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Furnishings & Equipment Suppliers & Consultants to Educational,
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WE HavE THE
LATEST SLANT ON
EASYy WINDOW CLEANING.

Yes, the Andersen’ DC™ Tilt-Wash window 1s finally
in. And ves, it's every bit as great as you've heard
e Exclusive wash assist design tilts window inward
with the touch of a fingertip
e Window locks safely into position when you're
cleaning so it can’'t pop out or be damaged.
e [t's as easy to operate as it is to clean
« Weathertight, too
Stop by today and we'll show you how easy it is
to tip window cleaning in your favor.
ANDERSEN WIND(OW
Come home to quality: W
CISEI.

RUFFIN & PAYNE, Inc.

“Virginia's Premiere Lumbervard Since 1892°

E. Laburnum Ave. & Vawter Ave. “Just cast of Fargrounds”
804-329-2691 Mon.-Fri. 7:30AM-5PM
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What Do Architects Say About The
AIA Trust Health Insurance Plan?

B 83% of participants say they are very satisfied.

B 59% say the plan is a reason to belong to AIA.*

And in its December 1992 issue, MONEY
Magazine says the AIA Trust's plan is an
excellent example of a comprehensive
medical coverage at a reasonable price.

Call for information... 1-800-343-2972

- AIA Trust
21 k&, The American Institute of Architects
" Benefit Insurance Trust
* AlA member insurance evaluation & needs assessment study, wave #3.
Wiese Research Assoclates, October 1992.
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Design For Energy Hficiency

Design with conservation in mind. When vou design a structure with consid-
eration for energy efficie ney. vou build in lnnﬂ term savings. For more infor-
975.-

mation call \lluinm Power at 1-800-2 0387 and one of our Fnergy Effi-
ciency representatives will be glad to help vou.

>

VIRGINIA POWER

1993 Virginia Power
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ANOTHER REASON To USsE PELLA WINDOWS AND DOORS

We'll give you enough space to explore your options.

pto 156, to be exact. That's the size of the space between the panes on
UPc]lu' Designer Series* windows and doors with our unique SmartSash~ II
glass system. There’s room for wood windowpane dividers plus our stylish
Slimshade blinds or pleated shades for privacy. And since they're protected
between the panes, dusting is strictly optional.

_— Whatever your next project - libraries, schools, courthouses. hospitals, high-rise
You can bave windowpane

dividers and Slimshade® blinds
or pleated shades between the
panes of our SmartSash” If system.

buildings, office parks, multi-block developments, historical renovations, hotels
or other commercial projects — we would like to talk to you about making Pella
windows and doors a part of it.

The Pella Window Stores

Richmond South, VA (804) 323-1353

Richmond West, VA  (804) 741-4556

Virginia Beach, VA (804) 499-7165 SORT .

Newport News, VA (804) 249-8454 Quality like this only comes from Pella.
(
(

4)
Fredericksburg, VA (703) 898-3376
)

aeessesesssmn | Charlottesville, VA 804) 978-4471
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Interior + Exterior  Spaces + Objects

A program to recognize and encourage outstanding 1

minterior Design \

m Furniture and Object Design

m Landscape Design

Registration Open to practitioners Jury:

Deadline: ) |
May 13, 1994 Deborah K. Dietsch -

editor-in-chief of \
Architecture, the
magazine of the American
Institute of Architects.

e and artists in
Submission

Deadline:

June 3, 1994

Virginia, |\ laryland,
Paul Haigh, AlA -
principal of Haigh
Architects Designers, an |
architecture, interiors and |
furniture design studio.

Washington, D.C.,

West Virginia and Warren T. Byrd, ASLA -
associate professor of
landscape architecture at

the University of Virginia. \

For awards
program details,

call 804-644-3041 North Carolina.

STRUCTURAL

COLD SPRING GRANITE DELIVERS FELE
QUALITY, FROM QUARRY TO RIBBON
CUTTING AND BEYOND...

W Architects worldwide recognize Cold Spring Granite
rior quality.
ingle-source

COLORS &
FINISHES

. FABRICATION
OPTIONS

SERVICES
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FOODSERVICE
CONSULTANTS
FOR THE
ARCHITECTURAL
COMMUNITY

| e WRITTEN SPECIFICATIONS
® COST ESTIMATING
® FINAL WALK-THRU
® SF-254 AVAILABLE UPON REQUEST

~
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INCORPORRATED
122 ErsT liTH ST+ NORPOLK.VA 23510 - (804) 6257005
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DeJarnette & Paul, Inc.
Agency Est. 1899

INSURANCE FOR

THE DESIGN PROFESSIONAL

* Loss Prevention Seminars

* Premium Credit Programs

» Contract Review

* Pre-claim Dispute Resolution

* All Lines of Insurance
Tailored to the Needs of
the Design Professional

Tel: 804-270-0069 Fax: 804-270-0136
Located

Mailing Address: :
4212 Park Place Court
P.O. Box 17370 Innsbrook Corporate Center

Richmond, VA 23226  Glen Allen, VA 23060
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Who Told You
Masonry Gosts
100 Much

ompared (o
Dther Systems?

Get our new guide providing actual cost
comparisons for construction of 20
commonly used commercial wall systems.
It may help you estimate the true cost of
brick and block walls versus other
options. Call or write us today!

Virginia Masonry Council

2116 Dabney Road /P.O. Box 6386
Richmond, VA 23230

804) 358-9371

FAX (804) 355-7620
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10 The Classical Tradition in Virginia
After decades of near-dormancy, Classicism is experiencing a
revival fueled by frustrations with Modernism, the rise of historic
preservation, and the search for richer architectural expression.
By Edwin Slipek, Fr.

Airslie Additions, Browne Eichman Dalgliesh Gilpin & Paxton
Falls Church Episcopal, Cooper Lecky Architects
Silverman Addition, Smith Garrett Architects
Edgewater Pavilion, Wood Swofford & Associates
River's Bend, Aquino & Associates
Regent University Law Center, Hardwicke Associates

6 Design Lines
new developments in design and the arts

v
2 Books
the well-tempered classicist’s library

30 Consulting Engineers Directory
anew resource for engineering services

Cover photo by Charles Shoffner.

architecture - landscape architecture . product design - decorative arts - historic preservation - interior design « visual arts « graphic design - urban design
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Han Schroder:
Feeling

an Schroder not only

witnessed the birth

of Modern

architecture, but

grew up in the house
where some say it all
began. Schroder, who went on to
become an architect and design edu-
cator, was the subject of an exhibit in
January at the Wallace Hall Gallery
at Virginia Tech, whose Interna-
tional Archive of Women in Archi-
tecture is the repository for her
professional and personal papers.
Drawing on the archive’s collection,
the exhibit included original draw-
ings, graphic designs, photographs
and models of furniture that
Schroder designed. Schroder’s
childhood home, the Rietveld-
Schroder house, was codesigned by
her mother, Truss Schroder-
Schrader, and avant-garde Dutch
architect Gerrit Rietveld in 1923.
The house exemplified the
philosophy of the Dutch de Stijl
group, which rejected subjective
elements of expression and
individualism that were credited by
some with having fueled the flames of
aggression and war. The new
aesthetic focused on objective,
universal forms that were realized in
abstracted shapes, primary colors and
black-and-white graphics. This was

INSINH3IAOIN

Silkscreen by Schroder of the Rietveld-Schroder House.

the atmosphere in which Johanna
Erna Else Schroder came of age. Her
home not only housed Rietveld’s
office, but was filled regularly with
architects, artists, designers, poets,
furniture makers and filmmakers. By
the age of eight, Schroder had built
prototypes of experimental chairs
with Rietveld and had bent plywood
for a chair that influenced the work
of Finnish architect Alvar Aalto.

These early experiences inspired
Schroder to pursue a degree in
architecture, becoming one of only
two women among 3,000 registered
architects in the Netherlands. She
worked in Rietveld'’s office and in
time became his personal assistant,
collaborating on buildings such as the
Netherlands Exhibition Pavilion in
Venice and the Sonsbeek Sculpture
Pavilion. In 1954, Schroder opened
her own office and met gender
discrimination head-on. “In the
world of building a woman was
merely tolerated but not addressed,”
she once wrote. Her first significant
commission was a residence for her
brother. The design and construction
of various community centers for
children later established her
expertise in this field. Each of her
designs reflected the de Stijl
influence, yet Schroder’s work clearly

broke the mold in one respect. She
had developed a keen interest in
human behavior — notably, the effects
of the environment on human
development. As a result of this
philosophy, she worked closely with
each occupant to design personalized
furnishings. Her pieces were not
intended for mass-production, but
rather to support the unique life of
each person for whom she worked.

Schroder continued to practice after
she emigrated to the United States in
the 1960s, but soon directed her
energies to teaching interior design
at Adelphi University, Parsons
School of Design, New York
Institute of Technology and Virginia
Commonwealth University. Her
legacy in this country is not her
practice, but her students, who felt
the pulse of modern architecture
first-hand. In recent years, Schroder
served as consulting architect to the
Foundation Rietveld-Schroder
House during its restoration. She
retired from VCU in 1988, and spent
the next years organizing her papers
before donating them to VPI. During
a visit to the Netherlands in 1992,
Han Schroder took ill and died, but
not before leaving her lasting mark
on another generation of designers.

Anna Marshall-Bake

The author, an assistant professor in the
Department of Housing, Interior Design
and Resource Management at Virginia
Tech, curated the Schroder exhibit.

