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An Altogether Smarter Partner. 

Gain a competitive edge—choose the best technology and professional 
services partner. 
Avatech's industry experts leverage Autodesk technology and their implementation expertise to ensure that 
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• Provide customers more design-enhanced documentation on shorter schedules for the same fee. 
• Increase customer confidence and maximize profitability. 
• Eliminate errors that cost time, money, and affect their reputation. 
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VIRGINIA CENTER FOR ARCHITECTURE 

T he Virginia Center for Architecture is dedicated to developing the 

public's understanding of architecture and its influence on our 

lives, our communities, and our world. The Center acknowledges with 

appreciation those who supported its efforts in 2006. 
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FROM THE EDITOR 

Passing the Torch 

W h a t can I say? . \ f t c r 18 years as the 
found ing editor o f /w/ 'o rw magazine, I 
am stepping down to do other things. 

For the moment, I ' l l ask your i n 
dulgence as 1 pause to reflect on how 
we've done. I t seems ages ago - spring o f 
1989, to be exact - that 1 respontled to an 
open letter seeking an editor to launch a 
new magazine for the Vi rg in ia Society A I A . I t was an in t r igu ing opportuni ty -
a chance to return to my hometown, reconnect w i t h family, and start a design 
publication completely f r o m scratch. H o w often would I get that chance? The 
liumch o{ hifoiM, 1 should note, came at a t ime when the A I A was ta lk ing a lot 
about its need to do better at public outreach. The creation of a new magazine 
seemed to mesh seamlessly w i t h that goal. 

So the project moved ahead, an editor hired, graphic designers engaged, and 
an identity established. We didn't know much about branding, but we knew we 
wanted to create something memorable - something that architects could be proud 
of. In the early days, we talked about Infoiyn in terms of being "a Smithsonian 
magazine of design." That 's the standard we hoped to achieve. W e assigned sto
ries to professional writers who could engage design professionals without push
ing the prose to a level o f technical detail that would sail over the heads of lay 
readers - the key decision-makers in government and business who were our p r i 
mary targets. We aimed to delight and enlighten them. 

A l o n g the way, we adapted the magazine i n ways that have proven popu
lar among a range of design professionals. First was the creaticm of the I n f o r m 
Awards, which we structured to celebrate design accomplishments that were being 
overlooked. T h e program caught on immediately and, now in its si.xteenth year, 
has become a f ix ture on our editorial calendar. W h e n we were s t ruggl ing to 
weather the recession of the early 1990s, we also initiated the feature called "On 
the Boards." I continue to be amazed by the number of architects who tell me 
this is the first th ing they read in every issue. (A good way to scout the compcri-
t ion, no doubt.) But after all these years, I am proudest o f the level o f quality we 
have been able to maintain through the collaboration w i t h talented graphic de
signers, the contributions o f thought fu l writers, and the good eye o f the region's 
best architectural photographers. Many readers have taken the trouble to send 
conijiliments about the magazine we created, and I want to offer my thanks for 
your encouragement and support. 

So what now? .Although I ' l l be passing the torch to a new editor, I ' l l reside 
professionally at the Vi rg in ia C^enter for Architecture part o f every week in the 
cont inuing role as Curator of Architecture -f- Design. Even though the (Center 
has been open for two years, there is much work yet to be done before i t becomes 
an established resource i n statewide and local circles. But I believe its poten
tial to raise public awareness of design and to position architects at the heart o f 
important discussions about our physical surroundings is v i r tua l ly boundless. 
N o w I ' l l be devoting more o f my energy to d r iv ing the engine of the Center and 
its exhibition and lecture programs. In addition, I have joined the team M Architect 
magazine as Editor at Large to aid the launch of another new journal - one that 
covers the national scene - and w i l l work on other communications projects. 

So while I ' l l be leaving the pages of//7/0/7;/ w i th a certain twinge of separa
tion anxiety, I hope to keep seeing many of you as I continue my career in archi
tecture - a career focused on w r i t i n g and curatorial output. There's s t i l l plenty 
for us to accomplish together. 

- Vernon Mays {vTnays@aiiiva.org) 
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Modern Makeover 
S , \ l l ! \ \ Aix'liuccts ;inLl ii coll.ihoiMrix c ILMPI help Richnioiui 
C i t y H a l l shed the recur r ing problems of a f a i l i n g marble 
skin to unveil a shimmering civic presence. By Kyle Copas 

Downtown Turnaround 
Impor tan t downtown projects by Frazier Associates, f r o m a 
vital parking deck to new lof t housing in a renovated YM(>A, 
are leading Staunton's transformation. By Lisa Goff 

Remarkable Recovery 
By combining the programs of three nonprofi t arts groups, the 
R.R. Smith Center for His tory and . \ r t breathes new life into 
a decaying downtown hotel. By Lisa Goff 

Urban Initiative 
A planning e f fo r t o f radical proportions emerges at V i rg in i a 
Beach T o w n Center, where C M S S Archi tects advances the 
profession's role as agents ot change. By Rah McClurc 
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D e s i g n L i n e s 

Asweeping, all-encompassing ex-
hihirion like the National Design 

T r iennial , cstahlishtil i n ihi- (^cioper-
I lew i t t Nat ional Design iMuseum in 
New York in 2000, aims to be an over
view of the latest in design ot all kinds, 
f r o m iewelry to robotics, the famous 
and the unknown, the corporate giant 
and the start-up, all in one enormous 
show. T h i s leaves the curators i n a bit 
of a quandary: D o you select designers 
antl obiects in a wa) that is comprehen
sive or thematicall) coherent? 

l"he C o o p e r - H e w i t t ' s E l l e n 
L u p t o n , who has curated all three 
Tr iennia ls thus far (this t ime joined 
by Barbara Bloemink, Brooke Hodge, 
and Mat i lda McQua id ) , falls on the 
side o f comprehensive, g i v i n g the 
public a broad look at design i n a 
show that is not discernibly organizeil 
by discipline or any other theme. Its 
t i t l e , "Design L i f e Now," is p re t ty 
much interchangeable wi th its prede
cessors, "Inside Design N o w " (2003) 
and "Design Cul ture N o w " (2000). 

So as engaging and as enlighten
ing as this Tr i enn ia l is, i t is hard to 
tease out any overarching narratives or 
lessons. The four curators each give i t 
a t ry in separate essays in the exhibi
t ion catalog, but wi th mixed success. 

The show's i n t r o d u c t o r y w a l l 
text suggests a series o f dichotomies 
r u n n i n g throughout the work: craf t 
and technology, natural and a r t i f i 
cial, regional and global, and v i r tua l 
and authentic. T h e y l e f t out "serious 
and frivolous." I t seems that for every 
world-changing or life-saving product 
or process in the show, there is a silly, 
one-liner consumer product that suf
fers by the juxtaposition. For instance, 
the show features a device for trans
por t ing donor kidneys - designed by 
the manufacturer Organ Recovery 
Systems w i t h the indust r ia l design 
f i r m IDF.O - that nourishes and mon
itors a kidney while in transit, adding 
up to 17 hours to an organ's v iab i l i t \ . 
(Surprisingly elegant, i t looks a l i t t l e 
l ike a bread machine, though let's 
hope it won't be mistaken for one.) 

N o t far away is a col lec t ion o f 
works by designer Jason iVIiller, who 
makes mir rors that look cracked, ta
bles that look dusty, and an uphol-

Controlled Chaos 
I d e a s a n d d i s c i p l i n e s c o l l i d e a t T h e N a t i o n a l D e s i g n T r i e n n i a 

hy Mark Aldcii Bniiid 

Preston Scott Cohen's dynamic design of corridors for Bobbins Elementary School in Trenton, N.J., 

draws on geometric principles to connect a glass addition to an existing building. 

stered chair w i t h trompe I'oeil leather 
patches that look like duct tape. These 
are funny, momentaril)-, but after you've 
seen the kidney transporter, M i l l e r be
gins to look like the kid at the science 
fair wht) soaked a chicken bone in vine
gar while the team at the next table was 
working on cold fusion. 

And there are plenty of other dead-
sci Kius projects on exhibit. At least two 
o f them employ v i r tua l reality and are 
inspired by the Iraq W a r - the major 
event that has intervened since the last 
T r i e n n i a l . A n Army-sponsored p r o j 
ect called the Ins t i tu t e fo r Creative 
Technologies ( K ^ T ) , located at the 
L"niversity o f Southern (California, has 
been work ing wi th HolK wood creative 
people H) develop t ra in ing tools for sol
diers based on video game technology. 
T h e exhibi t features I C T ' s Sergeant 
John Blackwell, a 3 -D v i r tua l charac
ter who uses artif icial intelligence to i n 
teract w i t h visitors (though he wasn't 
making a lot o f sense the day I sjioke 
to h im). Also emj i loying vi r tual reality 
is Hunter H o f f m a n of the l ' n i \ e r s i t \ -
o f Washington , whose Arc t ic - themed 
s n o w b a l l - t h r o w i n g game Siioz:World 
has been shown to reduce dramatically 
the pain o f burn v ic t ims . He is cur 
rently work ing on a game that helps sol
diers cope w i t h post-traumatic stress 
disorder. 

Robotics t u rn up in several guise 
in the show, f r o m applications as simp! 
as the Roomba, a n n ing vacuum cleane 
and floor washer f rom i Robot, to the nex 
generation of rover f r o m N A S . \ , a six 
limbed "Swiss arm\- kni fe" for planetar; 
exploraiion called the LF .MLIR (Limbei 
I*'xcursion Mechanical L ' t i l i t ) ' Rover). I i 
a similar vein is the Robolobster, a robo 
that can walk underwater and traw 
for mines. Developed In' Northeaster; 
l ' n i \ ersity marine biologist Joseph Ayer 
and sponsored by the Of f i ce o f Nava 

Virtual reality blunts the agony of burn 

victims, whose conscious attention to pain is 

diverted by a game cal led SnowWorld. 



New York designer Ron Gilad's spider-like chandelier, Dearlngo. pays 

tribute to German lighting designer Ingo Maurer 

Research, the machine s design is inspired by the fo rm and be
havior o f a real lobster. 

.•\t the other end o f the spectrum, several other entries have 
the same " f i d d l i n g while Rome burns" lack o f gravitas ol the 
faux duct-tape chair, but they make up for it by being more i n 
novative or visually arresting. Designer Ron Clilad's Dear Ingo 
:handelier is made f rom 16 task lamps - mainstays of the design
er's studio - set in a circle. And men's c lothing designer Thorn 
Browne confounds expeetntions b\ eombining traditional tai
lor ing wi th unusual materials: a suit made with football-jersey 
uesh. a terry cloth bla/er. In the "problems you didn't know 
k-ou had" category, designers Leon Ransmeier and ( iwendolyn 
Floyd have on exhibit (among other more useful things) a book
shelf called "Crop," which has special hinged panels that fold 
down to hide the distressing f;tct that the tops of \'our books 
ire not all the same height. 

