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Specia l ists in BIM & Design Technology 

• BIM Assessments, Planning and Implementation 
• Technical Support, Training and Programming 
• On-Staff Architects and Engineers 
• Autodesk Software and Subscription 
• State of Virginia SWaM Certified 

Call today to schedule your FREE onsite consultation. 
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Aiiihorired Valuf Added Reseller 

Reconsider NATURAL STONE 
In today's market, natural stone may seem an expensive option. 
But Frazier Quarry's innovative quarrying and modern processing 
make natural stone more affordable than ever. 

Enhance your building project with Frazier Quarry natural stone, 
made here in Virginia: 

Veneers 
Accents 
Atriums or landscaping additions and much more.., 

Contact the Stone Experts at Frazier Quarr\ 
onhne at Fra7,ierQuarrv.com. 

F R A Z I E R 
Q U A R R Y 

S t o n e 
E X P E R T S 

Rockbridge County Court House 
Lexington, VA 
iCurrently Under Construction! i 540-434-6192 

FrazierQuarry.com 



A R C H I T E C T U R E 
E X C H A N G E E A S T 

Choose from over 70 educational sessions and workshops 

See more than 150 exhibitors at the Expo and discover the 
industry's latest trends, technology and materials 

Earn up to 18 AIA/CES (HSW) learning units 

Network with your peers and reconnect with old friends 

See Craig Dykers, AIA, of Snohetta, present his keynote 
address on Vertical + Lateral and hear about his work on the 
Oslo Opera House and the Alexandria Library 
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Registration 
opens Sept. 2 

www.ArchEx.net 
804-644-3041 
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THE PARKING GARAGE - REDEFINED Elegant, dramaiic architeciural facades. 

Wider bays and longer spans chai 

deliver increased capacin-. A structure 

designed to blend, not contrast, with 

its surroundings. Introducing the 

precast parking garage - redefined by 

The Shockey Precast Group. 

Forget what yt)u thought you knew 

about precast parking garages. For a 

parking structure that embodies 

innovation, visit vs'wvv.shockeyprecast. 

com and let Shockey redefine your vi

sion of the t}'pical parking garage. 

The Shockey Precast Group 

PO Box 2530 

Winchester, VA 22604 

540-667-7700 
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S H O C K E Y 
T H F P A R T N E R O F C H O I C E 
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J a m e s R . B a l l a r d P l u m b i n g & H e a t i n g , I n c . 

Specializing^ in Commercial Plumbing Sys/ems 

Since 1962 

Licensed in Maryland. Virginia & District o f Columbia 

P r o u d p a r t i c i p a n t i n t h e D a n c e I n s t i t u t e o f W a s h i n g t o n p r o j e c t 

12071 Tech Road, Silver Spring, Maryland 20904 

Phone 301.622.9500 Fax 301.680.9643 
w w w . j a m e s r b a l l a r d . c o m 

KIROINIACENttR fO« MCHITtaURE 

I n s p i r e d g i f t s f o r 

i n s p i r e d g i f t g i v i n g 

C O N S U L T I N G 
S E R V I C E S 

Audio 
Video 
Acoustics 
Ligtiting 
Control 

AE Consu l t i ng Serv ices , LLC 
specializing in houses of worship and other public spaces 
where spoken word, music, or visual acuity is important. 

Projects include 
over 1,100 churches in 

the Southeast over 
the past 35 years. 

Randy Vaughan 
Principal 

3217 High Point Drive 
Portsmouth, VA 23703 
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Electronic Systems Consulting for Arts, Education & Lifestyle Enhancement 

Corporate Gift Program 
Virginia Center for Architecture Museum Shop 

Maiy Kathryn McOaniel 
(804) 237-1762 • kmcdanielPvirginia.ircliitectiire.org 
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F r o m T h e E d i t o r 

R e - d i s t r i c t 

In the swampy d i n o f the Lower 
Potomac, between the agrarian South 
and the industrial N o r t h , the Federal 
Dis t r ic t was created by geo-political ar-
i ) i t rat ion i n 1790. "Columbia," poetic 
shorthand and Lat in patron of the new 
dis t r ic t (then 100 miles square), rep
resented the Uni ted States herself - a 
republican spatial ideal. Washington . 
D . C . is un l ike any o ther Amer ican 
city because it isn't American at all in 
its fo rmal organization. T h e imperial 
plan o f the ci ty - quarters, terminat
ing points, monumental nodes - evokes 
the re-imagined and re-districted cit
ies o f Europe i n its governing order. Informal ly , it has been a great .American 
experiment in both pol i t ical and c iv i l engineering: re-inaugurated hundreds 
of times over the years as Beltway poli t ics shif ted and its suppor t ing urban 
fabric expanded. 

There are a lot o f ways to approach the reality o f an ecologically and architec
tural ly diverse landscape. There are even more ways to appnjach an economically 
and socially stratified series o f communities f r o m .Anacostia to Adams-.VIorgan. 
But. it's the idea of a "Columbia" that unifies all o f these approaches. Wha t makes 
this city special, very simply, is that it was founded wi th a greater sense of pur
pose than any other American polity. L^nlike American centers o f trade or com
merce, which grew by accretion, Washington had boundaries before it had bui ld
ings. And, unlike the former British colonial capitals, which later became central 
to American statehood, Washington was relatively free o f colonial memory. 

1 recently escorted .some colleagues f r o m Washington through the ci ty o f 
Richmond and, s i t t ing high above it a l l in our 10-person van, one o f them re
marked, "Isn't it nice to be i n a real city for once?" This is enough to make any 
Richmonder pivot their heads out of curiosity, but to a transplanted Richmonder 
w r i t i n g an editorial about Washington, this was particularly interesting. 

" W h a t do you mean by that?" I coyly asked. 
" W e l l , look, there are real differences f rom block to block," he continued, 

"and there is a lot o f randomness. It's not something we're u.sed to in D.C." 
I le may be r ight . T o see Washington in person, or even to see "Washington" 

l i t on the departure screen i n another city's airport , is to understand that partic
ular place as an invention. I t is a place and an ideal outside of the typical develop
ment of .American cities on the east coast. T o the rest o f the country, Washington 
may conjure images of a l imited set o f monuments or buildings. And , politically, 
the city's singular purpose as a federal district belies its multiple realities in the 
popular imagination. But, in the pages that fo l low our contributors examine a 
range of symbols that are both obvious and unexpected. There is no denying that 
Washington is a storehouse of images and monuments, but the stories behind 
those things speak about a working, l iv ing community. 

- Willicnn Richi i nis 
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R E N S H A W 

ers of^ine£ighfing 

Bringing the highest level 
of craftsmanship to custom 
work in all styles and to 
historic lighting projects. 

Now featuring our new 
line, Lighting For Worship, 
on our website. 

www.CrenshawLighting.com 

w w w . C r e n s h a w L i g h t i n g . c o m 

592 Paradise Lane, Floyd, Vir-ginia 540 745 3900 

I T S )UST W A T E R W I T H O U T US 

TROVIDING: 
Concept Development & Budgeting Assistance 
Consultation 
Engineering & Construdiiin Document Services 

• Single Source - Design/Build Services 

S P F C I A L I Z I N G I N T H E 
C O M P E T E F O U N T A I N ; 

> Structure 
• Waterproofing 
• Rnisties 
• Mechanical Systems 
• Electrical & Control Systems 

I F N Commercial 
' AauaUG 

Engineering 

5852 Baker Road 
Miiinotonka, m 55345 
Coiiuct: Gres Stoks 
Direct 952-345.6447 
www.loiinUiiiKlesigiisxoin 

The firchitect's Choice for 
Architectural Precast Concrete 

• Wet Pour Cast Stone 

• Custom Precast Detai ls and So lu t ions Based on 
S k i l l s and Exper ience 5 0 Years i n t h e Making 

• M a c h i n e - H o n e d F i n i s h 

• LEED C e r t i f i c a t i o n Poin ts 

• APA A w a r d - W i n n i n g C r a f t m a n s h i p 

» Seaboard 

PC Box 24001, R i c h m o n d , VA 23224 
( 8 0 4 ) 2 7 5 - 0 8 0 2 
(804) 271-4763 f a x 
w w w , s e a b o a r d c o n c r e t e . c o m 

O u r P e o p l e G e t It. 
L i s t e n i n g . Hearing. E x e c u t i n g . D e l i v e r i n g . 

up has been a leader in 
vative design consulting in Virginia and 

North Carolina since 1953 

Civil Engineering • Environmental Services 
Surveying • Landscape Architecture 

LEED and Sustainable Design 

•••• I 
T I M M O N S G R O U P 
Y O U R V I S I O N A C H I E V E D T H R O U G H o' 

Richmond | Hampton Roads j Charlottesvil le j A 
Tr i -Cit ies | Raleigh | Greensboro | Charlotte 

w w w . t i m m o n s . c o m • 8 0 4 . 2 0 0 . 6 5 0 0 
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16 Capitol Continuum 

T h e new Capitol Vis i tors Center, by R T K L and the 
.\rchiteet ot the Capitol, reinvents the visitor experience 

w i t h new amenities and a reconstructed 
Olmsted landscape. 

/)V (.In Kiscii 

22 G race and Motion 

The Dance Institute or\Vashing:ton enlivens a hustling, 
emerging neighborhood in Washington. I ) .C . 

By Kim A. O'Convell 

28 Minimal Intervention 

In designing new offices for IH departments o f the 
Smithsonian Institution, Smi thdfoup invents a clean 

design xocahulary that adapts well to a wide range of needs. 
By Vcrtwii Mays 

34 Design Dialogue 

Scott Berg. Mike DeBonis, an«l W i l l i a m Morr i sh offer 
tbeir perspectives on place-i<lentit\' in the Dis t r ic t . 

9 
6 Design Lines 

new developments in design 

a 
Taking Note 

On the cover: 

Detail of White House Redux winner "Revenge of the Lawn." 

Courtesy J.P. Maruszczak, Ryan Manning, and Roger Connah 

Next issue: 
Architectural 
Education 
and New 
Campus 
Architecture 

design • decorative arts • historic preservation • interior design • visual arts • graphic design • urban design 
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W h i t e H o u s e 
Has the icon lost its charge? 

or building-;is-hlog. These last entries 
treated the physical art ifact as an open-
source canvas, o f sorts, that would re
flect, i n the first case, the values o f its 
inhabitant, and in the second, popular 
opinion. 

T h e c o m p e t i t i o n b r i e f f r a m e d 
the W h i t e House as a h o m e , a 
symbol o f authority, a sacred Georgian 
cow, and a nerve center; a thumbnai l 
image on the twenty dollar b i l l , a power 
brokerage site, or the subject of a vendor's 
t-shirt. I n short, the core of this competi
t ion recognized the cultural and political 
importance o f the bui lding, but also its 
sh i f t i ng meanings f r o m one generation 

* • • 

1 
to another. As each of the w i n n i n g en
tries proved, w i t h i n this generation, the 
building's meaning can shif t much more 
freely than it might have done in the past. 

-WilHiiiii Richiirds 
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"Twelve Cautionary Tales for a New World Order" (above), which took second place, is an homage to the 

fictlve, storyboard arrangements of the defunct Italian firm Superstudio. 

"New 

rnamentandiconicitv. 

-J«l!LTCMusi?.o.. I J _ • 

"White House 2.0," the other third place winner, valued transparency as a central feature of the White 

House as open-source community. 

i n f o r m cted its own, 
ea architects, 

you had to redesign 
the White House, what's the first 
question you'd ask?" 

What emerged is a patchwork 
of first questions in the design 
process that demonstrated a 
range of approaches. All agreed, 
however, that this was a tough 
challenge. As one respondent 
put It: "The problem is that 
we know too much about the 
White House - it's a fixed object 
on our mental landscape." 

