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Whatever you can imagine, you can design.
We’ll provide the full complement of sound-
absorbing possibilities. From the tremendous
variety of patterns, colors and textures in
our ceiling panels and grids, to the lush
abundance of fabric choices from our wall
collection. All color-coordinated. All from
USG Interiors, the people who can make
design a product of your imagination.
Contact: USG Interiors, Inc., 101 S. Wacker
Drive, Chicago, IL 60606-4385, Dept. A 489

Interiors from every angle."
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FORTH

According to the Design-Build
team of OPUS Corporation and
Hammel Green and Abrahamson,

there were “special problems”
building St. Therese, an enhanced

retirement facility in Hopkins, MN.

For one, there was concern
about putting a 228-unit project in
a suburban neighborhood. “We
wanted to do it in a sympathetic
fashion,’ said project architect
Duane Johnson of HGA.
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. ARCHITECT ON
THis PROJECT, THERE WERE
A Lot OF TOUGH DECISIONS.
AND THEN THERE WAS AND

Other considerations were a
tight budget and what Larry
Everson of OPUS described as an
“Incredibly demanding”” 15-month
schedule.

Fortunately, Architect
Johnsondidn’t worryabout select-
ing the right windows. Thanks
to their reputation, “Andersen
was a given when I came onto
the project”’

Johnson claimed Andersen®
windows were chosen because
“there’s never a question about
the quality. Plus, they came

through and delivered to our

' rigorous schedule”

To find out more about using
Andersen® windows and gliding
doors in your next commercial
project, call 1-800-635-7500 for
the name of your local Andersen
Commercial Representative.

Or write Andersen Commercial

Group;* Box 12, Bayport,

I MN 55003.

St. Therese Care Center
Hopkins, Minnesota

Architect: Duane Johnson
Hammel Green and Abrahamson
Minneapolis, Minnesota

Design-Build Contractor:
OPUS Corporation
Larry Everson, AIA
Minnetonka, Minnesota
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In downtown St. Louis, the classical Civil
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Eero Saarinen’s Gateway Arch, and the
tower of Union Station by Theodore Link.
Photograph by Allen Freeman.
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“This system, unlike any other on the market, gives

John Tilton—

designers an opportunity to practice their craft.” 7.« o archices chicaro
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EVENTS

April 1-29: Exhibit entitled “Greene &
Greene: Photographs by Marvin Rand,”
Los Angeles. Contact: Donna Grossman,
Kirsten Kiser Gallery for Architecture,
964 N. LaBrea Ave., Los Angeles, Calif.
90038.

April 21-22: Symposium on “Building the
Modern City: The Poetics of Landscape
and the City, Precedent to Present,” Wash-
ington, D.C. Contact: Registration Office,
Resident Associate Program, Dept. 0603,
Smithsonian Institution, Washington, D.C.
20073.

May 1-5: Course on the Use of Infrared
Thermography for Predictive Maintenance,
St. Louis. Contact: Paul Grover, Infra-
spection Institute, 33 Juniper Ridge,
Shelburne, Vt. 05482.

May 4-7: Innovation New Products Expo-
sition, Pittsburgh. Contact: Leo Castagnari,
INPEX, 701 Smithfield St., Pittsburgh, Pa.
15222.

May 5-8: AIA Annual Convention, St.
Louis. Contact: Ketchie Brassel at Insti-
tute headquarters, (202) 626-7396.

May 9-11: Training Program on Economic
Revitalization, Des Moines, lowa. Contact:
Vicki Onderdonk, National Trust for His-
toric Preservation, 1785 Massachusetts Ave.
N.W., Washington, D.C. 20036.

May 10-12: Lighting World International,
New York City. Contact: National Expo-
sitions Co., 15 W. 39th St., New York, N.Y.
10018.

May 12-14: Seminar covering the 1989
NCARB Architect Registration Exam,
Atlanta. (Repeat seminars: May 19-21,
Miami; May 26-28, Washington, D.C.)
Contact: Registration Institute, 2600 Ban-
try Bay Dr., Tallahassee, Fla. 32308.

May 18-19: Seminar on Lighting Efficiency
Solutions, Chicago. Contact: Wendy
Wheeler, Association of Energy Engineers,
4025 Pleasantdale Rd., Suite 420, Atlanta,
Ga. 30340.

May 18-19: Strategic Planning and Self
Insurance for the A/E Firm, Seattle.
Contact: Michael Sturdivan, Financial
Managers' Group, 425 W. Wilshire, Okla-
homa City, Okla. 73118.

May 28-June 1: International Congress on
Managing and Financing Education and
Buildings, Rotterdam, The Netherlands.
Contact: Secretariat International Con-
gress, Coolsingel 67, 3012 AC Rotterdam,
The Netherlands.

LETTERS

Haystack School: I read with great inter-
est Robert Campbell’s article on the Hay-
stack Mountain School of Crafts in Deer
Isle, Me. [Feb., page 60]. Once again, we
were not to be disappointed by Campbell’s
rare ability to create beautiful prose

describing our natural as well as our con-
structed environment. While the piece was
admittedly for an architectural magazine,
and understandably focused on the work
of a well-known architect, it was still some-

what surprising to find so little said about
the school itself, or, more importantly, the
crafts themselves. Although the anomaly
of the name Haystack Mountain is ex-
plained, one gets the distinct impression
from what is written that the spirit of the
school was essentially created by the archi-
tectural product. My guess is that it was
probably the other way around.

Architects have always had their imag-
inations fired by the crafts, just as poetry
fires good prose. Frank Lloyd Wright was
a good example of this, as was Corbu, at
least when he was doing the chapel at
Ronchamp. And even if not transformed,
everyone in Chicago connected with archi-
tecture knew that Mies chose to live in a
house made by the hands of old masons
and the like.

Interestingly, Haystack made a heroic
attempt in 1971, when I had the wonder-
ful experience of attending the school, to
try to rebuild the bridge between crafts-
manship and architecture when it invited
Wright protégé Paolo Soleri to conduct
one of its summer sessions: a so-called
Urban Design Consortium. Although Soleri
himself arrived somewhat late, when he
did there was already underway a large-
scale, interactive, creative endeavor of the
most impressive proportions—integrating
ceramics, textiles, glass, metal, wood, and
graphics in the most imaginative kinds of
constructions. He was simply swept along
with the spirit!

Somehow, at the turn of the century,
we missed the turn in the road—art nou-
veau was getting too florid, and mass pro-
duction becoming too cold. The Bauhaus
almost made it at the beginning, but didn’t
somehow. Are we now doomed to endless
postmodernity, or God knows what? How
about architects taking a good look at the
ceramics, textiles, glass, metal, wood, and
graphics work produced within the admit-
tedly outstanding buildings that Ed Barnes
was inspired to build for their creators?
When the (now retired) director, Francis
Merritt, first chose the present site for
Haystack, it was really just an island. His
arrival with the spirit of the then home-
less school became the principal cause
of the causeway being built to connect
the island to the mainland.

Michael M. Bernard
Newton, Mass.

A/E Selection: I read with great interest
Jon T. Adsit’s article “How A-E Firms
Lose Federal Jobs,” in the December 1988
issue [page 125]. I perform a similar func-
tion for the U.S. government as does Mr.
Adsit. I have been involved in such activ-
ities for the past 17 years for the Depart-
ment of Defense and, like Mr. Adsit, am
concerned about the large number of A/E
submissions that become trash can liners,
especially when they represent a great
financial outlay on the part of the firms
attempting to do business with the govern-
ment under the A/E contract umbrella.
It is because of this concern that I have a

strong interest in what the A/E commu-
nity is being told about the government’s
A/E selection process, especially when it
affects their ability to be responsive to
the government requirements.

It is clear from reading Mr. Adsit’s arti-
cle that his agency does not use the
preselection and selection concepts
required under Department of Defense
A/E contract procurements. Therefore,
his development of a “10-minute window”
is not relevant outside of his own agency.
Under similar circumstances with a DOD
effort, the 75 submissions would initially
be reviewed by a preselection board. A
determination of the responsiveness of
a firm’s statement of qualifications
relative to the published selection criteria
would be made. Only those firms that
properly addressed their qualifications and
past experience relative to the published
requirements would go to the selection
board for further review and ranking.
Under the DOD procedures, each firm’s
statement of qualifications would receive
a much more thorough and lengthy review
than Mr. Adsit’s 10-minute window indi-
cates. Under the DOD procedures, assum-
ing 75 submissions, three days to conduct
the review, and a five-member panel, each
member would only be required to review
five submissions per day. This review would
determine qualified firms for subsequent
selection board ranking.

I am appalled at Mr. Adsit’s statement
that screening panels are generally eager
to find reasons for throwing out or mark-
ing down a submission. The screening pan-
els that I have been associated with over
the past 17 years have been eager to deter-
mine the most qualified firms for a par-
ticular project and take whatever time is
necessary to properly and fairly evaluate
the firms that have responded to the CBD
announcement. Mr. Adsit’s statement
implies that the list of firms is to be
reduced to a magical number (three to
six) regardless of the qualifications of the
firms being reviewed, and that’s just not
the case.