The most interesting architecture selected for the exhibit 
runs more toward gee-whiz technology than ironic p lay fu l 
ness. Two architects who ha\e each de\eloped winsome pre
fabricated housing systems - Craig Konyk and Charlie La/.or 
- are represented. The influence of computers also shows up in 
the architectural work, notably in the complex geometries of 
Preston Scott Cohen, whose project for an elementary school 
in New Jersey features tube-like corridors connecting the or ig
inal school wi th a glass box addition. Most unusual and forwanl-
looking is a t iny project by the New York f i r m SHoP: a small, 
monolithic structure housing a camera obscura in a town park 

n L o n g Island. The bui lding was designed digitally, wi th each 

I t ' s n o t t h e s i z e o f a d e c k t h a t m a t t e r s , 

li'^ koi4/ ̂ 14. H4t^ 

Powder coated aluminum 
railing systems vinyl f looring since 1974 

Our profess ional ly insf Bssional 
/as d \ ; 

ailed PVC membrane 
system was Ifl-velopec! over 30 oars ago to 
solve your 'walkable w a t ^ ^ ^ f j j } ' needs. 
With easy to Ctefan texturedJurface in a 
T ^ y of patterns and colors. Duradek not 
Inly looks good, it adds outdooM^ng space 

^^hile creating dry, usable space b( 

ified as both a roofing and pedesi 
traffic membrane, Duradek can be usee 

^ ^ ^ ^ | o f roofdecks, sundecks. balconied 
^ ^ ^ ^ ^ ^ t is installed quickly on plywooc 
^ ^ ^ ^ ^ ^ B n d usable is immediately. 

Add the clean and simple Durarail railing 
^ ^ ^ ^ ^ ^ ^ ^ B ^ r u s t or never 
needs painting, for ^completely useable 
outdoor livi! 

ItluLAiUtLo 
J-3286 

The Seattle Central Ubrary combines structural steel and glass in eight 

horizontal layers. The striking landmark w a s designed by Rem Koolhaas' 

architecture firm. Office for Metropolitan Architecture. 

.com 
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NATIONAL DESIGN TRIENNIAL 2006 

. . . b u i l d a h o u s e f u l l o f b e n e f i t s ! 

D E M I L E C 
( U S A ) L L C . 

S H > A L E C T I O N 5 0 0 
SPRAY F O A M INSULATION 

For p roduc t inforrr jot ion, or to f ind o n 
Authorized Contractor nearest you , ca l l 
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Mcchanica l -E^Icc t r i ca l •Plumbing " l^irc r r o t c c t i o n 

A N D A 

L L L D Certification 
d'*A C.ommissioning 

' Telecommunications 

S W A M 

Mechan ica l /E lec t r i ca l Engineers - Richrrond City Hall Recladding 

1013'Technology Park Drlva Clen A,;en, Virginia 13059 
8CM.262.6500 ' ro4.262.1Me www.tu:yu.com 

M A N Y D I S C I P L I N E S . O N L F . X P E R T I S E . W F ARE H.o-i'to'ULeL 

TO RE A I'AKr OE EHE 

Traffic 2nd cransporration 

Roadway design 

Parking 

Environmental 

Urban planning 

^ ^ B U andAtaodtM 
www.kiinley-hora.com 

"Design Life Now" continues through July 29 

at the Cooper-Hewitt in New York. 

of its 750 pieces faliricatcd by machine 
d i rec t ly f r o m the designers' files, sug 
Licsring a future that w i l l reconcile pre 
fabrication and custom design. 

But one o f my tavorite projects fo 
the bui l l environment is an installatioi 
h\- l ight ing designer Leni Schwendingei 
For the c i ty o f (Ilasgow, Schwendinge 
invented a l i g h t i n g scheme fo r th 
Kingston Bridge in which colors chang 
based on the amount o f t ra f f ic conges 
t ion on the bridge and the status o f th 
tide in the river below. T h e project i 
a wonder fu l combination of aesthetic 
and informat ion that suggests a wa)' ou 
physical environment could conimuni 
catc wi th us in elegant ways. 

A l l these projects are collected i : 
the e.vhibition's catalog, which allots 
page or two to each of the 87 designer 
or firms in the exhibit ion. L ike the wal 
te.xt in the exhibit ion, the book was de 
signed bv (X),V1A, a graj^hic design tean 
in .'Xmsterdam anil New York that is fea 
tured in the exhibi t ion, ' i 'he most no 
table feature of both the book and wal 
text design is the use o f fonts called Th 
Clash and The Clash Sans, designed b; 
C O M A for the show. Perversely, thi 
fonts combine roman consonants an( 
sans-serif vowels (vice versa in the "sans 
version) for an effect that is unforgivabl; 
dis tract ing and hard on the eyes. I cai 
only guess that the "clash" is suppose( 
to suggest the variety and chaos o f th( 
show itself, but the curators, in the end 
pull it o f f wi th more aploml). 

M//rk Aldcii Bninch is executive editor ofth 
]}//c . lliiviiii ,1 liijfiiziiie. 
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Now you can 
discover new .stone 
applications with 
I-razier Quarry's 
sawed stone. Contact 
u.s for more details. 

S T O N E W A L L : 
The Natural Choice 

The stone you choose for ynur client's premier 

project is as important as the unique design and 

architecture. Experience the beauty o f natural 

blue limestone - wi th Stonewall Grey, l lus natural 

stone is available exclusively through the Stone 

Experts at Frazier Quarry, along w i t h other colors 

- Sienna and .Mcuniai iui . i 

For more informat ion , 

contact Frazier Quarry : 

540-434-6192 

www. I- r a / i e r Q u a r r y. C O m 

brought to you by S T O N E W A L L 

W F I L G E I 

YOU EXCITED... ABOUT PRECAST. 
We know what makes your heart beat 

faster. We know what you dream about. 

Whether it's an architecturally-Hnished 

parking structure, a blast-resistant data 

center, or twin, mirror-image total preciist 

office buildings. The Shockey Precast 

Ciroup can bring your dream to life. Visit 

www.shockeyprccast.com or C O I I I . K I U S 

at 540-667-7700 to discover all th.u s 

po.ssible with precast. 

d o ahead...get excited about precast. 

We won't tell. 

S H O C K E Y 
T H E P A R T N E R O F C H O I C E " 

T h c S h o c k e y P r e c a . v t G r o u p 
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eved through teamwork 

Thank you to the Cit}- of Richmond, SMBW 
Architects, and our subcontractor partners 
for the opporrunirv' to work on the 
Richmond Cm Hall Re-clad project. 

We can all take pride in a job well done. 

DAVIS 

jA ,v iEs G . D A V I S 

C o N s i R U C T I O N C O R P O R A T I O N 

The Client's Contractm-

wv^•^v.ciaviscons^TUCti()n.com 

rhai's why we 
njosl complete Brl( 

lOns of ide 

Conveniently located In Rockvllle. our a.OOO-square-fool showroom displays 
the area's largest selection of masonry products from the nation's most 
respected manufacturers With so many more opportunities for inspiration, 
weighty design decisions can now be made more easily 
Call today lor nn appointment at 301.309 9600 

B Potomac Valley Brick and Supply Company 

www.pvbrlok.com 
Ml 

S u b s c r i b e t o 

- o 

804-237-1772 or email 

scalvin@aiava.org 

1 1 1 n J u 1 1 

M c D a n i e l I n c . provides 
professional interior & 

xterior finish installations. 
Drywall & Plaster 

•Paint 
Flooring 
Ceiling Tile 
Exterior 
Architectural 
Components 
& T r i m 

5 4 0 - 2 9 8 - 9 4 7 6 • S ( ) ( ) - 7 9 7 - 3 ( ) 7 4 I n c 
15386 Old Spots wood Frail, Elkton VA 22827 

McDanieKil roup.com 



A flick of a switch 

changes the color of 

the house, which 

has LED lights in its 

translucent panels. 

Let There Be Light 
Virginia Tech s Solar House Shines Again at the Science Museum of Virginia 

For a glimpse of where archi tecture might be heading, check out the 

g lowing l i t t le house sit t ing untethered in the Science Museum of 

Virginia's parking lot. 

Don't look for any e lec t r ica l l ines overhead - Virginia Tech's 

award -w inn ing solar house, bui l t for the 2005 U.S. Department of 

Energy Solar Decathlon, is drawing all its power from the sun. 

The 590-square- foot proto type dwe l l i ng , clad in t rans lucent , 

polycarbonate panels w i t h a banana-shaped roof, uses solar power 

to sat is fy all i ts energy needs, f rom heating and air condit ioning to 

k i tchen appliances to radiant f loor heating. 

Museum off ic ials are del ighted to have the educational exhibit 

on their Richmond grounds. "The house is designed to demonstrate 

how solar and geothermal energy can be feasible," says museum staff 

sc ient is t David Hagan. " i t w i l l be really neat to s e e t h e public's reac

tion when the house is open to v is i tors." At press t ime, the house was 

st i l l c losed due to a code issue that requires building berms around 

the house. That issue is expected to be resolved soon. 

The pr imary archi tectural challenge, besides gett ing manufac

turers and suppl iers to donate materials, was making a small space 

seem big, says Robert Dunay, A I A , a professor of a rch i tec ture at 

^ i rg in ia Tech and one of several facu l ty advisers for the project. "For 

jnergy requirements, we wanted to heat as small an area as possi

ble," Dunay says. "The roof l i f ts to a c l e r e s t o r y - a n 18-inch-tall strip 

pf glass high along the wal l - around the entire circumference of the 

louse, so space seems to release as wel l as enclose, making it seem 

nuch larger than it is. It's bringing the outdoors in . " 

The curved cei l ing's ref lected l ight causes the roof to appear 

0 be f loat ing, whi le dimmer-control led LED lights in the translucent 

)anels mean the color of the house can be changed ins tant ly 

The 65 ,000-pound house w a s f i r s t t r ucked to the Ma l l in 

/Vashington, D.C., for the energy-based compet i t ion . It has been 

)arked outs ide the College of A rch i t ec tu re and Urban Studies in 

JIacksburg unt i l recent ly , when it w a s re located to the Science 

Museum. It was designed and built over a two-year period by a core 

team of about 20 students and 11 facul ty members f rom Tech's archi

tecture and engineering schools. 

The house won four th place overal l in the decathlon competi t ion. 

But for all its eco-fr iendl iness and energy ef f ic iency, replicas aren't 

l ikely to s tar t springing up in the suburbs anyt ime soon. The cost of 

materials alone totaled about$350,000, and some components aren't 

even on the marketyet . For example, material suppliers helped design 

and create the home's t ranslucent wal ls . They're made of polycarbon

ate panels and fi l led w i t h a super insulating aerogel. 

The spir i t of the pro ject , Dunay says, was to make the public 

aware of energy consumption and the wor ld 's ult imate renewable re

source - t h e light of the sun. Further study of solar energy could some

day f ree us of our dependence on oi l . The house w i l l be on v iew a t t he 

Science Museum for at least a year. - Deborah Abbey Kelly 

See video at http://viscomm.unirel.vt.edu/solar pgs/solar lg.html 

The house incorporates sustainable features such as Lyptus wood floors. 

n f o r m 2 0 0 7 : n u m b e r o n e 
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When AIA Contract Documents are in lorce, 
everyone's interests are in balance. 

AIA ConifMl Documenis were wealed trom 
a consensus ot coniraaots. lawyers, 
developers, and archilecls expiessly 
10 balance Itie Inietesis ol all parties. 
They cover all phases ol a prolecl 
Irom DeQinninfl lo end. Courts have 
recognized Iheir legal leoinmacy 
lime aller lime Whicli Is why no 
olher standard contract documenl system is 

as ollective at Heeplng projecis running 
smoolhly and linlshing successlully. 
They're available in paper or 
eleclronic lorm with flexible 
pricing. Plus, our now sollware 
lelease leaiurcs lull Microsoif 
Word luncllonallty and Improved 
navigational aids, as well as 

lormatling and collaboration options. 