W h e r e ' s the new location going 

to be? O n c e y o u k n o w that , I 'd 

ask " W h a t is the use o f the W h i t e 

Hou'^'* i-'^'-l'"''''' 

M y question would be about the 

abi l i ty to deal w i t h operat ions and 

secur i ty o n the campus. It's an iconic 

residence, office bui ld ing, operations 

center, and obviously there's a lot o f 

s y m b o l i s m there . T h e b u i l d i n g is 

set and needs to be mainta ined, and 

tha t w o u l d d r i v e a lot o f o t h e r 

lut ions that wouldn ' t impact the 

H o w wou ld you l ike to change 

the image o f the W h i t e H o u s e to 

reflect our place i n the world? A n d , 

what would o u r c o m p e n s a t i o n be? 

W h e n would y o u like it dc 

B 

T h e first th ing I'd do is change 

the pres ident . A f t e r , we can ta lk . 

But the first design question I'd ask 

is , " W h y do you want to do th is? I t 

looks n ice as it is ." 

.•/.w;i-., / / . 

es G r o u p Arch i tec ts 



Crisman Steams Ahead to Take 
Research Prize 
Pelli: "Spectacular collaborations" repair Elizabeth River ecosystem 

The Learning Barge utilizes 
wind and solar energy, 
recycled materials, and 

rainwater through the use 
of photovoltaic panels, 
wind turbines, solar hot 

water panels, radiant floor
ing, and composting toilets. 

This past September, Phoebe Crisman, Associate Professor 
of Architecture at the University of Virginia and partner 
in the Charlottesville firm Crisman + Petrus Architects re

ceived the first Prize for Design Research and Scholarshipfromthe 
Virginia Society AIA, Working with the non-profit Elizabeth River 
Project (ERP), Crisman orchestrated three connected projects 
to develop strategies for ecological regeneration. The Elizabeth 
River Watershed, the Money Point Sustainability Study, and the 
UVa-backed Learning Barge form what she calls "an integrated 
analytic and design methodology" for a polluted tributary of the 
Chesapeake Bay that connects Norfolk, Portsmouth, Virginia 
Beach, and Chesapeake. Together, the projects center on an ethi
cal commitmentto architecture; ecological stewardship and pub
lic education establish what Crisman calls a "proactive" model of 
design research. 

In 1967, a catastrophic fire released huge quantities of creo
sote, resulting in high levels of toxins in the soil, ground water, and 
river sediment along Money Point. Crisman and her collaborators 

developed urban planning and building strategies designed to help 
regenerate the ecology of the area and a set of guidelines for sus
tainable development of the river uplands. Notably, the Learning 
Barge, developed in conjunction with UVa architecture students, 
acts as a mobile environmental field station. As a workshop for 
ERP research and the face of ERP's public education efforts, the 
barge addresses ecosystem repair and remediation for K-16 and 
adult audiences. "The Barge wil l enter the public realm," notes 
Crisman, "as a highly visible symbolic element revealing the com
mon purpose that united restoration sites along the river." 

Evincing "spectacular collaborations," according to lead juror 
Cesar Pelli, FAIA, Crisman's project also reflected the integration 
of architectural design, practice, and education. Crisman will pres
ent her work on the Elizabeth River at Architecture Exchange 
East, the annual design conference and exposition hosted by the 
Virginia Society AIA. Contact Wayne Connors at 804-237-1769 or 
wconnors@aiava.org for more information. 

- Rhea George & William Richards 

The Elizabeth River Project is a Portsmouth-based, non-profit organization, owns and operates a field station along the Elizabeth River. 



Reagan National's 

Terminal"A"Rehabbed 
A multi-million dollar renovation tells the sto-ry of the region's mm coloifiil 
and important Federal projects. 

A I Ailc r e s t o r a t i o n o f H i s t o r i c 
I Te rmina l A at Ronald Reagan 

-M. Washington Nat iona l A i r p o r t 
is part o f a multi-phase e f f o r t by the 
M e t r o p o l i t a n W a s h i n g t o n A i r p o r t s 
.Authori ty to preserve one o f the last 
r e m a i n i n g monuments to aviation's 
golden age. Situated between two op
era t ing te rminals , a phalanx o f han
gars, and parking garages, its current 
position belies its importance as a tem
plate for modern a i rpor t design after 
opening in 1941. Replacing outmoded 
Washington-Hoover Field (on the site 
o f the present-day Pentagon), Nat ional 
A i r p o r t had many advocates, most no
tably President Frankl in D . Roosevelt, 
who was instrumental in securing the 
A r l i n g t o n (>)unty site halfway between 
the Dis t r ic t and .Alexandria. Today, the 
Washington, D.C]. ( i rm Shalom Baranes 
.Architects ami M a r y l a n d contrac tor 
CJrunley Construction have ensured that 
Roosevelt's airport w i l l be around for an
other 70 years. 

Structural challenges were inherent f r om the start. W i t h 
George Washington Parkway and Potomac River on either 
side, the airport 's recessed curv i l inear f o r m conformed to 
its restricted space. .As the first a i rpor t under Federal spon
sorship, the Public Works Admin i s t r a t ion anil the C i v i l 
Aeronautics .Authorit\ (forerunner of today's F'ederal Aviation 
Administration) supervised design and construction teams. But, 
it would take a massive landfi l l project along the Potomac shore
line by the U.S. A r m y C>orps of Engineers before runways and 

Historic Terminal 

A's main entrance 

reflects nearby Mount 

Vernon's colonnaded 

veranda. 

inform 2008: number four 



taxiways could be added, in tu rn adding 530 acres o f land to 
the (commonwealth. 

Consul t ing architect Howard Lovewell Cheney, a native 
(^hicagoan wi th an extensive public bui ld ing por t fo l io , chose 
a so-called Ar t Moderne and . \ r t Deco blend wi th neo-classi
cal elements honor ing Washington's feileral style. .\n amateur 
"blue| ir int enthusiast," Presiilent Frankl in Roosevelt contr ib
uted one of the building's most recogni/.able elements: the col
onnaded loggia at the main entrance. F.voking images o f the 
veranda at nearby M o u n t \ ' e rnon, the loggia's ce i l ing is cov
ered wi th a bright blue and gokl concrete mosaic wi th engraved 
com|iass-shaped stars, a symbol since adopted by the Air jMjrts 
Author i tv for Reagan National . 

"L 'ncovering His tor ic ' l e r m i n a l .-Vs hidden qualities has 
been a wonderful part of this restoration process,"' says 1 lenry 
Ward. Parsons M.niaucnient's (Cultural Resources Coordinator, 
"it's been a collaborati\e e f fo r t for all imoUed." W'anl and his 
colleagues have restored both public and of f - l imi t s areas to their 
original funct ion anil, in some cases, reuseil them for new func-
lions. Aided by old phorogr;i|)hs and structural records, both 
Roosevelt's Presidential .Suite, now the Airports Author i ty con
ference room, and the old airport post office, now the security 
processing office h)r airport employees, were restored. 

. \ t tarmac level, the Roosevelt suite provided privac\ and 
accessibilitv for the president and his two successors as an ar
rival and departure enclave unt i l IV61. Formica wood and plas
tic laminate v\all panels (a new material in the early 1940s) are 
| i ron i inent ly employed. lnla\'ed on the dark green terra/./.o 
floor, the famous \rm\ A i r (!orps wing-and-propeller insig
nia alludes to the suite's former l i fe . Also notable are Terminal 
Vs iihone-hooth cubicles, converted to historic jihoto exhibits, 

and the original d in ing room, now the President's (^liib loimge 
for Continental Air l ines . Unparalleled views o f the airfield en
circle its perimeter and above, a sky-blue ceil ing that revealed 
an elaliorate, molded-plaster l igh t ing metlallion in its center. 
Preservation architects peeleil back the original pale blue ter-
raz/.o floor wi th elegant period inlays. 'Fhe suite o f spaces was 
completed when the passage connecting d in ing room and lol)l)y 
was converted to an exhibit hall featuring le rmina l .As his
tory, airline memorabilia, anil artifacts unearthed f rom nearb\' 
Abingdon Plantation, now part of airport property. 

Fhough The Federal Architect touted Reagan Nat ional 
A i r p o r t (then, simply National .Mrport) "the finest air t e rmi 
nal in the wor ld , both technically and aesthetically," propel
ler-powered aircraft soon gave way to the ict age and explosive 
passenger g rowth o f the 1950s and 1960s. A series o f strtic-



turn! additions fol lowed, which man
dated funct ional i ty over f o r m . His tor ic 
Terminal As identity became subsumed 
to a l ink in a larger s tructural chain, 
though its unique qualities woukl even
tual ly attain National Historic Regi.ster 
status. 

Dan Feil, F A I A , former project ar
chitect for A i r p o r t s Author i ty , likens 
Historic Terminal : \ to an eleuam dow 
ager who had fallen on hard times. "She 
has great hrmes but needed full-scale re
storative work," says Feil, a noted man
ager o f renovation and expansion projects 
in the Nat ional (Capital Region. "'Fhe 
original bui lding fused three strong ar
chitectural st\les. For all her disparate 
design influences, the building hangs to
gether as a whole. I t was and remains the 
job o f design and construction teams to 
reawaken her inherent beauty; not only 
for the era she was built, but for the histon.-
she denotes as an early example of a new 
paradigm for civic aviation facilities." 

T h e o r ig ina l I 9 4 I t e rmina l , the 
mid-century additions, and C-esar Pelli 
& Associates' .^5-gate B/C Termina l of 
the 1990s, which handles most o f today's 
passenger load, offer three distinct chap
ters o f aviation history. .\s older t e rmi 
nals nationwide succumb to the wrecking 
ball , or are altered beyond recognition, 
nor thern V^irginia is for tunate to re
tain two airports wi th distinctive archi
tectural styles. Bernard Laramee, A I A , 
.A.irports / \u thor i ty restoration project 
manager, applauds His to r ic Te rmina l 
A's refurbishment. "The bui lding looks 
great once again, and is a testament to 
the teamwork among design and con
struction professionals. T h e responsibil
i ty for retaining this terminal's identity 

I 

Main Entrance loggia 

with blue Art Deco 

tile inlays (above) 

include Terminal 

A's original symbol 

and ornamental Art 

Deco, New Deal-era 

window etchings 

(below) announce the 

main lobby facing the 

tarmac. 

has been embraced by all involved. W'e at the /Virports .Authority 
are proud stewards o f challenges met anil a job well done." 

" I bis bui lding 's intr icate details and f ix tures are the 
.Virports .Authority's commi tmen t to be careful stewards o f 
preservation," says August ine Tao rmina , A I A , o f Parsons 
.Vlanagement C<msultants, Ai rpor t s .Authority program con
sulting group. Buil t ?>7 years after the Wright Brothers' first 
night, I l istoric Terminal .A incorporateil both style and func
tionality, which were objectives for con\ incing skeptics of avi
ation's safety, convenience, and comfor t . .Supervising .Architect 
Louis Simon, and consulting architects (Cheney anil (-harles 
Cioodman, installed mul t i - t i e red observation terraces and 
a dedicated roof top "miradoor" vantage station h)r the local 
weather bureau, which were innovative for their day. .An unex
pected success and f rom 1941 to 1942, its first operating \ear. 
National .Airport drew more visitors than travelers by six to one. 
Remarkably, local new spapers claimed that the airport would 
likely become a "favorite park" among V\'ashingtonians. "When 
the sun sinks beyond the range o f hills to the west." one news 
source cooed, "the scenic areas of the airport w i l l be among the 
most comfortable and interesting." 

-Joiiiitbiiii Moorv 
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Buildings of Delaware 
Bv II - Riirksiliilc Mdyiiiinl 
Charlottesville: I 'niversi ty ot 
X'irginia Press 
200S, 3.53 pages, $45 

What sort of images comes to mind 
atthe mention of Delaware? The du Fonts 
making gunpowder and col lect ing an
tiques? The tollbooths on the Delaware 
Turnpike? Chicken farms in a flat land
scape on the way to the beach? Delaware 
is a small, quirky state that most of us dash 
through on the way to somewhere else -
an easily ignored place seemingly of little 
consequence architecturally. 

