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My staff wanted a big league pla 
I wanted minor league costs." 

' ' I f s a win-xvin for 
my small firm." 

m 
H e a l t l ^ ^ 

introducing our 
W i t h our 
new 
Economy 
Plan from 

Horizon Healthcare, you 
can offer your employees 
an even wider choice of 
quality health plans, 
regardless of their budget. 
It's the first in our family of 

new low cost Economy Plan for your small firm. 
convenient referral-free 
coverage and rates starting 
under $180. It's a cost-effec
tive addition to our range of 
HealthPass options. 

professionals than any single 
plan can offer. And, as always 
with HealthPass, you'll get one 
bill, write one check, with no 
extra costs to you. HealthPass. 

HealthPass offers employees It's enough to make everyone 
on your team happy. 

HealtiiPass. 
Freedom Of Choice For Small Business. 

their choice of 21 different 
benefit options from 4 leading 
insurance companies with 
access to more doctors, nurses 
and other healthcare Economy Plans with 

Call your broker or 1 888-313-7277 www.healthpass.com 
You get 4 health insurance plans for t le price 

H e a l t h N e t ^ ia«i.n njw CF w w n » I k ' i i l l h r . i t v 

HealthPass is an initiative of Mayor Rudolph W. Giuliani, City ofNezv York, 
in partnership ivith the New York Business Group on Health. 



I EYE ON NEW YORK ARCHIYECYURE 

I T H E D R A W I N G B O A R D S 

tystone Bakery, by M a y a Lin with C y b u l and C y b u l , Acropol i s Museum, by Bernard Tschumi 

hitecls; Ruth a n d Raymond P e r e l m a n Pavilion of the Philadelphia M u s e u m o l Art , Picasso 

seum in Malaga , and Mor i A r t C e n t e r in Tokyo, all by G l u c k m a n Mayner; Taller Boricua 

leries, by M i g u e l A n g e l Baltierra. 

ta Fe Rai lyard Park Compet i t ion Finalists: K e n Smith, Freder ic Schwartz , and M a r y Miss; J a m e s 

les' S I T E , Roger S h e r m a n and M a r g i e Ruddick, Tom L e a d e r a n d Bard Cloep l i l , and many 

sultants on e a c h team; Freder ic S c h w a r t z , third prize winner in Tucson G a t e w a y Compet i t ion . 

T H E S T R E E T S C A P E 

itrian C u l t u r a l Forum, by Atel ier Ra imund A b r a h a m ; Temporary Noguchi Foundation M u s e u m , 

Sage W i m e r C o o m b e Architects; R i t z - C a r l t o n Bat tery Park City, by G a r y Hande l & A s s o c i a t e s 

i Polshek Partnership. 

M H e a d q u a r t e r s in SoHo, Altos d e C h a v o n Reg iona l M u s e u m o l Archaeo logy in the D o m i n i c a n 

)ublic, and Prada store on 57th Street , all by M S M Architects; Bayard Building restoration, by 

nk A d a m s Slavin with Sawicki Tarella; C l a y gym, by Studios Architecture; Municipal Asphal t Plant 

ovation, by Pasanel la + Kle in . 

T H E P O D I U M 

ig D o w n Gul l iver: the Fresh Kills Des ign Compet i t ion , with finalists Field Operations, J M P 

idscape and John M c A s l a n Partners , R I G S Assoc ia tes , and Tom L e a d e r Studio. I 

:laiming the High Line: publications and discussions ' 

about G l a s s at the Archi tec tura l L e a g u e 1( 

T H E B O O K S T O R E S A N D O N T H E L A N D 

use: American Houses for the New Century an6 Houses by Harir i & Harir i , Robert S i e g e l Arch i t ec t s , 

dio a /b , S tamberg Aleriat , C R Studio Arch i t ec t s , A lexander G o r l i n Archi tect , G a r r i s o n Arch i t ec t s , 

:hitecture R e s e a r c h O l f i c e , Belmont F r e e m a n Archi tects , Nishan Kazaz ian , Robert K a h n A r c h i t e c t s , 

rtin Holub Architects , M e s s a n a O ' R o r k e Archi tec t s , James Dart Architects , and Archi-Tectonics . 1 

E Y E O N A N I S S U E : A l l t h e W o r l d I s W a t c h i n g ( W h i l e N e w Y o r k R e b u i l d s ) 

i ons of L o w e r M a n h a t t a n a t t h e M a x P r o t e t c h G a l l e r y 

^ n e w i n g , R e b u i l d i n g , R e m e m b e r i n g " a t t h e V a n A l e n Ins t i tu te 

l e c t i n g on D o w n t o w n : p a n e l d i s c u s s i o n s a t t h e C e n t u r y A s s o c i a t i o n , the I n s t i t u t e of 

9 a n D e s i g n , C o l u m b i a U n i v e r s i t y , B a r u c h C o l l e g e N e w m a n R e a l E s t a t e I n s t i t u t e , a n d 

itt I n s t i t u t e . 

n n i n g N e w Y o r k N e w V i s i o n s 

T R I B U T E T O J A Y N E M E R K E L 

th comments from C r a i g Kel logg , C a r o l C l a r k , Robert A . M . Stern, B r u c e Fowie, 

vrvid Kle in , M i c h a e l Sorkin, S u s a n C h i n , A l e x a n d e r Gor l in , Raymond Gast i l , 

jxander G a r v i n , Suzanne Stephens , Nina Rappaport , S a r a C a p l e s , Audrey Matlock, 

jne Lewis, Paul Goldberger , and C l a i r e Weisz . 

f O U N D T H E C H A P T E R 

)rk N a k e d 

installing the Temple of D e n d u r 

ireer M o v e s 

st-Selling Arch i t ec ture B o o k s 

;adlines 

)rrection$ 

chitectural Exhibitions around N e w York 

impaign U p d a t e 

iw York L e a d e r s Honored at A I A C o n f e r e n c e 

cond Annual Blackl ines C o n f e r e n c e 

chi tectural Educator Tom V e c c h i o n e H o n o r e d 

dpaper: Pothole C o m m e n t a r y by Execut ive Direc tor Rick Bell 

A N e w York C h a p t e r C o m m i t t e e Meet ings 

ctures. Discussions, Tours, Exhibitions, and Events at the C h a p t e r and around N e w York 
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A L L T H E W O R L D I S W A T C H I N G W H I L E N E W Y O R K R E B U I L D S 

"New Y o r k is n o w t a l k i n g a b o u t a r c h i t e c t u r e . E v e n o u t s i d e a c a d e m i a , " Werk, bauen * 

wohnen's A n d r e B i d e a u n o t e d in t h e l a t e s t i s s u e of t h e D u t c h m a g a z i n e , Archis. C o m m e n t s 

f r o m w r i t e r s a n d e d i t o r s of j o u r n a l s in v a r i o u s c o u n t r i e s m a k e it c l e a r t h a t w e a r e not a lone 

i n o u r o b s e s s i o n w i t h the W o r l d T r a d e C e n t e r d i s a s t e r . N o r w e r e w e on S e p t e m b e r 11: 

Architectural Design's C h a r l e s J e n c k s w a s w a t c h i n g t h e e v e n t s on t e l e v i s i o n in L o n d o n , as 

w e w e r e h e r e . 

J e n c k s w r i t e s a b o u t "the r e s p o n s i b i l i t y of p r o f e s s i o n a l s in m o d e r n R i s k Soc i e ty w h e r e 

t h e s tate no l o n g e r p r e t e n d s to look a f t e r o u r h e a l t h , e m p l o y m e n t a n d l i v e l i h o o d except in 

t h e most r u d i m e n t a r y way ." H e p r e d i c t s t h a t a r c h i t e c t s a n d e n g i n e e r s w i l l h a v e to dev i se 

b e t t e r m e a n s of e s c a p e f r o m s k y s c r a p e r s . A s A a r o n B e t s k y , a n o t h e r A m e r i c a n e x p a t r i a t e 

( h e d i r e c t s the N e t h e r l a n d s A r c h i t e c t u r e I n s t i t u t e ) no te s , "the v i o l e n c e t h a t d i d o c c u r . . . w a s 

a l r e a d y a n t i c i p a t e d by a n a r c h i t e c t u r e of f ear ," s u r v e i l l a n c e , a n d e x c l u s i v i t y b e f o r e tfie 

a t t a c k s . "Vio lence ," / . o f u s ' A l e s s a n d r o R o c c a o b s e r v e s , " is m o r e e f f e c t i v e in b r i n g i n g about 

c h a n g e t h a n a n y p l a n n i n g s c h e m e w h a t s o e v e r . " Harvard Design Magazine e d i t o r W i l l i a m S . 

S a u n d e r s a s s u m e s t h a t f r o m n o w on , "the f a k e w i l l m a k e u s s ick ." 

N o t s u r p r i s i n g l y , p e r h a p s , o u r c o l l e a g u e s e l s e w h e r e a r e t a k i n g t h e l o n g v i e w , w h i l e in 

N e w Y o r k , e v e n in a c a d e m i c c i r c l e s , d i s c u s s i o n s a r e f o c u s e d on t h e p r e s e n t — o n w h a t d e c i 

s i o n s c r e a t e d t h e c o n d i t i o n s w e h a v e i n h e r i t e d , a n d o n w h a t w e s h o u l d d o n o w . I n th i s i ssue 

w e r e p o r t on the h i g h po ints in s o m e of t h e m a n y d i s c u s s i o n s t h a t h a v e t a k e n p l a c e in r e c e n t 

w e e k s , a n d on the e x h i b i t i o n s o r g a n i z e d to g e n e r a t e t h o u g h t s a b o u t r e b u i l d i n g . 

N o t w a n t i n g to n e g l e c t o t h e r i s s u e s , w e r e v i e w t h e F r e s h K i l l s l a n d f i l l c o m p e t i t i o n , p r o 

p o s a l s for the H i g h L i n e , a d i s c u s s i o n a b o u t g l a s s i n a r c h i t e c t u r e , a n d r e c e n t r e s i d e n t i a l p r o 

j e c t s b y N e w Y o r k a r c h i t e c t s . 

T h i s w i l l be my last i s sue a s e d i t o r of Oculus. T h e C h a p t e r , w h i c h h a s so g e n e r o u s l y s u p 

p o r t e d o u r e f for t s o v e r t h e y e a r s , is m o v i n g o n to o t h e r v e n t u r e s . In s o m e w a y s , it is a h a r d 

t i m e to b e l e a v i n g . W h e n s o m a n y i d e a s a r e in t h e a i r a n d p l a n s a r e in t h e w o r k s , it is t e m p t 

i n g to w a n t to c h r o n i c l e t h e m . B u t t i m e s c h a n g e , a n d w i t h t h e m p r i o r i t i e s . I w i s h m y co l 

l e a g u e s w e l l in t h e n e w s p a c e on L a G u a r d i a P l a c e , o n t h e w e b , a n d in a n e w f o r m of p r i n t 

e d m a t t e r , t h o u g h I w i l l m i s s o u r o n e - w a y c o n v e r s a t i o n s in t h i s m o n t h l y f o r u m . 

—Jayne Merkel 



ON THE DRAWING BOARDS 

e on the Make 

r o i i i u l has I x - e n br«>-

k t ' M i n V o n k c r s l o i 

t h e t i r e \ - s H ) n F o i n i d -

n ' s n e w $ 9 m i l l i o n l l a ^ -

) l ) a k « i \ I n Maya Lin w i l l ) 

I a n d Cybul , o l F d j f f w a l i !. 

<vJersey. T l i e n e w 23.0()()-

a r e - f o o l h i i i k l i n g is m o r r 

1 t w i c e as large- as t i n 

t i n g b a k e r y ( I w a t e d o n 

t h e r s i t e ) . T h e e n t r a n ( «-

b e v i a a c o n i n i i n i a l a r e a 

>y a | ) a i r o f i n t e r s e c t i n g 

i g h l s . h i s i d e . a ghtss-

k ) s e d n u - / / a n i n « - w i t h 

c w i n d o w s w i l l o v e r l o o k 

a c t o r y f l o o r , p r o x i d i n ^ 

Lage p o i n t s f o r l o u r 

ips \ i e w i n g t h e o | ) e r a l i o n . 

h c e n t e r s l u o i i n d a 4()-

- k ) n g t u n n e l o v e n . A 

i g e c o n n e c t e d t t ) priv-ate 

d ( M > r g n - e n space w i l l 

;v n n p l o y e e s o n b r e a k s , its 

i r { M ) f t o p g i m k - n w i t h 

I II I I I C 1 I I K I M . I I . 

Gre^-s ton F o i u i d a t i o n , a 

I d l i i s t c h a r i t y , h a s p l a y e d 

a c t i v e r o l e i n Y b n k e r s ' 

r t h . U luLs a l r e a d y d e v e l -

d $ ' iO m i l l i o n r e ; i l 

i l l W v s K h i s i . i ( l o m i i v . 

l y s t o n B a k e r y , r a n k e d sec-

d i n N e w Y o r k b y Zaga t ' s 

i t s g o u r m e t c a k e s ; i n d 

s, is a S i m i l l i o n o p e r a i i o u 

t t r a i n s a n d p r o \ i d e s p e r -

| n e n l j o b s l o i s m i u •>() p e o -

f r o m d i e s u r r o u n d i n g 

n i i i u n i t > ' ( m o s t f r o m t h e 

kr( l - i (>-<-i i i | ) l t>\"" < . i i t ' ^ ( ) r \ I . I i 

n i d i s a j ) p i ( ) x i m . i i ( - l \ '2 i i i i l -

1 } K ) i m d s o f b a k e d i n i ; i ( ( l i 

s a n n u a l l v t o i u d i i > i r j . i l 

t o m e i ^ s l i k e B e n J e r r y ' s . 

I ^ c i \ |ir<>( rr(U a r c i c i i n c s l -

i n d e v e l o j M i i e n t o f p e r i i i a -

i t h o u s i n g a n d s i i p | x > r t ser-

•s. c h i l d c a r e , H I W A I D S 

i e n i s e r \ i c e s , a n d c o m m u -

y g a r d e n s . T h e new b u i l d -

; f i i r d i e r I x m e f i t s t h e c o i i i -

m i t y b y r e c l a i m i n g a 1.6-

'e c o n t a m i n a t e d b r o w n f i e l d 

a c e n t t o t h e Y o n k e r s w a t e r -

n t . ( i o n s t r i i c t i o n s h o u l d I x -

n p l e t e d i n a l x > u t a yea r . 

Bilbao Backlash 
I n A l l u - n s at t h e f o o t o f t h e 

A« r o p « ) l i s , C i r eece ' s M i n i s i r \ 

o f C u l t u r e w i l l b r e a k g r o u n d 

i l i i s s u m m e r f o r a N e w 

A t r o | ) o l i s Mi i . s<-um l o o p t - n 

f o r d i e 2(M)4 S u m m e r 

( ) l \ i n p i c s . T h e b u i k l i n g w i l l 

h o u s e a i u i q u i t i e s c u r r e n t l y i n 

s t o r a g e a n d r e | ) l a c e a s m a l l 

e x i s t i n g i n i r s e i i m a t o p th t -

. A c r o | M ) l i s . B u i t h e c e n t r a l 

a m . i ( l i o n a l B e r n a r d Tschumi's 

2.5() ,0(M)-square-foot p r o j e c t is 

i n t e n d e d t o I x - t h e K l g i n 

M a r b l e s — a f r i e / e f r o m t h e 

I ' a r i h e n o i i , n o w t h e p r i m e 
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I <>|x-ti i n M a i d i a t l a n ' s 

l l e i b u i l d i n g , a n d t h e 

o m i n g K m a i u i c l L ' n g a n ) 

g s l i i p s t o r e is I x ' i n g 

s i g m - d i n p a r m e i s h i p w i t h 

l u o n i o ( ' i t t e r i o . 

ce of Angels 
s i « , INI ( i i i i i I , 1 1 r . ' i 

ee< k e r S u e e t . L o u i s 

i l l i v a n ' s 1 8 9 9 l e r r a - t o l l a 

c a d e f o r t h e ( ' .on( l i< i 

l i l c l i n g ( n o w Ba>-ard 

l i l d i n g ) is l > e i n g saved. 

I i i o w i i as S i i l l i \ a n " s sdic o i i i -

g i n M a n h a t t i u i . t l u - f a c a d e 

m e n i o i a b l v t o p | K ' d w i t h 

g a n i i c f n l l - l e n g i h a n g e l s 

t r i u s o u L s t r e t c h e d . n a t c h ) 

h i c l i S u l l i v a n s u p p l i e d o i d v 

Ei c i g i n g l v , at t h e d e m a n d f ) f 

c l i e n t , . \ i c h i v a l p h o l o -

i ; i a | i l i s l o i i l i e i c s t o r a i i t m . 

w l i i d i i n c l u d e s l a b r i t a t i o n o l 

M i m e d a m a g e d t e r r a - c o i t a 

l i o n g a i g o \ l e s . c a m e l i o m 

. \ \ « ' i \ l . i b i . i i w t i n - N e w - ^ b i k 

I l i s t o i i( . i l So( i e i \ . a n d l l i e 

N e w ^ b r k Pub l i c l . i b i a i \ . 

Kac a d e r e s t o i - a l i o n i u ch i tec i 

Wank A d a m s Slavin Associates 

i c p l acc -d o n l \ a h a t i d l u l o l t h e 

7 . 0 0 0 m a s o n r y u n i t s . . \ l a n \ 

m o r e w e i c s n i g i c a l l v r c - m o \ c cl 

s o c r a c k s c o u l d I x ' r e p a i r e d 

w i t h e [ M ) x y a n d l i l x ' r g h i s s r e i n -

l o i c i n g d o t h o n t h e icversc-. 

N o \%-alerpi"cx>r c o a t i n g was 

I C C o n n n e n d c - d l o r t h e c e n i u -

i )-i>k\ b l o c k s , w h i c h have . i 

|)( ) \ \ d e i v s l i p r m i s h . N o w , as 

d i e e M e r i o r n e a r s c o m p l e 

t i o n , w o r k has c o m m e n c e d 

o n re c o n s t r u c t i o n o f 

.SulliN-an's o i i g i n a l s t o r e f r o n t . 

, I S ( I I I I I l e d I n Sawicki Tarella, .1 

t c -nan t i n t h e b u i l d i n g . 

. S n l l i v a n s l l o i i d c o l u m n c a p i 

ta ls jus t a l x ) v e the- s ick-walk , 

w h i c h w e r e r e m o v e d ( h o r -

i c i r l ) b v t h e c u r r e n t o w n e r ' s 

l a t h e r , a r e I x - i n g r e - c r e a t e d b y 

B o s t o n V a l l e y l e r r a - X x j t u i . o l 

I l a i n b u i g . N e w Y o r k . T h e 

c s i s l i i i u | () |) |) \ | , \ Edgar Talel, 

w h i c h t o .some eyes r e c a l l s 

I ' l a n k I J o y d W r i g h t ( T i d i s l w;ts 

a n a p p r e n t i c e a n d s o m e t i m e s 

apfx-ai^s i n p o r k p i e h a t a n d 

c a j x ' ) , w i l l I x - i i K K l i l i e d some 

w h a t l o r a n e w e l e v a t o r s l i a l t . 

Modeling Clay 
. S u | x ' i l i t d o w i i i c m i i e r s a r e 

c - x p e c t e d at (Hay, a n u p s c a l e 

sec o n d - l l o o r g y m b y Studios 

Architecture. ( ! ( U K I ix t i l ,ts ,i 

p l a c e t o " e x e r c i s e , ea t . i l i i n k . 

a n d r e l a x , " t h e m i n i m a l i s t 

spa( c- o n I ' l t h S t r e e t e m p h a 

sizes i n a t e h a l s a n d l i g h t . F u l l -

h e i g h t s o u t h - f a c i n g \s indcm-s 

l l o c x l t h e t r a i n i n g l l c x i r u i t l i 

s u n l i g h t . ( T h i s a rea ' s r u b b e r 

l l o o r t i l e s a r e b e i n g c u s t o m 

( b e d t o m a t c h t e a leaves . ) 

S j x ' c i a l l y d e s i g n e d s k y l i g h t s 

p u n c t u a t e c e i l i n g s , w h i l e 

c x c a s i o n a l i l l u m i n a t e d c o v e s 

c u r v e a r o u n d wa l l s a n d o r a l 

c o l u i m i s . 

A t t h e l i o n i c n u a i u e. a c o n -

l i i u i o i i N i l l i m i i i i a t e c l d e s k a n d 

b a r / c a l e anc h o r t h e rec e p 

t i o n , c o n c i e r g e , a n d l o o d M i -

\ i ( e .11 1 .IN. D i r e c t l y a h e a d , a 

f l ic plac e- l o u n g e p r o v i d e s o i i e 

o l t w o / o n e s where - d i c - n i s c a n 

so< iaii /e- a n d r e l a x . A m o r e 

sec lude-d r e a r l o u n g e le a i i i u s 

an e-spresso m a c h i n e , d i g i t a l 

I la l- .screen t e l e - \ i s i o n . a n d 

cc i i n | t i i i c i s w i t h i n i e r n e - t 

access. . \ n a l u i i i i m m i m e s h 

c u r t a i n d i ree ts i n e - i n l x - i s t o 

i i u - i r N a n d w o m e n ' s leu k e r 

r o o m s , w h i c l i a r e separa te-d bv 

a t r . ins luc e n t h o n e v c o i n b w a l l 

t h a t i i i a i n t i u n s c o m p l e t e p i i u i -

c\ w h i l e a l l o w i n g t h e p l a v o f 

l i n l i t a n d s h a d o w s . F r o s t e d 

gla.ss s k v l i g b t s r u n the- l e - n g t l i 

o l showe-r aie-as. Private- s h o w 

ers are l i n i s h e d i n b l u e I t a l i a n 

glass tile-s. X ' an i t i e s r u n t o t h e 

e i i c b o l b o t h I c x k e i r o o m s , 

a n d loc ke-i s a r e c o v e t eel i n a 

Nolt white- I t a l i a n l a m i n a l e . 

SteM)ls a r e b v ) o r e g e - n M o l l i i . 

Back to the Future 
//> Idiint' K f i r 

Pasanel la -•- Kle in has 

t r a u . s f o r m e d Ne w 

Y o r k C i t y ' s f o i i n e r 

M u n i c i p a l .Aspha l t P l a n t , a 

l a u d i n a r k e d g e m o f i n d u s t r i a l 

n i c x i e i n i s m . n e x t t o t h e F D R 

D r i v e o n t h e U p j x - i Fast S i d e . 

F u n d e d b y a p u b l i c - p r i v a t e 

p a r t n e r s h i p , i t c r e a t e s m u c h -

n e e d e d r e c i c - a t i o n a l lac i l i t i e s 

f o r t h e c o m m u n i t y a l m o s t at 

the- Fast Rive i "s edge-. 

I t i s a m o d e l o f s u s t a i n a b l e 

d e s i g n — w i t h I x i r r o w e c l l i g h t 

whic h pe n c i l ate s dee-p i n t o 

t h e i n t e r i o r , a n o n - s i t e t o t a l -

e n e r g y | ) l a n l ( w h i c h is o f f t h e 

g r i d a n d uses i ts w a s t e h e a t t o 

p r e x l u c e h o t w a t e r ) , o f l ' - i ) e a k 

p i o d u c l i o n a n d .s torage o f 

c h i l l e d w a t e r , s u j x ' r - i n s u l a l i o n , 

a n d c r e a t i v e recy c l i n g o f e x i s t 

i n g i n i i a s l r u c t u r e .such as t h e 

i n t e r i o r s tee l a n d s u b t e r r a n e a n 

cana l s . F e a t u r e s o m i l l e - d di ie-

t o I n i d g e l c o n s t r a i n t s i i i c luc l e -

a s o u t h - f a c i n g T r o i n b e w a l l , 

c o i n p u t e i i / e - f l e n e r g y m a n a g e -

n u ' n t , a n d a w i n d t u r b i n e . 

I 'S.\f I m i d q i i a r l m , MSM A r r h i l f i h 

Hiiytird l i u i l d i i i f i f i i m d r resloralion. 

Wauk Adams SUnnn Assnriatrs 

Clay gym. Studios Arrhitrrlure 

I'ormn- M u n i c i p a l Asphalt P l a n t . 

Kiihn isf Jacobs 

.Municipal . \ s / i h a l l P l a n t . 

Pasanella * Klein renovation 
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W orld t rade Onler Memonal Fmesl for 

Tte\h Kdls. liio\ A^wnalrs 

Harden litirgrs for Fresh Kith, 

liios Associates 

I resh Kilb Sue Plan. / M P 

Landscape/John McAslan * Parlneis 

Fresh Kills Sile Plan. IMP 

Ijindscape/John M(.\slan + Partners 

lorn Ij-ader Slmlios -,i>ilh Ann 

M a t h u s / D d i p da Cuuho 

I i w o u l d 1H- a | ) a r a g o i i o l 

ar c l i i t c - c tu i c - s m o s t p r o g i c - v 

sive tic n c i s — h a d i t n u t I M C I I 

(< > n i p l e i e d 2 2 vears ago . 

De s i g n e d bv I v i l i n X: J a c o b s i n 

I'.t f f. the- M u n i c i p a l . \ s | ) ha l t 

P l a n t ( w h i c l i is f e a i u r e d i n 

t h e "Bc v o n d t h e l i o x : M i c l -

( c n t n i v M c K l e i i i . \ rc h i l c c t u i e 

i n M i a m i a n d N e w ^ b r k " 

e x h i b i t i o n a l t h e U r b a n 

(ic ntc i n o w ) is a p a i a b o l u 

s t ruc t n i e . l l u ' s i i i i i l a i i i \ i«l i i ^ 

se c t i o n t o t h a i o f B a r i u h 

(^o lk- j i c - . s h o w n o n o u r 

N o v e i n l M - i c o v e r w i t h t h e c a|>-

t i o n " L o o k i n g F o r w a r d . " p r o 

v o k e d A r v i d Klein's b i l i < i s\\( ( i 

i n u s i u g s a l x ) u t t h e eye l i c a l i t v 

o f arc h i tee l u n i l f a s h i o n — 

where - l o o k i n g f o r w a r d c a n 

s<-eni a l m o s t i n d i s t i n g u i s h a b l e 

f r o m l o o k i n g bac k w a r d . " I 

gues s t h a t ' s d i e p r o l i l e i n w i l h 

l o n g e v i t y : d i e k i d s t h i n k 

e v c r v t h i n ^ is f o r t h e f i i s t l i m e . 

. \ t i d l o r s o m e t h i n g s it is, b u t 

n o t a r c h i t e c t u r e . " 

Thos*- o f u s w h o h a v e kic ke-d 

a r o u n d a w h i l e r e c o g n i / e 

K l e i n ' s s e i i i i m e n t . p a n i c u l a i l v 

as i t p e r t a i n s to t h e c l u s t e r o f 

i d e a s desc l i b e d b y " s u s l a i i i -

a b i l i l v . " We- r e n i e m l M - i h o w 

t h e m e s s i a n i c f e r v o r f o r so la i 

d e s i g n a n d e n e r g y efFic ie i ic-y 

v a n i s h e d a l o n g w i l h " l ibc- i 

a r t " as s o o n as e n e r g y p i i e e-s 

f e l l i n t h e e a r i y ' 80s . 

P e r h a p s t h i n g s have- c h a n i j e d 

i n the- past (|iiarte-r-c e n l i n v. 

( l i a o s a n d c a t a s i r o | ) h e t h e o 

r i e s h a v e t a u g h t us d i a l , whi le-

11 e n d s f lue t u a l e , t h e y a r e ac t u -

allv ne-vc-r c vc l i r a l , so the-ir 

o u t c o m e s a r e n o t pie-dic table-. 

I he- s u s t a i n . d j i l i i v age- iuk i has 

b r o a d e n e d e n o r m o u s l v f i o i n 

i t s n a r r o w r o o t s i n ene-ri^v e l l i -

c ienc V . t o e-ngage b i o d i v e - i s i i y . 

the- h e a l t h o f l u i i n a n a n d na t 

u r a l svs ien i s . a n d e i i \ i i o i u i u i i 

l a l jusi ic e - — m a k i n g i t f a r 

i n o i c - le s i l i e -n l t h a n if it wc-re-

ele-pe-neleni o i l a s i n g l e c o n 

c e p t . . \ i i d . m o s t h e a r t e n i n g o f 

a l l . 1 have-n l seen a pie i e o l 

f I I M - I a n i n vears . 

Tying Down Gulliver: 
The Fresh Kills Design 
Competition 
H l-ciutir Km 

111 de-sc I i b i n g d i e p e r i l s o f 

c i e - . i i i i i g a p l a n l o r I r e s h 

K i l l s . N e w Y o r k ' s l a n d f i l l 

o n S t a i e i i i s l a n d . C n i v e r s i i y o f 

V ' i i g i n i a l andsc ape- are l i i i e c t 

Julie B a r g m a n n l i k e n e d i l l o 

t h e I i l l i p u t i a n s ' a l l e m p i t o t i e 

c l o w n ( i i i l l i v e r B a r g i n a i i . a 

| M ppe-i y e x | H ' r t o n b i o w n -

f i e l d s , was r e f e r r i n g n o t j u s i l o 

the- e n o r m i t y o f t h e p i o j e c i . 

O l e v e n t o t h e d e c a d e s t h a t i l 

w i l l lake- l o r e a l i z e a p l a n , b u t 

l o d i e u i i d e i i i a l ) h w c i i d l ; i ( I 

t h a i the- site- is a l i v e . 

