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Nov. 20-Dec. 20: Exhibition of drawings
and constructions by John Hejduk, Phila-
delphia. Contact Kirby F. Smith, The Uni-
versity of the Arts, Broad and Pine Streets,
Philadelphia, Pa. 19102.

Jan. 6-7: Seminar on Structural Standing
Seam Roofing, Charlotte, N.C. Contact:
Roofing Industry Educational Institute,
7006 S. Alton Way, Englewood, Colo.
80112.

Jan. 10-14: Energy-sources Technology
Conference, New Orleans. Contact: Amer-
ican Society of Mechanical Engineers,
345 E. 47th St., New York, N.Y. 10017.
Jan. 11-15: Seminar on Effective Project
Management for Building Design and Con-
struction, Madison, Wis. Contact: Philip
M. Bennett, Dept. of Engineering, Univer-
sity of Wisconsin, 432 N. Lake St., Madi-
son, Wis. 53706.

Jan. 13-15: Conference entitled “Bringing
Back Urban Vitality,” Miami Beach.
Contact: National Trust for Historic Pres-
ervation, 1785 Massachusetts Ave. N.W.,
Washington, D.C. 20036.

Jan. 19-22: Seminar on Basic Roofing Tech-
nology, Orlando, Fla. Contact: Roofing
Industry Educational Institute, 7006 S.
Alton Way, Englewood, Colo. 80112.

Jan. 19-Feb. 28: Exhibition entitled “Long
Island Modern: The First Generation of
Modernist Architecture on Long Island,
1925-1960,” Octagon Museum, Washing-
ton, D.C. Contact: Ann Carper at Institute
headquarters, (202) 626-7467.

Jan. 23-27: Annual Meeting of the Single
Ply Roofing Institute, Ft. Lauderdale, Fla.
Contact: Sue Ciezadlo, SPRI, 104 Wilmot
Rd., Suite 201, Deerfield, Ill. 60015.

Jan. 26-28: Material Handling Institute and
Institute of Industrial Engineers Annual
Trade Show, Anaheim, Calif. Contact: Wil-
liam J. Clayburg, MHI, 8720 Red Oak
Blvd., Suite 201, Charlotte, N.C. 28210.
Jan. 29-30: Workshops on Seismology, San
Francisco. Contact: AIA/ACSA Research
Council, (202) 785-2324.

LETTERS

University of Virginia: [ believe that one
of the unique virtues of the University of
Virginia school of architecture is, as
Marguerite Villecco pointed out in her
August profile [page 42|, the commitment
to grounding architectural study in a
knowledge of architectural history. I have
found that Virginia alumni tend to know
more history and how to use it than their
peers trained elsewhere. As a student (class
of 1975), I was aware of the subject not
as a succession of names and dates or of
socioeconomic phenomena, but as a study
of the culture of building. It was not dif-
ficult to understand this emphasis in a
setting so dominated by the remarkable
achievements in architecture of the uni-
versity’s founder, Jefferson.

Steven W. Semes, AIA

San Francicco

General Conditions: In his October arti-
cle, “An Individual Look at the New A201"
[page 90|, Edward D. McCrary, FAIA,
raises some legitimate questions, but I wish
it had occurred to him that the documents
committee had thought of the same ques-
tions and addressed them. This is partic-
ularly true regarding the definition of
“Work.”

The committee began drafting the new
edition in 1981 using the 1976 draft as a
baseline. The term “Work™ was of partic-
ular concern, especially the distinction
between it and lowercase “work.” The lat-
ter term was used to refer to a number of
items not part of the “Work,” including
temporary facilities, shoring, etc., and the
work of the owner and separate contrac-
tors. This distinction was not recognized
by the public, however, nor were there
any court cases that noted it even in pass-
ing. Therefore, the committee eliminated
lowercase “work™ from the document, sub-
stituting the term “construction” for the
work of the owner or other contractors.

Mr. McCrary is correct in inferring a
conscious decision to include temporary
facilities in the definition of “Work.” The
decision was based on the recognition that
Subparagraph 3.3.1 (4.3.1 in the 1976 edi-
tion), which assigns responsibility for con-
struction means, methods, techniques,
sequences, and procedures to the contrac-
tor, includes responsibility for temporary
facilities. The architect’s observations are
indeed made to determine “. . . if the Work
is being performed in a manner indicat-
ing that the Work, when completed, will
be in accordance with the Contract Doc-
uments” [emphasis added|. As in the past,
the architect is concerned with the final
result. The means of achieving it remain
the responsibility of the contractor.

It is true that Subparagraph 4.2.7 is
vague as to the time to be allowed the
architect to review shop drawings, and nec-
essarily so: A201 is a general document
intended for nationwide use, and cannot
possibly be specific as to a matter that
must vary from project to project. In the
event of a dispute, however, the phrase
“in the Architect’s professional judgment”
makes it absolutely clear who decides how
much time is adequate.

I am somewhat mystified by Mr.
McCrary’s problems with the “Construc-
tion Change Directive.” What happens
to it, he asks, when final costs are never
totally resolved and the parties don’t want
to arbitrate? This is dealt with in Subpar-
agraph 7.3.8, which states that *. . . the
adjustment or the method shall be referred
to the Architect for determination.” The
form itself is not intended to give work-
sheet instructions for tracking project cost.
A201 is a legal document, and any step-
by-step instructions contained in it would
be mandatory. This is why the process is
only outlined. If more detailed guidance
is needed, the proper place for it is in
Division 1 of the specifications or in the
architect’'s hiicinece mannal

Regarding claims for concealed or
unknown conditions, it is correct that the
contract sum and contract time may now
be adjusted to the contractor’s benefit (as
well as the owner’s). This is only fair, how-
ever, and Subparagraph 4.3.6 specifically
gives the architect authority to investigate
and determine when a concealed or un-
known condition has been encountered.

Mr. McCrary’s question regarding haz-
ardous materials is understandable, as the
distinction here is a rather fine one. B141
addresses a broader range of materials than
A201 for two reasons: first, the architect
is the first one on the job and may legiti-
mately require broader protection, and
second, the B141 provision is a simple
disclaimer. The A201 language includes
a disclaimer, but it also includes a stop-
work provision. The intent is to give the
contractor the specific right to suspend
operations in the presence of certain
known hazards without defining that right
so broadly as to invite abuse.

Regarding contingent assignment of sub-
contracts, | trust that I am reading Mr.
McCrary correctly and that he means that
the owner must specifically accept assign-
ment in order for it to be valid. The owner
is not contractually bound to accept assign-
ment, and may decline to accept certain
subcontractors, either because of poor per-
formance or for other reasons.

Mr. McCrary seems unable to accept
the clear language of Subparagraph 12.2.2.
The one-year correction period does now
apply to punch list items—as it should.
There is no reason why the contractor
should be off the hook with respect to
work performed after substantial comple-
tion. On some projects, the punch list may
not be finished until a year or more after
substantial completion; in that case, the
correction period is “extended with respect
to portions of work first performed after
substantial completion by the period of
time between substantial completion and
the actual performance of the work.”

As Mr. McCrary admits, the procedure
whereby the contractor arranges and pays
for testing and inspections has become
normal practice throughout much of the
country. Communications with testing lab-
oratories need not go through the contrac-
tor, however. Subparagraph 4.2.4 applies
to communications with subcontractors
and material suppliers.

Regarding the length of Article 4, I am
tempted to sympathize with Mr. McCrary.
The general conditions have been getting
longer and more complicated ever since
1911, as a review of the successive editions
will show. In this case, however, provisions
dealing with claims and disputes have sim-
ply been moved from their previous loca-
tions and assembled together under the
article entitled “Administration of the Con-
tract.” The intent is to set out the proce-
dures for dispute resolution clearly and
sequentially, and in the place where they
belong. Dale R. Ellickson, AIA

Soninr Divector ATA Documente




Conferences

Spirit of Frank Lloyd Wright Still
Pervades Taliesin West

On a warm October Sunday morning on
an Arizona hillside, some 250 disciples of
organic architecture from around the
world gathered under a tent to reminisce,
celebrate, and listen to words of inspira-
tion. The occasion was the 50th anniver-
sary of the founding of Taliesin West, and
the atmosphere was that of a religious
service.

The prelude was a suite for violin and
piano composed by Olgivanna Lloyd
Wright—confident, big-boned music with
more than a whiff of Rachmaninoff in it.
The sermon was a recording of Frank
Lloyd Wright speaking on the spiritual
value of education. The missionary
report previewed an exhibit of Wright's
philosophy and work, including a life-
sized Usonian Automatic house, that will
tour the nation by van in 1988.

The zeal, the optimism, the sense that
Wright's principles of organic architec-
ture constitute Truth and that this Truth
ultimately will prevail have not changed
here in the 28 years since the master’s
death. “We feel this exhibition has the
possibility of changing the architecture
of America by the 21st century,” said
Richard Carney, managing trustee of the
Taliesin Fellowship, “and possibly the
world.”

A visitor who looks in on the fellow-
ship every few years is struck most of all
by its apparent changelessness. The
architects and students still make the
seasonal pilgrimage from Wisconsin to
Arizona and back. The Frank Lloyd
Wright School of Architecture still
instructs students in a curriculum more
like a medieval apprenticeship than a
modern university education. Most con-
troversial, the design vocabulary of
Taliesin Associated Architects has not
changed. The architects talk about
preserving the spirit of Wright's philoso-
phy, but in practice they also perpetuate
his exuberant geometry, his contrapuntal
massing, his abstract ornamentation—all
those elements that together make up

Right, Taliesin Associated Architects’

guard house for the 74-acre ‘Taliesin Gates’

housing development.

Lawrence W. Cheek, Hon. AIA

that thing Wright said he so virulently
despised: style.

For the 50th anniversary, the drafting
room was decorated with renderings of
recent projects, and every one evidenced
the gravitational pull. A “House of
American Ideas” for a Phoenix devel-
oper recalled Wright's Usonian houses of
the 1930s, with its low, prairie-hugging
elevation penetrated by two vertical
thrusts, a chimney and oversize skylight
shaft. Another residence, to be built in
the lee of a red butte in Utah, featured
sloping beams over the living room that
looked very much like the sloping beams
over the drafting room of Taliesin West.

After enough visits, an inquiring
visitor eventually can break through the
shell of polite formality that surrounds
the fellowship and find that the ghost
concerns the architects, too.

“We have the problem—or perhaps
the inspiration—of living in the path of a
man who created almost every possible
architectural form,” admitted Taliesin
architect John Rattenbury. “It's easy to
be bizarre—not at all easy to come up
with a house on a hill that grows natur-
ally out of that hill, and do it in a form
that Mr. Wright didn’t already think of.

“It's a problem that concerns us all the
time. Every one of us here would give
our eyeteeth to be able to design a
building, then have the others come up
and say, ‘My God, you've done it! —a
completely original expression that remains
faithful to Mr. Wright's principles.””

Wright used to rail at students who
could do little more than draw knockoffs
of his own work, although it happened
with such regularity that one has to

wonder whether at some level he encour-
aged it. William Wesley Peters, at 75 the
senior architect of the fellowship today,
recalled that Wright once growled, 1
feel like a dog that’s been compelled to
eat its own vomit.” Edgar Tafel, FAIA,
who worked for Wright from 1932 to
1941, told this anecdote: “Once Mr.
Wright was in a certain city where a
former apprentice was practicing. The
apprentice took him to see three houses
he had designed. After the third, Mr.
Wright turned to him and said, ‘Now
show me something of yours.””

Another former student, back at
Taliesin West for the anniversary, offered
this explanation, although he didn’t want
his name used: Those who leave the
fellowship go on to do varied kinds of
work. Some copy Wright, some use what
they learned here to do good, original
work, and some, like children repudiat-
ing a domineering father, design things
that are violently nonorganic. “But the
ones who stay here live in these [Wright's|
buildings, and live with these archives,
and they are part of the lineage,” he said.
“For them, it’s very difficult to pull away
from it.”

But Taliesin West is not, in fact,
entirely unchanging. The sense of the
fellowship as a sealed bubble is gradually
eroding. Carney put it this way: “We
want to reach out and bring the outside
world in.”

To this end, the Frank Lloyd Wright
School of Architecture last spring won
accreditation from the North Central
Association of Colleges and Universities.
Now there are 35 students, and while
they all cook, tend the grounds, lead
tours, and shovel rocks as well as study
architecture, their lives are not as
monastic as they were in earlier days.

A few work off campus, and an apartment
building for married students is under
construction.

One also could say Taliesin West is
under assault from the outside world.
Fifty years ago, Wright wrote of this site,
“There was vast room so we took it and
didn’t have to ask anything or anybody to
move out or over.” Today the relentless
sprawl of metropolitan Phoenix has
overtaken the once-isolated encampment.
About five years ago, waves of stucco
and mission tile housing developments
with names like Suntree East lapped at
its feet, and the fellowship, in alarm,
undertook a fortification-cum-demon-
stration project. The result is a develop-
ment called “Taliesin Gates.”

continued on page 24
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Conferences from page 19

According to Carney, the fellowship
dedicated 24 acres of its own land,
bought 50 adjacent acres for $2 million,
and created a 74-acre development for a
projected 62 houses. All must be designed
by a Taliesin architect, unless a client
chooses one of “a limited number of
unbuilt Frank Lloyd Wright originals”
available for the site.

So far, the outside world has not
beaten a path to Taliesin Gates. Its first
house, a 4,300-square-foot spec designed
by Peters, has been on the market since
April and was still unsold in October.
Carney and Peters blamed it on the
season—anyone with money and good
sense leaves Phoenix for the five-month
summer—but it could be that the $1.6
million price and the design are part of
the problem.

The most distinctive feature of the
“Focus House,” as it is called, is the
articulation of the walls. Wright fre-
quently abstracted the form and textures
of things he found in the Sonoran Desert—
mountains, cacti, even lizards—in his
designs. Peters has done likewise, echoing
the vertical corrugation of the saguaro
cactus. On the house the furrows are four
inches deep, and they are ubiquitous: on
the fence, around the sauna, in the halls,
up the stairway, even on the inside of the
parapet that rings the rooftop terrace. It's
a unifying rhythmic theme, yes, but it's
drummed too loudly and too long. In the
hall, for example, the corrugation forms
a kind of visual friction—it’s like walking
next to a giant file.

But it would be wrong to suggest that
Taliesin’s distinctive work is being scorned
in the public arena. Taliesin Associated
Architects has executed more than 450
buildings since Wright's death, and there
were an even 50 projects in-house on the
occasion of the 50th anniversary. Geo-
graphically they ranged from a law office
remodeling in New York City to a 450-acre
residential community in Hawaii with 30
Wright-designed houses. “We always have
just a little more work than we can
handle.” Carney said.

Yet, what the Wrightians would like
most is to influence the direction of
architecture, which they see as having
plunged into darkness with the advent of
the International Style. This they have
not done. A bit sadly, Peters said there
has been no major publication of TAA's

Left, William Wesley Peters’s ‘Focus
House,’ the 4,300-square-foot model house
for ‘Taliesin Gates.’

work, no serious critique of the school.
The profession largely ignores them.The
reason, he conceded, is that the fellow-
ship has cast itself in the lonely role of
heroic outsider—just as Wright did
during his life.

“We're certainly not part of the
establishment; we're proud of that,”
Peters said. “We talk about architecture
in a higher sense. In the world today,
that higher sense is practically lost.”

Nobody made a point of it at the
anniversary party, but a few of the
former students, friends, and followers
who came back might have been reminded
of the old Welsh saying that the Wright
clan early on adopted as its motto: “Truth
against the world.”

