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Y O U ' L L H E A R A B O U T I T ! 
During the first dinner party in your new home, 

would you want conversation interrupted by the 
noise of waste water in your plumbing system 
cascading across the ceiling and dripping down the 
wall? Of course not. 

Few construction upgrades will give as much 
satisfaction as Charlotte's quiet cast iron 
waste piping. Why? Cast iron systems provide a 
lifetime of quiet performance. 

But what about cost and availability? In a 
typical residential application, installing cast iron 
costs only fractionally more than using alternative 
piping materials — a 
small price for lasting / ^ ^ ^ s K 
peace. And you can 
join Charlotte's cast iron 
No-Hub D i o e and fit-

PIPE AND FOUNDRY COMPANY 
P.O.Box 35430 • Charlotte, North Carolina 28235 
Phone 704/372/5030 • Outside NC 800/438/6091 
In NC 800/432/6172 • FAX 1/800/553/1605 

tings with our plastic pipe and fittings for use in the 
vent lines to reduce cost. Charlotte's cast iron 
and plastic pipe and fitting systems are readily| 
available from local plumbing suppliers. 

Is installation of cast iron piping a problem?! 
No. Cast iron No-Hub piping actually requires 
slightly less space in a stud wall than plastic piping. 
Experienced plumbers recognize that cutting and 
joining cast iron No-Hub pipe is a snap. 

Here's the bottom line, literally a cast iron guaran
tee: use Charlotte cast iron pipe and fittings and 
we guarantee you won't have noise problems in your| 

waste plumbing system. 
You are assured that your 
new home will be a high-
quality, Quiet House. ® 
©1993 Chartone Pipe and Foundry Co. MADE IN 
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We'll give you enough space to explore your options. 
T T p to 1 -Vi6; to be exact. That's the size of the space between the panes on 

Pella' Designer Series - windows and doors with our unique SmartSash ̂  1! 
glass system. There's room for wood windowpane dividers plus our stylish 
Slimshade' blinds or pleated shades for privacy. And since they're protected 
between the panes, dusting is strictly optional. 

Whatever your next project - libraries, schools, courthouses, hospitals, high-rise 
buildings, office parks, multi-block developments, historical renovations, hotels 
or other commercial projects - we would like to talk to you about making Pella 
windows and doors a pan of it. 

You can hai'e uindowpane 
ditiders and Slimshade' blind'! 
or pleated shades between the 
Ixmes of our SmartSas/}" II system. 

The Pella Window Stores 

Richmond West, VA 
Virginia Beach, VA 
Newport News, VA 
Fredericksburg. VA 
Chariottesville. VA 

(804) 741-4556 
(757) 499-7165 
(757) 249-8454 
(540) 898-3376 
(804) 979-3315 

Quality like this only comes from Pella. 
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A ,t TMS, 
a 40 year tradition 
of dedication to 
detail starts over 
with every project. 

TMS 
T h e M i L L w p R K S p e c i a l i s t 
Custom craftsmanship for commercial projects 
.̂ 001 E. Parham Rd. Richmond. VA 23228-2912 

['hone S(l4-J6:-'):')(i Fax S()4 • ..'h(,-iiJ^.S 

n o w everyone 

can appreciate heavy metal. 

STOKES 0!F^9igiA9i^ 

Skillful s(»hiti<)us for arcl i i tcct i in i l inn iwork . 

4().S5 Kcswiciv K d . . Keswick. \ . \ 22<>47 
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. M A R B L U - C O M M E R I C A L I N T E R I O B S - T M I N S T O N E - P A T I O S ' M U L C H I N C - K I T C 

"In the end we (architects) are all interested 
in srone: the multiplicines, the possibilities, the 
unequaled qualities inherent in the material." 

0 
C H A R L E S G W A T H M E Y . ARCHITECT 

1 -888-397-LUCK For the nearest Stone Center. 
Estimation - Project Management • Designer Showrooms 
Fabrication & Installation • Deliver)' International Sourcing 

www.luckstone.com 
L R B L E - B U I L D I N G S T O N E - F L A G S T O N E - L A N D S C A P I N G - C O M M e R C I A I 
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N T E R I O I 

CAST STONE 
• 

ARCHITECTURAL 
PRECAST 

CONCRETE 
• 

H i g h l y Polished 

SEABOARD 
CONCRETE 
PRODUCTS 
COMPANY 

RO. Box 24001 
Richmond, Va. 23224 

(804) 275-0802 

"The Choice for 

A ^ f o r samples and 
our Design Detail 

Booklet 

Architectural Precast Concrete" 
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Y O U R S U P E R L A T I V E C H O I C E , H E A D T O T O E . 
Thomas Jefferson 

was one of the first to 

specify Buckingham-

Virginia Slate in 

architectural designs. 

Today it remams 

the natural choice for 

builders around 

e world. 

(Inset) Robert E . Payne. Architect, Richmond. VA 
Generations continue to appreciate the 

distinctive natural beauty ol Buckingham-
Virginia Slate. 

(Above) Roy R Harrover and Associates, RA.I.A,, Architect 
Natural, non-lading Buckingham-Virginia Slate underscores 
Ihe striking design ol the National Bank ot Commerce, 
Memphis, TN. 

a high-mica content, 

Buckingham-Virginia 

Slate is the superlative 

roofing and paving 

choice. 

B u c k i n g h a m ' V i r g i n i a 

^ S l a t e C o r p o r a t i o n 

One Main Street • P.O. Box 8, Arvonia, Virginia 23004 
(800)235-8921 • Web Site: http//www.bvslate.com 
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Built for the Ages 
Tra in & Spencer .\rchitects o f Charlottesville achieves a sense o f 
permanence in a rambling stone house knitted to a rocky ridge in 
Randolph County, West Virginia. By Vernon Mays 

The American House 
The third edition o f the Virginia Design Forum brought togeth
er a distinguished panel to discuss the uni\ ersal problem of design
ing the .American house. I n an eight-page special supplement. 
I n f o r m excerpts the conference highlights. 

Portfolio: Residential Architecture 
Houses are the most personal o f buildings an architect can design 
- each one tailored to suit the unique needs and personalities of the 
people who wil l occupy it. In this issue on hou.ses, In fo rm looks at 
three case studies, Sue Robinson 

Rediscovering a Neutra Original 
V\'alter and Inger Rice \̂  ere daring, by Riclimond standards, to com
mission a house by California architect Richard Xeutra. N o w 
they have ensured its perpetual care by giving the property to the 
Science Museum of Virginia. By Vernon Mays 

@ 
Design Lines 

new developments in design 

V 
Books 

staying creative in a world bound by rules 

H 
Taking Note 

doing the small thing well 

On the cover: 

House in Randolph County, West Virginia. 

Photo by Robert Lautman. 

In our next issue: 

Inform Awards 

architecture • landscape architecture • product design • decorative arts • historic presewation • interior design • visual arts • graphic design • urban design 



Vista Trailer Park, Aurora, Colorado 

I I 

Go 
Where You Wanna Gc 
Exhibit Traces the Lives of "Wheel People" 

By Frimmel Smith 

"You don't need a mansion on the hil l to 
be somehody. It's not the house, hut the 
people inside i t , " states Stephen Lee 
Duncan of Aurora, Colorado, who like 18 
million other Americans chooses to live in 
a house on wheels. F r o m .Maine to 
California, occxipants include people o f all 
ages and incomes, f r om college studeiiis 
to senior citizens, America's wealthy and 
her poor. Whi te- anti blue-collar workers, 
artists, entrepreneurs, farmers, health 
care professionals, and students live in 
trailers, mobile homes, and manufactured 
houses. Step into their realm. 

VVheeied homes began to rol l in the 
late 1920s. T h e camping chic traded 
their tents for the new compact, trans-
ponable dwellings. Car and house moved 
as one d o w n highways and byways. 
Outdoor-bound Americans set up tem-
porar)'housckccjiing in fields and fDrests. 

Dur ing the 1930s, people afflicted 
by bad weather and economics plucked 
these contemporary Conestoga wagons 
f rom their campsites. VVestvv ard ho! Self-
proclaimed as "gypsies" or "tramps," the 
new wave o f i t inerant families trailed 
their homes to available construction and 
fann work. 

In 1938, Buckmin.ster Fuller patent
ed his six-sided, portable bathroom that 

merged "dynamism and efficiency." About 
his factory-built dwellings he described a 
"synthesis between sk\'scraper and pagoda 
vsith an ingenioiLs hexagonal containing nec-
es.san' services." 

In 1946. a mi l l ion GIs returned f rom 
the war zones, got married, and scrambled 
for one o f only 100,000 available homes. 
W i t h a severe housing shortage, demand 
for "trailers" swelled. .\ b i l l ion -dol lar 
industry spawned. Speed ruled in con
struction and delivery. 

By the late 1950s, the Interstate 
Highway Act spurred m()bile .\mericans. 
Road and trailer widths swelled. The larger 
homes housed mult iple generations in 
rural .\jnerica. I n town, a new business 
boomed for developers - "parks." By the 
end o f the decade, sales and speed raged. 
Like road.side architecmre, the units traded 
their teardi'O]) Ibim for a windswept apjx'ar-
ance. .Mobile homes evolved. 

.\mericans entered the 1960s wi th a 
dream to put man on the moon. As Mama 
Cass wailed "Cjo where you wanna go," 
Americans answered the call. Post-war 
Baby Boomers reached mamrit)- with wan
derlust. Mobi le homes became economic 
solutions lor die dawning portable lifest\'les. 

By 1969, college campuses faced a 
multitude o f protests ranging from esca-

Contiiiueit on l^iige S 



Stephen Lec Diir/ain, Hmnlyiftiiii 

The Hume: 

The Site: 

1960 Detroiter 
12' wide X 60' long 
3 bedroom, 1 bath 

Lot L-ll,Trailer Haven 
Aurora, Colorado 
Established in 1946 

The Ocaipuni: Stephen Lcc Duncan h D u i i h i his wile's t hi l i l -
hood home from his father-in-law 13 years ago when son 
Jeremiah was a baby. The first thing I noticed was the quiet 
and with that came peace ot mind. Insiile the wood fence he 
fashioned from recycled |iackini; crates, .Stephen cultivates 
a weed-free lawn, raises show-qualit)- irises, and propagates 
his own breed of peppers - real flame-th rowers - among the 
15 varieties of fruits and vegetables he harvests. 

K u n s t l e r W e i g h s I n o n 

D e s i g n i n g t h e R e g i o n a l V i l l a g e 

Author James Howard Kunstler, author of the critique of subur
banization Home From Nowhere, appeared last spring on "Hearsay," 
a public affairs radio show on WHRV-FM in Norfolk. The follow
ing comments are excerpted from tliat conversation with host Cathy 
Lewis. Joining the panel were writer Alex Marshall and Hampton 
University architecture professor Ron Kloster. 

Lewis: In our community, transportation is such a tough issue. I 
1 guess that's true everywhere. 
Kunstler: All over the United States, which is universally afflicted 
by the same disease. We're paying a lot of attention to transportation 
problems, and incrementally every day we have fewer places that 
are worth living in. We have this wonderful ability to get around, 
but the human ecology of America has become a terrible mess. 
Our communities are in bad shape. And we have done such a poor 
job of creating neighborhoods, towns, and cities that the structures 
we now have simply won't support the existence of a community. 

Lewis: Alex Marshall, do you share the same observations? 
Marshall: 1 agree with many things Jim has said. In the book 1 am 
writing about the contemporary city, one central theme is that how 
we get around - transportation - determines how we live. If we 
choose only to get around by car, if we choose only to build 
highways, then by their nature we have very fragmented physical 
places. If we choose to build fewer highways and more rail lines, 
then we will have more coherent places. 

Lewis: So you think this community hasn't paid enough attention 
to those connections? 
Marshall: Very much so. If 1 had to summarize the central ques
tion facing Hampton Roads, it would be: in the next 20 years should 
we grow out or should we grow in? Should we spread outward over 
Suffolk and Chesapeake or should we bring into Norfolk, Portsmouth, 
and Virginia Beach? If we bring it inward, we will be able to 
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How DoLS 
YOUR INSURANCE 

AGENQ 
MtASURElJP? 

Since 18W, Dejamette C'' Paul lia» 
reputation as an estaUisktl leader in prond-
in^ customized and intelligent insurance 

solutions tlirougli creative approaclies. 

• Pre-clalm dispute resolution 
• Loss prevention 

seminars 
• Contract review 
• Premium credit programs 
CoNTAa A LEADER IN 
INSURANCE SINCE 1899. 