I lived in Delaware once and liked it 
a lot. Living on the fall line between pied
mont and the coastal plain, I could choose 
the rolling Andrew Wyeth landscape of the 
Brandywine River Valley or head to un
spoiled, seaside marshes. Delaware south 
of Wilmington was sleepy and agricultural 
- a land that time forgot. 

That was forty years ago. Since then, 
Delaware has developed from a rural back
water with one provincial city into just an

other gloppy bit of poorly planned and eco
logically disastrous megalopolis. Allthe more 
reason to reviewthe state's patrimony before 
there's nothing left. W. Barksdale Maynard's 
Buildings of Delaware (part of the Society 
of Architectural Historian's "Buildings of 
America" series) is a solid, well-writ ten 
study of this "delightfully obscure" place. 

Maynard coversthe usual chestnuts of 
Delaware's architectural history: Swedish 
log cabins, colonial churches and Quaker 
meetings, along wi th the big estates of 
"Chateau Country" (he helpfully supplies 
a du Pont family genealogy). Famous out-
of-state architects, such as John Notman, 
Carrere & Hastings, and Harrie Lindeberg, 
built for the wel l -connected; there are 
houses by Wright and Venturi, and a rail
road station by Frank Furness. All that is 
just a wealthy crust on an otherwise ver
nacular pie. Hence Maynard's catholic 
definition of what constitutes important 
structures, for he includes just about ev-
erythmg of real interest; barns, shopping 
centers, highways, canals, lighthouses, 
and bridges. And suburbs: almost half the 
homes in the state have been built since 
1980, yet ten percent of Wilmington's 
housing is abandoned. 

Such gems as Mike's Famous Roadside 

I 

Rest, a combination auto dealership, res
taurant , and museum, and NASCAR's 
140,000-seat Dover Speedway balance 
the state's obsession with bland Colonial 
Revival. And not far from the 1831 octago
nal schoolhouse at Cowgill's Corner is the 
Air Force's new mortuary that allows "ef
ficient processing during mass casualty 
situations." Buildings of Delaware is not 
preachy about preservation, but it cer
tainly makes you want to visit the state be
fore the book is more eulogy than guide
book. - William Morgan 

Walter A. Netsch, FAIA: A Critical Appreciation and Sourcebook 
Ess(r)'S by: Robert Briiegviiimi, ct ill. 
Northwestern University Press: Evanston, I l l inois 
2008. 220 pages, S30 

by two generations of architects. His plas
t ic, sculptural forms, such as the Cadet 
Chapel at the Air Force Academy and his 
research-based "Field Theory" reinter
preted design orthodoxies such as plan, 
volume, and form. For Netsch, Modern ar
chitecture was the language of a post-in
dustrial age in its materials, scope, and in
tent, but it was also part of a continuum of 
rational thought extending from Gothic en
gineering, the Enlightenment iirchiicciiirc 
piirltiiitc (buildings that speak about their 
function), and a Beaux-Arts sense of pro
portion. 

Walter A. Netsch. FAIA: A Critical 
Appreciation and Sourcebook is a useful 
interpretation of his career, organized as 
a series of essays, lists, and indices. Its 
sourcebook qualities offer a more com
prehensive survey than any Google search 
and, as an appreciation, it provides a clear, 
if somewhat uncritical, professional con
text for the archi tect . Netsch's Field 

Walter Netsch, the Chicago architect 
and 32-year veteran of Skidmore, Owings 
& Merril l, died this year having left a legacy 
of compelling and confounding built proj
ects includingthe Powell Federal Building 
in Reston and the Montgomery College 
master plan in Takoma Park, Maryland. 
Situated between the heroic, corporate 
Modernism of the mid-twentieth century 
and the critical Modernism of the 1960s, 
Netsch represented both and was admired 

Theory is the core of the book, however, 
and two dedicated essays about it outline 
an important transition from mid-century 
Modernism to the open and contradictory 
field of Post-Modernism in the decades 
that followed. 

As a case study in this transition -
or, perhaps, translation - Netsch's Field 
Theory is a window into the work of other 
important figures who bridged the gap be
tween reason and expression: Louis Kahn, 
James Stirling, and Alvaro Siza. Notably, 
the book reprints 24 excerpts of articles, 
notes, and lectures by Netsch between 
1954 and 2006, which allow him to explain 
himself (if briefly) by bridging another gap 
between design practice and public con
sumption. In a page-long set of lecture 
notes from 1981, Netsch begins by not
ing, "It is very difficult to display the con
cepts of 34 years' work," but this source
book is a laudable start. 
- William Richards 



How Green Was My College 
By Scott Cnrhon 

can't Icnrn nnythint; about .1 college these ila\s without 
hearing about what that college is (k)ing for the planet, whether it 
is l )U) ing local food or shrinking its carbon footprint. 

A number of organizations are eager to evaluate those col
leges on their efforts. Grist. Sicmi. and (.'//rreiit maga/.ines and the 
Sustainable Kndowments Institute all have had their lists o f top 
green schools. (!ol leges on such lists have of course cited their high 
scores in their publicity efforts. But now sustainahility ma\ plat
an even bigger role in the marketing and enrollment game. The 
Princeton Review recently announced that it would issue green 
ratings — along with its ratings ot student quality ol life, caminis 
hrc safety, anil so on — in coming college guides lor prospective 
students. Peterson's is working on a similar eHf>rt. 

The Princeton Review embarked on the green ratings .ifler it 
was approached by eco.Vmerica. a tiotijirolit environmental group 
that specializes in consumer research and marketing. ( A )lleges fea
tured in the Princeton Re\ iew w i l l gel a score ot 60 to based 
on how they responded to 2S i|uestions, like "W hat percentage of 
your grounds are managed organically?" 

One might think that sustainahility advocates would fasor 
such ratings as a way to push colleges to be greener, . \frer all. col
leges ha\e an obsession with climbing ladders in rankings, espe-
ciall\' those tied to admissions. 

But some leaders in the sustainahility Heltl were at best am
bivalent about \ et another ranking s\ stem. 

Among them were Julian Dautremont-Smith. as.sociate d i 
rector of the .Association for the .Advancement of Susiainabilit) in 
Higher Education, or .Aashe. who advised the Princeton Re\ ieu 
on setting up the green evaluations. "1 participated because I 
wanted to learn what they were doing," and to help make sure 
that i f the evaluation did go ahead, it \\ou\d be as good as possible, 
said .Mr. Dautremont-.Smith. " I have some ot my own hesitations 
about the move toward rankings. I 'm not sure that they are the 
best approach." 

Sustainahility is hard enough tor most people to untler-
stand; measuring progress in sustainahility is a much U)ugher iob. 
.Aashe w i l l spend years working on the Sustainahility Tracking. 
.Assessment, and Rating .System, or Stars, which is out in a test 
xersion. Many think that wi l l ultimately become the gold stan
dard ot sustainahility e\aUiations — a way for colleges to track 
their progress. Sustainahility sujiporters favor it because the pro
cess IS open; a college knows where it's getting points, anil where 
it's missing them. 

That's not necessarih' the case with the Princeton Re\ iew s 
ratings, or others. Fred V'olkmann, vice chancellor tor public at-
fairs at Washington University in St. Louis, said he did not t i l l 
out the Princeton l\e\ iew's i|uesiionnaire. He tolil the Princeton 
l\e\ iew that the uni\ersit\ vvoulil rather particijiate in Stars. 

"As soon as the Stars thing is under way. we would be glad to 
respond using that data," he said. "We knov\ that we want every 
response we give to be apples to ap|)les'" com|iare(l with the re
sponses of other institutions. 

Some rankings performeil by other organizations have been 
confounding in regard to who scores high and w ho they leave 
o u t — and why. And such lists hardly ever mention the tiny col
leges, those lacking savvy marketing ilepartments. that have qui-
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etiy and steadfastly jiursued sustainabilit) — places like .Sterling 
College in N'ermont, where students grow a great deal of what 
they eat. 

But the bigger question here is whether green rankings are a 
good idea in the first place. 

"Rankings are inherently zero sum — there can be only one 
No. 1," said Mr . Dautremont-Smith. "C^ampus sustainability in
cludes a realK collaborative group of people, and wi th some of 
these rankings, there is a concern that coidd undermine that." 

For example, at a recent sustainal)ility conference. W endell 
C. Brase, vice chancellor for administrative and business services 
at the Universitv of (California at Irvine, gave a presentation with 
lots of advice (and some frank confessions) about getting closer to 
carbon neutrality. 

1 le hated to think how sustainability efforts would change 
if , say, carbon-reduction strategies became a competi t ive 
atUantage. 

"Mostof our competition in higher education is friendly com
petition, |iarticularl\ ' around green issues," sa\s Mr . Bra.se. "This 
isn't about winners and losers. We all wi l l win or lose together." 

Copyriifht 2(I()S, The Chronicle ofHiirher Education. Reprinted zrith 
peninssion. 

www.msaonline.com 
14 

Museum Shop 

Books and fine 
gifts for the 

architecturally 
inspired. 

GINIA CENTER FOR ARCHITECTURE 

rginiaarchitecturc.org 
(804) 237-1774 



The Furniture of Eero Saarinen | 

To Err is Human. To is Divine. 

Virginia Center for Arclnitecture Oct. 23-Jan. 25 



C a p .ont 
The new Capitol Vmtor^s Center^ 
Capitol^ reinvents the visitor expt 
reconstriieted Olmsted landscape. 

uum 
ind the Architect of the 

?s and a 

By Clay Risen 

Af ter six years o f construction and an almost three-fold i n 
crease in its price tag. the C-apitol X'isitor's (x 'nter w i l l fi

nally open on Dcceinher 2, 2008. But while the project has 
drawn catcalls f r om congressmen attacking it as government 
pork, the center has been wor th the wait. 

Located on three levels helow the eastern grounds of the 
C^apitol, the center deliv ers 580,000 square feet o f new space, 
divided among a grand entr\' hall, an exhibition area, two the
aters, a cafeteria, a g i f t shop, and new facilities for both the 
Mouse and the Senate. At maxinuim capacit\, it w i l l be handle 
1,500 visitors an hour. 

The centerpiece is the 20,000 square foot Emancipation 
H a l l , an open, two- f loo r space surfaced in granite and sand

stone and lighted by 30-l)y-2()-f()ot skylights providing views 
of the (Capitol tlome. 

"One o f our goals was to create an u p l i f t i n g experience, 
even imi le rg round ," says Rod Henderer o f R T K l . , which 
designed the f ac i l i t y in coojierat ion w i t h the Archi tec t o f 
the (Capitol. 

Planners have long recognized the need for a formal vis
itor hall at the (Capitol, one of the nation's most heavily tour-
isted sites. Visitors had to wait outside in long lines to get into 
the bui lding; once they did, there were few amenities available 
to them—only five bathrooms, no d i n i n g facilities, and no g i f t 
shop—not to mention l i t t le eilucational in format ion beyond 
u h;ii lour guides could provide. 



Visitors wi l l enter 

the center from First 

Street, along a gently 

sloping walk. 

17 

views of the Capitol 

Dome. 

"The Capitol is a fabulous looking building, but it is a work
i n g office bui lding," says Sharon Gang o f the Architect o f the 
Capitol's office, which is responsible for maintenance and con
struction at the Capitol, the Congressional office buildings, the 
L ibra ry o f Congress, and other nearby facilities. 

.•\t the same t ime, the architects involved wanted to pro
tect the views o f the Capitol and, i f possible, reconstruct the 
1S74 Frederick Law Olmsted landscape plan for the building's 
grounds, much of which, particularly the area just to the east, 
had been paved over in the mid-twentieth century. 

Security was yet a t h i rd concern, particularly after a fatal 
1998 shooting inside the Capitol and the attacks o f September 
11, 2001. And all along, both chambers o f Congress lobbied for 

additional space of their own in the new facility. I t quickly be
came clear that a massive structure was called for, and that the 
only solution was to place i t underground. In 1999, Congress 
authorized $265 m i l l i o n for a new facili ty. 

In August 2002, construct ion crews began carv ing out 
a trench along the perimeter o f the site, painstakingly filling 
it w i t h a slurry wall—that close to the Capitol , even a minor 
cave in could cause fatal sh i f t ing in the ground underneath the 
massive structure. 

