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Architects: 
Pave The Future 
In The Tradition 

Of The Past 

chor Interkx^k paving stones liavc U'en snccessRil 
in commercial and residential applications as W€'ll as (or 
beautifying downtown areas. They're versatile statements 
of good taste and design - with unmatched durability and 
longterm value. 

Anchor Interlock paving stones are available iu a variety 
of popular shapes and colors. Unique composition oilers 
the strength and permanence brick, concrete and asphalt 
can't measure up to. There's no chipping, shifting, sinking 
or cmmbling. And no cracking under preasure. 

Anchor Interlock smooths out the rough spots on any 
custom applications - special paving stone shapes and 
colors aic a\ ailabl(\ Positively no one has a wider selection 
for all applications. We'll give you on time delivery and 
follow-up questions are a simple phone call away. 

Deal direct - outstanding flexibility and service from the 
largest manufacturers of paving products in New Jersey. 

Attractive and attractively priced too. Call us today for 
more informalion. We'll show you all the ways to specify 
Anchor Interlock paving stones - durability and style to 
improve any project on your drawing board. 

PAVING STONES 
Paving the way with durability and style 

975 Burnt Tavern Road, Brick, New Jersey 08724 • 201-458-6888 
Roxburg Station & Foulrift Road, Harmony, New Jersey FAX: 201-840-4283 
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A N e w Standard 
In Architectural Design 
ARRIS, the powerful 3-D CADD system from Sigma Design, Inc., 
is establishing new standards of performance in architectural CADD. 
In fact. Computer Research is installing more ARRIS systems than 
all other architectural and facilities management CADD packages 
combined. And for some very good reasons: 

• ARRIS IS designed by architects and facilities managers, and can be 
configured for any individual designer's particular style. 

• It is fully compatible and bi-directional with AutoCAD. 
• It operates in UNIX/XENIX. 
• It is supported by Computer Research, where design professionals and hardware/software 

experts combine to provide total support, service ana training. 

Ask a Computer Research design professional for a personal demonstration of ARRIS, the new 
standard of architectural and facilities management CADD. 

200 Cherrington Corporate Center 
1700 Beaver Grade Road 
Coraopolis, PA 15108-3104 
(412) 262-4430 

Serving the design professions through the power of CADD. 

inc 

G R E E N S T E E L 
Div. Ad ience Equit ies, Inc. 

29 F Laing Avenue 
Dixonv i l le . PA 15734-0278 

Phone (412) 254-4321 FAX (412) 254-2885 

"Serving the Educational 
Institutional and Commercial 
Market for the past 37 years" 

MEMBER 
Porcelain Enamel Institute 

Architectural Woodwork Institute 

M A N U F A C T U R E R O F : 
P O R C E L A I N ENAMELED S T E E L C H A L K B O A R D S AND M A R K E R B O A R D S 
DISPLAY AND TROPHY C A S E S • PARTITION DIVIDERS 
T A C K B O A R D S • BULLET IN BOARDS • D I R E C T O R Y C A S E S 
HORIZONTAL OR V E R T I C A L SLIDING PANELS (MANUAL OR MOTORIZED) 
P L A S T I C LAMINATE C A S E W O R K • CUSTOM WOOD C A S E W O R K 
N U R S E S S T A T I O N S • CUSTOM O F F I C E FURNITURE 
BUILDING P A N E L S (VENEER AND INSULATED) 

Greensteel provides a complete service wi th design, manufactur ing and instal lat ion, backed by 
qual i ty and guarantees wi th a network of sales off ices and d is t r ibutors cover ing the 50 states and 
internat ional markets. 

We pr ide ourselves wi th the capabil i t ies to provide custom, diversi f ied products in addi t ion t oou r 
standard l ine. 



The Editoi's Letter 

Normally, I would not use this magazine to provide temporal information. 
However, there are several items of such importance to our future that I believe 
PSA members should be alerted to them now. 

Norman L. Koonce, in a fine article, describes the American Architecture Founda
tion's "Challenge 92," a campaign to raise 3.5 million dollars to restore and rehabili
tate The Octagon. This magnificent 1798 home has long served not only as our 
headquarters but as our very symbol. Referred to as "a sadly tarnished jewel" by the 
Washington Post, the building is an example of maintenance dominated by lack of 
funds. The excellent ongoing window repair program has only heightened the build
ing's "down at the heels" appearance. Foundations have already begun to provide sub
stantial funds for the building's proposed restoration. Such activities should 
demonstrate the importance of the role of A I A members in this campaign. We must 
show that architects do care. I hope PSA members wi l l respond when they are 
solicited. The Octagon must become an example of restoration at its finest; 1735 New 
York Avenue can again glitter with the precious gem that is ours. 

Following up Secretary Jannetta's "letter to the editor," a meeting with DGS has 
been held. They responded to a series of our recommended changes for the Profes
sional Services Contract. These responses are now being reviewed and future meet
ings wil l be held in order to develop a mutually fair agreement. DGS apparently wi l l 
not consider the real need and appropriateness of "fees for services." Since we are 
prohibited from and wil l not participate in developing any future fee schedule, I hope 
the Secretary can be made aware that their present schedule is outdated and does not 
reflect the myriad factors making up today's professional practice. Similar project 
titles and budgets do not necessarily indicate like work requirements and should not 
indicate like fees. The occasional application of a five percent increase cannot correct 
a situation that inhibits firms from offering services to the State. PSA continues to 
believe in the advantages offered by a new professional services procurement system 
contained in House Bill 561 and we shall continue to press for the adoption of this 
Bi l l . 

Presently, Senate Bill 1228 proposing to amend historical regulations regarding 
property of religious organizations is in Committee. Passage of this Bill could pro
hibit denoting as "historical" any religious property in the State. It could, retroac
tively, remove from such a list any property already so designated. The national 
policy of the AIA on Historic Preservation is in total opposition to such an action. 
This law would undermine local government power to regulate land use and to enact 
ordinances that further the very purpose of Historic Preservation. The bi l l conflicts 
with and attempts to abrogate the owner consent provision of the National Historic 
Preservation Act which allows registration of all properties in an historic district with 
the consent of a majority of the owners in that district. There are currently legal 
mechanisms for addressing the concerns and interests of religious groups and other 
property owners. To alter the present law would be to treat other property owners 
unfairly. The PSA Board unanimously agreed to oppose this bill and has so notified 
the Senate Committee. We ask that you contact your senators. Let them hear your 
thoughts; let's work to see this bill killed. 

Herbert W. Levy, A L \ 
Editor-in-Chief 
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JUST WHAT DOES 
THE "CUSTOM" IN 
CUSTOM COLOR 
MASONRY CEMENT 
MEAN? 

It boils down to this. 
The earth was not created in just three, 
twelve or any limited number of colors. 
The range of hues and tones is almost 
unlimited. 

And the creativeness and subtleness of 
color, like masonry, is also almost 
unlimited. 

When the architect or builder is using 
masonry to create, we, at Riverton, do 
not want to limit his abilities by limiting 
his color selection of almost 20% of the 
wall surface—the mortar joint. 

We will make any color that can be made 
with quality pigments. 

And since the color of the mortar is 
affected by the sand, we are prepared to 
formulate new colors with specific job 
sands to give the architect or builder what 
he wants. 

