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];e major challenge in designing this structure was fo
create o wood hoard and batten siding Jook with mainte-
nance-free metal. The PAC-CLAD Snap-On Batten Panel
achieved that look, but was nof designed to be installed as
siding. Petersen Aluminum was braught in fo consult with
the design team. An alfernate attachment solution was
found and approved through a mock-up of the siding.
Lapping the panel system with alternating panels made if
possible for M. Potteiger Inc. fo accomplish an installation of
this magnitude.

e \ This large barn siructure, designed by LSC Design Inc., was

: \ S AR then capped with 42,000 sg. ft. of Charconl SNAP-CLAD
Panels, complete with two 30 foot cupolas topped with a 7
foot weathervane in the shape of a bear. This 4-story build-
ing serves as a retail store for Boyds Bear Collectibles, hous-
es their corporate offices, @ museum and a food court fo
accommodate large bus tours.

PAC-CLAD Panels are Herr-Voss corrective leveled to pro-
vide superior flatness. Available in 42 standard colors on
0 steel and 37 on aluminum, the PAC-CLAD Kynar 500% finish
e i is covered by a non-prorated 20 year warranty. For more
F rsen A information on our complete line of metal roofing products,

1005 Tonne Road, Elk Grove, I 60007 Other Plant Locations: AON.PAC. ” :
1-800-PAC-CLAD or 1-847-228-7150  MD: 1-800-344.1400 please call us at 1-800-PAC-CLAD or visit our website @
Fax: 1-800-722-7150 or 1-847-956-7968 TX- 1-800-441-8661 www.pac-clad.com.
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Sometimes, the distance
between your design and the

right design is this small.

o

S

Accessible design and construction of multifamily dwellings is the Law under the Fair Housing Act.
A 327 door opening versus a 28" door opening makes a world of difference to someone with a 1[is;i||i|it_\.
Why, then, do some multifamily units not incorporate the extra 4™ for someone in a wheelchair? The Fair

Hou

ulti

sing Amendments Act of 1988 made this requirement, and others, the law. Avoiding it means that
architects and builders could be liable for civil penalties up to $50,000 each. So before you design or build

any multifamily housing, call us — to ensure that your plans, along with the dreams of the residents you

nately serve, don’t turn into nightmares.

The Virginia Fair Housing Office

|-888-551-3247 « 804-367-8530 » TDD: 804-367-9753 « www.fairhousing.vipnet.org
VIRGINIA DEPARTMENT OF PROFESSIONAL AND OCCUPATIONAL REGULATION
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TMS HELPS ENSURE
A WARM RECEPTION
FOR MANY
0F VIRGINIA'S
LEADING CULTURAL
INSTITUTIONS.
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The Millwork Specialist
3001 £. Parham Rd.
Richmond, VA 13218-2912
804-261-91%
FAX 804+266+0158

www.tmsmillwork.com




" With an enormous 61" screen, the NEC PlasmaSync 61MP1 willrsi_op them in their tracks. NEC provides o previously unheard of plasma

ICIA CERTIFIED MEMBER
COMPANY

monitor size that maintains exceptional picture quality. Advanced display features include digital zoom and split screen options for

a variety of simultaneous displays of multiple sources, including computer and video.

1-800-849-6744

www.shcg.com

From elegant designs to tough technical solutions, Southern Business Communications is the ONE company that can meet all
of your audio-visual needs. Design, consulting, sales, and service. INFOCOMM certified. AIA Continuing Education provider.
Offices in Richmond, Washington D.C., Baltimore, Philadelphia, Raleigh, Atlanta, and other major cites in the southeast.

mtorio@shcg.com

SOUTHERN BuUusiNEsSs COMMUNICATIONS

A GLOBAL

IMAGING SYSTEMS COMPANY
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Experience...the MSA Difference!

We Lead

We Know

We Respond

WE CREATE

We Deliver

We Add Value

We Care

WE ARE MSA.

Whether you need
Environmental Services,
Planning, Civil Engineering
Land Surveying or
Landscape Architecture,
you need MSA.

Ll

The Real Difference is our People

MSA, P.C.
Virginia Beach  757.490.9264
Eastern Shore ~ 757.678.7672

1.800.282.4568

www.msaonline.com
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Parmering with Architects
and Developers, we seek

to bring the most imaginative
solutions into the fabrication
and installation of vour
particular message.

Work with the leaders in the
industry and let the dedicated

staff of Art Display Company

serve you.

Signs . Displays . Awnings . Since 1947

1.800.816.7446 www.ArtDisplayCo.com
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From the Editor

Another Side of Louis Kahn

It’s not often that I get a chance to
write about films. But the recent release
of the much-heralded documentary
“My Architect: A Son’s Journey” ~ whose
subject is Louis I. Kahn, one of the giants
of 20th century architecture — gives me
cause to strike out in a different direction.
This poignant film, which appeared earlier
this year in Washington, D.C., is about the personal search of Nathaniel Kahn, the
41-year-old illegitimate son of one of the most revered architects to emerge from
the modern movement. Louis Kahn’s artistic legacy was an uncompromising
search for truth and clarity, but his personal life was filled with secrets and chaos.
He died penniless in the men’s room at Penn Station, on his way home during the
construction of perhaps his greatest architectural achievement, a capitol for
Bangladesh. For two days, authorities in New York could not determine where Kahn
lived, because he had scratched the address off of his passport.

With his death, Kahn left behind three families — one with his wife of many years
and two with female colleagues with whom he'd had lasting affairs. Kahn's only son,
Nathaniel, was the child of one of those relationships. In the film, he recounts the
sporadic visits from his father, who apparently would arrive on short notice for dinner,
sometimes stay to chat, then disappear quickly into the night. It was those fleeting
glimpses of his father that compelled the younger Kahn to launch this odyssey. As
he said in a published interview, “I didn’t see much of my father’s world - I just had
a keyhole-sized glimpse of it. But what I saw of it was fascinating. You want to know
about the man who came before you.”

The backdrop of the film is Kahn's unparalleled architecture, photographed in
a manner that conveys its transcendent qualities. Viewers are treated to fantastic views
of the masterpieces - the Exeter Library, Yale Center for British Art, Salk Institute,
and Kimball Art Museum. Along the way, a who’s who of famous architects and his-
torians offer candid recollections, notably Philip Johnson (interviewed at the Glass
House, of course), [LM. Pei, and Moshe Safdie. Even crusty Edmund Bacon, who
openly clashed with Kahn over plans for reworking the city of Philadelphia, makes
a memorable appearance in which he blasts the elder Kahn's vision for the city as
“totally irresponsible, totally impractical.” Such is the reputation of idealists.

So compelling are the images that newcomers to Kahn’s architectural genius
will find much to appreciate. The film’s narrative weaves in so many characters and
so much human complexity that the occasional slow pacing is easy to bear.
Unexpected moments of tension add an interesting twist — such as when Nathaniel
arranges a meeting with his two half-sisters to discuss their father. It doesn’t take
long for the reunited siblings to start rehashing Kahn'’s funeral, which two of the
children (and their mothers) attended in spite of being ordered not to come.

But “My Architect” is about far more than voyeurism. It's a film enriched by
contradictions, mystery, and unresolved questions. Nathaniel Kahn embarked on
a sincere mission, sometimes stumbling through his journey and other times hitting
the mark with uncanny accuracy. As it flows along, the film raises uncomfortable
issues — such as the human cost of artistic sacrifice. At various points throughout the
film, the changing cast of narrators all but invite a negative judgment of Kahn for
his treatment of employees, his attitudes toward women, and his nomadic lifestyle.
Finally, in the last segment of the movie, it takes an interview with a Muslim
architect in Bangladesh to offer a sympathetic, almost metaphysical, perspective of
Kahn as the hero for an entire nation. Just what price Kahn, and the people who were
closest to him, paid for his architectural accomplishments is ultimately left to the
audience to decide. Was he great? Was he a failure? Or was he both?

— Vernon Mays




Proper waterprooﬁng is all in the details..

With over 30 years of technical expert-
ise, Duradek is the leader when it
comes to waterproofing details and
installation techniques. Duradek is a
factory engineered PVC sheet good
with an outstanding life span. Certified
for both roofing and pedestrian traffic,
Duradek is the logical choice for
‘walkable waterproofing’.

