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The Editor's Letter

On December 11, 1992 with no notice (but much expectation) the Federal
Deposit Insurance Corporation closed the doors of the Philadelphia Savings
Fund Society known to generations of Philadelphians as “PSFS”. Gone in an
instant was a 176 year-old institution with its 1000 plus employees exiled to an
anonymous human disposal firm, the anticpation of their holiday replaced by
the anticipation of job loss in what can charitably be called a difficult job
market. If the employees fared badly, what can we expect of the treatment that
the landmark PSFS building at 12th and Market Streets in Philadelphia will
receive? What will become of this precedent setting structure, known
worldwide for its design concepts which ranged from the 27 feet high neon
letters, 500 feet above the street, to its very ashtrays and all else in between?

What is the responsibility or obligation of Mellon, the new owner, when it
inherits a building such as this? Since 1932, PSFS has labored to maintain the
design integrity while keeping the building competitive in the rental market
and compromises were often resolved in favor of the original concept. Will the
Mellon organization maintain a similar attitude? I urge that they do. This
structure, long ago, made the transition from speculative office building to that
of a significant part of this country’s architectural heritage. Its place in the
history of architecture is assured in any case. Mellon would do well to ensure
that the tradition established by PSFS continues.

Together with the editorial committee of the Pennsylvania Architect, 1
congratulate this year’s winners of the Pennsylvania Society of Architect’s
design awards. It’s great to publish these projects which have achieved such
recognition from your peers.

It is an interesting coincidence that another Philadelphia Savings Fund
Society building should be the recipient of a PSA design award. It is always
encouraging to see an owner give the design team direction which includes
maintaining respect for the superior effort made by the original architect.

Wishing you a happy and, hopefully, prosperous New Year.

John A. Fatula, A.LA.
Editor
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1992 PSA Design Awards

Once a year, the Pennsylvania
Society of Architects invites the
architects of Pennsylvania to submit
entries to be considered for its
prestigious Design Awards. From the
many entries received, an impartial
jury selects those that it feels are the
best designs and deserving of special
merit. In 1992, nine such projects were
selected by a jury of architects, all
from the University of Virginia, that
included the following persons:

Elizabeth Lawson, AlA
W.G. Clark, AlA
Robert Vickery, FAIA

Beginning on page 6, this special
Design Awards issue of the
Pennsylvania Architect includes all
nine of these beautiful award-
winning projects.

This year’s winners include: The
Institute of Contemporary Art,
Jacobs/Wyper Architects in
association with Santos and
Associates Architects; A House in the
Adirondacks, Bohlin Cywinski
Jackson Architects; The Cumberland
Union Building Addition, Dagit-
Saylor Architects; The LaFond Art
Gallery, Ross Bianco Architects; 30th
Street Station Rehabilitation, Dan
Peter Kopple Architects; Mountain
Cabin, John R. Caulk Architects;
Philadelphia Savings Fund Society,
Ueland Junker McCauley Architects;
Rittenhouse Square, Wesley Wei
Architects and Saint Joseph’s
Preparatory School, John Blatteau
Architects. [
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Institute of Contemporary Art

Architect:

Santos and Associates
Philadelphia

Jacobs/Wyper, Architects
Philadelphia

Project:

Institute of Contemporary Art
Client:

University of Pennsylvania
Philadelphia

The Institute of Contemporary Art
is a $6 million, 28,000-square-foot
facility for the study and display of
contemporary art housing galleries, a
library, workspace and general office
space. It was built on a prominent
but awkward site overshadowed by
high-rise residential towers. In
addition to satisfying the complex
requirements of displaying a variety
of artistic expressions, the building
was to establish a significant
presence on the University of
Pennsylvania campus for the ICA.
The building succeeds by virtue of its
strong external identity, as
evidenced by its big sign, big
windows and long, shallow

elevators. continues

North-South Section
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Institute of Contemporary Art continued

As suppliers of Alucobond™ panels
we are proud to add the Institute of Contemporary Art
to our growing list of noteworthy and Award Winning projects.

Please call us if your next project requires Aluminum, Stainless Steel

ARCHITECTURAL FACADES INC.

