• ••

• i i | i n [ i f 3 | i M ' i

1?

POTOMAC VALLEY ARCHITECT
October, 1963

•

OFFICIAL PUBLICATION •
POTOMAC VALLEY
CHAPTER OF MARYLAND AMERICAN INSTITUTE
OF ARCHITECTS

CHAPTER OFFICERS
T H E O D O R E R. CROMAR, JR
D E N N I S W. M A D D E N
JOHN

E.

President
President

Vice

MOORE

Secretary

J O H N W. L A W R E N C E
J A C K C. C O H E N
ANDREW M A C I N T I R E
H A R O L D L . ESTEN

Treasurer
Director
Director
Director

Executive Secretary POTOMAC

588-1125

VALLEY ARCHITECT

EDrroR
Robert

B. Riley. A.I.A.,

864-6414

M A N A G I N G EDITOR

Joseph C. Dennison,

RA 6-1005

E D t r O R I A L ASSISTANT

Amalie

EVENTS and EXHIBITIONS

Volume 8, Number 1

Dobres,

588-1125

ADVERTISING MANAGER

; . Leo Sugrue, W H 6-5814
Published bi-monthly by the Potomac Valley Chapter of Marylaml, American Institute of
Architects,
912 Thayer Avenue, Silver Spring, Marylaml.
Entered as secontl class matter at the Silver
Sjmng
Post Office. SubscrifHion
price: 50c per
copy,
$2.50 per year. Unsolicited manuscripts and photographs will be returned only if accompanied by a
self-addressed,
stamped
envelope.
Change in advertising copy should be directed
to: M R . J . L E O SUGRUE, 11111 Luod Place, Kensington, Maryland.
The articles in this magazine represent the personal opinions of the authors and/or the editor
and should not be construed as representing
the
viewpoint
of the Potomac Valley Chapter of the
A.I.A.

ON THE COVER
A birds eye view of Annapolis, from the
exhibition Historic Antiapolis opening at
tlie Octagon on October 17. The photograph is courtesy of the Smithsonian Institntion Traveling Exhibition Service, sponsor of the show.
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NATIONAL GALLERY OF ART
through October 13
Turner Watercolors
October 26 through November
24
Eighteenth Century Venetian Drawings
SMITHSONIAN INSTITUTION
through October 24
70th Annual Exhibition, Society of Washington Artists
through November 7
Intaglio Prints by Marie Micossi
through November
30
Out of the Middle East
through December 1
Photographs by Andreas Feininger
October 15 through
January
Masterpieces of Japan€^se Art
November 3 through 24
Contemporary American Painting
November 4 through December 8
Intaglio Prints by Jan Gelb
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October 15 through November
Pottery by Shoji Hamada
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PAN-AMERICAN UNION
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Drawings by Pedro Friedeberg of Mexico
October 11 through November 3
Sculptures and Paintings from Argentina by
Oscar Capristo and Leo Vinci
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3
Photographs by Morton Beebe, U . S. A.
November 4 through 25
Oils by Cesar Valencia of Ecuador
November 26 through December 12
Paintings by Maria Thereza Negreiros of Colombia
WASHINGTON GALLERY OF MODERN ART
through November
1
Sculptors of Our Time
November 5 through December 8
James Brooks
CORCORAN GALLERY
through November
3
Washington Artists—Minii Bolton
through December 1
Contemporary Painting in Belgium
October 26 through December
29
Progress of an American Collection
November 12 through December 8
Washington Artists—Benjamin Abramowitz
TEXTILE MUSEUM
October 15 through January
Spanish Rugs and Textiles

15

CONSTRUCTION SPECIFICATIONS INSTITUTE
October 16, 8:00 P.M. Corinthian Yacht
Site Work

Club

NATIONAL HOUSING CENTER
October 8 throtigh 27
1963 Reynolds Aluminum Prize for Architectural Students
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U N D E R F L O O R WIRING WITH

Electrically alive—always! That's the biggest advantage of building with FLEXICORE Precast Concrete
Floor and Roof Systems. Business tenants change.
Times change. Requirements change. Yet a building
built using the FLEXICORE System of built-in electrical raceways remains 100% electrically effectiveregardless of the unbounded business needs for extra
telephones, lighting, intercom, business machines,
electrical appliances and "must-haves." Both floor
and roof systems can be "tapped" at will.
FLEXICORE also provides an attractive appearance.
It is fire safe.
From a simple type of home to a complex multiplestory structure, all-around economy is achieved. Time,
labor and material costs involved in building formS T R E S C O N

I N D U S T R I E S

FLEXICORE

work and pouring deck slabs have been completely
eliminated. Using FLEXICORE Slab, construction
progresses at a rapid rate, providing an immediate
working platform for other trades.
FLEXICORE's smooth hollow cells reduce weight to
about 50% of a solid slab without once sacrificing
strength. Prestressed reinforcement permits long,
clear spans. And the electrically alive raceways make
each floor "double in brass."
For further information on sales, technical, and erection services for precast and prestressed concrete
floor and roof systems call . . . 235-8901 (Area Code
301) in Baltimore or 232-2275 (Area Code 202) in
Washington, D. C.