A s i h e va-st m o u n d s o f 

garbage- d e c o m p o s e - , i l ie v 

h e a l u p a n d l ele.ise- ;̂ase s. 

w h i c h c aiise- i h e i n l o s u b s i d e . 

( ) \ ( I I I K ' i i e \ l l l i i i lv V C . U N . I I H 

m o u n d s w i l l l o s e u p le» a f i f t h 

of t h e i r h e i g h t , w h i c h c o u l d 

he- a slagge-i i n g -ID h e t f o r t h e 

t a l l es t . I s o l a t e d f r o m die-

d e c o m p o s i n g , t o x i c m o u n d s 

b v s u b s i a i i l i a l e i i g i n e - e r i n g 

w o r k s is t h e r e m a i n i n g h a l f o f 

the- s i te , u l i i ( i l is a we-tlancis 

.11 e a of c o n s i d e r a b l e ee"ok>gi-

e . i l i m p o i t a i u e . F l i e s e w e t 

l a n d s a r e a j M i p u l a r | ) i i s t o p 

h ) r m i g r a t o r y b i r d s o n t h e 

A i i . i i u i i l i \ \ v a \ .111(1 lh< \ p H ) 

v i d e , p o t e n t i a l l y , a n i i i i p o r i a n t 

s | > . i w n i n g g r o u n d f o r a c | i i a l i c 

l i f e , ( i i v e i i i b i s d r a m a t i c a l l y 

m o r p h i n g f e c u n d i t v . t h e c o n -

(e p i o f a l i v i n g b i o s p h e r e 

se e m s vc-rv l e-al o n t h i s s i t e . 

H o w t o p l a n i u - o u n d ihis"-

( ) \ < i l l i e | ) . i s i i( \s \ t ai N. Bill 

Woods, Shei la Metcalf, a n d 

Jeffrey S u g a r m a n o l N e w ^ < n k s 

I ) e - p a i t n i c - n i o f ( ! i tv P I , i n n i n g , 

w i t h t h e a s s i s t ance o f the-

r e e k i u b i a b l e - . M u n i c i p a l .Arts 

S<)( i( i \ , l i . i v c ( o l l a b o r a l e d 

w i t h a s m a l l a n i i v o f .State a n d 

C i i v .»ge-ncie-s i n o r g a i i i / i n g a 

e o i n | ) e i i i i o n f o r t h e re -des ign 

o l l i e sh K i l l s . 1 he- c o n i | ) e - l i -

t i o n w.is i l i c h r a i n c h i l d o f 

Brendon Sexton, l o i ine i h b o t h 

a pre-s ick- i i l o f the- M . \ S a n d a 

( o l i i i i i i s s i o i n l (>l l l l c 

I )e-pai t i n e n i o f S a n i t a t i o n , 

a n d Lee W e i n t r a u b , , i l . i i i d -

se .ipe- arc liite-c 1 a n d I O I I I K T I 

S t . l i e n I s l a n d reside n t . H i e 

f i r s t f r u i t s o f i b i s proc e-ss— 

p i o p o v i l s o f d i e six se-nii l i i 

isLs, w h i c I I h . ive sinc e- b e e n 

w i n n o w e - d c l o w n t o l l i i e e 

f i n a l i s t s i n a j i i i i e - d le \ i( vv-

a r e o n d i s | ) l av i n the l o h b y 

t l i e - ( . i t \ P l a n n i n g I ) e | i . i M i i i 

.11 2 2 Kc. ieU S n ( ( I . A w i i i i i c 

w i l l I M - c hose n l o l l o w i n j ; a n 

. i n a h s i s o f the- l i i i a l i s i > i< . I 

c a l capacil ie-s . 

1 h e | ) i i i | e i I s . l i e w e l l u o i t l i 

s t u d v i i i i i . b u t d o n ' t e xp( ( i i 

i m d e i s L i i i d l l ie i i i i I ' ^ l i i .\\\\\ 

Bv l i i i e - l \ h o n i n g t h e - e o m | 

l i o n p i u( C Ns. t h e o i i , ' , i n i / e i s | 

a v o i d e d t h e t w i n [le r i l s o f 

( o i i i p e - t i t i o i i s ; le . i d i h ( o i i i p 

l i c n s i b l c oi ie - l i n e i s . . i n d pre 

d ic t ab le - s o l u i i c m s f r o m p r o i 

ne n t f i i iii>-. So d u - s o h u i o n s 

. l i e ( o i i i | ) l e \ . u i d d e i i i . i n d i n 

t h o u g h i n s o m e cases t h e u ; 

of l i e i i d v j a r g o n a n d i n . i n i c 

m a p l i i e s d i K s .1 i c . i l ihssci \ i 

l o t h o u g l i l f i i l sclie-nies. 

- M l of the- p i o p o s . i N ue-ie- pre 

d u c c d by l a r g e ic-.mis o f s|)c 

( i . i l i s i N , ii< ii< i . i l K l e d I n l.tnc 

s c a | x i m h i l e c t s . .Most o f t i n 

I x - g a i i bv acc e p t i n g ilie-

i n i p o s s i b i l i t v o f h a r n e s s i n g 

( i u l l i v e - i . I n s t e a d , l l i e v t e t l i -

eie cl l i i i n l i , n h i l \ . a l l o u i i i ^ i h 

t i t an ic b i o l o g i c a l . gec)k)>5ical 

a n d s ( K i e t a l l o i e c s i i i i p i n g i n 

n | ) o n t h e site- l o t a k e the i r 

course-. .Vs | H - r the- c c ) i i i | ) e t i -

t i o n b r i e f , a l l o f the- | ) r o j e c L s | 

w o r k w i t h t h e e x i s t i n g e n g i -

n e - e r i i i g i i i f i asu nc lure- tha t 

c o n t a i n s the- g a r b a g e — w i l l i -

o u l a d d i n g l u r t l i e - r site- le-nu" 

d i . i i i o n o r d i s i u r b i n g t h e 

m o u n d s . I 'lie- f i n a l i s t s dee ick-| 

n o t t o e - x p e r i n i e n i at sue l i ai 

e i i o r i n o i i s scale w i l h m o r e 

e n v i i o n i n e n u d l v i n n o v a t i v e 

a p p r o a c h e s t o h a n d l i n g 

garbage-. 

1 he- p r o p o s a l b v the- Field 

Opera t ions l e . i l i i . l e d I n James 

Corner , is c i i r r e n t h i n i i i s i 

p l a c e . Bv a t t e n d i n g d o s e l v t o 
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r e a l as.st>Ls a n d l i i n i i a i i o i i s 

t h e s i l f , l l i i s p i o j c t I ( h a u 

ls F re sh K i l l s L i u m p o u n 

I i i i i o .111 . I S I I I I U S I I H I L ; I K \ S 

i o n . R c ^ i o i i a i h . i i K i i s i s 

t u n I S I . U K I a s i l i c t i i u i . i l d 

v c l o l i h c i i u l i i ) | ) < i l i s — 

o w i i i i i h o w .111 «•( ()loi>i( a l h 

l o n s t i l i i l e d F i e s l i K i l l s t o i i k l 

J t o i i i c i h i - l u - a i i 1)1 ,111 I \ i s i 

{, l l i o i i g l i t i i r r e i i t J y I r a g -

j n t e d , sAstt ' i i i o l p a r k s a n d 

| ( i i u \ . i \ s (111 i h c i N l a i i d . I t 

j e n e r a t e s F r e s l i K i l l s ' e c o l o -

w i t l i a i n t K l e s I p l a n t i n g 

^ e m e . w h i c h r e c o g n i z e s t h e 

i r sh e n v i i o n n i e n t o f d i e 

^ I x i g e i i i o u i i d s , a n d w i t h t h e 

r r e a d o n o f sexe ra l r a r e 

j ( ) s \ s i c i i i s . i n d i y c n o i i * - ii i 

« e n I s l a n d i n t h e w e t l a n d s , 

i l h i n t h i s s i i s i a i n a h i c i ( o i o 

, n n n n m i l s i ( n i i p a l i h l e 

n e n i t i e s a r e p l a n n e d ( o r 

i m a n x i s i i o r s . 

l e s e c o n d - p l a c e s c h e m e , l e d 

J M P Lanciscape a n d John 

cAs ian Partners, sct i i i s a n i i n -

le h e i r o l ( a p a h i l i t v B r o w n , 

o w i n g t h a t t h e I 8 d i c e n t u r y 

i o n o f a r e s o l v e d , p i c -

r e s q n e . w o r k i n g l a n d s t a j x -

s n e w r e l e \ ^ i c e f o r d i e 

K i n p l e x a g e n d a s o f d i e 21s t 

i i i i i i \ . A ( c i i i i a l ( < ) i i i | ) o n e n l 

t h e s c h e m e is a was te- recy-

i n g p r o j c t I . w h i t h i i i a k t s t l u -

i l n e e d e d t o r e j u v e n a t e t h e 

l o u n d s . I t u t i l i z e s d i e e x i s t -

g w a s t e i n f r a s t r u c t u r e , a n d 

e a t e s a | K > t e n t i a l l y p r o f -

| , i l ) l f . e d i K a t i o i i a l i n d u s t r v 

1 t h e s i te . C o m p l e t e d . F r e s h 

ills w o u l d he a r o l l i n g l a n d -

l a p e o f f i e l d s , f o r e s t s , a n d 

" e t i a n d s , w h e r e c o m m e r c i a l 

i d r e c r e a U o n a l a c u \ i u e s — 

l e s o i l - g e n e i - a t i n g p l a n t , n u r s -

| r i e s , r e i i c w . t h i c [ i o w c i i ^ t m i -

d o i i , i u u l e c o l o g i c a l t o u r i s m 

t c i l i t i e s — ( - o i i i f o i l a h h i o c x i s i 

i t i i n a t u r e , as d i d d i e f ; u i n s 

j n d v i l l a g e s i n l i i o w n s . i i 

lesigns. 

l O S Associates' i h i i ( l - | ) l . u c 

fcheme ( x i s i t s two o v e r l a i d 

[ r a t eg ies . I h e f i i -s t is t h e n a t -

r a l o n e — t h e r e g e n e r a U o n o f 

l e s i t e ' s i n h e r e n t e c o l o g i e s . 

r i i e s e a r e s e e n as | > e r \ a M \ f . 

i \ ( > l u t i » ) n a r y a n d s e l f - s n s i a i i i -

i n g . .Vcross t hese e c o l o g i e s flit 

l u i n u u i i i u i i i s i o i i s — p a t h s 

( o n t a i n i n ^ s e q i i e n c e s o f e x j x ' -

rit i u es. w h i c h ; u t ' e p h e m e r a l , 

e p i s o d i c , a n d c o n t i n g e n t . T h i s 

sti .ttegy a l l o w s t h e | ) a i k l o 

a c c o m u M H l a i e t h e w h i m s o f 

f a s h i o n w i t h o u t c o m p i t i m i v 

i i i g i ts e c o l o g i c a l i n t e g r i t y . 

I ik ( t h e I M P a n d M c A s l a n 

. schemes , t h e R I O S p r o p o s a l 

w t n i l d s h o w c a s e r e n e w a b l e 

e n e i g ) ' te< lu io log ie s , s tar l ing 

w i t h t h e b i o m a s s o f t h e 

m o u n d s t h e m s e l v e s . RIO.S 

a l so p l a n s l o i t \ i , i l i l u 

g i i r b a g e by d r i l l i n g a n accessi

b l e , i r a i i s p . i i f i i l m m u 1 i \ r i - \ i 

i n t o t h e m o u n d s . 

. \ f o u r t h propH)s;d. l e d b v Tom 

Leader Studio, u l i i t h d i d n o l 

b< ( o i n e a f inal ist , a l so 

d e s e r v e s c o n s i d e r a t i o n . T h i s 

s< h c i i i f is n u l v ••( . i i l l i \ < ! 

l . i b i e . " I t e n g a g e s t h e m o t p l i -

i n g v i t a l i t y o f t h e .site b y set

t i n g o u t l i v e m o d e s o f c h a n g e , 

o r ".seeds," t h a t ; i r e set l(M)se. 

so t h a t i l u i r i n t e r a c t i o n s c a n 

c r e a t e d i e f u t u r e . T l i e r e is n o 

j m c D i u c u e d O l n e t cssai \ 

e n d r e s u l t o f t h i s p r o c e s s — 

s i n i p i v t h e h i s t o r i c i t y o f e v e n t s 

as t h e y i m f o l d t o g e n e r a t e a 

i i t w h m d . s t a p e . I n t h i s p r o j e c t , 

t h e g a r l x i g e m o u n d s a r e s e e n 

as m e r e l y t h e la tes t l aye r o f a 

s i t e w h o s e lowest l a y e r c o n 

t a i n s t h e f a u l t l i n e w l u - i c 

N t ) r t l i A m e r i c a p a r t e d f r o m 

- A f r i c a s o m e 30<) m i l l i o n years 

a g o . T h i s v i e w i n t e g r a t e s d i e 

s i t e w i t h g e o l o g i c . i f n o t cos-

n i i i . i h y t b n i s . 

F r o m t h e r e s u l t s o f t h i s c o i n -

p e t i d o n , i l l o o k s as i f t h e 

f u t u r e o f F r e s h K i l l s w i l l b e i n 

g o o d l i a i u L s — ^ a s s u m i n g , o f 

c o u r s e , t h a t t h e i n u l e r K i n g 

e n g i i i e e i i n g o f t h e m o u n d s 

p r o v e s s u f T i c i e n t , a n d t h a t t h e 

C i t y a n d S t a t e f o l l o w d i r t > u g h 

o n t h e i r c o m m i t m e n t s . O n e 

w i s h e s t h e f u t u r e o f New-

Y o r k ' s g a r b a g e w e r e as .secure. 

W i t h t h e c lo . su re o f F r e s h 

K i l l s — a d e c i s i o n m a d e f o r 

p u r e l y ( K t l i d c a l r e a s o n s — o u r 

g a r b a g e n o w h a s n o f i x e d des

t i n a t i o n . W e l a c k a p r o g r e . s s i \ e 

w".»sle j > o l i c v . a n d d i s | K > s i i i g o f 

l l i f s l u f l w i l l ( o s i d i e t i i \ 

i i i o i r a i i n n . i l K t h a n pi ibl i t 

t rans |>ortat ion . W e ' r e not 

h o m e y e t . 

High Line Hopefulness 
l/y Dnx'ui Sukol 

Pe r u s i n g t h e p a g e s o f 

Hi'i/aiming Ihe High 

l int: a p i tHl i i c t o f t h e 

c o l l a l i o r a l i o n b e t w e e n t h e 

1 I C M H I I 1 I l l s l | o | l ' l l l ) l i ( Sp .u (• 

.111(1 F r i e n d s o f t h e H i g h F i n e . 

M n i i n i g h i f i n d N o i i i s e l t w a n t 

i i i g t o c h a n g e t h e w o r l d . U n t i l 

<!/ I I . d i e I l i g h l i n e w. is the 

h i p N e w Y o r k e r ' s c a u s e 

1 ( I r h r e . b u t d o n ' t d i s ( ( i n n i 

s j i v i n g t h e r a i l w a y as i r r e l e -

\ , i n i . e v e n n o w t h a t r e b u i l d i n g " 

l o w e r M a n h a t t a n is o u r 

b i g g e s t p r i t i r i t y . 

W r i t t e n I n Joshua David, t h e 

lM)()k o u t l i n e s F r i e n d s o f t h e 

H i g h l i n e ' s v i s i o n o f c t m v e r t -

i n g t h e a b a n d o n e d e l eva t e< l 

r a i l t o p u b l i c o p e n .space. I t 

a l so c o n t a i n s d i e r e s e a r c h o f 

D e s i g n T r u s t f e l l o w C a s e y 

Jones, w h o was c h a r g e d t o 

i n d e { ) e n c l e n d y assess t h e | K ) S -

s ib le r e u s e o r d e n i o l i u o n o f 

t h e H i g h L i n e . A n o t h e r 

D e s i g n T r u s t f e l l o w . Kel ler 

Easterl ing, ( r e a i e d a c o n c e p t u 

a l H i g h l i n e w e b s i t e . A l l t h r e e 

e f f o r t s w e r e c e l e b r a t e d a t t h e 

M A S i n F e b r u a r y w i t h a c o m 

p a n i o n e x h i b i d o n . 

T h e H i g h L i n e ' s a t t r a c d t m s — 

mo.st n o t a b l y i t s n a t u n d f l o i - a 

The High Line's path through 

Ihr West S i d f , f n m 

R e r l a i i i i i i i g i l u - i l i g t i l . i i i e 

C/mcepI illustration of a reused 

High I.me imlhin a vihriml 

commerrial district, f r o m 

R e c l a i i i i i i i g i l i c H i g h L i n e 

I I I n i l 1111 I I I 
i l l n i l n i l H i 
F r ^ m i I I I 

Ijooking north f r o m 23rd Street, 

M a y 2 ( X H ) . f r o m 

Rec la iming t l i c H i g h L i n e 



Tednal <'.out thouse intunda rnliug. 

I'hiietiix. Ariunia, 

liirhaid .Mriei Csr I'lnlrurs and 

lames ( U i i f i e n l n Drsi^i A s w n a l f s 

I.irhto/ Facade and Rim/, 

(German roreign Ministry. / W i n . 

Miiller Keimaun Anhitekteii and 

fames ( j i i p r i i l n Ih ufrn Associates 

LVMH Tmi-er, Christian ilr Pnrtzamparc 

and R. A. fleintges Architects 

Cxinsnltanls 

Kimmel I'erforming Arts Outer, 

Rafael Vinoly Architects and 

Deiohursl MaiFarlnne and I'aitnen 

a n d u n d i s i i i i i K ' d c a l m — i s 

i m | M > s s i b l e l o e o i n p l e t e l v le -p l i -

( a le . I S a p i i b l i i w o i k . I I K 

s i i i d v is u n i ( | u e Iv sc-nsilive- l o 

these- a n d m a m o i l i e r e o n i | K - i -

u\)j, ne - eds . I n a c k l i l i c m l o 

ske-ic h i n g o u t whe-it- vistas c a n 

\x- prese r v e d , i l suggests k n a -

r i o n s f o r i n e o i i i e - - g e n e r a l i n g 

l o o l | ) i i n t s ( a n d w h e r e ihose-

c o m m e r c i a l e s u i b l i s h n i e n i s 

S I H i i i l d I K - m i n i i i i i / c d t o i 

n e i g l i l x u s ' i M - i u - l i t ) . c o n s i d e r s 

die- p l . ice- i i ie -n i o l e 'n t ry | ) o i n l s 

a n d o t h e r s e c u r i t y incasi i ie-s . 

a n d i c - c o m n i ( - i i ( l s t h e i i i e o i ] M ) -

r a l i c m o f i n u l l i | ) U - p r o g r a m s a s 

c |uic k l y ; » |>os.sible-. 

liirltiittiiiifi llif Hifj;h / . / /?/ 'sum-

m a i i / e s av-ailable- s o i u ces o f 

f u n d i n g , n o t t o m e n t i o n i h e 

me- th(Kls f o r b u i l d i n g the- | W ) l i i -

i c a l c o a l i t i o n s t h a i w i l l ( i l e ( i 

the- I h g h l i n e ' s c l u u i g e o l 

I I . U H I S . a n d i ts i ( ' t l t A t ' l o | n i i ( i H . 

( . t n c - i i n g t o p i c s f i o m r a i l - b a n k 

i n g t h e s t rue lure-, l o m a k i n g a 

Bus iness h n p K n e n i e n t D i s t r i c t 

o l i t . t o r e - / o n i n g t h e Far We st 

.Side, t h e I x w i k m a k e s ilie-

se he-me sc-e-in re-al i /able . 

Flic- ( ause- i i c m n e e d s an RFI* 

as m u c h as i t C I I K - S a ( i l e a l 

A i i i e i i e : a n N o v e l . O n 

De c e - i n l x ' i 2'^, t h e ( G i u l i a n i 

a d i n i n i s l r a l i o n ove- r i iu -n t -d a 

t e i n | M ) r a i y l e . s i r a i n i n g orde-r 

t h a i a l l o w e d i t l o s i gn i u i 

a g i e e - m e n i l o r ihe- H i g h l i n e ' s 

c U - i n o l i l i o i i . W i l l i l l i i s s iudv . 

the- F r i e n d s have- a n cxe--

c u i a b l e f r a m e - w o r k f o r il ie-

dc-sign c o m | x - t i t i e m i t w i l l h o l d 

i b i s vc a i . A n d m o r e i i i i p o i l a n i -

Iv. the- c k u u i n e n t w i l l s h o w 

c o a l i t i o n b u i l d e r s a n d e k m o r s 

e x . u t ly w h a t p ;ut ic i p a t i o i i 

c o u l d make- |M)ssible. 

C x ) n s i d e i i n g d i a l Nc-vv V b r k is 

g o i n g l o I x ' c o n i e v e r y ade | ) t a l 

w - a d i n g t h r o u g h t h e i n t i i c acies 

o f V N ' F C - r e l a t t d a d v i s o r y e o i n -

iniiie-e-s, c i t i z e n s ' g r o u p s , a i u l 

| )ol ic v inake - i s . a ne w s p i r i t o f 

u i g e - n c ) a n d ccK>|H-rat ion m a y 

al.so b r i n g a r e n e w e d H i g h 

Line- l o f i i i i t i o n . D a v i d w i i l e s , 

"Fike- t h e n i o s i ( c - l eb r a t ed 

l a n d m a r k s i n N e w Y o r k Caty, 

| i l i ( - H i g h l i i i e - | w o u l d i i o l — 

•mcl p i o b a b l v c o u l d n o t — I K -

b i i i l l l o d a v . " I ' e i h a p s w e h a v e 

w h a t il t akes l o e - n s u r e the-

s i i lie l u r e ' s viable- f i i l u i e . 

/ W v ( 7 j / > / . O n M a r c h 13, 

F i ic -nds o f t h e H i g h l i i u -

f o u i i d a n o t h e - r le-ason l o c e lc -

b ia le . )usiic c- Diane- A . 

Le - lK -de- l f o l t h e Snpie-nie-

C o u r t o f the- State- o f N e w \<t\V. 

r u k - d i n f a v o r o f t h e pre-sc-rva-

t i o n i s L s . w h o h a d c l .ume-d t h a t 

M . i \ i > i ( i i n l i a n i ' s l a s t - m i n u l e -

d e m o l i l i o n i igree-nie-nt v i o l a t e d 

d i e ( i l v 's L ' u i l o r m I . m d I s e 

Re v i e w I ' r c M e d u r e - . W h e t h e i 

the- I l i g l i l i i u - ' s l a t e is 

a p | H - a l e d i n c o u r t o r b r o u g h t 

t o c o m m u n i t y re-view a s m a n -

d a i e d b v t h e I ' r o c e - d u r e . t h e 

Fiie-nefs n e m have- e-xli-a l ime- l o 

come- u p w i t h a f i n a n c i a l a n d 

de - s ign p l a n . 

All about Glass 
l / y I h t i ' i d Soktil 

A h e i d e c a d e s o f use , die-re-'s 

s t i l l p l e i i l v l o l e . i i n a b o u i 

glass's place- i n are-hi tec l u r e — 

o r so i t st"ems a s o v e r 7 ( K I [ x - o -

ple- re-served sc-al.s l o r the-

. \ i ( h i t e c t u r a l I x - a g u e ' s " ( i l a s s " 

s v i i i | M ) s i u i i i . Reed KroloH i i i o d -

er<ile-d t l i e sc-iies o f presc-nla-

l i o i i s I n i^lass v e i e i a i i s Robert 

Heintges, o f F v a n s I l e i n t g e - s 

. \ r c l i i i e c t . s ; u i d R . A . H e i n t g e s 

Arc l i i lc -c is ( x )n .su l t ;u i t s , a i t i s t 

a n d s t i i l p i o i James Carpenter , 

o f [ a l l i e s ( i a i p c - i i l e i De.s ign 

/Vs-scK ia tes , a n d s t r u c t u r a l e-ngi-

ne c i Tim Macfarlane, ()1 

D e w h u r s t M a c f ; u " l a n e ; u i d 

l*ai l i ie- i s. 

(Mii | x - n t e r olFere-d o n e e-xpla-

n a l i o i i f o r o u r a m ac t i o n t o i h e 

i i i e d i i i i n . c a l l i n g glass " t l u -

c i i i l K ) d i m e - n t o f l i g h t . " lie-sides 

i l s m o d e l 11 p i o | ) e i l i e s , l i e s , ( id. 

glass c o u p l e s "conscr ious n i c - i i i -

o i v a n d the- s i i b s i a i i c e o l 

d r e a m s . " 

' F l u n . t a k i n g a m o r e p r a g m a t 

ic n i l I I , h e |)re.se-nle-ci slide-s 

f r o m p re i j ec t s d u o u g h o u t h i s 

( .11 c e l . s l w n v i n g l i i n v glass 

c o u l d ac ( < ) i i i | ) l i s h v a r i o u s .u v 

the-lic task-s. s u c h as h a v i n g "a 

v o l u i i i c - l r i ( pre-se-nce- ins tead 

a p l . i i i . n | ) i c-s<-iu e-." o r m a i k-

i n g a n d hc - igh tc -n ing die- .u t i | 

l ies o f u r b a n s | )a ( e-. A n d . Iic-

(1( St M I K - C I si iategie-s f o r ae h i 

i n g s o m e o f these- e - l lecty 

sue l l .IS wlie i i .1 " siipc r i m | ) o s i 

l i o n o l e le ine-nis k-nds a | ( i i i 

U i i n l w a l l a d e - p l l i a n d i h i ( k-

tiess t h a t it c k K - s n ' t re-allv 

li.ive " — a n d b i o a c lie-cl a le-w 

cone e-rns a l ) o u i s i r u c t u r . i l 

i n t e g r i t y . 

He-iiilge-s re-counle-cl his 

ex |M - i i enc e w i t h t h e 1 \ M I I 

towe-i. f r o m C h r i s t i a n cU-

Poi i / . i i n p , i i ( s t u i g i n a l dt s i i e | 

l l i . i l d i e lae ack- n o t le - lk - i I lh< 

I B M B i i i l d i i i < ; . K loss i l u . n i | 

t o t h e d e c i s i o n l o sandblast 

u i s l e a d o f l i i l . A n d o f course , | 

t h e p r c ) j ec l lace-d t h e iUwavv 

l o o m i n g ( | i i e s i i o n o f hiidire-l: 

"Wv m a d e a d e c i s i o n l o p i i i a 

d i e m o n e v w e h a d i n t o llie-

geo i i i e - t ry o l t h e w a l l . u i d i l i e 

gl.iss I b e c u r t a i n w ; i l l ii.se l l i s | 

rathe r p r o s i i i c . " 

M a t I,111.me . i lso s k e l i l i e d i i i i l | 

t h e l r i ; i l s a n d i i i b u l a u o n s o f 

i n i K n a U i i g w i t h glass. I le 

e \ p i t sst ( l t i i i ^ i i . i i i t m W i l l i d ie j 

f a c t t h a t c u l t i n g - c - d g e ek-sign 

m u s i ( l e a l e i ls t n v i i s i . i i i d . i i c f ' j 

a n d p i c M l u c Is. Fac l i o l his p r e 

je ( I s l i i i s i n v o l v e d a n a d v e i i l u 

o i l s l o c a l glass m a n n i a i t i i i e r 

w h o was w i l l i n g t o e - x [ K - r i i n e i 

w i t h n e w f o r m s a n d non-stan^ 

d a r c l p r o d i K l i o n me i l i c u ls 

W h i l e h e b l a m e d j j i o h t - i i i o t i -

v a i e d l u a m i f K l i i i e i s t m i i ^ i ^ i j 

i n g progres,siv e use s o f glass, 

some-one i n t h e a u d i e n c e 

rightfully iM ) in ic - ( l a l i n g e r 

bac k a l a r c h i l e c l.s w h o we i c-n' 

p u s h i n g f o r s i x - e d i e r c h a n g e . | 

F n d i i i g t h e Q & : / \ session. 

H e n r v S m i d i - N h l l e r si i id i l i a t 

i l l . i n k s t o ( h i l d l i o o d m t i d e i u J 

"Wt i t - h i d e - b o u n d b v o u i tear 

o f [glass 's) b r e - i i k i n g . " B u t , h e 

cone l i i d e d , t h e e-vening's nar

ra t ives p r o v e u n f b u n d e - d o u r 

design! c o n s c - r v a t i s m a n d i h e 

f e a i s o n w h i c h t h e y ' r e p r e d i -

c . i l e d . 