If added pigment load is needed, then we 
must be prepared to increase cement in 
the formula as needed for 
strength—especially critical on Type S 
and M. 

We do what is necessary to give the 
architect and builder what he wants and 
expects. 

And we do this with lime (not fillers), 
cement and quality pigments, in one bag, 
to custom craft the finest in masonry 
cement—FLAMINGO Custom Color. 

From Riverton—where quality is not just 
a function—it is our heritage—since 
1868. 

The R êrt̂ n Corpofatioo RvertDo. Wgrna 22651 

703—635-4131 
800—336-2490 
800—572-2480 (VA) 
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Letters 
To The Editor 

Believe it or not, I had time to sit and 
read through the latest issue of Pennsyl
vania Architect and to be reminded that 
you have completed your first year. Con
gratulations! 

There is definite progress and I believe 
that this issue stacks up very well against 
any other regional magazine that I have 
seen. In fact, I am now on the mailing 
list of quite a few component journals 
and I can't think of any that are better. 
The design, graphic layout, photo
graphic reproduction and general content 
are great. 

I am fully aware of the type of commit
ment that it takes to carry this off - 1 only 
hope that you will continue indefinitely 
to serve us in this fine fashion. 

Sylvester Damianos FAIA 
First Vice President, President Elect 
Vie American Institute of Architects 

The presentation of the Riggs Bank 
Lincoln Office and all of the PSA Design 
Award winners was very beautifully 
done. The Pennsylvania Architect 
continues to exhibit the very highest 
standard of quality. 

John Blatteau 
John Blatteau Associates, Architects 

Just a note to congratulate you on the 
continuing quality of the second issue of 
"PA" Regret lack of floor plans but 
am sure budgeting limitations prevail. I 
know this must take a lot of your time 
and energy. 

Robert L. Richey 
Richey + Associates 

I read the recent issue of the Pennsyl
vania Architect with a great sense of 
pride and enjoyment. Your presentation 
of the Department's most current and 
notable projects certainly highlights, in 
a complimentary manner, our mutual 
accomplishments and the positive 
aspects of the cooperation between the 
Department and Design Professionals. 

In the spirit of cooperation, we are cer
tainly serious about our ongoing discus
sions with the Professional Liaison 
Committee to obtain well managed and 
cost effective projects. In a very positive 
and thorough manner, the Department is 
completing its comments to changes sug
gested by the Committee in October 1988 
and on the 1986 Professional Agreement. 
This year's agenda wil l concentrate on 
Agreement revisions, and wil l also 
address changes to the fee schedule and 
improvements/updating of the Depart
ment publication providing E/A Instruc
tions to its Design Professionals. 

Regarding your comments about 
House Bill #561 in the subject issue of 
the Pennsylvania Architect, I have to be 
candid and tell you, as we told members 
of the Committee on May 25th, that we 
do not share your enthusiasm for this 
legislation. We have investigated other 
design reimbursement concepts, but 
continue to like and support the present 
fixed fees schedule - based on the princi
ples of designing to a construction 
allocation and fees determined by con
struction awards. The public nature of 
approved allocations, the flexibility we 
need in dealing with our clients and the 
absence of dedicated negotiators make 
the present system ideal from our per
spective. However, although our fees are 
fixed, they are fair, obtained by consider
ing a myriad of technical and non
technical factors. 

In closing, I want to again express my 
appreciation both for the superb manner 
in which you featured D.G.S. projects 
in your publication and the cooperation 
the Design Professional community is 
providing on addressing problems of 
mutual concern. 

David L. Jannetia 
Secretary 
Commonwealth ofPennsylvania 
Department of General Services 

I thought I should write you to say 
what a great job you're doing for the 
Pennsylvania A rchitect. U nl ike so 
many of our architectural magazines 
these days, you: 

1. Show plans and several views of a 
project so it can be understood, and 
2. Your text tells why the project was 
built, its requirements and solutions. 

Personally, I get very bored when other 
editors spend too much time telling me 
what "post-who-knows" period of archi
tecture their particular project falls into. 

Roy Carroll FA/A 
Past President 
The American Institute of Architects 
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PSA News 

Nineteen Selected As 
"Contractors of the Year" 
Induction Set for Institute 
of American Entrepreneurs 

Nineteen of the nation'.s leading con
tractors and construction companies 
were selected as "Contractors of the Year" 
in the fourth annual Entrepreneur of the 
Year'" program conducted by the 
Entrepreneurial Services and Construc
tion Industry Groups of Ernst & Young. 
The Associated Builders and Contractors 
is the exclusive national construction 
industry sponsor of this special awards 
category of the competition. 

These 19 wil l be inducted into The 
Institute of American Entrepreneurism 
along with 230 other leading business 
people at the group's national conference 
at The Breakers Resort in Palm Beach, 
Florida, November 17-19, 1989. Last 
year, 13 Contractors of the Year were 
honored. The conference marks the cul
mination of the nation's largest search to 
honor and recognize outstanding busi
ness founders and managers. A record-
breaking 3,000 nominations were 
received nationwide. 

The Contractors of the Year for 1989 
included one firm whose principals are 
members of the Pennsylvania Society of 
Architects: Ralph Burt and John Kosar of 
Burt Hil l Kosar Rittleman Associates 
(Butler, PA). 

"The hard work and success of con
tractors is an important story and needs 
to be recognized," said William Palmer, 
chairman of Ernst & Young's Construc
tion Industry Group. "The support of 
the Associated Builders and Contractors 
has dramatically enhanced the program 
and has brought greater visibility 
to the accomplishments of American 
contractors." 

Philadelphia Firm Wins Awards 
CurtisCoxKennerly was presented 

two awards for excellence in masonry 
design by the Masonry Contractors 
Association of Central Pennsylvania at 
its Architect's Reception held recently 
in Harrisburg. 

The firm won the prestigious "Excel
lence in Masonry Design Grand Award," 
as well as an award in the commercial 
category, for their work at the 96 South 
George Street office building owned by 
Susquehanna Broadcasting Company in 
York, Pennsylvania. 

The distinguished panel of judges 
declared this project "a powerful expres

sion of monumentality, a well-crafted 
building with excellent masonry detail
ing;" the designers used a variety of 
masonry materials to create a formal 
structure which masterfully blends with 
downtown York. 

CurtisCoxKennerly is a Philadelphia-
based professional design services firm 
with an eminent reputation in office 
building design. Its disciplines include 
architecture, landscape architecture, 
land planning, civil engineering, 
programming, space planning and 
interior design. 

Bartley Bronstein Long MIrenda Selected As Finalists 
In early 1989, Clemson University 

sponsored a national design competition 
lor the design of a $10,000,000 University 
Performing Arts Center. The Center's 
need to serve both the student body and 
the general public required entrants to 
address large scale campus planning 
issues as well as resolve the intrica
cies of a complex building program. A 
design submitted by the architectural 
firm of Bartley Bronstein Long Mirenda 
was selected as one of four finalists from 

a contingent of some 270 firms submit
ting designs. 

The flriu's solution allows the Perform
ing Arts Center to take on many faces -
respectful, monumental, transparent, 
exuberant, playful and theatrical. And 
through the use of simple structural and 
cladding systems, the building was profes 
sionally estimated at $100,000 below the 
target construction budget of $7,978,922, 
the adherence to which was one of the 
four major criteria for selection. 
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Pittsburgh Architectural 
Firms Merge 

Syl Damianos, FAIA, James D. Brown, 
A I A , and J. Philip Andrews, FAIA, have 
joined together to become one of Pitts
burgh's newest and largest design firms, 
Damianos Brown Andrews Inc. 

