
orm 
Archi tecture+Design 
i n t h e M i d - A t l a n t i c 

2008: number two six dollars 

1 7 t l i A n n i i . i l 

I n l o r n i A u a r d s 

Interior Design Consultants & 
Landscape Architects 

Directories 

n Forum VIII» Neutra in Richmond 



T3 

Commercial 
Wallcovering 

Solutions 
Where 

y o u o . 
faidm 

W h e t h e r y o u r spec i s t o r a n 

e n v i r o n m e n t a l l y sa fe p r o d u c t w i t h l o w 

V O C ' s a h o t e l c h a i n w i t h a s m a l l b u d g e t o r 

i n d o o r t h e a t e r t h a t n e e d s a c c o u s t i c a l 

w a l l c o v e r i n g , w e h a v e a s o l u t i o n . 

Contact your 
CommercialWalkoverings Representative 

call 1-800-635-0038 

s \ Sherwin-Williams 

PAINTS & WALLCOVERINGS 



1 

Waterproof Outdoor Vinyl 
Floor ing Since 1974 

Powder Coated 
A lum inum Rai l ing Sys tems 

For over 30 years , Duradek has been the 
single product solut ion - waterproof ing and 
walk sur face in one product. Cert i f ied as both 
a roof ing and pedest r ian traff ic membrane, 
Duradek attract ively waterproofs roofdecks, 
sundecks , balconies and more. 

Comp lemen t Duradek with Durarai l a luminum 
rai l ings in your choice of picket or v iew-through 
g lass styles. 

800-403-3286 
www.duradekmidat lan t ic .com 

A u t o d e s k T e c h n o l o g y . 

A v a t e c h E x p e r t i s e . 

• Design Automation 
Software. 

• BIM Implementations. 

• Training and Technical 
Support. 

B e t t e r Resu l t s . 

• Exceed client expectations 
and increase customer 
confidence. 

• Maximize profitability and 
reduce risk. 

• Reach new levels of design 
innovation. 

A V A T E C H 
S O L U T I O N S * 

.Mtogether Smancr Design. 

National Locations • avatech.com 

Richmond: 804-290-8850 

A u t o d e s k Virginia Beach: 757-490-1118 
Authorized Value Added Reseller Baltimore: 410-581-8080 



Add Value with NATURAL STONE 
NATURAL THIN STONE VENEER 

It works great 
inside, too! 
See samples at 
FrazierQuarry.com. 

Jfia 
CO A ^ MR 

R R Y 
F K A i 
Q U A 

MR 
R R Y 

THE STONE 540-434-6192 
E X P E R T S F raz ie rQuar ry .com 

P R E S E R V I N G A N D C E L E B R A T I N G H I S T O R Y 

For 50 years, W. M . Jordan Company has provided 
complete construction services to clients across the 
Commonwealth. Asa family-owned, family-focused 
company, we are committed to the preservation of 
historic events and artifacts for future generations. 

P R I X ()\si K L ( 1 S i K M C i s 

C O N S I R L C i I O M M A N I A C . I \ I I \ I 

G E N E R A L C O N V R A C I INJC; 

I)i sK.N Buii.n 

Ncwp(>rl News: 7s7.5^»(i.(\>4l 

!

±- i Am^ 

iiisii 
% / 

c / 
KichmDiul: S()4.233.(i')21 

TI1C Mciitk'ss Pursuit OfExailciiLV 

www.wmitirdiin.a>m 



infor m FROM THE EDITOR 

Editor 
William Richards 
Editorial Director 
Vernon Mays 
Director of Sales 
Porter F. Hulett 
Sales Administrator 
Cathy Guske 
Editorial Assistant 
Jim Walker 
Graphic Design 
Steven Longstaff 
Distribution 
Shanelle Calvin 
Accounting 
Kenna R. Payne, CPA 
Elena Morozova 
Publisher 
John W. Braymer, Hon. AIA 

Editorial Advisory Board 
Stephen C. Weisensale, AIA, Chairman 
Carlton S. Abbott, FAIA 
Edward J. Gillikin, Jr., AIA 
Robert M. Gurney, FAIA 
Michael S. Hedgepeth, AIA 
David A. Keith, AIA 
Robert L. Paxton, AIA 
Donna M. Phaneuf, AIA 
Willard M. Scribner. FAIA 

Inform (ISSN 1047-8353) is published five 
times a year by the Virginia Society of the 
American Institute of Architects. 

Subscription rate: S22 for one year, S6 for single 

copies of quarterly issues. POSTMASTER: Please 

send address changes to Inform The Virginia Center 

for Architecture, 2501 Monument Ave., Richmond, 

VA 23220. Telephone: 804-644-3041. Note to sub

scribers: When changing address, please send 

address label from a recent issue and your new 

address. Periodicals postage paid at Richmond. 

Virginia, and additional mailing offices. Editorial 

offices: 2501 Monument Ave., Richmond, VA 23220. 

Phone: 804-644-3041. Copyright 2008 by Infomj. 

Infomi encourages open discussion of architecture 

and design. Opinions expressed in the magazine 

are those of the author and not necessarily of 

the Virginia Society of the American Institute of 

Architects. 

S u r v e y i n g T h e F i e l d 

Regional identity and lost opportu
nities are challenging themes through
out "Never Bui l t V i r g i n i a , " an exhibit 

o f unrealized projects at the L i b r a r y 
of Vi rg in ia unt i l July 26. In t h i n k i n g 
about the commonwca11 h's arch irectura 1 
endowment, curator Vincent Brooks, 
Senior A r c h i v i s t f o r A r c h i t e c t u r a l 
Records at the library, asks "what iP' o f 
three dozen schemes, ranging f r o m an 
1808 manse design (pasted into a copy o f 
Vi t ruvius) to Haigh Jamgochian's bold, 
cantilevered towers f rom the l%()s. In 
some cases, you wonder i f a twist o f the 
Olfa-blade or a t u rn o f the leaded pen
cil might have pushed these projects in a 
different direction towards realization. 
In other cases, i t seemeil that they were derailed by the politics and economics that 
lay at the center o f any Ini i ld ing enterprise. Regardless, what might have been an 
iconic (or even iconoclastic) contribution to the landscape in another time asks us 
to consider what these artifacts say about architectural ideals o f that t ime. 

Inform's current review o f Vi rg in ia architecture favors what has been built , 
anil represents more or less successful 
design or restoration campaigns. But to 
the extent that architecture can stand 
for something, these projects all speak 
about a process, a craft , and a set o f em
bodied ideals. Under review here are the 
back stories and choices that are made in 
each design jirocess w i t h the intent ot 
o f fe r ing insights into the culture o f ar
chitecture in this state. 

Unreal ized works on paper, even 
i f they are robbed o f having a func
tional l i fe, also speak about these things. 
Suspended as they are between idea and 
reality, un-buil t works testify to what we 
might have hoped to accomplish - the 
vessel o f f o r m as it might have best ex
pressed funct ion or a series o f gestures 
that might have become spaces. com
plete picture, then, o f any era w i l l i n 
clude built and un-built work. As "Never Built Vi rg in ia" demonstrates, the culture 
of architecture in any state is sustained by both abeyant ideas ami l iv ing spaces. 

In speaking about .Vlenokin. the architectural historian Camil le Wells (con
sulted on two separate but unrelated stories in the pages that follow) noted that. 
"His to ry isn't just wr i t ten by the victors. T h e survival o f a paper t rai l also makes 
all the difference." In the larger pursuit o f architecture as a process and a prod
uct, the paper evidence enriches the meaning of the built evidence that's out there. 
W h a t we know and experience of Vi rg in ia architecture is a much more comjilex 
proposition when you consider the entire landscape, which is composed of the 
real, the ideal, and the unrealized. 

-William Richiirds 

Haigh Jamgochian "Advanced Concept for 

Downtown Housing" c. 1965 
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D e s i g n L i n e s 

Menok in , a rare s u r v i v i n g ex
ample o f e ighteenth-century 

domestic architecture i n V i r g i n i a , 
hardly seems to be there anymore. 
The southeast corner was felled by a 
tree, the northwest corner is a c r u m 
bled morass o f brick and wood, and 
what's left o f the southwest corner has 
been tethered to the interior scaffold
ing. Once the home of Rebecca Tayloe 
and F'Vancis Light foot Lee, a signer o f 
the Declaration of Independence, the 
bu i ld ing has largely fallen apart but is 
st i l l discernable as a structure. I f the 
Menok in Foundation succeeds, how
ever, that structure w i l l be reassem
bled using as much of the original fab
ric as possible. More importantly, the 
missing parts o f the bu i ld ing would 
be re-constructed and ult imately en
cased i n glass, ef fect ively r ede f in 
ing how restoration is done on s im
ilar sites. 

T h e "ru ins ," as they are some
times called, sit at the head o f what 
was once a terraced estate that over
looked M e n o k i n Bay and, to the 
south. Cat Point O e e k on Virginia's 
Nor the rn Neck, . \ f t e r the Lees died, 
both in 17V7, ownership o f the prop
erty passed to her f ami ly (whose fa
mi l ia l homestead M o u n t A i r y is )ust 
up the road), and then to four d i f fe r 
ent owners over the next 70 years. 
The Omohundro family , which had 

owned i t since 1872, ultimately ceded 
everything to .Martin K i r w a n K i n g , 
a N o r t h e r n Neck native and former 
Ex\on executive, and the M e n o k i n 
Foundation after nearly 40 years o f 
vacancy in 1995. 

M a n y o f the extant parts o f 
M e n o k i n are stored at its conserva
t ion center, named for K i n g , and i n 
clude hundreds o f feet o f neatly or 
ganized, or iginal interior woodwork 
that was saved by the Omohundros. 
Nex t door is the conservation barn, 
i n which 1600 addit ional pieces o f 
the bui ld ing have been tagged and ar
ranged. Some of the recovered t i m 
bers are severely rotted and seemingly 
beyond repair, but have been carefully 
laid out f o r restoration w i t h epoxy 
resin to stabilize the rotted members 
(essentially cementing the cavity in 
place). Once they are strengthened. 

Engineering A Ruin 
An Eighteeiith-Century Building Goes Glass 

By extruding the plan up and using the existing parts of the fapade, the Menokin Foundation is able to 

form a complete picture of the building's massing. 

the Menokin Foundation hopes that they 
can be |Hit back together behind glass as a 
way ro show how they were pui loL ie lher 
in the first place. ".Menokin is about pro
cess. W h e n it is completed, it s t i l l w i l l 
be about how any eighteenth century 
mansion house was bui l t and finished," 
notes the architectural historian C^aniille 
Wells who has done extensive research 
on the house. "It's like an enormous cut-
aw a\ draw ing and \ astly more instruc
tive and evocative in many ways than it 
woultl be i f had survived intact. No t , o f 
course. lh ;U amone inxoKed w i th it is 
glad it fell into ruins." 

But, the epoxy resin method of shor-
ing-up the pieces of those ruins is being 
phased out as it presents a long term 
problem in the current preservation c l i 
mate. "Epoxy resin is partially reversible 

in iheorx. but in practice it chemically 
changes the obiect." explains John Lee, 
whose conservation f i rm John (ireenwalt 
Lee Company is work ing on the project. 
He and the foundation are moving to-
warils the use of carbon liber to stabilize 
the t imbers, as i t is more aligned w i t h 
the material properties o f wood, itself. 
"Wood is polymer-reinforced fibers, and 
that's all i t is. (Carbon fiber is no di f fer 
ent. It's tremendously strong and light, 
and it's inf ini tely conformable." 

T h e added benefit, explains Sarah 
Pc ipc. I \ccuti\e Dii-ector of the .Vlenokin 
Foundation, is that carbon fiber, which 
resembles a th ick , woven screen is re
movable i f a better method comes along 
later. Wood rot is, o f course, a bad situa
t ion. If it has occurred in most of a given 
wood sample, historic or not, it's i i su -



all)- ail fai t coiiiplct. ( larhon I'lhcr, like 
epoxy resin, can suspend that process 
and strengthen what's le f t but, unl ike 
epoxy resin, it can be disengaged f rom 
the timbers, the most damaged of which 
is st i l l a prized asset. "People think we're 
crazy to t r y and save these pieces," says 
F()|)c. "But, the point is to keep as much 
of the or ig inal fabric as possible so we 
can use glass to show you how the house 
worked." 

Cilass is they key to Pope and 
Menokin's long term plan for the struc
ture, and an uncommon material in the 
wor ld of s t ruc tura l restorat ion. T h e 
idea is that parts of the bui lding lost to 
weather or t ime could be reconstructed 
in glass, o f fe r ing an idea o f the original 
structure, and the currently half-formed 
or half-rotted parts could be seen in their 
or iginal places in the bui lding. Instead 
of replacing what was missing wi th new 
materials, period jiieces. and conjecture, 
Menokin hopes to la\' the bui lding bare 
as a workshop for conservators, restor
ers, ami preservationists. 

The challenge for .Vlenokin, and 
as Pope argues, any ruined or partially 
standing structure, is how to compose 
a complete picture without compromis
ing the authentici ty o f the enterprise 
and respecting what you don' t know. 
"Whatever we don't have and whatever 
we can't document, we're not going to 
put it back. T h e beauty o f M e n o k i n 
is that what we have, we know exactly 
where it went. For everything else, that's 
where the glass comes in . " 

As a larger teaching tool , Menokin 

Choptank ironstone and brick were the primary building materials, which were then covered with stucco 

on the exterior. Distinctive Georgian quoining, where two faqades meet, provided the only real orna

mentation on an otherwise modest building. Below, glass would stand in for the original stone and brick 

walls and, where parts of those waifs still stood, it would encase the original fabric. 

would otter the public something to con
sider anil, hopefully, a critical tool to as
sess any historic site that has been re
stored. "VV'e are t r y i n g to be as t r u t h f u l 
as possible," Pope goes on, "For buildings 
similar in size and condition to .Vlenokin. 
we t h ink it w i l l have an impact. One 
th ing we've seen in this field lately is a 
real attempt to make things truer and 
come to l i fe . People see through con-

A 

jecture, and just aren't interested in it 
any more." 

T h e Cilass House Project, as it is 
called, is the future o f Menokin and pos
sibly the key to architectural restoration 
as institutions strive for greater veriv\ in 
their interpretive missions. Lee agrees, 
in his nearly 40 years as fu rn i tu re maker 
and conservator, that preservation has 
come a long way since the early 1970s. 
"Preservation was of f-the-shelf solutions 
then. W h a t we would never do to our car 
or a piece o f fu rn i tu re , we would do to 
buildings and call it 'preservation,' and 
it's noth ing of the sort." 

Charles Ph i l l ips , who con
sulted on the project echoes this senti
ment. "One o f the things we bemoaned 
for years is that we often see buildings 
in their original condition that are fi.xed 
up, [)ainted up, and suddenly none o f the 
surfaces are the same any more. VV'e need 
to re th ink the way we approach bu i ld 
ings as artifacts, ami the use o f glass at 
Menokin w i l l complement the structure. 
I i w i l l make ir understandable wi thnui 
taking away all the advantages it has of 
being a ru in . " .Making the ru in under
standable, however, is a r e tu rn to the 
central concern of Menokin anil the Class 
1 louse Project: authenticitv. The reason 

inform 2008: n u m b e r t w o 



Menokin s temporary shelter has been an imperfect solution to the issue of protection. While its basic coverage has provided researchers coverage from the sun, 

precipitation continues to affect the structure. 

why glass works so well is its transparency, 
and its potential to be suggestive as well as 
substitutive. I f Menokin can become the 
sum of its original parts again, glass would 
celebrate that accomplishment and, in a 
practical sense, protect those parts. 

Philips took his cue f r o m several 
places inc luding the M e n i l Col lec t ion 
i n Houston, part icularly its Byzantine 
fresco chapel. The walls o f the chapel are 
formed w i t h panels o f frosted, translu
cent glass and tie-rods that give the space 
reference points and a sense of volume. 
Floating above are the transplanted fres
coes, themselves, which are snugly fit 
into a specially made shell. 

I t was the Apple Store on F i f t h 
.\venue in New York, however, that led 
Ph i l l ips and Lee t o T i m Alacfarlane 
who engineered the computer compa
ny's prominent entrance and main stair
case. The glass cube is noticeably d i f fe r 
ent f r o m its cur ta in-wal led neighbors 
in appearance and fo r the fact that its 
glass is essentially s t ruc tura l . DuPont 
SentryCilas Plus (SGP), a laminat ing i n -
terlayer that bolsters the weather and i m 
pact resistance ot the material, is seen ev
erywhere now, f r o m sky bridges to sky 
boxes, and f r o m elevators casings to 

atrium ceilings. The achievement at the 
.\pple Store, however, is the use o f SGP 
in an enclosed, freestanding structure is 
totally composed o f glass. 

W hile he is unsure how or it S d F is 
right for .Menokin, Macfarlane explaines 
that, ".Material knowledge is always pro
gressive and, in a historical context, you 
are more aware that technologies develop 
as a way to solve problems. Problems w i l l 
always keep re-emerging and Menokin is 
an extraordinary challenge that's neither 
been attempted, nor thought about. The 
th ing that's most interesting is that you've 
got absolutely dedicated people, and I 
became infected by their commitment . 
They're a group of people that you rarely 
f ind in that industry, because it's so for 
malized in many ways. So, f inding genu
inely committed and th ink ing craftsmen 
and designers is an exciting experience." 

Craf tsmanship unif ies the . \ l en i l 
chapel, the Apple cube, and .Menokin, 
which all point to the relationship be
tween material and context. In all three 
of these ca.ses, this relationship is in ser
vice o f a single object, be it a fresco, an 
entrance pavil ion, or an historic home. 
But,-Menokin is unique among them tor 
the special k ind o f craftsmanship that 

must be employed in restoring its t i m 
bers and the narrative that those t i m 
bers reflect. I t 's cer ta inly a history o f 
the Tayloes and the Lees, two very old 
Virgin ia families, but it's also a narrative 
about a physical artifact, how it was con
ceived, constructed, and survi\ed. 

.Mark Twain's 1877 essay on Francis 
Light foot Lee is dedicated to the patri
ot's good nature. "He dealt in no shams; 
he had no ostentations o f dress or eq
uipage. M r . Lee defiled himself wi th no 
juggling, or wi re -pu l l ing , or begging." 
In this account, he had a decent library, 
enjoyed walnuts and port on his f ron t 
porch, and seemed to be an affable, i f 
reticent, member o f the Colonial gentry 
whose accomplishments as a statesman 
are only now coming to l ight . Lee may 
h;nc passed on. but his house is still \ ery 
much present. Menokin's timbers are not 
in the best shape, but they are part o f 
a con t r ibu t ing structure to this region 
and, uniquely, they are evidence o f that 
structure's lite. I n describing Lee. Twain 
noted that "H i s course was puri ty itself," 
to which .Menokin's course may al.so be 
ascribed, making this ordinary structure 
a rather extraordinary artifact. 

- Wi Hid III Richiirds 



Unlike other stilt housing in the Gulf 

region, "Porch Dog" maintains a 

presence on the street in an attempt to 

preserve a vital porch culture. 

The Instrumental and the Critical: Marlon Blackwell 
The architect, educator, former bear wrestler and Bible sales

man, and transplanted Arkansonian Marlon Blackwell was 
featured this past spring as part of the Virginia Center for 

Architecture's exhibit "Southern Exposure." Regional and mate
rial culture linked the work of several of its architects, including 
Blackwell's prototype for hurricain-ravaged Biloxi, "Porch Dog." 
The project addresses new flood-line regulations without compro
mising the vital role the simple porch plays in urban life. Blackwell, 
Professor of Architecture at the University of Arkansas and win
ner of a 2008 AIA Housing Award for his own Fayetteville home, 
"L-Stack,", recently sat down with InformXo discuss craft, condi
tions, and common sense. 

You have been quoted as saying "I work from the conviction that 
architecture is larger than the subject of architecture." This seems 
to be a polemical position born of the late-nineteen sixties or early-
nineteen seventies. Why is it still necessary. 40 years later, to make 
a distinction between architecture as a practice and a craft and ar
chitecture as a subject? 

It's like making a distinction between the instrumentality and the 
criticality of architecture. For me, you need to have both buti t 'sthe 
instrumentality of architecture that allows us to work in and on the 
world, whereas the criticality of architecture is about commenting 
on the world. It's greatto have both, and the idea of fidelity to craft 
is that working in and on the world. The ability to work transfor-
matively or analogously, so that you are interpreting the world and 
commenting on it simultaneously so that you are developing prop
ositions that are specific or born out of its own condition. 

What does craftsmanship mean to architecture as an everyday 
operation? 

Forme, it's a precise way of thinking and making. Itsuggestsa level 
of care and thought into what's made that helps make it useful for 
everyday and atthe same time allows i t to rise above the everyday. 
So, it distinguishes it self from the thoughtless an the careless and 
the happen-stance. Craft is a more ordered way of making, and 1 
think it's necessary. 

