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Sophistication in design combines with artistry in ivooci to 

For those who prize the customized elegance of old-worid craftsmanship, nothing i 
more highly sought after than authentic timberframe construction. From massive beam 
hewn from hand-selected timbers to exotic wood flooring to intricately hand-carve 
details, each timberframe offers the uncompromising beauty and warm embrace of 
special retreat. So. whether a 2,500 sq ft cabin or a 25,000 sq ft resort showplace, ou 
professional staff will work with your architectural team to incorporate the timeles 
beauty of timberframe construction into your project 

www.dreamingcreek.com CONTACT US 1-866-598-4328 

C R E A T E A 
L A S T I N G L E G A C Y 
' ^ N D r e a m i n g C r e e k 

Timber Frame Homes, inc 



:'s not the size of a deck that matters, 
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I T ' S ) U S T W A T E R W I T H O U T U S 

i l l _ 

aterproof outdoor 
vinyl flooring since 1974 

Powder coated aluminur 
railing systems 

Our professional' ailed PVC membrane 
system was d ^ver 30 voars ago to 
solve yoi^walkable waterproofing' needs, 

easy to clean t e x t u r e d a c e in a 
of patterns and colors, Duradek not 

looks good, it adds ouyoorHrin 
^hile creating dry, usable space b 

ufied as both a roofing and pedes 
traffic membrane, Duradek can be 

^ ^ ^ ^ i p f roofdecks, sundecks, balconie 
^ ^ ^ ^ ^ ^ t is installed quickly on plywoo 
^ ^ ^ ^ ^ ^ m n d usable is immediately 

Add the clean and simple Durarail railing 
system, that won l USt or corrode and never 
needs painting, for a^completely useable 
outdoor living spa 

•03-3286 
e k . c o m 

PROVIDING: 
• Concept Development & Budgeting Assistance 
• Consultation 
' Engineerinfi & Construction Document Services 
' Single Source - Design/Build Services 

SPECIALIZING IN T H E 
COMPLETE FOUNTAIN; 

' Structure 
' Waterproofing 
' Finishes 
' Mechanical Systems 
' Electrical & Control Systems 

W\'% Commercial 
Aanaiic 

l^prf Engineering 

5852 Bnker Rond 
Miiiiietoilka, MN 55345 
Contact: Greg Stoks 
Direct; 952-345-6447 
www.foiintaindesignsxoiii 

Subscribe to 804-237-1772 or email 

scalvin@aiava.org 

Cunvenienlly localed in Rockvlllc, our 3,0(Hi square-fooI showroom displays 
Ihc area s largcsl selection of masonry products irom ihc nailiii\'s mosi 
respected manulacturors Wllh so many more opportunilies for inspiration, 
weighly design decisions can now be made more easily. 
Call today Ibr an appoinlmenl al 30I ..W.%00 

- Potomac Valley Brick and Supply Company 
soar OH A FOUNDATION OF SEHVKC 



Natural 
T h i n Stone Veneer 

f o r y o u r H o m e i 
"^razier Q u a r r y o f f e r s t h e b e a u t y a n d d u r a b i l i t y o f n a t u r a l s t o n e i n a n 

a f f o r d a b l e t h i n s t o n e v e n e e r . N a t u r a l s t o n e is o n l y a t h i r d m o r e t h e 

c o s t o f a r t i f i c i a l s t o n e a n d h a s m a n y b e n e f i t s : 

• I t s m o r e d u r a b l e . 

• It d o e s n ' t f a d e o r s h r i n k o v e r t i m e . 

• E a c h p i e c e i s u n i q u e , .so p a t t e r n d o e s n o t r e p e a t . 

• N o c o s t l y f o u n d a t i o n n e e d e d . 

V i s i t t h e n e w F r a z i e r Q u a r r y . c o m 
a n d t r y o u r P r o j e c t W i z a r d f o r y o u r n e x t 

c o n s t r u c t i o n o r l a n d s c a p i n g p r o j e c t . 
FRAZIER 
QUARRY 

THE S t o n e 
EXPERTS 

75 W a t e r m a n D r , 

H a r r i s o n b u r g , \ ' A 2 2 8 0 2 

5 4 0 - 4 3 4 - 6 1 9 2 

w - W A V . F r a z i e r Q u a r r y . c o m 
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B u i l d i n g a N e w G a t e w a y 

t o o u r G r e a t C i t y : 

O n e B r i c k a t a T i m e . 

CONGRATULATIONS 
Gresham Smith & Partners 

Masonomics, Inc. 

Shade & Wise Brick Co., Inc. 
Endicott Brick & Tile 

8 8 8 . 9 4 5 . 9 4 0 2 
www. shadeand wise, com 

Socie ty for 

Design 

A d m i n i s t r a t i o n 
An Affilhirfo/riicAn t htsliiuie III Archil 

Learn. 
Network. 
Grow. 

The Society for Design Administration (SDA) is a professional 
organization comprised of administrative personnel in the design 
industry, including architecture, engineering, landscape architecture, 
interior design and construction firms. For over 45 years, we've 
promoted continuing education, best practices in the management 
of design firms, and professional standards for design firm 
administrative personnel, 

SDA enhances the professional development and personal growth 
of its members and, as a result, the development and growth of their 
respective firms, SDA accomplishes this through a host of networking 
opportunities, both in person and online, and by providing 
educational resources in the areas of Finance, Human Resources, 
Information Technology, * 
Marketing, Office 
Administration, and 
Project Management. 

To learn more about 
the benefits of SDA 
and to obtain 
information on 
becoming a member, 
visit us online at; 
www.sdadmin.org 
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On Civic Space 

T h e L o u d o u n C o u n t y Des ign 
C-aliinet has no authority, charges no 
fees for its sen ices, and does not com­
mission an\- buildings. I t is not a regu­
latory board, has no design ethos, and 
has a very l imi ted agenda. W h e n you 
consider al l this , it's hard to believe 
t hat its members, f rom a variety o f de­
sign disciplines, are doing the most i m ­
portant work in northern \ ' i r g i n i a - an 
area that has seen its share of ques­
tionable design and develdpinent deci­
sions. T h i s collective joins other com-
nmnity-based design organizat ions 
that seek to raise design awareness in 
the mid-.Atlantic region, such as the 
Char lo t t esv i l l e C o m m u n i t y Design 
Center and Vi rg in ia Tech's (>ommunit \ Design Assistance Center, all o f which 
hold civitas as an ideal and a possibility. 

One wonders, however, why the creation of a design cabinet is necessary. 
The t ru th is that good architecture is a rare th ing and its "public" is narrowed to 
a l imited number o f design-minded people, even i f its actual public should be ev-
ayone. The Design Cabinet is predicated on this recogniticm that architecture's 
actual public is its most important constituency. 

Through its two primary programs, the "Signatures o f Loudoun" awards and 
its public charrettes, the Design Cabinet has spent the last five years promoting 
not just the idea o f good design, but the process o f how it's accomplished. This is 
not to say that "good design" is an elusive product conjured only by "starchitects." 
To the contrary, good designers ask the r ight questions of a site and a commu­
nity and probe the answers that follow. 'I'he Design C>abinet represents a process, 
and process drives the best kinds o f public offerings. A l l architecture, I would 
argue, is a public offer ing. 

The realms of public discourse and public amenity provide for a range of ideas 
about architecture and its influence on everyday l i fe . Civic space, for the purposes 
of this issue oiInform, is an inclusive one and our three features explore how the 
|)iiblic and private sectors have selectively interpreted how it directs, educates, or 
otherwise serves the |)ublic good. N o t insignificantly, our attendant news items 
and concluding essay discuss the civic realm as a past concern and a l iv ing debate. 
New findings at Historic Battersea, the achievement of Vi rg in ia Tech's School of 
.\rchitecture and Design, and (yet another) intervention i n the fabric of Jefferson's 
Rotunda broaden the range of "publics" that are to be served. 

The civic realm, then, is both refined and reconstructed, i f only selectively, in 
the pages that follow. Taking the Design C^aljiners lead, the final issue of In for/// 
for 2007 is an account o f the less conventional lonns that civic space takes; how 
this space has been imagined, constructed, and in some cases, recovered. 

-William Richards 



MASCNCHICS, I N € 

R i c h m o n d 

C h a r l o t t e s v i l l e 

W i l l i a m s b u r g 

1501 Willis Road 
Richmond, Virginia 23237 
(804)714-0095 
www.masonomics.ee 

WE'LL GET YOU EXCITED ABOUT P R E C A S T . 
We know what makes your heart beat 
faster. We know what you dream about. 
Whether it's an architecturally-finished 
parking structure, a blast-resistant data 
center, or twin, mirror-image total pre­
cast office buildings, The Shockey Precast 
Group can bring your dream to fife. Visit 
www.shockeyprecast.coin or contact us 
at 540-667-7700 to discover all that's 
possible with precast. 

Go ahead...get excited about precast. 
We won t tell. 

S H O C K E Y 
T H E P A R T N E R O F C H O I C E ^ ' 

T h e S h o c k e y P r e c a s t G r o u p 
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Air Travel , Not Trauma 

Gresham Smi th restores a sense o f ar r iva l to R ichmond 
International .Kirport by focusing on the traveler experience. 
The $80 mi l l ion makeover fortif ies a regional gateway and gives 
Dulles a run For its money. By Rob Wiilkcr 

Expanding the Narrative 

T h e American C i v i l W a r Center at H i s to r i c Tredegar by 
3Nor th anchors the r iverf ront wi th a new visitor's center and 
rrc ()nstitutecl exhibit hall. In attempting to tell three stories si­
multaneously, the center takes a hard look at issues o f memory 
and the industrial legacy of its site. By Mary Harding Sadler 

Double Entendre 

The Lukmire Partnership's Shir l ington Librar \ and Signature 
Theatre sets the stage for mixed-use development in . \ r l i ng ton 

County. T h i s new, unostentatious landmark defines downtown 
Shirl ington by cleverly balancing two programs and a range of 
materials, l-isa Gojf 

Design Lines 

new developments in design and preservation 

Taking Note 

doing the small things well 

On the cover: 

The Signature Theatre entrance 

Photo by Eric Taylor 

Next issue: 

Context in Landscape 

architecture • landscape architecture • product design • decorative arts • historic preservation • interior design • visual arts • graphic design • urban design 



D e s i g n L i n e s Battersea Excavation Sets 
Stage for Preservation 

11 

The Petersburg villa known 

as Battersea is one of the 

nation's most significant 

remaining examples of 

Palladian architecture. 

