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USING THE ANDERSEN" TOUCH,

TWO ARCHITECTS MAKE

At this award-winning nursing care
facility, architects Richard Heym and
Ruth Neeman used pitched roofs,
clapboard siding, a front porch and 450
Andersen® windows to flood interiors
with daylighting and build in what they

refer to as “the sensation of home.”

60 RESIDENTS FEEL RIGHT AT HOME.

“The Andersen frames also save us
more mass and a more s Jlid, homelike
feel than metal or aluminum windows,”
they said.

Create a window design for the ages

,7// in your next commercial project. Contact

- o

// =y
o

vour Andersen distributor below.

ANDERSEN COMMERCIAL GROUP

Delmarva Sash & Door
Company
4235 Carolina Ave
Richmond 23222
(804) 329-0361

Morgan Distribution
of Virginia
550 Woodlake Cir.
Chesapeake 23320
(804) 424-751 0

ff;{"d‘_.“.e”

f' .“. N
Huttig Sash & Door Huttig Sash & Door
Company Company

400 Lansdowne Rd
Fredericksburg 22404
(703)371-1710

1809 W. Campbell Ave
Roancke 24009
(703) 344-6201

Morgan Distribution
of Virginia
5533 Wellington Rd.
Gainesville 22065
(800) 876-9015
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No, it’s not the new kitchen wing
at the Guggenheim.

Introducing the New
Kitchen Arts Center

The largest collection of
magnificent American and
European kitchen appliances
is now assembled for your

inspiration...a non-retail envi-

ronment for interior designers,

architects and their clients.

The new Kitchen Arts
Center is a gallery of ideas,
and our product experts will
tell you where in the area to
purchase anything you see.

At The Kitchen Arts
Center, you and your clients

will enjoy a magnificent

atmosphere to create a master-
piece of your own. And that’s

the real beauty of it all.

KAC

THE KITCHEN ARTS CENTER

Presenting The Finest American
And European Appliances

1-800-950-1KAC

Featuring The Full Line of Viking Professional
Cooking Products For The Home!

Atlanta Baltimore

nanc)

Profossional Performance for the Home

Charlotte
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FINELY CRAFTED METALWORK
Parick K McNamee/Autist Blacksmith = 80 4= 35 9w 2410
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. .SoffPlan.& SoftPlan Lite...
- Design Software You Can Build On
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We say that you can quickly create floomplefis;. 3D renderings,-fpof
designs, framing diagrams, elevations, cross:seetions, | i

kitchen & bath layouts, material lists, cost estimations - with @n ease and
efficiency that just doesn't exist in other CAD systems. The nice part is
over 5,000 builders, remodelers, designers and architects who use
SoftPlan to create residential drawings agree with us. Even the NAHB
has given their seal of approval.

And now we're introducing SoftPlan Lite - a pre-configured architectur-
al design software that is economically priced. You even have the option
to upgrade from Lite to the full-feature SoftPlan. So whether you choose
SoftPlan or SoftPlan Lite, we have the CAD tool to help your business.

For a free demo disk, call 1-800-248-0164

North of Richmond call Ben Taub: 410-668-8271
South of Richmond call Tom Markley: 910-258-8619
ARCHITECTURAL DESIGN SOFTWARE

Approved by the NAHB Software Review Prograrm (Version 1954) as an architectural design system for home
builders, Full review materials are avaiabie from the NAHB, 15th & M St., NW, Washington, DC 20005.
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DeJarnette & Paul, Inc.
Agency Est. 1899

INSURANCE FOR

THE DESIGN PROFESSIONAL

* Loss Prevention Seminars
Premium Credit Programs

* Contract Review

Pre-claim Dispute Resolution

All Lines of Insurance
Tailored to the Needs of
the Design Professional

Tel: 804-270-0069 Fax: 804-270-0136

Mailing Address: Located:

4212 Park Place Court
P.O. Box 17370 Innsbrook Corporate Center
Richmond, VA 23226  Glen Allen, VA 23060

* 3.1 Based CADD/CAM

* Animation

* Presentation

» Construction Documentation

e Graphic Information Management

Who Needs AEC?

* Architects

* Interior Designers

= Marketers

* Builders

» Mechanical Engineers
= Designers

Authorized Reps.

* ArchiCAD « CADKEY

* MacroMeclia * STAR/ARCHI
* Architrion 11 * GIS

* Timberline A-Easy » Aperture

Providing 3-D Design Since 1989

Seeing Is Behevmg

See What?
Let AEC
n Your
Eyes...

AEC Solutions

Training ® Support » Services

6510 Falls Road, Baltimore, MD 21209
(410) 823-5007 « Fax (410} 823-5041
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VIRGINIA HASN’T SEEN Woo0D THIS
WELL-CRAFTED SINCE
GEORGE WASHINGTON’S TEETH.

We cannot tell a lie. Ruffin & Payne offers the best
custom millwork in Richmond. From roof trusses to
doors, stairways, cabinets, windows and mouldings,
we can customize almost : any [llln}, tO your exact
specifications. To see what we can do for your next
project, just visit us at the corner of Laburnum and
Vawter Avenues (just east of the State Fairgrounds).

Or, call Gene Yancey at 329-2691. We're easy to
find, pleasant to work with with, and eager to please.
Which is why, since 1892, Ruffin & Payne has earned
its reputation as the most knowledgeable and trusted
archirectural millwork supplier in town. Because,
unlike some people, we give you more than a promise.
We give you quality you can sink your teeth into.

RUFFIN & PATNE

VIRGINIA'S PREMIERE LUMBERYARD SINCE 1892

®
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The Facesof

Split Face

Rem{ni ng
Wall Systems
Face

Dillon

Ground Face

Face it, no where else can you find a more complete
line of prestigious architectural concrete masonry

units. E. Dillon’s Premier Line™ gives you

design freedom with an extensive variety of colors,

shapes, sizes and face profiles. We work with our

The Premier Line™

customers to provide custom colors and designs to fit
your specific project requirements. From split or

ground face units to versatile retaining

wall systems, E. Dillon quality and selection will

give you and your client a face you won't forget.

DILON"

L OMPANY

Prestigious Architectural Units Since 1868

800-234-8970
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Your Clients Face
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15 Inform Awards; Seeing the Full Spectrum
A wide range of projects from the realms of interior architecture,
landscape architecture, and furniture design came up winners in
our fourth annual Inform Awards program. The total of 15
awards attests to the high quality of this year's pool of entries.

Museum of Inventure, AP2 Architects and Hands On!
Hilltop Cottage, Moore Poe Architects
The Homestead Library, The Glave Firm
BWI Airport Garden, Graham Landscape Architecture
Tea House Garden, James O. McGhee Architects
Madeira School Library, Bowie Gridley Architects
Air & Space Center, Rancorn Wildman Krause Brezinski
Chelap Table, Cole + Prevost
Heard Office, McInturff Architects
Profumi, Core
Stern Quadrangle, Higgins Associates
National Public Radio, Burt Hill Kosar Rittelmann
House at Rock Creek, McInturff Architects
Arnold Finnegan Martin, Scribner Messer Brady & Wade
0ld Executive Offices, Quinn Evans/Architects

6 Design Lines
new developments in design and the arts

10 Profile

the new guard on campus
32 Books
the Scandinavian master: Alvar Aalto

40 Taking Notice
doing the small thing well

On the cover:
Museum of Inventure exhibit design In our next issue:
by AP2 Architects and Hands On! Public Architecture

architecture - landscape architecture - product design - decorative arts « historic preservation - interior design . visual arts - graphic design - urban design




Museum Seals Up

Kitchenware Collection

Courtesy Virginia Museum of Fine Arts

This playful double colander is one of the latest series of Tupperware products
recently added to the museum's design collection.

or anyone who thinks that good

design is too pricey or too elitist

for the everyday household,
think again. The contents of your
kitchen cabinets could be the envy of
a museum curator.

That, at least, is one implication of
the recent acquisition of Tupperware
by the Virginia Museum of Fine
Arts, which added a selection of the
cast urethane products to its collec-
tion of 20th century design. The
items, which range from an “On the
Dot” kitchen timer to a set of three
“One Touch” serving bowls, repre-
sent an evolutionary step forward in
the design of household products,
says Frederick Brandt, curator of
20th century art at the museum. “It’s
a refinement,” Brandt says. “It’s
taking what'’s already good and
making it better, both in shape and
color. The lids come off very easily,
yet they snap on as tight as can be.
And they may be a little easier to
hold — more ergonomic.”

Why all the fuss over Tupperware?
Brandt says he pursued the gift for
the museum because he admires the
sculptural qualities of the objects.

“People scoff that it is just common
stuff. But why does good design have
to be expensiver”

Tupperware has been recognized as a
leader in home products since Earl
Tupper in the early 1940s invented a
method to mold polyethylene plastic
and make it pliable without cracking.
Tupper also originated the concept
of a seal to keep containers airtight
and waterproof. His products have
since sold in the millions and have
entered the world’s most prestigious
design collections, starting with the
Museum of Modern Art in 1956.

The Virginia Museum’s recent
acquisitions were designed in the
1990s by Morison S. Cousins, vice
president of design for Tupperware.
Back when he was a design student at
Pratt Institute, Cousins drew the
skepticism of his peers when he
declared that he planned to make
museum-quality design accessible to
the average person. Now he is doing
just that, says Brandt. “The Tupper-
ware archetypal plastic containers
have been infused with his aesthetic
trademarks: pure geometric shapes,
elegance, and freshness.”