D E J A R N E T T E & P A U L , I N C . 
INSIIRANI I • SURFl V B o N l » • E M I M D V K BtNHITTS 

Service. Knowledge, innovanon. 
Richmond.VA* High Point.NC 

8 0 4 / 3 5 9 - 0 0 4 4 
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Virginia 
Sha rpen Y o u r c o m p e t i t i v e 

i n s t i n c t s w i t h m o r e t h a n 

N o v e m b e r 5 & 6 , 1 9 9 8 
The Richmond Centre, Richmond 

• Information: (804) 644-3041 
email: plasiett@aiava.org 

5 0 s e m i n a r s o f f e r i n g 

A I A / C E S L e a r n i n g U n i t s 

Christian Wildman 
A rch Uectural Photography 

(804) 5 5 3 - 5 4 7 4 

Ciiiiliiuicd from Pii{rr ,V 

latinii niition costs to tlic Memnm War an 
draft. At the Uni\crsir \ ' o f (California ; 
ir \ inc. four agitators dcmantlcil the rig-| 
to "squat" and install trailers on campu: 
The administration concedeil and toda 
accommodates 80 on-campus units fc 
ful l - t ime student homeowners. 

July I'^f'i^^ - man landed on the moo; 
and launched Americans on the go. B 
1973, mobile home sales peaked, increas 
ing to }>5 percent of all single-family home 
sold that year. W i t h the rapiil expansion ii 
the tacton -built housing industr\ . concen 
grew f o r health and safety standards 
Dur ing the early i970s, the federal gov 
ernmcnt replaced rudimentar\ structure 
on American Indian reservations w i t i 
mobile homes. In I'^74 the Oneiilas receivec 
the i r go \e rnment - i s sued sh ipment 
Immediately, one caught fire and tu( 
biinied down, igniting a secomi billion-iloUai 
industn, - Indian gaming casinos. T h t 
Oneidas turned a \ acant double-wide int( 
a Bingo parlor. Whi le bui lding a fire-
house, they inspired their nation. 

In 1*̂ 76. the government mantiated tht 
Department oi Housing and L rban 
Development code o f manufacturing -
the so-called I I L ' D (]ode. The mobile 
home era waned, giving rise to manufac
tured homes. W i t h the new house ilesigns 
sprouteil a nesting instinct. Bain Boomer 
families grew, and so did their roots. 
Saddle!)ag room additions. fW)rches. jiitched 
roofs, carports, sheds, and fences w rapped 
the older rectangular fomis. (^nce attract
ed by a notion of mobilit)", the new man-
ufactureil home owners parked anil locked. 

Unlike earl\ designs o f trailers and 
mobile homes, the new generation of 
manufactured homes shed their ancestral 
symbols of mobilit}'. Tail lights and license 
plates no longer ailorn the houses. Once 
they ha\ e Ix-en minsjiorfed to a site, the new 
homes cast o f f their wheels, discard the 
"tongue" (hitch), anil trail no more. 

I la\ ing completed her full-rime studies 
at U C - I n ine, Lee Rogers must move on 
and leave her 1969 (Concord bolted to its 
foundation. .She o b s e i A e s . "So man\ com
munities today are moving towards stan-
dardi/arion where every hou.se is the same. 
Here we can fashion our lifesn les as we 
desire, and that is tremendously important 
that it not be lost in America." 

friinmcl Smith is the project difcctor of 
"f I 'heel People," nil exhibit z-hich nppeuTed 
recently lit the.Ill Ueiidi[iiitneiy in II idviifrton, 
D . C . iind moves to The Bairet House in 
Richmond fi-om An {rust ) to Septembtr 4. 
For hours, call 804-644-mi. 
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Food Facilities 
& Laundn/ Design 
Consultants 

Some Recent Projects 

• Kinsey Shane/ 
Rife & Wood 

Woodrow Wilson Middle 
School, Roanoke, VA 

• Oliver, Webb, Pappas 
& Rliudy 

Giles County Schools, VA 

Monroe County School, 
Union, WV 

Montgomery County 
Schools, Union, VA 

Roanoke Catholic 
School, Roanoke, VA 

• Craddock -
Cunningham/Vitetta 

Blue Ridge Regional 
Jails, VA 

• Motley & Assodates 

Augusta County 
Schools, VA 

• McKinney - Boyd 

Southwest Virginia 
Community College, VA 

H e a d e r s W i t h o u t H e a d a c h e s ' 

For inquiries, contact: 

Faassen 
& Associates, Inc 
8526 Sunflower Rd. 
Charlotte, NC 28227 
USA 
Ph: 704.536.9234 
Fax: 704.535.4020 
E-mail: 
faassen@vnet.net 

Offices In: 
Nieuwegein, Holland 

raiFMSSEN 
LBJcV\ss(K:i\ri:s 
/ // (• 0 /' p « /• (/ / (' il 

HoMF o i r i l l FRAMiWoRKi* BUILDING SYSTIM 

Trus Joist MacMil lans 

TiniberStr.ind" L S L Header is 

3W thick ami available in a 

variety' ol depths, iiiakiiij; it 

the perfect one-piece tVaniiiig 

solution tor windows and pas

sage doors. 

T h e superior pertorinaiice 

and unitorni dimensions ot 

the TimberStrand* L S L 

Header can drastically reduce 

call-backs to fix drywall cracks 

or nail pops above doors and 

windows, problems .ommon-

ly caused by heailiTN made 

from ordinary lumber. 

For more information 

about building with Trus Joist 

MacMill.in's T i m b e r S t r a n d ' 

L S L Headers , cont.ici: 

T r u s Joist Mac.Millan 

1101 Woodridge C t r . D r . , Ste.114 

Charlotte, N C 28217 

Phone 1-800-242-4854 

rm\l>i-rStr.iiK)'.aiunrin |oisi MAcMillan" jre reuisiertd ir.ulcni.irkv o lTru i Jom M.u-Mill.m.A Liinin-d l'4riiicr<liip, 
21 Ml Ei« Mjlbr.1 Drnx. Uonc. Idulio H.17(Ki. 
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ContemjHmty design or presentation projects, there is no better ivay to utilize Eanb's natural 
palette of color tban with sandstone. Available in six color ranges. 

PROIECTS: 

Randolph (.huntv House • Harkin Res. • Warner Res • Simon Res • Korengold Res. 
(korgelou n I nir • Dumbarton Oaks • C&O Canal • Rig^s Bank. Chevy Chase 

Brookside Gardens • Temple Micah • Blair House 

Quarriers and fabricators of MassiUon Sandstone since 1917. 

T H I ; B R I A R H I U . STONE CO. • P H : 330-3T7-5100 • F A X : 3 .30-377-5110 
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EMERALD 
CONSTRUCTION 
3897 Deep Rock Rood 

Richmond, VA 23233 

PHONE 804-747-4854 

FAX 804-747-4917 E I V I E R A L D 

Virginia's Corporate Builder 
10 Circle 121 on reader service card 

W e a r e p r o u d o f o u r p a r t i c i p a t i o n 

I n t h e R a n d o l p h C o u n t y H o u s e p r o j e c t 

G. A. Brown & Son, Inc 
G e n e r a l Contractors - Construct ion M a n a g e r s 

2 1 5 Mill Street 
Fairmont, W V 2 6 5 5 4 

3 0 4 . 3 6 3 . 4 5 0 0 
w w w . g a b r o w n . c o m 

CtiiiniiKiilfnifu I'lifTc 7 

support mass transportation and our oldei 
neighborhoods will start to revive - places like 
Norview and Portsmouth. 

Lewis: Ron Kloster, do you agree that we have 
the cart before the horse when it comes tc 
these issues? 
Kloster: Absolutely. One problem is we look 
at the alternatives within transportation, 
rather than the alternatives fo transportation. 
One of the justifications for light rail is for 
people working at the Navy base. If you look 
at the zip codes of base employees, the 
highest percentage of them live out in 
Kempsville and Virginia Beach. So light rail 
makes sense for them. But there are options. 
There are neighborhoods adjacent to the 
base that we could make better places to live. 

Lewis: Jim Kunstler, if most American cities 
are dead, how would you revive them? 
Kunstler: We have to get people living back 
in cities. To accomplish that, we have to 
create places worth living in. Obviously the 
condition of most American cities is so bleak 
that no rational person could really be expect
ed to live there. But we have taken the entire 
culture of civic design, which once existed, 
and thrown it in the dumpster of history. It has 
all been relinquished and we have to get it 
back. There's the assumption that we can con
tinue to sprawl. I don't accept that. I think 
people will be shocked to see how quickly the 
automobile-dependent society fails them 
and what a slum suburbia will become. 

Lewis: How did we used to have a "culture 
of civic design"? 
Kunstler: We understood that the making 
of place was synonymous with the use of build
ings to define space. For example, you had 
a marvelous downtown area called Com
mercial Place - a large square that led to the 
water, surrounded on three sides by buildings. 
It had the character of a wonderful outside 
room, a public room. You know, there's this 
place in our everyday world called the public 
realm that belongs to everybody. And if you 
start to degrade it by turning it into nothing 
but an automobile slum, sooner or lateryou 
will not have civic life. All these things depend 
on a public realm that is honored and embell
ished with design and architecture. 

Lewis: How did we get away from that? 
Kunstler: We decided we wanted to live in a 
drive-in world, and we didn't reckon the 
consequences of that. So in a place like 
Norfolk, you go down the street and you see 
buildings that Satan himself, in all his inge
nuity, could not have composed to be more 
degrading to the human spirit. This is a 
common experience in America. 
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Specing brick is like 
money in the bank. 

21 H O I K 
11 I I K 

There's more to value than just 
the lowest price. One delay 
when a supplier is out of stock 

on critical materials and the delays 
will cost more than the savings. At 
Potomac Valley Brick, our value 
includes having all types of brick and 
other masonry materials in stock, 
giving you the ability to select the 
right brick for the right project. We 
have fast delivery or pick-up at your 
convenience from the location that 
is closest to your job site (Rockville, 
Springfield and Baltimore) so you 
avoid expensive delays. 

We also help you before the sale, 
with seminars, classes and expert 
advice on choosing the right 
product for your job, whether you're 
still in the spec stage or already 
on the site. 

You won't find a more enduring 
building material than brick. And you 
won't find a more enduring value 
than advice, assistance and building 
materials from Potomac Valley Brick. 
And you can take that to the bank. 

m 
Potomac Valley Brick 

Built On A Foundation Of Service. 
3 Derwood Circle 

Rockville, MD 20850-1263 

301-309-9600 
Baltimore, Maryland Office 

9009 Yellow Brick Road 
Baltimore, MD 21237 

410-682-6700 
Circle 85 on reader service card 
©10118 Potomac Valley Brick and Supply 



From our early work with Louis Kahn to current projects, 
such as Vincent James Associates ' award winning 

residence shown here, Duratherm has been the premier 
choice in windows and doors for modem architecture. 

The simplicity, versatility, and beauty of our custom wood 
products have proven readily adaptable to commercial , 
institutionaJ and residential projects alike. 

Working closely with the architectural community — 
preserving the design intent without sacrificing integrity or 
performance — this is what we at Duratherm strive to do 
every day. WtfLw' ' M ^ ^ 

To receive more information on our line of custom wood 
viHndows and doors, call toll free 1-800-996-5558. 

12 Circle 51 on reader service card 

CumUf'-^and/^oantain Stone 

a Division of Turner Brothers Stone 

Stone 1 

''QuaWiy is Etched in Our Stone" 
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Cumberland Mountain Stone, a division 
of Turner Brothers Stone, has been 

quarrying and fabricating Tennessee 
Quartzite Stone for over six decades. 

With over 900 acres of quarry land and 
state-of-the-art stone cutting and 

fabricating equipment, we take pride 
in efficiently serving our customers. 

We consider our customeis and 
reputation to be our most valued assets. 

Projects 

Randolph County House, 
West Virginia 

Ronald Reagan Infrmarional Trade Cenici. 
Washitifiion. DC 

Augusta Country Club, 
Augusta, GA 

Henry Moore Sculpture Garden, 
Kansas City. MO 

Veterans Affairs Medical Center, 
Salem, VA 

Vice Chancellor's House, University of the South 
Semtnee, TN 

Circle 41 on reader service card 
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Built for the Ages 

The architects angled the w ing containing the master suite to enclose the 

terrace visually. Paving is Pennsylvania bluestone. 

Train & Spencer Architects achieves a sense 
of permanence in a rambling stone house 
knitted to a rocky ridge in West Virginia. 

By Vernon M a y s 

The commanding 
residence befits its 
rugged landscape 

(facing page). 
Aerial v iew 

shows courtyard 
arrangement of 

house (right). 

A fter winning the commission for a house in Randolph (bounty, West Virginia, it didn't 

take long for Madison Spencer to glean a ftmdamental lesson about his client, an 

engineer who builds roads across the state's rugged landscape. "F rom everything I heard, 

it was clear he had a lifelong attitude about how he did things. And that is - build with 

pride, build wi th some sense that i t be done in a manner you can be proud of, 

that wil l stand beyond your t ime." In otl ier words, strive for permanence. 

T he adoption of that funilamental direction led Spencer to entertain initial thoughts of building the 

house out of concrete and concrete block. But the severity 

of those materials somehow seemed at odds with the 

rich natural character of the land. Spencer recalls. 