The 240-year-oid building 

has retained its distinctive 

five-part massing and now 

awaits restoration and a 

new use. 

SoiiK'liines, the first clue -.ilioul how 
to preserve a hiiildintr lies not w i t h i n 

the structure itself, hut henenth i t . Such 
was the case on a clear day in Octoher, 
when a team ofamatcur and prolessional 
archaeologists mounted a jiublic excava­
t ion at Battersea, an eighteenth-centur\-
Pallailian villa in Petershurg, Va. 

T h e d ig , under taken as par t o f 
V i r g i n i a .Archaeology M o n t h , aimed 
to reveal in fo rmat ion about the bu i ld ­
ing's various inhabi tan ts , who have 
spanned more than two centuries. Buil t 
b\- Revolutionary War patriot (>ol. John 
Banister in 1767-68, Battersea is listed on 
the National Register of Historic Places 
and remains one the nation's best re­
main ing examples o f Palladian design. 
N o w owned by the ci ty o f Petersbin-g, 

the building had been uninhabiteil for years 
and has languished in a .state of disrepair. 

" i he house has such dis t inct ion," 
says Leslie J. Xaranjo , executive direc­
tor o f Battersea, Inc., a nonj i rof i t organi­
zation that is working wi th the city on a 
long-term stewardship plan for the house 
and its .>7-acre grounds. " This was a good 
way to demonstrate publicly how archae-
ologv ean be used as a planning tool to 
determine the future use o f a site." 

D u r i n g the excavation, which began 
on October 16 and culininateil in a pub­
lic event on October 20, archaeologists 
f rom the state's Department of Historic 
Resources ( D H R ) focused their efforts 
on both the f ront porch and an area be­
hind the house, to discern differences 
between how p r imary and secondary 



itrances were used and maintained, 
i g g i n g in f ive-foot-squarc pits, the 
am uncovered several artil'acts near 
e porch, inc luding architectural de-

•is such as mortar and window pieces, 
well as ceramics and buttons. The pit 

ji'hind the house revealed more objects 
lat direct ly related to residential l i fe , 

nch as bottle glass, a door latch, a pad-
ick, a comb, and other items. Th i s i n -
)rmation w i l l be compared w i t h data 

t"om an earlier excavation performed by 
le (l(jllegc of W i l l iam anil .Mar\". wi th a 

bl l report expected next year. 

"There is a lot more archaeology 
hatcan and shouki be ilone at Battcrsca," 
a\ s M i k e Barber, an archaeoli^gist 
•ith D H R who led the excavation and 

finds it comparable to the higher-pro-
ile archaeological digs performed at 
he Jamestown settlement. "We're talk-
ng about a fa i r ly elit ist white popiila-

:^ion l i v i n g in the vil la itself, but over 
:he course o f its history there were also 
ifr ican-Americans l iv ing on the prop­

erty and Native Americans as well ." 

A f t e r the core excavation was com­
ple ted , more than 140 people gathercti 
tor an "open house" c\cni at the site, 
which featured presentations hv local and 
state officials and included a session in 
which schoolchildren sifted for artifacts 
alongside the professionals. "Though 
this week's excavations uncover only a 
small part o f Battersea's history," D H R 
Director Kathleen Ki l j i a t r i ck said at the 
event, "they contr ibute to a g r o w i n g 
body of e\ idence that, pieced together 
over the years, w i l l allow Battersea, Inc., 
to share the f u l l story of this place and 
the people who lived there." 

Archi tec tura l ly , Battersea has re­
tained its Palladian features through a 
succession o f owners, par t icular ly its 
dist inciixe live-part massing. Later al­
terations have genera IK' complemented 
the original structure, such as the early 
nineteenth-century addition of Federal-
style windows and other details. Notably, 
a (Chinese latt icework staircase in the 
main hall has survived. Although the site 
was first listed on the National Register 
in the I96()s. recent research supported 
by the Center for Palladian Studies in 
America, along wi th the city and local 
preservationists, allowed the site to be 
f u r t h e r designated in the Register in 
2006 as having national signihcance in 
addition to local and state importance. 

Battersea, Inc. , and the c i ty are 
now seeking f u n d i n g for f u r t h e r re­
search, preservation, and interpretation 
of the property. "The potential for ad­
ditional archaeology is \'er\ high there," 
says Hugh Mi l l e r , FAl.V, a former direc­
tor ol D H R who serves on the board ol 
Battersea, Inc., and chairs its property 
committee. "The ne.xt logical step is to 
get f u n d i n g for a systematic archaeo­
logical survey o f all 37 acres, and start 
to develop some research questions and 
do .some investigations. The comparison 
between objects of luaterial culture and 
the documented history is going to be 
\er\ interesting." 

For her part, Leslie Naranjo views 
Battersea not just as a historic house, but 
as a catalvst for education, recreation, 

State arctiaeologists, along 

with local preservationists 

and volunteers, dig beneath 

the villa's front entrance to 

discern how this area might 

have been treated differently 

from dependencies at the 

back of the house. 

and economic development in the region. 
Just as the archaeolog)- has begun to re­
veal the layers o f histor) at Battersea, 
Naranjo believes that the site w i l l one 
day support several d i f ferent functions 
that w i l l appeal to a cross-section o f so­
ciety "We're stucb ing a l iv ing commu­
nity, not a static site of the past," she says. 
"Battersea represents luany parts of the 
past and many peoples. A Full archaeol­
ogy surve)' M i l l reveal to us the areas that 
v\ e really need to protect anil those where 
there might be more f lexibi l i ty as to how 
the site is used. It's ripe for some really 
creative th ink ing ." 

- Ki/// .-I. (.)'(J(ii/i/c// 
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pl .-l 1 a m i 

During Tech's 

"Chicago Studio 

2007," Shota Ban, a 

fourth-year archi­

tecture student 

from Zushi, Japan, 

presented an Olympic 

village proposal. 

Virginia Tech Ranked First in Annual Surve' 
' n r ^ h e undergraduate program in archi-

JL tccturi.' i U \ ' i r t i i n i ; i Tech's School 
of . \rchitecture and Design was ranked 
first in the nation i n the 200H edit ion 
of . hf/erica's Best Architecture and Desifrn 
Schools, published by Design Intelligence 
and the Design Futures Counci l . Nearly 
300 American architecture firms, which 
collectively employ 100,000 profession­
als, were polled to rank interior design 
and accredited architecture programs. 
Ranked fifth overall in the nation and 
first among public university programs, 
the graduate program in architecture 
fared almost as well . .More than 1,100 
students are enrolled in the School o f 
.Vrchirecture and Design, which also em­
ploys nearly 100 faculty and staff, mak­
ing the student-teacher ratio favorable 
for the nearly 700 students who are in 
the architecture division. 

The achievement o f the undergrad­
uate program crowns a series o f positive 
rankings over the past six years. Rankeii 
fourteenth in 2003. Tech spent the next 
fou r years in the top 10 and c l i m b ­
ing as high as fou r th in 2007. Cornel l 
Universi ty 's undergraduate program, 
ranked first last year, fell to take Tech's 
former position in four th this year. 

Over the last five years, the School 
of Archi tec ture and Design has spent 
close to 5700,000 on high-end fabrica­
t ion and digital equipment, seen its ap­
plicant pool grow, and g r o w n , itself, 
more selective about admission, reports 
Scoir Toole, A l A , Director of the School 

of .Architecture and Design. Beyond its 
formidable resources, the program has 
retined its interdiscipl inary curr icular 
approach through an emphasis on what 
Poole calls "lateral movement" among 
students. The idea, he notes, is that grad­
uates are prepared to work among and 
have fiuenc\ in somewhat proprietary 
design disciplines such as landscape ar-
ehitecture, industrial design, and inte­
rior design. 

Graduates are also able to w o r k 
among a range of digital platforms and 

programs, making them an important 
asset to firms. This lact has, in some cir­
cles, been called the "up-mentoring" phe­
nomenon, in which green hires often have 
a th ing or two to teach their mid-career 
colleagues about green building and sus-
tainabili ty practices. W h i l e there is no 
doubt that the mentoring goes both \va\ s, 
1 ech's approach reminds us that the hope 
of the "both/and" approach was always 
about creating a range of possibilities. 

- Willia/n Richards I 

I 

Student work, exhibited at the 2007 Architecture Exchange East in Richmond, will travel to the Milan 

Furniture Fair in April, 2008. 



Sustainable Sites Initiative 
leleases Preliminary Report 
ay affect LEED criteria 
The Sustainable Sites Initiative relea.sed a preliminary re-

br t on Nov. 1 o u t l i n i n g standards and guidelines for site i n -
rvention. Iden t i fy ing the ha/.ards o f conventional land prac-
ces. long under aitack tor iheir inadequate sujiporr of cliiii.uc 
igulation, clean air and water, the report offers nine prinei-
les for future site development. The report also proposes a rat-
ig system comparable to the L'.S. Creen Bui lding Council's 
JSGBC) Leadership i n Energy and Environmental Design 
.^EED) performance criteria. The Sustainable Sites Initiative 
egan in 2005 as a partnership between the .-\nierican Society 
f Landscape .Architects (.A.SLA) and the Lady Bird Johnson 
Tildflower (Center, and was joined in 2006 by the L'nited Stares 

lotanic ( iarden. Since then, it has grown to include a develop-
lent committee comprised of 10 stakeholder groups, including 
he U S G B C , which plans to incorporate the final report into 
uture L E E D criteria revisions. 