Schroder at work in her studio in 1959.



Design of the Future:
Man @) Machine?

| Designers will be able to do anything they want in the future,
but will anyone want them to do it? This was one of the key
‘questions that arose during “Nostalgia for the Future,”

symposium held in November at North Carolina State Unwermty
Organ17ers asked three renowned editors to take i 1magmary
cruises on the burgeoning information highway and examine the
routes and roadblocks design professionals may soon face.
“The future makes me nervous,” said product design columnist
Ralph Caplan, setting the tone early. Noting one cause for his
techno-queasiness, Kaplan observed that the electronic products
advertised by in-flight shopping catalogs all look the same. “If
anything can look like anything,” he wondered, “what do you
make it look like?”

That proved to be the least of the worries confronting tomorrow’s
designers. James G. Trulove, publisher and editor of Landscape
Architecture, is working on a CD-ROM prototype of his magazine
and spoke of challenges posed by the “virtual office” — the
laptop and modem that future workers will take everywhere,
obviating the need for office buildings. At least Stephen A.
Kliment, editor-in-chief of Architectural Record, saw in his
crystal ball new possibilities for architects, including housing for
the aged and transportation centers. The latter, of course,
represents an organizing element urban designers hope will unite
us in more focused communities, reversing the decades-long trend
of land- and energy-wasting sprawl.

Kliment foresees a growing community-consciousness, which
is a refreshing antidote to the fragmentation threatened by
communication divorced from communion. But he also predicted
an upturn in the spiral of decision-making that already besets
architects and urban designers - the layers of design review and
input from bureaucracy and citizen groups. Kliment imagined
that architectural practice will continue to complicate itself
with questions about design/build and construction management.
He also said that environmental concerns will pose both
problems and possibilities, a point underscored by Trulove, who
observed the deepening conflict between form-driven design and
sustainability imperatives.

The impact of electronic advances, however, remained the
core concern. “We are definitely going to get better solutions,”
Kliment opined, wondering if the limitless possibilities of
computer-based design will undo needed discipline. Even more
troubling, however, was the quandary noted by Caplan, who said
new tools will free designers to do what matters most, even though
clients are doubtful to ask for it. Although it was agreed that tough
times limit design options along with design budgets, Kliment
speculated that the end result of the recession might be the survival
of responsible clients. Interestingly, many of the students in
attendance seemed less willing to embrace the future than were
the middle-aged men addressing them, arguing wistfully for a
future in which words still appear on paper pages. Their
optimistic dedication to humanity may be their best weapon in
the future, for the tools offered by electronic technology could
well make designers, as well as offices, obsolete. Chuck Twardy

The author is the art and architecture critic of The News and
Observer in Raleigh.
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The fifty-three
F.W. Dodge reporters
and
plan room professionals
in Virginia
wish to say

‘Thank You'

for your continued cooperation.

L/
L X4

F.W. Dodge and AIA:
Working together to design
and build the future.

oy : : :
ﬁ Construction Information Group
(Hll |
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Design of Functional
Environments for
All Disabilities

It is possible for a home or workplace
to ease the life of a person with a dis-
ability and still attract compliments with
its visual appeal. What you need is the

advice of an experienced designer.

ACCESSIBLE
ENVIRONMENTS,

.=

Calvin E. Hefmer, ASID = NCIDQ Certificate #4869
PO Box 8006 = Charlotte, NC 28203
Phone (704) 376-6641= Fax (704) 3334416
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VIRGINIA IRSISRINEN FOR ARCHITECTURE

Penelope Adams, AlA
Robert B. Anderson, AlA
Robert G. Best

F. Andrew Boyd, AIA
Virgil R. Carter, FAIA
Robert J. Charpentier, AIA
Robert N.S. Chiang
Yvette S. Conte

Richard S. Corner, AIA
Carl D. Cress, AIA
Delores Cronin

Lesley AH. Drum

Robert L. Easter, AlA

5. Michael Evans, AlA
Richard J. Fitts, AlA

P. Scott Foick, AIA
David K. Franklin, AIA
John R. Franklin, AIA
Horace G. Freeman, AlA
Harry H. Graef, AIA
Thomas Andrew Graham, AIA
Christopher Gribbs
Willard E. Gwilliam, AIA
Todd K. Hart

Thomas C. Helbing, AlA
William R. Hemmingson, AlA
Donald R. Horn, AIA
Marvin B. Kagan, AlA
John B. Kelso, AlA
Charles J. Kirk, AIA
John F. Laughton, AlA
Edward G. Lazaron, AIA
Sheldon J. Leavitt, AlA
John M, Lehner, AlA
Jeffrey Levine, AIA
William Marshall, Jr., FAIA
David L. May, Jr., AlA
Otis 5. Meekins, Jr., AlA
Dwight E. Miller, AlA

G. Alan Morledge, AIA
Harry E. Ormston, AIA
Fred P. Parris, AIA

’Fne Virginia Foundation for Architecture exists to
enrich the human experience through a broadening
awareness of architecture and its impact on our lives.
The Foundation supports outreach efforts such as

Inform magazine, it provides scholarships to architecture

students, and it is steward of the Barret House, an 1844
historic landmark in Richmond. The Foundation
acknowledges with appreciation those who supported its

efforts in 1993,

Henry E. Ravenhorst, AlA
Henry L. Ravenhorst, AlA
M. Jack Rinehart, Jr., FAIA
James W. Ritter, FAIA

J. Kevin Ruedisueli, AIA
Semon S. Samaha, AlA
Maury S. Saunders, AlA
Robert F. Sherertz, AIA
Gordon B. Sims, llI, AIA
Don Sotirchos

Robert A. Steele, AIA
Joseph J. Strauss, AIA
Donald R. Sunshine, AlA
Paul J. Temples, AlA
William A. Thompson, Il, AIA
Anne Covington Urbi, AlA
William R. White, AlA
Aubrey L. Williams, Jr.
Eldon F. Wood, AlA
Jeffrey R. Wood, AIA
Howard L. Wright, Jr., AIA
Maeng Yul Yi, AlA

$100 - $499
Edgar C. Beery, Jr., FAIA

* Robert A. Boynton, AlA

* Lawrence D. Cook, FAIA

* Frederic H. Cox, FAIA
Leonard J. Currie, FAIA

* Gehman & Associates
William H. Hargrove, 111, AlA
J. Calvin Holcombe, AlA
Gregory K. Hunt, AlA
Floyd E. Johnson, FAIA

* Keystone Architecture
Hugh C. Miller, FAIA
Robert Wilson Mobley, AlA

* Susan Woodward Notkins, AlA

* Harry W. Porter, FASLA
Sheridan Behm Eustice &

Associates
* Charles W. Steger, FAIA

$500 - $999
* Paul H. Barkley, FAIA
* Delmar L. Dayton, Jr., AlA
* Hargrove Brockwell &
Associates
* Wayne L. Hughes, AIA
* Timm Jamieson, AlA
* Henry L. Hiner, AIA
* Joseph J. Wisnewski, AlA

$1000 - 52499
* Bond Comet Westmoreland + Hiner
* John W, Braymer, Ph.D.
* Dominion Resources
* Browne Eichman Dalgliesh Gilpin &
Paxton, P.C.
* Joanne Goldfarb, AIA
* Robert L. Mills, AIA
* Rancorn Wildman Krause Brezinski
* Sherertz Franklin Crawford
Shaffner, Inc.
* Henry V. Shriver, AIA
* John R. Strang, AlA
R. Randall Vosbeck, FAIA
* William F. Vosbeck, FAIA
* G. Truman Ward, FAIA

$2500 - $4999
* Dennis Foundation
* Hanbury Evans Newill Viattas & Co.
* Kenneth L. Matley, FAIA

5$25,000 - $49,999
* Windsor Foundation

$50,000 +
* Robert G. Cabell, Ill and Maude
Morgan Cabell Foundation

* Campaign for Building a Vision
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m “The Grand American Avenue.” Five city-
defining thoroughfares built from 1850 to
1920 are featured. Includes New York's Fifth
Avenue, Chicago's Prairie Avenue and Wilshire
Boulevard in Los Angeles. Through July 10 at
The Octagon, Washington. 202-638-3221.
(Scheduled for appearance in December a
The Barret House, Richmond.)