640 Lancaster Avenue Frazer, PA 19355 Phone (215)647-1533 FAX (215)647-1623

or Porcelain Panels & custom windows in Wood, Steel or Aluminum.
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The project had an
ambitious schedule. The
notice to proceed was issued
in June 1989 with
construction documents
beginning in September and
completed in December 1989.
Construction was completed
14 months later for a total
project duration from design
to occupancy of 20 months.

Structural Engineer
Kamariotis & Associates
Mechanical/Electrical Engineer
The Sigel Group
Lighting: Tique Lighting
Construction: Barclay White, Inc
Exterior: Architectural Facades, Inc




A House in the Adirondacks

Architect:

Bohlin Cywinski Jackson
Wilkes-Barre/Pittsburgh/
Philadelphia

Project:

A House in the Adirondack
Mountains of Upstate New York

This residential complex in the
Adirondack Mountains of
upstate New York is built on a
steeply sloped, forested site at
the edge of a mountain lake. The
compound, designed for a young
family of five, includes a 4,000-
square-foot weekend residence, a
detached two-car garage and a
boathouse.

Because of the nature of the
steep site and the desire to
preserve its wooded character,
great care has been taken in
arranging the buildings in the
landscape. The house is
organized on two levels,
paralleling the contours
of the land and
minimizing its impact
on surrounding trees. Its
roughly cruciform plan
faces the sun and permits
varying views of the forest,
lake and distant mountains.

The slightly angled main
entrance on the upper level
is defined by a gable of an
overscaled log structure and
an outcropping of granite
boulders which serve as
retaining walls. One enters
the informally arranged
main space at an angle
through a forest of cedar
tree columns. The central
log-framed living space is
dominated by a massive
stone fireplace and
multipaned window walls.
The mass of granite
boulders rise through the
building, providing a
central hearth and chimney
to the central living space,
the master bedroom and a
lower level recreation area.
Light filters down through

timber framing into the central
spaces from dormers and high
clerestory windows.

The living, dining and kitchen
areas are located on the upper level,
with ancillary rooms placed in the
gabled wings projecting to either
side. A stair extends down to the
lower level along the north wall
between window walls through
which the upward-sloping forest is
visible. One corner of the cross
shaped plan is filled by a screened
porch which extends out towards the
forest and lake. A stone terrace below
is accessed from the porch by a log
supported stair.

The children’s living area and
bedrooms are located on the lower
level providing vertical separation
between adults and youngsters.
There are similar views to the lake,
and the lower portion of the stone
fireplace visually anchors the space.
Reflecting the upper floor plan, the
children’s main communal area and a

continues
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A House in the Adirondacks continued

10 Pennsylvania Architect

large recreation room occupies the
central position, while the bedrooms
and exercise room are placed in the
wmgs.

While the loosely organized plan,
massing and spatial organization are
decidedly Modern, the house has
many characteristics of the
Adirondack Great Camps built in the
early 1900s. Distinguished by the
expressive use of native forest
materials and highly visible
craftwork, these residential camp
complexes were inspired by
European alpine buildings and
Japanese architecture. They were
often sheltered under large
overhanging roofs with heavy timber
and tree trunk framing,.

The site and buildings are
organized to provide sequential
experiences which illuminate the




nature of both the landscape and the
manmade artifacts. Through the use
of tree columns, red pine bark siding
and rustic stick work, a dialogue is
created between the natural and the
built environment. The house itself
becomes analogous to the forest with
its stone base rising out of the hillside
and tree timbers extending upward
toward a lead-coated copper roof
which softly reflects the sky. !

Structural Engineer:

Ryan-Biggs Associates, P.C.
Mechanical Engineer: Ray Strenkowski
General Contractor: Karl Andreassen
Photography: Karl A. Backus

Testing for lead-based
paint in public housing
must be completed by
December 6, 1994.

Avoid irresponsible

testing procedures and

expensive paint removal
- costs.

Microbac Laboratories will
help you prepare a HUD-
approved risk assessment
program that will make
compliance easy and less
expensive for your
housing authority.

Microbac Laboratories -
the most comprehensive
and accurate risk
assessment available.