There is both good and bad informa-
tion in Mr. Adsit’s article. I think the worst
deals with the 10-minute window. Taking
10 minutes to select an A/E to perform a
multimillion-dollar design, in my mind,
does not come close to meeting our obli-
gations to the public.

J.B. Goodowens, PE.
Madison, Ala.

We regret that the 10-minute window con-
cept created such a vehement exception,
but perhaps the objections are based on
an overly literal translation of Adsit’s point
(for one thing, Adsit’s time breakdown
has all panel members reviewing all pro-
Jects rather than each project getting the
attention of only one set of eyes). The
point of the article is that small details,
many of them clerical, can become major
detriments in the federal procurement pro-
cess and easily can be avoided. — Ed.




Government

Kemp Meets Congress as Housing Bills Proliferate

Members of the House banking, finance,
and urban affairs committee could scarcely
conceal their glee as HUD Secretary Jack
Kemp testified before them for the first
time. Their warm welcome was not occa-
sioned by word of a thaw in President
Bush’s “flexible freeze” that would bring
new funds for housing and community
development programs. To the contrary,
except for a pledge to fully fund programs
for the homeless and to press for tax incen-
tives for enterprise zones, the Bush bud-
get left Reagan spending goals for the
department virtually unchanged.

What had changed, radically, in both
style and substance, committee members
sensed, was the management of the agency.
Almost to a person, they preceded their
questions by contrasting Kemp’s enthu-
siasm for his job with the detachment his
predecessor, Samuel Pierce, displayed.

In these sessions and in testimony on
Capitol Hill, Kemp reached for bipartisan
consensus on urban issues. The former
National Football League quarterback
detected a window of opportunity. “This
is one of those rare moments when peo-
ple are ready to lay aside differences of
party and race and seek American solu-
tions to problems,” he told directors of the
National League of Cities. His appeals to
local officials and members of Congress
were sprinkled with quotations from John
and Robert Kennedy and the Rev. Mar-
tin Luther King Jr. An early and ardent
advocate of tax cuts and supply-side eco-
nomics, he labeled himself to separate
groups of mayors as “a small ‘¢’ conserva-
tive” and a “big ‘L’ Liberal” on urban issues.

In providing in his $1.16 trillion budget
for full funding of the McKinney Home-
lessness Assistance Act, President Bush
fulfills a campaign pledge. His revised
spending plan increases Reagan’s request
for HUD-administered assistance to the
homeless by more than 60 percent, to $675
million. This would fund a range of pro-
grams, including emergency food and shel-
ter grants, transitional and permanent
housing, and other needed services. The
President proposes an additional $50 mil-
lion to finance efforts by local public-

private partnerships to help families move
from welfare hotels and other temporary
shelters into permanent housing and to pro-
vide community-based services for the
mentally ill homeless.

Efforts to help the homeless, coordinated
by Kemp in his role as head of a federal
interagency task force on homelessness,
tops the list of current HUD priorities.
But close behind are priorities Kemp has
advocated for at least half of the 18 years
he represented a suburban Buffalo district
in the House of Representatives. They
include fostering establishment of enter-
prise zones and helping tenants manage
public housing complexes and, wherever
feasible, buy the units they live in. He
also vows to make public housing drug-
free and to fully enforce the fair housing
law Congress passed last year.

Kemp was one of the earliest advocates
of enterprise zones, low-income areas in
which tax breaks and relaxed regulatory
procedures were expected to attract new
business and jobs. Reagan repeatedly
called for passage of bills offering such
incentives, but the legislation failed to clear
the congressional tax-writing committees.

Now, however, bipartisan advocates of
an enterprise zone bill (HR 6) claim to
have nearly 300 sponsors. With Kemp lead-
ing administration support, they hope for
authorization this session of 70 zones. The
secretary believes the estimated federal
revenue loss of just over a billion dollars
over a four-year period would be a mod-
est price for “reincentivizing” (a staple in
the Kemp lexicon) areas bypassed by
nearly a decade of economic expansion.
It would be a first step, Kemp says, in
“green-lining” these formerly red-lined
areas.

His enthusiasm for tax incentives doesn't
stop at enterprise zones. 1 will exert every
effort” to get the Office of Management
and Budget and the Treasury to permit
use of the tax code, including extension
of the soon-to-expire low-income tax cred-
its, to increase the availability of afford-
able housing, Kemp told Rep. Chalmers
Wylie, of the banking committee.

Kemp pledged to the House committees

on banking and budget to retain the $2.88
billion requested for the community devel-
opment block grant program. But he
argued that funds for the 15-year-old pro-
gram must be more carefully targeted to
benefit needy neighborhoods. He has asked
mayors to serve on a task force to recom-
mend the best way to use CDBG funds.

Rep. Mary Rose Okar (D-Ohio) tested
the waters on prospects for revival of urban
development action grants. Cleveland, in
Okar’s district, was a major beneficiary
of UDAGs before these grants for spurring
private development fell victim to last
year’s deficit struggles.

Would the secretary favor federal
matches for locally financed pools that
would be used to stimulate major invest-
ments in cities?

“The trouble with UDAG,” Kemp said,
“is the money went to the bigger guys—
hotels, auto agencies, and ski resorts, peo-
ple who already have access to capital.
Besides, the marketplace has a better
record of picking winners and losers than
public officials.”

The housing subsidy of choice remains
vouchers. Bush left untouched Reagan’s
request for $6.6 billion for 109,000 addi-
tional units of assisted housing, all but
9,000 of them to be funded with vouchers.

Banking committee members from dis-
tricts with high rents and low vacancy rates
told Kemp many vouchers assigned to their
areas go unused. In Cleveland, said Rep.
Okar, they often subsidize owners of sub-
standard housing. “My mind is open on
the use of vouchers in tight housing mar-
kets,” Kemp replied. “I want to be secre-
tary of housing, not secretary of vouchers.”

The day after he was sworn in, Kemp
took his “conservative war on poverty”
on the road. In Atlanta he toured inner
city areas with Mayor Andrew Young, a
Democrat, and had breakfast with Coretta
Scott King. In Baltimore, he ate spinach
lasagna at a soup kitchen. With Pennsyl-
vania’s two Republican senators, Arlen
Specter and John Heinz, and Philadelphia
Mayor Wilson Goode, he visited the pub-
lic housing apartment of the president

continued on page 31
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directions.
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NEOCON is a landmark event in
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heart of the nation, you'll find
travel plans simple and cost afford-
able. And The Merchandise Mart
can help you budget your NEOCON
visit, too, with early registration
discounts on air fares and hotel
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coupon below today.
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of that city’s tenants council. Later, after
witnessing a drug deal just outside a
Headstart center, he spent the night in a
Philadelphia high-rise for low-income
elderly residents.

The trips, described by Kemp as partly
symbolic and partly to provide on-site
experience, have brought a ground swell
of invitations from other cities. Expect,
at a minimum, to find the secretary walk-
ing the ghettos and barrios of New York
and key West Coast cities soon.

Kemp’s assumption of the reins at HUD
comes as housing subcommittees of the
Senate and House offer comprehensive
bills to overhaul the nation’s housing and
community development programs. Sen-
ate Housing Subcommittee Chairman Alan
Cranston (D-Calif.) and the panel’s rank-
ing Republican, Alphonse D’Amato (N.Y.),
introduced a bill aimed at increasing the
availability of affordable housing.

The legislation climaxes a two-year effort
by the subcommittee to shape housing pol-
icy for the 1990s. It would establish a new
structure in HUD to help local Housing
Opportunity Partnerships plan five-year
housing affordability strategies and provide
matching formula grants to help carry them
out.

The Senate bill draws heavily on reports
of blue-ribbon groups of practitioners, offi-
cials, and academicians, including hous-
ing patriarch James Rouse, former HUD
secretary Carla Hills, retired legislator
Henry Reuss, and scholars whose work
was coordinated by MIT Prof. Langley
Keyes.

In the House, Banking Committee Chair-
man Henry Gonzalez (D-Tex.) introduced
HR 1180, which would authorize up to
$55 billion in spending over the next two
years. It incorporates a National Housing
Trust that could distribute up to $2 bil-
lion each year to subsidize mortgage inter-
est rates for first-time home buyers. The
bill also incorporates a Community Hous-
ing Partnership Act, drafted by Rep. Joseph
Kennedy, which would make available $500
million to states and localities for loans
and grants to nonprofit sponsors of low-
and moderate-income housing.

Both bills, of course, are working drafts,
sure to face highly skeptical analysis and
a flurry of cost-trimming amendments in
today’s deficit-conscious environment. In
his honeymoon round of hearings, Kemp
was not asked for his views on either bill,
nor did he offer any.