= “Southern Pottery.” More than 40 works of
vernacular pottery showcase traditional
methods and ways of thinking. Through
May 29 at the Chrysler Museum, Norfolk.
804-622-1211.

m “The U.S. Capitol: Design and Construction.”
Presentation by William C. Allen, architectural
historian of the U.S. Capitol, covers 200 years
of the building’s design, expansion and
restoration. A Smithsonian Institute Resident
Associates Program. June 7. $11 non-members.
202-357-3030.

m “The Classical Language in Design.”
two-credit summer course at Virginia
Commonwealth University from July 18-29
Course incorporates a public forum July 28
on “The Continuing Relevance of Classica
Architecture,” which features panelists su
as Prof. Robert Adam of the British School 2
Rome, Philadelphia architect John Blattea
and Prof. Hugh Petter of The Prince of Wales's
Institute of Architecture. 804-828-2784.

m “Barn Again.” An exhibit illustrating ho
agricultural practices and regional economies
have shaped barns and created layers o
meaning. Includes a full-scale 19th centu
example in the Great Hall. Through Sept. 11
at the National Building Museum, Washington
202-272-2448.

m A time capsule of Washington's
development contained in an exhibit featuring
a monumental full-circle color panorama b
photographer Mark Klett. Displayed wit
historic panoramas from 1975 and 1903
Through Aug. 14 at the National Museum c
American Art, Washington. 202-357-1729.

m “The Art of Sound Building.” An exhibi
tracing the influences of published images o
the architecture of Alexandria from 1749 tg
1994. Through Aug. 31 at The Lyceum
Alexandria. 703-838-4994.

m A first-time exhibit chronicles changing
research methods and design processes i

the reconstruction of the historic area o

Colonial Williamsburg. Through Jan. 1 a
the DeWitt Wallace Decorative Arts Gallery
Williamsburg. 800-447-8679.
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An Interior Latex Flat So
We Labeled It = 3

WASHABLE
WAL PLATE

INTERIGR

White 125-00

T p——————

* Velvet Flat Sheen * High Hiding
* Spatter Resistant * Quick Drying
* YOC Compliant

Choose your weapon and see for yourself. ..
Pencil, Crayon, even Lipstick!!
Take our 30 second “Hands-On” Scrub Test
right in your office.

Our marketing department will gladly
schedule a quick, convenient appointment.
You too will be asking yourself...

“Is This A Great Paint Or What?”

Call today...1-800-852-3636.

G‘w

SINCE 1923

BALTIMORE, MARY
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were employed also extended to interiors
~ the Doric was suitable for public spaces
and the Corinthian might be found in
more intimate parts of the house.

&
So when Thoinas Jefferson introduced
Classicism to Virginia he did so “with a
connoisseurship cultivated on the fringe
of the civilized world by reading outdated
British architectural books,” wrote Virginia
Commonwealth University art history
professor Charles Brownell in The Making
of Virginia Architecture. But, to his credit,
Jefferson clearly recognized the
appropriateness of Classicism to the
aspirations of the new nation. “I think of
Jefferson as the fountainhead,” says
Holm. “He recognized the importance
of a classical tradition as the framework
for a proper culture. He set in motion the
wheels for a national architecture.”
Jefferson’s brand of Classicism influenced
architecture coast to coast. In Virginia,
his architectural legacy was continued by
the craftsmen and builders he brought
from northern cities and Great Britain to
work on important commissions such
as U.Va,, Montcello and the Virginia State
Capitol. Classicism later found expression
in the so-called revival movements and
in the Beaux Arts tradition that thrived
in the early 20th century.

w
While it is impossible to pinpoint a
specific moment when Classicism began
its late-20th century resurgence, the
nostalgic influence of the American
bicentennial in 1976 cannot be overlooked.
At the time, however, Classicism wasn’t
being taught in the architecture schools,
says U.Va.'s Wilson, “Therefore there was
little energy, no critical thought being
developed, and the architectural
community was not giving it much
thought,” he says. “But sometimes
anything that is forbidden is enticing.
Classicism in the 1970s was one of the most
radical things you could do.” In
architectural circles, Robert Venturi's
influential book Complexity and Contradiction
in Architecture challenged the primacy of
modern doctrine and caused a major
stir. Interestingly, a survey released by the
AlA in 1976 reported that architects and
historians considered Jefferson’s Lawn at
U.Va. the most important architectural
achievement in America. In a similar
survey done 30 years earlier, the university
was not even mentioned.

»
So what precipitated the change? How did
today’s classicists acquire the taste for a
design philosophy that ran counter to
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prevailing currents of thought? Holm, for
one, began to reevaluate his career as
an architect in the late '70s. He had
studied at Yale under Louis Kahn and
gained his experience at an overtly modern
Philadelphia firm. Then the economy
collapsed, the oil crisis developed and
architects began exploring issues such
as solar design. “It was a very thoughtful
time. People were reconsidering things.
And it didn’t take a lot of farsightedness
to see what we had done to our cities and
suburbs,” says Holm. He began to study
older buildings and concluded that the best
of the new didn’t match up with the best
of the old. “I learned with Classicism
you are working with a tradition. You are
speaking with a vocabulary everybody
understands — both at the high end and
the vernacular.”
®

“Throwing the history books out is
stupid,” says Candace M.P. Smith,
principal of Smith Garrett
Architects in Charlottesville.

A 1986 U.Va. graduate who
incorporates traditional forms

in her work, Smith gained
fluency in the language of
Classicism as an understudy

to architect Floyd E. Johnson.
“He knows the rules and
therefore he can manipulate
them,” she says. Browne
prefers the term “vernacular”

to describe his work, because
he employs a variety of
regional styles to make a
residence fits its locale, “We
haven’t slavishly copied Mr.
Jefferson,” he says. “We've
done houses in Connecticut
and houses in New Mexico
that are in the vernacular
style, not in the classical style.”

®

Architects working in the classical mode
are quick to defend themselves against the
suggestion that they want to freeze
architecture in a glorified past. No matter
if they call it traditional, classical or
vernacular, those who design according
to time-honored principles say that the
philosophical tenets that re-ignited
Classicism i the 18th and 19th centuries
are equally relevant today. “The past is
not an end in itself, but a way to connect
to the future,” says Greenberg, who is the
associate architect for Tercentenary Hall
at the College of William & Mary, the final
building to be erected around the landmark
sunken garden. “When it’s finished, it will
look like it has been there all along,” he

says. “Tt will be old and it will be new, just
like democracy ~ very American.”
&

In the context of a profession that is
tending toward more fragmentation and
specialization, Classicism in architecture
represents, in simplest terms, yet another
of the many special interests being
explored in the late 20th century.
Enthusiastic architects are giving the
tradition new interpretations and new life.
And among this small but growing
number of designers, Classicism has
gained respect as a viable alternative to
Modernism. U.Va.'s Wilson, for one,
finds it is possible to embrace both
traditions. “The obvious answer is that
there is not one [architectural] solution,”
he says. “There is pluralism today.”

Edwin Shpek, Fr. writes on urban design
issues and architecture for Style Weekly in
Richmond.

/./H.-\\czn_l.uu‘a RoOCK FARM

The formal assembly of buildings in this swimming
pool complex serves as a threshold between the
open meadows of the Rappahannock County
estate and the “farm village” composed of the
residence and outbuiidings. Designed by Williams
& Dynerman Architects of Washington, D.C.,
the classically-inspired complex is typified by
the prevalent use of rustic materials, especially
the mix of local fieldstone and Pennsylvania
sandstone that roots the project in the vernacular
tradition. Two bathhouses are balanced along
the central axis of the pool; the plan's symmetry
is broken by the temple-form dining pavilion
(above) and stone-columned pergola.

Photo by Ron Blunt
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AIRSLIE FARM: SUBSTANCE AND STYLE

BROWNE EICHMAN DALGLIESH GILPIN & PAXTON

*

. /he cohesive renovation of Airslie Farm, an Albemarle
County estate, belies the awkward beginnings of a house that
originally could have been called big, but certainly not grand.
Characterized by a shrinking, ill-proportioned entry recessed
between two boxy wings, the existing building lacked substance
as well as style. Architect Robert L. Paxton changed all that. By
designing a new central mass with a hip roof and thrusting it
forward, Paxton improved the proportions of the front facade
and gave the entry its proper sense of importance. “This is still
basically a Virginia farmhouse and we wanted to keep it
simple,” Paxton says. “The columns are of Doric proportions,
because that’s what we could make best, given the height
limitations.” To complement the classical massing, he introduced
a new masonry base to the front elevation that doubles as a planter.

From a functional point of view, Paxton inLt(J:'pol‘ntcd modern
planning concepts in converting the house to a place that
would accommodate the owners’ desire for single-floor living.
Additions to the rear side of the house provided a new master
bedroom suite and three-car garage, both of which are connected
directly to the main body of the house by two glassed-in
colonades. They also help accomplish other goals Paxton had
for the project: “to open the house up to the landscape and let
some light in.” The new wings enclose two small courtyards and

define a larger paved courtyard on the south side of the house,
which was laid out to preserve two existing linden trees.

One of the amenities worked into the original shell of the
house is the two-story family room that stretches across the back
side. Paxton had recognized the potential for such a space
from the beginning, removing two litte-used rooms from the
second floor to create the double-height space and give the house
a contemporary feel. Finished with raised-panel mahogany
millwork, the family room exudes the warmth and richness of
a private study. Mahogany also was used to create the illusion
of additional depth in the tall and narrow space, with the
paneling concentrated in the lower portion of the room and light-
colored walls and windows placed up high to give an impression
of spaciousness.

Maximizing natural light and bringing the outdoors in were major
objectives of the project, as well. Sunlight now enters the
entry hall and central stair through new skylights and wall openings.
“I definitely don’t come from a classical tradition,” Paxton says.
“I was Bauhaus educated - with everything light and airy. And
I try to use that in the historical context that is so typical of
Charlottesville.”

Vernon Mays



Airslie Farm's traditional exterior (facing page) belies the modern treatment of space
and light inside the house, including the mahogany-paneled family room (above).

 First Floor Plan
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New wing containing master bedroom suite (at left, above) defines edge of a brick
courtyard. Bay window at right affords views from library.