What was the challenge for Porch Dog in Biloxi. in terms of 

making something for people who needed it? 

I think that the biggest challenge for us was to see - and I don't 
know if it was a challenge - but the way in which we saw that di
saster as an environmental disaster. I twasasa Darwinian moment 
in which mutations or new models could be permutated. What it 
forces you to do is to recognize the inevitability of what can hap
pen and to respond to it through form. For us, it was, 'Okay - how 
do we operate with these new guidelines from FEMA,' which by 
their very nature are anti-urban. Or, you could say that the chal
lenge is: how do I make another kind of urbanity, through this in
credible constraint, which is basically disengaging housing from 
the earth - from its very place, its very rootedness. 

Urbanity to me is very much about the culture of the street. So, that 
was the challenge, and for us, ratherthan see (Porch Dog) as a tra
ditional or historicist bungalow. Respectingthe character ofthe city 
is one thing, but (architecture) has to become more instrumental in 
how it operates. It'snotmerelynostalgic. There hasto be a change 
made. So, ratherthan extendingthe projectintothe site, and setting 
it up on narrow little piles, we really took on the challenge on how 
do we make the space useful at the street level and encourage the 
continuation of urbanity or street culture in the city. 

What you're talking about is accountability at multiple levels to 
the local ecology, environmental conditions, and the people who 
live there, what they need, how they need things to be... 

Yes, I mean how do you imagine a city on stilts? 

It changes the whole game. 

It does, and I think that people right now in an expedient way are 
blinded bythat tothe point where the advocates of New Urbanism 
say, 'Well, maybe buildings should take a swim every eight years.' 
Anything to protect the viability of a type that's preserved rather 
than a type that could be seen as dynamic and adaptable; many of 
the other prototypes we proposed for Biloxi and New Orleans start 
wi th the shotgun type, but begin to demonstrate an adaptability, a 
transformation of thattype, whereasthe Porch Dog beginstotran
scend that type. Not negating type, challenging it. 

inform 2008: n u m b e r t w o 
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In finding what Blackwell calls a "new kind of urbanity," the project attempts to 

reconcile FEMA regulations and the social rhythms of a typical neighborhood. 

How does this intersect with your notion of sustainability? 

Well, my notion of that is common-sensical. It's not about prod
uct-based green-speak. It's more about being responsive to a 
particular place, or environment, or culture. Being highly ob
servant of it and critical of it; being able to find a place - a ma
terial condition - that is very conscious of its time (and) it's du
ration in culture. What (design) takes from society and culture, 
and what it gives back - and that to me is a sustainable po
sition that an architect can have, and a building can have. It's 
being highly cognizant of w/hat's involved in making something. 

Culturally, (sustainability) is something that's qualitative and ex
ceeds expectations or a mandate for the basest aspect of life. So 
much about sustainability is about quantifying it, and somehow 
that's supposed to translate into something qualifiable or enrich-

If Your Vision Is 
Green, Choose 

Timmons Group 

ing, and I'm notsure any of thatis guaranteed. I thinkthatsustain-
able design is much deeper than a political position about being 
green or carbon footprint. It's much deeper and richerthan that. 

I Sustainability seems like a new design economy in some ways. 

Yes, that's true. Thinking how we build, how we make things, 
where things come from - that whole process of making is being 
reconsidered. And, in many ways itsupports what a lot of us work
ing in small towns already have to practice in the demographics 
and economies we're working in - so it's not so much of a mystery 
to us. But, to be capitalized on, (sustainability) has to be quantified 
and institutionalized in a certain way. My biggest concern is that 
it gets commodified in such a way that it looses content or intent, 
and just becomes the miasma of a poorly built environment. 

Well, I think there's still hope for the ideal of sustainability, but 

the word "green" has become something else. 

Product-based. We're getting lists nowfrom magazines, 'Please tell 
us about all your green blah blah blah,' and in some ways it's their 
way of qualifying the viability of the design, ratherthan the qualities 
inherent in good space, material articulation, and light... 

These are fundamental elements. 

Right, but ('green') is becoming more of a litmus t e s t - and I think 
it 's a pretty narrow way to focus. I think it guarantees us l itt le, 
even though it wants to be guarantee of something. 

Grou 

Civil 

s Group has been a leader in 
design consulting in Virginia and 
rth Carolina since 1953 

Civil Engineering • Environmental Services 

t Surveying • Landscape Architecture 
L E E D and Sustainable Design 

T I M M O N S G R O U P 
YOUR VISION ACHIEVED THROUGH OURS. 

Richmond | Hampton Roads | N o r t h e r n Vi rg in ia 
Tr i -C i t ies ] Char lo t tesv i l l e j Raleigh | Greensboro 

www.t immons .com • 804.200.6500 

Concerns regarding climate change have led to many new mandates, laws, 
and executive orders regarding sustainable design. Bringing an AIA Architect 
onto the team, eariy in the process, is critical. We can help you make sense 
of the regulatory situation, new materials, and techniques. 

AIA Architects have solutions that can help you reduce energy usage, 
use more environmentally responsible materials, improve Indoor air quality, 
lower emissions, and create a greener footprint. It is all part of the responsibilHy 
we have to ensure a more sustainable future. 

AIA Architects walk the walk on sustalnabla deslon. 

Walk the Walk 
Architects Leading the Sustainable Evolution 

nil. WIKHICAN I\ST1I'I THIh XIICIIITECrji 
Join us and logettier we can walk 

lowards a more suslainable fulure, visit 

www.aia.org/walkthewalk 



Thomas Jefferson 
Foundation Medal Honors 
Brundtland 

D r . G r o 
H a r l e m 

B r u n d t l a n d , 
f o r m e r P r i m e 
M i n i s t e r o f 
N o r w a y , f o r 
mer D i r e c t o r -
General o f the 
W o r l d H e a h h 
O r g a n izat i o n , 
and currently .Special Envoy on Climate 
Change for the Uni t ed Nat ions , was 
awarded the Thomas Jefferson .Medal in 
.Vrchitecture on .April 11, 2008. 

In 1974, after nearly a decade in pub
lic health, she was appointed Norwegian 
Minis ter of F.nvironmental , \ f fa i rs and, 
between 1981 and 1989, served three 
terms as Prime .Minister o f Norway . 
I n 1987, the U n i t e d Nat ions W o r l d 
C o m m i s s i o n on E n v i r o n m e n t and 
Development, chaired by Brundt land, 
[niblished a report entitled Our (jriiinioii 
Future that redefined g rowth , develop
ment, and conservation as interdepen
dent concepts. T h e book defined sus
tainable development as "...development 
that meets the needs of the present w i t h 
out compromising the abil i ty o f fu ture 
generations to meet their own needs." 
Important ly, sustainability is offered by 
the Brundt land Report as a collective, 
global concern regardless of a countr\ "s 
status as "developed or developing, mar
ket-oriented or centrally planned." 

Since 1966. the Jefferson Medal in 
Arch i tec tu re has recognized achieve
ment in design and distinguished contr i 
butions to the field o f architecture and is 
granted joint ly by the Thomas Jefferson 
F o u n d a t i o n and the U n i v e r s i t y o f 
Vi rg in ia School of .Architecture. "I'Vom 
an architectural standpoint, she has syn
thesized public policy, the question of 
building, and her own profession of med
icine," said V\ ' i l l i am .Morrish, F lwood 
R. Quesada Professor o f Archi tec ture 
at the Universi ty o f V i r g i n i a . "She has 
impacted so many fields by showing 
how they are and can be connected," he 
noted. Brundtland joins a diverse group 
of honorees including . \ lvar .Aalto, Ada 
Louise Huxtable, Dan Kiley, and Peter 
Zumthor . - William Richards 

Designed by Richard Neutra the house is a Richmond rarity for its progressive modernism. 

Neutra's Rice House Reconsidered 
Richmond\^ landviark home finds new stewards and a second chafice. 
On a bright, chilly morning in late March, two dozen architects, landscape architects, 
educators, historians, engineers, and other consultants converged on Lock Hill, west of 
downtown Richmond, against a backdrop of flowering trees and the distantly rumbling 
James River rapids. Invited for a half-day brainstorming session, the group discussed fu
ture plans for the Rice House, a rare local example of residential modernism designed 
in 1962 by Richard Neutra for Inger and Walter Rice, who served as US Ambassador 
to Australia from 1969-73. By soliciting feedback from the local design community, the 
Science Museum of Virginia Foundation initiated the next stage of its stewardship of the 
property, pledged in 1995 and recently transferred to its control. 

Upon making the gift, the Rice family stated two goals: First, that the house and its 
property be preserved in a manner reflecting the lives of Ambassador and Mrs. Rice, 
as well as their love for its riverside beauty and ecology. Second, that the site's signifi
cant local history, with ties to both the Revolutionary and Civil Wars, be made available 
for scholarly use and limited public access. The Foundation's first step, a decade ago, 
was to place the property on the National Register of Historic Places. They now intend 
to "preserve, refurbish, and renovate" as required to provide a residence for the Science 
Museum's Director/CEO, to accommodate visiting scientists and dignitaries, to conduct 
small community meetings, and to stage modest f undraising events. 

Hosted by the Foundation, the day's work explored several key questions: How can 
the project best serve as both a private residence and a living record of Neutra's vision 
for the Rice family? Will its furnishings and appointments remain consistent over time, or 
will latitude be extended to reflect the taste of each new resident? If so, to what degree 
and under what guidelines? How often will the property be used to host social functions, 
and at what point does it stop being a private residence and become a public building with 
very different code, accessibility, and liability implications? Which aspects of renovation 
are unavoidable, and what design characteristics should be declared inviolable? 

A short list of summary recommendations, made to the Foundation, concluded and 
focused the day's discussion. First, to commission a Cultural Landscape Report on the 
site and an Historic Structures Report on the house itself, including thorough documenta
tion of Neutra's working drawings, original finishes and furnishings, family photographs, 
and oral history. Second, to study a range of preservation approaches by identifing and 
visiting analogous facilities, including similar Neutra projects. Third, to form an advisory 
group to review and clarify project direction. Finally, to develop a master plan to address 
technical, code, and maintenance challenges without losing respect for the site's long-
term historical value. 

Such value is not lost on Richard Conti, Museum Director and CEO, whose opening re
marks included a revealing anecdote. Talking recentlywithpotentialdonorsinthe Rice House 
living room, his back to the view, he said he watched the group's eyes light up and feltthey 
were really connecting with his message. "Thatis," he said, "until I realized they were looking 
past me, at a bald eagle flying just beyond the terrace," Mr. Conti, it turned out, had been up
staged bythe site and its special magic, buthe seemed to be justfine with that, -RabMcClure 
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Jonathan Segal. FAIA 
Jonathan Segal. FAIA & Development Companies. San Diego 

Virginia Design Forum 

There wiTc pl t 'nr \ ' ( ) r im; iL; i iKui \c new 
spins on the notions of siistiiin;il)il-
i ty, responsihilite, and practice at 

X'irginia Design Forum sponsored 
by the V i rg in i a Society this past 
March 7 and 8. "C^ontrol" and the chang
ing role <jf the architect were the desig
nated issues For attendees at the National 
Building .Museum, in Washington, D.C 
and, across the Potomac, at .Mount 
\ ernon. Four speakers and f u l l da\- later, 
what emerged f rom the proceedings was 
a frank discussion about choices and what 
drives a design methotlology by four very 
distinct voices. 

T h e f o r u m ' s keynote speaker, 
Thomas Phifer, led the auilience through 
an enchanting presentation in his soft . 
South (>arolina accent. For the architect, 
the idea of architectural "control" is a ho
listic journey and collaborative process. 
Displa\ ing a slide of his office and its long, 
sunny projects table. Phi fer said "\\'e 
come together as a group beh)re we 'make 
a site.'" It was a strong reminiler of l-.liel 
Saarinen's historic studio in Hvi t t r i i sk , 
Finland, also home to the young F'ero 
Saarinen, wi th its table and picture w i n 
dow at which Fl ie l made detailed ren
derings of every th ing f rom the National 
Romantic-st\ le Helsinki Railroad Station 
to an iconic Chicago skyscra|KT. 

Anoihei- aiiproach to the notion of 
"control" was offered by (Jordon G i l l o f 
Adrian Smith + (Gordon G i l l , who out
lined a philosophy of using architecture 
to shape civic l i f e . .Architecture todav, 
he explaineil. is Founded not so much on 
aesthetics, but on a process of integrated 

Gordon Gill. AIA 
Adrian Smith + Gordon Gill Architecture, Chicago 

Monica Ponce de Leon 
Office dA. Boston 

Control: 
t/?ff changing ro/e of architects 

design. "T he process is more one of em
bracing |s|)ecilic constraints] and har
nessing, not nuiscling through them." 

G i l l presented plans o f Pearl T'ower, 
in (Chicago, which has been called the 
world's first net zero-energy skyscraper, 
and w hose ri-(i\vn functions almost as an 
energy-saving engine. "Positive energ\ 
is not additive," he offered as a pillar o f 
his approach to design, " i t is holistic." 
Pearl T ower means business: its top floor 
is a high-tech shape that was craFtetl by 
wind-tunnel testing and computer-mod
eling and designed to essentially cleave, 
or steer through, Chicago winds. 

.Monica Ponce de Leon, in her pre
sentation, aligned the idea o f control 
wi th l . l - ' . l ' l ) standards. ITer structures 
have a hantlmade look, though they are 
actually computer designed, and of ten 
consist o f parts cut by C N C routers. 
De Leon, whose background is in car-
pentrv, is informed bv origami and tra
ditional dressmaking techniques o f t h e 
I'^th century. Her team's work consisted 
of delicate, intricate, and yet supremely 
funct ional arrangements. .All told, they 
are essentially strip-constructions made 
f r o m wood, molded concrete, and rub
ber that are ultimately folded and linked 
into their respective forms. 

" I t is like cardboaril box construc
t ion ," says de Leon, "only the folds are 
what make the structures r ig id . " One 
project used boat-builders lathing and f i 
berglass technology and another was i n 
spired by nineteenth-century garments, 
inc luding snaps. Ponce De Leon's of 
fered an escape f r o m what she calls the 

" I \ l aiiii) i)Fthe sipiare grid," into a para
metric freedom oFlacex, honcycoitibcii. 
or t r iangulated skin-l ike surfaces and 
sujiports consisting oFa great man\ cav
erns or bowers. "We used to be stubborn 
and actually make things by hand," said 
de Leon, "but now we f ind it more ef-
hcieni to work closcl\ w i th contractors 
u ho make the parts." 

Jonathan Segal, the final presenter, 
has a different attitude toward collabora
tion and control . Seeking to redetine the 
I I lie I i f the architect b}- radical cost-cut
t ing anti the elimination o f both miildle-
man and client, the architect, for Segal, 
should strive to be a composite ligure 
who is sinuiltaneotisly agent, developer, 
architect, contractor, tenant, and labor 
force. "C(mtrol is ever\ thing. Design is 
e \erything, too l" he insisted. I n contrast 
to the more measured tones assumed by 
the other presenters, Segal took obvi 
ous delight in start l ing the :iudienc-e and 
turned his remarks into an often raj)itl-
tire soliloqu\ . 

"Voii need an iron stomach for de-
\elopment." Segal stressed, "and ina\ be 
. \ t tent ion Defici t Disorder." His modus 
and philosophy is deceptivelv simple in 
that "d i s t i l l i ng down to the min inunn . 
you can make a better product. I work 
on a shoestring and m\- '\()cal)ulary' is 
all about just a leu parts." Segal has won 
numerous awards tor producing superior 
design while at the same time undeihul-
d ing the competi t ion. I le obviously rel
ishes being a do-it-yourself person. "But 
not p lumbing," he warned, " I don't i lo 
the plumbing." -Alex Van Chy 



Contributors to Inform issue 2,2008 

Sally Brown has w ritten for Ociilus. Archiumiral Record, 
and was the architecture critic for the Riclmiotid Times 
Dispatch. She holds a masters degree in Architecture and 
Design Crit icism f rom Parsons in iS'ew York. 

Lisa Goff is a freelance wri ter l i v ing in Charlottesville, 
Vi rg in ia . 

Rab McClure is \ssisr;inr I ' l otcssor o f Inter ior Design 
at V i rg in i a Commonwealth University. His "Socialite 
Luminar ia" was selected for exhibition at Interieur 06 in 
K o r t r i j k . Belgium, and his "Cubbyhole Studio" was a final
ist in the 2005 IDF.C International Design (competition. 

Whitney Woollerton Morrill is principal ot Woollerron 
Edifice, PLLC] in C-harlottesville. Virginia . Her work has 
appeared in Slate, Airis and StreetUfrht. 

Mary Harding Sadler is an historical architect aiul |)riiK i~ 
pal w i th Sadler & U'hitehead Architects, PLC, formed 
with husband Camden Whitehead in 1997. She serves on 
Richmond's Commission o f Architectural Review and 
chairs the C^apitol Square Preservation Council. 

Clay Risen is a Washington-based w riter. 

Alex van Oss has repoited lor Nai ional Public Radio and 
The Washington Post, and recently produced an audio proj
ect on nineteenth-century, VVashingtcm, D.C. architect 
Adolf Cluss. 

Correction 
BeeryRio was incorrectly identified twice in I n f o r m 1, 2008 as 
"BerryRio." We regret the error. 

Thank you to our 2008 Design Forum Sponsors 

GOLD SPONSORS 

AIA/Northern Virginia 

New Holland Church Furniture 
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Potomac Valley Brick 

Virginia Tech College of Architec

ture & Urban Studies 

William & Mary Department of Art 

& Art History 

SILVER SPONSORS 

Allied Concrete Products 

Barton Malow Company 

Betco Supreme 

BOB Architecture 

BRW Architects 

CM. Kling & Associates 

Gresham Smith & Partners 

Howard Shockey & Sons 

Hurd & Obenchain 

Lighting Virginia / Elliptipar 

McMullan & Associates 

Miller, Beam & Paganelli 

Moseley Architects 

Riverside Brick & Supply Co. 

Seaboard Concrete Products 

Shade and Wise Brick Co. 

University of Virginia School of 

Architecture 

VMDO Architects 

Walter Parks Architect 

2008 VSAIA Prize Announced 
Five areas students took home N'S.AI .A Pri/,e honors at the eighth 
annual X'irginia Design Forum. "Sustainability" and "control" 
were key words for the entrants, who had been charged wi th de
signing an installation for Fort Monroe, V'irginia, incorporat
ing three environments: the fort 's walls, interior lawn, and sur
rounding waters and marsh. The designers had to come up w ith 
their concepts over a weekend and presented them on a single 
sheet o f paper. The terms of the annual competition, sponsored 
by the Virg in ia Society of the American Institute o f .Architects, 
are reappointed each year by a guest designer. Daisy ( ) 'L i ce -
Wi l l i ams and Sarah Robertson, both of Hampton University, 
devised this year's charrette program. 

iVlarisa Brown of V i r g i n i a 'Fech took home the V S A I A 
prize wi th her "Unt i t led ," a night scene of silhouetted figures 
on either side of the fort's moat, which unfolds along the bottom 
ot the page. .Above, the stark white words ot Henry Longfellow's 
poem "Slave in the Dismal Swamp" appear against an oil-black 
background like a Cartesian constellation. "1 wanted to keep 
my project simple," said Brown, "and by focusing on the light 
I was able to create a simple piece that stayed w i t h i n the l i m 
its o f the project." Brown's approach was noted for its abilit \ 
to draw the viewer in and, as Vi rg in ia Society Vice-President 
J im Clark noted, it "allowed visitors to br ing along their own 
experience." 

.Ml ot the entries showed great discipline and style, and in 
vited close scrutiny. There was also a range of submission ma
terials, but a connection between designer and design seemed 
most evident in the entries submitted on brown wrapping paper, 
an admirably sensuous material, but d i f f i cu l t to study in the dim 
room, . \mong the other recogni/.ed projects. Best of School 
contestants were Lesley Golenor o f Washington .Mexandria 
.Architecture (k-nter and .Mark Paulo Ramos Matel of Flampton 
Universi ty , and Honorable Ment ions went to participants 
Nikkolas Smith of Hampton University and Jon Gabriel CJanes, 
also of V\'ashington Alexandria .Architecture Center. 

-Alex I an Oss 
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S e v e n t e e n t h A n n u a l 

2008 
Interiors • Exteriors • Objects 

The seventeenth annual Inform Awards, assessed by 
a jury of New York architects and crit ics, proffered 
twelve outstanding projects in the categories of inte
riors, exteriors, and objects. Dozens more were cer
tainly very good, but in a particularly tight compe
tition nine submissions were premiated with Merit 
Awards and only three with Honor Awards. The jury, 
itself an eclectic mix of designers, seasoned judges, 
and thoughtful observers, reflected the programmatic 
diversity of the projects that follow. As one juror re
marked about a memorable submission, "This is a 
single great idea." In surveying the winners, the jury 
valued each of these projects as singular in their in
genuity and craftsmanship. 

