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Interiors

from every

angle.
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Ceilings. Floors. Walls.

All the basics of interior space.
All sparked with a new verve.
All from one source—

USG Interiors, Inc.

Where the best lines meet.
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Big system capabilities at a PC price
MicroStation software from Intergraph

Basics you need

MicroStation is a complete standalone CADD system running
under MS DOS on PCs and compatibles. MicroStation is based
on Intergraph IGDS, the core software that made us a leader in
computer graphics technology. We're #1 in turnkey CAD/CAM
and #3 in PC CADD. MicroStation provides translation-free
compatibility with Intergraph’s big systems.

Extras you want

MicroStation features frue 3D graphics for realistic design
models, and element and view manipulation for display
flexibility. Like IGDS, MicroStation is file-based — rather than
memory-based — allowing unlimited file size. MicroStation
supports a full range of peripherals — plotters, digitizers, and
graphics cards. And, we've included advanced capabilities like

cell libraries, reference files, and user commands (macros) —
all user-definable.

PC CADD with a future

Meet your present CADD needs on a system with a future.
MicroStation is a low-cost entry into Intergraph’s broad range
of VAX and Unix applications, with upward compatibility
guaranteed. There’s even a Unix version of MicroStation for
Intergraph workstations.

MicroStation can be cost-effectively distributed through
multiple departments, allowing a firm to expand and
standardize its CADD system. And, MicroStation is available
locally from experienced PC CADD dealers who offer complete
systems, including hardware, training, and support.

Call for more information, or for a referral to the MicroStation
dealer location nearest you.

INTERGRAPH

Inthe U.S. call: 800-345-4856 O In Alabama call: 800-345-0218 O Outside the U.S. call: 205-772-1800

Intergraph is a registered Irademark of Intergraph Corporation. MicroStation is a trademark of Bentley Systems, Inc., an Intergraph affiliate
Unix is a registered trademark of ATET. VAX is a trademark of Digital Equipment Company. MS is a registered trademark of Microsofl, Inc.
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No matter how wild your wall,
we’ve got your wal%

£ 1988 USG Intenors, Inc
The following trademarks are owned by US

No, not custom designs. Readily available relocatable
walls that range from conventional to high-tech.

A brief sampling of our walls for (but not limited to)
some specific applications. For commercial interiors:
Textone® Gypsum Panels—coordinated color that
costs less than field-applied vinyl. Prime-Tec™ Dry-
wall System—the most economical reusable drywall or
predecorated gypsum panel system around. Donn®
Brand High-Performance Wall System—extra dura-
ble, stud-anchored for stability. Ultrawall® Moveable
Partitions—fire ratings plus sound control in more
than 50 finishes. Systems Ultrawall—the ultra-colorful
way to make hang-on furniture affordable. HSC Full
Height Wall™ System—the premium hang-on system
with high style and a wide range of integrated
accessories.

For institutional/industrial interiors: Donn Brand
Metal-Faced High-Performance Wall System. And for
special industrial interiors: Donn Brand High-Per-
formance Clean Room Wall Systems.

Write USG Interiors, Inc., Wall Division, 101 S.
Wacker Drive, Chicago, IL 60606-4385. A688

Interiors from every angle.

USG Interiors, Inc.
Wall Division



ei:IntelliFile’

Introducing ei:IntelliFile—a complete Design Library on a sil-

ver platter. Each issue of this exciting new publication arrives on

a compact disk (CD-ROM) full of electronically stored data,

graphics and product pictures for use by the architect/designer.

And it's free! To qualify for your free copy of ei:IntelliFile,
contact:

eclat intelligent systems, inc.
14470 Doolittle Drive, San Leandro, CA 94577 = 415/483-2030 © 1988
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AURATONE Premier™ Ceilings.

It’s been a fact of life. You paid dearly
for high-NRC ceilings. And settled for
Spartan colors and styles.

But now there’s the AURATONE
Premier Ceiling Collection. In a multi-
tude of combinations of color, fabric,
texture, edge treatment, and thickness
in tiles. With color-coordinated grids
that let you choose wide or narrow
widths in slotted or rounded profiles,
and painted recesses. The results:
literally hundreds of different ways to have exactly what
you want in a high-NRC ceiling you can call your own.

And, at last, you can also have a price that fits your
budget, whatever your budget.

Have it all when you sign off on AURATONE Premier
Ceilings. Write: USG Interiors, Inc., 101 South Wacker

Drive, Chicago, IL 60606-4385, Dept. A688

Interiors from every angle.

USG Interiors, Inc.




CONTENTS

Interiors

Page 72
R |
NN ne
2 4| !
1
“ 7
/ f
~ > 4 ‘.xxxx "v " = e
= 7 : e
BIERC 7 |
e = Mt o i
‘/5" Page 84
v ,,I
NI z
d Arig
Page 90

Donald Canty, Hon. AIA, Editor in Chief

Carole J. Palmer

Andrea Oppenheimer Dean Allen Freeman
Executive Art Director

Executive Editor Managing Editor

Nora Richter Greer, Michael J. Crosbie, Lynn Nesmith, Forrest Wilson,
Senior Editors; Douglas E. Gordon, M. Stephanie Stubbs, Elena
Marcheso Moreno, Technical Editors; Amy Gray Light, Associate
Editor; Karen Collins, Assistant Editor; Elizabeth Dahlslien, Copy Editor
David P. Schaap, Design Assistant; Timothy B. McDonald, Technical
Lllustrator
Robert Campbell, AIA, David Dillon, Robert A. Ivy Jr., AIA, John Pastier,
Bea Sennewald, AIA, Karen Haas Smith, Marguerite Villecco, Oliver
R. Witte, Contributing Editors
Bernard E Kroeger, Circulation Manager; Jesse Sims, Production
Manager; Cynthia Duck, Assistant Production Manager; Nancy
Perri, Assistant to the Publisher

Bob Kliesch, Publisher

6 ARCHITECTURE/JUNE 1988

wn
S

The Only Possible Word Is ‘Swank’
Restoration and ‘reinterpretation’ of the Rainbow Room
at Rockefeller Center. By Sandy Heck

Interiors and Innovation 62
They are early barometers of design trends.
By Andrea Oppenheimer Dean

Deconstructivist Construction 64
Exhibit structure, Frank Gehry, National Building Museum.
By Andrea Oppenheimer Dean

Forms Floating in a Large Room 68
Temporary advertising agency offices, Frank Gehry.
By John Pastier

Herman Miller Puts Its Own House in Cheerful Order 72
Headquarters building becomes a city in miniature.
By Sharon Lee Ryder

‘A Class Act’ in an Old Mill 78
Renovation of the Hasbro Toy Co. headquarters.
By Andrea Oppenheimer Dean

‘Clashing Styles and Geometries’ 84
Restaurant by David Baker. By David Littlejohn
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Seminary chapel, Edward L. Barnes. By Allen Freeman

Restoring the Remaining Railroad Extravaganzas 90
Three of the 13 being redone by SOM in the Northeast
corridor. By Allen Freeman
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U.S. and its possessions: $37 for one year, $55 for two years, $72 for three years.
Canada: $43 for one year, $63 for two years, $82 for three years. Foreign: $61 for one
year, $103 for two years, $145 for three years. Single copies, $5 each (except for May and
September issues, which are $10). Publisher reserves the right to refuse unqualified
subscriptions. For subscriptions: write circulation department, ARCHITECTURE,
1735 New York Ave. N.W., Washington, D.C., 20006: allow eight weeks. Quotations
on reprints of articles available. Microfilm copies available from University Microfilm.
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contributors are not necessarily those of AIA. The drawings, tables, data and other
information in ARCHITECTURE have been obtained from many sources, including
government organizations, trade associations, suppliers of building materials, and
professional architects or architectural firms. The American Institute of Architects
has made every reasonable effort to provide accurate and authoritative information.
but does not warrant, and assumes no liability for. the accuracy or completeness of
the text or its fitness for any particular purpose. voL. 77. No. 6.




Page 125

Cover
Exhibit structure in the National Building
Museum (see page 64); Frank Gehry,

architect. Photograph © Harlan Hambright.

News
Pritzker to Bunshaft and Niemeyer 19
Jahn's terminal wins Reynolds award 22

‘Deconstructivism’ at MoMA 26
Legislation proposed to strengthen

architectural copyrights 32
Deaths: Reyner Banham and

Louise Nevelson 36
Events & Letters 14 Products 133
Briefs 40 Credits 140
Books 47  Advertisers 143

The American Institute of Architects

Officers Ted P. Pappas, FAIA, President: Benjamin E. Brewer Jr., FAIA. First Vice

President; Sylvester Damianos, FAIA, Norman L. Koonce. AIA, John M. Laping,

FAIA, Vice Presidents: Philip W. Dinsmore, FAIA, Secretary; Thomas J. Eyerman,

FAIA, RIBA, Treasurer; Louis L. Marines. Executive Vice President: James P.

Sram;r. Deputy Executive Vice President and American Architectural Foundation
resident

Directors (Year indicates expiration of term), Donald C. Axon, AIA ('89), California:
Warren Thompson, AIA ('89), California; Harry Jacobs, FAIA ('88), California;
William B. Reiner, AIA ('90), California; Gregory S. Palermo, AIA ('88), Central States:
W. Cecil Steward, FAIA ('90), Central States: Lawrence J. Leis, AIA ('88). East
Central States; Mark T. Jaroszewicz, FAIA ('88), Florida/Caribbean: James A. Greene.
FAIA ('90), Florida/Caribbean; Thomas Nathan, FAIA ('89), Gulf States: John

K. Mott, FAIA ('90), Gulf States: Richard B. Cook, AIA ("90), Illinois; Walter H. Lewis.
AlA ('90), Illinois; Robert E. Greager, AIA ('89), Michigan: Michael E. Bolinger.

