
niorm 
A r c h i t e c t u r e + D e s i g n 
i n t h e M i d - A t l a n t i c 
2003: number three six dollars six dollars 

oy i Arcljiteciure OTPentag 

Consulting 
Engineers 
Directory ^ 

. 'te^nfrtft^odelSbalom Holy Tfinity Catholic •CtlUf6»^v 

? -C'' V J - • • ' • ^ ^-••-•.-4 ' ' 

rial ow 



Timber Frame 
C o m m e r c i a l • R e s i d e n t i a l • T n i s s e s • U n i q u e W o o d ? : • O u t d o o r S t r u c t u r e s 

Timber Frame designed and manufactured by Dreaming Creek 
Shenandoah Shakespeare, Blackfriars Playhouse • Architect: Tom McLaughlin, AIA 

Tbe More Extraordinary The Project... 
The More You Need Dreamiiig Creek! 

Dreaming Creek Timber Frame Homes, Inc. ^r%^ 
Manuhcturer of Trmber Frame and Wood Products Building Nationwide C 

Home Office: 804 -598-4328 • Website: www.dreamingcreek.com 

Find u s in S W E E T S , sect ion 0 6 1 7 0 , 0 6 1 3 0 / C a l l for a n arch i tec tura l b i n d e r 



Editor 
Vernon Mays 
Assistant Editor 
Rebecca E. Ivey 
Director of Sales 
Porter F. Hulett 
Sales Administrator 
Charleen M. Pine 
Graphic Design 
Steven Longstaff 
Distribution 
Efa Adams 
Accounting 
Cindy O'Leary 
Public Relations 
Margaret J. Tinsley 
Publisher 

John W. Braymer, Hon. AIA 

Editorial Advisory Board 
Stephen C. Weisensale, AIA, Chairman 
Carlton S. Abbott, FAIA 
Edward J. GiUikin, Jr., AIA 
Robert M. Gurney, FAIA 
Michaels. Hedgepeth, AIA 
David A. Keith, AIA 
Robert L Paxton, AIA 
Donna M. Phaneuf, AIA 
Willard M. Scribner, AIA 

Inform (ISSN 1047-8353) is published five 
times a year by the Virginia Society of the 
American Institute of Architects and is 
funded in part by a grant from the Virginia 
Foundation for Architecture. 

Subscription rate: $22 for one year, S6 for single 
copies. POSTMASTER: Please send address 
changes to Inform, The Barret House, 15 South 
Fifth Street, Richmond, Virginia 23219-3823. 
Telephone: 804-644-3041. Note to subscribers: 
When changing address, please send address label 
from recent issue and your new address. 
Periodicals postage paid at Richmond, Virginia, and 
additional mailing offices. Editorial offices: 
15 South Fifth Street, Richmond, Virginia 23219. 
Telephone: 804-644-3041. Copynght 2003 by Inform. 

Inform encourages open discussion of architecture 
and design. Opinions expressed in the magazine 
are those of the author and not necessarily of the 
Virginia Society of the American Institute of 
Architects. 

From the Editor 

The Demise of Church Design? 

Somewhere along the way as we were 
working on this issue, I picked up a copy 
of Faith & Form, a small but earnest 
magazine (my favorite kind) devoted to 
ecclesiastical art and architecture. Th is 
publieation - the journal ot a specialized 
industry group known as the Interfaith 
Forum on Religion, Art and .Architecture 
- looks more closely at the is.sues related to the design of churches, synagogues, and 
mosques than any magazine I have seen. . \nd it does so in a fair and even-handed 
manner, seeking to elevate the design o f religious buildings. 

Th is particular issue featured a provocative headline that read, "Bu t is i t 
Catholic?" - an opening to debate on the demise of church design in the wake of 
20th-centur\' reform in the Roman (Catholic Church. I he thoughtful, .sometimes 
blatantly opinionated, essays published in the magazine raised a number of issues 
diat seemeil equally relevant to the design of worship spaces for anv denomination. 
Wr i te r Michael Rose, for example, said the common man finds modern churches 
"banal and uninspiring." Rose pointed instead to the Notre Dame Catliedral in Paris 
as a paradigm of church design because of a durability that makes it peiTnmmt, a pro
portionality' and spaciousness that renders it verticul, and a richness of figural and 
SNTnbolic art that qualifies it as iamo^-aphk. :\ counterpoint In- liturgical consultant 
Steven J. Schloeder maintained that a loss o f architectural significance has devas
tated churches in the past cenmry. He suggested that the solution to proper church 
design lies in an architecture that, in simplified terms, is analogous to the human 
body, the temple, and the city. The histon,' o f church architecture alread\' provides 
the traditions and the revealed vocabulary of such an approach. Schloeder argued, 
and so we should reaj^propriate these terms in contemporary times. 

Despite their differences, l)oth ot these writers .seem to share a belief that .Modem 
worship spaces are undifferentiated boxes lacking die kind of function-specific, artic
ulated spaces that give depth antl meaning to architecture. I'heir opinions are dis
puted, 1 believe. In- the two projects featured most prominend}' in this issue oiInform. 
These current works of architecture by Jim Ritter and T o m Kerns - two skilled .\l(xlem 
architects who possess the patience and intelligence to integrate tradit ion and 
iconography into dieir buildings - exceeil the needs of their clients, a Jewish con-
greg-ation in Falls (>hurch and the oldest Cadiolic parish in die nation's capiuil. Ritter s 
Temple Rodef Shalom evokes images of die Holy Land through his use of Jerusalem 
stone, and the thick walls he built are punctured with deeply shaded openings that 
recall the sun-baked architecture o f the Middle East. Ju.st a few miles away, Kems's 
renovated chapel at Holy T r in i t y Catholic Church sensitively reinterprets the 
parish's historic worship space and fills it with contemporary' furnishings and art 
that address the very criticisms launched by the essayists in Faith & Form. 

I've seen in recent Modern architecture a tendency to create a layer of elabo
ration and detail that was absent from much of die .Modern work done in the second 
half of the 2()di century. The palette of abstraction and simplicity developed by archi
tects in the 1960s and 1970s - some of it Brutalist, some simply ill-advised - is 
being enriched by later generations of practitioners. By acknowledging the appar
ent perception by many laypeople that modern religious buildings are devoid of 
spiritual content, today's architects are challenged to recapture the lost richness o f 
e.x|)erience in a .Modem vocabulary. It is a great burden, like leaming a new language, 
to develop a working understanding of a religious denomination's traditions. But 
it is the architect's role to interpret those traditions and blend them into a design 
scheme that is complex in meaning and experience, .\nyone can build a simple con
tainer. But what about texture, l ight, tectonics, narrative, and hierarchy? These are 
the things that make good architecture and good worship spaces. These are the details, 
to paraphrase Mies van der Robe, in which Crod resides. - Vernon Mays 
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Contemporary Ruin 
In a new addit ion to Temple Rodef Shalom in Falls Church, 
architect James Wi l l i am Ritter uses O ld U'or ld stone and an 
inventive structural system to evoke a sense o f tradition and mate
riality in a modern building. By .'Indira Oppenhcimer Dean 

Divine Intervention 
A sensitive adtlirion to Holy Tr in i t ) - Catholic Church by Kerns 
Ciroup Architects adds necessary support space and leads to the 
recovery of a historic chapel in Cicorgetovvn. By Edu'ard Gunts 

Amazing Grace 
More than 80 years after h i i i ld in i ; its first parish hall. Grace 
Church in (^ismont asked Bruce R. WardeU, .Architect to build a 
second - while deterring to its historic church. By Vernon Mays 

Street Smart 
A sensitive expansion by LeMay Erickson .\rchitects allowed 
Warrenton Presbyterian Church to cope wi th its growth and 
reclaim the urban streetscape. By Kim A. O'ConncU 

Design Lines 
new developments in design 

House & Home 
a ranchburger turned Arts & Crafts retreat 

Taking Note 
doing the small th ing well 

On the cover: Temple Rodef Shalom 
Photo by Hoachlander Davis Photography 

in our next issue: 
Preservation and 
Adaptive Reuse 

arciiitecture • landscape arciiitecture • product design • decorative arts • tiistoric preservation • interior design • visual arts • graphic design • urban design 



^ D e s i g n L i n e s 

Amemorial to die 1S4 victims of 
the Sept. 11.3001, attack on tlie 
Pentagon is one step closer to 

completion. On .March 3, the projiosed 
memorial by designers Julie Beckman 
and Ke i t h Kaseman, o f Kaseman 
Beckman .Amsterdam Snidio of N e w 
\ 'ork. was chosen from a field of more 
than 1,100 submissions in an open 
competit ion. 

The planned memorial relies on the 
repetition o f a single bench-like form 
within a contemplative natural land
scape. VVIiile the cantilevered forms 
at first seem randomly sprinkled across 
the 1.93-acre, they are in flict arrangeil 
methodically by plott ing each victim's 
age on a grid that organizes the site. 
T h e memorial park, located on the 
western side of the Pentagon, would be 
surfaced with fine gravel embedded in 
a polyester-composite subsurface. The 
benches, each o f wh ich w o u l d be 
engraved with a victim's name, would 
appear to emerge f rom the ground 
Ixrcause they wi l l be coated in die same 
textured material. 

An i l luminated ref lect ing pool 
would be cut beneath each bench form, 
creating l ight patterns, reflections, and 
a nightt ime glow. Landscaping would 

consist primarily of paper bark maple trees 
interspersed among the benches, adding 
color and f i l te r ing l ight . , \n age wal l , 
which increases in height as it curves 
around the perimeter o f the site, wil l be 
flanked by ornamental grasses and lined 
wi th seating for visitors. 

In a September presentation at the 
National Building Museum in Washing
ton, Beckman said the designers felt com
pelled to comment on die events of Sept. 
11. " W e needed to react to die tragedy in 
some way," she said. While the two design
ers were in New York at the time o f the 
te r ro r i s t attacks, Beckman said they 
approached the project not 
as New Yorkers, but as 
. \n ier icans g r i ev i ng a 
national loss. 

T h e select ion o f 
Ka.senian Beckman .%nster-
dam Studio concluded a 
lengthy process organized 
by the U.S. .-Vrmy Corps of 
Engineers. In Apr i l , the 
Family Steering Committee 
- consisting of the families 
o f the v ic t ims bo th on 
board .American Airlines 
F l i gh t 77 and in the 
Pentagon on 9/11 -

endorsed the selection o f the jury. 
Like other national memorials such as 

the Vietnam Veterans Memoria l and the 
Oklahoma City National Memoria l , the 
Pentagon Memor ia l wi l l be funded by 
private donations. Organizers hope to 
raise $20 mi l l ion over the next two years, 
$12 mi l l ion o f which wi l l be used for the 
construct ion of the memoria l and the 
balance used to create an endowment for 
its maintenance, .•\lthough the rate o f 
donations wi l l dictate the exact date of 
complet ion, the Pentagon hopes to ded
icate the memorial in the fall o f 2005. 

- Rebecca E. hey 

I 

Rendering (top) shows scale and design of individual units. Model 
photograph (above) illustrates linear organization of each element, 

with locations determined by the age of the victim. 



Far more of the original house exists than experts had anticipated. 

Montpelier Poised to 
Step Back in Time 
A new detailed investigation of Montpelier, the former Orange County 
home of President James Madison, has opened the door to fulfilling 
the wishes of Mary du Pont Scott, who donated the estate 19 years 
ago to the National Trust for Historic Preservation. Her lingering 
instructions: restore the house to its Madison-era incarnation. 

Armed with the results of the structural analysis and evolv
ing plans to improve the entrance and build a new visitors center, 
the Montpelier Foundation is poised to act in a way that until now 
has seemed almost unthinkable - to peel away the du Pont family 
additions and interpret the house as it existed during Madison's 
lifetime. "The question here is what to do with the mansion, how 
best to interpret the house," said Randy Huwa, director of com
munications for the foundation. 

All this is possible because of the study results, which 
revealed that far more of the original fabric of Madison's house 
remains than was previously thought. By analyzing the results of 
more than 300 wall probes and chiseling through stucco and 
plaster, the study pinpointed the location of most of the early 
doors, windows, walls, chimneys, and hearths. The investigation 
also uncovered previously undiscovered documents, including a 
drawing of proposed changes to Montpelier circulated between 
Madison and Thomas Jefferson. 

'The project itself is fascinating," said Peter Aaslestad, project 
manager at Frazier Associates, of Staunton, one of many consultants 
involved in the study. "We had to determine whether there was 
sufficient evidence of the Madison-era structure. Fortunately, 
there's a lot of evidence, and restoration is definitely possible." 

Already in the works at Montpelier are the design of a new 
entrance and visitors center. Supported by a $1 million state 
grant, the new entry will involve replacement of a one-lane brick 
bridge that is already inadequate. Wiley & Wilson, of Lynchburg, 
will design the entrance and bridge. Current plans forthe visitors 
center include an orientation theater, gift shop, food service 
area, and gallery that will document the architectural evolution of 
the mansion - possibly even reusing materials from the du Pont 
wings. Two Richmond architecture firms - Glave & Holmes and 
Bartzen & Ball - are collaborating on the building's design. 