Perhaps the most searching question
Kemp's former House colleagues raised was
a rhetorical one—at least one that must
remain rhetorical until the new secretary
establishes a track record. The overriding
question all HUD constituents and observ-
ers will ask, said Rep. Floyd Flake (D-N.Y),
paraphrasing presidential campaign jargon,
is, “Where's the roof?”—Simpson Lawson
Myr. Lawson is a freelance writer.

News continued on page 32
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Awards and Exhibitions

Kennedy Museum Opens in Former
Texas Schoolbook Depository

After 20 years of controversy, the open-
ing of the Sixth Floor exhibit in the for-
mer Texas Schoolbook Depository seemed
almost anticlimactic. First proposed in the
late 1960s to chronicle the Kennedy Pres-
idency and the aftermath of his assassi-
nation, the project was plagued by money
problems, political opposition, and wide-
spread public fears that it would be a
ghoulish reminder of an event that Dal-
las wanted to forget.

The Sixth Floor opened officially on
Feb. 20, Presidents’ Day, and those worst
fears have not been realized. It is an even-
handed, underplayed exhibit that puts the
Kennedy assassination in political and cul-
tural perspective without attempting to
the answer the questions behind it. The
Warren Commission report provides inter-
pretative baseline for the exhibit, with
the various conspiracy theories being dis-
cussed as well. Visitors looking for a clear,
unpolemical account of the assassination
will likely be satisfied; those hoping for
bullets, guns, and bloody clothing will be
disappointed. This is not an exhibit of arti-
facts and memorabilia.

“We tried to play straight about the story
and straight about the space,” says exhibit
designer Barbara Charles, of the Washing-
ton firm of Staples & Charles. “There is
no sense of its being another Madame
Tussaud’s.” The core of the exhibit is a
collection of approximately 400 photo-
graphs, many familiar as family snapshots,
arranged on display panels and accompa-
nied by explanatory texts. We see Kennedy
on the campaign trail, in the oval office,
relaxing with his family in Hyannisport.
There are frames from the Zapruder film,

the funeral, the Warren Commission hear-
ings, and many straightforward, almost art-
less images that capture the depth of the
nation’s grief.

Kennedy was America’s first television
president, so appropriately the texts and
photographs are complemented by six
short video documentaries by Dallas
filmmakers Allen and Cynthia Mondell
that recall the nation’s romance with the
Kennedy family as well as our own pri-
vate agonies at the news of his death.

Overall, the Sixth Floor is a somber
exhibit—understandable given the subject
matter, doubly so considering the public
uneasiness. There are few virtuosic design
flourishes from either Charles or restora-
tion architect Eugene George. The display
panels are gray and attached to black
pipes. The carpet is dark gray; the walls,
ceilings, and columns have been left
exposed to convey the spartan industrial
feel of the original building. In no sense
is this a conventional museum space.

The bold strokes have been reserved
for “the sniper’s perch,” from which Lee
Harvey Oswald allegedly fired the fatal
shots, and the corner stairway where his
rifle was found. Both areas have been
enclosed in glass, like icons, and they fit
uneasily with the rest of the exhibit. The
designers should either have drawn an X
on the floor to mark the spot and let it
go at that, or else treated the spaces more
theatrically. They tried to do a bit of both
and the result is confusing and non-
commital.

But elsewhere they struck just the right

Below, jsixth floor exhibition space.

note. Visitors have unobstructed views of
Dealey Plaza and the “grassy knoll,” with
nothing to distract them from contemplat-
ing this shuddering landscape. It is not a
view that the public has had before, and
it makes your hair stand on end.

Farther on, near the exit, are several
memory books in which visitors can write
down their impressions of the exhibit and
the site. Some have been conventional ex-
pressions of praise or relief, others more
personal and emotionally charged. “In this
building I have relived one of the most
frustrating days of my life,” wrote a for-
mer deputy sheriff who participated in
the assassination investigation.

Visitors enter the Sixth Floor through
a visitor center and elevator appended to
the rear of the building. They were con-
structed to keep the anticipated 500,000
annual visitors from coursing through the
Schoolbook Depository, which is now the
Dallas County Administration Building.
Like the exhibit, the additions were fiercely
debated, mostly by preservationists who
felt that they disfigured a historic build-
ing and violated the design guidelines for
the historic district in which it sits.

The debate was as much psychological
as architectural, about attitudes toward
commemoration as well as bricks and mor-
tar. And as with the exhibit itself, worst
fears have not been confirmed. The design,
by Hendricks/Callaway Architects, is unre-
markable but also unintrusive. The addi-
tions don’t overwhelm the building. The
only jolt is the metal detectors in the
lobby. As easy as it is to rationalize their
presence, they make a disturbing introduc-
tion to an exhibit on an assassination.

The organizers of the exhibit, the Dal-
las County Historical Foundation, have
said repeatedly that their only objective
is to provide basic information and per-
spective on the Kennedy assassination,
and perhaps for some people an occasion
for finally letting go of it. By and large,
they have succeeded.—Davip DirLon

American Wood Council Honors
Twelve for Design Excellence

Twelve buildings were recognized in the
American Wood Council’s 1988 awards
program that honors outstanding wood
design in residential and nonresidential
buildings. Selected from 419 national
entries, four nonresidential buildings and
eight residential projects were cited.

Six honor awards were presented. Sea
Ranch employee housing, designed by Wil-
liam Turnbull Associates of San Francisco,
was praised for its “simple wood forms
carefully detailed” that lend “dignity to
this low-income housing project, sensitively
sited on a coastal meadow.” The develop-
ment of 45 residential buildings incorpo-
rates Douglas fir walls and ceilings and
exposed roof trusses and exteriors of un-
finished redwood siding and shingles.

continued on page 34
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Mick Hales

Caradco View, a 1,000-square-foot week-
end house (above) in Bucks County, Pa.,
by Bentley LaRosa Salasky Design of New
York City, uses three types of cedar clad-
ding on the exterior walls with colored
and natural stain finishes and contrasting
painted window frames and doors. The
building’s simple plan contains a single
17-foot-square room stacked on the three
levels. One corner of each floor is pulled
out by a winding stairway; projecting from
the opposite corner is a two-story bay win-
dow. “Skillful juxtaposition of wood ele-
ments lend a playful quality to this ‘big’
small house,” said the jury.

The William Pitt Tavern restoration for
the Strawberry Banke Museum in Ports-
mouth, N.H., by Allen Charles Hill, AIA,
of Winchester, Mass., was recognized as a
respectful restoration that made “every
attempt for historical accuracy in wood
detailing.” The original hew timber frame,
beams, rafters, and joists were retained
whenever possible; exterior pine clap-
boards were cut at a Vermont mill using
historical methods.

The assembly building for Camp Griz-
zly Cub World at the Beaumont Scout
Reservation in High Ridge, Mo., by Team
Four Inc. of St. Louis was cited for the
creative use of wood to tie the building
to its forest setting. Trellises provide visual
interest and divide outdoor space for arriv-
ing groups; a tower resting on a project-
ing wood pediment signals the entrance.
Grooved plywood siding was used on both
exterior and interior walls.

An open-air shelter for polo horses in
Dutchess County, N.Y., by Stephen Sulli-
van Architects of Seattle was praised by
the jurors for its “elegant simplicity” and
“harmonious proportions.” The building
is a straightforward rectangle in plan with
wide roof overhangs and a central cupola.
The exterior has painted cedar beveled
siding with a band of vertical siding.

An honor award also was presented to
Seneca Lake Pier and Pavilion at Watkins
Glen, N.Y., by Chad Floyd, AIA, of
Centerbrook Architects, Essex, Conn. The
pavilion with a central turret and spire and

the 330-foot-long pier serve as the symbol
for the town’s revived waterfront.

In addition to the honor awards, merit
awards were presented for six residential
projects. Seaside at Wild Dunes on the
Isle of Palms, S.C., by Chris Schmitt &
Associates of Charleston, is a development
of 24 single-family houses recognized for
their traditional flavor incorporating pas-
tel cedar clapboard siding.

Two contemporary versions of shingle
style houses also were cited: a private res-
idence on the North Shore of Chicago by
Stuart Cohen & Anders Nereim Architects
of Chicago; and the Fisher house in East
Hampton, N.Y., by Robert A.M. Stern
Architects of New York City.

One residential renovation project was
honored —the Davis residence, a vacation
house overlooking Lake Michigan in Union
Pier, Mich., by Peter Landon Architects
of Chicago. Other winners were the
Schulte Ranch in Round Top, Tex., by
Cannady, Jackson & Ryan Architects of
Houston and a guest house in Seattle by
James Cutler Architects of Winslow, Wash.

The awards jury included Kurt Ander-
sen; Peter Q. Bohlin, FAIA; Laurence G.
Booth, FAIA; Heidi Richardson, AIA; and
Cynthia Weese, AIA.