Formerly Baltimore Concrete
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WASHINGTON

ALFRED M. RINAUDOT
1910- 1963
The Potomac Valley Chapter lost
one of its charter members with the
death of Alfred M . Rinaudot, on
September 6.
A native of Philadelphia, Mr.
Rinaudot moved to Washington as
a child, and received his architectural degree from the Catholic University. In 1945 he established his
own firm, and in the years from
1945 to 1961 designed and supervised over 425 projects of all sizes
and types, including commercial,
industrial and governmental work,
as well as private housing developments and extensive work for the
University of Maryland. Some of
his representative projects were:
Congressional Shopping Center;
markets for Giant, Jumbo and
Grand Union Food Stores; office
buildings for GSA, the City of
Rockville, and Montgomery County; and the Skinner Building,
Woods Hall, and the Computer
Science Building for the University
of Maryland. In 1961 Mr. Rinaudot
began to curtail his large commercial practice, and spent most of his
time as inspecting architect for
many local firms, work he continued until shortly before his death.
The community will long remember Alfred Rinaudot for his many
architectural contributions and his
numerous civic activities. Architects
will remember the time and devotion he brought to his years of work
on the Maryland State Board of Examiners and Registration of Architects. His death is a loss to us all.
INSTALLATION DINNER
FOR 1963-64 OFFICERS
Will take place on December 4,
at the Crystal Room of St. Bernard's
Church, Riverdale, Maryland.
Cocktails: 7:30 P.M.
Dinner: 8:(K) P.M.
Installation ceremonies will be
conducted by Charles M . Nes, Jr.,
FAIA, Director of the Middle Atlantic Region. Also featured will be
(continued

on page 4)
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Pennsylvania Avenue's new master plan, soon to be imveiled, has
already stirrtxl the conservatives in
Congress and the "awakened" in
the planning commission with remarks portending a new and exciting Washington design controversy. For background in this
"episode in monumentality" remember that a ten-member Pennsylvania Avenue Advisory Council,
including four prominent architects, has been working on the
plan for more than a year, charged
with the task of transforming the
Avenue between the White House
and the Capitol into the grand axis
of the city and of the nation.
In the House, Representative
W ichiall (R-N.J.) called the )lan
"so staggering that it almost beggars description and can only be
compared with some of the more
extravagant flights of fancy of the
urban renewal planners in Cleveland, Ohio, New Haven, Connecticut, and in Washington, D. C.
where structurally sound buildings
have been destroyed or are scheduled for destruction to give free
rein to the planners."
In direct contrast, The National
Capitol Planning Commission, 1 nix ing seen the plan, was reported to
be amazed at "its magnificent and
awe-inspiring proportions." With
due respect to the Pennsylvania
Avenue Advisory Council and
NCPC, we hope the President can
be c()ii\iuccd that the plan will
result in "modern buildings in a
modern idiom to compliment the
historic buildings they frame." 1
predict the President, Jackie, and
the Fine Arts Commission will buy
it.
The Metropolitan Washington
Coimcil of Governments was dealt
a crippling setback by the Alexandria City Council in September,
temporarily defeating its efforts to
win a congressional charter. The
Council of Governments seeks to
provide the chief instrument for
area-wide development and make it
eligible to receive Federal planning

NEIL R. GREENE, A.I.A.
grants. Hopefully, such a representative group could become a
metropolitan Washington regional
planning commission.
Prince Georges County claims
that the County rate of growth is
the fastest in the United States.
The County has doubled the number of residents entering into and
residing there in one year; adding
600 new citizens a week with 9^
growth each year. I t behooves
architects, planners, developers,
and lending institutions to recognize the value of good planning in
Prince Georges County. The developers and planners of Prince
Georges Plaza can take great pride
in creating a commercial, residential, and recreational area of great
value to the community. Fortunately, the capability of many
architects in the Potomac Valley
Chapter has contributed to some of
the good design residents of Prince
Georges see around them.
The most important single connecting highway under consideration in the Washington Metropolitan area is the center leg of the
Inner Loop Freeway. This eightlane highway will join the Southwest Freeway to the Fourteenth
Street Bridge and the Southeast
Freeway toward Anacostia. In the
North, one route will lead to Silver
Spring, Baltimore and to a controversial route ultimately winding
up at Foggy Bottom. We agree
with the necessity of the freeway
and share with District Highway
Director, Harold L . Aitkin, the
hope that the highway design and
construction will "measure up to
the high standards appropriate for
the nation's capital."
May we .soon see the results of
these and of all good plans; the efforts of worthy people deciding
the fate of this fascinating c i t y Washington.
(Ed. note) Mr. Greene was also
responsible for the fine presentation of rapid transit plans in the
r)iid-sununcr issue of PVA.