For Documents 

orders call the 

Virginia Society 

AIA, 804-644-3041 
To learn mora or to download Ihe sollware, go lo www.alB.org or call 1-800-365-2724. 

AIA Contract Documents 
MIcrown* wd MlsfOKlf VIRw) 2000 ir» eliher legitiued irademartB or nadimatia ol Mlerosoll Corp oration in me UnliM 

Stiles and/oi aihii countries. O2003. Ine American Inilihiti ol AicWietts 

D U N L 
P A R 

E N G I N E 
MECHANICAL • ELECTRICAL • PLUMBING • FIRE PROTECTION 

2112 W. Laburnum Avenue, Suite 205 
Richmond, VA 23227 

P h o n e : ( 8 0 4 ) 358-9200 
www.DunlapPartners.com 

Dunlap & Partners 
is proud to be 
a part of the 
Frazier Associa tes 
team for tiie 
R. R. Smith Center 

Jl. s. 
ELECTRICAL SERVICE, INC. 

Commercial and Industrial Design Build Electrical Service 

Proud participant in the Armada Hoffler Tower project 

944 Corporate Lane. Chesapeake, Virginia 23320 

P h o n e ( 7 5 7 ) 4 3 6 - 9 3 0 0 F a x ( 7 5 7 ) 4 3 6 - 9 1 9 9 

www.ballanceeieetric.com 

Modern S p a c e , 
Historic Style 

The building committee at Montpelier-the 
Orange, Virginia, home of founding father 

andfourth president James Madison-didn't 
make things easy for the architectural team 
designing its visitors center. 

They wanted a big, beautiful building, 
but one that wouldn't challenge the most 
important edifice on the grounds, Madison's 
lifelong home. The new center couldn't look 
out of place among other 1800s-era proper
ties. Finally, the structure had to be highly 
functional as both a visitor center and recep
tion space for special events. 

Two architecture firms teamed up on 
the project, Glave & Holmes of Richmonc 
and Bartzen & Ball of Alexandria. After three 
yearsof design work, the 10,000-square-fooi 
visitor center opened in mid-March to rave re
views. "We're thrilled with it," says Michae 
Quinn, an architectural historian and presi' 
dent of the Montpelier Foundation. 

Most historic homes put the visitor; 
center on a boundary of the property, a; 
part of the gateway or entrance, Quinn ex 
plains. But the Montpelier team "put it righ 
in the middle," where its central locatior 
makes it easy for visitors to return repeat 
ediy, whether for a snack, bathroom break 
or extra film for the camera. 

Constructed by Westport Constructior 
of hand-made brick, wood, and glass, anc 
designed to evoke the feeling of a barn, th( 
building is filled with light. Its interior trim i; 
rich cherry wood, its terraces bluestone -
all intended to complementthe reconstitute! 
form of Madison's stately brick home. 

"It fits so naturally," Quinn says of th( 
$8.8 million project. "Most people don't real 
ize it wasn't there six months ago." 

- Deborah Abbey Kell\ 

Need a heightened sense of place? 
Elevate your awareness with WPL. 

WPL is proud to be part of the Armada Hoffler 
Tower in the Virginia Beach Town Center. 

landscape architecture | land surveying | civil engineering 
www.wplsite.com t 757.431.1041 

Troutman Sanders Rooftop Garden 
The 10,000-square-foot Visitors Center includes 

a theater, cafe, museum shop - and gorgeous 

v iews of the Blue Ridge Mountains. 



wn^n Your < ustomer Demands the Finest, 
Look for the Signature that Endures 

SIGNATURt 
UfETIME'S 
DPR™ 
TICHNOLOGY 

0«f Htgh«l OuoUty Finiili 
C I I III t 

•rHMiMQualitrriKih 

100% ACRYUC 
EXTERIOR FINISH 

WHnriBASt 
*S* W A) >«NC vtKn *» 

Ouc HighM Ouollly Finiik 

EXTERIOR FINISH 
WHITE BASI 

,100% ACRYUC 
EXTERIOR FINISH 

^ WMin BASf 

IMPROVES THE COATING'S PERf ORAMNCE AT A MOiECUlAR 
lEVa. HARD- AND SOFT SHEU PCHYMERS BIEND TO FORM A 

VIRTUALLY IMPENETRABLE PAINT HIM O N THE HOA/fS EXTERIOR 

HELPS RESIST THE EffECTS Of HARSH WEATHER 
CONDITIONS. SIXTH AS CRACKING AND FADING 

TECHNOLOGY 

ALSO PROTECTS AGAINST P E t U N G AND 
aUSTERING. AUOWINC I N D O O R MOISTURE VAPOR 
TO PASS THROUGH AND DISSIPATE RATHER THAN 

BUILDING UP UNDER THE COATING 

S i g n a t u r e L i f e t i m e — f o r t h e U l t i m a t e i n E x t e r i o r L i v i n g 

' ^ ^ ^ ^ ^ ^ ^ ^ ^ ^ l()4()6 Tucker Street' Beltsvillc. MP 20705 " ^ l u r O I l ' 

IWNTS & WALLCOVERINGS Call 1.8(K).72DURON for the kx.-ation nearest you. 



SMBW Architects and a 

collaborative team help 

Richmond City Hall shed a 

failing marble skin to unveil a 

shimmering civic presence. 

4 



^ ^ " r y i n g to rc-p:iir n l';iiling Iniiltling- owned l)y ;i city govern
ment hardly seems like a compelling design opport imity . 
But in the hands o f a team led by .SMBV\' Architects o f 

Richmontl . the recladding o f Richmond (! i ty I l a l l l)ecanie pre
cisely that. W h i l e work ing to resolve the jirogressive decline 
and breakdown of the 18-story tower's marble-veneer skin, the 
design team formed a t ight -kni t collaboration wi th the owner 
and the contractor. The result is a top-to-bottom makeover that 
positively reshapes Ci ty Hall's image as a vital physical and sym
bolic center of civic l ife. 

For the f i r s t quarter-century o f its l i fe , the Richmond 
C i t y H a l l cut an uninspi r ing figure. Designed by Ballou and 
Justice and completed i n 1970, the monoli thic , white marble 
tower was punctuated wi th dark, deep-set openings and rose 
f r o m a pl inth divided into four quadrants. Th i s home for city 
employees neither got nor gave much to its diverse urban set
t ing , which includes the ornate Old (>ity Hall and the X'irginia 
General .\ssembly Bui ld ing just across Broad Street. The place
ment of the building's f ron t door, tucked around the Marshall 
Street side to the nor th , epitomized its relative lack o f social 
and civic grace. 

By the mid-1990s, however, off icials in the Richmond 
Department o f Public Works were recognizing that aesthet
ics and approachability weren't all that Cky Hal l lacked: The 
marble veneer showed signs of aging as gracelessly as the design 
itself. "We recognized that the marble was failing," says Richard 
Morse, the department's senior architect, so in 1995 they began 
a series o f investigations to study the problem. .Morse and other 
ci ty staff in i t ia l ly hoped that a different maintenance regime 
might re.solve the visible bowing and cracking some panels dis-

m y 

The modular recladding system downsizes the non-structural 

service columns and adds a vertical-fin detail. 

City Hall's sleek new aluminum-and-stainless steel cladding transforms 

its physical and symbolic position along Broad Street. 

played. .Meanwhile, they removed those in the worst condition 
and sought to restrain others w i t h temporary silicon-coated fi-
licrglass sira|)s. W h i l e concerns over a big remediation budget 
generated anxiety, so did the threat to public safety. 

Enter S M B W i n 1997. Principal Fred O r t i z , A I A , took the 
lead on the project, and the forensic nature of the ini t ia l assign
ment gave h im no pause. "We wanted to solve the problem," 
sa\s Or t i z . I'heir first svuiK tociised on addressing ihe marble 
problem by updating the mechanical, electrical, and plumbing 
systems. I n (>ity Hall 's or iginal design, alternating columns 
on the fa(;ade were hollow shafts that contained air ducts and 
water pipes. T h e ini t ia l solution was to push the fayade's foot
print outward toward the edge of the slab and the building's true 
structural colunms. W o r k i n g wi th the Nor thern \ ' i r g in i a office 
o f engineers Wiss, Janney, F.lstner .Kssociates (V \ J I ' ) , S.MBW 
dove into the original construction documents and mapped the 
entire tower at close range f rom a swing stage, assessing all of 
City I lal ls 23,()()() marble panels and tagging those that needed 
to be removed or restrained. 

S M B W ' s choice to partner wi th structural experts W'JF. 
proved to be part icularly apt. T h e consultant's analysis had 
helped lay the groundwork for the earlier replacement o f mar
ble panels on (-hicago's " B i g Stan," the 80-story . \moco / 
Standaril O i l Bui ld ing now known as the Aon (xMiter. T h e 

inform 2007: number one 



Three new canopies draw visitors in and signal civic, street-level transparency. 



culprit they had fingered on that project quickly hecame a sus
pect in Richmond: a natural phenomenon w i t h the dramatic 
name ot hysteresis. 

T h e original designers' decision to clad C^ity Hall 's soffit 
and fascia panels wi th th in sheets of (Jeorgia white marble was 
consistent wi th a Modernist attitude toward experimentation 
w i t h materials and structural techniques. Such veneers, though 
well established i n interiors, weren't introduced wiilely to ex
teriors unt i l the 196()s. The lessons o f hindsight and high-pro
file failures have led to the understanding that coarse-grained 
inari)les are particularly prone to microscopic fractures when 
subjected to daily thermal cycles o f expansion and contraction. 
Individual panels deteriorate at different rates, de|)cnding on 
their level of direct exposure to the sun and the weather. But. 
[)nce started, the process is irreversible and leads to the pro
gressive loss o f structural integrity. 

T h e answer to the in i t i a l problem was clear now: C i t y 
Hall 's marl)le cladding had to come down. T h e city soon ap
proved several short-term steps the team proposed - immedi
ate replacement of fa i l ing panels on the tower w i t h painted ex-
Cerior-graile plywood, temporary pinning and stabilization o f 
chose on the quadrants, and ongoing evaluation throughout -
but also seized the oppor tun i ty the crisis offered to give the 
bui ld ing a new look. The forensic study morphed into a de
sign opportuni ty, and the challenge then became how to shape 
a radical change to the building's appearance w i t h i n the con
straints o f cost, material, and structure. 

S.MBW' and \V}E dove into the assignment wi th relish -
"We're a research-intensive firin." sa\ s Or t i z . - and conducted 
a comprehensive review o f material options for the recladding. 

inform 2007: number one 

They looked at granite, limestone, and a slew of engineered 
products such as a luminum composite panels, precast-polymer 
concrete, and exterior insulated linish s\ stems, among others. 
A t the same t ime, the team went m i n i n g for possible design 
cues, t u rn ing up a 1995 strategic plan entitled .1 \cz- Direction. 
The document became a touchstone wi th its discussions about 
public services, facilities, community character goals, and the 
need to modernize Richmond's civic image. 

E'.valuating the material options along the lines o f dura
bi l i ty , maintenance, aesthetics, cost, and constructability nar
rowed the design options to two schemes. T h e first followed 
the example of the Amoco Building - an in-kind replacement o f 
the marble panels wi th granite. A n i l , while it addressed most o f 
the criteria, this option was a non-starter f r om a budget per
spective: I t would approach twice the building's original $17 
m i l l i o n cost. The second opt ion proposed a combination o f 
stone and composite aknninum. N o t only did it begin to change 
the look of the bui l i l ing, it also enabled the team to downsize 
and eliminate the false columns. 