ESTIMATES FOR ARCHITECTS ¢ OWNERS ® GOVERNMENT AGENCIES

ARTHUR J. KAUFMAN
CONSTRUCTION SERVICES
2 STANYON ROAD, YORK, PA 17403-4912
(717) 741-4982
DESIGN DEVELOPMENT AND PROBABLE COST ESTIMATES

COMMERCIAL ® MEDICAL ® EDUCATIONAL @ INSTITUTIONAL

29 YEARS EXPERIENCE COMPUTER GENERATED PRINT-OUTS
CONSULTING THROUGHOUT THE UNITED STATES
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Cumberland Union
Building Addition

Architect:

Dagit- Saylor Architects
Philadelphia

Project:

Cumberland Union
Building Addition
Shippensburg University
Shippensburg, PA
Client:

Shippensburg University
Shippensburg, PA

12 Pennsylvania Architect

The site for the new Shippensburg
University Student Center addition is
located on its rural campus in south-
central Pennsylvania. The program
for the new addition required a
bookstore, meeting rooms, a multi-
purpose room and a Career
Development Center.

The University requested that the
new addition transform the existing
three story brick Student Center into
a focal point of the campus and
significantly contribute to forming
the image of the institution.

To create a new Student Center as
the focal point of the campus, a
curved facade was introduced that
formally contrasts the rectilinearity of
the surrounding buildings. This
curved facade is oriented southwest
as a gesture to the center of campus
and resolves the entry to the
building. The extension of the curved
wall “wraps” the existing building
and unifies it with the new addition
resulting in a new image for the
Student Center. The program is
organized around a central space
formed from new construction and
an exterior court linked to an internal
three story toplit Great Hall. While

permitting light into the existing
building, the Great Hall unifies the
Student Center and promotes
interaction between the various
levels. The stair in the Great Hall
physically and symbolically connects
the three levels and terminates in a
toplit lounge that affords views to the
mountains beyond. The ground level
accommodates the bookstore
adjacent to the Great Hall and the
existing cafeteria. This level will be
the primary entrance from the center
of the campus and generate
maximum activity for the new and
existing commercial functions. On
the first level are the two-story multi-
purpose room, meeting rooms and
the administrative offices of the
Career Development Center. This
location of the multi-purpose room
consolidates all large gathering
spaces, both new and existing, onto
one level. The second level
incorporates additional meeting
rooms and the second floor of the
Career Development Center.




The exterior materials
of the addition are red
brick to match the

sting building. Grey
brick is utilized on the
curved wall to accentuate
its importance and
reinforce its singularity.
Internally, the wall
surfaces are unpainted
concrete masonry units.
Quarry tile, carpet and
vinyl composition tile are
used for the floor
surfaces.

Structural Engineer:
Kamariotis & Associates
Electrical/Mechanical
Engineer:
Paul H. Yeomans, Inc.
Civil Engineers:
Barton & Martin
Civil Engineers
General Contractor:
Waynesboro Construction

Aerial Perspective
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The LaFond Art Gallery

Architect:

Ross Bianco Architects

Pittsburgh
Project:

The LaFond Art Gallery

and Residence
Pittsburgh, PA

Client:

Adelaide and Richard LaFond

14 Pennsylvania Architect

After living in Weston, Connecticut,
it was a goal of executive Richard
LaFond and his artist wife Adelaide
to create a house that was both an
urban retreat as well as a commercial
art gallery. The project included the
conversion of an existing townhouse
(circa 1898) and garage building,
located in Pittsburgh’s historic South-
side, into the new gallery and single
family residence.

Due to the dilapidated condition of
the existing structure, it was the
architect’s goal to reinvigorate the
structure in a manner suiting the
program and today’s residential
functional needs. During the course
of design, the owners purchased an
existing successful gallery and made
their intentions clear for the new
space. Framing, storage and artist (in
residence) work spaces were
accommodated in a newly
expanded garage
structure and the

entire first floor of
the townhouse
became galleries.
To compliment the
gallery’s
functional needs,
the entire middle
portion of the
structure was
demolished and a
new 2y2story
atrium/
reception/gallery
space was created
with flanking
residential
functions on the
second floor. By
establishing the
most public space
in the middle of

g

<

the building,
the gallery
visitors
(during major
openings)
circulate to
the center of the

facility via a
narrow exterior

walkway. This
provides access
from the alley
and busy East
Carson
Street,
allowing
visitors to
utilize
nearby
public
parking (off the

alley), while
creating a sense of
mystery at a gate at the

continues
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You Can Lose
A Lot By Copying
AIA Documents.