Far1s CHURCH EPISCOPAL:

TRADITIONAL BY DESIGN, MODERN IN SPIRIT

CooPER LECKY ARCHITECTS

Sorier or later, the combination of a growing congregation
and a 230-year-old church built for small numbers of worshipers
spelled big changes for the historic Falls Church Episcopal. “We
found that the parish lifestyle required a place where the
congregation could worship, have a feeling of fellowship and
meet their educational needs,” says project architect Michael
T. Foster, of Cooper Lecky Architects in Washington, D.C. “They
said, “We like this church, but it needs to hold two-and-a-half
times the number of people.’ It would have been a crime of
proportions to simply blow up the original building to a bigger
size.” Irregular topography and the sprawling character of the
existing facilities called for a bold plan. Several schemes were
investigated and each evaluated as to how effectively it respected
the visual prominence of the historic church, afforded flexibility,
tied various functions together, welcomed visitors, and
accommodated the parish’s burgeoning growth. What started
as an unlikely scheme - a semicircular structure set into the side
of the hill - soon became the preferred concept. The idea was

to create a large addition and wrap it in a traditional facade
sympathetic to the older brick buildings on the site. Foster calls
this element “the garden wall,” an arcaded serpentine wall
that cradles the new building and continues beyond to blend
into the landscape.

One of the critical problems of the exterior design was keeping
the massive structure from visually overshadowing the original
18th century church, namesake of this Northern Virginia
town. “Instead of being literal in history and bastardizing the
church in terms of its proportions, we took one element that
is traditional and inserted within it a new piece that meets the
members’ contemporary needs,” Foster says. At the same time,
that satisfied the obligation to be responsible to a historic site.
Many worshipers enter on the lower level into a funnel-shaped
narthex and proceed up to the nave through a skylit tower along
two monumental stairs. The design of the 800-seat nave
interior is a modern interpretation of traditional themes.




The use of clerestories and the backdrop of natural light at the altar combine with simplified detailing to give the
Falls Church nave a madern feel (facing page). Outside, the curved wall surrounding the addition provides a

covered arcade at the lower-level entrance(above).

Cooper Lecky’s original mandate was to create a space which
was clearly different in appearance from the historic church, but
as plans proceeded it was decided that a general similarity to the
old space would earn the congregation's support for the project.
The architects set about designing a contemporary room,
utilizing the materials and color palette of the old nave. “We
kept the glass, the white finishes, the stained wood pews and the
brick flooring and we applied that same palette in the new space,”
says Foster. The design was configured so that no member of
the congregation would be seated farther from the altar than
would have been the case in the historic church.

The space is designed so that worshipers can hear the spoken
word without electronic amplification. An acoustical analysis
- was made to ensure that the music program would be properly
supported, leading to the incorporation of architectural details
that include tipped panels on the side and rear walls that
scatter the sound and eliminate echoes. -V.M.
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Sinking the new building into a hillside allowed the architects
to maintain a scale which doesn’t overwhelm smaller
buildings on the site.

Choir Rehearsal



SILVERMAN ADDITION: A MORE COMMODIOUS PLAN

*

SMITH GARRETT ARCHITECTS

//' hile the California-bred owners of this
c. 1860 manor house appreciated its historic
nature — especially the well-defined rooms
and quality materials — they pined for a larger
interior space that would free the existing
floor plan by introducing generous
circulation space and abundant natural
light. “They were also concerned with
the connection to the landscape, both the
immediate garden, ponds and barn, as
well as the distant views of the mountains
beyond,” says architect Candace Smith.

The focus of the addition was the living
room, which opens to a new bluestone
terrace with sweeping views of the Blue
Ridge. The grand proportions of the room
and its 12-foot tray ceiling emphasize the
feeling of informality that the owners
desired. The main entrance into the living
room from the existing house is aligned with
the front door and a pair of French doors

along the back, drawing guests smoothly into the addition
and through to the terrace. The house also needed a new
“back door.” Visitors had generally approached the house
from the side and entered through an awkward, shallow porch.
Smith Garrett designed a replacement porch that is detailed
in a similar manner to the existing front porch. This new

Living room adds bright light and openness to
traditional manor house (top). Addition includes
new side entry and roof terrace (above).

secondary entrance leads into a hall that
doubles as a small gallery illuminated by
a skylight.

Close attention was given to the millwork
details of the addition. “A lot of the
exterior cornice was modeled after the
original house, in terms of weight and
proportion,” says Smith. “The interior
moldings are more appropriate for the
round-topped windows - in keeping with
that Georgian influence, rather than the
almost Victorian influence of the rest of
the house. When you step into the
addition, although the width of the casings
is the same as in the rest of the house, the
profiles are different.”

The addition’s rear elevation differs quite
substantially from the rest of the house -
especially in the generous use of glass.
Alterations to the second floor provide new

bath and laundry areas adjacent to a guest room, while French
doors lead from the master suite onto a new roof terrace.
“The driving force of the project was really the owner’s
appreciation for the openness of Monticello and the arched doors,”
Smith adds. “From there, it was a matter of figuring out how
to fit that in contextually with the rest of the house.”

-V.M.




EDGEWATER PAVILION:
SEASIDE COLONIAL
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1/raw1r=g inspiration from the
Governor’s Palace at Williamsburg,

*

WoOD SWOFFORD & ASSOCIATES

Don Swofford

which is scaled down by decreasing

the south pavilion at Edgewater, on Virginia’s Eastern Shore,
is a playful statement of residental architecture. Intended for
eventual use as a pool house and guest quarters, the pavilion is
the first building erected on a new estate that will, in time, boast
a mansion that is currently being designed in a restrained
Georgian style. Located some 300 feet from the house site, the
pavilion is a place where the owner can invite people and have
parties, says architect Don Swofford. Plans for the building began
with a simple design modeled after the colonial courthouse in
Williamsburg, but Swofford says the result was too large for the
site. As one alternative he offered this square-plan Palladian pavilion,

(
/harles Aquino describes this
house for a Richmond corporate

RIvER’S BEND:
THAT Low-COUNTRY FEELING

*

AQUINO & ASSOCIATES

the mass and introducing a wealth of
details that are correct in proportion but reduced in size. The
main body of the house is red brick laid in Flemish bond. A Tuscan
colonnade wraps three sides of the building, with the poolside
portion enclosed in screen. One enters in front beneath a
small portico into a foyer flanked by two dressing rooms, then
proceeds past a kitchen and storage room into the gathering room,
a 16 x 34-foot hall with two fireplaces. Occupying the center of
the house is a spiral stair that leads to second-floor bedroom
suites and continues upward to an observation deck inside the
glass-enclosed cupola - the one element that survived from the
initial courthouse scheme. -V.M.

Charles Aguino

high. “It was important for the

executive and his wife as “a rather informally laid out house, with
avery formal exterior.” The couple had wanted something on
the order of a Louisiana Low Country plantation house, but along
the way other influences began to emerge. Aquino designed a
one-bedroom flat on the second floor, which commands striking
views of the James River. Visitors enter on the second level through
a foyer that leads to the living room, dining room and kitchen.
The spacious master suite fills out the remainder of that floor,
with most rooms opening to the double-deck porch. Downstairs
are guestrooms, a playroom, office and garage. But the highlight
of the house is an east-facing garden room that rises two stories
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second-floor living areas to have a
strong functional and visual connection with the outdoors,” says
Aquino. The third-floor observatory was added when he
suggested on a lark: “Wouldn’t it be nice to have a glass room
on top of the house with a fireplace?” It evolved into a reading
room with windows all around and 30-inch-high bookcases beneath
them. While all four sides of the house feature a prominent classical
pediment, Aquino notes that each is treated different from a
functional point of view. Inside, the finishes and details reflect
the couple’s bent for tradition. Aquino specified a 1920s-era classical
revival motif, with cove molding instead of crown molding and
custom-designed mantles and fireplace surrounds. -V.M.




REGENT UNIVERSITY LAW CENTER; CLASSICAL BY DECREE

*

HARDWICKE ASSOCIATES

. / here was lirtle debate about the
preferred style for the new Regent
University Law and Justice Center
once the boss spoke up. “I feel
classical architecture possesses a
timelessness that is without
parallel,” decreed Pat Robertson,
chairman of the Christian
Broadcasting Network and
benefactor of the university. Thus
Robertson, in calling for a
Georgian-style campus not unlike
the ensemble in Williamsburg, in
one stroke attached centuries of
tradition to the buildings that
make up this new Virginia Beach
campus.

The design by architect D. Warren
Hardwicke strives to solve the
tricky problem of achieving correct
massing and proportions in a
building that accommodates
134,000 square feet of space —
essentially four times that which
would have been contained in a
typical building by Sir Christopher
Wren. Hardwicke patterned the exterior massing and placement
of a projecting central bay after the Palace of Holyroodhouse
in Scotland, with circular windows that reflect the design of Wren's
17th century additions to Hampton Court. Visitors entering the
center are drawn into a classical atrium rising four stories

Facade is patterned after the Palace of Holyroodhouse
(top). Four-story atrium is a primer in the use of the
classical orders (above).

from the limestone floor. The
arcaded balconies around the
atrium are supported by columns
rising progressively in the Doric,
Ionic and Corinthian orders,
lending a human scale to the
cavernous room. Visible from the
center’s main entrance is the moot
courtroom. While its primary
purpose is to assist students in
the simulation of legal and public
policy situations, the space also is
a 400-seat auditorium available
for other assemblies.