The mansion, which sits on a 2,700-acre estate, was built by 
Madison's father around 1760. It was enlarged and remodeled twice 
by President Madison. After passing through the hands of six owners, 
the house was purchased by William du Pont Sr in 1901, after which 
35 rooms were added, including the renowned art deco lounge known 
as the "Red Room." In 1984, Marion du Pont Scott bequeathed the 
Montpelier estate to the National Trust. 

Now on the threshold of change, Montpelier will combine 
its new construction projects and historic past in a comprehen
sive plan with one purpose - to tell a story aboutthe President. "I f s 
very exciting to see the progress," said Aaslestad. "And in the end, 
Virginia will have a real treasure." 
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VFA Notes 

Defining What an Architectural "Center" Can Be 
By John W. Braynitr, Ph.D. 

When the Virginia Foundation for .-Vrchitectiire took the first 
steps three years ago to establish the Center for .Architecture at 
the Branch House, the idea of a "center" was not familiar to most 
.Americans. Inspired by the architecture centers in Europe -
where exliibitions, lectures, and advocacy in other forms consti
tute the centers' programs - the Virginia C-enter for .Architecture 
set itself on a course to "reach out" in numerous ways. 

W ith the eventual move to the Branch I louse in 2004. the 
P'oundation will launch an exhibition program in dignified sjiaccs 
that speak themselves oi wide-ranging cultural awareness. But the 
exhibition program will not stop at the offerings in Richmond. F.;irly 
in the planning process, directors from arts centers around 
Virginia gadiered to discuss their interest in loan exhibitions from 
the Center. In a rime of budget cuts, curator layoffe, and other lim
itations, the.se organi/^ations welcomed die offer of collaboration. 

Ever mindful that tomorrow's decision-makers are today's 
students, our discussions turned to education efforts. Chapters of 
the .ALA and other design groups have developed numerous local 
programs for school-age youngsters. But V^irginia has no broadK 
available programs relaring to architecture, even though the 
need grows as public schools statewide have virtually eliminated 
the arts education courses that might nurture an architect - or a 

biowledgeabic client. It's a small beginning, but the (Center is 
developing a "hard hat" program that will follow the 
construction project to convert the Branch House into a home 
for architectural interests throughout X'irginia. 

Finally, the (>cnter will be a place tor discussion, ("hose who 
know architect^ understand that their interest in commimities dtxsn't 
end with single buildings. .Always attracted to the bigger idea, 
architects' commitment to livable communities makes the 
Foundation's ties v\ idi the Local Initiatives Support Corporation 
(LIS(]) a natural. In 2004. under chairman Will .Scribner's lead
ership, the (Center will host a meeting where suburban officials 
and communit} development corporaricms will consider afford-
abilit)- among other livable conuininiry issues. 

'Fhese jirograms are where the (Center's work will begin to 
be telt - not only in Richmond, but also dirough the networks that 
will connect the state's broad and diverse groups committed to 
a qualit\' of life that springs from our physical world. Once again 
you will find an envelope in these pages where you can add your 
financial support to the Foundation's efforts today. 

John W. Briiyinci\ Ph.D., is President of the I'irfrini/i h'omnlntiii// for 
.Architecture. 
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A conversation with Jeff Speck 
The new Director of Design at the National Endowment for the Arts 

sounds off on the tensions between practice and policy, architecture 

as a means of social change, and the challenge of making America a 

better-designed place. 

J 
eff B. Speck enjoys a challenge. 
The 39-year-old recently took on 
the role of Director of Design at the 

National Endowment for the Arts. 
His experience at the forefront of the New 
Urbanist movement as the director of town plan-
ning at the Miami firm Duany Plater-Zyberk, 
and co-author of Suburban Nation: The Rise 
of Sprawl and the Decline of the American 
Dream, suggests an eagerness to explore 
programs that could invigorate the NEA. Speck 
conducted this inten/iew by email with Assistant 
Editor Rebecca E. Ivey. 

^ ̂  Inform: What motivated you to leave private 
practice to assume a policy-making role? 
Speck The more time you spend in private prac-
tice, the more you become aware of the 
tremendous influence that policy has over 
the built environment. Policy can either moti
vate good design or frustrate it. While a few of 
our city-planning projects were initiated by gov
ernment policies, most were subverted by 
them, and ultimately we ended up having to 
judge our projects based not just on their 
inherent quality, but on how well they managed 
to get around the many policies that conspire 
to make good design illegal. As a result, a lot 
of what we did at DPZ was not design work, but 
policy work - writing codes, helping with leg
islation, and publishing books such as Suburban 
Nation in order to influence policy. That said, 
1 shouldn't misrepresent my new job - or the 
NEA's role - as making policy; we exist to 
support advancement and excellence in the arts. 
But to the degree that I can use my position as 
a bully pulpit to influence policy, it will be my 
duty to do so. 

How will your experience at DPZ translate into 
the work you will do in this position? 
My friends ask me if I miss drawing, but the sad 
fact is that once I started running town-plan
ning projects, 1 almost never gotto draw at wori<. 
Instead, I was mostly coordinating the designs 
of others - planners, urban designers, engineers. 

artists, architects, and landscape architects 
- towards a common goal. In an abstract 
sense, then, my job has not changed at all, 
except that the work team is the member
ship of all the design professions, and the 
project is the American built environment as 
a whole. And then we could add two slight 
complications, which is that the designers 
don't work for me, and the American people 
don't know they've hired me! 

Your writings make the point that architecture 
and design affect the lives of the people who 
use or inhabit the designed object Will you 
emphasize the social goals of design more than 
your predecessors did? 
If the federal government should have any 
role influencing design, it should address 
those practices that make it better or worse to 
inhabit the American built environment These 
range from housing to highways, and it is 
particularly atthe scale of the latter that each 
design decision has a profound effect on the 
health of our communities. 1 am talking to you 
now from my parents' house, my childhood 
home, where the historic main avenue nearby 
is about to be reamed out by state trans
portation engineers who will not fund the 
improvements unless they meet generic stan
dards that will eviscerate its character. I must 
admit that, despite being trained as an archi
tect, 1 have more interest in this sort of issue 
than I do in the style wars. 

You've been quoted as saying you have a 
deep concern with the gulf between pro
fessional discourse and popular cuhure. How 
can the NEA bridge this gulf? 
If anything positive has come out of the Wodd 
Trade Center disaster, it has been the mani
festation of a renewed public interest in design. 
Everybody has an opinion on that project and 
most of the opinions I have heard from non-
designers have been thoughtful and articulate. 
You don't need an MFA to understand design, 
nor to care about i t For many years, the NEA 

has been funding the very events - competi
tions and public design charrettes - that bring 
architecture and urban design into the light of 
day, and we will continue to support those 
efforts. In addition, we will be working to rein-
vigorate the Mayors' Institute on City Design, 
an NEA initiative that has put more than 600 
big-city mayors together with top designers 
to address the pressing issues facing their 
communities. 

What impact can the NEA have on the pro
fession of architecture? 
Unlike in medicine or computer science, money 
is not readily available in design for advanc
ing the state of the art. A new medicine or 
microchip can yield billions in revenue, but a 
more livable house or community does not 
generate much income for its designer, so 
the R&D budget often isn't there. The NEA, 
through its funding, can and does support the 
kind of investigation and experimentation that 
brings the profession forward, particularly 
along paths that might be neglected other
wise, such as green architecture and housing 
for transients. In addition, the NEA supports 
exhibitions and publications that bring archi
tecture into the public eye. It is quite easy to 
apply, and 1 would direct your readers to our 
website, nea.gov, for the details. 

What legacy would you like to leave at the 
National Endowment for the Arts? 
This isn't about me or my legacy, but rather it's 
about what we can all accomplish together 
towards making America a better-designed 
place. I have been meeting with my prede
cessors to see what they were able to accom
plish and how they did i t Before introducing 
new programs of my own, I would like to 
strengthen existing ones. But the short answer 
to your question is to acknowledge that 
America has much more design talentthan it 
has great design, and that it is our goal atthe 
NEA to bring these two items into parity. 
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• Functionality 
• Worship Enhancement 

S T E W H O L L A J S r o J 

Setiing the Industry StanJarJ' 

'0, 

We'll provide lunch and a Certificate of Completion 
for 1 CEU credit hour. 

Give i4S a cJtoJay at (800) 220-1465 
\ t^iit us at <mr wchsiie: www.ncwhoHamiwooJ.com 

C. p. S. GoMtMctotd One, 
ELECTRICAL CONTRACTING 

Meeting the needs of today s 
architectural advancements in electricity 

Gloss A Commercial Electrical Contractors 

Licensed in Vi rg in ia and Mary land 

Onsite Drawing and Engineering Facilities 

Specializing in Houses of Worship 

Proud partner with Jim Ritter Architects 

on the award-winn ing 

T e m p l e R o d e f S h a l o m p r o j e c t 

44218-G Wade Drive 
Chontilly VA20152 

703-327-2612 
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1 S B S B B f i S f i P ^ ^ " ^ wa lkab le roof ing 
m e m b r a n e is made of durab le PVC and tex
tured for sl ip res is tance. Duradek c reates an 
attract ive, worry- f ree walk sur face whi le water
proof ing the structure below. Avai lable in a 
variety of pat terns and colors. Duradek b lends 
wi th any style. 

iBBigioll 
powder c o a t e d a lu 

minum railing is the perfect compl iment to 
Duradek . Durarai l mee t s or e x c e e d s al l 
nat ional bui lding codes for s t rength. Avai lab le 
in picket or glass des igns wi th your cho ice of 
color. Durarail can be cus tomized to fit any 
commerc ia l or resident ial appl icat ion. 

Your Regional Distributor; 

800-403-3286 
dma(5)duradek.com 
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With an enormous 61" screen, the NEC PlosmoSync 61MP1 will stop them in their frocks. NEC provides o previously unheard of plasma 
monitor size that maintains exceptional picture quality. Advonced display features include digital zoom and split screen options for 

a variety of simultaneous displays of multiple sources, including computer and video. 

^ Empo 

From elegant designs to tough technical solutions, Southern Business Communications is the ONE company that can meet all 
of your audio-visual needs. Design, consulting, soles, and service. INFOCOMM certified. AIA Continuing Education provider. 

Offices in Richmond, Washington D.C., Baltimore, Philadelphia, Raleigh, Atlonto, and other major cites in the southeast. 

1 - 8 0 0 - 8 4 9 - 6 7 4 4 www.sbcg.com mtor io@sbcg .com 

SoUTMERfsl B u s I N ESS CON/1 N/1 U rsj ICAXIOMS 

A G L O B A L I M A C I N C S Y S T E M S C O M P A f N l Y 
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Beth Hamredash Hagadol 
Synagogue 

WebWatch by Rebecca E. Ivey 

Endangered Houses of Worship 
www.sacreclplaces.org 

At first, this site sponsored by Partners for Sacred Places seems 
like a mere fund-raising plug. However, after digging in, 1 found a 
slew of information targeted to tfiose who occupy or provide ser
vices to historic houses of worship of all persuasions. 

The only nonsectarian, nonprofit, national organization 
devoted to the preservation of historic 
religious sites, Philadelphia-based 
Partners for Sacred Places has a 
noble goal: helping congregations and 
communities maintain their historic 
structures. Houses of worship doc
ument American life in a unique 
way, and Partners believes that, by 
preserving these structures, com
munities can safeguard a unique 
piece of their history. 

The website functions three 
ways. First, it chronicles the dangers 
facing churches, temples, mosques, 
and other religious sites. A prominent 
link to the National Trust for Historic 
Preservation, for example, leads to 
the Trust's page that spotlights urban 
houses of worship as one of the 11 
most endangered places of 2003. 

Second, the site provides an 
enormous selection of educational 
materials in the "Information 
Clearinghouse," which contains 
more than 8,000 books, articles, 
brochures, and audio-visual materials, most of which are free, acces
sible online, and brimming with how-to information. There 1 found 
a case study titled "What Do We Need an Architect For, Anyway?" 
which argues in favor of hiring an architect. Next on the list was 
a step-by-step walk-through showing how to determine the energy 
efficiency of older structures. Also included is a list of service providers 
- architects, take note! - from historic preservationists to fundrais-
ing consultants. 

The site's third function is to disseminate information on 
Partners' programs, which include an annual conference, train
ing for congregation leaders, and instructional materials. While these 
programs are intriguing, it's frustrating that the details are tucked 
away in newsletters and links. In fact, I first discovered Partners' 
political advocacy program while browsing through an 18-month-
old newsletter. 

Does the value of the site's information resources redeem the 
lack of focus on programs? Yes, but I'm left feeling disappointed 
in the breadth of information across the board. Partners for Sacred 
Places should upgrade its website to be current and comprehensive. 
Grade: C 

Si Joseph's Roman Catholic Church 

Acrylic Latex 

For the 
Ultimate 
in Interior 
Living 
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A gracious foyer, long sight lines, 
cross-axes, and a second story 
filled w i t h sun l ight . I f those 

images br ing to mind n contemporan 
home, you'd be r ight - and wrong. 
The mcxiest-sized bung.Jow diat C!!harles 
Moore , A IA , created out o f a 1951 
ranch house certainl\- lives like the 21st 
century, but with its broad front porch, 
tapered columns, and picker fence, i t 
looks more like an antique in min t 
condit ion. 