/ fi t . 



J a y n e M e r k e l T h i s year's jury w ns chaired byjayne Mcrl^cl, 
a contr ibut ing editor of AD/Architecti/n/l Design magazine in 
London and o's Architectural Record in New York. She edited 
Ociiliis, the magazine of the American Institute of Architects New 
\ 'ork (lhapter f r o m 1994 to 2002 and worked as Architecture 
O i t i c of The Cincinnati Enqimrr f rom 1977 to 1988. She is also 
the author o f the acclaimed monograph Eero Saarinen (200.'>) and 
recently won an Emmy for the script o f the Civ i l Pictures' docu
mentary film, "The (lateway Arch, .A Reflection of America." 

L i n d a P o l l a k , A I A , A S L A A f f i l i a t e , is an architect, ed
ucator, and a principal in Marp i l l e ro Pollak Architects, part 
o f the N Y C Department o f Design and (construction Design 
Excellence Program. She has taught at Har\ 'ard University, 
the Rhode Island School o f Design, and currently teaches at 
the Universi ty o f Pennsylvania. Pollak has received numer

ous grants and fellowships f r o m the American .Academy in 
Rome, the National Endowment for the Arts , and the Grnlmin 
Foundation, among others. She is co-author In aide Outside: 
Between Architecture and Landscape (1999), and author o f es
says in Lotus International. Praxis, Daidalos, Appendx, Landscape 
Vrbanisrn Reader (2006) and Large Parks (2007). 

O l i v e r F r e u n d l i c h is a principal at the Brooklyn-based 
design/build firm M A D E . He holds a Bachelor o f Arts in A r t 
His to ry f r o m Vassar College and a Master o f Architecture 
f rom the Yale School o f . \rchitecture, where he was awarded 
the Janet Cain Sielaff Award and the Enid Storm Dwyer 
Scholarship. Prior to founding M . ' \ D E , Freundlich worked at 
Beyer Blinder Belle Architects & Planners on the restoration 
of Grand Central Station and as a project manager for Michael 
Haverland Architects. 

i 

Jigsaw 

David Jameson, FAIA, Architect 

M e r i t A w a r d 

Jurors appreciated the architect's play 
on inside, outside, and conneclivity 
in this project. It is, at first glance, a 
courtyard house that turns inward 
from its busy corner lot. All of the ju
rors were impressed with the way 
that the notion of "jigsaw" worked in 
terms of composition (a jigsaw puzzle 
of a fractured image) and light (as the 
Jigsaw cuts a box, it admits light into 
the center). "There is a real intimacy 
here," Freundlich offered, "and light 
is the most prominent element in all 
f this/1 Pollak ao^ed and noted how 

s % | | ^ ™ e t h e t and apart 
' ^ ^ ^ e way the 

y.. they're like light v | ^ H | ^ i n and 
emselves." 
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Contractor James G. Davis Construction 

Smithsonian Institution 
SmithGroup 

H o n o r A w a r d 
To accommodate 18 different divisions 
within this venerable Washington in
stitution, the architects had to meet 
a wide variety of needs including re
search facilities for visiting scholars, ar
chives, and office space for 800 em
ployees. The new offices at Capital 
Gallery include nearly 220,000 square 
feet of public space that jury chair 
Jayne Merkel called "a real virtuoso." 
She went on, "there's a consistency 
without small-mindedness, hints of 
color that hold your attention, and a real 
rhythm to the spaces." Pollak agreed, 
"A lot of office interiors were submit
ted, and it's clearly a challenge to do 
something bright and light and airy but 
this project succeeds." The jury went 
on to praise SmithGroup's subtle treat
ment of the seams that run between 
surfaces and planes. "It's a very thin 
edge," Pollak noted, "and it helps to 
make the space so light." 



John Paul Jones Arena Landscape 
Siteworks 

Mer i t A w a r d 
The designers employed a hydrologic infrastructure as a means of collecting and 
cleaning run-off and, uniquely, as a program for thie landscape. Different textures, 
custom seating, native plants, and a series of retention walls mediate site flows of 
water and people, both of which have their functional and poetic ways of moving. 
The jury agreed that in addition to its textured and thoughtful design, the firm's 
project went a long way towards improving an area that was formerly a parking lot. 
"It crafts the landscape in terms of striations and there are a lot of different things 
going on," noted Pollak, to which Merkel replied, "Yes, and most importantly, it's 
a place that people can use." 

Client: 

Civil Engineer: 

Biohabitats: 

University of Virginia 

PHRA Civil Engineering 

Lee Malonee 

J, 

Contractor: HITT Contracting Inc. 

Environmental Graphics: Ashby Design 

Recording Industry 
Association of America 
Headquarters 
Envison Design, PLLC 

Mer i t A w a r d 
The RIAA may represent the business 
and legal interests of its members, but 
as these spaces attest, it doesn't have 
to be a stuffy affair. "We've seen a lot 
of lobbyists in the judging today, and 
these are the fun lobbyists," Merkel 
noted with a smile. "There's a real 
spareness here, but also an over-the-
top quality that's wonderful and pro
portionate." Freundlich added that the 
use of super-graphics to mark differ
ent parts of the program was useful, 

1 "It draws your attention to the things 
f that are designed and the things that 
I are inherited elements of the space," 

which occupies the top floor of an early 
twentieth-century department store. 
Speaking about the relationship be
tween new and old, Pollak concluded, 
"There's something about it that's just 
so resolved and integrated," 

inform 2008: number two 



WTCC Bus Shelter Prototype 
PBC+L Architecture 

Mer i t A w a r d 
The new bus shelter at Wake Tech 
Community College's Main Campus an
ticipates the growth of the school's pub
lic transportation system and satellite cam
puses. Concrete cast on site, an aluminium 
frame fabricated off-site, a laminated poly
carbonate skin, slate panels, and a simple 
wooden bench offer a rich, if simple, mate
rial palette for the only winner in the Object 
category. "This, as a bus stop, is nicely 
done," offered Pollak. The jury felt that the 
project was a rare example of a well-con
ceived public amenity, but its achievement 
was how well it was executed. Pollak went 
on, "Pieces of streetscape that are spatial 
and make an environment should be re
warded, and we should be making more 
of them." 

Client: Wake Technical Community College 

Contractor Tonic Construction 
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BTR House 

David Jameson, FAIA, Architect 

Mer i t A w a r d 

The Burning Tree Road house was a project conceived as 
a renovation and addition. The reality, however, is a care
ful meditation on the relationship between interior and exte
rior space. "The continuity of the ground plane and the rele
vance of the ground plane are beautifully addressed," noted 
Pollak. The jury was also interested in BTR's plan, essen
tially two volumes that appear to be slipping past each other, 
which established different relationships inside the house. 
"The strength of the entire composition impacts the interior 
by creating these points of view," continued Freundlich. "The 
way the fenestration frames different views, the subtle de
tails in the millwork, and the furniture-like finishes make the 
spaces feel very crisp." 
Owner/Contractor: Jose Andres and Patricia Fernandez de la Cruz 

Project Architect: Christopher Cabacar 



Mi 

Ten Year House 
Robert M. Gurney, FAIA, 
Architect 

H o n o r A w a r d 
Lasting over ten years, the project was 
a renovation of a 102 year-old structure 
with two newer additions and was exe
cuted in stages as budget would allow. 
Despite its long gestation period, the 
house emerged as a unified whole. "As 
a model of a process, it achieves real 
integration as a project," noted Pollak. 
Freundlich agreed that "the interiors 
are very balanced, and it could only 
come from a relentless attention to pro
portion through time. There is a com
plexity to it." The jury agreed that the 
space is composed of crisp lines and 
finely crafted details, but did not rep
resent an austere volume. "The space 
is sculpted," Freundlich went on, "and 
it holds your interest." The jury agreed 
that the design approach, steadfast in 
its attention to holistic growth and sen
sitive to budgetary concerns, gave the 
project real integrity. 

Owner/Contractor Peter Hobby and Anice 

Hoachlander 

Interior Designer Therese Baron Gurney. 

ASID 
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Client County of Frederick, Virginia 

Contractor: Lantz Construction Company 

Old Frederick County 
Courthouse 

Reader & Swartz Architects, P.C. 

Mer i t A w a r d 

Drawing the incredulity of the other ju
rors, Jayne Merkel's first reaction to the 
restoration of this 1840 landmark was 
"It's very modern. It's a space-driven 
environment that's very restrained, very 
symmethcal, and in a building that was 
beautiful to begin with," The principle 
space driving the program, of course, is 
the court room on the first floor, which 
doubled as a hospital operating room 
during the Civil War. A warren of second 
floor offices, once a prison for Union and 
Confederate troops, has been cleared to 
create a galler/for exhibits. On permanent 
exhibit is what Freundlich called "a literal 
archaeology" of crudely-rendered graffiti 

£ from those troops, framed through the 
I gallery's walls. For Freundlich, though, 
<r "the centerpiece of this whole project is 

the courtroom," in which clean, white, 
newly painted columns, moulding, bar
rister's bookcases, and newel posts con
trast with the warmth and richness of the 
restored wooden floors. 

M2L Collection 
Robert M. Gurney, FAIA, Architect 

Mer i t A w a r d 
One of three American showrooms, the M2L Collection's 
new Georgetown location contrasts with its gritty, industrial 
neighbors along the C&O canal. White terrazzo and white oak 
flooring, aluminum and Wenge paneling, and details like the 
black painted window muntins make the space stand out. 
"The use of materials and the detailing is incredibly fine, and 
It was notable for that," said Freundlich. "There's a lot of craft 
that goes into the execution of such refined details." The sub
tle interplay among planes and surfaces in the nearly white
washed interior gives visual primacy to the products, "mak
ing them look fabulous," concluded Merkel. 

Client: 

Project Architect 

Michael Manes 

Claire L. Andreas 



Owner Greens Restaurant Group LLC 

Contractor: MCN Construction 

Sweetgreen 
CORE Architecture -i- Design 

Mer i t A w a r d 

The design challenge for this salad, yogurt, and wrap place was its size. 500 square feet had to contain food storage, food 
preparation, and circulation space for the health-conscious, Georgetown-area patrons that pass through its doors. "It's so small 
and modest, so restrained, but also spatially complex," remarked Pollak, who emphasized the clean lines of Sweetgreen's sur
faces and how they signal parts of the program. "The wrapping surface of the wood holds your view," she continued, mean
ing the customer area that is clad in wood and directs you to the menu on the back wall upon entry. "It's strategic and gives 
the space its scale." Scale and proportion, the jury agreed, was something that this entry demonstrated well. 

?1 

Black's Bar and Kitchen 
GrizForm Design Architects 

J 

M e r i t A w a r d 
Fighting a darkened, shotgun plan, the 
architects' biggest challenge was bring
ing light into the back of the restaurant. 
Opening it up to the street was the ob
vious decision, but materiality and im
agery was also employed as a way to 
enhance that experience of openness. 
"They've used a very light wood," re
marked Merkel, "and it's a disciplined 
use of the material." Pollak agreed inso
far as, "The different uses of the same 
wood is so integrated. It's an interest
ing strategy to have one material and 
max-out its potential, and there's a rea 
elegance about it." Using the imagery 
and pallet of a vineyard, the designers 
transformed what were once feature
less, dim surfaces through texture and 
super-graphics. One wall features a 
panorama image of a vineyard at sunset 
while another features over a hundred 
bottles of wine, like so many stubby 
branches waiting to be grabbed. 

Owner Jeff Black 

Contractor Potomac Construction Services. LLC 
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A circulation tower 

separates the living 

and master bedroom 

wings(above)of 

the home, which is 

poised on a hillside 

overlooking the 

Shenandoah Valley 

(above right). The 

floor-to-ceiling win

dows on the lower 

level (below right) 

roll apart to provide 

open access to a 

patio. 

Clinc .Museum in downtown U'inchester. 
The pair comes w i t h impeccnhic pedi
grees: (barter trained at Harvard under 
Rafael Moneo , whi le Bur ton studied 
under Samuel Mockbee at Mississippi 
State. I he f i r m could hardiv have asked 
for a better project to show o f f its stuff. 

"A weekend house is, among other 
things, an ideal project for exploring the 
relationship between frame and nature," 
writes architect .Michael Cadwell i n his 
book Strange Details. Th i s was precisely 
Carter+Burton's task, along wi th a t h i rd 
factor, the couple's desire to showcase 
the large-panel artwork of Fischer's son, 
Jonathan Feldschuh. "The clients were 
good at pushing us to let nature and art 
take up a presence so that the architec
ture frames it w i thou t ge t t ing in the 
way," Burton says. 

T h e f i r m organized the resul t ing 
4,0()() square-foot, two-bed room re
treat into three parts: .\ master l)eilroom 
wing, a two-level l iv ing wing, and a cen
t r a l tower. C>omposed o f hand-poured 
concrete that is left bare both inside and 
out, the tower visually articulates the re
treat's components and provides a coun
terpoint to the cedar-clail walls and roofs 
o f the two wings. 

But the tower also plays mult iple 
practical roles. It's a foyer; a main stair
wel l ; a passageway between the t w o 
wings; a heat vent; an art gallery fo r 
some of Feldschuh's larger works; a ser

vice core, inc luding the chimney; and, 
tojiped by a small space wi th expansive 
\ i cus of rhc \ : i l l c \ hc l i iu . ;i tiucst bed
room. I t also provides access to a mez
zanine of f ice balcon\' that cantilevers 
dramatically into the open space o f the 
l iv ing wing. 

P'.ven as the house makes an impres
sive visual statement, it also clearly i n -
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corporates itself into its surroundings. 
Buil t into the side of a steep h i l l , the re
treat needed to provide a way for water to 
run downhi l l , so Carter+Burton perched 
the master bedroom on piers and made 
the entrance walk a bridge, so that water 
can flow beneath unimpeded. .A.nd de
spite its mult iple floors, the bu i ld ing is 
sleek and low enough to allow a view of 
the valley f r o m the gravel driveway just 
a few feet uphil l and behind i t . I t defines 
the hillside without t rumping it. 

T h e main floor o f the l i v ing wing , 
wi th interior designs by Carter+Burton's 
•Vlichelle Timberlake, combines dining, 
cooking, and relaxing into a single space 
(though a massive island part ly sets o f f 
the kitchen). A long the h i l l side runs a 
series o f barn-door panels mounted on 
a luminum frames that ro l l aside to re
veal vertiginous storage units; the exte

r ior of the panels double as wall space 
for more o f Feldschuh's art. .Vbove the 
entire wall runs a set o f clerestory w i n -
dnws. which soticn what would other
wise be an imposing surface without dis
rupt ing the privacy and thermal barrier 
i t provides. 

I f the h i l l side o f the wing iloubles 
as a frame for art, the valley side frames 
nature. Seventeen-foot s t ructura l i n 
sulated panels (SIPs) provide unin ter 
rupted floor-to-ceiling views across the 
flood |)l ; i in ;in(l bath the entire room in 
southern light. 

W h i l e maple flooring runs ih i ough 
the tower and master bedroom w i n g , 
both levels o f the l i v ing w i n g are con
crete. T h e same material provides the re
ta in ing wall on the h i l l side of the wing , 
runn ing up f rom the floor and then pok
ing out f r om the sides o f the kitchen to 

Ix'coinc couniertops. W h i l e the floors 
and kitchen surfaces are polished and 
sealed, the exterior concrete, as well as 
all sides o f the tower, are lef t as poured, 
so that the wood-gra in impr in t s and 
rough-hewn edges bespeak their o r i g i 
nal haniliwdils. 

A l l the concrete work was done 
locally, as was the fabricat ion o f the 
s t ruc tu ra l steel. U s i n g local artisans 
and small contractors is a p r io r i t y lor 
Car ter+Burton, which sees it as an ex
tension o f sustainable archi tec ture , 
even for a modernist firm in the m i d 
dle of rural \ ' i r g i n i a . "W'c push local 
craftsmen to their l imits ." says Burton. 
"Culture is the other half of susiainabil-
ity. Craftsmanship and local tradesmen 
sometimes need nur tur ing , but they can 
e\olve to nev\ things." 

Since the couple is gone t lur ing the 
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Barn door panels 
in both wings (left) 

provide easy access 
to storage units. The 
central tower (right) 
allows natural light 
to filter into the core 
of the house while 
providing gallery 

space. 
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week, it was important that the house be 
able to heat and cool itself passively. T h e 
location provided an easy answer: W i t h 
a southerly, hillside orientation, its over
hanging roofs provide cover f r o m the 
high summer sun, whi le the wide ex
panse of windows captures the low w i n 
ter sun as it passes to the south. Thermal 
mass in the cave-like basement, where 
Carter+Burton installed a second bed
r o o m , mud room, and den, warms the 
floor above, while the open central tower 
allows excess heat to escape. .Additional 
heating and cooling comes f rom a geo-
thermal unit , designed by Water furnace, 
w i t h the heating port ion connected to a 
radiant system in the floors. 

Outside, a mul t i - t ie red deck made 
f r o m pressure-treated southern yellow-
pine rolls away f r o m the kitchen toward 
a massive g r i l l built into yet another con
crete wal l ; a short set o f stairs l i .ids up
h i l l f r o m the deck to a cocked-rof)fed, 
screened-in porch for summer entertain
ing. At the other end o f the deck stairs 
lead to an outdoor custom spa and a 
steep grassy slope below the house. And 
Carter+Burton recently put the f inishing 

touches on a guest house about 150 yards 
d o w n h i l l , accessed by either a d r ive 
way extension or a f o o t path through 
the woods. T h e couple uses it for their 
frequent visitors, though when no one 
is staying over Or l i c likes to spend his 
Saturday mornings there, lost in Wagner 
operas. 

Fischer and Orl ic say their next proj
ect w i l l be a permanent structure along 

the river, inc luding boat storage and a 
g r i l l . A shallow launch allows easy ac
cess to the water, and Or l i c says the river 
abounds in smallmouth bass. From the 
river, across several acres o f hay fields, 
the house is barely visible, even in the 
winter; all you can see is the top of the 
concrete tower, peaking th rough the 
trees. .And that's just how the owners, 
and C>arter+Burton. like it. 

First Floor Plan 



Project: Shenandoah Retreat 

Architect: Carter + Brown Architecture, PLC (Jim 

Burton, AIA, project architect; Will Harrison and 

Ted Singer, design team) 

Interior designer: Michelle Timberlake, Carter -f 

Burton Architecture, PLC 

Landscape designer: Frank McDonald. Riverhill/ 

Halbea Nursury 

Consultants: Richard Lew (exterior sculpture); 

Johnathan Feldschuh (art installations); Painter 

Lewis Engineering (structural) 

Contractor: Owners in consultation with Thomas 

Clymer 

Owner: Roxanne Fischer and Donald Orlic 

RESOURCES 

DOORS: Charles Snead Company; EXTERIOR 
CLADDING: CM! Architectural; STEEL FRAME: 
Irongate; KITCHEN CABINETS: Neff Kitchen 

Cabinets; CUSTOM STORAGE AND CABINETS: 
Thomas Clymer; CONCRETE SPA: Jeff Densic 
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1 Living Area 12 Master Bedroom 

2 Laundry 13 Dressing Area 

3 Stair Tower 14 Kitchen 

4 Bathroom 15 Pantry 

5 Bedroom 16 Closet Bank 

6 River Rock Drainbed 17 Great Room 

7 Spa 18 Loft Above 

8 Mechanical Room 19 Dining 

9 Concrete Bridge 20 Upper Deck 

10 Entry 21 Screen Porch 

11 Master Bathroom 22 Powder Room Second Floor Plan 



Meditcli Murptiey Arcliilects reclaims two extant barns and 
preserves a landscape by employiny an urban strategy. 

By William Ricbar[s 

One o f the claims advanced by V\ ' i l l iam W h y t e in The Last 
l.a/iiJsa/pc was that even by the middle of the twentieth 

century, the .American landscape was still regarded as a boun
t i f u l , and boundless, frontier. In cases o f development and ex
pansion, "we were using five acres to do the work of one," and, 
as a result, nearly every American cit \ ' was dotted wi th what he 
called "waste lands," or vacant lots that were under-uti l ized, 
abandoned, or generally passed over for a more ideal situation 
elsewhere. F i l l ing- in those lots, he argued, was a way to con
trol g rowth , maximize the spaces we had already carved out o f 
the landscape, and increase density. W h y t e . a sociologist and 
journalist, would later in his career observe the complexities o f 
urban "schmoozing patterns." at the micro level, but in 196S 
at least, his observations centered on finding common sen.se in 
the divisive issue of growth in the .'\merican city. 

I n t i l l . then, began as an urban solution and came to r c | i -

Conjoining two barns presented several challenges, not least of which was 

negotiating disparate rooflines. 



The addition (above) 

increased living 

space and a covered 

connector to the 

"sleeping bam" 

at right. The north 

facade of the sleeping 

barn was rearranged 

to be more uniform. 