Memoaorial Stirs
Mixed Emotions

With the_]ul_\f dedication of the
Korean War Veterans Memorial 1
Washington, D.C., another grouy
America’s overlooked military her
has received its due. Two geomet
elements — a triangular field that
penetrates a circular pool of water
make up the new memorial, desig
by Cooper Lecky Architects in co
laboration with sculptor Frank
Gaylord and muralist Louis Nelsc
Associates. Haunting forms of 19
cast-steel figures are spread along
ground plane of juniper and reflec
in a granite wall. Etched in the wa
are the lifelike faces of those who
supported the soldiers — chaplains
nurses, and the like.

The memorial was built to make
amends with a group of veterans v
received little recognition for thei
defense of freedom. But it has stiri
controversy as well. Critics note tl
the Korean War memorial is a
glaring example of how politics su
the process of competitions and
design review. The original schem
winner of a design competition, w:
submitted by four Pennsylvania
architects who refused to make alt
ations requested by review panels.
And don’t look for the dust to sett
soon: still pending are decisions or
the location of a World War 11
memorial and plans for a new Wh
House park on the recently closed
section of Pennsylvania Avenue.

Memorial combines haunting sculptures w
mural on granite wall.




Courtesy of the American Architectural Foundation

i

uilt in 1801 as the Tayloe residence, today the Octagon is a
useum operated by the American Architectural Foundation.

ther Again at The Octagon

e construction fence is down and it’s back to business at
e Octagon, where a four-year restoration has drawn to a
se. For the fourth time in the Federal-period house’s
ory, the Washington, D.C., landmark has undergone a
jor facelift — each one marking a change in the profes-
1’s attitudes toward historic preservation.

t of the current job has been to unravel problems created
earlier renovations, which were completed when building
1servation techniques were less sophisticated. In 1954, for
tance, wood framing on the second floor was replaced

h a steel frame and concrete floor deck — creating a rigid
phragm that caused cracking of the brick walls due to dif-
ent rates of expansion. Restoration architects Mesick

hen Waite of Albany, New York, working with on-site
servation coordinator Lonnie J. Hovey, removed the

id floor and installed a more flexible substitute: solid pine
sts supported by 1,200-pound wooden beams.

e house’s history is as rich as its architecture. Completed
1801 for wealthy Virginia planter John Tayloe I1I and
signed by William Thornton, the original architect of the
S. Capitol, the Octagon was occupied temporarily by
2sident James Madison and his family after the British
rned the White House in 1814. Today it is operated as a
iscum by the American Architectural Foundation.

ople familiar with the house will notice changes immedi-
ly. Double doors between the foyer and stair hall are back
place, with the fanlight restored. While not original to the
use, the doors were likely added by the Tayloes or by the
vernment prior to Madison’s occupation. Color is another
r change. Analysis of paint colors and wallpaper fragments
s yielded information on the house’s changing decorative
1iemes. To reflect the Tayloes’ last period of residency

ym 1817 to 1828, Hovey is favoring the second color
1eme: salmon pink walls in the foyer and bright yellow in
e stair hall. “Tayloe was no different than us. He was trying
pick the best, the most fashionable things, for this house.”

orm 19895: number three
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9 designers of stone
structures can
depend on
Cold Spring Granite
for the finest in
granite products
and applications —
unsurpassed
commitment to
quality and service
from concept to

completion.

Cold Spring Granite
202 S. Third Ave.
Cold Spring,
Minnesota 56320

- U.S.A.
For the Cold Spring Sales

Representative nearest you call: 1-800:551-7502

1-800-551-7502 Fax (612) 685-8490

o | e i~ | S | S
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Lewis & Zimmerman -
B Associates, Inc.

¢Education

#Medical/Health Care

# Corrections/Criminal Justice
¢ Commercial Development
+Manufacturing

¢ Transit/Transportation

¢ Water/Wastewater

. Rockville, Maryland 301/984-9590
Atlanta, Georgia 404/952-8800
. Walnut Creek, California 510/934-2121
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WHEN YOU THINK

LARGE

FORMAT
THINK. ..

ALL MAJOR TECHNOLOGIES
INKJET  PEN ¢ LED CharrEtte
THERMAL YOUR ONE-STOP SOURCE FOR:
ELECTROSTATIC

@ Plotters and Printers
® Engineering Copiers
® Scanners
IS © Media and Supplies
L_,LD“L [2[¥.I1 I Competitive Prices
wp—  3,/)/ [ ecise/ Rent
XEROX (ﬁP] PACKARD Ne.xT Df{]' Delll’()?:l'
charrette

Solutions for Design Professionals
10621 Iron Bridge Road, Suite B
Jessup, Maryland 20794

PHONE: 800-367-3729
FAX:  800-626-7889

XEROGRAPHIC
__ALL MAJOR VENDORS

=.rCalComp
REXHAM GRAPHICS

KOH--NOOR'

ave on

Prescription Drugs
with the

AIA Trust Health Plans

Call
1-800-343-2972, ext. CACE

for a quote.

Premium rates are guaranteed for all of 1995!

AIA Trust

WE'RE ON YOUR SIDE
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You've paid your dues. So you

deserve some special privileges.

Now that you've paid your association dues, you'll be pleased to know theres an exclusive new benefit
offered to members of your organization: Crestar Mortgage’ special home mortgage and refinance package.
Our package includes: $100 toward your closing costs, plus a decision on your mortgage application in
just 10 days. You can apply for a Crestar mortgage by mail or telephone—simply call 1-800-452-LEND
(1-800-452-5363). Or if you have a PC, you can use Crestar Mortgage Drive™- our unique application and
prequalification software package. Be sure to mention Reservation Number AIA-0001.
As you can see, membership really does have its special privileges.

Aren' you glad you've paid your dues?

CRESTAK

—_—  ——— A

Exceptional performance for each and every customer.

Crestar Mortgage Corporation

Crestar Bank, Crestar Bank MO, Crestar Bank NA. Members FDIC
Equal Housing Lancers
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ATE LINTES

merican Arts and Crafts: Elbert Hubbard
he Roycrofters.” This exhibit highlights
n-of-the-century craftsman community
yroduced furniture, metalwork, leather
s, fine books, and a series of monthly
azines. At the Virginia Museum of Fine
Richmond, Nov. 16 - Jan. 7. 804-367-0844.
ccompanying symposium on Arts and
s architecture in Virginia will be held
18. 804-367-8148.

rise and Build!” This anniversary look
e 1895 Rotunda fire at the University of
inia examines how the catastrophe
ged the course for administration, archi-
ire, and fund raising at the university.
ures original photographs, drawings,
iewspaper accounts. On campus through
6 at Alderman Library. 804-924-3026.

flirrors and Memories: Architecture as
e and Witness.” Evocative black-and-
e photographs by Lowell Anson Kenyon
Il the uses and users of buildings. At The
et House, Richmond, through November.
544-3041.

outhern City, National Ambition,” a joint
bit of The Octagon and the Anacostia
ghborhood Museums examines
hington, D.C., between 1800-1860 and
mpts to create a city apart from its iden-
as the nation’s capital. Through March
jormation: 202-638-3221 (Octagon) and 202-
2700 (Anacostia).

[he Dome: Symbol of American
1ocracy.” The significance and popu-
y of the dome as a symbol for America’s
t important civic buildings is explored.
the National Building Museum,
shington, through April 14. 202-272-2448.

Dur House: How to Research Your
imond Home." Information about Arts
Crafts buildings in Richmond and tips for
arching your own home, including helpful
douts. Nov. 30 at the Virginia Museum of
: Arts. Fee charged. 804-367-8148.

Frank Lioyd Wright: Architect for America.”
s exhibit of models, drawings, furniture,

photographs exploring Wright's theories
'organic architecture” makes the last
) of its statewide tour at the Art Museum
Vestern Virginia, Roanoke. Nov. 10 - Feb.
40-628-4000.

World War Il and the American Dream.”
n war-driven cooperation and inven-
2ness transformed a country. At the
tional Building Museum through 1995,
-272-2448.

Do Your Clients Dream in 2-D or 3-D?
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CONCRETE ProDUCTS COMPANY

CAST STONE

SEABOARD

ARCHITECTURAL
PRECAST CONCRETE

HiGHLY POLISHED

Marlux

P.O. Box 24001
Richmond, Virginia 23224
804-275-0802
Fax 804-271-4763
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igher education is in a difficult bind

these days and campus architects are

antong the hostages. Do schools cap tuition
and make do with less, or increase tuition and
lose students? Most public colleges bave
opted for caps, which means they will be doing
more renovating and less building.

Then there are the trials and rribulations of

retrofitting buildings for ever-changing
technology. Fiber optics and flexibulity ave the
bywords. There is a backlog of deferred
maintenance, too, espectally in student
housing. But because dormitories generate
revenue and are used year-round, ir's dif-
ficelt to take them off-line to replace owrmoded
heating systems and bathrooms.