At the same time, the project's intenseh- collaborative spirit 
was becoming contagious. Posifi\e responses aside, the stake
holders pushed the team to go further . Counci l clearly stated 
its desire that the architects use the best materials the budget 
would allow, anil the Urban Design Committee asked the team 
to connect the bui ld ing to the streetscape - a suggestion that 
led to the three glass canopies that now shelter the entrances 
on Broad, N i n t h , and Ten th streets. O r t i z says, " W h e n the 
city challenged us to use better materials, it enabled us to sini-

Stainless steel 

shelves and a new 

cornice articulate the 

south faqade. 

i 
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New glazing on the observation deck nudges toward the floor 

edge to enhance the already expansive views. 

p l i fy the scheme." The design coalesced nround a combinntion 
of solid aki ininuin panels, stainless steel, and granite, and a h i -
erarch)- o f bui ld ing elements began to evolve. 

At its core is the reclailding. Painted a luminum panels 
make up the primar\ ' replacement material, covering the struc
tural columns around the tower. The el imination o f the false-
column enclosures around the bui ld ing systems allowed for a 
new jacket, wi th a perimeter reduced by 35 percent. Th i s change 
alone did much to alter the bui lding s pre\ iously monolithic ap
pearance - an alteration enhanced by the removal o f corner col
umns, which also allowed better corner-office views. The new 
rainscreen detail ing also has the added benefit o f e l iminat ing 
caulk joints like the ones that had allowed water inf i l t ra t ion and 
hastened the marble's deterioration. 

S.MBW's new scheme also redefines Ci ty Hall 's f ron t fa
cade and, thereby, its urban symbolism. Stainless steel fins wrap 
the horizontal surfaces o f the south face and wrap around the 
corners for the first few bays, creating an enthral l ing interplay 



Before renovation 

(left) the observa

tion deck was less 

welcoming. 

of direct and reflecred light throughout 
the day. Stainless steel copings and ver
tical fins on the reduced service enclo
sures accent the other three facades. The 
aildit ion o f a projection at the roofl ine 
gives the tower a cornice like its neigh
bors - an effect heightened by t i l t i ng the 
expansive glass enclosure of the observa
t ion deck outward. 

A t street level, the new emphasis o f 
the quadrant bases accentuates the de
sign's redef in i t ion o f C i t y Hall 's mass 
and scale. A skin o f black granite cov
ers the quadrants and the council cham
bers, and three glass-and-steel canopies 
ground the building, draw people in , and 
In- their transparency gesture toward the 
shimmering aluminum and steel above. 

Beauty may s t i l l be skin deep. But 
by d rawing its inspirations f r o m deep 
vs i t h i n the classical and modern we l l -
springs o f civic and architectural i m 
agery, SMBV\ ' .Architects has crafted a 
taut, refined, and lasting new image for 
Richmonil Ci ty H a l l . 

Kyle Copas is a Charlottesville freettnice 
-iVriter. 

Project: Richmond City Hall Recladding 

Architect: SMBW Architects, Richmond (Fred 

Ortiz, AIA, principai-in-charge; Fred Hopkins, proj

ect architect) 

J Consultants: Wiss Janney Elstner (buildmg enve-

c lope); Daniels and Associates (structural); HC Yu 
o 
^ and Associates (MEP) 

E Contractor: James G. Davis Construction Corp. 

2 Owner: City of Richmond 

R E S O U R C E S 

f Cont r ibut ing Adver t i se rs : MECHANICAL, 

ELECTRICAL& PLUMBING ENGINEERS: HC Yu and 

Associates (see ad, p. 8); CONTRACTOR: James G. 

Davis Construction Corp. (see ad, p. 10); GRANITE 

VENEER: Rugo Stone (see ad, p. 42) 

Other Vendors: STAINLESS STEEL/PAINTED 

ALUMINUM PANELS: Pohl, USA; STRUCTURAL 

GLASS CURTAIN WALL AND GLASS CANOPY: 

Pilkington Glass Limited; CONCRETE AND STEEL 

COATINGS: Tnemec; LIGHTING: BEGA/US and 

Elliptipar 

Tilting the deck's 

south-facing glass 

outward (here and 

below) emphasizes 

the projecting 

cornice. 
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By co7npleting a number of key projects over several years^ 
hometown talent Frazier Associates is helping to lead Staimtofi's 
timisfonnation from decline to rebii^h. 

By Lisa Goff 

Bi l l Frazier remembers the opening night o f a film series 
he launcheil as executi\e director of the fledgling Historic 

Staunton Foundation in 1975. "One person showed up," recalls 
Frazier, a j i r incipal o f Frazier .Associates, long an important 
player in Staunton's conservation efforts. 

Historic preservation seemed a foreign concept in those 
dark, early days. " I remember I had to order that film f rom 
England, because at the t ime there weren't any documentaries 
about historic preservation in the U.S.," he says. 

How times have changed. Toilay Staunton is a model for 
downtown historic preservation. Five historic districts jirotect 
hundreds o f buildings in the central core, many dating f rom 

Staunton's heytlay as a railroad town in the 19th and early 20th 
centuries. I n the past 10 \ears, more than S40 mill i t)n in p r i -
\ ate investment has flowed into downtown Staunton, which in 
2002 won the National 'Frust for Historic Preservation's Great 
Main Street .Award. 

In the past five years, five major projects, including a new 
parking garage ami the renovation of the Stonewall Jackson 
I lotel, have capped a downtown renaissance that started more 
than 30 years ago wi th Frazier and his film series. Fxcept for 
the hotel, these projects have all been the handiwork ot Frazier 
Associates. T h e IH-person firm has become synonymous with 
preservation in Staunton, where both principals were early lead-



A typical view of Staunton (above) reveals the scale and texture of a 19th century town. Classical detailing, familiar 

forms, and brick construction (below) help weave the garage into its traditional setting. 

The civic parking 

garage (above) makes 

a grand gesture in the 

classic tradition of 

public buildings. 

crs of the preservation movement. "Early on, there was a v i 
sion generated for what downtown could be," says Kathleen O. 
Fra/ier, .MA, who started Frazier Associates w i t h her husbanil 
in 1*>S6. "We kept pecking away at the l i t t le projects, and even
tually the big ones got done, too." 

One o f the "big ones" was the New Street Parking Garage, 
an ambitious undertaking by the city in 2002. W h e n the 300-
seat Blackfriars Playhouse was buil t the year before, the city 
agreed to replace a nearby surface parking lot wi th a garage that 
would accommodate 277 cars. Insert ing a 100,()00-square-foot 
garage in the heart of a historic district called for nothing less 
than a signature design. 

" I n the past, architects designed beautiful buildings that 
welcomed visitors to cities," says Ms . Frazier. "So we asked our
selves, ' W h y not make a beaut i ful parking garage that cele
brates arrival the way t ra in stations used to?' " Three soar
ing, arched windows make the entrance facade of the New 
Street Parking Garage look more like a prosperous, early 20th-
century bank than a parking facility. O n the side street, three 
retail s toref ronts- inc luding one that houses a visitor center -
echo the street's Victor ian f;ii,-ades. 

The parking garage and the Blackfriars Theater played 
a major role in attracting a developer for the defunct Stonewall 
Jackson Hote l , which reopened in 2005. The Georgian-style, 
red brick edifice, designed in 1924 by Chicago architect H . L . 
Stevens, dominates the corner o f .Market and Beverley streets, 
a major entrance into downtown. Architects .Mark .McGoiinel 
+ .Associates o f Roanoke guided the rehabilitation o f the hotel. 
v\ hose red neon sign is once again a fixture on the skyline. 

" I 'd been work ing on that project since I got here in 1989," 
says Bi l l Hami l ton , the town's director o f economic develop
ment. " I always thought that the hotel renovation would ( l r i \ c 
ilic rc\ itali/.ation of downtown. W h a t 1 learned was that down
town revitali/.ation had to drive the renovation o f the hotel." 

By 2001, when Oes t l ine Hotels and Resorts first looked 
at the property, there were crowds o f tourists eating, shopping, 
and attending plays downtown. Numerous downtown bu i ld 
ings had been renovated using state and federal tax credits, a 
local ta.\ abatement program, and a facade improvement pro-
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e entrance to the old American Hotel is graced by a new portico 

that takes its cues from the Greek Revival style. 

22 gram funded by local banks. A mid-1990s streetscape project 
(also designed l>\' 1-Vazier Associates) and the burying of utilities 
made downtown a draw for the meeting and conference busi
ness the Stonewall Jackson needed to succeed. T h e New Street 
Parking Garage, connected to the hotel in anticipation of its 
redevelopment, eliminated parking concerns. 

"Usually, it's city government that's t r y i n g to get busi
nesses to invest in historic preservation," Hamil ton points out. 

" I n Staunton, it reall\- happened the other way around." 
rile rebir th of downtown has attracted a healthy mix of 

residents as well as business tenants. In 2004, Frazier .Associates 
transformed the 1854 American I lotel into the city's first (^lass 
A office space. Located on Augusta Street near the old train sta
t ion - the first part of Staunton to be rehabilitated, in the late 
1980s - the hotel had been gutted in 189! for use as a produce 
warehouse. T h e only remaining trace of interior detail was a 

m 

The two-story lobby balances modern appeal with traditional design. A regional law firm was the building's first tenant. 



The converted YMCA now provides 19 condos 

totaling 45,000 square feet of luxury space. 

ffigh ceilings and enormous windows spill abundant daylight into the lofts. With units such as these, 

Staunton remains a vibrant town with residents committed to urban living. 

lone (I ' reek Re\ i \a l door unearthed on 
the top floor. 

Us ing vintage drawings and pho
tographs, Frazier designed a d'reek 
Revival portico reminiscent o f the or ig
inal. Wood piers w i t h golil-studded ca|i-
itals support a wooden balustrade criss
crossed by steel bars. A two-panel Greek 
Re\ i \ al door opens onto a new lobb\ , 
where the ra i l ing and pier motifs are re
peated. A n inlaid CIreek key outlines the 
parquet floor, and the offices upstairs fea
ture exposed oak beams and columns. 

T h r e e blocks away, Frazier con-
\eric(.l an empty Y M C A in to l u x u r y 
lo f t s . Developer M i l l e r Associates, o f 
Richmond, used historic rehabili tation 
tax credits to finance the Old Y L o f t s 
project , which features 19 residential 
condominiums and two business suites. 
Twelve units sold on the first open-house 
weekend; the last un i t , the penthouse, 
was spoken for in March . 

The 1914 Italian Renaissance Revival 
bui ld ing was largely intact when Frazier 
was hired. I he brick and cast-stone e.x-
ter ior was in good shape, as was the 
carved wooden t r i m in the lobby - made 
f r o m walnut trees on the farm of Cyrus 
. M c C o r m i c k , the mechanical reaper 
magnate who helped finance the o r i g i 
nal bui lding. T h e architects were able to 
repair the arched, wood windows. 