"One o f the things that is impressive about [this prop-
)sit ionl, is that they have a very high bar for research cr i te-
'ia," notes Elizabeth K . Meyer, FASLA, Associate Professor o f 
Landscape .Architecture at the University o f Vi rg in ia . "This is 
lot just about best practices, but substantiating practices wi th 
•esearch done by soil scientists, hydrologists, and others." 

" D o N o Harm," "Design wi th Nature and Culture." and 
hUse a Systems T h i n k i n g .Approach," among other principles, 
codify the environmental mandate that has become part o f con­
temporary design practice. ,\11 of these principles, its propo­
nents argue, w i l l ultimately foster what the organization calls 
"ecosystem services." These services, or the healthy proilucts o f 
soil, vegetation, and water, also include the proper handling o f 
human material byproducts (waste, bui ld ing supplies, off-gas­
sing). By f r aming its principles in terms of a series o f natural 
services, the Sustainable Site Init iat ive advances its most com­
pelling ( i f its most tenuous) goal for "human well-being." 

Notably the report defines a sustainable site as "one that 
links natural and built systems to achieve balanceil environmen­
tal, social, and economic outcomes to improve quality of life and 
the long-term health o f communities and the environment." 
T h i s should not sound unfamil iar , however. , \ ldo Leopold's 
Sand County Ahnanac w i l l be 60 years old in 2009, when the 
Sustainable Site Initiative's final report w i l l be relea.sed. The 
anniversar\- of Leopold's observations about a balanceil, biotic 
community underscores some of the language contained wi th in 
the report. In this way. both texts reflect the same common 
sense "land ethic" developed by Leopold. 

T h e release o f th is repor t anticipates the .American 
Institute o f Architects' own sustainable solutions campaign, to 
be launched in early 2008. Un i t i ng both efforts is a focus on the 
practice and implementation of sustainable design as well as a 
refinement o f a land ethic that is more urgent now than it ever 
has been. The 45-day review |K'riod for the preliminar\- report 
ends on January I I , 200S. U n t i l then, comments and sugges­
tions can be offered at z-d"u.sastainablesites.org. 

- l l'illian/ Richards 

Contributors to Inform Issue 4, 2007 

Lisa Goff is a freelance writer l iv ing in Charlottesville. 
\ ' i rginia . 

Wi l l i am Morgan is ,in : i re l i i iectural wrnc r l);ised in 
Providence, Rhode Island. He is the author o f The 
Almnns Guide to American House Styles and The Cape Cod 
Cottage. 

Kim O'Connell is a writer based in Arluigron, \ ' i rg in ia . 
who specializes i n h is tor ic preservat ion, sustain­
able design, and conservation. She has w r i t t e n f o r 
Preservation, Architect, Traditional Building, Sat ion a I 
Parks, and The Washington Post and has a inaster's de­
gree in historic preservation f rom Goucher College. 

Mary Harding Sadler is a historical architect and pr inc i ­
pal wi th Sadler & Whitehead .Architects, P L C , formed 
wi th husband (Camden Whitehead in 1997. She serves 
historic property owners, architects, and engineers as 
a historic preservation consultant. A l i m i received her 
undergraduate degree i n A r t H i s t o r y f r o m W i l l i a m s 
College in 1977 and a Masters Degree in .Architecture 
f r o m the University of Vi rg in ia in 1981. She serves on 
Richmond's Commission o f Architectural Review and 
chairs the C^apitol Square Preservation Counci l . 

Rob Walker is a wri ter and editor based in Richmond 
who specializes i n real estate, g r o w t h and develop­
ment, higher education, and legal issues. He is editor o f 
Richmond LazL' magazine. He worked for daily newspa­
pers in South Carolina and Vi rg in i a for 15 years, and 
has taught English in high schools, and journalism at 
Vi rg in ia Commonwealth University. 

Clarification 

The exhibition review for "Staying Power" at the X'irginia 
Center for Architecture (Info/rn 2007, Issue 3) noted that 
the 1,800 voters in "America's Favorite .Architecture" 
represented less than a tenth of the U.S. population. 
W hile this is technically true, a more meaningful num­
ber could have been offered to make the point that 1,800 
is a .small fraction o f the population. 

i n f o r m 
inform 2007: number four 



Air Travel, Not Trauma 
(ircshiiiii Smith restores it sense ofiirrrciil to Riehiiioiid I titemational Airport by focusing on the trave, 
experience. The $80 miUion makeover revamps u regiomthjuitev^^ay and gives Dulles a run for its mo 

I 

By Rob Walker 

For years travelers endured Richmond's airport , its f ron t 
door and first impression, as an uninvi t ing, dreary cav­
ern, wi th high fares, l imited flights, and an aromatic sug­

gestion o f a high school locker room. Hardly an ap|M-opriate 
welcome to a vibrant region. But an SKO mi l l ion makeover has 
turned the place into an impressive gatew ay. 

Toda)-, Richmond International is f u l l of space and light 
w i th a soaring, trussed roof, wide, clean corridors, glistening 
terraz/o flooring, and even a tyjMcally-X'irginian colonnade. 

Though it never ceased func t ion ing dur ing all the demo­
l i t ion and construction, the airport formalK' opened last sum­
mer to happ\" travelers, a pleased a i r j io r t administrat ion, and 
air carriers enjoy ing record-breaking ticket sales. 

In the first days after the new building opened, Troy M . Bell, 
the airport's marketing and air services director, says he woidil 
watch passengers disembark into the new space, wondering aloud 
if they had, somehow, landed at the wrong destination. "That was 
great to see," he says. "It's been a long time coming." 



From the curb (top 

left) to the concourse 

(bottom left) and tick­

et counters (above), 

two of the directives 

for Richmond Inter­

national Airport were 

clean, bright spaces 

and easy navigation. 

Wilson P. Rayfield, .-M.^, principal w i t h Gresham Smith 
and Partners, was in his mid-twenties in 1995 when he started 
work ing on plans for the Richmond terminal f r o m his firm's 
Nashville office. By the time he moved to Richmond in 1999, 
two large parking decks had already been bui l t , dwarf ing ev­
ery th ing in sight. Dubbed the "garage-mahal," the decks were 
set back making them seem all the more dominant to accom­
modate the new terminal , st i l l years f r o m completion. Simpiv 
put, Rayfield says, "The airport commission wanted to make a 
strong, positive statement: ' I ' h i s is Richmond. '" 

" W e started w i t h character," he says. " I n Jefferson's 
V i r g i n i a , a few things r i n g true. Start w i t h brick and white 
concrete that simulates marble; t h ink propor t ion, symmetr i ­
cal buildings, and a white colonnade across the f ron t wi th our 
entry at the center." 

"We also were designing a modern a i rpor t for a vibrant 
region so the bui ld ing says, 'Yes, you are i n Vi rg in ia and, yes, 
you are going to get on a plane and take o f f for anywhere in 
the world. '" 

Today, visitors d r iv ing into the airport first experience the 
new terminal f r om the road, framed by the brick and concrete 
garages. T o separate t raf f ic , the terminal is bui l t on two lev­
els. The lower level offers plent i ful curbside space where peo­
ple can be |)icke(l up outside the baggage claim area, or walk 
under cover to the new rental car garage next door. The upper 
level access road is for use by passenger cars, taxis, and l imou­
sines dropping people o f f 

\ ' is i tors entering on the upper level are protected by a glass 
and steel canopy, and above the canopy, the bui ld ing is almost 
all glass u n t i l i t reaches its dramatic conclusion at the roof, 
which flares at the edges and flattens out at the center like a huge 
airplane w ing. "It's a subtle move, not a complex structural deal, 
but it gives that extra bit of character across the f ront ," Rayfield 
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R I C H M O N D 
I N T E R N A T I O N A L A I R P O R T 
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says. "We took making this first imjiression seriously." 
A lot o f airports have canopies but because Richmond's 

is glass and steel, visitors can see through it. The view to the 
roof and sky is great, but all that glass facing a western expo­
sure posed a problem in Richmond's summer heat. T h e so­
lut ion was double-pane, low-F. glass (or low-emissivity glass, 
which is coated w i t h metal or oxide layers that reduce radiant 
heat flow) that incluiled a painted f r i t pattern, making it 50 per­
cent opaque. 

. \ second canopy containing an L E D sign band fits over 
ticket counters inside, providing information on airlines while 
shielding ticket agents f r o m the afternoon sun. 

Inside the 269,000-square-foot t e rmina l , "It 's l ike the 
old train stations f rom the era when travel was an adventure," 
Rayfield says. The lobby walls on three sides are glass, and the 
vaulted a luminum ceil ing is open to trusses that stretch up to 

94 feet across the space below. . \ t the lobby's opposite ends, 
R I C l l A l O X D is spelled out across the windows. "The com­
mission wanted to make splash," Rayfield says. "When we put 
the letters in the plans, it was whimsical, but everyone liked it 
so we went wi th i t . That's our brand." 

T h e wide lobby stretches out w i t h ticket counters to the 
left and right. At its center, elevator towers are surrounded by 
i l luminated beacons and frame a central corridor. M the cor r i ­
dor's entrance, \ isirors looking back may see cars and vans jiass-
ing outside, and looking forward, they may see a plane taxi by. 
"The minute you walk in the door, you know which way you 
want to go," Rayfield says. "You're in this grand j)lace but it's 
not huge and overwhelming." 