—Lawrence W. Cueek, Hon. AIA
Mr. Cheek is an architecture critic who
writes frequently for the Tuscon Citizen
and City Magazine.

Southern and Northern Views of
A Natchez Design Conference

The AIA design committee cooked up a
simmering gumbo for its 1987 design
conference, Oct. 17-19. Hoping for a
pungent mixture, the cooks threw in a
diverse blend of personalities to explore
the topic, “Sense of Place/The Southern
Experience”—from well known writers
(Shelby Foote, Hodding Carter, and Ellen
Gilchrist), artists (Mississippian Ke
Francis), historians, and planners to con-
temporary Mississippi architects.

Setting for the retreat was the remark-
able town of Natchez, Miss., which has
survived wars and pestilence with a groan-
ing treasury of late-18th- and 19th-century
buildings intact. The town is museum qual-
ity, yet lived in. Visiting architects got the
full treatment— from mint juleps at mam-
moth Stanton Hall to sunset over the river
at the Briars, site of Jefferson Davis’s mar-
riage to Varina Howell.

The recipe for the weekend included
immersion into the city and surroundings
and visits to architecturally significant
buildings, with stops along the way for indi-
vidual presentations by speakers and a final
wrap-up discussion.

Ostensibly, visitors and speakers were
on retreat, examining one particular part
of the country, soaking up its past, and
speculating about its present. Has the
South produced artists equal to its authors?
What sort of buildings are going up from
Lake Pontchartrain to the Alleghenies?
What tensions. what energies are foreinge

its future cities and towns? And ultimately,
what effect does the place itself have on
the people and their art?

From a Southerner’s perspective, the
conference succeeded in evoking place,
in calling up one special milieu for visitors
who had never visited the deep-down
South, as when Shelby Foote rose to the
pulpit at Carmel Church, a chaste, rural
building outside the city, and read a
description of Lee’s surrender to Grant.
For a group largely uninitiated to the enor-
mity of the Civil War, time flew away. It
did again when Ellen Gilchrist brought her
birthplace in rural Issaquena County to
resounding, ironic, rich life.

What the conference lacked, from a
native’s point of view, was a rounded pic-
ture of the contemporary South. As a
group, Southerners are intensely and self-
consciously aware that the region has
changed, that it is urbanizing, abandoning
farmland, integrating, building skyscrapers,
and normalizing. With some irony, South-
erners on the panel and in the audience
seemed apologetic for “hierarchical”
Natchez, while New Englander Harold
Roth, FAIA, asserted the architecture’s
validity despite its association with an
earlier, repressive social order.

Another shortcoming was the lack of
exploration of contemporary architecture.
Although Sam Mockbee, AIA, showed
examples of work being done in Missis-

continued on page 29
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Northerner recognized as being archetypal
in the literature and history of the South.
Another thing was the way the different
parts of the society—the older parts of
it—reflected one another. The dogtrot
house, about which we saw a marvelous
slide lecture, was clearly the same archi-
tectural concept, morphologically, as the
mansions we saw the next day. Both had
the same long front-to-back hall through
which a cool breeze might flow and in
which the members of a household might
meet one another. Both seemed as well
adapted to climate and culture as the more
modern architecture of the South seemed
disruptive and disjointed. We weren't taken
to see any contemporary architecture, and
very little appeared even in the slide pre-
sentations. In Natchez, the newer buildings
seem to be regarded as a sort of regretta-
ble infilling among the old monuments,
something you simply have to pick your
way through to reach the real architecture.
The old mansions stand among this infilling
as tall, white, widely separated objects, sig-
naling to one another like passing ships.
The conference thus succeeded in evok-
ing a sense of Southern culture but failed
to connect that sense to any image of what
an architecture of today, growing out of
such a culture, might be. The fear was
often expressed that the unique, highly
self-conscious Southern culture of the dis-
tant and recent past may now be dying,
and that nothing comparable may be
replacing it. —RoserT CampBELL, AIA

Design

Architects Varied Responses to
Television’s ‘America by Design’

Public television's second major series on
architecture is over, coming sooner than
18 months after Robert A.M. Stern’s “Pride
of Place.” This year’s series, “America by
Design,” written and narrated by architec-
tural historian Spiro Kostof, was conceived
to deal with the social, economic, and tech-
nological forces that have influenced Amer-
ica’s built environment rather than the
styles, forms, or esthetics of architecture.
If Stern’s series was criticized by some archi-
tects as being two personal, too gossipy,
and too ideological, “America by Design”
has received a different but in some ways
more biting criticism. Kostof’s series has
been largely ignored by architects.

A random (and unscientific) survey
found that a surprisingly large number of
architects had seen little or none of
the series. Nevertheless, everyone who
commented praised the concept and the
approach of the program and agreed, in
the words of Joseph Esherick, FAIA, that
“the series presented a broad message for
everyone and a message that all architects
should listen to and take more seriously.”

David Childs, FAIA, was one who admit-
ted he had not found the time to view the

program although he said he respected
Kostof’s work. “I guess the reason more
architects watched Stern’s series was
because it was a lot of fun, People maga-
zine kinds of things, showing architects you
knew in different settings,” he said.

Each of the five segments of “America
by Design” addressed a straightforward and
general topic: the house, the workplace,
the street, public places and monuments,
and the shape of the land.

From the outset, Kostof (working with
Guggenheim Productions and director/
producer Werner Schumann) intended the
program to concentrate on American
architecture in the broadest possible con-
text. “How did we mark the land with
farms and cities and highways,” Kostof
asks, “and what do these patterns say about
us—who we are, where we have come
from, and where we are going?”

Architects interviewed for this informal
survey agreed that Kostof successfully
placed architecture in a social and histor-
ical context. “The series didn’t give the
impression that the history of the United
States was the history of its architecture,
but rather that architecture is the logical
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result of what went on in our country,”
said John Hartray, FAIA.

Several architects praised the program
for viewing buildings not as objects but
as social facts integrated with other social
facts. “The series looked at the full rich-
ness of architecture,” said Richard Bender,
FAIA, “rather than at specific buildings
and helped put architecture in context with
the lives and aspirations of the people.”

Not all architects were impressed. The
series aired at 11 P.M. in New York City,
and one who watched a bit of the first epi-
sode there said, “If I'd been more inter-
ested I guess I would have figured out how
to work my VCR so I could have taped
the other segments. I just went to sleep.”

Design critics for several newspapers
panned the series. Paul Gapp of the Chi-
cago Tribune wrote, “One sits there watch-
ing it, hoping to heaven it will rise above
tedium, but it never does.” Along the same
line, Sam Hall Kaplan of the Los Angeles
Times wondered how a “subject that is so
pervasive, so vivid, and so fraught with
conflict [could| be made so boring.”

One architect who took issue with these
criticisms was Frances Halsband, FAIA.
“I had read reviews saying that the program
was dry and boring and scholarly,” she
said. “Those were exactly the things I
admired about it. I enjoyed it and I learned
a tremendous amount.”

Others called the series a “solid docu-
mentation” and a “very healthy general his-
tory of the built environment.” Esherick
also praised Kostof for his “wonderfully

forthright analysis.” In Chad Floyd’s opin-
ion, Kostof addressed the appropriate sub-
jects and dealt with them “articulately.”
In agreement was George Notter, FAIA,
who said, "I thought it focused on the
issues and had the right balance of values.”

However, several architects who praised
the content and intent of the series faulted
the delivery. “I wish the whole production
had more of the vitality of the idea,” said
Bender. “I think the medium, finally, was
not quite up to the message.”

Some suggested involving more people
and “letting the architecture speak for
itself.” Floyd recommended making the
presentation a story rather than a lecture
to engage people’s interest. In recalling
moments in film where architecture came
across with an enormous impact, Bender
said, "I remember scenes from old mov-
ies where people danced to Mozart in
spaces brought much more to life than the
camera panning and someone telling you
what to look at.”

David Dillon, reviewing the series for
the Dallas Morning News, wrote, “At one
level ‘America by Design’ is a commend-
able effort to free architecture from its own
solipsistic concerns and return it to the
public domain, where it belongs. But
Kostof’s almost obsessional even-handed-
ness also reduces important issues to mush.
That doesn’t serve anyone well, least of
all the concerned layman searching not
only for ways to read the existing environ-
ment but for guidance in making it better
in the future.”—Ly~n~ NEsmiTH

Gwathmey Siegel's Guggenheim
Addition Wins Final Approval

More than two years after a proposal to
expand the Guggenheim Museum was
announced, the New York City board of
standards and appeals has granted the vari-
ances and given the final approval needed
to proceed with construction of the pro-
posed addition.

Gwathmey Siegel’s original expansion
scheme drew mixed reactions from archi-
tects and was strongly criticized by
preservationists and neighborhood groups,
who argued the addition would overshadow
the original Frank Lloyd Wright museum.
(See Aug. '86, page 10, and March '87,
page 40). The present Gwathmey Siegel
scheme has undergone several major revi-

continued on page 40
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sions, and the final proposal has been sig-
nificantly scaled down in both bulk and
height. The addition, approved in late
October, will be 99 feet long and 133 feet
high, and the primary exterior material will
be limestone, chosen for “its consistency
with adjacent buildings and for its neutral-
ity and color unity within the original struc-
ture,” said a museum spokesperson. Con-
struction is expected to begin in the
summer of 1988.

Paris Exhibition Explores
Chicago's European Roots

Chicago has long been considered the cra-
dle of modern American architecture. Now
a new museum exhibition argues that Chi-
cago’s architecture was born in Europe.
“Chicago, Birth of a Metropolis 1872--1922"
(presented in Paris, Frankfurt, and Chi-
cago) examines the architects, construction
techniques, and design styles that gave the
Windy City its distinctive character during
this pivotal time in its development.

According to John Zukowsky, architec-
tural curator at the Art Institute of Chicago
and the show’s organizer, the Chicago and
Prairie schools “have generally been viewed
in a regional or national perspective. . . .
This exhibition examines them in an inter-
national context, insisting on their links
with Europe.”

Those links were personal and direct.
Europeans came to Chicago: Augustus
Bauer, a German, arrived in 1853 as the
city’s first architect, and in 1875 his com-
patriot Nathan Ricker reorganized the
architecture school at the University of Illi-
nois on the German model. Chicagoans
went to Europe as well, beginning with
William Le Baron Jenney, who received his
diploma of engineering in Paris in 1856
and later employed Louis Sullivan in his
firm. Sullivan, William Otis, Edward Ben-
nett, and John Holabird were among those

who studied at the Ecole des Beaux-Arts
and sketched the monuments of Europe.

The full impact of these experiences
became manifest during the massive recon-
struction of the city after the Great Fire
of 1871. European influences took two
paths: stylistic and structural. Solon Spen-
cer Beman's Pullman Building (1883) culled
ornamental details from Richard Shaw’s
Albert Hall Mansions (London, 1879),
while an oak desk by Howard Shaw (1897)
borrowed timidly from art nouveau. Dan-
iel Burnham’s Columbian Exposition of
1893 and his Chicago Plan of 1909 (a vision
of “Paris on the Lake™) capitulated com-
pletely to Beaux-Arts esthetics and urban
planning.

The building lessons were ultimately
more fruitful because more applicable to
the American context. Exhibition models
show the evolution of construction tech-
niques from the wooden balloon frame
to structural iron skeletons. A catalog essay
points out that Chicago’s innovation in sky-
scraper building was not the frame itself,
derived from such European works as
Labrouste’s Bibliotheque Sainte-Genevieve,
but a method of fireproofing it. Burnham
& Root’s celebrated Rookery Building
(1886) directly echoes Gustave Eiffel's Bon
Marche department store of 1876 in Paris
in all but facade treatment.

The show’s argument generally holds,
but finally overreaches. It concentrates on
three architects—Burnham, Sullivan, and
Frank Lloyd Wright—each less plausible
than the last as a disciple of European
design. Burnham was indisputably
Francophile, but his influence is generally
seen as misguided and short-lived. Sullivan
absorbed European currents but spent his
life conceiving a specifically American sys-
tem of ornament. And references to the
rationalism of Viollet-Le-Duc fall far short
of explaining Wright's idiosyncratic genius.

Thure de Thulstrup’s perspective view
of the World's Columbian Exposition.

With the Tribune Building competition
(1922), which closes the exhibition, it is
clear that architecture suffered the same
dichotomy on both sides of the Atlantic.
Its new directions, derived from an inter-
national industrialism, would consider
regional and historical styles obsolete.
The exhibition is a joint effort by the Art
Institute, the Frankfurt Museum of Archi-
tecture, and the Musee d’'Orsay. It com-
prises more than 200 objects, most from
Chicago collections, including photo-
graphs, sketches, renderings, models, build-
ing fragments, and furniture. In Paris,
where the show opened in October, the
dining room set from the Robie house (the
first substantial display of Wright's furni-
ture in Europe) attracted considerable
admiration. Stanley Tigerman, FAIA, will
design the Chicago installation; the show
opens there next summer. A scholarly cat-
alog with striking illustrations explores the
exhibition’s themes — Trnomas MaTTHEWS

Mr. Matthews is a freelance writer and
design critic based in Bordeaux, France.

Technology

Government Fines Contractors
In Bridgeport Collapse

After a six-month investigation into the col-
lapse last April 23 of an apartment build-
ing under construction in Bridgeport,
Conn., the U.S. Labor Department re-
vealed the probable cause to be the fail-
ure of the lift-slab construction system used
to raise the concrete floors into place. The
lift-slab process involves casting cement
floor slabs on site and then lifting them
into place with hydraulic jacks. In what
has been described as the worst construc-
tion accident of the decade, 28 workers
were killed and 10 others injured when
three floor slabs being hoisted gave way,
causing the 13-story building, which was
60 percent complete, to collapse.

The Labor Department fined five of the
project’s contractors responsible for the
lift-slab construction a record $5.11 million.
The contractors fined included Texstar
Construction Corp. of San Antonio; joint
venture firms TPM International of Darien,
Conn., and B.H. Macomber of Boston; Lift
Frame Builders of Elmsford, N.Y.; Fairfield
Testing Laboratories of Stamford, Conn.;
and Preforce Corp. of New York City.
TPM Architects, designers of the project,
were not fined.

Assistant Secretary of Labor John A.
Pendergrass said that the investigation
found a “pattern of sloppy construction
practices throughout the project and an
overall sense of employer complacency for
essential workplace safety considerations.”
Pendergrass said that a “rudimentary engi-
neering analysis” of the lift-slab system in
use on the Bridgeport site would have
revealed “obvious and unacceptable defi-
ciencies” in the system’s design. He noted
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there had been a lift-slab failure at the
same construction site resulting in minor
injuries (not required to be reported), two
months before the fatal accident. Accord-
ing to the report, the contractor repaired
the damage but did not probe into its
cause or verify the system load capacity.

The lift-slab technique involves pouring
the floor slabs on the ground and im-
bedding into them steel shearheads that
connect to threaded hydraulic jack rods.
The slabs are then lifted into place with
the support of steel columns.

The Labor Department’s investigation,
conducted by the Federal Occupational
Safety and Health Administration and the
National Bureau of Standards, found that
a steel lifting angle—a bracket that is part
of the shearhead —bent under the load,
causing the jack rod to pull loose from the
angle. Three slabs of 320 tons each were
being lifted when the system failed. The
slabs, floors 9, 10, and 11, crashed into the
floors below, setting off a chain reaction
that collapsed the structure like a house
of cards.

The Labor Department’s report cited
several factors at the Bridgeport site that
may have abetted the building’s swift and
total collapse, specifically a lack of
temporary lateral bracing with cables,
inadequate backfill around footings, and
shear walls that had not been poured high
enough to provide additional lateral
support.