Tha t was the idea for the l i t t le 
suburban nmcher in .\rl ington, in wliich 
David ( i r i f f i n , a design director for 
U.S. News & World Report, li\'ed for 
nearly a decade. Six years ago, desper
ate for more room but lacking the 
funds fo r a tul l -scale remode l , he 
commissi(med a small kitchen addi
tion from Moore, who is principal o f 
Moore Architects, o f Alexandria. In 
subsequent years, t h o u g h , G r i f f i n 

watched real estate values in his neigh
borhood swell and then skyrocket. So 
after his marriage to Kathy Moran, a 
photo editor tor Sational (ieo^raphic. he 
called Moore once again, this time to add 
a secf)nd story. 

The two-bedroom, 926-square-foot 
ranchburger was so generic it could have 
formeil the foundation for almost any 
architecniral st\-le. "Its generic nature was 
actually fantastic liecause diere wasn't a lot 
that we hail to work around," sa\'s .Moore. 
"It had a clean, strong palette of solid 
brick and block construction and a nice 
rectangular shape." 

(lues tor its reincarnation came from 
across the street where the Maywood 
neighborhood begins. . \ la\ wo{)d is a 
historic district with a smattering of 
farmhouses, four-squares, and .Vrts and 
Crafrs cottages. Griffin himself had fallen 
in love v\ ith the great .^jnerican bungalow. 
While in Pasadena, Calif., he toured the 

By Cheryl Weber 

The original house 
was a prosaic 

926-square-foot box. 



Gamble House, completed in 1909 by 
(ireene ;mcl Greene. " I came Irack v\ith lots 
of ideas to drive Charlie nuts," he says. 

The tightly packed program includ
ed doubling die square footage bv adding 
a second story wi th two bedrooms and 
a bath, reorganizing the first-floor spaces, 
and integrating the kitchen addition with
out upgrading it. As Crriffin studied bun
galow fl(x>r plans, however, he realized diey 
didn't work well for a modem lifestyle. "We 
really didn't want the front door opening 
into the l iving room, which seemed to be 
a constant solution," he says. "We wanted 
more of an entryway." 

M o o r e ma.xed ou t the bu i ld ing 's 
setback by pu l l ing the front elevation 
forward three feet. A 6-foot-deep porch 
stretches across the house, matching the 
front-yard setbacks of other early-20th-
century homes in the neighborhood and 
giving the house a friendlier relationship 
to the street. Inside, a 7 - f o o t - w i d e foyer 
leads deep in to the house, flanked by 
tapered columns that echo those on the 
porch. \'u the left, a l iving room absorbed 
the former front bedroom; to the right, a 
cozy inglenook incorporates the original 
l iving room fireplace as its centerpiece. 

T h e exact placement o f the f ront 
door was the linchpin of the design - and, 
because of its impact on the floor plan, 
the issue Moore and Gr i f f i n struggled 
with most. .Moore was keen on shifting the 
door to die right to align with a circulation 
spine that cuts through the house - includ
ing the stair to the second floor, which 
needed to be placed above die existing 
basement stair. T h e owners, however, 
envisioned a large l iv ing room on the 
right side of the house embracing the fire
place, and a reading room on the left. 
The two desires were in direct conflict. 
"Somewhere in thinking about .\rts and 
Oaf ts st\'le, the iilea of an inglenook came 
up, and it became the great solution that 
solved ever\'thing," ( i r i f f i n recalls. 

The front door's oft-center position 
makes the li\Tng room big enough and 
die inglenook small enough to be in correct 
proport ion to each other, and i t makes 
the stairway part of the entry hall. " I t 's a 
lu.vurious entryway for a l i t t le house," 
( i r i f f i n says. " W e entertain, and it's i n 
teresting to watch how things flow. Some 
people huddle in the inglenook, others 
stand in the entryway. T h e layout works 
as a nice party space." 

That adjustment also opened up a 
sight line from the front door to the rear 
of the house. Behiml the inglenook is the 
dining room, and be\'ond that, die kitchen. 
Original ly open to the dining room, the 

• 
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Framed openings and ceiling beams (above) reinforce the strong cross-axis in the front rooms. The view 
from the foyer (below) pierces through the house to the bright kitchen in back. 

kitchen is now closed oft" with a shoulder-
height wall to define the spaces, while 
allowing light from the large windows to 
penetrate the dining room. 

Upstairs, a few judicious moves result
ed in iust enough comfortable, funct ion
al space. ;ind mme to spare. In order to retain 
the horizontal character of a bungalow, 
the team resisted the temptation to add a 
hdl-height second stor\'. But, despite the 
sloped ceil ing created by adding a half 
story, .Moore reclaimed virtually every 
square foot of floor area. " T h e clients 
bought in 100 percent to the notion of a 
bungalow, but we had a program they 
needed to satisf)'," Moore says. " I t was 
incumbent on the architect to get them 90 
percent usable space." 

A shell dormer centered on the front 
of the house created space for the master 
bedroom while maintaining die bungalow's 
low profile. .M(M)re tucked a study into the 
sloped ceiling on one side, and a closet on 
the other. A larger dormer opened u|i die 
entire back of the house, which contains 
the son's beilroom ami a master bath. 

inform 2003: number three 
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An earlier kitchen addition now features high ceilings and a pass-through to the dining room. 

.Vll over the house, the application 
ol c'olor - lots of it - unifies or defines dif-
Ferent elements. Sc\cn difterenr hues \\ crc 
applied to die e.xterior: foundation, porch 
floor and ceiling, front door, t r im , and 
fv '̂o different greens for the uood shingles 
and remnant brick w alls. Inside, circulation 
spaces are co\cred in warm gra\ paint, 
from the fo\ er to the dining room, w hich 
occupies part ot a corr idor, and u|) into 
the sciirwell and second-stor\- hall. Looking 
left and r ight from the foyer, die l iving 
room and inglenook glow with more sat
urated tones, and straight ahead, the deep 
\ elIow w all of the kitchen is \isil)le. L pstairs. 
other hues aild an element ot sur[irise. 
from the wann vellow master hedroom 
to the son's hlue bedroom and sage green 
bath. " W e never have two primar\' colors 

touch ing, " explains Moore. "They are 
alwa\s separated by the gray." 

Aloore s ileft design adds up to a solu
tion that's as efficient and comjiact as the 
original hou.se. It may noi have the rei|uisite 
4()0-si]uare-foot family room found in 
today's rxjiical suburban house, but the 
l iving room, inglenook. and d in ing room 
all work together as a fiiniily room becau.se 
each one opens to the other. . \nd modern 
con\eniences are integrated beautifully, 
such as the large television hiding in a 
Srickley amioire. "(>harles oipmreil die spirit 
of what we wanteil to do." Gr i f f in says. 
"The lax out really works for us." 

Cheiyl Weber is ti freelance zvriter living in 
Seveniii Park, Mil. 

First Floor Plan 
0 S ID 

1 Foyer 7 Guest Room 

2 Living Room 8 Bath 

3 Inglenook 9 Master Bedroom 

4 Dining Room 10 Study 

5 Kitchen n Closet 

G Rear Porch 12 Bedroom 



The east-facing dormer fills the master 

hedroom with morning light. 

Second Floor Plan 

Energy Savings Never Looted 5o Good 

MA^̂ JF/O^JFg^QFQUALJTY• 
• Vinyl Patio Doors 
• Vinyl Windows 
• Bays & Bows 

OFFERNG... 

• Measures 
• Installation 
• Service 
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vyt e x toca/301-937-5500 
877-747-8735 

w i n d o w 

www.vytexwindows.com 
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S P E C I F I E D Q U A L I T Y & 

O N - T I M E RESULTS 
Gaithersburg Cabinetry & Mil lwork Company 

has been prov id ing quality archi tectural 
millwork for over twenty two years. W e are a 
full-service Millwork Company located between 
Gainesville and Warrenton, V A . W e have 
30,000+ sq. ft. of fabrication and finishing space, 
computerized shop drawing and C N C capability, 
shop and installation professionals who pride 
themselves on successful, on-time completion of 
projects. W e are a member of the Architectural 
Woodwork Institute and a participating member 
of the Quality Certification Program. 

Ga i t h e r s b u r g 

4338 Aiken Drive * Warrenton. VA 20187* Tel: (540) 347-4551 « Fax: (540) 347-q525j_ww^^ 

Circle 41 on reader service card 

on 
MILLER, BEAM & PAGANELLI, INC. 

C O N S U L T A N T S I N A C O U S T I C S , 
V I B R A T I O N & A U D I O V I S U A L 

S Y S T E M D E S I G N 

P r o u d t o b e 

a m e m b e r o f t h e 

Temple Rodef Shalom 

d e s i g n t e a m 

6723 Whittier Avenue, Suite 101, McLean, Virginia 22101 
Telephone: (703) 506-0005 Toll Free: (800) 783-6424 

Fax: (703) 506-0009 website: wwv^ millerbp.com 

i i k w i m i l 

M S A , P . C . 

Offites in 
Vlr«4iiiia Boach & 

Kastvllle, V A 

( 8 0 0 ) 2 8 2 - 4 5 6 8 

Iinvironmcufdl Sciences 

Land Plannin<i 

Surveying; 

Civil lini'ineerinf' 

Landscape. 1 rcliitectnre 

The shortest distance 
between concept 
and construction 

is a great consultant. 

^'Experience... 
The MSA Difference!" 

www. msaonline. com 
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C O M M E R C I A L 
D I V I S I O N P E L L A C O M M E R C I A L D I V I S I O N W O U L D L I K E T O O F F E R 

A R C H I T E C T S S O M E F O O D F O R T H O U G H T . A N D L U N C H . 

K.C. Company. Inc. 

Maryland; Washington. D.C; Northern Virginia • 800-59-PELLA 

Pella Virginia, Inc. 

West Virginia • 800-998-7779 

Other parts of Virginia • 800-799-7809 

www.pellacommercial.com 

Pe l la C o m m e r c i a l is m a k i n g i t eas ier 

t h a n e v e r f o r a r c h i t e c t s t o r e c e i v e t h e 

c o n t i n u i n g e d u c a t i o n t h e y n e e d t o 

m a i n t a i n t h e i r A I A m e m b e r s h i p , CSI 

c e r t i f i c a t i o n , a n d / o r a r c h i t e c t u r a l 

l i cense. A s an A I A / C E S Reg i s te red 

P r o v i d e r C h a r t e r M e m b e r s ince 1995, 

Pel la C o m m e r c i a l is c o m m i t t e d t o 

d e v e l o p i n g q u a l i t y l e a r n i n g ac t i v i t i es 

in a c c o r d a n c e w i t h A I A / C E S and 

H e a l t h / S a f e t y / W e l f a r e ( H S W ) c r i t e r i a . 

Programs will be presented by Pella Commercial 

representatives and cover a broad range of 

fenestration topics. Pella's programs are typically 

one hour m length, so architects receive I 

Learning Unit (LU) and I hour of HSW, 

Pella Commercial helps make getting the 

training you need as easy as possible — you 

can even do it over lunch. Contact us today 

to set up your educational box-lunch program. 

And feed more than |ust your mind, 

<• 30O! CsiU CoflorHMJA 
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ontempof 
B y A n d r e a O p p e n h e i m e r D e a n 

I magine what you'd come up witli i f you followed the jiath taken 
by James Ritter, FAIA, and his team when designing an 
addition for Temple Rodef Shalom in Falls Church. Ritter 
wanted the south-facing addition, the synagogue's public 

fece, to remind congregants o f Jerusalem, so he created for its onl\' 
visible elevation a facade clad in Jerusalem stone - a soft, marble
like material and Jerusalem's standard l)uilding material. To rein
force the Middle Eastern mot i f and appro.vimate the light found 
in desert climates, he pierced die diick wall with a variet\' of deepl\' 
shaded openings and carved its top as a silhouette "recalling 
ruins," in Ritter's word.s. I t ) convey the building's importance, Ritter 

In a new addition to Temple Rodef 
Shalom i?i Falls Chujrh, afchitect 
James William Ritter evokes a sense 
of tradition and materiality. 



The main faqade 

invites people to 

enter with its broad, 

welcoming stair. 

supported the roof with lots o f columns. " In Washington," he 
quips, "you know how important a huikl ing is by the number 
of columns." 

Fx'hoes o f Jerusalem: ruins, columns, cutouts, silhouettes. 
Though Ritter is a modern architect, might have imagined 

an architecture of sentiment and kitsch, a building o f fragments. 
The result is something far more cohesive. 

Aesthetically, there was anotlier potential problem: Dur ing 
his research Ritter, principal o f James Wil l i am Ritter Architect, 
of .\lexandria, attended a Friday night sei^ice in the existing 
mid-1960s sanctuary and observed that, before and after the 
event, people stopped to socialize in the entry and on the front 
staircase, clogging both, li) prevent this, he wanted to create abun
dant pre-function space - circulation areas configured or furnished 
as places to meet and linger. "It's the kind o f space that's never 
asked for in a place like this, but is needed," he says. Hence, his 
piece de resistance - a broad entry staircase near the center o f the 
new facade. It's an efficient device, but preventing the stairs 
from splitting the building into two visually imrelated, asvmmetricil 
sections required thought and care. 

