neiii York, Sellilorf Archilirls 

iinsliice'iit blue gla.ss treads c urve t h r o u g h a s l im new a i r i i i i n — 

|-, rather, a s p a c f dial seems l ike one t h o u g h i l doesn't ac luallv 

ive ,1 skvlighi—c .n ved just iM-hind the l i o n i facade, ( iai lehes 

rre <-xpaiuled upwards, i n c o r p o r a t i n g a f o r m e r o f f i ce U-vel w i d i 

l i r lv low llcKn-to-fle>or h«' ights. T h r o u g h o u t the repuqK )s< 'd 

j.ie e s . i i i d d i e lO.OOO s(|uare feet o f new galk-i ies, there are bam-

^ K ) f loors in the renovated and new galleries, some o l vvliicli 

m- ' .XMiv- Id- foo l c lear-span inter iors . 

| l i e fiietf di' iTsislatiti. however, is the I K - W 4,(M)0-s(|uai«'-fool "glass 

•use" o n d i e southeast corner ' s .second f loor , w h e r e a liitle-iised 

•n-aii lerrac e used l o I K - . N O W c r u c i f o r m bronze and leak sii|>-

>rLs fan a r o u n d the l.-sha |)ed space in u n d u l a t i n g double 

^irv <-s. Blue-green marble fk)ors create the i l lus ion o f watery 

' p i l i . and l ice pajK'r l . i in ina ted Ix ' tween glass panels fi l ters 

| i recl soulhern sunlight, l u i ther d e m a i e r i a l i / i n g the space. I wo 

{e c i i lon is in the wall a long TOth Street provide views in to the 

lass-enclosed cour t , which ho iLses m o d e r n Asian a n , f lower ing 

^iies. we eping [xx loca ipus trees, and the p o p u l a r cafe. 

radi t ional Asian elements t h i o u g h o n t this$.S(l m i l l i o n r e i i U K l e l -

g remain abstract enough l o feel appropr ia te i n a Park Aveime 

| o n l ( \ i and lo e inbiaee d i e range of c u l l u i e s thai the region 

Hila ins . 

K h a i Is O ld Is Neue Again 
y Davul Sokol 

Dn the o | H - n i n g o f the Neue Galer ie N e w York, Rona ld 

Liu ider ' s and .Serge Sabarsky's imi.seuin o f ( i e r i nan and 

Ans i r ian f i ne and decorative arts f r o m l l u ' early Iwenl i -

t h century, Thf Snv York O/wrnvr's n o r m a l l y crank) ' i - l i l ton 

vi~ainer had some nice things to say. f o r a change. A n u m g i h e m , 

le no ted that the museum houses "cme o f Ma id ia l l an ' s most 

e a u l i f t i l a i ch i t ec tu ia l interiors , h w o u l d I K ' w o r t h a visit even i f 

liere were n o t h i n g else in the b u i l d i n g to look at." 

(elldorl Architects eiveis.ns die- luetic u lo i is i e sioi ,iiie iii of die- I ' l l 1 

" ^ l e r e &• fh is t ings B<MUX Arts mans ion o n F i f th Aveiuie at 86th 

Jtreet. Or ig ina l l ) consuncted f o r W i l l i a m Starr Mi l le r , it was 

once h o m e to .Mrs. Corne l ius X'anderbilt . T h e bu i ld ing ' s c o m b i -

na l io i i o f marb le , oak, glass, and i r o n is dizzying i n its l u x i i i y—a 

ht t ing backdrop f o r d ie ch-cadeiice of co lo r of Ki indinksv and 

Kl i i i i t paint ings, as well its f o r the new .simplicity o f Breue r an t i 

Mies. T h e g r a n d w i n d i n g stairciise on ly heightens the sen.sadon. 

But someth ing .special is g o i n g o n at the N e u e Galer ie , a n d i t has 

to do w i t h m o r e than Just f i esh paint and plaster o n the deni i la t -

ed ;u id acanthus-leaf n io ld ings . T h e arehilecLs have en ibra t e d the 

spirit of the era o f the b u i l d i n g , and the co l l ec t ion it htmses. 

You can see it in the details. H i g h liaLs o n the t h i r d f l o o r are r e m 

iniscent o f A r t Deco chevrons, venula t i tm giales co in | } l e i i i en t 

.Mariann Brandt ' s tea services, and the chairs i n d i e c:ife are accu-

l au h u | )da ied ve rsions o f .A(k)lf Loos or iginals . .And w h e i e 

Ami.il>elle .Selldorf unden iab ly inserts herself, it is wi th a s i ibik-

declaral ion o f contemporanei ty . 

W i d i such f i n e a i t ennon to m a k i n g one's ex{>erience o f Uie space 

aesthetically and l l ie ina l ica l ly consistent, it 's easy lo ove i l o o k die 

elevator .shaft's awkward placement , d i s r u p t i n g the elegant vista 

as one descends to the g r o u n d llcKjr, o r thai the basement the

ater antl c o m m o n spaces t u r n toward k'ss l u x u r i o u s mate i ia ls . 

For the Neue Galerie doesn ' t make any false c la ims to be ing the 

residence d i a l it was, n o r does i l p i i r p o r i to p rov ide a "real" 

( ie r inan-Ausi r ian m i i l u m e d i a exper ience, as m i g h t the b igger 

imisei ims u p and ck)wii the block. Fhanks to Se l ldo r f , i t is 

authentic as itself. 

.Adjacent lo the g r a n d fiont door , a |xx-kel-sized des ign shop sells 

tableware, textiles, an t l jewelry i n silver and oiJ ier f i n e materi ids. 

A wxMKl-paneled .s;don o n the g i o u n d f l o o r serves as an excel lent 

museum bookstore. Anothei", w i t h H o f f i n a n n l i g h t i n g , Loos f u i -

ni ture, a n d b;mcpieites uphols te red i n a 1912 O t t o Wagner fa l> 

ric, has l)een chr is tened C ^ e Sabai^ky, a s t rudel pa r lour . A l x n e 

the restored second f l o o r w h i c h is devoted to A u s t r i a n master

pieces, arc l i i l e c i i i r a l finishes are st i l l subtle (bu t f r a n k l y n e w ) . 

A n d the new elevator cab in t e r io r is finished i n woven wi re (an 

homage to the Seagrun Bu i ld ing ' s l i f t s ) . T h e t h i r d f l o o r displays 

( k ' r i n a n masteq) ieces—including an o r ig ina l 1928 Mies table 

f i o n i the Barcek)na Pavil ion. 

1 I 
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ll'iiii: Knrig Shtirigliiii I'imvr. 

t.iml \inmii)i Fiislri 

('iiiiimfizlHiiik. 

I .(in I \:.ililf!li I -^sliT 

Riftianl Rugcis 
{London. 2(H)I. Phriidou Press) 

Lord Norman Foster on 
architecture and cities 

At a recent let lure, as 

par t t ) f Yale Univer

sity's DtA'ane lecture 

s< I it s. Lord Norman Foster 

spt)ke al)t)ul the shi f t ing itieas 

ol u rban |)laces. and aht iui 

a n l i i t f c i i i i al practice in die 

ct)uiext of the city. T h e series, 

t i u i t l f d "Ideals w i l h o u l 

h l f o l o g i c s . " was ( I fs ig i ied lo 

exp lore the schtitil's c t ) i i t i ibu-

lit)ns to nu )de rn arcli i let t i i re 

and to examine pt)st-World 

War I I architecture lhr t )Ugh 

the lens t)f the Yale School. 

Dean Robert A.M. Slern i i i i ro 

f h iced Ft)sier. who graduated 

f r o m Yale in 19f)2. Stern 

l emembere t l h im as |)art of 

Yale's "Br ius l i invasion. " 

w h i c h alst) i i i c l i ide t l Ricl iar t i 

Rogers, " ' r i iev were here l igh t 

bef t i re the lieatles!" Stern 

( |u i | ip t ( i . I I f wt i u on lo 

prai.se Ftister ft)r lx"c t iming a 

master t)f "ct)nit 'xtually 

responsive n u x l e r n i s n i . " 

L ike his contei i iporary, 

.Mt)slu' .Safdie. Foster is 

i i u r i g u e d by crt)ss-jx)lliiiation 

between nol i t i i i s t i l u rban and 

bui l t space. He suggestetl tha i 

suet esslul b i i i l t l i i igs were 

t)f ten successhil m i c r t x i u e s . 

"L i banism exists between 

. IK liiU't t i l l f and i n l i a s i r i K -

i i i i f . " h f saitl, "1)111 goof i 

arcli i tet t i l l f iTt]uires g t x x l 

i n f i a su uct i i re ." 

"Wf a r e al a nit)ment when 

large bui l t l ings neetl to act as 

cities, and when we neetl 

t t i m p l e x i inde i siantlings a m i 

uses ol 111 h.ii i iomialioiis,"" 

Foster said. coni|)ai ing the 

con ieu ipora rv a i q x i r l it) a 

iiiegalt)poli.s. l i e pausetl l o 

spet ulate alMiut d i e role ol 

tall bui l t l ings after September 

I I . " I t h i n k we t an a m i must 

con t i nue to h i i i l t l vertit allv."' 

he saitl. "We must nt)t abaii-

tlt)u the t i i i im |> l is t)f engi-

ni t riii.o an i l l l ie \.ilues c i | 

densi iN." 

Richard Rogers at 
Cooper Union 
Irs l/itiui ( '.ir.siinunio 

I n t o u i i for " I ' K w i d i NA" 

ani l | ) roiut>ling the set o i i t l 

volume of his mt)nogi~apli. 

Richarti Rogers s |)enI . in l i o i i i 

in the lii.sit)iic lecture hall at 

( .tM)|x-r L 'ni t)n wi th a l apuip 

ami lastT |x ) in ier , present ing a 

j t ) i i i i iev i l i r t ) U g h his buil t l ings 

o l die last 10 veais. Sji tdist ired 

by his publisher. IMiaitloii 

IVe.ss. in t oll<il>oi . i i ion wi th 

I ' lban (".enter B t x i k s a m l the 

. \ r t hitet l i i r a l I>eague. d ie 

( ) t lo lx-r 10 let lu re was 

Rogers" lirsi apjX ' a rance in 

New \ t ) rk City in many years, 

l i e fbre Ix g i i i i i i n g , h e tU.v 

t ussetl his g i t i w i n g f tx us o n 

the regeneration a m i renaiv 

siince of t ides, parti t ulai lv his 

H)le as chief .ulviM)r l o the 

.Mavoi o l l . t i n t lon a m i as . in 

ai l \ iM ) i i l l Barcelona, '̂et h e 

p i f l a t ( (I his I. i lk s,i\ing dial he 

woult l Ix- s|)eakiiig t i l h i i i l i l -

ings and jxMiple ra l l ie r than 

the iieetis of cities a m i st)t ietv. 

I le d u n i n l i o d i K ed die l l i i iisl 

of his current work: sustaiii-

. ih i l in—ect) l t )gical , \HA\IH al 

ami st)ci.il. a subject that he 

wtni l t l r e tu rn it) a l die e i i t l . 

Ik -g inn ing w i t h the tlesign t»f 

his t)ffict- a m i end ing wi th l l i t -

t t)urls at l i t i i t leaiLX. Rt)gt-|-s 

iiK>\t-tl ch i tmologica l lv 

th rough ro i ighlv .SO |)i()ji-t Is . 

lout l i i n g t)iily b i i e l ly t>n t at l i . 

Fl i roug lu ) i i i the survey t)f his 

wtirk, h e l e tu r iu -d It) a ft-w t rit-

it a l themes. Fii-st is his inteit-st 

in t rea l ing spat t-s that t-iiht i 

I t)nipt-l or al lou peo |)le lo 

gadit-i , as ix cuis in his tlesign 

with Rei i /o I ' i . i i io I O I the 

( .t-iitre l ' t ) i i ip i t l t )u . wi th its 

grt-al pi;L / /a in f r t )nt . I h e | ) i ; i / -

/ , i I M e n t i s vt-i tit alK into lli< 

extet io i est alalois. 

The ( x nire I ' o m p i d o u e iu <>m-

|);iss( s die dieines that pe i -

\atle Rt>geiN' subset|iit i i l w o i k 

l i l t - relt)catit)n t)f iuechaii i t . i l 

, i i i i i s i i p p o i l sp.iccs oiilsi t le die 

i \p i ( . i l let l . ing i i l . i i i i i i e i i o i lo 

t r e a i e a int)re e f f ic ien t , atlapi-

able plan; use o f tlit- tlisplat 

exterior servit e su i i c lm t-s as 

exterior <u ticulaut)n. \aiiega 

i n g light a m i shatlt>w over 

their vt)lunie.s: ;u id the i i i i j i t 

lance of t letail iug. Detail is 

essential in the hreaktltiwii t 

St alt- thai l i i i i inu)i /es a huiltl 

ing . he s;iid. O f d i e pitijecLs 

ct)ven-tl. among the most t t 

|x l l i i i g were his t tdi ipt liliot 

st lienit-s. such as lht)st- for l l 

Live (lonfii-rence (x-i i tei in 

ibkvt ) and the Ct)nfereiice 

1 hill i n Rome, f lis ret t ut wi 

lo i the I i i iope .u i high t o u r 

give Ix-auti lul f t i i i i i to tlit-

o igan i /a t ion t ) f i l i t - t t i i i r t 

rtMims while nuui i la in ing . i 

min-lhreatening—engaging 

(-veil—atiiios|)liere Itir tlit-

p u h l i t . Rt)geiV design ft i r l i 

(It 111! Is at litJi tleaux inrile> 

|x-t)ple to walk d i i t x i g h the 

spate Ix'lween s e \ f n liive-likt 

strut t i i i t ' s . eat h o l wlm l i i o r 

lain t t iu i tnx)ms wlitise i i i ieri 

t i r s a i e i l l i imi i i a i t - t l t l i ro i ig l i 

t l i t - i i jianels. Rt)gers tDut lutfJ 

t-tl l ) \ i t -ein|)hasi/ing the 

ohl igal i t ) i i o f iirt l i i t t - i Is to 

b u i l f l re.s|M)n.sibly ami lo 

un t ie i s ia i id that su.si.iinahili 

must Ix- treatt-tl a m i i intk- i 

S I I M K I as an issut- o l liisi i i i i 

taut f . 

N O X - i e Moxie 
lr\ Dm'iil So/<i>l 

I I lot .lied somewlieu 

Ix'lwt-eu our p lo i l i l i i ig 

( 'artt sian lx)t l i fN .ind the 

l i fe o f the u i i n t l . iU cliilet lure 

can t r .u is form the wav wt- j x ' i j 

ceive a i i t l ni;ike the wti i i t l . 

Silt l l was die r u n n i n g theme 

(ll Lars Spuybroek's N( >\t i i i lxT | 

lecture at the l ) t )ni ie l l Fihrar 

( i t -ntei . part o f the .Architec

tural Ix-agiie's "Fahii tal i i ig 

. \ i c l i i t e t lure: B i i ih l ing lor t lu j 

Next Cx-ntury" .series. 

Spu\l)iot-k. | ) i i i u ip.il oi 

Rolleitl.un-hasetl NOX, pre 

sentetl recent p r t ) j f t Is It) 

explore the contiguiiv 

Ix-tween c t impute i tlesign aiu 

boii iKliesN imagin. i i ioi i . . iml 

t l i i i i t <)iilromatit)ii with age-

ol t l bu i l t l ing . 
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l l i i i g his talk "Mat h i u i n g 

rhitet lui-e," S|)uybrt>ek 

ro.ii ii< .1 \ ( ) \ s p l i i l i . s o p l i \ 

m u c h as the .Mavaaiiimated 

Igt i r id inis i l l .II m. ikf il>- in.ui-

[acliire |jt)s.sible. In an t i f l i ce 

in tnat ion fior V2 l a b , ft)r 

inple . the sui faces lx?tween 

iha ip ly t ie f i i ie t l to i r i t l tn antI 

kble "charge mtivement. but 

if iult l n n i . i i i i v.igue." In s,iid 

1 M ) d( . iiii;. 1 >( ( i ip. inis ( , m 

cperience t h e spat e t l i f l e i e m -

, ti( |H- i i i l inL; on w l i i i i i . 

1 this gi av ai t a I H I W C J I I e i i \ i -

mine i i i . i l dt ici n i in i sn i ant i 

iteractivily, the iisei t a n lake 

i d e h)r g i an le i l . But d ie | K > S -

bility t)f threat as well iis 

ve ( l ia i iu i ,ilso ( \isis. In .St>ft 

)frK <•, .111 i n n i .u i i \ i b i i i l t l i n g 

/ id i oflit f sp.K I .nitl t h i l -

ren's plav)fi't)iintl in .Siratfortl-

klxHi-.Avon, "die mental stales 

if o f f ice wt>rkers" are iranslat-

d in to paths t)f ir-avel. 

! iuplo \ t ( s' w o l k s i a l K . i i s iiasel 

rilh them ih rougbou i a day 

h a t Ix 'gins a i i t l entIs at a dt>ck-

h g sial ioi i . While d ie s< lu*me 

f d i K c s s ( | i i a i f lo( n.!;..;(• .111(1 

IIov\-s the en ip lov f t s to wt)rk 

| i i ( ) ic l)( raiis( \ (an do so 

.(herever they see lit. the lat k 

)f privatA i nhe i eu i in this 

Tclean desk jxilicy " i i i ig l i t 

aiiM- some ol us K . bristle. 

l O X ' s inter.it live ttiwer f or 

oe l i iK h e m , htiwever. is a 

i io t l t l lt)i Ieinvigorat ing ctnn-

nuniiv life. Iwt-lve h i i n t l i e t l 

KUTici | xu i i s ai t- selet i txl to 

m.swer t |iieslions alKuii iheir 

mt)tit>nal states t)n a set i ire 

(\el)sile, the archives of vvliich 

mybtx ly can access m giuige, 

ay, die i n t K x l t)f a particular 

ne igh lx) rh txx l . ' I he tower is 

tiot as st)phi.stit aletl as an ani-

nat ion." .S|)uybrtx-k ctmcedetl . 

"but it is a lxml the intensity o f 

fee l ing and o l Ixxlies in 

S|).l( < . 

Int leet l . the b i i i l t l i ng changt-s 

colt)r as love, hate, hap|>iness, 

or feai legisu i . L S the pretltMiii-

n a n i e i n o i i o i i on the website. 

For die drafLs|X 'rst)n as well as 

ft»r the u.sei t i l die "f ina l" 

p r tx luc t . then, the 

Inft>rinatit>n .Age |)la>^ an 

inevitable role in ht)w N O X 

creates a m i tlelines spaces. Tt) 

whatever entis |>artit ipanLs 

make tif them, these works are 

startling, a sui realistic baroque 

t)f the ct)mputer age. 

Beautiful Crapshoot: 
T. J . Jackson Lears 
at Columbia 
//>' Ikii'iil Siikiil 

Agiiinsi a bat kt l r t ip t)l 

mtx ie i iiisi architec

ture that e m l x x l i e d a 

c t iqx i ra te "impulse H)W".ud 

( o n i r t i l " antI "faith in teclint>-

logical t ie terminism," t l i t i 

m t x i e m i s t art thrive tm r.m-

tloniness and accident iiistead? 

Rutgeis p i ' i i ( sM.i T.J.Jackson 

Lears examinet l these thver-

gent uends i n "Tlie .Aesthetic 

o f Accident ," die keviiote 

s|x*ech t)f the Buell Center's 

fall seiies, eu t i l le t l "Cuhure is 

O u r Business; .Ai t l i i i ec l i i re in 

the Curren t Marketplace" at 

( I t i l i imb ia . 

Re fe r r ing to Wi l l i i un James's 

plur.ilisiic nni \( isc . Ix-ars 

t xpla inet l i l i . i i i i iode in is i 

iirtisis o f many strijx's rect>g-

nized that mastery o f fate was 

a tlelusit)!!, a m i thai chance 

pr t ividet l " int leierminacy" o f 

I x i l l i f o r m ant l meaning that 

c tn i ld even Ix- experienced as 

a "means o f grace." Ihiseen in 

architecture. Prtxi.st's expl tv 

ra t ion t)f inenu)ry t i r j;izz 

imprt>visatit)n, t ham t- chal-

letigetl not t in ly s iani laid. l in

ear time, but also i l u - ii i t i . i -

ph\si( al lonndai ions oi 

Wesu i n t l i t>ughr ' thai gave 

b i r th l o i t . 