Damianos, principal of Damianos & 
Associates, has been in practice 28 years 
and wil l assume the national presidency 
of the 56,000-member American Insti
tute of Architects in 1990; Brown, prin
cipal of the award-winning f i rm of James 
D. Brown Associates, has practiced 14 
years; and Andrews, former director of 
the corporate design program at Wes-
tinghouse Electric Corporation, are the 
three principals of the new f i rm. 

With 26 employees, the four other 
officers include: Park Rankin, A I A and 
John Krusienski, A I A , formerly of 
Damianos and Associates, Dana 
Riebling and Robert Beckjord, A I A , 
formerly of Brown's f i rm. 

By late fall, Damianos Brown Andrews 
will occupy an 8,000-square-foot office 
located in the historic downtown land
mark building, "The Pennsylvanian." 

Some of the firm's projects include: 
North Shore Place — a mixed use hous
ing, retail and hotel complex planned for 
Pittsburgh's North Shore, the University 
of Pittsburgh's Johnstown campus Pas-
querilla Performing Arts Center, the Ellis 
school, the Western Pennsylvania School 
for Blind Children, the new Ai r Cargo 
Facility at the Greater Pittsburgh Airport 
and the Pittsburgh Cancer Institute. 

Charles L. Desmone & Associ
ates has been chosen to design the new 
office and production facilities for The 
Slideing Board, Inc., a meeting produc
tion and planning company to be located 
on the Boulevard of the Allies near Wood 
Street in Pittsburgh. 

Architects Hofiored for Entry In Korean Memorial Competition 

John Paul Lucas, A I A , of the firm of 
Burns-Lucas/Leon/Lucas of State 
College, was a member of the winning 
team for the Korean War Veterans 
Memorial. The other members of the 
team were Don Leori, RA, Veronica 
Burns-Lucas, LA, and Eliza Penny-
packer Oberholtzer, L A . Organized to 
find an appropriate monument to honor 
those who fought in the war, the compe
tition attracted 545 entries from 
architects, designers and artists nation
wide. The monument will be located in 
Washington, D.C. 

The team received $20,000 for their 
winning design, which embodies both 
the experience and documentation 
of the Korean War. The intention of 
the memorial is to record and unify 
knowledge of the war, to enlighten the 
uninformed and to remind those who 
already know its truth. The memorial 
accomplishes this intent by staging the 
experience of moving into and through 
conflict, of release into the embrace of 
peace and of reflection upon war. 

For the visitor, the memorial wi l l act 
as a theater of memory. It wi l l allude to 
the experience of the Korean War and 
document aspects of its reality. 

According to the American Battle 
Monuments Commission, members of 
the Korean War Veterans Memorial 
Advisory Board, appointed by former 
President Reagan, reviewed each entry to 
determine which best expressed, "The 
enduring gratitude of the American peo
ple for all who took part in that conflict 
under our flag." The committee also con
sidered the design that best projected, 
"The spirit of service, the willingness to 
sacrifice and the dedication to the cause 
of freedom." 

The Pennsylvania Architect 
regrets the omission in its Summer issue 
of Burt Hi l l Kosar Rittleman Associates 
and Bohlin Powell Larkin Cywinski, 
who were honored at the 13th annual 
Building Stone Institute — Tucker 
Architectural Award luncheon,for their 
joint venture of the Software Engineering 
Institute. 

Special Moldings • Restoration Matching 
Plank Flooring • Paneling 

A l l w o r k d o n e i n - h o u s e 
N o Job t o o s m a l l f o r p e r s o n a l a t t e n t i o n 

A l e x a n d r i a W o o d P roduc t s , Inc . 
P.O. BOX 357 

ALEXANDRIA, PA 16611 
(814)669-4469 • FAX (814)669-5002 
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TheABCsOf 
A National Des^ Literacy 
By; Norman L . Koonce, FAIA 

President, The American Architectural Foundation 

Front vievvoflhe Octagon, headquarters of 
Vie American Architectural Foundation. Site 
of the signing of the Treaty of Ghent ending 
the War of 1812, The Octagon was designed 
for George Washington's friend and fellow-
Virginia Planter John Tayloe III by the first 
architect of the U.S. Capitol, William 
Tfwrnton. (Photo ©Walter Smalling, Jr , 
courtesy of the AA F) 

"An art for all to learn, because all are 
concerned with it." That is how British 
essayist and critic John Ruskin defined 
architecture. 

Ruskins admonition to learn about 
architecture is in no way diminished by 
changes in the building process since his 
death. In fact, i f anything, the need to 
know and be concerned is even greater. 
The task of shaping the environment of a 
small planet that has little i f any disposa
ble open space can no longer be arbitrary 
or left to chance. Design must be steered 
by an informed consensus that puts 
stewardship above ownership. 

Helping the architectural profession and 
the public alike to be effective stewards 
of the designed environment is one way 
of describing how The American Archi

tectural Foundation (AAF) works. Within 
the AAF, programs such as The Octagon, 
traveling exhibitions, the prints and 
drawings collection, grants and scholar
ships, and public programming collec
tively (1) advocate a creative and respon
sible public stewardship of America's 
architectural heritage, (2) facilitate alli
ances between the public and America's 
architects, and (3) foster development of 
a national vision of livable communities 
through design excellence. 

Guiding program development and the 
allocation of Foundation resources is a 
30-person Board of Regents. Established 
in December 1988 when the American 
Institute of Architects, its founding 
organization, approved a new form of 
governance for the Foundation, the 

Regents include not only architects, but 
national leaders from the corporate, 
educational, and philanthropic sectors as 
well. Apart from being an important new 
resource, the AAF's Regents are a model 
of the kind of public/professional part
nership key to achieving a national 
design literacy. 

Some might argue it's unrealistic to 
hope that such a partnership wil l 
proliferate and become more infiuential. 
Yet on every side there is an astonishing, 
almost explosive growth of sophisticated 
public programming by local AIA chap
ters and local architectural foundations. 
Can the Foundation aid these local 
efforts? Unquestionably, give the Ameri
can Architectural Foundation's commit
ment to be a national resource to all those 
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Vie Octagon, view of the portico. Head
quarters of the American A rchitectural Foun
dation. (Photo ©Walter Smalling, Jr, 
courtesy of the AA F) 

who share its belief that design is a qual
ity of life issue. 

Recently, this commitment to enable, 
facilitate, and share took a major step 
forward. On October 13, the Foundation 
publicly launched "Challenge '92: Build
ing on Excellence." "Challenge 92" is a 
national campaign to secure funds for the 
restoration of The Octagon, a national 
historic landmark and the visible symbol 
of the Foundation's commitment to 
America's design heritage. How wi l l the 
public benefit from this undertaking? 
Information developed during the res
toration process wil l be collected as a 
case study of how to properly do the job 
of restoration. The intent is to give 
restoration teams in every community 
access to state-of-the-art information. 