Seven Schools Recognized
In Design Awards Program

Seven schools have been cited in an annual
awards program, cosponsored by AIA and
the American Association of School
Administrators, that recognizes excellence
in the design of educational facilities.

Two facilities were singled out for high-
est honors:

The Strawberry Knoll Elementary School
in Gaithersburg, Md., by TCA Architects,
also of Gaithersburg, received the Walter
Taylor award for excellence in an educa-
tional environment. The jury commended
the architect for innovative integration of
portable classrooms within a permanent
facility.

LKA Partners of Colorado Springs,
Colo., was presented the Shirley Cooper
award for the Columbine Elementary
School in Woodland Park, Colo., hailed
for “its attractive simplicity and the way
in which it blends with its surrounding
environment.”

Five other schools were honored:

e Fernbrook Elementary School in Maple
Grove, Minn., by Armstrong, Torseth,
Skold & Rydeen of Minneapolis.

e Oxbow Creek Elementary School in
Champlin, Minn., also by Armstrong,
Torseth, Skold & Rydeen.

e Villa De Pas Elementary School in Phoe-
nix, by Orcutt-Winslow Partnership of
Phoenix.

e Old School in Telluride, Colo., by Cham-
berlin Architects of Grand Junction, Colo.
e Margaret Chase Smith Elementary
School in Brunswick, Me., by Moore-
Weinrich Architects of Brunswick.

Citations for Urban Design
Awarded to Three Projects

AIA has honored three projects in its
annual awards for urban design, city plan-
ning, and community development. The
awards program is administered through
the Institute’s regional and urban design
committee.

The master plan for Philadelphia’s
Fairmount Park was chosen for establish-
ing the first inventory of the 8,700-acre
park system’s natural and built resources
and for developing standards of appropri-
ate uses.

Boston Urban Design Focus Team Proj-
ect was cited for creating guidelines for
growth and development in the metropol-
itan area. The program provided for a new
civic design review commission, an anal-
ysis of air rights development over the
turnpike, and initial guidelines for Rowes
Wharf and the Boston Society of Archi-
tects’ “Boston Visions,” a national compe-
tition for development ideas. The project
team also worked in association with the
Chamber of Commerce in preparing the
“Guidelines for Growth and Change in
Central Boston.”

An award was presented for the Main
Street urban design plan (below) for the
University of California, Irvine. The pro-
gram was honored for providing an inno-
vative design that introduces a “sense of
place” to the academic community while
integrating campus facilities with retail and
commercial space.

The annual urban awards previously
were administered through the local AIA
chapter and the Institute’s regional and
urban design committee. The submission
process for the 1990 citation for excellence
in urban design has been revamped to gen-
erate wider interest and greater participa-
tion. Individuals and architecture firms
can now submit projects directly without
having to go through local AIA chapters.
Entries for the next awards program are
due May 31. For more information and
submission requirements contact Bruce
Kriviskey, AIA, at Institute headquarters.

News continued on page 38
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The Institute

New President for Growing
American Architectural Foundation

Norman L. Koonce, FAIA, has been
named president of the American Archi-
tectural Foundation at the Octagon. He
assumed the position March 15.

A principal in the Bogalusa, La., archi-
tecture firm Knight, Koonce, Howe &
Associates, Koonce has been active in
national AIA leadership and recently
served as a national vice president. In 1982
he served as president of the Louisiana
Architects Association. He was a member
of AIAs architects in education and minor-
ity resources committees and served on
the architectural education initiative task
group.

Koonce earned his Bachelor of Science
in architecture at Louisiana State Univer-
sity. He chaired the Bogalusa planning
commission for six years and was co-author
of the city’s home rule charter. Koonce
has also founded the city’s economic rede-
velopment organization.

His firm has designed religious, educa-
tional, commercial, and correctional facil-
ities. A former member of the board of
Interfaith Forum on Religious Art and

Architecture, Koonce authored Religious
Architecture— The Creative Challenge and
has lead seminars for clients and architects
on religious architecture.

On making the announcement, Thomas
J. Eyerman, FAIA, chairman of the Foun-
dation board of regents, said, “During his
many years of service to the Institute, Nor-
man Koonce has demonstrated a deep
commitment to public education and the
intimate relationship between design excel-
lence and quality of life.”

Koonce's plans for the Foundation
include more exhibitions and publications
and public education programs for all age
groups. “Our profession must invest in its
future by enabling an awareness and under-
standing of architecture in young, form-
ulative minds, assuring an ever-increasing
appreciation of the role and effect of the
environment which we create,” said
Koonce. He also restated the Foundation’s
mission of advocating a creative and
responsible public stewardship of Ameri-
ca’s architectural heritage.

As president of the Foundation, Koonce

will also direct the exhibition and educa-
tional programs of The Octagon. Pur-
chased by AIA in 1902 to serve as its
headquarters building, the Octagon is the
oldest museum in the U.S. dedicated to
architecture. The recent exhibition on
Robert Mills was the first major showing
of his work. Exhibitions scheduled for
later this year include “Ogden Codman
and the Decoration of Houses” and
“Yeman: A Culture of Builders.” The
Foundation sponsors an ongoing series of
traveling exhibitions ranging from “The
Exceptional One: Women in American
Architecture 1888-1988" to “Townscapes
of Europe” to “Robert Adam and Kedles-
ton: The Making of a Neoclassical Mas-
terpiece.” In addition, the Foundation pro-
vides financial support for architecture
programming for PBS.

On accepting the position, Koonce said,
“These objectives will be achieved only
as they effectively involve all our resources
—from elementary classrooms to the Octa-
gon; from young interns to superstars in
the design world; from the office worker
to the corporate executive; from children’s
cardboard cities to drawings by the mas-
ters; from small AIA chapters to the larg-
est of state societies—to communicate the
message that good design enhances the
way we work, play, live, and worship, and
that good design is good business.”

—Ly~nN NEesmiTH
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AIA Names 44 Architects
To the College of Fellows

Forty-four architects will be invested in
the Institute’s college of fellows during
AIA convention in St. Louis in May. Fel-
lowship is conferred on members of 10
years' good standing who have made nota-
ble contributions to the advancement of
the profession in such areas as architec-
tural practice, construction, design, edu-
cation, government, industry, historic
preservation, literature, public service,
research, service to the profession, and
urban design.

The AIA jury of fellows was chaired
by Robert Lawton Jones, FAIA. Other
jurors were Samuel A. Anderson, FAIA;
Melvin Brecher, FAIA, Ellis W. Bullock
Jr., FAIA; Robert Hillier, FAIA; William

H. Kessler, FAIA; and Paul R. Neel, FAIA.

The new fellows are:
Pedro Aguirre, Dallas
Anthony Ames, Atlanta
Joseph D. Bavaro, Princeton, N.J.
Robert J. Berkebile, Kansas City, Mo.
Joseph F. Boehning, Albuquerque, N.M.
J. Donald Bowman, Bellevue, Wash.
Walter T. Carry, Atlanta
Richard Chylinski, Pomona, Calif.
Richard C. Donkervoet, Baltimore
Andrew Euston, Washington, D.C.
John W. Focke, Houston

Albert Burr Fuller Jr., St. Louis

Carolyn D. Geise, Seattle

James Goettsch, Chicago

Robert Lawrence Good, Dallas

Paul J. Gumbinger, San Mateo, Calif.

Alan C. Helman, Maitland, Fla.

John Howey, Tampa

Charles A. Hubbard, Houston

Edgar LeRoy Huxley, San Diego

Jack Benjamin Jones, Tamuning, Guam

Howard H. Juster, Scarsdale, N.Y.

Forrest M. Kelley Jr., Tallashassee, Fla.

Thomas L. Kerns, Washington, D.C.

John H. Lind, Orlando, Fla.

Herman Carle Litwack, Newark, N.J.

Peter Eric Madsen, Boston

Walter B. Martinez, Miami

Herbert McKim, Wrightsville Beach, N.C.

Samuel Mockbee, Jackson, Miss.

David John Neuman, Corono de Mar, Calif.

Paul Stevenson Oles, Boston

Gregory S. Palermo, St. Louis

James D. Pfluger, Austin, Tex.

Roger Vernon Reed, Kansas City, Mo.

Gil Sanchez, Santa Cruz, Calif.

Angel C. Saqui, Miami

Joseph J. Scalabrin, Dallas

Arthur F. Sidells, Warren, Ohio

Lawrence Simons, Santa Rosa, Calif.

James L. Thomas, Spartanburg, S.C.

Raymond S. Thompson, Indianapolis
(posthumously)

Michael F. Trostel, Baltimore

John H. Winkler, New York City

AIA and Billboard Publications
Sign Partnership Agreement

The Institute and Billboard Publications
Inc. (BPI) have signed an agreement
that BPI will assume publication of
ArcHITECTURE. It will remain the maga-
zine of AIA, and subscriptions will
continue to be part of members’ dues.