Homeowners love Duradek because
of it's clean appearance and low main-
tenance. Add Durarail powder coated
aluminum railings, which never rust
and never need painting, and you've
got a virtually maintenance free out-
door living space!

|2l 800-403-3286
lii= www.duradek.com

Conference Rooms
with Impact

Imagex will help you integrate

—
rom the initial spec
to the final walk-through,
every detail is critical to
the success of your proj-
¢ct. Whether you need
bricks, blocks, stone or
accessory products, off the
shelf or custom-made for
your project, we'll make it
happen. Since 1976, we've

the newest technology into

Our Services

helped architects, builders AN Consulting
and contractors solve the ANV System Design
toughest construction Installation
challenges. No sweat. System Relocation
Site Analysis
Our Product

Flat Panel Displays

I J‘. Projectors & Screens

Potomac Valley Brick Control Systems
Sound Systems

301:309-9600 ST T =) G

1985 Issac Newton Sq. Reston, VA 20190
m: 703-883-2500 | f: 571-203-8976 | www.imagexinc.com
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A new corporate headquarters campus for Capital One Financial
Corporation by Ai, of Washington, D.C., brings a welcome touch
of urbanity to sprawling Tysons Corner and establishes a new icon
along the Capital Beltway. By Edward Gunts

20 Contextually Modern
A tough industrial site hemmed in by railroad tracks and a ware-
house district yields a context-driven office building designed by
Daggett & Grigg Architects, of Charlottesville. By Lisa Goff

24 The Green Scene
Charlottesville-based William McDonough + Partners has blazed
the trail for a new generation of architects to design office build-
ings that are healthy, pleasant, and — most of all - more productive
places to work. By Vernon Mays
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mother lode of large-scale

aviation and space artifacts

are now seeing the light of

day at the Steven F. Udvar-
Hazy Center in Chantilly, which opened
in December. A companion to the
National Air and Space Museum on
the Mall in Washington, D.C., the
center welcomed its first visitors two
days in advance of the 100th anniver-
sary of the first powered flights by the
Wright brothers.

The Washington office of
Hellmuth, Obata, and Kassabaum
(HOK) created the center with inspi-
ration from Eero Saarinen’s nearby
Dulles International Airport, borrow-
ing as well from the legacy of zeppelin
hangars built on the nation’s coasts
during the "30s and early "40s. Visitors
enter after passing by the 70-foot-tall
“Ascent,” a work by McLean sculptor
John Safer, and 64 silvery donor plaques,
which are serat an angle to evoke a sense
of movement and flight. The dramat-
ic steel-and-glass gateway into the
building mimics the shape of a fuselage.
Ten stories high and the length of
three football fields, this immense
hangar houses three levels of aircraft, two
of which are suspended from a series of
arched trusses positioned to recall char-
acteristic flight patterns.

Extending from the central build-
ing is the James S. McDonnell Space
Hangar, which makes a dark enclo-
sure around space artifacts, in contrast
with the white “sky” over the aircraft.
This hangar is visible, but for the time
being closed, as the space shuttle inside
it is refurbished.

The 164-foot-tall observation
tower announces the complex from
afar and serves as its icon. Its sixth-
floor deck allows visitors a birds-eye view
of planes banking into and away from
Dulles. One floor below are displays
replicating equipment used in control
towers. In addition, an IMAX theater,
food service, gift shop, and classrooms
occupy entry-level space on both sides
of the entrance volume.

More than 200 aircraft and 135
large space artifacts will eventually be
displayed at the center. Nearly half
that number were installed for the
opening, including the SR-71 Blackbird,
the fastest airplane ever built; the Air
France Concorde, the first Concorde

Planes and Rockets on View
at Satellite Air and Space Center

The Donald D. Engen Observation Tower, from which visitors watch aircraft bound to and from Dulles
International Airport, rises iconically over the glass-enclosed entry.

acquired by an American museum; the B-
29 Enola Gay, which dropped the atomic
bomb on Hiroshima; and the space shuttle
Enterprise, which was used for testing.

“This facility is all about looking at
these wonderful artifacts in unusual and new
ways,” says project architect William K.
Hellmuth, AIA, of HOK. “The three
levels of walkway show off these artifacts
from different vantage points.”

Entirely funded by non-federal sources,
the $311 million center was named after
top donor Steven F. Udvar-Hazy, president
and chief executive officer of International

Lease Finance Corporation, a commercial
aircraft leasing company. The Common-
wealth of Virginia provided the site infra-
structure and roadway improvements,
which were designed to accommodate up
to 3 million visitors annually.

The addition of this facility to com-
plement the Air and Space Museum on the
Mall dramatically increases the public’s access
to aeronautical and space artifacts, as the
institution continues to fulfill its mandate
to collect, preserve, and display aeronau-
tical and space flight equipment of historical

— Rebecea E. Tvey

S1gn 1hicance.

The Air France Concorde and the Boeing Dash 80 are surrounded by smaller aircraft on the
south end of the Steven F, Udvar-Hazy Center aviation hangar.




Boynton Assumes Helm at NCARB

Alongtime passion
for the regulatory
issues that affect
architects has been
rewarded  for
Richmond architect
Robert A. Boynton,
FAIA, who last
summer assumed :
the role of presi- Robert Boynton, FAIA
dent of the National Council of Architectural
Registration Boards (NCARB). Boynton, a
principal of Boynton Rothschild Rowland
Architects, was formally elected president
of NCARB at its annual conference in
San Antonio, Tex., in July.

Since the early 1990s, Boynton has
participated actively in the leadership of
NCARB, which assists all the state reg-
istration boards across the country in
carrying out their duties and provides a
certification program for architects. Prior
to his election as president, Boynton
served as the council’s secretary, second
vice president, and first vice president. His
participation on committees, such as the
Member Board Administrator’s Committee
and the Committee on Professional
Conduct, led to his election to the Council's
Region 2 Conference, representing the
mid-Atlantic states.

In a letter to NCARB members dis-
tributed last fall, Boynton outlined his
plan to improve the Architect Registration
Exam, encourage reciprocity between
states, provide Web services, and culti-
vate collateral relationships. “We want
to reduce and eventually eliminate
reciprocity impediments between juris-
dictions, which include the fifty states
and five U.S. territories,” Boynton says.
“Another goal is making mobhility for archi-
tects seamless, both within the U.S. and
internationally.”

On his journey to election as presi-
dent, Boynton became a record-setting
public servant, having served five differ-
entterms as chair of the Architect Section
of the Virginia Board for Architects,
Professional Engineers, Land Surveyors,
Certified Interior Designers, and Landscape
Architects. He is the first person to have
been appointed to the board by three dif-
ferent governors. Active in the AlA since
1969, Boynton has been president of the
Virginia Society AlA, as well as vice pres-
ident of the Virginia Foundation for
Architecture. In addition, he has served
as regional representative to the AlA
College of Fellows, and has won numer-
ous service awards,

inform 2004: number one
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Richmond, VA 23224

(804) 275-0802
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Circle 67 on reader service card

ISCELANEOUS
/YVIETALS, INC.

FREDERICK MD.

An E.S.O.P. Company

(Employee Stock Ownership Plan)

Fabricators & Erectors of Miscellaneous Metals
A Merit Shop Subcontractor

5719 Industry Lane
Frederick, Maryland 21704-5126
P.O. Box 3818
Frederick, Maryland 21705-3818

301-695-8820 ¢« FAX 301-663-4616
Metro Area 301-428-3666
Toll Free in MD 1-800-492-7828
www.miscellaneous-metals.com
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VIRGINIA JZSISINES @M FOR ARCHITECTURE

Ee Virginia Foundation for Architecture exists to enrich the buman experience through
a broadening awareness of architecture and its impact on our lives. With the development
of the Virginia Center for Architecture at the Branch House, the Foundation presents an
architectural museum offering exhibitions and programs to engage visitors, expanding
outreach efforts begun with its support of Inform magazine and creation of scholarships
for architecture students. The Foundation acknowledges with appreciation those who

supported its efforts in 2003.
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-aith: A Commitmen_j[_to the Annual Fund

"IRGINIA JSSISNNSENReNY FOR ARCHITECTURE

‘our Annual Fund gift helps the Virginia
‘oundation for Architecture

> EDUCATE
visitors through its forthcoming exhibitions
and programs at the Virginia Center for
Architecture, the state’s only architecture
museum; and Virginia architecture students
through annual scholarships.

> INFORM
the public of the significance of architecture
as an art form and its power to shape our
communities and our lives.

> ADVOCATE
for community and industry support of issues
affecting everyday life, such as affordable
housing, smart growth, and livable commu-
nities.

> PRESERVE
and carefully maintain the Branch House,
the historic landmark property where the

Foundation plans to launch the Virginia
Center for Architecture in 2004.

Windows & More provided and installed
Weather Shield Windows at the Tenth &
Market Street Building. Thanks to
Daggett & Grigg Architects and R.E. Lee
& Son, Inc., for your confidence.

Weather Shield

Windows & Doors

Circle 43 on reader service card

organization that supports the in tegrity of the building arts and
constantly works to enhance my life’s profession, The second is
that through the Foundaton’s scholarship program (supported
by the Annual Fund), I can share my success and create oppor-
tunity for deserving architecture students who will shape the
future of architecture.

The Foundation continues to set and reach its goals ~goals
that affect the entire state as well as individual communities.
With the opening of the Virginia Center for Architecture at
the Branch House this fall and its birthing of one of the country’s
few architectural museums, the Foundation continues to raise the
bar and fulfill its mission for the citizens of the Commonwealth.

[f you are a proponent of the building arts, if you work in the
building industry, or if you just plain appreciate architecture’s impor-
tance in our lives, you can make good things happen by taking action
and contributing to the Virginia Foundation for Architecture’s Annual
Fund. Please join me in ensuring the Foundation's continued success
by filling out the information on the attached envelope and
returning it with your pledge or payment. Please, don’t forget to
take the tax deduction for your charitable contribution.

