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We design the systems.

| You design the ceilings.
e Syllables™ is a collection of highly decorative,
G in-relief, acoustical ceiling systems. Each one contains
s /f various, distinctly different panel designs.
p

Arrange these panels any way you choose to
create your own ceiling design.
Despite its intricate look, a Syllables ceiling
requires no extensive design time. And it’s available
. for immediate delivery.

For a portfolio, call 1 800 233-3823
and ask for Department

Syllables. @mstrong
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[lluminating the outdoors
with products distinguished
by superb quality, design
excellence, and reliable
performance.

BEGAFS

A Forms + Surfaces Company
Box 50442

Santa Barbara, CA 93150
(805) 565-1575
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At American Olean, our
imagination is always focused on
finding new directions in design
materials—to create materials that
will add new dimensions to the
worlds you create. New Vector™
can help you take this aesthetic
leap into the future.

¢ 1986, American Olean Tile Company

Vector. A totally new porcelain
ceramic material with the lus-
trous, space-age Dymalon™ shine.
Technologically advanced and
developed by the industry’s most
ambitious research effort.

In 34 vivid, luminous colors, and
the right size to make your

ideas come alive.

Bring a new focus to your
projects with new Vector. For
information, write American
Olean Tile Company, 3312
Cannon Avenue, Lansdale,
PA 19446-0271. Or call (215)
855-1111.
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EVENTS

July 14-Aug. 22: ATA Honor Awards Exhibit,
Washington, D.C. Contact: Maria Murray,
at Institute headquarters (202) 626-7390.
Aug. 3: AIA Architecture for Health
Conference in conjunction with the Amer-
ican Hospital Association, Toronto. Con-
tact: Mike Cohn at Institute headquar-
ters, (202) 676-7366.

Aug. 4-6: National Institute of Building
Sciences Conference on Fire Hazards,
Gaithersburg, Md. Contact: NIBS, 1015
15th St. N.W., Washington, D.C. 20005.
Aug. 8-9: Conference on the Role of
Design in Business Success in Retail and
Manufacturing Companies, New York City.
Contact: Karen Levine, George Little Man-
agement, 2 Park Ave., Suite 1100, New
York, N.Y. 10016.

Aug. 10-14: International Congress and
Exhibit entitled Focus on Facilities,
Montreal. Contact: Jean A. MacLellan,
Canadian Parks/Recreation Association,
333 River Rd., Ottawa, Canada K1L 8HO.
Aug. 17-21: Illuminating Engineering Soci-
ety of North America Annual Conference,
Boston. Contact: Jack Richard, IES/NA,
345 East 47th St., New York, N.Y. 10017.
Aug. 18-22: SIGGRAPH ’86— Annual Con-
ference on Computer Graphics and Inter-
active Techniques, Dallas. Contact:
SIGGRAPH 86, Conference Management,
Smith, Bucklin & Associates, Inc., 111
East Wacker Drive, Chicago, I1l. 60601.

LETTERS

Computers, Nuclear Disarmament, and the
Architect’s Role: Having just returned from
a three-year stint in Saudi Arabia, I must
tell you how much I enjoyed your maga-
zines in the sands of Jubail. The design
portions are excellently photographed and
described, and a joy to see and read. The
wealth of beautifully designed new prod-
ucts is amazing and very useful, especially
when compared to the drab products of
most other countries.

But, I also have some less pleasant
questions: Why the architectural obses-
sion with computer-aided design (aside
from the purchase, which should be done
by people who have experience in this
anyway), which will certainly be done by
electronically minded technicians and not
architects? Aren’t we abandoning another
aspect of architectural endeavor (and earn-
ings) to another profession, just as we did
with project management, estimating, etc.?

And why dilute further our already
shaky reputation as solid, hard-nosed,
cost-conscious professionals by engaging
in nebulous social engineering such as
nuclear disarmament, skid row shelters,
et al.? Don’t we have more concrete issues
to worry about, such as the current design/
budget fights over the San Diego conven-
tion center, etc.?

Most of us spend a lifetime assuring
clients and engineers that we are not
“damn the budget” Frank Lloyd Wright

disciples by birth or arty eggheads; I
believe your magazine could help in these
efforts more, rather than devoting valu-
able space to other professions only
vaguely related to our continually erod-
ing historic role.  Alex Galchenko, AIA
Bonita, Calif.

St. John the Divine: In the April issue of
ARCHITECTURE [page 23] it is stated that at
the Cathedral of St. John the Divine, New
York City, British master-builder James
Bambridge created working drawings based
on Ralph Adams Cram’s designs for the
cathedral. It is true that Mr. Bambridge
very skillfully worked out dimensioning
and pointing problems that amplified the
building for the stone cutters, but it is
not altogether true that he did this with-
out requisite contributory detail drawings
from Hoyle, Doran & Berry, successor
architects to Cram (Goodhue) and
Ferguson.

Mr. Doran, before his death in Decem-
ber 1979, prepared working drawings from
which Mr. Bambridge drew the shop draw-
ings for the cutters.

The creation of a Gothic structure is a
vastly intricate process, requiring far more
artistry and skill than most people can
imagine.

(The Rev.) George W. Wickersham II, D.D.
Honorary Canon Emeritus
Rockbridge Baths, Va.

Moving Force in San Antonio: I appre-
ciate the fine coverage accorded San
Antonio and Texas in the March issue.
However, the brief mention of the Fair-
mount Hotel [page 66] and its historic
move was lacking in two respects. One,
the “moving” force behind the rescue and
renovation of the building was not men-
tioned. Two, the creative remodeling of
the existing structure and expansion of it
by way of a new addition was overlooked.
Credit in both cases should go to the San
Antonio firm of Alamo Architects.
Leonard Guy Lane, AIA
San Antonio

Building Permit Delays: I wholeheartedly
agree with those readers who have writ-
ten to urge that something constructive
must be done to reduce the time in the
administering of the plan review and
permit process.

For the past 12 years I have been chief
of the plan review division, Bureau of
Construction Codes, State of Michigan.
Reviewing plans for compliance with the
state building, plumbing, electrical,
mechanical, and energy codes is our job.
Over the years we have gone through sev-
eral code change cycles, developed new
codes, and reviewed thousands of plans
ranging in size from the single-story stor-
age building to the huge General Motors
complex in Michigan. The time required
to review these projects depends upon
several factors: size and complexity of proj-
ect; the applicant’s timely submittal for

the review process; a preliminary code
analysis by the architect; the applicant’s
submission of sufficient documentation
in order to render an effective review;
clarity of presentation.

The state statute that created the Bureau
of Construction Codes states that con-
struction documents shall be processed
within 10 working days and within 15 work-
ing days for more complex projects. We
have been able to process most reviews
in seven working days since 1974. During
the latter nine months of 1985, our office
was inundated with plan submissions to
the extent that some of our reviews have
taken up to 30 days to process.

This kind of delay hurts the construc-
tion industry. Part of our problem has
been due to lack of adequate staff, budget
cuts, and an upward surge in building con-
struction in Michigan. Our policy in the
bureau is not to hinder construction in
Michigan by delays in processing reviews
but rather to encourage early construc-
tion starts and to process reviews on a

continued on page 79
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Correction: The photo credits for two
views of Edward Larrabee Barnes’ AIA
honor award winning house in Dallas,
which appeared in the May issue, were
transposed. The cover photograph (above)
was taken by Timothy Hursley/The
Arkansas Office, and the end piece (page
183) was taken by Nick Wheeler/Wheeler
Photographics. Both photographers have
our sincere apologies.

Addenda: Marguerite Theresa Green,
ASID, was interior designer of the house
in Dallas, by Edward Larrabee Barnes
Associates and Armand P. Avakian Asso-
ciates, shown here in May, pages 176-183.

George T. Kunihiro, AIA, of Los
Angeles was the architect of La Petite
Chaya restaurant, which was described
in the April article (page 76) “Design and
the Experience of Dining.”
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i Toliche Ross, Embassy Plaza, Schaumburg, IL
ect: EDI Interior Architecture Ltd., Schaumburg, IL
" Dymond Glass and Energy Co,, Mundelein, IL

| ARM-R-CLAD®

ENTRANCE SYSTEMS™

OUR NAME
SAYS IT ALL

Whether the need is for standard or
tailored sizes, HORDIS creates glass
entrance systems that conform
beautifully to your architectural
vision. . .in shape. . .in adaptability
...and, best of all, in a hurry. In
other words, an entrance system
you can propose confidently for both
exteriors and interiors. . .and re-
ceive fast, thanks to manufacturing
centers located nationwide. With the
addition of ARM-R-GLAD® EN-
TRANCE SYSTEMS', HORDIS,
already recognized for quality glass,
now offers a complete range of
architectural glass products. ARM-
R-CLAD ENTRANCE SYSTEMS
come in clear, gray, or bronze
glass. . .and boast a perfect com-
plement of rails and hardware that
extend design possibilities. So when
specifying a glass entrance system,
go for the single source for all
architectural glass products, the one
that matches durability with good
looks and delivers both on time. Go
for ARM-R-CLAD, from HORDIS.
For more information, contact your
local HORDIS sales office and ask
for the Door Coordinator, or Hordis
Brothers , Inc., 825 Hylton Road,
Pennsauken, NJ 08110

Attn: Door Product Manager

(609) 662-0400 TWX 710-892-1814

ARM-R-CLAD is a registered trademark of Hordis.