I I ) 



>uses All Around 

n the- biisine-ss o f a t e hile-c -

l u r e , y o u atn g o home-

a g a i n . R e s i d e n t i a l p r o j e c t s 

o f t e n a l i n n ' s First e o m i n i s -

) n S( ) i)u- arc l i i l ec is d o l l u i i i 

l o i i g h o i i l t l ie - i i ( are-ers, 

•c ause- lioiisc-N . m - | ) l . u l o i i n s 

r e x p e r i m c - i i t a l i o i i . 

rthy Lang Ho, i n t h e i i i l r o d i i c -

h n t o llinisr: Anmiaui lliniscs 

\i III, \nv (riiliii). c o a i i t h o r e d 

t h Raul A . Barreneche, w i i i e s 

at a r c h i t e c t s are- u s i n g • thc-

^ a l l - s c a l e , d o m e s t i c b u i l d i n g 

e x | ) l o r e m e t l u K i s a n d c o i i -

I 'p is o l b u i l d i n g t h a t m a v b e 

i r t h e r e x p l i c a t e d i n t h e i r 

j w n o r o t h e r s ' f u t u r e w o r k . " 

veu i n House, w h i c h f e a t u r e s 

) m | ) l e t e d ck-signs o f a c e r t a i n 

)ffee- tal)lc--ic-ad\ | ) ic c i o u v 

e.ss ( n o t e t h e u b i c p i i i o u s 

s c o n t e x t u a l i z e d g a r a g e 

o o i s ) . i l l i s | ) l i c - i i o i i i c i i o i i is 

i s i b l e . D o u b l e - h e i g h t spaces 

n e d b y m e z z a n i n e s a n d 

ri<lges, f o r i n s t a n c e , r e c a l l 

fT ice a t r i a . M a t e r i a l s o n c e 

e c n i e d l o o h a r s h f o r t h e 

o m e , s u c h as c o n c r e t e a n d 

l e u i l , c o e x i s t , i f n o t a lways 

l as i ly , w i d i m o r e u - a d i t i o n a l 

' o o < l a n d s t o n e . F-very p r o -

r a m s e e m s t o h a v e its o w n 

b u i l d i n g r \ 'pe n o w , b u t t h e 

y p e s a r e m u t u a l l y i n f o r m e d . 

e s p i t e t hese b l u r r e d l x ) u n d -

ries. House IS d i v i d e d i n t o ca t -

T o r i e s . " T e c t o n i c s." ( n n 

e x t . ' a n d •Re-vo lu t ions" j) ie--

| i e - i i t (-xc i i i | ) i . ( i \ . m d | ) i o g i c s-

i v e a p p l i c a t i o n s o l ' n i a l e i i a l s . 

.•ssiiys i n d i a l o g u e w i l h the i r 

u r r o u u d i n g s , a n d p r o j e c t s 

p e c i l i c a l l y c o n f i g u r e d f o r l i v -

n g s i t u a t i o n s t h a t s t ray f r o m 

| lhc- nuc Ic a r l a i n i l v . icspe c l i ve -

y. B u t f e w h o u s e s n e a t l y 

f x - l o n j ^ to o n e I \ p c . 

T h e a u t h o r s use t h e . M u s k o k a 

[ B o a t h o u s e , i n O n t a r i o , b v 

Shim + Sutcliffe ArchHects, as .111 

[ e x a m p l e o f T e c t o n i c s , " n o t 

i n g i ts a l m o s t f e l i s h i s i i c 

p a n o p l y o f m a h o g a i i v , j a t o b a , 

D o u g l a s l i r , a n d o a k . Yet t h e 

h o u s e is i n . s p i r e d b y s e a f a i i n g 

f o r m s a n d is t r u e t o v e r n a c u 

l a r c o n s t r u c t i o n m e t h o d s , 

m a k i n g i l the- h e i g h t o f i n t e l l i 

g e n t c o n t e x t u a l i s m . 

F l o a n d B a r r e n e c h e c a n ce r 

t a i n l y r e a d a h o u s e . Fhey 

f o c u s o n d i e u i c k s t h a t w a i -

l a i i t a t i e n t i o n . a n d a l l o w t h e 

s a i u r a i e d p h o i o g r a | ) h y t o d o 

t h e t a l k i n g w h e n i t s h o u k l . 

B u t m o s t c u s t o m h o u s e s defy-

c a t e g o i i z a t i o n — i f f o r n o 

o d i e r r e a s o n t h a n t h a t t l i c y ' r e 

d e s i g n e d t o r e s f x m d t o i n d i -

\ i d u a l nee<ls . 

As t h e M u s k o k a Boa thou . s e 

d e m o n s t r a t e s , p h y s i c a l c o n 

t e x t is a h i g h p r i o r i t y c o n c e j n 

a m o n g m o s t a r c h i t e c t s texlay. 

B u t s i te s p e c i l i c i l y is n o t 

a lways e;isy t o u n d e r s t a n d i n a 

r u r a l s e t t i n g . L J n t r a i n e c l eyes 

m i g h t n e e d s o m e t e x t u a l 

g u i d a n c e . W i t h t h e e x c e p t i o n 

o f s t o n e i c t a i i i i n g wa l l s . Harir i 

& H a r i r i c h o s e s t o n e , glass, a n d 

c o n c r e t e f o r t h e . S m i t h 

R e s i d e n c e , o n a b o u t 7 0 acres 

o f f a r m l a n d i n S t o c k t o n , N e w 

Je r sey—a B u c k s C o u n t y - l i k e 

l a n d o f g r a y i n g w c x x l s a n d 

s t o n e s t r u c t u r e s . I f y o u l o o k 

c lose ly , y o u ' l l see t h e a rea ' s 

" \ e m a c u l a r a r c h i t e c t u r e r e i n 

t e r p r e t e d " t o c o m b i n e a " f a r m 

s t r u c t u r e w i t h a m e x l e r n 

h o u s e , " a c c o r e f i n g t o Ci isue 

H a r i r i . S h e says f a r m s h i s t o r i -

c ; d l \ c o m p r i s e d a n u m l > e r o f 

i n t e r a c t i n g s t r u c t u r e s ; as o n e 

t r a v e l s t h r o u g h t h e 6,.5(K)-

. sc |uarc - fcxn h o i t s e . t l i e 

r c x j l l i n e c h ; u i g e s t o sugges t 

t h o s e d i f f e r e n t b u i l d i n g s . 

' F a k i n g c l u e s f r o m a s i te ' s n a t 

u r a l a n d b u i l t e r u i r o n m e n l is 

t h e c o r n e r s t o n e o f c o u n t r v -

s i d e c o n t e x t u a l i s m . H o w e v e r , 

f o r t h e 2 . 5 ( ) 0 - s q u a r e - f o o t C-hoi -

K u s s i e h o u s e r e n o v a t i o n a n d 

a d d i t i o n i n Fas t H a m p t o n , 

N e w ^ O I k . Rober i Siegel 

Archi tects d y T i a i i i i c a l l y a l t e r e d 

t h e s i t e , " d i g g i n g a l o n g t h e 

east-west a x i s o f t h e h o u s e t o 

g e t l i g h t i n t o t h e l o w e r l e v e l . " 

T h i s c a r v i n g a n d f o l d i n g o f 

t h e la iu l sc a|)c- is c o n t i i i u c cl 

t i l l (High t h e one--acre- s i l e . so 

thai i t is m o r e g e o m e l i i e al ly 

c o h e r e n t w i t h t h e t w o f o o l -

p i i n l s . T h e d e s i g n a c k n o w l 

edges Fre-iic l i as w e l l as 

K o r e a n l ancLsca |X t i - a d i d o n s . 

S i n c e o n e o f t h e o w n e r s is o f 

Kore a n d e s c e n t , t h i s m a k e s 

i b e p o i n t t h a i c o i i l c - x l is as 

i n i u h s o c i ; i l as p h y s i c a l . 

House a r g u e s t h a t " c r i t i c a l 

r e g i o n a l i s m " h a s I j e e n c o i ^ -

t e i i i p o r a r y a r c h i t e c t s ' b e s t 

\ e i i u e f o i ,sen.sitively e n g a g i n g 

a site w h i l e i n v e s t i g a t i n g t h e 

m a t e r i a l s , tex) ls , ; u i d c o n c e p t s 

o f i i i e x i e r n i t y . As t h e t w o p r o 

l y l IN . i l x ) \ < ' Nl l l ;n( Ni, a 1 1 1 ! l l l c i 

l o o k a t N e w Y o r k e r s ' d r a w i n g 

I x j a r d s ( w h i c h a r e n o t v e r y 

w e l l r e p r e s e n t e d i n t h e b o o k ) 

shows t h a t t h e a p p r o a c h has 

N\v,i\. o l l c - i i w i t h d a / / l i n g 

resu l t s . 

F o r studio a / b architects, u s i n g 

I c x a l n i a l e i i a l s a n d c o n f o r m 

i n g t o t o p o g r a p h y m e a n s m a k 

i n g d i e m o s t o f w h a t ' s t h e r e . 

I n t h e r e n o v a U o n o f a b a r n 

a n d s h e d i n O r i e n t , N e w Y o r k , 

t h e b a r n is s i i l x i i v i d e d b y 

t i - a n s l u c e n t - g l a z e d s h e h i n g 

t h a t p e r m i t s f a n t a s t i c a l l i g h t 

i n g s c h e m e s . A s i m p l e p l a n k 

p a t i o u n i t e s I X D U I s t r u c t u r e s , 

i c j t a l i n g j u s t u n d e r I , ( X X ) 

sejuare f e e t , a n d p r o < l u c e s 

m e x l e r n r e s u l t s . T h e p a U o 

m o r e firmly e s t a b l i s h e s c o n t i 

n u i t y b e t w e e n i n d o o r s a n d 

o u t . I t a l s o e n h a n c e s t h e sense 

o f space b y w e a v i n g t o g e d i e r 

c i r c u l a t i o n p a t t e r n s U i a t w e r e 

o n c e m u t u a l l y e x c l u s i v e , s h o w 

i n g h o w b u i l d i n g s p r o c l a i m 

i d e n U t y i n d i v i d u a l l v a n d i n 

c o n c e r t . 

Stamberg Afer iat ra ises t h e 

stakes b y s p i n n i n g t h e c o l o r 

w h e e l f o r t h e P e l l i g r i n i h o u s e 

i n M a t t i t u c k , N e w Y o r k . O n 

t h e a p p r o a c h t o t h e 6 , 0 0 0 -

scjuai e - l e x j t h o u s e , a s t o n e w a l l 

w i t h a s i n g l e w e d g e d o j j e n i n g 

masks a l i v e l y d i a l o g u e I j e -

t w e e n n a t u r a l a l u m i n u m a n d 

b r i g h t l y p a i n t e d c l a p b o a r d . 

T h e c o n t r a s t a r t i c u l a t e s p l a n 

H o u s e : A m e r i c a n H o u s e s for t h e N e w 

tx^i iuiry, fry Oithy l - a n g Ho and Raul 

Barreneche (Urm^erse f^iblishing, 21X11. 

224 pages 9X9, 2 0 0 color iUwitmtitms. 

cloth $55; jlexihound $ 3 9 . 9 5 ) 

Smith Rtsidnirc. l l a n r i of Hanri 

Choi-Kussie House, 

Robert Siegel ArehitecU 

B a m Room, Studio a / b 

Pelligrini House, Stamberg A f e r i a l 



lieikermnn Residence. Sncncmass Villagr. 

Chloradn, C.R Sludio .-\rrhilerls 

Siinla Fr Residence. .Alexander Gortin 

h'ersen-Kaplan Residence. 

Garrison Architects 

I l n i l 

Garrison House detail. 

Architecture Research O f f i c e 

iMHgley Residence. 

Belmont Freeman Arrhilecls 

Pavilion f o r Gulian Resitltiire. 

iXishan Kazaziiin 

a n d s e c t i o n . F lu - k i t cbe -n a n d 

e n t e r t a i n i n g spaces a r e l o c a t 

e d at t h e i n t e r s e c t u H i o f t w o 

s l i p | i e d le-e tangle-s. n i i c k i a 

w e l c o m i n g b u l l e r f l v r o o f 

p i e rc e d w i l h s k v l i g h l s . . \ ser ies 

of r a d i a l p o i n t s a p | x i i d v o l 

u m e s t o t h i s p r i i i i a r v mass , 

a l l o w i n g i t l o I x i t e r f o l l o w t h e 

s h o r e l i n e a n d h e i g h t e n i n g i l s 

k i n e l i e s e n s i b i l i i v . P e t e r 

S t . i m l x r g e x p l a i n s . " F l i e 

l i o u s e ' s l a y e r s a n d wa l l s p r o 

tec t i t f r o m n e i g l i l K ) i s . T h e 

h o u s e is a l s o o r i e n t e d t o 

d e g r e e s o f v iews , a n d l i m i t s 

s i g h t i n t o a d j a c e n t | ) r o ] K - r i i e s." 

W l i i l e t h e P e l l i g i i i i i h o u s e 

e x e M i i p l i f i e s a g c K K l - n e i g l i l ) o r 

l)olic-y. i l | X ) i n t s l o a n a n t i -

m o n o l i t h i c u e n d t h a t is p a r t 

a n d p a r c e l o f r e s i d e n t i a l c o n -

l e x t u a l i s m . VV'hedier c o m p l i 

c a t i n g t h e f b o l p r i n i by layer 

i n g t h e g r i d l a l e r a l l y . o r b y 

C I e a t i n g a g r o u p o f c o n v e r -

s ;mt f r e e s t a n d i n g s i r u c l i i r e s . 

a r c h i t e c t s a r e l i g h t e n i n g u | ) a 

s t r u c t u r e ' s b u l k b v c o m p o s i n g 

w i t h s e v e r a l v o l u m e s . 

L ' s i i i g a n e x i s t i n g f b u i i d a t i o n 

a n d s l o p e d r o o f , C R Studio 

Architects ic-c r e a t e d a n 

" I m m e u b l e s - V i l l a s " s c h e m e 

f o r t h e B e c k e r n i a n R e s i d e n c e 

i n Snownia . s s V i l l a g e . C o l o r a 

d o . W i t h t h e g a r a g e , I x ' d -

r o o i n , a n d g u e s i h o i i s e ( 8 . 1 0 0 

scp ia re f e e t i n a l l ) s l a c k e d i n 

t h r e e s e p a r a t e v o l u m e s , c u l x s 

t u m b l e d o w n the slope-. 

.Ac c o r d i n g t o l e a ( l o u d a n d 

\ ' i ( l o i ia R ( ) S | ) ( ) i i d . "a se r ies c j f 

( n e ' i i a i ) | ) i n g r o o f s b i n d d i e 

b k n k s t o g e t h e r w r a p p i n g t h e 

i n h e r i t e d l a n d s c a p e . " f l i i s 

( re . i le s. . i p p i O | ) r i . i I e l \ 

e n o u g h , a s w i l l l i b a c k p . i l l i - r i i 

o f i n t e r i o r - e x t e r i o r m o v e m e n t 

b e l w e - e i i die- levels a n d l e i -

l ac e s o f die- h o u s e . .A h i g h l v 

a n g u l a r a r i ange i n e n i o f t h e 

l e n e s i i a t i o i i |)lavs o ( f O f i l i e 

s i n i i i l a t e d t o p o g r a p h y . 

L ' s i n g v a r i o u s l y scale-d | )avi l -

i o n s t h a i f o l l c n v d i e g r a d e o f 

t h e i r s i t e . Alexander GoHin 

Architect c a | ) l u i e d t h e lee l o l 

d i e < i i l i u i e - o l S.ui la Fe , N e w 

\ I e - \ i ( o . .is w e l l as i l s ge -og ia -

| ) l i v . I w o s i i a l e g i e s ( n i t l i e i 

t h a n , sav, a m o u n l a i i i s i d e I 

n n i l v the- p l . i n . Flie- l i r s l is a 

serie s o f te r rae es a r o u n d 

w l i K 11 i l i c v o l i i i i i i s i i i i i 1 i l . ( k : 

l l i i M ( O l i d , a e rue i l b r i n p l a n 

i n whic h i w o p r i n i a r v w a l l s 

de l ine - d i e - e i i l r v c o u r t a n d 

d i e h o r i z o n . D e s p i i e a l l i l i e 

m o d e r n i s t ge -onu - l i v. l l i e 

ac lo ln - w a l l s a n d w i i i d e m n i u l -

l i o n s a n d | ) i o v i d e d i e v e r i i a c -

u h u s e n s i b i l i i v o f a d e s e r t o u t 

c r o p o f b u i l d i n g s ac e u i i i u l a t -

ecl c n e r l i m e . 

G a r r i s o n Architects c r e . i i e d i l u 

l o j j o g r a p h v leu ihe- I v e r s e n 

K i i | ) I a i i R e s i d e n c e , a 4 , 0 0 0 -

s ( ] u a r e - f c M ) i r e i i o v - a i i o n a n d 

a c l d i i i o i i l o c a t e d i n P i i n c e t c m . 

N e w |( ise \ . A new e a i i o p v o i 

w o o d a n d glass g i v e s w h a t was 

a l a t e m o d e r n h o u s e v o l u m e l -

i i ( d i v e r s i t y b y b u i l d i n g i l 

u p w a r d , r a i l i e - r i l i a i i d i s i i i b i i l -

i n g e x t r a s ( | u a r e f o o t a g e 

a l o n g t h e l a n d . W i l h t h e o r i g 

i n a l g lass b o x I j e n e a t h i t , res t 

i n g o n a m a s o u r v p l i i i l l i . t h e 

a d d i t i o n t r a n s f o r m s i l s p r e d e 

cessor i n t o a g r a n d s c u l p t u r e 

t h a t r e a c h e s o u t t o w a r d t h e 

sky a n d , d e s j i i t e i t s v e r U c a l i t v . 

a l l o w s t h e o r i g i n a l t o b e l t e r 

" in l e r ac I w i t h t h e s i t e . " A s [ i m 

G a r r i s e ) i i < - \ | ) l , i i n s : " d i e l o i e - s i 

c a n o p y p r o v i d e s a b i i n d a n l 

s h a d e . . . t h e hou.se a d n i i l s 

l i g h t t h r o u g h i l s r o o f a n d d i s -

pei^ses i t b y i h e use o f i r a i i s l u -

c c ' i i l l i l i o i i s . " 

Architecture Research Office's 

i ( ( c n i l v e o m p l c ' l e d ( . a i i i s o i i 

M o u s e t r aces i ts g r a d i e n t , b u t 

l l i . i n k s t o t h e gen t l e - h i l l s i d c -

s i i e . i l i e b u i l d i n g a l so h a s 

s i d e h u i g n i < n c - i n e i i l . S l e p p i n g 

d o w n d i e slope-, a p a r k i n g 

c o u r t d i i e c t s f o o t t r a f f i c 

t l i i o n g l i a n e i i l r v g a r d e n a n d 

i n t o a l o l l - l i k e m i d d l e le ve-1. 

wl i i e l i le-e c l s t o a Icnver l e - v e l 

t h a t i s s e | i a i a t e - d i n t o l a i n i l v 

c |ua i le- i s a n d o u l d o o i s | )acc-s : 

d i e l a t t e r v o h i i n e - s a l s o a p p e a r 

as s l i | ) | ) e - c l I C C t angle s i n j ) l< in . 

( . o r n i g a l e - d a h i i n i i n i n i . i i i d 

l e i n l o K e-d cone i i - l e s i t e w a l l s 

give- t h e fac ade- a l o n g e r , m o 

g r o i m d - l i i i o g i i i g i ) r o r i l e l l u u j 

i l s 2 . H ( M ) M | u a r e f e e l wemld 

•>iii;t;e s i . whi le- g k i / i i i g i n i h e 

i n i d c l l e l e \ i l o p e n s I I K v p . u i 

l o p a r k l a n d vie ws. T h a n k s tc 

die- l iou.se 's t e r r a c i n g a n d l i i 

e - . u i l \ . A d . n i l M i r i i i s k v pe ) i i i l s | 

o u t , " i n five t o t e n years | w i t 

f o l i a g e r { - - g r c m t l i | . i l w o n ' t 

s e e m l i k e v o u ' r e a r r i v i n g a l ; 

o b j e c t . " 

I n I ^ U I ^ U A . \ i i u i i i i . i . Belmont] 

Freeman ArchHects t i e-.iled 

i n n l t i p k - v o l u m e s m o r e co i i i - j 

p a c d y . .-\ l . ( )Od-sc |na ie - foo l 

glass h o u s e is p i m c l u a l e d 

t w i c e i n a s i in |> le a n d e legan t 

s o l u i i o i i . F i i M . ,1 u a k | ) i i i l i l i o | 

s epa r a t e s t h e en t ryw-ay f r o m 

i l l ! M si . il l l u I . p e n i i i i e i i o r ; 

a se-eoiicl l e a k " I M I X " siis b o t h 

w i t h i n a n d o u t s i d e t h e i i iL i in 

v o l u m e . Tha t I M ) X c o n t a i n s 

t w o b a i h r o o m s : t h e rcKi f o f 

t h e m a s t e r b a l l i f e a t u r e s o p e i 

able- glass. T l i e - envne-i c an 

fee-1 l i k e he ' s t a k i n g showers 

cn i idoo i - s , " M c H i t v F r e e m a n 

s.iNs ( \ l o i e n . i l u i e - - p h ( ) b i ( 

oc c u p a n t s c a n s i m | ) l v p o n c l e r | 

t h e e x t e r i o r l e a k as i l w e a t h 

ers t o t h e c o l o r o f t h e liine--

s i o i i e i iavei-s i n s i d e . ) A s ta in

less s t ee l ledge- c a i i t i l e v e r e d 

r i o i i i d i e b o x . w i t h b i i i l t i n 

c a b i n e t s a b o v e a n d a l i i c k l e i i 

r e f r i g e r a t o r , c r ea t e s a p a r e d -

d o w n k i t c h e n . 

F v e i i Nishan Kazazian's i i i i a s -

s n m i n g (")0(Ksqiiare--h)<>l p a v i l - | 

i o n h u d i e G u l i a n l esidc-nce 

i n C l i r i s i d e P a r k , N e w jersey, 

has a i n u l l i - v o l u i i i e s i ra l i -gy. 

Th i s a d d i t i o n t o t h e o r i g i n a l 

s t ruc t i l l e- e r e . l i e s ne-w visl. is 

a n d a l l o w s t h e h o u s e ' s occ i i -

p a i i t s l o m o v e l l i r o u g h the 

s i le c l i f f ' e i e i i l l v . More-ene i , by 

i i i c o q K i r a l i n g tc- i is i le s t ruc-

l u r e , t h i s p a v i l i o n d o e s d o u 

ble- d i i l v : s i a n c l i i i g a p a r l 

I r o n i — a n d i n n o c e n t l y teas

i n g — d i e - o r i g i n a l g r i d . 

I he-i e-'s a i i o l h c - i b r a n d o f 

le a s i n g g o i n g o n i n m a n y o f 

l l i e s e house s , f ew e x t e r i o r s 

suggest i n l e - r i o r a r r a n g e n i e - i i t . 

H o a n d B a r r e - i i e c h e n o t e l l i a i 



|anv i n t e r i o r s t t K l a v a re l o f i -

*; t l i e \ a t t r i b u t e t h e t r e n d 

o f t s ' a d a p t a b i l i t v t o d i f T e r -

kl a r r a n g e m e n t s o f f a i n i l v . 

i t o r s , a n d e v e n t s . I n t h e 

se of d i e I ,ant ; le \ i c s i d i l u i , 

Robert K a h n Architect 's 

i i i i i ( a l h f l a v o r e d S u i p l e 

)u.s<-. g l a z i n g is u s e d t o v i e w 

|e o | K ' i i space p l a n w i t h i n , 

t l i e i w i se , m a n y e l e v a t i o n s 

a-al t h e i n s p i r a d o n o f c o n -

[xt , b u t leave vcneur i sUc 

a i l s t o c o n j e c t u r e . 

K a h n ' s a p p r o x i m a t e l v 

|0 (M)-s tp ia re- foot p r o j e c t , 

? s i g n e d f o r ( x j c o B r o w n ' s 

ouses at S ; igajX ) i i ac , gla.ss is 

1) u s t ' t l t o " s i g n i f y " o |>e i i 

a c e . T h a t g l a z i n g s u r r o i m d s 

d o u b l e - h e i g h t p u b l i c space 

d i i l e t h e e l e v a d o n o f t h e l i v -

g < | n a r t e i s is o p a t p i e ) h e l p s 

h o u s e " c r e a t e i t s c o n t e x t , " 

i l i n s . i \ s . Fhe p u b l i c a n d 

i v a t e spaces s t r a d d l e a 

l( I I I (1 m e a d o w a n d se( ( ) i i d -

o w i h l o K s i , w h i l e t h e h o u s e 

?lf "acLs as a w a l l I j e t w e e n 

m d i f l e r e n t g a i d e n s " a l o n g 

ke p e q x ' u d i c u l a r ax is . I n 

[ I d i t i o n t o " s t a p l i n g " t o g e l l i -

t l ies< ' f o u r landscap<-s. t h e 

b o l g a r d e n p l a y s t h e r o l e o f a 

n o d e n i w i d o w ' s w a l k . " l ak -

g a d v a n t a g e o f d i s t a n t w-ater 

ews a n d g i o u i i d i n g its aes-

l e t i c s i n L o n g I s l a n d h i s t o r y . 

) r e o f t e n n o w , t h o u g h , a 

a d e d ( M ' s n ' t b e g i n t o i n l i 

n e t h e g o i n g s - o n i n s i d e . I n 

artin Holub Architects' 

t i i c i a I a n t * H o u s e i n 

l i n t o n ( a i m e r s . N e w Y o r k , 

ti c k e d v o l u m e s a p p e a r t o 

n i p t t h e i n o u n u i i n u n d e r -

e a l h eve r h i g h e r , a n d t o s i i g -

est w h i c h f u n c d o n s o c c u p y 

i n e r e i i i p a r t s o f t h e s h e l l , 

l i t t h e ( . i i i t i l e x e r e d v o h i i i i e s 

n t h e . s econd floor ac tua l l> ' 

o u s e a l o f t - l i k e space . I l o l n l ) 

jys t h a i o n l y t w o r o o m s c a n 

\e e n t i r e l y c l o s e d . W h i l e t h e 

r o j e c t ' s t a l l e s t . .Sea R a n c l i -

k e \ ( i l m n e is o b \ i o u s l y a 

a i r w e l l . t h e h o u s e is f u l l o f 

iq j r i s<"s . I n a g e n r e w h e r e 

b u i l t - i n g a r a g e s a r e t v p i c a l l v 

u n w e l c t m i e a e s d i e d c i n n i i d -

e i s. a s i m i l a r l y s i zed re t l a n g u -

l i i i p i e r c i n g i n t h e j x n c l i 

i i b o v e t h e g a r a g e serves as 

l ) o l b i l l u s i o n a n d t h e g l u e 

t h a t des d i e g a r a g e i n t o t h e 

w h o l e d e s i g n . 

. \ m o r e s l r a i g h l f o r w i u d e leva

t i o n m a y o n l y l ) e s e e m i n g l y 

.so. F i s h e r m a n ' s H t n i s e . l o t at-

e d i n T l i e P i n e s o n F i r e 

I s l a n d i i i i d d e s i g n e d b y 

Messana O ' R o r k e Architects, 

d o e s n ' t l o o k l i k e m u c h m o t e 

t h a n a D o u g l a s f i r - p l a n k e d 

m a s k o n p i l o U s f r o m i ts aclja-

t e n t n o r t h e r n l o t . B u t e n l e i -

i n g f r o m a p u b l i c w a l k u . n l o 

t h e s o u t h r e v e a l s a c o m p l e t e b 

d i f T e r e n t essay. T h e l,m)-

s ( | i i a r e - f o o t h o u s e is c o m -

| ) o s e d o f a se r ies o f p a r a l l e l 

I I 1 i . i i i i ; i i l a r f o o t p r i n t s a n d 

v o l u m e s o f i n c r e a s i n g h e i g h t 

f i o i n s o u t h t o n o r t h , l o m o v e 

i H - t W f e n i n t e r i o r s p a ( c s . t h e 

w e e k e n d e r m u s t c ross a | M ) O I 

a r e a a n d a grass c o u r t y a i d . 

F u i i b e r l e m o v i n g a r t h i l e c -

l u r e f r o m t h e s e l f - c o n t a i n e d 

e x | M " r i e i i c e . t h e l iou .se ' s 

1,11 . n i l ^ off"" i l i e i i M i l i i i i i i s 

i n t o t h e s u r r o u n d i n g l a n d -

s( a |K", B r i a n M e s s a n a 

e x p l a i n s . 

J u s t as F i s h e r m a n H o a s e ' s 

n o r t h e r n n e i g h b o r s m a y 

I I I \ ( 1 t h i n k t o d i s ( ( A < 1 i i s 

s o n l h e i I I fa( a d e ( s ) . i h o s c 

p . i s s i i i L ; 1 ) \ James Dart's 

"1,11 i s l i o i i s e " ,u e i i i i s s i i i L ; ' m l 

F h e e i i l r a n c e t u r n s a n 

o p a t p i e f a c e t o d i e p u b l i c , t h e 

a d o i x * b r o k e n o n l y b y a s m a l l 

r o w o f s t j u a r e w i n d o w s . B u t 

i n s i d e . D a r t .says, t h i s "mass ive 

p h u i i u s u r f a c e f r a g m e n t s as 

y o u m o v e t o w a r d d i e v i e w . " 

T a o s h o u s e ' s v e r d c a l a n d h o r i 

z o n t a l p l a n e s a r e l a y e r e d 

d t n v n a n d a l t m g V.\ S a l t o 

M o i i i i t a i i i . T h i s f o r m , m a r 

r i e d t o a b u n d a n t g l a z i n g a n d 

a u i d e l y o v e r h a n g i n g r<x»F 

a l l o w s t h e h o u s e ' s p r i v a t e s ide-

t o r e a c h o u t — t o t h e sky. 