"One crack i n the Capitol would have stopped us in our 
tracks," says T o m Fontana, the project's spokesman. 

Once the trench was complete, crews dug a 60-foot deep 
pit inside it , cart ing away 60,000 truckloads, or 600.000 cubic 
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Visitors wil l also be able to stop by the North Gift Shop or and eat at the center's cafeteria, two amenities never 

before publicly available in the Capitol. 

feet, of earth. Construct ion moved quickly; the first steel el
ements went up in Se|3tember 2003, and by President ( ieorge 
W. Bush's second Inauguration, the root elements were secure 
enough to support a troop review parade. 

The excavation and s t ructural work was completed hy 
C^entex (construction C-ompany. In early 2005 (!entex passed 
o f f work to the .Manhattan Construction (lompany, which com
pleted the electrical, masonry, and other internal work. Thanks 
to facilities and security measures added dur ing construction 
the project w i l l have cost $621 mil l i t )n . 

The (-apitol X'isitor's Center has three comjilex j j rogram-
matic elements: enhanced security, enhanced visi tor expe
riences, and enhanced congressional services. But the actual 
structure is eloquently simple. 

V isitors enter the upjier floor ot the faci l i ty along tree-
l ined walkways descending f r o m the intersection o f First 
Street and F.ast (>apitol (alternately, they can walk along a cen
ter path that remains at ground level, leading to the newly re
furbished Olmsted grounds). They first pass through security 
checkpo in t s , then proceed to a ba lcony o v e r l o o k i n g 
Emancipation H a l l . 

Arrayed around the hal l are the two theaters, d i n i n g fa
c i l i ty , g i f t shop, and exhibit ion space, the latter designed by 
Ralph .Vppelbaum and Associates, which also designed the 

display spaces inside Polshek Partnership's Newseum on 
Pennsylvania Avenue. 

T h e 16,500 square-foot exhib i t ion space incluiles two 
small, j iart ial ly enclosed theaters, which [irovide live feeds of 
the I louse and Senate floors. 

()pp()site the entr\ u ; u is , i u ulc staiixase flanked I n es
calators, which carry visitors and staffers up into the Capitol 
itself. T h e stairs rise 20 feet, parallel beneath the massive 
eastern entrance to the Capitol , w i t h only a few feet of earth 
between them. 

".\s challenging as anything we've done, equally challeng
ing was keeping the (>apitol funct ioning while we broke through 
walls, tore down columns, and connected the two structures," 
says Fontana. 

Significant e f fo r t went into matching the materials and 
look o f the Capitol inside the visitor's center. The planners went 
so far as to seek stone wi th noticeable imperfections, because, 
Fontana says, "'Fhe walls in the Capitol had been painted unt i l 
V)05" and the original designers cared li t t le about the aesthetic 
quality of the material underneath. "We didn' t want it to look 
loo L;I )0 ( I . " ' lie .iilds. 

The new stone, which covers some 200,000 square feet o f 
wall space as well as columns and other iletails, came f rom many 
of the same sources as the or iginal : .Marble f r o m Tennessee, 
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"jet mist" gnini tc f rom \ ' i r g i n i n , ;ind sandstone f rom western 
Penns\lvania. 

l b the nor th and south ot the \ isitor areas are three under
ground floors for tlie 1 louse and Senate, respectively, totalinu; 
17(),()()() square feet. The House space inckides a large hearing 
room, a committee room, and a press gallery, while the .Senate 
space includes a and radio stuilio. 

Separate entrances l ink the (Capitol to the new congres
sional facilities, so that staffers do not have to pass through the 
public areas; likewise, w itnesses. media, and other visitors to 
the nev\ facilities ean access them through a security desk in 
the visitor's center. 

An ancillarv tunnel also l inks the visitor's center to the 

Jefferson Bui lding at the Li l ) rar \ of (Congress. A truck tunnel, 
w i th its entrance 1,000 feet away, provides loading and unload
ing access for deliveries to the (!apitol, g iv ing more space on 
the grounds over to pedestrians. 

I" x tern all}', the centerpiece of the \ isitor's center is the ren-
<)\ateil Olmsteil grounds, which flank 200.000 granite paving 
stones that make up a new pedestrian terrace. " I t was. for want 
of a better word, 'disturbed'," says (k ing . " I t was used as a load
ing /.one, a j^eilestrian zone, and a parking lot." Many ot the 
original working features, including lanterns and fountains, had 
been poorl\- maintained or shuttered. 

Moreover, dur ing construction 6S trees had to be removed 
f rom the grounds. But S5 trees are being |ilanted in their place. 
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By burying the visitors center just east of the 

Capitol Building, the architects were able to 

recreate Frederick Law Olmsted's original 

design for the Capitol grounds (left). Visitors can 

also a c c e s s the Library of Congress' Jefferson 

Building (above, seen from the entrance to the 

visitors center). 

largely in the same locations as Olmsted's meticulously plot
ted arrangements, which frame key views of the (iapitol dome. 
The fountains and lanterns were replaced, and all w i l l be func
tional. Pools ol water w i l l surround the skylights. 

I he \ isitor's center is the largest addit ion ever to the 
Capitol, but it is far f r o m the first. The rotunda and the o r ig 
inal no r th and south wings were completed in 1824, but the 
i l d i i K - w.is i i n i limslied unt i l I S i ' ) ^ . The terr;iees were adiled i i i 

IS*^2. ami the eastern extension, including a port-cochere and 
the monumental stairs, in 1962. 

" The b u i l i l i n g is an evolv ing s tructure," says Fontana. 
" \ \ hen people ask me. 'W hen was the (Capitol built?* I sa\ it's 
not done \ 
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Grace a n otion 
As the p r inc ipa l archi tect f o r the Dance Ins t i tu t e ot 

Washington, M i l t o n Shinberg, .MA, was prepared for the 
jiroject to be successful. I le knew that his team hail maximi/,ed 
the amount o f useable space on a t ight urban lot. 1 le knew that 
the vibrant dance compan\' would be well suited to its ( lolumbia 
Heights neighl)orhood, which had umlergone much revitali/.a-
tion in recent \ ears. He knew that the mechanics of the bui ld
ing would work well—that the studios would be well l i t . the 
barres at the perfect height, the floors absorbing the thumping 
impact o f leaps and twir ls . Wha t he was not prepared for, how
ever, was the emotional effect of seeing young children dance 
across the studio, arms outstretched, their faces alight w i th the 
pure joy of mot ion. 

"As an architect, you start by t h i n k i n g about your client 
and who's going to use the space." says Shinberg, who heads up 
the Bethesda-based architecture firm Shinberg.I-evinas w i t h 

The Dance Institute of Washington enlivens a 
bustling, emerging neighborhood in Washington, D.C 

By Kim A. 0'Conn ell 



Dancers limber up in one of the second-floor studios of the Dance Institute of Washington, a school for 

children and adults that has energized an up-and-coming section of Washington, D.C. 

longtime collaborator Salo Levinas. "The construction o f the 
bui ld ing was rather complicated, so all \'our attention then goes 
to the technical aspects o f pu t t i ng the bui ld ing together. So 
w hen the\- had their opening [in November 20061 and the kills 
were dancing, the sweetness o f that moment took me by sur
prise. I t was very overwhelming." 

The Dance Insti tute o f Washington began more than 20 
years ago in a church basement as a summer program for under
privileged youth. Founded by Fabian Barnes, a former Dance 
Theatre of Harlem soloist who serves as the Institute's artistic 
ilirector, the organization has grown into a multifaceteil dance 
facil i ty that combines a school for children and adults (alumni 
have subsequently joined professional companies such as the 
Dance Theatre o f Har lem, the A l v i n Ailey American Dance 
Theater, and the Suzanne Farrell Ballet), community'outreach 

programs, and a professional dance com|ian\- called Reflections. 
Af te r operating for years in shared and rented spaces that were 
often too cramped, Barnes and his colleagues knew they needed 
a permanent home. 

At the same t ime, the city was a iming to reile\elop the 
C^olumbia Heights neighborhood, located on the 14''' Street cor
ridor in northwest Washington. Although it had been a pleasant 
middle-class enclave un t i l the 1960s—anchored by the circa-
1924 Tivoli Theatre, a stucco-clad Italianate movie house that 
s t i l l stands today—the neighborhood was devastateil by riots 
in the wake of the 196S assassination of Mar t in Luther King . 
Numerous storefronts and houses stood vacant and forgotten 
for decades. 

In the Ia,st ten years, however, the neighborhood has en
joyed a renaissance, wi th ample foot t raff ic and new shops and 
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Glass is the predominant element of the school's design, with two projecting volumes whose cantilevered roofs 

ascend toward the commercial heart of the neighborhood, while the rest of the building slopes down and readily 

complements the surrounding low-rise residential developments. 

eateries sited around the Columbia Heights M e t r o station. 
Central to this transformation was a competit ion sponsored by 
the city's National Capital Revitalization Commission, which 
invited proposals for new residential and retail complexes at 24 
sites throughout the neighborhood. Although it did not have a 
housing or major retail component ( i t does have a small shop 
where students can purchase dancewear), the Dance Insti tute 
proposed moving its new faci l i ty to the neighborhood—adding 
a cultural asset to the communi ty that the commission readily 
favored. Shinberg.Levinas won the competit ion to design the 
faci l i ty, which was to include dance studios, offices, storage, 
and a childcare center (a separate entity f rom the Institute co-
located in the building). 

T h e lot was both auspicious and d i f f i cu l t . O n one hand, 
the site is located two blocks nor th o f the subway station and 
across the street f r om the T i v o l i (now operating as the C i . \ L A 
Hispanic theater). Yet the mult i la teral site is also relatively 
small and awkward, wi th sharp angles and l i t t le space for park
ing. Shinberg and his colleagues—the firm employs ten archi
tects—quickly came up wi th the basic elements o f the design. 
"The lower level would be relatively closed and protective for 

the kids in the daycare," Shinberg says, "while the upper level 
would be very glassy, so the communi ty could peer into the 
studios, and the bui ld ing would broadcast its contribution and 
not be cloaked." 

The first mock-up of the bui ld ing sited the main entrance 
in the central part o f the volume, facing 14''' Street directly. 
Even though this general concept had been apjiroved. Shinberg 
had an epiphan\ standing at the site one day, making the risky 
decision to toss out that design and reorient the entire bui lding 
so that the entrance w as angled on the corner (like the T i \ ol i) 
and faced south tow ard the pulsing heart o f the neighborhood. 
"We realized that we had to inflect toward the 1 ivoli and give 
it a l i t t le bow," Shinberg says. 

Like its lot, the bui ld ing is unusually shaped, wi th no less 
than 21 corners, most o f which are not 90 degrees. The bui ld
ing is dominated by two projecting volumes whose cantilevered 
steel roofs ascend toward the T i v o l i and the public square be
yond, while the sides and back of the bu i ld ing step down to 
complement the surrounding low-rise residential neighbor
hood. .Mthough the lower level is clad in masonry wi th small 
window openings, to reflect the security needs o f the ch i l d -



An upstairs lobby and reception area perfectly frame a 

view of the historic Tivoli Theatre across the street. The 

Italianate movie house (shown to the right in the photo 

below, left) inspired the architects, who emulated not its 

traditional style but its connection to the community. 
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care facility, the upper level is pr imar i ly glass, punctuated w i t h 
solid "f loat ing" panels that give a sense of motion to the curtain 
wal l . T h i s abstraction o f motion is complemented by the actua 
kinetic energy of the dancers, whom passers-by can watch as 
they go through their paces in the Institute's two main studios 
(the larger of which can be fu r ther divided in two). Also acti
vating the space are a series o f etched glass panels that act as 
large screens onto which f i lms of the dancers can be projectec 
at night. The concept, Shinbergsays, was inspired by the frieze 
at the Parthenon. 

"It 's been really wonderfu l , " Barnes says. "The bui ld ing 
has added to the streetscape, and it brings people's attention 
up into the building." 