The biggest design challenge was re-
ccmfiguring the vast 45,000-square-foot 
interior, w i t h its warren o f t iny d o r m i 
tory cells, sw imming pool, and theater. 
Frazier created a variety o f uni t models 
ranging in size from 790 to .^,000 square 

feet. Many are two levels, which helps 
m i n i m i z e the long corr idors . Where 
they found quirks, Frazier created spe
cial features: the theater's stage is now a 
raised l)edroom; the pool has become a 
unique wine cellar. 

Staunton's renaissance continues. 
Frazier is w o r k i n g on three new pro j 
ects: a 29,000-square-foot, $14 mi l l i on 
Woodrow Wi l son Presidential Library; 
prel iminary plans for a Globe Theater 
addition to the American Shakespeare 
( ^ C i l l e r : and the redevelopment o f an 

1825 mental hospital campus (later used 
as a prison unt i l 2002) into a mi.xed-use 
village of condos and shops. 

The (Jlobe Theater is planned for 
an area outside the historic dis tr ic t on 
Central Avenue - the site o f numer
ous urban renewal demoli t ions i n the 
1970s. "Tha t corridor has the potential 
for modern i n f i l l developments," says 

I h i m i l t o n . " X o i exeryone is drawn to 
historic buildings." He would also like 
to see part o f the area devoted to green 
space and lanilscaping, which is in short 
su])ply on Staunton's narrow streets and 
skinny sidewalks. 

T h e reuse of the Western State 
Hospital campus - 17 Jeffersonian bui ld
ings in a weej i ing wi l low-s t rewn ])ark 
- would allow Staunton to expand its 
downtown. "That's a rare opportunity," 
says H a m i l t o n , who spent two years 
convincing the state to sign the prop
erty over to the city. Frazier's plans call 
for a New Urbanist, pedestrian-friendly 
village where a first phase of residences, 
now under construction, w i l l eventually 
be joined by retail stores, restaurants, 
offices, and hotels. 

The days w hen Bill Frazier eoukln'i 
f i l l a room w i t h people interested in 
preserv ing Staunton are long gone. 
"We're s tar t ing the next phase now -
big, long-term projects that w i l l bui ld 
on what historic preservation has accom
plished here," he says. 

Lisa Gaff is a frcdcincc uritcr who lives and 
works ill Charlottesville. 

23 

A stairwell skylight 

(left) brightens 

a penthouse unit in 

the Old Y Lofts. 
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r Eakleton 

in its dilapidated state in the inset at left 

was designed in 1896 by Staunton's 

preeminent architect. T.J. Collins. 
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The R.R. Smith Center for History and Art breathes 
new civic life into a decaying hotel. By im cof 

In 1980, Kathleen Frazier surveyed 
a decrepit 1895 hotel in downtown 

Staunton fo r the Hedgl ing H i s t o r i c 
Staunton Foundation. Plywood covered 
the windows, the delicate balconies had 
l)een loppeil off, and the upper floors were 
abandoned. Shorn of its Victorian gran
deur, the ravaged bui ld ing uas a fitting 
reflection of Staunton's decline. 

In A p r i l , the former Fakleton Hotel 
reopened as the R.R. Smi th Center 
for Flistory and Art. Transformed by 
Frazier's a rch i tec tu ra l f i r m , Frazier 
Associates, the 25,000-square foot build
i n g is now home to three local non
profits: the Historic Staunton Foundation, 
the Augusta County Historical Society, 
and the Staunton .Augusta A r t Center. 

The ground floor features three ex
hibi t galleries and a g i f t shop. Offices , 
classrooms, a lecture hall , and a library 
f i l l the upper stories, which also w i l l 
hou.se the archives o f the building's pro
lif ic architect, T.J. Coll ins. The French 
Second F.mpire favatle has been restored. 

an a|)t SN Uibol for the renaissance down
town Staunton has undergone in the 
quarter-century since Frazier first sur
veyed the building. 

T h e $6.2 m i l l i o n restoration was 
made possible by a large donation f r o m 
the late R.R. "Jake" Smi th , the t ruck
ing czar and Staunton booster for whom 
the center is named. "He told us, ' G o 
bigger than you t h ink you need to go, 
and pick a bui ld ing that's in bad shape,'" 
says Bi l l i e G u i l l - S m i t h , the Center's 
ct)ordinator. "Fie wanted us to renovate a 
bui lding that would jump-start redevel-
o|iment o f an entire block." 

Flis charge to choose a really bad 
bu i l i l ing did not go unheeded. A major 
Colonial Revival renovation in the early 
1900s had obscured manv of the hotel's 
o r ig ina l details. Barn s iding covered 
the exterior and sections of the interior. 
Worst of all , the inside was caketl three 
feet deep in pigeon tlroppings. 

N u m e r o u s i n d u s t r i a l - s t r e n g t h 
cleanings later, the or ig inal t i le floors 

shine. .Arched windows have been re
stored on the ground floor, the balco
nies and cupola rebuilt . The architects 
saved the original windows and bulls-eye 
t r i m in the building's l igh twel l , which 
floods the galleries and classrooms with 
daylight. .A paint scheme of warm yel
low, burgundy, and dark green recalls the 
building's \ ' i c tor ian beginnings. 

In addition to private donations, the 
rehabilitation was funded with S3 mil l ion 
in foundation and government grants and 
$1.7 mi l l ion in state and federal tax cred
its. Because it started life as a railroad 
hotel, i t even qualified for federal 7T,.A-
21 funds (Transportation Fquity Act for 
the 21st Century) , which provide some 
funding for historic properties impacted 
by past transportation projects. 

T h e bui ld ing houses organizations 
wi th similar needs and missions, but dis
t inc t personalities. " W h e n we started 
planning we asked them, ".Are \-"all just 
gonna live together, or get married?' " 
s,i\s l\ ;uhy lM-a/,ier. A decision lo bond 
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The renovated hotel houses galleries for the Staunton-Augusta An Center, the Augusta County Historical Society, and The Historic 

Staunton Foundation. An affiliate of the Virginia Museum of Fine Arts, the gallery hosts traveling exhibits. 
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permanently allowed the architects to 
pursue a "hybr id" program of shared en
trances, galleries, and meeting spaces on 
lower floors, wi th private spaces for of
fices and archival collections on upper 
tlooi s. A n a f f i l i a t ion w i t h the V i r g i n i a 
Museum o f Fine Arts w i l l br ing travel
ing exhibits to the galleries, which can 
also be rented out to local groups for p r i 
vate events. 

O n the f o u r t h f l o o r . H i s t o r i c 
Staunton Foundation w i l l establish an 
archive for the papers o f T.J. Col l ins & 
Sons, which closed just over a year ago. 
"Col l ins was one o f those architects who 
designed in every style in the book," says 
B i l l Frazier, who did his master's the
sis on the architect in the 1970s. "He 
would use a Sullivan arch in one bui ld
ing, and then do a Vic to r i an house f u l l 
o f turrets, a perfect Beaux Ar t s bank, a 
(k ) th i c (Catholic church." H i s buildings 
and those of his son, Sam Col l ins , are 
largely responsible for Staunton's picture 
book downtown. 

Project: R.R. Smith Center for History and Art 

Architect: Frazier Associates Archi tects & 

Planners, Staunton (Kathleen 0. Frazier, AIA, 

principal-in-charge; Carter B. Green, AIA, proj

ect manager) 

Consultants: Dimlap & Partners Engineers(MEP); 

Linton Engineering (structural); KSA Associates 

(interior design) 

General Contractor: Harrisonburg Construction 

Owner: R.R. Smith Center for History & Art 

R E S O U R C E S 

Contributing Advertisers: MECHANICAL, ELEC

TRICAL & PLUMBING ENGINEERS: Dunlap & 

Partners Engineers (see ad, p. 12); BLUESTONE: 

Frazier Quarry (see ad, p.9); GENERAL CONTRAC

TOR: Harrisonburg Construction (see ad, p. 32); 

PLUMBING & MECHANICAL CONTRACTOR: L A. 

Lacy, Inc. (see ad, p. 42) ; WALLS & CEILINGS: 

McDaniel, Inc. (see ad, p. 10) 

Existing pressed metal ceilings and mosaic floor 

tiles were preserved in the rehabilitation. 
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Urban Initiative 
A plaiwin{y cffmt of radical proponiom emerges at Virginia Beach Town Centei; 
where a new downtown advances architects' role as placcmakers and agents of change. 

By Rab McU/irc 

' n r ^ u r n i n g cast toward X'irginia Beach onto Interstate 264, it's cas\ to spot the area 
X locals have- started call ing "downtown": the expanding mixed-use development 

at V i r g i n i a Beach T o w n Center. T h e 23-stor\' .\rmada l l o f f l e r Tower by C.MSS 
.\rchitects o f X'irginia Beach, completed in 2001, is clearly visible f r o m miles around. 
T h e bui ld ing is the first o f a handful of mid-rise and high-rise buildings to materiali/,e 
v\ i th in the new I7-bIock urban core at the intersection o f Independence and Vi rg in ia 
Beach boule\ ards, and a l iustl ing arra\ of cranes now signals a second phase. 

Among the projects under construction are the 1,300-seat Sandler Center for 
the Performing Arts by Phi l ip JohnsonMlan Ritchie Architects o f New York, w i t h 
CMSS .Architects; the 39-story Westin \ ' i r g in i a Beach T o w n Center Residences by 
Brennan Beer Gorman .Architects o f \A ashington, D .C . (soon to be the tallest bui ld
ing in Virginia) ; and the five-story Studio 56 Lofts building, also by CMSS .Architects. 
Using the term "skyline" to describe the view f rom the expressway is st i l l premature, 
but compared to the rest o f its surroundings, the development clearly shows promise 
of something ambitious and novel. 

One should remember that V ' i rg in ia Beach is i t se l f a re la t ively new place, 
created as a resort des t ina t ion i n the 1880s when a ra i l l ine connected N o r f o l k 

Pedestrian plazas, 

al fresco dining, and 

sidewalk-oriented 

retail create a setting 

that's new to the city. 



and the Princess Anne H o t e l . As re-
: e n t l y as 1940, the c i ty ' s popu la t ion 
was less than 20,000, but the annex
a t ion o f Pr incess A n n e C o u n t y i n 
1963 ushered i n a t i m e o f p h e n o m 
enal g r o w t h . P r a c t i c a l l y o v e r n i g h t , 
V i r g i n i a Beach became the state's 
largest c i ty , despite its lack o f a t rue 
urban core, street g r i d , or associated 
publ ic i n f r a s t r u c t u r e . U n t i l just re -
::ently, z o n i n g codes mandated broad 
setbacks and separat ion o f uses, en
couraged s i n g l e - f a m i l y housing, and 
-reated a p r e v a i l i n g suburban c o n d i 
t ion o f s t r ip mal ls , big-box re ta i l out
lets, surface park ing , and automobi le-
dependent streetscapes. 

So how did th is present burst o f 
h i g h - d e n s i t y c o n s t r u c t i o n emerge 
at V i r g i n i a Beach T o w n Cente r? 
N 'e i the r easi ly n o r o v e r n i g h t , ac
c o r d i n g to C M S S p r i n c i p a l B u r r e l l 
Saunders, A I A . "I t ' s i m p o r t a n t to u n 
derstand th i s was never about pop
p ing i n a specialty development p r o j 
ect," he explains . " I t ' s an i n i t i a t i v e . 
We've been w o r k i n g f o r a long t i m e , 
t r y i n g to establish a new pat tern fo r 
development, t r a f f i c , and land use." 