Thank you.

S. Cary Gill, ATA

Principal, Moseley Architects

AUTOMATIC

architecture

place and meaning

Virginia Design Forum B

April 30 & May 1. 2004
Richmond. Virginia

Branch House Reception and Keynote
Lecture Sponsored by the Virginia
Foundation for Architecture

Theme presentations at the
Virginia Museum of Fine Arts

Register at aiava.org

Speakers include:

Will Bruder AIA, Frank Harmmon FAIA
Brian MacKay-Lyons, David Salmela AIA
Brigitte Shim
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Virginia Schools Earn VSBA Recognition

Four projects were recognized as outstanding examples of educational
design at the November meeting of the Virginia School Boards
Assaciation in Williamsburg. Looking far creativity, innevation, and
cost-efficiency, the selection panel elevated three public schools and
one private school from a field of 20 entries.

The winners included Appomattox Elementary School, which
accommodates 600 third- through fifth-grade students from Appomattox
County. The building consists of three identical classroom wings
extending from a curved circulation spine. VMDO Architects, of
Charlottesville, located the building to maximize natural ventilation
and take advantage of the southern exposure, providing the school with
passive solar heating.

The John M. Langston Continuation High School in Arlington,
designed by BeeryRio Architecture + Interiors, of Springfield, was
recognized for its unique architectural program, which combines a con-

Duane Lempke/ Sisson Studios

tinuing education high school, a Head Start program, and a communi-
ty recreation center in a single facility. The building received a LEED
silver rating in 2003, the first in Virginia, for its sustainable elements.
They include facilities that minimize water consumption, passive
heating and solar shading features, and van, carpool, and bike storage
areas to encourage alternative means of transportation.

Moseley Architects, of Virginia Beach, was recognized for the
Advanced Technology Center in Virginia Beach, the result of collabo-
ration among Virginia Beach Public Schools, Tidewater Community
College, and the City of Virginia Beach. The building is zoned into
“technology clusters” to share resources among the three institu-
tions. The center is organized around a “smart student street” that pen-
etrates the building, allowing views into technology labs and reinforc-
ing the emphasis on community and technology.

North Cross Schoal in Roanoke, the only private institution recognized,
received an award for Slack Hall, an adaptive reuse project. Architects
Rodriguez Ripley Maddux Matley, with offices in Norfolk and Roanoke,
transformed an old gymnasium into a dining and performing arts center.
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Awards were presented to the John M. Langston Continuation High School in
Arlington (left) and Virginia Beach Advanced Technology Center (above).
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INTEGRATED SOLUTIONS

is pleased to have partnered with |

Al Architects
James 6. Davis Gonstruction
Shen, Milsom & Wilke

on the new

Capital One Headquarters.

SPL Integrated Solutions is the leading nationwide
integrator for audio, video and conferencing systems.

9180 Rumsey Road, D-4
Columbia, MD 21045
410-992.0998

100 Carpenter Dr., Ste. 204
Sterling, VA 20164
703-796-9011

www.splis.com
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One Week At A Time

archweek.com

The speed at which architecture evolves can be exhilarating,
gven intimidating. What is a designer to do to keep abreast of
the rapidly changing world in which he or she practices? A weekly
check of an informative and
timely site known as arch-
week.com might do much to
keep you afloat.

Architecture Week
serves as a weekly source of
in-depth articles, while pro-
viding a feed that reels off
breaking design news. With
a lead story on its home-
page, a host of links, and the
animated news feed, the site
gives a first impression of
focused reporting that
promises a gold mine of infor- e
mation to the eager explor- vt v v e e
er. What you encounter after :
this, however, depends on e architecture Week homepage

how you navigate the site. features a single article weekly.
Skip the links under

“and more” on the right side of the home page, which lead to
a scattering of calendar events and an awfully uninspiring
forum. A better method of moving about is through the links along
the bottom of the homepage. Using these, you can explore a fil-
tered news section that provides in-depth, focused coverage
(in contrast with the snippets of the news feed), along with sec-
tions on building technology, design tool reviews, sustainable
design, and culture. One recent edition, for example, included
case studies of eco-houses in India and Wales, and “Postcard
from Peru,” aniillustrated account of a British designer’s bicycle
tour through vernacular Peru. Interesting and fact-filled, the arti-
cles in these sections round out the site with a welcome
breadth of information.

The site has obvious links to other sister-sites, some
strong, such as greatbuildings.com— an encyclopedic database
of buildings, architects, and locations — and some less so,
such as designcommunity.com, the aforementioned forum.
Nonetheless, using these as extra resources, it's easy to surf
through an extraordinary amount of information and opinion from
a single portal— no need to cull from the pages of a search engine.

Perhaps just as useful is the weekly newsletter available
to anyone who provides an e-mail address — since having
information sent your way is much easier than looking for it on
your own. For architects wanting to brush up on developments
inarchitecture and design, archweek.com may be the justthe
ticket. Grade: A-
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Everyone is talking about DALL.
One company is making it work!

Digital Addressatie Lighting literface

Computer User Wall Control Remote Motion Sensor
Interface

All iGEN products communicate using the DALI
language. Just like e-mail, each iGEN fixture can
respond to addressed messages or dimming
commands from computers, wallbox panels or even
wireless remote controls. And besides listening and
responding to commands, Lightolier’s intelligent
fixtures can talk back. .. providing important 5
information on energy use and lamp operating G E N
status. Different? Yes. Complicated? No.
The Intelligent Generation of Lighting
Lightolier iGEN. Energy-efficient, ergonomic, flexible,
adaptable lighting.

www.lightolier.com/igen Lighting That Makes A Difference
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Creditis Due

A new corporate beadquarters campus for Capital One
by Ai, ())"H}l_vlrimfrrm, D.C., brings a touch of urbanity to X e
sprawling Tysons Corner. By Edward Gunts <

n the notoriously congested edge city of Tysons Corner, : {

new corporate headquarters campus brings a touch of  acre tract bounded by the Capital Beltw imlm 123 3, and Scotts

urbanity to an area long known for suburban sprawl. Its first Crossing Road. The triangular parcel fell within Westgate Office

I')h:'is‘u. a 14-story office l'u,lil\iin;_: - designed by Ai of 1rk firs tion of commercial development in

Washington, D.C. —is one of the most prominent and inten- Tysons Corner. With s 1l older low-rise buildings slated for
tionally iconographic structures to rise along the Capital Beltway demolition, Westgate’s owners marketed the site for higher-
since the Mormon church completed its Washington Temple 3( density development.
years ago. As drivers round a bend in the road, the building’ cu ,‘I]HLII One liked the location’s proximity to the talent pe ol
form suddenly fills the windshield — a reflection of the company’s in northern Virginia and its high visibility to motorists. In
own emergence as a financial powerhouse. addition, the site adjoins land that has been identified for a

Capital One Financial Corporation, one of the nation’s much-needed stop on Washington’s MetroRail system — another
largest issuers of credit cards, is the owner and sole occupant of selling point. The challenge for Ai was to take site characteristics
this 580,000-square-foot headquarters. Established in 1995 as a that some would consider liabilities and turn them into assets for
spinoff of Signet Bank, Capital One wanted a headquarters the company and its growing, knowledge-based worktorce.
where it could consolidate 1,000 employees spread among five Working with landscape architects EDAW Inc., the architects
northern Virginia locations, plus gain room for expansion. Its developed a master plan fora 1.3 mill inn-»;qu.n‘u—l} YOL cCampus con-
executives sought a signature building that would symbolize sisting of four office buildings and companion g

the firm’s increased presence in the region and meet strict stan- be constructed.as Capital One needs them. The plan calls for three

lards for sustainability, while providing the flexible environment seven-story structures, each with 200,000 square feet, aligned on
and range of amenities needed to attract the best employees. a monumental entrance drive. Commanding the view along this
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Two-level “main
street” flows past
lobby (above) and into
coffee shop.

Curved glass-and-
aluminum curtain
wall (above) blends
with large fin to make
a sculptural form
along the Capital
Beltway (right).
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new road is the 14-story first phase, connected to a nine-story garage.
When completed, all four office buildings will be linked by an
enclosed pedestrian “main street,” which ties into the first build-
ing% lobby. The initial building also has 120,000 square feet of support
services space at its base, including a conference center, fitness center,
concierge, cafeteria, art gallery, bank, and coffee shop.

Though common elsewhere in the region, this campus
approach brings a human scale and alkability not often seen in
Tysons Corner, where buildings are typically isolated, car-oriented
developments. The campus concept works well with the proposed
Metro stop. But it also placed heavy design demands on the first
building, requiring it to anticipate its role as part of an ensemble,
vet stand by itself until later phases come along.

The master plan situated the building on a pivotal spot
where the beltway’s northhound and southbound lanes split.
The north lanes arc gently around the site, while the south lanes
appear to head straight toward the building at one point, providing
a direct view of its broadest side for those driving in from the Dulles
Access Road. Ai sculpted the building’s form to take best advan-
tage of this perspective, testing more than two dozen composi-
tions in model form before arriving at the final shape.