Inside, visitors and students enter a ground-floor receiv
ing area and wind their way up a staircase to the main lobby, 
which offers fantastic views o f the T i v o l i and the streetscape 
below and is regularly used for receptions and other gatherings. 
Offices and a conference room give way to a long corr idor— 
lined w i t h performance posters, including one o f Barnes as a 
younger dancer—that opens to the studios. (One of fice even has 
a theatrically inspired spiral staircase that leads up to a mezza-

A winding staircase leads students and visitors from a receiving area up to 

the studio level. Warm colors lend elegance to these front-of-house spaces . 
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The open expanses of glass in the 

studios al low passers-by to view 

dancers in action, but they also 

allow dancers to constantly be 

connected to the pulse and energy 

of the city. 

Second Floor Plan 

1 Upper Lobby 

2 Dance Studios 

3 Of f ices 

4 Con fe rence /Commun i t y Space 
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interior spaces have a minimalist, "urban" feel, with exposed ductwork and concrete flooring. 

1,1 

nine level, f rom w hich Barnes and others 
can watch dancers in class.) In addition 
to the main studios, which have lof t \ -
IS-foot ceilings and ample l ight ing op
tions that can set the mood for ilancers, 
a th i rd studio (or fou r th , depending on 
whether the main studio is divided) sits 
toward the back o f the bui ld ing, facing 
the neighborhood instead o f the main 
street. I t is in this more private space that 
the children's classes are of ten taught. 
Barnes says, so that the young dancers 
are not too distracted hy the worl i l going 
by outside. The exposed ductwork and 
roof structure give the space an urban, 
"backstage" feel, while sculptures and 
warm paint colors lend elegance to the 
front-of-house spaces. 

Teaching students 

young and old, the 

Dance Institute has 

produced alumni who 

have gone on to join 

prestigious dance 

companies. 

Rather than walk inside the Institute 
on a recent visit, M i l t i m Shinlierg wanted 
to first view the bui lding f rom a distance, 
to showcase how it both complemented 
and energized its neighborhood. "We like 
to invest our time in important projects 
that have an element o f public service," 
Shinberg says. " I n addition to the Dance 
Institute, we've done charter schools and 
religious buildings, and all of w hich have 
ingredients o f symbolism and expres.sion 
and the strong beliefs o f their users. We 
find w ays to embody those beliefs in the 
architecture. We want to leave behind a 
body of work that is f u l f i l l i n g in design 
and ser\es the communi t \ well ." 

Project: Dance Ins t i tu te of Wash ing ton 

Architect: Sh inbe rg .Lev inas A r c h i t e c t s (M i l t on 

Sh inberg , A IA , pr inc ipa l ) 

Contractor: A m e r i c a n P r o p e r t y C o n s t r u c t i o n 

Company 

Owner: Dance Ins t i tu te ot W a s h m g t o n 

R E S D U R C E S 

G L A S S : General Glass Corporat ion (see ad p.47); 

P L U M B I N G : J a m e s R. B a l l a r d P l u m b i n g and 

Hea t ing , Inc. (see ad p.2); CIVIL ENGINEERING: 

A, M o r t o n Thomas & A s s o c i a t e s ; S T R U C T U R A L 

ENGINEERING :ShermoEngmeering,LLC;ROOFING: 

Aionzo Ours Cons t ruc t ion , Inc.; MILLWORK: MCC 

M i l l w o r k and Cab inet C o r p o r a t i o n ; L IGHTING: 

Cooper, L ightol ier , Delray, M o b e r n , Li thonia 

?7 
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The Smithsonian I n s t i t u t i o n , her
alded as the world's largest museum 

complex and research organi/.ation, is 
com|)osed of 1^ museums, nine research 
centers, and the National Zoo. \ o won
der, then, that such a complex organiza
tion is saddled w ith a myriad o f depart
ments large and small. Un fo r tuna t e l \ , 
several ol these were operating unt i l re
cently in less-than-ideal ipiarters in the 
venerable . \r ts & Industries Bu i l i l i ng . 
wh ich opened in ISSl just in t i ine 
for the inaugural ball o f Presidentjanies 
\ . ( i a r f i e ld . 

" I"hat bu i ld ing badl) needed ren
ovation," says (>hristoj)her Lethliri t lge, 
an archi tec t /project manager in the 
Smithsonian's Of f i ce of Planning and 

In designing new offices for 18 depaitmeirts of the 
Smithsonicm Institution, S'mithGroup invents a clean 
design vocahulai-y that adapts well to a wide range of needs 

By Vernon Mays 



Reception areas 

are located for 

easy a c c e s s from 

elevators, and glass-

enclosed conference 

rooms allow daylight 

to penetrate deep 

into the building 

(left). Wall panels 

in the elevator 

lobbies highlight 

historic photos from 

the Smithsonian 

collection (right). 
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Project Management. "The heating and 
cool ing were very bad. Ami it has a very 
ineff ic ient floor plan." The decision to 
renovate the .\rts & Industries Bui l i l ing 
- a sprawling brick s tructure adjacent 
to the Smithsonian's signature C-astle -
generated an urgent need for new office 
space to house the displaced divisions. 

T h e chosen alternative was an ex
is t ing off ice bu i ld ing south o f the na
tional M a l l on Maryland .Avenue, a lo 
cation that offered the desired proximit \ 
for employees who need ready access to 
the institution's museums. . \ t the t ime 
the bui lding, known as (Capital ( lal lery. 
was undergoing an extensive moderniza
t ion, inclui l ing a new angled-glass addi
t ion on the lower levels to house a food 

court. Three floors were reserved for the 
Smithsonian offices, and SmithGroup of 
W ashington.!).(!.. was conunissioned to 
handle the ]u\>. 

But these were not merely to be 
standard offices, says in ter ior designer 
Maggie Ngoc Phan. Rather, the l i u i k l -
ing needed to accommodate a witle range 
of speciali/.eil needs, including rooms for 
scholarly research, staff t ra ining, mate
rial conservation, and archival storage 
for .some of the nation's most significant 
I 'Hh and 20th century ilocuments and 
artifacts. I n that regard, the new facility 
is unique in the way it weaves together 
conventional offices and a host of sophis
ticated lab and storage s|iaces. 

Yet in spite o f the iliversity of uses 

and cl ient subgroups that would oc
cupy the bui l t l ing . the ilesign team at 
SmithCiroup sought to establish a design 
approach for the interior that would tie 
all the ilis|)arate elements together. "The 
approach was to develop a consistent de
sign \ ()cabidar\ for all floors." sa\ s Phan, 
noting that the designers allow ed enough 
flexibility w i th in the s\ stem to satisfy the 
varied requirements of each i l i \ ision. 

T h e task became even more com
plicated mid-stream. D u r i n g the course 
of the project, the Smithsonian sold a 
bui lding it occupied on N i n t h Street ami 
decided to relocate the departments it 
housed to Capital Callery. as well . Tha t 
meant leasing the remaining four floors 
of the bui lding and more than doubling 
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the scope of the project in a second phase 
of construction. In the end, IK different 
Smithsonian divisions were assigned to 
t he bu i Id i ng - occup)' i ng 225,000 sq ua re 
feet of space. 

W h i l e each o f the floors is denselx 
packed wi th private offices, open work
stations, and assorted meeting rooms, 
the clean, min imal i s t de ta i l ing o f the 
interior affords a sense of openness and 
lightness that sets this project apart f rom 
the but ton-down offices found so f re
quently in establishment Washington. 
Even the elevator lobbies are part o f the 
v i r tuoso act: A whi te , stretched-fabric 
ceil ing glows brightly, filling the spaces 

w i t h ambient light and i l lumina t ing the 
gallery-like panels o f photographs that 
cover the w alls f rom ceiling to floor. One 
section o f the photo wall is customized 
for each floor, w i th images chosen f r o m 
Smithsonian collections that represent 
the de|iartments occupy ing that floor. 
(Outside of the I lor t ic idture Department 
offices, for instance, the panels include 
an image o f an early experimental gar
den on Smithsonian propert\.) 

(Custom-designed reception desks 
are a repeating element in the kit-of-parts 
that comprise the departmental offices. 

I he base is a simple box constructed of 
elegant eboni/.ed maple, w hich supports 

a broad stainless steel frame inf i l le i l w i th 
translucent acrylic panels. Lights i n -
stalleil behind the panels cycle through 
a series ofchanging colors, or they can be 
controlled manually to remain static. 

The public /.one o f each department 
and its meeting spaces are located directly 
o f f the elevator lol)b\ . In most cases, con
ference rooms are treated as jewel boxes 
- rooms encased in clear glass and de
tailed at the seams in the most restrained 
manner. I bis strategy fosters the feeling 
f)f openness and also, in instances where 
the conference rooms are placed on the 
bui ld ing perimeter, allows natural l ight 
to penetrate deep into the interior. Th i s 



In the Archives 

department, 

researchers are 

greeted in a spacious 

reception area 

and directed to an 

adjacent, glass-

enclosed reading 

room (left). Custom-

designed reception 

desks (right) feature 

backlit panels that 

cycle through a ser ies 

of changing colors. 

is less successful in isolated cases where 
the department managers have chosen to 
apply translucent film to the glass. 

In the context o f an interior whose 
planes and surfaces are most ly neu
t ra l , color is used as an accent to p ro
vide a touch o f edginess and establish a 
rhy thm w i t h i n the space. Each of the i n 
stitution's individual departments was al
lowed to create its own personality by 
selecting a pr imary accent color f r o m 
a palette o f green, turquoise, yellow, or 
red. C^omplementing the bright hues are 
secondary accent walls painted taupe. 

A simple u.se of materials defines each 
of the space types, w i t h terrazzo floor-

i n g a n d a r t i c id a ted ce i 1 i n gs a nd M-a 11 s f ea -
tured in the public areas. T h e flooring 
choice - a custom terra/.zo, which con
tains fragments o f mirrored glass in the 
aggregate and creates a pleasing, random 
glit ter on the surface - has been popu
lar w i t h the new tenants. A n d its dura
b i l i ty promises a long-lasting finish. At 
various points in the building, solid walls 
are configured as zigzags - a reference to 
the building's e.xterior geometry, as well 
as a way to avoid monotony. 

The existing shell bui l i l ing presented 
its own set of limitatie)ns. O r i g i n a l l y 
erected as a three-story structure, and 
later expanded upward, it came wi th un

usually short floor-to-floor heights on 
the lower three levels. That , says Phan, 
made i t cha l lenging to produce f l o o r 
layouts that were open and airy. In ad
d i t i o n , the o r ig ina l b u i l d i n g was en
gineered w i t h a small s tructural ba\ -
close!)- spaceil columns and lots of them 
- which literall\- produced many obsta
cles to work around. S t i l l , where possi
ble, the design team preserved long vis
tas through the bui ld ing and took every 
opportuni ty to provide \ iews to the ex
terior, which maximizes daylighting and 
provides a means o f orientation for the 
people inside. 

T h e Smithsonian "tenants" varv 



To complement the neutral interior, color is used selectively as an accent. In some locations, solid w a l l s are configured as zigzags with ceiling light fixtures 

arranged to emphasize the playful geometry. 

widely in func t ion anil size, r equ i r ing 
spaces ranging f r o m I,HOO square feet to 
more than 40.000 square feet. Perhaps 
the most intensively programmed area 
is the th i rd floor, where the institution's 
.Archives department is located. Here, 
visitors are greeted in a spacious recep
tion area, where researchers arrive when 
they come to examine archival records. 
Three reading tahles sit in plain view in 
the glass-enclosed reading room, which 
is strategically located beside the recep
t ion desk fo r close moni tor ing . Nearby 
are additional reference rooms for doc
ument reading, microform reading, and 

l is tening to audio files. A conservation 
l a b - o u t f i t t e d w i t h a broad, shallow tank 
for bathing documents - rounds out the 
department's specialized facilities. 