Top: Embassy Plaza, a development of Walden
Investment Corporation, Schaumburg, IL
Architect: Shaw and Associates, Chicago, IL
Glazier: MTH, Chicago, IL

Bottom: Sports Specialties-Locker Room,

B.C. Enterprises, Schaumburg, IL

Architect: Warren Johnson Architects, Palatine, IL
Glazier: E.J. Hayes Glass and Mirror Co., Skokie IL

BROTHERS, INC.
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om LOF Glass.

You design astructure with certain basic
elementsin mind. ® Now thereis a power-
ful—almost elemental—new design ma-
terial to consider: ® ECLIPSE reflective
from LOF Glass. ® Until now, pyrolytically
coated glass has lacked presence. It was
designed to blend with any architecture.
Any materials. Any surroundings. ® But
ECLIPSE reflective is bold. Dramatic.
Without the milky, yellowish cast of some
other architectural glass. ® Yes, there are
other, more practical reasons to choose
ECLIPSE glass. Reasons like solar control.
Post-temperability. A remarkably low ab-
sorption characteristic. And availability
that verges on the immediate. ® Not to
mention the fact that ECLIPSE reflective
can be used in low, mid or high rise struc-
tures, as first or second surface. ® Still,
the best reason to choose ECLIPSE glass
is the simplest: /t looks so beautiful on

a building.

EC _IPSE

Reflective Glass

Philadelphia  (800) 523-0133
Out-of-State
(800) 331-1910
In-State

Chicago (312) 296-7754

Memphis (800) 438-2330
OQut-of-State
(800) 821-5989
In-State

San Francisco (415) 887-7764
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INSULATION

[J Please send literature on
Rx All-Purpose Roofboard Insulation.

[J Please have a representative call.

Name

Title

Company

City State Zip

Phone

KOPPERS

Architectural and
Construction Materials
T35-8601

|
\
|
|
|
|
|
| Address
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Koppers B ALL-PURPOSE Roofhoard

Insulation: The most “R” per inch and
the best fire performance available.

Typical roof configurations

Steel beam
W6 x 16
(minimum size)

UL Design No. P-715

Roofing membrane—Coal tar or asphalt
BUR or single ply membrane see
UL building materials directory:
Roof covering materials TFJR
Sheathing materials CHIZ.

3" Perlite or
%" Wood fiberboard

Bar joist 5
10H4 open web 7 Koppers Rx All-Purpose
(minimum size) Steel deck Roof Insulation
22 gauge 1.2-2.4" thick
Cementitious
Fireproofing
Roof/Ceiling assembly [

with Koppers Rx
Insulation achieves
UL 263 one,
one-and-a-half,
and two-hour fire
resistive rating.

Since its recent introduction, Rx

All-Purpose Roofboard Insulation has

quickly established itself as the best
value on the market. That’s because
Rx Insulation provides the most “R”
per inch...and maintains its insulating
value better than any other compa-
rable product on the market.

Also contributing to Rx Insulation’s
success is its excellent fire perform-
ance characteristics, as determined
by ASTM tests for flame spread and
smoke development.

Now comes another
important development:
Roof/Ceiling Assembly with
Rx Insulation passes the

UL 263 two-hour fire test.
The UL 263 test exposes the under-
side of the roof assembly to fire.
During this vigorous test, the
temperature beneath the assembly
reached 1850°F, yet the average
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temperature above the assembly
reached only 92°F. This is the only
plastic foam insulation that can be
applied directly over a metal deck in
a roof/ceiling assembly with a one,
one-and-a-half and two-hour fire
rating. The economic significance of
this performance is that the use of
Rx Insulation eliminates the need for
gypsum board in this assembly.

Rx Insulation is the best value on
the market. Why settle for less?

For complete information on Rx
All-Purpose Insulation, call or write
Koppers Company, Inc., Dept. 77H-1,
Pittsburgh, PA 15219 1-800-558-2706.

“Most ‘R’ per inch”



The Institute

Board Votes to Merge AIA's Two
Magazines; New Publisher Named

In its pre-convention meeting the AIA
board of directors voted to merge
ARrcHITECTURE and ARCHITECTURAL
TecHNOLOGY magazines.

“The result will be the most complete
magazine in the field,” said James P.
Cramer, president of the AIA Service Cor-
poration and publisher of its magazine
group. “It will add the valued technical
and practice content of ARCHITECTURAL
TECHNOLOGY tO ARCHITECTURE’S authori-
tative coverage of the built environment.”

The augmented ArcurTECTURE Will
make its first appearance in October with
a special issue on housing. Editor in Chief
Donald Canty, Hon. AIA, said the com-
bined magazine would include substan-
tial technology and practice sections.

“But the merger will add more than
that,” he said. “We expect the concerns
of ArcurTecTURAL TECHNOLOGY and its
staff to infuse every aspect of the
magazine.

“For example, our analyses of new build-
ings will have increased emphasis on their
technical aspects and the processes by
which they were brought into being.”

ArcHiTecTUurRAL TECcHNOLOGY Editor
Mitchell Rouda said, “Architecture is about
integration, about bringing together issues
of design, technology, and practice man-
agement. Integration of the magazines
underscores and better serves that reality.”

Cramer said there would be no changes
in the editorial staffs. However, he did
announce the hiring of Robert G. Kliesch
as publisher of ARCHITECTURE.

For 18 years starting in 1962 Kliesch was
with Architectural Record magazine at
McGraw Hill Co. in roles including national
advertising sales manager and publisher.
For four years after leaving Record he was
vice president for sales and marketing for
an architectural aluminum manufacturer
and for the past year has been with Cah-
ners Publishing Co., the nation’s largest
publisher of business magazines. Com-
mented Cramer on Kliesch’s appointment,
“We are delighted to have the business
affairs of the magazine in the hands of
someone with so much experience and
knowledge of the field.”

Kliesch will direct a sales staff brought
into the AIA Service Corporation with
the May 1 dissolution of its contract with
Hanley-Wood Inc. of Washington, D.C.,

which had managed advertising for
ArcurTecture for the past 10 years. For
the previous four years the firm’s princi-
pals, Michael J. Hanley and Michael M.
Wood, had performed this function as
AIJA staff members.

The contract was dissolved by mutual
agreement. Cramer said the change “will
enable us to better serve the architec-
tural profession and the advertising
community.”

Convention Approves ‘Code
Of Professional Responsibility’

Delegates to AIA’s convention in San
Antonio early last month voted to accept
a code of professional responsibility with
a mandatory enforcement procedure.

In 1984 at the convention in Phoenix,
the ATA membership adopted a resolu-
tion to develop a model code and ap-
pointed an ethics task force headed by
Harry Harmon, FAIA. AIA’s former code
of ethics and professional conduct had
been replaced in June 1980 with a state-
ment of ethical principles to be adhered
to on a voluntary basis. The previous year,
a U.S. court had ruled that AIA’s ethical
standard prohibiting “supplanting” was in
violation of the Sherman Act (see June
"84, page 11, and Sept. '85, page 68).

In developing the approved code, the
ethics task force reviewed AIA’s volun-
tary code of ethical principles and the
Institute’s former mandatory code of eth-
ics and professional responsibility. In addi-
tion, the task force studied documents
of professional conduct issued by the
National Council of Architectural Reg-
istration Boards and a draft of a code
developed by the Boston Society of
Architects/AIA.

The approved code is comprised of five
canons, each addressing a different area
of the architect’s behavior. These are:
¢ “General obligations—Members should
maintain and advance their knowledge
of the art and science of architecture,
respect the body of architectural accom-
plishment and contribute to its growth;
learned and uncomprised professional
judgment should take precedence over
any other motive in the pursuit of the art
and science of architecture;

e “Obligations to the public—Members
should embrace the spirit and letter of
the law governing their professional affairs
and should thoughtfully consider the social
and environmental impact of their pro-
fessional activities;

e “Obligations to the client—Members
should serve their clients competently
and in a professional manner, and should
exercise unprejudiced and unbiased judg-
ment on their behalf;

e “Obligations to the profession—Mem-
bers should uphold the integrity and dig-
nity of the profession;

e “Obligations to colleagues—Members
should respect the rights and acknowl-
edge the professional aspirations and con-
tributions of their colleagues.”