Natural light, so abundant in the lobby, continues through­
out the building. There are skylights over the concourses, and 
above the fami l ia r central a t r ium. Where the concourses i n -



The terminal's exterior 

(above) includes typically-

Virginian elements, such as 

a symmetrical design and 

colonnade. Its central cor­

ridor (left) directs travelers 

from curb to gate (or vice 

versa) without confusion. 
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tersect, part o f the old bui ld ing is revealed. The skylights trace 
paths o f circulat ion, as do Ar t -Deco patterns in the terrazzo 
floor. "There are few decision points here," Rayfield says, "and 
those are easy to navigate." T h e old gray and brown paint job 
and the dull carjiet have been replaced by soft blue and red on 
both the signage and in the polished floor tile below. The bag­
gage claim area on the lower level is greatly expanded, and the 
glass walls around i t b r ing in light while extending the space. 
"This may be the place regular travelers w i l l appreciate most," 
Rayfield says. " I t used to be so dark and cramped, and now. it's 
bright and open." 

The work at Richmond International was moving along 
when the terrorist attacks of 9/11 brought airport projects across 1 
the natitm to a halt. "Everyth ing up un t i l then had been capac- | " 
ity, capacity," Rayfield says. "Then it was security, security." | 

"We changed some things but mostly we did things right 5 
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The airport's exterior 

roofline (below), with its 

abstracted wing design, 

offers a nod to Eero 

Saarinen's terminal at 

Dulles International Airport 

in northern Virginia. 



Bricks and concrete at 

ground level and glass and 

steel above conveys the 

region's ubiquitous, historic 

material, but also its ambi­

tion for the future. 

away that we'd planned to phase in over t ime," he says. "The\-
had to put in a lot o f expensive equipment but the impact over­
all was not huge." A i r p o r t design has always been subject to lots 
of oversight and 9/11 brought an additional layer. "But (security 
officers] have been straightforward. We interface wi th them i l i -
rectly," Ray field says. 

.\s design and construction proceeded, architects and en­
gineers did encounter some unusual challenges. "The curved 
roof w i t h the long-span trusses is the terminal's most inter­
esting structural element," says Dave Spriggs o f Draper .\den 
.\ssociates, the structural engineer of record for the project. 
But the one key decision in terms o f holding time and cost in 
line is invisible today. "We re-engineered the foundation sys­
tem to use geopiers because the old commercial and inilus-
t r ia l site held so many surprises underground," Spriggs says. 
Geo|uers. constructed by excavating a shaft and filling it wi th 
compacted aggregate, were particularly useful here, as the soil 
below was not dense enough to support a bui lding of this si/.e. 

"They kept r u n n i n g into stulT f rom old buildings. W i t h the 
geopiers instead of piles, we were able to better deal wi th the 
unknowns. We could accommodate the obstructions." Rayfield 
and Spriggs agree that executing construction in phases on a 
working airport was the biggest challenge. The documents on 
l^hasing alone ran into hundreds o f sheets. 

The new faci l i ty helped lure low-cost carriers including 
Ai iTran and Jet Blue into what had been one of America's most 
expensive airports. Fares dropped immediately, and for the 
first nine months o f 2007, passenger traff ic at the airport was 
up 47 percent f r om the same period in 2004. The airport has 
room to grow to accommodate more carriers and travelers. But 
in the ever-changing air travel industry, you never quite know 
what the Future w i l l bring. "We were so totally geareil toward 
ea |Kicity and we have all this room for additional ticket coun­
ters." Rayfield sa\\s. "but already we're seeing that online ticket 
purchases technology may eliminate that need. T h i s is .such a 
(bnamic industry At airports, voti're never finished." 
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Project: R ichmond In te rna t iona l A i rpo r t , Terminal 

Expansion 

Archi tect : Gresham Smi th and Par tne rs (David 

King, A IA , d iv is ion v ice president ; W i l son Bayf ie ld, 

A I A , p r inc ipa l ; Chris Yago, A I A , assoc ia te ; Jul ia 

Rayf ie ld . CID, assoc ia te) 

Consultants: URS Const ruc t ion Serv ices Iprogram 

manager ) ;Draper Aden Assoc ia tes (s t ruc tu ra l en­

g ineers) ; Dunlap and Par tners (mechan ica l , e lec­

t r i ca l , and f i re p ro tec t ion engineers) ; Delta A i rpo r t 

Consu l tan ts (c iv i l eng ineers) 

Contractor: Hunt Cons t ruc t ion Group 

Owner: Capi to l Region A i r po r t Commiss ion 

R E S O U R C E S 

Con t r i bu t i ng A d v e r t i s e r s : ARCHITECT: Gresham 

Smi th and Par tners (see ad , ins ide f ron t cover ) ; 

STRUCTURALENGINEER :D rape r Aden Assoc ia tes 

(see ad , p. 34) ; MECHANICAL, E L E C T R I C A L , and 

PLUMBING ENGINEERS: Dunlap & Par tners (see 

ad, p. 34); PAINT: She rw in Wi l l i ams (see ad, p. 34); 

MASONRY CONTRACTOR: Masonomics (see ad, p. 

4); S P E C I A L I N S P E C T I O N S : Schnabe l Eng ineer ing 

(see ad , p. 9); UNIT MASONRY: Shade and W i s e 

(see ad, p. 9); PHOTOGRAPHY: Chris Cunn ingham 

Photography (see ad, p. 34) 

O the r v e n d o r s : P R O G R A M M A N A G E R : URS 

C o n s t r u c t i o n S e r v i c e s ; C O M M U N I C A T I O N S 

S Y S T E M S : CSC; S K Y L I G H T S : Un i ted Skys , Inc. ; 

M I L L W O R K : A r c h i t e c t u r a l C a s e w o r k , I n c . ; 

CASEWORK: Compat ib le So lu t ions, Inc. 

Second Floor Plan ® 

1 T icke t ing Lobby 

2 T icke t ing Of f ices 

3 Admin i s t ra t i on Off ices 

4 Depar tu res Curbside 

5 Park ing Garage 

Section 1 Depar tu res Lobby 

2 A r r i va ls Lobby 

3 Depar tu res Curbside 

4 Ar r i va ls Curbside 

5 Park ing Garage 
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Expanding the Narrative 
The American Livil War Center at Htst.o-nc Iredegar by :>North anchors the 
liverfront with a new visitor^s center and reconstituted exhibit hall. 

By Ma? J Harding Sadler 

m. 

When former Department of His tor ic Resources d i ­
rector H . Alexander Wise, Jr. hatched plans in the 
late 199()s for the creation o f a new American C i v i l 

War Center, manv wondered how much more l ight could he 
shed on the subject o f the Lost Clause. Other Richmond inst i­
tutions dedicated exclusively to C iv i l V\ar His tory include the 
Museum of the Confederacy, which opened in 1896, and the 
United Daughters o f the C^onfederacy's mausoleum-like edifice 
buil t in 1957. I n 2000 the National Park Service, which owns 
several nearby battlefield sites, began operating The C i \ il War 
\ ' i s i tor Center at the Tredegar Ironworks. 

There's no den\ ing that Richmond's ambience is defined by 
its historic role as capital o f the (Confederacy. The C iv i l War and 
its associated mythologies infuse the cky\frciiiis loci, its sense o f 
place. A series ol bronze statues of Confederate heroes marks 
the city's celebrateil Monument Avenue. The best known fea­
ture o f Hol lywood Cemetery is a pyramid commemorating the 
Confederate dead. Painted portraits of Robert E. Lee adorn the 

walls of local institutions and platjues on downtown buililings 
mark where Rebel soldiers were hospitalized. 

Fortunately, the .\merican C i v i l War Center at Llistoric 
Tredegar is a multi-faceted gem that |)resents new and unex­
pected rellections of the lS6()s conflict that continues to ani­
mate historians, students, and re-enactors nationwide. Tout ing 
itself as the "nation's first museum to interpret the CAvW War 
f rom three perspectives," this new Civ i l War Center uses an ex­
panded foundrv bui ld ing to house a dvnamic exhibit thai sur­
rounds visitors w i t h sights, sounds, and quotations f r o m the 
War Between the States as it was experienced by unionists, con­
federates, and African-Americans. 

Led by principal Sanford Bond, WA, 3 N o r t h designed 
a glass and steel entry pavilion at the corner of the 1861 gun 
foundry buil t to supply cannon to the Confederacy. The nv.is-
si\c brick foundr\- bui lding that houses the exhibit is carefully 
preser\ cd in memory o f Floyd D. CJottwald, Sr. .\s chairman 
of Richmond-based Ethyl Corporat ion, Got twald was respoiv 



Alexander Gardner's 

1865 image before 

the fail, with foundry 

at right and the 

Neilson's Island foot­

bridge at center 

Tredegar Ironworks 

as it appeared in April 

of 1865. The remnants 

here, in addition to 

those from the twenti­

eth century, provided 

a guide for 

3North's intervention. 
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The Tredegar site 

holds countless clues 

to an industrial his­

tory that began 

in the 1790s. 
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sibic for a meticulous reconstruction o f the foundry bui ld ing 
after a 1970s fire destroyed its gable roof. 

3 N o r t h has placed the handsomely articulated new entry 
and shop on 1994 concrete and bluestone paving installed for 
the lailed X'alentine Riverside |iroiect, and melded the addi­
t ion wi th fragments o f turn-of- the- twent ie th-cent i i ry indus­
tr ia l structures and the 1S61 foundry to create an elegant set­
t ing tor the Center s primar\ ' exhibit. In the Cause of I.iherty. 

I n i t i a l p lanning fo r the American C i v i l War Ck-nter re­
sulted in drawings o f a separate museum building nor th of the 
foundry. W hen f u n d i n g proiections fell short o f budget de­
mands the owners requested |)roposals for a design-build solu­
t ion . The selected team of Conquest .Moncure D u n n , Inc. 
and 3 No r th P L L C submitted a concept that placed the museum 
shop at the Foundry Building s northwest corner and cocked the 
entry pavilion at an angle dictated by nearby industrial ruins. 
The additicm s massing echoes the monitors and gabled roofs 

of the foundry bui ld ing and of other buildings now lost, whose 
footprints are indicated by exposed aggregate pavers. 