Ibu i l i t i u i an regimes forced die 

tide o f accidental aesdietics 

toward Amei i ca . where ailisLs 

l ike Jtjseph Ct i rne l l c tmibinet l 

the collage t radi t i t in wi th the 

l antloiuness of everydav 

objet l.s. not to elev.Ue llit)se 

tibjecLs tt) "ai t" but t t i break 

i lown Ixiundai ies l)etween ai t 

a i i t l l i fe . 

l i u i in .America, d ie debate 

alx)ut what accidents reveal 

(ft)r Pt)lltx k, p-sycht)lt)gical 

tiepths; f o r J o h n ( i i g e , die ran-

tloniness t ) f d ie universe) iUso 

i i i rne t l ini t) {xisuntKlemi-snrs 

lascinatitin w i t h surfaces. W i t h 

it, Lears had stjme dishearten

ing ct)ncIusions about the aes-

llietic t i f accident. Ftir one, the 

s|x)nlaneity o f accidental com-

|X)sitit)iis was "iUnK)st managc-

i i ; d " f o r iLs fa i th u i rap id prt>-

(liu l i ( . i i . 

.Addiiionallv. "irony, far f r o m 

I ' is ieri i ig lesjsiance it) inanage-

lial cnl lure . p i o m o l e d i l . I his 

avoidance o f |x>Iaiities i inlicat-

etl a weariness w i t h serioiLs-

ness." I f that residletl in an 

embrace o f die f iiv t i loas t)n 

the one hand, f o r od ie r artists 

it prevented them altt)gelher 

f r o m t o m m e n l i n g t m .stxriety. 

As m t x i e m i s t architecture 

enjoys a new pt ipulai i ty , it is 

engaging wi th the mtxlernis t 

ftiscination with chance, whi le 

mking intt) acct)um diese 

recent pididls. "L'nable it) 

resist." I.eai s appliet l die.se 

staiidartls to Fr.ink ( iehry ' s 

wt i ik . (^n the tme hand . 

Ciehrv 's napk in sketches, sinii-

liu lo "autt>matic w i i t i i i g . " | ) i t)-

claim h i m an impresarit> t)f 

chaos, and "certainly d iere is 

n t x h i n g demtx ratic abtiut ct)r-

|X)rate s j x t tacles to create 

ttmrisi awe." But die example 

idst) satisfies I^ars's skepticism 

toward co r jx i r a l e hegemt)nv 

because d ie res|K'ct Geh ry and 

others .show f o r materials sig

nals a relreal f r t i m "the 

Western t radi t ion of s t i l x lu ing 

the ear l b . " 

T h e Uit>ughts f r o m his lecture 

ctnistitute t)ne chapter t)f 

Soinelfihif^ /(ir Xtilliiiig: l.urk in 

Aiiuriru. l o Ix- publishet l in late 

liilrriK live Tower, NOX 

\ 

Soft Office, SOX 

Soft Office. NOX 

V2lab. NOX 

T. I- puksori treats 
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Tlu-East (jtast. Queens Wcsl. 
Aiiiuil'iloniia 

SI. I '.t iirgr Intel modal Station 
Renovation. Slnleii Islaiiil, 

llellmulh, Oltata + Kassahaum 

St. Ceorge IntermiMlal Slnlion 
Ri'viivalion. Stalni Isliind. 

Ilrllmuth. Otxila t Kassalxiuin 

<,1111/1 \ I'lina .Stall- I'ntk.thirens West. 
Ihomas l{alsle\ .\ssorinle\ 

Arts in Queens 
liy /ayiiF Mniiel 

I n the a f te rmat l i o f the 

W o r l d Fratle ( e n t e r disas

ter, the Brit ish (Council 

cospoiisored the eonfe-reiie e-

•"Cie-alive Cilic s: Renewing 

Ne w \(nk " o n October 23 

with the \ . i n .Men l i is i imie .uid 

the I 'oi l . \ u t h o r i l v o f Nc-w \e)rk 

and New Jei-sey al I'.S. 1. 

Disc iissions foe iisc el on new 

eIe\elo|)mc n l in Quec-ns West 

and l o n g Island ( M I \ . 

.American s|K ake-is involved 

there- expliiinc-cl what ihev we re 

do ing : British colk-agues 

descril)ed similar venii i i es in 

Eo i idon . c-s|K-c iallv the- new 

lale Model II aeioss the 

Fliames River in the lK)ic)ugh 

o f Soulhwark. 

Fred Manson, who woiks as an 

arc hitecl and planner for 

•Souilnvai k. e\ i) l .ui ie(l thai 

bedeiic p lann ing lor the Tate 

Model II began. Souihwai k h.id 

U 'en die- |KK>i esi o f die 32 

Ixinelon Ixirouglis . e\e n 

though it is right across the 

livc-r l i o m die iiiosi |)tos |K r-

I >us; "This was a plae e- wlie-ie 

ihc-v geuerale-d electiicitv. IcKat-

ed ware houses; |K-ople- on the 

ollie 1 side- ne\ei went ihe-ie-.'" 

Maiisc^n. an .American who 

trained at the- .Arc hile-ciur.il 

Assoc ia i ion and iievc-i leli 

EonckHi, siiid. "tr.uis |Kirt in fn i -

su lie lure has bee n the single 

most i n ipo i taiit factor that led 

lo the c hange—3..'i b i l l ion 

|M ) i inds inxcsied in the in \s 

|ul)ilee Fine and its 11 siatioiis " 

(whie II were on e-xhibilion at 

the- .Munic ipal Art Societv lic ic-

in the Fall). Ik-c ause of die-

new connec lions, the giganiie 

(2(M).000 scpuire feet) museum 

( i< .lie ( I wi th in . in abandoned 

|H)We-i slalioii has no |)ublie 

parking sjiaccvs d i o u g l i inote-

t l ia i i live- m i l l i o n |x-o|>le- \ is i i it 

e-\e 1 \ \e-.ei. 

.Anoilie r major fae lor in the-

IxMough's t u rna round was tlu-

b.uikside- .Arts Trust , whie l i was 

(le.iiecl to n a i n uiiemplove-d 

\ oung |K-ople- in die iu-iglilH)r-

I I C K H I l o r jobs at the Fale. .Also. 

" we- .iske-d \ o i m g artists lo 

de sign things, sue l i as ilie-

or.iiige iMillards to n i a i k \ o u r 

\sa\. . ind voung | K - o p l e in the 

area h e - | | K ' c l . " Manson s;iid. 

Die- Fate's Diiec i i n i il 

Buildings. Peter Wilson, .ils<. 

iiie i i l ioned artist i i n o K e i i i c n i 

in .1 series of ul lage leles, 

whic h are e-oniinon in lx)ncloi i 

l)orouglis but had ne-\ei take-n 

plac e- in .Souiliw.ii k I K - I O I C - . I le 

also talke cl aIx)Ul governtnei i l 

iii\esiiiic-nl—%2'M) m i l l i o n — 

whit II e aine- piu lK I K ' C ause llie-

latc- is a na l io i ia l niusenm. 

pait iv Ix cause an historic 

bui ld ing wus being reiLsc-d. and 

pai llv Ix-c ause o f the l e-cle-ve-F 

opmei i t e l l o i l i n the neighl>oi-

I I C M K I . 

I)e-\i lopei Eric Reynolds, < )l 

l i b . i i i Spac e- .Manage-ine n l . 

s,iiel it le-lt "vc rv strange- lo Ix-

olle i i n g aeUic c- in \c-w ^ o I k 

when l o r most o f mv w o i k i n g 

lile |K -op l e in l l ie I l \ li.ive 

leariic-el f r o m die CS." I le 

noted the similaiilies Ix-lwe-e-ii 

the- Fate's move lo .Soutliwai k 

and die Mi ise i im o l .Mode i i i 

A l l ' s (ic-in |H)rarv) mo \e to 

Queens and ( |K -nna i i e -n l ) alFiF 

ialion with I ' .S. 1. also in I .ong 

Isl.ind ( it\ . A n d like- Manson. 

lie eiii | ili<isi/e(l the i i i i | )o i t.iiiec 

lo the- e i i t i i e e-nier|)iise- of 

"learing rcMim lor small busi

nesses and keei)in!:i costs down 

lot i l i e i n . " 

A m o n g the- Queens speakers 

was Alex Federtnish, o l the 

Quee ns We-st Deve-lo |)meiil 

( o q M i r . u i o u . who desc l i l x - d 

the- sc opi- o f the- 7 l .V.ic re 

wate i l i o i i t project. Wlie-n i l is 

eomplc-le. i l wi l l h.we- I'O bui ld

ings wi ih nine- mi l l i on sc|niiie 

feel—two mi l l i on sc|uare leel 

ol ollic c' spac c . :'..">n.O(MI sc|uaii| 

leel o f l elail . b.(MK) apiU in ie iU 

and two eU-menliu x S C I I C K I I S . 

He- e i n p l i a s i / e d the- i m | K ) i -

tance o l public investment in 

( i an l ry Slate I 'ai k (20 ae it s o 

[ ) I I ks in al l ) and siiid, i o in.ik| 

Que-ens West riable- we- .iie |)n 

|>ait-el to bui ld an\ infr.Lsii ue-

in ic nee ess.ti \—iic-u loads as 

well . I S gas. e-leclric, and 

lele-coiiiiiiunic alions line s." 

Ale hiic c I Bernardo Fort-BresciaJ 

ol Aieitiiiee Ionic a. dc-sc l i l x cl 

• what is h a p p e n i n g on tlic-

i io i ilic-i n t h i rd o f Que-ens 

We st . I S "an niULSual cli;illeng^ 

f r o m what an arc hite cl is nsiia 

Iv c o n f i o n i e d wi th , C S J K c iallv 

in a place- like- Ne w \c)i k—o\ei| 

three- mi l l ion sc|uare fî -e-t o f 

(o i i s i i iie l ioi i ill mult ip le bnilefj 

iiii;s. We siw this as designing 

e c ini|M>siiiou. as von would a 

paint ing. We conside-ic-el what 

von s<-e- o n the- opposite- side-

(Manl ia l ian) and what sou sc-ci 

l i o i i i Queens, where- the n- \ M I I 

Ix- ver\ eliffere-ni sc ale- .iiicl 

maleii i i ls ." 

( ) i i the- i i o r i h there- will Ix- tall 

buildings, i i ioiiuii ie-i i lal win

dows, huge c uLs l l i rough the-

sirnciure; em the south the 

eone e-rii is wi th g i r ing •giaphie 

expression to the l.ie aile-. 

are ade. .mcl b.ise on the-

stieet...ici make it Ic-el like . i 

e|ii;u l e i . " .All the buildings and 

blex ks wi l l • hug " c u r d i i g 

Cx-nlral Boule-vard. meetini; it 

Willi a l i a i d c-dgc-. e\ce j i l al lhe | 

|)ark whe re- the edge will soli-

e-ii. "Wliat makes it dillete iit 

i lu i i i Manhattan is that it 

curve-s, so you won' t have a 

coi i l imious view, and tlieie will] 

Ix- a layering o f buildings, one 

I x ' h i i i d the other." 

In the- breakout ses-siems afler 

the- l.ilks. eoulerc-ne e- |) . i i lie i-

p.mts elebalecl how the- vaiicuis 

ne w planne-d deve-lo|)iiic ills in 

Queens migh t Ix- iniercem-

iiee tc-el so that lliev c o i i ld 

e loss-pollinate. \ o e . i s \ 

answe-i s e-nic-rgeel. 

1 1 



AT THE P O D I U M 

te Arts of Development 

ris disuicts sure were 

on the agenda this 

kf.ill. I he h i s i i i i i u - f o r 

[rbai i De sign ck-votecl its 

k lo ln- r 2."» p rogram l o the 

ipic, invi t ing lepiest-ntatives 

arts disuicts a round ihe 

n i n i r y to descrilie the i r 

ipe i ie nc i-s and s u m m i n g up 

ic- pioe e'< chiiys ,11 an e ve i n i i i ; 

aiiel dive iissioii lor l i i s i i i i i u -

ellows, wlie-ie- .ill d i i - |>,ti ii( i 

aiiis ( ( i i i l d < n i i i i i i c ' i i l o n the 

lie. 

h e prcK-eedings were la lei 

kiihlished as Arts Disliiti.s: 

roninnits/Cominuni(y/l rlmu 

'orm. wliie l i iiie luele el .1 re-porl 

y Susan Chin, de p i i u e o i i i i u i v 

ioner of d ie Citv "s 

• p a r l i i u i i l of ( . u l l u i al 

f l an s. w ho had sindied d ie 

l»hei ie ) i i ie i ion the year before 

a Loeb Fellow at Harvard , 

p i e r e p o r i e nipli.isi/e-s die-

nj>oi lance o f streing leadei-

l i i | ) , iiiiic|iie iie-ss. ke V c u l l l l i a l 

ncl iors . b u i k l i n g on native 

i re i igdis . diree I local sup-

o r l , zoning, design cjiialilv. 

i d t ra i i spor ta l io i i . It also 

iiys dia l most of the dis ir ic is 

i i i ve \e'd need iiioie- p.ii k i i m . 

lo i iMiio , le-i.iil. and siie-ei 

e .i]>( impiove-ine-iils, and d ia l 

' e t t i i i g die w o r d ou t a lHiu l 

l e distiic I—as in media cov

erage—was e ssential. 

Kl the- eve n i n g [ i rogram. d ie 

brmc r direc tor (and prime-

nove l ) of the Broe)kKii 

A I .nil I M V (it \ l i i - i ( , Harvey 

.ichtenstein, said that ove 1 die 

-out s«' o f his tenure lli< i e 

;i9r)7-9<.)). the s u r r o u n d i n g 

l e i g h l K i r h o o d d e t e i i o i a u - d . 

le came lo rea l ize that it 

tieeded hc-alihiei sui roimck 

ngs i l i l was go ing to c o n l i i i -

le lo grow. 1 le helped lo i in 

the B.AM Lex al Development 

| ( .(II |)( >l . l l l i i l l lo le-|)l.le e die 

sui i c m i i d i i i g p a r k i n g lot.s, 

which were a p r o d i u I ol 

urban le-nt-wal. w i lh compat i 

ble c u l t u r a l fac i l i t ies and 

h o u s i n g i n o rder lo con nee 1 

the comple x to downlovvn 

B i o o k l y n on one side and the 

Fort ( i reene neighlN>rlicKMi 

em ihe other. 

T h e district has astounding 

resources—the th i rd largest 

i i a i i s |K>r ia i ion h u b in the city, 

32,000 students at Pratt 

In.siitute, L o n g Island 

University. St. Francis Cxillege. 

B rook lvn (College 1-iw . S < - | I < M ) I . 

and o ther institutions, huge 

i n i m b c T s of ai l is is l iving rela-

livelv nearby (half of all actors 

.111(1 daiH I I N who wolk in 

.Mai i l ia i l . i i i now li\<- 111 

B r ( H ) k l y i i ) . histoiic b u i l d i n g 

S l o c k , and open land. 

C o q M i i a t i o n leaders b rough l 

I I I . \ lai i lv i i |oiclaii l , i \ i o i . 

David Rcx kwe l l . Rem 

Koolhaas, and Dille i ^ 

.Scolitlio as (onsuliaiiLs, wh(» 

suggested divi<ling the are a 

i i i l o f o u r sites, a tower L F D 

signs a long the sidewalk 1 0 

k-ad von l o the- bui ldings, and 

l i l i n projec led on the side o f 

IkAM to de|)i( I what's go ing 

o n inside. .As inaiiv as 80 

g i o u p s have expressed iu te i -

esl i n m o v i n g in to the- area or 

o b t a i n i n g oHie e- o r l ehearsjtl 

space there. New housing and 

shops are | ) l a i i i u el .is pari of 

the S(\yS m i l l i o n picijeci to 

keep the area alive 24 hours a 

day. 

Mani igement consi i l tani 

Duncan Webb o l l e r e d general 

advice l o r pio |>onenls o f arts 

disuicts . "'I'oo o f t en cul ture 

s<"r\'es economics rather than 

economic s serving < i i l i u i e . " 

he said. I he artists who 

moved to .SoUo and made i l 

exc i t ing , on ly to lx> lalei 

p r i c ed o u t by stockbrokers 

and IxMitiqnes are only one 

example . I h- lalke-d a lwni l 

d i i ee k inds o f cu l tura l dLv 

tricts: " ( i row Your O w n 

Cul tu ra l Districts" like 

Peekskil l . New York, where 

•ii lisis wc-ie- offe red f iee rent . 

"Big B a n g C i i l i m a l Disuic is " 

like- the fou i - iu i l e - lo i ig 

Ave-mie- (il die . \ l !•« I l l 

Ph i ladelphia where Riifael 

S'inolv "s Kimba l l (".enie 1 lo i 

the P e r f o r m i n g .'Vrts just 

opened , and " (a i l tu ra l 

DistricLs-in-lhe-Making," l ike 

the one o n East F o u r d i Street 

near (;oo|)er .S<jnare, where 

he has been w o r k i n g .since 

1997 w i d i M a r k StraiLss and 

Sirsaii C h i n to he lp L") e.sial>-

lislied but u n d e r f u n d e d 

groups (such as I.a M a M a and 

llie New \ \ > \ \ I lie-.iire-

UV)rk.sliop) w h i c h oc cupy city-

cmiied bui ld ings wi thou t 

long-iei 111 leases. I le advo

cates d i e i i b a n d i n g log<'tliei 

1 0 c-slablisli a t o i i n d a l i o n 

wiiie 11 ( o i i l d Iaisc- iiioiie v and 

i i i i p l en i e i i l a commerc ia l 

il(\e l ( i | ) i i ie - i i l plan "dial .idds 

value, income, and amenities 

to the block." .And he recom

mended: " f i n d districts wliic l i 

would . i l inosi l i a | ) p i ' i i b\ 

llieinsc lves. B«- warv o f pro

jects that emphasize facilities 

so that gei i l r i f ie a t ion ck>esn't 

o i i i p i i c e d ie artists o r arts 

gmups. Arts organizations 

should make their arguments 

i n economic terms." 

East timrlh Strirl toiliiy 

Xnr Ytiik llifiitn W'liikshirp 

S3 JN 

I.a MaMfi Kxfnmvinil(il Theairr Club 

1.^ 



1=5: The Multicentered City 
Can New York become multicentered? The question, and its possible answers, framed 

discussion at the recent daylong conference "1=5: The Multicentered City." 

Planning for the conference, which was the inaugural event of the Chapter's Center for Architecture, started long before September 11 an 

the creation of the design coalition that became "New York New Visions." But after September 11, the symposium was changed to focus o 

the "lessons learned" from projects and neighborhoods in the other boroughs as they might inform what to do (or not do) in Lowe 

Manhattan.Although the five panel discussions were borough-specific, each also became aligned with one of the seven working "teams" i 

New York New Visions. Team coordinators from five of these task force groups became the moderators of the borough-specific project par 

els. Although all panels avoided explicit discussion of the World Trade Center site, each example discussed might be considered a model 

strong city building practice, and each offered creative analogies to issues that might be considered in rebuilding. 

Planning in Manhattan 

LIt)w s l u i i i l t l d ie . \ i ) | ) le grow? . \ t t x ) i t l i i i a l t ) i t)f the .New York New 

\ ' is i t ) i is ( N \ N \ ' ) ( l i o w d i Slralt gies l e a m . Bruce Fowle, FAIA, i i i ln>-

cliu ed M . i n l i a i i . m b o r o u g h I ' resi t lei i l C. Virginia Fields, p lanner 

Paul Buckhurst, of B u c k h i i i si Fish ant l Ja i |ueinai l . and N t w \ o i k 

( a lv P l a n n i n g (^onimissi t i i iei Alexander Garvin, who tlisc nssi 'd 

g r o w t h strategies ft)r Manha t t an . 

Ft)wle beg-an. "We've gti t a l l the amenities thai make l ife vital, 

e x c e j n inavix- a s la thum antl a beach." Bui he caiuionet l d ia l 

.Manhattan is increasingly split between haves ant l ha\e-iit)ts as 

-schtxils an t l amenit ies t leteri t )raie. The city has p ro l i i ed f r t i i n the 

recent s t r t i i i g et t ino inv but it is s t i i i iei imes t l i f l i c i i l i l o see ht)w i l 

n i i g l i l sustain g r t i w d i : "Fven Ix- l t i re .Sepieiiiber 1 I . Man l i a i l an 

i i ee t l ed a strategy." 