The approved code of ethics provides
for the establishment of a national judi-
cial council, appointed by the Institute’s
board of directors. The judicial council
will be charged with “flushing out the
procedural aspects” and enforcement of
the code, said Harmon. Penalties that may
be imposed by the council are admoni-
tion, censure, suspension of membership
for a period of time, and termination of
membership. Harmon said that he was
pleased with the final draft of the man-
datory code of ethics. “The old code had
conflicting statements and was ruled in
violation of the Sherman anti-trust act.
Under the new code there is no restraint
of trade,” he added.

In other convention action, the dele-
gates approved a resolution to “define
the architectural profession’s goals and

continued on page 12

New Officers

Ted P. Pappas, FAIA, of Jacksonville,
Fla., was elected 1987 AIA first vice
president at the Institute’s annual con-
vention last month.

Pappas currently serves as a national
vice president of AIA and was chair-
man of the Institute’s practice com-
mission last year. He has been the
Florida/Carribean regional represent-
ative on the board of directors and
chaired the AIA economics and com-
pensation task group.

Three new national vice presidents
elected include: Leon Bridges, AIA, of
Baltimore; William W. Herrin Jr., AIA,
of Huntsville, Ala.; and Robert A.
Odermatt, FAIA, of Berkeley, Calif.

Philip W. Dinsmore, AIA, in his sec-
ond year of a two-year term as board
secretary, was elected to another term.
Harry C. Hallenbeck, FAIA, contin-
ues as treasurer.

ARCHITECTURE/JULY 1986 11
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develop a strategic plan to implement
these goals” by the year 2000. The dele-
gates also voted to table a resolution that
would have provided for an additional
seat on AIA’s board of directors to be
filled by an associate member.

The delegates approved a resolution to
establish as a national priority the con-
tinuation of the Institute’s environmen-
tal education program. The resolution
reaffirms AIA’s commitment to public
awareness of architecture through the
education of elementary and secondary
students.

A ‘Collector of Architects and
TV’s Architectural Interpreters

In his keynote speech of the AIA con-
vention in San Antonio, Brendan Gill
opened with a recommendation for the
audience to “shake your fingers, close your
eyes, and breathe deeply of this synthetic
air” while he attempted to “sketch in som-
ber hues the variety of difficulties that
the profession of architecture faces in
these teetery tottery dying years of the
20th century.”

Gill is an active spokesman on archi-
tecture, historic preservation, and the arts,
a long time staff writer for The New
Yorker, and, in his own words, “like almost
every other American I know, currently
engaged in writing a book about Frank
Lloyd Wright.” Joining Gill at the open-
ing theme session were New York City
architect Robert A. M. Stern, FAIA, and
architectural historian Spiro Kostof of the
University of California at Berkeley, who
discussed architecture’s growing promi-
nence in the public eye through public
television’s recent “Pride of Place” series
and a second series on design scheduled
for the spring of 1987.

Gill commented on the “parlous state
of the profession” of architecture but
added that architecture has always been
in a parlous state as far back in history
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as perhaps in Egypt “when one among
the earliest of architectural critics glanced
up at Cheops’ tomb and said sneeringly,
‘Call that a pyramid?"”

It’s not only architects who are being
treated with contempt. Gill points out that
the professions of law and medicine are
now “quite generally mocked as the quint-
essence of a vulgar, self-aggrandizing
greed. Half a century ago, doctors and
lawyers were thought to be servants of
humanity; now they are thought, not with-
out reason, to share the mindless materi-
alist ambitions of rock stars, in a consumer
society that values acquisition even above
profession.”

Architecture has only become fashion-
able within the last decade, and one is
now expected to speak easily of “such
contemporary icons as Venturi and
Gwathmey and Meier and Jahn,” Gill said.
Philip Johnson isn’t included in this group
because he’s “a law unto himself. . . .
One spoke easily of him at a dinner party
because it nearly always turned out to be
the case that he was giving the party or
was its guest of honor.”

According to Gill, today is the worst
possible time for architects to have be-
come conspicuous because the profession
is in a “state of intellectual befuddlement
unequaled at any moment in our history.”
Gill also questioned the directions a stu-
dent of architecture might be invited to
follow. “Are not the childish allurements
of postmodernism being seen for what
they always were—parody in the name of
paying homage to a touchingly sincere
past? Is it possible, as one hears it rumored
in far-off New York City, that a Miesian
revival may soon be looked for?”

Gill spoke about how he has “collected
architects as an avocation” and has had
the advantage of learning more about
architecture than most architects ever have
time to do. In addition, Gill has had the
opportunity to meet some pretty “odd
birds,” including the “adorable” Hugh
Ferriss, Gordon Bunshaft, George Nel-
son, Ben Thompson, and Frank Gehry
and Stanley Tigerman, “two of the greatest
standup comedians of our time.” How-
ever, the most highly visible jewel of his
collection is unquestionably Frank Lloyd
Wright.

Wright was a well-known adversary of
AIA and its practices and it wasn’t until
1949 that he consented to accept the Insti-
tute’s gold medal. Gill said that Wright
was “tickled to death to receive the medal”
and devoted much of his acceptance
speech to attacking the convention’s host
city of Houston instead of the Institute,
his usual target. “This amounted to a high
degree of tact, by Wrightian standards,”
added Gill.

As Gill began a slide presentation illus-
trating a range of the works by Wright,
he invited the audience to “submerge your-
self in some delectable mountain stream”
as the images flow more or less in chron-
ological order without identification.

Preceding Gill were remarks from the
hosts of public televison’s two series on
American architecture—Stern of the
recently televised “Pride of Place” and
Kostof of the upcoming “America by
Design.” Both discussed the opportuni-
ties that public television has offered the
architectural profession.

Stern was remarkably concise in his
review of his series, saying, “I'm sure many
of you are tired of hearing my idea of
the American dream.” He did note that
the series on American architecture was
overdue, and a second series will not be
redundant, asking what other artistic dis-
cipline has had only one eight-hour series
on television; certainly not music or art.

Kostof opened his remarks saying that
he is in a more comfortable position than
Stern, who has “already faced the firing
line.” Kostof repeated Stern’s premise that
architecture is a very public subject. How-
ever, Kostof said, his series will take a
different approach than “Pride of Place.”
“I'm an architectural historian. I have
nothing to define or prove,” he added.

In the second theme session, “Taking
Responsibility: Public Opportunities/Public
Responsibilities,” San Antonio Mayor
Henry G. Cisneros, Hon. AIA, said that
architects have an obligation to keep our
cities strong by taking part in the devel-
oping public policy and in the planning
process that will shape their future.

Cisneros, who serves as the president
of the National League of Cities, talked
about how San Antonio has attempted to
“walk the tightrope” of balancing its “leg-
acy of historic charm and human scale”
with development. The mayor also dis-
cussed the city’s changing economic base
from military and tourism to a more
diverse economy that includes bioscience
and medical research and high-tech
industries.

As cities around the country lose fed-
eral money, Cisneros said, he sees the
importance of an “attitude of the entre-
preneur . . . new ways of activism on the
part of cities.” He also stated, “We use
historic preservation as our basis for eco-
nomic development.”

Although Cisneros talked with pride
about a number of large-scale downtown
developments, he outlined the elements
that will guide the next generation of devel-
opment in San Antonio. These guidelines
would tighten the city’s historic preserva-
tion ordinances and extend the downtown
waterways and green spaces. They also
would involve conducting a “shades and
shadows” study to prevent the “canyon-
ization and Manhattanization” of the River
Walk, identifying buildings that are his-
torically or architecturally significant, and
preparing an urban design manual.

Cisneros also emphasized the impor-
tance of downtown housing, saying that
“any viable downtown that is solid must
incorporate inner-city housing.”

—LynN NesmITH
News continued on page 14
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Awards

Ten Buildings Receive Quadrennial
Canadian Governor’s Medals

The Royal Architectural Institute of
Canada recently honored 10 Canadian
projects with its Canada Governor Gen-
eral’s Medals for Architecture. Begun in
1952, the medals are awarded only once
every four years. The winners were cho-
sen in a two-stage competition in which a
user/owner assessment was included for
narrowing the 26 finalists (out of 162
entries) down to 10 winners. All 26 are
included in the four-color illustrated cat-
alog (with observations on new Cana-
dian architecture in general and owner
statements on each project), which will
accompany a traveling exhibition through-
out Canada.