Loss of credibility, accuracy, reputation. .. and even loss of income are all pos-
sible if you copy AIA Documents. Current Documents reflect current industry
and construction practices and are designed to protect the rights of all parties to
the construction contract. Using outdated Documents can result in problems a
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THE AMERICAN INSTITUTE
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Pennsylvania Society of Architects
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(717) 236-4055
FAX: (717) 236-5407

AIA Documents. . .the foundation for building agreements.
© 1992, AIA
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The LaFond Art Gallery continued

building front. The atrium also
serves as the point of residential
entry and vertical circulation with an
elevator, stair and bridge acting as a
focus for the entire interior. With the
dense urbanity of the area, and the
vitality of the neighborhood, this
new intervention transforms the
townhouse type into a new urban
model for Pittsburgh. Of course, the
existing storefront is maintained and
does not relinquish its presence on
the street. Instead, on a daily basis, it
serves as a main entrance, with the
mystery of the atrium behind. These
multiple surprises are heightened
with new roof decks and bedroom
suites that enjoy a panoramic view of
Pittsburgh’s skyline. The owners
have filled the entire structure with
art and, as a rule, a visit to the gallery
is also a visit to their home.




30th Street Station
Rehabilitation

Architect:

Dan Peter Koppel Architects
Philadelphia

Project:

30th Street Station Rehabilitation
Philadelphia, PA

Client:

TSL, Thirtieth Street Limited, L.P.

s et S

Amtrak

A maijestic place to arrive or depart,
to meet, greet or send off your
business acquaintances, family or
friends; such was the original impact
of Philadelphia’s 30th Street Station
in 1933 when the railways were the
primary avenue of long distance
continental travel. Amtrak’s 30th
Street Station is the largest existing
and second most active railway
station in the country. The restoration
work of cleaning, repairing,
refinishing, lighting, air conditioning
and upgrading building systems has
reclaimed its stature as a monument
within Philadelphia.

Originally designed by Graham,
Anderson, Probst and White, 30th
Street Station is an example of
American Neoclassical architecture

with its Art Moderne details inspired
by the era of electric train design.

The main concourse level is now
restored to its original plan
organization with retail to the south
and railroad services to the north. The
250,000 square feet of offices, located
in the four-story towers which flank
the main concourse, are completely
renovated as contemporary executive
and staff office facilities for Amtrak’s
1,000 regional employees.

It is this project’s aim to augment
Amtrak’s national policy of
improvements to railroad services
and amenities for mass transit
passengers, and to restore the
splendor and vitality of 30th Street
Station as a great portal to the City of

Philadelphia. continues
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30th Street Station Rehabilitation continued

18 Pennsylvania Architect




All historic rehabilitation efforts have been
performed in strict accordance with the
Secretary of the Interior’s Standards for
Rehabilitation of Historic Buildings and direct
review by the National Park Service, the
Commonwealth of Pennsylvania Bureau for
Historic Preservation and the Philadelphia
Historical Commission.

Of particular note in this project is the
innovative procedure devised for cleaning the
interior travertine walls without use of harsh
chemicals or abrasives. With the guidance of the
architectural historian and the expertise of a
stone chemist consultant, a number of tests were
made to determine the chemical composition of
the soiled surface of the stone. With those test
results, the chemist recommended that the
travertine be scrubbed with a non-phosphate
detergent solution of sodium dodecylsulfonate,
commonly available as FAB, which emulsifies
most of the organic deposits, allowing them to
be rinsed off. This detergent was applied with
brushes and acrylic mesh pads, then rinsed with
water from a portable hand sprayer. A dilute
solution of chlorine bleach was then applied to
remove lingering stains and again rinsed. The
procedure is a major addition to the tools
available for restoration work nationwide.