Mature trees and bushes .screen Tenqile Rodef Shalom f rom 
Westmoreland Street on the east and south. The synagogue first 
comes into view after you drive down into a bowl-like parking lot. 
The original sanctuar\ attaches on the new structure's northeast 
side, leaving only a small segment of the 4()-year-old building 
visible. As you approach. Ritter s addition exerts a magnetic pull, 
which, o f course, is the architect's intent. Mainly responsible 
for this sense of beckoning is the extra-wide entry staircase, 
which ascends in a double set of risers to a landing wi th bui l t - in 
seating. 'ITie stair then nims a comer and continues as a single flight 
to a terrace that extends to the building's eastern edge. The 
building's subliminal pull al.so comes from die organization of the 
entry sequence along three permeable, receding planes, each 
offering shadowed views of what lies ahead. 

lemple Rodef Shalom's strongest plane, however, is its roof, 
w hose broad overhang never quite touches the thick wall o f 
Jerusalem stone. Supjiorted by 23 columns that mimic die trunks 
of the surrounding gray oaks and maples, the roof somehow 

Cutout planes of 

Jerusalem stone and 

a sweeping roof 

unify the complex 

building. 
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Detail view shows one of 23 concrete columns 

and tree-like frames that support tne broad/ 

overftanginb roof. 
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seems to hover. Atop each column are constructs of bninching tlouble 
timbers, which Ritter rendered in wood to give the building 
wanndi. "Beoiase it blurs the liounilarics lx:t\veen inside and outside. 
I was ending up with a lot o f interior surfaces that were not 
exactly w arm," he notes. .Slender concrete columns topped with 
heft\- timber supersmictures could easily feel unbalanced and awk
ward, but these don't. One reason is that the wood beams' reg
ularity and comple.xit), especially when drawn in sharji relict by 
sunlight, offset the irregular forms of the stone wall below. 

lemple Rodef Shalom's overall design is a similar pla) ot con
trasts: light and shadow, soliil and void, weight)- and light elements, 
large and small ones. Ritter unified the two sides of his exterior 
conijiosition wi th a balance and counterpoint ot elements: a 
lK)ldly oudined. large rectangular opening to the right of the stiir-
case offsets many small ones to the left; a large Romeo balcon) 
on the right bahmces a small one on the left ft)r Juliet. Furdier con
necting the two sides o f the building is the steady beat o f re
peated architectural elements: columns, their elaborate capitals, 
and small sc|uare windows. I ' loating alM)ve all diis incident are over
arching horizontals - f irst cutouts under the roof, and then, 
more significantly, the broad flat roof, dotted wi th pyramid-
shaped skylights. The roof gathers together the diversity o f ele
ments beneath i t . in fact, ' lemple Rodef Shalom is one building 
that looks better in real life than in photographs. 

Following the east-west slope of its site, die building exj)anils 
f rom one storv, where the original main entrance existed, to 
three floors on the west. But f r om the outside, you aren't aware 
of the building's si/e (.V\(){K) square feet) until you climb die smaller 

inform 2003: number three 

Stair on the west to die Juliet balcony, which overlooks a three-
story voliune, contiiining a s<x:ial hall above and school l)elow. Ritter 
camoutlageil diis hefty voliune by stepping back the nx)! and mming 
the stone fayade into a retaining wall that continues down the hil l . 

Inside, elements o f the exterior \<)cal)ulary - rough stone wall, 
smooth concrete columns. stunK' rinil)er tree limbs, and metal details 
- continue. I "he entry opens onto an e.xtra-w ide hallway that extends 
ft)r the length of the building and accommodates large and small 
gatherings. Ritter used a number of devices to keep the hallway 
f rom appearing institutional. I le opened i t to the outdoors w i t h 
glazing on die soudi and west. On the south, he intrcnluced a library 
wall that juts into the .space and narrows it. "'Fhe librarians didn't 
ask tor a tran.sparent wall," Ritter says, "but 1 knew that's what the\' 



1 : ^ 

The renovated sanctuary now also includes expansion space in the wings that can be used when attendance swe l l s Visitor 

catch a glimpse of the '60s-era synagogue (below) on the east end of the building. 

wanted. Librarians want peojilc ro know they are there." He 
created diverse seating areas on the hallwavs nort i i wall. And 
overhead, the angle ot timber supports, which extenil into die hall
way from outdoors, creates a slanting overhn- on the flat ceiling, 
a sort ot sub-ceiling that adils interest and diminishes the scale of 
die interior. 

The major interior spaces open from die hallways nordi side. 
O n the east is the renovated sancmary, hexagonal and paneled in 
wood, to which Ritter added e.vpansion space with sliding panels. 
VMien the additional spaces are opened, the sanctuar\- can seat 

nearly 700. IvCcterns and odier Furnishings, designed b\- Ritter and 
his statt. have a craftsman-sn.'le simplicity. 

A 5,600-square-foot social hall occupies most of the territory 
north of die hiiUway on the main level. It is an o|X'n volume in v\ hich 
Ritter avoided the look o f a gymnasium by employing cleresto
ries and large nordi-facing windows that overlook the trees, and 
by using ceiling panels patterned in thin strips. Partially exposed 
columns create some inflection in the south wall. 

\ou c-an reach the two-story school from die hallwa\ \ ia a stair
case - extra wide, like all o l Ritter's pre-function spaces. Or you 
can enter die school on grade through a broad dooru ay in die south 
facade. Although each classroom has some natural l ight, one 
would wish for more, especially in the school foyer. The over
hanging root, so effective in other ways, leaves this portion o f 
the inter ior largely in shadow. But br ing ing in more l ight, 
Ritter says, would have made the building, which came in at S7 
mi l l ion , more cosdy. 

I-'rom beginnings that augured a romantic and perhaps 
inchoate solution, Ritter wrung a clean, abstract design. 1 le ren
dered a very large volume down to a comfortable scale. The 
addition evokes images o f the Midi l le East, but without specific 
historic imagery. I t conveys its role as a public building without 
|iomp()sir\'. Perhaps m«wt important, the synagogue is gracious 
and inviting. P'ven unbelievers might go there just to experience 
the building. 

Aiulrai Oppciihciviir Dean. ofWashiiifrtori, D.C., is a canfrihari/iir cdiror 
at An hitectaral Record and Prescn ation magazines. 
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School Entrance 

Lower Lobby 

School Administration 

Classrooms 

Multipurpose Room 

Mechanical /E lectr ica l 

Mam Entrance 

Grand Hall 

Sanctuary 

10 Sanctuary Expansion 

11 Administration 

12 Rabbinical Suites 

13 Library 

14 Social Hall 
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Lower Level Plan 

The addition includes a new 5,600-square-foot social hall on the upper level and, 
beneath it, the two-story religious school. 

Project: Temple Rodef Shalom 

Architect: James Wi l l i am Ritter Arch i tec t , A lexandr ia 

(James Wil l iam Ritter, FAIA, pr incipal- in-charge; Derek 

Norton, AIA, project archi tect ; Steve Small, Dan Stuver, 

Christine Keiffer, Jason Miller, pro ject team) 

Consultants: Eh le r t /B ryan , Inc. (s t ruc tura l ) ; Potomac 

Energy Group (mechanical , e lect r ica l , plumbing) 

Contractor: Jack Bays, Inc. 

Owner: Temple Rodef Shalom 

R E S O U R C E S 
Contributing Advertisers: ELECTRICAL CPS Contractors, Inc. 

(see ad, p.l 1); PAINT VENDOR: Duron Paint & Wallcoverings 

(see ad , p. 13); MILLWORK: Gai thersburg Cabinet ry & 

Mi l lwork Co. (see ad, p.18); ELEVATOR: Schindler Elevator 

(see ad, p. 11); MASONRY: United Masonry Inc. of Virginia 

(see ad, p.47) 

Other Vendors: JERUSALEM STONE: Yiftah Marble; STRUC

TURAL TIMBER: Timber Systems; WOOD SANCTUARY 

DOORS: Duratherm, CERAMIC TILE: Ceramiche Caesar; 

WINDOWS & STOREFRONT YKK, CARPET: Shaw Contract; 

SKYLIGHTS: CPI Internat ional 
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'ic Church hy Kmis Group Architects adds needed 
sej'vice space and leads to thefomumte recovery of a historic chapel in Georgetow?!. 

By Edward Gunts 



The 1794 chapel at Ho ly Tr in i ty 
Catholic Church is one of the 
most sacred spaces in Wash
ington, D .C . - the first place 
where (Catholics could worship 

publicly in what was later to become the 
nation's capi to l . It's sacred in a more 
secular sense to its immediate neighbors, 
residents o f the historic Creorgetown com
munity and fierce guardians of its archi
tectural character. 

So when the Archdiocese o f Wash
i n g t o n commiss ioned Kerns G r o u p 
-Architects, o f Arl ington, to recommend 
ways to add meeting, outreach, and office 
space to Floly Irinity's kmtllocked N Street 
site, the designers had to be sensitive both 
to the church's needs and to local resi
dents who fear encroaching development, 
no matter how well-intentioned. 

'Fhe result was a divine intervention: 
a sophisticated series o f renovations and 
adilitions that not only brought new luster 
to the 18th-century landmark but rein-
v igora ted i t f o r the 21st century. 
" T h e design challenge was to honor 
die building's historic nature while pro
viding new spaces for parish life in the 
21st century," said principal-in-charge Thomas L . Kerns, FALA. 
"The neighbors didn't want any growth, but they knew the 
parish was entided to some growth. So diere was a lot ot back and 
ftirth about what could change. In the end. it was good tor the 
whole project." 

An 8-foot ceil ing, second-floor office, and attic above were removed from the 

bell tower to bring light down into the vestibule. 

Fhe Jesuits established Holy I rinit)'Cadiolic (-hurch in 1792, 
eight years before Washington replaced Philadelphia as the 
nation's capitol. \ M i e n the parish buil t the hi l l top chapel in 
1794, it became the tirst place of Catholic worship in the Dis t r i a 
ot (Columbia - then still part ot the .Archdiocese o f Baltimore -
and the first place of public worship in Georgetown. 

After a larger church was constiticted around the comer in 
1H.S(), the original chapel was used as a school, a convent, and a 
parish office. By the 199()s, however. Holy Tr ini t ) ' had grown to 
I0,()()() members, and church leaders wanted to renovate and 
reopen the chapel to accommodate sen ices diat would not fill the 
larger church, including daily mass and small weddings and 
ftinerals. Fhey also wanted to add space tor die pastoral anil admin
istrative staffs, meetings, and support services. FinalK', they 
wanted to create a new public eno ance ft'om O So'eet. on the odier 
side o f the block, complete lite sateiy improvements, and make 
the entire campus accessible to people with ilisabilities. 

Kerns's plan called for careful renovation of the original 
church and the delicate insertion of additional space on the 
parish grounds. .Much o f die new space w as put underground or 
set back from the street to lessen its visual impact. In all. the parish 
gained 1 7,000 square feet ot new construction and 16.000 si|uare 
feet o f renovated space. Fhe above-ground ailditions also help 
define two outdoor "rooms" - a N o r t h Cour t that provides 
parking space on weekdays and doubles as an after-ser\ ice gath
ering space on weekends, and an intimate East (iarden. 

'Fhe heart of die $6 mil l ion project is the renovatiim of the 
original church, named the Chapel o f Saint Ignatius Loyola 
after the founder of the Jesuit Order, the Society ofjesus. Work 
consisted of a gut renovation o f the interior to create a 90-seat 
worship space and restoration of the shell. F.Merior brick. v\ ooil 
windows, entrance dixjrs, and millwork w ere all preseived. A secoml 
floor o f offices, added in the 19th century, was removed to recap
ture the double height volume and reveal the original timber roof 
trasses .H) teet alwive die floor. C^ontractors also carefully excavated 
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the area beneath the chapel to provide 
storage space and a multipurpose room, 
and to strengthen its foundation. 

The restored chapel's simple, restrained 
feamres - including a heart pine floor and 
soft white plaster walls - recall its humble 
origins without replicating its 18th cenmry 
appearance. Natural i l luminat ion f rom 
clear glass windows is supplemented by 
concealed indirect l ighting and halogen 
accent fixtures and spodights. 

.A decorative screen of painted inillwork 
contains niches for Hturgical elements anil 
establishes a .serondary scale and order, while 
concealing mechanical ductwork. The 
architects worked with local craftspeople 
and artisans in the design o f the baptismal 
font, altar table, pulpit, tabernacle, sta
tions o f the cross, and statues - all con
temporary in nature. 

D u r i n g a recent visit. Kerns noted 
that die congregation has been exploring 
ways to add a few more seats - a sign that 
the space is well used. "It's becoming very 
popular," he said. 

To replace office space previously 
located inside die chapel, the architects 
designed a diree-level addition, with two 
levels above ground and one partially 
below. Set back f rom N Street the ful l 
length o f the church, die above-grade 
|3ortion contains meeting space, offices, and 
vertical circulation and frames the new 
East Garden, a popular space for con
templat ion. .Additional meeting rooms 
and offices were created underneath the 
garden and illuminated widi skylights. 

Tucking as much of the expansion 
below ground as possible. Kerns said, was 
a key to preserving the presence of the orig
inal chapel and minimizing the impact of 
the new construction fi"om the street. At die 
garden level, die skyUghts are shielded 
by a wooden pergola diat lets natural light 
filter through to the spaces below, making 
them seem less subterranean. 