The international jury was comprised
of Moshe Safdie (whose first major build-
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ing was Habitat for the 1967 Montreal
World’s Fair), John Andrews, Hon. FAIA,
of Australia (who began his practice in
Toronto with buildings such as Scar-
borough College), Fumihiko Maki, Hon.
FAIA, from Japan, and Kurt Forster of
Los Angeles. Both of the latter, says pro-
fessional adviser W. Randle Iredale,
FRAIC, recognize the “Pacific rim con-
nection” of Vancouver where the competi-
tion was organized in recognition of the
city’s centennial and Expo 86.

As Iredale states in an opening page of
the catalog, although the most common
recent building types in Canada have been
commercial and office buildings plus shop-
ping centers, the jury “had to stretch to
recognize projects in these categories. This

raises a fundamental question about the
quality of patronage, of developers as
clients, and whether the conditions for
good work are there.”

The jury’s observations on Canadian
architecture were, overall, quite critical,
though directed as a challenge rather than
opprobrium. Forster singled out the Cana-
dian highrise as the building type most in
need of improvement, characterizing it
as a “victim to the most inflexible invest-
ment calculations, which reduce the archi-
tect’s role to that of a couturier scissoring
a flashy wrapping from familiar patterns.”
He contrasts this to “the care and craft in
handling public spaces, access, and street
frontage.”

Also stressing that “much of the more
uninteresting architecture in the com-
mercial category is often initiated with a
developer,” Maki emphasized that “houses
and housing projects were able to develop
a more appropriate language.”

Safdie, finally, underscored the regional
character of Canadian architecture. “This
is architecture of the West, the plains, the



Far left, Pyrch residence by B. C. Patkau
& Associates. Left, St. Stephen’s Church
by McMillan and Zuk. Below left, Medi-
cine Hat City Hall by Graham McCourt
Architects. Right, Seagram Museum by
Barton Myers. Below right, Red River
auto shops, The IKOY Partnership.

Eastern urban centers, Toronto, Montreal,
Quebec City, and the Maritimes. Each
region has a greater affinity to the neigh-
boring U.S. states than to other parts of
the country.” He noted that U.S. post-
modern ideas have influenced especially
younger Canadian architects, and that
rather than being transformed and adapted,
as in Scandinavia and Western Europe,
in Canada these ideas seem “to be more
raw and immediate, a result of less criti-
cal exposure.”

Safdie concluded, “One hopes that the
seeds of an intense regionalism, the search
for appropriateness, even a measure of
modesty recognized in some of the designs,
are an indication of the emergence of a
mature and secure generation of Cana-
dian architects, less vulnerable to the waves
pulsating south of the border.”

Located on a mound of rock in Victo-
ria, B.C., with a lovely distant view to the
east but an undistinguished one close by,
the Pyrch house by Patkau & Associates
was sited so that its living room is to the
west just below the rock mound’s peak.
The architects then wrapped the remain-
ing spaces around the sides of the site “to
define a highly abstract terrace of rock
and sky,” as they say in the catalog. The
massing begins with an overall parapet
above which the living room rises as a
“chisel pointed” copper roof, which is
counter-balanced by two chimneys. Sky-
lights at critical places make the relatively
closed interior volumes of this house for
a retired couple with an extensive art col-
lection appear suffused with light. The
owners call its spaces “comfortable, serene,
and contemplative.”

The organization of St. Stephen’s
Byzantine Ukrainian Catholic church in
Calgary, Alberta, was determined by the
liturgical requirement of orienting the
sanctuary to the east, the need to link the
church with existing buildings higher on
the site, and to provide for possible future
expansion. Architect Hugh McMillan and
visiting architect Radoslav Zuk sought a
dynamic image inspiring worship that is
in character with the surrounding Rocky
Mountains and the church’s unique cul-
tural character and history.

The owners’ assessment states: “Over-
all design and area of the church is con-
ducive for the functions that it was in-
tended for. The altar area could have
been one step higher for the back bench
Christians who do not see the altar as
well as they would like to. The structure
of the church is unique for a Byzantine
church, so it makes for interesting con-
versation, but it’s generally favorable.”

The major determinants of Medicine

Hat City Hall’s form and orientation
were a need to separate administrative
and legislative functions and a wish by
Graham McCourt Architects to retrieve
for this Alberta city its relationship with
its river, the South Saskatchewan, on
which, like many Western Canadian towns,
it had turned its back over the years.

Legislative and administrative spaces are
linked by a large foyer/atrium that also
acts as an orientation point for the build-
ing’s three floors of offices. There are sep-
arate outdoor spaces for “warm” and “cool”
weather.

The owners’ assessment reads: “The set-
ting on the banks of the South Saskatch-
ewan River overlooking the river valley is
the perfect location for this beautiful new
building that fills the community and tour-
ists with amazement. The building has
helped get the downtown revitalization
program on its feet. The City of Medi-
cine Hat is very proud of their new land-
mark and we hope that someday you will
see it for yourself and feel the excite-
ment that it brings everyone around it.”

The Seagram Museum in Waterloo,
Ontario, is on the site of the original dis-
tillery, and is surrounded by industrial
buildings, many quite old, comprising the
Seagram plant. Architect for the new
museum was Barton Myers Associates.

Entry is through a 19th century barrel
warehouse whose heavy timber racks
extend through five stories and were
retained as defining walls to a skylit arrival
courtyard. The adjoining 7,000-square-foot
main museum building contains the pri-
mary permanent exhibits and an intro-
ductory film theater. These are ranged in
pavilions around a sky-lit interior court.

The owners’ assessment states: “The
building is a most imaginative solution to
the problem of joining old and new. The
old ‘warehouse 5’ is quite an awe-inspiring
introduction to the museum as a whole.
The exhibition area ... meets our require-
ments very well and has that difficult to
describe quality of ‘atmosphere.’”

The Red River Community College’s
auto/diesel shops in Winnipeg, Manitoba,

continued on page 18
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MORE ARCHITECTS FREE
THEIR MINDS WITH CALCOMP
THAN ANY OTHER CAD SYSTEM.

Before you buy a CAD
system, consider this.

In computer-aided design,
CalComp has more going for it.
More professional design soft-
ware for both PCs and large-
scale systems. More production
drawing speed in its architec-
tural CAD System 25. More
built-in system simplicity, so it
is especially easy to learn and
use. Productivity gains of 5:1 or
more are COmmon.

As a result, more architects
have gone to computer-aided
design with CalComp than any

.}

other CAD system.

Worldwide, more architects
leave the design options and
drafting, materials, and cost
estimating to CalComp, so they
are free to keep on creating.

As one CalComp user with a
large firm in Seattle said, “We
had 36 sheets of drawings on
the system for a 28 story high-
rise. There were lots of
changes. At one point, the en-
tire set of drawings had to be
changed. Tiwo system operators
turned it around in three days.
Our fee would have been lost if
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we werent working with
System 25.”

You see, System 25 is not a
typical all purpose computer
for all types of businesses. The
System 25 family is strictly for
architecture and facilities mar
agement. It was developed by
architects specifically for
designing, drafting, space plan
ning, materials and cost
estimating. So you don't have t
adapt to it. System 25 is alreac
adapted to your needs.

Another user in Fort Wayne
said, “The ability to learn on
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he system is so quick, I feel
ery comfortable with it. It’s
10t intimidating. You become
roficient easily.”

Unlike other Architectural
AD systems, System 25 is a
ontinuum, from the PC-based
00 Series through the 300
veries to the high-performance
aulti-user 600 Series. So it fits
he needs and budget of every
ize architectural firm.

And System 25 is backed
y the world-wide resources
f a Fortune 500 company.
-alComp’s commitment

-‘.

includes installation, training,
regional support teams and an
800 number hotline.

"To learn more about why
more architects free their minds
with CalComp, just write or
call for our 8-minute video. It’s
titled “CAD to Reality,” and
you can order it on VHS or
Beta for just $5 to cover mail-
ing and handling.

After seeing it, then decide
which CAD system to buy.

CalComp, P.O. Box 3250,
Anaheim, California 92803.
Call toll free 1-800-CALCOMP.

CALCOMP

A Sanders Company

Circle 8 on information card
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Awards from page 15

serve as a training facility for repair,
maintenance, and rebuilding of engines
and the machines they run.

The architects (The IKOY Partnership)
wrote in connection with this building:
“A building is a building—not a form,
not a function—but a purpose.” A build-
ing’s permanence, they state, is directly
proportionate to its ability to change.

Each functional component (structure,
mechanical, electrical, etc.) is designed
to express its purpose and all are ordered
to convey “the action of the building,”
according to the architects. The building
has the lowest energy consumption of any
comparable building in Canada, say the
designers. Students call it “Moon Raker.”

The owners’ assessment notes that “The
building is most pleasant and appealing,
and makes excellent use of natural light-
ing. The concept of having two vehicle
vestibules in lieu of the traditional 10-15
garage doors has made a significant con-
tribution to effective utilization of energy.”