The investigation into the collapse, com-
pleted by NBS at a cost of $375,000, uti-
lized eyewitness accounts and laboratory
and computer analyses of the building’s
debris.—MicuakgL J. CrosBIE

Roofing Industry Sets
Long-Term Research Goals

Roofing experts gathered in September
in Washington, D.C., for the “Roundtable
Seminar on Roofing Research—The Chal-
lenge and the Opportunity,” a joint con-
ference sponsored by the National Bureau
of Standards and the National Roofing
Contractors Association. The conference
goal was identification of areas in need
of research in nonresidential roofing. It
resulted in a brainstorming session to cat-
alog all that is wrong with single-ply and
built-up roofing. Modified bitumen was
discussed with single-ply.

Twenty-five members of the roofing
industry, including contractors, manufac-
turers, researchers, consulting architects,
and engineers, took part in the day-long
discussion. Following is a synopsis list of
potential research topics and related com-
ments brought out at the conference.

e Collecting and pooling data among roof-
ing material manufacturers would be valu-
able to all members of the industry, most
attendees agreed. Sharing such data is
especially important for the newer sys-

and particularly in retrofit applications.

Collecting performance data from the
field, especially the performance of a mate-
rial over time, is a critical issue for roof
membrane research. However, attendees
cautioned that field research must go hand
in hand with laboratory data because fail-
ures of chemical bonding may remain hid-
den in field research even though failures
of installation become apparent.

Many of the panelists believe that the
National Bureau of Standards would be
an appropriate repository for a roofing
performance data base that would provide
valuable indicators for the direction in
which research should flow. “The indus-
try has underreacted to some problems
and overreacted to others, like wind,
because we don’t have the data,” said Don
Backenstow, director of research and devel-
opment for Carlisle SynTec Systems. But
because it was not on the conference
agenda, the issue of a national data base
was tabled.

e Lack of performance standards for mate-
rials, components, systems, manufacturing
processes, and installation procedures was
singled out as a major stumbling block of
the industry. “For elastomerics, thermoplas-
tics, and modified bitumens, we need to
look for performance specs and charac-
terizations of the materials by fatigue tests,
puncture tests, tear [tensile| tests, and
thermal/mechanical properties, especially
when exposed to accelerated testing,” said
William C. Cullen, research associate at
NRCA. “For example, we need to look at
modified bitumen. It is 15 percent of the
market, and there are no specs for it. We
need recommendations and guidelines for
manufacturers, standards makers, and
inspectors,” he said.

A possible role for NBS, in addition to
the aforementioned (and tabled) data base
management, would be to develop objec-
tive guidelines for the roofing industry,
which could be gleaned from the data base,
conference participants suggested. The
advantages, they said, are NBS's objectiv-
ity and its speed—an average of six years
is necessary to develop a consensus stan-
dard through one of the testing agencies,
such as ASTM.

Backenstow suggested that the industry
look for ways to develop consensus stan-
dards more quickly. “Two years is the best
you can hope for,” he said. “The informa-
tion is there, but we can’t get it through
ASTM because everyone wants his prod-
uct to meet the spec.”

e Basic materials and systems research
revolves around improving products
already on the market instead of invent-
ing new ones, and improving the interfaces
among the products in any given system,
attendees commented. “We need simulta-
neous engineering for single ply systems
because they are zero-fault systems that
almost don’'t work,” said Rene M. Dupuis,
vice president of Structural Research Inc.
and moderator of the session on single

Computers have developed to where
they may soon play a major role in sys-
tems research. “We need to explore the
interaction between the components in a
system,” Cullen said. “Given the products
on the market, there are some 195,000
combinations of systems and membranes.
Simultaneous modeling by computers
would test all of these systems.”
¢ Installation methods and inspection
merit close scrutiny, attendees agreed.
They suggested that NBS establish criteria
and guidelines for how much training a
crew needs to install a particular roof sys-
tem. “We need user-friendly materials, and
systems that are easy and foolproof to
install. The best lab numbers mean noth-
ing if complex preparation and installation
guarantee misapplication. We need to take
into account field abuse, because that’s
the reality of the situation,” Backenstow
said.

e Increased communication among all
players in the industry was the starting
and the ending point of the discussion
and, in fact, the reason behind the round-
table. It was noted that communication
among the various members of a job team
can be a major problem, beginning at the
prebid conference, especially if the job is
a single ply installation. The “loose elec-
trons” in the industry as a whole appear
to be the contractors in the field, and that
is not entirely of their own fault, accord-
ing to one attendee. It seems a given that,
although responsible manufacturers con-
scientiously perform laboratory testing,
new products are field-tested in place on
top of somebody’s building.

“As roofing contractors, we are guinea
pigs doing [the manufacturers’] research.
Manufacturers come up with a product
and an installation spec that are experi-
mental,” one contractor commented.

Both sides of the table agreed that bet-
ter translations of laboratory to field data
are necessary to the successful develop-
ment of the industry, and that the reverse
is equally true. —DoucLas GorpoN

DEATHS

Edwin F. Ball, AIA, past president of the
Maryland Society of Architects, died in
July at the age of 60. His firm, Edwin F.
Ball Associates, designed schools,
churches, houses, and public and commer-
cial buildings. Ball also served on the AIA
committee that helped modify the Metro-
rail in Washington, D.C., to provide access
equipment for disabled persons.

Philip Ives, FAIA, of New York City, was
author and editor of The Nativity in
Stained Glass. He was graduated from Yale
University in 1927 and opened his own
architectural firm in 1932. Ives's works
include St. Barnabas Episcopal Church,
Greenwich, Conn.; the Chapel of St. Jude
at Georgetown University, Washington,
D.C.; and guest suites at Colonial Williams-
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burg Foundation, Williamsburg, Va. He
was consulting architect for the Pan
American World Airways terminal at
Kennedy Airport, New York City. He died
in July at the age of 83.

Donald W. Kennedy, FAIA, was a vice
president and managing principal of
Gensler & Associates and director of its
San Francisco office. His projects included
numerous law offices and regional head-
quarters for Marsh & McLennan Inc. Ken-
nedy received his Bachelor of Architecture
from Oklahoma State University. He died
in September.

Louis Menk, FAIA, vice president of
Albert Kahn Associates, died last summer
at his home in Southfield, Mich. He was

78. A graduate of New York University,
Menk was assistant dean of its former
school of architecture from 1938 to 1940.
In 1971 he received the Michigan Society
of Architects’ gold medal award for
“leadership and contribution to the pro-
fession and the community.”

J. Walter Severinghaus, FAIA, died at his
Scarsdale, N.Y., home in October. He was
81. Until his retirement in 1975, he was a
partner in the New York City office of
Skidmore, Owings & Merrill, which he
joined in 1938. He was involved as a
manager with the Gordon Bunshaft-
designed Chase Manhattan Bank head-
quarters. Severinghaus’s projects also
included the International Arrivals Building
at Kennedy International Airport, Texaco's
corporate headquarters in Harrison, N.Y.,

. : A ﬁ > "
oR\'-BI.OCK' wall on leﬁ. standard block
interior wall on rlght showing water absorption.

throughout the United States
and Canada prove that the
DRY-BLOCK® system really
works. Don’t be misled by
cheap imitations, specify the
from Forrer Chemical.

- Complete test results, speci-

Thousands of appliw&ons fications, producers and applications
in your area available upon request.

FORRER

CHEMICAL

7221 West Parkland Court, Milwaukee, Wisconsin 53223 = 1-800-558-7066

and the Chapel House at Colgate Univer-
sity, Hamilton, N.Y. Severinghaus earned
his bachelor’s degree in architecture from
Ohio State University.

Darlene Weidert, director of corporate
communications at Gensler & Associates,
San Francisco, died in September. Weidert
joined the firm in 1978, and in 1985 became
a vice president.

~ BRIEFS

AIA Names New Senior Executive
James M. Bentley, AIA, who has practiced
architecture for nearly 30 years in Kalama-
200, Mich., and Davenport and Waterloo,
Iowa, has been named senior executive for
client services of AIA. His primary roles
will be to determine new services the
public and clients require of architects
and to coordinate Institute support for the
profession’s response to these emerging
opportunities.

AIA Institute Scholars Program

Patricia O'Leary, AIA, a faculty member
at the University of Arkansas, and Rich-
ard Redden, AIA, of Allison Moses Red-
den in Little Rock, have received AIA
Institute scholars awards for 1987, in a pro-
gram developed by the AIA architects in
education committee to promote new
knowledge useful in teaching and practice.
The program will fund up to three joint
educator/practitioner project teams for
1988. The specific goals are to improve
architectural education through joint
research in design, building systems and
technologies, management, practice, and
architectural education. A $5,000 prize will
be awarded to each member of the win-
ning teams. Applications will be available
Jan. 1; deadline for submissions is March
1. For more information, contact Karol
Kaiser at Institute headquarters,

(202) 626-7356.

Reynolds Architectural Awards

The R.S. Reynolds Metals Co. of Rich-
mond, Va., each year confers an award on
an architect or a team of architects that
“has designed a permanent, significant
work of architecture in which aluminum
is an important contributing factor.” The
award consists of a $25,000 honorarium
and an original sculpture created in alu-
minum. Since 1957, when the award was
established, the company has commis-
sioned 31 pieces of sculpture and has
retained a duplicate collection of the sculp-
ture. Recently the company donated this
collection to the Virginia Museum of Fine
Arts in Richmond.

Historic Preservation Awards

A two-part, nationwide awards program
to honor privately funded or federally
assisted historic preservation efforts will
be sponsored jointly by the White House,
the Advisory Council on Historic Preser-
vation, and the Department of the Interior.



The first awards category, the President’s
Historic Preservation awards, will recognize
private citizens whose achievements
exemplify the contributions of free enter-
prise to historic preservation; the second
category, the National Historic Preservation
awards, will honor projects and programs
that have been federally assisted. For entry
forms and more information, contact the
Office of the Executive Director, Advisory
Council on Historic Preservation, 1100
Pennsylvania Ave. N.W., Suite 809, Wash-
ington, D.C. 20004.

Call for Competition Entries

The American Architectural Manufac-
turers Association has set Dec. 31 as the
deadline for its “Aluminum Siding Achieve-
ment Awards” competition, open to build-
ers, architects, and remodelers of houses
and light commercial buildings. To obtain
a copy of the entry form contact AAMA,
2700 River Rd., Suite 118, Des Plaines,
I11. 60018.

Concrete Masonry Design Competition
A design competition honoring the
“excellence of architectural design using
concrete masonry as part of the design ele-
ment” is being sponsored by the National
Concrete Masonry Association. Entries
may be any work of architecture com-
pleted no earlier than June 1985. The dead-
line for entries is Jan. 5. For more infor-
mation, contact Chris Weitzel, NCMA,
2303 Horse Pen Rd., P.O. Box 781,
Herndon, Va. 22070.

Arts and Architecture Fellowships
Applications are being sought by the U.S.
Capitol Historical Society Fellowship to
support research and publication on the
history of the art and architecture of the
U.S. Capitol. Graduate students and
scholars may apply for fellowships of one
month to one year with a stipend of $1,250
per month. The deadline for application
is Feb. 15, 1988. For more information,
contact Barbara Wolanin, Curator, Archi-
tect of the Capitol, Washington, D.C.
20515.

Student Award for Acoustics Study
Thomas J. Rovero of the Boston Archi-
tectural Center, James Neheri Jr. of Clem-
son University, Chandler R. Rozear of the
University of Florida, and John Hill Mar-
tin of Harvard University have received
the Robert Bradford Newman student

FAIA, dean at the University of Penn-
sylvania school of fine arts, as president
for 1988. Other officers are W. Cecil
Steward, FAIA, vice president elect;
Edward A. Sovik, FAIA, secretary; and
David L. Pugh, FAIA, treasurer.

One Hundred Years of Women in
Architecture

An exhibition entitled “That ‘Exceptional
One’: Women in American Architecture,
1888-1988" will open May 15 at the Jacob
Javits Convention Center in New York
City in conjunction with AIA’s national
convention and will travel to 14 cities dur-
ing the next three years. The exhibit will
present a series of case histories of women
architects and their firms and will include
reproductions of artifacts from the Wom-
en’s Building at the 1893 Columbian Expo-

sition, photographs, correspondence, aca-
demic catalogs, and architectural exams.
Produced by the American Architectural
Foundation with the cooperation of the

ATA women in architecture committee,

the exhibition has received additional sup-
port from the National Endowment for the
Arts, AIA’s College of Fellows, the Graham
Foundation, and Mrs. Jefferson Patterson.

Indoor Air Pollution

The American Society of Heating, Refrig-
erating, and Air Conditioning Engineers
has published a 622-page book of the pro-
ceedings of its conference, JAQ 86: Man-
aging Indoor Air for Health and Energy
Conservation. The book consists of 54
papers and the price is $74. Contact:
ASHRAE Publications Sales, 1791 Tullie
Circle N.E., Atlanta, Ga. 30329. O
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Anshen + Allen, Architects, San Francisco
Fidelity Roof Co., Contractor, Oakland
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Protect your best
ideas with Gacoflex

Gacoflex elastomeric coatings have protected these roofs and walls for over
twenty years. That's Gaco’s business, keeping your ideas as bright, new, func-
tional and dry as when first built.

Gaco's time-tested and proven surface protection systems are the reason the
University came back to Gaco five years ago for an elastomeric liquid-applied
tinted liner for the fountain pool.

Gaco systems include waterproofing for slabs, below grade and traffic areas,
special formulations for special problems, and our new anti-graffiti coatings.

Send for our latest brochure and architect’s data file on the complete line
of fluid, foam and membrane systems available from Gaco Western, Inc., and
the personal technical services that go with them.

Phone 800-426-2052, or write
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award for excellence in the study of acous-
tics and its applications to architecture.

IDCA President Named

Bill N. Lacy, president of the Cooper Union
for the Advancement of Science and Art,
has been named president of the Inter-
national Design Conference in Aspen. He
suceeds Julian Beinart.

NAAB Officers
The National Architectural Accrediting
Board has appointed Lee G. Copeland,

For information:
Sweets General Building File,
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Right, fortified monastery on the Cycladian
island of Amorgos, occupied for more than
a thousand years. Below, the tiny mosque
of Sidi Brahim in the Mzab Valley of cen-
tral Algeria. Bottom, street in the Grecian
island village of Santorini.

The Arts

Carver’s Focus

The photographs on this and following
pages are from past and future books and
calendars by Norman F. Carver Jr., FATA,
who practices architecture in Kalamazoo,
Mich., and photography around the world.
The unifying theme of this small collection
is architecture for religion.

A serious photographer for more than
25 years, Carver has focused his Hassel-
blad’s lenses on vernacular buildings and
exotic settings in Spain, Portugal, Italy,
Greece, France, Switzerland, England,
Yemen, Morocco, Tunisia, Algeria, Yugo-
slavia, Cambodia, Japan, India, Mexico,
Guatemala, and the United States. In com-
posing and printing photographs he is a
meticulous technician with an architect’s
eye for composition, and he commands
high book-printing standards. He also
designs his books.

Carver’s most recent work is Silent Cit-
ies of Mexico and the Maya (Documan
Press, Ltd., Box 387, Kalamazoo, Mich.
49005; $26.95 hardbound, $19.95 paper).
It is an update of a book from the '60s that
is now out of print. The current edition
comprises new prints from the old nega-
tives, supplemented by images of recent
restorations. It is photography and book-
making of a high order.