The atrium’s double staircase
leads to the dean’s office suite on
the second floor, which also
contains administrative offices
and work areas for telemarketing
and recruitment, alumni relations
and conference planning. Faculty
offices occupy the third floor.
And the fourth floor houses the
headquarters for the American
Center for Law and Justice, a
public-interest law firm. A law
library is planned for a second phase of construction. Opened
to students last fall, the law and justice center was also a
challenge as urban design. “We were looking for something that
wouldn’t overpower the library next door,” Hardwicke says. “And
we wanted it to be a simple statement.” -V.M.
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T WFLL -TEMPERED CLASSICIST'S LIBRARY

By Don A. Swofford

he books in —_—

=% reprints by Dover and

the classical
architect’s

DeCapo. None, however,

library are
| not ordinary
! cOmpositions

of words,
however artful. Rather, in
the hands of a classicist,
the library provides material
far more fundamental: the
organized precedents for
building designs and the
details required to execute
them correctly. Clearly
distinct from the Modernist
notion of reinvention,
Classicism adheres to a
prescribed code of scale,
proportion and formal
vocabulary. But more than

[ |§ matched the splendor of
| |§ Palladio’s great work.

I Quattro Libri dell’
architettura (1570),

by Andrea Palladio.

This book has been
translated into all the
romance languages and is the
most available and popular
recording of the beginnings
of neoclassical architecture.
Several used and current
reprints exist today — most
notably, the Dover
Publications reprint of
Giacomo Leoni’s 1737
edition. Thomas Jefferson
and Benjamin Henry

providing the rules for
correct design, the classical
library is a repository of 2,000 years of
Western European architectural history
and design philosophy. Like the major
social and religious movements in
history, to which Classicism is inextricably
bound, the classical books form a
continuous literary and iconographic
linkage with the origins of the style.

While it may have shambered for periods
during the 20th century, Classicism is
very much alive in the architectural
practices of some and the libraries of
many. Because of a burst of reprinting
sparked by the worldwide rise of
preservation and a renewed interest in
the classical tradition, the availability of
these books has never been better.
While an exhaustive listing of all the
important volumes is not possible in the
space provided here, the 12 books
discussed could well constitute the core
of a collection known as “the well-
tempered classicist’s library.”

Ten Books on Architecture (c. 25
BC), by Marcus Vitruvius Pollio
Vitrivius.

This book is the seminal reference for
any practitioner of classical architecture,
the recording of an art which was well
established by 25 BC. It is at once
history, theory, education and practical
instruction. The first book deals with the

Caryatides from the Fra Giocondo
translation of Vitruvius' Ten Books.

education of the architect, as well as
fundamentals of architecture and site
design. The second book relates some
origins of domestic architecture and
materials. Book three elaborates the
relationship of symmetry in architecture
to symmetry in the human body. And
book four presents the classical orders
and the proportions which they dictate
for pleasing design. The remaining six
books address practical designs for day-
to-day living. Interestingly, some of
Vitruvius’ design concerns are not too
different from our own. Acoustics, for
example, he calls “tone” in a discussion
of the architect’s understanding of
music and sound in a theater. Vitruvius
survived for nearly 15 centuries before
it was taken to heart by Italian
Renaissance architects such as Bramante,
Michelangelo and Palladio. The
reprinting of this ancient text helped spark
the rebirth of classical design and the
production of new volumes for the
practitioner. Fra Giocondo’s translation
of Vitruvius in 1511 influenced many
architects and their writings, among
them Leon Battista Alberti, Giacomo De
Vignola and Sebastano Serlio, whose
books are found in the collection of

Latrobe cited the Leoni
translation in their work.
Jefferson, in particular, recommended
Palladio to John Hartwell Cocke for
the design of Bremo in Fluvanna County,
referring to the source as “the Bible.”
Further references to the Leoni edition
were made for the construction of
Monticello and the pavilions at U.Va.
The Four Books was a succinct view of the
Palladian conviction that a universally
applicable vocabulary of architectural
forms based on ancient Roman buildings
was both possible and desirable. The first
book concerns itself with materials and
functional necessities such as chimneys
and stairways, but its preoccupation is
with drafting of the five orders. The
second book deals with plans for villas,
mostly of Palladio’s own design. Among
them is the Villa Capra, a building
which has captivated many. Book three
illustrates piazzas, bridges and basilicas,
and is the source for the ubiquitous
Palladian window motif. Book four
focuses on Roman temples.

The Builder’s Companion (1748),
by William Pain.

Palladio’s impact on Neoclassicism
around the world was considerable, but
the thread of influence to the American
colonies ran through Great Britain.
Due to the patronage of Lord Burlington
and his architects — Capability Brown and
William Kent, to name two — books
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related to the building arts proliferated
during the 18th century. During that
period, architectural books took three
well-defined directions. The first was the
“how-to” book that offered the architect
and builder studies of geometry, drafting
and construction details. The most
influential of these was Pain’s Builder’s
Companion, which comprised eight
chapters dealing with details of
construction and design for the “benefit
of workmen ... and lovers of this most
noble art.” The first part contains
foundations, walls, roofs and chimneys.
The second part contains rules for
geometry, uses of materials and masonry
designs. The third part contains details
for framing and the fourth part details
for stairways. Additional chapters review
the classical orders, assorted details and
Gothic construction.

A Book of Architecture (1728),

by Fames Gibbs.

The second direction followed in 18th
century architectural publishing was
what we might call “picture books.”
These showed plates of buildings real or
imagined. Many of these books provide
measured drawings for existing historic
homes. Gibbs’ volume, undoubtedly
the most widely published and circulated
pattern book of its time, was used
frequently in America for public buildings
and residential designs. The house
illustrated in Plate 37 from Gibbs bears
a remarkable resemblance to the front
elevation of Sans Souci, builtin 1792 in
Culpeper County by William Beverly.
Beverly’s father is known to have owned
a copy of Gibbs, which is a likely source
for the design.

Geometry and proportions of an lonic
capital, from Pain's Builder’s Companion.
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Select Architecture (1757)
and Rural Architecture (1752),
by Robert Morris.

These two books fall into the
third category of publishing
activity in the 18th century,
which focused on art and
architectural criticism. During
the Anglo-Palladian period,
architects dabbled in a modernist
“Gothik” or picturesque
architecture, provoking a critical
response from Robert Morris,
who attacked their work in An
Essay in Defence of Ancient
Architecture in 1728. Morris
also produced many books
on Neoclassicism depicting
uncomplicated design which
seemed to suit the taste of the
new federal republic. Among
the most notable were Select

The White Pine Series (1915),
by Russell Whitehead.

Twentieth century presses turned
out an abundance of books on
ironwork, mantel pieces,
doorways and measured drawings
of historic houses. In June 1915,
the White Pine Standards Bureau
began publication of the best of
these: a monograph called The
White Pine Series. Itis by far the
most important addition to the
classicist’s library. Whitehead
continued the series through
volume 26, about 1940, when the
Monograph, as it came to be
called, was absorbed into Pencil
Points, a trade journal. In 1987 the
series was reorganized and
reprinted by the National
Historical Society as Architectural
Treasures of Early America, edited

Architecture and Rural Architecture.
Both books were prized highly
by Jefferson, who used them
almost slavishly in his first design for
Monticello, which featured a prominent two-
story porch. Both are valuable books for study
of Virginia’s architecture, but even the
reprints are rare.

Dictionnaire raisonné de I'architecture
francaise du XTe au XVe siécle (1854-
68), by Viollet-le-Duc.

The Gothic should not be left out of the
classicist’s library, for though it is sometimes
considered an aberration of the pure intent
of the classical, its origins are firmly rooted
in Classicism’s intellectual rationale. The
greatest source is Viollet-le-Duc’s Raisonné,
a remarkable work of ten volumes which has
been reprinted, excerpted, annotated and
translated countless times. Reprints are
expensive, but less costly excerpts are
available. The introduction to le-Duc’s
great work is an authoritative argument for
conservation of historic monuments. Oddly,
the 20th century hero-architect Frank
Lloyd Wright was quoted as saying, “I
believed the Raisonné was the only really
sensible book on architecture in the world....
That book was enough to keep, in spite of
architects, one’s faith alive in architecture.”

The American Builder’s Companion
(1827), by Asher Benjamin.

By the 19th century, Neoclassicism and
classical Greek architecture reached a stage
of maturity in the minds and abilities of
American architects. Among the sources
which rapidly spread the word was
Benjamin’s American Builder’s Companion.
Many other books like Benjamin’s can be

The combination of two plates from Morris's RBural Architecture may
have generated the design for Battersea in Petersburg (middle drawing).

found in the inventories and property lists
of early 19th century Virginia architect-
builders such as John Nielson and James
Dinsmore, who built the University of
Virginia, and Dabney Cosby, who built
Hampden-Sydney, Randolph Macon and
many of Virginia’s temple-form county
courthouses. Benjamin contains the standard
directions for drafting the orders and plans
for framing and construction. Benjamin,
however, departed from the Roman Classical
and introduced windows, doors, urns,
mantels and decorative details reflecting the
archaeological findings at Pompeii and
heralding the Greek Revival.

Great Georgian Houses of America
(two volumes, 1933 and 1937), by the
Architectural Emergency Committee.

