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YOUR SUPERLATIVE CHOICE, HEAD TO TOE.
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(Inset) Robert E. Payne, Architect, Richmond, VA
Generations continue to appreciate the
distinctive natural beauty of Buckingham-
Virginia Slate.

(Above) Roy P. Harrover and Associates, FA.L.A., Architect
Natural, non-fading Buckingham-Virginia Slate underscores

the striking design of the National Bank of Commerce.
Memphis, TN.

Circle 72 on reader service card

Thomas Jefferson
was one of the first to
specify Buckingham-
Virginia Slate in
architectural designs.
Today it remains
the natural choice for

builders around

the world.

Non-

fading, with

a high-mica content,
Buckingham-Virginia
Slate is the superlative
roofing and paving

choice.

B Buckingham-Virginia
Il Siate Corporation

One Main Street e P.0. Box 8, Arvonia, Virginia 23004
(800)235-8921 » Weh Site: http//www.bvslate.com




UsING ANDERSEN® WINDOWS,
AN ArcHITECT CREATES A MASTERPIECE HOME FOR THE ARTS

PHIPPS CENTER FOR THE ARTS, HUDSON, W1 ° KKE ARCHITECTS, INC., MINNEAPOLIS, MN ° PROJECT ARCHITECT: GREG HOLLENKAMP, AIA

THE Pripps CENTER FOR THE ARTS HOUSES TWO THEATRES, TWO ART STUDIOS AND THREE ART GALLERIES.
A FACILITY THIS FLEXIBLE NEEDED A WINDOW TO MATCH. ANDERSEN® FLEXIFRAME® WINDOWS HAVE

PERFORMED WELL IN THIS ROLE.

ACCORDING TO PROJECT ARCHITECT, GREG HOLLENKAMP, “ANDERSEN® FLEXIFRAME® WINDOWS PROVIDED
THE ONLY SYSTEM THAT WOULD ALLOW US THE FLEXIBILITY TO MAINTAIN THE DESIGN CONCEPT. WITH
FLEXIFRAME® WINDOWS, WE WEREN'T LIMITED IN HOW WE FINISHED THE INSIDE. WE WENT TO A LIGHT
PAINT TO SOFTEN THE LOOK OF THE INTERIOR AND THAT WOULD HAVE BEEN IMPOSSIBLE WITH ALUMINUM.”

To SEE HOW ANDERSEN CAN HELP YOU CREATE YOUR NEXT WORK OF ART, CONTACT YOUR ANDERSEN

DISTRIBUTOR BELOW.
e
Huttig Sash & Door Company Huttig Sash & Door Company
1809 W. Campbell Ave. 400 Lansdowne Rd.
Roanoke, VA 24009 Fredericksbhurg, VA 22404

(540) 344-6201 (540) 371-1710

Circle 26 on reader service card



McKINNON AND HARRIS Inc.

Post Office Box 4885 Richmond, Virginia 23220
Telephone 804 358 2385 Facsimile 804 355 7022

]

Stately Garden Furniture

of exceptional grace and simplicity from Virginia
An eclectic collection of classically-inspired and impeccably-crafted
garden seats and tables in wrought iron and wrought aluminum TMS Corporation

for all the seasons of the American landscape
3001 East Parham Rd. * Richmond, VA 23228
Available through architects, landscape architects, and interior designers (804) 262-9296 * Fax (804) 266-0258 G“

Circle 32 on reader service card Circle 54 on reader service card

ANOTHER REASON To USE PELLA" WINDOWS AND DOORS

p to 15/16, to be exact. That’s the size of the space between the panes on

Pella® Designer Series* windows and doors with our unique SmartSash™ IT
glass system. There’s room for wood windowpane dividers plus our stylish
Slimshade® blinds or pleated shades for privacy. And since they’re protected
between the panes, dusting is strictly optional.

Whatever your next project — libraries, schools, courthouses, hospitals, high-rise

You can have windowpane buildings, office parks, multi-block developments, historical renovations, hotels

dividers and Slimshade® blinds . . . ;

or pleated shades between the or other commercial projects — we would like to talk to you about making Pella
panes of our SmartSash" Il system. windows and doors a part of it.

E______

The Pella Window Stores

Richmond West, VA (804) 741-4556
Virginia Beach, VA 804) 499-7165

(

( . . .
Newport News, VA  (804) 249-8454 Quality like this only comes from Pella.

(

(

: ®
Fredericksburg, VA (703) 898-3376
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VIRGINIA |JZOIONMOMFOR ARCHITECTURE

Ihe Virginia Foundation for Architecture exists to

enrich the human experience through a broadening

awareness of architecture and its impact on our lives.

The Foundation supports outreach efforts such as

Inform magazine, it provides scholarships to architec-

ture students, and it is steward of the Barret House, an

1844 historic landmark in Richmond. The Foundation

acknowledges with appreciation those who supported

its efforts in 1996.
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Motley & Associates
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Stonewall Jackson Middle School
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Speaking Volumes
The Library of Virginia, designed by Skidmore, Owings & Merrill
in association with The Glave Firm, makes grand civic gestures to
the Richmond streetscape while providing a commodious setting
for the simple of pleasure of reading a book. By Vernon Mays

Primary Concerns
The incompatibility of an aging physical plant, new teaching
methods, and advancing technology set the stage for the creation
of a renewed Wasena Elementary School, designed by Sherertz
Franklin Crawford Shaffner. By Vernon Mays

Cox Cable Headquarters, Hayes Seay Mattern & Mattern
Coast Guard Berthing Facility, Hanbury Evans Newill Vlattas
Virginia Biotechnology Research Park, Baskervill & Son
Herndon Fortnightly Library, Hughes Group Architects

Design Lines
new developments in design

Date Lines
a calendar of events, lectures, and exhibitions

Books
looks like nowhere to me
by

Profile
keeping watch over 64,000 square miles

Taking Notice
doing the small thing well

On the cover:
The Library of Virginia.
Photo by Prakash Patel.

In our next issue:
The Tradition of
Craft

architecture - landscape architecture - product design - decorative arts - historic preservation - interior design - visual arts - graphic design - urhan design
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Broader Horizons for

Alliance with
New Director

In its ten-year history, the Preservation
Alliance of Virginia has enjoyed much
success in raising awareness of the ben-
efits of historic preservation in cities and
towns. But with the arrival in December
of new Executive Director Katherine
“Kat” Imhoff, the statewide advocacy
group may be broadening its horizons.

“I am a strong believer in rural
landscape, roads . . . the countryside that
links all of these [historic] properties
together,” said Imhoff, who until recent-
ly was vice president of conservation and
development of the Piedmont Environ-
mental Council, a Warrenton-based
watchdog group that seeks protection
of rural lands. Imhoff says the
Preservation Alliance has done a good
job of documenting the value of historic
preservation and has been an effective
advocate with the business communi-
ty. “The Alliance has been very, very
good in communities, both commercial
and residential neighborhoods,” she
said. “And I think we will continue
building on that focus. But we have
not had the time to spend on archaeo-
logical or Native American preservation,
for instance.”

In previous state and local gov-
ernment positions, Imhoff studied the
growth of cities and communities.
While she was executive director of
the state Commission on Population
Growth and Development many of
these efforts blossomed. But proposed
legislation arising from the study failed
in the General Assembly — an outcome
she attributes partly to poor timing.

“There is such an interest in envi-
ronmental and conservation issues now
that was not there four or five years ago,”
she said, noting the emergence of
statewide planning initiatives in Vermont,
Georgia, Oregon, and Washington.
Leaders in those places “have thought
as-a state how they would like their
natural and cultural resources pre-
served. We hoped that Virginia would
join the ranks.” Efforts in the
Commonwealth, she said, were tied to
legislation, whereas in the other states
there was strong support from the exec-
utive branch.

Imhoff: “A strong believer in rural landscape.”