CHRIST MEMORIAL PRESBYTERIAN CHURCH
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the first area showing of "The
Sacrifice and tlie Resurrection"—a
color film on the rehuilding of
Coventry Cathedral, narrated by
Sir Basil Spence. This Dinner will
take the place of the regular
December Meeting. Wives and
guests are welcome. Tickets: $6.00
per person.
MIDDLE ATLANTIC
REGIONAL CONFERENCE
"Ugliness and Aesthetic Responsibility" will be the topic of this
year's regional conference, to be
held at St. John's College, Annapolis, Md., October 17 through 19. Information and registration material
has already been distributed to all
Chapter Members. A unique feature of the conference will be the
presentation of an award by each
chapter to a layman who has contributed to improving the architectural climate of his community.
ANNOUNCEMENTS
Governor Millard Tawes has appointed Chapter Member Stanley
11. Arthur to fill the vacancy on the
Maryland Board of Examiners and
Registration of Architects, left vacant by the death of Alfred M .
Rinaudot. The five-year term of office expires June 30, 1967.
Fon J. Montgomery & Associates
have announced the formation of a
partnership with Neil R. Greene,
AIA. The Partnership will be
known as
MONTGOMERY, GREENE &
ASSOCIATES
AKCHITECTS

AND

PLANNERS

8641 Colesville Road
Silver Spring, Maryland
Telephone 587-8088
Loewer, Sargent and Associates,
Architects and Engineers have announced
the
appointment
of
William L. Johnson as associate
architect and A. Julian Brylawski,
Jr., as associate and head mechanical engineer.
NEW MEMBERS
The Chapter welcomes four new
corporate members this nioiith:
W I L L I A M J. CASAGRANDA,
born in Sao Paulo, Brazil, attended
school in New York City and graduated from Columbia University
with a B. Arch, in 1953. Since that
time he has worked for Alfred Eas-

P O T O M A C VALLEY CliAITER OF MARYLAND,

912 TiiAYER

AIA

AVENUE

SILVER SI'IUNC, M A R Y L A N D

Please find enclosed a check in the amount
of $
for
reservations for the
Installation Dinner to be held on December
4, 1963, at St. Bernard's Church, Riverdale,
Md.
Tickets: $6.00 per person

[ Signed)

Commerce and the Gary Symphony
ton Poor in New York City, Anshen
Orchestra.
and Allen in Stm Francisco, and
GEORGE MURRAY TUEL is a
Johannes and Murray in Clearwagraduate
of Howard University
ter, Florida, and is now with the
where
he
received
his B. S. in ArDesign and Construction Section of
chitecture in 1951. He served with
the Agricultural Research Service,
the U. S. Marine Corps during
U.S.D.A. Married and the father
World War I I . Prcjviously employol two children, Mr. Casagranda's
ed by Guy B. Panero, Consulting
pasltimes include golf, bowling,
Engineer and McLeod and Ferrara,
gymnastics, sculpture, and the
Architects, Mr. Tuel has been with
guitar.
Walton and Madden, Architects
JACK GRUSS was bom in Passince January, 1956. He is married,
saic, New Jersey and attended
has five children and resides in
high school there. Enlisting in the
Rogers Heights, Maryland.
army after graduation he served
We
also welcome three new Assoin the honor guard to General
ciate members:
MacArthur during the occupation
of Japan. He studied architecture
RONALD E. BLOMBERG gradat Georgia Tech and after a short
uated from the University of
interruption for combat duty in
Kansas in 1953 with a B. S. in
Korea received his B.S. and B.
Architecture. He served with the
Arch. Subsequent studies at the
U . S. Marine Corps during the
Catholic University earned him a
Korean conflict. Mr. Blomberg has
M . Arch. He has worked for the
been employed by Walton and
U. S. Army Corps of Engineers,
Madden, Architects, since NovemLublin-McGaughy and Associates,
ber, 1961. He is married, has two
Ted Englehardt, AIA, and since
children and resides in Belair,
1960 has been with Cohen, Haft
Marvland.
and Associates. Mr. Grass lives in
GEORGE C. A. BRUNATTI is a
Silver Spring with his wife and five
graduate of Catholic University, rechildren. He enjoys photography,
ceiving his Bachelor in Architecwood sculpture, silversmithing, and
tural Engineering in 1950. He has
camping — and has applied for patbeen employed by Walton and
ents on several of his inventions.
Madden, Architects, since 1950 and
has been Chief Draftsman since
MICHAEL F. SOFRANKO is as1952. Mr. Brunatti served with the
sociated with the office of BenjaU. S. Marine Corps during World
min P. Elliott, AIA. He attended
War
I I . He is married, has four
the University of Alaska, spent four
children and resides in Greenbelt,
years in the U. S. Air Force and in
Maryland.
1958 received his B.S. in ArchitecFRANK A. EN DO, who has
tural Engineering from the Univerbeen
with Walton and Madden
sity of Miami. Before moving to
since
1950, received his B.S. in
iakoma Park this \ear
Mr.
Architecture from the University
Sofranko spent five years with
of California in 1941. He now lives
l''rank Scluitt Associates in Gary,
in Kensington with his Wife and
Indiana, where he was an active
three children.
member of the Junior Chamber of