18 ARCHITECTURE/JULY 1986

Top, Queen’s Quay Terminal by Zeidler
Roberts Partnership. Above, Pacific Heights
housing by Roger Hughes Associates.

Queen’s Quay Terminal, located at the
foot of downtown Toronto, was in ear-
lier days a 1920s warehouse. Recycled by
the Zeidler Roberts Partnership, it now
contains 148,000 square feet of specialty
shops and restaurants, 390,000 square feet
of offices organized around three atria
on five floors, plus parking, a dance the-
ater, and 72 condominium units each with
an unobstructed view of lake Ontario. The
south atrium connects 11 interior func-
tions with each other and with lake
Ontario.

The owner’s assessment reads in part,
“As developers, we are extremely proud
to be associated with the creation of an
architectural landmark of this caliber.

“The positive approach to energy con-
servation permitted greater use of glaz-
ing which contributes to the successful
interior atmosphere.”

A low-cost housing cooperative in
Vancouver designed by Roger Hughes
includes 16 maisonette units in restored
houses, which give the complex its char-
acter, plus a mix of new, single-, and two-
story units. Combining housing for singles
and families, the project’s density of 100
units per acre is exemplary as are its 50
percent ground coverage and 50 percent
ground-oriented apartments. It is, there-
fore, seen as a prototype for possible
future development at B.C. Place, less
than half a mile away.

According to the owners’ assessment,
“All the members of Pacific Heights hous-
ing co-op enjoy their units and the proj-
ect. The variety in the floor plans of units,
the materials used, and the finishing detail
are excellent and greatly appreciated by
the members who occupy the units.

Winners not shown on these pages are
the Ensemble du Haut-Fourneau Forges
du Saint-Maurice, Trois-Riviéres, Quebec,
by Gauthier, Guité & Roy; a house in
Nova Scotia by Brian MacKay-Lyons,
Architect; and the Metropolitan Toronto
Central YMCA by A.J. Diamond & Part-
ners. The first was in our September 1985
world issue, and the other two will be in
this September’s.

RIBA Gold Medal for 1986
Awarded to Arata Isozaki

Japanese architect Arata Isozaki, Hon.
FAIA, has been presented the Royal Insti-
tute of British Architects’ 1986 gold medal.

Born in Oita City, Japan, in 1931, Isozaki
received his architecture degree from
Tokyo University in 1954 before joining
Kenzo Tange’s team in Toyko, where he
remained for nine years. During the late
’50s and early '60s, working under Tange,
Isozaki played a major role in the 1960
plan for Tokyo, the preliminary scheme
for the Yamanashi Communications Cen-
ter, the plan for EXPO *70, and the devel-
opment of the megastructure idea.

In 1963 Isozaki established Arata Isozaki
Atelier and developed a design approach
quite different from Tange. Many of his
earliest buildings were located in his native
Oita, including Iwata Girls’ High School,
1963-64; Oita Prefectural Library, 1962-66;
and Oita branch of the Fukuoka Mutual
Bank, 1966-67.

In the *70s Isozaki designed a number
of major buildings throughout Japan that
reflect, in his words, regard for architec-
ture as “a play of pure forms, simulta-
neously containing economic, functional,
technical, and various other solutions.”

His Gunma Museum of Fine Arts in
Takasaki, 1971-74, is comprised of series
of cubic forms arranged to draw visitors
past the length of the building before
allowing entry. In contrast with his exper-
iments with the cube are the semicylin-
drical forms of the Fujimi Country Club
in Oita City, 1973-74, and the Kitakyushu
Library, 1973-75.  continued on page 2.



What Do These Prestigious Buildings Have In Common?

FORDHAM UNIVERSITY

7

\I CARPENTER CENTER, HARVARD UNIV. | l
\'\%\x ',“‘ PN : A'W-. ;

Carpenter Center For The Visual Arts
Harvard University

Cambridge, Massachusetts
Architect: Le Corbusier
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UNITED AIRLINES HEADQUARTERS
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Lincoln Square of Fordham University %\ '\‘/m\ s g v //:\ ]
New York, NY R A :\ 2 f
Architect: The Perkins & Will Partnership " S

United Airlines Headquarters
Libertyville, lllinois
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Specify Manville.
Roofing systems
that eliminate
hundreds of
late-night
decisions.

If you've been designing roofs
using parts and pieces from many
suppliers, you've been spending too
many hours and making too many
decisions.

By specifying a total Manville roof-
ing system, you're making the one
decision that eliminates hundreds of
others. Because Manville gives you a
single source of supply for the entire
roofing system—for everything that
goes into a roof, from the deck up.
Including insulation, fasteners,
accessories, and, of course, the
membrane itself.

You receive top quality com-
ponents that work together, specifica-
tions to meet your needs, use-proven
application techniques, all backed
by a guaranteed guarantee that pro-
vides the most complete coverage in
the roofing industry. That assures
you long-term performance with no
headaches. Because Manville
assumes the responsibility for the
entire roofing system.

Manville supplies all three major
roofing types—built-up, modified
bitumen and single-ply. That's why
we can be completely impartial and
objective when recommending a
system to match your building design
and function.

Single-source supply. Total system
responsibility. Design assistance.
Roofing systems specifications built
around quality Manville products.
They make the roofing decision—
and your life—a whole lot easier. As
easy as contacting a Manville roof-
ing specialist. Call (303) 978-4900.
For export, telex 454404
JOHNMANVL DVR.

21,000 people with one goal:
To be your best supplier.

Manville

Cirele 10 on information card
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His most recent works include the
Employees’ Service Facilities of Nippon
Electric Glass in Ootsu, the Etoh Clinic,
and the nearly completed Los Angeles
Museum of Contemporary Art.

In addition to his prolific practice,
Isozaki has served as a visiting professor
at the University of California/Los
Angeles, Harvard, Yale, Rhode Island
School of Design, and the University of
Hawaii. His work has been the subject of

Government

Bills Would Set Asbestos Abatement

numerous articles and exhibitions, includ-
ing an exhibit at the Cooper-Hewitt
Museum and the one-man show entitled
“Architecture of Quotation and Metaphor”
that traveled to Tokyo, Chicago, and Lodz,
Poland.

In the book The Architecture of Arata
Isozaki, Philip Drew said that Isozaki’s
“individual style is articulate, intricate,
and sophisticated; he speaks in a silver-
tongued language of great beauty and
caprice.”

Standards, Unblock Insurance

The Environmental Protection Agency
estimates that 730,000 public and com-
mercial buildings and 33,000 schools con-
tain asbestos despite the known health
hazards. However, when an architect or
an engineer renovates a building, asbes-
tos abatement is usually out of the
question—not for technical reasons but
because liability insurance is either not
offered or is cost prohibitive. At issue is
that lack of national standards for asbes-
tos abatement, the development of which,
it is believed, would cause insurance
companies to change their policies; devel-
opment of these national standards is
currently being addressed by Congress.

Each of the two bills under considera-
tion in the Senate and one in the House,
if passed, would mandate the develop-
ment by EPA within 180 days of the bill’s
enactment of standards and procedures
for determining whether asbestos is pres-
ent in buildings and if that asbestos is a
health hazard. In addition, rules would
be established concerning ways to remove
asbestos, tests to determine if the asbes-
tos has been removed, methods to pro-
tect both workers and building occupants
during removal, and how to transport and
dispose of asbestos.

The need for such standards has been
emphasized by AIA representatives at
recent Congressional hearings. Said Burton
W. Thomas, AIA, to the House com-
merce, transportation, and tourism sub-
committee: “Were the federal government
to enact a standard of care, people would
know what to do with asbestos and how
to do it. The abatement team’s perform-
ance could be judged: Were the stand-
ards adhered to or not? People could be
trained properly in accordance with these
standards. Competence could be de-
manded and monitored.”

Most importantly for architects, Thomas
added, “the insurance industry could then
be attracted back into providing cover-
age.” That opinion was reinforced by an
insurance executive at hearings before the
Senate toxic substance and environmen-
tal oversight subcommittee. “The creation
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of such standards and their acceptance
by the courts, while adhering to tradi-
tional negligence standards to measure
the performance of design professionals,
will vastly improve the likelihood of the
availability of professional liability insur-
ance for architects and engineers for serv-
ices in connection with asbestos abate-
ment,” said Paul L. Genecki of Victor O.
Schinnerer.

Insurance companies’ hesitation to cover
asbestos abatement was the result of the
Johns-Manville product liability cases that
began in the late *70s and snowballed in
the early '80s. Every major carrier of insur-
ance for design professionals since then
has excluded coverage for asbestos-related
work. Recently, the few companies that
have again offered such coverage charge
premiums in the range of $400,000 a year,
according to John M. Laping, AIA.