In the addition, the architects worked 
with materials, colors, and finishes frjund 
in the area to create an addition that was 
"gende to the neighborhood," yet expres
sive o f the parish's mission. O ld and new 
elements were interwoven in a way that 
makes clear what was restored and what was 
added. The design team also developed a 
consistent attitude alx)ut connecting build
ings and inserting new spaces into the 
historic setting. Kerns said. "There were 
areas where we maintained the IS th -
century container, and areas where we 
left the container," he said, " rhev're not 
smashed up against the other." 

The project also includes the Liturg) ' 
Center, a compact three-level addition to 

Second-floor offices 

were removed from 

the chapel (right) and 

its restrained features 

highlighted to recall 

its humble origins 

(facing page). 

Kerns inserted a new screen with delicate wood tracery and collaborated with artists 

to produce complementary liturgical art and fixtures for the revived chapel. 
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a comer o f I loK- Trinit)- Sch(X)l, also on the 
parish grounds. I t includes a maintenance 
shop and t w o levels o f space f o r the 
(ieorgetown ( x n t e r for Liturgy. Along 
with the other addition, die school, and 
rectory, it frames the N o r d i (-ourt. which 
pro\ ides barrier-free access from O Street. 

I hr l\c\. l . au rcnc i . ' Madden, now 
with the (ieorgetow n (-enter fo r Liturgy, 
was I loK' 1 "rinirv's pastor during the ren
ovation. .Madden personally took on the 
task ol raising much of the money h)r 
construction, and Kerns credits him with 
being the force behind its success. 

Substantially completed in 2()()(), the 
project has received several honors, includ
ing a national Design Awartl tor I'.xcellence 
in -Architecture from the Interfaith l-'orum 
on Religion, . \ r t and Architecture, and 
an honor award in design from die Mrginia 
Socu'iy \ l \ . 

jurors in the IFRAA awards program 
calleil the project snmning. " I t is a beau
t i fu l design, and it fits so well with the 
context," the\' noted. " I t al.so has a certain 
rigorous and rational ijualit}" that picks 
up on the intellectual t radi t ion o f the 
Jesuit Order." 

The V irginia Societ\ AIA jurv was 
iin k-s-. (.•i)in |)liiiicniai-\. " \ \c Idxcd ihc 
floor plan anil ailmired the abstraction o f 
the fomi in the chapel," they agreed. "This 
is one o f the few projects we revicM ed 
that finds the merit in the site and the 
program and marries the two. It 's ver\ ' 
sophisticated." 

The parish has been delighted with 
the project as well, and ama/.ed that the 
architects were able to f i t so much so sen-
sit ivehon the limited site, said chief ojier-
ating officer Ra\ Petro. " I t s not just the 
staff." Petro s;iid. "We find people sitting 
in the garden all the time - f o r prayer, for 
meditation. It has become a spiritual oasis 
in the middle o f the cit\'." 

F 
Behind the original 

chapel (top left), 

Kerns added new 

circulation space , 

an office wing, and 

a fellowship hall 

(above). 

The detailing of the new rear entrance illustrates how new elements are 

visually separated from the old. 

Edziard (iants is tkie arclntectare aitic of 
I be Baltimore San. 
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Renovated S p a c e 

1 Tower Vestibule 

2 Chapel 

3 Sacristy 

4 Parlor 

5 Gallery 
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New Additions 

6 Entry Vestibule 

7 Reception 

8 Office 

9 Pastor's Office 

10 North Entrance 

11 Liturgy Center Library 

12 Skylight, Arbor 

13 Garden Shed 

14 Fellowship Hall 

15 Library 

16 Rehearsal /Meeting 

17 Storage/Mechanical 

18 Open Office 

19 Work Room 

20 Kitchen 

21 Conference Room 

22 North Court/Parking 

23 North Entrance 
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Lower Level Plan 

Project: Holy Trinity Catholic Church 

Architect: Kerns Group Archi tects, P C , Arl ington (Tom Kerns, FAIA, pr incipal- in-

charge; Sean Reilly, AIA, Brian Donnelly, AIA, Jonathan Glick, Mary Frickie, Joe 

Wheeler, Sue Lohsen, project team) 

Landscape Architect: M ichae l Vergason Landscape Archi tects 

Consultants: AdTek Engineers (civil); M c M u l l a n & Associates, Inc. (structural) ; 

Oehrlein & Assoc ia tes (p reserva t ion a rch i tec t ) ; Bansal & Assoc ia tes , Inc. 

( m e c h a n i c a l , e l e c t r i c a l , p lumb ing eng inee rs ) ; M i l l e r -Henn ing A s s o c i a t e s 

(sound/acoust ical engineers); C M . Kling & Associates (l ighting consultant); The 

Rev. Richard S. Vosko ( l i turgical consultant) 

Artists: John Dreyfus (bronze candleholders); Claire McArdle (stations of the cross, 

statue of the Virgin Mary) ; Pazzi DePeuter (sculptural f igures) 

Contractor: Roy Kirby & Sons, Inc. 

Owner: The Archd iocese of Washington 

R E S O U R C E S 

Contributing Advert isers; LIGHTING CONSULTANTS: C M . Kling & Associates, Inc. 

(see ad, p. 47); STONE CLADDING: Cold Spring Granite Company (see ad, p. 36); 

SOUND/ACOUSTICAL ENGINEERS: Mil ler, Beam & Paganell i , Inc. (see ad, p. 18); 

MASONRY SUPPUER: Potomac Valley Brick & Supply, Co. (see ad, p 8); ACOUSTI

CAL PLASTER; Pyrok, Inc. (see ad, p. 46); MEP ENGINEERS: Bansal & Associates, 

Inc. (see ad, p. 46) 

Other Vendors UNIT MASONRY: Belden, Glen-Gery; GLASS UNIT MASONRY: PPG; 

STILE AND RAIL WOOD DOORS: Herr ing; ALUMINUM WINDOWS: Efco; WOOD 

FLOORING: Carlisle Restoration Lumber; LIGHTING: Light Project, Hydrel, Lightolier, 

McPhi lben, Lithonia 
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ng G r a 
G r a c e C h u r c h P a r i s h House • B r u c e R. W a r d e l l , A r c h i t e c t 

F or more than SO \'ears, the humble parish house o f 
(ir;ice (Church in (^ismont sat in quiet deference to the 
main church, a Gothic stone edifice designed in 184.̂  
by the p rominen t Philadelphia architect W i l l i a m 
Strickland. The relationship between the two bui ld

ings was set by parishioners who, in the 1920s, debated w hat kind 
of building would be fitting beside their revered old church. 

"The controversy back then was whether to add to the 
church or build something beside it," says architect Bitice Wardell. 
/VI.A. "'Fhis English-cottage style hall came out of that, h \\ ;is so 
different f rom the original church, and that was the intent. 'Fhat 
way the original maintained its integrin,- and stature." 

But growth o f the congregation and an actixe children's 
ministry eventually stretched the ol i l parish hall to its limits. 
Church leaders began to plan an expansion o f the building that 
would provide a larger meeting space, additional classrooms, a 
modern kitchen, and wheelchair accessibilin.-. Wardell ~ whose 
(^harlottesAille f inn. Bnice R. Wardell Architect, w as commissioned 



for the job - recognized that the new 
functional elements would more than 
double the size of die old parish house. Even 
so, it had to continue to bow to the orig
inal church, l b keep from dividing the 
membership, Wardells office held "con
gregational town meetings" to seek reac
tions on design alternatives. Parishioners 
packed the existing hall and overflowed into 
the corridors, reinforcing the verj- need for 
the project. 

Inspiration for the new parish hall 
came from the trusswork in the historic 
church. W'ardell framed the loft-like inte
rior with pegged timber trusses. He con
figured one end of the room to sen-e as an 
auditorium. At die other end, a fireplace 
and casual arrangement of chairs create a 
good spot for small gatherings. The new 
commercial kitchen equips the room well 
for many kinds of events. 

To shield the new addition from the 
old stone church, V\ ardelJ placed it behind 
the existing parish hall. In the process, 
he closed the old side doors and created a 
new main entrance on the ground fl(K)r diat 
leads into a generous narthex - the former 
librarv'. Three new classrooms also occupy 
the lower floor. 

Great pains were taken to make the 
addition fit snugly with the existing parish 
hall. The cornices, windows, roof slate, ;md 
new chimney were all designed to echo the 
original building. .\nd particular atten
tion was paid to matching its troweled 
stucco finish and color. VMiy so much 
effort? .Answers Wardell: "Our stated goal 
in the very first interview was that people 
not realize the building had ever been 

added to." - Vernov Mays 

The old parish house 

(at left in photo, left) 

and new addition 

form a picturesque 

ensemble. Inside, the 

main hall (above left) 

echoes the original 

church's spirit. 

Stairs to the upper 

courtyard make a 

natural transition 

between the two 

buildings. 
I J[ _![ I! j _ [ II _|_ [ I 

II I ! " ! ' 
l — J C - J L - H ^ - J i . . H H - 4 " - - H 
I n II ir-TT—r--ir-1—-r—i 

1 Narthex 
Chapel/Classroom 
New Courtyard 
Parish Hall 
Kitchen 
ONice 
Front Terrace (Below) 
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Warrenton Presbyterian Church • LeMay Erickson Architects 

A few years ago, the congregation ot V\'arrenton 
Presbyterian church would exit its historic 1857 
chapel onto a prominent downtown street. There, 
church spires jutted skyward and civic huildings 
anchored avenues. Interrupting this cohesive 

streetscape, however, was an abandoned 1950s filling station 
that had been reconstituted as a flower shop. 

Today, the filling station is gone, replaced by a sensitive 
expansion of the Warrenton Presbyterian Church complex that 
reclaims the urban streetscape while allowing the congregation 
room to grow. Designed by LeMay Erickson Architects, of 
Reston, the new adjoining structure houses a 350-seat sanctuarv-, 
fellowship hall, and commercial kitchen. "We started with the 
master plan, a long-range \'ision, that focused on phased construc
tion," says Paul R. Erickson, AIA, principal-in-charge of the 
project. "The first phase is a fellowship hall and sanctuarv' that is 
expandable to the rear of the property." 

Initiall)', church leaders wanted the new sanctuar}' to be set 
back lTf)m the street to align with the historic chapel, a (ireek Re\'ival 
structure topped with an Italianate tower. LeMay Erickson, 
however, saw an opportunit)- to bring the new building forward, 
asserting a street edge where none existed before. This way, if 



the congregation wanted to expand the 
sanctuary seating to 500, it could 
do so rather unobtrusively toward the 
hack of the complex. 

" The congregation knew that it was 
dealing with a historic main street setting, 
hut the mindset was initial!) |ireny suh-
urhan," says Neal Roseberry, AJA, the 
project manager. "Our challenge was to 
show that a building in old W'arrenton 
would be different from a building on a 
30-acre rural site - and that it would mo\ e 
dirough the town s historic re\ iew process 
and be something we coulil be proud of." 

T he design team deterred to the his
toric structure through the arrangement of 
windows and massing. The neu i)uilding 
maintains a low nx)fline, while the piers and 
windows mimic the horizontal trabeat-
ion of the chapel. Other features include 
a central stairway that opens to a garden 
pavilion. It is ccmnected to both the new 
sanctuarv' and the old cha|x-l by die low nx){s 
and glass walls of the narthex. 

" This building is tairlv modest and 
tries to play a supporting role," F.rickson 
explains. "The hipped roofs are probably 
softer than otiier roof fomis as a way to 
blend with the okl church." 

The architects did not want parish
ioners to forget about the historic church, 
either. Although its tiesign holds the 
promise of future groutli, the new sanctuar\ 
is (jriented so that worshippers e.xit toward 
the old steeple, offering a nsual reminder 
of their legac)-. - Kim A. 0X'.otwcll 

The (luthor is a freelance presercntion Z'riter 
bused ill Arliii^on. 

The architects 

respected the town's 

sca le by minimizing 

the addition's height 

(left). Inside, a 

dignified worship 

space accommodates 

the church's growth 

(above left). 

A parking lot located on the south fagade al lows room for future expansion of the 

sanctuary on the upper level and the fellowship hall below. 
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Historic Chapel 
Education Building (existingi 
New Elevator Lobby 
Terrace 
New Narthex 
Stair to Fellowship Hall 
New Sanctuary 
Future Expansion Area 

First Floor Plan 
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Circle 59 on reader service card 

Some People Want You To Believe... 
T h e s e W a l l s A r e E q u a l . 

W h a t a r e t h e y t h i n k i n g ? 

Gypsum Wall 
I In a laboratory 

M test this year at 
I f-- iij; l l B Omega Point 

i Laboratories in 
I P I San Antonio. 

K Texas, this wall, 
^ H H V made of the same 

^ kind of gypsum 
"zQ' used extensively 

in homes and 
office buildings nationwide, disintegrated 
under a hose stream of water after two 
hours of fire exposure. This wall is in no 
condition to provide protection f rom 

bris, explosions, or other events 
on in fires. 