S C R U T I N Y and
EXCITEMENT:

on viewing Arena Stage

by P L I N T H
Close scrutiny of the Arena Stage, a sharp-edged,
strongly modeled yet low keyed buff brick and
concrete walled exponent of a new architectiuc and
a new theatre, generates excitement among sensitive
vit^wcrs and theatre-goers. The excitement has a
double aspect, one part associated with discovering
how the character of the building permeates one's
(oust ioii.sness and the other keyed to witnessing a
performance. On this dual nature hinges any evaluation of the building; on the one hand as an example
of the means by which raw exposed materials are
jointe<l to create a unique spatial experience; on the
other judging the structure as a setting for staging
and viewing plays. The special significance of the
Arena Stage is that with either critical base one's
praise is e(|ually high.
As one of the recently completed buildings in
Washington's still unfinished urban renewal area, the
Arena Stage presently rests in somewhat chaotic circumstances. Though the materials are familiar, the
visage is not, as befits one of the few structures built
solely to house theatre-in-the-round staging. Two
wings, each a generous two stories in height are the
main features.

The main theatre wing measures overall somewhat
more than one himdred feet on a side. With comers
cut out and recessed it resembles an uneven octagon
in plan. This wing's lower level base is recessed;
against it on the main sides are four sets of attenuated
twin concrete columns. Each set supports an inclined
element which ends as a trapezoid projecting beyond
the face of the columns. The trapezoid's end plane
is I lie same as the concrete wall surfaces above. These
in turn have three brick panels, resembling shallow
blank bay windows, projecting before i t . Such bays
are a recurrent theme within and without the building.
The main entry, for example, is a two story all glass
bay window, and the auditorium's "boxes" prove to be
bays in the usual sense, even though combined. The

theatre's wall surfaces containing the brick panel bays
are given further prominence by being isolated from
each other. Our first contact with tiie building thus
shows a cx)nstant interplay of projection and recession,
or hump and hollow, which is reinforced with closer
ac(jnaintan( c.
The sculptural byplay on the exterior walls might
strike one as irrational were it not that it is held in
check by the dominating roof. With its double slope,
and (lark metal surface lined with raised parallel ribs
this resembles a huge tent topped by a scjuare canopy.
The roof outline gives the building a uni(jue skylim
which contrasts well with the surroundings. The
form is the response to a specific characteristic of
arena staging. Though no stage house is necessary,
sight lines must be calculated for all directions and
permit viewing without interference from the essential
lighting and staging grids. These grids are housed in
the roof s square cap raised out of normal view but not
so high as to unnecessarily increase the cubage and
cost of the building.
Though the rcx>f's shape is easily accepted and understood I am not so sure the same is true for its
color. I must confess that when 1 first saw the original
black color of this terne roof surface 1 had misgivings
that the effect was too oppressive and therefore inappropriate for a theatre which, willy-nilly, acts as a
cultural symbol in the community. But time has both
lightened this color and quieted my doubts. For the
building needs strong capping to keep the play of
surfaces from flying off in all directions. And in the
special setting of Southwest Washington's urban renewal area where views down on the theatre from
the surrounding tall buildings are as common as
ground level contacts, the dark, lined, and sharpedged fonns carry far better than flat or colored roof
surfaces.
Rather than color in the building an observer is
more conscious of actual material and, by extension,
of structure. There are a number of likely reasons for
this: the relatively small number of openings, with
even necessary windows grouped to resemble a brick
grille, increasing awareness of s t u f a c e s ; a tight budget, suggesting a concentration on essentials; the fact
that the building is seen more frequently at night
when artificial light provides the greatest accent; and,
of course, the architect's personal esthetic.
Hudget restrictions have made no visible difference
in the public spaces of the building. Though ubi(|utous
and inexpensive concrete block is used in the shops,
dressing rooms, and other attendant facilities, it does
not seem out of keeping after brick and concrete. By
the same token, more expensive materials, such as
the travertine marble and black slate of the public
lohby floors are equally at home. All materials are
in the same color range of dark grey and pale umber,
all are treated respectfully with no pretense at mas-

querade, and all are appropriate to their respective
use. Probably the chief awareness of any effort to
stay within a hmited budget comes from the knowledge that arena staging allows combining the cubage
of an auditorium and that of a stage house with consequent savings.
Manv details recognized the fact that most observers see the building at night. The glass bay
window-like entrance is the obvious example. There
are two .surfaces of glass, both two stories high; the
bay itself, projecting from brick end walls, and an
inner one roughly in the same plane as the brick.