Suich problems are common to most untversities
across the United States, but since cam-
puses also bave unique personalitics, a look
at the dilemmas peculiar to three Virginia
colleges illustrates just why the job of college
architect is more than a fulltime job. What
miakes these three institutions even more dis-
tinctive is that thetr staff architects are
women. While, 1'[1,' therr own admission,
breaking the gender barrier bas not been an
overriding issue, they are bringing fresh
approaches and personal styles to guiding their
institutions into the 2 Lst century.

Ksenia Jaroshevich, AlA

The College of William & Mary

Ksenia Jaroshevich arrives at lunch
fresh from a delicate disagreement
between a contractor and an architect.
No doubt everything will end well, but
negotating skills are as important in her
job as producing finished drawings.
“When you have a campus of major
historic significance, everything is polit-
ical in one way or another,” she says.

That's not necessarily a bad thing. "T'ake,
for instance, trying to make old brick side-

walks and historic building entrances

Canpus

By Deborah Mavquardt

conform to the requirements of the
Americans with Disabilities Act. For
the Wren Building, the oldest structure
on campus and one that is included on
the National Register of Historic Places,
the solution was to build a wheelchair lift
that is buried and covered in brick.
Where the lift meets the portico, the con-
necting handrail was crafted by trades-
men at Colonial Williamsburg. “For
anything that touched any part of the

Wren Building, Colonial Williamsburg

had to be involved,” she said.

Even though most campus buildings
are not so historically significant, that level
of care remains an ideal. For instance,
when renovating James Blair Hall and
the Alumni House, Jaroshevich paid
particular attention to window replace-
ments and brick. “We treat them like they
are on the register, because they are
important to us.” Then try moving an
archeology department into an old
horse shed or plotting the future $27
million expansion of the Swem Library,
which must contain the latest informa-
tion technology while accommodating
a priceless archival collection.

Jaroshevich, who was named for her

Russian grandmother, is a 1985 archi-
tecture graduate of Virginia Tech and
has worked for William & Mary since
1991. She was acting as construction
administrator for a campus project,
employed by an architectural firm, when

the firm went out of business.

college hired her to finish the pre
then kept her on. Today, she is dir
of capital outlay, supervising a staff of

architects and engineers.

“My father was a contractor, and
child, 1 visited job sites with hi
actually started to study building
struction, but [ took a design lab and |
it. Now, I'm working more
struction again. It’s like I've come
circle.” Though only 34, Jaroshevick
she feels like she has been teste
her spare time, she works within a
toric context on a smaller scale - r
ishing, reupholstering, and somet
reworking antique furniture.

The old age and density of the Wil
and Mary campus is comfortabl
Jaroshevich, who fell in love with ¢
same qualities while studying for a
in Europe. Tiny Italian hill towns
tured her imagination. “Space 1s prec
They treasure it more. And [ love
thev make things to last.”

That reference came to mean
more with the construction
Tercentenary Hall, which opened
year to commemorate the 300th ann
sary of the College of William
Mary. Inspired by the Wren Building
located on the last available building
near the Sunken Garden, the ma:
brick edifice sports large chimneys
disguise exhaust fans and air cleaner
upper-floor science labs. “I love eduea
and one of the things [ like about
college campus is that 1 can inte
with faculty and listen to how thing;
changing from their end. You ¢
design a space unless you know |
people will work in it.”

The project closest to her hear
University Center, which some call
college’s “living room.” She monitc
its construction for two years from a tr
on the site. [t was a tough project.
bid the project at the lowest pointin
recession, and everybody was hungry
work.” While the bid was lower t
L'.‘(pL‘L‘l‘(.‘LL there was a tiL‘lll_‘..','L‘ of cla
for change orders. “We were sall un
budget for the project, but there’s |
incredible paper trail,” she says.
project was complicated by pul
opinion. Students initally didn’t w
the building, but she notes they seen
be using it — heavily. “That makes all
effort worthwhile,” she says.



y Patton Broughton, AlA
inia Commonwealth University
'y Broughton has to please more than students, faculty,

administrators in her position as director of architectural ser-
s. She has to please the neighbors. “We're touching some-
y no matter what we do,” she says. VCU includes commu-
representatives on its building committees to solve prob-
s related to traffic, safety, and design. The new Stuart Siegel
iter, a convocation and recreation facility, is a case in point.
: neighbors on the service side of the building didn’t want
ok at a ]nn_L’. blank wall - the back door, so to \‘[)Er‘dk. An aer-
s studio with large windows was relocated along the street
le, landscaping was added, and entrances were made less anony-
1s. “People want to be heard. If you listen, you can usually

ress most concerns.”

ughton’s second campus client, the affiliated Medical College
'irginia and its sprawling hospital complex, presents another
of challenges. “This campus is imposing even to an architect,”
says. One recent project was the completion of a “wayfind-
* system — a cognitive mapping system not unlike that found
ubway terminals of major cities. Patient and visitor parking
restrictive historic area is another concern, as are safety and
urity. Says Broughton: “We employ defensible architec-
> — lots of clear glass, no bars, alarms, lighting, emergency
mes, and landscaping that doesn’t obscure the view.”

ughton, also an architecture graduate of Virginia Tech,
an here career in Texas before becoming a project architect
‘ech’s planning office and a plan review architect for the state
nrtment of Engineering and Buildings. Today, she oversees

architects, two mterior designers, and four consulting
ject managers hired to work on specific projects.

> demands of both the academic and medical campuses at VCU
w Broughton little time for herself. An occasional weekend
tic, hiking trip, or boat ride help her manage stress. She devotes
er time to professional endeavors such as organizing a
hmond chapter of the Natonal Association of Female
cutives or tending to the construction of her new home,
yughton gravitated toward architecture because “it’s the
y profession that allows vou to use creativity and logic. It’s
ofession that celebrates creativity.” At age 37, she admits she
never been happy in a limited role. “The university is a pro-
ssive environment, [ like that. Your ideas are challenged and

nmunication occurs on an intellectual level

rm 1995 number three
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McKINNON AND HARRI

Post Office Box 4885 Richmond, Virginia 232
lelephone 804 358 2385 Facsimile 804 355 7022

please visit our warehouse location 1730 Rhoadmi

Stately Garden Furniture

of exceptional grace and simplicity from

An eclectic collection of classically-inspired garden scats

in wrought iron and wrought aluminum for the American landscape

Inc.

R E

20

Iler Street

Virginia

and tables
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F.W. Dodge

to F.W. Dodge.
professionals you want to reach

and product information.

And plan on success!

804/285-2291 FAX: 804/285-2295
703/883-8054 FAX 703/883-2533
++2840 Eleclric Road , SW Roanoke 24018
703/989-3201 FAX 703/774-3613

804/497-5800 FAX. B04/497-7019

F.W. Dodge Construction Information Gro
Building the Future Together

Reporters and Plan Rooms:

Designed for Your Success.
Simply give your projects and plans

You'll reach more of the key construction
So you'll profit from more competitive prices
With more customers and more plan rooms,

Dodge gets the word out - ahead of the rest.
At no cost to you. Send us your plans.

5540 Falmouth Street, Suite 304 Richmond 23230

+4+7926 Jones Branch Drive, Suite 850, McLean 22102

5700 Cleveland Street, Suite 144, VA Beach 23462
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Grass, A

After nine years this client switched from concrete
pavers to GrasspaveZ for the beauty of 100% sparkling
green grass. Call our East Coast office 410-360-4100
for your new folder. For technical assistance call
Colorado Headquarters 800-233-1510.

L2
100% Recycled
1009 Recyclable

The Premier Manufacturer of
Wood Stair and Rail Systems

Office: (703) 754-4163
Metro: 385-0078
Fax: (703) 754-8077

Century Stair Co.
P.O. Box 365
Haymarket, VA 22069

NVBIA Supplier of the Year 1994
Prince William County
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Today, Broughton strives to help VCU develop an identity in de
town Richmond without repeating old patterns of disregar
the city fabric. Some might call it her mission. “I want to ir
duce elements that will have a lasting value,” she says. “T am
cinated with the idea of campus as a sense of place. This is
ticularly challenging for VCU, because there’s no clear cent
clear edge. There’s a real opportunity to do something spec

Mary Ann Weimer Lentz
Longwood College

Mary Ann Lentz was born
with pencil lead in her veins.
One of five children, the
only girl, and the only child
to pursue architecture, she
grew up running errands
for her father’s architecture
firm. She paid close attention
when she tagged along
around to project sites, and
when Kenneth F. Weimer
was appointed chief architect for the Commonwealth of Virg
she remained his pupil under foot. That experience was iny
able when Lentz took the reins as college architect in 19¢
Longwood College in Farmville. Because it is smaller
William & Mary or VCU, she often must act as designer,
struction supervisor, contract writer, and design review comm

Lentz, 42, is accustomed to juggling jobs. She is married to an a
tect and is the mother of three young teens. They all live in Blacks
— where for four years she worked at Virginia Tech’s planning ¢
—and she commutes. She has taught English as a second langt
directed a children’s choir, produced a church musical,
served as a 4-H leader. In addition, she owns an entertainment |
ness called Karoake Konnection and sings with a rock band

Lentz brings the energy of a hummingbird to her job. Car
design at Longwood, organized in 1839, means uniting the
inal campus with more modern additions. “The traditi
campus has character,” Lentz says. *One of the challenges
bring it into the year 2000 without destroying that charact

Lentz is experienced in home design and, while she was an ai
tecture student at Virginia Tech, devoted her Master’s thes
exploring how a home serves a family. It has caused her to
that a campus isn’t so different. “I wanted to expand my thin
of a campus as a family group,” she says. “When people teel ¢
fortable in their space, they get along better and achieve their g
For her, that means creating an environment that encourages
versation — the exchange of ideas.