Under Imhoffs leadership, the growth
commission also recommended dissemi-
nating more information to local govern-
ments concerning patterns of growth.
"This evolved into the statewide Government
Information System, which was approved
by the 1997 General Assembly. As a result
of the commission’s recommendation for
strategic thinking about open space and
recreation needs, a recreation fund and foun-
dation were established. The commission
also lobbied the state to craft a strategic plan
for state agency cooperation in areas such
as building livable communities and pre-
serving prime farm land.

Imhoff “is correct in that we need to
look beyond the individual buildings,”
and her agenda has strong support in the
state, said John Wells, a program coordi-
nator for the Virginia Department of
Historic Resources. The department fre-
quently accepts historic easements “because
open space is often a critical component
of a historic property,” said Wells.
Monticello, to cite one example, is a fine
example of architecture. But without the
mountaintop view across preserved fields,
the experience of the estate would be
greatly diminished.

A city and environmental planner by
training, Imhoff has extensive experience
in historic district planning and docu-
mentation for towns and rural areas and has
served a term on the board of the
Preservation Alliance. She is a former
director of planning for the town of
Leesburg and served as chief of commu-
nity development for Albemarle County.
Among her first duties with the alliance:
moving the organization’s offices from
Staunton to Charlottesville.

To promote these planning ideals,
Imhoff hopes architects and planners will
work with her to develop cooperative
teams that meet with communities to
discuss changes in policy documents and
administrative guidelines. “It’s done com-
munity by community,” she said.

Public Events Set for
Architecture Week

Building on last year’s successes, ATA
James River is expanding its Architecture
Week activities to include public tours, lec-
tures, and hands-on activities for children
in Charlottesville and Richmond. The

“events, including open houses at archi-

tect-designed houses, will provide oppor-
tunities for the public to meet architects
and better understand what they do.

The activities run from April 11-20.
Organizers hope that the response to the
program in central Virginia will prompt an
expansion of Architecture Week activi-
ties to other parts of Virginia. “The goal
is to become like Garden Week,” says
Michael Stoneking, AIA, noting that the
format could develop into a statewide
event with strong local participation.

"The programs offer an opportunity for
architects to listen. “It is not about other
programs or awards. It is specifically exter-
nalized for architects to hear from the
people,” says Stoneking. Included will be
several opportunities for children to get
involved, from an exhibition of architec-
tural models to a chance to build with
Legos. Open-to-the-public house tours
will be conducted on Sunday afternoons.

While details of some events were
unavailable at press time, the following
activities are scheduled:

April 11: Reception and display of entries
for “Charlottesville Visions” competition,
5:30-7:30 p.m. at the Albemarle County
Historical Society, 200 Second St. N.E.,
Charlottesville.

April 12: “Archibridge,” a kids’ day
activity in which teams design and build
bridges, 12-4 p.m. at Central Place on
the downtown Mall, Charlottesville.

April 13: Tour of architects’ houses in
Charlottesville/Albemarle from 12-4 p.m.
Fee is $5 in advance; $7 at the door.

April 15: Tour of the Academical Village,
U.Va, at 1 p.m. by J. Murray Howard,
FATA. Meet on Rotunda steps facing The
Lawn. RSVP to 295-4204 by April 14.

April 16: A lecture about Ethel Bailey
Furman, the first black woman registered
as a U.S. architect, by Jessica Breeden at
7 p.m. in Richmond. Location TBA.

April 17: A lecture about Monument
Avenue by Robert Winthrop, AIA, at 7 p.m.,
St. James Church, 1205 W. Franklin St.,
Richmond.

April 17: A guided tour of Main Street
Station in Richmond beginning at noon in
the shed area near the west entrance.

April 17: Panel discussion on “The



Courtesy American Battle Monuments Commission

Value of Good Design,” noon at the Jefferson-Madison
Regional Library, 201 E. Market St., Charlottesville.

April 17: Lecture at U.Va. by Princeton, New Jersey, archi-
tect Michael Graves at 6:30 p.m. Location TBA.

April 18: Exhibition opening of architectural models built
by students and architects, Levine/Moore House, 323 N
20th Street, Richmond. Exhibit continues through April 20.

April 18: Reception and lecture by writer Edwin Slipek, Jr.,
at 6 p.m. at the Levine/Moore House in Shockoe Bottom.

April 19: Walking tour of Shockoe Bottom in Richmond, con-
ducted by historian Tyler Potterfield. Also open houses will
be held at three Richmond architecture firms: Baskervill & Son,
SWA Architects, and BOB Architecture.

April 19: Author John Wells signs his new book, The
Virginia Architects, from 4-7 p.m. at The Barret House, 15 South
Sth Street, Richmond.

April 19: Lego building activities for kids at the Farmers Market,
17th and East Main streets, Richmond, 10 a.m.-4 p.m.

April 20: Tour of architects’ houses in and around Richmond
from 12-4 p.m. Call 804-674-5248 for details.

April 20: Reception from 5-7:30 p.m. at the Shockoe Bottom
Arts Center, 2001 E. Grace St., Richmond, with performance
by The Architects’ Jazz Band.

For more information, call Mike Stoneking at §04-295-4204 in
Charlottesville or ALA James River at 804-674-5248 in Richmond.

Architect Friedrich St. Florian Wins
World War Il Memorial Competition

Ten years of legislative effort, site selection, and design com-
petition culminated in January with the selection of architect
Friedrich St. Florian to design the World War Il Memorial that
will be built on the Mall in Washington, D.C.

The design by St. Florian, former dean of the Rhode Island
School of Design, was selected from among six finalists and 400
entries overall. His winning scheme creates a sunken plaza
surrounding the existing Rainbow Pool at the east end of the
reflecting pool that stretches between the Lincoln Memorial
and Washington Monument. Two ends of the new oval plaza
will be bordered by a curved, monumental colonnade.

St. Florian’s design was the result of a two-stage compe-
tition administered by the American Battle Monuments
Commission. Collaborating on the project will be Hartman-
Cox Architects of Washington, D.C., and landscape architects
Oehme, van Sweden & Associates.
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Winning memorial design creates a solemn, contemplative place.
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Service. Knowledge. Innovation.
Richmond, VA « High Point, NC
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“ACQ Preserve was the perfect
choice for our playground. Its the wood
with no arsenic or chromium.

Recruiting children and adult volunteers to build a ACQ Preserve protects against rot, decay and termite

community playground was easy. Selecting attack - a guarantee that’s backed by a

the right building material wasn’t. When Lifetime Limited Warranty. It’s less expen-
Tim Diggins agreed to coordinate Alfred, New sive than cedar, redwood or plastic alterna-

York’s playground project, he found that many tives, and it’s attractive too. ACQ Preserve

residents were weathers to a natural brown color; not

Our children’s safety was the ~ concerned about gray! It can also be stained or painted.

main concern,”says Tim Diggins, he safety and
VYolunteer Project Coordinator,

Alfred, New York.

Visit your nearest lumber supplier or call
CSI tollree at 1-800-421-8661. Learn why
., new ACQ Preserve is the... “wood for

environmental

impact of
treated wood. Then he discovered 7
ACQ" Preservee. It’s the pressure-treated

. . . w8
wood with no arsenic or chromium. il ‘ )
i
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Pacific States ® Conrad Wood Preserving Co., North Bend, OR., 1-800-356-7146 ¢ J.H. Baxter & Co., San Mateo, CA, 1-800-776-9321 ® Superior Wood Treating, Sumner, WA, 1-800-422-3120  Midwestern States ® Chicago
Flameproof, Montgomery, IL, 1-312-476-3100  McArthur Lumber And Post Co,, Inc., McArthur, OH, 1-800-837-2551 ¢ Midwest Wood Treating Inc., Norwalk, OH, 1-800-551-9663 ® Northern Crossarm Company, Chippewa Falls, W1,
1-800-236-9663 © Northeast States © B.B.&S. Treated Lumber of New England, Inc., Davisville, RI, 1-401-884-0701  Southern States © Eastex Forest Products, Houston, TX, 1-800-533-3176 ® Everwood Treatment Co., Spanish Fort,
AL 1-800-226-3444 © Quality Forest Products Inc., Enfield, NC, 1-800-849-9663
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NEW... 26 Gauge PAC-CLAD Steel

Petersen Aluminum announces the addition
of 26 gauge PAC-CLAD Steel to its standard
product line of architectural metals. The finish
is a full Kynar 500®/Hylar 5000® finish, but is
produced in a low gloss/low sheen formula- |
tion in order to minimize the appearance of
oil canning. It is intended for residential and
light commercial applications where finish
quality should not be compromised.