All

photoKraiihs by Robert B. Riley

Within this small outer lobby and outlining its plan
form just above the level of the glass doors are two
continuous lines of small bulbs. Above the bulbs,
hung from the ceiling centered between the glass
surfaces, are plastic square serif letters roughly twelve
inches high and four deep. White on the outside surfaces, orange on the reveals hiding an inner light
source, the letters proclaim "Arena Stage." At night,
with bulbs and letters lit, reflections in the lobby's
glass surfaces, spotlights on the brick panels of the
theatre wing, and the subdued hubbub of the aetive
and expectant audience, the theatre quite literally
comes alive. The small bulbs also provide an unexpectetl bow to an old theatrical tradition, recalling
l)olh the line of exposed footlights in front of earlier
stages as well as the exposed ceilings of overhanging
mar(|uees. These bulbs are repeated with lesser intensity in the connecting link between the lobby and
auditorium reminding one of the relations between
the interior and exterior of the design.
The lobby has other reminders of a different sort.
The roof over the rectangular wing housing the lobby
is largely flat, leaving proper skyline emphasis to
the theatre. But this surface does not meet the outside

walls at a right angle; instead, canted walls of teme
at the same shallow slope as the first of the theatre
roof planes, act here as transition between the vertical
and horizontal. With a little imagination the whole
roof can thus be thought of as a huge bay-window like
form neatly covering the service wing. I t is not surprising, therefore, to find the reverse image in the
coffer-like ceiling of the lobby. The coffer's surface
is white plaster, which achieves a number of effects.
The plaster absorbs some of the sound naturally produced in a lobby during intermissions, and as the
first use of white the color highlights the continued
use of natural materials elsewhere in the l o b b y wood is added to the brick, stone, and concrete—while
also reminding one, though not insistently, of the
exterior modeling.
The impression one has by this time of a minimum
of fuss and a willingness, not to say eagerness, to reveal the various elements of the building, is further
enhanced on encountering the theatre proper. The
low ceilinged passageway which leads the audience
to the banked rows of seats helps emphasize, by contrast, the spaciousness of the ac ting and \ iewing area.
Sets, in the usual sense do not exist; to convey something of a play's locale, atmospheric pieces are usually
himg from the roof grid. Theatregoers enter at a level
above that of the last row of seats, and below the
boxes; from the periphery they filter down to their
places, the lowest row of which is still above the
playing area. Thus, their eyes on first coming into the
auditorimn are virtually level with these set pieces.
This encounter engages the observer in another interplay of scrutiny and excitement that is the special
characteristic of the theatre. The initial contact with
the set pieces suggests the atmosphere of the play
while reminding one of the exposed technical facilities. Inevitably, the roof enclosure is also dominant,
though modified by the triangular subdivision of the
supporting ribs. Alternate triangles are sheathed in
wood and house lighting facilities; elsewhere, the dark
undersurface of the roof is exposed. The different materials and the triangular subdivision reduce the huge
form into one more proper for the closer neighbor it
now is, and its slope seems like the mirror image of
the raking seats surrounding the playing area.
The sense of carefully composed spaciou.sness stays
with a viewer, and underlies all the subsequent discoveries of correlations for the exterior forms and details. The discoveries are small, but cumulative. Perhaps the most telling aspect of the hump and hollow
aesthetic in setting up the correlations are the boxes.
These actually ring the auditorium, at the farthest remove, though this is only ten rows from the acting
area. Having boxes is due to a desire on the part
of the theatre's producing staff to avoid any sense of
an empty house. There are seats below the perimeter
circulating asle for 640; the eleven boxes hold 88. By

planning the latter to be filled last, it was thought
that even with only better than half capacity the
audience need not seem scanty. Fortimately, there has
been no need to test this theory; the Arena is extremely popular and usually plays to large as well as
sympathetic audiences.
The boxes, three on a side, except at the link, are
separated by the attenuated twin concrete columns
noted on the exterior. Set behind vertical wood boarding the boxes are another sort of hollow and explain
the recessed base for the theatre wing; recessions within, the cantilevered bo.xes are projections from without.
Another sort of recession are the vomitoriums which
allow access for the actors at the stage level. These
vomitoriums are at the cutout corners of the main
space, and line up with exit doors at audience level;
the two sorts of exits combine to remind us of the
theatre's octagon plan.
The playing area is rectangular; roughly thirty by
thirty-six feet. There is even a bit of surprise in realizing it is not square. As one passes a comer it is obvious that the vomitoriums do not line up, as they
would if they were extensions of the diagonal of a
sciuare. The rectangle was a deliberate choice of the
theatre group; directors perferred having a definite
direction within which to work, rather than a static
scjuare. The architect's response to this request is
admirable, as are his answers to all the points suhniitted to him by taping an eight hour staff session
recording requirements and reactions. Harry Weese,
the architect, has designed a playing area frame not
too large in size, just slightly removed from the
nearest seats, fully trapped and capable of enlargement by removal of seats from the South Tier. The
frame is neutral only in its complete honesty. For
the "room" that unites actors and viewers welds them
together as well as the separate materials which define
its limits.
Scrutinizing a work of architecture never really
ceases. Impressions over time and imder different
conditions modify any evaluation, with subsecjuent
influence over a viewer. The impact of an architectural work differs from that of a poem or play. A play
is a determined effort at a form of revelation within a
limited time and space. A concentration of attention
is required by the viewer-observer that is different
to degree and kind from that of viewing the building
alone. No longer do we bring ourselves to the work
of art; the work is presented to us. We need re-orient
ourselves to the playwright's special world; in doing
so the room that is theatre is placed in the background
of our consciousness. But not entirely, and especially
not at the Arena.
The question is an aspect of the larger one of
wliether the activities within a building are achieved
with ease, and under conditions that do not attract
attention to themselves. A building should be as a
Arena