Panelists e \ ,un i i i t - t l po t e i i l i a l silt s ant l linkages dial t o n l t l be 

t ievel t iped . Fields presentetl p r e l i i i i i na i v results t i f recent plan

n i n g e f f t i r l s h i r d i e West .Sith-. " I don ' t b r i n g to yt)u. as part o f 

tJtu" vis ion p lan , a s i a t l ium," she saitl. c i t i ng one I t i i i ted plan lor 

Sole II/ Maiihalldii ifdnrloj/wetil plan. Bnikhui\l Fish ami ptquemarl 

t i eve lopmenl . •( ' t)nsitleiati()n t)l t r a f f i t . at i ( ss itiatls, ant l pai kiuj 

make that | ) lan p roh ib i t ive . I 'he area t t i u l t l Ix- Ix-Iler u.setl lor 

ht ius i i ig . parks, ant l biisinevs infrasn ut lure ." .She siiitl tle\el()|)-

men i ct)ul t l he lp |)a\ lo i open space along the I lu t l s t i n River. 

but k l i i i i si lo l lowet l w i t h slitles sli t iwing pioposc t l lt)w-tleiisii\ 

mixetl-usc- West Sitle t le\ t l t ) | )mei i i . I le stres,setl the imp t i i lance t i 

t level t)pi i ig mitltUe-t lass h t ius ing . "It is t le.ii that die housing silt 

a t ion is Ix-t t ) m i n g an t)l)stacle it) g rowth , " he saitl. "We los<- i« v-

eni ie as bu.sines.ses det itU- thai their w o i k l o r t f cai int)! a f l o i t l lo 

live l i e ie . " 

( la i vin's presental i tm f i x u.setl t)n the i t i le ir .msit ct)uld play in 

open ing u p the West Sitle. I l e stressetl the net-d f t i r t t)nnectit)nj 

wi th in .Manhai lau. a m i l i o m Maid ia i i . in lo o i i i K i i i g an as l o 

s|)iir gi t i w l h , we neetl to spenti moi ie ) t)n access," he saitl. 

( l a i vin s proposals i i i t l u i l e t l b r i ng ing d ie I . t ing IslantI l<,iili()atl u 

( . r a m i (".eiitnil l e r m i n a l to f ree u|) space in Peiin .Slaiion. proviti 

i n g t l i i c t i ( o i i i i c i l ions beiwt en Wt sit liesier a m i Penn Slali t in. 

t omple l i t ) ! ! o f l i l t - .Sect)ml .Wenue Siibwa\, ant l t ievelt ipi i ig inore | 

f e r r y ct)nnect i tms Ix-iween New j( i s< \ .md .Maiiliatian's W't si 

Sitle. I le alst) e in | ) l ias i /e t l d ie impor lance o l seli n n a m ing tlt vel-

t)pmeni . 

.Mierwai t l s . Ftiwie thew j iaial le ls Ix-lween the proiX)sal l or the 

West .Sitle an t l discu.s.sit)ns alx)iii l .out i Manhat tan. I le suggesied| 

dial I x i i l i places migh t at hieve g m w i l i i h i t i u g h lower density, 

mi i l i iuse t ievehipment , a m i mak ing l iansi i iKxIes at ti'ssible rit)m| 

o i i i l v i n g lx) i t )ughs: "We ret t)gni/e that what is g t x x l l o i die 

reg ion is g t x x l f t i r M a n l i a i l a n . " 

Community Anchors in the Bronx 

Dist ussion i i i r n e t l to d ie Brt)nx wi th a t ( X ) r t l i n a l t ) r of die N^NX' 

Qiiali tv of L i f e I t a in . Randolph Croxton, FAIA, niotU rating, b ionx 

Miis i u m of . \ r l Diret tor Jenny Dixt>n, I . ; ii sen Slit i i i ( i i i i s lx-rg a m i 

\ l , i '4ni iss( i n p a n n t i Magnus Magnusson, AIA, .md Bernd 

Zimmermann, l l i f d i i i i l o r of j )hmi t i i ig ant l ilt vt lo[)ni t iil in die 

O f l i t f of d ie Bronx b o r o u g h Presitleiil . tlist ussed how the 

Bio i iN . l o n g seen as a grav nt)wliere belwi-en Manl i aua i i antl 

\ \ ( si( hrsier. m i g h l shetl iis "Bronx, no ib t ) i i x " stigma. 

( r o x i o n | x ) i n l e t l out d ia l the Bi t inx migh t be an excellent 

c l i o i t f l o r d eve lopmen i . Its resi t lei i l ial areas are w i l h i i i easv t t im-



/•iiinrii Hu/j/xn. I'AIA lion. Skenda I'auUni, AIA Jordan (iruzen, FA I A 

i i i i i i ^ ( l i s i i i i u c o t . M a i i l i a t t a i i : 2(1 i n i i n i l c s l o i i i i d t o w n . H m i n 

es t o M f i r o N o r t h . O n e w a y l o s p u r g r o w t h m i g h t I K - l o b r i n g 

i h m a l i n s l i i n i i o n s lo I I K - l i r o n x : a n o l l u - r m i g h t Ix - l o d c v r l o p 

I r e h i l i n l i l l h o u s i n g . B o t h c l i o r i s a i« - n n c i e r w a y . 

i x o n | ) i r s< n i f ( l an i n i p r e s s i v r p l a n f o r t h e r e n o v a t i o n o l ih«-

r o n x at t m i i s c n m . . V h l i o n g h i t t«-l ies o n p i i b h r t i i i u i s . i i is t h e 

* iu ' ( i ( i a r v of a D l X i po l i< \ w h i ( h h c l | ) s | ) n h H c l \ l u n d t d a_m i i -

|< > woi k w i t h s i c l l a r ( I r s i g n t e a m s , l i s i c i i n x a i i o i i is I x i m ; 

' s i g n e d b \ . \ r c | u i l e ( t o n i c a of M i a m i a n d N e w ^ b r k ; a f i r m 

| i x o i i c a l l e d " t o p d r a w e i . " T h e p i o j e e t w i l l b e a c e o i n p l i s h e d i n 

ias<'s. w h i c h w i l l i n c l u d e l e n o v a t i n g t h e s t m r l n r e ( t h e i n n s e m n 

i r r e m l v i H c i i p i e s a r e t r o f i t t e d s y n a g o g u e ) , b u i l d i n g a c h i l d r e n ' s 

t c e n t e r , a n d e v e n t n a l l v c c m s t r i i r i i n g a n e w m n s e n m I n i i l d i n j ^ . 

a n s a r e a l so u n d e r w a y t o d e v e l o p af f o r d a b l e h o u s i n g at 

e l i M v c ( D i i i i i K i i i s . u h c i c \ I , ( i ; i u i s s ( H i a n d h i s I < . l l c i i ^ i u s l i . i \< -

; e n w o r k i n g \ r i t h t h e c o i n m n n i t ) l o r years . Z i m i n e r m a n n l a i d 

l i t a t e n - y e a r p l a n ui cU-ve lop c i \ i ( a n d c i d i u r a l l e s c j i i r c e s w i t h i n 

j d o w n i o w n l e n e w a l z o n e , i n e l n d i n g t h e i n u s e n m a n d a c o n r t -

n i se p r o j e c t . " ' I h e n r b a n v i l l a g e is a w o r t h v c h a l l e n g e . " h e s; t id. 

| i x o n h o p e d p u b l i c l i m d s w o u l d n o t Ix* d i v e r t e d l o . M a n h a t t a n 

' b u i l d i n g e l T o i ts. She e n d e d : " H i e l i i o n x is h d l of i h o n j ^ h l l n l . 

>Iilc' p e o | ) i e . I w i s h we ( o i i l d o r g a n i z e - f i e l d t r i p s . I t is a s h o r t e r 

i s t ; m r e f r o m 8<)th S t ree t t o K i S i h S t r e e t t h a n t o W a l l S i n < i ' 

'ansii and Tourism on Staten Island 
h r o n g h o i i t t h e day . t h e n e e d f o r < i t - a t i v e a n d n e w tr-ansit c o l l 

e c t i o n s k e p t c o i n i n g n p , b n t t h e r o l e t n m s i t c o i d d |>lav i n d e v e l -

p m e n l c a i n e i n t o s h a q x - s t f i x i i s d m i n g t h e e x a m i n a t i o n of 

t a l e n I s l a n d . Pteler Cavaluzz i , A I A , w h o w. is a c c x j r d i n a l o r of t h e 

/ ( l o i i i i e c t i o n s Team. i i K x I e r a l e d . Frank Chaney, d i i e ( l o i of 

^ i d U s e i n t h e O f f i c e of t h e l i o K n i y h P r e s i d e n t o f S i a i c n 

i l a n d . K e n Druclcer, A I A , des i i> i i d i i c c i o i .il I i( . i i u i Eve Michel, 

• n i o r v i c e p o s i d i i i i <ii t h e N C u N o r k ( i i t v K c o n o m i c D e v e l o j ) -

l e n i ( . o r | X ) r - a t i o n . di.scii.vsed h o w t h e h i r e o f a f e r r y ride a n d ih«-

promise- o f a r e \ - a n i | j e d t e r m i n a l c o n l d I x ' i i . sed as a m a g n e t t o 

raw pe<) | ) le lo t h e S t a t e n I s l a n d w a t t T f i o n t . " I n t h i s eca o f 

' l e c o i n m u i i i i K . the r e is n o n e e d t o I x " i n o n e c e n t r a l h x a l i o n . 

[Vl iv s h o u l d w e i n v e s t i n t r a n s i t ? " C a v a l i i / z i a s k e d . 

T h e p a n e l ' s a n s w e r w-as p a r t l y a b o n t f n n c d o n a n d p a r t l y a l x ) n t 

I n n . T h e g r o n p b e g i m t o t h i n k a l x ) n t h o w t h e f e r r y ride I x - l w e e n 

1 nw«-r . M a n h a t t a n a n d S t i i t e n I s l a n d , w h i c h is o n e o f t h e ( a t y ' s 

l a rges t t o u r i s t a t t r a c d o n s , c o u l d I x - c o i n e a n a n c h o r f o r b o d i , a n d 

( o i i l d t u r n S t a t e n I s l a n d i n t o a d e s t i n a t i o n . .Staten I s l a n d h a d a 

l o n g h i s t o r y o f w o r k i n g w a t e r f r o n t s , a n d e v e n t u a l l y d e v e l o p e d 

( o i n i m i l e r n a v e l . 1 h e p r c x ess o f r e n o v a t i n g t h e o l d f e r r y su t i c -

t i i r e has p r o r i d e d o | ) p o r m n i i i c s t o r e t h i n k t h e p u r p o s e o f t r a n s i t 

a n d l o t a k e a d \ - . m i a g e o f S t a t e n I s l a n d ' s e x c e l l e n t riew o f 

. M a n h a t t a n . " T h e n e w t e r m i n a l was o r i g i n a l l ) ' .scaled t o b e v e r y 

m o d e s t , " D r u c k e r s i i i d . R e b u i l d i n g e l f o r t s e v o l v e d i n t o a p i o j e c t 

t o c r e a t e a .sen.se o f p l a c e a l o n g t h e w a t e r H O K ' s n e w t e r m i n a l , 

( i i n c - n l l y u n d e r c o n s t r u c t i o n , w i l l i n t h i d e a n e w w a i u n g n x n i i 

a n d t h r e e v i e w i n g t e r r a c e s , as w e l l as 1 0 . 0 0 0 n e w scp ia re f e e t o f 

r e t a i l .space. B u i l t o u t o f c o r r u g a t c - d m e t a l , t h e s t r u c l u i e w i l l 

r e l a t e t o t h e n e a r b y N ' e r r . i / a n o B r i d g e . ( T h e b u i l d i n g w i l l a l s o Ix? 

t h e i s l a n d ' s f i r s t I T ^ E D - c e r i i f i e d b u i l d i n g , w i t h a l i \ i n g r c x i f i r r i g a t 

e d by r a i n w a t e r F i t t i n g l y , t h e i r r i g a t i o n | ) u m p s w i l l l ) e | X ) W ' e i e d b y 

p h o t o v o l t a i c c e l l s . ) 

- M e a n w h i l e , I l O K is l e c o v e r i n g t w o j x ' d e s t i i a n w a l k w a ) s t o c r e a t e 

e s p l a n a d e s a l o n g d i e w a t e r f i o n l . A n e a i b y C o a s t G u a r d s t a t i o n 

w i l l b e U - a n s f o r i n e d i n t o a l i g h t h o u s e m u s e u m . " T h e c i t y is \ e i \ 

e x c i t e d a l x ) u t t h i s p r o j e c t . . . w h e t h e r o r n o t t h e T r a d e C e n t e r is a 

foc al p o i n t . .Staten I s l a n d o f f e r s a s t u n n i n g v i e w o f . M a n h a t t a n . " 

D r u c k e r s a id . 

Cultural Development in Brooklyn 
W h i l e j e n n y D i x o n h a d t a l k e d a b c m t t h e p o s s i b i l i t y o f a rdsLs as 

ca ta lys ts w h o m i g h t see t h e raw | X J t e n i i a l o f t h e B r o n x , f u l l - s c a l e 

e f l o r t s t o use ar tisLs a n d ; i r t s f a c i l i d e s tc) s p u r g r o w t h a r e iUreac iy 

u n d e r w a y i n B r < x ) k l y i i . A n o t h e r c c x i r d i n a i o r o f t h e D e s i g n 

C o a l i i i o n ( l o i i i U i l i o n s l e a r n . Hugh Hardy, F A I A , m o d i r<il( <l as 

Elisabeth Mart in , A I A , d i r e ( l o t o l I ' l a n i i i n g . D e s i g n a n d F a i i H l u s 

f o r t h e B r c x j k l y i i P u b l i c U b r a r ) ' , p r e s i d e n t o f t h e B A M L o c a l 

D e v e l o p m e n t c o r p o r a r i o n Jean Lutfy, a n d John Benguiat , t h e d i r e c 

t o r o f I ^ m d U s e P l a n n i n g i n d i e O H t c e o f t h e B r c x i k h i i B o r o u g h 

P r e s i d e n t , di-sc iis.sed p l a n s l o d e v e l o p a c u l l u n i l a i Ls d i s t r i c t s u r -

Maili Slrmiu. AIA, Aid' Hiiyi'iiiiid (iiistil. .Aisfir. AIA lion Schijfvuin W'llimm I'rdnsrti. l AIA 

i : 



| ) l i i n 1(11 i«<l< \ f l < ) | ) i i n i i l .111(1 |)UI ( i i i l R H ' s o i i t l u - v i l r s . I l a i i c t s 

H i i | ) [ H ' i i (k-M i i l K ' t l l u ) w 7-1 Acu-s o i l a n d a k n i f ^ l l u - u - a l t - r l r o n i 

wvi v l ) e i n g (ICVCI<)|K'(1 i n l o u r siaj^i-s. H i e a rea in< h i d e s m a i i x 

o | ) e n spa< e a i i u - t i i l i e s , i i u l i u i i i i g l l i e rec e n t ( l a i i i i A S l a t e I ' a i k b \ j 

r i i o i i i a s Bals lev . R I . \ . a n d I .ee U e i n l r a i i h . a n d a s< h e m e l ) y ( . e s ; 

I ' e l l i a n d Assoc ia ies l o r I ' e n i n s n i a I ' a r k . w h i c l i is n i i d e i ( o n s l i i i r -

l i i i n n o w . 1 h e | ) . i r k s | ) r o \ i ( l c s i i i n i i l i i i ; \ i ( u s o l .u loss I I n i m i l o 

N h i n h a t t a i i . " O I K ' H spac e- is w h a t hes a l l uses l o j ^ e t l i e r . " W' i lks sak 

I V d e i ^ ' i i t h e n s l i c m e d h i s s c h e m e l o r a m a j o r n e w mixed-use-

h i i i l d i n g i n Qiu-c -ns W e s t . 

A t the- c-nd o l the- p a n e l . Pe-dersen r e a d h o i i i a n O | M (1 | ) i ( (< l i e 

h a d w r i t i e - n l o r I'hf \ m ' Yoi-k iivies—a p l e a t o m a k e a l l r e h u i k l i i i j 

e l f o r l s sns la inahle- . " B n i l d i n t ^ s use- 40 | > e r f e n t o f t h e e n e i i ( \ u e ii5 

i n Ne-w ^ ' o r k . 1 he- le-due l i o n o l enc- i^N c o n s u m p t i o n is a I t d e r a l 

( n i ( r g e n e y . " h e x i i d . "Nenv is t h e l i m e l o I x r o m e ei ie-r j^ \ i n c k - j x - i j 

c l e m h \ s v s i c - m a t i / i n g <5ie-e-n de-sign." 

/{.\.\/ ( ulluiiil Dnlnrl 

r o u n d i n g t h e B r o o k l v n A c a d e m v o f M u s i c . 

1 he- p r e s e n t . i l i o n h i g h l i g h l e - d t h e resource ^ , i l l i r o o k K i i s d i s | K ) s ; i l . 

I n t h e b o r o u g h s diverse- ( k m i i t c m n . :MI.()(K) husinc-sses a n d t e n 

c o l l e g e s c r e a t e a t h r i \ i n g c en ie - i . A w e a l t h o l a i l i s t s , w i i i e r s , a n d 

j o u r n a l i s t s a l i e a d v l i v e t h e r e . D e v c - l o p i n e u l w i l l loc lis o n t h e a r e a 

a r o u n d the- P r o o k l v n Ac a d e n i v o l M u s i c . at the- inlc-isc c l i o n 

he-twe-en the- F o r t ( . l e e n e , C . o h h l e I l i l l . i n d I ' a i k S1O|K- n e i g h l K ) i -

h o o e l s . " W e have- the- I . I R R , a n d p n u i i c a l h e \ e i \ suhw. iv l i n e at 

o u r d i s j K i s a l . I t ' s a r e a l t r a n s i t h u h . ' s a id I . u t h . 

I . u t f \ ' d e s c r i b e d t h e w e a l t h o l |)|-c)je'Cts w h i c h a r e p r o p o s e d o r 

u n d e r w a y . I h e M a r k M o r r i s Danc e- ( .e-nte-i, w i t h t h r e e lu-w ^ tu -

d i o s , o f l i c e space , a n d c h a n g i n g r o o m s o |X 'ne -d i n Se-ptemlK-r i n a 

b u i l d i n g i c - n o x . i l e d b v Beve r B l i n d e r a n d I k - l l e . I he B . \ . M L o c a l 

I ) e v e - | c ) | m i e n t ( " . o r p o r a l i o i i h o | ) e s l o l u r e a n o t h e r d a n c e g r o u p 

i n t o l l u - n e . i i b v I ^ i l a y e t t e .Avenue I V e s b v i e r i a n C h u r c h . Diller-n 

S c o f i d i o . i n d Rem Koolhaas, w i t h h i s l i n n . O M A , h . i \ c i ) o l h d o i u p ic 

l i n i i n a i \ p l a n n i n g w o r k o n a r a n g e o l prc i jec ts t o l a k e place- i n the-

d i s i r i c 1 o v e r the- nc- \ t live- ve-ais. I h e v h a v e p r o p o s e d l i \ e - l \ ( ) | K - n 

s | )ace l o r v i s u a l a n d pe-i r o r n i i n g a r t s , e d u c a t i o n a l p r o g i - a m s , a 

m i x i n g c l i a n i l K - r w i t h o | ) e n s t u d i o s a n d s u b s i d i / c - d a r t i s t h o u s i n g , 

a n d a 2 4 - l i o u r p e r l o r n i i n g . i i is l i b r a i v. M a r t i n u i u k - r s c o r e d h o w 

t h e c u r i t - i i l i e n c ) \ - . i t i o n s a n d c u l t u r . i l a d d i l i o n s t o t h e B r o o k h n 

P u b l i c I . i b r a r v svs i en i c o u l d . i d d l i f e l o a c o m m u i i i i v . " I t ' s a n e x c i t 

i n g n e i g h b o r h o o d t o wale h . " she s ; i id . 

Open Space in Queens 
F o r t h e last I j o i o u g h j )anc- l , d i s c u s s i o n t u r n e - d l o h o w le - spons ib le 

o p c - n spac e- p l a n n i n g c a n l e a d c k - v e l o p m e n i i n a i i e i g l i l M ) r l i ( M ) d . A 

( ( M o o r d i i K i l o i o i l l i c I '•es d i i d ( ) | ) e i i S p a c e ( ( ) i i i i n i i l c e . B a r b a r a 

Wi lks , A I A , i u i i o d u c c d n e | ) U l \ B o r o u g h I ' r e s ide -n i Peter Magnani, 

R A , S e n i o r V i ( e P i ( ' s i d e i i i o l D e s i g n . i n d ( o i i s l i lu l i o n at t l i e 

1 i i i p i i c S t . l i e l ) ev ( l o | ) n i e n t C o i p o i a l i o i i Frances Hupperl , . i i i d 

Will iam Pedersen, FAIA, o t K o l t i i I 'edc i sen F o \ . W i lks n o u d h o u 

Q u e e n s ' d e v e k i p m e n t p l a n h a d l ) e n e t i i l e - d I r o m ue - l l -c les igned 

o p e n space- a n d I r o m cre-ati\e- h i n d use . 