Saunders traces the e f f o r t to the 
mid- '80s , when a g roup of i n d i v i d u 
als f r o m the business c o m m u n i t y rec
o g n i z e d the lack o f an i d e n t i f i a b l e 
c i t y center and f o r m e d the C e n t r a l 
Business D i s t r i c t Assoc i a t ion . T h e 
g r o u p lobb ied f o r z o n i n g revis ions 
that al lowed higher-densi ty and zero-
l o t - l i n e c o n s t r u c t i o n as w e l l as en
c o u r a g i n g mixed-use p ro jec t s tha t 
w o u l d weave l i f e and work o p p o r t u 
ni t ies in to a walkable, interdependent 
urban fabr ic . T h e association's vision 
o f r e t a i l , res taurant , and e n t e r t a i n 
ment ac t iv i t ies o c c u r r i n g amid o f f i c e 
space, residences, schools, and c u l 
t u r a l i n s t i t u t i o n s catalyzed a be l i e f 
a m o n g ci t izens and counc i lo r s a l ike 
tha t the region's p rov inc i a l t h i n k i n g 
needed to change i f the c i t y was to 
keep pace w i t h expansion. 

In 1998-99, a publ ic-pr iva te par t 
nership between the C i t y o f V i r g i n i a 
Beach and A r m a d a H o f f l e r - a l o 
c a l l y based real estate development 
and c o n s t r u c t i o n company - estab-
ished a p r o g r a m f o r deve lop ing the 

i n i t i a l phase o f the T o w n Center p r o j 
ect. T h e c i t y created a Tax Inc rement 
F i n a n c i n g D i s t r i c t tha t a l lowed the 
pale o f bonds to f u n d new i n f r a s t r u c -
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Sitting atop structured parking, offices in the 

Armada Hoffler Tower (above) lie an easy walk 

from shopping and entertainment (left). 



The Armada Hoffler 

Tower's glass-filled' 

lobby is strategically 

placed opposite the 

" ' centraI plaza. 
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The center's shift in scale and density signals 

a dramatic change from the low-rise, suburban 

character of earlier development (above). 

t u re such as p a r k i n g s t ruc tures and 
street improvements , wh ich would be 
paid back by p ro j ec t ed increases in 
tax revenue over an 18- to 20-year pe
r i o d . T h e deal cemented the project 's 
f i r s t phase, i n c l u d i n g the .Armada 
I l o f f l e r Tower , a ho te l , two smaller 
o f f i c e bu i ld ings , and adjacent re ta i l . 

T h e c o m p l e x i t y o f the p r o j e c t 
b r o u g h t m a n y des ign cha l l enges . 
For example, since the site had not 
evolved over t ime l ike a typ ica l urban 
n e i g h b o r h o o d , the design o f a var
ied yet coherent street character be
came an i m p o r t a n t goal . A n eclectic 
m i x o f mater ia l s , i n c l u d i n g var ious 
co lo r s o f b r i c k , precast conc re t e , 
stucco, and stone is e f fec t ive i n cre
a t ing a d ive r s i ty that aspires toward 
a sense o f u rban t e x t u r e . But some 
bu i ld ings suf fe r f r o m an u n f o r t u n a t e 
c o m b i n a t i o n of t i m i d h i s to r i ca l ref
erence and expedient con t empora ry 
cons t ruc t ion technique. One wonders 
whether the numerous nat ional re ta i l 
and restaurant chains are manda t ing 
b rand-d r iven aesthetic c r i t e r i a . S t i l l , 
the conscious e f f o r t s to vary b u i l i l i n g 

^ heights and w i n d o w sizes and create a 
g diverse ground- leve l streetscape that 

includes pedestr ian plazas and pock-
< ets o f i n f o r m a l g a t h e r i n g space are 
5 largely e f f ec t ive . 

However , the area's v i t a l i t y and 
apparent success rel ies a l a r m i n g l \ " 
l i t t l e on the aesthet ic cha rac t e r i s 
t ics o f its a rch i t ec tu re . T h e .Armada 
I l o f f l e r Tower , f o r example, is i m 
pressively large, and its c o m m a n d i n g 
presence clearly signals the project 's 
a m b i t i o n toward dramat ic change in 
the r eg ion . But the designers' asser
t i o n that the tower is " remin iscen t o f 
skyscrapers f r o m the .Art Deco era" 
invi tes unenviable compar i son w i t h 
the likes o f the (>hrysler B u i l d i n g or 
F.mpire State B u i l d i n g i n New Wnk. 
or even Richmoml ' s Cen t ra l l " i i l e l i t \ 
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Bank T o w e r o f the same t i m e f r a m e . The d i s t i n c t i v e l y 
sculpted p ro f i l e s o f such bu i ld ings result f r o m a ca re fu l 
a t t e n t i o n to slender, ve r t i c a l p r o p o r t i o n s , the a r t i c u l a 
t i o n o f s i g n i f i c a n t depth i n the fayade, and gradual and 
inc rementa l ly stepped setbacks. Fhe skin o f the .Armada 
H o f f l e r Tower , by cont ras t , is qu i te f l a t and r epe t i t i ve 
- doubtless a concession t o c o n s t r u c t i o n e f f i c i e n c y and 
cost. T h o u g h the b u i l d i n g does step back toward the top, 
its f r a m e w o r k spire seems a i ld i t ive , stuck onto the b u i l d 
ing rather than emerg ing as the inevi table , organic reso
lu t i on to its massing. 

T h e second wave o f new bu i ld ings seems more p r o m 
i s ing , perhaps a r e f l e c t i o n o f increased conf idence i n 
spired by the f i r s t phase's commercia l success. T h e Sandler 
(Center fo r the P e r f o r m i n g A r t s w i l l add c u l t u r e to the 
p ro jec t m i x when i t opens i n November . Renderings and 
progress on site h in t at a d i s t i nc t ive , handsome b u i l d i n g , 
w i t h e legant ly appoin ted theater i n t e r io r s and a glassy, 
generous lobby s i tua ted p o r c h - l i k e beside an o u t d o o r 
plaza under cons t ruc t i on on .Market Street. T h e 39-story 
Wes t in tower, w i t h its 236 hotel rooms on 10 f loors and 119 
c o n d o m i n i u m s o f various sizes on upper f l oo r s , is poised 

to take advantage of the same plaza. Upper- level balconie 
provide re l i e f to the bu i ld ing ' s mass, and the design use 
subtle var ia t ions i n the fa(,'ade t rea tment across both thi 
tower's height and sides to create a c o m p e l l i n g expression 
Studio 56, the smallest o f the three new bu i ld ings t ak in i 
shape on the M a r k e t Street plaza, w i l l o f f e r an al ternat ivi 
hous ing type t o the a l ready- r ich m i x o f op t ions w i t h fou 
stories o f l o f t apar tments above ground- leve l r e ta i l . 

V i r g i n i a Beach T o w n Center 's greatest d i s t i n c t i o n 
surely reside i n its v is ion and the p l a n n i n g precedent i 
sets fo r the reg ion . Its phased development proved c r i t i ca l 
liee;iuse whi le restaurants anil en te r ta inment venues migh 
expect to draw the customers required to sustain business 
the i n i t i a l hote l , res ident ia l , and o f f i c e components u l t i 
mately needed to establish the patron base to supj ior t long 
t e rm re ta i l tenants . K e y i n i t i a l tenants have prcjvided t h i 
c r i t i c a l blend o f r ec ip roca l , p rox imate , ami comj i lemen 
tary uses, customers, and services required to deleat th( 
skepticism this ambi t ious plan met early on . .As it is cur 
ren t ly t a k i n g shape, an o f f i c e worker who rents or own: 
p rope r ty in the new development can go to work , choos< 
f r o m a var ie ty o f d i n i n g opt ions , shop for nearly a n y t h i n g 



and even h i t the g y m w i t h o u t g e t t i n g 
i n the car. " I t ' s set up so tha t , w i t h 
the core established, development o f 
the pe r iphe ra l areas can f o l l o w the 
street g r i d , block by b lock," CMSS's 
Saunders said. 

C o n s i d e r i n g i ts con tex t , what 's 
e m e r g i n g at t he i n t e r s e c t i o n o f 
I ndependence and V i r g i n i a Beach 
Boulevards is a p l a n n i n g exper iment 
o f radical p ropor t ions . I ts commercia l 
and f i n a n c i a l success paves the way 
f o r more e x p e r i m e n t a t i o n - some
t h i n g that should always be cause f o r 
ce lebra t ion - and 4.3 m i l l i o n square 
fee t o f f i n i s h e d mixed-use space is 
no s m a l l a c c o m p l i s h m e n t , e i the r . 
U l t i m a t e l y , the project 's message fo r 
des igners is e x t r e m e l y h e a r t e n i n g : 
A r c h i t e c t s w i t h v i s ion can be e f fec
t ive act ivists and agents o f change. 

Rab McClure is an assistant professor 
in the Department of Interior Design at 
Virginia Commonwea/th University. 

Slated to open in November, the Sandler Center for the Performing Arts wi l l add to the district's 

cultural offerings, with its porch-like lobby serving as part of the show. 

Project : Virginia B e a c h Town Center, Virginia 

Beach Armada Hotfler Tower 

A r c h i t e c t : C M S S A r c h i t e c t s , Virginia B e a c h 

(Burre l lSaunders .AIA, IIDA, principal-in-charge; 

John Bernard, Jr . , A IA, project architect; Susan 

Brain, AIA, job captain; Paul Gareau, A S L A , lead 

landscape architect; Craig Burns, construction 

administration; Jenni fer Yun, interior designer; 

Jul ie Clifford, project ass is tan t ; Paul Sheehan , 

CADD management) 

Consultants: Abiouness Cross and Bradshaw, Inc. 

(structural); Mathew J .Thompson, III, Consulting 

E n g i n e e r s , I n c . ( M E P ) ; M c C a l l u m T e s t i n g 

Laboratories (environmental); M S A , P C . (civil) 

Contractor: Armada Hoffler Construction Co. 

R E S O U R C E S 

C o n t r i b u t i n g A d v e r t i s e r s : W I N D O W S : 

Architectural Windows (see ad, p. 40); CONCRETE 

WORK: Batchelder & Collins, inc. (see ad, p. 32); 

ARCHITECT: C M S S A r c h i t e c t s (see ad, p. 33); 

S I T E W O R K , P A V E M E N T M A R K I N G S : Conrad 

Brothers, Inc. (see ad, p. 33); P R E C A S T STONE 

g. C O N C R E T E WORK: Gates P r e c a s t Co. (see 

3d, p. 32); T R A F F I C CONSULTANT: Kimley Horn 

and A s s o c i a t e s (see ad, p. 8); E L E C T R I C A L : L.E. 

Ballance Electr ical Serv ices (see ad, p. 12); CIVIL 

ENGINEER: M S A , PC (see ad, p. 41); ROOFTOP 

JARDEN LAYOUT: W P L (see ad, p. 12) 

) ther V e n d o r s : E L E V A T O R S : Ot is E l e v a t o r ; 

J O O F I N G : F i r e s t o n e ; S T O N E : Dillon S t o n e 

Corporation; S T E E L : E&H Steel Corporation 
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The Studio 56 Lofts 

exemplify the mixed-use 

program by combining 

residences witti ground-

floor dining and retail. 
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Harrison tmction 
Harrisonburg Construction is 
proud to have brought Frazier 
Associates vision to life for the 
new R.R. Smith Center for 
History and Art in Historic 
Downtown Staunton, VA. 