T h e center's new entry aligns w i t h the arched openings o f 
two architectural remnants, both fragments o f an early-twen­
tieth-century car wheel lountlry. One arch stanils between the 
l()undr\' and the parking area, and the other is intei"nali/.ed as 
an arched gateway to the exhibit. The low slate roof o f a 1920s 
sand shed projects at an angle over the ticket desk. Porticms of 
the sand sheds volume were used as restrooms fo l l owing the 
1970s restoration. N o w updated, they continue to serve the 
same purpose and are screened f rom public view b)' a parti t ion 
that encloses the l)uilding"s electric panels. 

The ironworks' historic industrial character dictated a re-
straineil palette o f materials, finishes and colors. Structural 
members and infrastructure components are exposed through­
out. The range of colors used throughout the bui lding is deter­
mined by the indigenous qualities o f the materials. The struc-



The center's new entry is 

aligned with the arched 

fragments of an early-

twentieth-century car 

wheel foundry. 

The entry pavilion (above) 

is lit by windows that 

frame v iews of the James 

River. Zinc panels flank the 

glazed openings and brick 

remnants frame the entry. 

tun i l steel is painted blaek while the steel angles used to mount 
the exhibit panels are gray. L igh t ly stained f i r roof decking 
is exposed w i t h i n the museum shop, just as the stained wood 
decking is exposed w i t h i n the historic foundry building. The 
brushed zinc panels of the addition's exterior skin distinguish 
it f r om the rest o f the site's buil t environment. 

W h i l e the interior of the entry jiavilion is brightly l i t f r o m 
huge windows that frame views o f the James River and I laxall 
Canal, l ight ing in the foundry's exhibit area is l imited to track 
lights. The entry pavilion invites visitors to place themselves 
in the larger context of the historic industrial .setting at the r iv­
er's edge. In contrast, deliberately focused l ight ing in the mu­
seum channels visitor's views inward to the carefully sequenced 
illustrations, photographs, timelines, maps, artifacts, and mov­
ies that f u l f i l l the center's educational mission. 

The exhibit is mounted on a two-level steel plath)rm set 
ten feet awav f rom the historic walls of the foundry bui ld ing 
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Inside the new gift 

shop and ticket area 

historic arched open­

ings frame the entry 

to the exhibit 

space beyond. 

and supported by auger piles. The f u l l volume of the bui ld ing 
20 w i t h its massive wood roof trusses is f u l l y understood at the 

perimeter and f r o m the mezzanine level. The varied scale o f 
the exhibits f r o m bullets, to jackets, to life-size photographs, to 
staggered twenty-five-foot-tal l banners, and the range of media 
used to tell the War's stories result in a compelling museum ex­
perience. 

Dav id D u t t o n , the Center's fo rmer C h i e f Ope ra t i ng 
Officer , observes that "this is not supposed to be a quiet mu­
seum, but one whose sounds can remind visitors of the noise 
generated by industrial activities that occupied the foundry for a 
century and a half." Sounds f rom the exhibit's several fi lms and 
reeordings blend unexpectedlv wi th in the exhibit area, and are 
mixed wi th the clanging of color-keyed metal pegs that visitors 
l i f t to reveal facts related to the C iv i l War's human to l l . 

A key goal o f the exhibit design by the PRI) Ciroup L td . is 
to encourage visitors' interaction. D u r i n g the first video, view­
ers address the causes of the C iv i l War by pressing buttons in 
the arms of their seats. At the end of the exhibit, note paper and 
pencils are provided as an invitat ion for personal observations 
that are posted for future visitors to read. 

The evolution o f the Iredegar Ironworks property is more 
layered than meets the eye. The uniquelv warped topograph\ 
and its collection o f l)uildings, ruins, and industrial remnants 
hold eountless clues to an industrial history that began in the 
I79()s when the Kanawha Canal formed a path around the James 
River's falls and offered the potential for hydraulic power. As 
visitors experience the site today, the complex holds two C i v i l 
War museums on a hillside park shaped by the remnants o f 
an industrial past. T h e new .-Xmerican CJvil War Museum at 
Historic Tredegar continues a public use o f the ironworks prop­
erty that began in the mid-1990s. Tredegar's current use as a 

public park and museum site contrasts sharpi}- wi th the g r i t ty 
industrial uses - mi l l s , workers housing, tannery, foundries, 

assorted support buildings - that once carpeted the prop­
erty. 

Neatl) ' anchored to its r iverfront site, 3 North's entry pa-
v i l ion quietly asserts a contemporary aesthetic. The .Vmerican 
C i v i l Wat Center at Historic Tredegar gives fresh meaning to 
an old subject and new expression to the conventions o f mu­
seum architecture. 

Project: The A m e r i c a n Civil W a r Center at His tor ic Tredegar 

Archi tect : 3 N o r t h , PLLC (San fo rd B o n d , A I A , sen io r p r i n c i p a l ; J i l l No l t , 

assoc ia te ; Jason Dui f i lo , assoc ia te) 

Consultants: Dr. David W. Blight; Wi l l i am E. Fleming; James M. McPherson; Dr, 

Emory M. Thomas (h istor ians) ; Paul Mul ler Engineer ing Assoc ia tes (s t ructura l 

engineer) ; BohannanSta ley and Assoc ia tes (mechanical engineer) ; PRD Group, 

Ltd.(exhibi t ion consu l tan ts ) . Design & Product ion, Inc. (exhibit fabr icator) 

Contractor: Conquest , M o n c u r e , & Dunn, Inc. 

Owner: The A m e r i c a n Civil W a r Center at His tor ic Tredegar 

Land Owner: N e w M a r k e t Corporat ion ( fo rmer ly Ethyl Corporat ion) 

R E S O U R C E S 

Cont r ibu t ing A d v e r t i s e r s : PHOTOGRAPHY: Chris Cunn ingham Pho tog raphy 

(see ad , p. 34) 

Other Vendors : EXHIBIT CONSULTANT: Kym S. Rice; MEDIA: Pyramid Stud ios; 

LIGHTING: LSI ; LIGHT INSTALLATION: L ighten Up; MOUNT M A K E R S : Para 

IVIounts; E L E C T R I C A L WORK: Tol ley E lec t r i c ; PRINTING/GRAPHICS: Rieger 

Imaging; BOOKSHOP GRAPHICS/S IGNAGE: Graphics Gal lery 
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Both the American 

Civil War Center's 

alignment with extant 

foundation lines (in 

plan, above) and its 

permanent exhibit In 

the Cause of Liberty 

(right) reveal 

several histories 

simultaneously. 
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Double Entendre 
The Liikinij'e Pannership's ShirUngton Libiwj and Signature TheatJ'e sets the stage for 
mixed-use develop77ient in Arlington County. 

By Lisa Gojf 

Most town centers in Nor thern \ ' i rg in ia are post-mod­
ern attempts to evoke a small-town past. Predictable 
mixtures o f br ick, cornices, and columns of ten 

|)roduce effects no more memorable than the average mega-
mall . But thanks to The L u k m i r e Partnership, the Village at 
Shir l ington is enjoying a different fate. 

In March 2007. the Shi r l ington Library and .Signature 
Theatre opened at the foot o f Campbell .Avenue, the dow n­
town's main thoroughfare. T h e modernist sentinel is a sig­
nature bu i ld ing in more wavs than one. Rather than looking 
backward to an imagined |)ast. the building reflects the torw ard-
looking sensibilities o f its two users: a branch l ibrary commit­
ted to high-tech informat ion delivery, and a regional theater 
wi th a national reputation for innovation. 

"Both clients insisted upon a design that would make 

them credible in the twenty-first century," says I>ukmire part­
ner W i l l iam L\ans, A l A . A \()cal cadre of Shirlinsrton resi-
dents, however, demanded a more t radi t ional , post-modern 
treatment. "There were some bitter fights," says Evans. But 
.Arlington County, a partner in the public-private development, 
sup|X)rted the architects' vision through two \ears o f public 
hearings. The result is a distinctive architectural landmark that 
sets Shir l ington apart f rom nearby suburbs. 

The facade o f the $16.7 mi l l ion bui lding is rendered in rose 
granite, exposed concrete, glass, and steel. The classic modern­
ist materials u n i f y the two parts o f the building, which fronts a 
small and undistinguished plaza o f red bricks done by project 
partner Federal Realty Investment Trus t C^orp. (.\ r i \e r rock 
and mosaic founta in , currently under construction, ma\ en­
liven the space.) 



The project's 

modernist design 

distinquishes 

downtown Shirlington 

from other Northern 

Virginia suburbs (left 

and right). Exposed 

ductwork and 

electrical conduits 

in the second-floor 

theater lobby (below) 

preserve the gritty 

industrial feel of the 

company's former 

home, a converted 

auto body shop. 
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T h e oversea led f acade weaves vert i ­
cal and horizontal elements o f concrete 
and glass, visually dominat ing taller ad­
jacent buildings. "We had to find a way to 
make the l ibrary and theater prominent 
w i thou t being the biggest kids on the 
block," says Evans. A t the second story, 
the pro t ruding theater lobby serves as a 
horizontal "bridge" between the bu i ld ­
ing's two u.sers. The almost completely 
transparent glass f ron t encourages a con­
t inu ing dialog between plaza and lobby, 
patron and pedestrian. "It's promenade 
as entertainment," says Evans. 