M a g n a n i e - n c a p s u l a t e d t h e h i s t o r y o f t h e Q u e e n s i n d u s t i i a l w a t e r 

f r o n t . I n t h e H).S().s, it h a d I x c-n z o n e d l o r m i x e d - u s e d e - v e l o p 

i n e n t . B y t h e e-arlv 'UOs, t h e c i t y h a d d e s i g n e d a e o n i p i e he i i s i \e -

T(nbin»' Southwest 
pnvalHng 
summer winds 

Northwest 
prevallmg 
wirtttr winits 

31 story 
high rise 

Photovoltaic 

deflector 

06ci Atrium Alnum 

Queens 
Midtown LI.R.R 

tviruicls 
Section - Facing East 

QiiFfiisl'iiil. Kiihii I'l iliiM'ii I ox 

Closing Remarks 
Pe-de-ise n ' s r e n u u k s prov ide-c l a s | ) r i n g l > o a r d l o r t h e l i i i i i l ic-s|)ou-

clc-nis o l t h e day . a n d a e hane e t o r e l l e c i o n w h a t the- conle-reiic e 

a n d the- e l l o r t s t h a t w e n t i n t o c ie -a t ing it h a d ine- .ui t . "I)e-spiie-

i h o n g h l s t o t h e c o n l r . i i \ . arc hile-c Is c a n i i i l lue-nc c- | ) u b l i ( p( )li( \ . 

s i i i d M a r k Strauss, A I A , A l C P , ( o o i d i i u i l o i n i d i e Ne w ^ o l k N i w 

\ 1 s i o n s p l a n n i n g t e a m s , w h o m o d e r . i u - d t h e c o n c l u d i i i j f pane l 

w i t h c o l l e a g u e s I r o m the- t e a m s , inc l i i d i n g aie h i lec i Jordan Gruzen , | 

FAIA, l . i u d m . n k s I ' l t se i x . i i i o n ( . o m m i s s i o n c h a i r Hon. Sherida 

Paulsen, A I A , a n d the-diie-e t o r o l t h e I V . i l t ('.e i i l e r h ) r ( " . o i i i m i i i i i i v 

a n d F i i v i i o n i n c n i a l Dexc l o p m c i i i . Ron S h i H m a n . N ^ W ( d i n m u n i j 

c a t i o n s a n d L i a i s o n I c . i i n c ( M ) r d i i i a l ( ) r Christopher C h o a , AIA, s;ii(l . 

" A l u r the- a t t acks , h o w ihc-re was Irc-mc n d o n s e o n t i i s i o i i a lMdi l ho\\ 

t o give- b l o c u l . F o r t h o s e - o l us i n l l u - d e - s i g n p io les -s ions th is is a 

c hanc c- t o de - \ e l o | ) c i \ i ( a r t e r i e s " \ ' . i n .Me n I n s i i t u l e clirec l o r 

Raymond Gast i l , A ( o o r d i i i i i l o r o l l l u Me i i i o i i . i l I ' I . K . v> i c . i i i i | 

| )r .iise-d t h e d e s i g n e o m m i i n i n l o r w o r k i n g l o g e - l h e r t o s |K-. ik w i t h 

uni i ie-c l \oiee-: " A M i e l h e i o r n o t [ ) i ' o p l e agic-e w i t h N e w I i h . m - i s m , 

was a mess ; ige t h a t t h e p u b l i c a l h u g e c o u l d e o n n e ct t o . Public c)ni | 

c ia l s l u - e d c o h e r e n t ine-ss;igc-s. S t i o i i g l r < i n s | K > r l a t i o n . d i v e i s i l v o l 

uses. ( ) | H - n s p a c e l e - somces . W e c a n b r i n g these t o the- lable-." 

ir. 



l a y o r M i c h a e l , L u n c h e o n K e y n o t e A d d r e s s a t 1 = 5 : T h e M u l t i - C e n t e r e d C i t y 

l e c u t i v e D i r e c t o r R i c k B e l l , F A I A , i n t r o d u c e d t h e s u r p r i s e s p e a k e r , M i c h a e l S o r k i n , e x p l a i n i n g t h a t 

e C h a p t e r h a d h o p e d t o h a v e t h e m a y o r - e l e c t d e l i v e r t h e a d d r e s s b u t t h a t h i s o l d f r i e n d , t h e a r c h i -

^ c t a n d c r i t i c , h a d a g r e e d t o s t e p i n a t t h e l a s t m i n u t e . S o r k i n i m p i s h l y b e g a n : 

^ J H M I ^ I ^ ^ ^ H j " V V I K I I r ea l ly l i a p p c i i c d is t h a i Ki ( k 

MT ^^^^^^^1 • • ' ' k c d n u - l i i s i a n d I d i o u g l i t t h a i I 

| L ^^^^^^1 ( o i i l d n ' t s o h e a s k e d 

9 P | H ^ ^ ^ ^ H I M o o i n h e i ^ ^ . T h e n B l o o i n l i e r ^ \\a-> 

^ g f t | ^ B | ^ ^ ^ ^ ^ H I a i l e d tu W a s h i n g t o n , h n l h a d a l r e a d \ 

^^tl^^^^^^^ U ' l i l i e n h i s s p e e c l i . so I a m g o i n g t o 

i c i d i l t o \ o n i n t i n - h o p e s t h a i i n \ 

g o o d l i i t i i d l i l o o i n l K ii> a n d I wil l l i n d 

MicharlStniiiii s o m e p o i n t s o l a g i e e m e i u . I t is a l i i i l c 

s t i f f o i a t o i i c a l h a n d p o l i t i c a l i n s t y l e . 

It. i h c m a n is i h e i i i i i \ o i , " S o i k i i i l ) e g a n . t h e n b e g a n i<> i c i d 

(• n N s p e e c h : 

l \ F e l l o w N e w ^ b i k e r s , a l t h o u g h ih<- i n v i t a t i o n ( a m e at t h e l.isi 

l i i m u - . i i is a p I c a s u K - — a n d a l i t t l e d a i i n l i n g — t o f i l l i n f(»r m \ 

T M K I f r i e n d M i ( h a e l S o r k i n i n a d d i f s s i n g y o n t o d a v . S\\ g o a l its 

| a \ o i l^ l o u ac II i i u i 1(1 a l l \ ( \\ \ b i k< i s a n d \ < ) n — a r ( hi i< ( is 

l i d p l a n n e r s — a i e \ i i . i l l \ i i n p o r i a n t t o o n r s h a r e d f t i i n r e . As 

) r k i i i has r e m i n d e d i is so o f t e n , a r t h i t e * ts ( a n m a k e a d i f f e r -

. \ n d s o m e t i m e s f o r t h e g o o d . 

It l o niak<- i h a i d i f l e i c n n ' l o d a y o b l i g e s n s t o l a k e ac c o n n i o f 

1 j i n i r o n n u n i d i a l l ias i l i . i i i ^ e d i f l^evoi a b h . I I K d c s i i lu l i o i i 

d i e W n i l d I I . K I C ( n i u I W . I S a l i i i i s ^ c . a i n r n i n g p o i n t i n .ill o l 

i r l i ves . I t i s n ' i s i m | ) K t h a i i t h a s a l l ec l e d ns d e e p i v at a p e i -

n a l l e v e l , w e i g h i n g ns w i t h h u m a n t r a g e d y . I l has l b r c « - h i l l v 

I ' g g e d a set o f ( | i i e . s i i ons a b o u t t h e w a v w e t h i n k a l x i i i t a n h i l e c -

Ir e a n d t h e r i t y . a l x ^ i i i o m p h y s i c ; d a n d s o c i a l i n f r a s t n u l u r e . 

KMii t h e w a y w e a r e l o l i v e n o w . . . . 

) r t h e m o i n e n l . o i u ' g r e a l « ' s i r i s k i s f a l l i n g vic t i m l o bnsines .v; is-

n a l . l o t h e i m p e r a t i v e l(» r e b u i l d d o w n i o w n as i a | ) i d l y as poss i -

e. n» h e a l t h e w o u n d b \ e l i m i n a t i n g t h e phys ic a l space o f clisa.v 

r. I"\« i i I a m embiUTas -sed b v t h e u n s e e m l y r u s h o f m a n y of m y 

ose a.ssoc i a i e s a t a v a r i e l y o f r e a l e s t a t e , I h i a n c i a l , c c m s i r i m i o n . 

d . \< s. e v e n a r c h i t e c t u r a l i n t e re sLs l o l i m i t t h e c j i i e s t i o n o f 

i \ lo d i e r e d e v e l o | ) i i i t n i o f d i e s i t e . I l i sn i s i m p i v d i a l 

a t k i n d o f b a c k - r o o m d e a l i n g is cra.ss. W e e x p e c t , a f t e r a l l , t h a t 

e c a p i t a l o t c a p i t a l w i l l w e a r i t s w e a l t h o n i t s slc c ' \c. W l i a l w e 

lis t assure , h o w e v e r , is t h a i c o l l a b o r a t i o n i n t h e p r o c e s s o f 

( o v e i \ is o jM ' n l o t h e b i o a d e s i l a n g e o f c i t i z e n s w i t h a s l ake i n 

^ e f i i l n i (• o l i h c ( I h i s IS h a l l o w e d j ^ r o i m d . . . I n i o i h i s sp.u i 

f i ndec i s i o n we s h o u l d p o m a i n n l l i l i i d e o f i d e a s t h a t c a n 

c e i v e f u l l e x | H ) s i i r e a n d I M - s u b j e c t l o a r d e n t disc ns.sion a n d 

i l i ( | n e . I f e v e r t h e r e wc-i e a t i m e f o r a b r o a d c o n s e n s u s a l x m i 

l a i m i n g , t h i s is i l . A s m a y o r , I r e g a r d i l as inv p i i m a i N r e s p o n s i -

i l i t v l o assure t h a i e v e r y o n e is h e a r d . 

"he a d v o c a t e s o f c j n i c k i c c o n s t r n i l i o n o f t e n s u m m o n a k i n d o f 

j d i i c a l i m | > e r a l i v e l o b a c k n p t h e i r a i g i i m e n l s . W e I c l d i e l e i -

r o r i s l s ' " w i n " t h e r e a - s o n i n g gcK-s, i f w e f a i l t o r e s p c m d d e c i s i v e h 

l o r e s l o i c t h i n g s j n s i as t h e y were-. B n l . . . I bc- l ieve w e " w i n " if w e 

e m e r g e s l i o n g e r a n d m o r e c o m p a s s i o n a t e , i f w e d e m o n s i r a t e l o 

o u r a d v e i sa r ies d i a l i h e i i c - \ i l d e e d s c a n h a \ c ' n n i n l e n d c ci a n d 

c o n s i i l u live- c c )nse ( |nenc c's.... 

-Nhu h o l the- c j i i e s i i o n i n g t h a i has b e g u n i n t h e w a k e o l d i e 

a t t ack has bc-en prec i s e l \ a l x m i t h e m o s t c e n t r a l issues o f i i r b a n -

i s i n . a l > o i i i t h e r o l e o f v e r v t a l l b u i l d i n g s . a l ) o i i l c o n e e n i r a l i o n 

a n d d i s a g g u g . i i i o n . a l x n i i m a n a g i n g m o v e m e n t , a l x m i s o l i d a r i t y 

a n d n i b a n i l \ , a l K ) n l d e n i o c r a c T i l s e U . 

I n t h e i m m e d i a i e a f i e r n i a i h o f t h e t e r r o r , w e a l l r e i n e i n i M M t h e 

c h e c k | ) o i n i s b v w h i c h t h e c i i y was sc-c i i r e d . . M i h o i i g h t h e r e w~as 

s o i n e l h i n g d e e p l y d i s c | n i e l i n g a lM )n i h a s i n g l o r e i x - a t e d l y s l i o w 

i n t o t h e p o l i c e , t h e a m b i e n c e o f d i e < i l \ "s s i r e e l s was s i r i k i n g l v 

l i - < i n s f o r i n e d . . . . I n o r d e r t o r e d u c e d i e s i i a n g i i l a l i o n o f l i a f r u 

w h e n m a n y s t r e e t s a n d i i \ c - r c r o s s i n g s w e r e t a k e n o u t o f U s e , m y 

g o o d f r i e n d R i i d v ( . i i i l i a n i i n i r o d n c c d a s y s t e m o f c a r | ) o o l i n g 

w h i c h r e d u c e d i r a i f i c i n t h e c i i y b v c lose- l o 2.') p e r c e n l . I t h i n k 

w e a l l f e l l a n e w n e w f r e c - d o m a n d s i i f e i y ;is w e w - a l k c d t h e c i t y 

o n f o o l . 

r h i ' i is s i m p l y a b e g i n n i n g . I ' l i e mas s ive i n l i i s i c m s «)f c a | ) i i a l d i a l 

\ s f . ( i i l i c i p a t e l o a i d i n the- r e c o n s t r n c l i o n . . . r e p r e s e n t a n o p p o r -

i i m i n l o l e l l i i n k the- l o r i n o f t h e c i n a n d t h e l o u l i n e s o f loc a-

l i o i i a n d iisc' w i t h i n i i . . M i h o i i g l i I c o m e l o t h e s e c | i i e s i i o n s as a 

I l . i d i l i o n a l i s i . as s o m e o n e - w h o b e l i e v e s t h a t u r b a n d e n s i t y a n d 

d i e c o n v e n i e n c e a n d acc i d e n t t h a t e m e r g e f i o m u r b a n p i o p i n -

( | n i l y a r e t h e s n i f f o f u r b a n p l e a s u r e , e c o n o m i c e x c h a n g e , a n d 

t h e s u b s t r a t e o f d e m o c l a i i c | x j | i t i c s . I i K ' l i e v e ver>- s t r o n g l y i n t h e 

j i r e i i i i s e o f t h i s c o n l e r e n c « • — t h e id«-a t h a i o n i r e b u i l d i n g i n n s i 

s t r ive l o c r e a t e u r b a n e d e i i s i l i e s i l n o i i g h o i i l o u r i i i \ . 

M a n h a t t a n c o m p r i s e s U ss i h a i i 10 perc e n t o f d i e c i t y ' s s u i l a c c 

a n d o n l y 19 | > e r c e n t o f i t s | K ) p u l a u o n h u t h o l d s 6 7 p e r c e n l o f 

o u r j o b s a n d h a l f o f t o t a l r e t a i l s i i les . W h i l e t h i s r e | ) r c - s<- i i i s a n 

his to r ic a n d f a m i l i a r r e l a t i o n o f c e n t e r a n d p e r i p h e r v . a n d i l 

w o u l d I K - a b s u r d t o s u g g e s t t h a t M a n l i a i i a i i c ease i t s g l o r i o u s 

a n d h i s t o r i c l o l e . a d i a m a l i c d e c c n l i a l i / a l i o n is i n p r o i i i < ss 

T h e c e n s u s o f f e r s s t i o n g e x i d e i u <•: b e t w e e n I 9 9 0 a n d 2 0 0 0 . 

M a n h a t t a n ' s | K ) p u I a l i o n h a s g i o w n b v a m e r e '^ p e r c e n l w h i l e -

t h a t o l Q u e c - n s has e x p a n d e d I.") p e r c e n l . S t a i e i i I s l a n d 17 p e r 

c e n t , the- B r o n x 11 p e r c e n l . a n d B r c K i k h i i o v e r 7 | > e r c e n l . 

T h e u r b a n c o n . s e c | u e n ( c s o f t h i s u n e v e n d e v e l o p m e n t a r e s t r i k 

i n g l y \ i s i b l e a n d s u g g e s t t h a t w e a n - neg l ec t i n g s i t e s o f h e a l i l n 

u r b a n g i o w i l i . B i o o k l v n . f o r e x a m p l e - , ahe - ady lM>asis o n e o f t h e 

la ige si d o w n i o w n s i n d i e n a t i o n u i l l i i l s o w n re-sidc n l i a l pc-i i p h -

e r y , c u l t u r a l i n s t i t u t i o n s , a n d s u p e r b i r a n s i i e o n i i e c l i o n s . 

F l u s h i n g , Q i i e - ens , has u n d e r g o n e p r o d i g i o u s e x p a n s i o n t o 
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b f c o n u ' p f i l i a p s i l i i - I I I D S I ( i l i i i i i . i l l y d i v c r s t - plac «• i n t i n - i i a i i o i i . 

S i i i u i i I s l a n d is l a p i d l v a c c | n i r i n j » i i s o w n v x - r s i o i i o l s i i l ) n i l ) a i i 

s p i a w l . I h e s f a n - d i f p l a c f s t h a i n e w N e w Y o r k e r s a r c m a k i n g 

l i o n i f , i l i e sin-s o l w f U o n i c l o r d i e e n c r g e d r i n n n i g r a n i s w h o 

h a \ c l o n g 1 ) 1 1 1 1 p i i n n - d r i v t - r s o l o n r c n l l n i f a n d (•< <»non iy . 

T h e r e a s o n s f o r l l i i s d r a n i a l i c t - n l a r g t - n i e n l o l d i e o n i e i b o i -

o n g l i s s p r i n g b o t h I r o n i d u - o p p o i l n n i d e s t h e y l e j u e s e n t . I r o i i i 

t i l l - w i - l ) s o l l a i i i i l i a i i l v a n d a d i n i i y o l j M ) p n l a t i o n s i n p l a c e , a n d 

l i o i n M a n h a t t a n ' s a b a n d o n i n t - n t o l m a n y o f i t s t r a d i t i o n a l loU-s . 

A s n - a l c s i a l c | ) i i ( < s o n t h e i s l a n d l i i i lh«- s i i a l o s p l u i e d i n i n g 

t h f l o n g b u l l m a r k e t . N f a i d i a t t a n has I x r o m e i n c i e i L s i n g l v 

h o i n o g e n i / e d a n d m o i K x h r o i i U ' . a p l a y g i o i m d l o i l i c h g n v s l i k e 

m e . S o u t h o f f l a i i e m . C l h i n a t o w n r e m a i n s t h e only t r u l y l e g i b l e 

« - d i n i ( n e i g h l M ) i h o o d «>n t h e i s l a n d . K v e n o n r \ i t a l a r t i s t ic ( o m -

i n n n i t i e s , t h e e m b l e m o f o n r t i « ' a t i \ i tv . h a v e I n - e n f o r c e d t o l l e e 

t o t h e n e w b o h e i n i a s o l W i l l i a m s b n i g , D I M I U ) . o r L o n g I s l . m d 

C i i v . 

l i n t M a n h a t t a n ' s loss l a n b e lh«- ( i t v ' s g a i n . B e c a u s e o f its 

d v n a m i c p o p u l a t i o n a n d s n p e i b m o v e n u - n t i i i l i a s t n i c t n i e . N e w 

\ o i k C i t y c a n I H - C O I I U - a m o d c - l p o l v c e n t r i c m e t r o | M ) l i s . N o t 

a l o n g t h e s | ) i . m l i n g l i n e s o l I . o s . \ n g e l e s o r I ' h o e n i x b u t i n i ts 

o w n m o r e ( o m p . K i i c r m s . S i u l i .1 v i s i o n w o u l d r c i u r n t h e 1 i t \ 

l o s o i i i c i l i i i i g o l i t s p i e - 2 l ) l h 1 « - n t n i \ c h a r .u I c i 1)\ r c s t o i i n g a 

ne t w o r k o l a u t o n o m o u s t o w n s , m d v i l lage s. I hcsc Ai l la t ic s" have 

a g a i n b e c o m e p o s s i b l e b e c a u s e the- t e c h n o l o g y o l t h e I ' . l i l i . m d 

'-'<»th c e n i n i i e s ( w h i c h b o t h p i c - s s n i c d i n t e i r s e c e n t r a l i / a i i o n ) is 

n o w i i i o d i i h i u d i ) \ t h e m o i c ( | ) l i ( i n ( r a l . i n d l l ( \ i l ) l e l u l ^ a n d 

H o w s o f t h e 21s t . t h e n e t s a n d H o w s I h a v e mv.sel l i n a s t e r e d t o 

m a k e b i l l i o n s . 

A l t h o u g h M a n h . i t t a n ' s c n l t n r . i l nc c c-ssil\ is n n a h . i l c - d , i t ' s I n n c -

t i o n a l i n d i s p c - n s . i b i l i t v is w a n i n g . I n d e e d , o n r g i c i l e s t e c o n o m i c 

l e a f n o w a d a v s is p r e c i s e l y t h a i o m j o b s w i l l 1CM\C- t o w n , h e . i c l i n g 

l o r t h e s n b i i r b s a n d l ) e v o n d . 