“To those insurance companies,” Laping
continued, “asbestos abatement is an un-
predictable business, both at the rehabili-
tation site and in the courts, because there
currently is no national standard.

Both Laping and Thomas argue that,
in Thomas’ words, “Architects have tradi-
tionally written the specifications for the
abatement of asbestos already present in
structures. This job comes up naturally
as part of the rehabilitation of a building,
and architects have therefore developed
an expertise for supervising abatement in
a safe and thorough manner. But now the
insurance companies have excluded asbes-
tos work from coverage across the board.
This is done despite the fact that an archi-
tect has never been found guilty of im-
properly abating the material.”

While the architects are thus affected,
in the end, say Laping and Thomas, it is
building occupants and users that are most
threatened. The dangers of this material
has been known for decades, Laping said.
“There is no longer any excuse for build-
ing owners to allow dangerous, friable
asbestos to decay uncontained, or for it
to be manipulated incorrectly during
rehabilitation or maintenance,” he con-
tinued.

Tower Near Nation’s Capital: A proposed
52-story glass-sheathed office building
(below) on the Maryland side of the
Potomac downriver from Washington,
D.C., (bottom) is the emphatic vertical ele-
ment of an ambitious planned office/resort/
residential development called Port America.
To the architects and planners, John Bur-
gee with Philip Johnson, it is a “steeple”
counterpoint to an otherwise mid- and
lowrise complex spreading along 1.25 miles
of shoreline. But to sculptor Frederick E.
Hart, member of the U.S. Commission of
Fine Arts, it is “a totally unnecessary fea-
ture of the project” whose “sole purpose
.. . is to draw attention to itself.” The
National Park Service and Air Line Pilots
Association also oppose its construction,
the former for esthetic and precedent-
setting reasons—it would be the tallest
building between Atlanta and New York
City and would “overshadow the capital’s
monumental core” while setting “a stand-
ard which other developers will try to
exceed,” says a Park Service official. The
pilots are in opposition because the tower
would “disrupt an already complex
approach” to Washington National Air-
port. But PortAmerica won approval of
Prince George’s County Planning Commis-
sion in May, and the final hurdle, consent
by the county commission, was expected
to be met with ease early this month.
The developer, James T. Lewis, has sched-
uled construction to begin this fall on the
first phase, including the tower, which
would be completed in 1989.

News continued on page 24

Washington
National \*
Airport

Alexandria
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fire-rated assemblies with sound ratings as high as
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to handle than bulky masonry units. Large gypsum
panels attach quickly to steel studs and runners to
cut installation time. In fact, these unique walls can
be erected the same day as framing and roof trusses.
Save you up to 16 sq. ft. of space per floor, too. USG
Separation Walls are available in two basic systems:
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JERVICE JINK BY STERN-WILLIAMS

Distinctive design, for
extraordinary buildings.

The service sink with style. Space-
efficient corner model occupies minimal
floor space and provides maximum utility.

Front drop facilitates dumping of power
maintenance equipment and reduces lifting
of conventional equipment. Stainless steel
cap protects area of greatest use. And,

it’s TERRAZZO, the classic choice for
appearance and durability.

Shown: Model CRS-2200-BP
with stainless steel back panels.
Send for specifications . . .

The most complete line in America

STERN-WILLIAMS CO., INC.
P.O. Box 8004 ¢ Shawnee Mission, Kansas 66208
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Seiberling Reflects on His Role
In the Preservation Movement

Representative John F. Seiberling
(D-Ohio), the veteran congressman who
oversaw much of the nation’s federal pres-
ervation legislation as chairman of the
House subcommittee on public lands, has
announced his plans to retire after this
session. First elected in 1970, Seiberling
has long had a strong interest in protect-
ing the environment and assuring a future
for the nation’s historic patrimony. In rec-
ognition of his efforts, which include the
1976 legislation committing $150 million
annually from outer continental shelf oil
lease receipts to a historic preservation
fund for use by the states and the National
Trust, he received an Institute honor in
1985.

Asked which of his achievements in his-
toric preservation he is proudest, Seiberling
pauses and reflects. He mentions the 1980
amendments to the National Historic Pres-
ervation Act, which increased the role of
state and local governments and strength-
ened the nation’s international preserva-
tion role and which were the first major
changes to that program in 14 years. Cit-
ing the annual appropriation of $25 mil-
lion nationally for historic preservation,
which Seiberling’s committee has sup-
ported despite the Reagan administration’s
repeated attempts to end it, he says, “The
country gets a great return for a very small
investment.” He adds that it would cost
much more for the federal government
to undertake the job the states are doing.

The Akron native is also proud of his
efforts in helping secure passage of the
federal tax credits for historic preserva-
tion. During an interview in his office, he
recalls that despite support in the Sen-
ate, the House of Representatives was less
than enthusiastic about the provisions. He
told Representative Charles Vanik, a
fellow Ohio Democrat who was on the
conference committee, that the credits
were vitally important, and Vanik, he
notes, persuaded the other conferees to
leave them in the legislation.

Today, those credits have what Seiberling
calls a “snowball, synergistic effect.” He
cites the case of the Akron Art Museum,
which several years ago moved across the
street from what was originally built as a
library to what had been a post office.
The museum sold the library to a law
firm, which has restored the iron-trimmed,
stone building using the tax credits, a task
the firm would not have undertaken with-
out the program. Furthermore, he notes,
it puts buildings back on the local tax
rolls.

Seiberling also authored the Olmsted
Heritage Landscapes Act, which will pro-
tect historic landscapes designed by the
father of American landscape architec-
ture, Frederick Law Olmsted. The bill has
passed the House twice but is stalled in

continued on page 7'
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CREATIVE
CLOSERS
FOR
DEMANDING
DOORS

Hollister, Inc., Corporate Headquarters, Libertyville, IL; Holabird & Root, Architects, Chicago, IL

The concealed closers
specified for this unique
corporate headquarters
entrance had to do more
than preserve the
smooth, free flowing
lines of its design. They
also had to perform
dependably in a location
noted for gusty winds,
severe weather and high

peak volumes of traffic.
One closer provided
concealment with no
sacrifice in power: The
heavy duty LCN 2030
Series Pacer® Itis
designed for narrow
transom bars, requiring a
tube only 134" x 4" The
single lever arm provides
total concealment when
doors are closed. This
closer also features full
rack and pinion opera-

tion, adjustable hydraulic
back check to cushion
the opening swing, plus
separate hydraulic
control of closing and
latching speeds.

For complete informa-
tion, see Sweet's Section 8.
Or contact LCN Closers,
Princeton, IL 61356;

(815) 875-3311.In
Canada, Ingersoll-Rand
Door Hardware, Missis-
sauga, Ontario L5E-1E4;
(416) 278-6128.

LCN CLOSERS

Part of worldwide Ingersoll-Rand



The Arts

Evocative Groups
Of Steel Figures

Architect/sculptor Michael Rabin welds
found and cut steel with cast iron to cre-
ate highly evocative, sometimes whimisical,
sometimes emotional vignettes depicting
human relationships. Always, women form
the core of his compositions—complex
and diversified figures with round and
square shapes, curved pieces, springs, some
tall, some fat, most with gold leaf breasts.

In 1981, Rabin left his architecture/
interior design firm in New York City,
moved to Newburgh, N.Y., and took up
sculpting full time. “Building design is not
permanent,” he said. “You do the best
work you can do, and your clients want
to redo it several years later. . . . Good
artwork lasts forever.”

There are two modes of Rabin’s steel
and cast-iron sculpture: Stick figures
grouped together, each figure being little
more than a “head” with a pipe extending
three to four feet below, and larger forms,
where each piece has a more dynamic
profile. His theme was most influenced
by the 1950s women of de Kooning. “Man
is a reactionary,” Rabin says. “Woman,
the bane of his existence, is also his sav-
ior, his obsession, my obsession. So women,
women, and more women are the sub-
jects of my steel sculptures.”

—Nora RicHTER GREER

Clockwise from right: ‘Bubbe with Kinder’
(67% inches high, 39% inches wide, 25
inches diameter); ‘Out of Wedlock’ (44Y>x
29x12 inches); ‘"Masquerade’ (27x44x12
inches); and ‘As a boy I was surrounded
by women, mostly’ (38x47x12 inches).
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Your imagination shouldn’t be
limited by the type of roofing materials
available to you. Because there's one
single-ply roofing membrane that
finally gives form and function equal
billing—a membrane based on
Du Pont HYPALON synthetic rubber.

A tailored fit.

HYPALON's unique chemical and
physical properties allow for design
flexibility and performance not found
in other single-ply membranes.
Membranes based on HYPALON are
easily fitted—providing a tight seal
over the various shapes and hard-to-
fit areas of any roof. Whether in
new construction or building restora-

tion, if you can conceive of it, a
membrane based on HYPALON can
be tailored to cover it.