Please call 1-800-PAC-CLAD for assis-
tance with your next project or visit our new
web site.

1005 Tonne Road, Elk Grove Village, IL 60007
1-800-PAC-CLAD or 1-847-228-7150
FAX: 1-800-722-7150 or 1-847-956-7968

Other Plant Locations:
Annapolis Juncion, MD: 1-800-344-1400
Tyler, TX: 1-800-441-8661

Visit our web site @ http://www.pac-clad.com
AL AR SRLRRN |
AR,
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“The Man Who Built Washington.” This
exhibition explores general contractor John
McShain’s impact through his work on the
Jefferson Memorial, Kennedy Center, and
General Accounting Office. No charge. Feb.
14-April 20 at the National Building Museum,
Washington, D.C. 202-272-2448.

“Grand lllusions: Decorative Painting in
North Carolina.” An exhibit examining how
decorative painting was used historically to
enrich buildings and furniture. No charge.
March 17-May 30 at The Barret House,
Richmond. 804-644-3041.

Will Bruder. This cutting-edge architect
from New River, Arizona, discusses his
work. Co-sponsored by AlA Blue Ridge. No
charge. March 27 at 6 p.m. in Randolph Hall,
Virginia Tech, Blacksburg. 540-231-9934.

“Architecture Week.” A slate of activities
in Richmond and Charlottesville organized
for the public from April 11-20. (See “Design
Lines,” page 6.) For information on Richmond
events, call AIA James River at 804-674-
5248; for Charlottesville, call Michael
Stoneking at 804-295-4204.

“Building for the People.” Drawings and
models representing winners of the GSA's
1996 Design Awards. Represented firms
include Kohn Pederson Fox, Hardy Holzman
Pteiffer, and Pei Cobb Freed & Partners. No
charge. March 20-May 4 at the National
Building Museum. 202-272-2448.

“Man Ray: Prophet of the Avant-Garde.”
A televised profile of photographer, painter,
object maker, collagist, printmaker, and
philosopher Man Ray. Airs April 9 on PBS.

“Monumental Miniatures.” An exhibition
of souvenir huildings collected over 150
years, including Roman temples, Parisian
monuments, and Cleopatra’s Needle. Fee.
Through May 4 at The Octagon, Washington,
D.C. 202-638-3105.

“Views of Washington: Perspective
Drawings by Mori Shizume.” Renderings
of Washington landmarks include the Capitol,
National Archives, and the National Building
Museum. No charge. Through May 18.
National Building Museum. 202-272-2448.

The Renwick Gallery, a Washington
museum of contemporary American crafts,
celebrates its 25th anniversary with a Festival
of Craft Education, April 26-27, and special
exhibition running through July 13. No charge
for exhibit. 202-357-2700.

inform 1997: number one
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Digital Documentation

Now, a service for architects, property owners, and
institutions who need measured drawings in CAD —

New state-of-the-art digital technology delivers high-quality as-built
documentation in less time than conventional measuring methods.

Fast, accurate, and
economical —

Lengthy, expensive field visits
are replaced with a photo

shoot. Measurements are
extracted from photographs
and transferred directly to CAD
tormat using a Swiss software
and camera system.

3 Call today for information about
this exciting new service from

FRAZIER
ASSOCIATES

National Museum of Natural History, Central Bay, Wash., D.C.

213 North Augusta Street ® Staunton, Virginia 24401 e e-mail frazier@cfw.com
540-886-6230 * fax 540-886-8629

Circle 62 on reader service card
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Home From Nowhere: Remaking
Our Everyday World for the 21st
Century. By Fames Howard Kunstler.
302 pp. lilustrated. New York: Simon &
Schuster. $24.00 hardcover.

Review by Chris Hubbard

If anyone doubts that America has suf-
fered a decline in social connected-
ness, civic life, and the common good
in the late 20th century, they’re in for
a rude awakening at the hands of James
Howard Kunstler. “Historically,” writes
Kunstler, “our national character has
been, by and large, generous, diligent,
and idealistic — if not always wholly
honorable. And so, lately — really since
our great victory over the evil Axis in
World War II — we have become, by
sheer inertia, a nation of overfed clowns,
crybabies, slackers, deadbeats, sadists,
cads, whores, and crooks.”

Such is the tenor of Kunstler’s
latest book, Home From Nowhere, in
which he critiques the cultural drift of
postwar America. Kunstler’s vehicle
for criticism is “the public realm,” that
portion of the everyday world that
belongs to everybody, including streets,
highways, town squares, parks, and
national forests. Surprisingly, however,
Kunstler says America’s low regard for
public spaces is a virtual tradition in this
country’s history — starting with the
pioneer tradition of rugged individualism,
evolving in the industrial age into cities
laid out for the convenience of real
estate speculators and industry, and
culminating with suburbs that provide
a place of fantasy and escape.

Kunstler blames a 50-year-long
proliferation of automobile-dependent
developments for the degradation of
American civic life. In the process, he
asserts, citizens have become self-cen-
tered consumers with no implicit respon-
sibilities beyond their own needs and
desires, the combination of which
produce a predilection for “fast cars,
goopy microwaved cheese snacks, pro-
longed television viewing, [and] com-
pulsive shopping.”

Kunstler asserts that “the public realm
became so atrocious in the postwar decades
that the Disney Corporation was able to
create an artificial substitute for it and
successfully sell it as a commodity.” Besides
the ugliness, inconvenience, and social
costs exacted by misdirected growth,
Kunstler takes pains to enumerate the
economic costs of sprawl. To wit: With five
percent of the world’s population, America
consumes 25 percent of the world’s oil. Half
of that is burned in motor vehicles, which
Americans drive twice as much as their coun-
terparts in Europe and Japan. The cost of
an automobile-dependent lifestyle: a stag-
gering $799 billion per year when one
accounts for construction, maintenance,
traffic, pollution, accidents, and lost pro-
ductivity.

Kunstler also pinpoints the problems
caused by centralized agriculture, which
destroys soil, pollutes water, and leads to
further dependence on oil and the highway
infrastructure. The largest centers of U.S.
agriculture are the Midwest and California,
where most produce is trucked from. In the
Midwest, the topsoil depth has dwindled
from six feet to six inches in places due to
the use of herbicides and pesticides which
have killed the grasses and microorganisms
that knit the soil together. Continual irri-
gation in California’s Central Valley has
destroyed the soil through salinization.

In the book’s second half, Kunstler ana-
lyzes zoning codes and other impediments
to creating communities that encourage
walking. Conventional zoning practices, he
notes, create a separate zone for each
major activity, isolating work from shop-

ping from living from recreation. The
missing link, of course, is the physical
connection that transports people from one
to another. That’s where the car comes in.
In the process, Kunstler says, the public
realm is diverted from its realization as
human-scaled civic places and instead
becomes a soulless kingdom ruled by auto-
mobiles. Kunstler’s antidote is to throw out
conventional zoning laws. “Set them on fire
if possible and make a public ceremony of
it. While you’re at it, throw out your
‘master plans’ too. Replace these things with
a new traditional town-planning ordi-
nance, which prescribes a more desirable
everyday environment.”

Kunstler casts his vote for the principles
of traditional town planning outlined in the
charter of the Congress for the New
Urbanism, which puts emphasis on the
neighborhood as the basic building block.
Using the yardstick of a five-minute walk
as the distance from edge to center, neigh-
borhoods would contain shops, work-
places, community facilities, and mass
transit — as well as a mix of housing types
at a range of prices built along streets that
are a pleasure to walk.