Archi-Tectonics's :<.(MH)-s<|uaie-

f o o t C iypsy Fr a i l R e s i d e n c e 

( w i t h a I .. '>(M)-s(pi.lie-foot 

g u e s t h o u . s e ) i n K e n t , New-

Y o r k , w a r r a n t s s j x ' c i a l m e n 

t i o n as t o w h e t h e r o r n o t a n 

i n t e r i o r t a n Ix* g i - a s p e d I r o m 

f a c a d e - g a z i n g . F h e h o u s e 

b e g i n s f r o m a n o r g a n i c a l l y 

g e n e r a t e d " a r m a t u r e" r u n 

n i n g d i r o u g h t h e c o r e o f t h e 

b u i l d i n g . W i i i k a D u b l ) e l d a m 

sa)s t h e a n i i a t u r e in>t o n l y 

c h a n n e l s t h e h o u s e ' s " h v | M ' r -

ac t ives" l i k e p l i i i n b i n g . 1 1 \ . \ ( ; , 

a n d f i r e p l a c e , b u t a l s o 

" I x c o i i i e s a n i n d u s i i i i i l 

o b j e c t " f r o m w h i t l i t h e rest t i f 

t h e p r o j e c t is sha |x '<l . F o r 

e x a m p l e , t h e a r m a t u r e p a t 

t e r n s i n t e r i o r c i r c u l a t i o n i n a 

t w i s u n g m o t i o n t h a t e l i m i 

na tes l i a l l w a ) ' s , c r e a t i n g a 

• s i i i i i o of s p a ( c s " d i a l ' s c e i -

i . i i i i h n o t M i e s i a i i . I h e s h a p e 

o f t h e e x t e r i o r l x ) x o f s l t m e 

c o l l e c t e d o n s i t e , s t e e l , w t x x i . 

a n d g lass a c c o m m i K l a i e s t h i s 

i i r n i a t u r e — e s p e c i a l l y d i e 

r o o f l i n e , as i t s c e n t e r is p u l l e d 

( l o u u t o w a r d i l — w i l b o n t m a k 

i n g t h e i n t e r i o r f i r l l y k n o w -

ab le f r o m l h ( 1 i i i i s i i l i 

D n h b e l d a i n l i k e n s t h i s t o t h e 

i n t e g r a l f o a m l a y e r i n a l i e l -

i i K I . w l i i ( h < o n f o i i n s t o t h e 

s h a p e o f t h e h e a d b u t leaves 

t h e g e o m e t r i c e x t e r i o r su r 

f ace l a r g e l y u n ; i f f e c t e d . 

N o n e o f t h e s e p i - o j e c t s t p i a l i -

l i e s as a m a c h i n e i n a g i u d e n . 

C o n t e x t m a v s t i l l I M - k i n g , b u t 

s o i n e d r i i e s i t p r o v i d e s a l i t t l e 

n e e d e d i n s p i r a t i o n . A n d f r o m 

t h e k x ) k s o f i t , h u m a n i m a g i 

n a t i o n fills d i a t r o l e as w e l l ;»s 

t h e p h y s i c a l l a n d s c a p e . 

t 

Staple House, liobert Kahn Arrhitect 

Patrica luine House, 

Martin finluh .\rrhileits 

Fisherman's f f o t i s e , north elevation, 

Messana O'Horke Archilecis 

1^ • I h h i 
'ttiashouse. ' f a m e s Dart Architects 

Gypsy Trail Section, Archi-Tectonics 

Winka Dubbeldam 

l . i 



I'}ii/i(i\iil for the World Trade Onlir -.itr, seilion. SITE Profutuil for Ihr Woihl liiuir Crtiln site. Ocean \'oilh 

Visions of Lower Manhattan at the Max Protetch Gallery 
l/\ l)(ii'i/l Siikol 

I n d i c a t i n g a s i g h o f r e l i e f , t h e o p e n i n g r e c e p t i o n f o r ".A N e w 

W o r l d I V a d e C l e n t e r : D e s i g n P i o p o s ; i l s " at t h e M a x P r o t e t c h 

( i a i l e r v was o v e r l l c m i n g w i t h N e w ^ b i k e r s o f a l l s u i | x s . ( ^ u r 

f e a r , s ;u lness . a n d h o j x ' w e r e g i v e n risible- e -xpress ion b y d i e u n | ) a r -

a l l e l e d . i n l e r n a t i o n a l l ist o f arc l i i l e c i s w h o w e r e aske t l t o e i n i s i o n 

b o w the- site- m i g h t Ix - r e b o r n . Pe- ihaps i h e e m o t i o n a l p o t e n t i a l o l 

l l i c c x l i i l i i l i o i i was I x - s l g i a spe -d I n S a m u e l Mockbee, w h o c o i i i p l c l -

eel d r a w i n g s f o r t h e s h o w just I n l o i c - h i s dc a i l i . 

N o t e - v e - r \ i l i i n g c m P r o t e t c h ' s w a l l s was as s y r n p a t h e t i c t o t h e 

h u m a n c o n d i t i o n . G r e g Lynn a r g u e d t h a t eve r v d a v l i f e h a d I x - e n 

m i l i t a r i z e d b v t h e 9 / 1 1 a t t j i c k s . a n d t h a t a i e h i t e c t u r e s h o u l d 

a g g r e s s i v e h d e m o n s t r a t e o u r r e s u l t a n t p s y c h o l o g i c a l i n s e c u i i u e s . 

O i l the- o t h e r h a n d , Foreign Of f i ce Architects , p e r h a p s f r u s t r a t e d I n 

I he- \ a g a i ic-s o l giv i n g p h v s i c a l l o i i n l o h i s t o r i c a l I I U I I K H V . l o o lic-av-

i l \ . iNNc i U ' d i c - i u w . i l i l l its [)la<c-: " l . c I s i i o i eve n ( n i i s i d c i i<-i i ie-m-

b e i i n g . . . w h a t l o r ? W e h a w a g i c a l s i l e i n a g r e a t r i l y a n d l l i c -

o | ) p o i l i i n i t v t o h a v e t h e w o r l e l ' s talle st b u i l d i n g b a c k i n N e w Y o r k . " 

I he- te c h n o l o g i c a l m e r i t s o f F O A ' s c o i l - l i k e t o w e r s g o w i t h o u t sav

i n g , b u t t h e u n d e r l y i n g l o g i c is m y o p i c i c o i i o l a t r y . 

M o s t o f the- p i e s e n t a t i c m s w e r e m o r e - se-nsiuve, b u t U i e y I x ^ g g e d a 

e j u e s t i o n : ( i a n t h e a r c h i t e c t u i e - o f ( i r o u n d Z e r o I x b o l h m e m o r i a l 

a n d gcM)c l u r b a n d e s i g n ? 

A l ew N I . I I K I O I I I S asse r t d i a l i i i d c c - d . i c b i i i l d i n g t h e W T C ; s i te c a n 

i i u I ' l i l i c - i ic c-ds o f u i v r i a d c o i i N l i l i i c i K i cN . . i n c l o l l l ic- l u l i i r e . S I T E , 

f o r e x a m p l e , p r o p o s e d h u m a n - s c a l e - c i c - v e l o p i i i e n i a r o u n d a 

m c i i i o i i . i l <il I 1(1 i i c e s | j l a i i t e d i n the- l o o t p i i n ts o f t h e T w i n 1 < iwc i s 

t o b o i i o i the- m e n a n d w o m e n o l the- F l ) . \ \ . N M ^ l ) . a n d F o r t 

. A u l h o i i l v w h o d ie -d i n t h e atlae ks . 

I n a d d i t i o n t o t h e tasks o f m e m o r i a l i z i n g tho.se los t a t G r o u n d 

Z e r o . Michae l Sork in m a d e a s t r o n g c ase l o r p u t t i n g "a |)iecc- o f 

I )i ) \ \ i i l ( » w n i n F l u s h i n g . " W h i l e l i e s i m i l . i i lv i c -aso i i ed t h e iiie i i iv ( A 

a n a n t i - s p r a w l , p o l y c e n u i c megae i l y a l t h i s s u m m e r ' s 1=.^) pane-Is. 

i t ' s a n i d e . i w h o s e l i i i i c has ( O i i i e . 

Preston Scott Cohen's f h i n I O W C I N . d c N i o i i c i l \ s i d i K D Lab, p i c s e i i i 

m o r e o f a c o m p o s i t e t h ; m a n exc l a m a t i o n p o i n t T l i i s series o f dav -

l i g h t - l i l l e cl s t r u c t u r e s rises o u t o f a r e i n s t a l e - d s t ree t g r i d . Bv c re-at-

i n g v o l u m e s i n s t e a d o f t e i n ] ) l e s . ( '.ohe-ii s | ) r o | x » s a l m a k e s a n i c o n 

o l the- e i i l i i e - I c m e i M a n h a t t a n s k v l i i i e . 
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Fox & Fov/le Architects ( , I I I N | O I I I I C i i i i p r o v e n i e n t o l p i i h l i i i i a i | 

p o r t a t i o n d o v s i i t c m n . c u l n i i n a t i i i i > i n a n e w " ( i r a n d ( l e - n i i a l " t o 

t o g e i h c - i d i s p a r a t e U a v e l c o r i i d o r s . 1 h e p r o p o s a l asse-i ts tha t h u i l 

in l iN i n i i s i .i( ( i i i m i l a t c - .ic c o i d i u g t o n e e d . T h i n k o l . i '-;i''<'B 
(It s i i ; i i t d Roc ke le llc i ( c i i tc i relaxe cl i n i ts f o r m a l e l e i i u I I | N . \ \ \ 

s m a l l e i b u i l d i n g s g i v i n g wav t o one- in i i c h l a r g e r puzzle- |)iec e-. It m 

n o t Ix - I . i l x ' s k i n d b u t w e ' l l I x - lue kv i l Silvc i s t e in p. ivs a t t e n t i o n t o t l 

p l a n , w h i c h m o s t r e a l i s t i c a l l v c o i i l r o n t s t h e i c n k v l e l . i t i o n s h 

Ix'twc-c-n i c a l estate d e v e l o p m c - t i t . i t i d arc h i t e c t u i e . 

l ' r o | ) o s ; i l s I cMiked t o h u m a n - s e a l e c k - v e l o p i n e i i t . le-ek-vc-lopiiic-iil t h 

Ix-ne-l i is t h e w h o l e ci tv . t h e e l i m i n a t i o n o f d i e m e x l e r n i s t S U | X - I 1 ) 1 < H 

t r < u i s | x > r t a l i o n , i u i d g ie -en de-sign. I n s u m , the.se c o n t r i b u t i o n s I x 

( . i | ) l i i i c - t h e w o t k o l Ne-w ^ ( ) I k Nc-u N i s i o n s . w h i c h r ecen l l v p i i h l i s h t 

a w o i k i n g d r a f t o f r e - c o m m c - n d a t i o n s f o r t h e r e - b u i l d i n g o f l o w j 

M . i n h . i t i a n . Hie- d c x l u n e n l . < om| )ose cl b v 3,50 m e - m l x - i s o l '_'() d i l ic 

e-nl are h i t e c t u i e . e n g i n e e r i n g , a n d de-sign g r o u p s , advoc ale s N U w . i i j 

s l i i j ) o n a s imihu~ v-.irietv o f le-ve-ls. 

\ l i l i ( ) i i v ; l i i l u - N A W (loc i i i i i c n t u . i i l i s o l t h e f r i i s t i a l i o n o l i l i c i i i e m i 

1 i . i l | ) i o ( ( NN. I e c 1 n i i i i u i i d . i l i o i i s lot i i a i i s j i o i l a l i i ) i i . i c i ; i< i i i . i i p l . i m i i i i l 

. u i d l i i g l i - < | u a l i t \ a t \ sd ie t i c a n d e - n v i r o i i m e i i l a l d e s i g n | x ) i n t the way 

i n c - t i d i n g t h e u r b a n f a b r i c o f a n c - i i i o t i o n a l l v c h a i g e d site, a n d toget 

e-i eo in |M ) s e a p r i m e r o n g c x x l i i i l i . u i p l a n n i n g i n g e n e r a l . 

I n the- s | ) i i i t o f N \ N \ ' . o the r e o n t i i b i i t i o i i s t o d i e P io te tc h show w e j 

n o t a b l e l o r m e i n o r i ; d i / i n g loss, p l . i i m i n g space, o r g c x x l de sign. 

Allied Works Architecture j j i o | >os< ( l .i sc rie s o l r o o t i I N l o i i i i i K )sp( ( l i o 

H I . i d ( i l o e p l i l ' s s k e t c h is a w o r k o f ;u t i n i t se l f , a n d it \sheis t l 

. i p p c l i l c | ( >i d i e l ( n m i l l o i ( i o n t e i i i p o i . u \ A n i n Si. I , o n is. Kennedy 

Violich c \ p r c ssc-(l o u r l i i s i o i ic . i l i i i o m e i i t w i t h a i i i e i i K u i . i l l l i . i l i i i c 

|X ) r . i le -s d i g i t a l t e c h n o l o g i e s . I t is a p r e s c i e n d y biltel^we-e-l suggc-stici 

since- t h e ele-e l i o u i c r e v o l u t i o n h.is m a d e | X ) s s i b l e I x i t h glob<il e o i j 

i n i i n i i v ; u i d g l o b i d t e r r o r i s m . . S h o u l d t h e W ' I ' C i i i c l u c k - a lu-w < u l i u 

a l i n s i i i u t i c m , i t m i g h t j u s t l o o k l i k e f h e . M u s e u m o f the- F a m i l y 

M a i l , bv Hodgetts + Fung . 

Re-le-i r i n g l o ( a o i i i i d / e - r o as a |iie-cc- o f u i b a n arche-oloj^v. LOT/E 

| ) iopose-cl i n u n e x l i a l e l y juxtaposing^; e- i^hl ("/Kstory t o w e i s t o ihe- sc ar i 

the- e-ai l h , i h e r e b v h i g h l i g h t i n g the- d i s j u n c t i o n Ix-twec-n inigc clv an 

ic-h i i t h . H i e gi-.is.sy k n o l l t h i s isn ' t , a n d i n a c i t y t ha t ' s ne ver l i l l e d 

v o i d , it m a v I x - t h e I x si vsav t o h a n d l e a c;inv-.is t h a t i sn ' t le-.illy b lan i 

S< > i n i i t h e l i c a l t o B r a d ( IcM' i i l i l N u i Shigeru Ban's i ) l . i ( c N o | ic llec t i o i 

l ioweve-r. i l m a v just I x - I C M ) d i s i i i i h i n g f o r v i c t i m s ' f r i e n d s a n d l a i i i i l i i 

t o S U p | X I I 1. 



Ihoposal f m the World Trade Onirr sile. LOT/EK 'Rmniing, Rebuilding, Remembering. ' instaUation a4 the Van Alen Institute 

J l i e i e was even a i i o l i i c a b l e l i e i i d . i m o i i g d i e m i - m o i i , i l p io | )os . i l s ' . 

e e l l 11 ) l i ( i i i . i l b u i l d i n g s k i n . M a r w a n Al-Sayed Architects o l l e i e t l t i n t 

c h p r o | K > s a l . i n w h i c h t h e b u i l d i n g c u r t a i n c a n c h a n g e c o k ) r s o r 

^ ) a c i l v i n u s i M n i s e l o n a t i o n a l o r n c - i g h l x u b o o d i \ t n i s m o o d s , m 

e n i l i e g o i n g s - o n . u n o n g e m p k n e c-s i n s i d e . M o r e s |K 'c ific t o t h e l e r -

risi a t tacks , Hariri & Hariri s u g g e s t e d d i a l m i x e d - t r s e b u i k l i n g s . 

s t a l l e d w i d i e x t e r i o r m i s t e r s , V e e p " em t h e ; u i n i v e r s ; i r y o f 9 / H . 

ti t h e r d r a n c o n t e m p l a t e i n e - m o i i a l s . ZahaHa<fid a n d o t h e i N f o u n d a n 

i p o i t i m i l v t o r u m i n a t e o n u i l x u i i o r m i t se l f . C h i i m i n g t h a t i n d i v i c F 

a l acts o f l u c h i t e c u i r e d o n o t yet a c c e m i n i c x l a t e t h e d i v e r s i t y o f 

r b a n e x | K ' i i e n c e , H a d i d c a l l e d o u r c u r r e n t g e n e r a t i o n o f s k y s c r a p 

i "too s i m p k - a n d t o o e r o n s t r i c t i n g " f o r t h e i r c o n t i n u e - d p r i m a c y . B u t 

t i l l s s i m p l y i i n ; i r g u n i e n t f o r d e - c c m s t r u c t i \ i s m ' s c o n t i n u e d exi .v 

l i t 1 I ' l i i b a l i K n o t . g i v e n a l o o k at N O X ' s s e n s u o u s < ( l u i i i b i i i i c m t o 

l e shenv, die- copv l o i whic h state-d t h a t t h e sk)-5eia|KM 's " g e n e i i c 

d u c t i o n i s i n . i ts passhe . s tacking o f h u m a n l ) e h a v i o r . . . w i l l a n d 

| i o i i l d Ix-come- ol>soleIe a n d as a tv-jx- i l w i l l have- l o I K - r e t h o u g h t . " 

j i a l l y , o n the- s u b j e c t o f st>le, O C E A N r>orth . m d o l f k e d A s t o c x l o u t f or 

a k i n g sense o f b l o b i i r c h i i e c t u r e . I a x ) k a t t hese | ) r o | X ) s ; d s e l o seh ; 

n d w h a t v o i i ' l l se>e is t h e a r c h e t ) q ) a l N e w \ b r k w e d d i n g c a k e g i v e n 

pressive, o rg ' .u i ic f o r m . S u c k l e n l ) . t h e b l o b resona tes t h a n k s t o i ts 

o n l e x t . 

lope Springs 
^ Dax'iil Snki'l ro l i f t t h e s p i r i t s , s o m e o f u s d e s i g n a t e f o r o u r s e l v e s a p e r 

s o n a l d a y o f rest , f x - a i u y , s h o p p i n g s p r e e , w h a t h a v e y o u . O n 

the o c c a s i o n o f a P r e s i d e n t ' s D a y o f T f r o m w o r k , I was h o p -

n g f o r s i m i l a r e n d s b y a t t e n d i n g t h e V a n A J e n I n s t i t u t e ' s 

R e n e w i n g , R e b u i l d i n g , R e m e m l x - r i n g " e x h i b i t , f o l l o w e d b y Ross 

f i l l e r ' s l e c t u r e o n " C h i c a g o : H o w d i e F i r e o f 1871 R e s h a | x ' d l i i e 

3 t y , " o n e i n C x ) l i i n i b i a ' s T e m p l e H o y n e B i i e l l C e n t e r ' s " O u t o f 

j r o u n d Z e r o " series. 

f i l e e x i i i l i i u o n d e s c r i f i e s s even c i u e s d i a t a r e succes s fu l l y r e c o v e r i n g 

""rom d i s i t s t e i . A s t l i e i n U x M l u c t i o n e x p l a i n s , T l i e p o i n t was n o t l o 

: o m p a r e c a l a s l r o p h e s . b u t t o c o m p a r e , c o n t r a s t , i u i d t r y t o e x p l i c a t e 

m d u n d e r s t a n d i n i t i a t i \ e s . p r o j e c t s , p l a n s , a n d a c t i o n s t h a t took 

j i a c e a f t e r t h e b o m b , d i e e a r t l i q u a k e , t h e w a r . " 

f h e s t o r y o f e a c h at)-—Berlin. M a n c h e s t e r , B e i r u t , O k l a h o m a Q t y . 

i a n F r a n c i s c o . .Sarajevo, a n d K o b e — i s a r r a n g e d i n t i m e l i n e I b r n i a t . 

^isplave-cl o n i m p a i n t e d p l ) A v o c x l s i r u c t u r e s l a m i n a t e d w i t h t h e t i m e 

l ines a n d p h o t o g r a p h s , the- e x h i b i t ' s d e s i g n i n t i m a t e s t h a t t h e s e n a r 

rat ives a r e n o t y e t c o n c l u d e d . 

I f u i i r u i i s h e e l , d u - y s t i l l h a v e a f e w les.sons t o o f f e r New Y o r k as i t pick-s 

i t se l f u p i n t h e w a k e o f 9 / 1 1 . I n w a r - t o r n l i e i r u t , a r t i s t N a d i n i 

K i i r a n i ' s A r c h a i c - P i o c e s s i c m gave d i e c i t y t w e n t y 1 ( i - f o o t - l i i g h s c u l p 

tures l o f o l k n v a n d f o r e g i o u n d d i e p a t h o f l e c o n s u u c t i o n b y 

S O I J D F R E , a n a u t h o r i t ) ' f o i m d e d i n 1 9 9 4 I j y R a f i c i F h i r i r i . M 

.-Vrciiaic P r c x e s s i o n d e m o n s u - a t e d a r t ' s r o l e i n m e n d i n g a c o l l e c t i v e 

|)sv( l i o l o g y . t h e r e s t o r a t i o n o f d i e Post O f f i c e a n d N a t i o n a l I J b r a r > 

i n .Sai-ajevo d e n u m s t r a t e s t h e i m p o r t i u i c e o f m e n d i n g a r c l i i t e c t u r a l 

l a n d m a r k s . 

C " . o n t e m | x ) r a r y d e s i g n e a n a l so o f T e r l e s o l u t i o n . T h e r a z i n g o f S a n 

F r a n c i s c o ' s F a i i l i a r c a d e r o Freew-a>- a n d i t s r e p l a c e m e n t by H a r r y 

B r i d g e s Plaza r e s t o r e d t h e c i t y t o a n o r g a n i c w l i o l e . M e a n w h i l e , d i e 

c r o w d s v i s i t i n g B e r l i n ' s I n f o - B o x , d e s i g n e d b y S c h n e i d e r + 

S c l i i i m a c h e r . \ r c h i t e k t e n , t o o v e r l o o k t h e r e c o n s t r u c t i o n o f 

P o t s d a i n e r P la tz , L e i p z i g e r P la tz , ; m d t h e K u l t i i r f o r u m , s h o w t h a t 

n e w a i c h i t e c t u r e c a n p r o v i d e a v e n u e f o r b o d i u n d e r s t a n d i n g d i e 

past a n d p l a n n i n g d i e f u t u r e - . 

D e s p i t e i ts d r a m a o f t r a g e d y a n d l e b i r t h , d i e e x h i b i t l a c k e d d i e 

l i i i i n a n d r a m a o f U n i v e r s i t y o f C x ) n n e c t i c u t E n g l i s h pre)fes,sor Ross 

M i l l e r ' s l e c t u r e o n t l i e C^hic i igo f i r e . H e b r o u g h t l o l i f e c h a r a c t e r s 

l i k e r e a l es ta te d e v e l o f x ? r W . D . K e r f i i x i t . w h o r e b u i l t ( C h i c a g o n o t f o r 

s p i r i t u a l g c x x i , b u t f o r p r o f i t . P o s t - f i r e C h i c a g o wras e n g u l f e d i n s\\\y 

shod e o n s t r u c U c m l ) ecause r e b u i l d i n g I x - c a n i e a k i n d o f n u u i i c 

iiKuiua a n d " k x j k i n g bac k w-.is j u s t p i i r t o f d i e t r o u b l e . " T l i a n k s t o a 

r eces s ion a n d a s m a l l e r fire a f e w yea r s l a t e r , C h i c a g o w a s n ' t c o m 

p l e t e l y r e v a m j x ' d , a n d d i e e m p t ) - k) t s p r e s e n t e - d arc h i t e c t s l i k e I x j u i s 

S u l l i v a n w i t h o p | X ) i t u i i i t i e s t o i n n o v a t e i n n e w , m e x l e r n a i e i i i t e c t u i -

a l f o r m s . 

F e l l i n g d i e s t o r y o f C h i c ^ o , M i l l e r s t r u c k a c u l t u r a l n e r v e . T h e 

o | ) | K ) r t u n i s i n o f K e r f c x ) t a n d t h e a r c h i t e c t s w a s s o m e h o w A m e r i c a n , 

w h e r e a s d i e V a n A l e n s h o w o n l y h i n t e d a t d i s t i n c t l y A m e r i c a n 

respons<?s t o d i s a s t e r T h e w i i t t e n m e m o r i a l s p l a c e d i n t h e c h a i n - l i n k 

f e n c e a r o u n d t h e A l f r e d P. M u r i T i h F e d e r a l B u i l d i n g w e r e v e r y 

m u c h l i k e d i e p o i t r a i t s | K ) s t e d i n N e w Y o r k a f t e r 9 / 1 1 . I ' i n i e l i n e s 

c a n ' t e x p r e s s s u c h i t h o s y n c r a s i e s . 

"Renewing, Rebnilditig, liemembeiing" is tm ineui Ihimigh April 26. 

I . - . 



R E F L E C T I N G O N D O W N T O W N 
b y Jayne Meckel 

R e f l e c t i o n s o n t h e W o r l d T r a d e C e n t e r d i s a s t e r at v a r i o u s s y m p o 

s i u m s a r o u n d t o w n h a v e b e e n i n s p i r i n g , s o b e r i n g , i n f o r m a t i v e , 

a n d t h o u g h t - p r o v o k i n g . I c a n n o t r e m e m b e r a t ime w h e n so m a n y 

p e o p l e c a m e t o g e t h e r in so m a n y p l a c e s to d i s c u s s s i m i l a r t h i n g s in 

so m a n y d i f f e r e n t w a y s . 

The Century Association, November 27 
. \ t o n e o f t h e f i r s t d i s c u s s i o n s , w h i l e o n e p a n e l i s t R icha rd Kahan , 

w . i s M i l l l i i i \ i i i g a v e r \ l i i u d d i n e i i n a g i i i i n g w h a t ' s h a p | X ' n e d . " ; u c h i -

i e ( 1 A l e x a n d e r G o r l i n i . l i n e i i | ) w i t h a p o e l i t \ i s i o i i o f w h a l o l l u i s wi K 

( a i l i n g a " i f 7 c o n i m u n i t v " o n d i e s i te . Mayl>e it s h o u l d Ix - i u i I d e a l 

( : i t \ w i t h a v-ai ietv o f at t i r i t i e s a n d i n c o m e g i x n i p s . " ( k i r i i n s i igges te t l . 

" A U t o p i a n c o i n m i i n i l v t h a t e x e m p l i f i e s d i e i deas tha t d i i s c o u i i t i v 

s t ands f o r . d i a t t h e l e i i t ) r i s t s w a n t e d t o de s t roy , " m i g h t Ix - t h e mos t 

a | ) p r o p r i a t e r i i e m o r i i i l . 

. X i c l i i i e i t i n t ( i i l i ( M i k i r e d Schmer tz , i i i o d e r a l i n g . asked w h e t h e r t h e 

U T C -site s h o u l d I x ' a l a n t l . s c a i x ' d e x t e n s i o n o f B a t t e r \ P a r k or b u i l t 

u p . | K M i i a p s w i t h t h e f o o t p r i n t s o f t h e l o w e r s p r e s e r v e d ;is huid.s< a j x - . 

as M o s l i e .Safdie h a d .suggested. R o o t i n g f o r t h e h o m e t e a m . Paul 

G o l d b e r g e r s . i id . I xe h e a r d t h e f o o i p r i n i i dea a l t i i h u l t d to ( . i i o l 

W i l l i s . " M o r e c e r t a i n t h e n t h a n h e w o u l d I x ' later", he sa id , "^Ve ar e 

I K )l a( ( u s i o i i i e d i n d i i s l O u i U i v l ( i t h e p o w e r o f r u i n s . A | ) o r l i ( ) n o f 

w l i a U A t i l i a [ ) p e i i s i n i i s l c o i i l a i i i a p o r t i o n o f d i e l . u <i(le." a n i d e a h i s 

succes,sor a t I he \'eui Yinli Tinus a l so p r o m o t e d . 

The Institute for Urban Design, January 10 
O n a p a n e l w i t h o t h e r s i x - a k e r s w h o s e c o m m e n t s at l a t e r for i n n s 

a r e i v c o r d c d I x l o w , d i e d i r e c t o r o f t h e N f l ' F f ' . en t e r l o r Real Fstale 

I ) e \ c l ( > | ) i n e i i l . W i l l i a m Whea ton , i( | > o i l e d o n s o m e findings u i i b l e l e -

\ - . i i u f f o r d o w n t o w n p l a n n i n g . H e s t r u c k t k i w i i d i e o k F f a s h i o n e d 

i i o d o i i t h a t [ X ' o p l e w o r k i n t h e ( i l v b u t l ive i n t h e s u h m hs. p i i i i i i n g 

o u t t h a t " l / ) i i g I s l a n d , S o u d i e r n C ^ H i n c c t i c u t , Westchester , N e w 

j e i - s e \ , a n d N e w \ ( ) r k ( i i i \ h , i \ e . i l m o s i e x . u Uv t h e .s .inie r a t i o o f ) H ' o p l e 

t o j t i l ) s . " H e a lso s i i i d d i a l d i e f u i i m c i a l s e c t o r is n o t , as is o f t e n 

a s s u m e d , d i e r e g i o n ' s m a i n " e n g i n e o f g r o w i b " a n d that . s i i lnu h a i i j o b 

g r o w t h is n o t " s n c k i n g t h e l i f e o u t o f d i e t i t y . " T h o u g h d i e fiiuuicial 

s e c t o r is g r o w i n g , i t is g r o w i n g sk>wi\ . wher t - a s basincss i u i d p r o f e s 

s i o n a l .services ( w h i c h t e n d t o I x I t x a t e d i n t h e city because o f its 

d i v e r s e i x i p u l a t i o n ) a n - g r o w i n g b is ter . 