Concrete Masonry Wall 
^^ •̂•T: VK?*! JHj Another test wall, 

I made of concrete 
J||k, '^^sonry, easily 

^ A ^ ^ k j ^ wi thstood the |̂||||̂ ^^HH|̂ ^^H blast the hose 
l̂ ^̂ ^̂ ^̂ ^̂ ^̂ l stream 
Iĵ HPmî HHpH and 

^ ^ ^ ^ ^ 1 service as an 
I effective impact 

barrier even after 
two hours of fire exposure. Concrete masonry 
walls prevent fires f rom spreading f rom one 
room to another, providing better protect ion 
for evacuating occupants and increasing the 
chance of survival. 

It's your choice, choose safety, choose concrete masonry. 

^ S ^ P H V/s/tourwebs/te w w w . b r m a s o n r y . c o m 

Circle 63 on reader service card 



C o n s u l t i n g E n g i n e e r s D i r e c t o r y 2 0 0 3 
• Atlantic Geotechnical Services, Inc. 
10971 Richardson Rd. 
Ashland, VA 23005 
Tel: 804-550-2203 
Fax; 804-550-2204 
E-mail; mail@atlgeotech.com 
www.atlgeotech.com 
Michael 0, Noggle, RE. 

Geotechnical engineering; construction materials 
testing; laboratory testing; environmental site 
assessments 

Recent projects: Short Pump Town Center; numer
ous Spotsylvania schools; Fluvanna Power Plant; 
Chesterfield Jail Expansion; Brandermill Church; 
John Rolfe Commons 

(Austin Brockenbrough & Associates, LLP 
4800 W, Hundred Rd. 
PO. Box 4800 
Chester, VA 23831 
Tel; 804-748-8746 
Fax; 804-748-7849 
E-mail: clangelotti@brockenbrough,com 
www.brockenbrough.com 
Contact Carolyn B. Langelotti, PE. 

Providing civil, mechanical, electrical, structural 
engineering, landscape architecture, and survey
ing. Specialties include land planning, water-
wastewater, utilities, transportation, petroleum, 
tank and piping inspections. 

Recent projects: Westminster-Canterbury 
Richmond expansion; Centre Street Streetscape 
(winner CEC/V Excellence Grand Award); Bear 
Creek Lake State Park Cabins; Woodlake 
Shopping Center; Renovations to Executive 
Mansion, Richmond 

'Baskervlll 
101 South 15th SL, Suite 200 
Richmond, VA 23219 
Tel: 804-343-1010 
Fax: 804-343-0909 
E-mail: jkirk@baskervill.com 
www.baskervill.com 
Contact Jim Kirk, Dir. Business Development 

Baskerviil, a full service architectural, engineering 
and interior design firm, brings over one hundred 
years of imagination to the design and planning 
process. Headquartered in Richmond, Virginia, 
Baskerviil specializes in corporate, industrial, 
retail, health care, and hospitality design. Our 
comprehensive staff of 100 people offers our 
clients complete and extensive sen/ices from in-
house professionals. 

Recent projects: Federal Reserve Bank; Media 
General; Performance Food Group; Dominion 
Energy Clearinghouse; MCV-VCU Health Systems 

'Burgess & Nipie, Inc. 
4160 Pleasant Valley Rd. 
Chantilly.VA 20151-1226 
Tel: 703-631-9630 
Fax: 703-631-6041 
Contact Dennis M. Thomas, PE 

12700 Black Forest Lane, Suite 100 
Woodbridge.VA 22192-5307 
Tel: 703-670-6400 
Fax: 703-670-6250 
Contact John M. Elkin, Jr., LS 

808 Moorefield Park Drive, Suite 220 
Richmond, VA 23236-3683 
Tel: 804-320-2667 
Fax: 804-323-5131 
Contact Garrett S. Runey II, PE, LS 

184 Business Park Drive, Suite 125 
Virginia Beach, VA 23462-6533 
Tel: 757-490-3566 
Fax; 757-490-9224 
Contact; Ronald S. Bray 

E-mail: midinfo@burnip.com 
www.burgessniple.com 

B&N specializes in providing planning, engineer
ing, surveying, and construction services for land 
development, municipal infrastructure, environ
mental, and transportation projects. We have 
practiced in Virginia since 1974. 

Recent projects: Belle Haven Country Club, Fairfax 
County; Commonwealth Centre, Fairfax County; 
Western District Police Station, Prince William 
County; GRTC Light Rail Feasibility Study, 
Richmond; Virginia Housing Development 
Authority Master Site and Facility Plan, Richmond 

• Carson Associates, Inc. 
35 Horner St, Suite 120 
Warrenton, VA 20186 
Tel; 540-347-7488 
Fax; 540-349-9147 
E-mail: carsonfpe@aol.com 
www.firesafe-code.com 
Contact: Wayne "Chip" Carson 

Building survey and analysis, fire protection sys
tem design, code compliance reviews, project 
design consulting, seminars on fire safety and 
building code issues, public safety education, fire 
investigation, and expert witness services 

Recent projects: Exxon Mobil Headquarters; 
Fauquier Hospital; Dominion Power; Lake 
Manassas Golf Club 

> Draper Aden Associates 
2206 South Main St. 
Blacksburg, VA 24060 
Tel: 540-552-0444 
Fax; 540-552-0291 
Contact Scott Kroll, PE, 

8090 Villa Park Dr. 
Richmond, VA 23228 
Tel: 804-264-2228 
Fax: 804-264-8773 
Contact Jeff Lighthiser, PE. 

700 Harris St, Suite E 
Charlottesville, VA 22903 
Tel: 434-295-0700 
Fax: 434-639-9993 
Contact Glenn Custis, PE. 

800 North Raleigh St., Suite C-1 
Angier, NC 27501 
Tel: 919-639-9994 
Fax: 919-639-9993 
Contact Tyrus Clayton, PE. 

11828 Fishing Point Dr., Suite 11! 
Newport News, VA 23606 
Tel: 757-599-9800 
Fax; 757-599-3684 
Contact Andy Snyder, PE. 

E-mail; daa@daa.com 
www.daa.com 

Draper Aden Associates is a Mid-Atlantic civil 
engineering, surveying, and environmental con
sulting firm established in 1972. Specialties include 
water and wastewater systems, site planning and 
engineering, geology/hydrology, geotechnical, 
environmental, stormwater management, subsur
face utility engineering, geographic information 
systems, surveying, transportation and parking, 
construction administration, and solid waste man
agement 

Recent projects: Charlottesville Airport; Virginia 
State Capitol; Virginia Center for Performing Arts; 
Virginia Tech Lane Stadium Expansion; Greenbrier 
Resort Development 

• Dunbar, Milby, Williams, PIttman & 
Vaughan 
Consulting Structural Engineers 
A Professional Corporation 

611-A Moorefield Park Dr. 
Richmond, VA 23236 
Tel; 804-323-0656 
Fax: 804-272-3916 
E-mail: pdunbar@dmwpv.com; 
bthompson@dmwpv.com 
vwvw.dmwpv.com 
Contact Alvin W. Dunbar, PE; Betty Thompson, 
Marketing Coordinator 

n o Third St, N.E. 
Charlottesville, VA 22902 
Tel: 434-293-5171 
Fax: 434-977-5191 
E-mail: sbarber@dmwpv.com 
Contact Stephen D. Barber, PE 

Full service structural engineers, direct consulta
tion, investigations, studies, reports, plans, specifi
cations, construction administration, product 
development and design, computer aided design. 

Recent projects: Virginia Performing Arts 
Foundation Theatres - Thalhimer Block/Carpenter 
Center/Landmark/Empire; UVA Darden School of 
Business; Univ. of Richmond Gottwald Science 
Center; VCU Rhoads Hall II: VPl Agricultural/ 
Forestry Laboratory Research Building 
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• Dunlap & Spriggs Engineers, PC 
2112W. Laburnum Ave., Suite 201 
Richmond, VA 23227 
Tel: 804-358-1100 
Fax:804-358-1188 
E-maiL into@dunlapspriggs.com 
wvvw.dunlapspriggs.com 
Contact John Dunlap, RE. or David Spnggs, RE. 

Providing HVAC, plumbing, electrical, structural, 
fire protection, and telecommunications engineer
ing. Services include studies, reports, design, con
struction documents, construction administration, 
and forensic investigations. 

Recent projects: Stokes County Replacement 
Hospital; St Christopher's School Athletic Center; 
Richmond Convention Center; VCD Gladding 
Residence Center - Phase 3; Richmond Airport 
Terminal Expansion and Concourse C Addition 

• Engineering Consulting Services, Ltd. 
(ECS. Ltd.) 
14026 Thunderbolt Place, Suite 100 
Chantilly.VA 20151-3232 
Tel: 800-822-3489 
Fax: 703-834-5527 
E-mail: jcarpenter@ecslimited.com 
www.ecslimited.com 
Contact James R. Carpenter, RE. 

ECS, Ltd. provides consulting services in the fields 
of geotechnical, environmental, facilities, and con
struction materials testing and engineering. 
Twenty-tour offices in the east, midwest, and 
southern U.S. serve the commercial, governmen
tal, transportation, institutional, health care, indus
trial, and retail markets. Other services include 
retaining wall design, structural monitoring, envi
ronmental remediation, and value engineering. 

Recent projects: Pentagon - Phoenix and renova
tion projects; Reston Town Center; Station Place 
(SEC Headquarters); Capitol Visitor Center; Health 
Care Financing Headquarters 

• Foundation Engineering Science, Inc. 
11843-6 Canon Blvd. 
Newport News, VA 23606 
Tel: 757-873-4113 
Fax: 757-873-4114 
E-mail: relawar@fescompanv.com 
www.fescompany.com 
Contact Raja S. El-Awar, RE. 

Additional Office: 
9515 International Ct 
St Petersburg, FL 33716 
Tel: 727-576-1985 
Fax: 727-576-3761 
E-mail: donstites@tescompany.com 
Contact Don Stites, RE. 

FES is a geotechnical consultant and Class A 
contractor specializing in drilling, foundation and 
pavement design, construction inspection, and 
segmental retaining wall design and construction. 

Recent projects: Juvenile Detention Center, 
Newport News; Government Building J, James 
City County; Lake Ridge Apartments, Hampton; 
Jamestown-Yorktown Settlement, James City 
County; Trellis Development, Chesterfield County 

• Gordon Wells & Associates, Inc. 
2421-C Westwood Ave. 
Richmond, VA 23230 
Tel: 804-358-7010 
Fax: 804-353-9835 
E-mail: gwellsassoc@att.net 
Contact Gordon Wells 

Gordon Wells & Associates, Inc. provides engi
neering services tor HVAC, electrical, plumbing, 
and fire protections systems. The firm serves edu
cational, governmental, health services, industrial, 
and institutional clients. 

Recent proiects: Ambulatory Surgery Center of 
Central Virginia; Fair Oaks Elementary School -
complete renovation; Central Shenandoah 
Criminal Justice Training Academy; Hermitage 
High School - HVAC replacement; Jeanne Jugan 
Pavilion for St, Joseph's Nursing Home 

• Hankins and Anderson 
4880 Sadler Rd., Suite 300 
Glen Allen, VA 23060 
Tel: 804-285-4171 
Fax: 804-217-8520 
E-mail: a.hart@haengineers.com 
www.haengineers.com 
Contact Anne Hart 

Ranked 182 in ENR's top 200 International Design 
Firms, H&A provides civil, structural, MER fire pro
tection, security, and telecommunications services 
to our military, government, justice, and industrial 
clients. We have a keen awareness of the time 
and cost implications of our design. We are spe
cialists in designs that provide diversity, depth, 
and practical cost-effective solutions. 

Top projects: U.S. embassies including Kabul, 
Afghanistan, Tashkent, Uzbekistan and Yaounde, 
Cameroon; Virginia Museum of Fine Arts; Museum 
of the U.S. Marine Corps and several projects with 
the U.S. General Services Administration 

»John McNair & Associates 
109 South Wayne Ave. 
Waynesboro, VA 22980 
Tel: 540-942-1161 
Fax: 540-942-1163 
E-mail: jma@brucheum.com 
www.mcnairengineering.com 
Contact Dave Segars 

John McNair & Associates (JMA) has been pro
viding engineering and GIS consulting services to 
public, commercial, and industrial clients in the 
mid-Atlantic region since 1958. JMA otters a 
broad range of engineering services from prelimi
nary assessments to design to construction man
agement. Engineering specializations include civil, 
structural, environmental, and MER JMA also spe
cializes in security engineering tor both govern
ment and commercial facilities. 

Recent projects: Shenandoah Harley Davidson, 
Augusta Co, - site/structural design tor 37,000 
square foot dealership on 9 acres; Waynesboro 
City Schools, Waynesboro - MER design for sys
tem upgrades and additions; Grace Lutheran 
Church, Waynesboro - structural design and con
struction management tor major renovations; 
Taylor & Boody, Staunton - site and structural 

design for 8000 square foot industrial building 
expansion; Waynesboro Municipal Building, 
Waynesboro - civil and structural designs for new 
13,300 square foot courts building 

»MACTEC Engineering and Consulting, Inc. 
1606 Ownby In. 
Richmond, VA 23220 
Tel: 804-358-7111 
Fax: 804-358-6646 
E-mail: ceburke@mactec,com 
www.macteccom 
Contact C. Eric Burke, RE. 

MACTEC Engineering and Consulting is a nation
wide engineering and environmental consulting 
firm with 100+ US offices and 4,000+ employees. 
Services provided in our Richmond office include 
geotechnical, environmental, construction inspec
tion/management and testing, indoor air quality, 
asbestos/lead, rooting, due diligence, etc. for com
mercial, industriaL local, state, and federal gov
ernment clients. 