No editorial or staff changes are planned
as a result of the partnership agreement.
A joint magazine partnership board with
four members from each organization will
be formed to assure continuance of the
magazine’s editorial direction and qual-
ity, using 1988-89 issues as a baseline.

BPI, a subsidiary of Affiliated Publica-
tions, publishes magazines and books in
the fields of design, the arts, and enter-
tainment. Among its other 14 magazines
are Billboard, the Hollywood Reporter,
American Film, Photo Design, Music &
Media, Musician, American Artist, and
Interiors.

Affiliated Publications is also the par-
ent company of the Globe Newspaper Co.,
publisher of the Boston Globe.

“We view this as a partnership that will
allow us to present an even more dynamic,
fast-growing publication to the architects
of America,” said AIA President Benja-
min E. Brewer Jr., FAIA.

News continued on page 41
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Rev. Robert Schuller Named
Convention Keynote Speaker

Robert H. Schuller, television evangelist
and pastor of the Crystal Cathedral, will
deliver the keynote address at the AIA
national convention in St. Louis May 5-8.
A variety of seminars during the conven-
tion will address practice, design, manage-
ment, and technological issues, as well as
affordable housing, designing for the aging,
and a report on the findings of the Vision
2000 program.

Keynote speaker Schuller will address
the inspirational value of good architec-
ture and its impact on society. Schuller has
expanded his religious complex in Garden
Grove, Calif., from his first “walk-in/
drive-in” church designed by the late Rich-
ard Neutra to his “cathedral” designed by
Philip Johnson. His speech will focus on
his experiences as a client of two eminent
architects and how in his opinion their
designs have inspired worshipers.

A forum of young architects will explore
design and practice realities and potential,
as well as their practical implications for
the future. A selected group of 40 young
architects will form the nucleus of a Vision
2000 review program examining the future
of the profession of architecture and the
changing roles of architects.

A series of two-part case-study seminars
will address local preservation and rede-
velopment issues, including the landmark
St. Louis Union Station, inner city hous-
ing, and the riverfront development. The
programs will include a background lec-
ture and panel discussion followed by site
visits.

An awards program and exhibition will
recognize AIA’s national honor award win-
ners, the firm award, and the 25-year
award. Joseph Esherick, FAIA, will be hon-
ored at the gold medal reception on May 8.

Deaths

Matthew Rockwell: Architect
And City Planner

Matthew L. Rockwell, FAIA, Chicago
architect and executive director of the
Northeastern Illinois Planning Commission,
died last December at the age of 73.

A graduate of the Massachusetts Insti-
tute of Technology, Rockwell served as
the director of planning during World War
II for the U.S. Army Corps of Engineers
in the Chicago area and was responsible
for the site selection and design of the
airfield that is now O’Hara International
Airport.

From 1946 to 1961, Rockwell was a part-
ner at the Chicago firm Stanton & Rock-
well Architects and Planners. In 1963 he
was named the executive director of the
Northeastern Planning Commission. Dur-
ing his tenure, the organization grew from
a staff of 19 to 130 and its budget from
$200,000 to $6.3 million. He also served

as AlA’s director of public affairs and
urban programs in Washington, D.C.

A committee is being formed to estab-
lish a memorial fellowship to honor Rock-
well. For more information, contact
Lawrence Christmas at the Northeast Illi-
nois Planning Commission, 400 W. Madi-

son St., Chicago, Il1. 60606.
BRIEFS

Waterfront Design Competition

The Waterfront Center is sponsoring its
third “excellence on the waterfront” proj-
ect competition, open to all substantially
completed projects on any body of water.
The entry deadline is June 1. For more
information contact Susan Kirk, Waterfront
Center, 1536 44th St. N.W., Washington,
D.C. 20007.

Preservation Honor Awards

The National Trust for Historic Preserva-
tion is seeking nominations of individuals
and organizations for its 1989 National
Preservation Honor Award program rec-
ognizing accomplishments in preservation,
rehabilitation, restoration, and architectural
and cultural heritage. The deadline for
submissions is May 1. For more informa-
tion contact Bridget D. Hartman, Office
of Public Affairs, National Trust for His-
toric Preservation, 1785 Massachusetts Ave.
N.W., Washington, D.C. 10036.

Engineering Achievers

Ten projects were recent winners in the
National Society of Professional Engineers’
competition for outstanding engineering
achievement awards. The winners are:

e Diamond-Star Motors Assembly Plant,
Bloomington/Normal, Ill.

e Emergency Response: St. Anthony Falls
Hydropower Plant, Minneapolis.

e Copeland Compliant Scroll Compressor
Project, Salisbury, N.C.

e Dorran Mechanical Splice, St. Paul.

e Automated Lighting Panelboard Project,
Salisbury, N.C.

e Ladle Metallurgical Facility at Bethlehem
Steel Corp., Burns Harbor, Ind.

e High Cell Density Fermentor, Bartlesville,
Okla.

Freschi Named Dean

The State University of New York at Buf-
falo has chosen Bruno Freschi, chief archi-
tect and planner of Expo '86 at Vancouver
British Columbia, as the fourth dean of
the school of architecture. Freschi has been
an associate professor at the University
of British Columbia’s school of architec-
ture, acting head of its graduate program,
and vice president of the Royal Canadian
Academy of Art.

Noland Traveling Fellowship Recipient
Adam M. Shalleck, a fifth year architec-
ture student at Virginia Tech in Blacksburg,
has been awarded the 1989 Noland Trav-
eling Fellowship by the Virginia Founda-
tion for Architecture. [J

into a plotter

Imagine your present printer turning
out crisp, high resolution plots while
you continue to work, without inter-
ruption, at your PC.

The EOgraph Plus add-on board
lets you do that, and more.

You have total control over eight
different line widths, and as many
colors as your printer offers.

You can produce drawings 15 feet
long, and longer, in any carriage width.

How about multiple plots, or
automatic queuing of text and plots?
Yes, the EOgraph Plus lets you do that,
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Think of it! Using virtually any
CAD or graphics program, you can
work at your PC while your printer
generates plotter-quality drawings with
nearly incredible detail.

Best of all, you get all of this
without the headaches, or expense, of
baby sitting a plotter.

Thousands of users agree:

No other PC add-on can increase
your productivity, or pay for itself so
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On-Line Text Editing

to create and revise documents.

Architectural Design. It’s a complex
job requiring up-to-date information to
manage the present, and design for the
future. How can you control your rapidly
changing world?
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Computer-Aided Design software for
Architecture/Engineering/Construction
that has all the tools you need in one pack-
age. DRAWBASE is the single-source
solution.

Discover the Difference. With
DRAWBASE, database management is an
integral part of the CAD system. The data-
base is updated automatically as you create
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Integrated Database
to report strategic information.

Presentation Graphics
to produce and display renderings.

So take the first step. Call our toll-free

tabulations are always there when youneed number or send this coupon for informa-

them. Visualize your “what if” scenarios
with graphic queries. DRAWBASE gives
you real data from the real world.
The Bottom Line. DRAWBASE ,p,—-o”’/
issurprisingly affordable and runs on -
the popular PC platform, either stand
alone or on a network. DRAWBASE
data can be transferred between other
computers and software programs
(including desktop publishing). Because
it’s fully integrated, you have only one
program to purchase. And it’s easy to
learn and use, even if you’re not experi-
enced with computers.
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difference.

1-800-333-SKOK |
This disk contains a demonstration of |
DRAWBASE, the CAD system
with everything you need. |
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Cambridge, MA 02142 I
DRAWBASE® is a registered trademark of SKOK Systems Incorporated
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BOOKS

The Early Masters of Modern
Architecture in Japan

The Making of a Modern Japanese Archi-
tecture: 1868 to the Present. David B. Stew-
art. (Kodansha, $60.)

In 1960 Kenzo Tange presented his
heroic proposal for Tokyo Bay at the World
Design Conference in Japan. Among his
audience were Alison and Peter Smithson,
Jacob Bakema, Paul Rudolph, Louis Kahn,
Jean Prouve, and B.V. Doshi. For the first
time, Western architects became aware
of the vital forces at work in modern
Japan. Subsequently built projects as
diverse as Arata Isozaki’s Prefectural
Museum (1974) and Kazuo Shinohara's
Uehara House (1976) soon became icons
of a radically modern architecture whose
ambition, mystery, and virtuosity have cap-
tured the imagination of the Western
world.

How did Japan move so quickly and
dramatically from a 1,000-year-old tradi-
tion of post-and-beam wood architecture
to the present condition? What elements
and sensibilities have been sustained
through the transformation, and what has
been left behind? These are some of the
questions addressed in The Making of a
Modern Japanese Architecture.

As visiting foreign professor at the Tokyo
Institute of Technology since 1975 and as
an architectural historian trained by the
late Sir Nikolaus Pevsner, Stewart is
amply qualified to observe and docu-
ment the unfolding of Japanese modern
architecture. His is the rare perspective
of a long-term foreign resident who can
observe the Japanese situation in all its
subtlety and depth through the lens of
the Western intellectual tradition.