T w o t i f h i s o t h e r f i n d i n g s h a v e d i r e c t I x ^ a i i n g o n p l a n n i n g f o r L o w e r 

M a i i l u i l t a i i . S h i m n e w b u i l d i n g s o v e r (iO s tor ies l a l l r en t l o r .'̂ 0 pt i -

c e r i t m o r e d i a r i t o m p a r a b l e s h o r t e r o n e s , b u t t h e a d d e d t o s t o l 

b t i i k l i i i g t a l l m a v use u p t h e e x t r a proFiLs. " A l l a r o u n d t h e L i i i l e d 

S la tes , w e f i n d t h a t f i r m s a r e c « » r i u r i u i n g t o w a n t U) m o v e t o d i e .sul>-

i n b s . . . A t t h e s a m e l i m e , i x - o p l e a re t i r e d o f t i d i n g a r o u n d i n d i e 

SLFVs a n d a r e m c n i i i g b a c k i n t o c i u e s as p l a c e s t o l i v e . " l l i a t t r e n d , h e 

s ; i i d . is p r o v e n b y " a n o l d ad ; ige i n e c o n o m i c s t h a t p r i ces r e v e a l eve ry 

t h i n g . . . t h e | ) r i ( e o f B + o l f i c e space i n L o w e r M a n h a t t a n is p r o b a b l v 

.S-ind a s c i i i a r e f o o l . . . . ! l e w b l i x ks a w , i \ , r e s i d e i i i i a l l o f i s a r e s e l l i n g l o r 

.•SfOO-S.'itM) a s<|u;ue f (M ) t , d e i x - i i d i n g o n t h e i r c t m d i l i o n — t w i c e d i e 

p r i c e . " 

W b e a t t m cltx-s n o t b e l i e v e , as J a n e J a t t i b s ; i s s u m e d , t h a t " m a g i c 

l o 

d i i i i g s h a p i K ' n " w h e n a m m i l H I o f t i n u s I c x a u i i c a i i >iie . u i o i l u - i . I ' 

s . i id l i n n s d o n ' t l i k e t o t ( M ) p e r a l e w i t h o n e . m o d i e r . \ \\v\ l ike l o c o i 

p e l e . l i i i l . i g g l o n i e i . i l i o n is g o o d f o r w o i k e i s w h o i n o \ c l K i \ \ e ( 

firms. A n d u n l i k e s|)eak( rs . i i I H O N I o i l u r i ) i o g i , i m s , h e does nt 

be l i eve tha t l r a n s | > o r l a t i o i i ( . i n soKt! a l l New N i u k ( \ \ \ \ p m l i U i 

l i e i . i i i se "",m\ xoii i r \ l o i^c i m i l l i o n s < il p t . i p l r n i i l u s.une | X ) i r 

v o n r u n i n t o I x n d e n e c k s . " 

Columbia University, February 1 

Th e p e l i o d , i l i ( I t h e a l i a t k v V a s o n e o l t h e l e u t i i n i s u l i e j 

d i e . I K h i i e ( I S . p l a i i n e i s . a n d p r e s e r v a U o n i s l s a t C k ) l u n i b i a ; 

t a l k e d t o g e t h e r . " p r o t e s s o i 11| a n l i i i e t n i i e Mary McLeod j i o i i 

e d o u i a s s h e i i i i i o d i K e d . i t o i i n n i o m p o s e d o l m< i i i h e i s o l . i l l d i re-B 

( l e | ) . i r l n i e i i l s a n d o t h e r s p e . i k e i s i h e y h . i d i i n i l - 11 Wi ' , . i n i i d to p i j 

l o ; .^e lhe i p . m e l s l o . i d d r e s s i s s u e s \ se d o n ' t m e n t i o n l l U i t h — ( ( o l o g l 

l u l l . i s i i i n l i i K . l e U i i l . | H i l i l i ( . i l | ) ! iucsses , f i i i a i u c . d i e needs o f va 

( H I S F o w e i \ I . m i l , 1 1 1 . I l l ( o n i i m i i n i i ( s . . . T h o i ^ h w e ' r e assare decisiori j 

a r e l i e i n g m a d e . i s w e s p e . i k . wt w n i t t t i separa te o m si |\< s f r o m u l i i 

h a \ e b e e n ( a i l e d , l a i i h o r i i o i . i h e a i c h i i e i i . i i n l i i i l . i i u e i luisc i s j 

b u t we d o n o t w a n t l o a e s i h e i i ( i / i i h e h o i i i> i . 

She S l i d i l u I \ M M 1 , I \ s M i i p o s i m n w o u l d " f o c u s o n issues f a c i n g \ e \ 

\ o r k , " l o n s i d e i i h e W o r l d l i . u h ( i e n i e i h i i i l ( l i n i i , s . , i n d ,isk: ""Wli 

d i d w e . I S . I K h i i e t I S h . i i e i h e m M • m u c h , a n d w h y ( k ) w e miss t i n i 

n o w ? D o we e \ ( i i n e e d l o w c i s d o w i u o w i i r Is d e i c i i i i a l i / i H ' ii pn^s 

h i e — o r e \ c n d e s i r . i h l e ? W o u l d t h e c i i v s n i \ i \ e d i e e x i t o | iis l i n . m 

( i . i l i n d i i s i i v : - 1 ) o ( s , u i \ l ) ( ) ( l \ k n o w w h o is i n e l i . i i g c ? Is it i . 

,1 i i H i n o r i . i l : \ \ h . i i . i i e w e m e i i i o i r i l i z i i i g ? " 

I l u d i K d o r o l t h e ( . ( i l i i i n b i . i i ) i ( r s e i " \ a u o n p r o g r a m , Paul Byard 

ol )s< r \ e ( l : "W l i . i i we . i i e s e e i n g i m w is an e x i i a o i d i n . i i \ ( u m i n i t i n e n 

o n t h e p a r t o l t h e ( its l o r e i i i l o K c i i s h i s t o i i c r o l e — i r . i d e — i n \.<'\\v 

M . i i i l i a i i a i i . 

P I . i n n i n g h i s t o r i a n R i c h a r d Plunz ( \ p l a i i i e d b o w I o w c i M . i i i l i a l i . i r 

h a d . i v s i n n e d t h e f o r m a i u f f i i i u l i o n i t has. \ \ i t l i . i p l . i v o n i l i e l e i n r 

" F . I . R . F . " ( . I S i n F i n a i u e . I n s m . I I K « a n d R i . i l I s i . i i e . t h e area s i n , l i i 

.u l i \ i i i e s l o d . n ) . i n d " f i r e " ( a s i n l l . u n e ) . h e e i K , i p s i i l . i i n l i is h i s i o i \ 

n o t i n g t h a t f i r e s , s u c h a s t h e o n e i n h a w o l i e i i ' . i l l o w c d . i i 

.111 .1 o l .1 ( i i \ l o b e r e l K i i n . " I l( l . i l k r d . i h o i i l ' i h e i i i o b l e i i i of the l . i l 

b u i U l i n u - " p o i m i n g o u t t h . i i \ ( \N ^ o r k W , I S i l u l i i s i i i i \ m the w o i U : 

t o e i n b i a t c h i g h - r i s e l i \ i i i g . i H g i i m i n g i n d u I S T f K " 

As < . i i K . I S I ' . f L ' l . t h e f e . i i o l . i loss o l p o w e r d o w m o w n l e d t o t l u 

K O I u a m / . i i i o i i o f t h e c i t \ " s i i . m s i i sys t em t h a t . i l l o w c d \ l i d l o w i i n 

i K ' d H i i e . 1 n i o i e s i i . i i e g i i l o i a l i o i i . " h e s , i i ( l . I h e d e s i r e t o r i r 

1 l A s e i M . i n l i a t t . i i i o f i n a i n i l . i i n i l i i i g was . I I K - . U K < \ | ) 1 ( S M I I i n t l u 

|U'_'<.l j ' l . i i i . " I h e l o s s o f n i a n i i h u m r i n g was n o t j i i s i i i . i n n al I t w. i 

| ) l a i u i e d . " h e s a i d . I h e d c s i u i M i u m o f M a i i b a t i . i i i .is a i . i r g e t h , i s . 

h i s i o i A , l o o . . i s h e p i o v e d I n s h o w i n g i i i a g . L / i n e a i l i i les I r o i n 19.")() 
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l i ros l i in ia USA," f r o m U i f A i i l ; u s i .") (ol/ins. | ) u n i i ( (l i lu - ( i i v 

I i l l i \ .1 niK l( .11 I x i i i i l ) . \\\\\U- ••( 1) 111 A ( l i m i . ' l i m n 

• ( »i i(.l>i i I nn, (I I ' l i i i i i i S ( | i i , i i c , i> ( . r<n i i id / .<t() . " T l i f s f 

• l i i . i l 1 (iliMiHC people ID lea\e l l ie < i l \ " 

i l l i lo in i i i i l l l u n N<pi.ii( leei r . u l i . the l u i i i l owcis . u l i i c l i wcie 

l i i l l o lit lp ivf.-.i . il)li>li <l(>\Milo\Mi Lis .1 l i i i anc i . i l ( t i i l e i . t l lei the 

1)111 l i . i i i exoil i is . were l l i f bigg( si 1 )iiil( 1 i i l i is in i l ie wor ld , l l i o i i ^ l i 

ii i l ie i.illesi 111 the woi 1<I (a fU i l l ie Sens lo\sei wei i l up in l'.>7 I , 

e \« ;u i i lu I l l u \ weie ( o i n p k ' i e d 1. ~lli< \ » l i . i i i t ^ i d the s( ale ol l l ie 

y," said the l o i i i i d e i ol i l u - Skvsi i ap<'i Mnsenin . Carol Willis (who 

K 111 - .11 ( o l iunh ia ) , •Ihex w. " l>iiili h \ . i ( i i l l u i e o l e n ^ i i i c i i s . 

i d l l i ( \ l l i o i i i ; l i i h i y— s c p a i a i e h l i o i n l ) a \ i ( l and Nelson 

(ke le l l i i . ' who AH usn.illy a < d iU (i (o r ( harj^ed) wi th b u i l d i n g 

( i n . " l Hie K 111 < i i w i i i f c r i n g so l i i i io i i s \ m re i \ | ) i ( . i l ol ihal l ime." 

le i i iosi loiK h i l l was Richard Muller, \sho w o i k e d .is , i i i 

i iuvoikei on the lowcis and oihcM hni ld ings in die UKids a iul 

' Irs, l i h i i i a his i,,le \ e i \ . i r t i . i i l . i ieK. he showed that die },'ii^.m-

thlni4s u< ie in l.u i . i s s t m l i l i d \>\ h . i n d — I n m e n wi thon i s.il<i\ 

- i i i ( i i n o \ e m r n i too i m u h. I l . u i n g d i i n l K d out 

iiisell lo n-movc the lasi l x ) k I r o i n d ie ka!ii>,iioo d< 11 u k on tin-

m i l l l o u c i . he knew the hni ld ings int imatelv. " I wou ld have s;ud 

l i e w.is no (ian>4< I o l ( (ill.ips< . he . t d m i l t i d , "a plane is so l i a^ -

l>\ ( o m p . i i ison " ( le.ii K t . i k i n ^ t l i e i i desti i k t ion person.il l \ . he 

I 4 ( n i l l o i ie|)l . i( emei i is , ea< h in.ule o f f o u r p.iris 

id l inked h\ sk\hi id^e--. A n hii< ( is m. i \ t h i n k o l themsel\( s ,iv i lu 

.d|)le who "huild." hul hearinu . i \ h i l U i l a i i i i h joke p r o \ i d e d a 

•w |)ei sp< ( i i \ e . \ \ h( iie\< i i l u \ di i\e i i i i o M . i n l i . i t i a i i . he asks Ins 

)iis. W ho h i i i l t \e\N \ o r k ? " a r d ihe \ i . i l l ou t . -D.iddv d id . " 

ihe i v|ieakei s dis( iiNs.d tin- en i i ine i i i n ^ . < onsU iu l i o n l e d i 

i j i i e v . and poli t ics ol die loweis . Downiown .Mliancc 

!<•( lo i Carl Weisbrod < \ p l a i i i e d i h . i i "he to ie l . ^ . ' i ' i . 1 owei 

. in lKi i l . in w.is ili( e i i i i i e ( ity; i l onK Ix ( ai i ie one-<liinensional in 

| i e I.lie 2()lh cenuiry ." A f t e r \Aoi Id W.ii I I , iis l.m w.is shap id In 

inspoi i . i t i on—die locat ion o l d . i . m d ( l i n i i a l .Si.uion. t in l.u i 

lat tli<- people wh< > la i i New V< )i k hnsi iu ss w c i f i i K n i n i ; lo noi ih-

n snl)urb.s, a n d dramat ic changt s in t< le» o m m i i i i i e . i i i o i i s whi( h 

g a b l e d businesses to operate in sexci.il locations." Hut in i l u 

\ e l l Se.ils he lo ie '.I I I . the DoWllloWll .Ml i . i iu e helped ( reale 

0,()OO jobs, in technology as wel l .is I I K I- ; t h e n was i m u h i n o n 

tail ai i i \ i i \ . and iH) jXTcent nn m i i esideiits. hall ol w h o m walked 

work. He doesn l t h ink thai "die o | ) p o i i i i n i u we h.i\e now to 

• i i i i i I I dowiilcnvn to the i ie igl ihoi hoods wi l l ever eoine again." 

I 'or ter Charles Bagli d i x s n i th ink l l i l - s t o i \ 

<omi , i i ;a i i i l i e n o u d th.i l D o t u l d 

l u m p used to advertise "the t.illest i< s idemial b u i l d i n g (wl i l i h 

as 72 f loors) ;u; having 90 f l o o i s \ l i e i <• 11. the .idvei tisini^ c ,im-

paigii changed." H e also .said, "Employers used t o send w o r k e r s to 

ihe sidiurbs to save money. N o w t l iey disperse t l i e m becaus<' d iey 

don ' t want to Ix" k n m ked o u t o f business." 

B u i sociologist David Stark is I j e n i n g o n p r o x i m i t y . H e a n d his col

leagues bad been s tudying "the e thnography o f a t r a d i n g r o o m i n 

the W o r l d Financial (".enter" f o r m o n t h s I x ' f o r e d i e attacks. T h e y 

f o u n d tJiat as \ i r t u a l c o m i m m i c a t i o n s increased ; m d everyone 

ever\wherc had the .siune i n f o r m a t i o n at the sitme t i m e , phy.sical 

closeness Ix-came more im |x>r t am. "Tl i i s pa r t i cu l a r g r o u p , w h i c h 

made dciils w i t h soj)hisli( a led dei i \a t ives . made its p ro f i t s by p ro 

duc ing a c o m m u n i t y o f i n i e r p r e l a i i o n . I V o p l e w h o sat nex t to each 

other l)eg-an to c o m e u p w i t h things." 

.Vfter the attacks, the g r o u p had to move to a w;irehou.se i n New 

[eisev l)ecau.se a wall o f its b i i i h l i n g was k i u x k e d ou t . W l i e n he 

went to see t h e m d i e i e . he f o u n d they had recrea ted the set-up o f 

their I d r i n e r o l l i ce . The whole co inpanv had rep l i ( a led t he i r ver

tical space hori/ .ontally. w i d i peop le w h o h a d w o r k e d o n the 19di 

floor .seated next to jx-ople f r o m the 2 0 t h ncx>r a n d so o n . Stark 

I b i i i i d , " I 'wo kinds of redundancy iue i m p o r t a n t : th ings l i ke back

u p computers and the abilir\- h)r self-organiz; tUon. Klect rcmic t rad

ing is no t go ing to e l imina te these k inds o f associat ion." 

Weishnnl added, "MolK WTij ie ' s research showed that c o q x i r a -

tioiis in cides fa red Ix ' l t e r than those d i a l m o v e d l o the subui bs. 

but things l e n d It) be cyclical. Movemen t u.sed to fx* d r i v e n by cost. 

Now it 's d r iven by security." 

Columbia, Day 2 
by Alexander (UiHin 

One ( 111 .ilw.iNs ( o i m t on Joan Ockman to n i u o v e i t i n , ip i 

l i te rary references f o r a ich i i ec tu ra l eveuLs. ( a u n g Roland 

BardK*s' essay o n the F.iffel Tower, she c o m j j a r e d i l to d i e 

Twin Ibwei^s—Ixilb Ix'caine emblems o f cities that in i t i a l ly ob jc ( ted 

to their ove rwhe lming scale. She I j emoaned t l i e incess;mt repe l i t icm 

o f the collapse of die lowers l>\' d i e media , a n d the loss o f l l iese s\-m-

lx>b of"coniein|M)ianeity i n New York, who.se skyline is n o w r<;-signi-

f ied by "a 70 year o l d dinos;ii ir , the E m p i r e State B u i l d i n g . " 

"Wil l New York cease to Ix ' d i e ca |) iui l o f the 21st c e n m r y ; w i l l the 

fu tu re move to Phoenix?" she asked, r e f e r i i n g lo Stan Allen's ear l ier 

men t ion o f a sign h e k l up d u r i n g d i e W o r l d Series w h i c h said, "New-

York = History; A i i z o n a = F u t i i n - . " O c k m a n d e f i n e d i n o n i i i n e n t as 

"an e m b l e m o f m e m o r y and a symbol o f j x iwe r , " a n d pe rcepdveh 

{x i in i ed o i i l d i a l , un l ike the \ ' i « ' l nam M e m o r i a l i n W a s h i n g t o n , 

which is far f r o m the scene of the w.u" that it c o i n n i e i i i o r a i e d , 

( i r o u n d Zero is the site o f d ie tragedy itself, a ceme te ry where 

traces o f d ie Ixnlies snil lie in the ear th . 
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The a i i l l i o i o l . \ / / ilial is Soliil Mills iiitn Mr. Marshall Berman, h l i i i i l -

l \ i c i n i i K l c d i h e audi t i u f i l i a l i i i i l i l !.'»() years ago, dealh w.ts a p i i l v 

li( s [ K ' ( ia( U-. wi l l ) lo i i i i i f and Inn i i i i i g an i i i i cg r . i l p . i r i o l ( itv l i fe . 

Rc< a i l i n g how n n l o w d l l u - Towrrs ut i«- wiiiU- du-v siood, lu" (|in>l-

t'<l Shaki-s|M'aie's M a i I k i I i : " n o t h i n g Ix - ranu ' iis life l i k r its lea>ing 

o i i l . " W i t h h l a t k h i i i i i o r . In- dcsciilK-d t h f ai i i i - i i rhan Towers ;is 

"wlu-n had hn i ld ings h<i|)|K'n to good [>eople"—|H-rfe( t exemplars 

o l I a * ( io ihns ie r ' s desiie to "k i l l the slreel," l i s i i i g feet l i o i i i 

pla/;is rais<-d and i c inoved l i o i i i ihe streets a r o i n u l i I h i i i . 

i^ei i n a n ( o i n p a r e d '////• .\ni' )h)i{ limes daily "Portraits of ( i i i e f to 

the I9;i()s W I'A in i in i l s that l ieroicized o r d i n a r y i)e()ple aeioss the 

( o n i i u y. T h i s emphasis o n a tr . iged\ that In-fell teal |M'ople. not 

<clehr i l ies , p i x n o k e d a r e tu rn to interest i n the ( o i n i n o n man. He 

said L ' n i o n .S<|nan' had ;igain I n x o m e a center o l puhl i i gathering'. 

; l s it w~.is i n t l i e l«hh <enti i ry. n o t i n g that i t was R o I k - i t Moses who 

had r e m o v e d d ie sjK'aker's p l a t f o r m d u r i n g his renovali im o f t lu-

pa rk . ( I c o u l d n ' t he lp t h i n k i n g how (omple te ly at odds this cgali-

l a i i a n t i e i i d is w i t h the idea o l i l i e a ich i tec l as heroic genius— 

F i a n k I . l o \ d Wright ' s "Cienitis ant i the M o I x k i - . u a . " IA- ( .orhnsier's 

p i a i s f (i l 1 (.iiis X l \ as a m i x i i ' l i i i h a i i | i l a i i i u i . .in<l Rem Koolhaas 

at I ' r iuh i . I l is closer to Robert \ ' en lur i ' s Leamhig fmm M-^as uml 

Sieven l l a i ris a m i l)el>orah l ierke 's .\it/tilf(lun'ii/lht l\i'iryiliiy.) 

"Si\ le is the most im|K)r tant th ing . " Robert A. M. Stem s.iid. i j i i o t i n g 

Oscar W i U l e . as he presented a historical over\iexv of plans f o i 

1 I )uer Manha t t an , i m h i d i n g (<)!n|H"litions to teat down City Ha l l in 

IHH8 a n d IH<)3 and re|)lace it wi th a more m o i i i i m e n i a l h i i i l d ing . 

a n d p r o p o v i l s to ex tend l o n g Eieanx-Arts ;ixes f r o m ( i i ly Mall not th 

t h i o i i g h ( i h a m l K ' i s Stieet. \ \v showed the o r ig i iu i l I'.tCU) proposji l 

f o r t h e W o r l d Trade Cen ie i by .SOM. when it w~as sited o n the I'.asi 

River. I ' rojects by Mies van der Robe f o r d ie l i p o f Manhattan and 

l l i e o r i g i n a l inegas t r i ic l i i re designed f o r Battery Piirk Citv demoi i -

s t i a ted that most ideas f o r the are.i wei e l )em'r left n n b i i i l i . and that 

c a r e f u l p l a n n i n g f o r the area wi l l take t ime. 

Dean Bernard Tschumi c<mclii<led the s \ in jx)s inni u i t l i a smprisinglv 

nostalgic p r e sen t a t i on of i l l n s i r a l i o i i s b o m A r d i i / o o m and 

.Si ipeis t i idio sclu-iiies f r o m the t ime that the- W o r l d l i a d e Center 

W IN l ) i i i l t . I liese | M ) w e r f i i l images u l endless g r i d bui ldings i n l e i -

s< « i i i i g M a i i l i a l l a n i n l c i i s i l i c d die Ircl in.n- ol aiicnaiii>ii ihai mod

e r n arc l i i t ecHi re had c reatc-d. Isc h m n i noted that tlic-se arc liiie< is 

were in te res ted i n " i d e n t i f v i i i g the- forc es, n o t the fo rms o f scKiety" 

T h e y sought to make- f o r m s that "ver i f ied" c ul tura l c ondi t ions In 

c o n i p l e t e h e l i m i n a t i n g einot icm as a c o m p o n e n t . \Miv he c hose 

t i l l I I I .IS i i h k I c I s I i h . i i k i I w i i i l ; i l i i - i i i \ i su p in i l i c i i \ i \ , i l o l l .owci 

M a i i h . i i i a n w.is not dear. 

At the Baruch College Newman Real Estate Institute, 
February 8 
/n /aytif Mnh l 

Ai o i i t c i t i u (• < osponsoicd In ihc ( < ( i l l ro ,- ol ^(, 

l I i i c I R i i igc i s I i i i \ ( T-iis , i i i is idcK (1 die |)s\( l i i 

Illogic al. , i i u l ( ( o n o i i i i i elfec In o f lei i o i isi i i . \ \ \ \{ as 

ciiipliasis was on die legional i m | i l i i aiioiis of d ie disasiei, i I k m \n( | 

speakers f r o m New |( rs< \ and ( <iiiiu-( ti< ni as well ,is \ ' ( w "i'ork. 

I lu M- discussions iHgai i on a poignai i i noU . " l l i e in l i i i ia l ion 

i i i o i l a l i ( \ o f is pan of New ^<l|k wnw." ( I W ( ha iuc l lo i Matthc 

Goldstein s.iul. B i n l ie |)( l i i i l i - d i ml l l i a t w i l h "a dt epiv l i l i sense o l d 

loc at ion, < \ i i \ w i n i<• l l u ie had I " > i i s i i | ) | ior l and <oopeiai ioi i , oi 

po i i i ini^s ol assisiaiK c. " The Very Reverend James Parks Morton, o l 

|ohi i - thc--I ) i \ i i i i - ( l . t du< l i a l . c a i i i io i i cd . " I his \,.is noi . i laiid'Mii [A 

gcM. I he I win lowers s \n i lKi l i /ed l i d l . powei l i i l . and e\ i l \ i i i ( l i i a 

I le Woiuleied. "W hal is l l ie hesi i i ,oral inuige lo piojec I -

1 he reason l o i sel t-e\aniinal ioi i was h roughi home In 

I ' lannuig and L i ban Al lan s c haii iii . inSlanlayMeMs, w h o inentiont 

die i i nmen l io i i . i b l e : "Nrw ^o l k r- a wounded ( its i op ing wilh 

i i ia jo i i i .nim.i i ic t \ e n i ; ' l I I piovided a stimulus Ui thought Mi 

planning, but none o f us knows u l i e lhe r i t was a single episode 

the first o l n i a i i v — i n the i ia i ional l i fe o r New ^o l k l i l e . ' Me Siiid, 

Ix'lieve there wi l l I k - more it i i o i i s n i but wheic- m l iou s,ii ,)i 

i ioboch knims. | | ii iH io i i i e s a (o i i i inu i i iL ; fa< I of l i le . i l will lead t j 

more spiawl ." 

bt iai iM- o l that i i . i g g i i i i ; Ic-.ir. two o f the most i i i i e u s i i im i.ilks uei 

those i ) i \ e i i In sc-( u i i l \ e \pe i is t i o n i |ohi) |a\ ( .olK>^e. Ni ' 

men wi lh Ix ix i i i i i e i s ac < oin|)l ished wh.ii no ( o i i i i u \ ( d i i i d — . i hlo 

lo die I .S. (•( o i ioms." olis< i\c (l I'lolessoi ChaHes Jenny, who w< ni o 

l lu sa\ dial we "must learn" i ro in i i i l e l l i i i e i h c tailiiies .nid aiipo 

s( I i u i i \ l.ips. >, and we ha\e lo de\ idop I k ' U c m e iuei i ie iux i i ianag 

men i . ln i i ld i i i ; . i e\a( u a l i o i i . and hu i ld i i ig | K ' r l o i niaiu t- i^iiidelines. 

| e i i i i \ i x i i n i e d out thai die tcdeial < )lti( e ol 1 fo iue iand S< i u i i l \ h; 

no hi idgei of ils own. f l i c (ioasi ( . i i a rd has less ihau a (|uai lei of ih 

p< I s ound it had d u r i n g W o r l d Wai 11. ".\ lo l o l wh. i l we u< <-d is olcj 

fashioned i r a i u i n ^ | ) ro (cdu ics . i ioi g.idi^i is. ' 

| o l i n |a\ I 'lolessoi Maki Haberfeld, who s.;iew i i | ) in Israel, d( f un ( I le 

roi isiu .is '.Ul . i i i eu ip i In die we.ik i . • g.iin d o m i n i o n o\ci ihe si ionj 

. \ lei i d i isi's < e i i i i . i l we. ipou is le.u Bee .iiise i l kills i n inx ent |K opI( 

we are , i l l Uriels . '" B i l l in Americ a. "We d o n i have "die em iu\ u i l l 

i n ' the w.i\ i I u a do in Isi.u l . ind lu I re land , SO we can' t neces.saril 

le.ii II f r o m those- (< ) i in i i ies." .Siill. she IK-Iievc s. like | en i i \ . > m '< oi 

( c n l i a l i n ^ on how to .u i radiei d i . i i i on su rve i l l a iuc Tei io i i s i 

d o u i (.IK il \ o i i capnire i l i c i i pic litres o n TS'."" .Sfie Ix^li 

"im lease awareness o f ou r cnvii p in s i c i l saieu ie\( i \ clnKI in hia. 

i ; ; 



lai i i^l i l lo iiKik i i iKic i l l i c seat <>ii a lo i .1 l)()inl) l>cl<)ic lie sils 

i \ \n . 1 u l i o n , i t i i d ( UNloii i i / r o m i( s|)<)iw " 

, coiu ( 111 liH M ( 111 in li.is in- rn 1 < c n i i . i l hu I o f i l ic posi-indii^lii<il 

Iter f)i( il( >M ' I Setha M . Low p<)iiil« <i o u l . 

II i i | l i - i i . iiuMMiies i l i i i i lake aw.i\ I n c d o i n i a i c l \ i i u i i a s ( actual 

( i i i i i x . Slu- ilsci i i . i l cd l l i a l iKi l all New Ninkt is i i - a d f d lo l l i f 

u i l d hack- ( r i i l e i disasii 1 da v i i i u - ua\ . I n i^ciu ia l . | h < i | ) U - i n 

u-ii 2 ( K and n< lunj^i i \\< u- m m . 11 ,ii 11 i i a i i / cd I k ( aiis< lh< \ i i .ul U 

C|)< ii< 111 (• Willi naniiia and had not Ix-cn b i o n g l u up I d ( a j k c i il 

i i ' \\a\ i l i ( l ; ( I K la i i i I I I - - iiM (I t o ( i \ i l Dt l( i i m - d i i l K in the TiOs had. 

•he New YorU Region 
j h r lac I ihai \ m - ,irc all in ihis ii>)4<'ilu i < a i iu up a^ain and . inaii i . 