T h r o u g h a secure door into the staff 
area, a long room wi th long, counter-like 
work surfaces is labeled "Processing." 
Here, behind a r ibbon window cut into 
n /.igzag wal l , Smithsonian staff mem
bers handle a rch iva l materials that 
are en route to someplace else: to the 
Smithsonian's l o n g - t e r m col lect ions 
area in Pennsylvania, perhaps, or to the 
more frequently-used reference collec
t i on . One group of documents is s im

ply being reorganized, and transferred 
f r o m older containers into newer ones. 
(Outside o f the processing area, highly 
sensitive materials are kept in a walk-in 
freezer, where they are less prone to dis
integrate. 

C-areful environmental control is 
cr i t ical on this floor, where more than 
5,500 square teet o f space is devoted 
to compact storage o f archival mate
r i a l . " W e have eve ry th ing here - led
ger books, videotapes, old document 
boxes," says archives preservation man
ager Sarah Stauderman. " I n the wor ld 
o f archives, this is really good storage." 



Third Floor Plan 

1 Recept ion A rch i ves 

2 L ibrary / Reading Room 

3 Locker Room 

4 Staging Room 

5 Freezer 

6 Process ing Room 

7 Arch iva l Storage 

8 Conference Room 

9 Conservat ion Lab 

10 Aud io 

11 V ideo 

12 M i c ro f i lm 

13 Pantry 

14 Copy 

15 Recept ion Hor t i cu l tu re 33 

Stiuiderman notes that t:hc consistent 
6(3-(.legree temperature and relative hu-
nii(iit\- of about 50 percent offers a great 
advantage over the fo rmer quarters in 
the Ar t s & Industries Bui lding. " I t was 
quaint, it was adorable," she allows. "But 
i t was not secure, it was not safe, it was 
not good environmental ly , and it had 
pest problems." 

Lcthbridge agrees that the improve
ment for departments that were formerly 
housed in Arts & Industries "is the d i f 
ference between night and day." But he 
points out that other gains were made 
across the board, such as upgrad ing 

digital technology and adding videocon
ferencing capabilities. 

So now, more than 160 years after 
Br i t i sh scientist James Smithson do
nated a small f o r t u n e to create "an 
Kstablishment for the increase and dif
fusion o f knowledge," his namesake i n 
s t i tu t ion has taken new steps forward 
by creating this innovative, f o r w a r d -
th ink ing workplace. In the process, the 
project's contemporary design af f i rms 
the ins t i tu t ion ' s status as a progres
sive leader in scholarly research and 
l^ublic education. 

Project: Smi thson ian Ins t i tu te at Capital Gallery 

Architect: SmithGroup (An thony Maher , A l A, pro j -

e c t m a n a g e r ; Mar ia K o f o d , A I A , p ro j ec ta r ch i t ec t : 

Magg ie Ngoc Phan, A I A , p ro jec t designer) 

Contractor: James G. Davis Cons t ruc t ion 

Owner: Smi thson ian Ins t i tu t ion 

R E S O U R C E S 

STRUCTURALENGINNERING :Thonr tonTomaset t i 

LIGHTING: mc la ; AUDIO-VISUAL: PPI Consu l t ing 

R E S I L I E N T FLOORING: J e n o t Group - Lonsea l 

A C O U S T I C P A N E L S : A r m s t r o n g , D e c o u s t i c s 

Carnegie Fabr ics; LOBBY GRAPHICS: Vomela 
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esign Dialogue 
Washington, D.C. is a city of juxtapositions - some planned, some developed over time. There 
are obvious, hard boundaries and main arteries that carve its landscape, but there are also less 
obvious forces that shape its physical character: infrastructure, economics, race, and topogra
phy. Three experts from three different spheres offered some explanations Washington, D.C.'s 
urban morphology: how it has been shaped and how it continues to shape our experience of the 
city. Scott Berg, author and expert on the city's founding urban principles, William Morrish, 
architect and educator, and Mike DeBonis, staff writer for the Washington City Paper. 



What is the most successful element of 
L'Enfant's scheme? 

S c o t t B e r g : Sf\eral I I I H C I X M H . m s u c r s c o m c I D n i iml . hiit r i l sc l -

tle on one: The way his scheme managed to accommodate the f u 
ture. L'F.nfant's final design filled "only" 6,000 acres, about nine 
square miles, at the core of the federal district, but in his first meet
ing wi th George Washington he confidently predicted that w i thin 
a century half a mi l l ion people would fill the district's one hun
dred .square miles. This , at a time when the Philadelphia, the most 
populous city in .Xmerica, contained about 40,000 people and cov
ered about two square miles. T o me, the most remarkable roads on 
L'F'nfant's plan aren't those that eventually become Pennsylvania 
or Massachusetts Avenues; rather, I 'm most intrigued by the many 
avenues that leap beyoiul the edges ol his plan, turn ing into dot
ted lines as they do so: the future Rhode Island Avenue, New York 
.'\venue, Wisconsin Avenue. 217 years later, these ha\e intleed be
come major arteries in and out of the city, proviiling the lifeblood 
for the growth that LT.nfant was so sure would occur. 

M i k e D e B o n i s : I think vou iia\e to look at the u ; i \ I , ' l 'nhini 
calibrated his scheme to the natural surroundings he found on the 
site. The way the street grid and landmarks have been oriented to 
the city's waterways and topography—and the way that has been 
stretched in the subsequent decades to the rest of the city have had 
the greatest impact on the city's development. 

L'Enfant , F.llicottand the African-American surveyor Benjamin 
Rnnneker produced a revolutionary idea o f an open boundary, 
defined by 40 stone markers placed one mile apart, which cre
ated a perfect square. N o cir\' in history created such a bound
ary dedicated to open trade and free movement, and it should 
be celebrated as a series o f world heritage landmarks, not bur
ied inside neighborhood fence walls, lost to commercial park
ing lots, or buried in the woods surrounded by trash. 

Why was the McMillan plan so important? 

W M : \ l ; n i \ hisionans cite Daniel lUn-nham's s tunning 1909 
\i\:\n for C-hicago as the beginning o f modern .American city 
planning: the development o f integrated urban infrastructure 
and jjark systems. But, in fact, it was the 1901 M c M i l l a n plan 
that architect Daniel Burnham, landscape architect Frederick 
Law Olmsted, Jr., and Charles B. Moore tested ideas for a new 
urban landscape. T heir plans were for a l iv ing national capital, 
based on open commercial boundaries, network o f arterials, 
polycentric hubs and connections to perimeter landscape fea
tures and habitats. The tocus on water was key to the creation 
of civic promenades along the rivers, but more importantly, to 
the celebraticm of public water works. 

r 

W i l l i a m M o r r i s h : Thc iv .nv l uo . I lic lirst is the challenge of 
creating a new national capital wi th 15 colonial clients, who were 
competing for political identity and commercial access into 
the new capital urban landscape. L'l-'ntant was to translate 
this contest o f power into a network o f public spaces: 
one arterial hub for each of the colonies. This poly
centric urban strategy continues to anchor a d i 
verse city. T h e second is its u n i q u e 
urban boundary. . \ c i ty is 
defined by two physical acts. 
T h e first is setti ng the city's cen- ^ , 
ter. Washington's is unique, set- ^ 
t ing out both a central mall 
and 15 public hubs. T h e 
other act is to set the 
ci ty 's boundary. f f \ / ^ 
The process is ^ 
an ancient cus
t o m . T h e an
cient Roman ritua 
of circumscribing a 
new urban settlements 
boundary gave rise to 
the word, "inaugurate." 
Each four years we re-
enact this ancient o f / / / i ^ / J / / ! 
city bu i ld ing when 
we inaugurate new na
tional poli t ical leaders. T h e boundary 
lor Washington, D.C., the first capitol o f a 
ilemocracy, required a very different solution 
than the moats, walls, and bulwarks o f ancient 
city precedents. 

S B : Because the McAl i l l an Plan was the document thai sparkcti 
the public rehabilitation of L'Enfant's reputation, a process that 
reached its apotheosis in 1909 when L'Enfant's remains were re
moved f rom their unmarked grave in Prince Cieorge's (bounty 
and reinterred in Ar l ing ton National Cemetery. But two other 

factors are probably have more impact on the city's modern-
/! day visitors and residents. First, thanks i n great part to 

' \ ^ ^ ^ | | Rick ()linstc(l. the son of legendary landscape architect 

\ 

S T 

I . 

Frederick Law Olmsted, the M c M i l l a n Plan grew 
out o f set o f articulated princijiles about the role 

o f landscape in public spaces that now seem 
self-evident . Second, 
it 's a lmost imposs i 
ble to overstate what 
a god-awfu l mess the 

M a l l was in 1900, before the 
commission did its work: 

f o r m a l gardens here, 
patches left to nature 

there, a high fence 
at the f o o t o f 
Capitol H i l l , no 

SI gilt lines to speak 
of, and worst o f a l l , 

a t ra in depot sl icing the 
M a l l in two at Sixth Street. 

T h e M c M i l l a n (Commission 
cleared all o f that away and gave 

us the iconic space we see today, and 
this did i t by going back to L'Enfant 's 

plan and asking what that plan had to say 
to them. 

"CAprm Hfl(^'' I ^ D : C e r t a i n l y 
you could point to how-

it created the modern no t ion o f the N a t i o n a l 



Mall as a sort of sacred space. But I think the most impor
tant legacy of the McMillan Plan is less tangible - the idea 
that constant vigilance is necessary to maintain the distinct 
character of the District. Now whether that idea has well-
served the District from an architectural standpoint is, of 
course, debatable. The Commission of Fine Arts was a crea
ture of the McMillan era, and has been certainly criticized as 
stodgy over the decades, as .sort of retarding architectural in
novation in the District. But that emphasis has at the same 
time contributed mightily to the sense of place in the city. 

What elements of D.C/s topography give 
it a place-identity? 

M D : l-irsi and foremost, you have to look at the District's wa
terways. The Potomac is of course used in a metonymic sense 
to refer to the city and the federal government, but I think 
you can also look at the way the city fails to interact with the 
river the way it could as a reflection of the disconnect between 
federal and local Washington. The Anacostia River and Rock 
Creek, too, both to this day have immense resonance as ra
cial antl socio-economic barriers. Beside that, I think people, 
convinced (falsely) that D.C. is built on a swamp, often forget 
about the hilly topography east of the Anacostia, particular on 
the St. Elizabeth's campus and its environs. It's an underappre
ciated part of the city. 

SB: More than anythinu. n's the c i ! \ "s placenienr at the junc
tion of two rivers, the Potomac and what was then known as the 
Eastern Branch and today is called the Anacostia. The spatial 
relationship between the White House, Capitol, and Mall has 
little to do with notions of "c(mstitutional equilibrium;" rather. 
L'Enfant's placement of the "Congress House" had everything 
to do with the westward view over and beyond the Potomac, 
just as his placement of the "President's House" hatl e\er\thing 
to do with the view down the Potomac to Alexandria, (Jeorge 
Washington's home town. The original dominance of the two 
rivers has lessened, thanks to the landfill that created East and 
West Potomac Parks in the 188()s and nearly halved the width 
of the Potomac - not to mention the neglect of the Anacostia -
but this meeting of the waters still determines the basic place
ment and orientation of every key element in L'Enfant's plan. 
Even Pennsylvania .Avenue owes its primacy in part to the two 
rivers, placed it as is where a dirt road once ran between the 
ferry crossings on the Potomac and Eastern Branch. 

W M : riure ;ire many L M I U I C S ihar the lanci.sea|)e Architect 
Ian Mcllarg referred to in Design with Nature, that define 
the city's "given form." First the city is a composite of a range 
of landscape ecologies, starting with a tidal landscape to the 
east and a terrace of land that is bountled to the west an north 
by the Piedmont landscape. But, also, there are two key topo
graphic prospects: the .McMillan Reservoir and St. Elizabeth's 
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l lospi ra l . .McMil lan reveals the hydrologie structure o f the city 
antl its inethod o f capturing and cleaning water w i t h gravity. 
St. Elizabeth's hospital reveals the city's position at the conf lu
ence o f the Potomac and Anacostia Ri \ ers, wi th the surround
ing Piedmont landscape feeding into the Federal terrace. 