His 1988 calendar, also available from
Documan Press ($8.85), ranges in subjects
from Katsura Palace in Kyoto, Japan, to
grain elevators in Illinois.— ALLEN FREEMAN
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Top. Siena’s dramatic duomo dwarfs somber stone
houses. Left, the fantastic west front of the cathe-
dral at Florence. Above, the roof vaults of Mont
St. Michel.
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USG Interiors, Inc.

SINOKE STOP SEALANTS:

Smoke-resistant seals
put tinishing touch on
fire-containment assemblies.

Smoke infiltration can be more deadly than the spread of fire, and sometimes assemblies that are effective
in stopping the spread of fire will allow smoke and hot gases to pass through or around them. In these
instances it is critically important to use a system designed to stop smoke infiltration as well as fire.

Since smoke can be as lethal as fire, fire-
protection assemblies must not only work
well in stopping the spread of fire, but they
must also stop the spread of smoke and hot
gases. In recent years many new fire-con-
tainment systems have been developed to
afford protection for newly developed con-
struction designs or to provide improved
protection for traditional fire-protection
problems. One of the recent advances is an
improved system for fire-protection of
through penetrations or “poke-through™
openings in concrete-floor slabs.

However, while these systems are highly
effective in preventing the spread of fire,
extensive testing of these fire-stop assem-
blies has indicated that they sometimes
allow smoke and hot gases to pass around
them. Manufacturers have worked hard to
devise products and systems that not only
resist the passage of fire, but also have spe-
cial characteristics that check the passage
of smoke.

The following checklist contains the most
important features and tests applicable to
systems that provide both fire protection
and a seal against smoke infiltration for
through penetrations or “poke-through™
openings in concrete-floor slabs. The check-
listings may be used as criteria for measur-
ing the qualities of the various systems
available. Comparing these criteria against
the product literature from various sources
will show whether a selected system or
“equal” hasall the needed features:

B The fire-protection assembly and smoke-

resistant seal must be tested according to
ASTM E814 for fire containment and resist-
ance to hose stream in through penetration
applications.

B The smoke-resistant seal must demon-
strate that it effectively stops smoke
infiltration.

B The smoke-resistant product must be
compatible with the fire-protection ma-
terials in the fire-protection assembly.

B The materials should have surface burn-
ing characteristics no greater than flame
spread 25 and smoke developed O when
tested according to ASTM E84.

M The smoke-resistant product must bond
sufficiently with other materials in the
assembly to provide an effective seal.

B The product must be easy and trouble-
free in installation on fire-protection
assembly.

B The materials must be economical to
purchase and use.

THERMAFIBER"SMOKE SEAL™
Compound, used in conjunction with
THERMAFIBER Safing Insulation from
USG Interiors, Inc., is superior or equal to
any other system in the industry in satisfy-
ing all the criteria on the checklist above.
The compound is a gray, elastomeric water-
based material for sealing THERMAFIBER
Safing Insulation in through-penetration
assemblies. The surface burning character-
istics of SMOKE SEAL Compound are flame
spread 5 and smoke developed O when
tested according to ASTM E84.

THERMAFIBER SMOKE SEAL Compound
is designed to enhance the smoke-contain-
ment capability of THERMAFIBER Fire-
Containment Systems from USG Interiors,
Inc. In through-penetration applications,
SMOKE SEAL Compound is applied with a
putty knife to provide a 2-in. thick coating

-
min.4%" | 4 @ & min. 2" coating of
concretedeck ~ THERMAFIBER ~ THERMAFIBER
Safing Insulation ~ SMOKE SEAL
Compound

Smoke barrier for through-penetration applications is provided by
sealing top of penetration with 2-in. thick coating of SMOKE SEAL
Compound over THERMAFIBER Safing Insulation. Note that
compound is colored for illustration only.

over THERMAFIBER Safing Insulation
stuffed into openings around pipes, conduits
or other utilities that must pass through a
floor. This same compound can also be used
to seal safing insulation applications around
perimeters of structural members to inhibit
the passage of smoke through these open-
ings and penetrations.

As a fire-containment assembly for through-
penetration applications, THERMAFIBER
Safing Insulation, in conjunction with
SMOKE SEAL Compound, has been tested
according to ASTM E814 for fire contain-
ment and hose-stream resistance. In tests
conducted according to the standard “Fire
Test of Through-Penetration Stops,” U. L.
design No. 1479 (ASTM E814), assemblies
with 1%2-in. to 4-in. electrical metal tubing
(EMT) were protected with 2%2-in., 4-1b./cu.
ft. THERMAFIBER Safing Insulation and
2-in. THERMAFIBER SMOKE SEAL Com-
pound in through penetrations of 4%2-in.
thick, lightweight-concrete floor slabs. A
%4-hr. temperature transmission rating was
established for 1Y2-in. diameter tubing and
a 3-hr. fire rating was established for 12-in.
through 4-in. diameter tubing.

Because no test standards exist for
smoke containment in fire-protection
assemblies, USG Research designed a test-
ing procedure to demonstrate the perform-
ance of the complete THERMAFIBER
Smoke-Stop System, using a pressure-
differential apparatus. The system, consist-
ing of Foil-Faced THERMAFIBER Safing
and Curtain Wall Insulations plus SMOKE
SEAL Compound, permitted essentially no
passage of air or smoke through the assem-
bly. Thus, the THERMAFIBER SMOKE
SEAL Compound provides the needed extra
plus of an effective barrier to particulate
smoke in fire-protection assemblies.

For more information about the tested per-
formance of THERMAFIBER SMOKE SEAL
Compound with THERMAFIBER Safing
Insulation to seal through penetrations, see
your USG Interiors representative or write
to Dept. 124, USG Interiors, Inc., 101 South
Wacker Drive, Chicago, IL 60606-4385.




Right, in the Paestum near Salerno,
Italy. Greek colonists in the 6th cen-
tuwry B.C. erected a temple with unusu-
ally flared capitals and columns of
exaggerated entusis. Below, Cambodia’s
Angkor Wat in view from the central
temple to the main gate. U
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COOLERS,
By OAsS.

Purely contemporary. Purely functional
Purely beautiful. In a setting like this, Radii
water coolers by Oasis look superb. And
they superbly serve the needs of all people,
including the bandicapped, with 8 GPH of
chilled drinking water.

You'll find a full line of Oasis® Radii
water coolers to complement your latest
design. See your Sweet’s or Hutton Files for
details. Or write: Ebco Manufacturing Co.,
265 N. Hamilton Road, Columbus, Ohio
43213-0150.

OASIE

WATER COOLERS BUILT WITHOUT SHORTCUTS

i

AN
\\§\\\\\\\\\\\\\\\\\\\\




This is Corian.
New Sierra Designer Collection.

That elefgant, natural stone ' other materials within the
look that is often seen in lobbies of same setting.
public and commercial buildings is now And like all CORIAN products, new Sierra

available in an exciting new form. offers you infinite design possibilities, because it is
Introducing CORIAN Sierra. as easy to work with as fine hardwood. While retaining
Equally at home as a wall treatment in a grand the durability and ease of maintenance CORIAN is

lobby, or as a countertop in a contemporary kitchen, noted for. CORIAN Sierra.

new Sierra expands your design possibilities. The beauty of CORIAN isn't limited to the kitchen
Dramatically. and bath. But to your imagination. Available mid-1987.
In light gray Sierra Dusk. In dark gray Sierra Mid- For more information, call 1-800-458-2483 or

night. Or in bold, contrasting combinations used write to DuPont CORIAN, Rm. G-50893,Wilmington,

together, with other classic CORIAN colors. Or with Delaware 19801.

The solid miracle from Du Pont.
auPONT

CORIAN? The premium quality brand of solid surface products Circle 43 on information card e




With personal computers becoming
ever more powerful and affordable, there’s
never been a better time to look into the
benefits of doing your design work on one.

At Autodesk, we've put together a
few guidelines to help make shopping for a
system a little easier.

Draw Up a Plan.

First, consider the software. You don't
want to spend months learning it (you've
already spent enough time learning your
profession). And you don’t want to shell out
a bundle, either.

Consider AutoCAD AEC® The name
stands for architecture, engineering, and
construction, and it works in tandem with
our industry—leading AutoCAD® package.
Which itself has introduced computerized
drafting to over 90,000 people.

Put AutoCAD AEC on your choice
of more than 30 popular microcomputers,
and you can set up an entire system that's
well within your budget.

One-Stop Shopping.

Next, consider a system that gives you
all the features that are important to your
work. Starting with accuracy and speed.

With AEC, distances are dimensioned,
and schedules generated, automatically.

Plans for the Corte Madera Town Center were generated on AutoCAD AEC and provided courtesy of Fielo/Gruzen Associated Architects, Rasmussen Ingle Anderson, Developer: Reining & Corporation

*TechPointers Sept. 1986
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Detailed plan of center
at the tower point.

Routine drafting is faster. Even the process
of transmitting plans is speeded up,
reducing overall project time.
Customization is important, too.
So AEC makes it easy for you to create your
own specialized symbols.
All of which results in less time
spent on drudgery, and more time trying
out new ideas.
Which, after all, is what good design
is all about.

The Value of a Name.
There's a lot to be said for going with
the leader in the field.

Like the comfort of knowing that
nearly two out of three of your colleagues
doing microcomputer AEC applications
are using AutoCAD products?

Or the confidence of knowing
that most major architecture schools are
teaching AutoCAD.

Or the security of knowing that with 9(
authorized AutoCAD training centers across
the country, there’s sure to be one near you.

Want to see how AutoCAD AEC can
help you? For a demonstration, just see you
nearest AutoCAD dealer. Or call or write
for the name of one in your area.

And see how easy shopping for CAD
can be.

AUTOCAD

AUTODESK; INC.
2320 MARINSHIP WAY
SAUSALITO, CA 94965

(415) 331-0356
OR (800) 445-5415
TELEX 275946 ACAD UD




Quick! Name at least five good
reasons why architectural
professionals are AIA members.

We meet our
members’
e changing needs.

Professional programs help you to keep pace
with: productivity improvement, project
budgeting and management, building tech-
nology and business opportunities—to

help you and your company.

We have specialized
e programs.

AIA members serve on more
than 50 committees—which
range from design, housing, ?
computers to education, industry, =
government—to initiate action
on issues important to you.

We are
the premier
architectural

®  association.

“AIA” after your name represents
more than a recognized standard
of architectural excellence—it
represents a national network.
With over 51,000 members, the
AlA shapes the architectural
profession.

The American Institute of Architects
1735 New York Avenue, N.W.
Washington, ).C. 20006

(202) 626-7393

We produce the
finest in professional
® publications.

ARCHITECTURE magazine, incorpo-
rating Architectural Technology, is the
only publication you'll need for the
latest news in design, technology, and
practice.

We provide vital
° information.

AIA membership gives you access
to information services, like: doc-
ument services, technical and
practice aids and library refer-
ence services.

The American
Institute of
Architects.

We want you
to belong.

Name

Address

1 am a Registered
Architect

Telephone

The American Institute of Architects
1735 New York Avenue, N.W.
Washington, D.C. 20006

Circle 47 on information card



3 Steps to Excellence...

» GeorgiaMarble « Design «Craftsmanship

The first thing you notice is the striking beauty of the marble. Then,
upon a closer look, the uniquely beautiful design treatment. Finally,
you examine the superb quality of the craftsmanship that brought all
the design elements together. These photographs depict man and his
material in perfect harmony.

When your next project calls for a step-up from the ordinary, call
The Georgia Marble Company. And if you specify Georgia Marble,
you will have chosen the finest marble and the best craftsmanship in
the world. After all, we have more than a century of experience in help-
ing designers and architects bring their dreams to reality. . . forever.

We muvite you to use our Toll Free number for more information.

1-800- 334-0122
In Georgia; 1-800-342-1382

C georgia marble company

structural civision relson,georga 30151 [A04) 735-259]

aJsm c,)alter company
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With this issue this magazine completes 75 years of publication,
first under the logo below, then the Ocracon, then AIA Journar,
and then the one above. Its history is recounted in very lively fashion
in the article beginning below. Then follows a fascinating review
of the architecture of the 75 years as portrayed in the architectural
press in general; then a kind of group obituary for some significant
buildings demolished during the period. The Books section looks
at five still in print that have significantly influenced architecture
since 1913. In the Technology and Practice section are chronicles
of change in both areas and also in building codes and standards.
Finally there is a roundup of developments in metals, first of a
series on basic materials that will continue into the anniversary
year. Now on to the next 75.—D.C.

The Autobiography
Of a Magazine

By Allen Freeman

The early years of this magazine were marked by journalistic
vigor, social concern, and vision. In the first decade, 1913-22,
its energetic editor, Charles Harris Whitaker, published Lewis
Mumford’s first article and Louis Sullivan’s last written work
and engaged the prolific, 35-year-old Clarence Stein as associate
editor and contributor on community planning and housing.

A committee of AIA members edited the first three issues of
the JOuRNAL OF THE AMERICAN INSTITUTE OF ARCHITECTS, as it was
called, and then retreated, presumably exhausted, to an advisory
role. Whitaker, in his early 40s when appointed, had little in his
background to suggest talent as an architectural journalist. The
son of a New England machinist, he had traveled and studied
art and printing in Europe and was a collector of lithographs
(later donated to the Library of Congress). Once he caught his
breath as editor, he made his first mark in 1916 with two arti-
cles on “Our Stupid and Blundering National Policy of Providing
Public Buildings.” In them, he exposed patronage and reported
that the federal government was leasing private office buildings
from developers at great cost to taxpayers—a shocking $604,000
yearly in the capital city. Congress became sufficiently aroused
to appoint an investigative committee.

A little later, another Washington investigative report was
attacked by gremlins. A story about a government proposal to
build a central power house featured two large photographs of
Washington's skyline. In each, a balloon was supposed to show
the location and height of a proposed chimney, except that one
of the views was balloonless. The mystery was explained in the
next issue when the photo was reprinted as intended. In a rather
sheepish caption, Whitaker said that an “over-zealous pressman”
had thought the balloon a spot on the engraving and had
“removed it at the last moment, and without giving the editor
an opportunity to approve his work.”
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The editor was refining the JournaL’s graphic design at about
this time. The March 1916 issue carried the magazine’s first cover
photograph, a 3x5-inch image of Marmion, a 1674 house in
Stafford County, Va. And the next month, the magazine began
with a column of notes called “Shadows and Straws.” Whitaker
kept it going for years, writing on a variety subjects— for instance
doggedly following in Congress the course of a bill to reform
public buildings.

Whitaker's most enduring literary contribution as editor was
his commission and serialization, beginning in June 1922, of Louis
Sullivan's The Autobiography of an Idea. According to Chicago
History magazine, which last year published selected corre-
spondence between Sullivan and Whitaker, the Journar editor
“always thought of the Autobiography as literature rather than
biography. The poetic prose and missing facts that have baffled
and frustrated historians seeking insights into Sullivan’s life did
not bother Whitaker.”

The correspondence reveals Whitaker as a sympathetic edi-
tor. During the book’s conceptional stage in February 1922,
Sullivan wrote, “Our thoughts seem to run in parallel time,” and
later, “Our minds are going nicely in double harness.” Once
Sullivan began, the words came quickly; by late June he was
quibbling over a change in wording in Chapter 6. *...1 am curi-
ous to know through what avenue of information |your| proof
reader came to learn that my father was ‘an enthusiast regarding
hygiene,” whereas I had described him as ‘a crank on hygiene.’ |
am still under the impression that I knew my father pretty well.”
“Dear Sullivan,” Whitaker replied. “I'm damned if I know who
changed your father from a crank to an enthusiast, but I suspect
Rosalie Goodyear, who is now in the hospital, but whom you
would instantly forgive for she is a passionate admirer of your
tale, a real Whitmanite....Rosalie does things, some things, for
reasons only known to womankind!™

issue. Two months later Sullivan wrote Whitaker about

the book, “... As to a foreword: I like the idea, for the
book was written mainly for the general reader, who may not
know me from Adam. But who is to do it? Frank Wright could
if he would, for I took him into my office in 1885 and he staid
with me seven years.”