Both architect and client wanted a building that would make
a strong impression and reinforce Capital One’s image as a high-
tech marketing firm. According to Ai principal-in-charge David
Haresign, AIA, and senior associate Steven Kahle, AIA, company
officials wanted to avoid a tradition-bound solution that might
paint the corporation as stodgy. “They think of themselves as a
dynamic firm, using technology to stay nimble in a highly com-
petitive industry,” says Kahle.

The resulting design is multi-layered. Part of it is rectilinear
in form and clad primarily in precast concrete —a reference to the
traditional institution from which Capital One grew. This con-
ventional building fragment gives way to a curving shape with a

glass and metal skin, as if to suggest the company has moved beyond
its beginnings and morphed into a more progressive entity. The
rectilinear portion is visible from the campus drive and entry court,
while the gleaming free-form portion demands attention from south-
bound drivers — more a symbol of the company it has become.
Passersby never get a complete sense of the building from any one
angle, Haresign says. “It’s ever-changing.”

To make the building stand out, the designers received
zoning approval to increase its height from the maximum allow-
able 150 feet to 190 feet. They also integrated the rooftop
mechanical penthouse with the body of the building, creating a
finlike screen that gives the building a
distinctive top and accentuates its verticaliy.

Beyond these external factors, the
building represents a response to internal
program requirements of function, flexi-
bility, and indoor environmental quality. The
clear-span structure has a typical floor
plate of 35,000 square feet. Its office floors
were based on a universal planning approach
that allows employees to relocate based on
work assignments without requiring their
offices to be reconfigured. This approach
maximizes the number of floors with the
same configuration of offices, worksta-
tions, and support spaces. On most levels,
work areas requiring fixed walls were
located toward the center of the building
so the perimeter would be available for cir-
culation, giving each employee some expo-
sure to natural light and views.

The building skin consists of highly
detailed aluminum curtain wall and precast




Highly detailed
curtain wall (above)
uses floor-to-ceiling
glass to maximize
daylight inside.
Ground floor interior
{below) includes a
bank and art gallery.

First Floor Plan
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concrete systems with floor-to-ceiling glass. A highly efficient under-
floor air distribution system maximizes indoor air quality and
flexibility in office layouts. Even in the open office spaces, lights
are controllable by individual users. Both the lights and mechan-
ical systems are monitored and controlled by an automated

systemn that optimizes energy lency.
Capital One used the U. S. Green Building Council’s

Leadership in Environmental Engineering and Design (LEED)
iidelines as a benchmark for its sustainable design initiatives.
[hey include minimizing the footprint of the headquarters build-
ing, constructing garages instead of surface parking, creating
two landscaped parks, and designing a pedestrian bridge to the
Metro platform.
Prior to Capital One’s arriving, the site had been substanaally
paved with surface lots. Zoning required that 15
land be kept as open space. But when Capital One’s campus is com-

rcent of the

plete, 45 percent of the land will be open space — a change that
significantly reduces stormwater runoff and the negative envi-
ronmental effects of heat islands.

Strategies to reduce energy consumption include high per-
formance glazing that minimizes need for artificial light and
touchless lavatory fixtures for water efficiency. More than 60 percent
of the building materials and components were manufactured in
the region, reducing the fuel consumption associated with trans-
portation. And all of the concrete poured in the first phase — rep-

resenting 65 percent of the construction — was mixed on site,

Ultimately, Capital One’s headquarters is a statement of
optimism that, even thoug srthern Virginia is growing denser,
quality of work environments there need not suffer. Just as Capital
One is responsive to consumers, its headquarters demonstrates that
architects and land planners can satisfy clients’ expansion needs
while remaining responsible in addressing regional growth con-

Cerns.

Fidward Gunts is the architecture critic of The Baltintore Sun.

Project; Capital One Financial Corporation, McLean

Architect: Ai, Washington, D.C. (Holly Briggs, AIA, Kim Caldwell, Cesar Campana,
Charlie Clements, Leonard Cooper, AlA, Jose Carlos De Silva, lan Doherty, Lynn
Goldfarh, AIA, David Haresign, AlA, Cody Henderson, Steven Kahle, AlA, Allison
Kennedy, Frank Long, Rusty Meadows, Tim Morton, Dana Pomeroy, AlA, Nina
Popovich, Todd Sehorn, Abbas Sepassi, Bernardo Siiles, project team)
Interiors and MEP Engineering: Ai

Consultants: Rathgeber Goss Associates (structural); William H. Gordon &
Assaciates (civil); Lerch Bates (elevators); CDC, Inc. (curtainwall); Grealic
(parking); Miller Henning (acoustics); Gallagher & Associates [signage); EDAW
(landscape architecture); lllume Creatif (lighting); SecuraComm (se

Milson & Wilke (audiovisual)

Primary Contractor: Davis Construction



Whimsical furniture
lends a playful air to
the coffee shop.

Contributing Advertisers: PRECAST CONCRETE: Arban & Carosi, Inc. (see ad, p. 39);
IDENTIFYING DEVICES: Art Display Co. {see ad, p. 2); SHEET METAL CMC Sheet Metal
(see ad, p. 34); RAISED ACCESS FLOORING: CompuFioors Inc. (see ad, p. 29);
WINDOW TREATMENT: Contract Shading Systems (see ad, p. 39); PARKING
SYSTEMS: CTR Systems (see ad, p. 39); TILE & MARBLE: Diamond Tile & Marble,
Inc. (see ad, p. 33); SITE SIGNAGE: Gallagher & Associates (see ad, p. 10); GLASS
& GLAZING: Herson Glass Co. (see ad, p. 30); CARPET: Interface Flooring Systems
(see ad, p. 12); TEXTILES: J. Lambeth Co. (see ad, p. 35); CONVEYING: Lerch Bates
and Associates (see ad, p. 35); LIGHTING SYSTEMS: Lightolier (see ad, p. 13);
MISCELLANEQUS METALS: Miscellaneous Metals, Inc. (see ad, p. 7); JOINT
SYSTEMS: Emseal Joint Systems LTD. (see ad, p. 30); WATERPROOFING: Cetco (see
ad, p. 11); ROOFING & WATERPROOFING: The Henry Group (see ad, p. 31); SECURITY
SYSTEMS: SecuraComm Consulting, Inc. (see ad, p. 39); AUDIOVISUAL DESIGN/
CONSULTANT: Shen Milson & Wilke, Inc. {see ad, p. 39); AUDIO & VIDEQ SYSTEMS:
SPL Integrated Solutions (see ad, p. 11); RAISED ACCESS FLOORING: Tate Access
Floors, Inc. {see ad, p. 34); ATHLETIC EQUIPMENT: Tennis Courts, Inc. (see ad, p. 39);
TELEPHONE & DATA CABLING: Texel Corporation {see ad, p. 35); ELECTRICAL: Truland
Service Corporation (see ad, p. 31); PLUMBING & HVAC: W.E. Bowers & Associates,
Inc. (see ad, p. 33); ENVIRONMENTAL: Wetland Studies & Solutions, Inc. (see ad,
p. 35); SURVEYS & LAYOUT: William H. Gordon & Associates, Inc. (see ad, p. 31);
GENERAL CONTRACTOR: James G. Davis Construction Corp. (see ad, p. 29)

Office layouts place circulation spaces around the building’s perimeter
and private offices toward the center of the floor plate.
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A tough industrial site with great potential yields a contextually modern
office building by Daggett & Grigg of Charlottesville. By Lisa Goff

few years back, the corner of 10th and Markert streets
in Charlottesville was the kind of site architects
dream of — an expanse of empty land a stone’s throw

from \iu\.\'m'm.m. [t _mu_\.e_«l m.lgmlh_vm VIEWS

of Monticello ‘m(l the surrounding mountains, but
. Hemmed in by

, the mu|nn“ site lacked a

pedestrian link to ._|u\\ntu'\~.n and fronted a visually tedious,

block-long par
compromised by coal tower.

Environmental issues associated with brownfield cleanup
and limited access to downtown discouraged real estate developers
from taking on the site, a former C&O Railroad yard. But in the
late 1980s a plan to build a conerete batching plant on the land
aalvanized local officials. Alarmed that a site with the potential to
extend the downtown commereial district might be lost, the city
"\k‘]'!‘l'ﬂ.'i‘ an obscure agreement with the railroad giving it the

1t of refusal to buy the property. The city and its [ndustrial

elopment Authority bought the land, and spinning designs for




The building’s brick
exterior (above)
recalls the nearby
loft district. Colorful
patterns lend a

modern twist (below).

Modern detailing in
the architect's office
gives the interior a
loft-like feeling.

Photos: Philip Beaurline

future development of the site soon became a favorite pastime of
the local architecture community.