Important as it is, the restoration of 
The Octagon marks just the opening 
stage of a new chapter in the Foundation's 
nearly 50 years of service to architects 
and the public. Adding the "D" of Design 
to the ABCs of traditional American edu
cation is necessarily a full-time, multi
dimensional effort at every level - local, 
state, and national. Empowering the 
public — all the public — to think and then 
act upon design excellence is one of the 
best hopes we have for more livable com
munities. To empower through the 
development of a national design legacy 
is the American Architectural Founda
tion's mission; more livable communities 
for all Americans is its goal. • 

Concrete Interlocking Paving Stones 
Parking Lots • Streets • Pedestrian Malls • Loading Docks 

Sidewalks • Courtyards • Walkways • And rrxxe 
COMMERCIAL • INDUSTRIAL • RESIDENTIAL 

B A L C O N , I N C 
P.O. Box 33BR. 2630 Conway Rd. Crofcon. MD 21114 

(3Q1) 721-1 900 • Fax (301) 793-0657 

/ 

THE O R I G I N A L 
THE BEST 
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How Far Does it Go? 
Copyrfghf Protection for 4rch/tecturaf Plans 
By Franklin A. Miles, Jr. 

Nicholas and Cheryl Kaufmann 
greatly admired the Denietriades' house. 
And why shouldn't they? After all. this 
was no ordinary home. It was a uniquely 
designed luxury home built in the 
fashionable New York City suburb of 
Scarsdale, and had sold for over two mil
lion dollars only one week after it was 
first shown at an open house. The Kauf-
manns liked the design so much that they 
decided to build the same house for 
themselves. They had found the perfect 
lot, located just down the street from the 
Denietriades' home. 

The Kaufmanns engaged a builder 
and asked that he erect a house which 
was a "substantially identical design" 
to the Denietriades' house. Unfor
tunately for everyone involved, the Kauf
manns did not contract with the builder 
that had originally constructed the 
Denietriades' house. 

Sometime later, Mr. Demetriades 
began to notice that the frame of the 
Kaufmann house suggested a design 
which was strikingly similar to the house 
which he had built. He became irritated, 
to say the least, at the notion that a copy 
of his distinctive home was being built 
right under his nose! As president of a 
development corporation specializing in 
the construction of exclusive (and expen-
si\ c) homes, he had a reputation to pro
tect. And so, he decided that the building 
had to stop. To do that, he had to go to 
court and so, a few weeks later, with the 
foundation and frame of the copycat 
home completed, he filed a lawsuit in 
New York Federal Court asking that the 
Kaufmanns be prevented from building 
their house. His primary basis for the 
lawsuit was the United States Copyright 
Act. Mr. Denietriades contended that the 
Kaufmann home infringed the architec
tural drawings which he owned and 
which he had registered with the United 
States Copyright Office. (Although the 

drawings originally were prepared by 
Nadler Philopena and Associates, Nadler 
subsequently assigned its rights to 
Demetriades.) The court was thus faced 
with a difficult question: Does copyright 
protection in architectural drawings 
extend to the actual structure depicted in 
and built from those drawings? 

Protection For The Expression, 
Not The Idea 

It is clear that architectural plans may 
be protected under the Copyright Act. 
That statute expressly recognizes "tech
nical drawings, diagrams, and models" 
as appropriate subject matter for which 
copyright protection is available. In addi
tion, a report concerning the Copyright 
Act issued by Congress recognizes that: 
"An architect's plans and drawings 
would, of course, be protected by 
c o p y r i g h t . . . " Thus, there is no doubt 
that plans themselves can be protected, 
and the owner of those plans may prevent 
others from making unauthorized 
copies. The more troublesome question 
is whether the copyright owner can pre
vent someone else from building the 
structure depicted in the drawing, 
without the owner's permission. 

The most fundamental principal of 
copyright law is that copyrights protect 
the expression of an idea, but not the idea 
itself. While Warner Brothers may be 
able to prevent others from making 
movies or writing stories which utilize a 
character that is a copy of, that is, "sub
stantially similar" to. Bugs Bunny, it does 
not own the idea of a wisecracking car
toon rabbit. Thus, Roger Rabbit does not 
infringe Warner's copyrights in the Bugs 
Bunny character. 

In addition to the fact that the Copyright 
Act does not protect an idea in and of 

itself, neither was it intended to protect 
the utilitarian aspects of an otherwise 
unique and original work. While a par
ticularly ornate design for the base of a 
table lamp may be protected by copyright, 
the function components of the lamp are 
not protected. Such protection can only 
be provided by patent laws, and only if 
the invention or discovery is "new and 
useful." This is consistent with the pur
poses of the copyright and patent laws, 
which is to encourage and reward crea
tivity without stifling competition. 

Build The House, 
But Don't Use The Plans 

Tbking these principles into considera
tion the judge in the Demetriades' lawsuit 
decided that, while Demetriades had the 
right to prevent the unauthorized copying 
of his architectural plans, he could not, 
without the benefit of a design patent, 
obtain a protectable interest in the useful 
article depicted by those plans, namely, 
the house. The judge reached this con
clusion even though the Kauf manns and 
their builder conceded that they came 
into "unauthorized possession" of the 
plans used by Denietriades. The engineers 
retained by the builder to prepare the 
design plan simply traced the copy of the 
Demetriades' plans provided to him. 

Demetriades admitted that, even with 
copyrighted architectural plans, he did 
not possess a general right to prevent the 
construction of a home imitative of the 
design depicted in those plans. He 
acknowledged that an individual may 
take photographs or draw sketches of the 
house and, coupled with innate ability, 
seek to reproduce that structure. Never
theless, Demetriades argued that 
because the plans had been copied, 
construction of the Kaufmann house 
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amounted to copyright infringement and 
must therefore be stopped. The judge 
disagreed. While the Kaufmanns were 
not permitted to make any further use of 
Demetriades' plans, and were required to 
turn the unauthorized copies over, they 
were nonetheless permitted to proceed 
and try to complete the house. The court 
agreed to protect the plans, but refused to 
protect the structure. 

How, then, is an architect to be com
pensated when his copyrighted plans are 
used, without his permission, to build 
the structure which he has designed? The 
judge in the Demetriades' case noted that 
the Copyright Act permits the recovery 
of statutory damages, which can include 
attorneys' fees, or actual damages. The 
judge observed that, as has been permit
ted in other cases, Demetriades probably 
should be able to recover the actual 
damages suffered as a result of the 
infringement. He also was entitled to any 
profits earned by the infringer that are 
attributable to the infringement, and 
which are not taken into account in com
puting actual damages. 

In another case, where a builder con
structed seven homes using unauthorized 
copies of architectural plans, a federal 
judge in Michigan awarded the designer 
$212,550 in lost profits, plus $86,320 
which amounted to the ill-gotten profits 
obtained by the infringer. The court also 
awarded attorneys' fees to the copyright 
owner. Following the lead of the Michi
gan judge, a Georgia federal court 
recently reached a similar result. 

Thus, courts in some jurisdictions 
have protected architectural plans, but 
have stopped short of prohibiting others 
from building the structure taught by the 
plans themselves. While courts have 
compensated copyright owners by 
awarding them the damages suffered as 
a result of the unauthorized copying and 
use of the plans, does this really amount 

to adequate protection? After all, when a 
writer's copyrights are violated, the 
courts will not only prohibit the publish
ing of unauthorized copies, but wi l l 
order the destruction or return of any 
illicit copies which may already have 
been produced. 