This work is 2 well-done compilation of
drawings and photographs of the most
important 18th and 19th century domestic
architecture in America - including
Monticello, Mount Vernon, the Harrison
Gray Ous House in Boston and the Miles
Brewton House in Charleston. Originals
are scarce, but the first volume — with the
exception of some plates — is skillfully
reprinted by Dover Publications. The
Architectural Emergency Committee,
which published the books to provide
employment for out-of-work draftsmen
during the Depression, was composed of
influential figures such as John Mead
Howells and Fiske Kimball. The foreword
is particularly enlightening for its capsulized
history of the influence of British design on
early American architecture.

by Lisa Mullins. Volume XVII
is especially important because
of the extremely high quality
reprint of Pain’s Buslder’s Companion.

American Vignolia (1905), by Isaac Ware.
This is a superb primer for drafting and
designing in the classical orders. A complete
“how-to” book reprinted by the W.W.
Norton Company, it was first used as 2
textbook for Ware’s classes at MI'T, the first
architecture school in America. Part two of
the book shows methods and examples of
designs for arches, arcades, rooms, domes,
doors, windows, walls, steps and staircases.

Classical Architecture: The Poetics of
Order (1993), by Alexander Tzonis and
Liame Lefatvre.

This volume explores the present state of
classical design and contrasts the modernist’s
point of view with the traditionalist’s. It is
the only volume in my reading that codifies
in practical terms the synergetic process of
design in the classical style, and concludes
by building an interesting critique of
modern architecture as a logical continuum
of Classicism.

If one wishes to study Classicism in depth,
these books serve as a departure point.
Designing in the classical style is another
matter. It requires great patience, practice
and that essential ingredient: a client.
Though the best way to learn is in the
time-honored way, apprenticeship, one
can begin by delving into the accumulated
knowledge held in these books.

The author is a partner at Wood Swofford &
Associates in Charlottesville.
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made of solid, one piece construction, they add
strength and durability while providing more
glass area for a better view.

Kolbe & Kolbe — we'll go to extra panes
for you.

SHENANDOAH SASH & DOOR CO.
P.0. Box 1269
Purcellville, VA 22132
1-800-451-5314

E@‘ K()lbe & KOlbe Millwork Co., Inc.

Fine Quality Millwork

“Specializing in Commercial Projects”
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- “Quality craftsmanship for
 over a quarter century”

TMS Corporation

3001 East Parham Rd. * Richmond, VA 23228
(804) 262-9296 « Fax (804) 266-0258 O

Circle 54 on reader service card

Insulating
value.

Hurd Windows use the most advanced
glazing systems available to keep out
summer's heat and winter's cold. That
means year 'round comfort and energy
savings for you.

No other window comes close to the
performance and design freedom you get
with Hurd windows. See your Hurd
distributor for a demonstration.

imber Truss

HOUSING SYSTEMS, INC.
Salem, VA ]
703/387-0273  |iltn

When You're Serious Ahout Windows ———

Circle 103 on reader service card

Circle 105 on reader service card
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Kelso + Easter, Inc., Alexandria/Richmond

Architect:
Project: Student Union Building, St. Paul's College

This new 24,000-square-foot facility for Saint Paul’s College
in Lawrenceville is being developed as a center of student life.
Included within the facility will be lounges, a grill, bowling lanes,
bookstore, meeting room and student activity offices.
703-765-4300 or 804-788-0338.

Architect:

Browne, Eichman, Dalgliesh, Gilpin & Paxton, Charlottesville

Project: Sigma Nu National Headquarters Addition

Situated on acres of rolling hills above the town of Lexington,
this new addition will complement the existing headquarters
and allow for consolidation of all printing and computer
operations. The design enables wheelchair accessibility to
the entire main level of the existing headquarters. 804-977-4480.
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Architectt CMSS Architects, Virginia Beach

Project: Historic Neighborhood Revitalization, Fort Monroe

Shown are CADD illustrations of typical historic residences slate
for restoration. Emphasis will be placed on preserving individu:
character and historical integrity of each house listed on th
National Register, updating antiquated features and introducin
new systems for contemporary living. 804-497-5060.

Architect:

Architects Dayton & Thompson, Richmond

Project: Facilities Management Complex, College of William & Mary

This 36,000-square-foot addition will provide new warehouse
space, renovated shops and supporting offices — all organizec
as three adjacent forms. The design blends with both the
existing building’s modern style and the College’s more
traditional architecture. 804-262-7941.

On the Boards listings are placed by the firms. For rate information, call Inform at 804-644-3041.




Architect:  Williams, Tazewell and Associates, Norfolk
Project:

Tidewater Community College, Downtown Norfolk Campus

Three existing downtown buildings and a new structure, the
Science/Admissions Building, will house an “academic village”
in approximately 180,000 square feet of space. New plazas and
parking areas will link the various buildings in a scheme
developed with UDA Architects of Pittshurgh. 804-623-6621.

Architect:  Hayes, Seay, Mattern & Mattern, Virginia Beach

Project: Newport News Transportation Center

This full-block site is organized around a central pedestrian path
and features a landmark clock tower and public plaza which is
partially enveloped by the terminal building. The sheltered bus
waiting areas are placed in a parklike setting that includes
brick paving, landscaped berms and site furniture. 804-499-2391.

inform 1994: number one
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Architect:  Henningson, Durham & Richardson, Alexandria

Project: Prototype Processing Facility

Design is complete on the first building of a series of new and
renovated R&D facilities at the National Institute of Standards
and Technology sites in Maryland and Colorado. This 320-square-
meter building in Gaithersburg, Maryland, establishes design
criteria to be used during the 10-year project. 703-683-3400.

Architect:  Waller, Todd & Sadler, Virginia Beach

Project: Larkspur Middle School

The design of this 247,000-square-foot school in Virginia
Beach is comprised of two academic wings attached to the
administration and media center core. This central core separates
student- intensive areas from the gymnasium and auditorium spaces,
fostering improved administrative control. 804-468-9872.




Bond Comet Westmoreland + Hiner, Richmond
Louisa Middle School

Architect:

Project:

Computerized communication systems, the technology lab and
the media center are considered to be the literal and conceptual
center of this school for 1,200 students. The 1,000-seat
auditorium is designed both for school and community use.
Completion is expected in September 1995. 804-788-4774.

Architect:  Rancorn Wildman Krause Brezinski, Newport News

Project: Tercentenary Hall, College of William and Mary

This four-story 54,000-square-foot academic/research building
will house applied science, geology and computer sciences.
Designed in tandem with Allan Greenberg of Washington, D.C,
the Georgian-style facility blends with the surroundings of the
historic campus. 804-873-6606.

On the Boards listings are placed by the firms. For rate information, call Inform at 804-644-3041.
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Carliton Abbott & Partners, Williamsburg

Architect:

Project: Visual Quality Guidelines, Blue Ridge Parkway

This chestnut log shelter at Craggy Gardens, N.C., was bus
by the WPA in 1938. As a significant parkway structure, it w
be included in the forthcoming National Park Service publicatic
entitled “Visual Quality Guidelines for the Blue Ridge Parkway
a guide for future development along the parkway. 804-220-109

1@55' Golle: 8

Architectt Wood Swofford & Associates, Charlottesville

Project: Dodona Manor restoration

Former home of Gen. George C. Marshall, this Leesbur
estate will soon pass to the George C. Marshall Home Preservatio
Fund. The Fund retains architect Don Swofford, AIA, historia
William Seale and landscape architect Meade Palmer to restor
the property and compose an interpretive plan. 804-979-740;
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Custom designed leaded and faceted
stained glass windows, aluminum frames
and protective glazings. On site design /
consultation service. Complete delivery
and installation. Repair and restoration
services

Lynechburg Stained Glass Co.
P.O. Box 4453
Lynchburg, VA 24502
800-237-6161 / FAX 804-525-6168
circle 93 on reader service card

Architectural Renderings
House Portraits

Homeowners @' Home Builders

Advertising Realtors

Developers Architects

Bo Art
Blair B. Oliver, lllustrator
Watercolors and Pen & Ink
804-360-4500
circle 31 on reader service card

SHUTER
COMPANY

Interior Louvered and Raised Panel
Shutters built to your specifications in
Richmond, VA.

Karen T. Meadows
8501 Staples Mill Road,
Richmond, Virginia 23228
804-266-7182 - 1-800-868-0065
FAX 804-261-6770
circle 95 on reader service card

HS Engineering, Inec.

A full service consulting firm offering
mechanical, electrical, HVAC, plumbing
and fire protection design engineering

services.

Contact: Harki Singh, P.E.
4222 Bonniebank Road, Suite 101
Richmond, VA 23234
804-271-1164 / FAX 804-271-3548
circle 113 on reader service card

MARKET
PLACE

Products and services

Riverside Brick

& SUPPLY CO., INC. |

Architectural Specialty Division

1533 Parham Rd.
Richmond, VA 23229
804-282-6845 /| FAX 804-282-6848
circle 80 on reader service card

Stained Glass Restoration
Protective Coverings
Custom Designed Stained
Glass Windows & Architectural
Glass

Clients include: Library of Congress; The
Pentagon; Engineers Society of Baltimore;
over 3,000 satisfied Religious Institutions

Shenandoah Studios
Front Royal, VA 22630
P.O. Box 1468
800-950-1415 or 703-636-2937

Want your message to reach the
professionals who specify
architectural products and

services ?

Call Jonathan Dabney at Inform

*Higgins Associates®

A Landscape Architecture and Planning |
firm with expertise in Land Planning,
Master Planning, Campus Design, Urban |
Design, Residential Site Design, and Site
Planning. Founded in 1952, the firm
provides design services to developers,
municipalities, institutions and other
professionals.