Stewart tells the story of the develop-
ment of Japan's modern architecture from
its Victorian foundations, through the influ-
ences of Frank Lloyd Wright and Le
Corbusier and experiments with the Inter-
national Style, to the search for a unique
identity and concept of space as seen in
the work of Shinohara and Isozaki.

The book consists of 10 chapters that
deal with the period of transition follow-
ing Japan’s opening to the West in 1868,
the arrival and early influence of modern-
ism, the spread of modernism in prewar
Japan, the postwar period, and the emerg-
ing identity of contemporary Japanese
architecture. In its more than 300 pages
and 400 black and white photographs and
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Tange’s 1960 proposal for Tokyo Bay.

drawings, the book includes many rarely
seen competition entries. Notes, references,
an excellent annotated source list, and
an index follow the text.

Stewart’s story begins in 1868 with the
forced opening of Japan to trade with the
West and the resultant influences of for-
eign building styles. Meiji architecture
(named for the emperor who presided over
the dramatic transition from a feudal to a
modern industrial nation) is present in all
its manifestations—first, the absorption
of colonial Victorian British influences and
later European tendencies.

A succession of historicist styles—
Palladian, Gothic revival, Queen Anne
revival, second empire—swept Japan at
the turn of the century. Much of this
imported work was authored by foreign-
ers who came to live and work in Japan,
such as Englishman Josiah Conder. Oth-
ers, including the Germans Ende and
Bockmann, sent designs from their Euro-
pean ateliers. Innovative Japanese
craftsmen-builders such as Kisuke Shimizu
IT and talented designers such as Kingo
Tatsuno quickly absorbed the foreign influ-
ences and transformed them into the
hybrid monuments of the era.

A worldwide esthetic renewal followed

this era of historical revivalism. The birth
of modernism and the Western discovery
of Japanese estheticism were closely inter-
twined, and Frank Lloyd Wright played a
key role in both. Stewart’s detailed account
of the building of Wright's Imperial Hotel
and his analysis of its architectural char-
acter illustrate the transitional nature of
the Japanese architectural environment
in the decade before the great earthquake
of 1923 as much as they do Wright’s per-
sonal agenda and aspirations for the
building.

Stewart’s treatment of the early mod-
ern movement in prewar Japan represents
the first complete coverage of the period
available in any Western language. Even
before the Imperial Hotel was complete,
the first expression of native Japanese
proto-modernism was to be found in the
establishment of the Bunri Ha Kenchiku
Kai (Secessionist Architectural Society)
of 1920. The real inspiration for this group
was post-World War I German expression-
ism; projects such as Manoru Yamada’s
Central Telegraph Office (1925) and
Yasuhiro Ishimot’s Asahi newspaper offices
(1927) prepared the ground for the Inter-
national Style to come.

The Japanese house underwent a dra-
matic tranformation during this period,
led by the Czech-American architect
Antonin Raymond, who came to Japan
to work with Wright on the Imperial Hotel
and stayed to build for three decades.
Beginning with experiments in his own
house in Tokyo, Raymond worked tirelessly
to forge a new idea of the Japanese house
that combined traditional sensibilities and
life style with the technological advances
of modern, reinforced-concrete,
earthquake- and fire-resistant construction.
Joined by the former “Secessionists” Sutemi
Horiguchi, Mamoru Yamada, and others,
Raymond developed a residential style in
the 1930s that was influenced by the early
houses of Le Corbusier.

By the end of that decade, however,
high modernism and the emerging mod-
ern Japanese estheticism were interrupted
by militaristic concerns and the propaga-
tion of what came to be known as the
Imperial Crown style.

In considering Japan’s postwar period,
Stewart covers material that is more famil-
iar to Westerners— the work of Kunio
Maekawa, Junzo Sakakura, and Kenzo
Tange, all of whom were profoundly influ-
enced by Le Corbusier’s architecture and
concepts of urbanism. Both Maekawa and
Sakakura worked in Le Corbusier’s office
before the war. Stewart details Tange's

continued on page 44
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career in great depth, conveying his heroic
ambitions from the beginning— his appren-
ticeship with Maekawa; his study and emu-
lation, at a distance, of Le Corbusier and
Michelangelo: his development of his con-
cepts of urbanism during an enforced war-
time period of extended study; and his
involvement with urban planning for
Japan’s destroyed cities during the war.

During the years of rebuilding in the
1950s, Sakakura's museum of modern art
at Kamakura (1951), Tange’s Atomic
Memorial Museum at Hiroshima (1955),
and Maekawa’s housing at Harumi in
Tokyo (1958) displayed a growing mastery
of Corbusian forms, the technology of rein-
forced concrete, and a uniquely Japanese
esthetic. In the same period, efforts to
define a new, minimal, single-family house
by Kyoshi Seike and others indicated inter-
est in Mies van der Rohe, Gropius, and
the California “case study” houses.

Japan’s “economic miracle” of the 1960s
was ushered in by the Metabolist mani-
festo, which took physical form in two
significant buildings of the era— Tange’s
Shizuoka Press and Broadcasting Center
(1967) and Kisho Kurokawa's Nakagin Cap-
sule Building (1972).

Finally, Stewart explores the emerging
identity of modern Japanese architecture
and its unique perception of space as
exemplified by the work of Shinohara and
Isozaki. With reconstruction and restored
prosperity, the architects of the late '60s
and early "70s found a new freedom to
move beyond the influence of their West-
ern counterparts.

The residential work of Shinohara and
the public-scale work of Isozaki seek
answers to the “identity of Japanese archi-
tecture as it had evolved through a filter
of Western modernism.” Shinohara’s inter-
est in abstraction has led him to rediscover
a particularly Japanese concept of space,
while Isozaki’s interest in metaphor has
led to an architecture that generates new
meanings. For both architects, a modern
radical estheticism is closely linked to the
sensibility of the tea house.

This book has many outstanding suc-
cesses. With considerable skill, Stewart
threads two themes worthy of special note.
One is the persistent debate between those
who argue that structure and function are
the basis for architectural design and those
who believe that architecture is fundamen-
tally an esthetic endeavor. The second
theme has to do with urban design, where
Stewart asserts and demonstrates that,
despite a series of prewar and postwar
proposals for the development of Tokyo,
none was ever undertaken with conviction.
As a result, the concept of urban design
never really took root except as a series
of public works projects.

In a study that promises to be an all-
encompassing history, the few major omis-
sions are puzzling. There is relatively little
national history in which to place the
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less discussion of the impact of techno-
logical developments on evolving formal
considerations. There is only passing men-
tion of another important foreigner

— Bruno Taut—whose presence and influ-
ence in Japan were exceeded only by
Wright and Raymond.

Almost nothing is said about the period
between the late 1930s and early 1950s,
save for a few competition entries and
the houses of Seike. We are left wonder-
ing whether there simply was no building
production just before, during, and after
the war, whether its quality was so poor
as to deserve no notice, or whether infor-
mation about this difficult period has been
suppressed.

Despite these few limitations, The Mak-
ing of a Modern Japanese Architecture
remains an essential and valuable resource,
presenting for the first time to the West-
ern reader the richness and complexity
of the architecture of a critical era in
Japan’s history. It is a work of impressive
scholarship recounting a story that before
now could only be pieced together from
a limited number of translated journal arti-
cles, the occasional exhibition catalogue,
or firsthand observation in Japan. Stew-
art has done us all an extraordinary ser-
vice by bringing a compelling but
fragmented era into focus.

— A~DREA P. LEERS
Ms. Leers is a practicing architect in Bos-
ton and teaches architecture at Yale.

Jefferson and Monticello: The Biography
of a Building. Jack McLaughlin. (Henry
Holt, $29.95.)

What is Monticello and why is it impor-
tant? A house pictured in most histories
of this country as well as of its architec-
ture, a house created by its owner—
possibly the most intelligent man, and also
the most complex, to occupy the Ameri-
can presidency—Monticello supposedly
reveals him. But what we see there today
sitting serenely on a mountaintop outside
Charlottesville, with the trim immaculately
painted, the gardens carefully tended, and
the interiors both elegant and empty

(except for tourists), is a house Jefferson
never saw and probably never imagined.
And in touring the house one at times
can glimpse the man, but only partially,
for it is a house never finished and per-
haps never intended to be finished.

Thomas Jefferson, our only president
who was an architect and also one of the
few American politicians with a taste for
and interest in architecture, created in
Monticello his most intimate personal state-
ment. Although Jefferson designed other
seminal buildings, such as the Virginia
State Capitol in Richmond, the University
of Virginia, and houses for friends,
Monticello is his ultimate statement. Even
when he was in France or England, or in
Washington or Philadelphia, Monticello
remained an obsession. Jefferson collected
ideas, tools, furniture, and paintings from
everywhere; he would wait years for the
correct fittings and would import five
stoves from France and four waffle irons
from Holland, all for his home. He labo-
riously copied recipes from hostesses for
use at Monticello.