AIA ('90), Middle Atlantic: C.James Lawler, AIA ('88), New England: Douglas K.
Engebretson, AIA ('89), New England: Eleanore K. Pettersen, AIA ('89), New
Jersey; L. William Chapin 11, AIA ('90), New York: Laurie M. Maurer, FAIA ('88). New
York: Thomas Van Housen, AIA ('88), North Central: Richard W. Hobbs, AIA

('89), Northwest; Donald H. Lutes, FAIA ('90), Northwest and Pacific; Gerald S.
Hammond. AIA ('88), Ohio: Susan Maxman. AIA ("90). Pennsylvania:

Richard Rogers. SOM/Chicago

Technology & Practice

Indoor Pollution Isn’t Going Away 99
It is becoming an increasingly critical legal and design
issue. By George Rand

Simulation of Lighting Designs
A new sophistication has been introduced by the
microcomputer. By David Lord

106

Achieving Energy Efficient Lighting
A review of design techniques. By Alex Wilson

109

Comparative Analysis of Alternative Energy Efficient
Lighting Systems

By Steven P. Kimsey, AIA, with Perry Jarrell and
Andrew Beldecos

114

Open Office Systems Gain Flexibility
Mainly through innovations in partition wiring.
By Stevens Anderson

119

Technical Tips
Inspecting cast-in-place concrete.
By Timothy B. McDonald

125

Computerized study of
interior lighting and
shading.

Page 106

James Lee Thomas, AIA ('88), South Atlantic; Thomas P. Turner, AIA ('89), South
Allunlu James D. Tittle. FAIA ('88), Texas: Robert H. LeMond, AIA ('89), Texas:
James R. Foster, AIA ('90), Texas: Paul H. Barkley, AIA ('89), Vrilmas Greﬁory Franta,
AIA ('88), Western Mountain: Jess Holmes, AIA ('90), Western Mountain: Kent
Davidson, ex officio. President AIAS; Linda Ervin Young, Hon. AIA ex officio,
Chair, CACE: Lloyd Kaiser ('89), Public Director

Headquarters Louis L. Marines, Executive Vice President/Chief Executive Officer;
James P. Cramer. CAE, Deputy Executive Vice President and American Archi-
tectural Foundation President: Suzanne Beauchesne. Administrative Services: James
M. Bentley, AIA. Senior Executive/Client Services: Ann Polski Casso,

Me mh-:rshr\f) Services: Fred R. DeLuca, Chief Financial Officer/Assistant Treasurer;
John A. DiNardo. General Counsel: James E. Ellison, FAIA, Education Services;
Steven A. Etkin. Corporate Vice President; James R. Franklin, FAIA., Group Execu-
tive, Professional Services: John Gaillard, Convention: Timothy Hargrove,
Controller: John R. Hoke Jr.. AIA, AIA Press: Bob G. Kliesch, Publisher, Magazine
Group: Paul T. Knaplg CAE. Communications: Ronald J. Panciera, Hon. AIA,
Accounting: Ann L. Parenteau. Marketing: Raymond P. Rhinehart, Public Outreach
Vice President: James A. Scheeler. FAIA, Group Executive, Liaison and

Special Programs: Jean L. Swarts. Personnel Director: Greg Ward. Administrator,
Government Affairs

ARCHITECTURE/JUNE 1988 7




88104 ©1988 Andersen Corp.




AN E O NARR There are those who
' : RA F OWING would translate stricter
D P codes and greater restrictions

—_ ESIGN ARAM p’TERS, into less design freedom.

IS STILL ONE But not you. And not Andersen.

Because with tighter parameters comes

OP not only the

NCREFE PORFUNI’IY challenge to

design with new and different materials, but the

challenge to design with existing materials in

N Ry new and different ways.
& 4 g N, Consider, for example, masonry and
st Andersen Perma-Shield® windows.

The trim lines and clean, uncluttered
appearance that are unique to Perma-Shield

windows make organizing your facade and

patterns easy. While making the link between
interior and exterior space as noticeable or as
unnoticeable as you desire.

Allowing you to make burnished con-
crete beautiful, pre-cast concrete preemptive.

But then, the most conawto specify
Andersen® windows has always '
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@WND Unlimited design
ERSEN OWS, potential. Is it too much
rﬁ_IE IAST rIi—IIN to ask of Andersen
G windows? Simply and
‘ W AB emphatically, no. Not with Andersen
O‘ ORRY OUF Perma-Shield® Flexiframe® windows.
‘ ]S R INrIO For with this
UNNING versatile window
B W line comes all of the custom
RICK ALLo benefits of designing buildings

with an attractive stick window system.
You can create curtain walls, trapezoids,
pentagons, octagons, whatever you fancy.
In whatever size and combination you wish.
With our crisp, clean Andersen lines
and smooth, tight Andersen corners.
In a style to complement any building
facade, any pattern, any texture.

Unlimited design potential? Let’s just

- say that with Perma-Shield Flexiframe

dows even running into a brick wall can be
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At Andersen, we FH—IE AND &)

have always viewed ERSEN MMIMENT
windows as a design tool. T % D

Which is precisely why O MMERCIAL ESIGN

-7 ISNTNEW. IT'S RENEWE

so much N T EW T S Do

thought, research and development, not to So from manufacturing through testing

mention creativity, into their design. to product backup, you'll find Andersen a

And to make Andersen® windowsan ~ company committed to crafting commercially

even more effective design tool, we formed the ~ compatible windows of exceptional quality:
Andersen Commercial Group: But then to us, that’s nothing new.

It exists solely and uniquely as a It's a commitment to quality we've been
resource for architects who use Andersen prod-  renewing every day for more than 80 years.
ucts in commercial building applications. For the name of your local Andersen

Offering specialized technical assis- Distributor Commercial Representative, call
tance, ongoing workshops and other services  1-800-635-7500. Or write Andersen Commer-

focused on commercial design. cial Group; PO. Box 12, Bayport, MN 55003.

-
We sponsor Distributor Architect Developed by architects for archi-
Representative Roundtables to tects, the Andersen CADD-I™
openly discuss new product and Computerized Detail File draws
service ideas. windows so you don't have to.

- ANDERSEN
COMMERCIAL
) A"d“'-“cn
GROUI W /
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EVENTS
July 5-8: Conference entitled “Looking
Back to the Future,” International Asso-
ciation for the Study of People in Their
Physical Surroundings (IAPS), Delft, The
Netherlands. Contact: Secretariat IAPS-10,
Room Bk 12.50, P.O. Box 5043, 2600 GA
Delft, The Netherlands.
July 6-9: Canadian Society of Landscape
Architects Congress '88 and Trade Show,
Winnipeg, Manitoba. Contact: Alf Simon,
403-63 Albert St., Winnipeg, Manitoba,
Canada, R3B 1G4.
July 9-10: 24th Annual Joint Propulsion
Conference, Boston. Contact: David
Thomas, ASME Professional Development
Dept., 345 E. 47th St., New York, N.Y.
10017.
July 9-11: AIA Committe on Design Meet-
ing entitled, “19th-Century American
Architecture,” St. Louis. Contact: Michael
Cohn at Institute headquarters, (202)
626-7366.
July 10-12: Conference of the International
Architects, Designers, Planners for the Pre-
vention of Nuclear War, Stockholm, Swe-
den. Contact: ADPSR, 225 Lafayette St.,
New York, N.Y. 10012.
July 11-12: Seminar on Repair and Remod-
eling Estimating, Minneapolis. Contact:
Seminar Registrar, R.S. Means Co. Inc.,
100 Construction Plaza, Kingston, Mass.
02364.
July 11-15: Course on the Application of
Infrared Scanners to Detect Building
Energy Losses, San Diego. Contact: Paul
Grover, Infraspection Institute, 33 Juniper
Ridge, Shelburne, Vt. 05482.
July 23-27: Joint Conference of the Amer-
ican Society of Mechanical Engineers and
the Japan Society of Mechanical Engi-
neers, Honolulu. Contact: A'ndrea Elyse
Messer, ASME, 345 E. 47th St., New York,
N.Y. 10017.
July 30: Post-Neocon Trade Show, Orlando.
Contact: Institute of Business Designers,
122 N. Orange Ave., Suite E, Orlando, Fla.
32801.
July 30-Aug. 2: International Computers
in Engineering Conference and Exhibition,
Anaheim, Calif. Contact: A'ndrea Elyse
Messer, American Society of Mechanical
Engineers, 345 E. 47th St., New York,
N.Y. 10017.
July 30-Aug. 3: Seminar on “Managing
Change—Preparing for the Nineties,” Que-
bec City, Quebec. Contact: National Wood,
Window & Door Association, 1400 E.
Touhy Ave., Suite G-54, Des Plaines, Ill.
60018.
Aug. 1-5: Conference on Computer Gra-
phics and Interactive Techniques, Atlanta.
Contact: Ellen Frisbie, SIGGRAPH 88
Conference Management, Smith Bucklin
and Associates, 111 E. Wacker Drive,
Suite 600, Chicago, I11. 60601.
Aug. 4-6: The Society of Environmental
Graphic Designers’ Annual Conference,
Bloomfield Hills, Mich. Contact: Sarah
Speare, SEGD, 47 Third St., Cambridge,
Mass. 02141.

LETTERS

The Hancock Accounts: “Learning from
the Hancock™ [March, page 68| was excel-
lent and a great service to the profession.
After 10 years of rumors about the causes
of the failures and finger-pointing at the
building’s architects, Robert Campbell’s
interviews with William LeMessurier and
Victor Mahler made me feel a whole lot
better about my profession and its re-
sponsibility—even its capability.

How much less damaging is this insight
into the truth about the Hancock and its
problems than were the suspicions, fears,
and nervous jokes. Surely the owners,
architects, contractors, and their counsel-
ors have had more to lose from the lack
of public disclosure than from the facts
as revealed.

I hope that one day my own perfor-
mance as an architect will merit something
like the testimony given by LeMessurier
about Harry Cobb in the concluding para-
graph, however not in such traumatic
circumstances. Alfred Staehli, AIA

Portland, Ore.

March Issue: Congratulations on a fine
March issue. You managed to do what
eludes nearly all other editors— notably,
discuss technology intricately but always
as integral to the art of architecture. Your
issue, I am confident, will elevate archi-
tects’ thoughts on architecture.

Jefferson B. Riley, AIA

Essex, Conn.