Mumford’s magazine debut was “The Heritage of the Cities
Movement in America,” a 1919 article critical of the idea that
“beauty could be superimposed upon the work of the jerry-builder
and the speculator.” Also during the first decade: Bertram
Grosvenor Goodhue’s competition-winning drawings for the
Nebraska State Capitol, the first published proposal for the Appa-
lachian Trail by the pioneer regional planner Benton MacKaye,
“A last message from Auguste Rodin to the artists of America,”

Mugazine serialization concluded in the September 1923

JOURNAL

oF
THE AMERICAN INSTITUTE OF
ARCHITECTS

a news note that Princeton planned to open an architecture school
at the beginning of the 1920 fall term, an advertisement stating,
“When you think of asbestos you think of Johns-Manville,” and,
among new AIA members (October 1921), Julia Morgan of San
Francisco.

Whitaker’s hyperbolic description of AIA’s pageant honoring
gold medalist Henry Bacon at the gleaming new Lincoln Memorial
opened the magazine’s second decade. The period closed
somberly with a 1933 New Year’s message from AIA President
Ernest John Russell urging each member to “determine for himself
to give no room to despair, and to go out and create opportunity
for professional employment by all honorable means.”

In the twilight pageant for Bacon, held at the conclusion of
the Institute’s 56th convention in 1923, AIA members in togas
walked solemnly along the torchlit reflecting pool and held cer-
emonies on the steps at Lincoln’s feet. “It was a Venetian carni-
val; it was a Roman emperor holding court and receiving his
vassal subjects; it was a Grecian play; it was a medieval pageant
before the king after the tourney; it was a ceremonial of the
old Indian guildsmen,” Whitaker effused. Another writer, Henry
F. Cunningham, was anecdotal about the event. “A portly
gentleman appeared from nowhere in particular, and the chief
usher directed him in a whisper to a seat on the right,” Cunning-
ham wrote. “The portly gentleman...was discovered to be Mr.
Taft, chief justice of the Supreme Court of the United States.
He smiled—he can do it so beautifully. The usher apologized
for the informality of his reception and informed the chief justice
that he was expected to come ‘in a burst of glory.” ‘No,’ said Mr.
Taft, ‘I came in a Dodge.™

Mumford, meanwhile, was critizing Bacon’s memorial to
Lincoln and other architecture reflecting the “Imperial Age,”
as he called the 20 years in American architecture following the
1893 World’s Columbian Exposition. In a passage later excised
from his book Sticks and Stones, Mumford wrote in the August
1924 Journav: “In the Lincoln Memorial...one feels not the
living beauty of our American past but the mortuary air of
archaeology... Who lives in that shrine, I wonder— Lincoln, or
the men who conceived it? The leader who beheld the mournful
victory of the Civil War, or the generation that took pleasure in
the mean triumph of the Spanish-American exploit, and placed
the imperial standard in the Philippines and the Caribbean?”

A few months later Mumford apologized in the JournaL for an
“injustice” to Charles McKim (who had died 15 years earlier)
in that same essay. Mumford had reported that McKim had
“indignantly” withdrawn from the New York Public Library com-
petition because “the demands of the librarian for a convenient
and expeditious administration of his business interfered with
the full-blown conception which Mr. McKim had in mind.” In
fact McKim had stayed to the end of the competition and had
received third place. Found too late, the
error was repeated in the first edition of
Sticks and Stones.

The magazine maintained a serious but
seldom dull voice, occasionally leavened
with articles like one in May 1925 com-
paring Sir Edwin Lutyens to George
Bernard Shaw: “Both men have that
peculiar elfishness which in 20 years or
so will be so embarrassing to the earnest
who want to honor them as the grand old
men of their professions.” Clarence Stein
was no longer associate editor, but Henry
Wright and Frederick Lee Ackerman pro-
vided enthusiastic coverage of housing and
regional planning. Wright wrote in April
1926, “If one-half of the technical skill that
will be devoted to the 1927 model motor
car were put upon the home building
problem, the [low-cost| housing bugaboo
would be well on its way to a rational
solution.”

That December, Whitaker reported that




the government had just set aside $50 million to build what would
become the Federal Triangle office enclave in the capital.
Permitting himself a bit of self-congratulation, Whitaker men-
tioned his exposé articles of 11 years earlier, saying, “President
Wilson called [the JournaL’s investigation| ‘the most intelligent
presentation of “pork” that had ever been made.™

Mumford later wrote that Whitaker “made the JournaL the
organ of the new social tradition in architecture, picking up the
thread here at the moment that The Craftsman, going out of
existence, dropped it.” Whitaker, described in this magazine a
decade after his death in 1938 as “brilliant but temperamental,”
resigned or was fired in 1927 during a wrangle between managers
of the AIA Press— publisher of the JournaL since 1920—and
the Institute. Dissatisfied with the balance sheets, AIA first reined
in the Press by eliminating advertising from the Journar and
limiting its cost of operation to a set allocation from membership
dues. At the end of 1928, after engaging two successive editors,
the AIA directors realized that the new plan was impractical and
shifted course again. Supplanting the Journar in January 1929
was Tue Ocracon, a monthly of diminished trim size (approxi-
mately 8x10 inches), page count, and scope of coverage. This
was a bulletin of Institute affairs, occasionally laced with un-AIA-
related contributions by members.

Modernism’s rise was Tue Ocracon’s recurring topic of the
early "30s. Roger Gilman wrote that in his three-week trip to
Berlin, the Rhine valley, and the Ruhr he saw 70 modernist build-
ings “of real interest, most produced during the preceding five
years.” He concluded his essay: “When you walk around these
buildings...when you talk with the architects or professors or
students, you will be brought up standing against a new point
of view. You will feel the gears change in your mind. You will
come home a younger man and you will ever after look at archi-
tecture with new eyes.”

AIA members elected in December 1929 included William
Edmond Lescaze and Henry Hodgman Saylor, the former to make
a name for himself with George Howe three years later in
Philadelphia and the latter to become the fourth editor of ThE
JournaL or THE AIA when it took that title 14 years later.

sion—national, professional, and personal. Reports of

component presidents published in January and February
1933 included: “The Oregon Chapter has waived chapter dues
since May due to the financial conditions of practically all the
members.” From Utah, “Conditions here are bad, there being
only one or two small buildings under construction. The majority
of architects are pessimistic as to the immediate future.”

In November 1933, Tue Ocracon announced what was to
become one of the federal government’s important legacies of
the era, Charles Peterson’s plan of relief for architects and draft-
ers to study, measure, and draw up plans, elevations, and details
of important historic buildings around the country. The first
campaign of the Historic American Buildings Survey, employ-
ing 772 people, began on Jan. 1, 1934; six weeks later, HABS
had produced its first 5,110 sheets of drawings representing 882
measured structures, with brief historical sketches and 3,260
photographs. In November 1934, Tue Octacon published
HABS’s memorandum of agreement involving the National Park
Service, Library of Congress, and AIA.

AIA, which omitted its 1933 convention, did convene in 1934;
at the headquarters hotel in Washington, the Mayflower, a single
room with bath cost conventioneers $3.50. President Roosevelt
presented the gold medal to Ragnar Ostberg (two years after
the Swede had won the honor) and surprised architects in
attendance at the White House when he said if he had it to do
over, he would have taken up architecture.

As the decade wore on and architects found work again, Tue
Octacon’s preoccupation with the economy and relief lifted.
A member in Michigan, Roger Allen, contributed a plea in 1935
for tolerance of criticism. “Does hostile |published| criticism
deprive an architect of lucrative commissions by frightening off
clients?” he asked. “I doubt it very much; in fact I think the

ﬁ [A’s slim journal began its third decade chronicling depres-

exact opposite is true.... Architecture cannot be a popular art,
or even a lively art, until it is freely and frankly discussed in
the same manner in which the sister arts are examined and
discussed.”

One topic of the mid-"30s—restoration versus extension of the
central section of the U.S. Capitol—was to reappear in the late
'50s and again in the early '80s. A 1935 bill would have replicated
in marble the Thornton-Latrobe-Bulfinch sandstone east facade,
moving that central section forward from 12 to 40 feet. The
measure passed the Senate but died in a House committee; the
same proposal suffered the same fate in 1937, and the topic
receded until after World War II. Tue Octacon presented both
arguments of the 1937 debate, and that year the Institute passed
a resolution at convention opposing “any material alteration of
the central portion of the Capitol.”

Perhaps the most significant writing published during the
15-year life of Tue Ocracon was Elizabeth Coit’s report on her
four-year study of low-income housing design and construction.
The Institute funded her research and published the report in
October and November 1941. Beginning in 1937, Coit had visited
some 120 developments in the eastern United States and recorded
in detail tenants’ views of where they lived. Coit’s conclusions
ran against the grain, as when she wrote: “Especially striking is
the record of how little apparently some of the not so very poorly
housed, as well as the slum dweller, care about modern housing
and the major comforts, conveniences, and safeguards consid-
ered their right by safety, hygiene, and other welfare organizations,
while valuing highly a feeling of freedom, of independence, and
of opportunity for self-expression.”

Among those elected to the Institute during the decade were
Louis Skidmore (1934); Pietro Belluschi (1936); Nathaniel Owings,
Walter Gropius, and Eero Saarinen (1938); and Marcel Breuer
(1941). Gropius, recently arrived at Harvard, told the 69th AIA
convention in Boston, “Our educational aim for the coming archi-
tect is...a man who tends to find the right expression for our
new civilization of the machine age, a man of new vision.”

The magazine's 31st year, 1943, was its last as Tue OcTacon.
Many articles were anticipating peace, as in “The Place of the
Architect in the Postwar Period,” “We Will Build Again,” “Postwar
Programs of the Chapters,” etc. That August members were
prodded for ideas to revise publication format, and the Decem-
ber issue heralded a new JournaL as “the answer to a wide and
insistent demand from many in the Institute for a mouthpiece
to speak the confidence we have in ourselves and in our
profession.”

Based on trim size alone—roughly that of Reader's Digest—one
might infer a lack of confidence. The wartime paper shortage
was one reason for the diminutive size, but the JournaL retained
that format for 13 years. For the first time since Whitaker’s depar-
ture in 1927, the Institute employed a full-time professional edi-
tor, and the person chosen, Henry H. Saylor, today seems to
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personify the Institute leadership at the time—older men with
Beaux-Arts sensibilities, looking back to McKim for inspiration
and unsympathetic to modernism.

Saylor, a 1901 graduate in architecture from MIT, was 63 when
appointed editor, having carved out a career in journalism as
editor of The American Architect, the old Architecture, The
Architect’s World, and associate editor with Howard Meyers of
Architectural Forum. By all evidence and accounts, he was an
admired, good-humored, gentle man. According to a 1950s bio-
graphical sketch, “The Journ~at is his chief activity—editorial,
circulation, advertising, and business departments gathered at
one pair of desks, the editor’s and his secretary-assistant, Miss
Audrey Teele. But in hours of relaxation, on weekends and
holidays, he will usually be found in overalls, with spade or
trowel, in the Octagon Garden. To inquiring visitors, seeking
the identity of some shrub, tree, or flower, the editor removes
his pipe, touches the place where a forelock would be if he had
one, and assumes the role of head gardener.”

As editor, Saylor captured the Institute’s lingering dichotomy
when he published in successive issues articles by Gropius and
Ralph Walker, the former still dean at Harvard and the latter
the immediate past president of the Institute. In “Not Gothic
but Modern for Our Colleges,” Gropius concluded, “We cannot
go on indefinitely reviving revivals. Architecture must move on
or die....Neither medievalism nor colonialism can express the
life of the 20th century man. There is no finality in architecture —
only continuous change.” Walker saw “Good Design in Archi-
tecture” (his title) in terms of the ideals of wisdom, workmanship,
beauty, etc., and concluded: “All these qualities have been found
in the past in Athens, in Kyoto, in France; in the Parthenon, at
Ise, in Chartres, and Amiens; in Venice, in Rome, in Paris—but
not yet anywhere in the modern world which believes classicism
lies in wider expanses of polished glass, in the impersonal qualities
of the factory.”

Like the Reader’s Digest the JournaL resembled, much of what
Saylor chose to publish had appeared elsewhere, and he was
criticized in his own pages for merely “sitting in Washington with
a scissors.” His reaction: “If | the editor| were not criticized he
would suspect the post office of having failed to deliver the
magazine to its subscribers.” When a reader wrote that an article
about “Slum Prevention™ should have been accompanied by an
editorial disclaimer of AIA agreement, Saylor replied that the
Journar was a “platform for debate, not a Delphic oracle™ and
“not a mirror of the Institute’s official thought. It is, we hope, a
mirror of what architects are thinking.”

Frank Lloyd Wright was always good for stirring up the waters.
In a 1944 transcript of radio’s “The American Forum of the Air,”
Wright twitted mercilessly two of his fellow panelists, a planner
and a realtor. “1 am suspicious of all planners” he said. “Planners
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jump in on the middle of this or that problem, splash around,
and come out—all wet.” Minutes later: “We should have taken
|all realtors| out and shot them at sunrise years ago when the
city began to go downbhill....It is their trick to find out where
the crowd is headed, run out in front of the crowd, beat them
to it, buy up the ground, and then divide it up into little small
pieces of pie and sell them and start the iniquity all over again.
It is their specialty.”

Again, when plans for the United Nations headquarters were
published, the JournaL quoted Architectural Record (“The
proposed plans utilize and capitalize to the full all the advan-
tages and possibilities offered by the midtown location”), Philip
Johnson, architectural adviser to the Museum of Modern Art
(“the best piece of planning I have seen”), and Wright, who
blasted “a super-crate to ship a fiasco to hell.”

A member in St. Louis charged at another Wrightian red flag,
the old iconoclast’s caustic reaction to William Wurster and
others placing a plaque on the house in Boston where Sullivan
was born 90 years earlier. “Monuments are made by those who,
voluntarily or not, never did anything but betray the thing the
great man loved most,” Wright had said, to which John Albury
Bryan asked in the Journar, “Wasn't it AIA who...helped
[Sullivan| over those last, rough days? Or was it his patron Frank
Lloyd Wright?”

hen Wright accepted the AIA gold medal at the 1949
convention in Houston, he was by turns humble, insult-

ing, arrogant, searching, preachy, and self-serving. “Now,
of course, architecture is in the gutter,” he said after boasting
that he had never sought endorsements to obtain clients. “I have
heard myself referred to as a great architect. I have heard myself
referred to as the greatest living architect. I have heard myself
referred to as the greatest architect who ever lived. Now, wouldn't
you think that ought to move you? Well, it doesn’t. Because in
the first place they don’t know. In the next place, no architect,
in the sense that a man now has to be an architect, ever lived,
and that’s what these boys in front of me [AIA’s leaders, pre-
sumably| don’t seem to know.”

AIA conferred its first national honor awards at the 1949
convention in a program Saylor characterized as hurriedly put
together and unrepresentative of current work. Entries, screened
by chapters, were limited to residential and school buildings.
From only 38 residential entries, one jury chose a modernist house
by Frederick Langhorst of San Francisco for an honor award
and eight other houses for merit awards. From 36 schools
submitted, a second jury gave the top award to a Corona Del-
Mar, Calif., elementary school by Marsh, Smith & Powell and
seven merit citations. In all, nine of the 17 awards went to Cali-
fornia firms, a Westward tilt that persisted during the early years.