"And that's what we kept going back to. We'd go out and 

walk the propert)' and that was something he always 

focused on. He wanted something that would 

embody the character of the landscape, that would 

inform 1998: number two 



View from the dining pavilion looks toward the main house, which has balcony 
outside of dining room. Two-story section of guest wing is seen to right. 

have a certain sensitivity' tliat neither 
overwhelmed nor was subjugated by the 
landscape." 

(Considering that his cHent is a man oF 
great precision and business acumen, 
Spencer says i t was astonishing there was 
so little specificity in the original building 
program. "You vsould have imagined lists 
upon lists of absolutely jirecise require
ments down to die square Foot," he says. 
"But that was not the case a t a 11." 

I'hree architects were inteniewed 
For the job and invited to submit proposals 
For the t \pe oFhouse they might build and 
- more critically - where the\' would build 
it. A large clearing in the middle oF the 
wooded 700-acre estate suggested the 
general vicinity oF the house, but there 

were ample opjiortunities For interpreta
t ion. " In that regard, we were stymied. We 
didn't have a specific site, other than 
somewhere on this Farni." 

That pressed Spencer and his i)artner 
K i rk Train, oF die Charlottesville firm 
Train iS: Spencer Archiieets, to rely on 
their instinets. Fortunatek. their instincts 
were good. They drew inFerences From 
their conversations wi th the client and, 
l)e\i)nd that, "desperately grasped at 
opportimities to anchor the house to the 
landscape." Thei r analytical apjiroach 
combined the best aspects oF lessons 
learned From their mentors and Former 
employers. New ^o^k architects jaquelin 
Robertson and Peter F.isenman. 
Robertsons approach to house design is 

groiMuled in the Fundamentals oF how-
people live and work, says Spencer. 
P'isenman s is more radical, cerebral, and 
artistic. "But at die same time Peter would 
try to find some stitch in the Fabric -
primarily oF a site-specific sort - that 
would dictate the design solution." 

Train and Spencer Forced themselves 
to pick a site and, by doing so. gave dire-
tion to a process dictated by the topogra
phy. That th ink ing set them apart From 
the other two seekers, both oF whom 
proposed to jnit the house on top oF a 
nearby lul l where the \iews were more 
spectacular, but the w eather more sev ere. 

Spencer insteail focused his attention 
on a piece oFground that once held an old 
homestead. T h e house was long gone, 
save for some of the old Foundation 
stones. Straddling a low ridge, sheltered 
by the taller hi l l , the old home site had a 
sur\ i\ ing line of chestnut trees on one side 
anil o\ eriooked a small pond. "We quickly 
imagined a courtyard arrangement, just 
h)r protection From the elements." 

The concept of a house enclosing a 
central courtyard survived intact as the 
details oF the l2,()0()-square-Foot resi
dence liegan taking shape. The main 
volinne, which contains the l iving room, 
kitchen, billiards room, bar, and study, 
parallels the ridge anil fonns one side of 
the courtyard. A large guest wing encloses 
another side oFthe court anil a Four-bay 
garage yet another. A retaining wall 
defines the Fourth edge oF the gravel 
courtyard, which stops iust short oF a 
towering spruce tree. 

.•\s the design evolved. Spencer 
placed a large stone terrace north oFthe 
house and. on the west, a sw imming | iool, 
dining pavilion, pergola, and Formal 
garden. A passagewa\- on the east end oF 
the main block leads to a private master 
suite that is skewed at an angle upon a rock 
oiucropping. "Tha t large outcroji forms a 
kind of cup. So the gesture oF twisting or 
turning the structure made perfect sense, 
in that it made the house embrace the 
pond and the landscape." 

The very stone that buttresses this 
house against briual winters also marries 
the house to the site. Substantial sand
stone blocks that make up the lower 
courses ol the exterior walls were recov
ered From the abutments oFan old railroad 
bridge built in nearby Elkins at the turn oF 
the century. Smaller fieldstones that 
comprise the rest oFthe walls were gath-
ereil r ight off the house site. Yet the two 
area remarkable match. 

(luests park in the courtyard and 
approach a masculine stone facade, only 



Entry vestibule is sheathed in Portuguese 
limestone; roof is terne-coated steel. 

to come into the entrance hall which 
tunnels their view Hke a lens onto the 
flourishing landscape outside, (-ream-
colored limestone that wraps the front 
and rear vestibules was quarried in 
Portugal under the direct supervision of 
the clients son, who often acted as the 
daily decision-maker. To achieve the right 
color match in the quarn,-, he toted a suit
case full o f rocks across the .Ktlantic. 

Inside the house, all the fimctions 
radiate From the main room, a soaring 
vaulted space with small clerestorv" 
windows, a pair of fireplaces, forged steel 
chandeliers, and breathtaking views. 
Ever\-thing gravitates to this room, v\ hich 
was never envisioned as a place set aside 
for occasional formal visits or dinners, but 
a place to he used frequently. 

The interiors are still being embell
ished with the involvement of New York 
interior designer John Saladino. "We got 
it to a point where it was livable, but now 
we want to turn it into the core of the 
house," says Spencer, who raves about 
Saladinos sense of theater. " I know many 
architects bridle at the thought of an inte
rior designer being involved in a project. 
I only wish the opportunity had been 
made available sooner." 

The center of ever\'day life in the 
house is the kitchen, which overlooks the 
swimming pool and the mountain views 
beyond. Because of its placement at die 
intersection of the guest wing and the 
main house, i ts also the namral first stop 
when entering f rom the courtyard 
through the family entrance, .\bove the 
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The centerpiece of the house is the great hall (above), w h o s e vaulted ceiling 

mirrors the exterior roof form. Fireplace is Virginia bluestone. 

kitchen, up ;i f l ight of stairs that hugs a 

curved wal l , is a more intimate iHning 

space. \\ ith better opportunities to sur\ e\ 

the Allegheny highlands. Noth ing o\'er-

scaleil, nothing grandiose, i ts the sort of 

room you feel comfortable using. 

In retrospect. Spencer says the 

oppornmiry to have worked with master 

stone masons ami top-notch metalwork

ers was an education for h im - one he is 

thankful to have received. "We walked 

into it with a preconceived notion of how 

\ <)u do architecture," he muses. "That all 

went out the window very quickly. We 

found ourselves in a realm that there is no 

information about today. We were learn

ing from master craftsmen. And the 

results reflect a true collaboration of craft 

and conception that could not have 

occurred without all the participants 

i inoUed." 

Project: House in Randolph County, W.Va. 

Architect :Train& Spencer Architects, 

Charlottesville (R. Madison Spencer, Al A, 

pnncipal-in-charge;M.KirkTrain,AIA, 

principal; Adams Sutphin.AI A, Robert 

Troxell, project architects; Tom Keogh, 

Enoch Snyder, Kimberlee Bragg, Peter 

Lorenzoni, Heidi Worcester, projectteam) 

Contractor: G.A. Brown & Son, Inc. 

Consultants: Elfi Frankfurt, ASID, interior design; 

Charles J. Stick, ASLA, landscape architec

ture; Moler Associates, engineering; Ian 

Cramb, consulting mason) 

Library (facing page) is a double-height 

space paneled in mahogany; stairs lead up 

to private office. Curved stair with custom 

railing (right) makes w a y to dining room. 
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The Self-Made Solution 

Ita l l started with the 

sconces. Architect 

Mad ison Spencer 

was frustrated in his 

search for just the 

right lighting fixtures 

to complement the 

house he was in the Hail table, 

process of designing for his West Virginia clients. 

It didn't take long for him to wonder: Why not 

designthem himself? 

Heapproached FredCr is tandDavidMunnof 

Metalsmiths, the Waynesboro-based producers 

of hand-forged metal works. Sitting in their shop, 

Spencer sketched an idea of what he wanted to 

achieve. The next 

thing he knew, he 

was coming to them 

with ideas for other 

pieces to complement 

the house - all based 

on the same design 

as the sconces. A 

longtime admirer of 

Philadelphia master 

artisan Samuel Yellin, 

Spencer had enough 

famil iari tywith the artistic potential of hand-forged 

metal to make the leap of faith. " I t was an incredi

ble throwback to more classical sensibilities of 

design and construction. It changed my v iew of 

architecture." 

Crist and Munn took more responsibility for 

design once the scale shifted to objects such as 

the large chandeliers. "They knew the material," 

says Spencer. Eventually, the family of objects 

grew to include not only the double-arm wal l 

sconces but three different chandeliers, a fire 

screen and tools, boot scrapes, a hall table, and a 

hanging alabasterfixture. 

In the process, 

Spencer discovered 

there is more to 

designing fire tools 

than simply making 

them look good. 

Balance is a crit ical 

concern, and the 

design/fabrication team tested several mock-ups 

before hitting on the right solution. So what was 

wrong with the off-the-shelf tools? Quite simply, 

observes Spencer: "They are ill-conceived and 

poorly crafted." -Vernon Mays 

Detail of chandelier. 

Double-arm wal l sconces. 



An investment in beauty and long life 

TCS 
terne-coated stainless steel roofs 

helping create a farm-like environment 
More than 310,000 square feet of TCS-terne-coated 

stainless steel roofing cover the 22 buildings 
of the new U.S. Fish & Wildlife Service. 

This National Conservation Center, designed to be 
an exceptional learning place for the natural resource 

conservation professional, is located on a 538-acre campus 
4 miles outside Shepherdstown. West Virginia. 

KCF-SHG Architects modeled the buildings after 
local farm buildings so that they blended with the rolling 

countryside as a partner to it. Aiding this partnership 
is the dull gray finish which the TCS will weather to— 

a surface which will never require painting. 

This Follansbee metal offers not only beauty but the 
promise of longevity unmatched by any other roofing metal. 

We will be happy to send you substantiating evidence. 
Call us toll-free at 1-800-624-6906. 

Follansbee also produces 
TERNE H' -ZT -coated carbon steel 

( V I R O T I N ) 

TCS U -ZT'-coated stainless steel 
( V I R O M E T ) 

creating outstanding roofing metals for more than a century 

FOLLANSBEE 

Job Site Architects: 
KCF-SHG Architects, Washington, D.C, 
General Contractors: 
West Virginia Corps of Engineers and 
Centex Construction Company 
Roofing Contractor: 
James Myers Roofing Company. 
Beltsville, MD 

Circle 95 on reader service card 

Visit our Website: 
foirfg.lbcorp.com FOLLANSBEE STEEL • FOLLANSBEE, W V 26037 

Our E-Mail address: 
folrfg@lbcorp.com 



r 

f l i p I 

i-f!C!iMi:i! 

i 

The American House 
M a r c h 2 7 - 2 8 , 1 9 9 8 • C h a r l o t t e s v i l l e , V i r g i n i a 

They came from faraway places, these half-dozen archi

tects who assembled at the third Virginia Design Forum 

to examine The American House. A seemingly narrow 

theme - the house - was more than ample fodder to gener-

ate widely diverse opinions and interpretations. Through a 

series of excerpted remarks by the speakers, this special 

supplement of Inform magazine seeks to capture the 

essence of the animated weekend conference. 

-Vernon A/lays, Ed/for 

\ , 

Presented by the Virginia Society of the 
Americon Institute of Architects 

Major Sponsors: 

Sto Industries 

Lehigh Portland Cement Co. 

University of Virginia School of Architecture 

Virginia Tech College of Architecture and Urban Studies 

College of Willioni and Mary Deportment of Art and 

Art History 

A(jditional support was provided by: 
Andersen Windows/Morgan Distribution 
Archilecturol Concrete Products 
Catholic University School of Architecture 
Hompton University Department of Architecture 
JEFCOInc. 
Marvin Windows/Lightstyles 
Old Virginia Brick 
Pella Windows 
Residential Architect magazine 
Riverside Brick & Supply Co. 



Glass House Gwathmey Residence 

Usonian/Pope-Leighey House 

Twentieth 
Century Canons 

Kenneth Frampton is W a r e Professor 
of Architecture a t C o l u m b i a Univers i ty . 
He is the author of the acc la imed 
Modern Architecture: A Critical History 
a n d , m o r e recently^ the A m e r i c a n 
M a s t e r w o r k s ser ies b o o k The Twentieth 
Century House. 

In selecfing the houses to include in my 
book, American Masterworks - basically 
an anthology of the American houses of 

this century - I allowed a vague concept of 
"canonical" guide my decisions. My defini
tion of canonical had three points: One, 
programmotically precise in terms"of prox-. 
emics, heirarchizotion, and finishing of the 
interior space; two, formally articulated in 
terms of rhythmic mass and the modeling of 
extenor form; three, topographically inte
grated in terms of land, landscape, orienta
tion, site - the nature/culture interface, I 
suppose there should be a fourth that 
wasn't really a definition of the term canoni
cal, but was there as a kind of butterfly in 
my head, that being the representation of a 
certain intense moment in the evolution of 
the 20th-century American house. 

On Fronic Lloyd Wright: 
"\ think Wright's Usonian houses remain some of the most remark
able, really democratic, American contributions to world architec
ture. Sadly, they are not used referentially by architects today. But 
look how they distinguish between the private and the public, the L-
shaped house as an almost qua'si-courtyard house enclosing a 
garden. The continuity of the living space and the continuity of verti
cal doors in relation to the terrace, embedding the pipe in the 
concrete floors, the staining of the floor in Cherokee red, the use of 
built-in storage, the centralization of the services. All of this is 
Wright at his most brilliant." 