8501 Patterson Ave
Richmond, VA 23229

FAX / 703-636-2413 Bg:f;‘fg;',; 804-740-7500 / FAX 804-740-1620
| circle 57 on reader service card circle 77 on reader service card
i
Artech

uments

Full Service Distributor

Al

There’s No Excuse For Not
Having AIA Documents.
Order Your Supply Today.

VSAIA Document Service
The Barret House
15 South Fifth Street
Richmond, VA 23219
804-225-0279 /| FAX 804-643-4607

Architectural Renderings & Photography

5540 McNeely Dr., Raleigh, NC 27612
919-787-9153
circle 115 on reader service card

The Renaissance Gollection

Capture old world charm with our
decorative 18th century moulding
reproductions. Over 400 items, including
capitals, corbels, and fireplace surrounds.
We specialize in classical interiors.

Showroom located in Chambord Commons
332 N. Great Neck Rd. * Suite 101
Virginia Beach, VA 23454
804-340-0000 - Toll Free 1-800-296-3335
circle 65 on reader service card
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CONSULTING ENGINEERS DIRECTORY

B ATLANTIC GEOTECHNICAL SERVICES, INC.

409 South Richardson Road
Ashland, VA 23005

Tel: 804-550-2203

Fax: 804-550-2204

Contact: Michael 0. Noggle

A consulting firm providing geotechnical
engineering and environmental services and
construction material testing for institutional,
governmental, commercial, retail and
individual facilities.

Recent projects: Virginia Center Commons
Regional Mall, Richmond; Riverton Schools,
Chesterfield County; Correctional Enterprise
Facility, Richmond; Granite Hill Shopping
Center, Richmond; Farmington Elementary,
Culpeper; Hopewell Courts Building,
Hopewell; Virginia Department of Aviation
Hangar and Office, Richmond.

W BEACH PROFESSIONAL SERVICES

CORPORATION

833 Seahawk Circle, Suite 3
Virginia Beach, VA 23452

Tel: 804-468-8044

Fax: 804-468-0973

Contact: Kenneth W. Ponton, P.E.

Mechanical, electrical, environmental and
fire protection engineering firm providing
services to architects and owners of
educational, health care, state and federal
government and commercial projects.

Recent prajects: Central Utility Plant
Expansion, Sentara Norfolk General Hospital,
Norfolk; Hickory High School, Chesapeake;
Occohannack and Kiptopeke Elementary
Schools and Northampton Senior High
School, Northampton County; Intensive Care
Unit and Ambulatory Care Pavilion, Depaul
Hospital, Norfolk; Physical Therapy Center,
Tidewater Health Care, Virginia Beach.

W CEK, INC.

1137 Hanover Green Drive
Mechanicsville, VA 23111

Tel: 804-730-4266 or 800-969-5118
Fax: 804-730-6369

Contact: Louis Daniel Corso, P.E.

A consulting engineering firm offering
process, mechanical and electrical
engineering services for industrial,
commercial and institutional facilities utilizing
Autocad-12 on a fully networked computer
system.

City of Richmond Police Training Academy,
Richmond; U.Va. School of Law renovations
and additions, Charlottesville; SR Line
Improvements, Firestone Plant, Hopewell.

M DICKENSON MANAGEMENT SERVICES

4229 Colonial Avenue
Roanoke, VA 24018

Tel: 703-989-5833

Fax: 703-989-5895

Contact: H. Boyd Dickenson

Mechanical engineering, construction
management, project manager training,
mediation, mergers and acquisitions,
financing assistance, human resource audits,
quality control and ownership succession.

From project manager to CEO of a large
design firm, and earlier experience in
construction, Mr. Dickenson brings hands-on
expertise to management tasks. He has
brought together a group of collaborative
consultants with know-how and experience
in financing, human resources, quality
control, legal issues, budget analysis and
aperations.

B HS ENGINEERING INC.

4222 Bonniebank Road, Suite 101
Richmond, VA 23234

Tel: 804-271-1164

Fax: 804-271-3548

Contact; Harki Singh, P.E.

A MEP Engineering firm offering mechanical,
HVAC, electrical, plumbing and fire protection
design engineering services for commercial,
institutional, educational, industrial,
government and private facilities.

Recent projects: Virginia Department of
Transportation Fredericksburg District Office,
Fredericksburg; Bruce's Body Shop, Henrico
County; CFB, Bellwood Branch, Richmond;
New Warehouse, Virginia State Police,
Richmond; Facility Expansion, Siemens
Automotive, Newport News; Derbyshire
Baptist Church, Henrico County; NationsBank,
Highland Park & Malvern Avenue Branch,
Richmond.

B MAC COMMUNICATION SERVICES

P.0. Box 968

Glen Allen, VA 23060

Tel: 804-747-5462

Fax: 804-747-1016

Contact: Larry Duchene, COM. ENG., RCDD

Recent projects: Signet Bank operations
center expansion, Henrico County; Naval Sea
Combat Systems Engineering Station, Suffolk;

Certified communication engineers, dealing
in structured copper, fiber optic cable
systems within and between buildings,
including their pathways and spaces, for

voice/data/video networks. Services include
planning, engineering, bid preparation,
supervision, performance reports, EIA/TIA
and federal government standards. Certified
RCDD design/engineer. Certified nt "IBDN”
design/engineer. Authorized nt contractor
MY/IEE M/BICSI.

W MASTER ENGINEERS AND DESIGNERS, P.C.

1015 Miller Park Square, P.0. Box 2239
Lynchburg, VA 24501

Tel: 804-846-1350

Fax: 804-846-1351

Contact: Charles M. Parker, P.E., president

Full service engineering. Design and reports
of mechanical, electrical and structural
systems, energy management, process and
controls, project management and
construction administration for building
projects.

Recent projects: Lynchburg City Armory
renovations; B&W Bonder Service building,
Lynchburg; Central Virginia Governor's
School for Science and Technology,
Lynchburg; Oncology and Diabetic Unit
Renovations, Virginia Baptist Hospital;
Headquarters Building, Centra Health, Inc.

B MATTERN & CRAIG, INC. CONSULTING

ENGINEERS * SURVEYORS

701 First Street, S.W.

Roanoke, VA 24016

Tel: 703-345-9342

Fax: 703-345-7691

Contact: Sam H. McGhee llI, P.E., president

Comprehensive full services civil, sanitary
and structural engineering and surveying firm
with extensive experience in site
development including water, wastewater,
storm drainage, roadways and parking;
structural analysis and design; environmental
site assessments.

Recent projects: 500,000 sf building and
500,000 sf future building pad for Hanover
Direct, Inc., Roanoke; residence hall, U.Va.;
residence hall, Virginia Tech; 110,000 sf
corporate office and manufacturing building
for Transkrit, Inc., Roanoke; Roanoke
Memorial Hospital addition, Roanoke.

W MARY ANN MIJARES ENGINEERING

1809 Grey Friars Chase
Virginia Beach, VA 23456
Tel: 804-471-1768

Contact: Mary Ann Mijares

A consulting engineering firm specializing in
civil and highway/transportation engineering.
The firm is certified 0BE/WRE by the state of




Virginia and the Virginia Department of
Transportation.

Recent projects: Route 258, Mercury Blvd.,
Hampton; Storage Building, Norfolk
Redevelopment and Housing Authority,
EOSDIS-DAAC; NASA/Langley Research
Center, Hampton.

MULLER ENGINEERING ASSOCIATES, P.C.
1899-D Billingsgate Circle

Richmond, VA 23233

Tel: 804-740-4246

Contact: Paul S. Muller, P.E.

Creative and accurate structural engineering
{esign and analysis for new and existing
construction; buildings, site structures, signs,
2quipment supports, and unique-need
structures, founded in 1993.

Recent projects: Richmond Police 1st
’recinct Addition, Richmond; Mark Henning
fowell Center, Greenshoro, N.C.; Atlantic
Naste Disposal, Wakefield; Prince George's
-questrian Center Addition, Upper Marlboro,
Vd.; Havanna 59, Richmond; Valentine
liverside fences, Richmond.

ST. CLAIR CALLAWAY & FRYE

004 North Thompson Street, Suite 300
lichmond, VA 23230

[el: 804-353-1492

-ax: 804-358-7349

sontact: E. Darrell Callaway

~omprehensive structural engineering
services for buildings and bridges; structural
inalysis and design; structural plans, cost
2stimates and specifications for contract
Jocuments; construction administration;
structural investigations.

Recent projects: Recreation Center, James
Vladison Univ.; Fine Arts Center, University of
fichmaond; Villa Complex, NationsBank;
ibrary Addition, Old Dominion Univ.; Steel
Alternate, Lee Bridge, Richmond.

5D & ASSOCIATES, INC. CONSULTING
ENGINEERS

3611 Mayland Drive

Richmond, VA 23294

el: 804-270-5139

-ax; 804-270-5146

Contact: Sham V. Deshpande

ull service consulting engineering firm
roviding electrical, mechanical, fire
rotection engineering and construction
dministration services for industrial,
stitutional, commercial and governmental
acilities.

Recent projects: R&D Building Electrical
Modification, Philip Morris, Richmond;
Medical Dining Facility, Virginia Air National
Guard; Student Housing Facility, Virginia
Union University; Fire Station Addition,
Virginia Air National Guard; Warehouse
Facility, Virginia Department of Corrections;
Addition to Can Division, Reynolds Metals.