Stage,

Washington,

D. C—Harry

frame to a picture, containing it, distinguishing it,
and complimenting it. My reaction to some of the
-Arena's presentations is that thus far only on a few
occasions have they lived up to the potential of the
building. With seats raking upward from the playing
area, it is inevitable that one's fellow audience
occupy a large part of the field of vision. Some way
of acknowledging this therefore seems necessary. Directors can move their players so that it is not disturbing to occasionally view an actor's back. But those
rapt eager faces all around, what of them?
The Arena has suggested an answer in an approach
which 1 liken to a performance around a camp fire.
This was magnificently accomplished in the production of Breeht's "Caucasian Chalk Circle", where the
performance broke the bounds of the stage and
l)rought in elements of the room. I had the sense
of a message directed by pilgrims to their fellow
wayfarers as a means of illuminating a long journey
while resting from it. Thus my analogy with the camp
fire. Within Arena's room, any playing directed solely
at the actors, carrying over from proscenium staging
the pretense that the audience isn't there, wreaks
havoc with possible desired effects for it fails to take
account of the evidence of our senses.
The closeness of seats to stage at the Arena brings
audience and actors into a close and intimate relationship appropriate to sharing a mutual goal and imderstanding. Inevitably, as a building is used for regular
activities, immediate and constant awareness of it as
a spatial creation fades. The long range effect is a
physiological one; not whether the space is exciting to
look at every instant, but more whether it is comfortable to be in for whatever purpose. These are not concerns that a single viewing can determine, which is
why architectural criticism in general is somewhat
deficient. Thus the necessity for discussing various
productions of the Arena Stage; each tells us something about the building and its use and the success
or failure of both.
I think it is fair to say, therefore, that the new Arena
Stage is a successful example of the response of a
talented architect to a talented client. This is revealed
by the result; a building with an inherent sense of
order respecting both the designer's tastes and the occupants' purpose. The lesson for the sensitive observer
is to recognize the restraint and realize a consequent
responsibility. A building designed as a frame, which
the Arena needs be in large measure, depends for its
success on sympathetic understanding and use. Beyond this is the observer's further responsibihty of
helping promote those conditions with which buildings of like nature may be built. The Arena, by e( lioing one art through another, illustrates the highest
piirposes of our .society and its success should serve
as a beacon.

Weese, A / A , Architect—Jofm

Tester 6 Son, Inc., General

Contractor

Irish Architecture of
the Georgian Period
A portfolio of photographs from the exhibition of that name being
circulated by the Smithsonian Institution Traveling Elxhibition Service
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Dr. Steeven's Hospital, Dublin, 1721-33. Thomas Burgh, Arcliilcct
10

I n

The Custom House, Dublin, 1781-1791. James Camion,

Architect

The Cardens, Powerscourt, County Wicklow.

Laid out by Daniel Robertson

in 1843
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735-1320
2401 Bluerldge Ave.. Wheaton. Md.
933-1616

1908 Sunderland PI.. N.W.. Wastl. 6. DC
CO 5-3766

Sterling Maddox &
Associates

Granger & Oliver
Test

C . Greathouse & Asso.

Knglneers

James J . Srhntbel. President
Test Borings—Auger Borings
itork Tore D r i l l i n g — S o i l Testing

Engineering

1710 Connecticut Ave, N.W.
Waihington 9, D. C.
AD 4-7177

P R O F E S S I O N A L

Foundation Test Service, Inc.

Theodore Leba, J r . , C . E .
S l r u c t u r a l Design & C i r l l

O F

Surveyors & Site Planners
I'lane & (ieodetir Surveys
Aerial Topographic Maps

Borings

10400 Montgomery Ave., Kensington. Md.
946-3313

4924 Hampden Lane, Bethesda. Md.
OL 4-8980
Thomas G . Oyster
And Associates, Inc.
c i v i l Knglneers and Land Surveyors
2419 Reedle Drive
Wtieaton. Md.
949-2011
SHEPHERD, W O R T H I N G T O N
& PRESCOn, INC.
Civil Engineers — Land Surveyors
Land Planners
8226 Fenton St. — Silver Spring. Md.
JUnlper 5-8840

D I R E C T O R Y

O F

BUILDING

EQUIPMENT

&

SERVICES

alamcs A . Cassidy Company, I n c .
BUILDING

P R O D U C T S

W I N D O W S A N D CURTAIN WALL
A R C A D I A DOORS
F O L D I N G PARTITIONS
BROWN SUN CONTROLS
D A H L S T R O M ELEVATOR ENTRANCES A N D CABS
C U S T O M C O N V E C T O R ENCLOSURE
A N D OTHER A R C H I T E C T U R A L SPECIALTIES

Eighth and Lawrence, N . E.

L A w r e n c e 9-5400

Washington 17. D. C .
O U R

3 1st

Y E A R

MT. VERNON
C L A Y PRODUCTS C O .
800 Hamlin Street, N.E.
Washington

17, D. C .