4 Possible Change In The Law 
Recognizing that the United States 

Copyright Law does not presently pro
vide complete protection for architec
tural works, in June of this year the 
Copyright Oflice issued a report recom
mending that additional protections be 
extended. Prompted in part by Congress' 
decision to join the international 
copyright treaty known as the Berne 
Convention for the Protection of Literary 
and Artistic Works, the Register of 
Copyrights observed that countries 
throughout the world provide signi
ficantly more protection for architectural 
works than does the U.S. The Copyright 
Ofiice report states: 

Our review of existing law in the United 
States, the evolution of protection for 
works of architecture in the Berne Con
vention , and the laws and practices in 
Be me member countries, suggests to us 
that the Berne Convention requires copy
right protection for works of architecture 
beyond that now accorded by United 
States law, including the overall shape of 
what may be termed works of'fine archi
tecture," e.g. , the Guggenheim Museum. 

The Copyright Office has also 
announced that it will support appropri
ate legislation needed to make the pro
tections now afforded in other Berne 
Convention countries available here in 
the United States. 

In order to help clarify the copyright 
law in this area, William Wesley Peters of 

the Frank Lloyd Wright Foundation has 
submitted applications to the Copyright 
Office for the registration of two famous 
structures built by Wright: the Guggen
heim Museum and the Beth Shalom 
Temple, located outside of Philadelphia. 
The Copyright Office has indicated that 
it will "hold back" on its decision as to 
whether to register these works, antici
pating the possible introduction of legis
lation to address this very issue. 

Lessons To Be Learned 
While the extent to which architectural 

plans may be protected remains some
what unsettled, a review of current 
copyright law teaches three guidelines 
for the architect who seeks to protect 
his plans. Following these guidelines 
wil l place the copyright owner in a 
better position in the event that his rights 
are infringed. 

/. While no longer required to secure 
protection under the Copyright Act, a 
visibly perceptible notice of copyright 
should be placed on all materials for 
which protection is sought. This is a 
clear indication that copyright owner
ship is claimed, and should prevent 
anyone from asserting that they are an 
"innocent infringer." 

2. In order to obtain maximum protec
tion under the Copyright Act, a work 
should be registered as promptly as 
possible. The registration process is 
relatively easy and inexpensive. 

3. Even when plans that contain the 
proper notice of copyright and have been 
registered with the United States Copy
right office, steps should be taken to 
insure that these plans are not readily 

continues 
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How Far Does f t Go? continued 

available for use by others. Considera
tion should be given to requiring pro
spective clients to sign agreements 
stating that they wil l not use the plans in 
any way, shape or form, including build
ing the structure depicted in the plan, 
without the owner's authorization. The 
fewer people who can get their hands on 
the plans, the less likely it is that copying 
wi l l occur. In addition, while the copy
right law may not prevent the unautho
rized erection of a structure, a party may 
nevertheless contractually agree that he 
wi l l not do so. 

A tremendous amount of talent, 
ingenuity and effort goes into creating 
architectural plans. Since our laws 

provide protection, albeit incomplete, 
for those plans, it only makes sense to 
take advantage of the rights which 
are available. 

While few people ever really want to 
get involved with litigation, neither do 
they want to see their creative efforts and 
hard work stolen. Understanding some 
basic principles of copyright law and fol
lowing the suggestions outlined above 
should prevent that from happening. • 

Copyright 1989 
Franklin A. Miles, Jr. 
A l l Rights Reserved 

G A R A V E N T A 
Meeting Your Standards 
With the Garaventa Stair-Lift 

adaptable to virtually any stairway design 
inexpensive compared with conventional 
elevators 
compliant with ANSI A1 7.1 and CSA B355 
codes 
available in your choice of custom colors and 
finishes 
serviced by factory trained representatives 
throughout North America 

With Stair-Trac. The portable 
v\^heelchair lift 
^ accommodates most standard wheelctiairs 

attendant operated, for indoor or outdoor use 
^ battery powered, portable 

proven in use by sctiools, churches 
and individuals around the world 

DEL-VAL DRIVING AIDS & CONTRACTORS 
8794 WEST CHESTER PIKE, UPPER DARBY, PA 

(215) 449-8968 (215) 353-0714 
FAX NO. (215) 449-7802 

, INC. 
19082 
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Einstein said, "Imagination is more important than knowledge." 
But then Einstein didn't use CADD. 

Where we say, "Imagination is as important as knowledge." 

S E E US FOR ALL YOUR CADD NEEDS 

SOFTWARE 
Intergraph MicroStation PC - MicroStation MAC 

Architectural and Facilities Management 

Network Drawing Control and Management 

HARDWARE 
Custom PC Workstations, Digitizers, Plotters, Printers 

SERVICES 
System Integration and Setup - Networking 

Operator Training 

Contract Programming 

Drawing Conversions and Translations 

NTEF<5FSAPH 
AUTHORIZED R E S E L L E R 

Intergraph is a registered trademark of Intergraph 
Corporation. MicroStation is a trademark of 
Bentley Systems, an Intergraph affiliate. 

T T 
4722 Campbell's Run Road, 

P.O. Box 44145, Rtlsburgh. PA 15205-0345 
Telephone (412) 787-0980 T^AX (412) 787-9835 

TSAIADVET-ENGINEERS, 
CADD CONSULTANTS & SUPPLIERS, 

SOFTWARE SPECL4LISTS-
WHERE OUR MOTTO IS: 

''IMA GIN A TION IS AS IMPOR TA NT 
AS KNOWLEDGE:' 
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The S.W. Randall Toy Store 
Location: Pittsburgh, Pennsylvania 
Arch/feet: Charles L . Desmone and Associates 
Contractor: Court Construction 

The S.W. Randall Toy Store is located 
in Pittsburgh's Shadyside district. Shady-
side's Walnut Street is home to a strong 
retail strip of specialty stores. Since this 
project was to be located off Walnut on 
Ivy Street, it had to make a strong state
ment in order to attract pedestrian traffic 
from the main promenade. 

The original 4,200 square foot one 
story concrete structure once served as 
an auto repair garage that had a later 
prefabricated metal addition on the 
second floor. 

The imagery of the building had to be 
visually exciting to adults as well as an 
inviting, exciting, fantasy-like playhouse 
for children. Original concept drawings 
placed a great deal of emphasis on the 
idea of the interaction between children 

and the toys they might purchase. Among 
the concepts was a small pond on the first 
floor raised to a child's eye level with an 
atrium extending through the second 
floor where there were to be remote con
trols for toy boat operations. Unfor
tunately, this was eventually replaced 
with a large demonstration table for 
other types of motorized toys. 

The architect's first priority provided 
the building with a bright and impressive 
front entrance which serves as both an 
announcement of the building's presence 
and of its contents. The second floor was 
pulled back from the wall to create a 
24-foot high entrance. It is the architect's 
intention that this space be used for dis
playing remote control planes, helicop
ters, boats, rockets, kites, windsocks and 

cont/nues 

Tfie S.W. Randall Toy Store is both visually 
exciting to adults as well as an inviting, excit
ing, fantasy-like playhouse for children. 
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S.Mf. R a n d a l l Toy S t o r e c o n t i n u e d 

1 

large stuffed animals, which would 
heighten a child's excitement. Toys that 
would be recognizable from a sidewalk 
on Walnut Street more than 30 feet away. 