To hype Ayn Rand’s cockeyed view of
the profession, Warner Brothers previewed
“The Fountainhead” to the Southern
California Chapter/AlA, and the Valley
Times of San Fernando reported the film
had “won the highest approval of the AIA.”
The source of the story, the JournaL
reported, was the Warner Brothers’ pub-
licity department. The JournaL’s review
by Ted Criley, editor of the chapter’s
“Bulletin,” said, “Some scare-easies have
wondered whether or not architecture can
survive the release of “The Fountainhead.’
Personally, I would venture that archi-
tecture's chances are a great deal better
than those of the motion picture industry.”

Two measures of change since the post-
war years: In 1946, an excerpt from Hos-
pitals magazine said “the use of DDT in
water-soluble paints has proved to be satis-
factory....Caution should be taken
|because of] an extreme chalking tendency,



powdered paint mixed with chemicals
resulting in food contamination.” That
same year, in an announcement to fill

“Three Key Positions on the Institute
Staff,” it was specified that only men -]
should apply, and each position had max-
imum age requirements.

Near the midpoint of its fifth decade,
1953-1962, the magazine resumed a larger
trim size (8%,x11 inches) and, after a few
uncertain years, began to fulfill the promise
of its expanded format.

Before that, however, until his retirement
in 1957, Saylor’s small JournAL increasingly
preoccupied itself with the inconsequential.
There was a protracted squabble between
the head of the Avery Library and a
JournaL author, another librarian, over an
article about the Avery. Bombastic crossfire
escalated for 11 months through charges
of bad faith, plagiarism, and libel. Most
issues included a verse of some kind, as
in this excerpt from a poem by a pseu-
donymous Pete Pausanius: “They speak of form and function/
and imply with utmost unction/ that ornament is spurned by
all elect,/ but a Fellow has a feeling/ that his dress is more
appealing/ with a lovely ruby ribbon round the neck.” The
practice of publishing photographs of buildings by new AIA
Fellows (“Favorite Features of Recently Elected Fellows”) was
yielding routine school buildings and even parking garages, and
there were more and more photographs of graying architects
assembled for meetings at the Octagon.

With the December 1956 issue, Saylor retired to write a brief
history of the Institute for the 1957 AIA centennial. He remained
AIA historian until 1965, conserving the Octagon and cultivating
its garden. He died at age 87 in 1967. His successor as editor
was Joseph Watterson, 55, an architect with a practice in Mineola,
N.Y., and a former art instructor who had little journalistic
background. Watterson wrote pointedly in the April issue, . ..
we hope that many new contributors will be heard from, especially
the younger men and the leaders in contemporary architectural
thought.”

The new editor sought a breezy, informal style. Alfred Bendiner,
a Philadelphia AIA member with an irreverent voice and a gift
for cartoons and caricatures, contributed “Life in a Martini Glass,”
which later became “Through the Martini Glass.” “A few months
ago, Harpers Magazine published a snide article on the history
of the Penn Center, that great ‘memorial’ to the Philadelphia
City Planning Commission and Art Jury,” began one Bendiner
column. “In picturing the struggle to bring this hideosity to
fruition, the author takes the liberty of noting that the architect,
Louis I. Kahn, ‘is the only genius which Philadelphia can
endure’—1I think that’s the correct quotation. The author credits
Mr. Kahn with a lot of nasty remarks against other architects,
city planners, landowners, the poor downtrodden rich, real estate
men, etc., and pictures him as one who suffers terrible for his
ART and ideals and lack of recognition of his great abilities.
All these are the accepted clichés and marks of a true Genius.”

In June 1957, the JournaL began what became an annual
practice of devoting an entire issue to gavel-to-gavel coverage
of the Institute’s convention. The meeting in Washington that
centennial year produced rhetoric in abundance, which the
magazine recorded on 130 pages punctuated by photographs of
assemblages, speakers and attendees holding cocktail glasses,
and Bendiner’s drawings.

In his first issues Watterson displayed what can most kindly
be called eclecticism. Dione Neutra contributed “How a Wife
Can Help Her Husband Become a Good Architect.” She wrote,
“I think that any girl in love would like to help her chosen one
to achieve his aspirations, especially if this ambition is to make
a better world and not only to become rich and influential.” And
the Institute’s executive director, Edmond Purves, produced long,
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chatty columns about his days at the Octagon: “Not everything
comes to the Executive Director’s office, although it sometimes
seems that way. ..."”

In December 1957, the Journar published without comment
“New Office for the White House” by Douglas W. Orr, former
Institute president and a member of the President’s Advisory
Commission on Presidential Office Space. Orr and his colleagues
recommended demolition of A. B. Mullett’s 1880s Old Executive
Office Building in order to allow for “design and construction
of a building in keeping in size and character with the White
House,” thus permitting “an arrangement of structure and grounds
that will serve to enhance the White House, rather than over-
shadow and detract from it.”

Edward D. Stone. On the occasion of Stone's Time cover

story, the puckish Bendiner wrote, “Evidently this grille
stuff is the new look for hiding old brownstone eyesores and
anything else the AIA Beauty Committee don't like, and I am
all for it . ... Suppose you hate your old front—you can billboard
it with an aluminum solar screen or some other worthy. Then,
about 40 years from now the architectural historians will start
bellyaching about ruining that masterpiece of Latrobe so you
just burn off the metal connecting rods, fill up the bolt holes,
resell the aluminum, and there is that same old architecture ready
to be adored by the next generation.”

Stone was elected a Fellow in 1958, and that year he won both
an honor award for a Pasadena pharmaceutical plant and a merit
award for the U.S. Pavilion at the Brussels World’s Fair. When
he keynoted the 1959 convention, the slightly wide-eyed Stone
said he had discovered “evidence that our people are ready and
eager for good architecture. Observe the notice that a job well
done receives, not only in our technical journals, but in all the
national publications and newspapers.”

The Journal's first ventures into design criticism included Allan
Temko’s “Down to Skin and Bones,” reprinted from the Columbia
University Forum. Temko wrote, “Compared with the clean,
weightless optimism of [SOM’s Air Force| Academy, so modestly
placed at the foot of the Rockies, the ungainly and impractical
[McKim, Mead & White Columbia] buildings which disfigure
Morningside Heights come off rather badly.”

In another article, “Day of the Stunt,” William Lyman of Detroit
wrote, “Let us look beyond the structures and mechanical systems
for inspiration in design. Do any of us care what Marilyn Monroe’s
bones or lungs look like?” In this, Morris Lapidus of Miami found
a “kindred soul.” He wrote to the editor saying, “Many of us
just do not want to conform with what the architectural editors
consider the architecture of today.”

Although the Journar seldom published new work—the big,

r I Yhis was the period in which great attention was paid to
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bland buildings prevalent in the other architectural magazines
of the period—its pages were peppered with plans and drawings
by AIA chapters promoting revivification of downtowns with
paste-on facades of metal, glass, and precast, with freeways ringing
the cores, with landscaped malls, and with high-rise slabs rising
from cleared land. The schemes carried such futurist titles as
“Main Street—Little Rock, 1969,” “Replanning Downtown
Detroit,” “Nashville 1970,” “Operation Buffalo,” and “KC/80—
an Urban Transfusion.”

The Journavr’s most clearheaded contradiction of the rush to
recast urban America was Lewis Mumford’s 1961 speech to the
AIA convention in Philadelphia. “Sterile, bureaucratic, and
technocratic images,” he said, “dominate every architectural school
today. And why? Because the greatest architects in the world,
the very greatest, Frank Lloyd Wright, Mies van der Rohe, Le
Corbusier . . . unwittingly— or rather, quite wittingly in the case
of Wright—have been destroying the city by replacing . . . it with
a hollow shell, a huge, mechanical hollow shell.”

He concluded with the admonition, “If you are thinking of
the culture of cities, forget about the damn motor cars and plan
a city on the human scale for lovers and friends. If you think of
them first, the culture will come by itself; and in the end, even
the motor car will be properly taken care of.”

Another countercurrent was reflected in Wolf Von Eckardt’s
report on a visit to Brasilia. “Only for a minute was I able to
see how these buildings relate and add up to a city. It was from
a distance of almost 10 miles,” he wrote. “Niemeyer and Costa
have realized not just their own dream but that of Le Corbusier
and a generation of planners and architects who followed him.
They have realized it because it has only today become technically
possible. Perhaps, as some suspect, they have demolished the
dream by this achievement.”

Von Eckardt (who later wrote design criticism for the Wash-
ington Post and Time magazine) in 1959 became the JournaL’s
first art director, and he gave the pages a much needed redesign.
The magazine’s current editor in chief, Donald Canty, joined
the staff briefly in 1962 before moving to Architectural Forum.
Also during the decade, the Jour~aL reported that a young
graduate of Cincinnati and Harvard, Michael Graves, had won
a 1960 Rome Prize. Watterson editorialized: “The current interest
in Gaudi is a puzzler. The exhibitionist was purely a product
of art nouveau, and as such of purely historical interest—and
not too much of that.” In accepting AIA’s gold medal in 1961,
Le Corbusier said cryptically, “If you will excuse me, I am going
to become very vulgar. One day in my studio in rue de Sevres,
where I've been for the last 40 years, I told my collaborators,
‘It is Le Corbusier who cleans the toilets of the 35 rue de Sevres,
and that’s why I am the boss.”” And Gropius, in accepting the
medal at the 1959 convention in New Orleans, said memorably,
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“I only wish I could live long enough to be able to attend a future
ATA convention in New Orleans from which the shadow of
segregation, which now so deeply disturbs our minds, has at last
been removed.”

Nine years after Gropius's aside at New Orleans, Whitney
Young Jr. of the National Urban League galvanized a collective
conscience when he keynoted the AIA convention in Portland.
“You are not a profession that has distinguished itself by your
social and civic contributions to the cause of civil rights, and |
am sure that this has not come to you as any shock,” he said.
“You are most distinguished by your thunderous silence and your
complete irrelevance.” Young's address, which the JournaL
published in full, came at the midpoint of the magazine's sixth
decade, 1963-72, a period in which the JournaL became increas-
ingly practice oriented, with emphasis on the small firms that
comprised most of AIA’s membership. The content closely
paralleled concerns at AIA headquarters, with essays illustrated
by graphs, diagrams, and flowcharts.

ith the February 1964 issue, William Dudley Hunt, a

former senior editor of Architectural Record who had

contributed an architectural practice series to the
JournaL, became the first person to have the title of publisher.
And in July 1965 Robert Koehler, 41, who had joined the staff
as associate editor in 1962 and before that had edited Architec-
ture/ West, succeeded Watterson as editor. Koehler brought a
journalist’s approach, for instance starting a lively news section
and reporting instead of recording the events of AIA conventions.

There was copious coverage of the profession’s infatuation with
urban design until about the time William Caudill cast a cold
eye in a 1967 Journal article. “The trend manifests itself at every
school of architecture,” wrote Caudill, then dean at Rice. “Young
professors and students are committed, as were members of no
previous generation, to redeem the social and architectural
imperfections of the cities. . . . Practitioners, too, are protesting
against the narrow individual-building view of architectural
practice. . . . Urban designers talk of the monotony of surburbia
and of the exciting new scale of the cities. If we are not careful
when we invent a new scale, we will create a new monotony. . . .
Urban design has a place in tomorrow’s practice, sure—but will
there be anybody to plan the buildings? Not unless current
infatuation with urban design is balanced by a healthy respect
for the architecture of individual structures.”

Architectural preservation seems to have permeated mainstream
architectural consciousness only very slowly during the decade.
A January 1963 issue on Washington, D.C., included “New Hope
for Washington’s Grand Avenue” by Daniel P. Moynihan, then
a Labor Department official and member of the advisory council
on Pennsylvania Avenue. To Moynihan at the time, the Rich-
ardsonian Old Post Office that interrupts
the neoclassicist Federal Triangle was “a
monster Gothic derelict abandoned at
midpoint on the most important avenue
in the nation.”

Similarly, a news section report the fol-
lowing year listed as “accomplishments” of
the plan for Pennsylvania Avenue “comple-
tion” of the Federal Triangle, meaning
demolition of the Old Post Office and crea-
tion of National Square near the Treasury,
which would have demolished the Willard
and Washington hotels, National Theatre,
and the National Press Building. “It is
hoped, of course, that these facilities will
be replaced,” the JournaL casually added.
By April 1966, Vincent Scully was reported
questioning plans for National Square,
asking, “What will happen here other than
that people will be windswept and sun
struck?” But a November 1970 news item
reported AIA’s continued support for plans
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Meanwhile, the JournaL chronicled
AIA’s own problem in getting Washington

Fine Arts Commission approval for a new Eum— S
headquarters building design. The program

preserved the Octagon House and its
garden but called for demolition of the
stables that in the early "50s had been
adapted for the Institute library.
January '65: Report that Mitchell/
Giurgola won the Institute’s design com-
petition with a red brick and glass, five-
story, 50,000-square-foot building whose

fan-shaped glass facade would have i

ascribed a semicircle behind the Octagon
and its courtyard.

March and April '65: Publication of five
runner-up designs. I. M. Pei’s seven-story
building was in plan like a hockey puck;
its concrete facades resembled a folded S
screen. Perkins & Will arced a two-story =
base behind the Octagon and projected a
three-story tower above one wing. The
design by Jean Labatut with Carr Bolton
Abernethy had precast concrete facades that rose only to the
height of the Octagon’s cornice, but the building edged close
to the historic house. Charles R. Colbert’s design comprised
landscaped platforms rising from the garden. And C. Julian
Oberwarth & Associates proposed a sculptural design in brick
with a series of shed roofs. Oberwarth’s articulated main elevation
was broken into elements whose scale approximated that of the
Octagon.

December '65: Purchase of the Lemon Building adjacent to
the headquarters site is under consideration.

January '66: Mitchell/Giurgola is to be architect of a larger
building if convention delegates vote to enlarge the site.

August '66: Delegates vote to enlarge the building site.

July '67: Second Mitchell/Giurgola design is shown at the AIA
convention. This scheme, in which upper floors project forward
over slanted glazing, “appeared to win the delegates’ wholesale
endorsement,” the JournaL reports.

August '67: The Fine Arts Commission rejects the design by
a six-to-one vote. The action, taken in closed session, “appeared
to stem from a belief that the headquarters concept was overly
domineering of the Octagon in terms of scale and strength.”
Commission member Gordon Bunshaft says the proposed design
is “too bold,” making the Octagon “look like a toy.”

September '67: AIA representatives meet with the commis-
sion, on which two members have been replaced since the
previous vote.

November '67: Still unsuccessful with the commission, AIA
asks Mitchell/Giurgola to redesign the building.

August '68: Mitchell/Giurgola presents a new scheme to Fine
Arts. This design reduces floor area and overall height from 90
to 72 feet and increases the setback from the Octagon Garden.
The commission objects to a space well, or “notch,” at the hinge
of the building’s two wings. AIA asks the architect to resolve
with the commission this single remaining difference.

November '68: Unable to reach agreement with the commission,
Mitchell/Giurgola bows out of the project.

January '69: A committee of nine AIA members, including
Romaldo Giurgola and 1. M. Pei, is named to select a new
architect.

June '69: The Architects Collaborative is named.

June "70: The JournaL publishes sketches and text by Norman
Fletcher, TAC principal in charge, who writes, “In essence, the
building should create an active environment rather than an
aggressive architectural form.”

March '71: Having won Fine Arts Commission approval, AIA
begins clearance of its site. The building is occupied in 1973.

With the January 1970 issue, the magazine grew to its current
trim size and in 1973 was completely redesigned.