Looks good, acts tough.

Membranes based on HYPALON
can be made in a variety of brilliant
colors. Unlike most single-ply mate-
rials, membranes based on HYPALON
are unique in that different colors
can be achieved without loss of
physical properties or weather-
ability. The most popular choice, how-
ever, is still reflective white—noted
for its remarkable energy-saving
capabilities.

But you get more than just a pretty
roof with HYPALON. Because no

Building: Expo '86 Theater, Vancouver, Canada Architects: Aitken Smith Carter Partners; The Wade Williams Parf

Feel secureinyourc

other single-ply membrane canr
the combination of properties an
proven performance of HYPALC
For example, a roof made with
HYPALON actually becomes stre
with time as it cures. Unlike othe
synthetic rubber or thermoplast
based membranes, HYPALON c
in place to create a more durabl
membrane that your client can
count on for years. In fact, roofir
systems based on HYPALON ar
among the most economical on
market today.

HYPALON takes the heat.
And the cold. And the rain. Ar
snow. Indeed, membranes base
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Contractor: More-Ply Roofing  Roofing Manufacturer: Dunlop Construction Products, Inc., Mississauga, Ontario, Canada; Dunseal Hypalon ® H301 System

ivity with HYPALON.

\LON synthetic rubber remain
onal through some of the harsh-
nditions Mother Nature has

.

»f membranes made with

LON are available in formula-
‘hat remain flexible at tempera-
as low as -40°F (-40°C). They
ffer an exceptional combination
perties—resistance to flame
gation, corrosive chemicals,

, oils, pollutants, acid rain and
affic—setting quality standards
jhout the industry and measur-
to even the strictest build-
des.

embrane based on HYPALON
» seamed with heat, solvents

or adhesives depending upon the
system'’s supplier recommendation.
In addition, because they're among
the easiest to install, roofing systems
based on HYPALON are much less
likely to cause problems in the long
run. And any necessary repairs can
be done quickly and easily.

The sky’s the limit.

Let your imagination run wild, not
your costs. Most roofing systems
based on HYPALON are as cost-
effective as they are versatile. So
when you're specifying a single-ply
roofing system, make sure it's based
on a product that's as attractive to

your client as it is to you—Du Pont
HYPALON.

For more information about Du Pont
HYPALON and the companies who
manufacture roofing systems based
on HYPALON, call 1-800-441-7111.

Only Du Pont makes HYPALON.
Specify it by name.

Du Pont manufactures HYPALON, not single-ply roofing
membranes or systems.
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Located in West Orange, NJ, The
Manor is set on 25 acres of formal
gardens with gazebos, splashing
fountains, and manicured lawns.
Rated “one of the top 100 restaurants
in the nation,”” The Manor boasts
eleven dining rooms, two wine cellars,
and over 300 employees and has been
visited by U.S. presidents, as well as
by dignitaries and celebrities from
around the world.

“Each eélr, The Manor offers 400,000 guests
world-class dining—plus the convenience

of Sloan automated restrooms.

As one of the nation’s most pres-
tigious restaurants, The Manor
makes every effort to assure that
each guest has a pleasant dining
experience. These efforts even
extend to

offering the
cleanliness
and conven-
ience of
automated Sloan OPTIMA® No-
Hands restrooms.

A Sloan OPTIMA system uses
an electronic sensor that “sees” the
user and automatically flushes the
sanitary fixture—or turns the
faucet on and off—only as needed.

This eliminates unflushed urinals
and toilets as well as assures that
faucets and hand dryers are turned
off after use.

The results: Increased customer
comfort with more sanitary rest-
rooms. And peace of mind for manage-
ment in the form of increased
cleanliness, reduced odors,
reduced costs from lower energy
and water consumption, fewer re-
pairs, and less daily maintenance.

The Sloan OPTIMA system
meets all building codes and
installs easily—and unobtrusively
—in any new or retrofit situation.
The system also adapts to soap

D)

dispensers, hand dryers, shower
heads, and more.

Ask your Sloan representative
about Sloan
No-Hands
automated
systems. Or
write us.

ity
SLOAN VALVE COMPANY

10500 Seymour Avenue, Franklin Park, IL 60131
A Tradition of Quality and Pride



ARCHITECTURE

he three lead articles in this issue deal with unusual accomplishments in
three quite different cities. They deal, in essence, with the current prac-
tice of the discipline called urban design.

The term urban design came to prominence in the vocabulary of the archi-
tectural and planning professions in the 1950s. Essentially, it meant taking city
planning into the third dimension; joining the planner’s concerns with such
things as land use and density to the architect’s concerns with the form, the
shape and quality, of what is built.

In part, urban design’s popularity represented the two professions’ desires
to be “relevant” to the then-rising concern with urban problems. But it also
reflected the fact that urban renewal and other programs spawned by this
concern were producing opportunities for design at a scale beyond that of
the individual building.

Looking back over what might be called the first generation of postwar
urban design in America, it is clear that the latter factor turned out to be
mischievous. It led to the widespread definition of urban design in terms of
size, which brought out the worst in the designers in terms of megalomania
and abstraction from humanity.

The results can be seen in numerous megasize projects and developments—
they are seldom called places and almost never neighborhoods—that were
grafted onto American cities in the postwar decades. Many have yielded eco-
nomic and other benefits, and they vary widely in architectural and environ-
mental quality. But some generalizations can be made about them.

They are often unloved. Bigness and newness, it turns out, are not the qual-
ities closest to city dwellers’ hearts. Nor is the coldness that many found in
the glass and metal, and subsequently exposed concrete, facades of modern
buildings—especially when they stretched for blocks without the contrast or
relief of buildings from other eras.

The first-generation developments are usually isolated. Far more attention
was paid to formal and spatial relationships within the building ensemble than
to linkages, physical and otherwise, to surrounding neighborhoods. Many of
the developments are virtual islands, introverted and aloof from what goes on
around them.

As the work in this issue indicates, urban design has entered a second gen-
eration that promises to be more humane and respectful than the first. It is
based in part on the realization that urban design is not simply a synonym for
building at large scale.

Some of the most important concerns of urban design, in fact, have noth-
ing to do with buildings at all. They have to do with the spaces between and
around buildings: the parks and plazas, the streets and sidewalks, the trans-
portation corridors and linkages. As René Dubos has written:

“Cities are loved, not so much for their natural and architectural splendors
as for the variety and intensity of the spectacles that the ordinary events of
human life generate in the streets, the malls, the squares, the parks, and other
public places. The human, as against economic, success of a city is measured
by the opportunities that it gives its citizens and its visitors to participate in
its collective life.”

Other concerns of urban design do indeed include buildings, but not by
any means only new ones. One of the most hopeful phenomena on the cur-
rent urban scene is the enormous increase in affection for and often fierce
protectiveness of old buildings. They need not be historic or even beautiful
to be valued these days. In the wake of the increasingly militant preservationists,
two key roles of the urban designer are the blending of old and new and the
finding of logical new uses for some of the old buildings, so that they do not
stand merely as nostalgic relics.

For those who do design new buildings in urban settings, contextualism
must be more than just a buzz word if the new generation of urban design is
to prevail. For newness is still suspect, and it takes a great deal of respect and
friendliness to gain the affection of the increasingly watchful public. D.C.
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Portland

How its downtown became the Lazarus of
American cities. By Donald Canty, Hon. AIA

State of the art thinking about urban planning and design goes
something like this: First, the city needs a plan, preferably one
taken to the third dimension. The plan needs citizen and politi-
cal support and a mechanism for implementation. Optimally,
this mechanism should be an agency with broad powers of land
acquisition and concerns that go beyond development to his-
toric preservation, social problems—and design. Finally, maxi-
mum use should be made of the shaping powers of transportation.

This thinking has found perhaps its purest application over
the past decade in Portland, Ore.—and it has worked.

Portland is a quiet (some would say complacent) city of
360,000 with a benign if damp climate and a beautiful natural
setting. In the mid-1970s, despite the usual early injections of
urban renewal, its downtown was dying, by testimony of George
Sheldon, AIA, then chairman of the city planning commission.
“There were more parking lots than buildings,” Sheldon recalls.

Mayor at the time was Neil Goldschmidt, who was just turn-
ing 30. Goldschmidt, later U.S. secretary of transportation and
currently a U.S. Senate candidate, believed in planning and set
out to save downtown.