To illustrate his views, Kunstler pro-
vides revealing case studies of a number of
recent efforts. Some are successes and
some are failures. Predictably, he lauds
Seaside in Florida as a great example of a
walkable town. Seaside, though, has rapidly
become an international tourist destination,
transformed by its celebrity status from a
sleepy vacation getaway into a high-priced
resort. Attempts to provide moderate-
cost residences there have been swept



aside by a tide of speculation.

A better example, perhaps, is the revitalization of downtown
Providence, Rhode Island. Its “Downcity” area, which encompasses
about 30 blocks, is largely abandoned due to the decanting of the
population to the suburbs. But the building stock there is excep-
tional, full of artful and ornate commercial buildings from the turn
of the century. A charrette held there in 1994 focused on the con-
version of old office buildings and department stores into apart-
ments, a strategy intended to generate a population that would
encourage small businesses and enliven the streets. Through
the involvement of developers, the city, local nonprofits, and the
University of Rhode Island, Kunstler believes that Providence is
poised to become an exemplary case favoring the reuse of down-
towns in America.

But not all of Kunstler’s propositions ring true. He charges,
for example, that Modern architecture has impoverished our
public spaces and he uses this notion — along with the counter-
argument which rationalizes traditional architecture — as support
for the concept that only traditional architecture can define rich,
human-scaled spaces in walkable neighborhoods. This view,
which has become wrongly associated with New Urbanism, is not
among the charter of principles from the Congress for the New
Urbanism. It is actually the view of a faction whose ideological leader
is British architect and theorist Leon Krier.

"This subgroup maintains that Modern buildings are a sterile,
disproportionate architecture devoid of charm, beauty, and
human scale — virtues they claim are inherent in traditional
architecture. The problem with this position is that it fails to acknowl-
edge architecture as an evolving discipline. To say that “Modernism
failed — therefore contemporary architecture will fail” does not
follow. Admittedly, mid-century Modernism embraced the auto-
mobile. But if new planning is based on the foundation stone of
walkable neighborhoods, contemporary architecture will rise to
the occasion.

In this text, Kunstler distills his critique of the American public
realm and civic life contained in his previous book, The Geography
of Nowhere. In the earlier book, he wrote as a layperson trying to
make sense of decaying public space. At times, it seemed a mere
collection of anecdotes charged with anger and ridicule. However,
in this sequel Kunstler turns anger and frustration into con-
structive thought. Of the two books, Home From Nowhere seems
more confident, less angry, and more coherent in development
of the thesis that economic forces spawned the destructive trend
of mid-century planning.

Home From Nowhere strives to reach a popular consensus about
what is good or bad in America and in it Kunstler retains a jus-
tifiable amount of the anger and ridicule from his earlier book.
The writing style is cynical and supercharged, betraying Kunstler’s
background as a former editor for Rolling Stone. That style may
well appeal to Baby Boomers, who appear to be the book’s target
audience, based both on Kunstler’s choice of language and his sharp
criticism of the generation directly preceding the Boomers —
namely their parents.

Kunstler declares that his goal for Home From Nowbere is an
argument for raising planning standards. And he poses suggestions
for accomplishing just that. Although it tends to dwell on the worst
trends in America, rather than seek a balance between good and
bad, Kunstler’s critique is a well-deserved wake-up call for design-
ers and citizens across America.

Chris Hubbard is a principal of WHA Architecture and Planning in
Falls Church and the producer of a new documentary on the reshaping

of the American way of life.
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Speaking

Volumes

The Library of Virginia e Skidmore, Owings & Merrill with The Glave Firm

t first blush, the impressive new
ALibrary of Virginia in Richmond
is likely to strike many observers
as just another Modern concoction with
little reference to the classical traditions
of architecture. But not so fast, cautions
architect Craig M. Hartman, ATA. For
there’smethod to the madness.
Hartman wanted to spark an instant
awareness of the precious collections as
visitors enter the building. The image

that sprang to his mind was Christopher

Wren’s library at Cambridge University.
“There, you walk in and see the main
book stacks running perpendicular to
the long, navelike space,” Hartman recalls. “And you immediately
sense thatyouare in the presence of books.”

Borrowing from the wisdom of Wren, Hartman took a simi-
lar approach in his design for the expansive lobby of the $43
million library, which opened in January. The solution is a
symbolic stroke of inspiration: a commodious entrance court rich
in detail and surrounded on three sides by books. These volumes,
clearly visible through glass but still beyond reach, are accessible
onlybyascendinga grand staircase to the reading rooms above.

“We really wanted this to be a democratic space,” says
Hartman, a principal of Skidmore, Owings and Merrill in San
Francisco. “The monumental stair has a large base, something
broad enough thatschool kids can sit on it and wait for friends.”

The desire to create an inviting building influenced every-
thing from the design of the front steps — which splay out as if to
welcome visitors — to the fundamental character of the building.
The architects studied a variety of massing alternatives, some as
tall as eight or nine stories. Costs were contained by making the
library shorter and wider. More importantly, the building’s status
as a public institution begged for a profile that was more closely
associated with civic institutions than with office buildings.

Hartman, collaborating with The Glave Firm of Richmond
as architects of record, also faced many requirements from the
library. First, the institution was eager to overcome space limita-

e s
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Thelibrary(above)
occupiesaprominent
sitealong Broad
Street. Second-floor
hookcases (facing
page)overlook the
spacious lobby.
Diagram (right) shows
organizing concept:
atrium surrounded by
reading rooms; closed
stacks above; offices
withsawtoothroofon
top; and parking
helow street.

MarkFagerburg/Courtesy The Library of Virginia



tions and the lack of environmental control posed by its old build-
ing near Capitol Square. Second, “the paradigm was really chang-
ing in terms of technology — and we wanted to face up to the chal-
lenge,” says Nolan T Yelich, the State Librarian. Finally, the
library wanted to make a lasting contribution to the state —and the
nation. “The collection here is of national importance,” Yelich
notes, adding that the archives documenting early American
history are sometimes taken for granted in their home state.

The sum of those criteria was a monumental building, one
which Yelich envisioned as “a broad-based cultural institution”
rather than a mish-mash of dark catacombs. The spacious lobby,
256-seat auditorium, and trio of first-floor meeting rooms
comprise a reservoir of public resources that fills a need along the
growing civic corridor of Richmond’s Broad Street. During Black
History Month, for example, the spaces were host to African-
American dance and choral performances.

“The other challenge was creating an institution that would
be comfortable for every generation,” says Yelich. To him, that
meant mixing traditional access to “real documents and micro-
film” with computer-based research tools that make the Library
of Virginia the most technologically advanced library in the state.

Hartman interpreted the assignment as a new type of library
that emphasized public outreach without compromising library
functions and the security of rare documents. To accomplish that,
the basic organization of the building evolved as a kind of layer
cake. The public spaces — including a 1,200-square-foot gallery
and an orientation room forvisiting school groups—are located on
the inward-focused first level. The second floor is conceived as a

The architecture of the
lobby (left) plays up the
importance of hooks.
Light-filledreading
rooms (aboveright)
linethesides
ofthe building.

Photos: Prakash Patel

Softlightfilters through rice papershades into
government documents room (atleftin photo, above).
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piano nobile open to views of the outdoors.
Located there are the reading rooms (which
have open shelving for 45,000 volumes
compared to the 10,000 items available in the
old library), reference rooms for government
documents and maps, periodicals, and the
busy microfilm reading area. One level higher
is the sanctum for rare books, visible from the
lobby through a large window above the grand
staircase, butrequiring special access.

Above the lobby and reading rooms are
two floors of closed stacks, each the equivalent
size of two football fields. Today these floors
are loaded with 55 miles of fixed metal book-
shelves, but the building was engineered so the
stacks can be retrofitted later with higher-
capacity compact shelving. The top floor
holds most of the staff, with private offices
ringing the perimeter and open workstations
beneath clerestory windows in the center.