I h e i . i i e ccinc ( i i c l a n c f o f i n i c ic sis b e t w e e n N'C \N N'ork ( i tv . i nc l 

the- I'c-dc-i a l C .oM i i i m e i i l | > r o m p l e c l I n d u - I laclc- C.enic-r disaslc-i 

o i l e r s . i l l o p | ) o r H i n i l \ l o i W a s h i i i i i i o n l o I C . I S M SS i is r o l e i n m i r j 

l u r i n g . \ m c i i c a ' s c i t i e s . T h i s I x - g i n s b v c o i d r o n t i n g die- l e a l i i v > 

d i a l r o l e . D e s p i t e a n h i s t o r i c a m b i v a l e n c e a b o u t c i t i e s , t h e 

l-c clc-ial C i o v e r n m e n t has . f r o m its o r i g i n s , \ i g o r o n s l v p u r s u e d ^ 

l u b a n i / a t i o n p o l i c v . T h e r o l l b a i k o l the- h o m i e r was a c c o i i i -

| ) l i s h e d b v d i e m o s t e x t e n s i v e n e w t o w n s i n i t i a t i v e i n I m i n a n h i j 

l o r y . A s c i t i e s f r o m F o r t W a y n e t o F o r t W o r t h a t tes t , t h e v a n 

g u a r d o f F n i o p e a i i l i egc i n o n v o v e r n a t i v e A m e r i c a n s was a s t r a l 

egy o f m i l i t a r y s e i i l e m e n i s . c a i e l i i l l v p l a i m c - c l nnc l e i i l o r I n i i i r e 

g r o w t h . N o less t h a n R o m e . W a s h i n g t o n w o r k e d o n l i ts m a i i i l e 

d e s i i n v t h r o n g h the- i n s i r n m e n i a l i i y o l n r b a n i s n i . 

I hese n o d e s , o f c o u r s e , d e m a n d e d l i n k s a n d t h e l e v e l o f | )uhl ic 

s u b s i d y f o r c a n a l s , r o a d s , a n d o t h e r i n f i a s t r n c t i i i c - — h i s i o r i c a l l y l 

seen . I S i h ( p i i m a i v l o l c - o f g o v e i i n u e n l — l o s e e \ | ) ( ) n e i i l i a l l v tc>| 

t h e a s t i o n o i n i c a l l e v e l s o l t o d a y . I h e | ) i o c l n c l i o n o f these c o n 

n e c t i v e l i s snes h e l p e d dc l i n e i i o i s i m p l v n i b a n loc a t i o n s h u t th< 

k i n d s o f s e t t l e m e n t p a t t e r n s t h a t h a v e c o m e t o c h a f a c t e r i / e 

A m e r i c a n n r b a i i i t v — t h e - l inc -a r o r d e r o l the- s t r i p a n d t h e low 

d e i i s i u s p i a w l o f t h e s n b i i r b s . 

I b i s d i s t r i b u t i v e ' s y s t e m w i i s t i a n s l « ) r m e c l b v t h e D e p i e s s i o i i . I h 

N e w D e a l b i o a c l e n e c l t h e i d e a o l p l a n n i n g l o i i ic h i d e the p r o v i - | 

s i o i i o f s h e l t e r f o r t h e u r b a n p o o r . I b i s . i p | ) i o a c h h.is ( i o i m n . i i 

eel f e d e r a l i n t e r v e n t i o n i n the- so-c a i l e d i n n e r c i t v e-ver s i n c e . c i i | 

i i i i i i a l i n g i n t h e d i s a s t e r s o f n r h a n r e n e w a l a n d the- |)e i u l e i i i i a l 

p r o j e c t o l p o s l - w a i p u b l i c h o u s i n g . . . . 

B u t t h e re-ally b i g m o n e y was n o t f o r o u r o l d c e n t r a l c i i ies . Post

w a r s n b n i b a n i s n i r e p i e - s e n i s t h e g i e a l e s i c e -n tn i l i / e cl s c h e m e o f 

n r b a n i / a t i o n i n le-corclc-d t i m e . B e g i n n i n g w i t h c h e a | ) loans f o r 

w h i t e m a l e v e t e r a n s t o i n v e s t i n s u b i i r b a i i h o u s i n g , c c i m i n u i n g 

w i t h d u - vast f e d e r a l e - x p e - n d i i i i r e s o n the- h ig l ivvav i n l i a s t n i c t i i n 

t h a t m a d e t h e s u b u r b s p o s s i b l e , c h a i i n e l i n g f u r l h e - i h i l l i o n s i i iK 

t a x VMite--offs f o r ac c e l e i a l e d d e p r e c i a t i o n o f g i e e n r u l d c o m m e 

( i i l ( o n s i i iic l i o n , a n d c u l m i n a l i n g i n d i e i i i o r i g . i g c - i i i i e i e s i s i i l) j 

s i d i e s t h a t h a v e c o m e l o b e ic g a t c l e d as a l i i n d a n u - n i a l 

. \ n i e - i i c a n r i g h t , the- s u b u r b s h a v e lH"en a s | ) o n g e f o r l ; i x c l o l l . i i s 

t h a t have- le-lt t h e iiitc-re-sts o f c c - i i l e r c i t i e s b e h i n d . Ac c o r d i n g t o 
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r e c e n t s t u d y , d i e s o - c a l l e d " m a n s i o n s u b s i d y , " t h a t f a v o r s e v e r 

r g e r a n d m o r e e x p e n s i v e h o u s e s , a l o n e is g r e a t e r l h a i i t h e 

i n i i a l b u d g e t f o r M U D . 

3t s i m p l y d o e s i l a i n o u i i t t o a n o n g o i n g s u b s i d y f o r t h o s e l eas t 

n e e d o f i t , i t o r g a n i z e s t h e s t r u c t u r e o f t h e citv- a r o u n d iJ ie 

o l s p r a w l . T h e s e i n v i s i h l e lis( al i i i l i a s i n u u i i e s s h o w a 

u i i c f e d e r a l w i l l i n g n e s s l o s u s t a i n h u g e i n e q u a l i t i e s a n d i n e f f i -

m c i e s t o . subsidize a s p a t i a l i d e a l . M o r e o v e r p a r t i c u l a r l y .since 

i e R e a g a n m i l i t a r y b u i l d - U | ) o f t h e '80s , i l has l ) e e n d e p l o y e d l o 

v o r c e r t a i n p i i v i l e g c ^ d r e g i o n s — t h e s o - c a l l e d g u n l K ' l l i n t h e 

• ) u i h a n d w e s i — w i i l i . i e o n c o m i l a n i n e g l e c t o f O k U i c e n t e r s , 

i h i s p o l i c y c o n t i n u e s t o b e d i a m a d c . b i | } a r d s a n , e x p a n s i v e , a n d 

g e l v c o v e r t . L o w taxes o n fo.ssi l f u e l a n d t h e l a c k o f a c o g e n t 

e i g y i x ) l i c \ , a n e m i c fimding f o r p u b l i c t r a n s p o r t a t i o n , s k e w e d 

l o t t g a g e s u b s i d i e s , d i s j i r o p o i l i o n a t e e x p e n d i t u r e s o n s t i b u r b a n 

f r a s t r u c t u r e , e r i s c e r a U o n o f h o u s i n g a i d , t h e I n p i n g o f n e o - l i l ) -

d la is . sez - fa i re d e v e l o p n u - n t s c h e m e s , a c o m p l e t e l a c k o f i n t e r -

i n n e w t o w n | ) l a m i i n g , a n d a p i e c e m e a l e n v i r o n m e n t a l i s m 

o m b i n e l o c o n s d t u i e a s t r a t e g y o f r e m a r k a b l e s p e c i f i c i t y f o r t h e 

r e a i i o n o f .space. 

l e u l t i m a t e f b l l v o f t h i s p o l i c y was r e v e a l e d i n a r e p o r t last y e a r 

h a t s h o w e d N e w Y o r k C i t ) l o I x - t h e s e c o n d - m o s t e f f i c i e n t ii.ser 

| ) f e i i e i g \ i n d i e i i a i i o n . s u i p a s s e d o n l y b y b a l m y H a w . i i i . T h e 

e a s o i i was . s imp le : e x t e n s i v e a n d e f f i c i e n t p u b l i c t r a n s p o r i a d o n . 

^ l us h o | x ' d i a l , o n e d a y s<x)n , w e h a v e | x > l i d c a l l e a d e r s h i p i n 

| Y a s h i n g i o i i that i e ( o > i n i / ( s i l i . n t h e m e l t i n g p o l a r i ce -cap, ih< 

l o l e i n the o z < m e , t h e o b s c e n e f a t a l i t i e s o n t h e h i g h w a y ( d i e 

( | u i \ a l e n l o f s ix T r a d e C e n t e r d i s a s t e r s e v e r y y e a r ) , o u r c l o t t e d . 

K s t u i u l i o i i a l . a n d d a n g e r o u s a i r i r a n s p o i i s v s i e n i , t h e (iisa|>-

M ^ u a i u c o l l i i e r n i a l l i U i d s t a | K - . . m d t h e b u r g e o n i i i i ; r a i l i i M s o l 

A m e r i c a n c < ) i i n n i i n i ( \ a r e ( | u i i i i e s s i i i i i a l l \ u r b a n p r o b l e m s . W e 

l e e d l o i i A e r s e .1 s\si( in i l l . i t s< < i i i s d e s i g n e d l o m . i k e sue l i l a i l -

i r e s g r o w . A s y o u r m a y o r , I p l e d g e to b e n d e v e r v e f f o r t l o i i a n v 

b r n i f e d e r a l p o l i c y l o o n e o f g i e a t e r f r i e n d s h i p to the- n e e d s o f 

I h e c e n t e r c i t y a n d awav f i o m t h e p i o f l i g a c y a n u r b a n e c o n o m y 

)a.sed o n spt a w l , S U V ' s , a n d s i n g l e - f a m i l y h o u s i n g . 

W h i c h b r i n g s m e b a c k t o d i e ( | u e s i i o n o f a m u l d c e n t e r e d N e w 

Y o r k . N e w Y o r k C i t y is , I l i e l i e v e , po i . s ed t o b e c o m e a n e w k i n d 

o f p o l y c e n t i i c m e t r o p o l i s , w i t h M a n h a t t a n ' s c o n c e n t r a t e d v i l a l i l y 

u n s i i p p e d . I n d e e d . . M a n l i a t u u i is i t s e l f p o l y c e n l r i c : t h e d i s a g g i e -

g a t i o n r e p r e s e n t e d , f o r e x a m p l e , b v t h e easy m o v e m e n t o f t h e 

financial a n d l e g a l . se r r i ces i n d u s t r i e s f r o m d o w i i t o w i i t o m i d -

l o w i i i n r e c e n t yea r s s u g g e s t s d i a l d i e r e is a c e r t a i n f l u i d i t y t o 

p i d K i m i u w i t h i n i l u cm. i h a i ( o n v c n i e n i i n o \ < ' m e n i a n d s t r o n g 

l o c a l c h a r a c t e r c a n s u b s t i t u t e f o r i m m e d i a t e a d j a c e n c y w i t h i n a n 

o w i a l l ( o n l e M o l d e n s i l x . 

R e i i i l b r c i n g N e w Y o r k C i t y ' s " n a t u r a l " j x ) l y c e n t i i c i l y w o u l d i i i u l -

t i p l v o p p o r t u n i t i e s f o r m o r e s e l f - s u f f i c i e n t n e i g h b o t l K x x l s , 

w h i c h I h o p e w i l l hi- t h e l e g a c y o f m y a d m i n i s t r a t i o n . T h e s e 

w o u l d hi' p l a c e s i n w h i c h p e o p l e m i g h t w a l k t o w o r k , t o S C I U K ) 1 . 

t o r e c r e a t i o n , a n d t o c u l t u r e , h e l p i n g t o p i r s l i t h e c i t y i n t h e 

d i r e c t i o n o f g r e a t e r s u s t a i n a b i l i t y . I n so d o i n g , i t w o u l d a d d r e s s 

m a i i v o f t h e issues t h a t i m p e l p e o p l e t o s e e k t h e d e n s i d e s ; u i d 

e c o n o m i e s o f t h e s u b u r b s b y r e g e n e r a t i n g Icx a l c h a r a c t e r 

i l i r o u g h o n t t h e c i t y , r e i n f o r c i n g t h e s i n g u l a r i t y o f e a c h n e i g h -

I X J I I K K X I : t h e .As ian fiavor o f F l u s h i n g o r t h e I - i u n . • \ i n e t i c a n 

a l i i i o s p h e r e o f t h e B r o n x H u b . A n d . i t w o u l d u t i l i z e \ i r t u a l t e c h 

n o l o g i e s i n t h e m a k i n g o f g e n u i n e l y u r b a n p l a c e s . 

S u c h a m o v e w o u l d a l s o p e r m i t a n a c h a n c e b e y o n d " t h e w i n g 

a n d a p r a y e r " s t y l e o f c u r i e n t j i l a n n i n g i n w h i c h g c K x l i n t e n t i o n s 

a r e s i m u l t a n e o u s l y f r u s t r a t e d b y i n i p r e c i . s e p l a n s a n d t h e 

a b s e n c e o f e c o n o m i c d r i v e r s . I a m g r a t i f i e d b v t h e l e i i e w e d 

i n i e i e s i i n p l a n n i n g t h a t t h i s i i n | X ) r t a n l m e e t i n g r e p r e s c i i L s . B y 

j o i n i n g s u b . s i a n t i a l p h v s i c a l p l a n n i n g t o d i i e c l i n v e s t i n e n l a n d 10 

z o n i n g a n d e c o n o m i c i n c e n t i v e s , w e c a n r e c U s t i i b u i e uses t o a 

set o f c e n t e r s o u l s i d e M a n h a t t a n w h e r e l a n d a n d t r a n s i t c o n n t e -

l i o i i s a r e a v a i l a b l e a n d e c o n o m i c a l , p l a c e s l i k e F l u s h i n g . Q u e e n s 

Plaza, d i e B r o n x H u b a n d W a t e r f r o n t , a n d D o w n t o w n B r o o k K i i . 

L e t us c e r t a i n l y t a k e a d v a n t a g e o f t h e b i l l i o n d o l l a r s s p e n t t o 

p r o r i d e J a m a i c a , Q n t e i i s , w i t h a h i g h s p e e d r a i l c o n n e c t i o n t o 

j F K to r e n e w j a i i i a i c a as m o r e d i a n a m e r e w a y s t i i i i o n o n t h e 

t r a d e r o u t e s o f t h e g l o b a l ec o n o m y . 
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I'hiiil Ari iiiir ilfviiliiiii iif fiio/xniil n,-w inmil iisi hiulilnn: Imijirh. I'hr Ihiiiix, I/nsi-ii Skein (iinsbtrg • Mapiussuii 

A c o m p r e h e n s i v e .s trategv w i l l h e l p a s s u r e t h e m i x e c l - n s e c h a i . n 

t e r o f t h e s e p l a c e s b y i n c l u d i n g r e s i d e n t i a l c o n s t r u c t i o n matche-c l 

t o t h e n u m b e r s o f n e w w o i k p l a c e s . a p a t t e r n t h a t has a l r e a d y 

b e g u n d o w n t o w n where - s u b s t a n t i a l o f f i c e s p a c e has b e e n e l i m i 

n a t e d b v c o n v e r s i o n t o r e s i d c - n t i a l u se . .Such a .sense o f c o m p r e 

hensive- loc a l i l v w o u l d b e r e i n f o r c e d b y e n c o u i a g i i i < ^ the- d e v e l 

o p m e n t o l n e w c u l i u r a l , e d i u a t i o n a l , a n d c o m m e r c i a l i n s t i t u 

t i o n s t o e n h a n c e t h e v a r i e t y a n d life- o f t h e s e n e - i g l i h o r h i ) o d c c-n-

l e i s. W i t h t h e C i t y O p e r a , t h e ( i n g g e n l i e i m . t h e W h i t n e y , ; u i d 

t h e M e t a l l s e e k i n g s p a c e at t h e m o m e n t , a s t r o n g v o i c e f o r 

( ) i i i e i - l ) i > i d i i g h s o l i i l i o n s i i i i i s l b e he -ard . 

I t is c r i t i c a l , h o w e v e r , t h a t the.se c e n t e t s b e e n v i s i o n e d as 

a u t o n o m o u s . m d n o t s i m p l y a n c i l l a r y . T h e ke-v is z o n i n g f o r d i f -

f e - r e n c e a n d l o c a l c h a r a c t e r , n o t s i m p l y f o r a se r ies o f n i i n i -

M . m h a t i a n s . A l t h o u g h t h e skysc ra |>e r is a p r e e m i n e i i l s \ i n b o l o f 

2O1I1 c e n t u r y t e c h n o l o g y a n d o f the- c u l l i i i e o f t h e c o q x j r a t i o n , 

o t h e r p a i a d i g m s m u s t n o w e m e r g e . 

.A e o m p i e h e n s i v e l e e x a m i n a t i o n o f t r a n s j i o r t a t i o n is c r u c i a l a n d 

m u s t l ) e , i | ) p i (lac 111 i l t o f a c i l i t a t e m o v e i n e i i t n o t s imp lv i n a n d 

o u t o f M a n l r a i i a n b i n I x u v c c i i the- d e v e l o | ) i i i g c t n i e r s o f l i v e d 

l i fe - . O n r w a n i wavs , in p a r u c n l a i , o f f e r a t r e m e n d o u s o p p o i t i i n i -

t y f o r c i e - a u n g s u c h l i n k s w i th g r e . i l e c o i i o m v . I n a d d i t i o n , the 

c i t y ' s l a r g e a r e a s o f p u b l i c g r e e n s p a c e a n d m u n i c i p a l l y o w n e d 

p r o p e r t y c a n b e u s e d t o b e g i n t o c rebate- .1 t h i r d t n i n s p o r t n e t — 

h n p e d e - s t r i a i i s , l i i k e i s , a n d n o n - a g g r e s s i v e /e i o e i i i i s s i o n s v e h i 

c l e s — t o s u p p l e m e n t t h e stie-c t g r i d a n d t h e subwav . W e m u s t 

r e - m i x t h e t r a f f i c i n the- c i ty l o l espc-ct a more- f a v o r a b l e p o s i t i o n 

f o r h u m a n p o w e r W i t h t h i s in m i n d . 1 h a v e t h e ple-asine- t o d a y 

I I ' o i l e r a t e n - p o i n i p l . i i i l o r 11 , i n s | ) o r I a l i o n i i n | ) r i ) v c i n e i i l s a n d 

y o u m a y expe -c t a d d i t i o n a l m e a s u r e s c o n c e r n i n g o t h e r m a t t e r s 

S O I 111: 

1. C o m p l e t i o n ol the Second Avenue S u b w a y a n d the westward extension 

of the N u m b e r Seven Train. 

2 . The extension ol the N e w Jersey Transit rail line under the East River to 

Q u e e n s P l a z a a n d the creat ion ol an intermodal station there. 

3 . T h e municipal izat ion ol w a t e r transportat ion a n d its extension into a 

dense , l ive -borough network. 

4 . T h e provision ol bikeways on all ar ter ia l roads a n d streets. 

5. A strategy o l greenli l l , removing one lane on every street in the ci 

Irom vehicular use. This public space would be made available lor p e d e | 

trians a n d lor community uses including waste management , tree plan! 

ng, and recreat ion. 

6. The reinstatement ol al l emergency carpooling regulations on a pc 

manent basis. 

7. The i ssuance ol unlimited taxi medallions to new individual owners 1̂  

zero-emissions, non-aggress ive taxicabs. Existing medallion owne 

would be oHered one new zero-emissions medallion lor each curre 

medallion. 

8 . The replacement ol all public vehicles with zero-emissions technolof 

within l ive years . 

9. A local content provision in all purchases ol transportation equipmei f 

a n d technology, requir ing that a minimum ol 5 0 percent ol the value 

the vehicle be a d d e d in N e w York City. 

10. The extension ol the J F K rail line to L a G u a r d i a Airport ar 

Manhat tan . 

T r a n s p o r t a t i o n , o f c o u r s e , is b u t o n e c o m p o n e n t o f o u r in l i~ . 

s t r u c t u r e - . A s w e b u i l d o u r c i t y , 1 u r g e t h a t w e o v e r c o m e - t h e c i v j 

e n g i n e - e r i n g m e n t a l i t y t h a t alw"ays s e e m s t o sugges t t h a t b i g g e r 

b e l t e r .As w e strive- t o hou.se evc i \ ( i i i / e i i dec e n t l y , l e t us also b e 

p i o n e e r i n t h e m a n n f a c t u i e - a n d d e p l o y m e n t o f g r e e n e n e r g l 

d< vic e s o n a l l o f o u r b u i l d i n g s . L e t us g e n e r a t e p o w e r f r o m i l l 

s u n a n d t h e w i n d . L-et u s use l i v i n g mac h i n e s t o c l e a n o n r waste; 

L e t us m a k e c n i r r o o f t o p s g r e e n t o c a p t u r e r a i n w - a t c r a n d i n s i i l a t 

o u r b u i l d i n g s . I.e-t us i m p r o v e a n d e x p a n d o n r g i e a l .system o 

p a r k s . A n d l e t u s d o t h i s a t a scale t h a t a l l o w s e a c h o f ns t o p a i tic 

i p a l e a n d t h a t asks eac h o f us t o l a k e r e s p o n s i b i l i t y f o r ( l i e Ix i l e i 

n i e i i t o f o u r e - n \ i i o n m e n t . 