The cabinetry was designed to interact 
at both a child's and adult's level, with a 
functional capability to maximize both 
the display's visibility and storage capac
ity. The larger, more significant pieces of 
columned cabinetry were designed to 
showcase objects directed more towards 
the older buyer and collector of expen
sive dolls, electronic games and toys, 
chess sets of marble, and other higher 
priced collectables. 

This project was completed in late 
1987, in time for the holiday shopping. • 
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Why tWThost 
advanced CAD system 
for architects and 
building designers 
puts you on the edge. 

And keeps you there. 

Presentations - Dramatic visualizations help you 
win new business and communicate design ideas 

Authorized for: 
• IBM Corp. 
• Compaq Computer Corp. 
• Sun Microsystems 
• Hewlett Packard 

THE COMPETITIVE EDGE IN PRODUCTION. 
With ARRIS, you don't have to make drawings line by line. 
Instead, you enter basic design parameters - and let the system 
do the rest of the work, automatically. So more work gets done, 
in less time. 

THE COMPETITIVE EDGE IN PRESENTATIONS. 
With ARRIS, you can create extraordinary design and market ing 
presentations that help you win more business. For example, 
ARRIS 3D modeling and rendering allows you and your clients to 
view your project from any perspective, at any angle, at any t ime 
of night or day, And to "walk through" rooms as if they really 
existed. 

• PLUS A F R E E $5,070.00 HP PLOTTER. 
If a turnkey system is purchased 15 days after a personalized 
demonstration, you will receive a F R E E H E W L E T T P A C K A R D 
"D" S IZE P L O T T E R . Limited time offer can be changed or 
canceled without notice. 

C A D I n c o r p o r a t e d 

You can get the competitive edge at: 
(215) 931-1200 

414 Walnut Street 
2562 Blvd. of the Generals 

Philadelphia, PA 19106 
Norristown, PA 19403 

Computer Systems for Architects 
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Brown's Wharf 
Location: Baltimore, Maryland 
Architect: Bartley Bronstein Long Mirenda 
Contractor: Whiting-Turner 

Brown's Wharf is the initial phase of 
a ten-acre, mixed-use waterfront devel
opment in the Fell's Point section of 
Baltimore. It is a collection of shops, 
restaurants and office space, with a 
marina and promenade along the water's 
edge. The intensity of activity and 
variety of events is intended to capture 
the essence of Baltimore's early water
front history, when the city extended to 
the waterfront in an active and meaning
ful way. 

The site was fully developed with 
warehouses, including four buildings 
dating from the early and mid-eighteen 
hundreds. The Fell's Point area, which 
had been Baltimore's original working 
waterfront, had recently been "disco
vered" and was rapidly becoming the 
new center of development activity 
in Baltimore. 

The design intent of this project was to 
capture and recreate what is truly won
derful about Fell's Point - the sidewalks. 
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the alleyways, the unexpected views, the 
richness of the pedestrian experience. 
The solution treats the site as a series of 
buildings, as an extension of the existing 
urban fabric, not as one image, a singular 
shopping "pavilion." This approach 
maintains the traditional street front rela
tionships, and works to create spaces to 
wander through and places to discover. 
The new buildings are carefully consi
dered as to their relationships with the 
existing, both in the site plan and in their 
physical appearance. The operable office 
windows match the size and scale of exist
ing ones; the exterior brick, cast stone, 
standing seam copper roofing and painted 
wood were chosen for their visual com
patibility with the existing structures. 

The program called for 40,000 square 
feet of commercial space at street level, 
with 60,000 square feet of office space 
above. The commercial tenants were to 
be neighborhood oriented, to serve the 
stable, ethnic population of Fell's Point. 
Although the original warehouses never 
allowed direct public access to the water
front, a new pedestrian promenade, 
intended to eventually connect with the 
public promenade around the Inner Har
bor, was called for as an element of the 
overall site plan. 

With those requirements as a starting 
point, the designers worked to organize 
the programmed space by distributing 
the space amongst the existing structures 
and the two new buildings. These new 
buildings work with the existing struc
tures to create several new brick-paved 
pedestrian alleyways and courts through 
the middle of the project. Alleyways con
nect through to the waterfront and pro
vide a direct visual connection between 
the city and the waterfront, luring people 
from Thames Street, through the site and 
out to the harbor promenade. 

contfnues 
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B r o w n ' s Mffiaif c o n t i n u e d 

While the existing buildings were 
restored within narrow historical guide
lines, the detailing, use of materials, and 
lighting throughout the project give clues 
as to what is old and what is new. The 

project indeed captures the essential 
characteristics of the city and the city 
fabric without making a literal inter
pretation of the historical components of 
the project. • 

PENNSYLVANIA SOCIETY OF ARCHITECTS 
INSURANCE PROGRAMS 

Professional Liability Insurance 
• Competitive 
• High Limits: From $100,000 to $15,000,000 
• Low Deductibles: As low as $2,500 
• Stability: Coverage available from A+XV rated companies 

Workers' Compensation Insurance 
• Solid Protection: A+XIV rated insurance company 
• 15% deviation from manual rates 
• Dividend: has averaged 31.7% for past 7 years 

Asbestos Liability Insurance 
• Optional Limits: From $300,000 to $1,000,000 
• Low Deductibles: As low as $2,500 on each claim 

Call or Write our Program Administrator for Details: 
Fred. S. James & Co., Inc. 
P.O. Box 1675 
Harrisburg, PA 17105 
Attention: Brian Rabena 
(717) 763-7261 
(800) 382-1422 
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Isl̂ bur 
Cooling System 

Really Cost-EGGLdent? 
SaveUpT(>50%Wid]iTheTEC()CHIIX~)Xî aiaiei: 

As electric prices c( )ntinue u) 
rise, youi" air condit ioning costs 
w ill keep )in.g up and up. 

I nless \( HI aci THCOCHILL 
The ec()n( )mical allematix e th )ni 
Hc|Liilahle (ias and TKCOGEN.* 

rHCOCniLLuix e sNon all 
the cooling performance and 
conili )n \ ( )Li get w ilh electric air 
c( )nditioning. And more. 

Ynu get superior part-load 
perlormance. An additional IS'A, 
o )()lingcapacil\on the hottest 
da\ s. And \"oii e\ en gel space or 
hot water healing from recovered 

w aste heat. All for less. 
Because TECOCMILL uses 

m m 

T E C C K : 1 I I I X M(xJel C M 150. 

inexpensix e, plentifli l natural 
gas to keep your commercial or 
industrial building cool. 

And TECOCHILL eliminates 
essentially all the demand charges 
you pay w ith electrical air condi 
li( )ning's peak hours. So \ ( )u .s:i\ e 
up to S0% in C ( ) ( ) l i n g c( )sts. 

If you fe lookitig to replace 
an electric chiller, stiu t by com
paring it l() gas p( )\\ ered TECO-
CHILL. \()u won't f ind a more 
cost-efficient cooling s\'stem. 

II Noucl likeiiK)reint()rmati()n, 
call Eciuitable's Market De\ elop-
ment Di\ision at (412) 553-5786. 
Or write to: 42013ouIe\ ard o f the 
Allies, Pittsburgh, PA 15219. 