Hartman manipulated the nuance of day-
light throughout the building. It shows in the
curvature of the reading room ceilings, the
projecting sun screens on the outer facade, and
particularly in the front corner reference
rooms, where light filters in through rice-
paper shades sandwiched in glass. “Those
rooms were intended to be quieter, more inti-
mate,” says Hartman.

A partner in the project was the City of
Richmond, which hopes the library will be a
catalyst for the revitalization of Broad Street,
the city’s former retail heart. Yelich says the
desire to be an integral part of downtown
strongly influenced early discussions about
the character of nearby buildings and led to
exhaustive studies of design options. "There
wasn’t an attempt to create a figure and plop it
down on thatblock,” he says. “And I think the
design is beginning to wear well with people.”

— Vernon Mays

inform 1997: numberone

Storeroom Treasures

ith the move to the new Library of Virginia accomplished, design
Wcircles are abuzz with word of a treasure-trove of 20th century

artifacts that once furnished its stalwart predecessor near Capitol
Square. Remaining in temporary storage — and destined for eventual sale —are
some 100 pieces of handsome tubular furniture designed by little-known Warren
McArthur, Jr.,whose distinctive works have won a new following.

Born the son of a Chicago industrialist in 1885, McArthur was exposed to
good design early in life. His father commissioned Frank Lloyd Wright to design
the family home and sent Warren to Cornell to study engineering. In the 1920s,
Wright was hired to work on the Arizona Biltmore, an ambitious resort that
Warren and his brothers builtnear Phoenix. As furniture designer, Warren found
aluminum to be the ideal material for the indoor-outdoor hotel. He also launched
Phoenix'sfirstradio station and designedthe “Wonderbus,” an
early camper. “McArthur’s life reads like ‘Tucker,”” says New
York antiques dealer Stuart Parr, referring to the bittersweet I
1988 film about auto designer Preston Tucker. “He had anup- 1
and-down careerandwentfromrichestorags.” -

McArthur's furniture was emblematic of the time — an
expression of sleek Modernism that unabashedly celebrated
the capacity of the machine. In 1932 he patented a furniture
assembly systemthatemployed anodized-aluminumtubes and o
metal reinforcing rods. The joints were defined by aluminum ii
rings and set off by screw-on finial caps. “Lightyet strong—and ’
manufactured, assembled, or disassembled cheaply,” he wrote in his patent
treatise. These werethe pieces purchasedin 1939for the Virginia State Library.

Inside the stoic edifice, the most dazzling (and least visited) space was its
rare book room. Entering this windowless space was like stepping into the
sophisticated salon of an ocean liner. Research carrels and secured book stor-
age areas were carefully delineated spaces encased in glass or wire mesh and
trimmed in handsome aluminum frames. Aluminum railings defined the mezza-
nine level. McArthur-designed reading tables with aluminum legs and gray plas-
tic-laminate tops created an austere but elegant environment. Rarely have
architecture and furnishings meshed as well: one couldn’t tell where the archi-
tectleftoffand McArthurbegan.

Other upholstered aluminum furniture made by New York-based Warren
McArthur Corporation was peppered throughoutthe building’s offices, lounges,
workrooms, and restrooms. The collection — including armchairs, side chairs,
tables, desks, mirrors, and hat racks —was known only to employees and a few
devotees of Modern design. Many pieces disappeared or were damaged. But
othersremainin good shape. Alibrary spokesperson saysthe bestpieceswill be
retained, although mostofthe collectionisto be sold atauction.

Inthe 1940s, McArthur converted his factories
}  tothewareffortand grewfrom a50-man operation
to one with 1,200 employees. At war's end, 80
percent of all military aircraft seating was
McArthur-made. But shifts in style ended the
demand for tubular furniture and, when he died
in 1961, McArthur was virtually forgotten. Parr
discovered McArthur's furniture in 1987 at a flea
market. Now he is a leading dealer of original
Warren McArthur pieces and owns their world
reproduction rights. Says Parr: “McArthur’s pieces
have a soft finish to the aluminum — unlike any-
thingdone by anyone else.” — Edwin Slipek, Jr.
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Primary

(Concerns

Wasena Elementary School e Sherertz Franklin Crawford Shaffner

undeniable dignity and charm to them — solid, substantial,

and appropriately scaled for their surroundings. And the
original Wasena Elementary School, built in 1928 among the
roller-coaster hills of Roanoke, was no different. A slender brick
boxcar of a building, the two-story structure was blessed with a
handsome front entrance, limestone coping and sills, and, on each
end, brick walls skillfullylaid in a decorative diaper pattern.

For more than 20 years, that was how people pictured
Wasena. But with the onset of the postwar baby boom, enroll-
ment swelled and a 12,000-square-foot addition was built on the
steep hill behind the old school. It was a bit awkward, with floors
that were out of alignment with the original school’s by half a
level. But nobody seemed to mind the fact that you had to climb a
few stairs to get from the front part of the building to the back. Not
until the city embarked on a renovation program of its aging
schools in the 1990s did the nonaligned floors become an issue —
anissue of wheelchair accessibility.

Age, however, was Wasena’s greatest shortcoming. “The
driving force behind the renovation was a general upgrade of the
mechanical, electrical, and plumbing systems,” says Stephen M.
Tenace, AIA, the project architect for Sherertz Franklin

C lassic urban schools from the early 20th century have an

Site Plan
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New vestibules with
bands of colored glass
bring lightinto the
school ateach end
(facing page).
Concrete box of multi-
purposeroomis
trimmed with colorful
railings and toylike
pyramids (right).

Photos: Stephen Tenace

Crawford Shaffner, of Roanoke. “Educationally it was small and
cramped and outdated. Any kind of special education need was
crammed into whatever space was available. It wasn’t falling down
—itjustdidn’tmeetthe currentneeds of the city.”

SFCS’ initial thoughts on the renovation tended toward
upgrading the 1952 addition and installing a double-sided eleva-
tor that would allow wheelchair access to every floor. But an
inspired city schools’ representative, Assistant Superintendent for
Operations Richard Kelley, ventured: “Show me what you could
doifyou gotrid of the old building. Whatwould it cost?”

The architects returned to the drawing board and came back
with a plan to demolish the 1950s addition, replacing it with anew
structure that greatly simplifies the school’s organization,
promotes ease of circulation, and vastly upgrades an aging physi-
cal plant. Their solution not only satisfied neighborhood
concerns that the school’s familiar profile remain part of the
streetscape, but it provided appropriate spaces for functions such
as the library, clinic, and kindergarten classes — which were
making do with makeshift quarters.

Wasena’s addition is an altogether Modern building thatsits
comfortably among the trim houses surrounding it in the city’s
Raleigh Court neighborhood. Students flow freely in and out
through three pairs of doors along the front, new glass-enclosed
vestibules at each end of the building, and two smaller sets of doors
tucked around back. The sun-filled lightwells are a far cry from
the dark, dead-end corridors that once typified the school.
Framed in a steel skeleton and sheathed in alternating bands of
green, blue, and clear glass, these extensions of the central corri-
dor bring ample amounts of light into the building, creating a

17



Four luminous pyramids beside the school playground (top) cover the tops of skylights that

allow natural lightinto the new multipurpose room below (inset).

brightatmosphere that doubles as a gallery for the ever-surprising
creations of young artists.

Among other benefits, the 19,000-square-foot addition
provides six spacious classrooms that, in combination with the
eight original ones, can be organized in pairs according to grade
level. “The teachers felt it was helpful to have the same grades
side-by-side for planning-purposes,” says Kelley, who notes that
the arrangement also makes it easier to experiment with new
teaching combinations.