With that in mind, she is busy with a plan for a campus walk
plazas. A newly renovated student center will better represen
diversity of Longwood’s students. And a new dining ha
undergoing design revisions that will better correspond to chai
in the campus layout. Lentz must plan for an anticipated incr
of 1,000 students in just five vears and coordinate the developn
of a new off-campus site for continuing education in the Hali
South Boston area. But Lentz meets these challenges by sin
rolling up her sleeves. “I see Longwood in 10 years being dramati
different from what it is now, but in a positive way.”

Deborah Marquardt is a Norfolk freelance writer.
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in tempera and watercolor

B artistic
B accurate
B reasonable
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@ Riverside %@
Brick & Supply

Beautiful Brick Selections
HANDMADE & MOULDED BRICK
THRU BODY EARTHTONES
PASTELS & TRADITIONALS

Affordable Stone Products
ARRISCRAFT RENAISSANCE & CITADEL
THINSTONE & BUILDING STONE
LIMESTONE & BLUESTONE

Architectural CMU’s

INNOVATIVE INTEGRA POST TENSION SYSTEM
SPLIT & GROUND FACE

SERVICE FROM THE OCEAN TO THE MOUNTAINS

West End Showroom
Ridge Shopping Center
12th & Maury Streets 1533 Parham Road
Richmond, VA 23224 Richmond, VA 23229 Chesapeake, VA 23320
ffice: 804/232-6786 Office:  804/282-6845 Office: 804/548-9311
oll Free 1-800/666-0444 Toll Free 1-800/616-6673 Toll Free 1-800/693-2029
ax: 804/231-3708 Fax: 804/282-6848 Fax: 804/548-9446

Richmond Showroom Chesapeake Showroom

111 Thrasher Street

Newport News Showroom  Fredericksburg Showroom
Oakland Plantation Ind.

Park

ARCHITECTURAL WOOD

We specialize in custom architectural millwork and provide
complete service to the architect, contractor, designer, and
the business community.

1994 Craftsmanship Awards Winner-
AlA, Blue Ridge

Call for free brochunes and pre-gualification farms

~-MEMBERS AW I, -

P.O. Box 2385
Newport News, VA 23603
Office: 804/888-0550
Toll Free 1-800/666-2766
Fax: 804/888-0921

8420 Jefferson Davis Hwy.
Fredericksburg, VA 22407
Office: 703/891-0102
Toll Free 1-800/477-9796
Fax: 703/891-1387
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ARCHITECTURAL WOOD
6525 Commonwealth Drive
Roanoke, VA 24018

703-989-1040 Fax 703-989-1096
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Thaddeus Watkins
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A LOVE OF THE
HEART...

America's premier
flooring manufactured
from antique heart
pine timbers

J.L. Powell & Co. Inc.
(910) 642-8989 = (800) 227-2007
600 South Madison Street
Whiteville, N.C. 28472

Shenandoah Studios
of Stained Glass Inc.

v

Designers and fabricators
of art glass windows
for any environment.

Restoration, Protection & Design

1602 Strasburg Road « Front Royal, Virginia 22630 |
(540) 636-2937 or (800) 950-1415
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Interior + Exterior Spaces + Objects

‘ull ’peCtrum

A whopping fifteen projects were selected for recognition
in the fourth edition of the annual Inform Awards
program. As bas become customary, this year’s field of
95 entries revealed a preponderance of interiors. But enough

work of distinction was submitted in the other two cat-

egories — objects and exteriors — that awards were given

in them too. Furor Norma DeCamp Burns, in partic-
ular, commented enthusiastically on the large number
of designs “of the highest caliber.” Based on the number
of projects remaining on the table once the deliberations
had ended, that observation seems to bave been unani-

mously endorsed by the



The goal in this exhibit design for Inventure Place, The National
Inventors’ Hall of Fame in Akron, Ohio, was to create an environment
that would give visitors first-hand experience at inventing. Following
this theme, the designers strove to make a place that would reimvent itself,
with staff and visitors participating in the transformation. Part of the
solution is an invention known as the “spline,” a moduwlar cabinet

made of lacquered fiberboard and steel. Each spline has its own light tree

made of off-the-shelf structural steel shapes and low-voltage lighting.

Power, water, and electronics are contained in its body and are e
accessed. “This is one of the best exbibition areas I have seen in a |
time, in terms of the sheer freedom and spaciousness of the plan,”.
Benjamin Forgey. “They figured out very functional things to inv
peaple.” Norma Burns observed bow well the interior elements are
trolled. “Every item, every piece of furniture, coery freestanding
every desk and chair — all the way down to the finest minute elen

— they all become sculpture. There’s not a false note in it amywher:

Exhibition architects/designers:

Hands On! Inc., St. Petershurg, Florida, with AP2 Architects, Newport News
Building architect:

James Stewart Polshek & Partners

Owner:

Inventure Place

Building contractor:

Welty Building Corp.

Consultants:

C.W. Shaw, Inc. (prototyping and fabrication)




A 19205 cottage locared on a wooded bilitop six
mtles outside Washington, D.C., was renvoated
and enlarged to meet the needs of a middle aged
couple. Anong the major challenges was to retain
the special charm of the small cottage while
enlarging the structure into a 5,000-square-
foot dwelling with most of the living space on
one floor. The kitchen was vital to satisfying the
owners’ penchant for cooking and entertaining, 17
Placed on a corner to capture southern and
western light, the room was designed to be
crisp and simple. Furors praised the project for
its modesty. “It’s very difficult to take a house
like this, with this kind of simple image, and
meet that image without being slavish, over-
traditional, or cutesy,” said Norma Burns.
“This simplicity, yet originality, is not jarring
against the traditional elements of the house.
Maybe it's worth saying that more beroic
additions and renovations lost out to this one,

because this bas such a genuine quality.”

Architects:

Moore Poe Architects, Arlington
Owner:

Philip Metcalf and Patricia Galagan
General Contractor:

Eric M. Williams

orm 1995: number three
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Part of a comprehensive renovation of The
Homestead resort in Hot Springs, this project
focused on the isolated sitting room known as
the Tower Library. The new design incorpo-
rates custom mahogany paneling to impart a
sense of significance and permuanence to the mnte-
rior. Its mew use as a game room, library,
and museum creates a backdrop of activity in
the room, which provides a setting for historic

artifacts and photography exhibits. Wicker,

The Homestead Library

leather, wood, and tapestry bring to mind
associations with a favorite room filled with pieces
collected over time. “It’s the kind of place I would
like to sit in and catch up on a couple of books
that I'd brought with me — it'’s very inviting,”
satd Meade Palmer. “The thing I like best about
it is that, within the traditional context and vocab-
wlary, the architect has done a very modern thing.
And that is to build rooms and pevsonal spaces

out of traditional cabinetry,” said Norma

Burns. Benjamin Forgey remarked on |
appropriately scaled elements of the furnitu
“There are six or seven different sizes of lan

in the roonr alone,” he said.

Architects:

The Glave Firm, Richmond
Owner:

The Homestead

General contractor:

Roger Waldec



cake Tale

1 this prominent garden at Baltimore-
‘ashington International Airport, the land-
ape architects chose to tell a story about the region
rough an interpretation of the Chesapeake
ay. For travelers who pass on their way to and
om the parking garage, the garden creates a
rang sense of place by recalling the flora of the
1y with large sweeps of grasses, and the fauna
ith an abstract sculprure of 150 geese that
ggest a strong association with the Chesapeake
gion. Functionally, the garden needed to
cilitate easy movement between terminal
nd garage while offering visitors a clear sense
forientation. “I think this is delightful,”
uid juror Meade Palnter. “This is very deli-
ate and sensitive. And in a few years’ time, as
hings mature, it'’s going to be even more
veiting.” Burns praised the use of a sinuous path
nd plantings that appropriately follow the curves
f the pathway. “They make patterns — very

rice, elegant, loose patterns. Overlaid against

bat and weaving back and forth across both of

bose sets of patterns is this flight of birds. It is

ery nicely done.”

nform 1995: number three

Landscape architects:
Graham Landscape Architecture,
Annapolis, Maryland

Owner:

Department of Transportation,
Maryland Aviation
Administration

(ontractors:

McDonnell Landscape, Inc.;
Thomas Moore (forged ironware)
Contributors:

David Ashton & Co.

inform

AW ARTDS




20

=inform

AWARDS

fArchitects:

James 0. McGhee Architects, Fredericksburg
Owner:

Diana Tansill

Builder/Landscape installation:

Bill Scaife

Landscape designer:

Rebecca Savage

1Ll
1

n
\r“

1ity

Buse

o

Tea House Garden

This design for a residential garden and tea house
in Fredericksburg grew from a collaborative effor.
Knowing that the owner is a master garden-
er, the landscape designer took pains to leave
roomt for plants yet to be discovered. The design
was strongly influenced by the owner’s inter-
est in Japanese ceramics, painting, calligraphy,
and sculpture. The solution: ro transform a

naryow yard ito outdoor vooms that veveal ther-

selves sequentially along a path that leads

among stone patios, across wood plank *“bridg
and to a chaice of seats. While jurors raised o
cerns about the literal aspects of the tea bo
design, Meade Palmer defended its approp
ateness and praised the garden’s sensitivity
waterials. Added Norma Burns: “Llike the ser
and understated juxtaposition of the bea
timber elements and the landscape material. 'l
garden design bas a nice looseness that feels gt

and looks livable.”

b $ o



Yy renovating its old gymnasium and adding
ew wings and a mezzanine, The Madeira
chool in McLean gained a unique modern
ibrary. Conversion of the large play area into
he main reading voom preserved the gym'’s dis-
inctive features, including an impressive two-
tony space, bolted steel trusses, and exposed brick
valls with two-story arched windows. In addi-
ion, the library contains stacks for 40,000 books,
1 compruter lab, seminar room, study rooms, and
ffices. Bleached fir ceilings and cherry wood-
pork complentent the utilitarian structural ele-
wents and masonry walls. Additional day-
ight was brought into the building with
nlarged window openings and new skylights.

leade Palmer praised the use of natural wood

form 1995: number three

detailing and large windows to create a com-

fortable atmosphere. “The selection of how to
use this building was inspired,” said Benjamin
Forgey. “And then it's carried through, The
architects don’t really interfere with this space,

they just make it better.” Norma Burns noted

Architects:

Bowie Gridley Architects, Washington, 0.C.
Owner:

The Madeira School

(ontractor:

James G. Davis Construction Corp.
(onsultants:

LTI TR T

how successfilly the nuts-and-bolts-style build-
ing adopted the traditional feeling of a monastery
or gothic library. “You would think that an old

industrial building like a gymmasium wouldn’t

fitwith that kind of historical formal charac-

ter, but it does,” she said.

Setty & Associates, Ltd. (mechanical, electrical, plumbing), James Madison Cutts and Associates
(structural), Dewberry & Davis (civil), Schnabel Engineering Associates {geotechnical), Polysonics
{acoustics), Coventry Lighting Associates (lighting), Anna R. Smink (programming)
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Located along the waterfront in downtown
Hampton, the Virginia Air and Space
Center/Hampton Roads History Center explores

the theme of “exploration and discovery.”

VAN . S —

Interior elements of the building — such as

i
!
i

steel-and-cable bracing and a glass-enclosed ele-
vator — reinforce the nature of the collection,
which includes full-size aircraft and space

vebicles. A large central space beneath the

main vault allows great flexibility in the

mounting of exhibits, while gallertes at the periph-
ery and on the second level are used for smaller
scale displays. Critic Benjamin Forgey likened
the building to the Smithsonian’s Air & Space
Museum in Washington. “But bere, it’s made

much more dynamic,” he said. “The building

Photos: Jeff Goldbmg[Es\o

is very dynamic on the outside and you're not

disappointed at all on the inside. The follow-

through of the spaces is really very good. The

detail such as the wonderful catwalk and stair- Architects:

Rancorn Wildman Krause Brezinski Architects, Newport News (architect of record);
well in the middle of the central space is con- Mitchell/Giurgola Architects, New York (design architect)

' Owner:

sistent in materials, scale, and philosophy with City of Hampton

(ontractor:
the overall space and with the planes that are WM. Jordan Company

(onsultants:

the heroes of the space.” Krent/Paffett Associates (exhibit design); Stroud, Pence & Associates (structural); H.C. Yu &

Associates (mechanical/electrical); Whitehouse & Co. (graphic design); H.M. Brandston & Partner:
(lighting); The Norfolk Group (special effects/accent lighting)




be beginnings of this project were sublimely
mple: make a table where six people can con-
erse. The architect’s first response was to
eate a relaxed shape influenced in the details
 Eileen Gray’s “Non Conformist Chair” of
e late 1920s. The result is a loose, dynamic
rm created by applying the hard rules of
cometry. Because the table is deflected with an
F-center bead and a weighty end, no guest sits
rectly across from another. Fabricated primarily

“walnut and maple, the table is divided by an

nform 1995: number three
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Alan Karchmer, Assoc. AlA

Architects:

Cole + Prevost, Washington, D.C.
Owner:
Matthew Chelap
Fabricators:
Haberman Denniston Cabinetry

el S

“inform

AWARTDS

aluminum “spline” that demarks the shift in
geometry. “I have difficulty with organic fur-
niture, but I think this is so beautifully detailed
and concerved that it’s very elegant,” said
Norma Burns. “The informality of the design
— it clearly comes from a geometric base. The
legs harken back to what used to be called
Danish Modern furniture, but it has an nfor-
mality on the top that seems to follow with the
actrvity it’s mtended to enhance. Discussion around

a table is an informal, kind of fluid, event.”
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fArchitects:

McInturff Architects, Bethesda, Maryland

Owner:

Lane Heard, Esq., Williams & Connolly

General contractor:

MclInturff Architects

Fabricators:

A.E. Boland (cabinetmaker); Dameron Forge (metal)

The client for this office interior, a partner at
the Washington, D.C., law firm Williams &
Cormolly, enjoyed the privilege of a private office
but something less than the proverbial room with

a view. His entitlement: a standard 18-ty-18-

foot box. By employing a sevies of spatial and

compositional strategies, the architects sub-
verted the static nature of the space and, in turn,
designed the room and furniture as a simgle piece.
The awards jury focused its attention on the fiur-
niture —a writing desk, standing desk, and rotat-
ing conference table — which draws its inspi-

ration from the same geometyical shiffs and rota-

tions as the room. Each piece literally mov
as in the swiveling conference table, or impl

movement i its constriction, as in the shi

ing planes of the desk. Combinations of ma
rials include glass, steel, alwminumr and map
“They have a dynamism, separately ai
tagether. They are not static pieces,” observ
Norma Burns. “The architect starts with
similar vocabulary and explores that vocab
lary differently, so each picce has a uniquene
Even though they come out of a divection th

is fast becoming old-trendy, these picces

furniture still have a freshness.”
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Profumi

he designers confess a long-held intrigue with the passion play of

ipact retail, which strives to attract customers with an environment
at aligns temptation and product. In the case of Profumi, a perfume
op in North Bethesda, Maryland, the design is distinguished by the
splay of inventory in glass cases supported on

rought-iron fingers. Hlwminated boxes exhibit

e fewel-like potion bottles, and floor patterns dupli-
te the swirls of sea and sky. “In a really small and
ldly-shaped retail environment ltke this, they did just

e right thing,” said Benjamin Forgey. “Number one,
4 g ? 43

tform 1995: number three

they took their wares and made them the focus of the walls, the light-
ing, of where you sit, in a very fresh way. Everything else disappears for
that aim. It'’s lively and yet elegant, which is appropriate to what it is
selling.” Norma Burns delighted in the juxtaposition of the display case
with lighted niches that make each bottle of perfume
a precious artifact set against the raucously arranged
shelves of boxes placed on both sides of it. “The boxes
are not even arranged according to color or anythtng

that retailers normally do,” she said. “That makes

it feel less contrived.”

fArchitects:

Core, Washington, D.C.

Owner:

Profumi

(ontractor:

Malin Construction, Inc.

(ontributors:

Enterprise Woodcraft & Design (millwork); Coventry Lighting
Associates (lighting); Dameron Forge (metal)

25
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The addition of Jepson Hall to house the new
School of Leadership Studies at the University
of Richmond presented a long-awaited oppor-
tunity for the school to construct the Henry Stern
Quadrangle, fulfilling the 1914 campus plan
by renowned architect Ralph Adams Cram. The
design builds on the strong relationship between

two dominant butldings while creating a system

for circulation and seating that enables students

to wise the space in Many ways. The expansive
rectangular space was divided into two sepa-
ate courtyards, each taking its cues from the

architecture. This division of the space intro-

duces a buman scale and more intimate seat
areas, while providing opportunities to ini
duce symbolic features. 1 liked the comventiona
of it,” said Benjamin Forgey. “It is landsc
architecture used in a very intelligent wa
make two very commodious new places for
campus. It is extremely conventional and th
what 1 like about it.” Norma Burns ne
that the design deftly enhances the ear.
concept for a courtyard that was part of Cra
original design. “But I would much rather
a great deal more paving with trees t

shaded the areas,” said Meade Palmer.

Landscape architects:

Higgins Associates, Inc., Richme
Owner:

University of Richmand

General contractor:

John W. Daniel & Company



is renovation of an existing 250,000-square-foot building required
> integration of twa distinct “sides of the house” in the corporate head-
arters for National Public Radio in Washington, D.C. The techni-
side, homee to programs such as “All Things Constdered,” includes seven
idios with intensive technical and acoustical requirements. Office
eas were upgraded on a tight budger with finish materials that min-

ized costs, including painted drywall, vinyl flooring, and acoustical

e ceilings. That allowed for more expenditure on the technical areas.

form 1995: number three
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This resulted in additional news studios and the creation of NPR's first

large performance studio, a 1,500-square-foot space which can accom-
modate a small chamber orchestra. “What 1 loved about it is they took
all the design cues from broadcast technology and made really, really won-
derfuul looking — and presumbably, at the same time, efficient — work spaces,”
said Benjamin Forgey. “They've found a way to take the components that
are needed for the operation of the radio station and make them part of

the design. They are free with them — not rigid and formulaic,” said Burns.