There's A New ̂ eigy At Equitable. 
TECOCHILL: 

(̂ Equitable Gas 
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A Night Club CaUedMetropol 
Location: Pittsburgh, Pennsylvania 
Architect: UDA Architects 
Contractor: Court Construction 

Tlie Metropol. . . by day, hardly noticeable 
but, by night, it's a place where fashion, art, 
progressive dance music and sharply illumi
nated excitement reign. 

Pittsburgh. America's powerhouse of 
heavy industry. The city whose national 
image was steel mills, furnaces, smoke, 
molten metals pouring from giant ladles 
suspended from moving gantries, noc
turnal rivers reflecting arc lamps. 

Now, most of the mills have closed. 
The furnaces are cold and silent, many 
have been demolished. The city's major 
corporations, however, continue to flour
ish. They have become the administra
tive headquarters of worldwide networks 
of production and distribution. Furnaces 
have been replaced by office towers and 
research centers. The blue collar city has 
become a white collar city, and the 
national image of "the city of steel" is 
drifting into nostalgia. 

When a group of young entrepreneurs 
came into the offices of UDA Architects 
and said, "We want to open a night club 
in the Strip like nothing Pittsburgh 

has ever seen, and we want to call it 
"Metropol — Industrial Dancing," rich 
vocabularies cascaded into the minds 
of the designers. 

They recalled the Pittsburgh of a few 
short years ago when the night sky over 
the Monongahela Valley glowed and 
pulsed from the molten slag pouring 
from crucibles; when the river was a 
sheet of orange and gold reflections from 
the naked flames of furnaces in the mills 
that lined its banks. 

Images of this kind formed the basis of 
a design language that evolved for 
Metropol. Indeed, the smoking light 
pylons they designed became the club's 
logo and the key to all of its graphics. 

The night club is located on a cobbled 
street in the wholesale food warehouse 
district in Pittsburgh, called the Strip, on 
a site where a steel mill once stood, yet is 
only three blocks from the skyscraper 
core of the city and its convention center. 

contfnues 
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Metropof c o n t i n u e d 

By day the club is by intention hardly 
noticeable. Its garage door entrance is 
lowered; its metal canopy is similar to 
the canopies over other loading docks. 
But at night, when the warehouse district 
is dark and asleep, Metropol's canopy is 
aglow as its garage door is raised to 
reveal the shimmering diamond checker 
plate lining the entrance foyer. 

The architects inherited an eerily 
empty warehouse; a space with hard
wood floors interrupted by a grid of steel 
columns reinforced by angles and plates 
all fastened together with rivets. These 
simple elements have been kept, sanded, 
polished and expressed. Into them has 
been inserted a diagonal grid of new ele
ments consisting of a stage, balconies, 
mezzanines, bars, bridges, dance floor, 
sound and equipment rooms, and light 
gantries as well as a private club all 
creating an image of rich industrial 
fantasy and vitality. 

Metropol is a year old now. From night 
one, it has been a roaring, clanging, 
pounding, throbbing, stomping success, 
it is still the only place in the city where 
fashion, art, progressive dance music, 
and live concerts reign. On its walls are 
exhibited avant-garde art, and in addi
tion to special events, on its stage are 
live concerts, dance performances, and 
opera (the Threepenny Opera was an out
standing success). 

The images of Metropol echo indus
trial motifs, art deco, pylons,old movies, 
and mills; a rich composite of industrial 
materials on stair treads and countertops, 
around the entry walls, and across the 
entrance foyer ceiling; diagonal warning 
strips in yellow and black, and steel pipe 
handrails, all constantly changing under 
endlessly rotating colored lights and 
strobes. Yet, all is unified, because the 
architects were made responsible for the 
design of everything from the concept 
plan to final graphics. 

The Pittsburgh Chapter of the Amer
ican Institute of Architects recently 
awarded UDA a Citation of Design 
Excellence for the design of the 
Metropol. • 

1? 

Photography by A. Moss/Y. Lee 

Owner: Metropol, Inc./Robin Fernandez. President 
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Photo by C. Highsmith 

PELLA 
Window And Door C o m p a n y 
New Construction • Replacement 
Commercial • Industrial 
Institutional • Residential 

Trade Name of the Gunton Corp 
Commercial Department 

2550 Gen. Armistead Blvd. 
Valley Forge Business Ctr. 

P.O. Box 9004 
Valley Forge. PA 

19485-9004 

(215) 631-9500 or 
1 (800) 523-0492 

1-79 North Industrial Park 
BIdg. 304 

Sewickley, PA 15143 
(412) 741-8855 or 
1 (800) 222-8771 

• Custom Clad Colors 
• Custom Designs For Historic Renovation 
• Contemporary Double-Hung Windows 
• Horizontally Pivoted Windows 
• Monumental Casement Windows 
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Autoclave Engineers' 
New Corporate World Headquarters 
Locatfon: Erie, Pennsylvania 
Arcliltect: Weborg Rectenwald Architects, Inc. 
Contractor: Whipple-Allen 

This existing, high-bay, concrete-block, rec
tangular building was chosen by Autoclave 
Engineers to be renovated into its new offices 
and conference rooms for the corporate stajf 
and the firm's yearly board meetings. 

With their increasing international 
reputation for high quality engineered 
products and systems, Autoclave 
Engineers, Inc. decided to relocate their 
headquarters from within its Erie plant to 
another on-site location. 

An existing high bay concrete block unit 
near the entrance to the site was chosen 
to be renovated into new offices and con
ference rooms for the corporate staff as 
well as yearly board meetings. Although 
the programmed space requirements 
were less than the available 4,000 square 
feet, the limited budget would not allow 
the existing structure or its exterior to be 
significantly altered. 

Because the views from the building 
are of a paved parking lot immediately to 
the west, a service garage within five feet 
to the south and a retaining bank for a 
state road to the east, the northern 
graveled parking area was developed into 
a landscaped area. This gives a transition 
space from the parking lot and provides a 
controlled view from within. 

The exterior insulation building skin 
was developed as a means to insulate and 
entirely cover the existing block without 
the costor joints of an insulated metal 
clad panel system. Although the extreme 
building height was an exterior scale 
problem, it did allow additional ceiling 
height in the corridors and conference 
room. To reduce the apparent exterior 
scale, linear banding was established to 
visually extend the actual length. 

The interior space was divided into 
three main function groupings: office 
suites with secretarial support for the 
corporate officers were located into 
the building's corners, mechanical 
areas were located in the middle near 
the existing utility entrances and the 
core was divided into two parallel 
circulation paths. 

By enlarging an existing garage door 
opening, the exterior curved wall of the 
conference room was allowed to pene
trate the original block building. Glass 

block was used to flood the room with 
light but diffuse the panoramic view 
of the factory across the site. 

Entrance to the building is past this 
curved block wall of the conference 
room into a barrel vaulted lobby. The 
corridor to the right and left of the lobby 
connect the front office suite, conference 
and C.E.O.'s offices. The corridor has 
bold round columns that encompass the 
original center steel columns and estab
lish a rhythm. A series of soffits and high 
ceilings reflected in the carpet pattern 
also reinforce the corridor importance 
and again terminate in curved walls, this 
time with prominent artwork niches. • 
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Bellefonte Place 
Location: Pittsburgh, Pennsylvania 
Architect: L.P Perfido Associates 
Contractor: KCF Construction 

Bellefonte Place, tightly surrounded 
by a residential area, is a brick and stone, 
three level, urban retail development 
with top floor offices in an exclusive, 
four-block-long shopping district. The 
development includes a cafe with side
walk seating in addition to retail shops on 
the first two levels, and a "street" of small 
specialty food shops in the basement. 