Before (below), it had 

three different kinds 

of windows and a 

door with peculiar 

proportions. 

resent a land ethic. T h e decision to create rural " i n f i l l , " far 
f r o m any ci ty and where none is required, is a novel idea as 
well as an ethical one. "Rural I n h l l , " a project in the wilds of 
Rappahannock County by Medi tch Murphey Architects, car
ries that land ethic forward and, in doing so, presents an econ
omy ol fo rm. Two extant structures, the first, a one-room barn 
built f r om a ki t in the 1970s, and the second, a sleeping barn 
buil t 20 years later, both hugged the brow o f a small h i l l . Its 
owners, George Robinson and Maureen Moran , enjoyed re
treat ing to the site over looking the pond below, eating and 
l iv ing in the first one-room barn, and sleeping in the second, 
which stood 20 feet away. 

John Murphey's ini t ia l task was to do something wi th 
the site, the resources of which included prospect over an entire 
square mile, nearly total seclusion, and two barns that had seen 
better days. But, it was their alignment that encouraged the ar
chitect to appropriate them for George and .Maureen's "new" 
house and, in the process, confoundinglv appiv an urban strat
egy to a situation that certainly did not call for it. "The context 
of these barns was just .so strong, plus they were part o f a dia
logue wi th other buildings in the area, so there was really no 
other choice," Murphey notes. F i l l ing- in the sliver o f space be
tween the two cedar-clad buildings, he ailds, was the best \\ a\ 
to reflect the relative autonomy of each barn, but add the nec
essary space for his clients. 

The central challenge in this connection was negoti
ating two disparate roof lines. P'or Murphey, " I t was the thinu 
that really hooked me into the idea o f keeping the two barns." 
The angles were so different, and of course rain water is so per
sistent, that keeping the barns around was as much about con
text as it was about making two copper roof surfaces work to
gether. Inside, what he calls the "real work" o f the project, were 
un-insulated, bug-infested, and leaky walls. "Keeping the shape 
of the two buildings was incredibly important," but shoring up 
their walls, for Murphey, was the only w ay it would be livable. 

As a unified structure, the house .sits squarely just at 
the cus|) o f the hi l l top and reads as a series o f related volumes 
in stone and naturally-weathered cedar. Inside, the differences 
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among these volumes is muted and we 
are lef t w i t h an easy flow of l iv ing spaces. 
I n some places, the view to the south and 
southeast is glimpsed through the o r ig 
inal windows; i n others, giant swaths 
oi the green appear through floor-to-
cei l ing, single-glazed panels. Murphey 
enriched the house w i t h a visual con
nection to the landscape, and more i m 
portantly, he did so by taking advantage 
of the existing sight-lines. A n economy 
of f o r m , in this case, is really an economy 
o f means: making the greatest impact 
w i t h the fewest gestures while f u l f i l l i n g 
the demands of a domestic program. 

Murphey's addition traces the short
est distance between two points. In the 
spirit o f urban i n f i l l , it makes use of the 
l i m i n a l space between the barns and 
n o t h i n g more. More to the point , and 
perhaps in the nature o f i n f i l l itself, this 
addition is a consecration of space. I n a 
nod to the pass-through that existed be
fore, the architect enclosed a port ion o f 
the i n f i l l addition in glass. M u c h more 
than a vertical r ibbon of glazing, which 
offers more than a mere suggestion o f 
the rura l context, we can f u l l y see the 
meadow the nor th and the valley to the 
south when we stand wi th in it. The unity 
of the conjoined barns dissipates in this 
space and we can appreciate their o r ig 
inal differences in f o r m , in plan, and in 
program. T h e i n f i l l addition is a wel 
comed reference, like the barn reno
vations themselves, to what existed be
fore and Rappahannock County is s t i l l 
a seemingly boundless frontier. Projects 
like Rural I n f i l l w i l l ensure that this per
ception continues and offers a convinc
ing argument against suburban "waste
land." 

4 U 

< • 
^ 5 ^ 5 

• } 
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1 Bedroom 

2 Bath 

3 Sitting Room 

4 Kitchen 

5 Deck 

6 Laundry/Mechanical 

7 Shed 

Project: Rural Infill 

Architect: Meditch Murphey Architects (John 

Dennis Murphey, AIA, design principal) 

Project Manager: Jana Vander Goot 

Consultants: MCLA, Inc. (lighting) 

Contractor: Lee Levick 

Owner: George Robinson and Maureen Moran 

Preserving a remnant of the cut between the ex

isting structures (left) the passage is lit on either 

side by floor-to-ceiling windows. The fireplace 

beyond marks the new axis in plan that unifies 

the two barns. 

RESOURCES 

CHIMNEY STONEWORK: John Ward; WINDOWS: 

Weathersh ie ld ; GLASS: Culpepper Glass; 

FLAGSTONE: Serra Stone Work; FENCES: Walpole 

Woodwork 
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The USS Monitor Center at the Mariners Museum 
explores the origins of??todetn naval warfare with an 
exhibit and conservation facilities that house some of 
Americans most important military aitifacts. 

r o n c a c n t e r v e n 

The USS iMonitor Center which opened March 9,2007 at the 
Mariner's Museum is a resounding response to Lieutenant 

James Rochelle's famous query upon seeing the odd silhouette 
of the M o n i t o r as it approached the CSS Vi rg in ia to engage in 
battle. T h e center's opening took place exactly 145 years after 
the two ironclad ships engaged each other du r ing the C i v i l 
War. In the museum's $30 mi l l i on 62,500-square-foot addition, 
visitors learn how the Battle o f Hampton Roads fundamentally 
changed naval warfare f r o m a clash between wooden sail ing 
ships to an exchange o f explosive gunfire between ironclads. 

T h e two-day Battle o f Hampton Roads, one o f the most 
storied events o f the C i v i l War , opened on M a r c h 8, 1862 
near Sewell's Point in Hampton Roads, where the James and 
Nansemond Rivers meet the Chesapeake Bay. 1 he CSS 
Vi rg in i a , (which was buil t using the hull of the burned wooden 
frigate, the Merr imack) laid waste to the USS Cumberland and 
the USS Congress, two wooden Union ships. T h e next ilay, 
the USS M o n i t o r arrived and the two ironclad boats battled 
to a draw. T h e conf ronta t ion , publicized around the world 
and widely depicted in etchings and oil paintings, was immedi
ately understood by mi l i t a ry strategists and the media as chart
ing the fu ture o f naval warfare. Rear Admira l John Dahlgren, 
who designed the guns a rming the Moni tor , declared, " " N o w 
comes the reign o f iron and cased sloops are to take the place 
of wooden ships." The benefit of these ironclads was, o f course, 
that they appeared to be vi r tual ly impervious to gunfire . 

T h e relative battle-worthiness o f the M o n i t o r and the 
-Vlerrimack was not tested again, as the Vi rg in ia was blown up 
on May 10, 1862 by (-onfederate troops to prevent its capture 
and the M o n i t o r was overcome bv storm waves just offshore 

f r o m N o r t h Carolina's Outer Banks on December 31, 1862. 
Discovery of the .Monitor's wreck site in 1973 and the subse
quent salvage of the turret b\' X ( ) A . \ was a widely heralded mo
ment in underwater archaeology and historic pi-escr\'ation, and 
in 1987, N O A A designated the Mariner 's Museum as the re
pository for all o f the artifacts salvaged f r o m the wreck of the 
USS Monitor . T h e brainchild of Archer M i l t o n Hunt ing ton , 
whose father founded the Newpor t New Shipbuilding and D r y 
Dock Company (since 2001 a part o f N o r t h r o p (Jrumman), the 
Mar inc i s Museum, which opened in 1930, now houses a col
lection o f more than 35,000 artifacts. 

T o com]")lement the Mariner's Museum mission, the new 
USS M o n i t o r Center houses an 18,000-square-foot exhibit t i 
tled Ironclad Revolurio/i, a collaborative e f fo r t o f 30 companies 
involved in exhibit design, in addition to James River Architects, 
Rancorn W ildman Architects PLC., and general contractor, W . 
M.Jordan Company. T h e project was fast-tracked as a design-
build ef for t in the interests o f quickly housing more than 1,200 
artifacts recovered f r o m the Moni tor ' s wreck site by N O A A . 
T i m e was o f the essence, and the project team first joined in 
New York C i t y for a charrette to hatch the exhibit concept. 
W h a t evolved horn this in i t i a l design e f f o r t were the three 
components o f the museum addition: a new entry concourse, 
an exhibition gallery, and a conservation wing. 

Design architect Rick Moberg observes that unlike most 
architectural projects, "this bui ld ing was designed around the 
story." The new addition is a crisp white box, clad in (A'/itria 
metal panels, opening to an astounding range o f interactive 
exhibits and conservation facilit ies. T h e gallery experience 
was concei\ ed as a careful ly sequenced array o f h igh-def in i -



t ion films, detailed timelines, paintings, 
models, and artifacts. T h e exhibit is laid 
out in a circular path around a large i n 
terior courtyard, whose focal point is the 
enormous steel claw, called the "spider," 
that was used to recover the Moni tor ' s 
turret f r o m the ocean floor. 

T h e the dominant leitmotif oi the 
gallery is the turret , which stands 9 feet 
high, 21.5 feet in diameter, and is com
posed of 8 layers o f inch-thick iron plat
ing. I t had two gun ports that allowed 
the Moni to r ' s Dahlgren cannons to be 
discharged in any direction without re
posit ioning the ship, as the entire turret 
could rotate, which was the first to do 
so i n naval history. Since 2002, the ac
tual turret has been immersed in a huge 
tank i n the museum's wet lab where it 
w i l l undergo conservation for more than 
a decade before assuming its place in the 
large ar t i fact gallery. T h e axial a l ign
ment o f the original turret wi th the "spi
der," a replica o f the recovered turre t , 
and the reconstructed tu r re t mounted 
on the f u l l scale replica of the Moni tor , 
reminds observant visitors of the ship's 
complex history. The ingenuity involved 
i n its or iginal design is echoed in the en
gineering feats required for its salvage 
and interpretation nearly a century-and-
a-haIf later. 

Visual cues throughout the exhibit 
buttress the narrative surrounding the 
artifact. Fabric-covered curved screens 
through which the in t roductory video 
is projected i n the first theater suggest 
the s torm winds and ocean currents 
that sank the M o n i t o r o f f the coast o f 
C>ape Hatteras. T h e circular plan o f the 
Battle Theater, where the film bvn Clad 
Glory is shown, recalls the shape of the 
Monitor 's turret . Prominently displayed 
on the addition's nor th side, is the f u l l -
scale replica o f the USS Moni tor , which 
was created by more than 100 employees 
of N o r t h r o p Grumman and buil t in the 
Newpor t News Shipyard using material 
donated by the U.S. Navy. T h e replica 
invites visitors to understand and expe
rience the scale and deceptive simplic
i ty of this revolutionary warship. A f u l l -
size painted silhouette o f the V i r g i n i a 
covers the south wall o f the courtyard 
in alignment w i t h the .Monitor's replica. 
Reproductions o f the Monitor 's cannons 
aim at the Virginia 's round gun ports, 
which are depicted by windows opening 
into the conservation wing. 

T h e purpose o f the new USS 

Visual cues buttress the narrative posted on panels throughout the exhibit. Contrasting flooring at the 

lower level illustrates the Monitor's shape and scale, and helps visitors understand the location and 

operation of the engines. 

"Such a craft as the eyes of a seaman never looked upon 
before-an immense shingle floating in the water, with a 
giant cheesehox rising trom its center: no sails, no wheels, 
no smokestack, no guns. What could it be?" 

33 

The new USS Monitor Center houses an 18,000-square foot exhibit produced in a collaborative effort of 

more than 30 companies led by general contractor W. M. Jordan Company and James River Architects. 
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The gallery's dominant leitmotif'\s the turret, which was 9 feet high, 21.5 feet in diameter and composed of 8 layers of inch-thick iron 

plating. The rotating turret allowed the ship's cannoQS t^be fired in any direction. 

I I I 



A ramp (at right) 

brings visitors from 

the gallery to the 

deck of the replica, 

which was built by 

Northrop Grum

man. The Monitor's 

artifacts (below right) 

are conserved and 

stabilized in the Bat

ten Conservation Lab. 

M o n i t o r Center is to provide a complete unclerstanciing; o f 
the history and significance o f the first ironclad ships built in 
America by immersing v isitors in the f u l l breadth of traditional 
and non-tradit ional museum experiences. I n addition to the 
new exhibit gallery, research facilities, and conservation labo
ratories, the design o f the USS Mon i to r Center includes a sky
l i t entry, g i f t shop and cafe. The simple ma.ss of the entry piece 
and its ground-hice block walls quietly knits this expansion into 
the serrated face of Carlton Abbot's museum addition, the 1989 
Chesapeake Gallery. A tr iangular terrace responds to the an
gled beam ot .Abbot's Chesapeake W i n g , fur ther weaving this 
massive new addition into the much-evolved museum site. 

T h e Batten Conservation Laboratory, named for media 
executive Frank Batten, allows visitors to see how historic ar
tifacts like the Monitor 's turret , canmms, and its steam engine 
are cleaned, stabilized and protected. T h e sterile white walls 
of the laboratory w i n g wi th its high ceilings and simple steel 
stairs wi th pipe rails offer a compell ing contrast to the activity 
in the rest o f the exhibit space. Two-levels of catwalks in t ro
duce visitors to ongoing conservation of more than 1,000 a r t i 
facts recovered f rom the wreck site, now designated the Moni tor 
National iMarine Sanctuary. 

T h e mass o f the conservation w i n g screens views to the 
museum's back-of-house funct ions, housed in a pre-existing 
hodgepodge of sheds and pre-engineered buildings. People 
dr iv ing along Warwick Boulevard now enjoy a new vista across 
Lake Maury, where the full-scale replica o f the Mon i to r can be 
seen framed by the addition's nor th window wall and its hand
some hrise-soleil. "V\ e wanted to create a window to Warwick 
Boulevard," Moberg notes. "The ideal all along was to get more 
exposure [for the Mariner 's Museum]." 

The original Mariner 's Museum buildings were 1930s i n 
st i tut ional blocks that housed a collection o f mar i t ime a r t i 
facts related to "preserving and interpret ing the culture o f the 
sea and its tributaries, its conquest by man, and its influence on 
civilization." T h e clean aesthetic o f this most recent addition 
perpetuates the spare articulation of Carlton Abbot's 1989 ex
pansion, while providing a new visual tie to the larger commu-
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nity. W i t h the opening of the L'SS Mon i to r Center the mu
seum provides an engaging and conunodious setting for visitors 
and scholars to understand the history of the ( j v i l War's fabled 
ironclads, as well as the means by which the artifacts of that 
story were discovered, retrieved, and conserved. 

Project: USS Monitor 

Architect; James River Architects, PC (Rick Moburg, AIA, IIDA, President); 

Consultants: Food Service Consultants Studio, Inc. (kitchen); Available Light 

(lighting design) 

Contractor: W.M. Jordan Company (John Lawson, President) 

Owner: Mariners' Museum 

R E S O U R C E S 

Contributing Advertisers: GENERAL CONTRACTING: W.M. Jordan Company 

(see ad, p. 2); KITCHEN EQUIPMENT: Trident Food Service Equipment, Corp. 

(see ad, p. 45); KITCHEN CONSULTANT: Foodservice Consultants Studio, Inc. 

(see ad, p. 61); METAL WALL PANELS: Excell Erection, Inc. (see ad, p. 62); 

SITEWORK: Pembroke Construction, Inc. (see ad, p. 62); CONCRETE: Seaboard 

Concrete Products, (see ad, p. 4) 

Other contributors: MASONRY: Coastal Masonry, Inc.; MECHANICAL: Bay 

Side Contracting, Inc.; FLOORING & CARPETING: Cherry Carpet, Inc.; BRIDGE 

CRANE: Foley Material Handling Company, Inc. 
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New work at Mo?iticello reinterprets a network of support spaces below the 
Albemarle County plantation. by Lisa Gojf 

Over the years visitors to Mont icel lo have come away w i t h 
indelible images o f Thomas Jefferson's inventiveness: the 

eight-day clock in the entrance hall ; the contraption that made 
copies as he wrote; the dumbwaiter in the d in ing room; and of 
course the design o f the house itself. Now, thanks to an ambi
tious restoration project, visitors are leaving Mont ice l lo w i t h 
equally indelible impressions o f the enslaved laborers who 
worked "below stairs": Peter Flemings tapping a cask in the 
beer cellar; Fanny Hern slipping a gleaming copper pot f r om 
its hook on the kitchen wall; Joseph Fossett, the blacksmith, 
stoking the fire in the whitewashed room he shared w i t h his 
wife and 10 children. 

Located beneath the terraces that lie at r ight angles to the 
rear o f the house, or o f f the "all-weather" passage that runs 
beneath i t , these "dependencies" were l i t t le more than after
thoughts when the workspaces were first curated in the early 

194()s. Now the\- ha\ e been lovingl\ ' excavated, researched, and 
re-interpreted for the twenty-first century. So far the beer cel
lar, kitchen, nor th privv, cook's room, and a storage cellar have 
been restored and re-opened to the public. The north pavilion 
is currenth' being converted into a washing and bathing space, 
and the restored smokehouse w i l l soon be refurnished. I he ice
house is being re-built , and the wine cellar has been stripped to 
its u alls, awaiting resolution o f thorny questions such as: what 
did eighteenth-century wine racks really look like? 

That level o f commitment to historical accuracy did not 
necessarily guide mid-century curators, who positioned a re-
stroom in what had been a dairy and decorated the kitchen in 
what project coordinator Justin Sarafin calls "phony-coloni." 
For the restorations, which began i n 2001, each room was 
researched In' a team of archi tectural historians f r o m the 
Colonial Wi l l i amsburg Foundation work ing w i t h W i l l i a m L . 



Beiswanger, Robert 11. Smith Director 
of Restoration at Mont icel lo . T h e cur
rent restorations foreground the work
ers who lived and worked in the house 
and along . \ lulberr\ ' Row, the industrial 
"main street" of the plantation. 

"None of this is Jefferson-centric," 
says Sarafin. New images o f workers, 
narrated on waist-high "reader rails," 
mingle w i t h the more fami l ia r scenes 
of Jefferson to create a r ich story o f 
the multiple populations that inhabited 
.VIonticello, a story not only more accu
rate but more interesting than the "great 
man" approach that st i l l prevails at many 
presidential house museums. Jefferson is 
no less great, but he is no longer alone on 
his mountaintop. 

In Jefferson's era the so-called "de
pendencies" - the name given to work
spaces, storage areas, and slave quarters 
- were usually located in separate out
buildings. But Jefferson submerged them 
beneath the house and its terraces, mak
ing them invisible to occupants o f the 
house. Archi tectural historian (>amille 
VV'ells has called this ilisappearing act 
"the most highly articulated example o f 
how slavery affected the design o f bu i l i l -
ing." The current restorations reveal the 
backstage of Jefferson's set, spotl ighting 
not onl\- the l i fe that went r)n be lou-
stairs but the points o f intersection be
tween the occupants of the house and its 
enslaved staff. 

Most eighteenth-

century plantation 

owners built separate 

outbuildings to 

house enslaved work 

spaces. But Jefferson 

submerged these 

"dependencies" 

beneath Monticello 

and its terraces, hid

ing enslaved workers 

from the occupants of 

the main house. 

T h e kitchen is the most radically 
transformed space. Crews repositioned 
a door, laid a new br ick f loor , rebui l t 
the fireplace wall and replaced a histor
ically inaccurate wooden l intel wi th an 
iron arch, (^onsultingjelterson's packing 
lists f r om France, restoration research
ers "worked backward f rom the French 
food" served at Mont ice l lo to find out 
how the kitchen was equipped. Robert 
Self, Monticello 's architectural conser
vator, recreated a wall-s i /e sideboard 
wi th counter space and storage shelves. 
T h e colonial revival-style open hearth, 
fami l ia r to generations o f tourists, has 
been replaced w i t h a "stew stove" set 

3/ 

The recent restoration (above left) foregrounds the lives of Jefferson's enslaved workers, who labored out of sight "below stairs" (above), 
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Throughout the restored spaces, waist-high "reader rails" reproduce original documents and display actual artifacts that tell the stories of enslaved workers, 

such as cooks Fanny Hern and Edith Fossett. 

into a brick countertop, a precursor to the modern range. A 
small platoon o f copper pots, which would have been necessary 
for French cooking, covers one wall . Reader rails tell the story 
of cooks Fanny Hern and Edi th Fossett. In the corner o f the 
kitchen a huge clock, which Jefferson personally wound once 
a week, looms over the space, a potent reminder of the planta
t ion owner's power. 