I 1 aiisc ilic - \ ,11 i(lu^ p.ii In ' >l t i l l - - 11'^ion ai (• i n i i i (Upcnd i -n i . (1 ><<]>-

anon is i i n p o i i a i n . 11 aiisp--i laiK m im|ir()\<-incnis an- ( sNciuial. 

i d ilicN . i - I k i \pcnsisc . 

\\- nci-d to inainta i i i I x j w e r M a n h a l l a n I k - ( ausc N r u \ i ) i k ( : i i \ 

L'm,iin> the tinaiK ial ( a|>ilal o l die u o i Id. s.iid Steven Spinola, l lu -

u sidcnl o l l l i f Real I st.itr I l o a i d ot New Wnk. "11 it s nut New 

)ik, it N ' 4 ' i i i i i ; III b< l . u n d o n < n lokMi"—-a t a i l n m nt tcn n \ ( i -

>()k<.'d in VNasliingtoii. l o w e r Manhat tan is th<' i h i t d la i t i i st hiisi 

Ji ss (li>ii il t III ihis ( D i i n i i \ . a l l ! I n i i d t o w n .Manhattan and diiw n-

'wn ( h i i a i -n "\V(- havr to d o the t iai is | ) ( i i l a t ion . The best j)lan-

^ i n ^ laki s adsaiiiagi nl sitii.ilious."" 

W- l i . u i - I l I k i i p 1 lu i i \ t- I I I ! l l u - p i I "iniscd S'JU h i l l i n n . " said Ronnie 

lowenslein. dill•( lot 111 l l u - ( . i t v \ l i i d i | ) r i i<i ( - i i l Ih idj^cl O H i t c . \^( 

II i d I plan 111 -.|)<'iiil II iM 14, 1 i l , whelh<-i it s tor t ia i ispoi la t iui i d i 

l o n n m i i i i c a t i o n . " 

I l obe r t Paaswell, i l i i t i i n i o | the 1'iii\< ! sii\ 11 anspii al ion Kcscaix l i 

: i i i i i i ai CUNY, said, "^e hav( in i h i n k s i i . u c y i i a l h Musi |)t i.|)l< 

l i i i i k in i cn i i s o l h i ^ l i - i . ip i la l s< . l i i i ions . m u h as new .Suhwa\ l i i u s. 

icw hi id^cs. But you can chang<' si iK-dnU s. h r i d m ' tolls, . ind with 

cgn la io iv an ions niakr it e;isii 1 I m |)< oplt- 10 j»«-l p la t t s' i n c \ -

I ,c-l\. Koi lo i i i f - l i I 111 solutions. In- l>i lic\«-s. ""It's l inu- to t h ink 

I ai bill,114c 1.1 o i l i t ' i kinds o l [ i i i . i n i inti Ix sidcs lM)nd.s—thiiij^s ih.u 

| i r e us«-d a l l o m i i l i t - world." ' 

; Man l i . i l ' an iN l l u - niosi n .iii>ii-di-p«-niK-nt central hnsiiu ss 

i s i iu i in l l u - wor ld . " \ M J T r . i i i spm l a i i o n l ' o l i ( \ d i rector Elliott 

ander noi t ri. < )piiniisii( a lh . hi p- i i i iu -d to t in- spi i iK i c s io i a i i on 

il i l l . - \ R Siiln^a\ and I n i c n i n I ' V l l l sci vices, i . u p o o l r e su i i -

ii>ii> dia l had lu 1 11 imposed, and i l i e possible use o l l \a | ) id I ransil 

)us( s lo Mip | i l i i i i en i .Subwa\ se iv i i e . The Rl'.\'s Albert Appleton 

aid. I ..wc-i Manhal lan has supi 1 b \saiei b o m ,ic c ess. We need lo 

. \ n d f re igh t has l o c o m e b e l o u 1 ,iis Some ot iu- i speakers 

[ll:oii._^lil I ,n N 11.1(1 lo lake- prece«le i i i e. 

O the r speakers < o n i n i e n t e d o n how erue ia l the w a l e i l r o n t 

remains. T h e fate o f Ix>wer M a n h a t t a n has always l i een i n l e r -

iwined w i t h U r o o k h i i a n d t l i e Jersey coa-sl," as ('-<M>per U n i o n h i v 

lonan Fred Siegel | )o inU'd o n l , a d d i n g that CK)vernoi-s Is land 

should I m - ns»'d to l i nk i h e i n . 

Roberi Burchell and Catherine Galley, oI the ( c ntc 1 lo i I i b a n l'ohc \ 

Reseateh at Rutgers. s;iid that New York lost 1(K).(KK) jobs, w h i c h 

wason<- n-.ison die < i l \ ended up w i t h m o r e vacant ofFice space, 

rather than less, af ter los ing the twin towers. New J<'i se\ actually 

gi i ined -lOO.OOO jobs, t h o u g h it is no t d e a r how m u c h o f the move 

l o New Jers<-\ wi l l I x ' l ong- te rm. New je rsey also lost m o r e ci t izens 

than New York City (1,150); far m o r e t han M a n h a l l a n a lone . 

Westchester ( x j i i n t y , o r ( l o n n e c t i c u l ; 40 | j<'rcent o f those w h o d ie t ! 

were f r o m New Jersey, .SO pet t ent w<Te f r o m New Yoi k Ci ty as a 

whole, Burche l l and (iaIU-v said. I he\ ( a u t i o n e d tha i the attacks 

might slow the "bac k to the ci ty" m o v e m e n t but p o i n t e d ou t that 

New York Calv has a diverse economv so it wasn't ;dTe« t e d as m u c h 

as phucs l ike H o n o l u l u o r I^ts \'egas, w h i c h lost $78 m i l l i o n f r o m 

250 canceled convent ions a f te r 9 / 1 1 . 

N \ U profes.sor o f law and i i r l x m p l a n n i n g Michael Schili n o t e d "the 

l e s i l i e i H f o f d ie hous ing marke t" and s;iid, "Manv o f l l u - most dir t -

predict ions have n o t c o m e t rue . O n e reason is because o f 

economies (»f agg lomera t i « )n , t h o u g h 9 / 1 1 also .shows the i m p o r 

tance o f regional connec t ion . It re( |uires c o o p e r a t i o n . " 

T h e shu tdown o f the (k-orge Wash ing ton B r i d g e cut o l T l l i e f o o d 

supply o f the r eg ion . " s;»id RP.-\ pres idenl Robert Yaro, w h o lives i n 

Cx)nn<'cticui. He lx'lie\(-s i l u - attacks h i g h l i g h t e d "d ie iieces.sity o f 

s t i c i i g i h e n i n g regional rail l inks 10 L o w e r M a n h a t t a n . W e ' r e at the 

poin t o f n o i asking whe the r to but how t o d o so." 

Vision 
(at>'(k)lleg<' archiiecis added his lor i t |K'rspective w i t h a ( a l l f o r 

vision. Dean George Ranalli showed slides o f \ i s i o i u u y st l i e n u s that 

were realized, such as the Universi ty o f V i r g i n i a , C e n t r a l Park. 

Rockefel ler Center, and the T w i n Towers—as w e l l as r ecen t stu

dent schemes f o r the i r siu-. Michael Sorkin s;ud. T l i i s substant ia l 

re invest inei i i shou ld no t Ix* lavished (mly o n M a n h a l l a n . " H e 

promotes "zoning f o r d i f f e r ence a n d hx-al character ," r e i t e r a t i n g 

that "a comprehensive t ranspor ta t ion p l a n is essential ." Lance Jay 

Brown, impressed \iy "ihe unpreceden ted I renzy o f dr . ivvings" tha t 

appeared id l e r i he disaster, s;iid, "Someone has t o c rea te a repos i 

tory f o r dies*' ideas whit h shou ld Ix ' used t o genera te a series o f 

n i i ign i l icen t coni ix- t i t ions ." 

. \ r c l i i l e cu i r e c r i l i ( Paul Goldberger re f iMed the m a i n a r g u m e n t 

iigainst c o n i f x ' l i l i o n s : T h e slower we go. the I x ' l t e r w e ' l l Ix*. I f d i e 

or ig ina l W o r l d Trade Center represented d i e fallacy' o f t h e '60s 

l'> 



tha i b igm ' i is I h - I U t . whal wc'iv s c r i i i g now. l l u - lal lao o l l l u - \nv-

s c i i i . is i l i a l s|HT<l is ,il\\a\s I m i k i . A lmos t »'v«Tylhing s;u<I in l l i f 

i i i i i i i c d i a i t - a iu-i i n a i h w ; l s absoliiu-lv w i o i i g : l ^ i r i \ Silvcrsn'in's i<l«'a 

o l I n i i l d i i i g f o u r 3()-siory lowers, "h i i i ld exactly the same things. ' 

• | ) i i i l ( l n o t h i n g . ' P"(»r a whi le a vo id is exactly right—as long as wr 

l o o k d o w i u o w i i and are sur])rised no t to sec towers. \ M i c n we n o 

l onge r ate. t hen it wi l l I k * t ime to i c h n i U l . " 

I i n \ > i s i l \ of \l,iss;i( i i i i sc i is Knglish |)iolessc)i James E.Young n u l c d 

Uiat "jewish law die tales that n o stone Ix ' placed on a gi-a\e l o r a 

year. A.s stages ()f m o u r n i n g t u r n i n t o s t ^ e s o f nteniory, we ' l l be 

be l te r able to see where we've \H-CU and where- w< '(l like to go. We 

n e e d to design this site as lM)lh a place f o r m e t n o i v ; m d lor l iv ing ." 

H<" suggested "dedi<ating this site to eveiyihi i i ;^ the teri<>ri.sts 

de.spise—life, f r e e d o m , U)lei-atu e. o p p o r t u n i t y , prosperity." ' I his 

oui-ol- towner"s clear Nision l e i n i n d e d hnals that the .site does no t 

b e l o n g to New York«-i s alone. 

Discussing Ground Zero at Pratt 
f/y S(inih SI an In 

Gr o u n d Zero ." a panel di.scussion at I*i-att ln.stituie. Ix-g-.ui 

w i t h a d o c u m e n l a r v f i l m about the b u i l d i n g of the Wor ld 

T r a d e Center . T h e scenes o f i l i e o r i g i n a l excavation, w i t h 

r u m b l i n g cfanes and hea\y t rucks r emov ing the n ibb le f i o m a rec

tangula r ho le in the g r o u i u l , c o u l d Ix" mistaken for footage o f the 

i d l e i i n a t h o f destrnc li<m that also re ( ju i red i n o n t h s o f d igging wi th 

h e a w m a c h i n e r y . The im;iges o f excavation neatly Inuned the ques

t i o n of what shou ld I k - bui l t o n t in- f o r m e r W o r l d Trade ('.«-nter site. 

Disd iss ions o f this sort reflect l l u - content ious dt-lxues that at e p;u"t 

of l l u - K - b i i i l d i n g puuess in I ^ m e r Manhat tan . 

(!o(>p«-r I i i i o n h i s io i ian Fred Siegel, who mod(-iat<-(l the panel , f i rs t 

reviewed the economic revival of lower Manhat tan p r io r lo \> 11 

a n d h i g h l i g h u - d the |)ositive impact it has had on the i x g i o n . 

Ex|)ie.ssing c o m t - m ih .u the Port A u t h o i i t ) had noi taken ihe le.ul 

i n p r o d u c i n g g i e a l | ) l ann ing s( Iw ines. he asked the panelists how 

g o o d p l a n n i n g c o u l d lake |)la(«- w i t h i n the ( o i U e M of the (juasi-

g o v e r i u n e n t a l L o w e r M a n h a l l a n Dt-vc-lopmeiii (,01 p o r a t i o n 

( I . m i x ; ) . H e s<-i u |) l l u - <oniro\ers \ in i h i s u a v "On one hand, we 

have thost- w h o s.n. \ o gieat t ush to u - b u i l d . let the pro(«-ss hap

p e n organically," cou iHered by l l u - a rgument . "The t ehu i ld ing has 

aln-ady iM-giu i . and we must move- f o r w a r d w i l h def in i te aims. " but 

as d i e | )ane l u n f o l d e d , there W"as m o t e disagieeiiu-nl about 

w l i e t l u - r we can trust the .system than al>out w h e n to proceed. 

A I A Nc-w Vork (;liapic-r Kxec uli\c- Direc l o r Rkic BeillK-gan bv s. i \ i i ig 

d i a l great a jTh i t ec tu re Ix-longs at this site. H e desc i i lu 'd the 

Cbapic-i s roU- in the- f o r m a l i o n of the New Vork New Visions coali-

tic^n, whic h ho |K's t o achise the L M I K " a n d nal ional decision

makers . Then he outJined the- ma in princ i|)les of its rc-|K)rt: an 

open i i i e i i i o i ial |)i()(ess, ,1 dounioWIl i i i o i c ( .miH 1 k l i u . Ixnh l | 

region and the ic-si of the- . !ii<4h-|>c i toniianc c- b u i l d i n g gui( 

lines. iiK Ii isi \e p l ann ing , " h o n o n n g the- \ i ( niiis l)\ 1 c b i i i l d i i i i ; ,1 \i 

\\(>il<i l i a i h ( r i i i c i Nile. " . i i i d i iuniedi . i l i - action. 

1 l u I ' l a i i I i i s i i i u i c l ' lanni i i '4 ( c 1 n( r's RenShlHman a i g i u i l toi m 

l i i i ; slowK. 1 h- c-in|)hasi/ed l l i e m cd i o i aid and lo i l i u | ) a i i i c i | 

l ion ol lowi-i-i iK o i n c - ( o i n m u n n ' - 111 the re l )u i l i l in_ 

SO pc-iceni of d ie 100.000 jol)s lost Ix ' longed to people w 

incomes of S'J;^000 |>ei ve.n oi . ^ An acKoi .lU ot ic hui lding 

a\ailal)le sin -- in ( hieens and b rook lyn . he said. ' l lu- di (< ni ia l i 

l ion ol die l i i ia iH ial s<-( lo i 111.i\ mean the c i i \ has to |«-aiii to div 

siK iis econonis . i n d ic-l\ Ic-ss on lour isn i . " . \ n d l ie i t co i imiend 

i e \ i \ i i i g I I I . i i in l .u lu r ing—pei l i a | ) s o f g i c c i i p i o d u i i s — - u i i l i i n t | 

region and the citv. 

SOM ( l i a i i i n a i i Marilyn Taylor p iocla in ied l iei l i nn ' s k si,K< 

l e i i i . i i i i d o w n i o w i i . She l . i lked a l f 'U t the i m p o i i .mre ( ' I ii.in>ii ( (J 

nec lions, and s.iid she agrees wi th ' / ' / ( / ' .Vcw )'ii>li liiri".' I l . i lx 

\Ius( l i .u i i ] ) s ( M i i i i ^ l o pi on io ie public infr . is t i l u tnu- ii i \esiii iei 

( o i i | ) l ed wi th p i i \ a i e dc-\elopineni. Ahv.ns reli . i l i lc loi l i i i l i ng 

nail on the- head, slu- ( o i u l i idcd . T l i e fast/slow debate is not tl 

t ight argumc-nl. Rc-I)uildin<i is ah. id\ l iappei i in i ; ; naiisi i ( o i u i a i 

are already awaided." 

\ ' .ui .\lc-n l i is i i tute dirc c lor RayGastil noted dial l l u u (<m c \ l i i l i i i i i 

o f c o i i c f p l i i a l d(•sitrll^ |, ii i | u ' I r.i(i( ( < i i i . i viic ai du ' M.ix r i o U iJ 

gall( i \ '"\s-.is iis<'tnl in l e i i i i s ol pu seining ideas," but he uonden 

alxml ""the \a i i ic (>! arc l i i l e c l i i i al spec nlalion u l i c i i i l has siii li a i l l 

le l . i i ionship lo poi< i i i ia l proi^i.1111 or infrastructute." (i;tstil, who l i 

organi /ed so m a i n siKc esshil k •n ipe i i i io i i s , s i i d lie- was well awaB 

that l lu \ ••.lie ( u in lH ' iM. i i i e" .md i l i a i "gi\c n ihc- ( o i n p h xin <>l t i l 

siie s i i ihasi i IK lure | a n d | owiu tship," a compet i t ion may not 

ap|)ro|)riaic-. ' l i u i iheic- li.is u i I k some w.iv—;ui i m p i o M i i l\( (|ii( 

fi;)r l'io|M)s.ils. an ideas c l i . i r n i i i i l i . i t engages great minds ac i 

ci|)liiies. s o n u i h i n g which allows us 10 nxic-w sonic- oi igin . i l ide 

I k I o m - ilicN ie all s l iol down as i i i i i ) iacl ical ." 

Michael Sorkin c lo,s«-d the- disc ussion by i-aising some coiuc i i is a l x i i l 

"die whole proc e ss <il jiublic p ii lie ipat iot i ," saying i l ie i l i ice i i c l 

i i ieiiilH-is of die- I . M I X . "did i ioi inspiie coii l ideiK c ." l i u 11 i f 

showed his own plans | i n ihe siie. u i i h Strong east-west pedestiian an 

nansii coiiiic-c lions and .1 c ampus lo i i l ie ( d i i i aiioiial i i isiiauii ms 

the- .Ile a. I lis d i . iwi i i i j s . wliic l i were weltreccived l)ygraduate siuden 

and piolesseiis ed .iic liilee iiiie- i l l l lu- roe Pill. ;rJsei |)ie)\oki i l i l ic l in, 

(|iiesiion alKHii wliedic i c reali\c- an liilec tui al ide-.is wil l f i n d ,1 plac 

. i ini i ls i the-biisiiie sv.is-iisual p l . i i i i i i u g r o i U e x l of . \c-wM 11 k ( I I ; 

the cle\asialion o l l lu - .iii.ie k e le ale ei a "crac k" in llic- ( i l \ 's o idmai 

l>o\e i II.me e sii iie lure- l l i . i l wi l l o|>e u up op|M)i lu i i i l ies loi ,1 e ie-ati\ 

ies|)()iisc-r Wh.i lcAcr die- answe i . all the p.iiie lisis .igie c d l l i . i l \ i -

Vork ( i i v nc-c-ds a "new rision." 
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.anning N e w Y o r k N e w V i s i o n s 

l»< * I I ( » \ r i s i \ i i K H i l h s s i i i e e i h e a t t a r k s o i l i h e W V i r l d T r a t l e O i i U t i h i f w U i e c i t y , a i i d t h e n a t i o n , i n t o g i i e f 

I d ( l i i i t i - . ^1 I i l i K r a i i i e a p p a r e n t U) m a n y e a r l y o n t h a t i l i h f l ia«;t '<ly w i i s n a t i o n a l . ( i \ i ( . a n d p u h l i c . i l w a s alst> 

l i i l e i l i i r a l . I l l l l i e l»'\v ( l a \ s l o l l o u i n ^ t h e a l l a c k . - . ^niii |>.>' o f ( le .^i j inei-s I x ^ ^ a n to m e e t h ) t a l k a l x a i t t h e m y r i a t i 

i ' > l i ( i n - rai--i ( l a l i h c ,sih n l t i n - n a t i o n ' s m o s t c o n s p i i u i o n s l y g a p i n g h o l e . W h a t n s n l l c d Wi i s t h e u n p r e c e d e n t e d 

-i-zn ( o a l i l i o n t h a t l ) t ? came N e w Y o r k N e w V i s i t m s . O v e r '^UK) j M ' o p l e i - e p r e s e n t i n g m o i v t h a n 2 0 g n H i | ) s c a m e 

t; e l l i . I lo a i K o e . i b t h a i a n y r e l m i l d i n g e f f o r t c o n s i d e r s o u n d d e s i g n p i i n c i p l i ' s . a n d t o p n b l i . s l i g u i d e l i n e s t l i a t w o u l d 

i i g ( i r > i L ' n i i i i i i ( I I I - l o i I k p i i l i l i i e y e . I n i x ' c o g n i t i o n o f I x i t h t h e s i x - i n o n l l i m a r k , a n d t h e n ' c e n t p u b l i c a t i o n o f t h e 

I N \ r c | H ) i 1 . Ol I 11 - i i i \ i h ( l > o m c o l l l i c p e o p l e w h o h a v e l i c « ' n a c t i v e i n t h e p m c c s s l o l e l l c c t . T h e i r i m s w e r s l e v e a l 

m i i l l i r a c c t e d l l i e p n i j f i I has b e e n . - T I T . 

l iiiir llutton Mark Simusf 

p.ii ii( ip.i i i is uc ie: Joan Blumenfeld, AIA, |)nnc ipal, .Swanke 
Ivdeti ( onne l l . meinlK i . Crovsili Mi.iie;_;ii s ( oi i i in i l tee ; Ernest 

'" 1, Assoc. AIA, |)rin( i|)al. I l u t l i h i A s m .c iatc s. ecu hair. I iaison and 
l i i in iunicMiioi is ( .o iumii ie i - . New M i i k New \ isioiis; Mark Strauss, 
\ AlCP, [111111 i|v U i u l e . chair NA'NA l o n g R,uige 

[iiiniii;,;. \ l \ NA ( baptc t \ ice I ' l i sideni f o r I ' nb l i i ()iitiea< h ; Ray 
;til, Assoc. AIA, d i n I loi . i l ie Van M e n Insi i inte . c oc oo id ina io i ol 

Memoi i . iU I'll.cess'Feam; ( ) ( I I l .S ( ih . ipu i I cliioi Tess Tayk>r 
lerated. 

How did New York New Visions begin? 

»: I n l lu - da\s loUowing d i e att.ic k>. wc wc re all de\.l^l. l tcd \\e 
i i l ed lo do sonielhing to hel)!. We weie .iware an liiic cts had a 
ic|iic role to plav .\lv e f lb r l s si.utc-d w l u n b o b l o \ to ld me lh. i t 

Rc-al l-.si,iic- l io . i rd ul .\<-w Yoi k was pu t t ing logc-ilu i .in acKisi >i \ 
)np to SCI \e ub.iic \ c I iede-\elc i | i i i i e n i 11 m i mission w.is | o i n ied ti ir 
wi I .M.ii ib. i i ian. .Although lawvi is. dc \c-|opc is, c c onoiiiisis. and 

ideni i l i i -d lo i this eKoi i . arc hiic c is. dc siom i ^ 
' |)lannei s weic nm . \ i u l a l d i o i i i i h the- . \ 1 . \ w.is alieach lespond-

lo shini- i i Tin , t i id i i i i i i i i -dia te iic c-ds. we a^need thai w(- would 
l i d a ii ieeii ir4 n I "'s I oxvle on Se|)lenibei l - l to begin lo .issisi 

design communi ty response. A l x m i Id | m - o | ) U - aiic-nch-d. 

t[ K ' Ml. \M . Il l ideii ih.ii ibis c-lfoi I should inc lu(h ' a broader g roup 
in in>i lh<- . \ 1 . \ . One re ason th.it . i n l i i t ec i s 1ki\«- not had more 
l i ie iu c- with public policT decisn .ns is iM-c ansc- wc tend Ix- i n d i \ i d -
lisiic. It's b a i d toi iis lo Ix- acKoi . iu n whe n wc- aigue wiUi each 
tier. 

1 o i i ib . i l ibis, wc- ni.ide a c o i i m h h i s elti h i i i i re.u h out lo ic-|.ie 
l i o i i i p io l t svion.il org i i i i / a i io i i s involved with | ) la iui inn. 

sii^ii. c I : and aic h i u i mic-. We assembled , i c o . i l i i ion o| 
out 12 groups, which lias g rown m i l d u r i n g the s i \ monihs i h u 
luive been existence. We Uieii dc l i i u d . i --i i u > o l iniual missions 

id ol i jei ti\c s .Hid belli a se cond nu-el inn M I ' l irc n k i . m l / I c kstni .'i.-
i l i n . We .isked lo i \ o | i i i i i e e i - U-.id individu. i l t.isk loiccs. \\c 
'at>lished committees and a sc hedule ol i oordinaiicm mc-eiin^s. 
Ic devit;!! 11 • . i l i i ion w.is then r t- l i >i nic d as New \ i i i k New X'isions 

How did you get involved? What was your initial role in the planning 
locess? 

: I - I II led I o i n i i i g to the nieeiiiiL:-- a-- . i > o m ei ned c ili/c-n wid i as 
K i i a i i i i i i d . 1 ' posMlile I ( ho>e , i i ominillc-e th.i l would I k - i i m -
rne-d most direc i lv with n i In in d i Niirn . m d b i n l i I m in . toe i i wliic h I 

It wcmld i i i iic i.iie- siihiiious. 1 wanted . i c imiinitiec- t l i . i i wou ld 

Raymond Cmslil 

incor |X)raie economi< aii;ilysis. m e m o i i a l strategies, a n d l rans |K)r ia-
l i on Ls.sue.s. 

EH: Bil l as meetings deve lo jx 'd . i l Ix-c aine clear that we 'd need l o 
orgi i i i i /e the N Y N \ ' commit tee s i r i i c l i i r e and prcxress. . \ l o i i g w i i h 
Chris Ct>oa, 1 \olnnt«-« red lo cocl ia i r the l i a i s o n and Cxmiinunic . i -
tions conmi i i i ee . 1 have proles-sioual skill i n o r g a i i i / i n g large-scale 
picijects and involving stakeholders i n d e f i n i n g shor l - l e rm ac t ion as 
we l l .is Icmg-tc I in \isicms. 

RG: .Miei the atuu ks. my org-ani/ation, the \ 'an .-VIen Inst i tute, w-aiil-
ed lo r emain c o m m i t t e d lo programs not direct ly related to 9 / 1 1 , 
.such as the conference o n Creative (aties w i t h the Port A u l h o i i l y 
a iu l the design c o n i [ X ' t i l i o n for Queens Plaza in l^>ng I.sland ( i l y . .-Vl 
the same t ime we knew we had to engjige the issues o f D o w n t o w n 
.md the Wor ld Trade C^enler site directly. We fel t d i a l i l was a d i n e 
Ibr partnerships, i u i d to help an unprecedente<I coa l i t ion .succeed i n 
getting o u l an in i |x>r l ;mt mes.s;ige. We wanted l o l)e sure that we d i d 
what we cou ld to suiiiulate constructive dialogue a l x i u l the f u t u r e o f 
t l ie site. 

My role in he lp ing l o sha|X' a memor i a l commi t t ee jus t sort o f lia|>-
[X'ne<t: I r emember .sa)ing someth ing a lx in t the need f o r m e m o i i a l 
al a general meet ing and lealL^ing as I .siiicl it l l i a l I was es.seiiliallv 
signing o n to the project . The rest is a blur. I just kept g o i n g , l ea rn 
ing what that meant as I went: le t t ing o l h e i ^ d o great w o r k and mak
ing sur<' i l got o u l there. As a spokespei"son, my w o r k has been to 
III . ike sure- l e i i i u n as|X'cls o f the work went lorw-ard. m a k i n g .sure" 
ou r commillee 's perspective w;is accurately' j x i r t r ayed in the final 
( h x u i i i e m . 

TT: What were the greatest concerns and obstacles your committee faced? 

JBrTlie gie^atest concern w-<is that the diverse voices o n o u r c o i i i i u i t -
lees wc m i d not be able lo come to closure o n a m e s s ^ e to sentl . The 
grcnips—including d ie Port Aut l io i i rv ; the C.iiy's D e p a r u i i e n l o f C i t y 
Phmning, i m d the Borough lYesidenls ' Off ices , as wel l as several 
de\ek)|)ers—all had difTerent perspecdves. T h e second m a j o r c o n 
cern was that the w o r k o f the ( l on in i i l t e e ;is a whole w o u l d no t r each 
ihe decision-makers, o r i f i l d i d , d i a l i t w o u l d l i e d isregarded. 

EH: We were i n unchar ted terr i tory, w o r k i n g w i t h a g i ' o i i p o f u l t i 
mately 350 people w h o had never worke t l together be fo re a n d h a t i 
an incredibly wide nuige o f opinions! Given d ie divei-sity, we were 
concerned that we w o u l d never Ix- able l o spe;ik as o n e voice . O i i r 
fears were overcome by the iintx*liev-able passion ; u i d d i -d i cadon 
diaie\ery<me b rough t to the task—an innate iiuigneu.sin o f pu rpose 
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that made all the i i o i i l i l ings point in a single direct ion. 

RG: We .tie m . i k i i i g this up. in s e w.i\s. as we go. and we le I . k in^; 
an unpiec(-dented s i tu . i l io i i . I 'm n o l sure W('\c cu r i cv i lved die 
ideal re la t ionship iH lwcen pi()(c's.s and [jiogress l o r the p lanning 
.md design of a i i u -mor i i i l . We have Ix-eii part of the dialogue, |)ai i 
o l du- pnxcss . and vet l ike so i i u u l i o l this slorv. c-vei M l i i n g has 
i iKwed lasier th . in . sa\. in ()klah(^m.i ( i l v . whi( I l was an i in |)oriant 
ic Ic re iK (• l( )i us. 

T.T. How did you work towards the corKlusions your committee reached? 

JB: li"s I h c i i fast i n a l i i i g to w-,it( l i our su lKomni i t lee work. I l wus a 
ti iilv deiiKK !~.iti( piocess—messy, n i u ulv, and at times Irnsti-ating. 
I)is< iLs.sions w o u l d go a round and a i o u i i d , wor r s i i i g over a |KU- | i cu -
lar |X) in i or de( i.sion. un t i l iinallv. and seeininglv m i n u uIousK. we 
w o u l d .i( h ie \c some seinblaiKc o f (onsensus right at ihe end. < )tie 
( l i a i r i u . i i i of the sulx-oinmil tee. Mark Ginsburg, is an excellent lai i l i -
l a to i . and he w.is an effective media tor lot some o l the mote healed 
di.scus.si(»ns. 