How could circulation and transit be im
proved in D.C? 

SB: Washington, D.C. is blessed wi th an intelligent system of 
public transportation; what the city is not blessed w i t h how
ever, is the funds to make sure that that system can thr ive . 
T h e recent vote in (>ongress to provide $1.5 bi l l ion in support 
to .Metro is heartening, but in l ight o f the SlO bi l l ion neces
sary to sustain and upgrade infrastructure, not a real solution. 
As we all know, $2 gasoline is unlikely to return; any money 
spent today on rail lines, bike paths, and bus routes—to name 
just the most obvious targets—will provide a handsome return 
on investment, both financially and in terms of quality of l i v 
ing, well into the future. 

M D : I th ink the most enduring circulation problem has been 
moving people east to west across the ci ty nor th o f downtown 
wi th having to b r ing them through the city core. Outside the 
Distr ict , of course, the jiroblems are much more pressing, par-
ticularK in V irginia, where they're having trouble expanding 

a car-oriented network to support new commuting patterns. 1 
th ink the problems inside the Dis t r ic t are relatively minisciile, 
and what the Distr ict is now t r y i n g to do wi th streetcars I think 
could go a long way towards addressing them. 

W M : Invest in the Mci ro .nul supporting connect ions sysieins, 
More! 

Which neighborhood is quintessentially 
D.C? 

W M : Inhere are two th;U tell the two impor rnm siories o f 
the people who work and live in Washington, D . C . Capitol 
H i l l for the scale o f its housing, the small f ron t gardens, the 
Eastern Market and the important .\fro-.American history tied 
to Lincoln Park. T h e other is Watts Branch: home of Mar \ in 
Gave, Nanny Helen Burroughs, and an extraordinary ecolog
ical stream corridor, which has been the focus o f this commu
nity's collective ef for t to renew and reconnect the communi t} 
together. 

SB: .Sonic might name (icorgetow n and Akwandria. ;nnl those 
are good choices, except that the former is best known for its 
separateness f r o m the city and the latter isn't in Washingt tm 
at all. (>apit()l H i l l . cs|)ccially Lincoln Park, comes to mind as 
well . But I ' l l say Dupont Circle, because it barkens back to an 



idea that L'Enfant cherished: that his "squares" would be coun-
ter-centrijietal force, operating not in opposition to the core of 
the city but in a kind of push-pull synthesis, drawing people 
outward to lively and diverse residential "nodes" around the 
city, places where a broad cross-section of people would work, 
live, and recreate. The creation of public space, in L'Enfant's 
mind, was as much about providing a context for private life 
as it was about housing branches of government or civic meet
ing spaces. 

M D : Well, its impossible to say what the quintessence of D.C. 
is, but I'll say that Capitol I lill continues to be one of the most 
successful neighborhoods in the city in terms of hosting a walk-
able, vibrant part of town with a mi.\ of residential and commer
cial uses located close to a major employment center. I think 
Brook land, in the Northeast Washington, too, deserves .some 
attention for being a wonderful residential neighborhood on a 
somewhat less dense scale. 

How does D.C. compare to other national 
capitals? 

M D : It holds its own, no doubt about it, especially when com
pared with other planned capitals. In terms of cultural ameni
ties, I think that outsiders' snobbery towards the city's supposed 
lack of them becomes less and less tenable by the day. It's a great 

cosmopolitan citv'on a manageable scale that makes it livable for 
folks who might not lind London, Beijing, or Moscow livable. 

SB: When L'F.nfanv and (Jeorge Washington thought about 
the future of the federal city, they imagined Paris or London: a 
center, the center of American social life, commerce, and gov
ernment. (They would never have used the words "politics," 
"culture," or "entertainment," but those realms were probably 
implied as well.) Of course, it didn't happen: New York ( l i t ) 
over the years claimed two-thirds of the glory and Washington 
became more a symbol to the rest of the country than a real 
place. This is the central tension of the city: how to reconcile 
its overwhelmingi}- federal identit\- with the fact that it's a place 
where lots of people live and work, a city unlike any other and 
just like every other at the same time. 

W M : Its designation as a district and its subservience to 
Congress makes it both politically and economically weak. 
Other national cajiitals are great cities beyond their function 
as seats of power. Their leaders invest public dollars making 
those capitals exemplary of national ideals and values. .Although 
its leaders have made great strides, Washington D.C.'s state 
of disrepair reflects our nation's lack of interest in the state of 
our cities. 
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How does D.C. change from quadrant to 
quadrant? 

S B : First all o f all , socio-economically, but that's not news. I 
th ink a better answer might have to do wi th the various possi
bilities inherent in each zone of the city. For a city filled w ith 
power, Washington is st i l l a city o f much promise, wi th chances 
to do good and great things. A n example of this is the Anacostia 
Waterfront Initiative, launched in 2000 to save the river and its 
environs in Southeast f r om a history of official neglect. The am
bition is there, the need is there, but so far most of the accom
plishment has been in t he fo rm of planning documents. But what 
planning documents! I want to be optimistic enough to think that 
action w i l l eventually be taken, money raised and spent on proj
ects like this, projects that place residents f ront and center. 

MD: Wel l , 1 think people torget there's tremendous du er-
sity w i t h i n the quadrants in terms o f neighborhoods and demo-
gra})hic patterns. Each quadrant has rich and poor, white and 
black, and people tend to stereotype N W as the white quad
rant and SE as the black and poor quadrant. It's simply not true. 
Even SW, w i t h its history o f urban renewal at the hands of the 
federal government, displays a great diversity o f uses—residen
tial , commercial, industrial, and mil i tary. 

WM: P'ollow the landforni . There is great (li \ersit\ in it and 
its and civic spaces. 

Which is the better airport: National 
or Dulles? 

W M : I like the arr i \a l the National A i rpo r t . Coming into ihe 
cit\ i rom the west along the Potomac River, you make a right 
tu rn into the airport and have this grand view up the length o f 
mall over L inco ln .Memorial, to Congress. A t the age o f eight, 
in 1956, I was transfi.xed by this powerful view of this unique 
American political landscape. 

S B : I l i \ e in Reston, X'irginia, carved out o f the woods in the 
1960s as a European-style "new town" and sustained in its i n 
fancy by its location along the tol l road leading to the brand-
new Dulles airport . So I ' m partial. But boosterism aside, what 
other bui ld ing in America expresses its reason for being as well 
as Eero Saarinen's swooping main terminal at Dulles? N o ob
jection here to the recent renovations at National , which cured 
a whole host o f visual il ls, but Dulles is a piece of architectural 
history. 

M D : As much as I love seeing the Saarinen terminal rise on the 
horizon as I approach Dulles, I've always thought the scale, lo 
cation, and transportation connections o f National have made 
i t the more successful a i rport (reflected, o f course, in the fact 
it costs more to fly out o f there). I t h ink the Pelli terminal is a 
great space and I use D C A whenever I can. 
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On the Boards 

Architect: Baskerv i l l , Richmond 

Project: OSF Group - Kimpton Hotel, Alexandria 

The new K i m p t o n Motel is a l()7-bed 5-star hotel w i t h two 
levels o f underground parking. It w i l l feature a high end res
taurant, wine bar, f u l l service spa and roof decks overlook
ing historic .Alexandria. Tel: H()4-.H3-1010 / www.baskervill . 
com 

Architect: BeeryRio, Springfield 

Project: Sunrise of Pleasanton, California 

Sunrise o f Pleasanton is an assisted l i v ing bui ld ing set along 
the hills o f Pleasanton Hi l l s Regional Park in Alameda county 
C^alitornia. The mission vernacular is reminiscent of the re
gions San jose Dis t r ic t and surrounding area. 
Tel: 70.3-426-9057 / www.beervrio.com 

Architect: BCWH Arch i tec ts . Richmond 

Project: New Fluvanna High Schoo l , Fluvanna County 

New Flinanna H i g h School, seeking L E K D cer t i f icat ion, 
w i l l use the natural resources of its site to make the b u i k l -
ing as efficient as possible. It w i l l be oriented to lower heat 
gains and provide natural l ight . Tel: 804-788-4774/ www. 
bcwh.c( )in 

Architect: Clark Nexsen Architecture & Engineering, Raleigh, NC 

Project: J a m e s Madison University CISAT Residence Hall - Design 

Bui ld, Harrisonburg, VA 

T h e J M U CTSAL Residence Hal l is a new 422 bed dormitory for 
incoming Freshmen students. Ihe buildingconsists of two tow
ers that are 5 stories in height and a connector pa\ ilion that is 2 
stories in height. Tel: 919-828-1876 / www.clarkne.xsen.com 

On the Boards l is t ings are p laced by the f i rms . For rate in fo rmat ion , cal l Cathy Guske Inform at 804 -644 -3041 . 



Architect: C M S S Archi tects , P C , Virginia B e a c h . Reston. Richmond 

Project: The Power Plant at Rocketts Landing, Richmond 

Located on the banks o f the James River in Richmond, this 
27,500 s.f., adaptive re-use project w i l l feature five floors o f 
mixed-use space anchored by a restaurant. Tel : 757-222-2010 
/ www.cmssarchitects.com 

I iim »n A m i i r l i u i n S o l d i e r 

Architect: Dalgl iesh Gilpin Paxton Archi tects , Charlottesvil le 

Project: Mountain Retreat 

. \ mountain retreat that grows out o f the rock outcropjiings 
on the site. Extensive use of local maintenance-tree ma
terials, rain water retention, and geothermal heating/cool
ing contribute to the environmentally f r iendly design. Tel: 
4.H.*^77.4480 / www.dgparchitects.com 
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Architect: D M J M | A E C O M , Washington. DC 

Project: National Guard Bureau Readiness Center, Arlington 

D M J M Design is providing f u l l interior design, graphic de
sign, FEE and signage services for this new 250,000 s.f., 1200-
person headquarters i n A r l i n g t o n , V i r g i n i a . Tel : 703-682-
4900 / wM-w.dmjmhn.com 

Architect: Dominion Seven Archi tects , Lynchburg 

Project: Private Res idence Garage, Lynchburg 

A new three-car garage addi t ion for an historic English 
Tudor-style residence w i l l also include a cobblestone court 
between the two buildings for both vehicular t raff ic and en
tertaining. Tel : 434-528-4300 
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On the Boards 

Architect: Geier Brown Renfrew Archi tects , LLC, Alexandria 

Project: Lab School Library, Washington, DC 

A renovation o f an existing classroom bui ld ing w i l l provide a 
new library / media center for this innovative, art-based inde
pendent school. Tel: 703-836-9775 / www.gbrarch.com 

Architect: HKS Archi tects , Richmond 

Project: J a m e s Madison University Bridgeforth Stadium Renovation 

and Expansion, Harrisonburg 

ThejamcsMatlison I niversit\' replacement i(K)d)all stadiumgninii-
stand u i l l pnnklc 2(),()()() scats, jiremium seating, pre.sslx)x and. other 
amenities. Future planneil phases ackl another 20,000 seats. Aloseley 
.Architects serves as AOR. Tel: 804-644-8400 / wv\ u .hksinc.com 
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Architect: Gresham. Smith and Partners, Charlotte, NC with 

Architectural Group and Partners, Tbi l is i , Georgia 

Project: Redix - 64 Chavchavadze Avenue, Tbi l is i , Georgia 

T h i s 380,000 s.f. complex includes a 27-story residential 
ajiartment tower, pool and spa, office space, retail shops, res
taurants, and a 3-floor parking garage. Tel : 704-752-1011 / 
www.gspnet.com 

Architect: H S M M A E C O M , Virginia B e a c h 

Project: Public Safety Dperations Center, Lexington, KY 

Organized around a natural, l ight-f i l led atr ium, this 46,000 
s.f. mission-critical hicili tv is designed to be both secure and 
sustainable ( L E E D Silver), protect ing crit ical communica
tions employees and infrastructure. Tel: 757-306-6730/www. 
hsmm.aecom.com 

On the Boards l is t ings are p laced by the f i rms . For rate i n fo rma t ion , ca l l Cathy Guske Inform at 804-644-3041 . 