Jefferson in a sense did it all at
Monticello, from designs on paper to hir-
ing the brick makers, manufacturing nails,
detailing window cords, and laying out
the gardens. From 1767 when he was 24
until his death nearly 60 years later on
July 4, 1826, Jefferson built up, tore down,
and rebuilt several houses on his hilltop.
He was never satisfied and never really
completed it. The house in its many dimen-
sions is a self-portrait of the man.

Jack McLaughlin teaches humanities
and literature at Clemson University. He
conceived this book after designing and
building his own home and thereby real-
izing that “those who construct their own
shelter replicate themselves, at their deep-
est and most significant level, in their
houses. They are what they build.”

A house is designed, built, and modi-
fied to fit a way of life. At Monticello,

continued on page 49

Monticello’s low point in the decade fol-
lowing the Civil War, shown below in
1870 photograph by William Roads.
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when the life inside would not fit, it some-
times was changed to fit the house.
McLaughlin has used the thousands of
letiers, notebooks, records, and assorted
other documents Jefferson kept through-
out his life, coupled with accounts of the
many visitors to Monticello who partook
of Jefferson’s legendary hospitality. What
emerges is a view of Jefferson and his build-
ing, from the latrines and the daily main-
tenance to provocative interpretations of
the meaning of the house as symbol.

Jefferson craved order and created it
about himself —measuring, documenting,
and recording every possible item of exis-
tence. He tried to order the weather by
recording it, and he tried to organize
knowledge in his library. He documented
every penny he ever spent throughout his
life, but, as McLaughlin observes, Jeffer-
son never added it all up. He blithely failed
to balance his checkbooks and so came
to the end of his life deeply in debt and
forced to sell his library and to forgo
needed repairs at Monticello. A visitor in
1824 —two years before Jefferson’sdeath —
reported the mansion as “old and going
to decay” and the gardens and lawns as
“slovenly.”

But McLaughlin’s book is far more than
just a story of how Jefferson lived, or how
people saw the house. It is an interpreta-
tion of Jefferson as an architect and a cre-
ator of symbols. The narrow stairs at
Monticello that practically everybody notes
with a critical eye were not just a Palladian
reference or a functional saving of space
but an attack upon the hierarchical idea
of grand staircases that the noble descend
or the lower classes ascend. At Monticello
all meetings are on the same level.

But of course Monticello can be seen
as sophisticated eclecticism, as a mixture
of architectural references. But equally
the forms, octagons, and dome are replete,
as Gaston Bachelard has noted, with fem-
inine references that may recall Jefferson’s
own mother, with whom he had an uneasy
relationship. The house also reflects other
aspects of Jefferson’s life, such as his posi-
tion as slave owner as well as politician.

Jefferson and Monticello is excellent
and should be read by anyone interested
in architecture. Of course it is about
Jefferson and his building, but, more
important, it reveals what a house can
say. It is a big book—481 pages—but it
also is highly readable. Its only flaw is a
paucity of illustrations. The book is the
best study we have on Monticello and on
Jefferson as an architect and builder. The
distinction and the connection between
the two are important. In the trials of build-
ing, one can see Jefferson within his own
context and begin to grasp the meanings
of his greatest works— himself and his
house.—Ricuarp Guy WiLson

Mr. Wilson teaches architectural history
at the University of Virginia.
Books continued on page 51
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Density By Design. Edited by James W.
Wentling, AIA, and Lloyd Bookout. (Urban
Land Institute, ATA Housing Committee,
$48.)

Density By Design is written to open
the eyes of the merchant-builder and oth-
ers in the home-building industry to the
expanding variety of market-rate options
for cluster housing on increasingly expen-
sive raw land. The name of the game in
this market continues to be the design of
prototypes (dubbed “models” or “product
lines” by builders) that can be duplicated
on different sites or within a single large-
scale project.

Few builders know (or care) about the
residential work of Charles W. Moore,
FAIA, Robert A.M. Stern, FAIA, or Rob-
ert Venturi, FAIA. Builders focus on build-
ing what sells, and their creative juices
ooze at a slightly slower rate than their
cash flow. In aggregate, the ranks of
merchant-builders outnumber the entire
architectural profession, and their collec-
tive leverage upon the built environment
is enormous. They follow the market,
which is still predominantly single-family
detached housing.

To counter this tendency, this book pres-
ents 25 case studies of completed projects
submitted by members of AIA’s commit-
tee on housing. These are presented in a
tight, factual framework, based on the
“project reference file” system that has
been utilized for several years by the Urban
Land Institute. Each project description
includes the development strategy, site
planning, architecture, marketing, and a
project data sheet that lists financial and
land use statistics such as density, unit
size, and cost. The presentation of the
case studies is as it should be: clear, suc-
cinct, and factual in both text and graphics.

The editors have relied upon a simple
yet clever thematic device of grouping
these projects under headings that have a
ring of historical familiarity. For instance,
today’s “patio homes” are associated with
yesterday’s bungalows because both rely
upon an outside deck to extend limited
interior space. The themes are question-
able from a historical viewpoint, but they
do serve a useful communication purpose.

The book has several minor faults. A
chapter on high-rise, mixed-use projects
is of interest and benefit to a much more
sophisticated developer audience, and this
book certainly would not suffer without
it. One wishes that all floor plans had been
reproduced at the same scale with room
sizes indicated. A few of the projects
appear as dismal as any ticky-tacky 1950s
subdivision— particularly one dubbed “Cal-
ifornia Meadows.” Also disappointing is
the final chapter, “The Continuing Evo-
lution,” which attempts to generalize from
current trends. Many of its points are
vulnerable. —MartiN ZiMmMERMAN, ATA
Myr. Zimmerman is a principal of
Zimmerman Design Associates in Silver
Spring, Md.
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t. Louis, as recorded on the following pages, has gone

from a symbol of civic decline to something of a model

of a city pulling itself back together. We begin this issue
by chronicling its comeback, then introduce you to some of
the people who have helped this phenomenon along, then look
at some of the buildings and other landmarks that give the city
a very special flavor. (The most striking landmark, the Saarinen
arch, is not singled out but is a backdrop to everything, as it
is a constant presence from almost any vantage point in the
city.)

While a great deal of credit for the rebirth of St. Louis belongs
to its citizens, one point should be made pointedly at the
beginning of a new national Administration. A good part of the
city’s progress in recent decades has come from the stimulus
of federal programs and the skillful use of the leverage of fed-
eral funds. The point is perhaps made most tellingly in the area
of preservation. The movement to save and re-use the city’s
wonderful stock of old buildings was steadily growing in momen-
tum and produced some proud accomplishments. Then pres-
ervation tax credits were cut back and the momentum all but
ceased. The St. Louis story is an account of public-private part-
nership, but also a reminder that it takes both sides to make a
partnership successful.

Changing subjects, we would like to remind our architect
readers that October will be a “discovery” issue, as announced
last month. That is, it will feature the work of individuals and
firms that have not previously been published. To repeat some
of the ground rules:

Note that it is the architects and firms, not just the buildings,
that must not have been previously published. However, an archi-
tect working for a firm that has been published can submit
work done on his or her own time if he or she has not previously
been published individually.

We define “publication” as multi-illustration presentation
of completed buildings in major magazines. Single pictures don't
disqualify, nor do presentations of unbuilt projects. By “major
magazines” we mean our own, Progressive Architecture, Archi-
tectural Record, and the late Architecture Plus and Architec-
tural Forum.

It has occurred to us since the March announcement that it
would be interesting to include acts of design other than build-
ings. One purpose of the “discovery” issue is to uncover new
talent, and it often takes a while for even the most promising
new talent to acquire a building client. So don't hesitate to send
other designed objects, from furnishings to tea sets.

Submissions are due June 15 and for buildings should include
a brief description, plans and any other drawings that help com-
municate the design, and photographs. At this stage the pho-
tos don’t have to be of publishable quality and can be slides,
transparencies or prints, color or black and white.—D.C.
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St. Louis:
Comeback

City

By Nora Richter Greer
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St. Louis is a model city—not for a dazzling skyline nor as a
place that has all its urban problems under control, but as a spir-
ited community that through a slow, sometimes painful,
public-private effort resurrected the city after decades of decay.
Now, the immediate focus is on perpetuating that renaissance;
the long-term goal is to add grace to that re-emerging city.

In December 1985 Fortune magazine heralded: “For a city
that not long ago seemed to be sliding irreversibly, with a popu-
lation down to half its 1950s peak, St. Louis suddenly looks like
a place with a future. Thanks to successful business initiatives
both big and small—and copious government aid —new commer-
cial megaprojects are rising and the piecemeal rebuilding of
deserted neighborhoods is well under way. In a town whose mood
long bordered on desperation, unaccustomed excitement prevails.
A stream of good tidings seems to prove that a city can be kept
going despite a huge loss of residents.” The New York Times
called St. Louis a “phoenix rising from the dead.”