832-8400

JAMES H. CARR, INC.

— If It's a matter ol
MORTGAGE MONEY

structural Timber

Specialists

C i u U i n Arclies and Bowstring Trusses

" W E A V E R BROS., I N C .

I'refabrlcated Trussed Ratlers

FIRST
Mortgage Bankers •
Realtors
Washington BIdg. •
District 7-8300
Melropoiltan Life Insurance Co.

2138 P Street. N . W. Washington. D. C.
ADams 4-7979

United Clay Products C o .

J A C K T. IRWIN. I N C .

— Ileadiiuarlcrs for —

••Dealers In -Natural Stone "

Oeorgelown Colonial R r i r k

Flagstone. Building Stone
Jacko Stone Products
1450 Rockvllle Pike
Roekvllle. Md

Aluminum W l n i l i w s and Doors
Itryanl Heating

931 Investment

F^iuipmcnl

Building

Dl 7-0787

424-5444

D I R E C T O R Y
BUILDING

EQUIPMENT

& MATERIALS
John H . Hampshire Corp., Inc.
Acoustical Tile. Plastering. Floorloc.
I'arlltioDs. Roof Deck
4626 Anaapallt Rd.. Bladeniburf. Md.
UN 4-0300
Metal Construction Services
Corporation
Ware Aluminum. Ilavldson J'orielalti.
MIIU Partitions
10000 Parkwaed Drive—Bathesda 14. Md.
Bob Knopf. M | r .
949-6533
Perry Steel Sales
Dietrich Bros. — Structural Bteel
Macomber —• Steel Joists
805 King St., Silver Spring. Maryland
P.O. Box 973—Blair Station—JU 9-7554
T. M. Woodall. Inc.
Plastering and Acoustical Contractor
6480 Sllgo Mill Rd.. Takoma Park 12. Md.
38»-38ii

CONCRETE

PRODUCTS

Atlantic Perlite C o .
Lighlweight Concrete Roof Decks
1919 Kenltworth Ave., N.E.
Wasli. 27. D. C.
8P 3-0200

O F

BUILDING

Briggs Construction Co.,

EQUIPMENT

Inc.

Contractors A Builders
4909 Cordeii Ave.. Bethcsda, Md.
OL (-4545
C . M. Hale Co.. Inc.
Speirlalliing In Churches. Commerclsl and
Public Work
3708 Perry Ave., Kansingten. Md.
94»-24i4
N, S. Stavrou, Inc,
General Contractors
»0S Sliver Sprint Ava.
Silver Sprint. Md,
JU 7-2802
Warthen Builders, Inc.
Ceneral (Contractor!
417 N. Frederick Ave. Gallhersburg. Md.
948-5420

&

PAINT & G L A S S
Cunningham Paint Company
Distributors: PVA Muraltone; Muralo
Masonry Finishes for A l l Interior and
Eiterlor Walls
2020 14th St., N.W., Wash. 9, D. C.
CO. 5-2031
Pittsburgh Plate Glass

REPRODUCTIONS

& SUPPLIES

A. B. C a m p
Reproduction C o .
White Prints & Dralting Supplies
— PROMPT SERVICE —
8605 Cameron St.
Sliver Sprint. Md.
JU 8-8552

Co.

Private Architects: C*ll Al Lamont
Government: Call Shelton Reynolds
832-7000
W . R. Winslow C o .
Distributors for Benjamin Moore, Samuel
Calrot and National Gypsum
Winslow Products
922 New York Ava.. N.W., Wash. I . 0 . C.
NA 8-8610

Cooper-Trent
Tour Aulhoriied K A E Distributor
(^mplete Reproduction Services
4923 Cordell Ave.. Bethesda. Md.
OL S-BSM
Leet-Melbrook, Inc.
Blueprints. Architectural Photos.
Drafting Suppliea
950 Silio Ave.. Silver Sprint. Md.
JU 9-8444
Rockvllie — 206 Commerce Lane
762-2187
Geo. F. Muth Co.. Inc.
Architects'. Engineers'. Drafting and
Artists' Supplies. 3M-Adhesires
Office Equipment and House Paints
1332 New York Ave., N.W.. Wash. 5, D.C.
ST 3-6323

HARDWARE
Builders Hardware Corp.
Architectural Hardware Consultants
Builders'. Finishing Hardware
4908 St. ElBsa Ava.. Bsthetda. Md.
OL 6-6800
Fries, Beall & Sharp C o .
Architectural Hardware Consultants
Representative of Sargent & Co.
and Schlage
Shirley Hwy. and Edsell Rd..
Sprlnifield, Va.
FL

SERVICES

Tesco
Reproduction Specialists
.^uthoriied DIetzgen Dealer
936 Bonlfant St., Silver Sprint, Md.
Open Saturdays 9-1
JU 9-5570

4-3600
SCREENS

Tecfab,Inc.
Precast Structural Insulating Panels and
Window Wall Systems
Plastic Mosaic and Tile Facings
Baltsvill*. Md.
GR 4-6211

May

Hardware

Company

Frame Ic Tension
6031 Kansas Ave.. N.W.