Precast Concrete’s Performance: Speaking
on behalf of the Prestressed Concrete Insti-
tute, I wish to express our deep concern
at the approach taken in the March arti-
cle “Causes of Deterioration in Reinforced
Concrete” |page 132] by Elena Marcheso
Moreno. There is an air of inevitability
about the piece that suggests that those
who seek the advantages of reinforced con-
crete’s durability are destined to be dis-
appointed with its performance. Nothing
could be further from the truth, particu-
larly with plant-produced components.

The fact that poor-quality concrete is
subject to corrosion is not news. The
problem has long been recognized, and a
great deal has been done to resolve it. As
a result, it is possible to obtain concrete
of the highest quality, capable of resist-
ing corrosion and deterioration with a reli-
ability equal to that of any comparable
materials. Standards have long been in
place to assure this reliability.

The Prestessed Concrete Institute, as a
part of its PCI Plant Certification Program,
has developed its own rigorous standards
and certification procedures that provide
for proper inspection and testing at every
stage of the fabrication process. In fact,
most if not all of the problems identified
in the article, including improper water/
cement ratios, lack of sufficient clear cover
over reinforcement, improper curing, etc.,
are commonly associated with concrete

cast in the field where the very precise
conditions necessary to produce the high-
est quality and most corrosion-resistant
concrete can rarely be met. In contrast,
precast concrete is cast under precisely
controlled factory conditions designed to
ensure that it will be of sufficient strength
and durability to successfully resist even
the worst-case chloride conditions found
in parking garages.

Ms. Moreno also suggests that poor con-
struction techniques, particularly with
regard to connections and anchors, may
lead to problems ranging from cracking
to outright failure. While this is certainly
true, it is unfortunate that the article pres-
ents the problem as if it were widespread
in current construction.

Thanks in part to research sponsored
by PCI, the movements of prestressed con-
crete elements are well understood, and
strategies for dealing effectively with these
forces have been established for many
years. Because these standards have been
set, structural failure of precast/prestressed
concrete members is extremely rare.
Architects can specify precast/prestressed
concrete without feeling that they are in
any way compromising the safety or load-
bearing capability of a structure.

It is unfortunate that Ms. Moreno did
not elect to more clearly indicate that
these problems cannot be viewed as uni-
versal and inevitable. Had she chosen to
focus on the relatively simple and straight-
forward actions the architect must take to
ensure the concrete quality, your reader-
ship would have been better served.

Thomas B. Battles, AIA
Precast Concrete Institute
Chicago

The author responds: I agree that today
the advantages of reinforced concrete far
outweigh any potential problems that may
arise. However, one irrefutable architec-
tural legacy of the 1950s and 1960s is
quite a number of reinforced concrete
buildings with fairly advanced materials
degradation.

While architects and structural engineers
were performing conscientiously, designing
according to the state of the art at the
time, we now know that they were mis-
taken in some of their assumptions. Much
has been done to resolve those problems,
and high-quality reinforced concrete can
be designed and erected today with a great
deal of confidence by knowledgeable pro-

fessionals. Still, mistakes are sometimes

being made based on outmoded concepts.
The purpose of the article was to alert
architects to potential problems.

I regret that Thomas Battles found in
the article an air of disappointment in the
performance of concrete. It was not at
all intended. There are advantages and
disadvantages to any materials system, and
all materials are subject to deterioration
when exposed to the environment. Rein-

forced concrete is a splendid choice for

many building applications.
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GLASSPROTEX

BEAUTY IN FIRE PROTECTION.. FOR 0, 60& 90 MINUTE FIRE
RATED AREAS, ASSPRO PROVIDES UNRESTRICTED
VISIBILITY FOR DOOR WINDOW AND WALL APPLICATIONS.

GPX/O’KEEFFE’S INC. 75 WILLIAMS AVE., SAN FRANCISCO, CA (415)822-4222




At first glance, it's difficult to imagine how

® ®
Slx m or these six different buildings are related.
But if you take a closer look at their

histories, you'll find they all share a

reasons common theme: the washrooms in all six
buildings have been refitted with Sloan

flushometers.

®
to speCIfy True, these buildings don’t look old

enough to need major plumbing repairs.

But the fact is, the original flushometers
oan... that were installed just didn’t hold up.

Even after repeated servicing, they con-
tinued to malfunction. They didn’t shut off
properly. They leaked at the stops. In some
cases, they even flooded the washrooms.

In short, they weren’t Sloan flushometers.

Unlike substitutes, Sloan flushometers
offer proven, reliable service. With built-in

]
the first  iomum o
today more buildings are equipped with

Sloan flushometers than with any other

time. -

Only Sloan’s rugged, tamper-proof design
can assure the quiet, dependable operation
so critical in buildings like these. Plus,
Sloan flushometers are built to last for
years with only minimal, routine main-
tenance—an important consideration for
specifiers who value time and money.

The next time you consider specifying a
substitute, think about these six
buildings. Then specify Sloan. The first
time.
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1. Psychiatric Center of Michigan Hospital, New Baltimore, Ml 2. YMCA of Raleigh, NC
3. Barnett Bank, Tampa, FL 4. S.E. Louisiana University School of Nursmg. Baton Rouge, LA
5. Southwest Financial Plaza, Phoenix, AZ 6. North Central High School, Spokane, WA

SLOAN VALVE COMPANY

10500 Seymour Avenue, Franklin Park, IL 60131
A Tradition of Quality and Pride
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A W A RD

GOLD

CHICAGDO

LIFE-STYLE

A W AR D

SILVER

CHICAGO

i

WINA COUPLE OFAWARDS
ANDPEOPLECANTWAIT IO
PUNYOUDOWN.

This year, Azrock won a gold and Our new Inlaid Parquet tiles create
a silver LIFE-Style Award, the two

highest design awards in the resilient

a charming and durable floor. Each
wood pattern vinyl piece is individually
flooring industry. Our new lines of inlaid, not printed, on a vinyl backing.

Inlaid Parquet and Century Marble So no two tiles ever look alike.

solid vinyl tiles and customizing And if you're looking for the ele-

accessories were recognized for their gance of marble, you'll find it in our

beautiful authenticity and remarkable =~ Century Marble. It’s easier and less

durability. So it’s no wonder they’re expensive to install than real marble.

already in demand. Plus you can customize floors with

Fwe

Ha‘u; ;’ardu;t Century Marble
12" x 12" 12"x 12" and 12" x 18"

Inlaid Borders 9" x 36"

our new inlaid borders and feature
strips. And all our new patterns have

a 10-year wear warranty.

Azrock distributor AZf 08/%
e——

today. And start LUXURY

puttingusdown. v [ N Y L

i i gl £ 81 22
“When only the best will do.”

So contact your

Azrock FLoor ProbpucTs, DEPT. 156D, P. O. Box 34030, SAN ANTONIO, TEXAS 78265

See us at NEOCON in showroom #13-116.
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TILE BAGKER FROM G-P

IT'S NOT JUST LIGHT...
ER-TIGHT.

The lightweight, water-resistant
properties of the common duck
feather make it one of nature’s most
perfect designs. At Georgia-Pacific,
these same features served as our
inspiration in the development of
Dens-Shield™ tile backer.

Easier To Handle And Less
Expensive ThanGement Board.

Dens-Shield is a full 33% lighter
than Durock® or Wonder-Board®
—and far less expensive than
cement board, as well.
Because it’s lightweight and
easier to cut, Dens-Shield is
easier to handle and easier to
install. Dens-Shield gives the
same 1 and 2-hour fire rating as
cement board, yet saves you instal-
lation time, effort and cost—-and no
special cutting or drilling tools are
required. Dens-Shield is also less
brittle than cement board, soit's less

De SOWA

likely to chip or break-
especially at the corners.

TougherOn MoistureThan

Conventional Gypsum Board.

}‘b“n»

Dens-Shield’s revolutionary core
consists of a unique gypsum
material that provides greater water-
resistance and remains dimension-
ally stable year after year. Fiberglass
mats on the front and back add even
more protection, and an exclusive
water and moisture-resistant
coating makes the face

absolutely waterproof.
Properly installed, Dens-
" Shield requires no additional
water or vapor barriers to pre-
. ventmoisture from entering the
wall cavity.

Dens-Shield is ideal for use as

a backer board for walls or ceilings
in tile baths, showers, locker rooms,
or other high-moisture areas. It

ER TO YOU! are trademarks of Georgia-Pacific Corporation. Durock is a registered trademark of
/ ard is a registered trademark of Modulars, Inc. © 1988 Georgia-Pacific Corporation

canbetiled, paintedor .
papered andis available -
eitherd' x 8" x 2" ord'x
8 "

= . Check out the light-weight,
tough-peri@rming alternative to
conventionaltilebacker. Specify
Dens-Shield-the revolutionary
material inspired by oneef nature’s
most perfect designs: ;

For more information afid the
location of the Georgia-Pacific
Distribution Center or Sales Office
nearest you, call 1-800-447-2882,
ask for operator #1.
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Awards

Bunshatt and Niemeyer Named Joint

Winners of Tenth Pritzker Prize

This year's Pritzker prize jury reached for
the safer ground of architectural history.
Gordon Bunshaft, FAIA, and Oscar Nie-
meyer, Hon. FAIA | joined by their com-
mon homage to Le Corbusier, are titans
of mature modernism.

The Pritzker architecture prize is this
year closing its first decade. Named for
Jay A. Pritzker, Chicago attorney and chair-
man of the Hyatt Foundation (Hyatt as in
hotel) and conceived by the late Carleton
Smith, chairman of the International
Awards Foundation, the annual prize is
notable for the continuity of its highly dis-
tinguished jury. The prize has been given
to Americans Philip Johnson, Kevin
Roche, [.M. Pei, and Richard Meier; and
international architects Luis Barragan,
James Stirling, Hans Hollein, Gottfried
Bohm, and Kenzo Tange.

Bunshaft, now 79, rose above the cor-
porate anonymity of Skidmore, Owings
& Merrill/New York to become the indi-
vidual designer of such landmark build-
ings as the Beinecke Rare Book and Man-
uscript Library at Yale and the Hirshhorn
Art Museum and Sculpture Garden in
Washington, D.C. He further left his mark
on the national capital city by his deci-
sions while a member of the Commission
of Fine Arts from 1963 to 1972.