The largest single element of the project is the multipurpose
room, which was accommodated on the tight three-acre site by
digging deep into the hillside behind the school. An open,
unadorned concrete box that functions as a cafeteria, auditorium,
and gymnasium, the simple space recalls the elemental architec-
ture of Louis I. Kahn or European Rationalists such as
Switzerland’s Mario Botta. Was Tenace mindful of these prece-

dents? “I couldn’t say they were not an influence, because they
were,” he allows. “But the wall had to be concrete because it is a
retaining wall. And T also thought, ifit’s a concrete wall, why cover
itup? Why notjustleaveitexposed?”

The addition of four skylights in the room’s ceiling allow a
pleasing quality of light inside. Sunlight raking across the
concrete surface highlights the subtle texture and pattern of
control joints and tie holes left by the wall’s construction process.
Outside, along one edge of the playground, the skylights make a
playful row of brick boxes topped with luminous green pyramids,
transforming whatmightotherwise have been a dreadful rooftop.

SFCS engaged in a clever bit of formal play in their treatment
of materials. They observed that the front of the original school
was composed with a regimented pattern of windows placed
against the subtle hint of color introduced by randomly placed
bricks. On the new rear facade, they did the reverse, creating a



Photos: StephenTenace

free-flowing window pattern viewed against an orderly grid of

bricks that emerge ever-so-slightly from the wall surface.

Typical of its generation, the renovated Wasena is the most
technologically advanced of any elementary school in Roanoke.
Each classroom contains four computer stations for students.
Each teacher’s desk is wired both for computer and cable televi-
sion, which allows the teachers to demonstrate computer lessons
on a large-screen television. All computers and televisions are
wired into a central system located in a library workroom, where

videos or CDs can be directed to any classroom.

“The only real complaint from parents is a little dissatisfac-
tion with the size of the library,” says the city’s Kelley. “But we
sacrificed some library size in order to make the classrooms larger
— that is the direction that education is moving. We felt that we
could transferalot of the technology into the classrooms.”

inform 1997: numberone

~Vernon Mays
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FirstFloor Plan

1 Entrance

2 0ldClassroom
3 NewClassroom
4 Lobby

Protruding brickslend
texture torearwall
(above left). The scale
ofthe additionis
sensitive tothe site
and neighborhood
(left). Vestibules give
anopen, airyfeelingto
the school (right).
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Wave of
the Future

Biotechnology Research Park e Baskervill & Son

Photos: Philip Beaurline

Biotech Center anchors a prominent downtown corner. Acurved bridge (above) sweeps through the atriumto provide ease of access
20 between buildings. Main entry is through a portal and secure gate (below).

rounded in the spirit of Virginia architecture, the brick-

clad buildings of the Virginia Biotechnology Research

Park nod to tradition in their outward expression while
striving on the interior to satisfy the diverse demands of modern
scientific research. The complex, designed by Baskervill & Son in
collaboration with Kelso & Easter, both of Richmond, is the first
stage of a long-term plan by the Commonweath of Virginia to
develop aresearch center in downtown Richmond adjacent to the
Medical College of Virginia campus. The buildings prov1de a
number of open breakout areas for
serendipitous communication between
colleagues, private offices and labs for
individual research projects, and
centralized spaces for training, research
assistance, and special events.

A spacious atrium connects the
administrative Biotech Center with the
L-shaped research facility, known as
Biotech One, that cradles it on two
sides. Atrium walls, which are clad in
brick with a precast concrete base, are
punctured with deep-recessed windows
that reveal the thickness of the wall and
lend a sense of authority to the building. A curved bridge, detailed
with steel handrails and perforated steel panels, slices across the
space overhead to link the two independent structures and create
avisible symbol of technology. ':irs;Flo"é Plan ’ A

DaylighF also played a major role in the design: Two half- ” A?:irl}'mt?):g\jr 6 ConferencaRoom
pyramid skylights illuminate the atrium and great effort was made

3 Teleconference 7 ComputerLibrary
to configure offices and labs with exterior windows. 4 ResearchLabs




mandate to mesh with the down-
Atown master plan for the Town of

Herndon put immediate — and
constructive — limits on the design of the
Herndon Fortmightly Library by Hughes
Group Architects, of Sterling. By placing
the library prominently on the northern
edge of a town green being developed
to heighten the civic presence of Hern-
don’s municipal center (see Inform, 1995:
Number 4), the master plan called for a
building which would be a local landmark,
rather than sit quietly in the background.
In turn, the forms and materials chosen for
the library are assembled at a scale that’s
fitting for a civic building, which keeps the
momentum building as Herndon works
toward its goal of aviable village center.

In concert with the plan, the new
library has three entrances divided
between the upper and lower levels and it
functions as asortof gateway from Willow
Street to the town green. In addition to its
contributions at the urban scale, the
library needed to be inviting for patrons,
timeless in its design, and flexible enough
to absorb changes in technology. The
clients also required that technology be
made accessible and familiar — an issue of
greatimportance in libraries everywhere.

Hughes Group dressed the building
in monumental garb by capping it with a
large dome, reminiscent of many great
libraries before it. Inside the rotunda, the
great wooden dome unifies the many
disparate functional elements of the build-
ing. On the lower level along Willow
Street, a portico announces the entrance
and provides a generous overhang for
patrons to protect themselves from the
elements. A large circular window intro-
duces the dome form to the principal
street and makes a playful gesture in the
children’s reading room inside. Said one
patron: “The dome provides a sense of
identity to a town center still lacking in
character.”

inform 1997: number one

Under the
Rotunda

Herndon Fortnightly Library e Hughes Group Architects

Thesoaring rotundais
the library’s center-
piece whenviewed
frominside and out

(above andtop).
The scale shiftstoa
more intimate level

inthe children’s
section (right).
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Wired for Business

Cox Cable Headquarters  Hayes Seay Mattern & Mattern

The architectsselected a brick with local associations and capped the building with a winglike form.

he suburban site selected for this new headquarters

building for Cox Cable in Roanoke was blessed with

gorgeous views of the surrounding mountains. Why,
reasoned Roanoke architects Hayes Seay Mattern & Mattern,
shouldn’tthe building exploit those views?

Integrating the 27,000-square-foot office building with
the environmentbecame the overriding design strategy. Begin-
ning with the site plan, the building was oriented to take full
advantage of mountain vistas. New trees and light fixtures in the
parking lot were laid out to form allees that frame views to the
west. And two patios for outdoor eating are located to provide
unobstructed sightlines toward the mountains.

The client representatives voiced a desire for the building

The cable station’s studio is a freestanding box (at right in photo, above).

to somehow represent the nature of their business while offer-
ing a friendly business environment. So materials such as crisp
metal panels, glass, steel, and brick are combined in a high-tech
expression of this telecommunications company. On the
human comfortside of the ledger, light pours into the 16-foot-
high cashier’slobby through open glass walls.

"The brick that was selected for the building has a local
flavor, matching the orange-red clay prevalent in the area.
Masses of brick stand in weighty counterpoint to the delicate
steel, metal, and glass detailing on the building exterior, which
culminates in a winglike form. Employees working in the core
of the building enjoy the benefit of natural light coming in from
clerestory windows worked into the rooftop barrel vault.

FirstFloor Plan

1 Entrance 5 Sales

2 Reception 6 Studio

3 Cashiers 7 Multipurpose/Lunch
4 Converter Repair 8 Warehouse

Photos:Rick Alexander
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The architects drew inspirationforthe buildings fromtraditional seaside architecture and visits to other Coast Guard stations.

Coastal Connections

U.S. Coast Guard Berthing Facility e Hanbury Evans Newill Vlattas & Co.

mages of boathouses and lighthouses are evoked by the rustic
design of this complex in the Eastern Shore community of
Chincoteague. The buildings, designed by Norfolk architects
Hanbury Evans Newill Vlattas, were influenced by the ideas of
townspeople, business owners, town officials, and Coast Guard
staff, whovoiced concerns over new construction on theisland.
High on the list of public opinions was maintaining the cozy
scale of adjacent Main Street. The architects addressed that con-
cern by dividing the functional needs into three buildings—one for
berthing, another for offices, a third for storage. Their balanced
arrangement on the site recalls the venerable tradition of Coast

||||||||

Guard stations along the Atlantic coast, while responding to the
formality of nearby historichomes. In deference to neighbors, the
design team minimized the buildings’ massing and oriented them
so thatviews of the sound would remain unobstructed.