Recent projects: Stephen R Under - Hazy 
Center/National Air & Space Museum Dulles 
Center, Dulles International Airport; Science 
Museum of Virginia, Richmond; Federal Bureau of 
Prisons, Nationwide; Virginia Museum of Fine Art, 
Richmond; Smart Road Bridge, Blacksburg 

• Master Engineers and Designers, P.C. 
2940 Fulks St, 
RO. Box 2239 
Lynchburg, VA 24501 
Tel: 434-846-1350 
Fax:434-846-1351 
E-mail: cparker@meadpc,com 
vtAvw.meadpccom 
Contact Charles M. Parker, RE., President 

Master Engineers and Designers, PC. specializes 
in HVAC, plumbing, fire protection, electrical (light
ing and power), structural, and acoustical design. 
We perform studies and investigations, as well as 
complete design services, including concept, 
design, contract drawings and specifications, and 
construction administration. 

Recent projects: New 911 Facility, Amherst 
County; New Appomattox Count/ Courthouse; 
Payne and Dunbar Elementary Schools - HVAC 
renovations, Lynchburg; Academy of Music -
structural design, Lynchburg; Intermet Foundry -
plant renovations, Havana, III. 

• McKinney and Company 
100 South Railroad Ave. 
Ashland, VA 23005 
Tel: 804-798-1451 
Fax: 804-798-4948 
E-mail: ghart@mckinney-usa.com 
www.mckinney-usa.com 
Contact Michael Stevenson (mstevenson@mckin-
ney-usa.com) 

Economic development assistance, urban and 
land planning, landscape architecture, geotechni
cal, environmental and civil engineering, architec
ture, structural, mechanical and electrical engi
neering, construction materials testing, concrete 
services, project and program management, 
forensic consulting, cost estimating, construction 



management/general contracting, facility and 
process engineering, and information technology. 

Recent projects: Virginia Biotechnology Research 
Park (DCLS); United Network for Organ Sharing 
(UNOS); Alfa Laval; Devon-Dupont-James River 
Logistics Center; Panama-Screwworm Production 
Facility 

• Onyx Engineering 
8151 Staples Mill Rd. 
Richmond, VA 23228 
Tel: 804-262-8831 
Fax: 804-262-8834 
E-mail: nhoyt@onyxeng.com 
Contact: Nelson Hoyt 

800 Principal Ct, Suite A 
Chesapeake, VA 23220 
Tel: 757-436-6116 
Fax: 757-436-5526 
E-mail: tbeaudry@onyxeng.com 
Contact Tom Beaudry 

Onyx Engineering provides professional audio and 
video system design, sales, service, and rentals 
for the corporate, judicial, house of worship, gov
ernment, and education markets. 

Recent projects: Regent University School of 
Communications; American Film Institute Silver 
Theater and Cultural Center; Operation Test and 
Evaluation Force - New Training Center; Academy 
of the Holy Cross Fine Arts Center; Catholic High 
School Fine Arts Center 

• Parsons Brinckerhoff 
6161 Kempsville Cir, Suite 110 
Norfolk, VA 23502 
Tel: 757-466-1732 
Fax: 757-466-1493 
E-mail: cayton@pbworld.com 
Contact Chuck Cayton, RE. 

Parsons Brinckerhoff is one of the oldest continu
ously operating engineering companies and 
employs more than 9,000 in 250 offices around the 
world. The Hampton Roads office has been provid
ing a wide-range of professional services for 20 
years. These services Include civil, structural and 
traffic engineering, architecture, and transporta
tion planning. 

Recent projects: Coleman Bridge Replacement 
Yorktown (winner Grand Conceptor Award); Route 
168 - Battlefield Boulevard Soutfi, Chesapeake 
(winner, Crown Community Award); Arctic/Baltic 
Neighborhood Improvements, Virginia Beach; 
Vietnam Veterans Memorial Bridge, Richmond 
(winner 2003 Engineering Excellence Award CEC 
of Va.); 1-564 Intermodal Connector, Norfolk 

• Patton Harris Rust & Associates, P.C. 
14532 Lee Rd. 
Chantilly,VA 20151-1679 
Tel: 800-550-PRHA 
Fax: 703-449-6714 
E-mail: info@phra.com 
www.phra.com 
Contact Veronica White, Director of Corporate 
Marketing 

Patton Harris Rust & Associates, PC. (PHR+A) was 
established in 1952 as a professional engineering 
and land surveying firm. Today, PHR+A employs 
approximately 265 professional engineers, survey
ors, planners, landscape architects, environmental 
specialists, designers, technicians, drafters, and 
administrative personnel, and has worked 
throughout the Commonwealth and beyond. 

Recent projects: Patent & Trademark Office at 
Carlyle; National Air & Space Museum at Dulles 
Airport; Marine Corps Museum at Quantico; 
Stafford County Schools - various sites; and Vint 
Hill Farms Station, Fauquier County 

»Rickmond Engineering, Inc. 
1643 Merrimac Trail 
Williamsburg, VA 23185 
Tel: 757-229-1776 
Fax: 757-229-3694 
Contact Pat Polen 

Vim Hill -4154 Weeks Dr. 
Warrenton.VA 20187 
Tel: 540-349-7730 
Fax: 540-349-7731 
Contact Paul A, Bernard, PE. 

E-mail: rei@rickmond.com 
www.rickmond.com 

Rickmond Engineering offers clients civil, 
water/wastewater, environmental engineering, 
surveying, and CADD services. We have special 
expertise in the treatment of water for potable and 
industrial use and treatment and the recycling of 
wastewater via innovative and alternative 
methods. 

Recent projects: Jamestown Settlement/Fort; 
Christopher Newport University York River resi
dence Halls East and West Sussex County Central 
High School Complex - site plan, water system 
and wastewater system; Hopyard - water system 
and wastewater system. King George County; 
Belmont Bay Residential Development and 
Belmont Bay Town Center and Community (a neo-
tradltional mixed-use community development), 
Prince William County 

' Simmons, Rockecharlie & Prince, Inc. 
8416 Glazebrook Ave. 
Richmond, VA 23228 
Tel: 804-262-7323 
Fax: 804-262-0021 
E-mail: trockecharllejr@srpeng.com 
www.srpeng.com 
Contact Thomas A. Rockecharlie, Jr., PE. 

Mechanical and electrical engineering design 
services for education, medical, commercial, 
industrial, religious and government facilities. 

Recent Projects: Woodberry Forest Dorm; John 
Talley Dealership; Greensville Co. Administration 
Building; Mecklenberg Co. Hudgens Courts Facility 

• Stroud, Pence & Associates, Ltd. 
204-A Grayson Rd. 
Virginia Beach, VA 23462 
Tel: 757-671-8626 
Fax; 757-671-8632 
E-mail: spaltd@stroudpence,com 
www.stroudpence.com 
Roger G. Stroud, PE. 

Structural engineering services for K-12, universi
ties, commercial, healthcare, industrial, institution
al, municipal, and residential buildings, parking 
structures, waterfront structures, bridges, and 
water and wastewater treatment structures. 
Includes investigations of structural failures or 
accidents, feasibility studies, and design of special 
structures and foundations. Services are provided 
to governments, architects, owners, developers, 
contractors, and other engineering firms. 

Christopher Newport University Performing Arts 
Center, Newport News; Maioaca High School, 
Chesterfield County; Butner Federal Correctional 
Institution, Butner, N.C.; Portsmouth Naval Hospital 
1 Renovation, Portsmouth; Ted Constant 
Convocation Center, Old Dominion University, 
Norfolk (winner 1st Place In Recognition of 
Outstanding Design in Steel Joist Construction 
Design Awards Program for Unique Application, 
Steel Joist Institute 2002) 

• The Structures Group, Inc. 
212 North Henry St 
Williamsburg, VA 23185 
Tel: 757-220-0465 
Fax: 757-220-1546 
E-mail: mmatthews@thestructuresgroup.com 
Contact Michael A. Matthews, RE. 

18449 Old Statesville Rd, 
Cornelius, NC 28031 
Tel: 704-892-1488 
Fax: 704-892-1484 
E-mail: dwmcginnls@thestructuresgroup.com 
Contact Donn W, McGinnis, PE, 

www,thestru cturesgroup.com 

Structural engineering, special inspections, and 
forensic analysis of commercial buildings, custom 
residences, highway bridges, parking garages, 
juvenile detention facilities, and other structures. 
Licensed In Va„ Ohio, Penn., Md., W.Va, Tenn,, 
N.C., S.C, Ga„ Fla„ and Ala, 

Recent projects: Educational building at the 
Dekalb Campus of the Georgia Department of 
Juvenile Justice; Medical facility at the Marietta 
Campus of the Georgia Department of Juvenile 
Justice; Suntrust Commercial Office Building, 
James City County; Imaginique at Busch Gardens, 
James City County (received 2003 ACEC 
Engineering Excellence Award); Prince George 
Parking Garage, City of Williamsburg 
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»Thompson + Litton 
103 East Main St, 
P.O. Box 1307 
Wise, VA 24293 
Tel: 276-328-2161 
Fax: 276-328-1738 
E-mail: T-L@T-L.com 
www.T-Lcom 
Contact: William A. Thompson, III, AIA 

Thompson + Litton, an award-winning firm estab
lished in Virginia in 1956, provides comprehensive 
civil and structural engineering, transportation, 
surveying, architectural, and planning services. 
The firm maintains offices in Wise, Tazewell, 
Radford, and Clintwood, Va., and Bristol, Tenn. 
We employ more than 100 people. 

Recent projects: Montgomery County Government 
Center, Christiansburg (wmner 2003 Blue Ridge 
Honorable Mention for Excellence in 
Architecture); Appalachian School of Law, Grundy 
(winner 1997 Blue Ridge AIA Honorable Mention 
for Excellence in Architecture); City of Norton 
Comprehensive Water Study, Norton (winner 2003 
Engineering Excellence Honor Award, ACEC of 
Virginia); Greater Tazewell Area Water Proiect 
Phase I, Tazewell (2000 Consulting Engineers 
Council of Virginia Engineering Excellence 
Award); Southwest Virgmia Regional Jail System, 
Duffield, Haysi, and Abingdon 

'Timmons Group 
Corporate Office 
711 North Courthouse Rd. 
Richmond, VA 23236 
Tel: 804-794-3500 
Fax: 804-794-7639 
Contact: Robert G. Roop, RE., Vice President 

Downtown Office 
117 South 14th Si, Suite 303 
Richmond, VA 23219 
Tel: 804-521-1065 
GISFax: 804-521-1068 
LA/LP Fax: 804-225-8551 

Tri-Cities Office 
4260 Crossings Blvd. 
Prince George, VA 23875-1455 
Tel: 804-458-8685 
Fax: 804-751-0798 

Fredericksburg Office 
4800 Southpoint Pkwy. 
Fredencksburg, VA 22407 
Tel: 540-891-4010 
Fax: 540-891-4665 

Loudoun Office 
20098 Ashbrook PI., Suite 195 
Ashburn,VA 20147 
Tel: 703-726-1342 
Fax: 703-726-1345 

North Carolina Office 
8642 West Market St., Suite 136 
Greensboro, NC 27409 
Tel: 336-662-0411 
Fax: 336-662-0420 

West Virginia Office 
726 Mercer St. 
Princeton, WV 24740 
Tel: 304-431-3431 
Fax: 304-431-2867 

www.timmons.com 

Timmons Group is a 260+ person civil engineering 
and planning firm specializing in site development 
for government and commercial clients. Our 
extensive capabilities include site and infrastruc
ture planning and design, landscape architecture, 
water and wastewater, roads and drainage storm 
water management, environmental permitting, 
geotechnical investigations, GIS and survey serv
ices, and traffic engineering. 

Recent projects: Richmond City Center; Hanover 
Memonal Regional Hospital; Chesterfield 
Courthouse; VCD Sports Medicine Building; 
Matoaca High School 
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When AIA Contract Documents are in force, 
everyone's interests are in balance. 

AIA Contract Documents were created 

from a consensus of contractors, 

developers, lawyers, and arcfiitects 

expressly to balance ttie interests of all 

parties. Tfiey cover all ptiases of a project 

from beginning to end. Courts tiave 

recognized ttieir legal legitimacy time after 

time. Wfiicfi is why no other standard 

contract document system is as effective 

at keeping projects running smoothly and 

finishing successfully. They're available 

in paper or electronic form with flexible 

pricing. Plus, our new software release 

features full Microsoft* Word functionality 

and improved navigational aids, as well 

as formatting and collaboration options. 

To learn more or to download the software, go to www.aia.org or call 1-800-365-2724. 