Bunshaft's most memorable buildings
are his earlier ones beginning with that
Fifth Avenue lantern, the Manufacturers
Hanover bank, whose glass facade gave a
new definition to institutional security;
Lever House, which set a new pace for
Park Avenue and opened the way for
the Seagram Building; the Connecticut
General Life Insurance building, which
pioneered suburban sophistication; and
the carefully studied and detailed Banque
Lambert in Brussels. Important but less
distinctive and probably less influential
are the Reynolds Aluminum headquarters
in Richmond, the Lyndon Johnson Presi-
dential Library, the American Can Co.
headquarters, and Richardson Hall at the
University of Texas.

But all of these and more are buildings
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Top, Niemeyer's expressive cathedral in
Brasilia. Above, Bunshaft's Hirshhorn art
museum in Washington, D.C.

that differ from the high-rise structures
for the business community that seemed
most characteristic of SOM as a firm. And,
predictably, Bunshaft was frequently at
odds with the firm and often appeared to
distance himself from his associates to
assert his individuality. He must be con-
sidered to have succeeded, except for
which there would have been no Pritzker
prize.

To many Americans Oscar Niemeyer’s
Brazil pavilion at the New York World’s
Fair of 1939 was his first recognition,
but his Ministry of Education building in
Rio de Janeiro—a collaboration with
Le Corbusier—was a close runner-up that
became familiar from the photographs by
G.E. Kidder Smith in Brazil Builds.

Born in 1907, Niemeyer has had a career

polarized between his role as the leading
national architect and an impressive
international practice that has produced
buildings in France, Italy, Israel, Algeria,
Germany, Venezuela, and the United
States. From 1957 to 1965 he closed his
office in Rio to become totally absorbed
in the creation (with Lucio Costa) of the
new capital city of Brasilia that had been
ordered up by Niemeyer's friend, President
Juscelino Kubitscheck. What united his
separate roles was Niemeyer's continuing
search for an architectural as well as a
personal expression of Brazilian national-
ity. That is how his work at Brasilia must
be judged. But it does not explain his wide
influence —the specific condition of the
Pritzker award.

One would like to know more about
Niemeyer’s part in the design of the United
Nations headquarters buildings. He seems
to have tamed Le Corbusier’s initial sketch,
which became the basis for the architects’
committee version that Wallace Harrison
took to completion. But neither Le
Corbusier nor Niemeyer was outstanding
as a team player. Apparently, the Pritzker
judges accepted Niemeyer's version: “Le
Corbusier asked me to collaborate on the
project with him, and not submit a solu-
tion of my own. His design, known as
Number 23, was beautiful, but I felt it was
not suited to the site. Chairman Harrison
insisted that I submit my own suggestion,
known as Number 32. In the end, Le
Corbusier and I submitted the project
together as 23-32 and it was selected.” This
experience and the earlier collaboration
on the Ministry of Education building (now
known as the Palace of Culture), which
also involved Lucio Costa, Jorge Machado
Moreira, and Alfonso Eduardo Reidy,
invite further research.

The 10th Pritzker jury divided its
$100,000 award for the first time. It could
not choose between the Brazilian who
became a Communist in 1945 and the cre-
ator of American corporate “signature”
architecture. It might be considered a state-
ment that politics in architecture does not
matter. Or perhaps the opposite conclu-
sion can be drawn: that only politics, or
some other deep commitment, can pro-
duce great architecture.

—FrepErRICK GUTHEIM

Mr. Gutheim is a Wa.sl?ing;o:, Dc.,
planner, educator, and author.
News continued on page 22
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Jahn's United Terminal
Wins R.S. Reynolds Award

United Airlines Terminal 1 at Chicago’s
O’Hare International Airport has been
selected for the 1988 R.S. Reynolds award
for distinguished architecture. The jury
cited the terminal, designed by Helmut
Jahn, FAIA, of Murphy/Jahn Associates,
as an “outstanding example of public archi-
tecture” that “celebrates in late-20th-
century terms much of the same splendor
captured in the best of the grand railway
terminals of the late 19th century.” Jury
members were Donald J. Hackl, FAIA,
chair; Gunnar Birkerts, FAIA; and
Fumihiko Maki, Hon. FAIA.

Winner of an AIA national honor award
this year, Jahn’s terminal is a highly expres-
sionistic building that incorporates finely
crafted contemporary materials and well-
organized open spaces. The vaulted hall-
way of Concourse B has a steel frame clad
with a system of insulated aluminum sand-
wich panels and patterned glass compo-
nents. The main ticketing area repeats the
patterned terrazzo floors and has a folded
truss roof with a linear metal ceiling. Run-
ning the length of the truss section are
skylights shielded by baffles. The termi-
nal successfully combines natural and arti-
ficial lighting to produce an ever-changing
sense of volumes on the interior.

In our May issue, senior editor Nora
Richter Greer compared Jahn's terminal
to Saarinen’s Dulles Airport. She found
the buildings most alike “in the clarity of
detail, the skillful use of materials, the
brilliant execution, and the search for an
original, dynamic design esthetic.” Both
terminals, she wrote, “lift the spirits of
the traveler” and “represent symbolically
the aerodynamic nature of flight.”

Praising the building as an appropriate
“high-tech solution™ for air transporation,
the jury honored the United terminal for
“expressing a kind of optimism about the
future that elevates rather than depresses
the human spirit.”

News continued on page 26
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CE& WATER SHIELD
PRESENTS

THE FINE ART

OF PRESERVING

A MASTERPIECE.

When you create something innovative, dramatic, substantial, you ought to give
it the best protection possible from costly water damage.

Ice & Water Shield—developed by the makers of Bithuthene®
Waterproofing Systems—offers the most cost effective, long-term
protection against ice dam and wind blown rain damage on
the market today.

This tough, flexible self-adhering membrane
installs easily under shingles, slate, shakes, tile, metal
and around all building details where additional
waterproofing is needed.

What's more, Ice & Water Shield never interferes
with the integrity of your design becauseit’s
completely invisible after installation. For more
information, contact E.R. Davis, W.R. Grace
Construction Products Division, 62 Whittemore
Ave., Cambridge, MA 02140. And protect your
landmark from watermarks.
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Dover Breakthrough
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Elevator Functions.

The Worlds First Totally

Integrat

ed Microprocessor

Control System For Hydraulic Elevators.

We're particular, actually stub-
born, about refinements in
state-of-the-art technology
for hydraulic elevators.
Remember, we invented
them.

Other manufacturers
have made a lot of noise
with assorted bells and whis-
tles. Dover has been quietly
and patiently perfecting
the greatest advance in
hydraulic elevators since we
invented them 51 years ago.
DMC-I® —the first totally
integrated microprocessor
control system.

Our new DMC-I eleva-
tor closes the doors more
reliably. Moves the car to the
next floor more efficiently.
Opens the doors more
dependably. What else is an

elevator for?

Other brands have offered
add-on microprocessor func-
tions on a onesy, twosy basis,
like bandages. Only Dover
has taken the years and mil-
lions of dollars necessary to
perfect a total, built-in sys-
tem. Because only Dover’s
volume as the industry leader
made it feasible for us to
invest such vast resources in
its development.

-
Dover EAS. T unit gives instant
performeance mmiys/lx:

DMC-I has a unique new
hand-held EA.S.T. unit that
is literally a “window” into

the microprocessor controls.
It allows us to reprogram up
to 40 elevator functions in
minutes. It provides instant
analysis of existing perform-
ance, permitting faster,
more thorough preventive
maintenance.

If you're buying or speci-
tying elevators for low or
mid-rise buildings, you need
to see what DMC-I can do.
Call your local Dover office
or write Dover Elevator Sys-

tems, Inc., P.O. Box 2177,
Memphis, TN 38101

ELEVATORS
Malking more elevators
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Deconstructivist Architecture Show
To Open at MoMA Late This Month

" Late this month the first exhibition curated

Gerald Zugmann

© Architectural Association

by Philip Johnson in more than 30 years
will open at the Musuem of Modern Art.
Entitled “Deconstructivist Architecture,”
the show focuses on seven international
architects whose recent work, in the words
of the museum’s public information office,
“marks the emergence of a new sensibil-
ity in architecture.”

The exhibition comprises drawings and
models for built works by Peter Eisenman,
FAIA, Frank Gehry, FAIA, Zaha M. Hadid,
Rem Koolhaas, Daniel Libeskind, Bernard
Tschumi, and the Viennese firm Coop
Himmelblau. The show also will include
constructivist paintings and sculptures from
the museum’s permanent collection.

Accompanying the exhibition is a cata-
logue with an introduction by Johnson
and an essay by Mark Wigley, an archi-
tect and lecturer at Princeton who is serv-
ing as the associate curator.

Although the architects in the show have
become known for their irregular forms,
colliding planes, diagonals, arcs, industrial
imagery, and nontraditional materials,
Wigley insists that the show is not attempt-
ing to suggest that these architects repre-
sent either a stylistic or ideological
movement. He also declines to define
deconstructivist architecture. “We are
exhibiting seven artists who are utterly
independent and whose work is not esthet-
ically similar,” said Wigley. “The show is
about the uneasy alliance between these

seven, but it is as much about the uneasi-
ness as about the alliance. We are as much
concerned with the differences as with
the similarities.”

This “uneasy” architecture has been
around for more than a decade, and the
oldest project in the show is Gehry's
famous house that dates from 1978 (and
won an AIA honor award in 1980). Accord-
ing to Wigley, the timing of the show is
ironic. “These architects have been work-
ing this way for about 10 years,” he said.
“They are now being taken seriously at
exactly the moment that postmodernism
is not being taken seriously. I guess in a
way the show marks the forgetting of
postmodernism.”

However, Wigley believes that the show
is not about a new kind of architecture
but a new way of looking at architecture.
“This is not intended as an architecture
that replaces modern architecture or
replaces postmodern architecture,” he said.

When asked if he was afraid that when
you mount a show like “Deconstructivist
Architecture” a style will follow, Wigley
responded that he wasn’t worried but
agreed that it's bound to happen. “This is
an ideological show linked by certain the-

Clockwise from upper left: Tschumi's
Parc de la Villette; Koolhaas's Rotterdam
building and tower; Eisenman’s biology
center at the University of Frankfurt;
Coop Himmelblau's apartment building.
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oretical conceptual questions, not certain
esthetic questions. But the architectural
world is a world that deals with the ques-
tions of style. So without a doubt, one
huge reaction to the show will be an
attempt to contain this work by reducing
it and watering it down into a style.”