On Philip Johnson : 
"This, of course, will get me into a lot of trouble, but I feel that Philip 
Johnson - who's a brilliant person, without doubt - but Johnson's 
Gloss fHouse, in my opinion, remains the master work of hrs life. In 
many ways, given all of the stuff Philip has built since, he might as 
well hove stopped right there and never built another thing. And it is 
not just Miesionism, it is a different rendition. It is particularly New 
England and very American - and Johnson will never equal it." 

On Sea Ranch: 
"\ don't personally feel that there's a single Chodes Moore building 
that equals Sea Ranch. From the point of view of accessibility and 
the point of view of o-belief in collective l i fe-Sea Ranch is it. And in 
terms of the nature/culture relationship, it seems to me that Sea 
Ranch is impeccable." 

On Charles Gwathmey: 
"Charles Gwothmey's house for his parents, completed in 1967, 
exploits the interplay between the house and studio. This is, of 
course, neo-Corbusian, but it is filtered through Edward Lorobee 
Barnes and through a kind of American minimalism, a kind of 
American born construction. The play of the geometries between 
the two volumes and the kind of space they create is among the best 
-Gwothmey's most sublime house." 

On Ricardo Legoretta: 
"One of the sod things is that North America doesn't look to Latin 
America. Given the production of Latin America, we know nothing 
of the lost 25 or 30 years, and we seem to be indifferent about 
whether we know any more. Ricardo Legoretta is on exception. 
Legoretta is an incredibly important architect because he has some
how been able to do three things. One, to moke modern work that is 
unequivocally of its own time. Two, to make this work in such a way 
that it con be read at many levels and is accessible to the society at 
large. And third, to be able to do it rather economically." 
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On a Mission: 
Affordable Housing 

MacDonald's "Rubik's 

Cube House" (above) 

relies on a square p/on 

to achieve variety in an 

economical way. 

Donald M a c D o n a i d , FAIA, principal of 
MocDonold Architects in Son Franc isco , 
be l ieves pass iona te ly in the concept of 
e v e r y h u m a n ' s right to a h o m e - not just 
a shel ter . 

America's middle class has been the 
real glue of our society. But making 
the climIS up to the middle class is very 

difficult today and there is on architectural 
piece to that puzzle. It is what I coll afford-

' able housing, which goes bock to the 
basics of building a house and doing it 
simply. That's where I come from: What 
really makes a home? It's a place that is 
safe and secure, a place that has privacy -
privacy in the interior of the home and on 
the exterior with its relationship to other 
homes. 

Flexibility is very important because 
it's a multigenerotional thing, as well as a 
matter of customizing your own home. The 
idea is to build a house that con change so 
you don't have to leave the community as 
you get older. You can stay in that house 
and you can rent part of it or use the whole 
space. It con be bought by one person, 
subdivided into two pieces, or sold off. It 
would have a long-term life to it. 

You also peed a stable neighborhood, 
so I'm interested in community. Then we go 

First Floor Plan Second Floor Plan 

even further: You have to hove a city that has a clear boundary. By 
clear boundary I mean you can't allow the city to continually grow 
and let the middle of it decoy. My work focuses on these issues. 

There ore about 100 million Americans that can hardly pay 
their rent or mortgage. Or they're homeless or in some different 
stage of living with two families to o unit. So we as architects hoveci 
tremendous job ahead of us. In our scx:iety, at least in western 
culture, the 45-degree roof with plants in front of it and windows 
and two stories high is really on icon that soys, "I am a home." I 
have used that icon in most of my buildings, especially in communi
ties that aren't affluent and ore missing a real sense of community. 

I approach affordable housing by asking, "How do I build 
housing that is inexpensive at high density?" I try to stick with the 
square. Fundamental elements such as that help moke housing 
affordable. What 1 coll my Rubik's Cube House is one where the 
floor plan con work in any direction. You con blind some of the 
walls and the roof itself con be turned if you wont solar. So it con be 
changed at each level. 

The idea here is to maintain the mentality of a detached house. 
Survey after survey proves that 85 percent of Americans wont to live 
in 0 detached house. The trick is to achieve that in high density. I do 
it by using a 2-inch air space between each of the houses. This main
tains the house as a symbol of detached home: yard, front door, not 
attached to anybody else. To do it, we got condominium lows 
rewritten so they describe the space people ore buying: to the 
outside of the house, the top of the building envelope, and the 
underside of the foundation. It's an unusual twist, but it makes it so 
you con sell it fee simple and the person can moke changes without 
going through a homeowners' association. 

To give the houses individuality, we mode a kit of ports. The 
idea is to change the elements on the house. They are small units 
and oil have o garden. In providing this variety, giving individuali
ty, changing the shape, and using vertical space instead of horizon
tal, it gives an opportunity to play with very tight spaces. In these 
houses, the living room is 12 feet wide and 16 feet.high. You get 
views of the street scenes and vignettes beyond because you're up 
on the second and third levels and not living on the first floor. 

The future - particularly in urban spaces - will be more and 
more complicated. Architects have to take a different role. They 
have to be much more aggressive. They hove to solve problems 
creatively. W e ore the only profession with the ability to take the bull 
by the horns. W e have to go beyond architecture. W e can't just 
wait for someone to walk in the door and soy " W e need you." W e 
hove to lead by example. 

inform special supplement 



Bridge House 

Soft-Spoken 
Steward of the Earth 

J a m e s Cutler, FAIA, pr incipal of J a m e s 
CuHer Architects in Ba inbr idge I s l a n d , 
W a s h i n g t o n , h a s s h o w n a n e q u a l dedi 
cat ion to des ign exce l lence a n d rever 
ence for the env i ronment . 

•

grew up in a coal town in northeastern 
Pennsylvania. I actually grew up in a 
place where I thought, and didn't find out 

differently until much later, that snow auto-, 
matically turned black after two hours of 
being on the ground. I had slag heaps in 
my backyard. The hills and the mountains 
on either side of me had been on fire under
ground, they smoke. It's a totally devastat
ed environment - totally. Then in 1974 I 
moved to Bainbridge Island in the state of 
Washington, and itvvas paradise. 

Eight-thousand people lived on the 
island then. It's about the size of 
Manhattan. It was just wonderful, beautiful 
beaches, great vistas to the mountains. And 
although it rains a lot, I've learned to love 

rain. So I started a practice, and I biked from my house to the office 
most every day. And it started to happen, after a while, that I'd go 
down a road and some area would be clear cut and some architec
tural masterpiece would be placed on it - and the land would be 
insulted. It would be devastated. Every year I'd end up changing my 
route because there was some new insult. 

It all came to a head about 1983, when I received my first big 
commission. It was on a 200-foot-wide, about 2,000-foot-deep 
waterfront property, and I used to go out with a transit and spot trees 
and survey. I just liked being outside. I did it intuitively, there wasn't 
any logic to it, but I'd go out there and shoot grades and spot trees. 

This particular piece of land had never been cut. It was a tiny 
old-growth forest with six-foot diameter trees everywhere. It was like 
being in a cathedral, it was so beautiful. And I went out there and 
spotted the trees, came back to the office, and did a design where I 
fit the building into these massive trees. 

Then the owners came in for the first presentation and they 
said, "You've got all of these trees still here. Why are you doing 
that?" And I said, "Wel l , I'm going to fit it in. I'll make the building 
feel like it's always been there. It'll be flawlessly fit." And they said, 
"It's going to be dark! You've got all these trees." And I said, "No, 
you're on the water. And on the water you always get double light. 
quality, because the light comes up off the water almost as strongly 
as it comes down from the sky. I've never done a dark building. It'll 
be fine." And then they said, "Wel l , we were talking to the logger, 
and we can get $4,000 for those trees, and we can get better 
draperies." And I said, "No, really. I'm going to make this work, 
please. This is going to be terrific." . ' 

And I bickered with them, particularly with the wife. I really 
was making the case for saving the trees, because I thought they'd 
be good for the design, and I just couldn't imagine cutting them. So 
she called me up about two.weeks later, and said, "Jim, could you 
come and meet me out at the site?" I immediately started to smell 
something, so I borrowed one of the cars in the officeand drove out 



to this place. I came around the corner and here was a gap 2,000 
feet long by 200 feet wide of dirt slopping down to the water with 
about four smoldering burn piles from the roots of these trees and 
the logging trucks just leaving. I'm being truthful in saying I was 
stunned. I got out of the car. I was vaguely aware of the owner's 
wife yelling of me, wagging her finger. But I couldn't catch my 
breath. It was like watching a murder or a holocaust. So finally, I 
started listening to the owner and she was saying, "Jim, this just 
shows you shouldn't argue with us. We're going to do what we 
wont to do." 

.1 turned to her and said, "You know, you've just mode me 
recognize that I am part of this rapacious system that is killing the 
planet, and I can't do this anymore." Of course, she turnecf to me 
and said, "Jim, I'm not into anything as cosmic as that, I iust wanted 
to impress my friends with my draperies." At that point, we ported 
company. For about two weeks I put another person on the project, 
but in the end we fired them. I do that on occasion; I fire my clients. 
They fire me too. 

For about two years after that we didn't do any work. It was 
like waking up one morning and finding out that you're the enemy, 
that you're part of the system killing everything you love. Then one 
day some people come in who had some land on a little stream 
running info the next harbor south of my office. South-facing, r«al 
beautiful land. They come in and said they'd been working for a 
year and they'd gotten a permit to fill the little stream and clear cut 
the prope'rty. Could I design a really pice little colonial for them? 
They had only heard that I was kind of a good designer, so I 
explained to them I couldn't do that, I told them why, nicely, and 
they left. 

About a month later, they called up and said, "You know, we 
found a nicer place. What do we do this land? You've mode us feel 
really bod about getting this permit to fill the stream." I went out and 
got 0 developer. I had this idea. Hove any of you read Barry 
Lopez? He's o naturalist writer, and I hod just finished reading 
Arctic Dreams, it's a Pulitzer Prize-winning book, a great book. It's 
about the food chain of the high Arctic, including the people in that 
food chain. And the one thing you get out of that book is that 
people treat land the way they perceive it.That sounds sort of silly 
and circular, but the fact is if you perceive a place as beautiful, pris
tine, full of life, or full of food, you treat it that way. You respond to 
it. If you perceive it as a junkyard, you treotif likeo iunkyord. 

Thie project's primary goal was to distvrb nature as little as possible. 

inform special supplement 

Glass block hearth hovers above stream, where spirits dwell. 

And we thought, here's what we're going to do. We're going 
•to design a building with so little impact on the lonch that kills so little 
it's going to be a great example for the next person who comes and 
buys the next lot over, from California or Texas or wherever they 
come from. And we'll tedch them how buildings are built here, how 
it should feel. So the developer and I bought the property. And we 
designed this little speculative house as a bridge over the stream, 
knowing we would kill the least by bridging over the stream. 

The other thing that I hod learned of that point was what 
happens on construction sites. That is, that you dig a hole, and 
when you dig the hole you put the spoils somewhere. And that kills 
everything around it. And then you've got to get around the spoils, 
so you kill all that. And then you've got this other killed ground, so 
you put lumber and materials down on that and then you've got to 
walk around that pile. I found that our construction areas were 
growing at the rote of maybe on'e, two feet a day. So by the time we 
were done, we were getting these wonderful architectural monu
ments in the rpiddle of small nuclear blasts. W e decided that we 
would design the staging of the materials: how they come in. We 
sot down with the contractor and then we talked to the workmen. 
W e just talked to every single one of them and said, "Hey, this is a 
really beautiful place, it's sort of sacred to us. Con you iust help us 
and try and keep it alive?" 

And they wanted to; they took It as their job. It wasn't o burden 
on them, and we find that on all of our construction proiects now 
people willingly want to do this. They wont to help. It probably costs 
$500 to stage this sort of iust-in-time delivery of materials. 

As an aside, the developer felt that he hod saved the stream 
and that there were spirits in the stream. He hod us do a gloss block 
hearth, so the spirits could rise up into the building. Since doing this 
building, he became on "undeveloper," where he buys crippled 
land and restores it and gets the government to pay him to do it as 
mitigation for other damage elsewhere in Puget Sound. He just did 
a 20-acre wetland that hod been filled in the 1920s, restored it as 
mitigation for some racetrack in south Seattle. So this experience 
was helpful for him, too. 



Neotraditionalism: 
''It's a facade - a stage set/^ 

In his design for The 

Highlands {above], 

Berkus was inspired by 

Olmsted's idea of 

people living in a park. 

B a r r y A . B e r k u s , A IA , is founder a n d 
president of B e r k u s Design Studio a n d 
B ^ Architects P lanners of S a n t a 
B a r b a r a , Ca l i forn ia . His t e a m s h a v e 
long b e e n recogn ized for innovat ive 
a p p r o a c h e s to u r b a n p lann ing . 