Photos: Maxwell MacKenzie

frchitects:
Burt Hill Kosar Rittelmann Associates,
Washington, D.C.

Owner:

National Public Radio

(ontractor:

Davis/Maontgomery

(onsultant:

Russ Berger Design Group (acoustics)
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Situated on a slope near Rock Creek Park in
Washington, D.C., this house is built in three
discrete parts to preserve a stand of trees. One
element is a carport. The second, a simple box,
contains a library and kitchen on the main level,
bedrooms below, and a master suite above.
The third element, a barrel-vaulted struc-
ture that is the most complex: in form, contains
the living and dining rooms. A line of 14
concrete columms links the three pieces and
energizes the geometry of the house. Materials
— including stained plywood and wood siding,
metal, and concrete — were chosen for econormy
and expressive potential. “This is pure geom-
etry, pure design,” said Norma Burns. “The
contrast of the white walls and concrete with
the beautifully colored wood walks just the
right line.” Added Benjamin Forgey: “It's

accommodating to light. The various moves in

plan and elevation divectly pertain to light.”
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First Floor Plan
1 Dining Room 4 Kitchen
2 Living Room 5 Library
3 Breakfast Room 6 Terrace
Architects:

Mcinturff Architects, Bethesda, Maryland
Owners:

Jonathan & Judith Knight

(ontractor:

Acadia Contractors




‘hallenged to create an interactive environ-

went embodying this Richmond advertising

gency’s philosophy that “a good idea can come

o anyone, anywhere, anytime,” the design-

rs were asked to minimize barriers between

ank and department. Typical notions of office

esign were turned inside out, with seating areas
uitable for small meetings located near windows
nd enclosed spaces pushed toward the center of
he building. Open work areas are divided by
tve-foot-high partitions that allow natural light
0 flood the space, while sheet-metal partition
valls provide a place to display works-in-
rogress. A 90-foot-long curved wall in the ele-
vator lobby lends an antmated feeling to the tai-
lored, high-polished wood elements of the recep-
tion area. “Instead of these forms and materials
appearing gratuitous, they work with a very
imventive plan,” said Norma Burns. “They got
the fundamentals right,” said Benjamin
Forgey. “The ballways are lively and vibrant.
And the public spaces are appropriately empha-
sized. The arc in the plan actually belps shape
the entire space. .

inform 1995: number three
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Architects:

Scribner Messer Brady & Wade, Richmond
Owner:

Arnold Finnegan Martin

General contractor:

Commonwealth Commercial Construction
(onsultants:

H.C. Yu and Associates (MEP engineering),
META Visual (audio-visual)




Originally constructed in the late 18805 as the
State, War and Navy Building, the Old
Executive Office Building 1s perbaps the best
surviving example of Second Empire Style
architecture in the United States. Over the past
decade, a gradual preservation and revitalization
of both the interior and exterior of the struc-
ture has occurred. Koom 278, occupied by
Theodore Roosevelt while be was Assistant
Secretary of the Navy (see inset photo), received
its turn beginning in 1992, A chemical process

was !L\'t’d‘ to remove ;.’{{flif /nfl,’(‘.‘ v and J’II."{'I'Q\'['UJJ’J.‘;(.'

color analysis determined the bistorically correct

color scheme. Stencils of each repeating partern
were then created and used to replicate the paint
scheme on the wainscot, wall frieze, balf-
rotnd transonrs, and barvel-vatdted ceiling recess-
es. [n addition, plaster cornices and cast-iron
door and windvw survounds were repainted and
detailed with gold leaf. Completing the room’s
decor are antiques obtained on loan from the
Smithsontan Institution. Furors applanded
the federal government’s leadership in preserving

the building, rather than allowing it to decay.

“The ongoing program for the vestoration
this building is extraordinary,” said Benjami
Forgey. “It's certainly incredibly patnstakin

research and execution.”

fArchitects:

Quinn Evans/Architects, Washington, D.C.
Owner:

General Services Administration

(ontractors:

Darla Olson; General Services Administration
(onsultant:

Darla M. Olson (conservator)

1995: number three inforr
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AUDITORIUM
SEATING

12710

MANUFACTURED
AND
LABORATORY
CASEWORK

-12300 & 11700 -

RESTORATION OF LOCKERS, BLEACHERS AND AUDITORIUM CHAIRS

DGI

1-800-582-4982 Fax: 1-804-748-2095

12532 Branders Bridge Road
P.O. Box AJ
Chester, VA 23831

Circle 111 on reader service card

CHOOSE FROMT1

SHADES OF GREEN.

When it comes fo variety in sod production,
no one covers the ground better than Virginic
Turt Farms. We grow 1 turfgrass ry[res,includin(ﬁ

Brute®the new transitional Bermu U%rnss.We’l

match the riaht grasstoyour needs, whether your

Sife receives
barely walked on or practically trampled.

And every time you use sod, you Froted the
ters runoff
and absorbs pollutants. Choose ane of our Hreens |

environment. Sod prevents erosion,f

foryour next project. With all we offer,you™l have

ull sunor partial shade. Whether its

it mode inthe shade. VIRGINIATURF FARMS
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Add European flair to your home with
Kolbe & Kolbe's new French Casement window.
Constructed without a center post, the French
Casement provides a wide unobstructed view of
the outside world and distinctive style to your
home’s overall appearance.

At the same time, a unique multi-latching
locking system assures that the window closes
securely and weather tight.

Take a broader view, tell your contractor to
install Kolbe & Kolbe French Casement windows.

SHENANDOAH SASH & Door Co.
P.O. Box 1269
Purcellville, VA 22132
1-800-451-5314

: 7;5% K()lbe & K()lbe Millwork Co., Inc.
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Scandinavian

Alvar Aalto: The Complete Catalog
of Architecture, Design and Art.
By Goran Schildr. 317 pp. Hlustrated.
New York: Rizzoli. $75.00 cloth.

[J’.v Scott Poole

When viewed from the perspective of

1995, Alvar Aalto’s career is astonish-
ing. His activity in furniture-making alone
would have been enough to secure his
place in the history of design. It is
unusual, even today, to thumb through
an architecture journal without finding
an example of an Aalto bench, stool, table,
or chair in one of its interior layouts.
These simple objects are as indicative
of good design today as they were when
first introduced to America in 1938.

Over his lifetime, Aalto designed an
impressive array of glass. The sensuous
line of his vase series from the 1930s
became his signature mouf, revealing a
perception of beauty that is refined,
timeless, and undeniably erotic. Aalto
also painted and sculpted, in addition to
applying his talents to the design of
jewelry, typography, and textiles.

But he is known primarily for his archi-
tecture. Of the Modern masters, he
was the youngest — born in 1898, a
generation after Frank Lloyd Wright and
more than ten years after Mies van der
Rohe and Le Corbusier. He was only
34 years old when Henry-Russell
Hitchcock and Philip Johnson pub-
lished his work in their 1932 book,
The International Style. By the late 1930s,
with the completion of the Villa Mairea
and his critically acclaimed Finnish

pavilions at the World’s Fairs in Paris
and New York, Aalto had achieved
international stature.

These accomplishments are brought
into clear focus in Goran Schildt’s most
recent book, Alvar Aalto: The Complete
Catalog of Architecture, Design and Art.
In contrast with the first three volumes
of Schildt’s series which focus on Aalto's
family background, professional activ-
ity, and cultural context, this fourth
and final volume documents the total-
ity of the work. More than 500 projects
from Aalto’s 55-year career are cata-
logued by type. Like the other books in
the series, The Complete Catalog is well
illustrated, featuring numerous draw-
ings and photographs never published
before. The large 9” x 11 1/2” format and
thoughtful layout distinguish the fourth
volume from its predecessors, as do
the brevity and clarity of the text.

Unlike The Complete Catalog, which is
more descriptive than interpretive, the
earlier volumes give us a telling glimpse
of Aalto the man, his growth as an
architect, and his context in the Modern
movement. These books are richer for
the fact that Schildt knew Aalto for
more than 25 years as an art historian
and friend. After Aalto’s death in 1978,
he spent 15 years poring over an esti-
mated 200,000 sketches, 20,000 personal
letters, and 150 texts written by Aalto.
Yet, despite the scholarly foundation pro-
vided by Schildt’s research, the earlier
volumes are at their best when Aalto’s
personality and manner of working are
sketched by friends and colleagues. For

example, in Schildt’s 1986 book, Afuv

Aalto: The Decisive Years, Aalto and h

wife and partner Aino are seen throug
the eyes of the wife of Japan’s amba
sador to Finland. She provides a glimp:
into Aalto’s family life and hints at or
of the secrets of his success. “Thes
can be but few married couples,” sk
writes, “who are able to work like th
in complete harmony for a commo
interest.”