O n e last a n n o u n c e m e n t . A s I j i l r e a d y o c c u p y g o c w l h o u s i n g , I 

l i a \ c dec i d e d l o i l . i \ ii> o i t e r t h e u s e - o i (.1 ac ie M . i n s i o i i t o m y 

pieclec c-ssor l o r t h e d u r a t i o n o f m y l e t i n . a s s u m i n g he- c a n w o r k 

o u t a w a y o f g e t t i n g h o l d o f i l . " 
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EXHIBITIONS 

BRING LIFE TO 
YOUR BUSINESS 

MOVE YOUR OFFICE TO DUMBO - N Y C S FASTEST GROWING CREATIVE COMMUNITY 

I T T — . * - * - . - ' "•• Vt 

i 

H O M E T O 5 0 NEW O F F I C E T E N A N T S O V E R THE L A S T 1 2 M O N T H S 

G R E A T S P A C E 
Move- in ready o f f i c e s s t a r t i n g at 500 sf 
Fu l ly -wi red ( m u l t i p l e providers ) 
13" ce i l i ngs 
8' w i n d o w s w i t h spec tacular v i e w s 
Shared confe rence rooms 
New l o b b i e s , e leva tors and HVAC 

G R E A T N E I G H B O R H O O D 
24-hour mixed-use c o m m u n i t y 
20 n e w shops , res taurants a n d g a l l e r i e s 
New w a t e r f r o n t pa rk 
One subway s top f r o m M a n h a t t a n 

o n A, C, F, 1 a n d 2 l ines 
A m p l e garage p a r k i n g 

G R E A T S A V I N G S 
Rents s t a r t i n g at S i 9 / s f 

El ig ib le f o r NYC incen t ives t o t a l i n g up t o S i s / s f 
(Resu l t i ng in Sa e f f e c t i v e r en t s ) 

For more i n f o r m a t i o n o n D U M B O , p lease v i s i t 
w w w . d o w n t o w n b r o o k l y n c o n n e c t e d . c o m 

or c a l l t h e B r o o k l y n Chamber of C o m m e r c e 
718.875.1000 x-138 

A proud par t i c ipan t in : D i g i t a l 
Brooklyn Chaniber 

of Commerce 

Ffb 5 - May 5 
WTC: Monument 
An rxhibibon by Thr Skyscmper Musntm 
III \i-.i^y<irk Hislmiail Sodeti 
2 W. 77th. St.. 2l2-fi7V34<kl 

I'himi^ I'fhrtiars 9 
H«nry Urbach ArchHecture Third 
Anniversary Show 
Henry Vrhtiih (irillef) 
^26 W 26lh St.. UHh /hx,,. 
212-627- (m4 

I'ebntary l2-.\pnl 12 
Renewing, Rebuilding, Remembering 
I fin Alen Imtitutr 
30 W. 22nd St.. hth fhoT. 2I2 924-7(J(MI 

I hnntgh Ffbruary 16 
Landscaped: New York. New Jersey, 
Los Angeles 
I'liul /loilgm/9W 
529 W 20 St. 212-4H-9HI(I 

I ilniiiii V / ' ' \linJi In 
James Rossant: New Yoric Live 
III-: 

55*.V/. /«Ani fl/irr. Hnxiklyn. 
71H-7H3-44 3H 

I hrmigh Frlnwny 17 
New Worid Trade Center: 
Design Proposals 
Mnx hriiflrh (iaUny 
•ill W 22mtSt.. 2i2-t>3U>'J<J<) 

I'hnmgli Fehniary 211 
MoMA Builds 
Mtiseuni (>/ Mmlim Ait 
II W: 5? f r / .V.. 2l2 7m^3l 

ITirvugh Frbniary 24 
Glass ol the Avant-Garde Irom the 
Vienna Secession to Bauhaus 
('•ooprr-Heuntt Sationnl Design Mnsnim 
2F. 91 St St.. 212-^49-^400 

ieliruary 2H-Mrn 21 
Life oi the CHy 
Museum of Modem Art 
II W. 53tdSl.. 2I2-70S-943I 

l'lirr>ugh Miltrh 3 
American Folk Art Museum Opening 
Eihibaion 
.Kmeririin Folk Art Mnsrtim 
45 West 53nlSlnrt. (2/2) 595-9531 

Fhiirugh March 5 
RecUiming the High Line 
77ic Miiiiiri/xil All Smuh 
157 .Mndium At-e.. 2l2^i95-2432. 

rxl. 10 

I hnmgh Marrh 5 
Fresh kiHs: LandM to Landscape 
Ihe Muninpal .\tt Stxifti 
457Madisim .\iY.. 212 695-2432. 
ext. 10 

Marth I 3-May H 
Beyond the Box: Mid-Century Modern 
Architecture in Miami and New York 
Fhe MiiiiinlHil Ait Society 
457 Madison Ave.. 212 935-3960 

I'hnntgh Marrh 31 
AIA New York Chapter 2001 Design 
Awards 
Fmpire Stale Huilding I abbs 
350 Fifth Aimiuf, 2T2-6834X)23. ext. 14 

Fhmugh May 21 
ProjecU 74: Ricci Albenda 
Museum of Modrm .\rt 
II W : 5 3,dSl.. 212 70H 9100 

2 : i 



BEST-SELLING BOOKS A R O U N D THE CHAPTER 

Rizzoli Bookstore's Top 10 
/ Modernism Reborn, 

Mklmel \\W> (I 'ni ivTv. /* i /vT. $ 3<l V5) 

Sleven Ehrlich. 
jnsffih (Vim'nntinii flOzziili. ilolh. $6ili. 

' Modernism Reborn. 
Mnliiul Wihh ll'iin'n'.i: .ii.lh. Si's). 
7. Steven Ehrlich, 
/ini-fih (iiiifiiririiiii {Hi'sudi. Im/xr $•)(>}. 

^ Hip Hotels France, 
HniuTt ypnui { Thnmrs i^' llii<t\i'ii. 
Ixi/Hx «!2V.y5). 

6. Hotel Gems CM Italy, 
U'llnt r Siliniii II) hMiinliom, lUah. 

7 New American House 3, 
/ii}ni \ /'iiilinv iWillsdii f . ' i / / i / / / / , /"//xJ. 

V ArchHecture Now, 
ll'mrhni. /lafin. $1'>.<>9). 

'I. New York Guide To Recent 
ArchHecture 2nd ed., 
Susaniiii Sirejmfin ('nuinm c r lludsim. 
fm/Mr. $10). 

UK Hole! Gems Ol France, 
liolnl I'Srhmii II) hiNimliorn. rlolh. 

U r b a n C e n t e r Bex>ks' Top 10 
M iif (),ioli,x 2IHII 

I AIA Guide lo New York City. 
VKIIV;/ Wliili I thol \ViU/-n\hi ll'lirpp 

HniTs /Vf-\.s. /MifMx $15). 

J ArchHecture + Design NYC. 
.Miiriisii lifiiliilili ii I I lir I iuli-i\Uiniiiiig 
ISnuiuw. fxifxr. $14). 

>. Privately Owned Public Spaces, jnold 
Kwfdeti l/ohti W iln Cif Sim\. 
rlolh.$t'195). 

•I. ManhaUan Block By Block, 
Jehu Ihuraiiiif I'liiiimiinr Miifn. /xifm. 
$14.95). 

^ House: American Houses lor the New 
Century, 
( 'jith\ Iji'tg ll« Cif Haul A. liarmirhe 
ll'nnvrv i'ul>lish,r\. /Mi/m. $1995). 

' Family Place: A Hudson River Farm, 
Three Centuries, Five Wars. One Family, 
h-il/i I'hiti/iiViknif;. lUh. $2195). 

7 Preserving the WorW's Great Crtics, 
.\i,llu,iiy M. IniielCMnksoii Poller 
hiMislutx doll,. $40.1 Mh. 

\ Undscape Design: A CuHural & 
Architectural History. 
t.liutbilh Btiiltnr Hogn^ I.Mniiiiu. ilolli. 
$75.(H)). 

" Lower East Side Remembered & 
RevisHed. 
/<7\if .\lrniirl\oliii ll/nin hjisl Side /Vpsv 

7w/»T. $12.'>5). 

III. New York: A Gukie lo Recent 
ArchHecture. 
•Sminiiin Siir/iiuni liJIijiMs. /w/xi . 
$12.()<I,. 

E n v i r o n m e n t a l D e s i g n S o l u t i o n s w i t h W a t e r , W i n d a n d L i g h t 
By Barbara A. Nadel. FAIA 

FROM LAKEFRONT 

PANORAMAS, SWEEPING 

OCEAN VISTAS TO 

NATURAL LANDSCAPES, 

MARVIN WINDOWS AND 

DOORS PROVIDES HOME 

OWNERS WITH DESIGN 

OPTIONS. RELIABLE 

SERVICE AND CUSTOMIZED 

CAPABILITIES 

Marvin's local architectural 

representatives, along 

with technical support 

from Marvin's 

Architectural Division, 

are available to provide 

for technical support, 

project coordination and 

product training to 

architects from concept 

to completion for all 

project needs. 

Whether your design gojis are lo pro-
icci an upMale an collection, with 
stand coasial hurricane winds or sim

ply ici save on energy costs, Marvin Windows 
and I )oots has a cusiomi/ed solution for your 
iiexi lesideniial projcii. 

Willi over 1 I.()()() standard sizes and unliniiied 
custom capabiliiics, Marvin's Made for you' man-
ulailuring process pioduics windows and dimrs 
to meet a wide range ol client retjuiremcnis. 
These include creating unique shapes and si/cs. 
custom casings, special glazing options, or divid
ed litcs. I-or Auihcniic or Simulated Divide<l 
Liies, Marvin can provide standard or custom 
options to meet c\cty architectural style and 
budget. I hc following three case srudies each 
used Marsin's custom capabilities to meet unique 
client criteria. 

P r e s e r v i n g A r t A m i d a n I s l a n d 
S e t t i n g 
Interior living spaces 
will) naiural light 
and panoramic 
waleifroiil views are 
ideal tor enicriain-
ing .uul relaxing. 
When an art dealer 
warned an 80(1 square looi. two story addiiioii 
with .H>() degree lake views for his weekend 
reireac on Candlew<H)d Isle. Connecticut, he 
turned lo New York t^iiy architect jcllrey 
Berman, AIA. principal ol Jeffrey Herman 
•Architect - and to .Marvin Windows and Doors 
lor ihe hig picture solution. The house, located 
in the middle of man-made (!andlewood I ,ike, 
was originally built with Marvin products, and 
both the client and Berman chose Marvin lor 
the addition. 

The design goals were to create a large space lor 
entertaining, protect an an collection and cap
ture the magnificent views overlooking the gar
den and (he lake. Marvin was the only manu
facturer to provide ihc flexibility needed for dif
ferent sizes and sha)>es. including larger assem
blies. The wide expanses of glass maximized 
views, while retaining a smaller, residential scale 
tor a grand window wall, and avoiding a curtain 
wall look. Window trim is painted on the out
side, and provides the only opportunity to add 
color to the building's exterior palelie of natural 
materials. 

" ITie client wanted Marvin Windows and 
Honrs, because they ofVer the best thermal per 
foimance and airtight seals to protect artwork 
from dust and dirt. Humidity and temperature 
control were also considerations in the windy 
lakeftoiii environnieni. We used insulated dou
ble glazed, operable windows with integrated 
screens. On a CCM)I summer night, the clients 
will open a window, enjcjy ihc breeze, and feel 
like they're outside," said Berman. 

B e a c h f r o n t C o n d i t i o n s 
P r o v i d e D e s i g n C h a l l e n g e s 
llurriiane-strengih winds, extreme iem|HTa-
lures, ocean views and natural light were the 
environmental design criteria for a home facing 
the Atlantic Ocean in l.cKuslvillc, on Virginia's 
|-jsiern .Sh<ire. This seaside summer residence -
designed by Don A. Swofford, AIA. principal of 
D.A.SA, in Charlottesville. Virginia - in classic 
(!olonial Williamsburg style, had to withstand 
hurricane winds exceeding I 3S miles per hour. 
The Marvin Magnum Window series was 
specifically chosen to provide the historic house 
appearance and withstand hurricane wind loads. 

" The code calls for lOS mph wind resistance. 

but the owner wanted to design to 13^ mph for 
safety. I he windows in the rooftop lanictn 
could not have hurricane covers, so we designed 
the lantern with a steel Iramc running down lo 
the foundation. .Marvin's Magnum series pro
vided 1-1/2" wide custom detailed iiumtiiis, 
solid thermal panes and authentic divided lilcs. 
Year-round temperature swings at this Atlantic 
beachfront sarv fn>m lOS degrees in summer to 
1(1 degrees below zero in winter. These win
dows provide gocxl R values lo reduce interior 
cooling and healing loads." said .SwofTord. 

"Marvin helped us meet our design goals by 
manufacturing high performance windows to 
reflect the Colonial Williamsburg style, while 
cutting project costs by -ill percent. As the first 
architect in Virginia to use Marvin Windows 
and Doors, I'm confident Marvin can meet cri
teria lor anv job and work with architects and 
owners to meet special design criteria. We 
know we can rely on the quality, perfoniiance 
and aesthetics of their products. 1 he Vlagnum 
series has successfully met unusually high wind 
resistant iec|uiremeius. Most importantly, our 
client is very pleased with the results." .Swofford 
added 

L i g h t - f i l l e d S m a l l S c a l e d A d d i t i o n 
S a v e s E n e r g y C o s t s 
Starting the day in a cozy lighl-filled break
fast nook overlooking the woods is just what 
architect .Michael ('rosbie. an AsscKiate with 
Steven Winter Associates. Inc. in Norwalk, 
('onnecticut, had in mind sshen he designed 
an addition on the north facing side ol his 
l').)8 vintage home. He wanted the new 
windows to match the existing "six over one" 
windows on the rest of the himse. Crosbie 
achieved these aesthetic goals and more, with 
Marvin Windows and Doors. 

Crosbie chose Marvin because ol the high 
cjualiiy they provide, the custom capabilities 
and selection available to meet project needs. 
Specifically, the simulated muntin - the strip 
separating panes of glass in a window sash -
attached to the window gave the appearance 
ol a true muniin. while providing the advan
tage of double paned glass and energy cftT 
cicncy, 

"I wanted the small scaled addition to appear 
like it had always been part of the house, and 
.Marvin worked out all the details just perfect
ly. I hey ganged three windows together in 
one as.sembly for easier installation, but the 
windows look like three separate units. The 
contractor installed the windows in less than 
a day. The product versatility is endless: 
Marvin will do anything you want,' said 
Oosbie. 

Inside, the simple, 
tastefully detailed 
addition c»verlooks 
a naturally land
scaped area, and 
includes built-in 
bench seating 
below the win
dows. "We rarely 
turn the lights on, because there is so much 
natural light entering the space, even with a 
nonhcrri exposure. As a result, we've saved 
on electricity and energy use. Marvin was 
the most economical choice available on the 
market that gave me exactly what I wanted: 
aesthetics, maximum natural light, energy 
ctTiciency. double glazed units and case of 
installation.~ C'rosbie added. 

M A R V I N ' For more information, cal l 1 - 8 8 8 - 5 5 3 - 9 9 8 8 

Made lor you.- w w w . m a r v i n . c o m 

Bciihuru A Sailil. FAIA is f>iin( ipciJ Baihira SaJcl 

.•\tt hilcil, in .\'f« York Cily. sjn-ciall;ing in program-
nun̂ , planning anJ Jesign oj instirulioruif /uii/ilifs Sw 
is 2C101 NaiiOTUil Vice /'rrsidrnl of ihc Amrruun Inslinid-
<>/ .-Irthilrils and/rrcfufnlly Hiitrs uK>ul liesign and irth-
nologv 

C2001 Marv- Window, a-vj Docv All nqhU .ti,ci»od itMegislniM Irodenvin. d Marvin Windo»-, and Do 
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T H E C I T Y C O L L E G E 
O f The City Universi ty O f N e w York 

D I R E C T O R ( A s s i s t a n t / A s s o c i a t e P r o f e s s o r ) 

T h e C i t y C o l l e g e A r c h i t e c t u r a l C e n t e r ( C C A C ) 
Appointment Begins June 1, 2002 

le Schcx)) o l Architecture. Urban Design and Landscape Architecture seeks 
Iqualified professional to serve as Director of the City College Architectural 

nter (CCAC). ResponstMHties include overseeing the operations, development 
' management of projects and staff, prcxuring grants and commissions and 
noting community outreach efforts. The candidate must be a registered architect 
I'or planner with a professional degree in at least one of these disciplines. The 

jmonslration of administrative and grant procurement experience and abilities 
iafed lo the delivery of community based design services are desirable Details 

alary is commensurate with qualifications and experience Send Cvitae. and 
letters of recommendation to: Professor Carnii Bee, Chair. CCAC Search, School 
Architecture. 103 Shepard Hall, The City College, CUNY, 138th St.. & Convent 
3, NY, NY 10031 .AppScation review begins January 2,2002. AA/EECVADA/IRCA 

la 
B o o k m a r k I n c 

B o o k s f o r t h e C o n s t u c t i o n P ro fe s s i ona l 

Have you updated 
your l ibrary lately? 

Large selection o f Codes and A r c h i t e c t u r a l 
References. V i s i t our website f o r discounts 
and great selection. 

8 0 0 . 6 4 2 . 1 2 8 8 

www.bookmarki . com 

Petty Burton Associates 
Professional Liability 

Specialists 

3 5 0 West Passaic Street 

Rochelle Park, NJ 07662 

(201)587-1900 

(201) 587-1120 fax 

An award-winning full service 

insurance brokerage firm. 

Call for more information 
on our Profit Sharing and 
Dividend programs designed 
specifically for Arcfiitects 
and Engineers: 

• Professional Liability 

• Employment Practices 
Liability 

' Workers' Compensation 

• General Liability and 
Properly Insurance 

Ar lene E. Petty. C P C U 

apetty!? pettyburtonassociafes.com 

Linda Burton 
lburton@pettyburionassociates.com 

A / E Choice Brokers 

Distinctive 
Exotic Veneers 

Individually 
Selected 

for 
Premium 
Projects 

C o n t a c t 

M a r i o C a s t e l l i 

8 0 0 - 5 3 5 - 5 3 0 7 

V E N E E R 

P R O D U C T S 

2 \^^ W'jtcrfiury .Xvenuc 
llroiix. NY IIH62 

L a n y a n 
TECHNICAL EXCELLENCE PRACTICAL EXPERIENCE CLIENT RESPONSIVENESS 

I n t e g r a t e d E n g i n e e r i n g a n d E n v i r o n m e n t a l S o l u t i o n s 

u l l d i n g i n N e w Y o r k s h o u l d b e g i n w i t h L a n g a n 
GEOTECHNICAL SITE/CIVIL ENVIRONMENTAL WATERFRONT SURVEV 

g — L a n g a 
Engineerino gineerfng and Envlronmanlal Services, P.C 

N « w York, New York 
(212) B64-7SS8 (BOO) 352-6426 

www.langan.com 

L o s s . P r e v e n t i o n . 

Most professionol liabilitY insurers will try to protect your resources a f t e r 
you hove a cloim. But you con expect a lot more from DPIC. For more 
than 25 yeors, DPIC and its specialist agents hove delivered pmgrams 
that work to stop losses b e f o r e they happen. Expect more and get it. 
Call the DPIC agent below or visit us on the Web at www.dpic.com. 