Development Manager: Gerald D. Hines Interests

Engineers: The Kling-Lindquist Partnership

General Contractors: The George Hyman
Construction Company

BUY THE WINDOWS
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Commercial Department
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(215) 631-9500 or (800) 527-3552

79 North Industrial Park
Bldg. 304
Sewickley, PA 15143
(412) 741-8855 or (800) 222-8771

© 1990 Rolscreen Company
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Mountain Cabin

Architect:

John R Caulk, Architect
Philadelphia

Project:

Alterations and Addition
to Richman Residence
Erwinna, PA

Client:

Joan F. Richman

20 Pennsylvania Architect

This could almost have been a
typical builder’s cabin in the
mountains except for the six-foot
drop between the two major rooms
necessitated by the steep grade of the
mountain itself. The project presented
here is an addition parallel with this
grade, adding a larger kitchen, dining
room and master suite to the original
cottage.

The new building is essentially a
retaining wall with rooms nestled
against it, creating terraces above and
below. Drainage was placed at the
base of the mountain as well as the
foundations. A passage was left
between the kitchen and the retaining

wall in which the owner’s extensive
collections of books, sculpture and
prints could be displayed and from
which both the eaves and the
mountainside could be appreciated.

Materials are kept simple and
durable consisting of exposed cedar
timbers and shingles, lead-coated
copper and painted stucco. Inside,
natural wood is incorporated into the
gallery trim, wood ceilings in the
principal rooms and hardwood floors
throughout.

The principal room and reason for
the addition is the owner’s bedroom.
With light on three exposures, a
porch on the south and a fireplace
and TV
snuggled into
the corners, this
is a room that
both celebrates
the relationship
with the
outdoors and
the intimacy of
its own interior
character.




Structural Consultants: Stormwater
Management
Consultant: Boucher & James, Inc.
Interior Design: Barbara Ruth
Interior Design
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Philadelphia Savings Fund Society

Architect:

Ueland Junker McCauley,
Architects & Planners
Philadelphia

Project:

Philadelphia Savings Fund Society
Logan Branch

Philadelphia, PA

Client:

Meritor Financial Corp.

22 Pennsylvania Architect

This branch of the Philadelphia
Savings Fund Society in the Logan
section of the city has been in
continuous operation since its
construction in 1926. It is one of four
branch banks designed for the Society
by George Howe in a style he called
“a composite modern traditionalism.”
It illustrates a stage in Howe's
passage from Beaux Art traditionalist
to modern architecture, a passage
which was to culminate four years
later in the design of the famous PSFS
Building by Howe and Lescaze at
12th and Market Streets.

In 1991 the bank retained the
architects to redesign the branch’s
interior. The original location of teller
counters, in the center of the banking
hall, reflected an earlier conception of
retail banking that favored the needs
of the branch staff over those of their
customers.

To affirm their present
commitment to customer
service the bank asked the
architects to completely
reorganize the space. The
design they produced
literally turned the
organization of banking
functions inside out. They
put the customer in the
center of this dramatic 40-
foot-high vaulted banking
hall in the space formerly
occupied by tellers. They
relocated tellers to one side
of the hall, with check
writing desks and services
desks to the other side in a
mall-like configuration
leaving all banking services
equally visible and
accessible.

Because the bank is an historic
building, the architects chose to
restore the interior surfaces of the
banking hall which feature original
ornamental bronze radiator grilles,
bronze sconces and marble
wainscotting. Recessed ceiling lights
in the vaulted plaster ceiling which
were not original were removed, and
the unusual original pendant globe
fixtures restored and rehung,.

The design approach stresses the
importance of keeping the surfaces of
the historic hall free of new
construction as much as possible. The
renovation and alteration of the space
is accomplished through the design
elements that “furnish” the hall,
giving it a new image and functional
organization that satisfies the bank’s
present needs.

To create a lively “marketplace”
atmosphere, the architects chose
colorful finishes and banners and
used the bank’s signature red as an
accent. The floor is composed of vinyl
composition tiles and feature strips of
three colors. Teller counters and
writing desks are surfaced with
metallic laminates to blend with new
metal work and with the existing
vault. A lightweight metal
framework of finely finished bronze
and aluminum columns and beams
supports lighting, electrical
equipment and banners. The
architect’s use of architectural metal
work pays homage to Howe’s own
love of this material.