General Con t rac to r 
Phone 540.434.9560 Fax 540.442.7190 

C O N S T R U C T I O N 

3011 John Way land Hwy, Dayton, VA 22821 ofrice@harrisonburgconstruction.com 

32 

Q j J A U T Y 

ERVIC 

Batchelder & Col l ins 
is proud to congratulate 

C M S S Architects 
and Armada Hoffler 

Construction Company 
for their role in the design 

and development o f the 
spectacular Virginia 
Beach Town Center. 

Batchelder & Collins, Inc. has been providing 
masonry, brick, block, pavers and other masonry 
supplies for the building industry in the Hampton 
Roads area since 1868. We have the experience 
and expertise to look at a project and bring your 
dreams into reality. 

We are members o f the Brick Institute o f America 
and the American Institute o f Architects. 

Main Office located at: 

2305 Granby Street 
Norfolk, Virginia 23517 

(757) 625-2506 

m 
G A T E 

Making the right choice in selecting 
an exterior subcontractor is critical. 

|;'ti 

Gate Precast Company is proud to have been a part of the 
CMSS Architects / Armada Hoffler Construction Team 
in providing the architectural precast for the exterior 

of the TownCenter Tower. 

GATE PRECAST COMPANY 
www.gateprecast.com | Oxford, NC | 919.603.1633 | cgalde@gateprecast.com 



Market 
Place 

Products and Services 

A Solid Foundation To Build On 
Civil Engineering & Surveying 

Environmental Services 
Geotechnical Engineering 

Construction Testing & Monitoring 

Winchester, VA 
540-667-9300 

Purcellville, VA 
540-338-8150 

Triad Engineering, Inc. 

www.triadeng.com 

9 | CONRAD 
H A R D S C A P E S 
a division of 
Conrad Brothers Inc. 

General Contractors and Builders 

Proud participant in the Armada 
HofFler Town Center Project 

800 Industrial Ave. Chesapeake, VA 23324 
(757) 543-3521 

info@conradbrothersinc.com 
www.conradbrothersinc.com 

Since-- 1922 

P i n e H a l l B r i c k 

• New High Tech Plant 
• Full Clay Paver Line 
• Trained Paving Specialists 
• English Edge" & The Old Series 
• All Pavers Exceed ASTM C902 

SX Type-1 PX 

8 0 0 - 3 3 4 - 8 6 8 9 ^ ^ ^ ^ 

ARMADA HOFFLER TOWER 
Town Center of Virginia Beach 

M S S 
ARCHITECTS, PC 

0 0 
0 
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ARCHITECTURE 
INTERIOR DESIGN 
LANDSCAPE ARCHITECTURE 
URBAN PLANNING 
MARKETING 
GRAPHIC DESIGN 

Hampton Roads 
Reston 
Richmond 
CMSSArchltects.com 

757.222.2010 
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Architect: Arc Studio, Newport N e w s 

Project: Coasta l Retreat Duplex 

Ivocatcci in the (^;ipc I lcni-\ area of X'i iyinia Beach, this 5,088-
SF" duplex w i l l Function as a vacation retreat, clad in fiber-
hoard siding and stucco. T h e coastal architecture is remi
niscent o f the wel l -known Seaside development i n terms o f 
materials, massing, and color, www.arcstudioonline.com 

Architect: B C W H , Richmond 

Project: Powhatan Elementary School 

T h e two-s tory design o f the new 900-student Powhatan 
Elementary School helps reduce impact on a resource-rich, 
l imited site. The bui lding exterior incorporates materials and 
finishes consistent wi th those used at the adjacent high school 
designed by B C W H in 2003. www.bcwh.com 

Architect: Baskerv i l l , Richmond 

Project: Vi l lage Bank headquarters 

T h e new corporate headquarters for \ ' i l l age Bank w i l l 
be located at the new W'atkins Center i n Chesterf ield 
County. Th i s four-story, 80,()0()-SF bui ld ing w i l l also have 
a bank branch wi th drive-iip hiiies, and is slated for comple 
t ion in the first quarter of 2008. www.baskervill.com 

Architect: BeeryRio, Springfield 

Project: Wayside Elementary School 

T h i s elementary school addition w i l l add 19,000 SF. provid 
ing offices and 10 new classrooms. T o create a cohesive ar 
chitectural expression, the project w i l l combine existing ele 
ments f rom the bui lding wi th elements that anticipate future 
modernization. 703-426-9057 / www.beervrio.com 

On the Boards listings are placed by the firms. For rate information, call Inform at 804-644-3041. 



Architect: C larkNexsen, Virginia B e a c h 

Project: The BridgeWater 

The BridgeWater, a mixed-use development at the Vi rg in ia 
Beaeh oceanfront, includes 37,000 SF of retail space, parking 
fo r 800 cars, and 120 luxury condominium units. Penthouse 
units occupy a bridge between two towers and offer expan
sive views o f the ocean and the city, www.clarknexsen.com 

[Architect: Cunningham | Quill Archi tects , Washington, D.C. 

reject: Columbia Crossroads 

This new government, retail, and residential center in Fairfax 
l iounty, focused about a new public open space, responds 
o the county's goal o f t ransforming this aging inner - r ing 
;uburb into a series o f urban, pedestrian friendly, mixed-use 

heighhorhoods. www.cunninghamquil l .com 

iiT in K iiT 

Architect: C M S S Archi tects , Virginia B e a c h , Reston, and Richmond 

Project: Point Chesapeake Condominiums 

Located along the shores of the Chesapeake Ba)- in Virg in ia 
Beach, this high-rise residential complex w i l l feature 1.''6 lu.x-
ur\- l iv ing units, as well as a 400-space parking structure. 757-
222-2010 / WW w.cmssarchitects.com 

Architect: Curry Archi tects , Baltimore, Md. 

Project: Richmond Hydro - B lanc Bleu 

W i t h a flair that enhances the industr ial shell, this h igh-
end restaurant inhabits the 1902 Richmond Hydro-Electr ic 
Plant. Accessibility into "The Yard" revitalizes the complex, 
which includes shops, condominiums, an office building, and 
garage. 410-528-6002 / www.curryarchitects.com 
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Architect: D J G , Inc., Wil l iamsburg 

Project: VDOT Safety Rest Area & Information Center 

The new N'DO T Safety Rest Area & Informat ion Center on 
1-64 in X e w Kent County replaces the existing 40-year-old 
fac i l i ty on the same site. T h e fac i l i ty w i l l he cer t i f ied at a 
m i n i m u m LF.ED Silver. Learn more at w ww.diginc.com. 

: 1 

n n B n n r f 1 V\\ 1 n 
Architect: Dominion Seven Archi tects , Lynchburg 

Project: Carlbrook School 

Located in rural I lalifa.v County, the campus on the former 
estate of the Carl ton cigarette ow ner is a private hoarding 
school for hright. underachieving 15 to IH year olds. T h e ar
chitecture o f the new l()/)53-SF academic hu i ld ing is mod
eled after the original stone manor house. 434-528-4300 

Architect: O M J M Design, Washington, D.C. 

Project: Air National Guard Headquarters, Andrews A F B 

The firm is proN id ing program management, master plan 
ning, architectural design, structural engineering, and L E E E 
consulting for the 170,000-SK addition to the . \ i r National 
( i ua rd Headquarters. T h e S65 mil l icm project w i l l he the 
National Guard's first L E E D - N C building. 703-682-4900 

Architect: HKS, Richmond 

Project: Wake Forest University Baptist Medical Center Tower 

This 1 l-stor\ , SL55 mi l l ion critical care tow er consists of some 
525,000 SF of new construction housing a 66-hed emergenc; 
ilepartment w i t h a 20-bed obser\ation unit , laboratory, 14' 
critical care beds, food service, administration, u t i l i ty exter 
sions, and relocation o f a public street, u ww.hksinc.com 

Onthe Boards listings are placed by the firms. For rate information, call Inform at804-644-3041. 



•Vrchitect: HSMM, Roanoke & Charlotte 

Project: Government Office Building Campus 

i i S M . M is providing programming, master planning, and 35 
f)ercent design to produce a design-build RP"P for this 750,000-
SP" office development expansion. (!harrettes were helil to 
_'stablish conceptual solutions, enabling completion on a fast 
track. (Contact Michael Brennan / mbrennan@hsnmi.c()m. 

am nn i i 

iiii 

| \rchitect: Mitchel l Matthews Archi tects , Charlottesvil le 

roject: Trillium 

building 1 of this mixed-use. i n f i l l project in Rockville. M d . . 
s located i n an area en joy ing revital izat ion and gr t )wth . 
"he completed project, to be bui l t i n four phases, w i l l pro-
ide 200,000 SF of commercial, office, and residential space 

Ittached to a multi-level parking structure. 434-979-7550 

Landscape Architect: Land Planning and Design Associates, Charlottesville 

Project: Dalevi l le Town Center 

I .PD , \ is work ing to implement Daleville T o w n Center, a 
traditional neighborhood development in Botetourt (>()unty. 
Nestled in the Blue Ridge .VIountains. the communi ty f o 
cuses on amenity and lifestyle-based design, at the heart o f 
which is a communi ty green. 434-296-2108 / www.lpda.net 
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Architect: MMM Design Group, Norfolk 

Project: Commodore Maury Condominiums 

The James Madison Hotel w i l l be converted into a 52-unit 
high-end condominium bui ld ing . His tor ic fayades and i n 
terior public areas w i l l be maintained. \ restaurant, lounge, 
and retail sjiace are on the first level. 757-623-1641 / www. 
mmmdesigngroup.com 
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Architect: Moseley Archi tects . Richmond & Charlotte 

Project: Rockingham County Courthouse 

l ive cour t rooms w i l l be housed in this new 98.()()()-SF 
iudicial facil i ty in Wentwor th , X . C . , which w i l l also provide 
space for court support functions. The three-stor\' bui ld ing 
w i l l luljoin a new adult detention center. H()4-794-75.^.> 

Architect: PSA-Dewberry , Fairfax 

Project: Carr ico Corners 

A signature off ice complex i n .\nn;indale, this 34,000-SF 
bui lding has been scaled to relate to surrounding residential 
comnmnities. T h e project also reflects the neighborhood's 
architectural tletails, inc luding polychromatic t radi t ional 
brick w i t h cast stone accents, www.psa-devvberry.com 

Architect: nbj Archi tecture, Glen Allen 

Project: Dormitory for the Blind and Vision Impaired 

Located on the site of the state's existing dormi tory at thi 
Rehabilitation (Center for the Blind and Vision Impaired, t h i 
new facil i ty w i l l provide 2S single-occupancy rooms and si 
Independent L iv ing -Tra in ing Units, all clustered around 
central courtyard. S()4-27.>-9811 / www.nbjarch.com 

1 ^ m 

Architect: S F C S Inc., Roanoke 

Project: Highland Park Art isan Community 

This active adult community in Sellers\ ilic, Pa., is en\ isione( 
as an arts and crafts destination. The LEED-based desigi 
includes 140 l iv ing units, 60 art studios, a wellness cente 
retail space, and a restaurant. 540-.H4-6664 / tjamieson^ 
slcs.com 

On the Boards listings are placed by the firms. For rate information, call Inform at 804-644-3041. 



Vrchitect: SK&I Architectural Design Group. Bethesda, Md. 