A I A Contract Documents 
fwlicrosoft'^ and Microsoft* Word 2000 are either registered trademarks or trademarks of Microsoft Corporation 

in the United States and/or other countries, ©2003 , The American Institute of Architects 
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(804) 275-0802 
Fax (804) 271-4763 

www. sea b o a rdconc re te . c o m 

Circle 67 on reader service card 

i n f o r m 
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Publication Number 
Date of Filing 

Frequency of Issue 
No. of Issues Published Annually 

Annual Subscription Price 
Office of Publication 

Publisher 
Editor 

Managing Editor: 
Owner 

Extent and Nature of Circulation 

Statement of Ownership, 
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Intorm 
0007-0483 
9/26/03 
Quarterly plus a special issue 
Five 
S22.00 
The Barret House 
15 South Fifth Street 
Richmond, VA 23219-3823 
(address applies to all managers below) 
John W. Braymer 
Vernon L. Mays 
Eta Adams 
Virginia Society of the American Institute 
of Architects. 15 South Fifth Street, 
Richmond. VA 23219-3823 
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Preceding 12 months 

Actual No. Copies 
of Single Issue Pub 
Nearest Filing Date 

A. Total number of copies 6,912 4,040 
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1. outside-county mail subscriptions 3,938 2,115 
2. in-county subscriptions 0 0 
3. sales through dealers, carriers, 

street vendors, counter sales 0 0 
C. Total paid/requested circulation 3,938 2,115 
D. Free distribution by mail 2,623 1,521 

E. Free distribution outside the mail 0 0 
f. Total free distribution 2.623 1,521 
G. Total distnbution 6,561 3.636 
H. Copies not distributed 351 404 

1. Total 6,912 4,040 
J. Percent paid/req. circulation 60% 58% 
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Architect: Wiley & Wilson, Lynchburg 

Project: Tappahannock Governmental Complex 

The new Tappahannock Governmental Complex is to house 
the town manager, treasurer, clerks, zoning administrator, 
town police department, and town coiuicil chambers. This new 
signature building will welcome visitors and citizens as they enter 
diis hi.storic river town. Tel: 434-947-1901 / inlr)@wile\wils<jn.com 

Architect: 3 North, Richmond 

Project: Hand Workshop Art Center Addition & Renovation 

lo visuall)' bring ;u-tists and dieir work to die street while rcmain-
ing c()inc.\ruall\ scnsitixe to the existing historic dairy build
ing, die new louvered gla.ss-;md-steel addition favors public views 
into the studios while creating a revitali/.eil presence tor die org-a-
nization on .Main Street in Richmcmd. Tel: 8()4-.3.'i9-H9S4 

Architect: Smith + McClane Architects, Richmond 

Project Eckbert Residence 

Located on a double lot in VYmter Park, E a . , this 3,000 s.t. single-
family residence with detached garage is designed as an L-shaped 
mass to create a private exterior courtyard with swimming pool. 
A Charleston-style entry fronts the street and extensive porches 
and decks surround the courtyard area. Tel: 804-648-8533 

Architect: Baskervil l & Son P C , Richmond 

Project: Wilderness Road State Park Visitor Center 

The Dept. of Consen ation and Recreation s 6,000 s.f. Visitor 
Center houses a reception area, gift shop, e.xliibit area, offices, 
and theater. Porous paving, low-impact materials, daylighting, 
water-saving features, and other technologies will be used to 
achieve L E E D 2.1 Certification. Tel: 804-343-1010 

On the Boards listings are placed by the firms. For rate information, call Inform at 804-644-3041. 



Architect: SKB Architecture & Design, Washington, D.C. 

Project: Powell Goldstein Frazer & Murphy Office 

S K B Architecture & Design announces the new 90,(J()0 s.f. 
Washington, D .C . office for the law finn Powell (joldstein Frazer 
& .Murphy. Despite tine buildings complex geometry, the 
office is modular with a wall system that weaves together 
glass, wood, metal, dn-wall, and stone. Tel: 202-.^32-2434 
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Architect BCWH, Richmond 

Project Grace Bible Church 

Phase One for the five-acre Midlodiian site includes a 300-seat 
auilitorium with loo.se seating, permitting multipurpose use. 
Classrooms also provide for program flexibility. An open 
covered porch adjoins the lobby as gathering space that can be 
later converted to an enclosed lobby. Tiil: 804-788-4774 
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Architect Quinn Evans Architects, Washington. D.C. 

Project: Recreation on the Bay Exhibit Building 

A new 7,500 s.f. waterfront building is being designed at the 
Chesapeake Bay Maritime Museum in St. Michael's, .Md. 
The exhibit will tell the story of the bays transformation 
from a workplace to a recreational area. Tel: 202-298-6700 / 
www.quinnevans.com 

Architect Boggs & Partners Architects, Annapolis, Md., 

with Weihe Design Group. Washington, D.C. 

Project Sal l ieMae Corporate Headquarters 

SallieMaes new corporate headquarters will be located within 
the urban core of Reston Town C^enten The building is 9 stories 
with appro.ximately 230,000 gross s.f and structured parking 
both above and below grade. Tel: 410-268-3797 

inform 2003: number three 



On the Boards 

44 

Architect: Phillips Swager Associates, McLean 

Proiect: Oakton Library 

The Oakton Library is a new 17,000 s.f community' library diat 
will be built in Fairfax. The library is targeted to receive a L E F . D 
Silver Certification. The goals of the Oakton Librar)- are to create 
a strong identity, provide maximum flexibility, and make a state-
iTient in the commimitv. Tel: 70.^748-1804 

Architect: Marcel lus Wright Cox Architects, Richmond 

Project: The Johnston Lodge 

Located on a rural site in New Kent Countv', this 3100 s.f. SD m<j 
and wood lodge has dramatic 18-foot ceilings lit by "butter
fly" dormers. The high central corridor separating living and 
sleeping areas connects with the garage and future guest 
quarters. Tel: 804-780-9067 

Architect: Clark Nexsen, Norfolk 

Project: Christoper Newport Dormitory, Retail, and Parking Structure 

This S22 million projeet at Christopher Xewjiort L'niversity 
includes dorm rooms for 400 students, as well as space for 17 
retail tenants on the first floor. :\ 1.34.000 s.t. parking garage 
will accommodate both students and retail customers, 
(construction is set to start in .Vla\ 2004. Tel: 7.V-4.5.v.5800 

Architect: DMJM Design, Arlington 

Project: The Student Center, Christopher Newport University 

The new 120,000 s.f student center will use a 3-story interi
or street ;UKI atriiun to group residential and retail dining venues, 
a multi-storv' bookstore, student meeting spaces, post office, 
copy center, and ballroom. The ( Jeorgian faî 'ade brings civic 
prominence to the core of the campus. Tel: 703-807-2500 



Architect: HSMM, Inc., Roanoke 

Project; Spec ia l Operations Forces (SOF) Weapons Facility 

liSA'lM has teamed with James N . (iray Company to design 
and huild a weapons maintenance and training facility at Fort 
Bragg, N . C . The 75,000 s.f. state-of-the-art facilit\- incorpo
rates high-tech equipment and features a firing range. The fticnl-
ity is designed for a silver S P i R i T rating. Tel: 540-857-3257 

Architect Mitchell/Matthews Architects and Urtian Planners, Charlottesville 

Project: Crockett Hall, University of Virginia's College at Wise 

This renovation/expansion of CrcKkett Hall will transform the 
unique, .3-level former dormitory into a new home for admis
sions, the registrar, a welcome center, and chancellor's office. 
One of the college's original buildings, Crockett Hall is located 
at the proposed new campus entry. Tel: 434-979-7550 
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Architect: Huff-Morris Architects, P C , Richmond 

Project: Ramsey Memorial United Methodist Church Christian Life Cemer 

This 13,554 s.f. addition will provide handicapped access to the 
existing sanctuary and three levels of education space. Space 
is created for gathering, recreation, and dining. This new 
space will enhance the church's outreach ministry program serving 
the surrounding community. Tel: 804-343-1505 

Architect Meditch Murphey Architects, Chevy Chase, Md. 

Project Potomac River House 

Meditch Murphey Architects maintain the minimalist feel of 
this 1980's tnodem house throughout its varioas additions. The 
goal is to main the extraordinary clarity of the original design. 
Tel: 301-657-9400 
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Since 1922 
P i n e H a l l B r i c k 

• New High Tecfi Plant 

• Full Clay Paver Line 
• Trained Paving Specialists 

• English Edge* & The Old Series 

• All Pavers Exceed ASTM C902 
SXType-1 PX 

8 0 0 - 3 3 4 - 8 6 8 9 

Circle 84 on reader sen/ice card 

PYROK j 

A C O U S T E M E N T 

36 Butler Hill Road 
Somers, NY 10589 

914-277-5135 

info@pyrokinc.com 
www.pyrokinc.com 

Proud to be partnered with 
Kerns Group Architects on the 

Holy Trinity Catholic Church and School Project. 

Circle 53 on reader service card 

J o h n \^\nderSyde, r a 
REALTOR® 

Office (804) 282-7300 

umm.John-VitTulerS\dc-realtor.com 

CD 
\'IRCiINI.A PROPERTIES 
A LONQ & POSTER COMfiX-W 
At J Lihhu Avettue, Rifhmn,ui, \.'\ 

Circle 113 on reader service card 

M A R K E 
P L A C E 

Products and 

ANSAL 
BA.NSAL & ASSOCIATES , INC. 

Mechanictd Plumbing Electrical Engineers 
50 South Pickcti Sircei 

Suiic IU1 
.Mexandria. Virginia 223(U 

Ph. 70.^-82.3-4694 Fax. 70.3-823-4697 

Circle 61 on reader service card 

Church Architecture 
the largest 

selection of 
in-stock books 

on church 
architecture & 
ecclesiastical 

interiors 

order online or request a catalog 

dixonbooks-com 
Circle 40 on reader service card 

We're releasing new software. 
To release you from old frustrations 

We've totally redesigned our AIA 

Contract Documents software to offer 

world-class simplicity. We've 

incorporated familiar toolbars, pull

down menus, and icons, so everything 

is as streamlined and intuitive. We've 

also included Microsoft® Word and 

PDF file-saving so you can create, 

share and manage documents with 

ease. Enhanced storage and retrieval 

lets you call up project data so it can 

be automatically incorporated into new 

documents. Plus, any variances from 

AIA standard contract language can be 

displayed in a special report. It's all 

here. And it's all easy. 

To learn more or to download the software, go to www.aia.org or call 1-800-365-2724. 

A I A Contract Documents 
Microsoft^ and Microsofr Word 2000 are either registered trademarks or trademarks of Microsoft Corporation 

in the United States and/or other countries. ©2003, The American Institute ot Architects 
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SERVING THE 
WASHINGTON METROPOLITAN 

REGION SINCE 1953 

U N I T E D M A S O N R Y I N C O R P O R A T E D 

Congratulations and appreciation to 
James Ritter for his excellent design work 

utilizing masonry construction 

5621 Vine Street 
Alexandria. VA 22310 

703-971-6840 
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C. M. Kling & Associates, Inc. 
ARCHITECTURAL LIGHTING DESIGN 

C. M. Kling & Associates 
is proud to have partnered with 

Kerns Group Architects 
on Holy Trinity Catholic Church 

C . M. Kling & Associates has extensive experience in 
architectural lighting design for houses of worship 

More than 20 years of experience 
on 1800 projects worldwide 

Highly trained and diversified staff with skills 
including Architecture, Architectural Engineering, 

and Theatrical/Entertainment Design, 
to aid in all aspects of project development 

1411 KING STREET ALEXANDRIA, VIRGINIA 22314 
TEL. 703,684,6270 FAX 703,684,6273 

Light@cmkling.com 
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T a k i n g N o t e t f» Potomac Eyrie 

esigning a residential pool house 
sounds .simple enough, right? The an.s\i er 
was a decided "no" for Randall .Mars, 
AIA, principal of Randall .Mars .Architects 
in McLean. Delighted widi ,\l.irss earlier 
design for their residence, the clients 
asked him to design a pool house tha 
would include guest quaiters, a wine eel la i 
shou er, wet bar, and spa. ITie projec 
scope also included a lap p<x)l and out 
door dining area on an overlook high 
above the Potomac River Faced with a 
.specialized program and a difficult steep 
,sitc, Mai-s had his work cut out for him. 

Already bisecting the slope was a 
long, curved wall clad in die same white 
stucco as the exisring hou.se. Working 
with land-scape architect l.ihi I Vndricko 
Chevy Chase, Md., iVlars created a plateau 
at the end of this wall, with a deck lx;yon< 
The pool cuts uito the plateau, terminat
ing in a granite ledge that allows the 
water to flow over the edge. 

Mars conceived of the pool hou.se 
as a link between diverse elements. While 
the building is rectilinear, the gentle cun c 
of the stucco wall on die site reappears 
inside as a device to separate functions. 
It shields the shower Irom the bar area on 
tile ground level; the wine cellar from 
the guest quarters in the basement. 

Echoing the three gable roofs of 
the nearby house, die pool house [ilays off 
die same theme while Lntniilucing the 
delight of iTiovable glass panels that slide 
away from the cantilevered comers -
leaving the roof to appear unsupported. 
Innaiors by InDesign, of .Mcl^;in, amtinue 
the vocabularv introduced l)y die con-
CTCte-and-stucco exterior 

As an exercise in continuitv, the pool 
house is at once public and private, indocjrs 
and out natitral yet outfitted with m<xlem 
conveniences. It's a small project but, in 
this case, far from simple. 

- Rek'CM E. Ivey 

Mars took advantage of the steep site by placing the deck on the downhill side 

and creating a guest room in the pool house's basement level. 

Freestanding wet bar 

(left) screens the 

shower area behind. 

The prominent roof 

(far left) cantilevers 

out eight feet. 
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