Engineers: Wolf, Stasul & Steinberg
Engineers
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Rittenhouse Square

Architect:

Wesley Wei Architects
Philadelphia
Project:

Private Residence

Rittenhouse Square
Philadelphia, PA

Client:
B&E

The site for this house is a
sixth-floor unit in a 1950s
Moderne building on the
western edge of Rittenhouse
Square. The program was to
convert two contiguous units
into one 3,000-square-f00t
residence. The existing
conditions were an accretion of
additions and alterations made
during the last 35 years,
resulting in a cacophony of
sense-less spaces. The ceiling
height (8'2”) defined a wafer-
like volume. The view of the

Philadelphia skyline across the
tree tops of the square was not
to be compromised.

This proposal is a response to
a desire to create a poetic order
within a traditional
programmatic setting, the
house. By necessity, there are
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Floor Plan

1 Entry
2 Living
3 Dining
4 Kitchen
5 Bedroom
6 Study




the usual elements of the
house, a fire to use, places to
store, domains to eat, rest,
work and converse. Twelve
painted cabinets determine
the order of the project and
are derived from both
utilitarian and poetic
intentions. They act to
appropriate existing
structural columns and
mechanical chases while
providing a framework for
action.

These figures act to visually
support the weight of the ceiling
while engaging the imagination
through the existence of the intimate
spaces of their cavities. The cabinets
are to be the house for things, the
contents “determined” by their
positions within the house. They
range from a wardrobe and drawers
to the more enigmatic figures that
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flank the living
and dining
rooms. These six
cabinets and
their contents
(fabricated and
installed by the
architect) are
seen as
architectural
provocateurs,
dormant agents
who invite entry
by discretely
revealing their
innards through
the details of the
skin. The act of
opening initiates
a mute
conversation
through the
poetic
imagination.
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Saint Joseph’s
Preparatory School

Architect:

John Blatteau Associates, Architects
Philadelphia

Project:

Saint Joseph'’s Preparatory School
Restoration of

the Church of the Gesu
Philadelphia, PA

Client:

Saint Joseph’s Preparatory School
Philadelphia, PA
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The imposing Church of the Gesu,
designed by Philadelphia architect
Edwin F. Durang, was completed in
1888. Its North Philadelphia site was
adjacent to the new home of the 5t.
Joseph'’s Preparatory School, the city’s
oldest Catholic school. In 1988, one
hundred years after the completion of
the church, the school’s trustees, in an
expression of their commitment to
their history and their neighborhood,
decided to embark on an ambitious
program for the improvement of the
facilities. The first project was the
weatherization and exterior

restoration of the Church of the Gesu,
the focal point of the Prep campus.

The church has a masonry structure
with wood roof trusses. The building
had been neglected for years and
water penetration was causing
damage to the interior. Much of the
exterior ornament was also in serious
need of repair. The primary concern
was to make the building waterproof,
and then to restore the exterior.

S S0

The cast iron columns and railings
and the sheet metal ornament
required extensive restoration. The
main sheet metal cornice, near
collapse, needed an entire new
supporting structure. All material
joints were filled and prepared for
the special paint finish. The brick was
gently cleaned with water and
repointed. Much of the slate roof and
gutters were reconstructed and new
rain water conductors were installed.
Part of the rear parapet wall had to
be completely rebuilt.

To replace an unsightly gravel
plaza in front of the church, the
program also called for the
development of a formal green space.
This new park enhances the view of
the church from the street, and
provides an outdoor activity area for
the students. A grass area was
created and allees lined with London
Plane trees were set on axis with the
church towers. Dogwoods and other
flowering shrubs were planted close
to the existing school building. This
plaza will eventually serve as the
entry court to the school when a new
facade and connecting link are added
along the east side of the courtyard. "

Structural Engineer: Keast and Hood
Mechanical Engineers: Paul P. Kopf, Inc.
General Constractor: Keating McKendrick
Construction Co.
Landscape Contractor: Creative Landscape
Design
Photography: Matt Wargo
(Renovated Facade)
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Lake Shore Industries designs and
custom manufactures high quality
signs and markers for a wide variety
of uses. We'll develop a striking and
appropriate design for you or quote
on your specifications.