S i n g e r 

n e l s o n 
c h a r l m e r s 

212.826.9744 
DPIC Companies 
Orion Capital 

(opimi (oipwoton, 0 NYSl+Jfi) (orporaHxi «rth nam ol U 7 bUm 'S 1999 DfK ComwinKn. Iiw 
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COMMITTEE MEETINGS A R O U N D THE CHAPTER 

F E B R U A R Y 

Wednesday 20. 4:00 PM 
lioundlabU 

Wednesday 20. 6:00 PM 
llmllh. lit Floor 

Wednesday 27. 5:00 PM 
I.etii iiiri/; lis Itrookhn 

Thursday 28. 6:00 PM 

( jimmitti'e on Ilu- l:tiviioniiu-nl 

M A R C H 

Monday 4, 6:00 PM 
llouung 
Wednesday 6. 6:00 PM 
lUinkinir 

Thursday 7. 8:30 AM 
l\ofr\iional Prtirlirr 

Friday 8. 8:00 AM 
//a^/f« , hi Floor 

Tuesday 12. 6:00 PM 
lltmking. I si FliHir 

Friday 15. 8:00 AM 
I'Idiitiing rind I rlxin Uisign. Isl I'limi 

Wednesday 20. 6:00 PM 
llmllh. Isl Floor 

Thursday 21, 6:00 PM 
lUiilding ( jmUs. FirsI Floor 

Tuesday 26, 6:00 PM 
Commillrf on llir F.nvironmenl. 
I million lo hf drinminrd 

Thursday 28. 8:30 AM 
l'uiiis/»itliilion and lnfiii\lruiliiir 

Flatiron District 
Workspace Available 

- Southern eiposure, High ceilings. 
- Option to share plotter, copier, 

blueprint machine, la«. library. 
- Ideal tor archHects. publishers 

graphic designers, or engineers. 
Phone: Ted Sheridan 212-254-1175 

E-mail: tsheridan'a ryallporter.com 

.Architeciural License I'repiiralioii 
"The liatiixui Courses" 
for new compuiLT ARH 

ln.s(jlute o f IK>sign and ( ' ( M i s l n i c l i o n 

141 Willouphby Streel 
Bnwklyn. New York 1121)1 

Rlcphonc: 718-85.'>--̂ 66l. C.TI. 17 
www.idcbrooklyn.org 

T O RENT: 
15'-6" X 13'-0" corner space 
w/ North exposure in design 
lirm w/rooftop views. Shared 
conf space, plandesk area. 
Xerox, utilities. DSL available. 
Located in Chelsea. 
212.760.9002 

DOMINGO G O N Z A L E S A S S O C I A T E S 
A R C H I T E C T U R A L LIGHTING D E S I G N 

25 Parii Place. 5" Fl New York. NY 10007 

• Corporate Inlenors • Educational 
• Health Care Facrtilies • Historic Preservation 
• Hospitality • Site Ligtinng 
• Theatrical Design • Transportation 

Please visit us at: 
www.dgalight.com 

Pratt C e n t e r lor Cont inuing 
a n d Professional Studies 
2 9 5 Lafayette Street 
New York. N Y 10012-2722 
212-461-6040 
http://ProStudies.pratt.edu 
Autodesk Authorized Training 
Center A I A / C E S Provider 

W A T E R C O L O R 

R E N D E R I N G S 

11" X 17" (3 -4 days) 

www.inayronrend.com 

212 -633 -1503 

Mayron Renderings 

M A G G I S E D L I S , A I A 

The Sedlis Asher Group 

149 Fifth Avenue, Suite 717 

New York, N Y 10010 

phone: 212-777-5598 

fax: 212-777-0384 

E-mail: Thesagroup3aot.com 

Consultants to architects 

and owners providing 

services related to: 

project management 

contract management 

practice management 

SPEC MIX 

Block from Clayton 

Marble-like appearance • High performance masonry 
Array of natural colors and multi-blends 

Superior durabilit;y • Cost-effective maintenance 
Exceeds requirements of ASTM C-90 

S p e c t r a G l a z e ' I I 
FACTOnvQLAZEOIXNCnETE UASONRV UMTS 

Smooth semi-gloss surface • Versatile applications 
LInlimited colors, scales and patterns 

Excellent fire, stain, and graffiti resistance 
Long-term durability ^^'^ 'o*'̂  maintenance 

Qualifies as sanitary walls 

kik for Clayton's (ost-effe(t'ne solutions for your next projed! 

P.O. Box 3015 
Lakewood, NJ 08701 I -

C L A Y T O N 1 - 8 8 8 - 4 5 2 - 9 3 4 8 
COHCMETE • BLOCK • SIND 

Visi t us on the vueb a t wwvu.claytonco.com 
Clayton Block is a l icensed manufacturer of Spectra-Glaze& II 
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Ornamental Metal 
Rises to the Occasion 

I With the magnificent 

- sler Buiiciing as 

a I. . 

| » aixhitects and < 

of the ChiTsler 

Center lacked no 

inspiration as tliey 

soug-

unifying 

theme and dra-

fcKal point for the new 

complex. Located at 42nd 

Street in Manhattan, the 

stunning new pyramidal 

shaped "Trylons" are a fitting 

accompaniment to their 

impressive surroundings. 

Echoing the famous pinnacle 

of the ChiTsler building 

at street level, these new 

triangular structures 

combine cutting edge 

design, innovative technology 

and intelligent use of 

ornamental metal and glass. 

Enhani Enhance the appeal and 

value of your next project 

by relying on the versatility 

of ornamental metal. No 

other material rises to the 

Speyer Properties • Design Architect: Philip 
AsHKiate Archhett Atiamson Assoc 

rnamental metal 
r n a m e n t a l M e t a l I n s t i t u t e o f N e w Y o r k • 21 I East 43rd S t ree t • N e w York. N Y 10017 • 2 1 2 - 6 9 7 - 5 5 5 4 

DEADLINES 

February 19 
The Triisl for fiililii hind and the rim-
inunit\ oj .Santa Fr. Siir .Mexico iiic spun 
soring an inlent/iliomd design competition 
for the developmen t of a neiv 13-am park, 
plaza, and conneiling unlkways to the 
city's dcnimtoum core. The neir park will lie 
within a 5(t-acTe city-mimed raihiny prop
erly. The com/Miilion ivill a.Ot teams lo pro
vide soliitiims that realize the potential of 
urban barklands to strengthen aiui inte
grate trie community and contribute to ihe 
social life and divirse interactions of the 
city. Interested parties should xnsit 
u'ww.milyardpaHi.org. or email Hill 
l.iskamm. competition adviser, at 
mill J J ska m m &railyctrd]iark. org. 

March 1 
lhe .Architecture, Manning and Design 
I'rogram of the Xew York State Council on 
the .Arts is pleaseil to announce the avail-
tibilily of pnyject grants for anhitects. 
designeis. and scholars througli ili 
Independent Prefects category. Grants of 
up to SIO,000 unll lie avaiUihlefoi niihi-
lecLs. planum, designers, and schoUiis lo 
realty specific pro/eels that advance the 
field and ivntribiite to the public's under-
•.landing of Ihe designed environment. For 
/illIher information alioiil this funding 
opfxniunity for Ihe design and planning 
fields, visit wun'.nysca.otg. 
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Winning eriln. 'AmevC^n Esprrsso, 
ISiilIn Rngrxs l(<i\kell 

m ^ • 

HiinorabU Mmtion. 

-The Big Afiple Can." 

//(/•..\ I (inslriK tiini and 

ThanhAHser cir Eiterson 

lifsl Vsr oj Ijihfh. 

'Sji-iftf Away llungri. ' 

I hnrnliin I'oinastlli Eriginerrs 

C>4/VSTRUCTI0N 
i l iv«' l i i i n ( l r < - ( l p c o p U -

c r o w d e d l l i c \ < i sit i l 

.S l iowTooi i i o n ( l i e I l l l i l l o o i 

<il l l i c N t w V o i k l)<-si}f|i 

(;< i i ( t ' r o n N o v f i i i l K T 8 l o 

I f i i r u w h o w o u l d l ) c U i c 

| i i i i ) i s" l axoi i l l .11 i l i c N'iiiili 

. \ n n u a l N e w ^ o l k C i i y 

r ^ A S T R L I C n i O N ® 

( " . o m [ ) e l i l i o n . J u r o r s d e c l a r e d 

" A m e r i c a n E-sprcsso," by 

Butler Rogers Baskett ArchHects, 

i l i c w i n n i n g e n i r v . T l i e i r 12-

l ( M > i - w i d e , 8 - r (M>l- la l l .Amer i c a n 

c-agle wa.s r o n s i n i r t e d o i i l o f 

.").(MIII | | | \ e s | ) i « SM) cans . T l i i r i y 

de . s ign leain .s e n i e r e d t h e 

< ( » i n | ) e t i l i o n , a n d t h e i r c a n -

- s i r i u t u r e s w e r e o n dis | ) lay 

t h r o u g h N o v e n i l ) e r 2 1 at t h e 

N e w Y o r k D e s i g n C e n t e r . T l u -

s i n u t u r e s u s e d l()2.3. 'MI f o o d 

i l e i n s i n i h e i i ( o i i s l i l u l i o n , .ill 

o l wli i( I l w i l l Ix- d o i K i n (1 l o 

l -ood F o r S u r \ i \ a l . t h e N e w 

Y o r k C i t v K C M K I h a n k , t o d i v 

l i i h u l e l o o v e r 1,()()() r i n e i -

g e n o f e e d i n g p r o g r a m s lo< a l -

e d i h i d i i g h o u i t h e l i v e I X H -

o u g h s . V i s i t o r s w e r e i n v i t e d l o 

b r i n g cims o l l o o d l o d o n a l e 

l o i h e f o o d b a n k w h e n l h e \ 

l o u r e d i h e e x h i b i l . 

T h e J u r y W A S l e d b y v e i e i a n 

j u r o r , .u l o i . a i u i di i t ( i m . 

Stanley Tucci a l o n g w i l l i Iiilnim 

Ih siipi e d i t o r - i i K h i e l Cindy 

Allen, f o r m e r Althilirliiml 

Uitcitl | ) u l ) l i s i u i Elaine 

Shusterman, i n i c i i o i d t sii>iu i 

Stephanie Stokes, . I K l i iK i I 

Hugh Hardy, FAIA, a n d 

2 ( H ) 1 A I A N e w Y o r k C h a p i e i 

| ) i< si(l( 111 Margaret Helfand, 

F A I A . 

( ) l l i e i p r i z e s w e n i l o i h e 

" .Sa rd ine . S u b m a r i n e . 2 0 0 1 . " 

!) \ Polshek Partnership, I >.LM-( I 

o n lh»- l i e a l i r s " " Y e l l o w 

S u b m a r i n e , " l o r s i r i u l u r a l 

i n l e g r i i v . Best Cse o l I . ; I I M 1 S 

w e n t to ".Swi |K' .\w-av I l u n ^ r r . " 

I )\ Thornton-Tomasetti i i i i; i 

MI < I l o r a Nil u< l u i < - i n i l i<-

s l i . q x - o l a N e w Y o r k C i i y 

M e t r o c a r d . . \ p r i z e c a l l e d b r s i 

M e a l w e n t l o W l o . l ^ l l o N i w 

\ o i k! " 1)\ Fox & Fowie, l o r a 

p o | ) - u p tcn is te r a n d toas t . " I 

wish there- wc-ic- t h i r l v a w . i i d s 

t o h e c o n l e i K - d , " s a i d 

( i h a p t e r t x e e u t i v e D i r e c t o r 

Rick Bell , F A I A , w h o b i o i i i - l i i 

h i s f a m i l y t o t h e evc-nt . 

In Search of Albert Bard 
A s p a r t o f a s e r i e s o f p u b l i c 

p i o g r a i n s o n N e w Y o r k 

p i c - s e r v a t i o n p i o n e c - i s . ihc-

\ ' ( ' w \ ' ( i i k 1*1 I ' M ! \ . n i l 111 

\ i ( hi\c- l*rc)jec l is u n d e r t a k 

i n g r e s e a r c h o n Alber t Sprague 

B a r d ( I « ( ) ( ) - 1 9 < ) 3 ) tJte c i v i c 

ai l i v i s l r e s p o n s i b l e f o r t h e 

l a n d m a r k B ; u c l A c t o f 19.')(i. 

I 111 . \ i ( lii\<- seeks l o m a k e 

c o n i a c t w i t h f o r m e r c o l 

ic-agues a n d iLssociates o f M r . 

B a r d , as w e l l ;LS a i u c m c - w h o 

l<-eis i l i ( - \ l i . i N c i i i l o r u i a i i o i i o r 

r e c o l l e c t i o n s w o r t h s h a i i n g . 

I'Ic-ase ( o n i a c I K i i t h I l u i w i l z 

at r u d i e 2 1 5 ® a o l . c o m o r 2 1 2 -

HI) l -4<)93. 

Second Annual 
Gil Oberfield hiemorial 
Lecture on The Temple 
of Dendur 
< ) i i I l u i i s ( l . i \ . \ l a i ( I l 7 . t h e 

I n t e r i o r s C o i m n i t t c - e a n d tlic-

( u l t u r a l , - \ l f a i i s C o i n m i l t c - c -

will j ) r e s e n t a l e c t u r e a n d d i s -

c iis-sion o n the- M c - i i o p o l i t a n 

Muse u m o l A r t s ' T e m p l e o f 

D e n d u r . Thomas Hoving, l o i 

m e i d i re c t o r o f t h e 

\ l e l i ( ) l ) o l i l . i i i M u s e u m o l . \ r l . 

Ar thur Rosenblatt, F A I A , l o i -

m e r v i c c - d i i c c t o r a n d \ i c e -

| > i e s i ( l e i i l o l i l i e M e i r o p o l i l a i i 

M i i s e n m o l . \ i l . a n d K a t e 

Ottavino, Associate A I A , < )l 

O t t a x h i o C o i - | K ) r a t i o n w i l l d i s -

cu.ss the 2") a i m i v e i s ; u y o l t h e 

M e l i o p o l i l a n .Muse u m o f 

. \ r l " s T e m j ) l e o f l)< i i d u i . . m d 

i l u u . i \ d i a l i i i s i a l l . i l i o i i o l i l i e 

l e m p l e r e s h . i p c - d . \ m e r i c , m 

m u s « - i i i n e x h i b i t s . T h e e \ i n i . 

w o r t h 1..") . \ T \ CF..S L e a r n i n g 

I n i l s , w i l l I K - s | ) o n s o i ( d i ) \ 

Steele a.se a n d w i l l l a k e |>lace 

.11 f i : 0 0 p . m . at t l x - Sie( h ,is< 

S h o w T o o m . l C o l u m b u s 

C i r c l e . F o r m o r e i n f o r m a t i o n 

o r t o R S \ T . c a l l 2 l 2 - 6 « : i - < M ) 2 : i . 

e x t . 2 1 . T i c k e t s a r e $'M). o r 

S 2 3 t o i A I A i i u i i i l ) ( - i s . S i - . i i i 

is l i m i t e d . b u t p i c " - | ) a y i n e n l 

i i i s i i i c s a | ) l a c c . .Send a d i c e 

i . > A I A \ ( - w N b r k ( - h . i p l e i . 2 

I e ' \ i n i ; l ( ) i i .\ve i u u . \ t \\ \in 

N Y I (K) 16. 

Call for Recommendatior 
AIA College of Fellows 
A d x a n e e-me-nt t o t h e A I A 

C o l l e g e o f Fc-l lows is gi^antec 

f o r .signilie a n t a c h i c - v e m e n l 

I l - | ) i ( M I \ - a i i o n . c '(luca-| 

l i o n , l i t e r a t u r e a n d se i \ i ( e 

o r d e r t o I H ' c o n s i d e r e d f o r f | 

lc>vvsbi|). a n a i c h i l e - c t n i i i s t 

h a v e l x " e n a m e m l x - r o f t h e 

,-\L\ i n g o o d s t a n d i n g l o r at 

least t e n yea r s . The - C h a p t e r ] 

F e l l o w s ( . o i i i i i i i l l e i - is no\s 

a c c e p t i n g r e c e m i i n e n c l a t i o n s 

f o r Fe l l o w s h i p . .Mi i n l ) i i s \ v h | 

;u"e t h e n n o i n i n a t e - d f o r 

F i i l i ) w s l i i | ) w i l l s u b m i t p o r l f e 

l i i ) s I I I i l i ( - X . i i i o n . i l A l . \ 

F e l l o w s j u r y f o r c emside-ra-

t i o n . 

I f v o n w o u l d like- l o | ) r o | K ) s e 

; m v e l i g ib l e - m e m l x - i . i n c l u d 

i n g y o u r s e l f , f o r T e l l o w s h i p , 

p l ea se s e n d a l e t t e r o f r e c o n j 

i i u - n d a l i o n a l o n g w i t h . i 

l e s i i m e t o : C h a i r . Fe l lows 

C o i n i n i t t e - e . / U A Nc-w ^ b i k 

C h . i p i e r . 2IM) T c - x i n g i o n 

A M I I I K - S i i i u - ( ) ( H » . New ^ o r k , 

N Y I O O K ) ( b v m a i l ) . U) 212-

6«.»(i-.^)()22 ( b y f a x ) , o r te) 

s u g g s @ a i a n y . o r g ( b y e m a i l ) . 

R e c o m m e - u d a i i o u s i i i i i s i I K -

rec e i v e d b v ' T l m i sday. 

F e b r u a r y 2 8 . F o r l i i r t h e r 

i n f o r m a t i o n plc-a.s(- c a l l 

D e p u t y D i n ( l o i S i i | ) l ie- i i 

Suggs . 212 -< i8 :^M)23 . c-xi. 19. 

o r v i s i t the- . \ T \ |>oi t a l a l 

w w w . a i a . o i g . 

•2i\ 



lugural Unveils 
sw York New Visions 
commendations 
<- \ l \ \ ( u \ ( > i k ( l i i t p l t i 

Sled ( h e 2 0 0 2 I i i ; u i i , n i r a l 

( I t h e | ) i ( s< - i i l a l i i )n o l t h e 

^•<)l k N e w V i s i o n s rec-

i i iu i H l a i i o i i N <»n I i u s ( l . i \ . 

r e m l x T 11 i n i l u - m a i n 

| ( l i i i H i u n i , M e l I . i l c I l o n u ' 

l i c e . Margare t Helfand, F A I A , 

ssed t h e P r e s i d e n t ' s g a v e l 

Leevi Ki i l , A I A , u h o i i i l i o -

<(•(! I h e '_»<I02 l i o . i i d ..1 

H I i n l ^ D c s i u l l A w . t l l l s 

iiiiiili(-< ( h a i l Christopher 

Loa, A I A , | ) i e s e m < (i , i n 

view o t I I K ' 'JOdI I ) i M U M 

v a i d s .111(1 i n i K x I i u c d n e x t 

| a i \ ( I n i i i n i i l r c c i i . i i i . Peter 

Hngarten, A I A . I l u M . M k k 

fie, A I A , a iMK H i n t e d t h e 

0 1 s( h o l a i s h i p w i n i u - r s. 

^(1 r e | ) i f s e n i a i i v e s o f N e w 

Y o r k N e w V i s i o n s p r e s e n t e d 

i l u - g r o u p ' s r e c o i n m e n d a -

l i o n s f o r t h e r e b u i l d i n g o f 

1 ' )\M I M . m i l , I I I . I l l 

I l e l f a n d r e \ i e w e d t h e h i g h 

l i g h t s o f a bus \ ' y e a r w h i c h 

i i u h i d e d o r g a n i z i n g .Augus t 

i i i . u o i a l f o r u i i r s , p l a n n i n g 

l l i c " 1 = 5 " c o n f e r e n c e , h i r i n g 

1 \ c . D i n ( I. I I Rick Bell, 

F A I A , a n d o f c o u r s e , l l i e 

i n c r e d i b l e f l u r r v o f a c t i \ i t \ 

s i n c e . S e p i e m l ) e r 1 1 . S h e s j i i d 

s h e was h e a r t e n e d b y d i e 

p o l i t i c a l ] \ i s i b i l i t v t h e Al.\ h a d 

I x - e n a b l e l o at h i e v e . P u b l i c 

o f l i c i i i l s a r e c o i n i n g t o u s f o r 

a n s w e r s . I n f a c l . t l i e y a r e 

c o m i n g l o u s f o r q u e s t i o n s . " 

s h e s a i t l . e n c o u r a g i n g h e r 

succes.sor t o r e s p o n d l o d i e 

c h a l l e n g e s o f d i e years 

a h e a d , t o r a i s e t h e l e v e l o f 

i i s p i r a l i o i i i n t h e d e s i g n c o i i i -

i n i i i i i l v a n d i h c p u b l i c a n d 

t o s t r e n g t h e n t h e c u l t u r e o f 

a r c h i t e c t s . K i i l a c c e p t e d t h e 

c h a l l e n g e , a n d s t r e s sed t h a i a 

g rea t d e a l o f h i s w o r k w i l l b e 

a b o u t s< 'e ing t h e O u t e r f o r 

A r c h i l e c l u r e t h r o u g h t o i t s 

f u l i i l l i i i e i i t . " M y g o a l s a r e n o t 

r a d i c a l l y d i f T e r e n l . I a m 

e n i p h a - s i z i n g c o n t i n u i t y , " h e 

sa id . 

Alter r e m a r k a b l e p r e s e n t a -

l i o i i s b v B r u n n e r G r a n t 

r e c i p i e n t A n i b a s . s ; u l o i R i c h a r d 

Nelson S w e l l , F A I A d o i h i s 

I x M i k , Desi^i l)if)lomarf: Ihiblic 

Polioi and the l^actice of 

\ri III It'll tin; a c o i n p a i a l i \ f 

s indv o f p o l i c v i n t h e I S a n d 

D c n i i i . i i k a n d Nathanie l K a h n 

(a f o r i n e i B r u n n e r r e c i p i e n t 

w h o is m a k i n g a l i l i i i . 