O r i g i n a l l y , L u k m i r e designed a 
single entrance to the bui ld ing , which 
is L E E D - c e r t i f i e d . But the two users 
demanded separate entrances that an­
nounced their identities. The l ibrary , 1 
in particular, was concerned that it not § 
be overshadowed by its more dramatic « 
roomtnate. Lukmire introduced two ver- <S 
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VOA Associates used rough and polished surfaces to create visual ten­

sion in the Signature Theatre stairwell , which leads to two black-box 

theaters on the second floor. The juxtaposition reflects the theater's 

transition from a regional upstart to a nationally acclaimed company. 



Vertical rose granite s labs mark the entrances to the library and the theater. At night the backlit Signature sign we lcomes theater-goers, 

while a blue stripe of LCD lights draws attention to the library. 

tical granite slabs, one near each entrance. They extend beyond 
the roof l ine and appear to pierce the building, a visual effect 
that is echoed in the both the theater and library lobbies. T h e 
tall m o t i f is especially important for the Signature Theater en­
trance, which is located to one side of the principal mass of the 
bui lding, and off-center f r o m the view down Campbell Street. 
T h e shaft becomes a banner for the theater's sign, which is 
backlit w i t h an electric, red-orange wash. Another l ight ing ef­
f e c t - a river-like stripe of L C D lights that crawl up the eleva­
t ion - marks the entrance to the library. 

Both interiors are minimalist . T h e 15,000-s(]uare-foot l i ­
brary immediately telegraphs its techno savvy with a bank of 28 
public-access computers right inside the f ron t door. "Libraries 
nationally are on a search for relevance, and we wanted to adver­
tise the technology." says Evans. The next th ing a visitor sees in 
the airy, two-story space are do-it-yourself checkout counters, 
followed b\ row s of barcoded D V D s and CDs. A visitor must 
persevere past several exposed, disappointingly mottled con­
crete columns to the rear o f the first floor in order to encoun­
ter actual shelves o f books. .A.n adjacent lounge for adults looks 
out on a 10-foot retaining wall that hides a bus transit yard be­
yond, and opens into a multi-media tneeting room that is trans­
parent on both sides. 

T h e 17-foot ceilings were meant to recall grand reading 
rooms f r o m days gone by, but the effect is tempered by the 
heavy foot t raff ic around the cotnputer stations and the posi­
t ioning o f the si t t ing area in the rear, where it feels somewhat 
of an afterthought. More successful is the theme of transpar­

ency, which invites an ongoing interchange between l ibrary 
patrons, theater-goers, and passersby. From the plaza pedes­
trians can see the bank of flickering computers, supported by a 
gleaming steel and black Corian counter. Above, the red letters 
of a digital news ticker streams wi th informat ion about current 
events, inv i t ing pedestrians to peer inside even after the library 
is closed. Indeed, passersby can see all the way through the l i ­
brary space, out the back windows to the retaining wall , where 
the blue L C D stripe on the facade - a piece o f public art called 
"Flow" - is repeated in triplicate. 

The Washington, D.C. , office o f V O A Associates Inc. de­
signed the layout and interior finishes for the 38,000-square 
foot theater. Particle board, concrete block, and metal piping 
echo the gr i t ty industrial feel o f Signature's former home in a 
renovated auto body shop. " The goal was not to lose the edge of 
the garage space," says V O A design architect Pablo Quintana. 
"But the design also needed to signal that the company had 
grown up." Quintana expresseil that tension wi th materials that 
"juxtapose the raw and the polished." Luxurious carpets exist 
alongside rough concrete, elegant glass light fixtures provide a 
counterpoint to industrial metals. 

Quintana says Signature co-founder and artistic director 
Eric Schaeffer and his staff contributed numerous design ideas, 
including the two-story billboard that hovers over the entrance 
to the main stage. Scenes f r o m current plays are visible f r om 
the plaza outside, t u rn ing the lobby into an advertising space. 
"More than the backlit sign, these billboards are the face o f 
Signature Theatre," says Quintana, who says he has rarely had 
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A wal l of rear windows floods the Shirlington Library with natural light Lukmire's design combines the spirit of grand reading rooms of the past with modernist 

materials like concrete. The open, multi-purpose space accommodates not only books but computer terminals and several meeting areas for community events. 

a more involved client. "W'e took the design process out o f the 
office to the [former] theater," he says. "They would l i teral ly 
put the architects on stage, t u rn the spotlight on us, and say 'so, 
what have you got?' " sa\'s Quintana. 

Lukmi re sculpted the major interior spaces, including the 
street and upper lobbies, the stairwells and Signature's two black 
box theaters. L ike the library, the hallmark of the theater i n ­
terior is transparency. Large glass windows put the street-level 
lobby and box office on displaw L^pon entering the lobby, pa­
trons are presented wi th an imposing three-stor\' steel staircase, 
which leads the eye upward to the grant second-floor lobby. 
" C l i m b i n g it provides a sense of ceremony, and invitat ion to 
the show," says Evans. 

Three stories ta l l , the same height as the main stage space, 
the lobby runs the length o f the bu i ld ing and overlooks the 
pla/,a below. Both the 250-seat main stage and a second, smaller 
125-.seat theater open o f f the \ohhy, which overhangs the pla/.a 
below. Lukmi re had to fight to retain the large S'xI4' glass pan­
els, which the contractors wanted to replace wi th smaller, less 
expensive panes and additional mull ions. They used thicker 

glass instead, mak ing possible the sweeping ground-to-sky 
views that connect the theater to the plaza, and Shirlington's 
bustl ing main street. 

L u r k i n g unseen - and more important, unheard - behind 
the \ isual excitement o f the theater lobby are the acoustical 
gymnastics that make it possible for two black box theaters 
and a library to share one space. In addition, the building is d i ­
rectly below the flight pattern for Pentagon helicopters, and 
nestled alongside the 1-395 traff ic corridor. Finally, Signature 
performers are never amplified, a t radi t ion subscribers count 
on. T o insulate the theater f r om the noisy outdoors, and keep 
theater noise f rom reaching the library directly below, the ar­
chitects floated independent concrete and masonry containers, 
complete w i t h separate roofs, which in t u rn were contained 
w i t h i n the building's own concrete and masonry envelope. 
"Imagine an egg crate floating inside o f another egg crate," 
savs Evans, who credits close coordination between Lukmi re , 
V O A , and a small army of consultants w i t h the successful out­
come. Moat ing floors, sound chambers for the 11\'AC ecpiip-
ment, soft connections for piping anil comkiir, soinul-tested air 



mdlers, and oversized lined ductwork 
helped to fu r ther isolate the black box 

leaters, rehearsal spaces, and backstage 
irculation routes. 

F u r t h e r e n g i n e e r i n g p y r o t e c h -
ics were required when Signature an-
ounced, months a f t e r f i n a l b u i l d -
ig plans were approved by A r l i n g t o n 

toun ty , that it needed an additional floor 
D accommodate rehearsal and support 

jp.ice. Lukmi re squeezed it in , shaving 
few inches o f f the existing three floors 

j n d creatively tucking bui ld ing systems 
nto e\ery nook anil cranny. "We snaked 
luc twork where G o d never intended 
luctwork to go." sa\ s l'A ; i n s . 

T h e Village at Shir l ington is awash 
In new construction, which coukl m u l t i ­
ply i f the county re-zones a nearby indus-
:rial area for entertainment use. None 

Jof the bui ld ings r i s ing on Campbel l 
Street match the dignif ie i l geometry of 
the l ibrar \ and theater, although sc\-
eral make gestures toward it wi th indus­
t r i a l ornamentation or big windov\ s. , \ 
variety of heights, f r o m three stories to 
10, makes the local scale seem inconsis-

'tent in a jarr ing way. But luckily, center 
stage in downtown Shi r l ington w i l l al­
ways belong to the Shir l ington Librar\-
and Signature Theatre. 

Project: Sh i r l ing ton Public L ibrary and Signature 

Theater 

Architect: The Lukmire Par tnersh ip , Inc. (Wi l l iam 

Evans, A l A , pr inc ipa l des igner ) 

C o n s u l t a n t s : S S E - K l i n g e r m a n , I nc . ( D o n a l d 

K l ingerman, pr inc ipa l ) ; Shen Mi lsom & W i l k e , Inc.; 

Ta laske A s s o c i a t e s (acous t i c eng inee rs ) ; VOA 

Assoc ia tes , Inc. ( theater in ter ior design); W i l l i am 

H. Gordon Assoc ia tes (c iv i l and site eng ineer ing) ; 

M c D o n o u g h . B o y l a n d , Peck ( c o m m i s s i o n i n g 

engmeer) 

Contractor: Sigal Cons t ruc t ion Group 

Owner: A r l i ng ton County Board of Superv isors 

R E S O U R C E S 

V e n d o r s : DOOR H A R D W A R E : A G. M a u r o ; 

EXTERIOR LIGHTING: A l l i ance L igh t ing fo r Louis 

Poulsen Light F ix tures ; MASONRY: Capitol Br ick; 

PAINT: Duron Pa in t s ; V I N Y L FLOORING: Forbo 

F l o o r i n g N o r t h A m e r i c a ; A R T C A S E S : Hopes 

W i n d o w s , Inc . ; I N T E R I O R R O L L E R S H A D E S : 

M e c h o S h a d e ; E N T R A N C E / S T O R E F R O N T : A m c o 

Me ta l P roduc ts , Inc.; S IGNAGE: A r t Display, Inc. 

n 

17 :' 1 • 

Second Floor Plan 

ii n r i n n_n n n rf 
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The Signature Theatre 

building includes 

not only theaters but 

rehearsal rooms, set 

construction shops, 

and assorted other 

support spaces . An 

elaborate egg-crate 

structure insulates 

the performance 

spaces from the 

noisy outdoors. 