M SPECTRUM ENGINEER P.C.

325 Mountain Avenue SW

Roanoke, VA 24016

Tel: 703-345-8020

Fax: 703-345-6833

Contact: John A. Garland, P.E., president

Spectrum is the only full-service consulting
engineering firm in Southwest Virginia
offering services in electrical, mechanical,
structural and civil engineering. Specializing
in communications, foundations,
renovation/restoration, HVAC, stormwater
management and permitting and value
engineering.

Recent projects: Stewarts Draft and
Northeastern Elementary Schools, Augusta
County; Radford University Reed Hall science
building renovations; Montvale Elementary
School, Bedford County; The Inn at Valley
View (Best Western Motel); business and
economic development building, Mountain
Empire Community College.

B RANDALL A. STRAWBRIDGE INC.

15 South Auburn Avenue
Richmond, VA 23221

Tel: 804-355-7887

Fax: 804-355-4392

Contact: Randall Strawbridge

particular expertise in structures requiring
special structural expression or sensitivity to
architectural features.

Recent projects: Vlirginia Air & Space
Museum, Hampton; Virginia Beach Judicial
Center, Virginia Beach; Richmond
Department of Social Services Building,
Richmond; Harrison Opera House, Norfolk;
new school of engineering and architecture,
Virginia Tech, Blacksburg.

W THE STRUCTURES GROUP, INC.

1115 Old Colony Lane
Williamsburg, VA 23185

Tel: 804-220-0465

Fax: 804-220-1546

Contact: Michael A. Matthews

Consulting engineering firm providing
services to architects, developers, sureties
and attorneys in the fields of civil engineering,
structural engineering, estimating,
construction administration and litigation
support. Licensed in Ohio, Pa,, Md., W.Va.,
Va., N.C., S.C., Ga., and Fla.

Recent projects: Governor's Land Timber
Bridges, Williamsburg; Hurricane Andrew
analysis, South Florida; Kingsmill Timber
Bridges, Williamsburg; Haxall Mill Race Walk,
Richmond; Kingswood Recreation Center,
Williamsburg.

W TDFB, INC.

P.0. Box 31383

Richmond, VA 23294

Tel: 804-346-0440

Fax: 804-346-0951

Contact: Thomas E. Simpson

Full structural engineering services, design,
working drawings, specifications, and
construction abservation. State registrations:
Ind., Ohio, Penn., N.J., Md., Va.,N.C., S.C., Ga.,
Fla., Ala., Miss., La., Tenn. and Ky.

Mechanical, electrical, controls and
structural consulting engineering services for
educational, corporate, manufacturing and
governmental projects with special expertise
in renovation and high technology facilities.

Recent projects: Blessed Sacrament Church,
Harrisonburg; Chester Presbyterian Church,
Chester, Main Street United Methodist
Church, Bedford; Quaker Memorial
Preshyterian Church, Lynchburg; Wabash
River Generation Station, Terre Haute, Ind.

B STROUD, PENCE & ASSOCIATES, LTD.

204-A Grayson Road, P.0. Box 61358
Virginia Beach, VA 23462

Tel: 804-671-8626

Fax: 804-671-8632

Contact: Candi Vigneski

Structural engineering for a full range of
building and waterfront structures, with

Recent projects: Virginia Tech biotechnology
infill, Blacksburg; 356,000 sf state office
building renovation, Richmond; Gottwald
Science Center HVAC renovation, University
of Richmond; process area renovations, Plant
C, Whitehall-Robbins, Richmond; Building 12
Renovation, Naval Research Laboratory,
Washington, D.C.

(continued on page 32)
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(continued from page 31)

B VIRGINIA GEOTECHNICAL SERVICES, P.C.
8211 Hermitage Road
Richmond, VA 23228-3031
Tel: 804-266-2199
Fax: 804-261-5569
Contact: Ann M. Sanford, P.E., P.G.

VGS is a consulting firm specializing in
geotechnical engineering,
geoenvironmental services and
construction monitoring services. We
focus on quality, value and service
throughout the Commonwealth.

Recent projects: Public Safety Building,
Chesterfield County; Pinners Point,
Portsmouth; East Fairfield Elementary
School, Henrico County; Lake Williams
Dam, N.C.; Riverside Regional Jail,
Dinwiddie County.

W H.C. YU AND ASSOCIATES CONSULTING
ENGINEERS
3951 Westerre Parkway, Suite 400
Richmond, VA 23233
Tel: 804-270-0740
Fax; 804-270-5947
Contact: James W. Miller, P.E

Offering mechanical, electrical, plumbing,
fire protection and telecommunications
design services with an emphasis upon
energy management, efficiency, and
systems flexibility to accommodate
maintenance and growth. Branch offices
located in New York, Washington, Orlando
and Taipei.

Recent projects: Dulles International

Airport renovation and expansion, Chantilly;

Virginia Air and Space Center, Hampton;
Union Station Restoration, Washington,
D.C.; Columbus Center of Marine
Biotechnology, Baltimore, Md.; Disney's All
Star Resort Hotel Complex, Orlando.

Directory listings are paid announcements.

For rate information, call Inform at 804-644-3041.
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Coming Up

In our next issue, Inform will focus on the all-star
presentations at the first Virginia Design Forum. Also in
the issue, we'll take a look at the best innew commercial
construction.

Richmond Newspapers Inc.
Baskervill & Son

E GRE TWAI.l

Over

No need to buy a th]\Ef to China. There are great walls al
Virginia. Walls built of Paracrete” architectural masonry units
from Southern Brick & Block Company, Inc. But the greatest
walls are still to come—when you combine our block with
~your imagination. To find out mere about the broad range of
sizes, colors, textures, and-shapes we offer; call the company
that’s been helping to build great walls for over two decades.
Southern Brick & Block Company, Inc., (804)353-6681. Then

you, too,-can design a wall that will stand the test of time.

SOUTHERN BRICK &
BLOCK COMPANY, INC.

l‘)()(] Rcrscneath Road, PO. Box 6666, Richmond, VA 25230-0666
A Division of Concrote l‘kpt & Products Co., Inc.

Circle 82 on reader service card




PALC-CILALDr

For complete information regarding t
Petersen Product Lme; and to be ptacad on
our mailing list, please give us a call at
1-800-PAC-CLAD.

Represented in Virginia by:
Moisture Protection Products
1-804-496-2486 (Rick Dalainis)

Represented in North Carolina by:
Kellimar Associates
1-919-854-8340 (Van Shaw & John Woog)

Petersen
Aluminum
Corporation

9060 Junction Drive, Annapolis Junction, MD 20701
1-800-344-1400 = FAX: 1-301-953-7627

Other Plant Locations: Elk Grove Village, IL and Tyler, TX

Circle 94 on reader service card

| K-Tec Computer Systems Architects |
| ue

} From concept to productivity, K-Tec
| makes computers work for you!
\

» System Design and Layout

« Custom Configurations

- Network Design and Layout

« DataCAD Training and Consulting

. CAD Workstations (486 and Pentium)
« Custom Software Development

« Windows Applications

K-Tec also provides low cost leasin
programs for systems, printers, ploffers
digitizers. 1

IF YOU HAVE COMPUTER SYSTEMS OR |
PLAN TO USE SYSTEMS IN THE FUTURE,
CALL THE EXPERTS AT K-Tec.

‘2248 -G Dabney Road Bus: (804) 354- 9883
\Richmond, Virginia 23230 Fox: (804) 354- 9884

Circle 101 on reader service card

Conifortable,
Efficient Heating System
You'll Never See.

# Now your exquisite floor coverings can be beautifully
warm to the touch, too. Imported marble, fine ceramic
tile, luxurious carpet or wood — INFLOOR Radiant
Heating Systems keep any floor barefoot warm with quiet,
even heat, and without erratic temperature fluctuations
or blasts of dusty air. # INFLOOR is the premier radi-
ant heat system with quality-assured, pre-engineered com-

ponents —and proven up to 41 percent more efficient than
forced air heat. ¢ INFLOOR eliminates unsightly base-
boards and ductwork, so nothing interferes with your place-
ment of furnishings. It's the ultimate in heating comfort
and efficiency for your whole home, with room-by-
room control to fit your lifestyle.

’ Call us today to find
BTN\ oul more!

Ivester Distributors, Inc.
11615 Reames Road
Charlotte, NC 28269
704-596-6816 = fax/704-596-6991 » 1-800-247-5266

Circle 92 on reader service card
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INTERNATIONAL
WOOD PRODUCTS

A Division of 3D Industries, Inc.
Part of the JELD-WEN Family

INTERNATIONAL

Transform Your
Entry With An
IWP Door.

Your home attests to your achieve-
ment, taste and style. So make an
eloquent opening statement—with a

dramatic entry door by International

Wood Products.
IWP offers a wide variety of entry

door designs and finishes; your IWP

door will provide timeless elegance,

exceptional durability and unquali-

fied satisfaction.
For more information on “The

World's Finest Doors,” call IWP at

-800-468-3667—or discover them for

yourself at your IWP dealer.

Sterling Custom Homes, Fresno CA

800 Clear Bevel

141 850 A 402 A
San IV'JIC}_:_U, CA 92127 « 1-800-468-3667

WOOD PRODUCTS e 10883 Thornmint Road
Circle 91 on reader service card
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