Wigley disagrees with the premise that
deconstructivist architecture reflects the
chaos and confusion of our time. “It would
seem extremely dangerous to say that
things are more chaotic today than they
were in medieval times,” he said.

Nor does he think the work featured in
the show is in any way reflective of our
culture. “I think it is culturally sub-
versive work. It does engage with culture,
but I don’t think that it is a reflection of
it. And I don't think that an uneasy world
leads to an uneasy architecture,” said
Wigley.

Months before the show was scheduled
to open, it already had generated great
interest in academic circles and the archi-
tectural press. In The Village Voice, critic
Michael Sorkin reported that, soon after
the final selection of architects was
announced, Eisenman, in a lecture at
Columbia University, heralded the upcom-
ing exhibition as the most important such
event since the 1932 “International Style”
show at MOMA.

However, both Johnson and Wigley have
been reticent about making such sweep-
ing claims about the potential influence
of the exhibition. “Nothing has happened
for so long, we are all desperate to talk
about something,” said Wigley. “It’s a very
small exhibition with a very narrow agenda
about a tight set of ideas. Because there
hasn’t been a big show in a long time,
everybody is putting too much emphasis
on this exhibition.” —Ly~~n NesmiTH

News continued on page 32
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Not long after Frank Lloyd Wright unveiled
his Prairie House style of architecture, we
unveiled the first cylindrical lock.

Wright went on to create such statements
as F iﬁjg:lwater and the Solomon R.
Guggenheim Museum, while we went on

. to create the non-handed mortise lock and
~electronic lock systems.
' “Wright’s obsession for detail was legend-
*ary. Itisn’t surprising, then, that Schlage
.« ocks were chosen for this timeless
masterpiece: the Marin County Civic Center.

A ScEJage lock is in itself a timeless
masterpiece.
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That’s the equivalent of a door
being locked and un-locked
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to innovation, quality
and durability.
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ﬁears gone, is still teaching young architects
ow to make a building.

Send for a copy of our new full line catalog: Schlage,
IHS Division, 200 Parkside Drive, San Fernando,

CA g91340.
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Government

Legislation Proposed to Strengthen
Copyright Protection for Architects

Legislation is pending before the U.S. Con-
gress to strengthen international copyright
laws and to widen the protection of archi-
tectural works. These proposed changes
in copyright laws come at a time when
the thin line between design influence and
plagiarism has increasingly been ques-
tioned in lawsuits.

For more than 100 years, the most effec-
tive mechanism for protecting copyrights
internationally was a treaty called the
Berne Convention for the Protection of
Literary and Artistic Works. The United
States has not participated in the treaty
because of disparities between American
law and the minimum copyright standards
that each member country of the Berne
Convention must maintain.

The U.S. copyright act of 1909 did not
include protection for architectural plans,
blueprints, or designs, nor did the 1976
act explicitly mention architectural works.
However, it is generally accepted that the
existing copyright law protects architec-
tural drawings under the “pictorial, graphic,
and sculptural works™ category.

The need for stronger copyright protec-
tion for architects has been emphasized
by AIA representatives at recent congres-
sional hearings. In testimony before a sub-
committee of the House judiciary com-
mittee, David E. Lawson, AIA, called for
legislation that protects the actual build-
ings and that recognizes “architects’ con-
tributions to the arts and society.”

In an article on copyright protection
for architectural works that was published
in the South Carolina Law Review, David
E. Shipley wrote, “The designs of func-
tional structures are worthy of copyright
protection, and the creative efforts of
architects are trivialized when protection
is limited to plans and physically separa-
ble decorations and embellishments of
the building.”

While AIA supports implementation of
the Berne Convention's protection for
architectural works, Lawson expressed res-
ervations about several provisions of both
the Senate and House bills and warned
that the ambiguous wording of the pro-
posed legislation might lead to increased
litigation regarding architectural copyrights.
In the proposed legislation, the definition
of architectural work includes plans, blue-
prints, designs, models, sketches, drawings,
and diagrams. Completed buildings are
not differentiated from two-dimensional
representations.

According to Lawson, the provision that
the copyright of an architectural work is
not infringed by photographs or pictorial
representations implies that the copyright

1M ADCUITEAATIIDE /ITINDG 1099

is infringed by unauthorized building from
the plans or an architectural reproduction
of the work. “We believe that the very
significant benefits of the implications
should be made explicit,” said Lawson.
“If the legislative intent is clear, some
future litigation may be avoided.”

In addition, Lawson strongly objected
to the artistic character requirement for
copyright protection. According to
Lawson, the artistic criterion does not
appear anywhere else in U.S. copyright
law, and it is not a requirement for litera-
ture, drama, music, or other subject mat-
ter. In his testimony, Lawson quoted a 1903
Supreme Court opinion by Justice Oliver
Wendell Holmes: “It would be a danger-
ous undertaking for persons trained only
in the law to constitute themselves final
judges of the worth of pictorial illustrations,
outside of the narrowest and most obvi-
ous limits. At the one extreme some works
of genius would be sure to miss appreci-
ation. ... At the other end, copyright
would be denied to pictures which appeal
to a public less educated than the judge.”

Objecting to protection that applies only
to the “artistic character and design of
the work, and shall not extend to processes
or methods of construction,” Lawson
asked, “If, as Louis Sullivan taught, ‘form
follows function’ in architecture, how can
artistic design elements be separated from
utilitarian ones?”

In two recent copyright disputes in
courts, the builders rather than the archi-
tects have filed suit over architectural copy-
right violations. Earlier this year, a federal
judge in New York impounded the “infring-
ing copies” of architectural plans used by
a Scarsdale couple to construct a $2.4 mil-
lion house nearly identical to one less than
100 yards away. However, the judge refused
to order construction to be halted on the
second house, and in his ruling he noted
that, “although individuals are not free
to make unauthorized copies of copy-
righted architectural plans, they remain
free to duplicate houses depicted in those
plans unless and until the designs embod-
ied in such plans are secured by patents.”

In the 30-page opinion, the judge wrote
that, to determine the compensation to be
awarded to the plaintiffs, the court “must
come to grips with an aspect of copyright
law that presents formidable intellectual
basis.”

The original house, designed by Nadler
Philopena & Associates of Mount Kisco,
N.Y., was constructed by Chris Deme-
triades, a speculative developer/builder
of expensive custom houses. Last No-

continued on page 36
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vember, Demetriades filed the copyright
infringement suit against Nicholas and
Cheryl Kaufman, a couple who had tried
unsuccessfully to purchase the original
house, and against the contractor and the
engineer for the house.

Although he did not initiate the lawsuit,
Kenneth Nadler, AIA, has taken an active
role in the dispute. “I think it is incredi-
ble that in this country architects get so
little protection,” said Nadler. “In West-
ern Europe architects have more protec-
tion, and other artists in our country are
protected. No one seems to take what we
do seriously.”

The case has generated a great deal of
public interest in Westchester County, N.Y.,
a suburban New York City area where
houses in the range of $1 million to $5
million are not uncommon. The owners
of the first house are understandably upset,
Nadler said, because an almost identical
house practically next door significantly
reduces the value of theirs.

In the court ruling the judge wrote, “Just
why a family who could afford a $2 mil-
lion home would contract for a design
substantially similar to the design of a
home on the very same street is, to say
the least, puzzling.”

According to Nadler, the most surpris-
ing aspect of the case is the arrogance of
the defendants. In describing their attitude,
he said, “The client admitted stealing the
drawings, but they asked, "What are you
going to do about it?" and then they said,
‘Now that the frame is up, here are the
drawings, you can have them back.™

In another recent dispute over design
plagiarism, Cardinal Industries of Colum-
bus, Ohio, the country’s second-largest
home builder, sued U.S. Home Corp. of
Houston, alleging copyright infringement
and unfair competition.

In the settlement, U.S. Home Corp.
agreed to surrender architectural drawings
and plans that were used in the construc-
tion of two apartment complexes in Texas
and Utah. Although U.S. Home denied
any copyright violations, the company did
agree not to construct any apartment units
based on architectural drawings so similar
to Cardinal’s copyrighted plans that they
would cause confusion.

In recent years, Cardinal Industries has
charged two other contractors with copy-
right violations and unfair business prac-
tices. In a similar out-of-court settlement,
American Quality Builders of Nashville
admitted no wrongdoing but agreed to
surrender all disputed architectural draw-
ings and plans.

According to Cardinal spokesperson
Robin Hepler, the company is committed
to protecting its intellectual property
through every possible channel and is very
aggressive about protecting its designs.
“One of our goals is to get a favorable
ruling that would set a precedent for
increased copyright protection,” said
Hepler.—Ly~n~N NEesmiTH

Deaths

Reyner Banham: Critic, Historian
Of Contemporary Architecture

Americans first became aware of Reyner
Banham in the 1950s in the pages of the
British Architectural Review (obligatory
reading in those days for anyone interested
in architecture), where his subject might
be Italian lapses from proper modernism
or early figures in the development of
modern architecture. Whatever one made
of Scheerbart, the Tauts, Marinetti, or
Sant’Elia before they found their respec-
tive places in Banham'’s first book, The-
ory and Design in the First Machine Age
(1960), Banham’s writing was clearly
remarkable from the beginning for his gift
of language and for the way he made
processes— his own as a critic and histo-
rian and those of architectural design and
20th-century technology —exciting.

His attitude toward technology (or sci-
ence) was made explicit by his part in a
discussion (under his editorship) in the
June 1960 Review. His boss, H. de C. Has-
tings, had said in part that one should
leave science to scientists (“for whom sci-
ence is a tremendous lark™). Banham
agreed that for its proper practitioners sci-
ence, like architecture, is a whole way of
life but argues that “the man who doesn’t
get a kick out of science will, by def-
inition, get no kick either from the Twen-
tieth Century . .. and if he doesn't feel
the pulse of his time he is clearly unfit-
ted to put up monuments symbolizing or
otherwise expressing its values. ... The
insistence that science must be taken seri-
ously too often means that science must
be taken owlishly, solemnly, reverently.
... The man who plays science for kicks
is committed to a growing enjoyment of
a growing body of ideas and experience.
He is in for life—unless his nerve fails.”