Simi lar lv meticulous scholarship and archeology have 
cleared the wine cellar o f its 1950s wine racks and installed 
an authentic 18th-century toilet seat in the nor th privy ( f rom 
Poplar P'orest, Jefferson's plantat ion in Bedford (^ount ) ) . 
Invisible to visitors, the rubble-stone retaining walls of the al l -
weather passage have been straightened, a three-year process 
of excavation and reconstruction (by Cersley Masonry Inc. o f 
Charlottesville) that used screw-jacks to literally push the bulg
ing walls back into plumb. W^hat the visitor notices, however, 
are the new "reader rails" that line the restored rooms. T h e 
waist-high panels feature not onlv text but artifacts mounted 
inside plexiglass boxes, visceral C(jnnections to the people who 
worked in each room. A fragment o f a stoneware beer bottle 
is displayed in the beer cellar, a knife blade in the kitchen. I n 
the cook's room, remnants o f a Creamware tea bowl anil brass 

straight pins illustrate the Fossett family 's relative affiuence 
among enslaved workers. Wherever jxjssible, pr imary docu
ments and il lustrations have been reproduced on the reader 
rails, so that visitors see, for example, a 1796 kitchen inven
tory writ ten byjames I lemings, Jefferson's undateil design for 
a brewhouse, and a line f rom a memoir wr i t ten by Peter Fossett 
after he was free. 

"Showing pr imary documents brings the rooms to life in 
a way that simply explaining the brewing o f beer or the cook
ing o f food would not," says Sarafin. Throughout the rooms, 
new signage focuses attention on the activities o f workers, as 
opposed to the genius of Jefferson. " I n the earlier signage, 
Jefferson thought and devised and executed, but trays "were 
carried," says Sarafin. "Passive voice has been replaced w i t h the 
actions o f real people." 

One o f the major goals o f the restoration is a sense of 
the dependencies as a l inchpin between the house. Mulbe r ry 
Row, and the fa rm fields beyond. "Our organizing principal 
is points o f intersection" between the fami ly and the work
ers, says Sarafin. "The dependencies are where the servers met 
the served." Future restoration projects w i l l help visitors ex
perience the 5,500-acre plantation as a series o f "concentric 



r ings" that stretch, for example, f r o m 
the d i n i n g room to the passage below, 
where workers loaded and unloaded the 
fabled dumbwaiter; down the passage to 
the kitchen where they prepared meals; 
through the kitchen yard to the vegetable 
garden; and finally f r o m the garden out 
to the field, where other enslaved work
ers farmed and hunted the food that u l 
t imately ascended the dumbwaiter into 
the d in ing room. 

"The spatial and axial arrangement 
of the mountain reflected the human re
lationships between owner and slave, and 
other groups beyond the boundaries o f 
the plantation," says Sarafin. 

But while the dependencies restora
t ion presents a much more complete and 
satisfy^ing story o f l ife at Monticel lo, so 
far i t doesn't connect the dots between 
main house, below stairs. Mulber ry Row 
and beyond. More dramatic interven
tions w i l l be required to get that larger 
notion of connection across to visitors. 
And they're coming. A new visitors cen
ter opening this November w i l l remove 
the g i f t shop f r o m M u l b e r r y Row and 
pe rmi t the restoration of the adjacent 
weaver's cottage. Other , longer- te rm 
landscape restorations, such as cu t t ing 
down the hedge that wraps around the 
kitchen yard and r ipp ing out the brick 
walkway that marches, in defiance of his
tory, f r o m the f ron t porch to Mulbe r r \ 
Row, would restore the intricate layers o f 
separation and connection Jefferson i n 
scribed on the Monticel lo landscape. 

The question remains whether res
toration projects such as the.se, which de
pend upon visitors absorbing the subtle 
intimations of the Mont icel lo landscape, 
w i l l attract visitors. Recent renovations 
at M o u n t Vernon took an entirely d i f 
ferent approach, adding dozens of gal
leries and an "immersion theater" to tel l , 
w i t h more technology, the same heroic 
story o f the first president. I t has been 
wildly successful, making M o u n t Vernon 
one o f the few historic sites in Vi rg in ia 
to actually increase attendance last year. 
"And our own dear Mon t i ce l lo , where 
nature has spread so rich a mantle under 
the eye?"Jefferson wrote in a 17S6 letter. 
".Mountains, forests, rocks, rivers. W i t h 
what majesty do we there ride above the 
storms!" By steering into the storm that 
was American slavery, Mon t i ce l lo has 
charted a brave course. Its success w i l l 
depend on visitors' willingness to make 
the iourne\ wi th them. 

Extensive renovations restored the kitchen to its original design, ripping out earlier "phony-coloni" 

equipment and replacing it with historically accurate fittings. 

1 South Pavilion Cellar 

2 Dairy 

3 Servant's Rooms 

4 Smokehouse 

5 Cook's Room 

6 Kitchen 

7 Beer Cellar 

8 Wine Cellar 

9 Ice House 

10 North Pavillion Cellar 

•1 

rwri 
10 

10 
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Project: Monticello Dependencies Restoration 

Senior Curator: Susan Stein 

Project Coordinator: Justin Sarafin 

Restoration Architect: Bill Beiswanger 

Conservator: Robert Self 

Contractor: John Houghton 

Archaeologists: Frasier Neiman and Sara Bon-Harper 

Consultants: Staples & Charles LTD (interpretation and exhibition design); Hefernan Partnership Inc. 

(lightmg design) 

RESOURCES 

Contributing Advertisers: WATERPROOFING & PARGING: Central Virginia Waterproofing (see ad, p. 4); 

EXHIBITION RAILS: AK Metal Fabricators, Inc. (see ad, p. 45); DIRECTIONAL BORING: Augusta Utilities 

(see ad, p. 61); CIVIL ENGINEER: James Madison Cutts, LLC (see ad, p. 61); STRUCTURAL ENGINEER 

Pinnacle Engineering, PLC (see ad, p. 61); ROOFING: Martin Roofing and Sheet Metal (see ad, p. 45) 

HISTORIC TEXTILES: Natalie F. Larson Historic Textile Reproductions (see ad, p. 62); CLOCKMAKER 

Perkiomen Clock (see ad, p. 62); COPPER & TIN: Atlantic Retinning and Metal Finishing (see ad, p. 62) 
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A T r a n s p a r e n c y 

How do you celebrate the true he
roes in organ transplantation? .'\nd 

how do you commemorate the process 
that a donor fami ly experiences as l i icy 
arrive at the decision to donate while 
in the midst o f extreme loss and grief? 
T h a t was the challenge put to Chr i s 
Ful tz , A I A o f S M B W Architects . T h e 
National Donor Memorial is nearly com
plete at T h e United Network for Organ 
Sharing Meadquarters and represents 
the final stage o f the complex, begun in 
2002 on a boomerang shaped lot on the 
northwest edge of a biotechnology park, 
in downtown Richmond, V^irginia. 

T h e U n i t e d N e t w o r k fo r Organ 

Sharing ( U N O S ) is the vehicle through 
which donor families, transplant profes
sionals, and recipient patients connect 
w i t h replacement organs. T h e orga
nizat ion maintains the nation's trans
plant wait ing list and matches donor or
gans w i t h the candidates. I n addi t ion, 
U N O S accumulates all transplant data 
and studies it to refine organ-sharing 
policies to maximize the successful use 
()f donated organs. Education and main
tenance o f a resource informat ion web
site as well as development o f a national 
speakers bureau to facilitate large-scale 
events around the count ry rounds-out 
the program. 

Prior to moving to N o r t h 4 th Street 
i n Richmond, L I N O S Headquarters was 
housed in a suburban office park and al
though the faci l i ty was a crowded col
lection o f dark cubicles lacking any ex
posure to natural l ight , the employees 
were loath to leave their park-like setting 
w i t h fitness trails and a large suburban 
parking lot. Walter Graham, Executive 
Direc tor o f U N O S , requested that the 
architects work w i t h a staff committee 
to engage them in the process o f design
ing their new work environment. Fultz's 
response to their concerns was to create 
a bui ld ing filled w i t h a layering o f light, 
space and textures. Although the struc-



Hope, rcneiviil iiinl 
tniiisforiiiiition offered 
evocative keyavorch for the 
Nationnl Donor Me/norial 
at the United Nenvorh 
for ()ro-(in Shu ring's 
headquarters, Iry SMBW 
Architects. 

By Sally Brown 

Located just north of downtown Richmond, the 

UNOS headquarters is one of the first things 

visitors to the city see at the intersection of 

Interstates 95 and 64. 

The new headquar

ters admits more 

natural sunlight to the 

interior offices than 

its previous incarna

tion. Openness is a 

hallmark of the orga

nization and, now, its 

envelope. 

41 
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ture is a r ig id geometry of open rec t i l in 
ear spaces, some single story and some 
two , there is continuous use o f natural 
l ight and warm materials to soften the 
experience of the space. 

Transparency am! connectciiness 
were the pr imary themes for the archi
tect. A composit ion o f materials, con
crete block, and rust-colored orange 
brick is juxtaposed wi th cool blue tinted 
glass walls, and punctuated by the occa
sional wall o f stacked bluestone. Inside 
bands o f horizontally mounted fir boards 
warm the otherwise austere materials. 

(Jraham wanted a "transparency of 
purpose," which for h i m meant a con
stant visual and emotional reminder o f 

the organization's mission to be more 
than a computerized l ink between donor 
and recipient. Representing the process 
antl culture of organ ilonation, its people, 
their stories, and the history, the building 
is an essay in connectedness and trans
parency. In addition to a liberal use of i n 
terior glass walls, pictures and memora
bilia pla\- a big part. F lanking the door 
to the l ibrary is f u r n i t u r e f r o m the of-
hcL' o r i ) a \ iil 1 lumc, M . D . . a pioneer in 
transplant surgery in the nineteen six
ties. Across the room sits an early con
tainer for the transportation of live or
gans, reminiscent o f the old " i ron lungs" 
f rom the days before the polio vaccine. 

For the actual D o n o r M e m o r i a l , 

(Jraham named a committee o f l i v ing 
donors, recipients, and surv iv ing re l 
atives o f donors. Accord ing to Fultz, 
"The committee held a series o f char-
rettes, and the first one was a morning 
of confessions where each member told 
their story about the loved one they lost. 
Then we came back that afternoon and 
began a group design process that j i ro -
duced the seminal sketches." 

T h e D o n o r M e m o r i a l was con
ceived as a sequence of experiences be
fore you enter a bu i ld ing that s}'mbol-
izes the emotional process o f donation 
and transplantation. T o be sure, it is a 
journey o f hope, renewal and transfor
mation that Fultz and his team wanted 



„ W O R K f O » O R G A N SHARING 

to accurately convey. "We were very sen
sitive and protective o f that l i t t le patch 
of land," he explained that, f r om the be
g i n n i n g o f the design process, was i n 
tended to be an impor tan t moment for 
the entire project. As i t is both a begin
ning and an ending, the memorial's se
quence o f spaces had to work in two dif
ferent ways. 

Beginning w i t h a " W a l l o f Tears," 
we are c on f r on t ed w i t h an in t ima te 
space w i t h room for only two people. 
Carved bluestone is stacked one over the 
other, upon which appears words such 
as mother, son, sister, and f r iend. Water 
trickles down like a veil o f tears over the 
names, representing the beg inn ing of 

The "Wall of Tears" 

(at right) begins the 

Donor Memorial 

sequence and opens 

into one of its main 

spaces (at left). 

A committee of living 

donors, recipients, 

and surviving rela

tives held a series of 

charrettes, out of 

which a sequence 

of spaces were 

constructed using im

agery and metaphors. 

inform 2008: number two 



The Donor Memorial (above) defines the northern corner of the UNOS complex and provides a respite in one of the densest sections of Richmond. 

the process o f donation, the grief, and 

44 the despair. 
Stepping back f r o m the wall that 

now begins to close the world out be
h ind us, we proceed under a wooden 
footbridge in to the first room. T h i s is 
the "Water Garden," a symbol o f hope, 
comprised of a long wall of poured con
crete formed in the shape of oak planks. 
To the r ight is another bluestone wall 
over which a waterfall tumbles into the 
• • ( l i t i of I . l ie ," a hron/.e sculpture cre
ated b\- Charles Yeager and Christopher 

.McBrayer, and eventually into a trough 
of water that runs the length of the plaza. 
Names have been sandblasted in to the 
concrete "planks" and recesses are scat
tered along the wall wi th in which visitors 
have left small remembrances - a tecUly 
bear, a rose, a framed photograph. 

Ascending the ramj i behind a ex
press screen, a l lowing glimpses o f each 
name, we rise to the "Butterf ly Lawn," in 
which row o f but terf l \ bushes and a line 
ot bamboo trees serves to attract song
birds ami butterflies to what teels like an 

urban oasis. At the west end o f the lawn 
is a row of yellow roses, a hybr id f r o m 
{)regon specialk bred for the memorial. 

I Ins spr iiiL; :i u ind chime u i l l be placed 
on the east end o f the lawn adding an
other sensory exjierience to a pleasantly 
saturaied sjiacc. 

(Continuing the metaphor of trans-
[larency and connectedness, we cross a 
wooden briilge to "the .Memorial (Jrove," 
the r o o m represent ing t r ans fo rma
t i on . Reminiscent o f a Buddhist gar
den, an ii/lcc o f hollv trees shades a con-



ical bronze basin and "bamboo" spigot, 
suggesting the beginning of l i fe . T h i s is 
the in i t i a l source fo r the water that flows 
through the memorial and it is here that 
the garden engages the bui ld ing . T h i s 
" room" and the entrance lobby open to 
each other and l ink us w i t h the stories of 
each individual donor. U N O S describes 
the garden "as a symbolic journey that 
begins in the holly garden w i t h a single 
drop of water. L ike the ripples continu
ally created by this drop, many lives are 
forever changed by a solitary act of do
nation." It is at this precise moment that 
the visitor perceives those wonls of hope, 
renewal ami transformation and compre
hends what 

Kenneth P. .Moritsugu, M . D . . Ph.D. 
deputy surgeon general o f the Uni ted 
States and a donor husbaml ami donor 
father said at the dedication, "Let this 
memorial be a resounding messenger of 
ordinary- people accomplishing extraor-
dinary things, b r ing ing the gif ts o f h()[)e 
and o f l i fe ." The U N O S National Donor 
.Memorial celebrates those donors and 
their families who, i n their darkest mo
ments, generously gave the g i f t o f life to 
so many. 

AK Metal Fabricators, Inc. 
Commercial - Residential - Architectural 

Custom Metal Fabrication 
Stainless - Brass - Copper - Aluminum 

Proud Participant in the IMonticello Dependencies 

4401 Wheeler Avenue 
Alexandria, VA 22304 
703-823-1661 Fax 703-823-1668 
www.AKMetalFab.com 

Your ideas can 
become a reality 
with our custom 
design process. 

SIGN C O M P A N Y 
A R C H I T E C T U R A L S. C O M M E R C I A L 

1908 Chamberlayne Ave. Richmond, Va. 23222 

Piione 804-649-0325 - Fax 804-643-1721 - sales'-taileysign.com 

Talley Sign Co. is proud to be part of the 
UNOS Project Headquarters in Richmond, VA 

Project: United Networkfor Organ Sharing Donor's 

Memorial 

Architect: SMBW Architects (Chris Fultz, AIA, 

principal in charge; Shelley Meyers, AIA, project 

architect; Tommy Pollman, intern architect). 

Consultants: Stroud Pence & Associates (struc

tural engineer); Draper Aden Associates (civil en

gineer); Barrett, Woodyard& Associates, Inc. (me

chanical, electrical, and plumbing engineers). 

Contractor: KBS (John Gillenwater, project man

ager; Mike Allshouse, project superintendent). 

Owner: United Networkfor Organ Sharing 

We would like to thank W.M. Jordan for your confidence in Trident Food Service 

Equipment Corp. and we look forward to working with you in the future! 

M i I 

i r i : ^ i i i L - E N ir 
FOOD SERVICE EQUIPMENT CORP 

Food Service Equipment Specialists 
Phone: (804) 379-0666 

10909 Southlake Court • Richmond, Virginia 23236 

R E S O U R C E S 

C o n t r i b u t i n g A d v e r t i s e r s : G E N E R A L 

CONTRACTING: KBS, Inc. (see ad, p.53); CIVIL 

ENGINEERING: Draper Aden Associates (see 

ad, p.49); PRECAST STONE: Seaboard Concrete 

(see ad, p.4); SIGNAGE: Talley Sign Company 

(see ad, p.45) Other contributors: SCULPTURAL 

BRONZE: Five Point; CURTAIN WALL & WALL 

PANELS: East Coast Glass Systems, Inc.; SCREEN 

WALL, BENCHES, & WOODWORK: TMS Millwork; 

MEMBRANE WATERPROOFING: Henry Company; 

WATER FEATURE:Douglas Aquatics; TERRAZZO 

FLOORING:Terrazzo & Marble Flooring; GLAZING: 

Viracon 

Proud contributor to the A A Proud contributor to the 

A ^ 
Monticello Dependencies project 

mWm. 
M A R T I N Roofing and Sheet Metal Contractors 
ROOFING Since 1937 

Marc P Bridenhagen, President 

1835 Avon Street Extended • Charlottesville, VA 22902 

4 3 4 - 2 9 3 - 8 1 7 7 • F a x 4 3 4 - 9 7 9 - 4 2 8 6 



S I n t e r i o r Design Directory 2008 
o 

Q 
O 

46 

In conjunction with coverage of the 17th annual 

Inform Awards, the magazine offers this directory 

of firms that include interior design in their portfo-

lioofservices.FollowingonpageSI isa companion 

directory of firms that offer landscape architec

ture services. 

• Snorth 
201 W. 7th St. 
Richmond, VA 23224 
Tel: 804-232-8900 
Fax: 804-232-2092 
Email: kplane@3north.net 
Web: www.3north.net 

Principals: 
Kristi Pipes Lane, CID, John A. Hugo, AIA, CID, 
ASLA, Sanford Bond, AIA, David Rau, AIA 

Firm Personnel by Discipline: 
Landscape Architects 3 
Interior Designers 6 
Architects 11 
Other Professionals 3 
Administrative 2 
Total 25 

Top Five Projects:Jhe Homestead, Hot Springs; 
American Civil War Center at Historic Tredegar, 
(VSAIA Merit Award), Richmond; Visual Arts 
Center of Richmond, Richmond; Savor Cafe in the 
Corrugated Box Building, Richmond; Stony Point 
Green Residence, Richmond. 

• Baskervill 
101 S. 15th St., Ste. 200 
Richmond, VA 23219 
Tel: 804-343-1010 
Fax: 804-343-0909 
Email: info@baskervilLcom 
Web: www.baskervill.com 

Principals: 
Bob Clark, PE, Brent Farmer, AIA, Bruce Tyler, AIA 
Mike Nash, AIA, Mark Lindsay, AIA, Mark Larson, 
AIA, Carole Hochheiser-Ross, NEWH, Don Tate, 
AIA, Margaret Hood 

Firm Personnel by Discipline: 
Interior Designers 19 
Architects 53 
Engineers 21 
Other Professionals 7 
Administrative 20 
Total 120 

Top Five Projects Central Virginia Food Bank and 
Meals on Wheels Community Kitchen, Richmond; 
Village Bank Headquarters, Richmond; Creative 
Office Environments Corporate Headquarters (2006 
GRACRE Industrial Project of the Year), Richmond; 
The Edgeworth Building (2007 GRACRE Adaptive 
Re-Use Project of the Year), Richmond; West 
Palm Beach Doubletree Hotel EMC, Palm Beach 
Gardens, Fla, 

• BCWH Architects 
1840 West Broad St, Ste. 400 
Richmond, VA 23220 
Tel: 804-788-4774 
Fax: 804-788-0986 
E-mail; bcwh@bcwh.com 
Web: www.bcwh.com 

Principals: 
Robert E. Comet, Jr, AIA, LEED AP, Charles W. 
Wray, Jr., AIA, Charles D. Piper, AIA, REFR LEED 
AP Roger D. Richardson, AIA, REFP 

Firm Personnel by Discipline: 
Architects 11 
Intern Architects 6 
Interior Designers 5 
Other 8 
Total 30 

Top Five Pro/ecfs.-Virginia State Capitol 
Restoration (in association with RMJM Hillier), 
Richmond; Virginia Commonwealth University 
Mary & Frances Youth Center; New Fluvanna 
Comprehensive High School, Fluvanna; University 
of Richmond Heilman Center Renovations & 
Additions, Richmond; New Powhatan Elementary 
School, Powhatan. 

• Carter + Burton Architecture, PLC 
11 West Main St 
Berryville, VA 22611 
Tel: 540-955-1644 
Fax: 540-955-0410 
E-mail: michelle@carterburton.com 
Web: www.carterburton.com 

Principals: 
Page S. Carter, AIA, Partner, James G. Burton, Jr., 
AIA, Partner, K. Michelle Timberlake, CID, Interior 
Designer 

Firm Personnel by Discipline: 
Interior Designers 1 
Architects 3 
Technical 1 
Administrative 1 
Total 6 

Top Five Pro/ecfs. Yoga Studio, (VSAIA Excellence 
in Design Honor Award and LEED for Homes 
Gold Rating), Clarke County; Red Oak Mountain, 
Woodville; Healthy House, Front Royal; Boxhead, 
Clarke County; The Glen, Clarke County. 