Wash.. D. C.
TU 2-6200

H E A T I N G FUELS
FURNISHINGS

& EQUIPMENT

Klon O. Row, Inc.
Sanjrmetal and Weis Toilet Partitions
Flour City Ornamental Iron Co4380 MaeArthur Blvd.. N.W.,
Wash. 7. D. C.
FE 3-4410
Milo Products Corp.
Mllo Cabinet-Wall Closets and Fronts
Milo Bi-Fold Doors. MeUloc Warp-Proof
Sliding Doors, Actordlon-Fold and
Worynnood Doors
1010 Vermont Ave,, N.W., Wash. 5. 0 , C.
8T 3-9047
Schatz Kitchen Equipment, Inc.
Washington's Oldest Manufacturers of K l t :hen Equipment for Restaurants and Schools
5011 Minnesota Ave.. N.E.
Wash. 27, D. C.
SP 3-5500

Griffith-Consumers C o .
Iiislributors of A i l Types of Ommerclsl
and Residential Fuels and Heating Equip.
1413 New Yark Ava., N.W.. Wash. 5. 0. C.
HE 8-4840

GENERAL
AND

CONTRACTORS
BUILDERS

Altimont Bros,, Inc.
4»3« Bathasda Ave.. BotliM4a 14. Md.
OL 2-1700
E. A. Baker Co., Inc.
Builders and (Contractors
6482 Sliga Mill Road
Takoaia Part, Md.

5<5-2i2i

HEATING

& ELECTRICAL
M A S O N R Y AND

MASONS

A. Myron Cowell, Inc.
Quality Masonry Ointractors
Brick-Olaied Tile. Cinder A Glass Block
Hubble Stone — Cut Sione Setting
538 Forest Glen Rd.. Silver Sprint. Md.
JU 9-3340
JU 9-4580
McLeod & Romberg Stone Co..
Inc.
Cut Stone Contractors
46th A Webste^, Bladensburt, Md.
WA 7-2462
National Brick & Supply Company

The Shade Shop
Venetian Blinds, Window Shades. Folding
Doors — Wood and Fabric, Daryl "PatloUaglc" Sliding Glass Doors and Windows
2214-16 M St., N,W., Wash. 9. D, 0.
FE 7-1200

SPECIAL SERVICES
PLUMBING.

High Pressure Cured Block and Brick
Dox Plank Floor and Roof System
Tarra Cotta. Wash I I . 0 . C.
LA ••4606
Washington Brick C o .
DIv. Tbas. Saaiervlila Co.
Masonry Manufacturers A Distributors
6lh and Decatur Sts., N.E.,
Wash, i i , D, C.
LA 9-7000

American Radiator and
Standard Sanitary Corp,
Specifications for I'lumbing and Heating
8641 Oalesvilla Rd., Silver Sprint. Md.
567-1314

Lachner Typing Service
.Mimeograph — Multilith — Osalld
Long Kiperlence — Best References
6427 N . iWash. Blvd., A r l . . Va.. JE 4-6635

SWIMMING
B. Maske Sheet Metal Works.
Inc.
Sheet Metal Experts Since 1935
Heating • A i r Conditioning « Roofing
4505 Baltimore Ave., Bladonsbiirt, Md.
WA 7-3412

POOLS

W.

Lewis Swimming Pool Construction
Co., Inc.
Swimming Pools

115 Mary St., Fail* Charch, Va. JE 2-7353
Nutone, Inc.
Built-Ins for the Home
Local Sales Representative:
Leslie A . Meii

TILE
The Mosaic Tile C o . of Virginia
Tile Manufacturer
Warehouse and Showroom
607 S.Ball S t . Arlintten, Va.
o r 4-5553
OT 4-5554
Standard Art, Marble & Tile C o .
Scagliola, Marble, Mosaic. Terrazxo, Tile.
Ceramic, Slate
117 D St.. N.W,. W u h „ D. C. NA 8-74IS

Return Requested

Bulk Rat*
U . S. P O S T A G E

P O T O M A C VALLEY ARCHITECT

PAID

912 T H A Y E R A V E N U E

SILVER SPRING. MD.
PERMIT N O . 274

SILVER S P R I N G . M D .

Hiss Ffbirenq.ft Gervals
1735 NewN^drk Ave., N . I .
iiashlnstoii\6, D. C .

THE CUSHWA BRICK
AND

BUILDINe SUPPLY CO.
Complete

Line of Building Materials

Brick
•
Cement
Plaster Materials
•
Wallboard
Cinder Block
•
Mortar
Windows
•
Sliding Glass Doors

FEDDERS
HOME
and AIR

gas air conditioning and the many other
applications of natural gas to residential,
commercial and industrial uses.

HEATING

CONDITIONING

137 I N G R A H A M
TUckerman 2-1000

we are pleased to offer
architects technical assistance on

Washington

^ - g g g

STREET. N.E.
Washington. D. C.

STerling 3-5225

\

1100 H S t r e e t , N . W .

Company^