“Every architect in town has done a dozen plans for this prop-
erty, including us,” says architect Bill Daggett, AIA, a principal
of Daggett & Grigg Architects, of Charlottesville. The city made
road improvements to connect 10th Street to major traffic arter-
ies, which divided the site in half and spawned, on its western portion,
a new headquarters building for the Michie Company, a law
publishing company. The continued success of Charlottesville’s
downtown mall and talk of building a new bus transfer station on
the end of the mall nearest 10th Street sparked interest in devel-
oping the balance of the property. Daggett & Grigg was hired to
design an office building for the site and, along with the mechan-
ical consulting firm 2rw Consultants, agreed to purchase the
second floor to use as its own offices. That commitment |)c|pcd
the developer obtain financing for the 33,000-square-foot spec-
ulative office building known simply as 100 10th Street.

But there were more obstacles to be cleared. The site exca-

vation turned up soft spots in the earth and a spring flowing through

Second Floor Plan
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An open floor
plan contributes
to the warehouse
aesthetic.

the middle of the property. A century’s worth of cinder and f

1ad to be cleaned up. Meanwhile, Daggett and partner James
\IA, struggled to design a context building that woul |
yield maximum square footage and hide its own parking lot.
1 that I‘HI\\LL[ ra-

I’Inlmuplm.ﬂl\ ve were committed to.a des

ditional and modern boundaries, showed th: 1t both were valuable
and compatible,” Daggett says.
The parters made a virtue of the sloped site by tucking struc-

tured parking beneath the building and placing a surface lot

behind, which hides views of the cars from the street. Inspiration
for the exterior design was found in the red-brick warehouses that
lined Charlottesville’s old commercial district on nearby Water
Street. Jack arches, cornices, and flashed brick on tl
100 10th Street echo those 19th-century loft buildings, 1
which have been renovated for commercial and res sidential use.
“You see traditional influences of context, s ,and propor-

tion, but we've tried to be innovative in the ways we've interpreted

exterior ot

nany l:'f'

the forms,” The brick exterior was a cost-ctfective
way of recalling the warehouse district and the region’s Jeffersonian

k Tron spot” and

says D

v. But colorful brick detailing — bluish “1

.llI 1on-shaded “Old Willi: lm\h‘ll o create an articulated l"lL..'u_]L_'
that interprets classicism in a modern wav.
The architect’s 5_lJEIH-NIu;u':;—ﬁ ot offices continue the indus-
trial I:‘.!_‘l:lphur with open floor |1|:,m\ and contemporary materi-
als suc birch and steel. A customized lighting system “speaks
the indelicate warehouse aesthetic,” Daggert says, with industri-
|-sized threaded steel bolts supporting translucent white poly-
carbon trays. Several tenants in the building have mimicked
., while others have gone with a more

traditional polished-m: 1]]; ny-and-drop-ceiling look. * [he

Daggerr allows.

building can accommodate both a ipproaches,”

From the heginning, the building was designed as an anchor

for its transitional neighborhood —a zone where the office build-

ing and storefronts of downtown give way to industrial buildings




Project: 100 10th Street Office Building, Charlottesville
Architect: Daggett & Grigg Architects, PC, Char-
lottesville (William B. Daggett, AIA, James P Grigg,
AlA, Hardee Johnston, ASLA, Charles Kirk, AlA,
project team)

Consultants: Moler & Associates (structural):
2rw Consultants (MEP engineering); Pye Interiors
(interior design)

General Contractor: R.E |ae & Son, Inc.

Owner: Hunter E. Craig C

and sil'zg'lc—l';mliiy residences. But, for all the emphasis on
streetscape, 100 10th Street doesn't see much foot tr;
are barriers that I
admits D

“There
hole gically disconnect us from downtown.”
s a smoother transition in 1 car.”
That could change, however. Construction of the new bus
transfer station will permanently close 7th Street to traffic,
making 10th Street the MAIN Cross-street for vehicular traffic on

the east end of the mall. “It extends the mall to our front door.”
says a gleeful Dagg

a large residential loft is
under construction i cross the railroad tr

says there is renewed interest in developing a parcel next door
on 10th Street. Even the coal tow er has been transformed from
an eyesore into a romantic landmark, the scene of local theatri-
cal productions and art exhibits, Says Daggert: “T feel like we're
in the center of future develc ypment.”

Goff is a Charlottes

inform
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Contributing Advertisers: MASONRY: Bat Masonry
Co. (see ad, p. 33); LUMBER/TIMBER: Better Living
+ p. 10); WATERPROOFING:
Central Virginia Waterproofing, Inc. (s d, p. 39);
WINDOWS & DOORS: Windows + More (see ad, p. 9)

Building Supply (see

Other Vendors: CEILING PRODUCTS: Armstrong Ceiling
Systems; RODFING: Carlisle SynTec: BRICK: Endicott
Clay Products; TILE: Mosaic Tile Co.

Conference room
(above) highlights
lighting system using
polycarbon trays.
Design studio at
Pye Interiors
(below) is bright and
uncluttered.




Charlottesville-based William McDonogg

new generation of architects to design off
and — most of all —more productive places to Work



Steve Whittaker (exterior); Marty Moare (portrait)

o

The firm's partners include, left to right,
Diane Dale, Russ Perry, William McDonough,
Kevin Burke, and Allison Ewing, Their
headquarters for Aspect Communications (facing
page) embraces a landscaped courtyard.

o approach the nondescript brick building on Jefferson
Streetin Charlotresville’s downtown, one is hard pressed
to recognize that a global revolution 1s brewing inside.

But, just a few feet away in the second-floor studios, nothing
less than a total transformation of the industrial mindset
is in the works at William McDonough + Partners.

\lready an impressive number of U.S. corporations have
cleaned up their acts and improved their employees’ lives as a
result of the sermons that environmental evangelist MeDonough
delivers coast to coast. And, while McDonough’s ultimate goal is
to make sustainable design an integral part of every decision
that architects, government agencies, and private companies
make, it has been in the realm of corporate offices and manufac-
turing buildings where he has made his most rapid impact.

Corporations from furniture-maker Herman Miller to auto
manufacturer Ford Motor Company to hip clothier The Gap have
taken McDonough’s message to heart, in each case making — or
remaking — facilities that, in comparison to their counterparts of
old, are gentler to the landscape, less consumptive of natural
resources, and healthier for their workers to occupy. McDonough
wins their ear not by spreading guilt, but by appealing to their

tion are the engines of change.

“Growth is good,” McDonough is known for saying. “The
question is, what are you growing? Stupidity or intelligence? Sick-
ness or health? Poverty or prosperity?”

From the time that he staked his professional future on
environmental issues, McDonough cultivated a provocative

25




The building is configured to embrace the fight, =~ -
air, and water of the outdoor environment (top). "

Operable windows allow fresh air into the space e
when it is desirable (below). =

Aspect Communications

Courtesy Formd Architecture

inking old building and new with a central courtyard, this 110,000~

square-foot headguarters expansion for Aspect Communications

transformed an ordinary office building into a vibrant, connected

place that cultivates community and collaboration. By deftly
balancing intimacy and openness, the design offers an expansive
interpretation of the California mission cloister and revitalizes the
relationship between building and landscape.

Market conditions dictated the decision to build-to-suit — at
about half the cost of leased space in the Silicon Valley at the height
of the technology baom. The transformation of its corporate home
enabled Aspect to offer amenities not just to its employees, but also
to its evolving client base, whose trust can be cultivated through new
state-of-the-art customer training facilities.

Throughout the building, which was completed in 2001, the
design uses abundant daylight, fresh air, and access to views to connect
people with nature. The paired three-story wings break the mass of
the building into smaller units, while creating sheltered space for the
sun-filled courtyard — a place where workers and guests meet for
planned discussion or chance encounters.

Promoting the health and well-being of the occupants was high
on the designers’ priority list. High floor-to-ceiling dimensions create




Courtesy April Philips Design Works {left), © Steve Whittaker {above right]

Courtyard features

The office building was planned as two smaller wings to place
occupants closer to natural light and fresh air.

a loft-like space, and high-performance low-e glass mitigates heat
gain while admitting ample light. Narrow floor depths enhance
daylighting by placing people close to windows — some of which
open to allow temperate breezes to flow through. An underfloor
air distribution system, the first of its kind in the Silicon Valley,
provides fresh air directly to each worker. In essence, the
building operates like a giant hacienda, using convective airflows
to stratify warm air, dust, and toxins away from people.

Materials were selected on the basis of their aesthetic, func-
tional, and sustainable qualities. Rather than relying on fireproof
coatings that adversely affect indoor air quality, for instance, the
design presents alternative fire protection solutions that allow
the building’s structural steel to remain exposed, Cafe booths and
the fitness floor are made of sustainably harvested wood; break
area floors are composed of recycled carpet backing. Bio-
composite concrete countertops make use of recycled newspapers.
And carpets and fabrics are fully recyclable.

Landscape strategies give primary consideration to water
conservation. The design includes a sophisticated irrigation
system using temporary measures for the native areas, rain
sensors, and an overall drought-tolerant plant palette. The
reflecting pool and runnel also function as an overflow compo-
nent of the stormwater system.

Architect of record/interiars: Formd Architects, San Francisco
Design landscape architect: Nelson Byrd Woltz, Charlottesville
Landscape architect of record: April Phillips Design Works, Sausalito

seating for employees

and rich landscaping.

inform 2004: number one

speaking style to keep his message fresh.
He frequently challenges American busi-
nesses to “use current solar income” and
“respect diversity” while he champions
the coming of the Next Industrial
Revolution.