Archival research and visits to other Coast Guard stations
generated a menu of design details, including cedar shingle siding
and roofs with overhanging eaves. The berthing facility houses 48
personnel in second-floor rooms and provides a mix of functions
on the first floor, including a dining room, kitchen, and weight
training room. In the administration building are Commanders’
offices and the operations/communications centers.

inform 1997: numberone

23



Profile

By Foseph Cosco

The next time you’re stuck in a traffic
jam in Northern Virginia or Hampton
Roads, or see yet another subdivision
going up in the Middle Peninsula or
Eastern Shore, think of the Chesapeake
Bay. Think of the Bay not as a refuge
from sprawl, but as victim — the victim
of low-density development, a mania for
highway building, and enduring myths
of Ozzie and Harriet.

The Chesapeake Bay Foundation
wants you to think about it, for the
foundation is wed to the idea that the
Bay is only as unsullied as the land
around it. How we build on the land
equates with how we treat the Bay.
Saving the Bay means short-circuiting
sprawl. Saving the Bay means divorcing
Ozzie and Harriet.

That’s the message from the watch-
dog group whose only mission is to
“Save the Bay.” But it’s a tough sell,
getting people to relate highways and
subdivisions to underwater grasses and
shellfish. “In terms of land-use policy,
we’re really trying to turn something
around that has had 50 years of insti-
tutional support. That’s a huge jug-

Chesapeake Bay Foundation

“‘ CONCENTRATED EFFORTS TO

The Chesepeake Bay
Watershed covers
~.. 64,000 square miles
and parts of six
states.

gernaut to try to get in front of,” says Lee
R. Epstein, director of the foundation’s lands
program. “But if we can’t change the way
people think about land and how they use
it, we are just going to lose the Bay.”

Since its creation 30 years ago, when
the Bay’s obituary was being written, the
Annapolis-based foundation has played a
central role in efforts to restore health to
the 195-mile-long estuary, the largest in
North America. The foundation, which also
has offices in Richmond, Norfolk and
Harrisburg, Pennsylvania, works through
education, coalition-building, political
activism, and the occasional lawsuit. De-
spite notable successes with controlling
point-source pollution, cleaning up the
water, and restoring marine life, the Bay’s
condition remains serious but stable. But
that stability is threatened by sprawl which,
left unchecked, can wipe out all the progfess
made in cleaning up the Bay.

For that reason, the foundation is
placing a new emphasis on land-use and
transportation issues in pursuit of its three
key goals: reduce pollution, restore habitat,
and increase fisheries. According to the foun-
dation, sprawl is the predominant devel-

Conventional Subdivision: This typical plan contains 84 lots — most in the two-
to four-acre range and a handful up to 15 acres. Most of the site is given to
private lots; open space consists of wetlands or sewage land. This layout
demands some 20,000 linear feet of roads. Adding rooftops, driveways, and
patios, there is 26.3 acres of impervious surface to generate polluted runoff.
The scattered plan also requires each house to have a septic system.

opment pattern in the Bay’s watershed, a
massive area comprising 64,000 square
miles and populated by 15 million people.
Because sprawl transforms the land from
a filter into a funnel, it produces five to seven
times the sediment and phosphorus as a
forest. And because sprawl requires more
cars than towns, it creates more pollu-
tion that finds its way into the Bay.

The alternative, says the foundation,
is a philosophy of growth organized around
compact development and public transit.
It’s an approach that has put the founda-
tion on the opposite side of the fence
from other environmental groups. “It’s
difficult for us to say we support urbaniza-
tion and density,” Epstein says. “We went
out on a limb saying we’re supporting
fairly dense development.”

Conceding the inevitability of growth,
the foundation is attempting to offer prac-
tical alternatives to sprawl. Three such
alternatives were outlined in a recent
demonstration project that put the foun-
dations’s philosophy into practice. Using
principles for Bay-friendly growth and
development, a team of consulting archi-
tects designed hypothetical communities
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Cluster Subdivision: This alternative has 52 lots in three clusters. The
western clusters contain 44 one-sixth-acre lots, whose small size requires
shared septic systems. Eight high-end residences occupy one-acre lots at
the other end of the site. This plan preserves the rural character, water vistas,
and forests for residents’ enjoyment. It requires less than half the roadway,
saves about $525,000 in infrastructure costs, and generates less runoff.

for three real tracts of land. “We wanted to present plans and
pictures to show people that these are communities,” Epstein
says of the studies.

The three sites included an example of rural development
on the banks of the Rappahannock River; the redevelopment
of a suburban tract in Fairfax County; and the revitalization of
an urban pocket in Prince George’s County, Maryland. Plans
for the Rappahannock tract, known as Remlik Hall Farm, called
for a cluster subdivision with higher density, smaller lots,
and much less roadway than a conventional subdivision. In addi-
tion, the cluster plan would preserve more farmland and
forest and reduce storm water pollutants to the Bay, the foun-
dation maintains.

While there are no plans to develop Remlik Hall Farm,
the other two sites show signs of future development or rede-
velopment — and not along lines championed by the founda-
tion. A more immediate disappointment in the foundation’s
eyes is Haymount, a new town planned for a site near
Fredericksburg. In many ways, Haymount promises to embody
many principles endorsed by the foundation. The layout for
the New Urbanist mixed-use community is “a wonderful
plan,” Epstein says. The drawback is location.

“The problem we had was that Haymount was located 12
to 15 miles outside of town and itself could become a promoter
of sprawl,” she says. “We opposed it because of its location. But
once it was approved finally and fully, we butted out and
wished [developer] John Clark well.”

The foundation believes that growth should proceed by
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filling in underused urban and suburban pockets, channeling
new development into and adjacent to existing cities and towns,
and using trains to connect and organize the growth. Freestanding
rural subdivisions, like Haymount, are seen as a last resort.

Another recent foundation initiative, called “A Network of
Livable Communities,” sought to show the wisdom of using
underused space in the metropolitan Washington area. The
foundation examined 40 centers suitable for growth, linked them
into a public transportation network, and showed that there are
practical, attractive alternatives to throwing up more suburbs. “We
didn’t do it as well as we wanted to do it, because it was just too
big,” says Kristin Pauley, the foundation’s manager of urban
and metropolitan programs. “But it makes a point. It starts to break
up people’s thinking.”

Both “A Network of Livable Communities” and the three-
part demonstration project, called “A Better Way to Grow,”
were turned into publications that are distributed to elected offi-
cials, bureaucrats, and activist groups. “You hope that those
people get some spark out of it,” Pauley says. The next step is to
take the message to a more grass-roots level. “People feel over-
powered by sprawl. They can use this to give them ammunition.”

Already supported by more than 1,000 companies and 350
other foundations,
the Chesapeake Bay
Foundation is now
busy forging new
alliances with the

Providing 3-D Design Since 1989 AEC SO/UtiOnS

6510 Falls Road, Baltimore, MD 21209
(410) 823-5007 « Fax (410) 823-5041

Urban League and
other groups to com-
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municate the idea
that vital, economi-
cally-sound urban
areas are important to
the Bay’s health.

The founda-
tion’s educational
efforts take many
forms, including field
trips for students and
adults to work/study
sites throughout the
Bay watershed. In late March, the foundation co-sponsored a region-
al conference at the University of Maryland with area chapters of
the American Society of Landscape Architects to explore the prac-
tice of sustainable development.