In 1971, the JournaL published its first postoccupancy

evaluation—of a moderate-income housing project in San
Francisco. In her article, Clare Cooper reported widespread
approval by residents. Robert Marquis of the firm Marquis &
Stoller, which designed the project, replied that the study “shows
how well design decisions worked; it also points out where they
failed. I do not wish to present such studies as a panacea. They
cannot be fed into a computer to get a successful design. There
is no substitute for talent or intuition.”

onald Canty, who was managing editor of Architectural

Forum in the mid-'60s and then created and edited the

lively and eminently readable City magazine, became
editor of the Journar in February 1974. He wrote soon after that
his goal was simply “to enrich the literature of the profession.”
In the ensuing years, changing from a focus on the Institute’s
internal affairs to today’s coverage of design, technology, and
practice, the magazine has introduced innovative and overlapping
strains of content, some of them continuing today.

A notable one-shot was the July 1976 bicentennial issue, which
took an affectionate look at the nation’s architectural past through
the eyes of 46 invited architects, critics, and historians. They
selected Thomas Jefferson’s University of Virginia as premier
among the “proudest achievements of the first 200 years,” fol-
lowed in order of choice by Rockefeller Center, Dulles Airport,
Fallingwater, and Carson Pirie Scott. More than 250 works were
mentioned. Mary E. Osman gathered and edited the responses.
Also in 1976, the JournaL began its continuing series of evalua-
tions of serious buildings after several years of use. The articles
have ranged in approach from impressionistic to technical.

The first annual review of new American architecture was
in May 1978, combining coverage of AIA’s honor awards with
buildings of the editors’ choice and essays on current directions
in design. In July 1983, the AIA JournaL masthead was retired
in favor of ArcurrecTurg, signaling the beginning of the maga-
zine's coverage of new work in regular issues. A second annual—
a compilation of recent world architecture edited each year
by Andrea Oppenheimer Dean—was added in 1982, and the
first in an annual series of architectural school profiles, many
written by Michael J. Crosbie, was published in August 1984.
Carole J. Palmer has refined the magazine's graphics in recent
years.

During the early '80s, the JournaL published special issues
on structure, skin, and light, combining considerations of
technology and form. This breadth of viewpoint and content
was further widened when Arcuitecture merged with
ArcHITECTURAL TECHNOLOGY magazine in October 1986.

That brings us to the present. What is ArcuiTecTure's future
course? Unpredictable as architecture’s. Based on the past 75
years, the only predictable constant is change. [J
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Seventy-ive Turbulent Years
rican Architecture

As yecorded i the professional press.
By Andrea Oppenheimer Dean

wyery ) generation sees the past in its own image, aggrandizing,
belittling, or ignoring events altogether—the better to con-
gratulate itself on reinventing the wheel. But the last 75 years of Ameri-
can architecture were especially ill served by the many historians for whom
American cultural progress was as closely equated with European modern-
ism as classicism with Rome. For example, the period preceding the arrival,
of Neutra, Mies, Gropius, and other European refugees, 1913-33, was char-
acterized as “empty and eclectic froth” by James Marston Fitch (American
Building, 1947) and as “years of confusion and retreat” by Burchard and
Bush-Brown (The Architecture of America, 1961).

Our vision today is less skewed by ideology (though it is bound to have
other distortions). A number of surprises emerge, therefore, from a survey
of the years 1913-87 as they are depicted by the major architectural
magazines: Architectural Record, Progressive Architecture, which began
as Pencil Points in 1920, and Archatectural Forum, which folded in 1974
and was gradually replaced as the AIA JOURNAL was transformed into today’s
ARCHITECTURE. More surprising now than to find modernism well rooted
in American soil by 1933 is to discover that many progressive notions,
which we claim as recent inventions, were current by the end of World
War 11, if not World War 1.
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he year 1913 was momentous by any standard. It was the

first year of worldwide American industrial pre-eminence,

and it welcomed Cass Gilbert’s Woolworth Building (then
the world’s highest at 792 feet) as “a cathedral of commerce.”
The year saw completion of New York City's Grand Central
Terminal by Reed & Stem, Warren & Wetmore in the then-
popular, eclectic, classical style. Nineteen thirteen was also the
year Henry Ford began producing the low-priced Model T, which
put America on wheels and began the dispersal of its population.
And the Armory show opened in New York, giving the United
States its first glimpse of modern art. The architectural magazines
would remain impervious to it for another decade.

The early ‘teens were inarguably conservative and provincial,
as evidenced by architecture’s neglect of Frank Lloyd Wright,
who was already an influence in Europe, and the self-imposed
exile in Paris of the country’s most talented artists and intellec-
tuals. In 1913 the Record wrote that “I'art nouveau, that
iconoclastic socialism, not to say anarchy of art, has gone like
wild-fire from end to end of Western Europe these last years,
while we are still on the hunt for aristocratic distinction.” There
was a fear, expressed by C. Matlack Price in the Record, that

“imported architecture [would| quite drown out such American
architectiire ac reallv Aaesc evict 2 Imnlicit if not directlyv etated




were a feeling of cultural inferiority, a search for identity in the
past—both homegrown and European—and an equating of the
prevailing eclecticism and regional styles with America’s physical
and cultural expansiveness. As Richard F. Bach wrote in 1917
in the Record, “A land so widespread as ours necessarily en-
courages diverse development.”

Philip Johnson’s proclamation that “anything goes” in the 1980s
applied to the eclectic 'teens. Their early years saw a predilection
for mostly Gothic and colonial designs, which yielded, as the
Record said, to “domination of the classical spirit” by 1919. At
decade’s end, the arts and crafts movement had become an
influence, and there was a “general distaste for anything florid
or baroque,” according to the Record. Most frequently pub-
lished during these years were Ralph Adams Cram, Bertram
Goodhue, Daniel Burnham, Bernard Maybeck, McKim, Mead
& White, Greene & Greene, and Holabird & Roche.

During the 'teens, the Record was consistently conservative,
while the Architectural Forum's broader view of architecture
revealed a more progressive American turn of mind, for which
World War I was a turning point.

“One of the many interesting and unexpected by-products of
the war,” said the Forum in 1918, “has been the inauguration in
this country of the policy of building workingmen’s dwellings
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Preceding page, San Francisco's 1915
Panama-Pacific Exposition was for the
Record ‘a nearly perfect arcadia.’ Images
such as (1) Soissons Cathedral’s ruin
brought home World War I's destruction
in Europe. (2) Paul Bartlett beside his mon-
umental sculpture ‘Philosophy’ for the New
York Public Library. (3) Frequently pub-
lished measured drawings and details from
Renaissance monuments showed Beaux-
Arts influence. (4) Among characteristic
buildings of the day were Hotel Traymore
in Atlantic City by Price & McLanahan
and (5) the Laboratory Building, Brooklyn
Botanic Gardens, by McKim, Mead &
White. (6) Willis Polk’s San Francisco
Hallidie Building was a first in glass cur-
tain wall construction. (7) Louis Sullivan’s
Merchants National Bank in Grinnell,
lowa, prompted critic Montgomery
Schuyler to write, A new work by Sullivan
is the most interesting event...in the Amer-
ican architectural world today.’
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by the Federal Government” and by industry. With labor in short
supply and commanding high wages, “what was formerly regarded
by many employers as welfare work, as a matter of debatable
policy, has suddenly loomed up as the stiffest requirement in
their emergency program,” wrote the Forum in 1918. The maga-
zine also reported greatly increased demand for office space,
especially in “the quiet little southern city that Washington
was before last April.”

But civilian housing and office buildings comprised only a
fraction of wartime construction, for which “engineers and
contractors who furnished the ‘know how’ were given precedence,
while architects were dismissed as visionary artists,” according
to the Forum. Following this “humiliating snub,” it added, “the
profession was given another jolt by the President’s amazing
request that all construction work be abandoned until the close
of the war. This . .. put architects and contractors in the same
class with brewers and saloonkeepers.” In response, the Forum
in 1918 urged architecture to become “a very monster of
efficiency” and, until its demise in the 70s, the magazine informed
its readers about “all matters bearing on buildings and their
investment value,” including finance, engineering, marketing.

By the end of 1919, when building recommenced, the Forum
noted a niimber of new tendencies One was “a oeneral de<ire
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to improve the living conditions of all who labor, war or no.”
The Forum explained that “the problem of industrial housing
in its broader phases may perhaps be best expressed by the term
‘community development’” (italics added). Though manufacturers
had already begun moving from central, urban areas into less
congested, less expensive districts, at war’s end “the greatest single
interest in the building field [was] . . . large numbers of moderate
cost homes in and near the more congested districts of our cities,”
reported the Forum. It therefore embraced “redevelopment” to
make “our cities proper dwelling places for Americans.”

In 1919, decades before Jane Jacobs's campaign against modern
isolated high-rise housing, the Forum wrote that “the former idea
of housing large numbers of people in buildings of the block
type several stories high is rapidly being displaced by . . . buildings
approaching, as far as possible, the character of a private house
in which a smaller number of inmates may mingle on social terms
not possible in the larger community.” Both the Record and the
Forum published innovative plans for hospitals and orphanages;
single-story, “open air” schools designed around courtyards;
modernized industrial buildings to which World War I brought
“greater changes . . . than in any other type of building” (Forum,
Aug. 1919); and prisons in which “liberality of treatment for the
offender is now conceded by all” (Forum, Feb. 1918).
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(1) Cass Gilbert's Woolworth Building, at
792 feet the world’s tallest building when
completed in 1913, is shown here in rela-
tion to the world's longest ship, the 900-foot
‘Imperator.’ (2) R. Clipson Sturgis’s typical
worker cottages, completed in 1918 for the
Bridgeport Housing Co., embodied a desire

following World War I ‘to improve the liv-

ing conditions of all who labor." (3)
Stripped-down mortuary chapel in Pitts-
burgh by Palmer Hornbostel & Jones looks
remarkably modern. (4) Farm buildings,
such as this one by Delano & Aldrich on
Robert S. Brewster’s estate in Mt. Kisco,
N.Y., were common building types for
architects during the ‘teens. (5) Grand Cen-
tral Terminal, completed in 1913, was
designed by Reed & Stem and Warren &
Wetmore in the classical vocabulary pop-
ular at the time. Emblem of an age of ex-
plosive growth nurtured by railroads, Grand
Central became known to radio listeners
as the ‘crossroads of a million lives.’
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haracterized as the Roaring Twenties, the third decade of

the 20th century read like a Hollywood script by F. Scott

Fitzgerald, a Great Gatsby-like fantasy world abruptly un-
done by the Great Depression. After 1922, when postwar inflation,
labor unrest, and material shortages had abated, the boom years
were on. Though sobered by Prohibition, lingering puritanism,
and widespread poverty, these were years of unprecedented
industrial and commercial expansion, soaring skyscrapers, vast
wealth, lavish country houses, spectacular theaters, splendid
hotels—jazz, glamour, glitz.

The magazines devoted page after page to country houses,
some pretentiously reminiscent of Gatsby’s at West Egg, Long
Island. Most upscale residential work remained patterned on
the English mansion, though sometimes influenced, by the end
of the 20s, by Frank Lloyd Wright, art moderne, and heightened
craftsmanship. Middle-class and blue-collar, urban housing by
contrast was soon stripped of ornamental excess; its units were
streamlined for function and reduced in size.

Pencil Points first appeared in 1920 as a technical journal,
concentrating on perspective drawings and “things that will help
[the draftsman| get on.” But its early advertising copy, editorials,
and letters offer surprising insights into the period. New technolo-
olec enich ac niochttime floodlichtino oave ite ade a dramatic look

and the new aerial photography and ascendancy of the airplane
showed buildings from a novel perspective. A letter to Pencil
Points in 1927 predicted that “buildings will be constructed with
an idea of presenting the most favorable impression to the
observer in the air, as well as on the ground.” A letter in 1928
foresaw “the coming metropolis with its great towers piercing
the night with shafts of light to guide the airship to safe harbor.”
Such futuristic fantasies were portrayed in frequent Pencil Points
cover drawings by Hugh Ferriss.

Skyscrapers were the decade’s boldest symbol and fact. A
nonarchitect, Edward Rush Duer, described them in a letter to
the Record in 1926 as revealing “the spirit of the new era. They
have nothing to do with Europe or the past; they are symptomatic
of America. .. |and represent| our country’s only contribution
to architecture of an entirely original style. . .. The thing that
happened,” explained Duer, “was |the architect’s| combination
with industry in the latter’s desire to advertise itself appealingly.”
The skyscraper also served as the arena for the debate between
modernists and traditionalists that dominated most of the "20s.

The arguments were ignited by the 1922 Chicago Tribune
Tower competition for “the most beautiful building in the
world.” The entries, including Hood & Howells's winning Gothi-
c17ed Reanx-Arte ccheme built hbetween 1923 and 1925 were




widely and severely criticized. As Irving K. Pond wrote in the
Forum in January 1923, “With few exceptions, those who rose
above the commonplace contented themselves with . . . placing
unrelated mortuary chapels, crypts, cathedral spires, and ‘Boston
stumps’ under under-developed office buildings. . .. Only in one
design, that placed second by the jury (but placed first by over
90 percent of the public, lay and professional, who saw the
drawings) did the element of exalted spirituality enter. . .. This
design was by Saarinen of Helsingfors, Finland.” In July 1923,
the Forum wrote that modern commercialism “warrants its own
symbolism and should not be decked out in forms that for ages
have represented civic and religious dignity.”

Until the late "20s, however, this was a minority opinion. The
conservative Pencil Points deprecated the influential 1925 Paris
Exhibition of Modern Decorative and Industrial Arts as “a riot
of modernism.” As late as 1927 it said of the skyscraper, “We
pride ourselves on what should be our shame.” Though the
Record published articles favoring modernization, it supported
the traditionalists. A 1925 editorial, for instance, pronounced
the skyscraper “a monstrosity . . . barren of those balances, propor-
tions, and refinements, which characterized the successful
architecture of the past.” Nonetheless, by the mid-"20s, art
moderne (or art deco) had penetrated first the interior and

(1) William Van Alen'’s art moderne
Chrysler Building of 1930 typifies the last

vears of the 20s, while (2) the elaborate

little Beaux-Arts gas station found in a 1921
Pencil Points advertisement was charac-
teristic of the decade's early years. (3) One
of the most important competitions of the
decade, for the Nebraska State Capitol,
was won by one of the decade’s most
renowned architects, Bertram Grosvenor
Goodhue. (4) Although Pencil Points
restricted its editorial content mainly to
technical tips, perspective drawings, and
sketches, its advertisements often gave
insights into the period. Among Hugh
Ferriss’s drawings for the magazine was
this one for an advertisement showing a

futuristic city replete with swooping air-

craft. (5) The Cranbrook school showed a
revived interest in crafts, materials, and
workmanship, which were also influential
during the late 20s. Cranbrook was Eliel
Saarinen’s first executed U.S. work.
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public spaces, then the facade detailing of commercial buildings.

A major shift in opinion was registered in 1927 by both Pencil
Points and the Record. Pencil Points published in full an address
to architectural students stating, “We cannot sit forever like old
colonels in a club. . .. [Modernism| cannot be suppressed.” But
“modern” in America had a different meaning than in Europe.
“The American will perhaps think of the Washington Memorial,
while the Hollander and German will think of Lloyd Wright,
when speaking about modern American architecture,” wrote a
Dutch professor of architecture in Pencil Points in 1927. “At
present, however, the work of Wright is outside the pale of
American architecture and evidently possesses elements beyond
the American mentality.” Perhaps, but that same year the Record
began serial publication of Wright's In the Cause of Architecture,
in which he equated a modern architecture of steel and concrete,
stripped “to the bone” by the machine, with “wondrous freedom!
Freedom worthy of democracy.”