Spreading his utopian view with catch
phrases such as “waste equals food,”
McDonough has drawn the attention of
publications including Time magazine,
which named him one of its “Heroes for
the Planet,” and Metrapolis, which plastered
his face across its cover along with a ban-~
ner headline that read, “Go Green.” He
embarked on his environmental crusade
during graduate studies at Yale, when he
designed and built the first solar-heated
house in Ireland. By the time he was
hired in 1985 to design the New York
headquarters of the Environmental Defense
Fund, the term “sick buildings” had come
into currency. McDonough was warned
he would be sued if the new offices made
any of the organization’s emplovees ill.
The threat prompted his first experience
with stonewalling manufacturers who
refused to divulge the chemical makeup of
their products.

MecDaonough’s profile was boosted in
the early 1990s with his consultation on the
design of an environmental prototype
Wal-Mart store. His design guidelines
for the 2000 World’s Fair in Hannover,
Germany, proposed that the pavilions
representing each country remain at home
and be linked instead by the Web. By
1994, he had won a competiton for The
Gap headquarters in California.

Later that vear, he was named dean of
architecture at the University of Virginia.
The next year, in concert with German
chemist Michael Braungart, he formed a
spinoff company called McDonough
Braungart Design Chemistry, whose
mission is to develop environmentally
safe products and systems. Soon after-
ward, McDonough and Braungart teamed
with a company named DesignTex to
create a line of fabrics made with biodegrad-
able fibers and re-engineered chemical
processes. As McDonough quipped: “They
are so safe you can eat them.”

When his 5-year term as dean ended,
McDonough kept his office in Char-
lottesville, where several of his New York
employees had moved with him. Today the
firm is operated by five people: McDonough
is the founding partner, and continues to
have a hand in the design of each building.
Once he helps set the direction, one of the
other partners follows each project through
to completion. They are managing partner
Russell Perry, AIA; design partners Kevin
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Burke, ATA, and Allison Ewing, AIA; and
Diane Dale, ASLA, a landscape architect
and attorney who serves as the firm’s
director of community design.

Perry says the practice is not much
different from other architecture offices,
except that the pace of work is fast — and
usually focused on the front end of the
design cycle. “It’s the high valued-added,
creative phase of the work,” he says. Then,
because most of .\h'],):lﬂtxtlglf\ work is
located in distant places, the successive
phases of detailing and construction over-
sight are handed off to associated firms in
the project’s home city.

McDonough’s large-scale communi-
ty development projects are taking his
\'lﬁ.i“f-l(l L.‘\l)TiL' || IL'.]!L'.‘-\' %‘th‘h as Hawan .]ﬂ\[
China. Another project in the works
involves a collaboration with Sir Norman
Foster on a facility for the National
Museum of Science and Industry in the
UK. And a cuting-edge, mixed-use project
in Barcelona redefines an urban site and
features a trademark “green roof™ to absorb
rainwater and produce oxygen.

But it is the work for America’s cap-
tains of industry that is getting the most
attention. Office buildings for Herman
Miller, The Gap, Nike Europe, and Aspect
Communications have made a virtue out
of corporate campuses that L‘!ﬂlll'i!('k‘ the
landscape, rely on natural illumination,
and celebrate fresh air.

The biggest catch for McDonough
has been the Ford Motor Company, which
hired his firm to remake the original
Rouge River plant begun in 1927.
McDonough has led the planning of a
$2 billion environmental makeover that
will take 20 years to complete. Included in
the transformation: a 600,000-square-foot
assembly plant with skylights and a
planted roof.

The initiative is one of five projects
whose stories are told in “The Next
Industrial Revolution,” a 55-minute film
documenting the work of McDonough
and Braungart. Screened recently for a
small group in Norfolk, the film high-
lights the tenets of McDonough’s work
and delves deeply enough into each story
to lend an appreciation for his intelli-
gence, tenacity, and vision,

McDonough’s efforts to encourage
healthy building materials and conduct
:'u.\c:u'L'h at lhl.' \'L‘JIL‘ U!-Thr I]‘mlt't'hk‘ h;l\ c

opened the door for a new generation of

practitioners. Their apportunity: to break
the old L'U;ht:ltipli\t habits HII the first
Industrial Revolution and, instead, step
into the sustainable world of the next
Industrial Revolution. B

+ Partners

Courtesy William McDonough

Nike European Headquarters

Hilversum, The Netherlands

Located within the central lawn that is built atop underground parking, the
rectangular pool doubles as a seasonal skating rink.

ith one of the most recognizable corporate identities in the world,

Nike wanted to reinforce its focus onworld-class athletic performance

and achievement on the campus of its European Headquarters. This

375,000-square-foot complex became the first unified home for
employees previously scattered throughout northern Europe.

With the central goal of creating a pleasant, invigorating, and active work envi-
ronment, William McDonough + Partners also intended to create one of the most energy-
effective offices of such a size in The Netherlands. Ecologically speaking, the
building materials include lumber from certified forests, local “buckwheat” bricks,
and virtually no PVC. With one of Europe’s largest ground-source heat pump
systems, and the largest rainwater harvesting system in northern Europe, these inno-
vative systems have contributed to the campus’ success as a model of energy-effi-
ciency. Operating on only 49,000 BTUs a year, 30 percent coming from renewable
sources, the campus is slated to become even more efficient when photovoltaic panels
are installed on roofs, which were located to optimize solar energy collection.

On-site sports facilities, restaurants, and public green spaces encourage ath-
leticism and have measurably minimized absenteeism. Narrow floor plates and spans
of glass open the interiors to views of the surrounding courtyards, while skylights,
light monitors, and four-story atria distribute daylight throughout the interior.

To maximize green space, an underground parking facility is capped with a green
roof that doubles as the central lawn, a gathering place for employees. An exercise
track wraps sinuously around multiple buildings, while gardens are interspersed among
the sport areas to provide moments of quiet. The design employs a wood frame-and-
glass canopy, which caps the central courtyard. The final result of the novel tech-
nologies, combined with an open, but connected workplace sprinkled with sport-
ing facilities, reflects Nike's commitment to its employees, as well as to the environment.

Architect of record: B&D Architekten B.V., Oosterbeek, The Netherlands
Landscape architect: Nelson Byrd Woltz, Charlottesville
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Shockey Can Build It.

Parking structures, industrial buildings, correctional facilities, churches,
warehouses, sports facilities, hospitals, transportation products, schools.
We've been building for more than 100 years. What can we build for you?

You Imagine It. Shockey Can Build It.
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Crider & Shockey
Howard Shockey & Sons
The Shockey Precast Group

Ready-Mixed Concrete / General Coniracting / Construction Management
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901 Cherry, Offic

San Bruno, California

he Gap, Inc. aspired to create
a work environment in which
their employees could thrive,
feeling as if they had spent the
day outside. In addition, sustainability,
cost-effectiveness, and spatial flexi-
bility ranked high in the programmatic
scheme. William McDonough + Partners
collaborated with the design team to
mold the offices into the hills above
San Francisco International Airport, at
the same time opening the building to
the natural lighting, heating, and cooling
forces of the environment.

The 195,000-square-foot building,
completed in 1997, is the first phase of
a planned 461,000-square-foot complex.
To minimize its mass and impact, the
building has an undulating roofline that
mimics the hilly terrain. Lost green
space is replaced with a roof covered
in native grasses and wildflowers,
recreating the surrounding coastal
savannah ecosystem. Using convective
patterns and the daily heating and
cooling cycles of the Bay Area, cool night
air is drawn across a concrete slab
within the raised floor, effectively charg-
ing a thermal battery that cools the
building throughout the day.

Banks of glass allow light and
views of the surrounding landscape
into public areas, and light monitors
deliver daylight from interior courtyard
atria to surrounding workspaces.
Augmented by computerized lighting
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8l lawyers, and architects. They cover all phases of a project from beginning to end. Courts
have recognized their legal legitimacy time after time. No other standard contract
document system keeps projects running and finishing as successiully. They come in paper
or electronic form with flexible pricing. Our new software features full Microsoft® Word
functionality and improved navigational aids, plus formatting and collaboration options.
To learn more or to download the software, go to www.aia.org or call 1-800-365-2724.
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Hot Rubberized Asphalt
Waterproofing

Gently curved roofs
covered in native
species blend into the
environment and

replace green space.

systems as necessary, the savings from
natural lighting strategies are scheduled
to pay for the advanced technology in
only six years. Fresh air is constantly
pumped directly to the breathing zone,
minimizing stuffy interior conditions.
The open views, infusions of light, fresh
air, and connection with the natural
world help cultivate a less tangible
benefit - employee satisfaction.
Proving its flexibility, the offices
had to be reconfigured for more than 700
staff immediately prior to occupancy,
rather than the planned 260. This process
took a single day. Elements such as the
raised floors allow quick, low-cost
changes in workplace configuration.
This flexibility was initially proposed in
order to facilitate reorganization of
workspaces from project to project, as
well as to create a sense of cama-
raderie and fairness among different
classifications of employees.