In 1995, the foundation set 10-year environmental benchmarks
in areas such as water clarity, toxics, underwater grasses, migra-
tory fish, forested buffers, and wetlands. Success in the quantifi-
able scientific categories is largely contingent on gains made in
the land-related categories. The fact is, during the next 15 to 20
years the Chesapeake Bay watershed will have to absorb more than
2 million additional people, mostly in Virginia and Maryland. The
Environmental Protection Agency projects that the growth will
gobble up 90,000 acres of resource lands — farms and forests — every
year into the foreseeable future. The foundation’s goal is to
reduce that rate of loss by 25 percent to 67,500 acres annually. That
can only be done, the foundation says, by limiting sprawl.

“It’s more than a daunting task — a little 80,000-member orga-
nization facing this juggernaut,” Epstein says. “But we’ve got to
call into question old models of doing things. We’re in it for the
long term because it’s not going to happen overnight.”

David Owen Hawxhurst

The foundation established 10-year goals to
gauge its success in restoring natural habitat.

Foseph Cosco is a freelance writer based in Norfolk.

1997: number one inform



i

Support |
can |
take , |} {/,
forms.

valueengineering | o SN
cost estimating b
constructability reviews
redi-check

scheduling

life cycle cost analysis

construction management

P gyl

CHOOSE FROMT1 FraaT] [t

SHADES OF GREEN. ] =] S
When it comes fo variety in sod production, e G e
no one covers the ground better than Virginia
Turf Farms. We grow 11 turfgrass types, includin
Brute™the new transitional Bermudo russ.We’IP
match the right grasstoyour needs, w%etheryour
Sife receives%ull sunor parfial shade. Whether its
barely walked on or practically trampled.

And every time you use sod, you protect the
environment. Sod prevents erosion,fi?ters runoff

and absorbs pollutants.Choose ong of our %reens

foryour next project. With all we offer, you'll have
it mode inthe shade. VIRGINIATURF FARMS

Richmond Sales Office: (800) 338-8283 A METLIFE® INVESTMENT

Architectural

CONCRETE PRODUCTS, INC.

Circle 108 on reader service card Circle 77 on reader service card



Architect: Baskervill & Son, Richmond

Project: Page Hospital Family Clinic

Baskervill & Son has designed a new freestanding medical office
building for Page Memorial Hospital in Luray. The 5,600-square-
foot facility, which accommodates five physicians and can be
expanded for more, consists of a core of support and staff spaces,
surrounded by exam rooms and offices. 804-343-1000.

L

Architect: Chou & Associates, P.C., Virginia Beach

Project: Gas Cylinders Facility, DSCR

This project in Richmond consists of renovating an existing
+45,000-square-foot warehouse to house a new gas cylinder refur-
bishing plant. It processes and recycles hazardous environmental
ozone-depleting substances. Additional administrative offices
and laboratories are included. 757-499-3667.

Architect:  Scribner Messer Brady & Wade, P.C., Richmond

Project: One Capitol Square

Responding to the nearby Capitol, the former Intermart
Building in Richmond is undergoing a renovation synthesiz-
ing the building’s original Modern intentions with the 1990s
renaissance. A metal pergola above Ninth Street defines a roof
garden and frames views of Capitol Square. 804-782-2115.

Architect:

James William Ritter, Architect, Alexandria

Project: Robinson Terminal

This major supplier of newsprint in the Washington metro-
politan area is expanding its warehousing facility in Springfield.
Although the building has a simple warehouse function, it is
visually prominent from the Capital Beltway and the owners
desire a landmark building. 703-548-4405.

On the Boards listings are placed by the firms. For rate information, call Inform at 804-644-3041.



Shriver & Holland Associates, Norfolk

Architect:

Project: Norfolk Botanical Gardens Education Center

This education/conference center provides a learning environment
for all ages. It reflects an ecological mission through creative
site design, incorporating a storm drainage pond planned as
a living laboratory. Included are classrooms, a demonstration
area/children’s library, and conference hall. 757-627-4525.

|\

Marcellus Wright Cox & Smith Architects, P.C., Richmond

Architect:

Project: Richmond College Pavilion/Lodge, University of Richmond
This 11,000-square-foot building will include “The Living Room
of the College,” a large space with a gas fireplace and timbered
ceiling. Amenities include meeting rooms, student lounges, a
game room, and offices for the dean. Construction begins in
May; occupancy is slated for Summer 1998. 804-780-9067.
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Architect:  Scribner Messer Brady & Wade, P.C., Richmond

Project: Research Building #10, Va. Tech Corporate Research Center

This 40,000-square-foot building in Blacksburg is designed
to complement the aesthetic of the adjacent award-winning
Building #7, also designed by Scribner Messer Brady &
Wade. The exterior terra cotta color is accented with the
crepuscular maroon brick of its predecessor. 804-782-2115.

Architect:

Clark Nexsen, Architecture and Engineering, Norfolk

Project: Bachelor's Enlisted Quarters

This 7,243-square-meter facility has four floors and 96 resi-
dential suites, each with two private rooms and shared kitchen
and bath. The design — including a lounge, recreation facili-
ties, and outdoor courts— will be adapted to three locations at
the U.S. Naval Air Station in Sigonella, Ttaly. 757-455-5800.
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Architect:
Project:

Rose Architects, Richmond
Dollar Tree Stores Headquarters and Distribution Center

The project, on 40 acres in Chesapeake, supports the retailer’s
expansion and includes an automated 400,000-square-foot
distribution center. The architect and contractor compose a
fast-track team to complete the projects with aggressive cost
control and a 10-month completion schedule. 804-747-1305.
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Architect:  Robert M. Gurney, AlA, Alexandria
Project: Bohon/Weaver Residence
"This 10,000-square-foot house, located on seven acres of

land in Darnestown, Maryland, is composed of flat-roofed, shed-
roofed, and vaulted-roofed volumes organized around a cylin-
drical hinge intended to modulate the structure and the land-
scape. 703-739-3843.
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n Taking Notice  Onthe Straight and Narrow Path

hurches, by nature, tend to start

small and grow as their congre-
gation expands. Such was the case at
Westminster Presbyterian Church in
Alexandria, a classic Georgian-style
edifice which had blossomed over its 50-
year history into a 53,000-square-foot
complex including a 700-seat sanctuary,
fellowship hall, and chapel — with office
and classroom wings. But, for all its
positive outcomes, Westminster’s growth
created unforeseen
problems. The
conglomeration of
buildings, a jumble
of six nonaligned
floor levels, posed
an insurmountable
: barrier to its mem-
bers confined to wheelchairs.

Enter Kerns Group Architects, of
Arlington, who was commissioned to
solve the accessibility dilemma. “The pre-
vious solution was an electrified lift
that only gave access to the main sanc-
tuary,” says principal Thomas L. Kerns,
FATA. But church leaders wanted to open
the entire complex to the physically
impaired. Kerns proposed placing an ele-
vator on the rear of the church at the
juncture of the classroom and office
wings. His observations of the comings

32
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and goings at the church also prompt- e £
ed a further proposal. The rear door, § S
which was the closest entrance to the = i
parking lot, was in fact the primary L £
entrance, noted Kerns. “It needed to be On top of the lobby, Kerns placed a block of cast stone that.is inscribed

more Welcoming.” with the universal symbol of the Preshyterian church.

Now the completed addition jux-
taposes a new skylit lobby and a slender
elevator tower in a collage of texture and
form that took Design Award honors in
1996 from AIA Northern Virginia.
Materials were selected for compatibility
with the surrounding neighborhood
and existing church, which is red brick
with a slate roof and cast stone accents.
Kerns contained the new lobby in a
two-story block and butted it against the
taller elevator hoistway to diminish
the tower’s scale. “We put an empha-
sis on durable materials,” says Kerns, who

First Floor Plan

credits associate Andrew Cheng, AIA, l izxﬁfzxn -
with many of the project’s design ideas. 3 Chapel

When the job was done, not only 4 Classrooms
were modest plans for a utilitarian addi- 5 Main Offices
tion satisfied, but Kerns had created an ‘; 2::\';\?:5"
appropriate entrance and focal point for 8 Wheelchair Ramp
the church. — Vernon Mays
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