. \ i ( hile( t i n . i l I c . iy i ie e\e< i i l i \ c diiC( lor Rosalie Genevro, . inoihei 
c ( x i i ; u r i n a i i . is an excellent wi i ie r , and she was essential in iu l icu-
la t i i ig wl ia l bad Ijeen discns.sed f o r the re jXHl itself. Bruce Fowie has 
Ix-en kev in keeping die dis< iissioii ba la iucd . I h e level o f discourse 
wus exirenie lv h igh ; d i e people o n the su lxomi i i i t t ee are hugelv 
senior-level piolessionals w h o have no agenda o l l u i d ia i i do ing the 
r igh t t h ing . 

RG: It was l ough . We re;Uly l i i e d to b u i l d consensiLs, and ou r oix- t i 
inet ' t ings were the !ii(»st i i n | x i r l a n l . We had co i i i in i l l ee i i ienilx-iN 
w h o took o n w i i t i n g t.isks. Keally, t hough the best moments of the 
M e m o i i i d s Pnxcss team meeungsc iu i ie when |)arlicipaiiLssiiid real
ly incis i \e dungs o r made (h i r ing suggesdoiis. and we somehow col-
lec t i \ e l \ gol those on | i . i | )ei 

TT: What is your committee doing now? 

RG: We jusi comple ted d i e KXVpage b r i e f i n g I x x i k . and we ;ire gel-
t i n g d i a l ou t to p. i i ti( i|)ants. |)nbli( h a(l( is. and ( ( lUiumniU mein-

li( 1-. It h.is . i l i ( , id \ M l \ . d IS a I . source, and we l i o | x - to ni.ik. m 
ill.11 its Iisi < i | I eles.ini ine inoi i . i l s and o i in e.u l i sess|( ,\\- lul | )s i 
f o w ( 1 M . i n l i a i i . i n I ) ( \ ( l o j u i u nt (x>r}X)ralioii and its adxisi 
gr<nips i i i o \ e lo i w.ii(1 III til.11 m.iuic i h n i i ; . (onst i ii< i i \e di . i log 
l l i e i c ' s l o o m loi . i i u i i i n e n t . t l ie ie li.is lo lie. h i i l the armnne 

u l J . i k I i i i ^ l l ie i i , i l s ( a n lie so 1 k , i i I u i ( lu l i iny; and . i i i i j i \ l l 
n o t h i n g .it . i l l w i l l h . i ppe i i . oi i i < .m oi iK li.ip|>eii In in.iMiial f 
f h . i t s not d i e w . i \ to i-ei a signifK .mi n i e i i i o i i . i l . 

TT: Now that the report has been published, what is your committee doii 
What do you see as the future ol New York New Visions? 

JB: O u t si l l 11 o n in lit !(•( lelt th . i l the repoi t was o n h the liev;imiii 
I he | i l . i n n i n g pKKCss lo r the W I G is i;oni<_; io eMeml o\. i \ . . 
\ ^ \ \ ( an .111(1 should ha\e . i \o i ( e in the j i k k i s>. as an ,nl \o( . 
lo i the .IK hite( i n i . i l . p i . i n n i n g . , i i i d de \e lo | )meni coinini in i iv . a 
.IS ,111 ediK . i i i o i i . i l l i o ( l \ whi( l i li.is jpooleil the knowledjie a 
resources of cnci 400 i i i embeis . 

RG: \ l i e i p i i iK i|)les. we l l need to c o n i i m i e t o advoi ale—wliei l 
as N Y N \ Ol ,is individuals and ind iv id i i . i l o ig . im/ . i t io i i s . 1 thi 
ih( I C S still .1 y i c a i de. i l to lea in oiirs( l\( s .md lo r otheis. on t 
i | i i ( s i ion o l memoria ls , and we hope to i o n i i ihnie lo that. 

MS: T h e next s ie j i is to i c d e f m e the ( o . i l i t i o n m i that i l can n u 
( l i i e ( t l \ se i \c the l o w e r .Maiiliallan Devclo i imeni ( o i p o i a i i 
now i n phu e. I low tha i w i l l Ix- K .dizcd is still to I k <I< lermined 

EH: Wh.never the o u u d i n e . New York \ ( \\ \ isions is nuw s. < n 
.1 spokes] leI son tor New \i n k's knowledi;e.i l)le (U sinn ( on inn in 
B\ , i ( l \ ( i( . i i i n g f o r out esiahlished pruK iples. . ind d( l i n i n g a me 
o l opt ions f o i (!(•( ision-makeis. we ( . tn c i i s h k p l . i i i i n n i ; . i 
design e \ ( e l l e i i ( e in the de\( l op ine in o l f o w c i .Matiliait.in a 
the W l C site. \ \ ( ( . m ediK ale d ie p u h l i s m i lu ( o 
pl( \ issues .It St.ike in the p i ( i ( ( ss. .As a \ o l i m t e e i o iga i i i / a t i i 
l i m i t e d In the t ime . n i d eii( i i ; \ of o i n i i i en i lK ' i s, I he ion h 
more de l . t i l ed p l a n n i n g . m d (U -i_;ti wi l l smeK 1k p iss, i I to o i l 
(o i iu i i i s s io i i s and lit ins in the mm . i i t l is . ihe.id, hut N ' l 'NA' in le i i 
lo ( o n i i i i u e to .ict .is .m advo( . i i i lor ex( elleiK . . 

W Y O R K N E W V I S I O N S U P D A T E by/?/cfcee// 

O n February 15, New York New Visions, the design and planning coalition 

initiated by the Al A New York Chapter, published its "Principles for ihe 

Rebuilding of Lower Manhattan." A preliminary draft had been circulated for 

comment since December, when advance copies were delivered to elected 

and appointed officials as well as to community activists ancJ civic organiza

tions. The hundreds ol architects, planners, landscape architects, graphic 

artists, industrial designers, and engineers who worked on seven interdiscipli

nary teams hoped to inform the large-scale urban, economic, and real estate 

deci?ions to be made in the coming months. 

Excerpts f r o m the Executive Summary 
New York New Visions strongly recommends that policy-makers and the 

community honor the victims of September 11 by rebuilding a vital World 

Trade Center site and Lower Manhattan. This issue paper, the result of a three-

month collaborative effort by New York New Visions, integrates the pro bono 

work of over 350active design-related professionals an6 civic group leaders, 

drawn f rom a representative body of over 30 ,000 constituents. 

The coalition presents this document for consideration by elected and 

appointed political leaders, the Lower Manhattan Development 

Corporation, New York's Congressional delegation, city and state agencies. 

a wide array of civic, business, and community groups, and all other inti 

ed individuals. These principles and recommendations do not replace t 

broader public discourse about the future of our city that must and will t 

place among policy- and decision-makers. We offer them now recogn 

that speed must be balanced with well thought-out solutions and se 

many constituencies and issues. 

The major principles propose the rebuilding of a World Trade Center si 

Lower Manhattan guided by principles that reflect the needs of a wide 

ety of stakeholders. New York New Visions offers tfie following seveni 

principles that are presented in more detail in the body of this report 

report and supporting materials are available al 

www.nev/york newvisions.org. 

1. An Open Memorial Process 

2 . A Flexible Mixed-Use Future for Lower Manhattan 

3. A More Connected Downtown 

4. A Renewed Relationship of Lower Manhattan and Ihe Region 

5. Design Excellence and Sustainability l o r N e w York Ci ty 

6. An Effective and Inclusive Planning Process 

7. Immediate Act ion 
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>rk Naked 
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i led Cynthia Frogatt to their 
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^att is the ai i thoi o l Waiii 
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)Ut mexle'ls for as.sessing the 

st-elfectheness o f bar ing ;ui 

kt-ol-oflice workforce," he 

d. I he e ( i i i i i i i i i ie e- is now 

ran i / ing a f o r u m which wi l l 

)k at how oilic c-s whu l i lel i 

\fwci .Miuihattan ;ue func l ion-

i i i new clc-cc n l i . i l i / ed loca-

\n\s. H i e f o r u m is tentatively 

leduled lor June-.—^T.T. 

installing the Temple of 
lendur 

Tess Taylot 

\ow do you rebui ld a 2,(KK)-

ar-old Egyptian temple in the 

art o f O i u r a l Park? T l i e 

test ion came U) tJie fore o n 

"ch 7. when three e x j x r t s 

Bl the ied .11 the sc 1 ond . i i i m i . i l 

i l ( )lx-rlielcl Me nu u Kil 

|ee l i ne lo disc ii.vs the 2.')lh 

iniviTsary o f d ie installation 

the Temple o f Dendur in 

• le Me i ro |X)l i ia i i Museum 

\ i i 

MTiier Met ropol i t an Mirseum 

.An d i i c'c tor Thomas Moving, 

b r i i i e i .Mc i \u e pie side-m 

rthur Rosenblatt, FAIA, and 

ale Ottavino, Assoc. AIA, c >t 

. Ottavino Cxirporalion, 

lu )s( lainilv's stejne com|)any 

el|>ed install it, gathered at 

he Steelcase Headquarters to 

isciiss the negotiations that 

d to the Met's acquiauon o f 

die ieni|)le- . m i l the de-licalc-

proce ss bv wliic h it was ic-buili. 

I l o r i n g expla ined that F.g\])t 

had o f f e r e d the- temple to the 

I S in the mid-(')()s parth- in 

thanks f o r d ie supf io r l of die-

As>vaii d i u i i . and, piu tly, 

I l ov ing su.s|x-c ted, as an 

at tempt to restore relations 

alte r the .Six-Day W;u. 

The temple itse-ll, which had 

| X ' r c h e d f o r two mi l lennia o n 

the edge o f the- Nile , had Ix-en 

displaced by the bu i ld ing of 

die Vsw-an dam, and was Ix ing 

s I o i c h I i n pie'c e-s on an island. 

I l o r i n g realized early on that 

a l though die temple was a 

late, ra ther than early, exam

ple o f Kgvptian architecture, 

and not o f pa i t icu la i historic 

significance (it was built for 

iwo senisof a hal l - l i i rgoi le i i 

d i | ) l oma t ) d ie e liance to house 

a lull-se .lie- l gA|)lian le-mple-

was not to 1k' missed. "Wlia i 

o the r Kgyptian le-mples have 

you se e i i . i iou i ic l .")7tli .Stree-t 

l.iie-lv?" he aske-d. 

It was not init ially clear that 

the tem|)le w o u l d come to 

NeAv Vol k. O the r institutions, 

i n c l u d i n g d ie Smidisemian, 

we ie' \> ing f o r it. \c\ the Mel 

came u p w i t h a conr inc ing 

plan to house the temple saSe-

ly. and i n 19()7, scarred wi ih 

2.(MH) ye;u^ of g i - . i f f i t i . 652 

sle)iie pieces weie delKeret l 

safely to New York. 

F rom the beginning, die 

r ebu i ld ing prexess jx jsed inter

esting challenges. "I t was 

essc-ntialh" a very ancient jigsaw-

puzzle," O t t a r i no .said. Her 

fadier 's team worked f o r over 

a year o n d i e reconstruction, 

caref i i l ly p i n n i n g (not cement

ing) the blexk.s back togedier, 

stone by stone. 

Meanwhi le , i n the wake o f the 

Six-Day War, Rosenblatt was 

unable to get a visa U ) visit the 

t emple i n Egyj i t because o f his 

last i i iune . T t was a very i i i ler-

esUng t ime." he said. T l i e 

T e m p l e was dedicated five tlays 

af ter the C a m p Dar id acceirds. 

Career Moves 
U A n n Mar ie liai-anowski. 

.MA. is pleased to annouiie e-

llie- I s iahl is l imeii l of Ann Marie 

Baranowsici, Architects, .1 l i i 111 

comniiltc-d to str.itegie plan

ning . ind design f o r cul tura l 

orgiuiizations. It is localed .11 

322 Kigh ih Avenue, IHth fleM)r. 

and c an be reac lie-d at 

212-<i75-72t}5. 

• Glucki i ian Mayner 

Are liitects announces that 

Martin Marciano, EKzabeth 

Rexrode, Dana Tang, and Robert 

White li.ivc- I k - c - u ap|K>intecl as 

as.sexiates o f the- l i n n . 

• Susan G. Doban, AIA, h is 

Ix-eii named lo the- Ijo.eid of 

chre-clors o f the I h cxtklyn 

f :haiiilx>r of ( 'xjinmere e-. 

• R.M. K l i m e n i 8c Fnuices 

Halshaiid .\rchile-cts ;umouiie e 

l l ia l George K. George, AIA, has 

been ap |x>ii i ted an as-scK iate. 

Su.mkc- ll . i \clc n ( x i n n e l l 

.Architects announces that 

Magdy Youssef, AIA, Monica Rich, 

A I A David Wilclow, AIA, Tomas 

Hernandez, AIA, .md Guy St. 

Armand, AIA, lia\c I m c i i 

named assoc iate- |>rincipals in 

die New York o l l i i c . Basil 

Boyce and Dennis Lopez li.i\e-

been n a m e d as.sexiates. 

• Warren O r a i i Sc Assexiates 

annoimces the adeUuon o f 

David Kriegel, AIA, and Julio 

Figueroa, AIA as jiartnc i s in die 

firm, w h i c h is e l u m g i n g its 

name lo Gran Associates. 

• llarely Ho lz inan Pfei l fer 

Assexiates announces the 

a | )p i ) inuiu ' i i l e>| Douglas Moss, 

A I A •!'> p r inc ipa l . 

• T l ie Peilshek Partnership 

kuiiiounc c-s that Tomas Rossant 

has become assexiate partner. 

Clay Miller, David Wallance, and 

Robert Yexmg have been named 

senior assexiates. Chris 

Anelreacola, Re>bert Condon, 

John Lowery, Charmian Place, 

Kala Somvashni, Dan Stube, and 

Tony Roman lia\c- Ix-en n a m e d 

as.sexiates. 

Rizzoli Bookstore's Top 10 
.Unflffmiary. 2tX>2 

Kitrni Hiulwii iHizz/iL. lUilh. S^lh 

J. PWer Pran, ArcitHecturv ejl tite Poetic 
I'rttTlhnu. ed. {I'npadnki\. litilh. St^l 

Stephen EHfeh 
Josf CMnnnnini (Rizzoli, dUh. $40). 

/ Architectural Glass Art 
Andmu Moor iHizwli. rloth. $50). 

^ Hotel Gems olltaiy 
l.ur Quisenarts (I) Publiralunu. 
flmh. $49.95). 

Wright for Wright 
Hugh llmmni (liianli. r/rXA. $50). 

7 Cool Hotels 
.\uima Cuilo ('I'mun, papn. $24.95). 

s Houses of McKim, Mead and WhHe, 
•Samuel (',. VVfteIc llUzzoli. rlnlh, $70). 

'I Modernism Reborn 
MiduiH UWaA (l^nixfrv. lioih. $19.95). 

/ '/ Hip Hotels France 
IM1H Ymlin (IhiimnOfHuiiwii, fxi/in 
$29.95). 

I 'rban Onler Hooks Tofi 10 
. U ofl rlrruary, 2002 

1 Point It: TraveHer s Language Kit 
IMer Cmf ((inif hUlilwiis. paptr. $5.95). 

2 New York Landmarks 
(Jmrin /. /igtt iDoxfUtil Hooks, rlnlh. 
$9.95). 

I Architecture * Design NYC 
iMariui liarlolurri {Thr I'nderslanding 
llusinns. fxipn. $14.00}. 

I Reclaiming the High Line 
joshua Dmnd (Design Trusl for I'ublif 
Space, paper. $12.00). 

s House: American Houses lor the 
New Century 
('/ithy iMtig Ho Haul A. Barrerterhe 
(L'niverx PubUshets. papn, $39.95). 

h. Twin Towers Remembered 
C/imiloJose Vergrim (I'ntuelon 
.Arrhilertural hny riolh. $19.95). 

: Boaes« WHson: The Scale oi the 
Eurolandschah 
W Croquis U105 (FJ Cnxpiis, paper. 
$40.00). 

,S Joel StemleU: Walking the 
High Line, Essays 
.\tlam fiopnik Cjf John Stilgoe (Sleidl-
I'ace/MarCiU (Mlery. rUtlh. $35.00). 

V The Death & Lite ol Great 
American Cities 
fane Jacobs iVinUige Hioks, paper, 
$14.00). 

10. CaMomia Modem: The ArchHecture 
ol Craig Elwood 
XeilJackson {Pnnctton Airhileriural 
Press, cloth, $50.00). 
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J A Y N E M E R K E 
O U R E Y E O N N E W Y O R K A R C H I T E C T U R E . A T R I B l l 

A S A R E A D E R O F O C U L U S , Y O U K N O W T H A T O U R L O N G T I M E C H I E F , J A Y N E M E R K E 

SCRUTIN IZES EVERY SENTENCE O N EVERY PAGE. N O T H I N G P A S S E S UNNOTICED. S O Y O U C A N IMAGINE Tl 

CHALLENGE OF ORGANIZING THIS TRIBUTE BEHIND HER BACK, AS A SURPRISE SUPPED INTO HER LAST \SS\ 

Like Robert A . M . Stern, below, I have found Jayrw's OCULUS an "oasis." In 

1996 with a $ 7 5 paycheck, she launched my career in professional jour

nalism. It's been too few years since then, Jayne, and I am not alone in say-

ingthat l 'msorrytoseeyourexi t . ' k I/OSJT:. Wal lp . ipe i* nuilril'iiliiiii 

editor 

At a time when romantic rhetoric seems the order o l the day, Jayne 

Merkel's journalistic approach is a welcome oasis o l rational discourse. 

Under her leadership, O C U L U S continued a great tradition of enlightened 

and useful journalism. I'm sure many of us in the profession will miss her 

leadership. / io/^T// \ .A/. Stem, Yale I'liixiersily (inlulidinf u/icol ilnn/ 

In the fall of 1994, Jayne Merke l embarked upon her remarkable seven-

year tenure at O C U L U S . But long before she arrived at the Chapter, she 

wrote for Inland Architect, traversing the heartland from her post in 

Cincinnati to capture the best new work of the day. Her cf istinci voice at 

Inland presaged her considerable contributions as an editor for the 

Chapter. Kudos to her for the extraordinary path she has blazed and her 

exceptional achievements, ( 'ainl ( Imh. Snr Ymk ( D i fKiiliiwnt of 

('ii\ I'liiiniingdirector nj Goifemmetit llelalions 

Jayne peels away the surface of a subject to convey a remarkable sense 

of its meaning and worth. She is not just a superb architecture critic but 

also someone who understands and cares very deeply about the forces 

that shape our society. In her selfless way, she is a fighter for change who 

has motivated us to make a (}etter, more humanitarian world. 

liruie i'dii'le, arrhilect 

Those of us who are privileged to know Jayne have always been 

impressed with her capacity for the verbal. I quickly realized, however, 

that she is also acutely attentive to everything that's been said. I'm aston

ished at her capacity to re-create both the essence and particulars of a 

conversation, lecture, or exhibition. This has served O C U L U S and the New 

York Chapter w e l l . / . .\ivid Klrm. m'liilnl 

It's great to lunch and dish with an editor like Jayne, someone more thai 

happy to have a glass of wine in the middle of the day. Filled with opinior 

always seem to share, she is also totally discrete. A generous and fearlej 

writer, Jayne respects and understands the power of words to both 

delight and obscure. Seeing her at the ritual events ol the architectural 

tribe—those lectures, exhibits, panels, and meelings-l am always increi 

biy happy to have found the right person to hang with. She brims over w 

enthusiasm for good work and good ideas. But Jayne is also the one wh< 

f rom the far side of the room, can be relied upon to roll her eyeballs witf 

me in silent intolerance of the egregious. Muluul Snrkni. ( ( S) 'nhm 

h.iiile /'i/'i^imii diu iliir 

What more could we former Buckeyes ask for, besides a wonderful 

friendship in this great city! It's been my privilege to serve on the OCULU 

committee for the past two years, guided by Jayne's good leadership an 

good humor. Market ing and advertising dominated our discussions. But 

the greater goals o l OCULUS kept us connected: to highlight our latest 

endeavors; to broaden the discourse or provoke lively debate about 

design, and to foster young talent in architectural criticism. Susmi ( 

'\ l)ipartiT%enl I'l < iillinul Al/mrs assislnnl mmmissicun 

iif aipitnl prvjerts 

By encouraging a group of young writers to say exactly what was on theil 

minds about architecture and urbanism, Jayne created a forum to 

exchange ideas. O n the highest level, O C U L U S has navigated tfie treach

erous course between academic pretense and professional banality. 

She helped me to develop my own voice and discover that sometimes in | 

order lo tell i l like it is, it's better to be nasty than nice. 

Alexatidn (kirlin, mrhilect 

Jayne once told me that great editors are interested in everything-

and she is. She has hardly met you before she agrees that yes, you really 

should write that piece, and maybe you could pitch something slightly 

different at "X," and do you know so-and-so, whom you would find simply| 

fascinating? O u t it tumbles in an engaged, supportive flow, nurturing 

writers, architects, and staff. Her blend of capacious curiosity with blithej 

compassionate charm has made Jayne an asset in New York. 

/ mini' Km. un liiln l 
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April 2000 

JO 12 14 

December 1996 

me approaches New York's formidable array of architects, landscape 

;hitects, planners, and urban thinkers like a kid in a candy store. She 

|s a t>ottomless appetite and no inhibitions or preconceptions about 

sl she is supposed to think. I often found that projects—even Van Alen 

ims or exhibits—seemed exciting all over again once Jayne shined her 

itorial high-beams on them. New York is better for her work. 

lymond l-aslil. .Men liisliliili i\ei iilijii' dii 

let Jayne Merkel seven years ago. M y book appeared, and Jayne inter-

jwed me for OCULUS. So began a delightful friendship. She would call 

| th a request or an invitation. Then we spent a few days together explor-

I Barcelona. She had as many insights on our walks as she printed regu-

iy in OCULUS. We shall miss her observations in future issues of OCULUS. 

fex'iii/ln (,<ni'iti. l.oun .Mun/ititliin Dii'i lufimenl (crporation 

i; fn, Mil, III. \ra' )(iik /iliDtnniii i mil inissimiii. andYok 

liiiersily fmijessor 

lave read OCULUS for at least 2 0 years and have found Jane Merkel as 

)d as any editor yet. I know that she feels deeply about the Chapter 

id the magazine. She realized its role in keeping the Chapter together 

nder her tenure, OCULUScommented responsibly on the built world of 

ew York. It was an opportunity for many members to publish their work. 

I miss her Hnrmr Hin'muyi r III. M c l i < i|M)lis magazine fmhiislu i 

yne's OCULUS has been seriously appreciated by those of us who see 

chitecture as a culture-not, as many in the New York Chapter evident-

view it, as a business like selling shoes. Under her direction, OCULUS 

pt us informed about a range of local architectural and urban issues 

d events that no other publication-whether nationally-oriented archi-

cture magazines or general-interest city magazines—could or would 

|)ver The New York Chapter may not understand that you need a 

onthly magazine to accomplish this. 

izanne Siefdietis, Archi te t t u m l Record sfmifd corresfmudeiil 

I'hen we scooped a story that was subsequently picked up by the Times 

another publication (which was often), Jayne would always say, "Look 

hat we have done to get the word out." She made sure that we were in 

)nstant communication with architects. We knew what they were doing 

si. This isespecially true of the young New Yorkers OCULUS spoiled 

ifore any of the commercial magazines. 

7;/'/ lui/i/iii/ioii. \AU- ( Mii^i i IK i-^ id/li'r 

January/February 2002 

I like the fact that Jayne Merke l has consistently tracked the work of 

many voices and many visions. Under her leadership, OCULUS has been 

one of the most inclusive endeavors of the A l A . I have learned a lot f rom 

avidly reading each issue f rom cover to cover Many readers, I think, have 

had the same experience. S<//'/ C.'i/ili s. an hih ii 

Jayne believed that OCULUS had the responsibility to do more than 

record the monthly activities of the AIA. She believed in and promoted 

discourse. While moving the discussion away f r o m traditional topics like 

code assessment, public agency agendas, and practice management, 

she steered it toward a critical position in regard lo work being done. 

This widened the appeal of OCULUS to include many architects outside 

of the o ld boys' club. She will be missed! \ Ulh,^ .\ inllm h. an lulu I 

OCULUS gained a new presence In New York under her direction. 

As editor, Jayne further opened the debate on architecture in this city. 

Once, New York architects were relegated l o a grey flannel lineup, 

underpublicized in the bigger forums. Alongside the Times and New 

Yorker, she proved that Ihere is an important cultural position for 

OCULUS —as a journal for the architects, by the architects. 

Diiine Leii'is. Cnnjin I'niim //rnfissin 

Jayne Merkel's OCULUS has been a publication that you not only have to 

read but want to. She has managed the amazing trick of covering every

thing in New York without skimming loo fast along the surface. I once 

thought lhat the architecture community here was much loo scattered 

and faclionalized ever to be summed up in coherent terms, but that was 

before Jayne took over OCULUS. The different strands of New York 

architecture have one thing in common, and that is Jayne Merke l . 

iger. \ < \\ \\>i k< I mill 

It wasn't until I had known Jayne for a couple of years that I saw a grainy 

black-and-white picture framed in her hallway at home. Then it all made 

sense. Editors were usually either consciously "culturally sensitive" to the 

societal role of "architecture," or they were design-o-philes. But here was 

Jayne, the maverick writer of serious content about architecture, loung

ing luxuriantly in an edgy high-design interior For me this confirmed the 

obvious. Jayne is the most glamorous editor of serious content out there! 

Claire Weisz, architect and ctnlirector of The Design Trust for 

I'nhlir Space 



SHARE OFFICE LOFT 

Great Union Sq. Location Top floor 

(Juplex w/computer /scanner/ lax 

Cal l 

(212) 366-5682 

Pratt Center lor Continuing 
and Prolessional Studies 
2 9 5 Lafayette Street 
New York, N Y 10012 -2722 
2 1 2 - 4 6 1 - 6 0 4 0 
http://ProStudies.pratt.edu 
Autodesk Authorized Training 
Center A I A / C E S Provider 

WATERCOLOR 
R E N D E R I N G S 

11" X 17" (3-4 days) 
v/wv/.mayronrend.com 

212-633-1503 
Mayron Renderings 

FOR SALE 
-HP Plotter Design Jet 7 5 0 C Plus-

$150. 

-Diaio Model »172FL. 
- G 3 Mac Computer. 

Call (212)838-7040 or 
(631)271-9442 (leave message) 

Arihllecliirdi l.icensv Preparation 
"•/Vic BmiisM Coursfs" 
for new compdicr AKH 

Institute of I>esign and Conslruction 
141 Willoughhy Strcoi 

Br(H)kl\Ti. New York 11201 
Telephone: TlK-S.S.S-.iebl. ext. 17 

w w\v.i(lebRK>kl> n.org 

TO RENT: 
15'-6" X 13'-0" corner space 
w/ North exposure in design 
firm w/rooflop views. Sf»ared 
coni space, plan(iesk area, 
Xerox, utilities. DSL available. 
Located in Chelsea. 
212.760.9002 

Amerc ian Thread Building 
Office Space Sublet Arch. Eng. 

Designer pref for 1500 SF in 
Tr ibeca'Soho Area. Incl. shared 
library/conf rm. lounge & storage 

260 West Broadway, 1st Floor 
Call Todd Ernst 212-571-3583 

MAGGi SEDLiS. AIA 

The Sedlis Asher Group 
149 Filth Avenue, Suite 717 

New York, NY 10010 
phone: 212-777-5598 

lax: 212-777-0384 
E-mail: Thesagroup?aol.com 

Consultants to architects 
and owners providing 

services related lo: 
project management 
contract management 
practice management 

T h o u g h t Y o u K n e w M o d u l a r ? 

•We've used VWIiams Scotsman 
on numerous occasKjrs because 
they have 3 stellar reputation and 
always get the )ob done qiKkly' 

letPeV SetiixAssoaate 
DnedoicifCcHistnxJio'i 

ink Again! 

S C O T S M A N 
Modulu Buildlno And More 

Be Sure to Visit Our Website at: 
WW.WILLS( ;OT. ( OM Call Is Toll Frw at 866-972-8453 

S P E C M I X 

, A r c h i t e c t u r a l B l o c k f r o m C l a y t o n ^ 

Marble- l ike appearance • High p e r f o r m a n c e masonry 
A r r a y of n a t u r a l colors and mult i-blends 

Super io r durab i l i ty • Cost-effect ive maintenance 
Exceeds requiremBnt;s of A S T M C-90 

B S p e c t r a - G l a z e I I 
.1 FACTORTGlAaOCONCnETEMASamYUNlIS 

S m o o t h semi-gloss su r face • Versa t i le applicat ions 
Un l imi t ed co lors , scales and p a t t e r n s 

Excel lent f i r ^ , s ta in , and g r a f f i t i res i s tance 
L o n g - t e r m durab i l i ty and low maintenance 

Qualif ies as sani tary wal ls 

4sfc /or Oayton s (05t-effe<tive solutions for your next project! 