Let's talk about subdivision America, 
about the place that we debate a 
tremendous amount and why neotradi

tionalism has gained a foothold. The neo-
traditionalist zealots are speaking to ears 
that are open, because universities are 
sending students out into planning depart
ments all over the United States with the 
idea that there's only one answer - and 
that's to recreate a turn-of-thecentury 
town fabric. 

I have gone to visit most of these 
places, because I wanted to know why 
they're good and why they're bad. I went to 
the Kentlands, to Celebration, and to 

Harbortown. I looked at the street, then went to the alley and I tried 
to figure out: Is that where I want to live? Why does it work? Why 
doesn't it work? 

It's a facade. It really is a stage set. It really does talk about a 
place that existed before, but it doesn't hove a hand of contempo
rary society on it at all, and that bothers me. If anybody could have 
created a city that brought the contemporary visions of architects 
foPA 'ord into a community, Disney could hove. One thing that disap
pointed me about Celebration was that the backs of the houses 
don't fit the site. You end up with garages that are fifteen feet lower 
than the house. There are stairways down to platforms that ore not 
places to be. There are places where the doors in the back of the 
houses don't reach the yard, except by using very tall stairs. It's 
because this place was plotted in a way that the grid looked great 
on paper, but never was thought about on topography. So land will 
tell you what the buildings should be, even in subdivisions. 

I love to go back to the images of Olmsted, who as you know 
was a landscape architect in the mid-1800s. Hie d id Central Park in 
New York. He did Riverside in Chicago. Remember, as we were 
becoming an industrialized society, the cities were becoming 
places where we couldn't live any longer because of disease, 
because of odor, because we were living next to the smoke stack. 
The place to go was the suburbs. Olmsted believed that we had to 
have a romantic street, that we hod to hove landscape. We should 
live in a park. I still think that's very important today - for people in a 
community to understand that they live in a pork. 

In the mid-1970s, we did a project in Irvine, California, called 
The Highlands. The streets were laid out as cul-de-sacs, the ends of 
small neighborhoods. There are about twenty houses on each one 
of the streets. The neotraditionalists and the New Urbanists say 
that's a leap, that they wont cross traffic. They want multiple choices 
for how you enter to a community and how you leave it. They say 
that the grid works for you by offering a variety of ingress-egress 
opportunities. 

But I believe that most people really want to live in a quiet area, 
that they've had the noise all during the day and want to come 
home to a place that's quiet. If you con live in a neighborhood 
where you can entertain on the street, where the kids play street 
hockey, where there are barbecues, where the street itself ends up 
in the greenbelt system that takes you to the school or to the porks -
this is something that modern communities began to explore and 
then wasted because the streetscapes became so redundant. The 
cookie<utter patterns of house took away from some of the great 
ideas and the land planning done in the '60s and '70s. 

The organic edge to me is very important, because in a subdivi
sion, or in any development, it's important to have a sense of density 
in the center that comes opart on the edge. Predictability is some
thing we get bored with. When I travel with my wife, if she gets to 
Paris and finds the river, she con get anywhere. If she gets to Venice 
and finds St. Mark's, she con get anywhere. She needs a point of 
reference. And I think in our design we've lost that point of reference 
in new community planning. 
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Ruminations 
on House and Home 

Jacobsen's first house 

in Windsor, Florida, 

focused inward on a 

swimming pool and 

terrace (photo and 

drawing). 

Hugh N e w e l l J a c o b s e n , FAIA, es tab
l ished his architecture practice in 
W a s h i n g t o n , D.C. , in 1 9 5 8 . Since t h e n , 
his bui ld ings h a v e w o n 110 a w a r d s for 
design exce l lence , including iix nat ion
a l A I A Honor A w a r d s . 

First I'd like to clear up a few terms, ones 
that ore batted about a lot. There's a 
difference between "housing" and 

"houses." Housing to me is masses of tract 
housing, repetitive, built to the market -
housing. That's opposed to houses, which 
are one of a kind. Architects design houses. 
Mom mokes "home." 

There ore so many things to know 
about houses. Everybody is born, lives, and 
dies in houses - and therefore they know all 
about them. Then in come the profession
als, like ourselves, who spent our entire 
career, our entire education, our absolute 
dedication trying to solve and improve that 
trinity of the w . c , the sink, and the tub in 
order to make a better bathroom. And in 
comes Mrs. America and tells you how it 
should be done. Then you're right bock to 
where the plumber was years ago. I've 
always believed if the plumber can do a 
better job, let him do it. Our job is to design 
something that, hopefully, will be an 
improvement, a contribution, blouses must 

survive mumps, measles, chicken pox, and the onslaught of popular 
tastes. Good houses ore still out there - that four-room, center-hall 
plan of the 18th century is still there, not because it's quaint, but 
because the bloody plan works. It's a good house. 

James Renwick said in 1871 that the purpose of American 
architecture is to build a building that will lost, give or take, 25 
years. Now when you look around at our cities you realize it was 
very prophetic to soy that as you watch our skylines go up and 
down and you watch this marvelous urban sprawl wipe out our 
cities' downtown cores and the countryside. We hove yet to do 
anything about it. 

As far as urban and regional planning, we ore in a terrible 
dilemma - a kind of retro phase, going backward with the New 
Urbonism and the charm of Windsor and Seaside. I remember a 
marvelous debate between Andres Duany and Peter Eisenman. 
And Peter said, "What in God's name ore you guys doing down 
there in Florida?" And Andres said, "We are doing cutting-edge 
planning and architecture." And Peter said, "If that's cutting edge, 
I'm 0 cryp'to-Foscist." And Andres said, "I'll accept that." 

One of the questions I'm often asked is why do I design houses? 
I hove three children, a wife, and a family, and I need work. I was 
trained, like all of us, as a generolist. There is not a building type i 
hove not designed and not buiItT But you get typecast like Lassie in 
this profession and right now eighty percent - no, ninety percent-
of my work is single-family detached houses. Prior to the great crash 
of '88 to '90, eighty percent of my work was in university buildings. 
I hove not hod a jingle on the telephone since. I remember a number 
of years ago, I was introduced: "Jacobsen has chosen to remain 
small." What 0 crock! I am doing houses because that is what I hove 
to do. But I do love doing them. 

O C i O 

inform special supplement 



Regionalism, 
Texas-Style 

Lake/Flato's Carraro 

Residence (above] 

adapted an old 

cement plant into a 

place for Texas living. 

Dav id L a k e , FAIA, is pr incipal of 
L a k e / F l a t o Architects in S a n Antonio , 
T e x a s . Since 1 9 8 4 , the f irm h a s been 
construct ing pract ical bui ldings w h o s e 
ingenuity a n d c ra f tsmansh ip merge 
tradit ion w i th n e w technologies. 

Ted Plato and I met in O'Nei l Ford's 
office in 1980. O'Nei l Ford is impor
tant to me and to Texas not only 

because he was the first preservationist, but 
he was also a Modernist. He pushed the 
limits of his Modernism as he sow it. And 
we took his cues. When I think of houses 
and what they mean to me, I think of what 
they meant to O'Nei l Ford. When others 
might start considering where the bed
rooms go and the bathrooms belong, he 
would stop and soy, "Why don't you think 
of this house as a ruin? Why don't you 
go down the timeline a bit and see what 
this house would be like as a ruin? If it's a 
good ruin, I like it. I don't core about the 
bathrooms." 

Really that's what he meant by 
premodernism. The permanence of our 
shelter takes us all the way back to the 
visceral experience of the old adobes. The 
reason they moke you feel good is because 

you get this sense of being in a cove. All five sense ore really chal
lenged by great, old premodern structures. 

In our design work, one of the things that inspires us ore the 
great agricultural and industrial buildings sitting out in the Texas 
landscape. The silos especially ore o very powerful element. About 
eight years ago we hod on opportunity to work directly with one of 
these buildings. W e had a client who hod no money - but he had o 
Butler building. He came to us and said, "Con you make something 
out of this Butler building?" I said, "No, but we do know of a cement 
plant down the rood that is being salvaged and sent to Mexico. All 
the steel is being melted down." So he went down and talked to the 
demolition guy and worked a deal. This client is a great scrounger. 
He traded his Butler building for the Alamo Cement Plant. Not only 
did he trade for this building, which had great girder trusses in it, 
but he worked out o deal where they would go out to his ranch 30 
miles owoy and erect it. 

Once we worked our way into getting this building, we had no 
idea what to do with it. W e never dreamed he would really get it. 
Then he called us bock and said, "I've got it." And then we thought, 
"Oh my gosh, now we've got to'figure out what we're really going 
to do with it." This is a situation where it was nice to have somebody 
who didn't care about convention. W e took the building and broke 
it into three pieces. The trusses are 40 feet wide and the span 
between them is 12 feet. 

So for about $ 125,000 we built this house, and it is still one of 
my favorites."The building is screened and the stone building floats 
within it. Port of the reason we did that is the cold v/inds come out of 
the north, so we use the stone portion like a baranca, a way of 
diverting the winds so the screened porch becomes living space. 

We used a myriad of industrial materials. Whenever you turn 
the corner to go into the building, you go from corrugated metal to 
sheet metal. It's o way of addressing that tricky corner detail you 
always hove with corrugated metal. And on the screening, we 
come up with a detail of doing on angle and running the screen 
laterally. Screening comes in 48-inch widths and any length you 
could possibly want. So the screening runs continually down the 
length of the building. 

It's the largest screened porch in Texas, which of course mokes 
it the largest screened porch in the world. The lights, the stair, the 
angles ore all from the original cement plant. We took the old clink-" 
er kiln brick, which is curved, and made on inglenook from the 
cement plant. So you hong out around the fireplace. The floors ore 
concrete and outside is paved with Mexican brickxon sand. They 
really use this screened porch. Central Texas has o very mild 
climate, if you know how to design for it. They con live out there liter
ally 10 months of the year. 
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Gurney placed a 

cupola on the addition 

to bring more light Into 

the family room,and 

topped the cupola with 

a custom-designed 

weathervane(left). 

A Modern C QSSIC 

d o s e - i n Washinnton. D . C . ncit-hhor-
hoods wi th trce-lincd streets nnd estnh-
lished gardens were horn in the '4()s ami 
'5()s. The housing stock reflects that era. 
But today's young families, like Tom and 
F.llen Ochs, want the neighborhood as 
well a.s '9()s design anienides. 

Enter Bob (lurney. The Alexandria 
architect looked at their nf)rth\\est 
W ashington neighborhood - charaeicr-
i/.ed b\-detached houses, rol l ing top(igra-
ph\', and mature trees - and saw the 
potential tor height ami light in renovat
ing the the kitchen and adding an air\' 
6()()-square-foot family room addition to 
their brick (Colonial. 

" ( i i \ en the era of iha i house, most of 
the rooms were small," says ( iu rne \ . 

princi|nil of Koheri . \ 1 . ( iurney .-U/V. "The 
kitchen was never reno\atc'd. It had a 
small dining nook and you had to walk 
through the study or dining room ti) get 
to it. Access to the sjiace wasn't \ ery good. 
.Many of the windows on the back of the 
house, which is south-facing, looked onto 
a one-story porch. The combination of 8-
loot ceilings and small windows maile the 
space ven dark . " 

ThL- Ochses had a wish list. They 
wanted a better relarionship with the 
outdoors, but didn't want die kind of 
pressure-treated wood deck found on 
e\ery other suburban backside. They 
wanted a serious cook's kitchen thai 
opened to an informal eating s[)ace and a 
lamiK' room. Thcv wantetl a famih- livin"-

room for a mammoth VV screen. And 
the\ wanted an addidon that respected 
the house - nothing too severe. 

( iurney, in collaboration with his 
wife, interior designer 'T'herese Baron 
( jurney, checked of f the Ochses' list and 
added a few items of his own. He saw 
opportunities to clean up circulation and 
add heightand presenceand l ightwithour 
overw helming the old house. In the new-
scheme, the l iving room ceiling rises 16 
k'L i w ith a glass cupola and custom weath-
en'aneatopa standing-seam metal roof. 

To add a family room with greater 
height would have blocked the upstairs 
master bedroom window s. Gurney notes. 
To avoid that problem, he stepped the 
addition awav from the original house b\' 



o Atrell isprovidesthe 

<_ right punctuation mark 

atthe end of new blue
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the vvidih of the breakfast room. " I took 
three feet of spaee out o f the study and 
added two cabinets berueen the ilinins; 
room and the kitchen to open up the 
space." I le also litrhtened the kitchen and 
eatintjspace wi th a 4-by-*^^-foot skx light in 
the flat roof above them. The view 
throutjh the skyhtrht reveals an unusual 
perspective on the cupola which, (Jurney 
points out, is "an architectural element 
that's been used for centuries and is still 
valid. Vou Liet light all day lonir." 

.A massive black-green cabinet pene
trates one wall o f the family room adja
cent to sheets of tempered glass that form 
see-through corners o f the room. Out 
back are large azalea beds. " In the spring, 
you're looking through that corner glass 
into lots anil lots o f color. 1 also wanted to 
break the walls down," (mrneye.\|)lains. 