The front half of the first floor is the 
building owner's women's clothing store 
and a shoe store. This store consists of a 
two story space at the corner which leads 
up to an additional area on the second 
floor. The rear half of the first floor is 
the cafe while the rear of the second 
floor includes two clothing stores for 
young teens. 

Because Bellefonte Place has only a 
37 foot frontage on the main street and 
140 foot frontage on a side street, the 
major design and retail development 
problem was to capitalize on the side 
street frontage, bring people to it while 
developing a use for the basement, which 

was limited by an 8 feet 4 inch ceiling 
height, and existing foundation walls 
which were to be maintained. 

A two story glass corner was created 
and was repeated half way down the 
street to mark that development with a 
second corner entrance. A vertical 
"street" was set between the front and 
rear masses, intersecting the space from 
the second floor shops and down to the 
"basement street" of food shops. This is 
covered by a massive skylight. 

The massing of the building was frag
mented into many smaller compositions 
and the commercial fenestration con
trasts with nearby housing to respond to 
the residential and commercial duality 
of the immediate context. 

"This project design . . . is particu
larly laudable in that it demonstrates 
great courage . . . to establish a village 
square and shopping arcade as an alter
native to the strip center or mall on 
asphalt approach that we have become so 
accustomed to." • 
(1986 PSA Awards Jury ) 
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The Pagoda 
At Kennywood Park 
Locaffon: West M i f f l i n , Pennsylvania 
Archftecff; MacLachlan, Cornelius & Filoni, Inc. 
Confracfor: Kennywood Park 

Western civilization has always held a 
certain fascination with the beauty and 
mysticism of Oriental architecture. That 
fascination can be seen in the tradition of 
building exotic structures as part of 
amusement parks. The Pagoda at Kenny
wood Park, located near Pittsburgh, con
tinues that tradition and follows in the 
footsteps of such buildings as the Pagoda 
at Tivoli Gardens in Copenhagen, the 
Pagoda Gates of the Tiergarten in West 
Berlin and Disney's Oriental Village at 
Epcot Center. 

Kennywood operates today as it has 
since the turn of the century - a family 
run amusement park. It was a long time 
dream of the family to add a pagoda to 
the rich and varied fabric of the park. At 
the same time, it needed additional 
restaurant space to serve its growing 
clientele, so a decision was made to com
bine the two needs and construct a new 
symbol for the park. 

The Pagoda's design is based on 
Eastern building techniques and details 
and also draws on the traditions of Ken
nywood Park itself for inspiration. The 
building's structure is an assemblage of 
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The Pagoda continued 

Keunywood Park near Pittsburgh was 
declared a National Historic Landmark in 
1987. With the addition of the Pagoda, the tra
dition of quality and fantasy that made it 
historic are continued. 

interlocking heavy timbers reminiscent 
of the park's most famous attraction, its 
roller coasters. Each meniber was notched 
and fitted together to form the framework 
on which the roofs were constructed. 

The gracefully sweeping roof line, 
synonymous with Oriental design, is 
framed using a series of built up timbers 
and carved brackets. Each layer helps 
create the gentle curves in the roof and 
adds a new level of detail to the eaves. 
The brackets used to support the framing 
members are a reminder of the personal 
touches and hand-carved detailing found 
on the park's historic carousel. 

A more literal tie to the history of 
the park is the use of the dragon heads 
from the former Old Mi l l boat ride. The 
dragons provide a unique and fitting cap
ital to the pilasters that march around 
the building. 

The roofs themselves are made of a 
deep blue glazed terra cotta tile. Spe
cially molded lion heads serve as sentries 
at each of the building's corners. Rising 
above the roofs to a height of 65 feet is an 
ornamental iron spire. Authentic in 
design and detail, the spire can be seen 
from all areas of the park and acts as an 
orientation point for its visitors. 

In 1987, Kenny wood was declared a 
national historic landmark. Its collection 
of buildings, rides and attractions are a 
noteworthy example of amusement park 
architecture. With the addition of the 
Pagoda, the traditions of quality and fan
tasy that make it historic are continued 
and the experiences that comprise a day 
at Kenny wood are enriched. • 
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No Other Energy Source Measures up to Electricity 

ALL-ELECTRIC BUILDINGS 
COST LESS TO 

When you compare initial costs and 
consider PP&L's competitive rates, 
you'll see why designing all-electric 
buildings offers so many advantages. 

Electric heating and cooling systems 
cost less to buy and install than gas, 
according to a study by the American 
Gas Association. You can read the 
results of the study and examine facts 
and figures from the U.S. Department 
of Energy and other sources in a book
let, "Three Good Reasons Why Your 
Building Should Be All-Electric." 

Request your FREE copy today, and 
learn why electricity is the only energy 
you need. Just mail the coupon, or call 
1-800-288-5828. 

Through our new program, "The Right 
Information," we can work with you to 
examine energy options and to choose 
the best systems for buildings you design. 

"The Right Information" offers printed 
materials, videotapes and speakers on 
various electric technologies, FREE! To 
learn more, call PP&L and ask to speak 
to an Industrial & Commercial Engineer. 

/ 

Make the 
right energy 
choices with A 
"The Right \ ^ \ 
Information." \ ^ I 

- i v j - ^ 
Please send me a FREE luii, 
copy of "Three Good Reason-
Why Your Building Shoul( lufl: 
Be All-Electric." lifii-

Z i p 

Phone ( 

Pennsylvania Power & Light Co. 
Industrial & Commercial Market ing, A9-4 
Two North Ninth Street 
A l lentown, PA 18101-1179 



Distinctively Yours. 
Your individual tastes and needs find fu l l expression in a 

Wood-Mode custom kitchen designed and built especially 
for your home. Choose from a variety of popular styles, 
laminates, beautiful hand-rubbed wood finishes, and innova
tive special-purpose storage cabinets. Best of all, be assured 
of a nearly half-century tradition of outstanding quality and 
value from Wood-Mode, America's best-selling line of fine 
custom cabinetry. 

Our newest catalogue features 100 pages of fact-filled 
information, beautifully illustrated, and is available free at 
your nearest Wood-Mode showroom. W O O D - M O D 

Fine Custom Cabinetry 
FOR THE nAME AND LOCATION OF A 

NEARBY WOOD-MODE SHOWROOM, CONTACT: 

C E N T R A L P E N N S Y L V A N I A 
Battram Company 
Factory Representative 
P.O. Box 582 
Kreamer, PA 17833 
717-374-5271 

W E S T E R N PENNSYLVANrA 
Marcus Kitchens, inc. 
Manufacturers Representative 
Joseph Safyan and Associates 
5956 Baum Blvd. 
Pittsburgh, PA 15206 
412-661-9704 

M E T R O P O L I T A N P H I L A D E L P H I A 
Wall & Walsh, Inc. 
Factory Representative 
8320 West Chester Pike 
Upper Darby, PA 19082 
215-789-8530 

As advertised in Better Homes &: Gardens 