Banham, originally trained as an engi-
neer, not an architect, can be seen to have
been into architecture too for kicks, and
eventually into America for kicks. If he
romanticized architecture (and technology
and America), which I think is what one
does when into something for kicks, he
also romanticized architects, perversely
expecting them to say coherent things
when they spoke. “[Louis| Kahn,” he wrote
in 1962, “ . .. uses ‘form’ to mean ‘function’
and ‘design’ to mean what the architect
does in arriving at what most people call
‘form.” . .. This willful obscurantism, in
which ‘form’ is made to mean ‘formless’
and ‘design’ is made to mean ‘form,’ should
prepare us for a degree of willfulness, or
obscurity, in Kahn's functional solutions,
even if one refrains from using the word
‘formalism’ for fear of being double-talked
right round the bend.”

Banham probably made the develop-

ments of 20th-century architecture more
exciting and coherent than they seemed
to those who took part in them, and he
provided critic/historians with the ultimate
vicarious ego trip by writing his second
book, The New Brutalism (1966), as some-
thing of a participant.

Banham left the Review in 1964 and
taught for eight years at the University of
London. He moved to the United States
in 1976 and spent four years at the State
University of New York at Buffalo, an
experience that bore fruit in the last of
his nine books, A Concrete Atlantis (1986).
(He also wrote 780 magazine articles and
reviews.) After four years at the Univer-
sity of California, Santa Cruz, he was to
have taken up an appointment as Sheldon
H. Solow professor of architecture history
at the Institute of Fine Arts of New York
University at the time of his death. Banham
died in late March at the age of 66.

— CEervin RoBinson
Mr. Robinson is an architectural photog-
rapher and writer in New York City.

Louise Nevelson: Prolific
‘Bird of Paradise

Louise Nevelson, renowned for her dense,
deeply shadowed, wall-sized sculptures,
died April 17 at age 89.

In her work Nevelson used found junk
(chair rails, newel posts, pieces of mold-
ing, bits of trash) to create stacked up,
boxed reliefs that are usually black, orderly,
and gridded, yet redolent of heroic myths,
fantasy, mystery. In life she was, like Frank
Lloyd Wright, an original, an exotic, a bird
of paradise. Beautiful as a young woman,
she was known to her public only as the
fantastical, exaggeratedly Gypsy-looking
being into which she increasingly trans-
formed herself as she aged. Nevelson
referred to herself as “an atmospheric
dresser” and wore layers of black, and/or
vividly colored, patterned, and textured
floor-length skirts and capes and shawls
and ornamental beads and bones and
headdresses.

She was born in Kiev in 1899 to a Jew-
ish timber merchant. When Louise was
still a baby, her father, Isaac Berliawsky,
emigrated to Maine, where the rest of the
family joined him once he was established.
During Louise’s childhood, Berliawsky
insisted that his family dress expensively
and flamboyantly, underscoring their for-
eignness. About Maine, Louise would later
tell her longtime companion Diana

continued on page 40
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KacKown (for a volume titled Dawns +
Dusks). “That was such a WASP country.
Now it's better. But think of 1905 when
you have a name like BER-LI-AWSKY,
and you come to Maine. . . . By the time
I was 9 I had thoroughly decided I would
never—in principle—work for anyone as
long as I lived. . .. I chose to be an out-
sider.”

By the time Louise was 6 she was work-
ing with bits of wood scavenged from her
father’s lumber yard. On the way to becom-
ing a sculptor she grew into a determined,
rangy young women who experimented
with painting, piano, acting, singing, and
modern dance. She adopted as her own
her family’s radical political tendencies
and passionate convictions about personal
freedom, independence of thought, and
women'’s rights. Although she later recalled
never making friends “because 1 didn’t
intend to stay in Rockland, and I didn't
want anything to tie me down,” Nevelson
married in 1920. Her life as an artist began
when she separated from Myron Nevelson
in 1929.

She studied at the Art Students League
in New York City and at Hans Hoffmann’s
school in Munich. She assisted Diego
Rivera while he worked on his murals for
Rockefeller Center and was influenced,
like many of her generation, first by pre-
Columbian Mexico, then by African art.
She was introduced to the New York art
world via a group exhibit at the A.C.A.

gallery in 1936. The New York Times
described her sculpture as “unlike anything
we've ever seen before.”

But it would be another two decades
before Nevelson came into her own, and
she was in her 60s before she could count
on a reliable income from art. Her mature
style grew out of a simple observation,
which reputedly came to her after close
scrutiny of an empty liquor crate. It was
that such boxes could be used not only
to support her sculpture but to enclose it
and thereby create for it an expandable
grid.

The last quarter-century of Nevelson’s
life brought major commissions and exhi-
bitions, international fame, and—important
for the perennial (albeit exotic) outsider—
recognition as a great American artist.

— ANDREA OPPENHEIMER Dliz\N

BRIEFS

Downtown Housing Competition

The City of Seattle is sponsoring a com-
petition for the design of downtown hous-
ing. The focus is on innovative unit design,
general livability, and compatibility with
the existing urban context. There are four
design categories, and the registration fee
of $60 entitles individuals or teams to enter
all four categories. A total of $32,000 in
prizes will be awarded —four first prizes
of $6,000 each; four second prizes of
$1,500; four third prizes of $500; and up
to five merit awards in each category. The

deadline for submissions is June 20. For
registration and the complete program
package, contact Seattle Design Compe-
tition, Dept. of Community Development,
City of Seattle, 400 Yesler Way, Seattle,
Wash. 98104.

Architectural Reference

The 1987 edition of The Architectural
Index references ARCHITECTURE, Architec-
tural Record, Builder, Interior Design, Inte-
riors, Journal of Architectural Education,
Landscape Architecture, Progressive Archi-
tecture, and Progressive Builder Custom
Builder. Articles are listed by project type,
location, and architect or designer. Cop-
ies are $19 each from The Architectural
Index, P.O. Box 1168, Boulder, Colo.
80306.

Glass Association Awards
The National Glass Association has cho-
sen six entries out of 250 in its second
annual competition. Awards were pre-
sented for excellence in four categories:
craftsmanship, specialty glazing (non-
building applications), residential design,
and commercial design. The winning pro-
jects are:
e John A. Sibley Horticultural Center, Cal-
laway Gardens, Pine Mountain, Ga.: Craig,
Gaulden & Davis Inc., Greenville, S.C.
e The Limited Flagship Store, New York
City; Beyer Blinder Belle, New York City.
e United Airlines Terminal 1, O'Hare Inter-
continued on page 41
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The Coal Tar Bitumen Built-Up Roof.

When we started back in 1915, it was already
commonly known as the best way to keep a roof
from leaking. With a track record dating back
to Civil War times.

So what was new?

Actually, the only thing
noteworthy about using coal
tar on aroof back in 1915,
was the fact that Koppers
had entered the roofing
business. To stay.

And Koppers
would perfect a
system for apply- = ; 2.
ing a built-up roof. ¢, #.

o stay. LR

A system N
that is still head =&
and shoulders ¢

above the rest.




Koppers Coal Tar Bitumen Koppers Coal Tar Bitumen

The operative word here is Buill-Up Rooting And

Over the years, we've perfected Every bit as important as the
a blend of highly refined coal tar to bitumen, is the system. We engineer
produce a superior roofing anq aroof alayer at a time. To build up a
waterproofing bitumen. Superior o membrane that is waterproof.
all others. ) Weatherproof. Foolproof. A mem-

Its tlght, cohesive molecular brane, that if installed properly, will
structure gives Koppers Coal Tar remain serviceable and maintainable
Bitumen some very special for decades. Without major repairs.
properties. 1 Low initial care and a simple

. Properties thatallowittosur-  preventive maintenance program can
vive torrential downpours, heavy add years of roof life. That translates
snows, ice, freeze-thaw cycles that into major dollar savings over the life
would make other roofing materials  f the roof.
shudder. Temperatures that dip far It’s simple. The ultimate roof

_ below zero, then soar beyond 90° il actually cost less over the long
“- . Fahrenheit. haul.
.= AndKoppers Coal Tar Koppers Coal Tar Bitumen BUR
&7 Bitumen actually has the Systems are engineered for level or
% ability to heal itself, with low-sloped roofs. They are the solu-

13 = g, “coldflow” propertiesthat - tion where quality and long service
¢  automatically repair hairline fife are important. In both new or re-
cracks before they cause damage.  roof situations.

If you're concerned with energy
savings, and an insulated roof system
is part of the plan, Koppers has
engineered a system that tops them
all. A roof that will retain an 8.3
R-value for at least 20 years. Koppers
Rx Phenolic Insulation. Topped off
with a Koppers Coal Tar Bitumen

BUR System, of course.
Remember. The operative word
here is “Koppers"’ ~

KOPPERS




LOOK AT 3o YEARS

O WEAR AND TEAR

AND MOISTURE AND
LORROSION AN

Insufferable heat. Wind. Corro- A Koppers BUR System, properly Why not ask a Koppers represe
sion. From salt. From jet exhaust. installed and properly maintained, gives  tative to show you how to cut your r
Thirty-five years of it. Ontheroof ~ you the most cost-effective, weather- ing and waterproofing costs, and go
of the New Orleans Airport. Aroofthat  tight system available. We have the track  class at the same time.
was put on the right way. By the right record to proveit. Call 800-558-2706. Or write:
contractor. Using a Koppers Coal Tar A Koppers 4-ply built-uproofalso  Koppers Company, Inc., 1050 Koppe
Bitumen Built-Up Roofing System. gives you a critical mass thickness of Building, Pittsburgh, PA. 15219.

Doesn’t look too bad, does it? 280 mils, versus a single-ply, 60 mils
KOPPERS
T20-8802
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national Airport, Chicago; Murphy/Jahn,
Chicago.