A plan to do so was drafted with the consultancy of Skidmore,
Owings & Merrill’s Portland office in the early 1970s. The imple-
mentation mechanism already was in place in the form of the
Portland Development Commission (PDC). It had been estab-
lished in the 1950s to carry out the South Auditorium urban
renewal project, the city’s first, which hadn’t produced much
distinguished architecture but had made the previously blighted
area just south of the core into a pleasant apartment-office neigh-
borhood liberally penetrated by open spaces (including one bear-
ing a celebrated fountain by Lawrence Halprin). In the same
era Lloyd Center, a huge shopping-office-hotel complex, was being
privately developed across the Willamette River east of the core.
Lloyd Center was much like many postwar multiuse develop-
ments, its sole—and significant—distinction being its adjacency
to downtown.

The 1970s-"80s effort began with two bold strokes involving
transportation. First, an expressway along the river in the lap of
downtown was demolished —something more celebrated cities
such as San Francisco had not been able to accomplish. The
land thus freed is now site of a park, a marina, an esplanade of
shops and restaurants, a lovely hotel and condominium com-
plex (page 44). Soon work will begin on a second phase. The
riverfront is now one of the city’s principal amenities, in an easy
walk from the core.

The second and initially more controversial move was to run
a transit mall through the concentrated and linear—2x12-block—
retail and commercial core. The mall is an 11-block bus loop,
with restricted auto access and exclusive bus lanes. It has spe-
cial paving, rows of trees, benches, and other street furniture,
all so attractive that they won for SOM/Portland a national AIA
honor award. The mall is well-liked and well-used and has both
stimulated and further concentrated development along its way,
helping to give downtown a distinct and readable form.

In a related move, PDC attempted to concentrate parking,
building two short-term garages east and west of the mall. And
the city imposed a limit on the number of parking spaces down-

The central Portland skyline from the Willamette River beside
bristling Hawthorne Bridge. Recent additions include the KOIN
tower (gleaming at far left), the bright aluminum Pacwest Cen-
ter (center) and the Justice Center (right foreground).
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own (one space per 1,200 square feet of building area, about
1alf what it had been before, according to Sheldon). The results
vere cleaner air and steadily increasing transit use.

Another parking block was bought by the city and replaced
y the city’s “downtown living room,” Pioneer Courthouse Square.
[he square, completed in 1984, is the product of an interna-
ional competition won by Portland architects Martin/Soderstrom/
Vlatteson. It is a sloping brick plaza (continuing the transit mall
yaving) bearing a seemingly random collection of artifacts: two
ows of free-standing stoa columns sheathed in terra-cotta, mauve
vith gold capitals; ornamental grillwork from a demolished his-
oric hotel; a cast-bronze pergola; a restaurant of glass framed
n cast iron; a fountain bearing violently violet tile.

When a critic called the plaza “episodic” its principal designer,
he late Willard K. Martin, responded that it was deliberately
0: “Architectural episodes were established so that human epi-
sodes would take place within them.” The square abounds with
‘human episodes.” It is a lively, accessible, slightly whimsical
lace. One undesigned phenomenon is that its users tend to
livide it into generational zones, with various age groups con-
regating in various areas.

Among the square’s most considerable assets are its older
1eighbors: notably the restored Pioneer Courthouse itself (A.
8. Mullet, 1869); the Meier & Frank department store and the
American Bank building by A. E. Doyle, premier architect of
Portland’s 19th century terra-cotta downtown; and opposite,
Jackson Tower by Reid & Reid, another prominent early Port-
and firm. The square shows them off and engages them in
conversation.

Indeed, much of the downtown’s architectural character derives,
not from a plethora of individually excellent buildings, but from
such conversations between styles and generations. However, Port-
[and almost lost the opportunity for the latter kind through care-
lessness with its considerable architectural heritage.

The newly published Frozen Music by Gideon Bosker and
[ ena Lencek traces Portland’s tradition of urban architecture
back to “Venice on the Willamette,” a group of cast-iron build-
ings “bursting with exhuberant ornamentation” built along the
riverfront between 1853 and 1889. Later came an era of Rich-
ardsonian Romanesque, then “all the prestigious European revival
styles,” so that by 1930 the city could be described as “an intel-
ligently curated architectural museum,” in the words of the Bosker-
Lencek history. Especially effective and extensive use was made
of terra-cotta in Portland’s 19th century buildings, the gleaming
material helping relieve the grayness of Portland’s damp winters.

In the “tear down, build anew” era of postwar years the most
grievous casualty was the cast iron ensemble. Building after build-
ing was demolished without a second thought until only about
20 isolated survivors remained. Next major loss was McKim, Mead
& White’s noble Portland Hotel of 1881, the city’s social center
for generations. Heedlessness to history prevailed, in Portland
as elsewhere, until well into the 1960s.

A turning point came in 1965 with the saving of the Skidmore
historic district from truncation by freeway ramp and three years
later with the reprieve of Pioneer Courthouse itself. Historic pres-
ervation was made a key part of the 1970s downtown plan and
in 1976 an urban conservation fund was established. The fund,
which provides a variety of financial aids for and incentives for
preservation and restoration, is administered jointly by PDC and
‘he Portland Historical Landmarks Commission.

Portland now has two full-fledged downtown historic districts,
skidmore-Old Town and Yambhill, each with its inevitable festival
narketplace, plus a brightly spruced up Chinatown. All sport
harming Victorian light standards. Many are new. In a typical
Jortland touch, the city some years ago bought the mold from
vhich the originals had been made so it could replicate them.

KXOIN Tower is the pyramid-crested brick building in center of
terial photo. To the right of its crest is the Portland Building
vhose multichrome rear elevation faces the wedge-shaped Jus-
ice Center, as shown at left. Above right, the transit mall. Right,
he mall’s Simon Benson drinking fountain.

©Gregory A. Minaker
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Since 1979 the conservation fund has made 18 loans totaling
$1.9 million, leveraging another $2.5 million in Urban Develop-
ment Action grants; $15.7 million from “other public/private
lending sources, and $6.3 million in private equity,” according
to Lawrence L. Dully, PDC’s director of development. Dully points
out that this amounts to $13 for every dollar from the fund.

Leveraging is also the name of PDC’s game in downtown revi-
talization. It has an energetic economic development program
and also functions as “the city’s developer,” in Dully’s term: buying
land, planning its uses, installing public improvements, select-
ing and negotiating with developers. Sometimes the public works
are built through tax increment financing, capitalizing the dif-
ference between the taxable value of the land before and after
development. Since 1970 more than $1 billion in private funds
have been attracted to the building of the new downtown.

Like most other major cities, Portland has a visible homeless
problem, and PDC is addressing it with a program of convert-
ing old hotels into single-room-occupancy housing. So far some
500 rooms have been involved. A final element of PDC’s oper-
ation is design review over the developments in which it is
involved. Portland architects give the agency high marks for its
exercise of this authority. Portland architects give PDC high
marks generally. “The PDC staff has been excellent, very pro-
fessional,” volunteers Robert J. Frasca, FAIA.

What has all this brought about in the way of architecture?
The bag is mixed, the downtown ensemble varied.




The skyline still is dominated by rectilinear precast towers,
but variety recently has been added by the shiny, streamlined
Pacwest Center by The Stubbins Associates and SOM; the gran-
ite and glass U.S. Bancorp tower by SOM with Pietro Belluschi,
FAIA, as consulting architect; the patterned brick KOIN tower
in today’s pyramidal mode by Zimmer Gunsul Frasca Partnership.

At a lower altitude, facing each other across Lownsdale Park,
are Zimmer Gunsul Frasca’s Justice Center and, of course, Michael
Graves' Portland Building. Actually, the Portland Building faces
away from the justice center: The park side is the building’s
rear, penetrated by a very large garage door.

Still the two have an interesting relationship: They are both
about the same height and bulk, both public buildings, but very
different. The justice center is husky, very dignified, and slightly
stern, although it makes pleasant gestures toward the street and
park and has a voluminous, welcoming lobby that is one of the
most impressive enclosed spaces in the city.

The Portland Building is the Portland Building, although time
has tempered its polemic and persona. The symbolic civic mes-
sages it was meant to convey have faded with its coloration.

The first new public building along the transit mall, it is not
1 commanding presence— but Portlandia, the oversize earth
nother statue above its entrance (see Dec. '85, page 20), has be-
ome one and is well liked by the locals.

There is a body of opinion that, whatever one thinks of the
suilding, the controversy it engendered raised the level of archi-

Opposite page, Pioneer Courthouse
Square, a vast brick plaza bearing a vari-
ety of objects and offering a variety of
experiences. Behind the square in the
upper photo are two prime examples of
19th century Portland’s ‘terra-cotta pal-
aces,’ the American Bank building and
the Meier and Frank department store
(the square formerly was a parking facil-
ity for the department store). This page,
other examples of Portland’s once-
threatened but now treasured stock of his-
toric buildings. Left, the Power building
in the Yamhill district; below, the gaily
painted Hunt Transfer Warehouse; bot-
tom, the elaborately decorated Charles
E Berg building.

ARCHITECTURE/JULY 1986 37