Like a descriptive adjective in a 
sentence, the backyard bluestone terrace 
ties the addition to the old house. " In an 
effor t to end the terrace, to put a period on 
the end, I needed a vertical piece. There's 
a low brick wall along the terrace. / \ t the 
end is a trellis piece. I t articulates the end 
of the terrace and picks up similar lines 
from the existing house." 

Standing on the terrace and looking 
back tow ard the addition, one easily gets 
the impression that the architect has his 
foot in two camps at once. The combina
tion of traditional French doors, with tiny 
panes o f glass, juxtaposed against large 
sheets of gla/.ing tliat run f rom floor to 
ceiling, create an architecture that is 
clearly of the 1990s but respects the 
vintage o f the original house. "This is 
clearly a .Modern addition - it's just not 
in-your-face Modern." -S/ic Robinson 
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Renovation transformed a cramped kitchen into a spacious area forfamily life. 

i n f o r m 1998: n u m b e r t w o 
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1. 

On Tranquil Waters 

Whitehead's detailing 

ofthecopperdripedge 

emphasizes a series of 

horizontal bands 

on the exterior (left). 

Asmal l pavilion greets 

visitors atthe entry 

tothehouse(right). 

Space opens overhead 

in dining room (below). 

alk along any developed beach on 
the Atlantic coast. Huge houses rise like 
fortresses above fragile dunes, claiming 
space punctuated by the sound and fury of 
surf and weather. Cross the main beach 
road to the sound side and f ind a quieter 
place. 

That's what architect Camden 
Whitehead found himself doing - figura
tively crossing the road to think in new 
ways about building on salt water in 
Corolla Light , on the northern end of 
N o r t h Carolina's Outer Banks. "At the 
ocean side, it's a much more brutal envi
ronment," says Whitehead, a principal o f 
Sadler & Whitehead Architects of 
Richmond. "There's a clear demarcation 
between ocean and beach. But the sound 
is more o f an estuarian environment. The 
distinction between water and land is 
gradual." 

Building in this in-between zone, 
where land and sea overlap on Curr imck 
Sound, challenged Whitehead's vision. 
"A house on an oceanfront really has to be 
a fortress," he says. "It's being hit by sand 
and water constantly. Th i s is a much 
more gentle place - not a site that blurts 
out an answer or one that needs a monu
ment. It's seeking a response rather than a 
statement." 

Whitehead answered with a series o f 
pavilions, decks, porches, and connected 
living spaces - a 3,300-square-foot com
pound of rooms linked to each other and 
tied to the water view. The dominant 
living, eating, and cooking space gives 
way to twin towers with bedrooms 
upstairs and down. In the middle of the 
sleeping wing is a second living room for 
children's use or television watching. 
Above the kitchen, the master bedroom -
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Ilk, 

with ;i large bathroom, screened porch, 
deck, and hammock - offers pri \ ;K\ lor 
the owners. Brent and KimberK 1' auss. 

Something of a famiK' practitioner 
for his chenLs, Wliitehead hail previously 
done two projects For the Fausses. In this 
instance, they approached him looking 
for a house that would take advantage of 
the site, a pie-shaped w aterfront lot ful l of 
pine trees. Brent is an avid wind surfer and 
chose the sound side for his second home. 
He also lived as a youth in Thailand and 
admires traditional Tha i architecnire, 
savs Whitehead. 

Blessed l)y his existing relationship 
with the cou|)le. Whitehead was tested 
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instead by schedule anil distance. The 
clients came to him in . \p r i l and w anted to 
begin construction In September to have 
the house ready to rent by the follow ing 
summer. W i t h the building site three-
and-a-half hours awa\" f rom Richmond -
where Whitehead is a professor of inte
rior design at Virginia (Commonwealth 
U niversi ty - comm u n ica tion lagged. 

"On-site construction administra
t ion was hard," he acbiow ledges. " I w asn't 
there a lot. O n any project you make 
adjustments on construction. Some of 
those things I couldn't do." 

To an extent, materials were set by 
the development's design guidelines. The 
owner preferred cedar shake siding. 
" Then we started looking at how we could 
really use cedar shake." Whitehead 
recalls. "One th ing I ' d noticed about 
housing at the beach is the amount of 
filow ing water and blowing rain. To better 
ground the house, to make it sit down 
more in the site, we used the cedar shake 
along w ith a copper drip edge." Typically, 
die drip edge runs imly along at the 
bottom of the house. Here. Whitehead 
called for i t at 30-inch in ten als right up 
the side o f the house. T h e approach gives 
the house a strong horizontal character. 

which creates the impression that it 
blends into the earth rather than project
ing out of i t . Overt ime, the cellar wil l age 
and the copper wi l l tarnish, giving the 
exterior a weathered patina that wil l 
distinguish it f rom other houses ncarb\. 

Inside the house, some rooms have 
high, narrow clereston,- or transom 
windows. In other places, a series o f 
windows drops lower to reveal wider 
views of the sound. "It's an estuan,- house." 
says Whitehead, "and that distinguishes it 
f n )m < )thers." - Sue Rohiiisoii 

Living room opens to deck across back of house 

with views toward Currituck Sound. 
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The rear side of the 

house (left) offers 

privacyfrom the wel l -

traveled street. 

A Play on Tradition 
A. u the rum of the c c i u i i n . w cll-hcclcci 
Richmomlcrsiibaiuloiicil their l)rick town 
houses in the heat of summer. The} 
hopped trains bound south aeross the 
river in search of tjood air free f rom the 
iaeiories" stench and dust. There, in the 
\"ictorian communit}' dul)i)ed Bon Air, 
cool ifreen \ards anil wide porches maiie 
for taking in bree/.es. dodiringthe sun, and 
hngering with books, letters, and talk. 
'I"here. ihe\ w aived oiu the heal. 

I'()r nearh 25 \ ears, Richmondarchi-
teei I'.rnie Rose anil his wife, (>onnie, livetl 
on the edge of this quaint resort. The\ ' 
reared three sons in a taut .Modern home 
Rose designed in the '7()s. But with age, he 
found his tastes beginning to shift. " I 
became interested in traditional neigh
borhood planning," acknowledges Rose, 
principal o f Rose .Architects. "Previously, 
I had abhorred anything that was tradi
tional. Bui over the years, IVe mellowed." 



e 
FirstFloorPlan / 

1 Entry 

2 Living Room 

3 Sunroom 

4 Master Bedroom 

Smitten by die sense of small-town 
community- life, die Roses decided to 
build their empty nest home in Bon . \ i r . 
\ \ ith kids out of the house, they were 
ready tor life as a couple and wanted a 
house that f i t that lifest\'le: easy care, 
downsized living space confined to the 
first floor, upstairs guestrooms for fatnily 
visits, a home office, and places tor 
C^onnie's garden and Ernie's wood shop. 

Knowing what tlie\- wanted was easy 
compared to f inding a place to build i t . 
. \ f ter two years of scouring the neighbor
hood, they found a lot. But, unlike their 
former house, which overlooked a quiet 
lake on a dead-end road, the new site 
fronts a two-lane, grownup countn road 
that carries 15,000 cars a day. To counter 
the noise. Rose placed the living room and 
master bedroom away f rom the street. In 
contrast, the home office turns towanl the 
street and driveway - "almost like a 
control booth." 

As envisioned by Rose, 

the north facade (left) 

resembles a house that 

has been improved with 

many additions. Living 

room (right) is cozy, but 

filled with light. 

- • 

Second FioorPiar 

5 Kitchen 

6 Dining Room 

7 Sitting Room 

8 Guest Bedroom 

Roses \ision tor the house - which 
has l.KOO square feet downstairs and 700 
upstairs - was f i rm. "1 pla\ ed around with 
a lot o f designs and a lot of models. But 1 
felt that we should acknowledge the exist
ing street grids, the setback, that it should 
look like a house that has been there 
foreverand then modified." 

The house Rose imagined would 
ha\ e started in the IHWs as a two-story, 
gable-fronted cottage. Porches came 
later. I-Acntually they were closed in for 
living space, and a wing with a clipped 
gable roof was added in the 1 '>2()s. Sia\"itig 
true to the ruse, Roses woodworking 

Rose manipulated the sca le of the house by using large 

windows and oversized columns. 

shop resembles a |)erioil carriage house. 
The "additions" to the house are finished 
with painted brick, Dutch-lap sitling or 
board-and-batten siding. A mixture of 
double-hung and fixed windows 
contributes to the feeling that the house 
grew over t ime . 

To raise the house o f f its low-slojiing 
site. Rose emphasi/.ed vertical pro|)i)r-
tions. " The house is skinny and ven' tal l ," 
he exipains. "Scale is played with in a lot of 
places. T r i m , colutnns, and chimneys are 
too big on purjiose." 

Rose, an avid woodworker, built 
exterior doors, kitchen cabinets, and 
other built-ins. 'T'he homespun result is a 
tar cr\ f rom his day-to-day specialt\- -
office buildings. In that arena, he admits, 
" I steer clients away f rom emotional 
influences. But building your own home 
is emotii )nal." -S/ic Rohiii.wii 
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Rediscovering Neutras W a y 

The Rices in front of their secluded retreat: "It's a 

miraclethat Neutra came here." 

>y the mid-1960s, Walter and Ingcr 
Rice had traveled the far reaches of the 
earth for business and pleasure. America 
was their home, but they were truly c i t i 
zens of the world. So when it came time to 
build a house, their choices were naturalh 
influenced by their cosmopolitan view. 
. \ l though they were members of Rich
mond's social elite - .Ambassador Rice 
was, at the time, a vice president at 
Reynolds Metals - their tastes ran less 
toward Will iamsburg colonial and more 
toward International St\ le modern. 

"We knew we could not build this 
house in consenative Windsor Farms, 

because it would have shockecl the neigh
bors," says Inger Rice, seated ui the 
inarl)le-and-stucco house she and her 
husband built on a private island over
looking the James River. "But here we 
could do what we wanted." 

That's just what diey did. To design 
their dream house, the Rices commis
sioned Austrian-born architect Richard 
Neutra, revered today as one of the 
masters o f 20th century architecture. I t 
made headlines at the time. And the house 
made news again in 1996 when they 
donated it to the Science Mu.seum of 
Mrtrinia to use as a residence and study 



1 UpperEntrance 

2 J a p a n e s e Room 

3 Guest Room 

4 Kitchen 

5 Dining Room 

6 Bar 

7 Living Room 

8 Master Bedroom 

9 Dressing Room 

10 Terrace 

' i j ri;'-:i-'i 

•'-•3" f 

Second FloorPlan 

center. Last fall, their benevolence was 
acknowledged by Mrginia architects 
through the .Architecture Medal for 
Mrginia Ser\ice. which was presented 
jointly to the couple. 

At the time the\- built the house, it 
was a daring thing to do. But the decision 
to hire Neutra was no whim. Inger spent 
days at the AL\ headquarters in 
Washington, D.(3., poring over books on 
.\merican architects. She narrowed her 
choices to three: Phi l ipjohnson, F.dward 
Durell Stone, and Richard Neutra. 

Neutra was practicing in Los .\ngeles 
by then, having apprenticed briefly 
during 1924 with Frank Lloyd Wr igh t in 

Wisconsin before mo\ ing to (California to 
join his friend Rudolph Schiniller. There 
he has won worldwide acclaim h)r his 
designs, beginningwith the Lovell Health 
House completed in 1029. By the mid-
1960s. Neutra's career had long since 
peaked, but according to Inger Rice he 
was no less arrogant for having passed his 
7()th birthday. 

"It's a miracle that Neutra came 
here," she says. "He told me that he was 
famous and he wouldn't come to Rich
mond. But 1 told him this is a ver\' spectac
ular site. There is nothing else like i t . So 
that got his interest. Then he said. 'W ell, I 
only do houses for people I like. .-Vnd I wil l 

Visitors approach the 

house beneath a porte 

cochere and enter 

through a lower-level 

door(aboveleft). 

Children's bedrooms 

look directly onto the 

pool, which is set 

among natural 

boulders (right). 
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Rough-cut Georgia 

marble continues from 

the exterior wa l ls 

into the living room; 

sofas are Neutra 

built-ins(left). 

30 

come to Richmond and i f we like each 
other, I wi l l beyourarchitect. '" 

Inger says she was wi l l ing to put up 
with Neutra's ego because she was so 
enamored with the openness ol his 
houses ami his knack for combining the 
natural enviroimient with a house. She 
admired the crisp lines o f the cantilevered 
(werhangs he often designed. "And I 
think he was an artist with lighting. Wc 
cm light up the trees, and the overhang, 
aiul the waterfall, the j)arking area - all 
sorts o f things." 

The house .N'eutra designed lor the 
Rices exploits the drama of the c l i f f top 
site, stretching the public rooms along 
die top of the ridge parallel to the river. 
Large plate-glass windows open to views 
of the water coursing over rocks below ; 
man\- o f the windows slide open to 

Mirrors double the perceived width ofstairfromfoyer 

prox iile access to a terrace bordered w ith a 
shiilli >\\ w , i u i- m pl.ieeol ,i riiilinu. 