The early volumes also reveal the pe
sonal charm that allowed Aalto to estal
lish a degree of freedom rarely grante
to an architect, a charm that won hir
the trust of his clients and the confidenc
of his colleagues. In The Decisive Year
for example, a Swiss assistant recoun
a dissatisfied Aalto scolding the sca
model of the Villa Mairea as if it wer
a dog. At the last moment, after nume
ous scoldings, Aalto convinced tk
client to abandon the original desig
even though excavations had begu
and the concrete formwork was unde
way. The revised design is a testamer
to Aalto’s astutely self-critical attituc
and extraordinary judgment. Tod:
the Villa Mairea is hailed as one of tl
most significant 20th century house

Fragments from texts by Aalto himse
are well chosen and provide insigl
into his concept of architecture. I
Alvar Aalto: The Early Years (publishe
1984), Schildt quotes in full the artic
“From Doorstep to Living Room.
which Aalto wrote in 1926. In tk
article, Aalto draws an architectur:

(continued on page 3!

N

Aalto's design for the Finnish Pavilion at the 1939 World's Fair (above left) shows the characteris-
tic curves of his buildings. A similar theme appeared in his “Savoy" vase (inset).



ANOTHER REASON To UseE PELLA" WiNnDpows AND DOORS

Up to 1516, to be exact. That’s the size of the space between the panes on
Pella® Designer Series* windows and doors with our unique SmartSash 11
glass system. There’s room for wood windowpane dividers plus our stylish
Slimshade* blinds or pleated shades for privacy. And since they're protected
between the panes, dusting is strictly optional.

Whatever your next project - libraries, schools, courthouses, hospitals, high-rise

You can have windowpane
dividers and Slimshade® blinds
or pleated shades between the

panes of our SmartSash™ Il system. &

buildings, office parks, multi-block developments, historical renovations, hotels
or other commercial projects — we would like to talk to you about making Pella
windows and doors a part of it.

The Pella Window Stores

e
Richmond West, VA
- Virginia Beach, VA
p———————— )

804) 741-4556
804) 499-7165

Fredericksburg, VA
Charlottesville, VA

703) 898-3376
804) 978-4471

We'll give you enough space to explore your options.

(
( o T g .
Newport News, VA (804) 249-8454 Quality like this only comes from Pella.
(
(
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HISEHS PAVING * SPANDRELS * STOOLS *SILLS- Why rely on
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| A Little Slate...
| A Lot of Distinction...
 When It’s Buckingham.®

Henderson- ¥ orbes
Consultants,Ltb.

Consultants

in the design, application and restoration of
custom architectural roof, flashing and
gutter systems.

Yideo...

survey of existing roof system with narrative.

Quality ...

control supervision of installation.

Detailed. .

observation of your roof as close as
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Architect: Beery Rio & Associates, Annandale

Project: Frederick County Office Building

This three-story facility, a collaborative design-build effort with
Howard Shockey & Sons, reflects the classical masonry detail-
ing, gable roofs, and proportions of the nearby historic build-
ings of Winchester. The one-story board room creates a link
to the county’s existing office facility. 703-256-9700.

Architect: Marcellus Wright Cox & Smith Architects, P.C., Richmond

Project: First Baptist Church Additions and Renovations

This addition and renovation project completes the church
complex, which will occupy an entire city block. The goal for
the project is to tie together various church functions in a manner
which preserves the scale and respects the architectural traditions
of the city’s Monument Avenue. 804-780-9067.
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Architect: Bond Comet Westmoreland + Hiner, Richmond

Project: Stockton Memorial Baptist Church

Phase One of a master plan developed for this church
Chesterfield includes a multipurpose fellowship hall w
enough space and flexibility to be used for worship and rec
ation. Phase Two, the sanctuary, will accommodate ¢
members in a 15,000-square-foot building. 804-788-4774
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Architect: Chou & Associates, P.C., Virginia Beach
Project: Self-Help Store/Warehouse

This 6,000-square-foot self-help store/warehouse is part o
new community effort in Portsmouth to upgrade existi
military housing. The design focuses on the comfort a
intimacy of the building and integrates the building as part
activities in the neighborhood. 804-499-3667.

On the Boards listings are placed by the firms. For rate information, call Inform at 804-644-3041.




hitect:

Henningson, Durham & Richardson, Alexandria

ject: IEWD Research and Development Facility

onstruction has begun on this 90,000-square-foot building
- the Intelligence and Electronic Warfare Directorate in Fort
onmouth, New Jersey. The facility includes electronics
oratories, administrative support areas, high-bay labs, a machine
op, and a 3,200-square-foot anechoic chamber. 703-683-3400.

chitect:  Huff-Morris Architects, P.C., Chesterfield

ject: Multipurpose Building, Children's Home of the Virginia Baptist
his 34,000-square-foot multipurpose buildings is located

the existing Children’s Home campus in Chesterfield.
cluded is a gymnastum, natatorium with diving facilities, stage,
mputer center, commercial kitchen, conference rooms, and
ercise room. 804-796-2330.

e e . . T

e o e e e = e i o e =

Architect:

HNTB Corporation, Alexandria

Project: NAVAIR Integrated Systems Team Complex

The firm has completed design for a 455,000-square-foot
office building for NAVAIR at Patuxent River Naval Air
Station in Maryland. The project includes a 950-car garage. Turner
is the design/build contractor. RFP design documents were pre-
pared by Benham/Shalom Baranes. 703-684-2700.

Architect:

Rancorn Wildman Krause Brezinski, Newport News

Project: CEBAF Applied Research Center |

Researchers from major universites in the Hampton Roads area
will share this 116,000-square-foot facility. Additional transition
space is spread throughout the building to promote cooper-
ative efforts with private industry. Common areas of the
building become the focus of the design. 804-873-6606.
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This 30,000-square-foot structure in Richmond will be the head-
quarters of a direct marketing agency. The design concept is
a rectangle with a brick-and-punched-glass facade to relate to

its traditional neighbor. The south elevation is more dynamic,
featuring a curved curtain wall and rotated cube. 804-644-5941.

Carlton Abbott & Partners, P.C., Williamsburg
ECO-POD, Murrells Inlet, South Carolina

Architect:

Project:

This learning station, located along historic ricefield wet-
lands, will feature displays connected to remote sensors and

cameras enabling visitors to observe the habitat of migratory

birds and reptles. This conceptual work is part of a Brookgreen
Gardens long-range planning effort. 804-220-1095.

On the Boards listings are placed by the firms. For rate information, call Inform at 804-644-3041.
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Architect:  Odell Associates, Inc., Richmond
Project: Response Marketing Group Headquarters
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Samaha Associates, P.C., Fairfax
West County Middle School

Architect:

Project:

This 175,000-square-foot school will initially accommoda
1,250 students in grades seven and eight. The circulatic
spine and pod arrangement will provide flexibility for conversic
in future years to a 1,500-pupil school for the sixth throu

eighth grades. 703-691-3311.

Cheryl D. Moore Architect, P.C., Richmond
Kidkadoo, Inc.

Architect:
Project:

Located at Virginia Center Commons mall in Henrico Count
this 1,500-square-foot toy store will be arranged aroun
columns which have been transformed into trees by the use
simple wood framing. Why not take a trip through t
enchanted forest to find your favorite toy? 804-323-6034.
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Architectural Software for AutoCAD®

Realize time savings,
increased productivity,
and outstanding value.

* Support your architectural
design process.

# Create production drawings and
design visualizations.

* Uses industry standard layering
formats or create your.own.

* ARCHT comes with over 2,100
pre-defined blocks in plan, elevation, and 3D.

* Ondine help, manuals and tutorials.

ARCHT enhances AutoCAD with a thoughtful, comprehensive design
philosophy based on the components and assemblies of a building. You
conceive the idea, then use ARCHT to leverage the production of drawings,

models, and documentation.
E &

M Autodesk.

Begiierad Appiiistion Devaluper

MEEKETIV...con. oo

6601 NE 78th Court, A-8
Portland, Oregon 97218 USA

800-458-0690
» 503-252-3230
Fax 503-252-3668

ARCHT and Draw It oncal are registered trademarks
ol KETIV Tachnologies, Inc., Portiand, Oregon, USA,
All other product names are trademarks of their
raspactive companies
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It’s Illegal To Copy AIA Documents.

| WAS.., UNTIL THE WARDEN CAUGHT
ME COPYING AIA DOCUMENTS |

i
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Don’t Copy AIA Documents
Or Ask Others To Do It.

It's against the federal copyright law to copy AIA Documents or
to ask others to do it for you. These Documents are protected
by law and using original AIA Documents protects you, 1oo,
Documents that have been copied might contain obscured
changes or be outdated, containing old language that does not
reflect current case law and construction industry practices
Using copied Documents could increase your liability signifi-
cantly. It's just not worth the risk...and it isn't worth putting
others at risk either. We're

your AIA Documents AL&%””’E”B

Distributor, Call us today. Full Service Disteibutar

Virginia Society of the American Institute of Architects
The Barret House
15 South Fifth Street
Richmond, Virginia 23219-3823
804-644-3041 FAX 804-643-4607

AIA Documents... the foundation for building agreements.

1992 ATA
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(ome Out Of Your Shell

When designing or renovating a facility, let Virginia Power help you develop a
sound energy management plan for total building efficiency. Energy efficient
mechanical and electrical systems combined with a properly designed build-

ing shell can mean greater value, lower cost and improved comfort.

Through ConserVision®, Virginia Power is committed to assisting customers
find new ways to use energy wisely. For more information call Virginia Power

at 1-800-275-9387.