Executive architect/interior design: Gensler,
San Francisco
Landscape architect: Hargreaves Associates,
San Francisco

“...superior capability to provide
————— waterproofing for vertical and
horizontal surfaces.”

Insulation
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Paul Rudolph: The Florida Houses.
By Christopber Domin and Joseph King.
Photographs by Ezra Stoller. 248 pp.
Princeton, N.J.: Princeton Avchitectural
Press. $40.00 cloth.

Review by Robert . Taylor, AIA

In 1953 Paul Rudolph, then 35 years old,
was “the most important architect...in
the U.S. and probably the industrialized
world” according to critic Peter Blake.
“This acclaim began with small vacation
homes, the subject of a handsome new
volume, Paul Rudolph: The Florida Houses.
Rudolph went on to prestigious com-
missions, many in New England, that
eclipsed the houses: the Jewett Arts
Center at Wellesley College, Blue Cross
Blue Shield in Boston, Southeastern
Massachusetts “Technological Institute
near New Bedford, and the Art and
Architecture Building at Yale University,
where he became chairman of the
architecture department. The Florida
Houwses offers fresh reconsideration of

- Rudolph’s early — and arguably best -

work, covering 60 projects from 1941,

the year he arrived in Sarasota, to his

1962 departure for the Northeast.
"The authors let the houses speak for

themselves through Rudolph’s drawings

and Ezra Stoller’s photographs. The
drawings portray the architecture with
remarkable clarity, in roof-removed
aerials that favor massing and in cutaway
perspectives with low points-of-view that
favor the section. Rudolph was the
great architectural perspectivist of his
time, a prolific source of arresting draw-
ings that reminds one of Wrigh, a

kinship also evident in the buildings.

They reveal a teacher’s insistence on

lessons and care for construction over

easy picture making. Magazine-ready
graphics boosted his career in an image-
hungry system, and still reproduce beau-
tifully in print.

Stoller’s black-and-white photos, here
printed in abundance in full-bleed duotones,
are works of beauty in themselves. They
empathically portray Rudolph’s architec-
ture in harmony with the mangrove swamps,
tropical light, and easy |1\:n=' of mid-
century Sarasota. Robert Imu gmann’s
fine introduction be; ains the ]nm:\ with
an appreciation of Sm“ul: through whose
eyes we see these houses, in particular his
portrait of the Healy Guest House. Stoller
l|c|‘iv€_‘~ a '\L‘I'I\Urm\'!j\ beautiful |d|;1t,‘c
conjoining art, life and nature, much more
than a photo of an architectural object.

\rchitect, draftsman, and educator,
Rudolph was foremost a maker, and superb
buildings of simplicity, rigor, and lightness
grace this book. E xpressive in matertals and
assembly from frame through to detail, on
elegant pared-down plans, these houses cel-
ebrate sensual delight through texture
shadows and light, and connection to
place. They reveal Rudolph’s architecture
as an exploration, through the hard work
lﬂ'-lnll]lhllg} EJ'A\\ ays ( It ['-[‘L mn l_I‘cL' i||(_'| )]( I}_['IL".II
and formal dead ends of International
Modernism, a quest shared f‘l_\ other |k’:li_]i(1_‘_"

architects of his generation.

[wo essays organize Rudolph’s houses
into two distinct periods. First, Christopher
Domin covers Rudolph’s work with archi-
tect/builder Ralph Twitchell, a partnership
that lasted until 1951. Promotng Modern
design ideas to Twitchell’s open-minded
Sarasota friends, they developed a sub-
tropical American Modern architecture
in which simple volumes on daring struc-
tural armatures catch breezes and shade with
operable flaps and filigree layers. During
this period, Rudolph spent two formatve

semesters studying under Gropius at

Rudolph’s classic rendering style,
shown here in the Cocoon House, is
well represented in the book.



RUDOLPH
LORIDA HOUSES

The early work of Rudolph (far left) is
exemplified by his Cocoon House, a study
in structure and technology (left).

Harvard, in breaks from his training as
1 naval architect during the war years. In
these first houses, remarkable for their
small size and big ideas, shipwright
economy and carpentry transform influ-
ences from Walter Gropius, Mies van der
Rohe, and Frank Lloyd Wright.

The Healy Guest House in Siesta
Key from 1950 exemplifies Rudolph’s
work with Twitchell. Also known as the
Cocoon House, it was built about the
same time as Mies van der Rohe’s
Farnsworth House and Philip Johnson's
(Glass House, and like those, idealizes
home as pavilion on an elysian plain,
though swampy in this case. Reaching for
a regional and emotionally imbued
dialect of modernism, rather than hard-
edged universal abstraction, Rudolph’s
Cocoon House relaxes hammock-like with
a caternary cable shing roof, and responds
to Florida heat with H()Ur-tn-cci]il‘lg
jalousies screening plate glass walls.

Joseph King’s essay covers the period

1952 to 1962, years of independent
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practice in which Rudolph changed rapidly,
an itinerant high-energy star ascendant
in fame and commissions, with offices in
New York, New Haven, and Cambridge -
as well as Sarasota. His work evolved, too.
He first brought his Southern modernism
to culmination with limpid clarity and
refinement in beautiful structures such as
the Walker Guest House and the Umbrella
House for Phillip Hiss. Rudolph then
began experimenting with a new highly per-
sonal idiom of dramatic external form,
internal spatial complexity, and deep
shadow.

King’s essay sketches through the
mid-"50s architectural culture with which
Rudolph synchronized perfectly. Central
was the issue of monumentality in mod-
ernism, shared by Rudolph’s contemporaries
Jose Luis Sert and Louis Kahn, and a
recurrent theme in the early issues of
Perspecta, the architecture journal of Yale,
where Rudolph found a new base in the
Northeast.

The Milam House in Ponte Vedra,
Florida, from 1959, best illustrates the
new direction Rudolph was heading. The
arresting facade of concrete shadow hoxes
shows the influence of Le Corbusier, a
heightened facility for exterior visual
impact, and concern for the compression
and release of interior space with chang-
ing floor levels and inglenooks. The Milam
House, designed in Rudolph’s New Haven
studio concurrently with the Yale Art &
Architecture building, makes a fresh break
in spirit and concept from Rudolph’s begin-
nings. Though highly influendal, it was less
regional, less Southern, and certainly a
more difficult way to make a house.
Interesting premonitions, these later houses
outline ideas Rudolph went on to develop
in subsequent significant commissions.
They also remind that Rudolph excelled in
the fine scale and wood technique of
houses, with subtlety and grace lost in the
larger scale and weightier materials of his
later work.

Rudolph has long been remembered
for overheating like Icarus and falling into
a sea of bad luck through the 1970s. His
overreach at the ill-fated State Services
Building in Boston, fires at the Yale Artand
Architecture building, Robert Venturi’s
withering critique of the Crawford Manor
housing project in New Haven — each
damned his
Modernism. The Florida Houses reminds
us why Rudolph rose so rapidly and flew

SO hlgh

“heroic and original”

Robert 7. Taylor; ALA, is a principal of Taylor

@ Burns Architects in Boston.
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3 North, Richmond

Richmond Montessori School Classroom Addition

Architect:

Project:

In adding two classrooms to the existing building, the new two-
story addition presents a new face to Parham road while tying
in to the existing forms and materiality of the school. Tel: 804-
359-8984

Meditch Murphey Architects, Chevy Chase, Md.

Architect:

Project: Goldberg Huson Residence

Covered with white stucco atop a finished concrete base and
firted with cedar shutters this 1,200-s.f. residential addition in
Takoma Park, Maryland sits on the sunny side of a nicely pro-
portioned brick bungalow. Tel: 301-657-9400 / www.med-
itchmurphey.com
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BCWH, Richmond
Lee Davis High School Career & Tech Center Addition/Renovation

Architect:

Project:

This 20,000-s.f. project creates a state-of-the-art technology
center, incorporating labs for CADD, graphic arts, and infor-
mation technology, as well as a T.V. broadeast studio. The addi-
tion, framed in heavy-timber, will house an expanded bioen-

-

vironmental studies program. “Tel: 804-788-477

Mitchell/Matthews Architects and Urban Planners, Charlottesville

Architect:

Project: Jefferson Green Multi-family Housing

Mitchell/Matthews Architects, in tandem with Neighborhood
[nvestments, is designing Jefferson Green, a multifamily res-
idential community in Albemarle Co. It will provide townhouses,
apartments, commercial space, and parking in a tradigonal urban
setting. Tel: 434-979-7550 / Info: cs@MitchellMatthews.com

On the Boards listings are placed by the firms. For rate information, call Inform at 804-644-3041.