Before 1928 the magazines were silent about the new group
of young European modernists. That year, the Record published
Henry-Russell Hitchcock’s “The New Pioneers™; in 1929 it carried
articles by Le Corbusier. American architects tended to go their
own way, as the Forum wrote in 1928: “European designs are

Ealafinl anrmtnsnianallys ac o aftonsiliannt sothae tham an & eaasrmas b

inspiration, for they are not usually assimilable. This may be
because they are too essentially European.” Europe’s situation
during the post-World War I years was very different from that
of the United States. In Europe, the physical and economic
devastation, resulting in a need to rebuild rapidly at minimum
cost and provide inexpensive state-sponsored housing, plus the
urge to overthrow traditions identified with deposed monarchies,
combined to advance modern architecture. By contrast, the
United States, unburdened by tradition and seeking expression
for an era of unprecedented commercial prosperity, found art
moderne more suitable than modern art. By 1929 art moderne
had become mainstream.

If Hood & Howells's Tribune Tower symbolized the early part
of the decade, its last years were embodied in New York City's
1929 art deco Chrysler Building by William Van Alen. As Charles
D. Maginnis wrote in the Forum in January 1929, “Commerce
has found at last an appropriate format, an architecture of
integrity, of resource, of nervous vigor.”

At the end of 1929, the Forum reported that October con-
struction contracts were 25 percent lower than the previous
year. It was the only indication from the architectural maga-
zines that the Roaring Twenties had been muzzled by the stock

smavlrat resoch




(1) An automobile salesroom of ‘dis-
tinction... leisurely, detachment,’ in the
words of the Forum. Located in Holly-
wood, Calif., it was designed by Morgan,
Walls & Clements. (2) A drawing by Hugh
Ferriss of the Cahokia power station in St.
Louis emphasizes simplicity and surface
treatment in industrial design. (3) Frank
Lloyd Wright's 1928 ‘Practical Solution of
the Skyscraper Problem’ uses sheet metal
and standardization, according to Wright's
text in the Record. (4)J. Beckening
Vinckers's 1926 design for a polytechnic
school ‘makes few concessions to accepted
precedent,’ said the Record. (5) John
Eberson’s Riviera Theater in Omaha typ-
ified 20s theater design in its splendor. (6)
This penultimately art moderne, 1928 foun-
tain by Lee Simonson was designed for the
Macy Exposition of Art in Industry.
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nlike the 20s, the "30s were dominated by a sometimes

unbearably hard, real world. Through necessity, the decade

of the Great Depression scraped away most fatty flesh
remaining on the bones of late-'20s American architecture and
left a minimal, functional, and unornamented vocabulary.

Nineteen thirty and 1931 were years of self-delusion. The Forum

nursed the belief that superior business techniques could vanquish
the Depression. “Business has to be fought for, and demand must
be created,” it wrote in late 1931. Both the Forum and the Record
began portraying architecture as a business rather than a profes-
sion and abandoned theory and history to concentrate on more
practical issues. Pencil Points wrote with gallows humor in 1930,
“It has been rumored that at least six members of the Architec-
tural League are selling apples in the financial district. How they
managed to get the apples has not been learned.” But it failed
to draw ominous conclusions and remained optimistic until 1932.
For one thing, there was still evidence of building. The modern
PSFS building by Howe & Lescaze was nearing completion in
Philadelphia; in 1931 Shreve, Lamb & Harmon's Empire State
Building was finished, and in 1932 New York City’s modern
McGraw Hill building by Raymond Hood, with its huge exterior
letters for corporate advertising, opened on West 42nd Street.
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published a diversity of new European work by Gropius, Le
Corbusier, Mies, and others. In part because of Europe’s
enthusiasm for large-scale planning, in part because the first plans
for the 12-block, multi-use Rockefeller Center were unveiled in
1931, all three magazines looked for economic salvation in
planned urban renewal and the growing popularity of multi-use
buildings. In November 1931, Pencil Points editorialized: “Our
cities are being recreated, giving new and almost unlimited
opportunities to the equipped architect.” (In fact, it would be
1938 before any large-scale planning got under way, including
Metropolitan Life’s $50 million low-rent housing project on 120
acres in the Bronx, and Greenbelt, Md., the only built example
of Interior Secretary Rex Tugwell’s plans for creating a number
of rural communities loosely modeled on the Garden City ideas
of Ebenezer Howard.)

By 1932, construction contracts had fallen to 77,900 from 5.2
million in 1928. All three magazines were much thinner and grayer,
and each recognized the Depression’s massive effects. The search
for a way out now centered on housing, and the Forum published,
among others, an article by Clarence Stein on the community
he designed for Radburn, N.J. Stein advocated comprehensive
planning based on social, economic, and architectural considera-
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(1) The modern, 1932 PSFS building by
Howe & Lescaze, devoid of frills and fuss.
(2) Main concourse of the Chicago Daily
News building by Holabird & Root. (3) A
very deco, 1933 New York City apartment
by Joseph Urban. (4) TVA's Norris Dam
by Roland Wank was meant to endure for
centuries and therefore was designed with-
out stylistic trappings. (5) The 1935 Grif-
fith Planetarium in Los Angeles by John
C. Austin was an odd combination of rein-
forced concrete with applied classical
detailing.

reverted to publishing more conservative U.S. designs, and all
three magazines tended to look inward and ignore Europe.

The profession viewed the momentous 1932 “International
Style” exhibition at the Museum of Modern Art as though through
a glass darkly. Albert Kahn, whose work was already modernizing
American industrial architecture, wrote in Pencil Points, *May
Providence and our common sense save us from such aberrations!
Whatever one’s opinion of [Frank Lloyd| Wright's work, there
can be no question about his constant aim at beauty to which
certainly most of this ultra-modern can lay little claim.” The
Forum summarized the exhibit as *‘design’ limited to the simple
structural necessities.” The magazines themselves, however, were
beginning to show some idiosyncratic, homegrown examples.
The Record published Buckminster Fuller's Dymaxion House in
1930 and H.T. Lindberg’s modular houses in 1933. That same
year, the Forum headlined an article on a house near Des Moines,
“Modern Architecture Has Invaded lowa.” In 1934, George Keck'’s
House of Tomorrow was published in the Forum, which reported
on its “walls of metal and glass, conditioned air from June to
June, and an ‘electric eye’ to open the kitchen door.”

Criticism of modernism persisted, of course. In 1933, Talbot
Hamlin wrote in Pencil Points, “The Parthenon does not live
because it was a good temple, nor the Thermae of Caracalla

because they formed an efficient bathing establishment.” In
August, Paul Cret told Pencil Points, “1 cannot see in |modernism |
anything but the age-old method which consists in being logical,
truthful and functional in design as long as it is convenient and
being decidedly less so when certain esthetic results are wanted.”
In 1935, however, the still conservative Pencil Points conceded,
“The battle is over. The radical modernists have gained control
leaving the old school still critical but defensive.”

By 1935, the battle against the Depression had also taken a
new turn. In March 1933 President Roosevelt began putting into
place a host of new federal programs, including the emergency
housing division within the Public Works Administration to
finance private slum-clearing projects, and the Federal Housing
Act, which among other things began by providing federal
mortgages for home repairs and additions and then for com-
mercial remodelings. The legislation promised a broadened role
for architects, since eligibility standards included all factors
bearing on the stability of real estate values, including economic,
social, and physical planning. By 1937 Pencil Points would call
the architect “the messiah who will reconstruct the world.”

During the first six months of 1935 construction began picking
up, and in October the Forum reported, “The architect has
discovered that skyscrapers are thrilling only when they are
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being built. Now he is learning that the small house is the most
important and the most challenging architectural problem that
remains somewhat unsolved.” Low-cost housing, homesteads,
and rural-industrial communities were planned under the
emergency relief program, and cinder block houses, starting at
$2,325, were built for the Tennessee Valley Authority at Norris,
Tenn. In May, the Forum showed prefabricated “motohomes,”
and in December declared, “Prefabrication is today’s most exciting
prophecy.” A General Electric-sponsored “house for modern
living” competition focused on “flexibility, open planning, and
leisure-giving equipment.” In addition, entries in a Record-
sponsored “Main Street” competition included windowless stores,
to make airconditioning and lighting systems “work more
efficiently” and increase display space. Airconditioning for
commercial buildings was catching on.

In 1936, the Forum published its first full issue on new and
previously unpublished work by Frank Lloyd Wright. Beautifully
done, it was designed and written by Wright. Also in 1936,
the Forum reported “a boom in the making,” featured concrete
as a material “ideal for precision, lightness, and economy of
space,” and showed extensive use of glass block. In October 1936
the Record reported a new concern in apartment design for

natiiral hoht and frech air and a AdemanAd far “Inereacing CANYEN.

iences and comforts [that] has gradually changed the purposes
and character of rooms and given a totally new appearance to
furniture and furnishings.” The Forum wrote, “While we have
not generally accepted the Le Corbusier house, our kitchens
and bathrooms, at least, reflect his ideas.”

The years 1936-39 produced a mix of buildings and events.
In 1936, the Forum published a living/dining room/study combina-
tion designed by Eero Saarinen and houses by Richard Neutra
and William Waurster, “depending on neither old nor international
styles, possessing a strong local character.” By 1938, the restoration
of Williamsburg, Va., had ignited renewed conservatism and
“re-emphasized the simple, sturdy virtues of [colonial archi-
tecture|,” as the Record put it. Meanwhile, Albert Kahn had
revolutionized industrial architecture for clients such as Ford,
General Motors, Chrysler, and Republic Steel. The Forum
reported that modernism had become, “almost without our
knowing it, a part of the everyday environment,” and had “the
tremendous advantage of |not being| European or transplanted
examples.” By then many of Europe’s leading modern architects
were in America, but almost the only news from the magazines
about the catastrophe from which they had fled was a 1939 Forum
article entitled “Architecture of the Dictators.” It featured
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of the eternal stability of the existing regime,” said the Forum.

The magazines showed the '30s ending with a bang. There
was Wright's 1939 tower for Johnson Wax in Racine, Wis. There
were powerful images of dams, industrial and power plants,
bridges, and whole new communities for the TVA in Tennessee.
All three publications covered the New York City and San Fran-
cisco world’s fairs of '39. The Forum characterized New York’s
“World of Tomorrow” exposition as “arriving mostly in the
middle of today” and described its buildings as “inoffensive uni-
form mediocrity.” In contrast, Douglas Haskell, in the Record,
called the New York fair “a pioneer™ for its “fluid” buildings with
“controlled conditions™” and its handling of crowds.

The architectural standard bearer of 1939, however, was the
unglamorous but widely published small house, specifically, “the
house which carries $4,000 or less on its price tag,” as the Forum
described it. The Depression had squeezed incomes to the point
where over 70 percent of U.S. families earned less than $2,000
a year. In 1929, well over half had earned more. About the esthetic
quality of the austere little houses it published in April 1939,
the Forum anticipated “more than one raised eyebrow.” Austerity
had left little grace or delight in architecture. It took World War
1 finally to wring out the Depression, and wartime requirements
produced a further denuding of design.

(1) The Museum of Modern Art by Philip
L. Goodwin & Edward D. Stone was
regarded in 1939 by the Forum as among
‘the best modern architecture has pro-
duced.’ (2) Fallingwater, seen under con-
struction in 1936, combined principles of
prairie architecture with those of modern
European design, despite Wright's denun-
ciation of the International Style. (3) The
New York World'’s Fair of 1939, showing
Harrison & Fouilhoux's Constitution Mall
at night, with the Trylon and Perisphere—
symbolic of the fair—in the background.
Among the fair’s attractions was dramatic
night lighting. (4) The RCA of 1935,
Rockefeller Center's first completed sky-
scraper. (5) Color was seldom used by the
magazines at this time. Among the rare ex-
ceptions was a series of plates, including
this one of the Golden Gate International
Exposition in San Francisco. With the New
York World's Fair, it formed a high point
of the decade’s end and gave it closure.
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he war years and the late '40s were largely a consolidation

of what had come before and a preparation for things to

come. By 1940, the Forum had begun calling itself “the
magazine of building,” in an effort to involve contractors, bankers,

and developers. Pencil Points changed its name in 1942 to New
Pencil Points (“to explore, to crusade”), in 1944 to Pencil Points-
Progressive Architecture, and in 1949 to Progressive Architecture.
That magazine along with the Forum and the Record perpetuated
the late 30s image of the architect as reformer rather than artist,
while presenting a more technical, efficient face. It was a response
to architects’ fears of being displaced by engineers—as had
happened in World War 1.

Even before America entered World War 11, the magazines
began focusing on a strategy for peacetime, the centerpiece of
which was housing and urban development. As Douglas Haskell
wrote in the Record in 1941, “When the defense boom recedes,
and the international crisis recedes to a domestic one, then what?
The foresighted are saying: ‘Housing in a big way, or else.”” The
estimate was that between 4 million and 10 million new houses
would be needed after the war. The reasons for focusing on re-
development seemed obvious. “Already serious problems of
blight and obsolescence will be compounded by cessation of
defense activities; disrupted industrial output, idle plants, idle

organizations, idle skills, idle money,” the Record explained.
The only security, it avowed in 1943, was in “dynamic, unfettered
expansion.” To prevent architects from being displaced in the
planning effort ahead— this time by social scientists—Joseph
Hudnut, dean of the college of architecture at Harvard, urged
in the Record that “the range of architecture” be “enlarged.”
As early as 1941 the Record predicted, “Mobility is the key
to changes in architect, mobility of people and things (transport)
—but also in the increased mobility of ideas (communication).”
By 1943, a New Pencil Points article noted “an exodus of people
to the numerous suburban communities.” By 1944, “the cultural,
recreational, and social centers” of the new neighborhoods,
according to the Record, were schools— planned for all-day and
evening use, featuring flexible classrooms, large windows, and
clerestories. In 1945, a Forum headline read, “Highway Restaurant
for a 100-Octane World.” By the time the first suburban shopping
centers were published in 1947, the Forum observed, “Downtown
is doing no better than holding its own.” In 1949, Progressive
Architecture declared, “Megalopolis is disintegrating.” It also
announced a “clear trend” toward supermarkets, necessitated
by “traffic and the time consumed in traveling from shop to shop.”
Because of wartime material restrictions, the watchwords of
the era were “save, simplify, and substitute,” as the Record said




in 1942. One might add, “standardize.” The result was a wealth
of structural and other innovations. Plastics were developed and
“after the war will be lifted out of the gadget stage,” predicted
New Pencil Points in 1943. There were new “windowless
factories that the glass and metal sash companies and many
psychologists consider inhuman,” as Pencil Points-Progressive
Architecture reported in 1946. Advances were made in “large,
light-weight materials of all types. Glass, as heat-resistant panes
and as fiber insulation, had made “notable headway,” said the
Forum in 1943.

The first plans for a glass-curtain-wall building, an unbuilt
scheme for Schenley Distributors by industrial designer Woody
Garber, were shown in Pencil Points-Progressive Architecture.
The following year saw publication of the first aluminum-faced
skyscraper by Harrison & Abramovitz for Alcoa in New York
City, as well as the first plans for the U.N. complex by an
international team headed by Wallace Harrison, which included
Le Corbusier. News of the Secretariat building, especially, with
its green-tinted glass curtain wall, subdivided by thin aluminum
mullions and spandrels to create a nondirectional grid, dominated
the magazines during the last years of the '40s.

While eclecticism in residential design remained prevalent dur-
ing the late "30s, by the end of the war, “not a single building
was illustrated which was not designed in a contemporary, non-
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