• Clark Nexsen 
6160 Kempsville Circle, Ste. 200A 
Norfolk, VA 23502 
Tel: 757-455-5800 
Fax: 757-455-5638 
E-mail: sdrew@clarknexsen.com, Susan Drew, 
CID, IIDA, LEED AR Director of Interiors 
Web: www.clarknexsen.com 

Principals: 
Board of Directors 
Christopher Stone, PE 
Kenneth Stepka, PE 

Carl Cholewa, PE 
Robert Kal PE 
Thomas Winborne, AIA 
William Keen, PE 
Peter Arany, AIA 
Gregory Hall, PE 

Firm Personnel by Discipline: 
Landscape Architects 2 
Interior Designers 12 
Architects 39 
Engineers 106 
Planners 4 
Other Professionals 143 
Technical 4 
Administrative 50 
Total 360 

Top Five Projects: SKANSKA USA Civil Southeast 
Inc., (2008 AIA Hampton Roads Design Award), 
Virginia Beach; Clark Nexsen Headquarters, 
(HRACRE Best Interior Award of Merit, IIDA/ASID 
Interior Design Excellence Award), Norfolk; 
Showroom for Beachford, Virginia Beach; Sitter 
Barfoot Veterans Care Center, Richmond. 

• Commonwealth Architects 
101 ShockoeSlip, 3"' R. 
Richmond, VA 23219 
Tel: 804-648-5040 
Fax: 804-225-0329 
E-mail: info@comarchs.com 
Web: www.comarchs.com 

Principals: 
Robert Mills, AIA, Dominic Venuto, CID 
Lee Shadbolt, AIA, Richard Ford, AIA 
Patricia Taylor, CID, Thomas Heatwole, AIA, LEED 
AP Walter Redfearn, Robert S. Burns, AIA, LEED AP 

Firm Personnel by Discipline: 
Landscape Architects 2 
Interior Designers 8 
Architects 15 
Planners 2 
Other Professionals 7 
Technical 10 
Administrative 6 
Total 50 

Top Five Projects: 9"' & 9"' Street State Office 
Buildings, Richmond; VCU Medical Sciences 
II Building, Richmond; Chamberlin Hotel 
Rehabilitation, Hampton; Miller & Rhodes 
Mixed-Use Project, Richmond; Maury Commons, 
Fredericksburg. 

• Davis Carter Scott 
1676 International Dr., Ste. 500 
McLean, VA 22102 
Tel: 703-556-9275 
Fax: 703-821-6976 
E-mail: mwong@dcsdesign.com 
Web: www.dcsdesign.com 

Owner Principals: 
Douglas N. Carter, AIA, Lena I. Scott, Assoc. AIA 
Associate Principals: Patricia A. Appleton, Robert 
Atkinson, Marcia K. Calhoun, Christine C. Garrity, 
Christopher L. Garwood, Assoc. AIA, Alan K. Houde 



Firm Personnel by Discipline: 
Interior Designers 19 
Architects 14 
Other Professionals 65 
Administrative 23 
Total 121 

Top Five Projects: Dow Lohnes Law Office 
Renovation, Washington, D.C.; Venable Law 
Office N e w Fit-out, Baltimore, Md. ; Spriggs 
& Hollingsworth Law Office New Fit-out and 
Renovation, Washington, D.C.; Wachovia Bank 
New Fit-out, Norfolk; Northrop Grumman - TASC 
Office Fit-out, Chantilly. 

»DBI Architects, Inc. 
1707 L S L , N.W., Ste.600 
Washington, DC 20036 
Tel: 202-872-8844 
Fax: 202-872-4265 
E-mail: wash-dc@dbia.com 
Web: wvvw.dbia.com 

Additional Office: 
1984 Isaac Newton Square West, Ste. 400 
Reston.VA 20190 
Tel: 703-787-0882 
Fax: 703-787-6886 
E-mail: reston-va@dbia.com 
Web: www.dbia.com 

Principals: 

Alan L Storm, AIA, Jennifer Klein, AIA, 

Roseanne Beattie, AIA, Michael Hartman, AIA 

Firm Personnel by Discipline: 
Interior Designers 27 
Architects 22 
Other Professionals 14 

Administrative 5 
Total 68 

Top Five Pro/ecfs.-VA Office of DBI Architects 
(IIDA Bronze Award, Washington Business 
Journal Best Real Estate Deal for Interior Design, 
Fairfax County Meri t Award), Reston; Lockheed 
Mart in (Hampton Roads Assoc. for Commercial 
Real Estate First Honor Award), Suffolk; CARANA 
Corporation (NAIOP Award of Merit), Arlington; 
Google, Washington, D.C.; NeuStar, Sterling, 

• Paul Finch & Associates, PC. Architects, 
Planners, Designers 
World Trade Center 

101 West Main S L , Ste. 6000 
Norfolk, VA 23510 
Tel: 757-471-0537 

Fax: 757-471-4205 
E-mail: kstackhouse@pfa-architect.com 
Web: wvvw.pfa-architect.com 

Principals: 

Paul G. Finch, AIA, ACHA, NCARB 
Joseph H. Trost, AIA, Sharon L. Szalai, AIA 

Firm Personnel by Discipline: 

Interior Designers 5 
Architects 7 
Technical 3 

Administrative 4 

Total 19 

Top Five Projects fauiax. Renovations, Eastern 
Virginia Medical School, Norfolk; Taylor Academic 
Center, Norfolk Christian School, Norfolk; Konikoff 
Suffolk Office, Suffolk; Ambulatory Surgery Center, 
Sentara Obici Hospital, Suffolk; Patient Tower, 
Virginia Beach General, Virginia Beach, 

• Glave & Holmes Associates 
801 E. Main St., Ste. 300 
Richmond, VA 23219 
Tel: 804-649-9303 
Fax: 804-343-3378 

Email: ginman@glaveandholmes.com 
Web: www.glaveandholmes.com 

Principals: 
H, Randolph Holmes, Jr., AIA, Lori Snyder Garrett, 
AIA, James S. Finch, AIA Int'l Assoc., S. Jeanne 
LeFever, AIA 

Firm Personnel by Discipline: 
Interior Designers 9 
Architects 24 
Other Professionals 2 
Administrative 6 
Total 41 

Top Five Projects: Pinehurst Resort and Country 
Club, Pinehurst, N.C.; Lewis Archer McMurran 
Jr. Hall, Christopher Newport University, Newport 
News; Susan Terry Residence, Manakin-Sabot; 
The Colonnade, Washington and Lee University, 
Lexington; Allen & Jeannette Early Center 
for Christian Education and Worship, Union 
Theological Seminary, Richmond, 

• Gresham, Smith and Partners 
10 S. 6" St., Ste. 100 
Richmond, VA 23219 
Tel: 804-788-0710 
Fax: 804-788-0610 
Email: dking@gspnet.com 
Web: www.gspnet.com 

Principals: 
David L King, AIA, Wilson P Rayfield, AIA 

Firm Personnel by Discipline: 
Interior Designers 7 
Architects 10 

Other Professionals 1 
Technical 5 
Administrative 4 
Total 27 

Top Five Projects: CJW Medical Center, 
Chippenham Campus, Levinson Heart Hospital 
(AIA Richmond Chapter 2003 Merit Award), 
Richmond; Richmond International Airport 
Terminal Expansion (AIA Richmond Chapter 2003 
Honor Award), Richmond; St. Joseph's Medical 
Center Expansion and Renovation, Baltimore, Md. ; 
Maynard H. Jackson International Terminal at 
Hartsfield-Jackson Atlanta International Airport, 
Atlanta, Ga.; Fort Mil l Medical Center, New 
Replacement Hospital, Fort Mil l , S.C. 

• HSMM AECOM (Hayes, Seay, Mattem & 
Mattem, Inc.) 
109 Norfolk Ave, 

Roanoke, VA 24011 

Tel: 540-857-3100 

Fax: 540-857-3531 

E-mail: hsmm@hsmm,com 

Web: www,hsmm.aecDm.com 

Additional Offices: 

Virginia Beach; Washington, D C ; Charlotte, N.C. 

Prmcipals: 

Cecil G. Doyle PE, President/CEO, Joseph E, Wells, 
AIA, Michael Brennan, AIA, Peter D, Brown, CID 
Kristine S. Barker, CID, Maria Rogers, CID 

Firm Personnel by Discipline: 
Interior Designers 21 
Licensed Architects 48 

Other Architectural 46 
Licensed Engineers 145 

Other Engineering 254 
Other Professionals 60 
Administrative 91 
Total 665 

Top Five Projects: Eisenhower Executive 
Office Building 17"' Street Wing Modernization, 
Washington, D C ; U,S, Army Maneuver Center of 
Excellence, Fort Benning, Ga,; Wolf Law Library 
Addition and Alterations, Marshall-Wythe School 
of Law at the College of Wil l iam and Mary, 
Wil l iamsburg; Young Hall Renovation, Radford 
University, Radford; Butterfly Pavilion at the 
Smithsonian National Museum of Natural History, 
Washington, D C 

• HBA Architecture & Interior Design 
One Columbus Center, Ste. 1000 
Virginia Beach, VA 23462 

Tel: 757-490-9048 
Fax: 757-490-7081 
Email: brucep@HBAonline,com 
Web: www,HBAonl ine.com 

Principals: 

Will iam H, Hargrove, III, AIA, Bruce Prichard, AIA 
C. Michael Ross, AIA, Joseph D. Bovee, AIA 
Lawrence Weinstein, AIA, Richard S, Corner, AIA 
Christopher G, Michael, AIA, Michael R Molzahn, 
AIA 

Firm Personnel by Discipline: 
Interior Designers 2 
Architects 15 
Planners 1 
Other Professionals 11 
Technical 8 
Administrative 11 
Total: 48 

Top Five Proyecfs,-Williams Mul len Legal Offices, 
multiple locations Va, & N,C.; Blackhawk! 
Products Group Headquarters (HRACRE 2007 
Design Excellence Award, AIA Hampton Roads 
2008 Design for Interiors Award), Norfolk; NATO 
SACT Headquarters, NSA, Norfolk; 1 Foot 2 
Foot: Podiatrist & Retail Shoe Outlet (HRACRE 
2007 Historic Preservation Design Excellence 
Award, ASID Virginia Chapter and IIDA West 
Virginia Chapter 2007 Design Excellence Award, 
AIA Hampton Roads Design Achievement for 
Architecture Award), Historic Downtown Suffolk; 
Tilted Table Restaurant, Red Mill Commons 
Shopping Center, Virginia Beach, 
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• HKS 
2100 E. Can/St., Ste. 100 
Richmond. VA 23223 
Tel: 804-644-8400 
Fax: 804-644-8469 
Email: lodwyer^hksinc.com 
Web: www.hksinc.com 

Principal: 
Chuck Means, AIA, ACHA 
Associate Principals: 
Leslie Hanson, AIA, Craig Rader, AIA 

Firm Personnel by Discipline: 
Interior Designers 6 

Architects 37 
Planners 2 
Other Professionals 3 
Technical 1 
Administrative 6 
Total 55 

Top Five Projects: Moore Regional Heart Hospital, 
Pinehursl, N.C.; The Pavilion at Helen F. Graham 
Cancer Center, Newark, Del.; VCU Ed Expansion 
& Renovation; Gwinnett County Braves Stadium, 
Gwinnett County, Ga.; George Mason University 
Basketball Training Facility. 

• KGD Architecture (Kishimoto.Gordon 
Dalaya) 
1300 Wilson Blvd., Ste. 250 
Rosslyn, VA 22209 
Tel: 703-338-3800 
Fax: 703-749-7998 
Email: info@kdgarchitecture.com 
Web: www.kgdarchitecture.com 

Principals: 
Tsutomu Ben Kishimoto, AIA, Chris Gordon, AIA 

Manoj Dalaya, AIA 

Firm Personnel by Discipline: 
Interior Designers 5 
Architects 18 
Planners 1 

Other Professionals 4 

Technical 2 
Administrative 4 
Total 34 

Top Five Projects: Institute for Defense Analysis, 
Alexandria; Delucchi Plus, Washington, D.C.; The 
Aerospace Corporation, Chantilly; The Tower 
Companies Headquarters, Rockville, Md.; Winkler 
Family Trust, Alexandria. 

• Mancini Duffy 
1627 K Street, N.W., 5th Floor 
Washington, DC 20006 
Tel: 202-463-2340 
Fax: 202-822-3650 
Email: yspringuel@manciniduffy.com 
Web: www.manciniduffy.com 

Principals: 
Yves Springuel, Anik Jhaveri 

Firm Personnel by Discipline: 
Interior Designers 37 
Architects 24 

Other Professionals 27 

Technical 65 
Administrative 27 

Total 180 

Top Five Projects: Council on Foreign Relations, 
Washington, D.C., Capital One Lecture Hall 
Atr ium (2007 Washington Building Congress 
Craftsmanship Award Winner, 2006 NAIOP 
Northern Virginia Awards: Best Interiors, 
Building Common Area Award of Merit), Retail 
Replan and Conference Center (Best Interiors, 
Building Common Area Award of Excellence), 
McLean; Morrison & Foerster, LLP McLean and 
Washington, D.C.; Belvedere Corporate Center, 
Charlottesville; Capital One Lecture Hall Addition 
(Best Building, Low Rise Award of Excellence), 
McLean. 

• McKinney and Company 
100 South Railroad Ave. 

Ashland, VA 23005 

Tel: 804-798-1451 
Fax: 804-798-7120 
Email: lwinn@mckinney-usa.com 

Web: www.mckinney-usa.com 

Additional W/ces.-Wil l iamsburg, Panama 

Principals: 
Art McKinney, CEO, Frank Wilson,'President 

Firm Personnel by Discipline: 
Landscape Architects 5 
Interior Designers 2 
Architects 14 
Engineers 33 
Planners 2 
Other Professionals 11 

Technical 16 
Administrative 19 
Total 102 

Top Five Projects: Northrop Grumman Enterprise 
Solutions Centers, Chesterfield and Russell 
Counties; International Truck, Hanover County; 
B.I. Chemicals, Petersburg; Danville Research 
Lab, Cyber Park, Danville; Department of Forensic 
Science, Office of the Chief Medical Examiner, 
Prince Will iam County. 

• Perkins-fWill 
2100 M Street. N.W., Ste. 800 
Washington, DC 20037 
Tel: 202-737-1020 
Fax: 202-223-1570 
Email: Cathy.fawell@perkinswill.com 
Web: www.perkinswil l .com 

Principals: 
J.L "Rusty" Meadows. II. Holly S. Briggs, AIA, 
LEED AP Michael Considine, IIDA, Tama Duffy Day, 
IIDA. FASID, LEED AP Wil l iam Hodges Hendrix, 
AIA, Daniel L. Moore, AIA, Steve Manlove, AIA 
Lynn Osborne, IIDA LEED AP Janet White, FAIA, 
NCARB, James A. Wood, III, LEED AP 

Firm Personnel by Discipline: 
Interior Designers 46 

Architects 45 
Planners 8 
Other Professionals 8 
Administrative 8 

Total 115 

Top Five Projects: U.S. Coast Guard Headquarters, 
Washington, D.C.; Children's National Medical 
Center, Washington, D.C.; U.S. Green Building 
Council, Washington, D.C.; National Football 

League Players Association, Washington, D.C.; 
Carlyle Group, Washington, D.C.; U.S. Nuclear 
Regulatory Commission, Washington, D.C. 

• SFCS, Inc. 
305 South Jefferson St. 

Roanoke, VA 24011 
Tel: 540-344-6664 

Fax: 540-343-6925 
Email: cwilkinson@sfcs.com 

Web: www.sfcs.com 

Principals: 
Manjit Toor, PE, Tye Campbell, PE, Rudy Jennings, 
AIA, Timm Jamieson, FAIA, Drew Kepley, AIA 
Vernon Feather, AIA, Scott Radnor, AIA, Mark 
McConnel, AIA, Tim Mueller, AIA, David McGill, 
AIA, Joe Scanlon, AIA, Allen Hale, AIA, Kerry 
Buck, AIA, Steve Laughlin 

Firm Personnel by Discipline: 
Interior Designers 4 

Architects 23 
Engineers 7 
Technical 34 
Administrative 15 
Total 83 

Top Five Projects: Knollwood, Washington, D.C; 
Preswick Glen, New Hartford, N.Y,; Washington & 
Lee Leyburn Library, Lexington; Whitney Center, 
Hamden, Conn.; Armed Forces Retirement Homes, 
Gulfport, Miss. 

A SYMPOSIUM 

LEAgS 
BOUNDARIES: 
THE PARTNERING OF 
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Serving Architects Througliout Virginia 

I i i n I I 

I ' L L ' m 

Celebrating 
Y e a r s 
SO f C l i e n t 

uccess 

I V 1 S A , P . C . 

Civil /Site Engineering 
Surveying 

Landscape Architecture 
Planning 

Environmental Sciences 
Geosciences 

Hampton Roads Eastern Shore 
757-490-9264 757-414-0234 

w w w . m s a o n I i n e . c o m 

m Society for 
Design 
Administration 

inAiniuueofThtA Imniulr ot ArrhllCi li 

L e a r n . 
N e t w o r k , 
G r o w . 

T h e Socie ty for Des ign Administ rat ion (SDA) is a professional 
o rgan iza t ion compr i sed of admin is t ra t i ve personne l in the des ign 
industry, i nc lud ing arch i tecture, eng ineer ing , landscape archi tecture, 
in ter ior des ign and cons t ruc t ion f i rms. For over 45 years, we 've 
p r o m o t e d con t i nu i ng educa t i on , best pract ices in t h e m a n a g e m e n t 
of des ign f i rms, and professional standards for des ign f i r m 
admin is t ra t i ve personne l . 

SDA enhances the professional d e v e l o p m e n t and personal g r o w t h 
o f its m e m b e r s and, as a result, t h e d e v e l o p m e n t and g r o w t h of the i r 
respect ive f i rms. SDA accompl ishes th is t h r o u g h a host o f n e t w o r k i n g 
oppo r tun i t i es , b o t h in person and on l ine, and by p rov i d i ng 
educa t iona l resources in the areas of Finance, H u m a n Resources, 
I n fo rma t ion Techno logy ^ 
Marke t i ng , Of f ice 
Admin i s t ra t i on , and 
Project M a n a g e m e n t . ^ ^ A M. i ' 

To learn m o r e a b o u t 
the benef i ts of SDA 
and to ob ta in 
i n fo rma t i on on 
b e c o m i n g a member , 
visit us on l ine at: 
w w w . s d a d m i n . o r g 

Y o u d e s i g n it. 

We'll produce & Install it! 

P h o t o w o r k s ^ 

Creative Group J - j ^ ^ 

www.photoworksgroup.com 
800-829-4562 
Client: UVA Footbal l Des ign: DJS Design 
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Proud civil engineering providers 
for the 

UNOS Headquarters 

Draper Aden Associates 
Engineering • Surveying • Environmental Services 
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201 W. T" St. 
Richmond, VA 23224 
Tel: 804-232-8900 
Fax: 804-232-2092 
Email: kplane@3north.net 
Web: www.3north.net 

Principals: 
Kristi Pipes Lane, CID; John A. Hugo, AIA, CID, 
ASLA; Sanford Bond, AIA; David Rau, AIA 

Firm Personnel by Discipline: 
Landscape Architects 3 
Interior Designers G 

Architects 11 
Other Professionals 3 
Administrative 2 

Total y.b 

Top Five Projects:lhe Homestead, Hot Springs; 
American Civil War Center at Historic Tredegar, 
(VSAIA Merit Award), Richmond; Visual Arts 
Center of Richmond, Richmond; Savor Cafe in the 
Corrugated Box Building, Richmond; Stony Point 
Green Residence, Richmond. 

• Ann P. Stokes Landscape Architects, LLC 
440 Granby St., Ste. 200 

Norfolk, VA 23510 
Tel: 757-423-6550 
Fax: 757-423-6500 
Email: astokes@apsla.net 
Web: www.apsla.net 

Principal: 
Ann P Stokes, CLA, ASLA 

Personnel by Discipline: 
Landscape Architects 3 
Technical 1 
Administrative 1 
Total 5 

Top Five Projects: College of Wil l iam and Mary 
Mason School of Business, Will iamsburg; 
University of Virginia Curry School of Education, 
Charlottesville; University of North Carolina Student 
and Academic Services Building, Chapel Hill, 
N.C.; James Madison University Comprehensive 
Landscape Master Plan, Harrisonburg; Private 
Residence Site Design, Virginia Beach. 