Architect:  SFCS Inc., Roanoke

Project: Fine & Performing Arts Building, Blue Ridge Community College
Designed to accommodate theater and studio arts, graphics and
photography, this new 23,500-s.f. building also contains faculty
offices and general classrooms. The black box theater will serve
the local community as well as the college. Tel: 540-344-
6664 / Info: tlj@sfes.com

8 o i 8 3

Architect: HSMM, Inc., Roanoke

Project: Jefferson Forest High School

The comprehensive renovation of this 1973 school includes a
new 57,000 s.f. science wing; additions for performing arts, a
gymnasium, and dining; a new standing seam metal roof; and
modifications to site circulation patterns and athletic fields. The
resultis a 1400-student learning environment. Tel: 540-857-3257

inform 2004: number one
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Architect:  Phillips Swager Associates, McLean

Project; U.Va. Health System, Infusion Center and Clinical Areas

The 5400-s.f. Infusion Center will include 17 infusion chairs,
7 private rooms, nurse support, a pharmacy, and a roof garden,
Moveable walls will allow adjustments to the number of
patients in an area, promoting a sense of community during
the treatment phase. Tel: 703-748-1804

__________________________________________________ 37

Architect:

DMJM Design, Washington, D.C.

Project: Philip Morris USA Corporate Headquarters

The 650-person Philip Morris Headquarters from New York
City will relocate to the former Reynolds Metals Company head-
quarters in Richmond. The 245,000 s.f. project required archi-
tectural and interior design, MEP engineering, technology inte-
gration, and security design. Tel: 703-807-2500
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Baskervill, Richmond

Architect:

Virginia Commonwealth University Health System, Pediatric
Intensive Care Unit

Project:

This renovation transforms a utilitarian intensive care unit into
a family-friendly environment. Warm colors, child-friendly fin-
ishes, artwork, and twinkling lights create a soothing, cheer-
ful environment. Family lounge amenities include a living room,
kitchen, laundry facility, and internet café. Tel: 804-343-1010

Architect:  SKB Architecture & Design, Washington, D.C.

Project: Private Residence
The project is a 3,000-s.f. private residence, a condominium
at the Ritz-Carlton in Miami, Florida. The living room is pic-
tured. Tel: 202-332-2434
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* New High Tech Plant
® Full Clay Paver Line
*® Trained Paving Specialists
* English Edge® & The Old Series

* All Pavers Exceed ASTM C902
SX Type-1 PX

800-334-8689 <o

Circle 84 on reader service card

CTR

SEYSTEMS

SHEN MILSOM WILKE
SM&W, Managing Technology in Transition

CTR Systems Incorporated “Proud to be part of the Capital One team.”

Offering Integrated Communications
Technology and Acoustic Consulting

3300 N. Fairfax Drive, Suite 302
Arlington, VA 22201
703-243-6301 / Fax 703-243-6304
www.smwinc.com

Circle 35 on reader service card

555 Keystone Drive
Warrendale, PA 15086
724-772-2400 / Fax 724-772-3750
www.ctrsystems.com

Circle 20 on reader service card

TENNIS COURTS, INC.

New Construction, Resurfacing, Clay,
Cushion & Artificial Turf Surfaces

Herbert B. Osburn, President

P.O. Box 297
Aylett, VA 23009

Office 804-769-3030

Richmond Area 804-730-1922
Fax 804-769-3206

Circle 38 on reader service card

® SecuraComm®

Providing excellence in
security consulting & design to
architects & engineers.

www.securacomm.com

Circle 34 on reader service card

Charlottesville, Virginia
434.973.9730

Circle 14 on reader service card

The Virginia Society AIA is a
registered provider of
AIA Continuing
Education Service programs.

uc
9 47/&

For information and schedules, contact
Linda Halstead at
804-644-3041
lhalstead @aiava.org

Proud to have been partnered with:
Ai Architecture
&

; James G. Davis Construction
Arban & Carosi
Architectural Precast Concrete
13800 Dawson Beach Rd
Woodbridge, Virginia 22191

www,arboncarosi.com

Circle 10 on reader service card

CONTRACT SHADING SYSTEMS

Window Coverings — Specialized

Congratulations and thank you
for your patronage

C e

CONTRACT SHADING SYSTEMS

| 232 B Industrial Way Drive, Kernersville, NC 27284
| 877-868-0372 Fax 336-993-3964
l www.cssautomation.com

Circle 19 on reader service card
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E Taking Note

Not far from the Dan River in South
Boston rests the Prizery, an old warehouse
where tobacco was “prized,” or pressed
by layers. into 1000-pound hogsheads
during the heyday of tobacco agriculture
in Virginia. But, as markets dwindled, the
Prizery was abandoned. The landmark
building sat unoccupied for decades,
until in 1996 it was donated to the
Community Arts Center Foundation. The
foundation’s executive director, South
Boston native Chris Jones, saw the
opportunity to transform the building into
a place for performances, exhibitions, and
community meetings. He also envi-
sioned it as a welcome center.

After scratching together $3 million
in private and public contributions and
securing $2 million in historic tax credits,
Jones chose Norfolk architects Hanbury
Evans Wright Vlattas & Company to
reconfigure the Prizery’s interior without
diminishing its ties to South Boston’s
tobacco-fueled past. Although the 38,000-
square-foot building offered ample
space, it was a bare shell. The goal was
to create multi-function spaces to be
shared by a variety of users, along with
a 326-seat theater, a 400-seat banquet hall,
and a place to dispense tourist information.

Both the architects and the com-
munity “Joved the aesthetic of the ware-
house so much we didn’t want the design
to dilute it,” says project architect Greg
Rutledge, AIA. The firm’s approach
was to highlight the building’s sturdy
timber frame by separating the new
walls, electrical conduits, lighting, and
other systems from it — allowing the
interiors to read as a new layer while
exposing the original fabric of the build-
ing. Artifacts such as an open lift eleva-
tor and a large scale recall the building’s
former use. Wood flooring was reclaimed
from South Boston’s old Damask Mill,
providing another layer of local color. The
use of such elements “has brought this
building back to life in a way that respects
it,” says Rutledge.

The first phase of the construc-
tion concluded with the opening last
June of the lobby and a single function
room, followed in September by a
ribbon-cutting ceremony and inaugural
exhibit on the history of South Boston’s
tobacco industry. The remaining phase
of the project is slated to open in 2005.

The Prizery is not alone - the sur-

A Warehouse Wakes Up

The Prizery's exterior retains the boxy simplicity of a tobacco warehouse (above). New mechanical

systems and walls are kept separated from the original timber frame (below).

rounding Historic Tobacco Warehouse
District is enjoying a revival, too. Peppered
with new restaurants, boutiques, and spe-
cialty shops, as well as the Southern Virginia
Higher Education Center, the district has
been classified a “start-up community”

by the Virginia Main Street Program. As
the cultural focal point in South Boston’s
rejuvenated downtown, the Prizery makes
a statemment about both the town’s history
and its burgeoning future,

— Rebecca E. Tvey
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INSULATED CONCRETE
Form WALLS

For
Commercial
Buildings

ost Competitive — ICFs and con-
rete material prices are stable. ICFs
re simple to assemble and consoli-
ate several construction steps into

~ steel reinforced concrete to
provide the building owner
with a durable structure.

Circle 101 on reader service card

Fire Resistant _
Studies prove concrete outlasts
other materials when exposed to
fire, remaining structurally
sound for as much as 4 hours.

Energy-Efficient
Structures built using ICF exte-
rior walls require an estimated
44% less energy to heat and 32%
less energy to cool than compara-
bly built wood frame structures.

Disaster Resistant
ICFs have withstood the devas-
tating forces of nature, such as
hurricanes and tornados, again
and again in every area of the

Sound Attenuation
Compared to a typical wood frame
wall, about one-quarter to one-
eighth as much sound penetrates
through an ICF wall.

VIRGINIA

- Reapy-Mixep
CONCRETE
ASSOCIATION

630 Country Green Lane
Charlottesville, VA 22502

Voice 434.977.3716
Fax 434.979.2439

easter@easterassociates.com
WWW.Vrmca.com
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COMMERCIAL
ot SV R T 8 PELLA COMMERCIAL DIVISION WOULD LIKE TO OFFER

ARCHITECTS SOME FOOD FOR THOUGHT. AND LUNCH.

Pella Commercial is making it easier
than ever for architects to receive the
continuing education they need to
maintain their AIA membership, CSl
certification, and/or architectural
license. As an AIA/CES Registered
Provider Charter Member since 1995,
Pella Commercial is committed to
developing quality learning activities
in accordance with AIA/CES and
Health/Safety/Welfare (HSW) criteria.

Programs will be presented by Pella Commercial

fenestra

tion topics. Pella's programs are typically

one nour in \E',‘":E!f?i, SQ architects recewve
Learning Unit (LU) and | hour of HSW
Pella Commercial h make getting th
raining nee ea 10ssible you
n over lu ontact us toda
to set up your educational box-lunch program
And feed more than just your mind.
Pella” Windows & Doors
K.C. Company, Inc.
Maryland; Washington, D.C.; Northern Virginia = 800-59-PELLA DUC,
e ® 7
Pella Virginia, Inc. = Oz
West Virginia » B00-998-7779 > \
Other parts of Virginia + 800-799-7809 ’«4,0 A

www.pellacommercial.com

£ 1001 Pells Corporation
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