» Executive Suites Hotel and The Library
Restaurant, Schiller Park, Ill.; ASC Inc.,
Architects, Arlington Heights, Il

¢ Enron Building, Houston; Lloyd Jones
Fillpot Associates, Houston.

e Private residence, Miami; Charles Har-
rison Pawley, Architect, Coral Gables, Fla.
e Private residence, Waterbury, Vt.; James
Goldstein & Partners, Millburn, N.J.

e Spectral Light Dome, Portland Center
for Performing Arts, Portland, Ore.; ELS
Architects and BOOR/A Architects, Port-
land, Ore.

¢ Flight of the Rainbow Goblins, Willard
B. Ice Building, Springfield, Ill.; Ralph
Hahn & Associates, Springfield, Ill.

* RTA Rapid Transit Station at Shaker
Square, Cleveland; Gould Associates,
Cleveland.

e Field Museum of Natural History, Chi-
cago; Harry Weese & Associates, Chicago.

Miller Cook’s Air Force Award

Miller Cook Architects of Portland, Ore.,
received a merit award in the 1987 U.S.
Air Force design competition for the firm's
design of a helicopter maintenance hangar
for the 304th ARRS located at Oregon
Air National Guard Base in Portland. The
project is one of three facilities designed
by Miller Cook Architects for the base.

Rome Prize Winners

The American Academy in Rome has
named four winners of the 1988-89 Rome
fellowships in architecture They are Linda
Cook, senior landscape architect with the
Boston public facilities department; Doug-
las Darden, lecturer at Columbia Univer-
sity and the New Jersey Institute of Tech-
nology; David Mayernik, painter and archi-
tect; and Thomas Silva, project architect
with Richard Meier & Partners.

Student Awards in Acoustics

Five architectural students have been
awarded the Robert Bradford Newman
medal for excellence in the study of acous-
tics and its application to architecture.
The medalists are Edward Clautice, Uni-
versity of Florida; Antonio Lacapra, Rhode
Island School of Design; Walter A. Nurmi,
Clemson University; Mark G. Stefanak,
Pennsylvania State University; and Philip
R. Thompson, Massachusetts Institute of
Technology.

Masonry Design Winners

Nine students in the school of architec-
ture at Lawrence Institute of Technology
were recognized for outstanding entries
in the seventh biennial masonry design
competition sponsored by the Masonry
Institute of Michigan. The winners are
Steven G. Gerrard; David A. Mexico;
Todd R. Outman; Anthony P. Esson; Niels
J. Guldager; Brian E. Howard; Scott A.
Morrison; Keith D. Kosik; and Sean T.
O'Brien.

Paris Prize Winner

Greg Hall, a 1985 graduate of the Univer-
sity of Texas at Austin, has been awarded
the 74th Paris Prize by the National Insti-
tute for Architectural Education. The com-
petition for recent graduates of U.S. archi-
tectural schools gave entrants a program
written for the NIAE by Albuquerque
architect Antoine Predock, FAIA, which
called for the design of a shrine, shelter,
and observation point to “recognize the
inherent sanctity” of a site near Taos, N.M.
Hall designed two intersecting chasms cut
into the edge of the canyon site. The Paris
Prize is $8,000 for eight months of foreign
study or travel.

Construction Products Council Awards
The St. Louis Union Station renovation,
by Hellmuth, Obata & Kassabaum Inc.,
and Louderman Hall at Washington Uni-
versity, by Ittner & Bowersox, won top

honors in the 12th triennial architectural
achievement awards competition spon-
sored by the Construction Products Coun-
cil of St. Louis and endorsed by the St.
Louis Chapter/AIA.

Vignelli Associates Honored

Massimo and Lella Vignelli of Vignelli
Associates recently received an award for
excellence in design from COLLAB, The
Contemporary Design Group in support
of the Philadelphia Museum of Art.

Gas Turbine Institute Scholarships

The American Society of Mechanical
Engineers’ International Gas Turbine Insti-
tute will award $1,000 scholarships to
undergraduate mechanical engineering stu-
dents from 70 U.S. colleges and universi-
ties. For more information contact A'ndrea
Elyse Messer, ASME, 345 E. 47th St., New
York, N.Y. 10017. O

sl B7Y men Lol snsn b ssen raakaa = |

ANational Design Competition

Architects, urban designers, artists,
and other visionaries throughout the US
are invited to design Boston's future.
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SUMMITVILLE
IS IN AMERICA

Summitville ceramic tile is everywhere quality is control in your installations.
needed... in restaurants, shopping malls, processing Most important, Summitville is in an attitude that
plants, offices and homes across the country. leads to quality craftsmanship which meets or exceeds
Summitville is in design — colors, shapes and styles ANSI building standards. It’s the kind of attitude that
that make up one of the most extensive tile lines makes Summitville a better company to deal with,
available. from expert service and exceptional products to on-
Summitville is in innovation — we’ve been coming up time delivery.
with new ideas for ceramic tile for over 75 years. So where can you find Summitville? You'll see it in
Summitville is also in mortar, epoxy and grout — the , quality installations all over America. And it’s in your
only tile maker that goes that far to ensure quality 4 Sweet’s File 9.18/Sum.
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Summitville Tiles Inc.
Summitville, Ohio 43962
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BETTMAN ARCHIVE

How ARCHITECTS ESCAPE FROM THE PEN.

Waiting for a pen plotter to finish its job is nothing short of cruel and unusual punishment.

That’s why many architects and designers, fed up with doing time, are switching to the JDL 850 GL+
plotter/printer.

It handles any chore a pen plotter can. With one arresting difference: the 850 GL+ delivers 2-D or 3-D
color hard copy—on A to C-size media—up to five times faster.

Which means you can quickly produce high resolution, highly readable check plots. Make you own
mini-sets for convenience on the job site and manageable files in the office. Even produce multi-colored,
shaded renderings. All with the compatibility of the HP-GL command set
and a variety of H-P plotter configurations.

One more liberating thought: the 850 GL+ costs a lot less than an
equivalent pen plotter. With an important bonus: dratt or letter-
quality printing of specifications and other reports. So there’s no need
to invest in a separate printer.

And all it takes to spring you from the
penis a call toJDL.

Japan Digital Laboratory

WEST: (805) 495-3451 EAST: (704) 541-6352 2649 Townsgate Road, Suite 600, Westlake Village, CA 91361
Nationwide service by HP-GL is a trademark of Hewlett-Packard Corporation
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Unspoiler Star Mist

Sprinkler heads designed to blend
quietly with their surroundings. So
quietly, in fact, you have to look closely
justto see them. A decorative detail like
the color of a carpet or reflection of soft
light. Of course, aesthetics aside, Star
Sprinklers still meet your toughest
standards for fire protection. They’re
listed by Underwriters Laboratory and
approved by Factory Mutual. So next
time you’re considering a new interior,
consider our interior decorators. Call
1-800-558-5236 for details. In WI
414-769-5500.
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307 W. Layton Avenue ® Milwaukee, W1 53201



BOOKS

Keeping Alive the Memory of
A Great Wright Building

Frank Lloyd Wright's Larkin Building:
Myth and Fact. Jack Quinan. (The Archi-
tectural History Foundation and MIT
Press, $30.)

Since its destruction in 1950, Frank
Lloyd Wright’s Larkin building has been
known, like another icon of modern archi-
tecture, the Barcelona Pavilion, only from
a small number of black-and-white pho-
tographs. One of Wright's most powerful
creations, the Larkin building is a
gesamtkunstwerk—a total work of art,
from the overall architectural form to the
desks, chairs, filing cabinets, and lighting
fixtures, and including innovations such
as one of the earliest uses of mechanical
airconditioning. Its great extruded towers
of brick, the dramatic procession of spaces,
and its binuclear parti have inspired major
works as diverse as Louis Kahn's Richards
medical labs at Penn and Paul Rudolph’s
art and architecture building at Yale.

The demolition of the Larkin building
occurred while Wright was alive, in spite
of protests (where was Jackie Onassis
then?), and is comparable to that of Penn-
sylvania Station as destruction of a build-
ing identified with its city. This unbeliev-
able act of self-inflicted amnesia was one
of the motivations behind historian Jack
Quinan’s remarkable book on the Larkin
building. Upon his arrival in Buffalo he
drove around looking for the Larkin, or
some part of it, thinking perhaps a mis-
take had been made. In a sense, the book
is a successful attempt at recreating the
building through words and photo-
graphs—a means of entering into its past
reality.

The book is a superb example of archi-
tectural historical scholarship, based on
documentary evidence that only recently
came to light. A cache of letters from the
family of Darwin Martin, secretary of the
Larkin company, that was in danger of
being dispersed, was saved at the last
moment by Quinan. The cache includes
letters to Wright and internal memos from
within the Larkin company regarding the
commission.

Quinan, while explicating the creation
of a building so often obscured by Wright's

Above, axonometric view of the Larkin
building’s fifth-floor restaurant, conserva-
tory, and balcony levels. Below, main-floor
‘open plan’ executive office.

self-mythology, makes it nonetheless a
remarkable feat. He clearly separates the
complex strands of the story, discussing
and analyzing aspects of the building
including the development of the Larkin
company and the intricate web of psycho-
logical tension within its corporate fam-
ily. This is social and architectural history
in context, showing how, in a larger sense,
architecture can be understood as a prod-
uct of economics, personality, function,
and form.

The tone of the book is critical, still
rare for Wright scholarship, avoiding the
more common Wrightian hagiography, yet
it is in complete contrast to the more
recent sarcastic tone of Brendan Gill's
gossip-tabloid “biography.” Quinan care-
fully explodes Wright's contention that the
Larkin's design appeared to him “in a
flash,” like Athena full-blown from the
head of Zeus. Through documentary evi-
dence and analysis of a succession of
drawings, the historian reveals Wright’s
creative struggle in incremental stages.

It is Darwin Martin, not founder John
D. Larkin, who emerges as the hero of
the tale. Larkin originally had considered
hiring Adler & Sullivan, who recently had
completed the Guaranty building in Buf-
falo, to design the Larkin headquarters.
But Martin’s enthusiastic support of
Wright, who at this point in his practice
had only built houses, was crucial in the
awarding of the commission to him.

continued on page 48
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Quinan nonetheless describes Wright as

“ruthless” in his pursuit of the job, heed-
ing Daniel Burnham’s advice on the three
most important things for an architect to
do: “Get the job, second, get the job, and
thirdly, get the job.”