• Basnight Landscape Architecture 
1401 Precon Dr, Ste. 105 
Chesapeake, VA 23320 
Tel: 757-436-9617 
Fax: 757-436-0112 
E-mail: mkb@basnightlandandlawn.com 

Principals: 
M. Kent Bnnkley, CLA, CLARB, FASLA 

Firm Personnel by Discipline: 
Landscape Architects 4 
Other Professionals 2 

Technical 1 
Total 7 

Top Five Pro/ecfs.-'Edinburgh' Planned Unit 
Developments, Chesapeake; The Retreat at 
Greenbrier, Chesapeake; Liberty Executive 
Park, Chesapeake; Hampshire Glen, Hampton; 
Sommerton, Chesapeake. 

• J . Buckley & Associates, Inc. 
9300-F Old Keene Mill Rd. 
Burke, VA 22015 

Tel: 703-451-6069 
Fax: 703-451-6123 
E-mail: jbuckleyinc@verizon.net 
Web: www.JBuckleylnc.com 

Principals: 
Joseph R. Buckley, CLA, ASLA 

Firm Personnel by Discipline: 

Landscape Architects 4 

Administrative 2 

Total 6 

Top Five Projects: Mirant Potomac River Power 
Plant, Alexandria; The Woodlands Retirement 
Community, Fairfax; L'Arche Washington, D.C., 
Arlington; Peterson Residence, Lorton; Lewis 
Residence, Fairfax. 

• Clark Nexsen 
6160 Kempsville Circle, Ste. 200A 
Norfolk, VA 23502 
Tel: 757-455-5800 
Fax: 757-455-5638 
E-mail: tdalton@clarknexsen.com - Thomas Dalton, 
ASLA, CLA 

Web: www.clarknexsen.com 

Principals: 

Board of Directors: Chrislopher Stone, PE; Kenneth 
Stepka, PE; Carl Cholewa, PE; Robert Kal, PE; 
Thomas Winborne, AIA; Will iam Keen, PE; Peter 
Arany, AIA; Gregory Hall, PE 

Firm Personnel by Discipline: 
Landscape Architects 2 
Interior Designers 12 
Architects 39 
Engineers 106 

Planners 4 
Other Professionals 143 
Technical 4 

Administrative 50 
Total 360 

Top Five Projects: ODU Foreman Field, Norfolk; ODU 
Powhatan Sports Complex, Norfolk; Boiling Square, 
Norfolk; ODU Quad Housing, Norfolk; Gateway@ 
South Norfolk, Chesapeake. 

> Commonwealth Architects 
101 Shockoe Slip, 3"' Fl. 
Richmond, VA 23219 
Tel: 804-648-5040 
Fax: 804-225-0329 
E-mail: info@comarchs.com 
Web: www.comarchs.com 

Principals: 
Robert Mills, AIA; Dominic Venuto, CID; Lee 
Shadbolt, AIA; Richard Ford, AIA; Patncia Taylor, 
CID; Thomas Heatwole, AIA, LEED AP; Walter 
Redfearn; Robert S. Burns, AIA, LEED AP 

Firm Personnel by Discipline: 

Landscape Architects 2 
Interior Designers 8 
Architects 15 

Planners 2 
Other Professionals 7 
Technical 10 
Administrative 6 
Total 50 

Top Five Projects: & 9th Street State Office 
Buildings, Richmond; VCU Medical Sciences 
II Building, Richmond; Chamberlin Hotel 
Rehabilitation, Hampton; Miller & Rhodes 
Mixed-Use Project, Richmond; Maury Commons, 
Fredericksburg. 

• EDAW,lnc. 
601 Prince Street 
Alexandria, VA 22314 
Tel: 703-836-1414 

Fax: 703-549-5869 
Email: paul.moyer@edaw.com 
Web: www.edaw.com 

Principals: 
Paul Moyer, AlCP; Alan Harwood, AlCP; Brad 
Wellington, ASLA; Richard Dorrier, AlCP; Marsha 
Lea, ASLA; Roger Courtenay, ASLA; Dennis 
Carmicheal, ASLA 

Firm Personnel by Discipline: 

Landscape Architects 29 
Architects 1 
Engineers 1 
Planners 19 
Other Professionals 3 

Technical 4 
Administrative 5 
Total 62 

Top Five Projects: National Museum of the 
American Indian, (Traveling Award - ASLA 
Potomac/Maryland Chapter), Washington, D.C.; 
Wilmington Vision 2020 Downtown Waterfront 
Plan (Merit Award for Planning - International 
Downtown Association), Wilmington, N.C.; 
Washington Convention Center (Award of 
Excellence - Urban Land Institute), Washington, 
D.C.; U.S. Patent & Trademark Office Headquarters 
(Merit Award - ASLA Potomac/Maryland Chapter), 
Alexandria; Big Darby Accord Watershed Master 
Plan (Outstanding Achievement Award - American 
Council of Engineering Companies, First Place Award 
- Ohio Planning Conference), Columbus, Ohio. 

• Graham Landscape Architecture 
229 Prince George S t 
Annapolis, MD 21401 
Tel: 410-269-5886 
Fax: 410-268-4032 
Email: garden@grahamlandarch.com 
Web: www.grahamlandarch.com 

380 East Main St. 
Abingdon, VA 24210 
Tel: 276-698-3125 
Fax:276-698-3126 

Principals: 

Jay Graham, FASU\ 



Firm Personnel by Discipline: 

Landscape Architects 13 
Other Professionals 1 
Administrative 2 
Total 16 

Top Five Projects: Blackberry Farm, Walland, 
Tenn.; Wye Hall (2007 MDASLA Honor Award), 
Queenstown, Md.; Tidewater Farm (2006 Inform 
Award, 2005 MDASLA Meri t Award), Trappe, Md.; 
Piedmont Farm (2006 MDASLA Merit Award), 
Glenwood, Md.; Will iam King Regional Arts Center, 
Abingdon. 

> HSMM AECOM (Hayes, Seay, Mattem & 
Mattem, Inc.) 
109 Norfolk Avenue 
Roanoke, VA 24011 
Tel: 540-857-3100 
Fax: 540-857-3531 
Email: hsmm@hsmm,com 
Web: www.hsmm.aecom.com 

Additional Offices: 

Virginia Beach; Washington D.C.; Charlotte 

Principals: 

Cecil G. Doyle PE, President/CEO; Michael N. 
Biscotte, PE; Joseph E. Wells, AIA; Michael 
Brennan, AIA; Guy E. Slagle, Jr.. PE, LS 

Firm Personnel by Discipline: 

Landscape Architects 2 
Interior Designers 

Licensed Architects 48 
Other Architectural 44 
Licensed Engineers 145 

Other Engineering 254 
Other Professionals 60 
Administrative 91 

Total 665 

Top Five Projects: Broadway Streetscape 
Enhancement, Broadway; Washington Parks and 
Recreation Master Plan, Washington, IM.C; Zebulon 
Urban Master Plan, Zebulon, N.C.; Jack Warren 
Memorial Park, Lewisville, N.C.; Liberty Street 
Rehabilitation, York, S.C, 

' InSites, PLC 
424 West 21st St., Ste. 201 
Norfolk, VA 23517 

Tel: 757-622-6446 
Fax: 757-622-6466 
Email: info@insites-studio.com 
Web: www.insites-studio.com 

Principals: 
Keith M. Oliver, ASLA 

Firm Personnel by Discipline: 

Landscape Architects 3 
Administrative 1 

Total 4 

Top Five Projects: Old Dominion University Term 
Landscape Architectural Contract for Multiple 
Projects, Norfolk; Freeman Justice Center "Star 
Witness" Public Art Installation, Key West, Fla.; 
Lesner Bridge, Virginia Beach; Belharbour at SoNo, 
Chesapeake; Broad Creek Landscape Master 
Plan, Infrastructure and Rental Housing, Norfolk 
Redevelopment and Housing Authority, Norfolk. 

• Land & Water Design 
7208 Forkland Way 
Gainesville, VA 20155 
Tel: 571-261-5925 
Fax:571-261-5926 

Web: www.LandandWaterDesign.com 

Principals: 
Don Nesmith 

Firm Personnel by Discipline: 
Landscape Architects 1 
Other Professionals 1 
Technical/Administrative 1 
Total 3 

Top Five Projects: Bunton Residence, Front 
Residential Entranceway (2007 Grand Award), 
Arlington; Miller-Nesmith Residence, Front Entry 
(1991 Distinction Award), Bethesda, Md.; Frierson 
Residence, Total Residential Contracting (1992 
Honorable Mention Award), Alexandria; Sully 
Plantation (ASLA 1979 Honor Award), Chantilly; 
McLean Central Park (ASLA Honor Award), 
McLean; 

• LandDesign 
200 South Peyton St. 
Alexandria, VA 22314 
Tel: 703-549-7784 
Fax: 703-549-4984 

Email: sjordan@landdesign.com 

Web: www.LandDesign.com 

Partners: 
Peter Crowley, ASLA, ULI; Stephen Jordan, ASLA, ULI 

Principals: 

Kevin Tankersley, ASLA, ULI, LEED AP; Gabriela 
Canamar, ASLA; Matt Clark, ASLA 

Additional Offices: Char\one, Pinehurst and 
Asheville, N.C., Tampa, Fla., Nashville, Tenn., 
Beijing, PRC 

Firm Personnel by Discipline: 
Landscape Architects 11 
Landscape Designers 8 
Engineers 1 
Other Professionals 2 
Technical 1 
Administrative 3 
Total 26 

Top Five Projects: National Harbor, Prince George's 
County, Md.; Heritage Hunt (National Council 
on Seniors Housing Award - Best Active Adult 
Community in the Country), Gainesville; Snowshoe 
Mountain Resort, Pocahontas County, W.Va.; 
Pennsylvania Avenue Corridor Land Development 
Plan, Pennsylvania Avenue, Washington, D.C.; 
Wuhan University City and Software Park, Wuhan, 
Hubei Province, Peoples Republic of China. 

• Land Planning + Design Associates, Inc. 
310 E. Main St., Ste. 200 
Charlottesville, VA 22902 
Tel: 434-296-2108 
Fax: 434-296-2109 
Email: bill@lpda.net 
Web: www.lpda.net 

Principals: 
Bill Mechnick, ASLA; John Schmidt, ASLA 

LPDA Will iamsburg 
161 B John Jefferson Rd. 
Will iamsburg, VA 23185 
Tel: 757-476-7800 

Principal: 

Zachary Lette, Principal 

Firm Personnel by Discipline: 

Landscape Architects 8 
Administrative 1 
Total 9 

Top Five Projects: Camp Morrison Redevelopment, 
Newport News; Newport News Southeast 
Commerce Center, Newport News, Woodstock 
Courthouse Square Renovation, Woodstock; 
Rockingham Memonal Hospital, Harnsonburg; Air 
National Guard Headquarters, Camp Spnngs, Md. 

• Land Studio, PC 
PO. Box 10801 
Norfolk, VA 23513 
Tel: 757-858-8585 
Fax: 757-858-2070 
Email: crizzio@landstudiopc.com 
Web: www.landstudiopc.com 

Principals: 

Carol Rizzio, CLA, AlCP; Bill Spivey, CLA, APA 

Firm Personnel by Discipline: 
Landscape Architects 2 
Planners 1 
Administrative 1 
Total 4 

Top Five Projects: JhaWa Creek Greenway Master 
Plan, Virginia Beach; Cape Charles Community TraiL 
Cape Charles; Colonial Beach Comprehensive Plan 
Update, Colonial Beach; Parks & Recreation Design 
Standards Manual, Virginia Beach; Central Park, 
Cape Charles. 

• Lewis Scully Gionet Inc. 
1919 Gallows Rd., Ste. 110 
Vienna, VA 22812 
Tel: 703-821-2045 
Fax: 703-448-0597 
Email: info@lsginc.com 
Web: www.lsginc.com 

Principals: 

Mark R. Lewis, ASLA; Mark C. Gionet ASLA, AlCP; 
Robert K. Esselbum, ASLA; Connie Fan, ASLA, LEED AP 

Firm Personnel by Discipline: 
Landscape Architects 22 

Administrative 4 
Total 26 

Top Five Projects: Howard Hughes Medical Institute 
- Janelia Farm Research Campus, Ashburn; The 
Gramercy at Metropolitan Park - Phases I, II, & 
III, Arl ington; Areola Center, Loudoun County; City 
Center, Falls Church; Town Point Park, Norfolk. 
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' McKinney and Company 
100 South Railroad Ave. 

Ashland, VA 23005 
Tel; 804-798-1451 
Fax: 804-798-7120 
Email: lwinn@mckinney-usa.com 
Web: www.mckinney-usa.com 
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Additional O^/ces; Will iamsburg, Panama 

Principals: 
Art McKinney, CEO, PE; Frank Wilson, President. PE 

Firm Personnel by Discipline: 
Landscape Architects 5 

Interior Designers 2 

Architects 14 
Engineers 33 
Planners 2 
Other Professionals 11 
Technical 16 
Administrative 19 
Total 102 

Top Five Projects: HorXhrop Grumman Enterprise 
Solutions Centers, Chesterfield and Russell 
Counties; Virginia Blood Services Corporate 
Headquarters, Hennco County; Union Bankshares 
Corporation Operations Center, Caroline County; 
Biotech 8, Biotechnology Research Park, Richmond; 
Department of Forensic Science, Office of the Chief 
Medical Examiner, Prince Will iam County. 

>MSA,P.C. 
5033 Rouse Dr 
Virginia Beach, VA 23462-3708 
Tel: 757-490-9264 
Fax: 757-490-0634 
Web: www.msaonl ine.com 

Principals: 
Robert S. Miller, III, PE; Bruce A. Seamans, PE; 
Wayne D. McCoy, CES; Douglas M. Wil l , PE 

> Rrm Personnel by Discipline: 
Landscape Architects 2 

Engineers 13 
Planners 2 
Other Professionals 9 
Technical 44 
Administrative 15 

Total 85 

Top Five Projects: Papineau Residence, 
Landscaping/Hardscaping, Weems; Jones 
Residence, CBPA Site Plan, Buffer Restoration, 
Hardscaping, Outdoor Kitchen, Virginia Beach; 
Harris Teeter & Wawa Convenience Store at Ferrell 
Parkway, Site Layout Concept and Landscape 
Constructions Plans, Virginia Beach; Crescent 
Place Apartments, Site Layout Concept and 
Landscape Construction Plans, Portsmouth; Oscar 
Smith Middle School Replacement, Landscape 
Construction Plans, Chesapeake. 

> O'Doherty Group Landscape Architecture 
91 Cathedral St., Ste. 200 
Annapolis, MD 21401 
Tel: 410-269-4101 
Fax; 410-263-6087 
Email: contact@odohertygroup.com 
Web: www.odohertygroup.com 

Principals: 
Pearse O'Doherty, FASLA; Shelley Rentsch, ASLA 

Firm Personnel by Discipline: 

Landscape Architects 9 
Administrative 2 
Total 11 

Top Five Projects: Clarksburg Town Center, 
Clarksburg, Md.; St. Mary's College (2002 AIA Metro 
Washington Chapter, Grand Award; 2002 Inform 
magazine. Landscape Architecture Award), St. 
Mary's City, Md.; United States Naval Academy 
(2002 Maryland/Potomac Chapter ASLA, Merit 
Award), Annapolis, Md.; Severn Savings Bank 
- Green Roof, Annapolis, Md.; BWI Airport Terminal 
Enhancement Linthicum, Md. 

> Siska Aurand Landscape Architects, Inc. 
523 W 24'" St 
Norfolk, VA 23517 
Tel: 757-627-1407 
Fax: 757-622-5068 

Email: siskaaurand@siskaaurand.com 
Web: www.siskaaurand.com 

Principals: 
C. Douglas Aurand, AIA 

Firm Personnel by Discipline: 

Landscape Architects 4 

Technical 3 
Administrative 2 
Total 9 

Top Five Projects: Bermuda Bay Mixed-Use 
Housing Master Plan and Site Improvements, 
Kill Devil Hills, N.C.; North River Club Mixed-Use 
Housing Master Plan and Site Improvements, 
Beaufort, N.C.; Norfolk Botanical Garden, Baker 
Perennial Garden, Norfolk; Kliewer Residence (Gold 
Medal, APSP International Award of Excellence 
2005), Virginia Beach; Doris Miller Community 
Swimming Complex (Silver Metal APSP 2007), 
Newport News. 

• Siteworks 
826-C Hinton Avenue 
Charlottesville, VA 22902 
Tel: 434-923-8100 
Fax:434-295-6611 
Email: oshea@siteworks-studio.com 
Web: www.siteworks-studio.com 

Principals: 
Peter O'Shea, ASLA, FAAR; Sara Wilson 

Firm Personnel by Discipline: 
Landscape Architects 7 

Architects 1 
Total 8 

Top Five Projects: John Paul Jones Arena 
Landscape, University of Virginia, Charlottesville; 
Rockefeller Park and University Circle Master 
Planning, Cleveland, Ohio; Institute of Conflict 
Analysis and Resolution Retreat Center, George 
Mason University; The Community Chalkboard, 
A Monument to Free Expression (Virginia ASLA, 
Merit Award), Charlottesville; VM Ware Corporate 
Campus, Palo Alto, Calif. 

Timmons Group 
1001 Boulders Pkwy,, Ste. 300 

Richmond, VA 23225 
Tel: 804-200-6500 
Fax:804-560-1016 
Web: www.t immons.com 

Principals: Dave Lucado; Brian Bortell; Stig Owens 

Firm Personnel by Discipline: 
Landscape Architects 14 

Engineers 250+ 

Planners 6 
Other Professionals 50+ 

Technical 8 
Administrative 10 
Total 300+ 

Top Five Projects: 1050 K Street Washington, 
D.C.; Richmond City Hall (2007 V Place - Keep VA 
Beautiful), Richmond; Manchester Courthouse, 
Richmond; First Day at Chancellorsville Interpretive 
Trail, Spotsylvania; State Fair of Virginia, Caroline 
County. 

> Urban Resource Group 
A division of Kimley-Hom & Associates 
13221 Woodland Park Rd., Ste. 400 
Herndon,VA 20171 
Tel: 703-674-1300 
Fax: 703-674-1350 

Email: scott.mingonet@kimley-horn.com 
Web: www.kimley-horn.com/urg 

Additional office: 
3001 Weston Pkwy, 
Gary, NC 27513 
Tel: 919-677-2000 
Fax: 919-677-2050 

Key Contacts: 

Pat Har t RLA; Scott Mingonet RLA, AlCP; Bruno 
Carvalho, RLA, AlCP; Sal Musarra. RLA, ASU\ ; 
Kevin Van Hise, RLA 

Firm Personnel by Discipline: 
Landscape Architects 67 
Engineers 788 
Planners 46 
Total 901 

Top Five Pro/ecfs. Tree Hill Master Plan, Henrico 
County; 6000 N e w Hampshire Avenue Residential 
Development Washington, D.C.; Greenbrier Park, 
Arlington County; Obici Hospital, Suffolk; Clarendon 
Plaza, Arlington County. 



> Van Yahres Associates 
Campus Planning - Site Design 
800 East High Street 
Charlottesville, VA 22902 
Tel: 434-295-4734 
Fax: 434-295-6844 
Email: mvy@vanyahres.com 
Web: www.vanyahres.com 

Principals: 

Mike Van Yahres; Peggy Van Yahres; Syd Knight 

Firm Personnel by Discipline: 
Landscape Architects 3 
Technical 1 
Administrative 1 
Total 5 

Top Five Projects: Davidson College Master Plan, 
Site Design for Athletic Facilities, Student Union 
and Main Campus Walkways, Davidson, N.C.; 
Wake Forest University Campus Improvement 
Plan and Quad Renovation, Winston-Salem, N.C.; 
Wright State University Master Plan and Campus 
Site Redesign, Dayton, Ohio; Salem Academy and 
College Master Plan, Entrance Gate and Central 
Terrace Design, Winston-Salem, N.C.; Emory 
& Henry College Campus Improvement Plan, 
Entrance Gates, Site Design for Science Center 
and Central Campus Walkways, Emory. 

•WPL 
242 Mustang Trail, Ste. 8 
Virginia Beach, VA 23452 
Tel: 757-431-1041 
Fax: 757-463-1412 
Web: www.wplsi te.com 

I »ReMiii.(iuiii 

Principals: 

William D. Almond, ASLA; Buddy Pritchard, LS; 
Brian Large 

Firm Personnel by Discipline: 

Landscape Architects 4 
Engineers 1 
Other Professionals 4 
Technical 21 
Administrative 5 
Total 35 

Top Five Projects: Plum Point Park (2005 Award 
for Ecological Excellence by The National Soil 
& Water Conservation Society - VA Chapter), 
Norfolk; Hermitage Elementary School (2005 LEED 
Certified), Virginia Beach; Grassfield High School, 
Chesapeake; Providence Park Pony League 
Baseball and Multipurpose Fields and Concession 
Building, Virginia Beach; Virginia Beach 
Convention Center Site and Landscape Design. 