First Floor Plan 

1 Theat re Entrance 10 Ma in Mechan ica l 

2 L ibrary Entrance 11 Vest ibu le 

3 Plaza 12 Concess ions 

4 Lobby 13 Studio 

5 T icket Sales 14 K i tchen 

6 L ibrary 15 Green Room 

7 Mu l t i -Pu rpose Room 16 Dressing Room 

8 Work Room 17 Scene Shop 

9 Japanese Garden 18 Pedest r ian Br idge to Garage 
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On the Boards 

Architect: Arc Studio, Newport N e w s 

Project: New Urbanism Concept, Newport N e w s 

The Ci ty o f Newpor t News solicited designs for an 11+ acre 
parcel at the northern end of the Southeast Distr ict for future 
major urban revitalization in the area. T h e plan consists o f 
office, commercial, residential, mixed-use and retail space. 

Architect: Baskerv i l l Motorsports, Richmond 

Project: Cayuga International Speedway 

Baskervill was retained to design a state-of-the-art mul t i -
use entertainment and sports racing faci l i ty near Toronto j 
Canada. Th i s design w i l l incorporate V I P areas, box seat-] 
ing, hospitalit\- rooms and an extensive public midway plaza. 
Tel: 804-343-1010 / www.baskervill.com 

tmimitmntm 
m\tm\m\H 

Architect: B C W H Archi tects , Richmond 

Project: Varina High School Cafeteria Addition 

The 6000 s.f. Varina l i i g h School cafeteria adili t ion, contain­
ing additional seating for 300 students, a th i rd serv ing line, a 
teachers" break room and restrooms. w i l l connect the two ex­
isting d in ing areas. Tel : 804-788-4774 / www.bcwh.com 

Architect: BeeryRio Architecture + Interiors, Springfield 

Project: Carderock Elementary School 

The proposed nev\ bui ld ing unifies the natural features of 
the site wi th geometry. Part of the material palette is derived 
f rom the local (-arderock stone and the wooded surround­
ings. Project w i l l be L E E D registered. Tel: 703.426.9057 / 
u ww.l)eer\Tio .com 

On the Boards l is t ings are p laced by the f i rms. For rate i n fo rma t ion , cal l In fo rm at 804-644-3041 . 



Architect: Clark Nexsen, Norfolk 

' re ject : Foreman Field Football Complex for Old Dominion University 

This is a stadium upgrade project wi th a new game-day build-

J ng and 72.5 car parking complex. The stadium wi l l seat 20,000 
'or the new Division l A O D U Football team. Opens fall o f 
1999. C>ontact: David Keith at dkeith@clarknexsen.com 

Architect: C M S S Archi tects , PC, Virginia B e a c h , Reston, Richmond 

Project: State College Town Center at Toftrees 

Located in State College, P.'\, this new 715 acre, mixed-
use development w i l l feature 500,000 s.f. o f retail space, 
more than 1,100 residential units , 3 upscale hotels, and 
l i m i t e d commercia l o f f i c e space. T e l : 757-222-2010 / 
www.cmssarchitects.com 
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Architect: D J G , Inc., Wi l l iamsburg 

Project: Old Point Townhomes for Hampton Redevelopment & 

Housing Authority 

T h i s i n f i l l project is focused around green space. Single fam­
ily homes line the site perimeter, in keeping M i th the exist­
ing fabric. .-Ml units w i l l be Ear thCraf t certified for sustain-
ability. Tel: 757-253-0673 / www.djginc.com 

Architect: DMJM Design, Washington, DC 

Project: Army National Guard Readiness Center Addition 

D A l j M Design, in association w i t h C M 2 . M I 1 1 L L , is p ro­
v id ing a f u l l range of architecture, planning, engineering 
and interior design services for this project in . \ r l ing ton \ ' . \ . 
T h e project is a 250,000-s.f. headquarters facility targeted for 
i , i- i':i) N c SiUci". T c i : - i i . - 6 s : ^ 4 ' ' ( ) ( ) 
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On the Boards 

Architect: Dominion Seven Archi tects , Lynchburg 

Project: New Res idence Lynchburg 

This is a new residence for a repeat client who desired a res­
idence to reflect her eclectic classical European tastes and to 
house artwork that she has collected. The design of the home 
has l)een configured to tit onto a steeply sloping site wi th a 
verv restricted bu i ld im; site. Tel: 434-528-4300 

Architect: Geier Brown Renfrow Archi tects , Alexandria 

Project: Holy Martyrs of Vietnam Catholic Church 

. \ 1950"s era (Catholic Church for a jiredominately X ietnamest 
p;irish w i l l be expanileil and resha|>cd through a new cxte 
rior that draws f rom elements of traditional N'ictnamese ar 
chitecture. Contact Joe .McCiow Tel: 703-836-9775 / www 
CUR A r c h . c m 

Architect: Gresham Smith & Partners 

Project: Arcadian Res idence & Resort , Concord, North Carolina 

This 13-story, 152-unit residential high-rise offers 1, 2 and 
3 bedroom units, two-level penthouse units and corporate 
suites. The sloping butterfly roof opens periodicalK' to reveal 
gardens and a roof top observation deck overlooks the adjoin­
ing golf course. Tel. 804-788-0710 / www.gspnet.com 

Archi tects: HKS P C , Washington DC & HKS, Inc.. Richmond 

Project: North Bethesda Market, North Bethesda, Maryland 

N o r t h Bethesda Market is a mixed use de\elopment com­
prised o f three Iniildings above a below-grade parking struc­
ture. Roof terraces pro\ ide outdoor recreation space for the 
residents o f the 397 apartment units. Tel: 804-644-8400 / 
w \\ \v.hksinc.com 

On the Boards l is t ings are p laced by the f i rms. For rate i n fo rma t ion , cal l In fo rm at 804-644-3041. 



Architect: HSMM, Roanoke 

froject: Army Maneuver Center of Excellence HQ Renovation, Ft. 

Benning, Georgia 

his 50(),()0() s.f. renovation includes an auditorium, classrooms, 
nd administrative offices. The existing fayade w i l l be reno-

• 'ated to create an image consistent wi th the huiltling's mission, 
t o n t a c t iMichael Brennan: 540-857-3100 / ml)rcnn;m@hsmm 

Landscape Architect: Land Planning and Design Associates, Charlottesville 

Project: Preston Lakes, Rockingham County 

LPDA is work ing to implement Preston Lakes, a traditional 
neighborhood development in Rockingham County. Nestled 
in the Shenandoah Valley, the community focuses on amenity 
and lifestyle based design wi th shopping and green space con­
venient residences. Tel: 434.296.2108 / www.lpda.net 
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Architect: Mitchell/Matthews Architects, Charlottesville 

Project: Atherton 

A l h e r t o n is a 160-un i t . en\ i r o n m e n t a l l v responsi \e . 
h igh-end, eco -con t lomin ium c o m m u n i t y situated on a 
steeply s lo j i ing site adjacent to the Blue Ride Mountains . 
Tel: 4.U-979-755() 

• mil 

Architect: Moseley Architects, Richmond 

Project: Portsmouth Circuit Court Building 

T h i s facility, which w i l l anchor a major downtown intersec­
t ion and provide space for six courtrooms, is configured to 
accommodate fu ture expansion for all ot the city's courts. 
Tel: 804-794-7555 

inform 2007: n u m b e r four 
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On the Boards 

Architect: nbj Architecture, Glen Allen 

Project: Hindu Temple, Richmond 

Richmond I l i m k i temple is designed in authentic Indian 
Temple Architecture style using sustainable design principals 
for the local and statewide H i n d u C^ommunity. The project 
w i l l be the first o f its kind to achieve Silver L E E D certifica­
t ion. Tel . 804 - 273 - 9811 / u ww.nbjarch.com 

Firm: Odell Associates Incorporated, Richmond 

Project: Reynolds Office Building 

The latest addition to the Richmond corporate campus ori 
inally planned In Ciordon Bunshal't for Reynolds Metals h 
seven-story, 2I(),()()0 Sl\ multi-tenant office building clad 
high-performance glass and aluminum panel, www.odell.con 

Architect: PSA-Oewberry, Fairfax 

Project: Woodbridge Rail Station complex renovation 

A Vi rg in ia Railway I '.xpress com[)lex that w i l l include a new-
pedestrian access bridge over the e.visting tracks and ex­
panded passenger platforms for access to the fu tu re mass-
transit hub located along the Route 1 edge of the complex. 
Tel: 703-698-9049 

Archtiect: SFCS, Inc., Roanoke 

Project: Jackson Park Library 

P a r t o f SI'CS and PSA-Dcwl)tTr\ \ rcno\ation ofRoanokcV 
libraries to make them more patron-friendly. T o the Jackson 
Park branch, a teen room and communi ty reading room is 
being added. 7'el: 540-344-6664/ tjamieson@sfcs.com 



1 
1 

rchitect: SK&I Architectural Design Group, Bethesda, Maryland 

roiect: Lee Center 

he project consists ot two buildings. The first is a 4-story 
u i ld ing w i t h ground floor retail, parking and 3 floors o f res-
ential. T h e second is a 5-story bui ld ing wi th ground floor 

etail, parking and 4 floors of residential. Tel: .^01-654-9300 
www.skiarch.com 

Architect: Wiley & Wilson, Richmond 

Project: Soldier Support Center, Ft. Lee, Virginia 

T h i s 84,000 s.f. b u i l d i n g w i l l provide t r a i n i n g facil i t ies 
and administrative support for mi l i t a ry personnel. Ma jo r 
spaces w i l l include an aud i to r ium, five large classrooms, 
and an administrative office space for over 220 personnel. 
Tel: 804-254-7242 / www.wileywilson.com 

:',3 

Serving Architects Throughout Virginia 

Architect: William Henry Harris and Associates, Inc., Richmond 

Project: Winfree Memorial Baptist Church, Midlothian 

This new Communi ty Li fe Center for an existing church that 
is located on Route 60 in the his tor ic \ ' i l lage o f Mid lo th i an , 
includes a 24,000 square foot Mul t ipurpose Center w i t h 
new C o m m o n s connector to the ex i s t ing Sanctuary. 
Tel: 800-473-0070 / www.harrisarchitects.org 

M S A , P.C. 