VIRGINIA POWER

@ 1995 Virginia Power
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 NOW ON DECK .
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Spiral Stairs of America
1700 Spiral Court * Eric, PA 16510
800-422-3700

inform

Statement of Ownershi
Management and Circulatio

Title:

Publication Number:

Date of Filing:

Frequency of Issue:

No. of Issues Published Annually:
Annual Subscription Price:
Office of Publication:

Publisher:
Editor:
Managing Editor:
Owner:

Extent and Nature of Circulation

Inform

0007-0483

10/1/95

Quarterly plus a special issue

Five

$16.00

The Barret House

15 South Fifth Street

Richmond, VA 23219-3823

faddress applies to all managers below]
John W. Braymer

Vernon L. Mays

Phyllis McLeod Laslett

Virginia Society of the American Institute
of Architects, 15 South Fifth Street,
Richmond, VA 23218-3823

A. Total number of copies
B. Paid/requested circulation

1. sales through dealers, carriers,

street vendors, counter sales
2. mail subscription

. Total paid/requested circulation

. Free distribution by mail

. Free distribution outside the mail
Total free distribution

. Total distribution

 H m m o o

. Copies not distributed
1. office use, leftover, spoiled
2. return from news agents

l. Total

Average No. Copies  Average No. Copies
Each Issue During of Single Issue Pub.
Preceding 12 months ~ Nearest Filing Date

7,083 9,000
900 1,300
3,402 4,039
4,302 5,339
2,481 3,142
0 0
2,491 3,142
6,793 8,481
290 519
0 0
7,083 9,000
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mtinued from page 32)

alogy from Fra Angelico's painting
’Annunziazione.” From the painting,
- established a conception of architectural
ace that would create unity out of a
om, a garden, and a human being. Aalto’s
riations on this theme were among the
ost eloquent moments in his work.

nfortunately, Schildt’s architectural
terpretations are less insightful. He
ites in The Early Years that Aalto has a
ove for disorder,” yet this thought is
ver brought to clarity. Certainly Aalto
nployed opposition in his work to great
fect. Simple contrasts such as vertical and
rizontal, smooth and rough, curvilinear
d rectilinear are expressed with extra-
dinary force in his buildings. Yet these
tfully employed contrasts hardly qualify
“disorder.” Rather, they complement each
her and are a basic means to compre-

nding the whole of Aalto's buildings.

milarly, Schildt's broad characteriza-
n of Aalto’s space as “formless” leaves
e reader wondering how it differs from
e multidirectional space of Hans Scharoun
‘the constantly shifting points of view
pical of Le Corbusier’s free plan. In the
1la Mairea, for example, Aalto employs
e sensation of color to simultaneously
pand and contain the space of the main
om. Or in the town hall at Saynatsalo, he
es darkness to create an undefined sense
‘spatial containment. Such particular
amples are overlooked in Schildt’s
neral, and frequently ambiguous, critique.

providing the context for Aalto’s work,

hildt also can be less than objective in his
erview of Finnish architecture by per-
tuating misunderstandings. For example,
Alvar Aalto: The Mature Years (1991),
hildt romanticizes the intuitive aspects
Aalto’s approach to design at the expense
‘the generation of Finnish architects
10 practiced in a more rational vein. In
hildt’s eyes, this latter group constitut-
| a threat rather than a strong and intel-
rent counter force.

- contrast to the three biographical
lumes where Schildt’s personal friend-
ip and architectural interpretations often
terfere with clear readings of the work,
e straightforward documentation in The
miplete Catalog is a welcomed addition to
alto scholarship. It is indispensable to the
t historian and student alike.

he author is an associate professor of archi-
ture at Virginia Tech.
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Architectural Renderings
Decorative Arts

Blair B. Oliver, lllustrator
Watercolors and Finishes
804-360-4500
circle 31 on reader service card

High-Quality fixed and venting roof windows |
Fresh air at the touch of a button with the
Invisible Motorized System
Backed by our exclusive
Lifetime Guarantee

Roto Frank of America, Inc.
Research Park
Chester, CT 06412
800-243-0893
circle 23 on reader service card

Acoustical Design Collaborative,
Lad.

Acoustical Consulting Services
for the Built Environment

Room Acoustics
Equipment Noise Control
Sound Isolation
Audio Systems
Acoustic Measurements

5119-A Leesburg Pike, No. 161
Falls Church, VA 22041
703-533-0717 / Fax 703-533-0739
circle 40 on reader service card

STRICTLY ARCHITECTURE

Philip Beaurline
P.O. Box 2014
Charlottesville VA 22902
804-293-2373
Fax 804-293-5317

circle 88 on reader service card

Custom designed leaded and faceted
stained glass windows, aluminum
frames and protective glazings. On site
design/consultation service. Complete
delivery and installation. Repair and
restoration services.

Lynchburg Stained Glass Co.
P.O. Box 4453
Lynchburg, VA 24502
800-237-6161 / Fax 804-525-6168
circle 93 on reader service card

75 Years of Quality Products
and Extraordinary Service

Protective Coatings, Caulks, Pigments,

Cement Colors and Martar Colors.

Paint Division/Pigment Division
Blue Ridge Tale Co., Inc.
P.O. Box 39, Henry, VA 24102
B00-222-9266
circle 118 on reader service card

*Higgins Associates®
Founded in 1952

Landscape Architecture
Land Planning « Master Planning
Campus Design « Urban Design

Residential Site Design

8501 Patterson Avenue
Richmond, Virginia 23229
804-740-7500
Fax 804-740-1620
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Taking Notice

W t all started with orchids. Debbie
\ Carr, owner of a popular women’s
* | clothing store in Virginia Beach,
was accumaulating a collection of
orchids that was growing too large
for the sunny spot in her master
suite. She contacted interior designer
Craig Embrey, who took one look at
the old shingle-sided garage in the
backyard and said, “Tear it down.”

In the end, much of the building sar-
vived. But, by removing the south-
facing front of the garage and replacing
it with a grid-wall of glass, Embrey
created a lighted jewel box that ele-
vates the flowers to the status of museum
pieces. “The whole idea was based on
the huge wall drawings done by Sol
LeWitt,” says Embrey, principal of
Joseph Craig Embrey Design in Virginia
Beach. “LeWitt would come into a
gallery and draw a huge grid on the
wall, then come back and Al in with
free-form lines.” The idea was an imme-
diate hit with Carr, who has an appre-
ciation for Minimalist design.

Embrey refurbished the shingle exter-
ior, re-roofed the back portion of the
building with corrugated meral, and
installed a breathable lexan roof in
the greenhouse portion to minimize
condensation. “Orchids are very sus-
ceptible to water dropping on them,” he
says. Thermostat-controlled fans and
motor-operated louvered windows ven-
tilate the space automatically.

Embrey also designed wire-topped
tables that can be wheeled outdoors
easily in the spring and summer.
Suddenly the greenhouse converts to a
pavilion. The solid-top work table
serves double duty as the bar when
Carr sets up for summer entertaining.
Embrey, who also designed Carr’s retail
shop, detailed the interior with four 300-
watt quartz halogen floodlights so that
the space glows as night. Two are aimed
down, and two up, to give the desired
ambient effect. He also included a track
that carries low-voltage spotlights so
that Carr can illuminate a single orchid
for dramatic effect during the cool
seasons when the greenhouse is filled.

~ Kernon Mays

A Garage Turned Greenhouse

Carefully placed floodlights make the greenhouse seem to

glow at night (top). A breathable roof and automatic vent
tion safeguard the owner's orchid collection {above).

ila-
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MORE and MORE companies
are SWITCHING to a

SMOKE-FREE environment.

The clean-burning fuel of choice for your company is also the most economical. By using high-
efficiency natural gas equipment, you'll lower operating costs. Your equipment will require less
maintenance. And besides, no fuel supply is more reliable. For more information, please contact
your local natural gas company and ask about the latest in natural gas technology now available.

CITY OF IICHMO&ED ‘g @
(804) 780-5250 Y\ 4 . i SO
ll. Virginia Natural Gas
ACNG COMPANY —
(800) 718-1811
(804) 466-5536
Roanoke Gas s
The Malley's Choice for Comfort and Ecanomy, % CHARLOTTESVILLE GAS

(703) 983-3800 " (804) 980-9800
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Architects Make Dreams Reality.

Now You Can Dream in Color.

You can see it now -- a design
that takes your client’s needs and
creates a new environment that
reflects your artistic impression.
A design that blends form and
function, concepts and colors,

to determine the final impression.

 You enhance that design by
the attention to detail you use

~ in selecting materials, including

| the color of the mortar.

At Lehigh, we work with
architects to ensure cement color
standards. Our broad palette of
colors meets the needs of design
professionals, and our Custom Color
Development Service is unsurpassed
in its ability to create that particular
shade for absolute artistic control.

From drawing board to construc-
tion site, from factory to delivery of |
the pre-blended product, Lehigh

Circle 49 on reader service card

ensures control and consistency
through our rigid adherence to the
highest production standards.
Choice of colors. Consistency
and quality of product. Superior
service. Lehigh will work to assure
your satisfaction from specification
to project completion. |
The vision is yours. With Lehigh
the final product will match the |
vision of your imagination. ‘

LEHIGH

MID-ATLANTIC OFFICE

PHONE: 1-800-462-9071 FAX: (703) 330-6883