Neutra wedged the house alongside 
massi\e boulders tliat push f rom the 
groimd in front of the house, creating a 
contrast between free-form nature and 
the rigid geometry- o f the house. (^)tiirk\ 
"mushroom stairs" leading f rom the rocks 
up to the terrace seem somewhat dated 
today, although diey are tv-pical of the 
ex|)ressiveness of their time. 

Inside the house. man\' of the 
furnishings are built-ins designed b\̂  
.Neutra - notably the sofas in the living 
room and the sunken Japanese room. 
Inger added a Danish dining room table 
and chairs, much to the chagrin of Neiu ra. 
w ho hated tables and chairs. 

After living in the house for more 
than 30 years, the Rices began thinking 
about its eventual fate. Before donating 
the house to die Science Museum, they 
considered giving the property to other 
institutions in Richmond, but felt none 
had the same commitment to preserve the 
site, which is rich in histon,' as well as 
natiu-al beauty. Known as Locke Island, 
the propert)' overlooks the remains of the 
"Five Mile Lock" along the Kanawha 
Oanal, whose construction was planned 
and overseen by George Washington. 
Beside the cliffs is a shot tower where 
ammunition was made for the Civi l War. 
But the dearest resource, says Inger, is the 
w ildlife - herons, ducks, geese, and wild 
deer." We wa n ted i t a 111 e ft n a tu ra 1." 

The Rices w il l continue to make the 
17-acre island their home for the rest of 
their li\es. L Itimately. the house w i l l be 
presened as a residence, either for a 
Science .Museum director or a scholar-in-
residence. The propert}- w il l be known as 
the Ambassador Walter Rice and Inger 
Rice River C.enter, a site for study ot the 
natiM-al history, archaeolog)-, biology, 
eomnterce. and ecology of the James 
Ri\er. The Rice's also donated an adja
cent I.S-acre parcel that is being sold to 
establish an endowment for the pro|)-
ert\"s maintenance. - Vcrium Mays 

'Mushroom stairs" lead uptotheterrace. 



To Contact Your Local 
Representative, 
Phone 800-723-8766 and the 
appropriate voice mail 
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A Good Architectural Tool Complements 
a Designer's Talent and Skill. 

A Great One Sets Them Free. 
Increase productivity with the first AutoCAD built specifically 
for architects. Create and explore with conceptual massing 
models. Design in 2D, 3D, or both at the same time. Docu
ment more efficiently and accurately. Benefit from proven 
productivity of AutoCAD Release 14 and ObjectARX technology. 

Call today to receive a free demonstration CD, or to schedule 
an appointment for a personalized software demonstration. 
Ask about the wide variety of services offered from Avatech of 

AutoCAD • • , J- * • • A u-i. i. 1 r- i 14. Virgmia, mcludmg traimnq. Architectural Desktop' ^ - b> 

Richmond 
804-359-8100 

A V A T E C H 
S O L U T I O N S 

fornwrlv CADASSIST 

Hampton Roads 
757-460-8100 

CAD Training Technical Support Software Scanners Plotters Document Management Multi-Media 
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Orbiting the Giant Hairball: A 
Corporate Fool's Guide to 
Surviving with Grace . By Gordtw 
MacKmzie. 224 pages. Illustrated. Neu' 
York: VlknigPeriguin. $22.00doth. 

RrjiciV Douglas.\IcCrea7y Green'U'ood 

There are some books you 
read and then forget: some 
books you read and shelve in 

your libran'; some books you 
read and recommend to friends. 
Gordon .Mackenzie's Orhithig the 
Giant Hairball falls into the latter two 
categories, diough i f the truth be 
known, it's not really in my library. I 
keep it on my desk. 

You w i l l , too, i f you're feeling a 
little demoralized by the ruts most of 
•s fall into and, at the same time, are 
subversive enough to want to keep in 
touch wi th y o i u childlike creative 
impulses. Already something o f a cult 
book, this small and delightful work, 
laced wi th what look like kids' draw
ings - stick figures, squiggles, and 
doodles amidst patches of bright colors 
and all sorts o f graphic nonsense - is 
irresistible. 

M y six-year-old daughter, an 
accomplished artist o f the Morr is 
Louis rainbow color school, picked the 
book up and said, "Wow. Daddy, this is 
cool." .An architect friend oohed and 
aahed her way through the text and 

W here Have a l l ^ ^ G o n e ? 

Hairba l l is po l icy , 

procedure, conformi ty , 

comp l iance , r ig id i ty , and 

submiss ion to status 

quo, w h i l e Orbi t ing is 

or ig ina l i ty , ru les-break ing , 

non-conformi ty , 

exper imenta t ion , and 

innovat ion. " 

G E N / 

Maintaining a Creative Edge 
in a World Bound by Rules 

immediately wanted to know where she 
could get a coj)y. OnK' m\" wife, an econo
mist with the USDA, found fault with 
Orbiting, her chief complaint being that i f 
l)e()iile took .N'lacKen/Je's "let's IvTich the 
ba.stards" suggestions to heart, their busi
nesses would be heading towards (chapter 
11 before the next quarter rolled around. 

N o t everyone in corporate America 
agrees. The C E O o f H a l l 
mark Cards, Inc., where 
.\lacKenzie toiled for thirtv-
years as a designer, acknowl
edged in Foirane magazine 
diat Mackenzie was a posi
tive force at the greeting 
card emporium - an employee who, as he 
put i t , .straddled the gap between 
Hallmarks creative types and the "suits" 
who ran the business. MacKenzie, who 
ended up at Hallmark widi the bizarre job 
tide C>reative Paradox, writes, "Some 
came to describe me as 'the bridge 
between Hallmark s creative forces and its 
executives.' Others saw me as con man, 
charlatan.".\nd diis delightful dichotomy 
provides some in.sight into the man 
behind the book. I t helps explain the 

"hairball" of the tide (that curi
ous and unique web that 
describes even' organizations 
or bureaucracy's unique 
cidture), and even begins to 
make clear some of the Zenlike quotations 
that are liberally sprinkled throughout the 
book. 

.VlacKenzie's strategy in Orbiting is to 
remind die reader wi th anecdotes and 
parables that falling into step with what 
Madison .\venue, the federal govern
ment, and your boss all want is equivalent 
to abdicating the throne, turning over to 
others what is most sacred to your creative 
spirit, your individuality. .As MacKenzie 
explains it: "Hairball is polic)', procedure, 
conformity, compliance, rigidin,-, and 
submission to stanis quo, while Orbi t ing 
is originalit)', rules-breaking, non-
conformit)-, experimentation, and inno
vation." 

Like Emerson, who insists 
in Self-Reliance, "Trust th\'self, 
ever\' heart vibrates to that 
iron string," MacKenzie 
would have us insi.st on the 
primacy of self. . \nd like the 



3^eat Romantic poets, who celebrated 
.hildhood for iLs innocent embrace o f 
lature, .MacKenzie encourages adven-
i i re . "Flying o f f on a tangent is the first 
itep in the process of going into Orbi t ," he 
writes. O r to put it more succinctly: 
'Orvil le W r i g h t did not have a pilot's 
icen.se." 

Obviously, it would not be hard to 
dismiss Orbiting as a sort o f post-
Modernist throwback to the hippie mind-
>et o f the 196()s. Indeed, a sense 
)f the innocent wonder of a 
.•hilcl encountering mud 
puddles for the first time (or 
the fifteenth) fairly courses through 
Orhiri/ig. It shares something of the don't-
crust-anyone-over-30 mentality, which in 
other contexts - say, in Huck Finn's 
coming of age pronouncement, " A l l right, 
then, I ' l l go to hell" orThoreau's liberated 
citizen, marching to the beat of a diflerent 
drummer - can be seen as philosophical 
stances that have truly heroic dimensions. 

()rhitingm-^\ well remind some read
ers o f works as diverse as Pirsig's Zen unci 
the An of Motorcycle Miiinteiuwce, St. 
E.xupery's The Little Prince, (Jibran's The 
Prophet, even Machiavelli's The Prince. 
What Orbiting has in common with these 
classics is a sense of the individual 
confronting a world which threatens, in 
one way or another, to v i r tua lL eat him 
alive. But the individual, each ol these 
works asserts, by virtue o f intelligence, 
free w i l l , and sheer determination, needs 
to find an appropriate balance between 
the demands o f the "real wor ld" and the 
competing impulse towards unfet
tered freedom in order to create 
what, for Mackenzie, is "the 
masterpiece inside you." .And this 
in spite o f his knowledge that in 
the very act o f buying greeting 
cards - to articulate their pain, 
their sorrow, their joy to 
sisters and sweetliearts 
and plain old acquain
tances - people are, 
in essence, caving 
in, taking the easy 
way out, relying on 
others to convey their 
own thoughts. 

\Mia t in the final 
analysis makes Orbiting 
so compelling is. first, 
the hook's central orga
nizing principle o f 
non-linearity (you can 
begin at the begin
ning or in the middle 
or anvwhere else 
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I'm missing elevation drawings of an 
existing building. Is there a n y w a y to 
get accurate drawings without spend
ing a fortune? 

Yes! Use Digital Documentation. 
A n e w s e r v i c e for arch i tec t s w h o n e e d a c c u r a t e e levat ion 
drawings in a C A D format. In l ess t ime than convent iona l 
m e a s u r i n g m e t h o d s , this digital t echnology uses 5 5 m m 
c a m e r a s a n d S w i s s so f tware to de l iver high-quality as-
built drawings . 

George W.ishinKlon 
F.itnil\ Tomb at 
Mount Vernon, 
S»>uth Wall 

Fast. Accurate. Economical. 

F _ 213 n o r t h Augusta st reet • S taun ton , Virg in ia 2 4 4 0 ! 

K A Z 1 I I K 8 0 0 . 5 6 7 . 0 3 6 7 • e-mai l f raz ier@cfw.com 
A s s o c i a t e s f o r more i n f o rma t i on , please con tac t Peter Aaslestad 
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E F C O 

W I N D O W S 

C U R T A I N W A L L S 

E N T R A N C E S 

S T O R E F R O N T S 

For more information about 
E F C O Corporation's products, contact 

The Snead Company, Inc. 
8260 Hull Street Road, Richmond, Virginia 23235 

804-276-9353 Fax 804-276-2617 
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Use It If You Want 
To Do A Commercial. 

r iH 

I f you want to compete and win commercial 
hiiildintj jobs, you've j^ot to u.se commercial ^raJe 
windows. Kiilhe &. Kolhe Magnum Double Hun^ '̂s 
give you that advantage. 

Designed wi th heavy-duty materials to handle 
the weight of larger glass, Kolbe & Kolbe Magnum 
Double Hungs let you otter a commercial customer 
the beauty of wood windows with superior energy 
efficiency. 

Ideal tor historic renovation, Kolbe & Kolbe can 
match original millwork profiles for historical 
authenticity. Available in a wide range ol sizes and 
glazing options. 

Make Kolbe Ŝi Kolbe Magnums your standard 
windi^w tor large openings. 

Distributed By: 
Shenandoah Sash & Door Co. 
PO Box 2310 
Purce l lv i l le ,VA 22132 
800-451-5314 

K o l b e & K o l b e M i l l w o r k Co . , Inc. 

FOR TWENTY YEARS 
THE ONE TO CALL 
FOR ARCHITECTURAL 
PRECAST LARGE OR 
SMALL... 

JjArchitectural 
CONCRETE PRODUCTS, INC. 
p. 0 . B o x 149 D a l e v i l l e . V i r g i n i a 2 4 0 8 3 7 0 3 - 9 9 2 - 2 3 3 0 
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P r o b l e m S o l v e d . 
Now you know where to get good answers! 
Our profe.s.sionals proNnde solutionH with products for 
water runolT, porous pavinR, .slope stabilization, , ^ • n ^ • 
drainage and water storage. 

Reintortei lurl lor driving, parking, and fire lanes. • 

p a v e 
< Holds gravel in plare lor high lratfic porous parking lots 

Three dimensional 'blankets"lo lonlain slope soil. • 

< Heavy dulysubsurface voidror waterdrainaqe'airinUltraiion 

s c o r e 

—. s t r u c t u r e s , i n c . 
MIOO E. .'tSUi Dnvo, Aurora, CO 80011-8160 
8OO-233-ir>10-Fax.8O0-M3-l52L> S 
www.invifiiblcstruclures.com 

Call lixlay for our new biwhurr, CAD dish »/ details, samplr.i. or cherk nut our u<eb site. 
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because o f the author's anecdotal stv ie): 
second, AlacKen/Je's beguilingly seduc
tive prose which is simple, yet penetrat
ing; third, the refreshingk upbeat attitude 
he maintains; fourth, his exquisite sense of 
humor; and finally, the sheer delight 
evident in the stories he tells and the 
graphic images that amplify them. The 
more you look, the more you find between 
the lines. 