Civil/Site Engineering 
Surveying 

Landscape Architecture 
Planning 

Environmental Sciences 
Geosciences 

r7r ri;iiiia Beach Ofln , 
5().'>3 Roiise'Drivo 

Virginia Beach. \ .\ 2.U62 
757-490-9264 

Eastern Show 6Ĵ ^ce/ 
360X6 Lanklbrd Highway 

PC Box 439 
Belle Haven, VA 23306 

[57-414-0234 

www.msaonIine.com 
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A Solid Foundation To Build On 
Civil Engineering & Surveying 

Environmental Services 
Geotechnical Engineering 

Construction Testing & Monitoring 

Winchester. VA 

540-667-9300 

Purcellville. VA 

540-338-8150 

Triad Engineering, Inc. 

wvi/w.triadeng.com 
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We're releasing new software. To release you from old frustrations. 

We've totally redesigned our AIA Contract Documents software to offer wor ld -c lass 
simplicity. We've incorporated familiar toolbars, pul l -down menus, and icons, so 
everytfiing is a s streamlined and intuitive. Microsoft*' Word and P D F t i le-saving let you 
create, sfiare and manage documents with ease . Enhanced storage and retrieval lets you 
call up project data so it can be automatically incorporated into new documents. P lus, any 
var iances from AIA standard contract language can be displayed in a special report. 
To learn more or to download the so l tware , go lo www.a ia .o rg or c a l l 1 -800-365-2724. 

A I A Con t rac t D o c u m e n t s 

Ivlictosoll'' and Ivlicrosott* Word 2000 are eittier registered iradeitiarks or irademarks of MicrosotI Corporation in ihe United States 
and/ot other countries. ©2003 . The American Institute of Architects 

For Documents Orders Call the Virginia Society AIA 
804-644-3041 
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T a k i n g 

F " o r a r c h i t e c t s , 
there is no bu i ld ­

i n g i n V i r g i n i a that 
is more sacred than 
the Rotunda at the 
U n i ve rsity of \ ' i rgi n i a. 
I n 1976, a national sur­
vey o f the profession 
ranked Jefferson's l i ­
brary as the best piece 
o f A m e r i c a n a r c h i ­
t ec tu re ever. So i t 
should come as wel ­
come news that the 
u n i v e r s i t y plans to 
spend S40 m i l l i o n 
and six years restoring 
the Rotunda. 

T h e universi ty 's 
renovation w i l l bu i ld 
upon a thorough his­
t o r i c a l analysis by 
preservat ionist John 
VVaite, one o f the best 

36 in the business. For 
its part, the university 
w i l l proceed rever­
ently, and their stated 
goals o f s tabi l iz ing the fabric while 
b r i n g i n g the Rotunda back into the 
daily l ife o f the school are laudable. 

Even so, there are questions about 
renovation, restoration, the uses of his­
tory, and the role o f memory, for the 
Rotunda is as much an idea as a physi­
cal reality. N o one \\'ould suggest that 
this .American civic and educationa 
landmark not be restored. Yet, how 
does one seek, much less find, the au-
thentic i n a 182-year-old bu i ld ing that 
was enlarged i n the nineteenth cen­
tury, burned to the walls in 1895 and 
restored by Stanford W h i t e , and then 
again restored in 1976? \n(\ what o f 
the genealogy of the dilettante archi­
tect basing his university l ibrary on 
sixteenth-century drawings o f an an­
cient temple that he had never seen? 

W h e n the Rotunda was restored 
in 1976 it was a shocker. .After Stanford 
White ' s patinated copper dome, the 
new snow-white topper lacked gravi-
tas (as a far more accomplished de­
signer than Jefferson, W h i t e surely 
deserved a claim to his interpretation 

Facelift or Folly? 

An 1895 fire consumed all but the shell of the Rotunda, but began in Robert Mills' 1853 annex to the north 
not pictured). In a failed attempt to save Jefferson's structure, its adjacencies with the Mills annex wer 
dynamited. Stanford White went on to replace the annex with a portico and plaza that many mistake for 

the building's original entrance. 

of the Panrhfoti). At the time, it SCLMUCII 
that the Rotunda fix-up was a rush i<il), 
making it pret ty for the visit o f Queen 
F.li/.abeth. I low strange that so many 
Bicentennial events revolved around the 
\ ci y monarchy f rom which we declared 
our inilepenilence. In hiwning o\er I ler 
Majesty we put aside the memory o f the 
X'irginians who risked eve ry th ing to 
be r id o f royalty. H o w much more en­
lightened it would have been to in \ iic a 
true anti-colonial revolutionar\ ' in the 
mold of H o V M \ . \ l i n h (whose own war 
of l iberat ion was inspired by the sage 
of .Monticello). 

Is the obsessive jelferson hero wor­
ship that demands a f u r t h e r resiDra-
tion of the Rotunila analogous to the re­
peated replenishment o f embalming l lu i i l 
in l . e i i i i i s corpse? Do we remember the 
spirit o f our past, or just its husk? W h i l e 

we honor Jefferson for introducing clas­
sicism to the antipodal shore, the cult 
of M r Jefferson has s tu l t i f ie i l creative 
design at his university. Archi tec ture 
is about shelter and aspiration, about 
making the world a better place. One 
womlers what the university's founiler 
v\oulil make o l Robert Stern's bombas­
tic (I 'eorgian business school where h i -
ture leaders of commerce are cosseteil l)y 
a counir \ clul) sci l ing. 

The Rotunda ' s e n t i r e h i s t o r y 
needs Id lie inlerpi-eleil. It \\ c wish lo 
hoiioi- ihe spii-it of the Rotumla's de­
signer, it is t ime to t h i n k an ent i rely 
new bu i ld ing - a fu ture icon. Preserve 
the quaint historical relic in amber, i f 
need be. But, it is time to hold an open 
competition to build a bold new tribute 
to Jefferson. 

- W'illiii/n Miirjyiin 

2007: n u m b e r four inform 



On the Boards is now online! 

Log-on to www.aiava.org to access multiple images of 

the projects featured in the print version of h i f o i y n . 

Interested in showcasing more images of your project? 

Contact Cathy Guske at cguske@aiava.org 

or 804-237-1763. 

Y « U R V I S I O N 
ACHIEVED THROUGH OURS. 

A n £NR 5 0 0 Design Firm f o r m o r e than a decade , T i m m o n s G r o u p has b e e n a leader 

in i nnova t i ve design consu l t i ng In N o r t h Ca ro l i na and V i rg in ia s ince 1953. 

Our capabilities include: 

• Civil Engineering 

• Utilities InfrcKtnicture 
• C«otechn/col Engineering 

• Surveying 

Site Dev«/opment 

Env/ronmento/ Services 

Londscope Architeaure 

' Land Planning 

Urban Redevlopmenl 

' Master Planned Communities 

' GPS Machine Control 

' / F E D ' and Sustoinob/e Design 

T I M M O N S G R O U P 
Suf De¥e)opm.ni I Reiiilendal j Inlrulructur. | T.<hi>olo(y 

Richmood | Hampton Roads i Northern Virginu 

Tn-Cnies | Charloctesvilie | Raleigh | Greensboro 

804.200.6500 • www.dmmons.com 

chnabel 
S c h n a b e l E n g i n e e r i n g 

Schnabel is proud to have played a part 
in the Richmond Airport Expansion 

Specializing in geotechnical engineering, 
geostructural design, dam engineering, tunnel and 

underground engineering, environmental and applied 
geoscience services, construction services, and 

nondestructive examination services for 
the government and commercial sectors 

Schnabel Engineering 
One West Gary Street, Richmond, VA 23220 

Tel: (804) 649-7035 www.schnabel-eng.com 



(^UT'e7TAK)t7IK)^ IN3 IT<? 

General Contractor: G/toane Company 
Roofing Contractor. Construction Services Inc. 
Colors: Slate Gray 
Profile: Snap-Clad 

lilton High School, designated os one of 100 
"Outstanding High Schools" in the United States by U.S. 
News and World Report, recently decided to build a new 
school to solve omcmding issues. The principle, Ron 
Jesch, had a strong feeling for academics and wanted to 
do an academy model that included four academic wings 
that are off of a main corridor, with each wing focused on 
a particular area of education," said Katie Pedersen, 
Project Manager for Perkins + Will 

8000 sq. ft. of Snap{lad'" Panels and 30,000 sg. ft. 
of flat stock used for coping were installed by Construction 
Services Inc. Regarding selection of the Slate 6ray finish 
that tops the distinctive domed roof of this neo-classical 
design, "we were looking for something that had the 
terne<oated, weathered look, so it could be a classic and 
withstand the test of time," commented Pedersen. 

PAC-CLAD^ Panels are corrective-leveled during fabrication 
to provide superior panel flatness. Our PAC-CLAD'^' Kynar 
50(F' finish, covered by a non-prorated 20 year warranty, is 
now available in 36 standard colors on steel and 34 standard 
colors on aluminum. 

for more information regarding our complete line of 
metal roofing products, please call us at l-800-PAC-CiAO 
or visit our website @ www.poc-clad.com. 

- _-..-MSIiZZ} 
Other Plani Locations: 
Annapolh Junction, MD: 1-800-344-1400 
rWer TX: h800-44 l8661; Kennesaw, GA: 1-800-272-4482; 
fridlev, MH: h877-571-2025 
httpy/wm.pac-ciad.com 
1005 Tonne Road • Bk Grove Village, IL 60007 
h800-PAC-morh847-22B-7150 
Fax: l-B00-722-7150or 1 •847-956-7968 