I n s p i r e d g i f t s f o r 

i n s p i r e d g i f t g i v i n g 

Corporate Gift Program 
Virginia Center for Architecture Museum Shop 

Mary Kathryn McDaniel 
(804)237-1762 • knicdanid@ivirglni:iarcllltectiirG.or}( 
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Arcli itect: Baskervi l l , Richmond 

Project: Henrico Doctors Hospital Medical Office Building, Richmond 

I'hc ncv̂ - Meil icnl Off ice BuiUling wi l l be four stories and ap-
proxii i iatel} ' ()()() jrross square feet, providing' nudt i - ten-
ant facilities for medical practices associated w i th the hospi
tal. Te l : 804-343-1010 / www.baskervil l.coni 

Arcfiitect: BeeryRio , Springfield 

Project: Sunr ise of Branchburg, New J e r s e y 

A new 220-unit independent and assisted l iv ing arts and crafts 
style campus is the newest master planned site for Sunrise 
Senior L i v ing . T h e campus includes mult iple resident tow
ers connected to a center commons area. Tel : 703-426-9().v 
/ www.beervrio.com 

Architect: B C W H Archi tects , Richmond 

Project: Hope Church, Goochland 

Phase One of this master plan is a 32,000 s.f. bui ld ing includ
ing administ rat ion, (Childhood .Vlinistry Education, mu l t i 
purpose meeting anil theatrical space, and a main 600 scat 
worship aui l i tor ium wi th stage and theatrical systems. Opens 
summer 2008. Tel : 804-788-4774 / www.bcwh.com 

Architect: B o w i e Gridley Archi tects , Washington, DC 

Project: The University of Virginia. School of Nursing, Charlottesville 

Th is new 33.800 s.f. bui ld ing expands the School of Nurs ing 
while creating a strong l ink w i th existing facilities. The new 
4-story bu ik l ing w i l l house classrooms, student commons, 
faculty and administrative offices. Tel : 202-337-0888 / www. 
bowie-gridley.com 

On the Boards l is t ings are p laced by the f i rms. For rate i n fo rma t ion , cal l Cathy Guske Inform at 804 -644 -3041 , 



Architect: Clark Nexsen Architecture & Engineering, Norfolk 

Project: Navy Federal Credit Union Regional Office Prototype 

The 45.(){)0 s. f. Facilit)' includes hanking operations, t ra in ing, 
and office spaces. The reflective glass and metal panel hui ld-
ing Features a two-story botanical break area, and two ele
vated lanilscaped terraces. Tel : 757-455-5800/www.clarknex-
sen.com 

Architect: C M S S Archi tects , PC, Virginia B e a c h , Reston, Richmond 

Project: East Bank Tower, Richmond 

Located in the V illage o f Rocketts Landing on the James 
Ri\er, the LVstory, mixed-use East Bank Tower w i l l house 
street-level retai l , oflice space, and 87 luxury condominium 
units. Tel : 757-222-2010 / www.cmssarchitects.com 
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Architect: Dalgl iesh Gilpin Paxton Archi tects , Charlottesvil le 

Project: Mountain Retreat, Nelson County 

T h e cottage, adjacent to a stream and waterfal l , features flow
ing roof lines, local stone and stucco walls, and concrete roof 
tiles. The stone base grows out of the boulders on site. Tel : 
434-977-4480 / dgparchitects.com 

Architect: D J G , Inc., Wi l l iamsburg 

Project: Anderson's Corner Animal Hospital, Toano 

The hub of activity here is a large treatment area surrounded 
by support spaces that promotes efficiency, offers a fu l l sur
gical suite, and ot'fei-s a pel Ix janl ing area. Tel: "57-25.^-0673 
/ www.djginc.com 
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Architect: Dominion Seven , Lynchburg 

Project: Amherst County Animal Shelter, Amherst 

Shared by the county and the local Humane Societx'. this 
9,349 s.f. bu i ld ing has inter ior dog runs and a fenced exer
cise area u t i l i z ing split f;ice concrete masonry and fiber ce
ment siding. Tel : 434-528-4300 

Architect: Geier Brown Renfrew Archi tects , Alexandria , VA 

Project: A A C A P Interior Office Renovation 

Design for a corporate headquarters to un i fy three levels of 
offices, identi fy work groups w i th in the space and incorpo
rate exterior elements of the bu i ld ing architecture. Visual 
transparency and access to daylight are key design features. 
Te l : 703-836-9775 / www.GBRArch.com 

Architect: D M J M Design, Washington, DC 

Project: Crawford Building. Martinsburg. West Virginia 

As part of the Berkeley County Judicial C^enter, this c. 1900 
woolen m i l l is being adapted for ceremonial and two new 
civ i l courtrooms as wel l as judicial offices.703-682-4900 / 
www.d in jmhn .co in 

Architect: Gresham Smith & Partners, Richmond 

Project; M o s e s Cone Health System Ambulatory Care Center and 

Medica l Office Building, High Point. North Carolina 

l "his 80,000 s.f. three-story bui ld ing is the first component 
of a multi-phase planned campus that includes an emergency 
department, rehabil i tation center, imaging department, and 
oncology suite. Tel . 804-788-0710 / www.gspnet.com 
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Architect: HKS Archi tects , Richmond 

Project: University Hospitals, Ahuja Medical Center, Cleveland, Ohio 

Th is 244,000 s.f., 7-.story, 144-bed ho.spital and 60,000 .s.f. 
office bui lding, connected by an atr ium, i.s clad in terra cotta, 
composite metal panel, and glass. E.vpandable to 600 beds, 
' l e i : 804-644-8400 / www.hksinc.com 

Architect: HSMM, Washington, DC 

Project: Adjudication Co-locat ion Facil i ty, Fort Meade, Maryland 

This 151,.500 s.f"., Ceorgian-stylc office facility was designed 
to meet L E E D Silver criteria and includes raised access floor
ing and ilcmountable walls to create a fle.vible space. Tel: 202-
721-7700 / (Contact Bob Priest at rpriest@hsmm.com. 
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Architect: Kishimoto.Gordon.Dalaya (KGD), Rosslyn 

Project: Institute for Defense Ana lyses 

T h i s master-plan redesign w i l l create a campus distr ibut
ing 360,000 s.f. between two new buildings in addition to a 
iT i u l t i - s t o r y parking garage that comply wi th Department of 
Defense . \nt i -Terror ism Standards. Tel : 202-338-3800/WWAV. 
kgdarchitecture.com 

Architect: Lyall Design, Norfolk 

Project: Ghent Station 

Located on a site between (-oiley .Avenue and Hampton Blvd. 
Cihent Station w i l l feature retai l and Class . \ office space. 
The park promenade is designed for public gatherings. The 
project is designed for L E E D certif ication. Tel: 757-622-6306 
/ www.h all.com 
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Architect: Mosley Archi tects , Richmond 

Project: Henrico County High School No. 1, Henrico County 

i\ new two-story, 255,000 s.f". high school w i l l serve the grow
ing student population in the northwest part of the county. 
Clerestory windows are a constant design theme. Tel : S04-
794-7555 / nioseIeyarchitects.com 

Architect: Mi tche l l /Mat thews, Charlottesvil le 

Project: Augusta Square, Augusta 

Based on New Urbanist principles, this new pedestrian-ori
ented, environmentally-responsible communi ty w i l l be a live-
work communi ty that takes its cue f rom nearby historic set
tlements. Tel : 4.H-979-7550 / www.mitchellmatthews.com 

I 

! ! 6 i M l l ! ! • 

Architect: nbj Archi tecture, Glen Allen 

Project: The Landmark Hotel, Charlottesvil le 

Th is 10 story boutique hotel, in the hi.storic downtown area, 
wi l l feature a penthouse loimge and offer an upscale restau
rant in a renovated one-story bui ld ing at street level. Tel : 804-
273-9811 / www.nbjarch.com 

Architect: Odell A s s o c i a t e s Incorporated, Richmond 

Project: The Power Plant at Lucky Str ike, Richmond 

The Power Plant at Lucky Strike w i l l become the new home 
for the Richmond office of Odel l .\ssociates, which retains 
ke\' historical features of the bu i ld ing in a sustainable ap-
liroach. Tel : 804-827-8200 / www.odeH.com 

On the Boards l is t ings are p laced by the f i rms. For rate i n fo rma t ion , cal l Cathy Guske Inform at 804-644-3041 . 



Architect: PSA-Dewberry , Fairfax 

Project: Rockford Federal Courthouse, Rockford, Illinois 

T h e 197,000 s.f. bu i ld ing has been designed to accommo
date the lO-year space requirements of the Dis t r ic t Cou r t 
and court-related agencies, by design architect Koetter K i m 
Associates o f Boston, Massachusetts. Te l : 703-698-9050 / 
www.psa-dewherry.com 

I N'RY ri.EVAnON 

i r 

V 1 I, ; i 

MAU. 

ENTRY PLAN 

Architect: S F C S Inc., Roanoke and Charlotte 

Project: Fairfield Glades 

Part of a senior l iv ing campus for over 100 residents in rural, 
central Tennessee, the massing and materials for this 15,000 
s.f. commun i ty center were selected to evoke a mounta in 
lodge. Te l : 540-344-6664 / dkepley@sfcs.com 

5!) 

1 

i i 

^ ^ ^ ^ ^ ^ ^ ^ ^ ^ . . . 

Architect: SHW Group, Reston 

Project: High School 2011, Char les County, Maryland 

Energy conservation, sustainable bu i ld ing materials, h igh-
performance mechanical and l i gh t i ng systems, and envi 
ronmentally-responsive site planning are the features of his 
project, which includes a mult i-use dome theater. Te l : 703-
480-4020 / www.shwgroup.com 

Architect: SmithGroup. Washington, DC 

Project: 1701 Duke Street, Old Town Alexandria 

The 115,000 sf contemporary glass and masonry oltice ua^ 
designed wi th a landscaped plaza and incorporates interpre
tative materials which detail the rich history and context of 
the historic site. Qmtac t : Andrew Rollman at 202-842-2100 
/ www.smithgroup.coni 
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Architect: VOA A s s o c i a t e s , Inc., Washington, DC 

Project: Vo lkswagen of Amer ica U.S. Headquarters, Herndon 

T h e new headquarters for N'olkswagen o f .\merica w i l l p ro
vide a unii|ue design representati\ e of their culture, enabling 
them to attract top caliber talent while providing a showcase 
for their brand. Tel : 202-822-8227 / www.voa.com 

Architect: Wiley & Wi lson, Lynchburg, with Envision, Washington, DC 

Project: ACE Recycl ing Facil i ty, Chester 

.\ce Recycling is expecting a L E E D Ciold rat ing from renovat
ing a former tobacco plant to install a facility that wi l l recycle 
construction debris and give tours to display state-of-the art 
processes. Tel: 434-947-1901 / www.\\ ile\ wilson.com 

Architect: Watershed, Richmond 

Project: EcoLogic , Richmond 

Green bu i ld ing retailer wi l l offer wide range of environmen-
ta l l \ preferable products w i t h i n 4,300 s.f. o f rehabilitated 
warehouse in the heart of Richmond's Ean Distr ict . Project 
is slated for I .EED Gold cert i f icat ion. Tel: 804-254-8001 / 
w w w.w a te r s h e da rc h. n e t 

Architect: Wi l l iam Henry Harris & A s s o c i a t e s , Inc., Richmond 

Project: First Baptist Church, Waynesboro 

Th is ncM- master plan wi l l expand an established church to a 
fu l l c i t y block a n d wi l l i n c l u d e a state of the art n u r s e r y wing, 
counseling center, a n d (Community L i fe Center. Tel : 800-
473-0070 / www.harrisarchitects.org 



J a m e s 

M a d i s o n 

C u t t s 

Consulting 
Structural 
Engineers 
LLC 

Washington, DC 
540/554-8200 
jnctts@aol.com 

B U I L D I N G 
G R E E N 

S MORE THAN 
B U Z Z 

James Madison Cutts is proud to have partnered 
with the Thomas Jefferson Foundation 

to complete the Monticello Dependencies project. 

A u g u s t a U t i l i t i e s , L L C 
Proud to have provided directional boring services 

with minimal land disturbance 
on the t^onticello Dependencies project. 

Trenching • Directional Boring • Backhoe Work 
P.O. Box 8, Verona, VA 24482 

Phone: (540) 248-3338 Fax: (540) 248-2929 
mickey@augustautilities.net 

Structural Engineering for Architects and Owners 
Throughout the Commonwealth 

• Higher Education 
• Healthcare 
• Historic Preservation 
• Forensic Investigation 

P i n n A c l e 3 Boar's Head Lane • Charlottesville. VA 22903 

E N G I N E E R I N G - P L C (434) 245-5100 • fax (434) 245-5101 • www.peplc.com 

Commercial & Institutional Kitchen Design Experts 

e m c e 
I t a n t s 

csassociale 

So union ulinan 

(vi.sil our website for details about how you can earn C E U s ) 

N C A R B 

"Sus ta inab i l i t y " is o n e o f t h e 

biggest b u z z w o r d s in t h e f ie ld 

today. N C A R B ' s n e w e s t 

m o n o g r a p h goes b e y o n d t h e 

buzz, and l o o k s a t w h a t 

"sus ta inab le design ' " real ly 

means by e x a m i n i n g t h e la test 

g reen bu i ld ing techno logy . 

S u s t a i n a b / e D e s i g n / / 

M u s c o e M a r t i n . A I A , LEED 

and G r e g o r y Franta , FAIA. 

138 Pages/12 P D U s 

N C A R B R e c o r d h o l d e r s : $ 175 

Regular Pr ice : $ 2 7 5 

All U.S. jurisdictions accept NCARB 
monographs for compliance with state 
HSW continuing education/profes
sional development requirements. 

O r d e r Sustainable Design II 

by v is i t ing the N C A R B w e b 

s i te. w w w . n c a r b . o r g . T h e n 

take t h e o n l i n e qu iz and ea rn 

12 P D U s in hea l th , sa fe ty 

and w e l f a r e . 

Nauonal Council of Architectural Registration Boards 
1801 K Street, NW, Suite 700K 
Washington. DC 20006 
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ARCHITECTURE 
EXCHANGE EAST 

Nov.12-14,2008 
Richmond. \ iruini . i 

® 

www.ArchEx.net 
804-644-3041 

< 

Sales and Installation of 
Commercial. Industrial & Institutional 

Metal Roofing & Siding Products 

Proud contributor to the 
USS Monitor Center Project 

9991 John Clayton Memorial Hwy. 
Gloucester, Virginia 23061 

804-693-2015 

NATALIE F. LARSON 
HISTORIC 
TEXTILE 

REPRODUCTIONS 

Proud to have been part of the 
restoration work on the Monticello 

dependencies project 

108 Oak RoaJ, WillianwKurj:, VA 231 85 

7 5 7 - 2 2 0 - 4 9 0 2 
fax: 7 5 7 - 2 2 0 - 5 6 3 7 

Mar iet 
Place 

P r o d u c t s a n d S e r v i c e s 

A T L A N T I C 

METAL REFINISHING 

Proud to be part of the 
restoration work at Monticello 

Antique Metal Restoration 
Polishing & Plating Brass, Copper 
Beds, Lighting Fixtures, Hardware 

Retinning Copper Cookware 

2 6 0 O v e r b r o o k A v e . , O a k h u r s t , N J 0 7 7 5 5 

www.re t inn ing .com 
(973) 848-0700 

CONSTRUCTION CO., INC. 

Site Work Complete-Asphalt, 
Concrete, Grading & Drainage 

Pavement Maintenance & Repair 

Hampton, VA 

757-722-2591 

PEMBROKE CONSTRUCTION... 
DOING WHAT WE DO BEST.. BEHER 

Va. CL A Contractor Lie. 7281, H/H 

www.pembrokeconstruction.com 

Benchmade Authentic Reproductions of 
Fine American Tall-Case Clocks 

Email jsshott@verizon.net 
to request a new catalog 

A Solid Foundation To Build On 

Civil Engineering & Surveying 
Environmental Services 

Geotechnical Engineering 
Construction Testing & Monitoring 

Winchester, VA 
540-667-9300 

Purcellvllle, VA 
540-338-8150 

Triad Engineering, Inc. 

www.triadeng.com 

Pine HaU Brick 
AMERICA'S PREMIER PAVER 

New! Permeable Clay Pavers! 
Call for info: 800-334-8689 

www.claypaver.com 
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T a k i n g N o t e I, Architect By a 'hinicy Wnollcrton Mornll 

r he movie " M y Archi tect" arrived 
i n our mailbox the same week last 

December that construction finished on 
a screened pKjrch addition I designed for 
my femily's house. The t iming was co
incidental but jK-rfcct. I 'd wanted to see 
Nathaniel Kahn's film about his father, 
Louis I . Kahn, since its release. But wi th 
young children, three businesses to at
tend to, and a construction project un
derway, my husband and I weren't get
t ing to the movies much. W h e n Friday 
night rolled around, we put the kids to 
bed, d id our night iy inspection o f the 
porch in the dark cold o f our backyard, 
then fired up the D V D player. 

There on our television was ' L o u ' 
Kahn, an icon to architects everywhere, 
and perhaps no where more than at the 
Graduate School o f Fine Ar t s at the 
University o f Pennsylvania where Kahn 
taught, and where I studied architecture 
i n the 1980s just twelve years after his 
death. For all the Jefferson worship at 
the University o f Virg in ia where 1 went 
on to receive my Master o f Architecture 

64 degree, its tone was remote f r o m the 
passage o f t ime; even hard-par ty
ing fraternity brothers referred to the 
University's founder and architect as 
"Mr.Jefferson." A t Penn, by contrast, 
Kahn's presence was visceral and his 
absence painful . O n campus one could 
l i t e ra l ly walk among the characters 
from his infamous personal life and ex
traordinary pedagogical legacy. Kahn's 
widow and mistress would, in their ad
vancing years, shuffle through opposite 
entrances o f the school's auditorium to 
attend a guest lecture by a famous ar
chitect or artist—someone they likely 
knew f r o m their connection to Kahn . 
Older students would discreetly point 
to ident i fy M r s . Kahn or Anne T y n g to 
the new arrivals. Then there were the 
two former doctoral students who ev
eryone said descended in to psychosis 
when Kahn died. Each day they'd report 
to the Furness Fine Arts Library in tat
tered khakis and oxford shirts, carrying 
disintegrating briefcases crammed w i t h 
personal items and old papers. As stu
dents we took our cues from the sympa
thetic librarians who didn't fear the men 
but gave them a wide berth. 

Seeing " M y A r c h i t e c t " got me 
t h i n k i n g about this business o f being 

Designed around an existing pier, the addition came to mean much more than the sum of 

its cedar and pine parts. 

an architect and a parent. Kahn's three 
parallel households clearly represented an 
extreme—as did his talent as an architect 
and teacher. Yet every architect I kiKm 
grapples w i t h a tension between family 
and work, however he or she splits t ime 
between the two. Both endeavors veer 
easily into workaholism, and last sum
mer converged for me when 1 undertook 
r l i f screened porch addition to shelter (xir 
children f rom Charlottesx'iIle'smost]uilo-
clad summers. N o t a pa\ ing project, it had 
to wedge between my already overbookeil 
schedule of running my firm in the morn
ings and caring for our children in the af
ternoons. S t i l l , I couldn't suppress my
self into designing just a screened porch. 
It had to he modern and beautiful. And it 
had to be buildable by the only contrac
tor we could find who was both af ford
able and w i l l ing to take on our tiny proj-
eel: ;m outfit whose l\pical jobs were decks 
and siding replacement. It was, o f course, 
a recipe tor drama. We dove in anyway. 
1 designed the porch in the interstices o f 
my evenings and nights, the baby monitor 
whi r r ing away next to my laptop. 

I ' l l always remember one o f those 
nights because in the stillness of the hou.se, 
1 clicked over f rom being an architect to 
leeling like an architect. , \ f ter twenty-one 
years invested in college, graduate school, 
internships and numerous projects of my 
ow n, I was an architect wi th a license and 
practice to show for it. But it wasn't unti l 

that unexpecteil moment w o r k i n g on 
the porch that 1 reali/.ed I'd been on the 
cusp of becoming something I now was. I 
could see every three-inch detail required 
to deliver the quarter-scale elevations I'd 
draw n, every material in every view ad
dressed and resolved. I t was all I could do 
not to wake my f a m i l \ . w hose loxe ,iiul 
mosquito-stippled arms and legs had led 
to this epiphany. 

Months later. I watched Nathanial 
Kahn skate across the Salk Institute's 
courtyard. It occurred to me that des[)ite 
all I'd been taught in darkened lecture halls 
about Lou is Kahn and Rome, maybe it was 
simply a stream f rom his son's ox erturned 
sippy cup that inspired the Salk's rivulet 
to the sea, or his daughter's shape sorter 
that led to the Exeter Library "s circular 
cut-outs. In the quiet hours where delin
eations between work and family dissoKe 
and beaut\- and grace w hisper their plans, 
the onlv task is to listen and record. 
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