*

Exterior Architectural Signs
Interior Architectural Signs
Custom Cast Aluminum
Memorial Walls
Low-Voltage Letter-Lites®
Cut Vinyl Graphics

*

*

*

*

*

Call or write for more information.

Lake Shore Industries

1817 Poplar Street Box 59 Erie, PA 16512-0059
814-456-4277 In PA 800-458-0463 Outside PA

The Pennsylvania Architect

Editorial Schedule 1993

Ad Closing Date
Spring 1993 April 3, 1993
Residential including single-and
multi-family projects.

Summer 1993 July 2, 1993
Recreational including parks, stadiums, arenas, etc.
Fall 1993 October 3, 1993

An issue of miscellaneous projects of all types built
within the past five years.

For advertising space rates and other information
contact:

National Sales Pennsylvania
Karl Rabeneck Winterhalter Sales
412/323-1808 412/776-1432

NITTERHOUSE
CONCRETE
N

Suppliers of:

ARCHITECTURAL PRECAST
SPANDECK +* COREWALL
CONCRETE BLOCK * PAVERS

ARCHITECTURAL MASONRY
RANDOM ROCK * HY-SPAN BRIDGE
EVERGREEN - CRIBWALL
ALLAN BLOCK
RETAINING WALL SYSTEMS

When You Think Of Concrete,

THINK OF NITTERHOUSE
2655 Molly Pitcher Highway South
Chambersburg, PA 17201

CONCRETE STORE PRECAST
717-267-4500 717-267-4505
FAX
717-267-4518
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DECRO~FACE,

“Creating classic looks with advanced technology”

The Decro-Face process harnesses the raw to bullnose, half-high units to brick and even

power of sandblasting to achieve a uniform paving stones—removes the usual restraints on

natural texture on unit concrete surfaces. creative and structural design.

Our greatly expanded selection of aggre- The Decro-Face story is one of an entire new line

gate and color options allow you to create of products: Decro-Face Profile CMU’s, Decro-Pavers™,
and achieve the look you want. Decro-Brick™ and Decro-Graphics™. For a Decro-Face

Designer’s Kit or more information, please contact us.

€l HENR I State of the art in masonry products since 1913

201 Park Avenue * Woodbury, NJ 08096
1-800-44 HENRY TOLL FREE IN: PA, DE, MD, NY, NORTH NJ
609-845-6200 N) FAX 609-845-0023

The capability to apply the Decro-Face process
to any shape made—from bond beam
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YOUR NEEDO EVULVE.

POLLUTIO bﬁ‘of..\
COVERAGE
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EXPDey,
POLIO,

WE RESPOND
WITH EXPANDED
POLLUTION
COVERAGE.

At the CNA Insurance Companies and Victor O. Schinnerer &
Company, Inc., we're committed to responding to your needs.

That’s why we responded to your request for expanded
asbestos and pollution coverage. We don’t limit our protection
to firms dedicated to environmental services. And, this protec-
tion is available to firms of all sizes and disciplines.

In 1980, we also created COMMITMENT PLUS. This profit
sharing program has returned more than $44 million to our
insureds since 1990. And we've added people and important
new features to our claims services, like incident reporting to
help you solve problems before they become claims.

To learn more about the CNA/Schinnerer Architects and
Engineers Professional Liability Insurance Program; have your
independent insurance agent or broker call Schinnerer at
301-961-9800.

*The CNA Insurance Companies and Victor O. Schinnerer & Company, Inc., are proud to
have earned the commendation of the AIA and NSPE/PEPP since 1957.

CNA/SCHINNERER ARCHITECTS AND ENGINEERS PROFESSIONAL LIABILITY INSURANCE PROGRAM

Victor O.

xl] INNETEI  uncerwriing Manager two Wisconsin Cicle, chew Chase, WD 208157003, (301) 61.9800,Tlex 892340

Chicago, (312) 831-1100 = New York, (212) 344-1000 » San Francisco, (415) 3

& Company. Inc.

Coverage for this program is provided by Continental Casualty C

CINA

-3444 For All the Commitments You Make

y, one of the CNA Insurance Companies/CNA Plaza/Chicago, IL 60685.