Essential to an understanding of the
eventual form of the Larkin building is a
detailed account of the rise of the com-
pany. It started in 1875 as a small soap
company and by century’s end had grown
into a mail-order business, awarding spe-
cial premiums such as furniture and lamps
to customers who ordered large quantities
of soap. Martin devised a filing system
that kept track of Larkin’s vast accounts
(the company was receiving as many as
5,000 pieces of mail a day in 1900).

Quinan aptly compares the building’s
interior with its gridded gallery space to
that of a vast filing cabinet. The compa-
ny’s incoming mail was brought to the top
floor, sorted, and then circulated down
to the respective departments, following
the organic, natural force of gravity. The
circulation scheme would appear again
in Wright's design of the Guggenheim
museum a half-century later, where visi-
tors ascend to the top floor and circulate
down the ramp.

The Larkin building went beyond the
merely functional into the realm of the
sacred and symbolic virtue of work, artic-
ulated by inscriptions throughout the build-
ing and in the space itself. So perfect in
fact was the fit between client and build-
ing that, after the death of John D. Larkin,
the company’s new management was at
odds with the building. For example, top
executives no longer wished to sit on the
main floor in full view of all.

The building was subject to a number
of disfiguring mutilations, including win-
dows punched into the wall of the fifth
floor. The Larkin company failed to adapt
to the changing economic climate as
department stores supplanted mail-order
houses, and the company went bankrupt
in 1943. The city of Buffalo acquired the
building in settlement for back taxes owed,

Early photograph of the central light
court with gathering of Larkin employees.
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left it abandoned, and, unable to attract
what it considered a reasonable sum for
the property, ordered it demolished. But
Frank Lloyd Wright's revenge was played
out as the building came down—it was a
long and costly demolition, thanks to its
substantial construction.

— ALexanDER GorLIN, ATA
Mr. Gorlin is a practicing architect in New
York City and teaches at Yale.

Truth Against the World: Frank Lloyd
Wright Speaks for an Organic Architecture.
Edited with introductions by Patrick J.
Meehan, AIA. (Wiley, $39.95.)

In this magazine’s January issue (page
39), the perceptive reviewer of Brendan
Gill's recent book Many Masks: A Life
of Frank Lloyd Wright commented that
“Wright will never meet his match in a
biographer.” If this be true, we must go
to the architect’s own words in an attempt
to understand his singular personality and
to analyze his purposes in the architectural
legacy he has bequeathed to us. Fortu-
nately, he wrote and talked prolifically,
with the same poetic verve that is dem-
onstrated in the creation of his architec-
tural masterpieces. In addition to his
autobiography and his other published
books, especially helpful are his letters
edited so discerningly by Bruce Brooks
Pfeiffer— Letters to Apprentices, Letters
to Architects, Letters to Clients, and, most
notably perhaps in our search for Wright's
philosophical concepts, The Guggenheim
Correspondences.

In addition to this bulky correspon-
dence, there are Wright's public speeches
that offer elucidating and insightful glimpes
into his thought processes and mercurial
personality. Such is the case with Truth
Against the World: Frank Lloyd Wright
Speaks for an Organic Architecture. In
this volume, Patrick J. Meehan, AIA, has
compiled the texts of 32 speeches, three
never before published in written form.
The book is companion to Meehan's ear-
lier work, The Master Architect: Conver-
sations with Frank Lloyd Wright (Wiley,
1984), which contains the text of Wright's
more informal audio and audiovisual talks.

Meehan’s introductory comments that
set the scene for each of the speeches
are helpful, as are comments by various
personages who introduced Wright to his
audiences and the questions and answers
following the speeches. The speeches are
not presented in chronological order but
according to nine groupings devised by
the editor, among them Wright's thoughts
on organic architecture and its compo-
nents, the machine and architectural pro-
duction, education, and architecture in a
democratic society.

Wright considered an array of subjects—
organic architecture, prefabricated struc-
tures, the design of cemeteries, orna-
mentation, buildings for the sick and for
local and federal governments, city plan-
ning, the arts, and industry. In addition

to his speeches to such groups as AIA,
the National Institute of Arts and Letters,
and the Franklin Institute, Wright talked
to hardware contractors, business execu-
tives, realtors, social scientists, high school
and architecture students, college facul-
ties, government officials, hospital planners,
and crafters. There is the record of an
informal talk to the editors of Arts in
Society, a meeting with Ludwig Mies van
der Rohe on Broadacre City, and a New
Yorker magazine account of Wright’s mes-
sage to a student symposium at a “Forum
on Current Thought” sponsored by the
New York Herald-Tribune. Wright reached
countless people.

In the speeches, Wright stressed his con-
cept of architecture as a search for truth,
as “an adventure in the realm of the human
spirit, searching for a greater harmony, a
greater truth of being.” He spoke of archi-
tecture as the “humanizing of building,”
declaring that, the more humane architec-
ture becomes, the more it becomes the
basis of a true culture. The architect
needed by society, he says, “is a master
builder who will make a perfect welding
between his building, trees, and life.”

The book’s title comes from the Druid
symbol of three inverted rays of the sun
signifying “Truth Against the World.” The
symbol became the crest of the Lloyd-
Jones family, Wright’s maternal ancestors.
Inscribed in wood above the fireplace in
the living room of Wright's Oak Park, Ill.,
home are the words: “Truth Is Life.”

Ralph Walker, FAIA, then vice president
of AIA, introduced Wright in 1953 to the
National Institute of Arts and Letters upon
the occasion of Wright's receiving the gold
medal for architecture. Walker said that
Wright was “a Promethean bringing the
stirring flame of a new architecture, a
Moses leading an eclectic benighted into
the Promised Land of organic creation.
... All your life you have denied the min-
imum and have reached for the stars.”
Wright's response was given in words that
are still a challenge: “If we are to have
an architecture of our own that will be
the basis of a culture of our own—if we
ever have one—it will be based upon a
sound philosophy. . .. A civilization we
have. It is a way of life, and that is all it
is. But a culture would be a way of mak-
ing, ways of making that life beautiful,
and we have not begun upon it.”

The book is lavishly illustrated with
black and white photographs, many taken
by the editor. Although some of the repro-
ductions are muddy and dim, they add a
dimension to the volume. Particularly in-
triguing are the portraits of Wright him-
self —as a handsome young man, in mid-
career, and as an octogenarian. He was
always spiffily turned out.

—Mary E. Osman, Hon. AIA

Mrs. Osman, who was a staff member at
AIA’s headquarters for more than two
decades, worked part of that time as books
editor for this magazine. (]



Innovative Answers to
Your Flooring Needs

VPI rolls out two great flooring advances.

Now you can get all the advantages you've
come to expect from VPI, in two new sheet vinyl
floor coverings. Both offer outstanding long life,
enduring beauty and ease of maintenance.

Choose attractive Custom Royale™ in ten subtle,
marbleized colors. Custom Royale is designed
for heavy traffic in health care facilities, retail
stores, schools and manufacturing and research
environments.

Or choose slip-resistant Sure-Trac™ available in
six colors. Sure-Trac's unique surface, either
plain or embossed, affords high traction
in kitchens, food and chemical process-

&

ing plants, entrance ways and similar areas.
New VPl homogenous sheet vinyl flooring is
made from top quality materials. Patterns and
colors are permanent, and won't wear off under
heavy traffic. It's resilient, so it's quiet under-
foot, comfortable and less tiring to walk on. It
resists cuts, gouges, indentation and abrasion,
as well as damage from common chemicals.
Now, when you think sheet vinyl flooring,
think VPIl. Custom Royale and Sure-Trac...
°® lasting beauty on a roll. Two more inno-
vative answers to your flooring needs,
o from VPL

Floor Products Division

3123 South 9th Street, P.0. Box 451, Sheboygan, Wl 53082
Telephone 414-458-4664 ¢ Telex 910-264-3891
Fax 414-458-1368




More and more engineers are finding Project
Liability Insurance an effective way to control
insurance costs.

The concept, developed by CNA Insurance and
Victor O. Schinnerer & Company, Inc., provides
coverage for a specific project. One policy pro-
tects you and all design consultants during the
design and construction phases of the specific
project. This protection continues up to five
years after the construction is completed.

‘To help control your costs, the premium can be
negotiated as a reimbursable item in the con-

PRACTICE POINTERS: INVESTIGATE YOUR OPTIONS

Control insurance
costs with
Project Liability

surance.

struction budget. The cost of your annual policy
will be reduced because billings from jobs cov-
ered by Project Insurance are not included under
your annual policy. Also, any claims under your
project policy will not impact the premium
charged for your annual policy.

You have come to expect innovative product
ideas like Project Liability Insurance from our
professional liability program.You can also count
on our expertise that comes with 30 continuous
years of experience. Contact Schinnerer. We offer
you a program worth investigating.

Victor O Underwriting Manager

5028 Wisconsin Avenue, NW
DTNMNNETEL peosenacamm e s

& Company. Inc. Contil | Ci ity C

pany, one of the CNA Insurance Companies.

CNA

For All the Commitments You Make®
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If youre not using
Clearprint
in your pen plotter,

ets face it. You can't afford to cut

corners if you want your plots to ook

as crisp and clear on paper as they
did on the terminal.

You need the quality of Clearprint vellum.

It's no coincidence that the features that make
Clearprint the industry standard for manual
drafting also make it perfect for sheet-fed, drum
or flatbed plotters. Durability. Erasibility. Resis-
tance to age. And permanence.

Our vellum is carefully manufactured from
100% new cotton fiber. Then we treat it with an
exacting proprietary process. The result is consis-
tent quality that has no equal. And it comes in
sheets and rolls in 16-, 20- and 22-pound weights.

Try Clearprint vellum with no obligation. Snip
the coupon. And we'll cut you in on a great deal.

cut it out.

% lE",Yes. I'd like to try Clearprint
. in my pen plotter. Free!

Name

Title

Company

Address

City
State Zip

Phone

CLEARPRINT

Plan Hold Corporation
17421 Yon Karman Ave. Irvine, CA 92714-6293
AO0B

L-------
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Sherwin-Williams
introduces a wine for
EVery OCCASION. 1S S =i,
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