The graffi t i interspersed throughout 
the text, wandering through the table o f 
contents, into the maru'ins, and onto the 
graphs and charts as editorial remarks an 
editor might make, draws us further into 
MacKen/.ie's orbit . We are, in effect, 
invited to doodle, to become children 
ourselves, to play the fool (a brilliant role, 
you w i l l recall, in the hands o f a master 
such as Shakespeare, because he, the fool, 
could see the deception in the "real" world 
and, by virtue o f his station, could say to 
the kingj i ret t ) much what he wanted). 

Orbiting the Giant Hairball is fun anil 
deadly serious - a gambol, i f you wi l l . .\s 
Ciordon MacKenzie so aptly puts it , " In 
the eyes of any .\nal Retentive worth his 
salt, anything that cannot be measured is 
of doubtful value ... even of doubtful exis
tence." 

Douglas Greenivood, a Vieima freelance 
7vritei\ is a frequent contrihiitorto Injhrm. 

Editor's note: True to the independent spirit of 
its author. Orbiting iras first published and 
distributed by MacKenzie himself in 1996. 
Printed by Stinehour Press of Lunenburg. 
Vemumt. the original edition is available from 
OpusPocus Publishing. P.O. Bo.x 1)891. 
Sha-ivneeMission. KS 66285-5S91. 
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Paint Fmisfies 

Wall Glazing 

Marbleizing 

Decorative Arts 

Wood Graining 

Textured Walls STRICTLY ARCHITECTURE 

Philip Beaurline 
P.O. Box 2014 

arlottesvil leVA22S 
804-293-2373 

Fax 804-293-2333 
B o A n 

l i rB. Oliver, l l lustra 
804-360-4500 

circ leSI onreaderserv icecard circleSSon readerserv icecard 

CODE BOOKS 

M A R K E T All current Virginia bui ld ing 
codes in stock. 

Architectural Graphic 
Standards in stock. 

PLACE 
VSAIA Document Service 

The Barret House 
15 South Fifth Street 
Richmond, VA23219 

804-644-3041 / Fax 804-643-4607 

Products and services 

M A R K Y < ) M { < A I . K M ) A R S : MPJUoci/ments 
Full Service Distributor 

Th«*re''s Mo K x o u s e r or >ot 
Having .41A l)o<'uiiU'nl?>. 

O r d e r Y o u r Si ipnlv Toi lay. 

Bui ld ing[^^ V i r g i n i a 
I s o E \ l i i h i t o r 8 

5 0 P r o l o s i o u a l l)<n e lo |mie i i l 
S e m i n a r s 

VSAIA Document Service 
The Barret House 

15 South Fifth Street 
Richmond,VA23219 

804-644-3041 / Fax 804-643-4607 

Nov. 5 8< 6,1998 
The Richmond Centre 

call 804-644-3041 for information 

R i v e r s i d e B n c k 
& S U P P L Y C O . . I N C . 

W a u l y o u r uie^sagr lo r e a r h the 
p n j f e s s i o u a U wln> specify 

a r e h i l e e t u r a l products and 
servi<M's'i 

Glass Block •Retaining Walls 

Architectural CMU • Limestone 

Brick* Paving (Clay & Concrete) 

9020 Quioccasin Road 
SuiteC 

Richmond,Vi rg in ia 23229 
804-740-1313 / Fax 804-740-8416 
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Architect: SFCS, Inc., Roanoke 

Project: Salemtowne, The Moravian Home 

SFCS is completing schematic design for expansion of the 
CCRC^ campus in W'inston-Salem, N'ordi Carolina. The project 
includes a new entrance road, covered parking, a new 20,000-
square-ftK)t communit)-center, 76 independeni l i \ ing ajraitments, 
20 cottages, and a healdi center widi clinic spaces. 540-3-14-6664. 

Architect: Guernsey/Tingle Architects, AIA, Williamsburg 

Project: Little Residence 

Blending into a new Williamsburg neighborhood of traditional 
st\'le houses, this home is thoroughly contemporarv insiile. High 
open spaces, minimal t r im, and innovative glass areas or i 
ented toward a wooded area in back play o f f the forms intro
duced in the facade. 757-220-0220. 
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Architect: Frazier Associates, Architects & Planners, Staunton 

Project: Staunton Garage 

This .V5()-car parking garage wil l be the first large new structure 
in downtown Staunton in decades. Its comer location on an 
existing parking lot dictated several things: That it be a gateway 
to downtown, respect existing historic character, tie into an 
adjoining hotel, and incorporate storefronts. 540-886-62.30. 

Architect: Robert M. Gurney, AIA, Alexandria 

Project: Lindenberger/Schutz House 

This new 3,400-square-foot house is designed to take advan
tage o f incredil)]e river views and a wooded ravine. The house 
is composed of two volumes: one clad in ground-face block and 
anchored into the earth, die other covered in cedar and resting 
lighdy on the eardi. A bridge comiects the two. 703-739-3843. 

On the Boards listings are placed by the firms. For rate information, call Inform at 804-644-3041. 



Architect: Lyall Design Architects. Norfolk 

Project: The Tradewinds Resort 

This addition to the Tradewinds Resort located along Atlantic 
.•\venue in Virginia Beach comprises a ten-ston," tower wi th a 
ground-floor themed restaurant and a 98-car parking garage 
with rooftop pool and health clul). 757-622-6306. 

Archi tect Bond Comet Westmoreland -t- Hiner, Richmond 

Project: The Richmond Ballet 

The new Canal Street facilit)- triples the area now occupied by 
the Richmond Ballet and brings vast improvements in space 
and etficiencv'. The second-floor Center for Dance houses smdios. 
locker rooms, and offices. Spacious new studios f o r the 
Company fill the third floor. 804-788-4774. 
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Architect: S M B W Architects, Richmond 

Project: Private Residence 

This 5,000-square-foot house is the next chapter o f Richard 
Neutra's legaq- in Richmond. Drawing from regionalist inf lu
ences, the house is a bridge between Jefferson and Neutra. The 
material palene includes concrete, bluestone, stucco, douglas 
fir. and flat-seam copper. 804-782-2115. 

inform 1998: n u m b e r o n e 
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Architect: Dalgliesh, Eichman. Gilpin & Paxton, P.C., Charlottesville 

Project: Foxport Farm 

This 10,00()-square-fo()t Main House is the centerpiece for a 
350-acre Albemarle Count)- farm. Reminiscent o f an F.nglish 
country' house, its exterior materials include whitewashed 
brick, slate roofing, imd bluestone terraces. Services include master 
planning, farm structures, and entrance gates. 804-')77-44S(). 

SI/ 

Architect: Carlton Abbott & Partners, P C , Will iamsburg 

Project: Poor Potter Kiln, Colonial National Historic Park 

Proposed as an exhibit shelter, the building wil l interpret the 
excav ated ruin of the Yorktowii Potter Factory Site. "Poor Potter" 
is an important example o f early commercial pursuits, and its 
history w i l l be part o f a self-guided interpretive program 
developed by the National Park Sen'ice. 757-220-1095. 

m 

Architect: Marcel lus Wright Cox & Smith Architects, Richmond 

Project: Sports, Wel lness and Convocation Center 

M W C & S and Cannon Architects teamed together to design 
this $12.6 million facility for Christopher Neu ix i r t University. 
The center wi l l provide fitness space for the universit)' com
munity, an arena for intercollegiate athletic events, and a 
community wellness center. 804-780-9067. 

Architect: Baskervil l & Son, Richmond 

Project: Proposed Distribution Center in T e x a s 

The 6()().()00-squarc-fo()t oftk-e/warehouse will be constructed 
with t i l t -up concrete wall panels. Included wil l be 20,000 
square feet of administrative offices and 20,000 square feet of 
warehouse operations offices. Opposite .sides o f the building 
are served by truck loading/delivery and rail. 804-343-1010. 



(Architect: Train & Spencer Architects, Charlottesville 

Project: McCartney House 

Vnchored to a mountainside w ith \iews of landmark mountains, 
this modern home is designed in the traditions of Henr)' 
Bacon's "Linxille St\'le." Large expanses of glass open onto vv-ide 
verandas protected by deep overhangs engaging the clients to 
sit among the trees on the striking site. 804-293-2965. 

Architect: Ensminger Architecture, Richmond 

Project: Riverside Residence Addition 

This addition will take advantage of the site's wonderful river 
views, while celebrating the home's existing Tudor vernacular. 
Other program requirements include a renovated kitchen and 
a glass-roofed con.ser\'ator>'. 804-254-3899. 
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Everyone knows that fly ash can make concrete better 
The challenge has been acquiring an ash that is available 
and consistent Fluctuating carbon contents can make big 
problems for the ready mixed concrete producer Low carbon 
content one day and high contents the next can mean lower 
placement rates on the project due to air checks and redosing, 
or even strength problems of concrete in places where air 
content adjustments weren't made successfully 

The solution is ProAslf . ProAsh is fly ash that is produced 
with a patented process technology that makes the carbon 
content stable and predictable Stable and predictable 
materials make concretes that are superior to those made 
without that quality edge 

Call I-88&4PR0ASH today for more information. 

j ProAsh 
Quality and Reliability through Processing 

Circle 105on readerservice card 



T a k i n g N o t e Added with a Light Touch 

I n the beginning, there was the river. 
Viewing tl\e river's winding course 

from atop a rise on the south shore was 
good. Building a hoase there to share the 
view - l>ut not hhxik it - v\ a.s die challenge, 
a challenge met successfully in 1957 by 
i i ix hitect George Mntsumoto. a young 
California architect who had come east 

to teach at 
N.C. State. His 
crisp solution, 
grounded in 
Modernism, 
was to place an 
elegant rectan
gular box on 
the slope with 
large panels of 
glass front and 
back to main

tain the view and solid walls on the 
sides to anchor the house into the slope. 

Fort)' \ ears later, a new challenge 
arose. Jeanette l apman, a widow who had 
built the r)rigin;il hoase in Richmond witli 
her husband Eric, was growing con
cerned alx)ut her personal safetA'. But she 
remained fiercely loyal to the house. 
So she approached Sanford Bond, AL\, 
of Bond C lomet W'esnnoreland + Hiner 
in Richmond to add a covered walk 
from die car to the hou.se. " I f you can find 
room for a guest room," she told him, "so 
much the better." 

Bond deferred to the purity of the 
main house. "We didn't want to touch 
it, because it was so complete." His 
design called for an understated con
nection to the lower le\ el of Matsiunoto's 
self-contained box, with an enclosed 
stairway rising to the new garage. Only 
the one-stor\- guest room actually con
nects to the original house. 

Between the original side entrance 
and garage Bond in.serted a stairway 
bounded by a retaining wall that paral
lels the lot line. Its curved copper roof 
mimics the uphill slope. Unlike the 
original house, the stairway opens itself 
to all directions through glass set atop the 
stucco retaining wall. The resulting 
contrasts - stucco against glass, angles 
to cun'es, enclosed to open, horizontal 
to vertical - defy the eyes to rest. For that, 
one need only to shift his gaze to the 
meandering river. 

- T. Duncan Abcnuithy, ALA 

New stair widens as it draws closer to the original house (above). Seen from the street, 

addition recedes behind Matsumoto's masonry-and-glass box (above left). 

t 
Garage, at right, and stairwell create a new edge to backyard garden. 

1998: n u m b e r t w o inform 
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our Ixeputation. 
WKen designing parking areas, it is sometimes KarJ to overcome client demands for the lowest 

initial cost possiUe. But, not long into tke lifetime of a property, tliat low-cost ckoice of an 
asplialt parking area wiUl.e gin to deteriorate and create maintenance proWems wkick drives costs up. 
Concrete parking areas create premier entryways tliat skowcase your projects like no otker pavement 
can. Concrete's strengtk and durakility reduces repair costs wkile 

lasting decades longer tkan alternative pavements, providing lower life cycle costs for 
property owners. Call today for more information akout specifying and designing 
quality concrete parking areas. 
Concrete Parking Areas - A Signature Of Your Commitment To Quality. 

Call The Virginia Ready-Mixed Concrete Association at 804-977-3716for Information. 

P A R K I N G A R E A S 

CONCRETE 
Bright Ideas. Built to Last. 



Why compromised Call the professionals at 

Architectural Windows of Virginia at 

1-800-296-1116. 

y/c is Ijfie universallan^ua^e^ 

few people are more eloc^uenl llian Jvtaruin 

Hamlisch. J I is timeless melodies and award-

winning scores include ^^'J/ie ls)a^ "We l£)ere" 

and"^^ G/iorus Bine^ "yet^ew tilings in life 

^iue iiim more pleasure i/)an t/ie view jrom 

£is recentl(^-remodeled uacation Lome. J^u 

replacinc^ lliree small windows with six sliding 

frenc£ doorsJ^aroin createdLis favorite 

place to recharge Lis creative spirit. l^LicL 

doors met Lis uncompromising standards? 

M.aruin JlamliscL cLose JKarvin. 

W I N D O W S & DOORS 

Made to order. JKadeforyou. 

Circle 10 on reader service card 