P.O.Box 3015 
Lakewood, NJ 08701 

C L A Y T O N 1 - 8 8 8 - 4 5 2 - 9 3 4 8 
U W I C M H • BLOCK • SAND 

Visit us on the vueb at wnwvu.ciaytonco.com 
Clayton Block is a licensed manufacturer o( Spectra-Gla^e I 

2(> 



D E A D L I N E S 

Light, space and air.. It's what we look for in great design. And while achieving this design 
requires the light touch of an experienced designer, there's nothing lightweight about the value 
of materials used, • The internal staircase at Deutsche Telekom's Pad< Avenue headquarters 
is a perfect example of how Ornamental Metal achieves stunning design objectives. 
Architects select it for its uncommon durability, design flexibility and beauty Ornamental Metal 
outperforms other matenals in its class: creates value; transcends space and endures over time. 

rnamental*iTietal 
Ornamenta l Metal Institute of New York • 21 I East 43rd Street • New York. NY 10017 • 212-697-5554 

April 6 
Yiiurig iirrliilnl\. ilt'M/rrim. iiliil iiir 
iiii'ilfil lo iJi'iiv fillshurfr/i \ Jdrfftllm 
nnfr/ilntr/iooils and arlifntls in' (hphanrd 
.S/MIII-\ in Ihr hihlii Kiiilm: Y(ninn 
l>rsignen' liUns Ihrsetilaiion. " a mmfMli-
lion slumsoml liy Ifu- fillilnii-gfi Hnlin\ C;" 
Ijtndmaiks I nundation. $IOJMMI has 
lnvn liesignaliii as llw award Jinid rind 
imll he dislrilmled ammi^ the iiinntrs 
wlim srleclfd. /-'or mair infnrmalinn insil 
uniin/Mf.irrf;. 

April 19 
In a HiL\ SMin (Umprtilion, Ihr 
llloominglon (hmmunily Arts 
(jwiniission. in mnjiiintion wilh 
Bloomingtrm I'ninsit. ininles pmfiasals jitr 
Ihrrr nexK fniMir Inis shrllrrs, lo he inslalM 
/i/iiih^ <i iiiuiin ihi'iiiiii^/ilniy lltiil irill /» 
imfmn'fd IL\ fiarl of a rilyividf Iriinsfxnla-
liim initiatitf in 2IH)2. I'o? infoniuiiwn. 
ronlarl Bliiomin0oiL\tl@aol.iom in- call 
HI2-33M56I 

Mayl 
\ii /ill.; Iin, /ill I linii,iiiil\. i: 111111/11, ^pl 

orffinizalion fnmnolinf; archileclural and 
drsign solutions lo soiial and humaniUm-
an irises, announces its 2002 inlemalion-
al dcsifrn cimiMilion. This year, arrhilerls 
are aJinl lo aeivlof) designs for a fully 
equiMied mobile metlical unil and 
Hl\ /AIDS Innlmml cmtrr for use spfcifi 
rally in Afiica. Noted adirisory lioani mini 
bm include archilecH Shigeru lian 
(fa/Hiu). I'irink Ciehry (Cniteil Stales), 
liitihiey Hnrlier (Soiiih Africa/ mul RI UU H 
Miilno (Kenya). In addition, for Ihis /rro 

Jerl, the cuhnuiry boani has birn /oinetl Irs 
Itl\ /.\n).S milical f/rvfessiontds Kate 
Itininie (Inlet natioiuil AIDS Vainnr 
Initiatifel. Dr. Suiumda Itay iSafAlDS. 
/Jmlnilmv). and Dr. Michael Sural (jolins 
llo/ikins Unit'ersity). tin furthei informa
tion nhuul llw itimfMlitioti and upcoming 
deadlines, contact (^imrron Sinclair al 
csinclair@anhitet1urrfiniiurnanity.oig or 
visit unirauirchileclurefinliumaniiy.org. 

May 21 
Entries due for the Ihe bleed Uriian Oinine 
.MxMlf in Ilie I 'rban Doghouse Design 
(jimf)etition, sfMmsorrd by the White Box 
mid ihe Run. The doghouse should meet 
the needs of Ihe client (urban dog) while 
addmsing utilitarian concerns, scale, and 
expression. Entries should consist of models 
ami/or drawings as needed to illu.slrale the 
fmdxised {moilels should lie no larger titan 
2 \ 2 X 2 feel). Ilease attach a one-fxige 
(or less) written desrrifilion. Include con-
lad information. Please refrain from sub 
milling any entries that require a monitor 
or special ecptipment for inewing. All 
entries will be disftlayed at WhiU' Box from 
.May 2yune I. 2(M)2 during lite Run. 
The gallery spate will lie of>en to canines 
diinng this exhibition, therefore all motlels 
should either lie dogslning or lYfuiMml Willi 
hooks to be susfienaed abrnv dog hei^il. 
The winning design wiU be commissimietl. 

furors induiie anhitetiJanet C.ioss, autliin 
Aiilhoiiy llfulen-duest. art critic Eleanor 
Heartney, ttrchitect Datnd Ueberman. 
artist Dennis Oppenheim. artist, and 
IVTkVc BOX ilirrclorfiiun Runli\. Wilh riiili 
submiisinn, filease attach a S^O entry fee 
{checks ftayaltle to While Box iJd). this fee 
is a tax-deductible tiirttaticm that lielps sufh 
fMjrt our 501 (c) (3) nonprofit oris mgani-
ztilitm. Sfalerials will not be nlunied 
unless rrtunt /xtstage and frrofter fxickag 

niji IS luihitlril irilli (III snbiiiissinii. 
•Submissioiis may be rrhieved from White 
Box 4-5 June beiwem 12 noon and 5pni 
onbf. Torfiitltei information, conttui 
eitfier: whilelHix@earthlink.net in 
llie_iun@holmail.com. Entries can be sub 
milled from H May on lo: WJtile Box 525 
West 26th .Siren (sirrel lei^el). New York, 
A T lOOOl, Attention: The Run. (If drliv 
ering materials in pemm, ilrofxiff Tuesd/ry 
thnmgh Saturriciy noon-5 p.m. only.) 

Photographer: Christcjpher Barret / Hedrich Bless 
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C O R R E C T I O N S 

( X 11 ' I I S iev;iels -.e-u-ncl CI Ten's i l l e»iii 
| . i i i i i . i i \ Fc-I)niar\ slenveui l lu-
e^iie e iis Museum i)l A l l ce>iii|H lilie>fi. 
• • j rwf l i l l e^ie-cns (".mwii." Flu-
lle-e e-mlK-i I'.t .ii\-,iiels e e-ioiTiemy UtoV. 
|)lae e' a l ihe'11| han ( x t u c t . w I u t c - the-
cxiiihilie)!) o l l lu- liii.ilisis ' s<luTiie-s 
\\-.is s|K>ii.se)ic-el l)v the- Aie liiu-e l i i i a i 
Lx-a^;iie-. T l u - name- e)l jiire)i Anne 
Papageorge, , i De'puU ( i>liiiilissi(>iie-l 
o r i l u - (aty"s De-pailnu'iil o l Dcsii^i 
. i iu l ( ie)iisli lie lieui. was iiiaelxe-i UTillv 
oiii i iu-el. ;umI i l l the eaplion em llu-
i>olloiii e)( page- K. Fox & Fowie 
Architects shoiilel li,i\e- I h - c i i ielcTililie-el 
as a niialist. 

While Robert A . M . Stern u . l ^ , o I -
i f i l l y ielcnlifu-cl in emi news sleiiv em 
l lu- Ne-\v York l imes lie-ariqiiarUTs in 
l l ie s;uiu- issue (page .">) as a eeinsiil-
lanl U) the ele-sign team for l lu- IL'nei 
.Sire-e'l l)e-vele>pmenl l're>je-c I (a jeiini 
ageiiiT e)rilu- .Slale aiiel ihe ( ' i l \ of 
\e-\v Noik) . he is neil a meiii lx-r e>t'lh<-
learn ilM-lf. as l l i e inclusion u( liis 
name- on ihe- e emtenls page inav ha^e-
implie-el. r i i e hui ld ing is being 
(le sigiu el h\ ihc Renzo Piano Building 
Workshop XV i I h Fox & FowIe ArchHects; 
Gensler is resjvmsihU- lor iiile-iioni. 

• .-Xnd Uie ( "..cnixy Pla/a Siaic- Park, 
meniiemecl em p. IS in Uie story on 
l-T) shoulei li.ive* Ix-en altrihiileel lei 
Sowinski Sullivan ArchHects u i i i i 
Thomas Balsley Ass«>ciates . i iu l Lee 
Weintraub; I'e nii isi i l . l I '.uk u.is 
lie sigiu ei \>\ Sowinski Sullivan 
Architects and Thomas Balsley 
Asse>ciates. 

( ii.iple 1 I ' l i i l o r Tess Taylor vs.i'- l lu 
a i i l lu)r eifejin le-iiglhv i cpo r l on 1=."). 
Mcr byline w.is inachertenily omit ted. 

• Finally, we accidentally ran a con-
•.li Me l i o n pholetgr-aph eil Gavin 
Macrae-Gibson's I'.S. 1(1 I'lavgieiiuid 
(p. 7 ) . aliheingh an image o f ehe l i n -
ishe-el pre>je-e I w.is av.ulable. I l appears 
below. 

W h a t w a l l p a n e l s y s t e m offers 

R a t i o n , ^ j ^ s 

^ ^ahUity, a n d co lors? 

P r e c Q s t / p r e s t r e s s e d c o n c r e t e ! 

The natuiul plasiicily and flrxibilily ol 
fontrete, eomblned wilh lifetime durability, 
make piecastpcestiesed concrete a bciUding 
material of choice by leadmg devekipeiv 

Before you design your next pro|eel. ask us 
to show you an e\'en better way to buiM 
using precosl concrete wall panels. Call 
l-80(M53-4447 todoy for a FKEE e-card or 
visit us at www mopaprecast.org to learn 
mexe about prejceistypn-stressed concrete. 

MID-ATLANTIC 
P R B C A S T 
AtlOCIATlOW 

PtwrasS Concrru Hufl Manufacturxn ttnvjom 

NitterhouH ConcRte Products 
Strcscon indiutries. Inc. 
SdmyUdll Prodncta, I k . 

P.O. Box 831 • Hodcsln. DE 19707 
1-800453-4447 • Fen: 302-235-1139 

Emuil: InfoSmapoprcaxnoig 
WeMte: www.mapaiirecast.ixg 

C o m m i t t e d to 

educating others about 

precast/prestressed con

crete. 

Call 1-800-453-4447 for your FREE e-card. 

Island Drafting 
and Technical Institute 

Our 45ih Year 

128 BroacJway 
Amityvi l le, NY 11701-2704 

AulhorizecJ Au toCAD 
Training Center 
Release 2 0 0 2 

Trained Drafters Available 

( C A D & Manual) 

No Fees to Employers 

631-691-8733 

Specialized One-on-One 

CAD Training 

P r o g r a m s a t 

P r a t t f o r : 
A r c h i t e c t s 

D e s i g n e r s 

E n g i n e e r s 

P r o f e s s i o n a l s 

P r o v i d i n g 

T r a i n i n g i n : 

P E N T H O U S E FLOOR 
3 0 t h & Park Avenue South 

Interior Design Firm 
renting fulling installed 

Workstations to 
Architects/Engineers/ 

Designers. 
Conference Room, 

Copy Machines 
and Plotter. 

Cal l 212-686-4576 

D r a w I t . 

B u i l d I t . 

M a k e I t . 

P r a t t 

autodesk* Authorized Training Center 
AutoCAD* 
AutoCAD LT« 
AutoCAD Architectural Desktop " 
AutoLISP* 
3ds max* 
Autodesk* VIZ 
VectorWorks 
form»Z 
AIA Professional Development 

AIA Continuing Education System Provicjer 

For a f r e e c a t a l o g o r 
m o r e i n f o r m a t i o n c a l l 
212 461-6000 ext. 6048 
718 636-3453 ext. 602 
o r e - m a i l : p r o s t u d y @ p r a t t . e d u 
o r v i s i t o u r w e b s i t e : 
h t t p : / / p r o s t u d i e s . p r a t t . e d u 

Pratt Manhattan 
C e n t e r f o r C o n t i n u i n g & P r o f e s s i o n a l 
S t u d i e s 

2 9 5 L a f a y e t t e S t r e e t 
N e w Y o r k , N Y 1 0 0 1 2 - 2 7 2 2 
P r o s t u d i e s . p r a t t . e d u 
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RCHITECTURAl VISUALIZATION 
B77-TWEAK-ME | 2 0 1 - 3 8 5 - 5 3 0 0 
tvw.tm3d.com | info@tm3d.com _ _ 

J w e a k m e d i a o D ^ 
D Illustration/Animation 

•tual Reality Presentations 

nteractive 3D Demos for 
Web/CD-ROM 

Interior 8i Exterior 
Photography 

Web Design 

I lave f l B I 
U P D A T K D your 

l i b r a r y lately? 

2 0 0 2 Wew York State Codes 
^ Av îilal̂ le! 

B o o k m a r k I n c 
R( )()KN l O R n i l C O N S T U C T I O N P R O F E S S I O N 

-arge selection of Codes and Arcliitectural Refe 
/isit our website for di.scounts and great scleclioiL 

8 0 0 . 6 4 2 . 1 2 8 8 
' w w . b o o k m a r k i . c o m 

Petty Burton Assoc ia tes 
Professional Liability 

Specialists 

3 5 0 West Passaic Street 
Rochelle Park, NJ 0 7 6 6 2 

(201) 587-1900 
(201) 587-1120 fax 

An award-winning full service 
insurance brokerage f irm. 

Call lor more information 
on our Profit Sharing and 
Dividend programs designed 
specifically for Architects 
and Engineers: 

• Professional Liability 
Employment Practices 
Liability 

• Workers' Compensation 
• General Liability and 

Property Insurance 

ArieneE. Petty, C P C U 

apelty@peltyburtonas$ociales.com 

Linda Burton 
lburlon'3'pettyburtonassociates com 

A / E C h o i c e Brokers 

Distinctive 

Exotic Veneers 

Individually 

Selected 

f o r 

Premium 

Projects 

C o n t a c t 
.Mar io C a s t e l l i 
800-535-5307 

V E N E E R 

P R O D U C T S 
2̂ 3.̂  Walerbiiry Avenue 

Bronx. NY 10462 

L a n g a i 1 

1 TECHNICAL EXCELLENCE PRACTICAL EXPERIENCE CLIENT RESPONSIVENESS 

I n t e g r a t e d E n g i n e e r i n g a n d E n v i r o n m e n t a l S o l u t i o n s 

g— L a n g a n 
Engineering and Env igineering and Environmental Services. P C 

(212) 964-7888 

Providing 
Engineering and 
Environmental 
Solutions 
Since 1970. 

Building in New York 
should begin with Langan. 

GEOTECHNICAL 

S ITE / CIVIL 

ENVIRONMENTAL 

WATERFRONT 

SURVEV 

iwYoiiii HiwjEKsiv P(NNiviv«Ni< CONNECTICUT rioRiot w w w . l a n g a n . c o m 

L o s s . P r e v e n t i o n . 

Most professionol liability insurers will try to protect your resources a f t e r 
you hove o claim. But you can expect o lot more from DPIC. For more 
than 25 years, DPIC ond its speciolist agents have delivered pmgmms 
tliot work to stop losses b e f o r e they happen. Expect more ond get it. 
Coll the DPIC agent below or visit us on the Web at www.dpic.com. 

s i n g e r 
n e l s o n 

c n a r l m e r s 

212.826.9744 
D P I C C o m p a n i e s 
Orion Capital 
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EXHIBITIONS AROUND THE CHAPTER 

1 lin.u^i .\/>nl 20 
Wannaville: Berlin Bootc Project by 
Me^an Sullivan 
Sliirrfronl fm Ail riiiil .Kiihilnliiu-
>'/ Krnmiire Si.. 2/2-/7/-''79S 

Ihinufili .Unil 2^ 
William Massie 
l',l>\cll\ S4hltl>l I'l l>i-\igii 

25 / / /,/, St _ 2i„l / / i . 2/2 22V^VV55 

Ihn'iif^h Apnl 2(1 
Renewing, Rebuil<lir>g. Remembering 
\iin \lrii Inslttuir 
VIVI. 22»</ v.. i<ih III"!'. 212 '>2I 7IHHI 
ll.n.Uf;h .\f,/> ? 
Reclaiming the Western American 
Landscape 
Ciiluinliiti I 'niim'.ity 
.̂ IV7^ H,ill. liKil.irL 2l2S'il 3471 

ihunii'h .\/(/\ 5 
WTC: Monument 

rxhibilinii h) I'fu- Sky\nii/in .\lii\nitii 
al .Shi'-Yinit Ili\liminl Sodiiy 
2 U: 77lh. SI . 2/2.S7? 

I /illIIIA/rrv iV 
Beyond the Bo«: Mid-Century Modern 
Architecture in Miami and New York 
/ III Muiiiri/Hil Siinrl^ 
4'<7 MaiUviii ,\iv., 2/2^35 

I hinuf^i Miri III 
SateliHe ol Love: Vanishing Beauty o< 
Japanese Love Hotels 
(jiliiiiihui I'linvi^ily 
\, rn lliili. llHIl^iil 212^54 3173 

ll,,n,ii:ll Afriv III 
Industrial Alchemy: Radical Pragmatism 
in the work ol Jean Prouve 
('ill II III Inn l'ni\invl\ 
.\ilhu, Kiiss (.alJrn. linillllall. 
2l2-.S'>4-3-473 

Ihiiiiif^ M(i\ 21 
LHe ol the CHy 
.\/uM7/m ll/ .Wmliiii .\rl 
II ». •y3rilSl.. 212 7<IS 9131 

lliinui^ ,\/fJV 21 
Projects 74: Ricci Albenda 
\lu\nim of i\tii)lnn .-trt 
// \\: "iliitSt.. 2I2 7(M-94H0 

.\/<n I f -June 28 
Early Dravrings and Watercolors 
by Louis I. Kahn 
S,iliiii,ler-(n<nlh (nilln^ 
20 E 70lhSi. ^l2 S79^t6 

linillllall 111111- 29 
Marcel Breuer: A Centennial 
Celebration 
SiiiilhMiiiiiiii lii\liliiliiliiiii \nr )iiik 
/{rfpoiial Cfiilrr 
rum,- Wf/ihr niiililiiig lohhx. /2.S"> .tiv 

Ihr . \ imnnn. 212 3'>'t- 50 30 

Achieving the Goal 
534 LaGuardia Place 

Campaign Update 

New Pledges: As ol April 1, we 
have received $3,064,882 m 
pledges ($90,000 in the past 
month alone!) towards the total 
$6 million goal! Many thanks lo 
the following individuals and lirms 
lor their support and continued 
eflorts to help build alliances in 
the design, construction and real 
estate community: 

$50,000 from Mahadev Raman 
on behall of Ove Arup & Partners 
$25,000 from Tim SmHh on 
behall of AllSteel, Inc. 
$10,000 from Lee Miller on 
behaH of Wiiam SommerviHe, Inc. 
$5,000 Irom Ron Cocuzza on 
behalf of BFI 

Fundraisir>g Newt: Having had 
strong support from the engineer
ing, construction and real estate 
community last year, the cam
paign has now assembled a stellar 
list of architects - including Keith 
Rosen, AIA, IIDA ol Gensler, 
Todd Degarmo, AIA HDA oi 
Studios Architecture, Tracey 
Katchen, AIA, IIDA of The Phillips 
Group, Carolyn Brooks, Assoc 
AIA ol Mancini Duffy, and John 
Mack, AIA, IIDA d HLW, among 
many others - lo generate mas
sive support from the interiors 
community of vendors, manufac 
turers and suppliers! 

Design and Construction Update: 
The design team for the Center 
for Architecture, led by Andrew 
Berman Architect, is al 25% con
struction documents! 

Programs: O n May 22, ihe 
Center for Architecture will host 
Ihe second of its pre-opening 
annual events, entitled "Press ol 
Events." Picking up on the 
increased press attention being 
given to issues ol design and con
struction precipitated by Ihe cov
erage ol Lower Manhattan 
rebuilding plans, a panel of critics, 
journalists and architects moder
ated by MichaelSorkin will locus 
on the manner In which design 
excellence In architecture and 
urban design is communicated in 
New York and in other cities. 
For more Information please call 
212-683-0023. 

New Yoric Leaders 
IHonored at A IA 
Conference 

\ i .1 n t f i i l . i i i i n i . i l \ l . \ 

(iiassKMjl.s j ^ . i t l i t ' r i ng in 

Was l i ingKin . D . C . i l i c W.\ 

New ^ork ( J iap lc i was a u . i i d -

(•(I .1 pic 's idcni ial c i i a t i on , a.s 

. \ l . \ N . t i i o i i a l I ' l f s i c l c n t 

Gordon H. Cheng, FAIA, l i o n 

o i t t i i l u - . \ i . - \ \ f \ \ 

( l l i a p u r's i« >|K)ns«- to l l i f 

.S( |)U IIi1k I I 1 11 1 I ( <\ \̂ \ 
atlat k.s. ( i h o n ^ p ia i sc i l ili<-

N f w York C h a p l i ' i l o i galva-

n i / i i i g n u - n i l K ' i s . lot al ar< l i i -

i( ( l u r e l i n n s , and parl iu-rs i n 

New \ o i k"s d f s i g i i and con-

si i i K i i o n ind i i s t i \ lo reach 

o i i l l o evtM None vvlio was 

a l f l i f U'd by the iragt-dv. I It-

i m n i i o n c d in pai li( i i l . i i i l u 

( i h i i p u r's ( i ) sponsois l ) i | ) . w i t h 

t h f N f w Voik B u i l d i n g 

(!ongn*ss. o f d ie AN'oiid 

I r.idc . \h i n o i ial Fund . " w l i i d i 

lM'( . inic i l u !( ( o i i i i m iuW-d 

rcc ip i t -n i o l l i i ianc iai ;Ls.sis-

la iK «• I r o i n i iK h i l f c is cvt rv-

wlu rc. C h o n g p u s c n u d i l u -

( i l a l i o i i III President Leevi Kiil , 

AIA; President-elect George 

Miller, FAIA; Past President 

Margaret Helland, FAIA; and 

Executive Director Frederic Bell, 

FAIA. l l ic . ids i ll I. "( )ul o l 

i l u ' iLslics o r a gr<-al iragt-dv. 

t l i f v h a w given voi<e l o i h e 

lu) | )es and ( o n r e r n s o l a l l o l 

us and b i d i i g h l logt ther the 

energy' and vision o f the 

design prolessions a i u l coni -

i m i i i i n h-aders to h o n o r l l u -

i iu- inoi \ o f those s i r i K k d o w n 

by r»)Sle ! ing lH)ld i t i u l siill 

i i n l o l d i n g a( is o l < i t-aiiviiv." 

Second Annual Blacklines 
Conference Planned 
Hl.u klines o I .Xk h i le ( l u r e . 

Inc. , the pul>lislu-r o l 

Blai klines, a i r a t h - a n d <on-

suinei maga/ ine l o r h h u k 

designers, is s|)onsoi i n g ils 

s t ' ( ( i iul annua l cd i iU- re iuc . 

"l . inii l less l.;ivers. r i u o v i i i n g 

the Full Potential o l .Ml 

Design I 'oss ihi l i l i rs ." to In-

he ld at I ' l . i i t l i i s i i i i i u - i l l 

U i o o k K i i A | ) r i l 1 l - l I . I he 

< o i i l t - i e iu (- wi l l (- \ploie th< 

w . i \s i l i . u l ) lark a n h i i x i s . 

dcsigiu i s. .111(1 ai lists arc 

sli«-i< h i n g i lu - bouiuhuies c| 

p i a( l i l t- .111(1 work in i l ieir 

fu-lds. F x a m i i i i n g (di ivt- i -

i;< III I N ol ( i i l i u i c .111(1 ,ii( l i i j 

ie( lure . <onsli lu l ion iind 

( le \e lo[ )u ien l , and j io l i i i i s 

ec()noiiii( s. i i wi l l ronsider 

op |M)r luuil ies available lo 

bl .ii k j j i o h Nsion.iU. sliuli i i l j 

and ( h i l d r e i i in the au liilec 

i i i K - . ; i r i . d«-sign. and (on-

s i r i K l i o n a r e n a s . For i i iore 

i n l o r i n a i i o n . |)le;Lst- ((>niacl| 

katliU-en'<' blat k l i i u s . iu i . 

Architectural Educator 
Honored for Contribution 
to Public Education 
dei is ler v i t c president Tom 

Vecchione was recogni/ed loJ 

his at lii«-\t-iiu-nts as a di-sigi 

f d i i t a i o r and agt n i ol t lian 

when he was named one o f 

l-.isi ( ()iiip.inv"s "Fast .")l)' 

innor . i tors—individ t i . iK w In 

have lakt-n an at t i \e rolt- in 

lu - lp i i ig lo ( l i . m ^ c i lu ii I i i i i | 

panics or society. 

\ 'ecchione has doiu- Imii I i : I 

li.is l i i i j x 11 (.1 n^ll•l lo siH-arj 

head p i o g i a m s likt- Design 

Di i t-clions (a hands on wor 

sho|) al i lu - ( .oopei-Ht-witi 

New York ( i i i v h i g h sch(M)l 

s l i idcnis) . a long wi i l i Ic . i i l u j 

Fxlernship.s. Fn\ i s ion ing 

Si sslolls, ^i>llIll Aihoi.KA 

I ' rogianis. and st holaiship 

and in l e rnsh ip |)rogranis. 

"Fngaging siudenls in l lu-

d(-sign p r o i ess e iuouragcs 

l lu -n i lo develop p iohle i i i -

soh i ng skills, i n i r o d t u cs ihe 

idi-a o r e l l e t l i n g ( hiuige, aiu 

|)iislu-s i l u i n l o ((>ncc|>liiali> 

svslenis . . . | i i ] < hallengt s ihc i 

lo inuig inc i l u - r u i m e . ' s.iid 

\ c i ( h io i i c . " riu-se skills .ire 

. i | i | i l i ( . ibic to .1 b road i . i i ig i -

( i l pKilt-ssions. no! jiisi . IK In

let lure. 



A R O U N D THE CHAPTER COMMITTEE MEETINGS 

OCULUS POSTCARD by Rick Bell. FAIA, Executive Director "POTHOLE COMMENTARY' 

Recently, New York Post columnist John Podhoretz wrote that "There is every 

reason to believe that things are going to get pretty ugly pretty soon at 

I Ground Zero, as the various players involved in the restoration ol Lower 

Manhattan begin to come into deep conflict." He describes "a gridlock of 

visions" based on seven conflicting ideas: business hub, memorial, mixed-use complex, arts 

mecca, transportation hub, restored street grid, and Battery Park City connection. 

Podhoretz concedes that eventually "perhaps all these visions could be brought together" 

but despairs that New York being New York, this simply will not happen. He concludes by 

saying that even a chaotic redevelopment is better than no redevelopment at all and 

assumes that any coherent plan would fall victim to those with "narrow financial, political, 

or ideological agendas." Podhoretz would have us fill one pothole at a time. 

I think he is wrong. The unprecedented nature of the destruction caused by the terror

ist attack of September 11 demands that people work together in ways not imaginable 

before. On a small scale, the coalition represented by New York New Visions (NYNV) indi

cates that people and organizations used to doing things on their own can work collectively 

to achieve consensus. The far larger scale of cooperation required by city, state, regional, 

and federal authorities can be expected, given the strength and depth of public scrutiny, to 

be as positive. The electoral process will serve as a reminder that, more than with Olympic 

figure skating, the whole world is watching. 

The seven ideas listed in the Post column are not mutually exclusive. The seven inter

secting teams of the NYNV coalition were remarkably similar in their names and intents: 

growth strategies, memorial process, uses, historic and cultural resources, and connections 

(transportation), along with excellent and sustainable design and communications. The 

many architects, planners, landscape architects, artists, and engineers working in interdis

ciplinary teams found that there was no inherent conflict between the ideas that they took 

as starting points. 

All discussion starts with the fact that for many people, and particularly for those who 

lost family members, the site is first and will always be a burial ground. There are also many 

who say one ol the most important ways ol remembering those who were lost is by re

creating some of the vibrant urban life that Lower Manhattan was finally pulling together. 

A new and vital streetscape for those living and working downtown will help orient the 

many tourists who will continue to visit. 

The AIA New York Chapter participated in developing the "Principles for the Rebuilding 

of Lower Manhattan" to be found on the www.newyorknewvisions.org website. Given the 

skills and ideas brought to the table, I see every reason to believe that things are going to 

get pretty remarkable pretty soon at Ground Zero, as the various players involved in the 

restoration of lower Manhattan begin to realize that more is to be gained by working 

together with a common agenda and a comprehensive plan. 

April 

April 1, 6:O0 PM 

April 3. 6:00 PM 
Hanking and l iniDin 

April 4, 8:30 AM 
I'rofessiimal Pracliir 

April 8. 6:00 PM 
Housing 

April 12, 8:00 AM 
Justice 

April 16, 8:00 AM 
Maikeling and I'H 

April 17, 6:00 PM 
Hraldi 

April 19, 8:00 AM 
Planning and Urban Design 

April 23, 4:00 PM 
RoundlaMe 

April 25, 8:30 AM 
rranspiirlalion and Infraslrnrlure 

April 25. 6:00 PM 
Cominiltee on the Enxrironment 

. i l 
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For updated calendar information, visit the Chapter's website, at www.aiany.org 
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