Architect: INNOVATE Architecture & Interiors, Portsmouth 

Project: 1168 First Colonial Medical Office Building, Virginia Beach 

T h e design on this 32,000 s.f. .state-of-the-art brick and glass 
medical office bui lding is a direct response to the site and con
text. Tel: 757-393-9900 / www.innovate-arch.com 

Architect: IMitchell /Matthews. Charlottesvil le 

Project: Charlottesvil le First Assembly Church, Albemarle County 

The master plan for this 4.23 acre triangular site includes a 
30,000 s.f. modern addition wi th 250 parking spaces to serve 
worship, fellowship, and education programs while integrat
ing the bui l i l ing fo rm w i t h the streetscape. Tel: 434-979-7550 
/ www.mitchellmatthews.com 

Architect: Kishimoto.Gordon.Oalaya P C , Rosslyn 

Project: NRUCFC Corporate Headquarters, Loudoun County 

KCiD is providing master-planning for the 42-acre campus 
as well as full-service architectural design for the 125,000 
s.f. Phase One building. Tel: 202-33H-3S()0 / www.kgdarchi-
tecture.com 
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Architect: Moseley Archi tects , Richmond 

Project: Henrico County High School No. 1 

This new two-stor)-, 255,000 s.f. h igh school w i l l serve a 
g rowing student po|ndation. (Merestory windows are fea-
tureil throughout student commons areas, the main gymna
sium and the media center, www.moselevarchitects.com 

inform 2006: number two 
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On the Boards 

Architect: nbj Archi tecture, Glen Allen 

Pro ject : Hollymeade Town Center - Phase 2, Charlottesvil le 

The buildings in this retail de\ek)pment are designed to en
hance the da\" l ight ing by in t roducing clear story windows 
with a vaulteil roof system and w i l l l)e LEF.D certified. Tel . 
804-27.^-9S11 / www.nbiarch.com 
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Architect: PSA-Dewberry , Fairfax 

Project: UVA Atrium Offices, Charlottesvil le 

The project consists o f developing office spaces on the upper 
level o f a connection l ink and main ta in ing a corr idor that 
connects the west complex wi th the hospital. Tel: 70.V6V8-
9050 / wwvv.psa-dewbcrry.com 

Architect: Odell A s s o c i a t e s Incorporated, Richmond 

Project: St. fVlary's Hospital Expans ion . Decatur, IL 

The first phase of this cam |His master-|ilan combines 7.\00()s.f 
o f new public and clinical sjiaces with \5 acres of site redevel
opment. The architecture defines a new arrival court scaled to 
the pedestrian. Tel: 804-287-8200 / www.odell.com 

Architect: S F C S Inc., Roanoke 

Project: Indian River Estates . Vero B e a c h . FL 

This home-like concejit is the heart o f a new healthcare bui ld
ing. Each of si.\ skilled nursing households v\ i l l be home to 
20 residents. Tel: 54()-.U4-6664 / www.sfcs.coni 
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Architect: SmithGroup, Washington, DC 

Project: 901 K Street, Washington, DC 

901 K Street, a new 265,000 s.f. office building, is designed 
to achieve L E E D G o l d . Tel : 202-842-2100 / www.s in i th -
group.com 

Architect: Wi l l iam Henry Harris & A s s o c i a t e s , Inc., Richmond 

Project: Richmond Montessori School 

Proposed new facilities include classroom, office, and support 
spaces for parents and teachers. New per forming arts audi
tor ium and sports fields compete the sustainable and "green" 
design. Tel: 800-473-0070 / www.harrisarchitects.org 
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Architect: Wi ley & Wi lson, Lynchburg 

Project: Wiley & Wi lson Lynchburg Dffice 

Inwaril Focuseil, outward looking describes the firm's otticcs. 
(Collaboration is achie\ed by focusing workstations around a 
light l i l le i l atr ium while continuous w indows provide moun
tain \ iews. Tel: 434-947-1901 / w ww.wileywilson.com 
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Architect: George. Mi les & Buhr, LLC (GMB), Sal isbury, Maryland 

Project: Onley Community Health Center. Onley 

This new 20,000 s.f. flagship medical office bui lding w i l l be a 
l)rotot\ pe for future communitv health centers on \ ' i rginia 's 
Eastern Shore for I'.astcrn Shore Rural Health System, Inc. 
Tel: 410-742-3115 / www.gmbnet.coin 
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Bring your love for architecture home. 
Join the Virginia Center for Architecture today! 

VIRGINIA CENTER FOR ARCHITECTUR 

Where architecture lives 
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Annual Membership Benefits 

Continued free admission to the Virginia Center for Architecture 

20% discount on lectures and tours 

10% discount in the Museum Shop 

Advance notice via email of public events 

Special members-only events 

Active support of the Center's mission and programs to further the public s understanding 
and appreciation of architecture 

Cost 

Individual Membership: $35/year 

Family/Household Membership: $50/year 

New members receive 20% off their first purchase in the museum shop. 
Visit us today to join, or phone 804.237.1774 for an application. 

V-'iRGi.NiA C E N T E R FOR A R C H I T E C T U R E 

2501 MONUMENT A V E N U E | RICHMOND, VIRGINIA 23220-2618 | T E L : 804.644.3041 | FAX: 804.643.4607 

HOURS: TUESDAY-FRIDAY 10 A.M.-5 P.M. SATURDAY-SUNDAY I p.M-5 P.M. 

.virginiaarchitecture.org I info@virginiaarchitecture.org 
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T a k i n g N o t e (Black)light Is Sculpture 
''Light HomeJ: Jackson Ward^' ekctrifies Richmond's one-night InLight event. 

Richmond's first ghost building left 
us longing for more. Although it 

was delayed by tropical storm Hannah 
on September 5, the installation "Light 
House_l: Jackson Ward, Richmond," 
designed by London-based architect 
Peter Culley, flickered into view be
fore a small but eager crowd. Part of 
InLight Richmond, a juried outdoor 
art show along West Broad Street, 
the project illustrated a prototypical 
Jackson Ward neighborhood house 
at fu l l scale by reducing it to window 
and door openings that were i l lumi
nated in groups. Working with C^ully, 
the lighting designer Eleni Savvidou, 
British technology pro Adam Frantzis, 
and Virginia Tech architecture stu
dent Andrew Montgomery assembled 
43 steel frames that were hung from 
scaffolding with cables on a vacant lot 
between two three-story commercial 
buildings. Three pairs of strategi
cally placed black lights, whose lenses 
opened and closed in a specified se
quence, cast a pale purplish glow on 

48 the window and door frames, which 
had been coated with ultraviolet paint 
in order to suggest the building's in
terior and exterior volumes. 

Elegant and rich with promise, even 
in dayhght as its principal elements were 
camouflaged by the uniform silver gray 
of scaffolding and rectangular frames. 
Light House_l was mounted and dis
assembled within a few short days. But 
for one evening, when the rain finally let 
up, the black lights were plugged-in, the 
rectangidar frames were lit, and it pulsed 
into existence. The crowd was instantly 
engaged, drawn from Broad Street into 
what was in effect a three-dimensional 
drawing of interior and exterior space. 
Kids waving light sticks and wearing 
handmade phosphorescent crowns raced 
around the scaffolding. Within the in-
stal lation white clothing glowed, making 
ghostUke figures of those who paused in 
front of the black Ughts that brought the 
re-imagined building to life. 

Culley's earliest vision for the 
piece was that it would be based on a 
work of Richmond's local architecture. 
The Jackson Ward house was a natural 
subject because it had the correct scale 
for the available West Broad Street site 
and was an appropriate neighborhood 

/ 

Taking the typical Jackson Ward row house, a team of designers led by architect Peter Culley reduced 

the building to a few essential elements. 

prototype: hundreds of houses with the 
same t\ pol()gy a short distance from the 
installation site. T h e team of artists was 
fascinated by the unexpected depth of 
the typical Jackson Ward house and l)\-
its number of side wimlou s, as only shal
low views are afforded by a dense urban 
setting. T h e house was rendered with the 
ground level seven feet higher than its 
actual relationship to grade, so that peo
ple could walk through the installation 
with less hazard and reduced opportu
nity for mischief. 

Downtown Richmond was delib
erately chosen as a backdrop for the 
InLight Richmond event, which, ac
cording to 1708 (Gallery's executive di
rector Tatjana Beylotte, highlighteti the 
contrast between the city's traditional 
architecture and the wide range of con
temporary art assembled tor the exhibit. 
InLight Richmond's co-chair, Suzanne 
Mall noted that the Virginia Museum of 

Fine Arts was especiallv pleased to show
case international talent that the mu
seum has brought to the region. 

Ultimately the goal of InLight 
Richmond, and of the Light House_l 
piece was, in Hall's words, "to stimulate 
dialog and encourage citizens to be aware 
of the need for public art." Views of the 
Light House_ 1 installation were tested 
using a computer model that was widely 
published in the local press. Although 
this renilering did a reasonable job of 
suggesting the visual impact of the in
stallation, it could not capture the mys
tery of the windows and door openings 
glowing, then dark, then glow ing, again. 
From his perch on Broad Street's center 
median sculptor Charlton Newton paused 
and observed, "^ou know, a drawing on 
this scale is kind of thrilling." For all that, 
one wonders why Light I louse_l is not a 
permanent lixiure in Jackson Ward? 

- .1 hiry I hn-diiiir Siidlcr 
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VIRGINIA CENTER FOR ARCHITECTURE 
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' I ^HE VIRGINIA C E N T E R FOR A R C H I T E C T U R E INVITES T H E PUBLIC 

X TO EXPLORE T H E POWER AND IMPORTANCE OF ARCHITECTURE 

THROUGH EXHIBITIONS, EDUCATIONAL PROGRAMS, PUBLICATIONS, 

AND ITS RESTORED HISTORIC LANDMARK HOME. 

Architecture, the most public and visible of the arts, speaks to Virginians daily, 
whether they know Thomas Jefferson was more than a statesman or simply 
appreciate the roof over their heads. And at the Virginia Center for Architecture, 
visitors can learn that a Founding Father designed the state's elegant Capitol, 
the Souths first skyscraper rose above Richmond, and internationally acclaimed 
architects such as Frank Lloyd Wright, Philip Johnson, and Richard Neutra 
created Modern wonders here. 

The Virginia Center for Architecture offers exhibitions and programs to 
engage visitors in considering the built environment that surrounds them. 
By presenting the best architecture of all eras, including promising designs 
for tomorrow, the Center for Architecmrc aims to nurture a societv that 
distinguishes architecture from mere building and understands the value of 
well-designed places. 

W H A T IS T H E V I R G I N I A C E N T E R FOR A R C H I T E C T U R E ? 

• Learning center for the public 

• Museum presenting exhibitions on architecture, design, housing, 
and community 

• Destination for locals and visitors 

• Advocate for advancement of architecture 

• Home for the architecture profession 
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G E N E R A L I N F O R M A T I O N 

804-644-3041, EXT. roo 

E D U C A T I O N A L PROGRAMS 

804-237-1764 

E X H I B I T I O N S 

804-237-1770 

G R O U P TOURS 

804-237-1762 

M U S E U M SHOP 

804-237-1774 

VIRGINIA CENTER FOR ARCHITECTURE 

2501 MONUMENT AVENUE 

RICHMOND, VIRGINIA 23220-2618 

804-644-3041 

WWW.VIRGINIAARCHITECTURE.ORG 

\ 
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Autodesk Technology. 
Avatech Expertise. 

Design Automation 
Software. 

BIM Implementations. 

Training and Technical 
Support. 

Better Results. 

Exceed client expectations 
and increase customer 
confidence. 

Maximize profitability and 
reduce risk. 

Reach new levels of design 
innovation. 

A V A T E C H 

S O L U T I O N S' 

Altogether Sm;irter Design. 

National Locations • avatech.com 

Richmond: 804-290-8850 
Autodesk Virginia Beach: 757-490-1118 
Authorized Value Added Reseller Baltimore: 410-581-8080 
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Powder Coated 
Aluminum Railing Systems 
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