" K i i l i i i . " a l n m i l o o k i n g I d r h i s 

f a t h e r , I . o u i s I . K ^ i h n ) , i t 

c a m e t i m e f o r t h e l o n g - a w a i t 

e d r e p o r t o f d i e N e w Y o r k 

N e w V i s i o n s c o m m i t t e e . 

M a r k S i rauss , A I A , A l C P , w h o 

h a d c o o r d i n a t e d t h e p l a n 

n i n g t e a m s , s u m m e d u p t h e 

r e c o m m e n d a t i o n s : " M o r e 

w i l l c o m e , ; m d e a c h w i l l n e e d 

t o l ) e s e e n i h r o u g h , " h e s a i d . 

T h e s e v e n p o i n t s o f r e c o m 

m e n d a t i o n r e a d : 

1. Honor Ihe P lace 

2. Improve Connec tednes s 

3. Support Diverse U s e s 

4 . E n c o u r a g e B a l a n c e d G r o w t h 

5. Leverage C u H u r a l Resources 

6. Improve Environmenta l 

Qual i ty 

7. R e a c h O u t . 

MM> r*f«i M M V M M * M r i nw C M M « M 

Comparative S c a l e Connections at World Trade Conter SIto 

Plano»»!• mmnatlOKtm (tn M tndrfk-l MO. Ihc pUrs o( 7 c«t». p M n r. Nrw Ycrt C«y. ai « 

nw Nm WxM hior dn>cn ttmM naht < a pal s( t x c4y. n w t n t n i « n n i i» nxramlne .»**«Tfooih 
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Achieving the G o a l 
5 3 4 L a G u a r d i a Place 

C a m p a i g n Update 
New Pledges: In Ihe past month, we 
have secured an additional 
$111,600 in pledges and contribu 
lions to the capital campaign to ren 
ovate and outlit the Center for 
Architecture. A s ol January 24. we 
have received $2 ,974 ,8882 in 
pledges towards the tola! $ 6 million 
goal! Many thanks to the following 
individuals and firms for tfieir sup 
port and continued efforts to help 
build alliances in the design, con 
struction and real estate communi 

$55,000 from David ScheHf 
and Jeannie Bochetle on behalf 
of Steeicase, Inc 

$25,000 from Robert Derector 
on behalf of Robert Derector 
Associates 

$15,000 from Robert Larsen 
and Joseph Shein on behalf of 
Larsen Sliein Ginsberg + 
Magnusson Architects lor a 
total contribution ol $30,000 

$10,000 from Vincent 
DeSimorte on behalf of 
DeSimone Consulting 
Ertgineers 

$5 ,000 from Robert Selsam on 
behalf of Boston Properties 

Design and Construction Update: 
We are breaking ground this sum
med! With the $ 5 0 0 , 0 0 0 in capital 
furnling received from tfie City of 
New York for fiscal year 2001-
2 0 0 2 , the first ptiase of construc
tion on 5 3 4 LaGuardia Place will 
begin in early Summer Final con
struction has been pushed back a 
few months to early Fall due to the 
weakened fundraising climate and 
economy Included in this first pfiase 
of construction is the installation of a 
geothermal H V A C system n one ol 
only a dozen in New York City! 

Programs: On January 22nd, 
Steelcase, Inc. hosted a reception 
to celebrate tf>e posting of the New 
York New Visions working draft 
report, the product of a tfwee-
month collaborative effort of tfie 
New Yorl< New Visions Coalition. 
Just about 2 0 0 people came out to 
celebrate this unprecedented col
laboration among design proles-
sionals. Tfie gatfiering also marked 
the closing o! the display in 
Steelcaseis ground-floor lobby ol 
tlie exhibition ol the design draw
ings for tfie Center for Architecture 
by Andrew Berman Architect This 
exhibit is now moving to tfie bbby ol 
tfie Empire State Building with tfie 
2 0 0 1 winners of the AIA New York 
Chapter Design Awards. 

In Passing 
John Russell C o b u r n , A I A , iin 

art l i i t ( ' ( I . c i i g i n r t T a n d '2<S-

) e a r r e s i d e n t o f N e w Y o r k 

C i l v , d i e d s i i r r o u i i d f d b v h i s 

wHv Vhcrcfn- a n d s o n s 

B n i i d a n a n d ( I n is o n \ l a \ I . 

2 0 0 1 . at d i e a g e o f 6 3 . T h e 

can.se w'as c o m p l i c a t i o n s 

r e s u l t i n g I r o m a n m l t i | ) l e 

m y e l o m a . 

B o r n i n V V a i e r b m \ 

C o n n e c l i c n l , o n D e c e m b e r 

10, 19:^5. C o b n r n WAS t h e s o n 

o f E l m e r R o s w e l l C o b n r n . 

a lso a n a r c h i t e c t . M e r e c e i v e d 

a b a c l i e l o r ' s t i e g r c e i n 

M e c h a n i c a l E n g i n e e r i n g f r o m 

t h e U n i v e r s i t y o f C x ) n n e c i i c n i , 

a n d a b a c h e l o i 's d e g r e e i n 

A r c l i i i e c l n r e f r o m M i l . I I c 

was a n o f l i ( e r i n t h e U . S . 

N a \ y , B u r e a u o f S h i p s , w l u i c 

h e s e r v e t l AS a n e n g i n e e r at 

t h e B i o o k l y i i N a v y Y a r d . 

H e wa.s a p a s s i o n a t e b u i l d e r 

i n v o l v e d i n i l i c c o n s t r n c t i o n 

o f m a n y i n s t i l i i l i o n a l ] ) r o j e c t s . 

H i s e x p e r u s e was i n d i e s i t e 

c t m s t r n c U o n a n d m a n a g e 

m e n t o f c o m p l e x b u i l d i n g s . 

. ' \ m o n g h i s g r e a t e s t c h a l 

l e n g e s , a n d t h e p r o j e c t s h e 

m o s t e n j o y e d b u i l d i n g w e r e 

t h e J a c o b JaviLs C o n v e n t i o n 

C e n t e r , w h i c h h e o v e r s a w as a 

.st-nior a.s.s<^ciate a t P e i C o b b 

F r e e d & Pa r ine i " s , a n d B o s t o n 

C i t y H a l l , t h e B o s t o n F i v e 

( ^ n t s S a v i n g s B a n k , a n d 

W o o d h u l l H o s p i t a l , w h i c h h e 

o v e r s a w as a n a s soc i a t e a t 

K ; i l l i i u u n i , M c K i n n e l l a n d 

W o o d . . X d d i l i o n a l l y h e 

w o r k e d as a c o n s t r n c t i o n 

m a n a g e r f o r t h e F e t l e r a l 

O f l i c e B n i l d i n g o n R e e d 

S t r e e t a n d d i e n e w F e d e r a l 

C o u r t h o u s e i n B r o o k l y n 

H e i g h t s . 

J o h n was a g r e a t f r i t - n d a n d 

m e n t o r t o n u m y y o u n g a r c h i 

tects a n d b u i l d e r s i n N e w 

^ ' o r k a n d B o s t o n . W i t h i h t i i i 

h e ' • i h i r c d h i s cue v( l o p e d i c 

t e c h n i c a l k n o w l e d g e a n d l o w 

o f c o n s t r u c t i o n w i t h w a r m t h , 

h u m o r , a n d a i \ r i n k l f i n h i s 

t \ c . I k- is sill \ i \ ( <l I n liis u i l | 

t w o S (ms , a n d t w o b n n h e i s . 

m e m o r i a l s e r r i c e was h e l d 

. \ l a \ .') at Sa in t B o n i f a c e 

( I h n r c h i n B i o o k l v n . 

Career Moves 
' James Garr i son , A I A , 

a n n o u i K c s l lu- ( i n i l i m i i u i o n i 

of h i s p r a c t i c e as ( Ja r r i s<m 

. \ r c h i t e c t s a n d is p l e a s e d t o 

w e l c o m e M a r k Gordon, A I A t<| 

t h e h r m . 

u ( i e n s l e r A i < h i t e c t i i i e . 

D e s i g n , a n d P l a n n i n g 

. i n n o i i i H cs i h a i Jeffrey Brite 

h a s l ) e e n n a m e d d i r e c t o r o f | 

p n K h u I d e \ ( l o | ) m i i i l 

T C l u c k m a n M a \ - n e r 

.-Vi c h i t e c i s a n n o u n c e s tha t 

Martin Marciano, Elizabeth 

Rexrode, A I A , Dana Tang, aiK 

R o b e H White, A I A . I i , i \< Ix < n 

n a m e d ;Lss<»ciales o f t h e l i n n J 

K e n Levenson, A I A , is pleiis*-

l o . l u u o i m i <• l l i e toMiKiiion o | 

K e n L e v e n s o n A r c h i t e c t , 

l o c a t e d a t 17(") ( i r a n d Street , 

212-96 .3-0422 . 

• P o l s h e k P a r t n e r s h i p 

A i c h i t e c Ls a n n o u n c e s t h e 

apjKjintments of Tomas 

Rossant, A I A , a n d James Sinks,' 

A I A , , i s s c n i o i , iss<)ciates, 

Patrick Golden , A I A , V. Guy 

Maxwell , A I A , Mark J . Thaler, 

A I A , a n d Thomas Wong, A I A iisg 

a v s ( . ( l a u -., .111(1 James Sawyer, 

A I A , as tlirector o f ope ra t i ons . ] 

• Robert Siegel , A I A , 

a n n o u i u c s i h c c s i a h l i s h i n e n t 

of R o l x - r t .Siegel . - \ i ch i tec ts , a 

n e w f i r m i h - d i i a i e d to i n n o r a J 

l i o n a n d i r a f t i n t h e d e s i g n o f 

j i i i b l i c a n d i n s i i i u i i o n a l b u i l d 

i n g s . S i e g e l was a f o u n d i n g 

p a r m e r of C i a r r i s o n Siegel 

A r c h i t e c t s , e s t a b l i s l i e d i n \W\\ 

a n d d i s s o l v e d i n 2 ' H l l . H i e 

firm is U x a t e d at l (M) l .-\venuf1 

o f t h e . \ m e r i c a s , 2 1 t h M o o r . 

212-921- .3600 . 

Alec Zabal lero li . is been 

iiame<l d e s i g n d i r e c t o r o f T h e 

l ' l i i l l i | ) s ( . r o u p R e t a i l S l i i d i o . 
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E N D P A P E R : I N T R O D U C I N G L E E V I K i l l 

O n December 11, Margaret Helfand, FAIA, passed the president's gavel to 

Leevi Kil l , A IA. who took over as 2 0 0 2 President of the A IA New York 

Chapter . Born in Kard ia , Estonia, Leevi relocated to Sweden with his family 

during World War II and eventually moved to New York City, where he attended both high 

school and college. He graduated wHh honors from Pratt Institute in 1963 , where he earned 

the school's Medal for Excellence in Architecture. Although Leevi's early work as an archi 

tect focused on international projects, he felt the need to connect with the city where he 

lived and practiced and later became active in the local architectural community. He has 

served as vice chairman of the A I A Large Firm Roundtable, board member of the New York 

Building Congress and is active on its Architects Leadership Council. He also chaired the 

A IA New York Chapter 's Strategic Planning Committee. Following the tragic events of 

September 11, Kill coordinated the short-term response team to provide assistance to the 

city's recovery and rebuilding efforts. 

Kiil brings a long history of collaboration to his role as president. Ear ly on, he saw that 

research and development projects require a great deal of collaboration and interaction 

across many disciplines, from local architects to business people to engineers. 

"Architecture is partly about designing successful collaborations," Kii l said. In 1993, he 

helped create the Global Design All iance, an incorporated group of "best- in-class" design 

and consulting firms whose members serve clients in extended regions with expanded ser 

vices that would be impossible to offer as individual firms. 

As chief executive officer and chairman of HLW, Kiil has helped to develop the firm's 

unique pre- and post-development approach to building. "We like to start to work with 

clients before there even is a project. We see architects as the foundation for planning and 

greater vision," he said. "We provide leadership for all phases of the design process and 

remain proactive throughout the project delivery and beyond." 

"My career has been based on a vision of architects sharing ideas with one another to 

take a leadership role," Kii l said. "The profession has been criticized for giving up leadership 

and responsibility for clients on projects. We need to learn how to use the talents of every

one." It is a vision he hopes to bring to the chapter as well as to the profession.—T. 7*. 
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Lecture: New Yorli Visions, 
Marilyn Jordan Taylor 

I'ail I I I the "I'ltiaii liiU'i vt'iilions" 
s»-iics at the (lily C>)ll«-go ol ilic Cjty 
Univtrsity of New Voi l̂ . li:."Vl p.m.. in 

ili< <;i< ai Flail. Slu-pard llali. 
(^)iivt iil .\v«-. al KWlli S I . For iiioiv 

iiitoimatioM. <all 2P2-4>r>l»-7l i«. 

Lecture: Bill Zahner-Digital Delinition 
,S|M>iis<>ifcl h\ ilu- .\r( hilecniral 
Lcafjiu-. (i:30 p.m. Lighlluiiisc 

Inienialional I I I E . .VJili Si. For 
more inrormaiion. call 212-75:1-

1722. $10 (froo lor League 
iiicml)t-isi. 

.Mimd.n 
Book signing: Twin Towers Rememtiered 
PhoiogT-aplier ("-imilo Jos*' \'«Tgara 

signs IxMik-s. 0:30 p.m., L'rl);ui ( x - i i i c r 
Books, 4.57 Madison Aveiuic. For 

more inlormaiioii rail 2 12-'.I:<.T-:W60. 
$5 (MAS mfml>ers. Free). 

Lecture: FieU Operations 'LIFESCAPE ' 
design lor Fresh Kills l.andfill 

\ViiJi james Comer ami Mark 
Rohhiiis . Sponsort'tl by llif 

Mmiicipal . \r i Soci<-iv uiili ihc \cvv 
\'ork (aty l)ep;u imcnLs of (aiy 

Pl.imiiiin. ( l i i l i i i K i l /Mfairs. Parks & 
Rfc u -a i io i i . aiui S;mi(aUoii. l i p.m. 

I lie- l i lu i i (Vnu-r. 457 Madison Ave. 
Rcx-rvaiitms rc<|uiied. 

. .ill 2l2-9;V5-:WttO. Free. 

Thuisdin 
Symposium: The Poiitics ol Public Space 

Neil Smitli. Sliaion Ziikiii. and others 
will explore Uie < hanging meaning of 

public s|)ace. .S(K>nsored bv lh«' 
_ C I N> laciillv developmeni luiid. 
'kifHiiinued .March 1. .5:30-8:30 p.m.. 

T I K - Ciiv I'niversiry of New York. Fifih 
Avfime and 34lh .Si. For mon- inlor-

.mation. call 212-817-8215. Free. 

Lecture: Peter Testa-
Rethinking Systems 

.Sponsorerl bv the .AM liilei luial 
League. 6:.30 p.m. l.ighdioiise 
l u u i nalional 111 F.. .59ili Si. 

Fni more iiiformaiioii. call 
212-7:);V1722. $10 (free for 

League members). 

Lecture: Recent Works and Projects, 
Michael Van Vatkenixirgh 

Part of the "L'lljaii liitei veiiiions" 
series. S|X)iisore<l liv the Citv College 

of the Ciiy L'niversity of New Nnik. 
I)::̂ 0 p.m.. (;ieal Hall, .Sliepard tl.ill. 
Convent ,\ve. at l.'Wth St. For more 

information, call 212ri.5i»-7118 

M A R C H 

Symposium: The Politics ol Public Space 
Neil Smith, .Sharon Ziikin and others 
will e\|)loie tin- cliiuiging meaning ol 

public ^ t c e . Spoiisori-d bv ihe 
CUNYlaciiltv development hind. 

EU j,nns FebniaiA 28. 5:.3(W:3() p.m.. 
I l ic < I iH\( isiiv ol New Yoik. For 
more inlormaiioii. ( all 212-817-8215. 

Free. 

Lecture: Hiroshima, The Atomic Bomb 
and Kenzo Tange's Peace Memorial 

By Carola llein. Part of the "Out of 
Crounrl Zero: Case .Studies in Urlian 

Reiiiveiitioir lecture series. 
Spm.sored bv' the Temple Hoviie 

Biiell (x-nler (r.'M) p.m.. Wood 
.-\uditorium. .Verv Hall. Columbia 
I'nivei siiv. For more inlormaiioii. 

ciUl 212-8.54-8 ir>,->. 

Lecture: Buildings and Projects. 
Stanley SaHovntx 

Pari ol the "t'lbaii InlerveriUons" 
series. sponv>ied by the Catv College 

of du- City L'liivcTsity of New Y<)rk. 
<):30 p.m.. in the C.reat Hall, .Shefiaid 

Hall. Ouiveni .Ave. at 138th St. For 
more inlormaiioii. < all 212-(>.5I>-7118. 

Lecture: The Metropolitan Museum 
ol Art's Temple ol Dendur. 

H i e Secontl Annual Ciil Olx'rfield 
Memorial Le cture. Widi Tliomas 
Hoviiig. .\riluir Rosenblatt, and 

Kate Ottavino.Organized bv-
Hie liiieriors Ccimmiiiee anrl 

The (^iiliiiral .\ffairs Cx)mmilU'e. 
S|K)nsored bv .Sleelcase. 

l> p.m. Sleek as«- ShowTCMiin. 
I Columbus Circle, l imited sealing; 

pre-payinent will insure a place. 
SenrI ( heck to A L \ New York 

t^hapier. 2tHI Ix-xington .Avt-nue. 
NewYbrk. NYlOl l lb 

R.S\T 212-683^)023. ext. 21. 

$30 ($25 AIA members). 
1.5 A l . \ ( F,S Ix iirniiig t'nils. 

Lecture: Emerging Voices-Beige 
Design and Parallel Design Partnership 

With I'hom F'aulders. of tieige 
Design, of .S;iii Fiiuuisco.. and .\Ji 

layar. ol Parallel Design Partnership 
of New ^'ork. Sponsored by die 
.Architec lural League. 6:311 p.m. 

Lighthouse International 
111 v.. .59th .St. For more inlorma 

lion, call 212-7.5.3-1722. $10 (free for 
League inemlx-ts). 

11 
Mtmdiiy 

Lecture: Rotterdam and Plymouth, 
The Rebuilding ol Two European CHies 

aher WoHd War II 
Bv Han Meyer and .-Man Powers. Pan 

of the "Out of Cround Z.ero: Case 
Studies in L I I M I I Reinvention" lec

ture sc-ries. .Spon.sored by the Temple 
Hoviu- Iliiell Center. 6:30 p.m.. Wood 

.Aiidiloi ium. Avery Hall. Columbia 
I'niversitv. For more infonnaiion, 

caU 212-8.54-816.5. 

13 
Wnlnt-sday 

Lecture: The WorM's Biggest Buildings 
V\ iili Leslie F.. Rol>ertson. WTC eiigi-

iieer. and John L . Tishmaii; Can)l 
Willis, moderator. Sponsored bv the 
Skv-scniper Muvum. 6::̂ ) p.m.. New-
Yoik Hislorical .Society. 2 W. 77di. St. 

For resc-iv-ations. ( all 212-87.3-34(K). 
$5 (New-York 1 lisiorical .S{Kielv 

ntcmbers. free). 

15 
Friday 

Lecture: Emerging Voices-Kulh Raneirij 
and Spechi Harpman 

With BvTon Kiiih and Fli/abeth 
Riineiri . of San Francisco, and .Sc(Hl| 

.Spechi and 1 .oiiise Har|imaii of 
New York. S |M»nsored In the 

.\i< hiieciiiral League. (>:30 p.m. 
Ljghlhoiise International 

111 E . .59lh St. For more iiiforma
iioii. call 212-753-1722. $1(1 
(free for League members). 

21 
Thursday 

Lecture: Emerging Voices-
Marwan Al-Sayed and 
Lewis.Tsurumaki.Lewis 

With Mai wan .\1-Sayed. Paul Lewis. 
Marc Tsiinmiaki. and IKivid l*wis 

of New York.. .Sponsored by the 
.Arcliiteciuial League. p.m. 

Lighihouv Internaiional 
111 E. .5Uih Si. For more informa

tion, call 212-7.53-1722. 
$10 (fr«-e for l.eagiie members). 

28 
niunda\ 

Lecture: Emerging Voices-Andrew 
Zago and Open Office 

With .Vndrew /.ago. of Detroit, and 
-Man Koch. Lvn Rice. Calia 

Solomonoff, and Linda laalinan. 
.New York. Sponsored bv the 

Arc liitecliiral Ix agiu-. ('r.Ml p m . 
I ighllioiise Inlernational 

111 E . .59ih S I . For more informa-
lion, call 212-7.5:V1722. $10 
(free for league memheiii). 

For updated ca lendar inlormation, visit the C h a p t e r ' s website, at www.aiany.org 
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