' re jec t : Building 202 

V highl ight o f Washington, D.C.'s Southeast Federal C>enter 
ilaster Plan, this six-story, 1941 structure w i l l feature a two-
itory addition and include 238 loft-stvie units. T h e building, 
ormerly a munitions manufacturing plant, w i l l seek L E E D 
•ertihcation. 301-654-9300 / www.skiarch.com 

architect: Wi l l iam Henry Harris & A s s o c i a t e s , Inc., Richmond 

reject: Catholic Church of the Visitation 

his brick-clad sanctuary and adminis t ra t ion w i n g for a 
atholic church in Middlesex (>ounty w i l l add 128 seats and 

rovide administration space, a daily chapel, a reservation 
hapel and bell tower, accessible bathrooms, storage, and 
upport spaces. 800-473-0070 / www.harrisarchitects.org 

Architect: Wi ley & Wi lson, Richmond & Lynchburg 

Project: Emergency Communications Center 

The new lO.OOO-SF Fmergency (Communications Center for 
1 lanox er Count), "s Fmergency (communications Department 
w i l l be located in the courthouse complex. It includes meet
ing/ t ra ining rooms and areas for dispatchers, administration, 
anil ci]uipment. 804-254-7242 / www.wileywilson.com 
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Architect: McKinney and Company, Ashland 

Project: Northern Forens ics / OCME Facility 

T h i s 112,()()0-SF laboratory in Prince W i l l i a m County con
tains space for the Department o f Forensic Science, including 
D X . \ , trace evidence, firearms, toxicology, and latent prints 
labs. T h e fac i l i ty also houses the region's Ch ie f .Medical 
l''..\;uiiiiK'r. S()4-~'>S-I451 / w w w.mckinncy-usa.com 
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Architectural 
Jfl Windows, Inc 

40 

Ronald W. Jackson 
P^enestration Engineer 

AIA/CES 

Proud participant in the 
Armada Hoffler Tower project 

Complete Architectural Window and Door Design Services 

Residential, Commercial, Blast and Impact Design, 
Consulting, Detailing, Calculations, Engineering, Field Testing 

Complete Project Design, Specification, Management 

Condominiums & Apartments 

Contract Services Complete Eastern Region United States 

350 G Street SW, Suite 508 
Washington, D.C. 20024 

Phone 202-494-1053 
Fax 202-484-5437 

4072 Timber Ridge Drive 
\ ir!j;inia Beach, 23455 

Phone 757-647-1172 
Fax 757-464-6539 

Website: www.architecturalwindows.info 
E-Mail: ron@architecturalwindows.info 

<><><><><X><^^ 



Old ^ 
V i r a n i a 

D r i c k 

Charaacr. TraJilion. ^ality. tVin« iHpo. 

I f only they had O l d Virg in ia Brick. 
What if the ancient Egyptian architects had access to the rich colors and timeless beauty of Old Virginia 

wood mould brick? The Great Sphinx would be a lot higher on a list of wonders of the world. 

Old Virginia Brick has been around for more than a cenmry and 

can be found in many of today s architectural marvels. 

That's because the subtle imperfections and rich, 

warm colors of our wood mould brick bring out the 

character of the architect s design. Old Virginia 

Brick comes in a wide variety of styles and 

cobrs. And wc can create bricks in special 

shapes, colors and textures to enhance your 

vision. Make your next project a classic for 

the ages. Build it with Old Virginia Brick. 

(800) 879-8227 

www.oldvirginiabrick.com 
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"Experience... The MSA Difference! 

MSA, P.C. 
A nwruber oj ihc 

Town Center design 

team since 1999. 

9. 

a i i i 
Iiii 77), 

at 1 

I 'Dyiiiid Be'a&i-Office 
RouiH5rive 

Virginia Beach, VA 23 
757-490-9264 

Night view n( Town Center 
I'hoU) hy Sieve Budman Phoiogniphv 

Environmental Sciences 
Geosciences 

Planning 
SurNeyin*; \ ^ 

Civil / Site Engineering 
Landscape .\rchiteetTire 

(ismopolilan Apartments 
vn Center 

Easiern Shore Office: 

086 Lankford High\s a> 
PO Box 439 

elle Haven. VA 23306 
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www.msaonline.com 

Photoworksv 
Creative Group ^^^P 

Photography • Design • Graphics • Exhibits 

Photo Murals • 
Designed 
Produced 
Installed 

Exhibits I 
Permanent 
Cabinet Work 
Installation 

Photography 1 
studio 
Aerial 
On-site 

www.photoworksgroup.com 
800-829-4562 J^... 



T h e R i d l of Your Life 

R e d e s i g n the "way you work w i th Revit 

ED 
F.N(ilNI-,I".Kl\(. Dl sl(,\ S^S-ri AIS. INC., 

Purpose Built for Architectural Drawing 
and Design 

True Building Information 
Modeling (BIM) 

Comprehensive array of 
implementation 
services to ensure 
your organization gets 
tfie most from your 
Autodesk software 

• O ri f i B £ flu <4i • 'P 

wwvv.edsi.com 
540-345-1410 • 

Autodesk Value Addc<l Rescllei ,-U.1517.0.woo 
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Nmural Sloiic & Mosaic Coiurarlors 

795.1 ANGLETON COURT 
LoRTON. VA 22079 
571-642-2672 FAX 571-642-2678 

WWW.RUGOSTONE.COM 

F.^iwicjoRs MnSurruiiis of OKAnrrk. M.AKBU.. 

HUllBUi. ONYX. IJMISroNI.. BtOBTCWE 

MARBLE 
INSTITUTE 

R u G O STO.ME L L C is P R O U D T O HAVE A-S.SISTED 

S M B V V FROM PRECO.NiSTRUCTION T H R O U G H T H E 

CO.MPLETION OF THE R I C H M O N D C i T Y HALL 

R E C U D . 

C O N G R \ T U U T I O N . S LO S M B V V A S D T H E I R STAFF 

F O R A F I N E A R C H I T F C T U R M A D D I T I O N T O T H E C I T Y 

OF R I C H M O N D . 

R u G O S T O N E DE.SIGNED. F A B R I C A T E D A N D 

INSTALLED OVER 30.000 SaL'ARE F E E T OF GRANITE 

CLADDING ON A CU.STO.M DESIGNED STEEL SUPPORT 

SYSTEV\. 

L , A , L A C Y , INCORPORATED 
Commercial and Industrial 

Design Build Mechanical Contractor 

Proud participant in the R.R. Smith Center for History & Art 

B B B 

Phone 888-452-5229 Fax 434-293-9073 

900 Harris Street, Charlottesville, VA 22903 

w w ^ . L ALacy.com 

We're releasing new software. 
To release you 

from old frustrations. 

We've redesigned our AIA 
Contract Documents software 
to offer world-class simplicity. 
We've made everytfiing more 
streamlined and intuitive so 
you can create, stiare, and 
manage documents easier. 

• Familiar toolbars and icons 
• Pull-down menus. 
• Ivficrosoft* Word and PDF file-saving. 
• Entianced storage and retrieval system. 
• Any variances from standard language 

are displayed in a special report. 

To learn more or to download tlie sollware. 
go to www.aia.org or call 1-800-365-2724. 

L J AIA Contract Docufnents 
Microsor and Mtoasor Word 2m are ellhei legislered 

Irademaiks ai iradeniarlK ol l̂ iuosoll CorporaTion 
in Ihe United Stales and/or utnor countries. ©2003, 

Ttie Amflfiun Insliliilc ul A/ctiilecIs 

For Documents Orders 

Call the Virginia Society AIA 

804-644-3041 
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Y O U R V I S I O N 
A C H I E V E D T H R O U G H O U R S . 

An ENR 500 Design Firm for m o r e than a decade, T i m m o n s G r o u p has been a leader 

in innovative design consulting in Nor th Carol ina and Virginia since 1953. 

Our capabilities include: 
• Civil Engineering 

• Utilities Infrastructure 

• Geotechnical Engineering 

• Surveying 

Site Development 

Environmental Services 

Landscape Architecture 

Lend Planning 

New Urbofi and TND 

Master Planned Communities 

GPS Control Monumentation 

LEED ' and Sustainable Design 

T r M M O N S G R O U P 
Sua D*v«lopm*nt 1 RAtMMmul I Inlrauruclur* | 1«<IWK>*O(T 

Richmond | H.impton Roa<h | Nonhern Vii-ginia 

Tn-Cities | Clwlotteswlle | Raloigh | Greensboro 

804.200.6500 • www.timmons.com 

I T S ) U S T W A T E R W I T H O U T US 

PROVIDING: 
• Concept Development & Budgeting Assistance 
• Consultation 
• Engineering & Construction Document Services 
• Single Source - Oesign/Build Services 

SPECIALIZING IN THC 
COMPLETE FOUNTAIN: 

• Structure 
• Waterproofing 
• FInislies 
• Mectianical Systems 
• Electncal & Control Systems 

p i m Cofflmarclil 
(SS) Kqaatlc 

Engineering 

5852 Baker Road 
Miniietonka, UN 55345 
Contact: GfBg Stoks 
Dirsct: 9 5 2 - 3 4 5 ^ 7 
www.roiintaindesi2iis.coin 
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T a k i n g N o t e Where Metro Meets Chic 

The sleek design and casual sophis
tication that distinguishes the 

Norfolk restaurant Bohl)\ wood is a 
long way from the ahandoned ware
house that architect Randy Lyall, AIA, 
first sur\'eyed in the late 1990s. 

"It was a mess," says Lyall , whose 
f irm. L y a l l Design Architects in 
Norfolk, directed the recent trans
formation. Originally an auto dealer
ship, the interior had deteriorated to 
"a dirty, beat-up, brick-fall ing-off-the-
walls space" - much like many of its 
downtown neighbors. 

That was then. The ensuing years 
have brought life to Norfolk's moribund 
downtown, and Bobl)ywt)od is helping 
burnish its newfound reputation as a 
vital city core. Owner and chef Bobb) 
l lubcr, who operated Bobbywood 
from 1995-2003 on Granby Street be
fore opening on .Vlonticello .Avenue 
last year, wanted a space that would 
mirror the refined style of his award-
winning cuisine. "He's a very creative 
and innovative chef, and he wanted his 
restaurant to reflect that kind of cut
ting-edge attitude," Lyall explains. 

Custom and structural columns 
divitle the restaurant into three areas: 
bar, dining room, and banquette seat
ing. T h e design team chose warm, 
light woods for the bar, fi.xed seating, 
wait stations, and planters. A thick bar 
top of niaple and purpleheart is an
chored to a concrete base rising out of 
the floor. .Stained concrete floors work 
in harmony with carpeted areas. 

Eye-catching lighting takes cen
ter stage throughout. .Suspended illu
minated iliscs of varying size and color 
adil visual interest to the lounge and 
dining room, while an elliptical labric 
lantern emits a soft glow in the restau
rant's center. 

"We wanted it to feel casual but 
elegant," Lyall says. "If you're in a tux 
going to the opera, you should feel 
comfortable. And if you're wearing 
jeans and a dress shirt, you should feel 
equally at home." 

Bobbywood is cozy, gutsy, and 
surprising - everything you'd want in 
a stylish urban restaurant. Anil just 
what its owner ordered. 

- Dd'oruh Abbey Kelly 

The banquette seating 

area features a fabric 

lantern. Floating light 

disi(s (below right] 

set the stage in the 

main dining room, 

The backdrop of the bar (above) includes a glass-

enclosed, temperature-controlled wine room. 