What almost caused the death of St. Louis? How can the scope
of its rebirth be measured?

First a quick look backward. Located just downstream from
where the Missouri River flows into the Mississippi, the town
was founded as a trading post in 1764 by the French explorer
Pierre Laclede. The young town’s prosperity was intricately tied
to the rivers, but early on the city turned its back on the
Mississippi—a development pattern that began to be altered only




in the 1960s with the construction of Eero Saarinen’s Gateway
Arch. As the population gradually expanded, residential —and
eventually commercial —development moved westward up the
hill. The river’s edge was given over to factories, warehouses,
and railroad tracks and facilities.

By the mid-1800s St. Louis had became the westernmost trans-
fer point for goods manufactured in the east and for agricultural
and game products coming from the South and Midwest. The
city’s population boomed: from 6,700 inhabitants in 1830 to 17,000
in 1840 to 170,000 in 1860 to 310,000 in 1870, making St. Louis
the fourth most populous city in the country by the turn of the
century. A central business district was hastily formed on the
hill, while new factories were positioned along the railroad
lines and workers were housed in small communities near the
factories. In 1874 the Eads Bridge, a masterful work of engi-
neering by James Buchanan Eads, linked the city with the east
bank of the Mississippi.

The act that had perhaps the greatest effect on the city’s future
was the fixing in 1876 of its boundaries at 61.4 miles, an area

St. Louis skyline at early morning, framed by Eero Saarinen’s
Gateway Arch, dedicated in 1965, and the 1874 Eads Bridge.
Tallest on the skyline is the recently completed Metropolitan
Square, designed by HOK. Visible through the bridge is Laclede’s
Landing historic district.

then encompassing not just the entire city but miles of farms
and woodlands and country homes of the landed gentry as well.
That year the city also seceded from St. Louis County, in a move
thought at the time to be a progressive one toward home rule
(the first in the nation) but that later caused it to suffer, partic-
ularly with the exodus of jobs, people, and important parts of
the city’s tax base to the suburbs in the 1950s and 1960s.

But through the late 1800s and early 1900s St. Louis blossomed
into a world-class city. Magnificent parks— Tower Grove,
Carondelet, O’Fallon, and Forest—were carved out of the land-
scape and today remain high on the list of the city’s amenities.
The major boulevard system was established, with most of the
major streets oriented east-west: Lindell, Washington, Delmar,
Forest Park, Page, Market.

When electric trolleys connected the west end with downtown,
development boomed along this route, particularly in the vicinity
of Grand and Lindell avenues, a major trolley transfer point that
became known as Midtown. There a business and theater dis-
trict grew adjacent to the new campus of St. Louis University,
generating some notable architecture. In 1899 the prestigious
St. Louis Club moved into its elaborate building designed by
New York architect Friedlander & Dillion (with Lawrence Ewald
of St. Louis). In 1925 the St. Louis Theater occupied its new,
eclectic, French baroque building (designed by Rapp & Rapp
of Chicago), later renovated into the Powell Symphony Hall. The
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fabulous Fox Theatre, a conglomeration of Moorish, Far East-
ern, and Indian motifs, opened in 1929. Its architect was C.
Howard Crane of Detroit; Eve Leo Fox designed the interiors.

As the city grew, middle- and upper-class residents moved to
the western edge. Because development of their private residen-
tial streets spanned generations, no architectural style prevails
among the houses. Yet even the middle-class houses bespeak
elegance and wealth, and particularly opulent are the mansions
on Westmoreland and Portland places. “Few who have seen them
would deny that they, along with Forest Park, the Missouri Botan-
ical Garden, and Union Station, give credibility to St. Louis’s
claim to be a beautiful city,” wrote James Neal Primm (in his
foreword to Westmoreland and Portland Places, by Julius K.
Hunter). In the same book Esley Hamilton wrote, “Westmore-
land and Portland places were served by the best talent in design
and craftsmanship that St. Louis had to offer, and it is ultimately
this standard of excellence that gives the places their unity.” Some
of the private street entry gates are as elaborate as the houses,
such as pictured here.

As the demand for office and municipal buildings rose, St.
Louis’s core could compete in quality and grace with any other
U.S. city. There was Adler & Sullivan’s Wainwright Building,
Alfred B. Mullett’s monumental French second empire Old Post
Office, and the Richardsonian revival Union Station by Theo-
dore C. Link and Edward A. Cameron (see page 83).

At the turn of the century St. Louis was at its grandest; the
1904 Louisiana Purchase Exposition, the world’s fair set in For-
est Park, exemplified that exuberance. By all accounts it was a
marvelous fair for the 20 million visitors who flocked to St. Louis.
For it Forest Park was transformed into a stately succession of
classical palaces set alongside lagoons (see page 94), of which
only one remains today — the St. Louis Art Center. Cass Gilbert
designed the original building; subsequent remodeling and addi-
tions have significantly altered its appearance. (Locals note
drolly that something else remains in Forest Park from the fair—
the giant Ferris wheel buried beneath.)

By 1910 most of the city’s streets were plotted and develop-
ment patterns set, and St. Louis enjoyed a steady and substan-
tial growth until the Great Depression. It was home to producers
of diversified products— beer, shoes, stoves, wagons. By the 1920s
and 1930s, however, patterns of decay were becoming evident,
particularly in the older sections downtown and in the older neigh-
borhoods in close proximity to downtown.

In the 1930s city leaders were seriously considering how to
spur redevelopment of the oldest and most deteriorated areas,
but the Depression and World War 11 delayed action until the
1950s. By then more than 50 percent of the city’s housing was
in various stages of deterioration. Downtown construction had
virtually stopped. An influx of poor, unskilled workers, however,
helped swell the population to 850,000.

¢ Sadin Photo Group, Ltd.




Far left, the fabulous Fox Theatre, a
5,000-seat movie and vaudeville house
designed by C. Howard Crane and opened
in 1920. Left, the 1892 Wainwright Build-
ing (Adler & Sullivan and Charles K. Ram-
sey), later renovated along with neighbor-
ing buildings into a Missouri state office
complex (Hastings & Chivetta with Mitchell/
Giurgola). Right, view through ornamental
gate into private residential street.
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Large sections of the city, mostly slum neighborhoods, were
bulldozed in the "50s and '60s, in the name of urban renewal.
Some land was designated for industrial or commercial use, but
the bulk went to housing developments for some 30,000 people,
many close to downtown. While the smaller-scale housing pro-
jects proved successful, larger ones did not. In fact, the ill-
conceived—and ultimately destroyed — Pruitt-Igoe high-rise public
housing complex would tarnish St. Louis’s image for years.

Despite those ambitious urban renewal projects—and in some
measure because of them— by the late 1960s it was clear that
the city of St. Louis was deeply troubled. The exodus from city
to suburbs first of business and then of people seeking better
jobs and housing was staggering. The population plummeted from
750,000 in 1960 to 420,000 in 1980. The city’s tax base eroded.
Crime increased, and the quality of the public schools declined.
City neighborhoods—some with the oldest housing in the
Midwest—continued to deteriorate until many were virtually aban-
doned, the bricks from the dilapidated buildings being toted away
by scavengers. Rubble-strewn vacant lots and boarded-up stores
existed in close proximity to the elegant turn-of-the-century
mansions.

Sections of downtown became like ghost towns, while office
towers sprouted in Clayton and other suburbs. Even sparks of
the coming revival downtown couldn't tip the scales. From 1970
to 1980 employment within the city limits dropped 12 percent,

while in the metropolitan area it increased by 20 percent. Then
came a Rand Corp. prediction that St. Louis would continue to
decline and eventually become merely a large office park ringed
by suburbs. The city was declared dying, if not already dead.

During those years, more obituaries were written for St. Louis
than for any other “rust belt” city, with the possible exceptions
of Cleveland and Newark. The Brookings Institute in the early
1980s officially pronounced St. Louis the nation’s most distressed
city, based on demographics, mobility data, and economic indi-
cators. Time magazine mockingly requested the last one out to
turn off the lights. For natives of St. Louis “it was a horrible
and difficult time,” says the city’s current mayor, Vincent C.
Schoemehl Jr. “There was this feeling that for some reason St.
Louis just couldn’t get it right.”

The lights flickered, but they didn’t go out. In the mid-1980s
the national press began heralding a miraculous rebirth. But St.
Louisians recall a long, hard struggle to turn the city around
that began two decades earlier with the opening in 1963 of Busch
Stadium (designed by Sverdrup & Parcel, Edward D. Stone, and
Schwarz & Van Hoefen) and the dedication in 1965 of Eero
Saarinen’s Gateway Arch in the Jefferson National Expansion
Memorial Park along the river. The arch would become the sym-
bol of a new St. Louis, even though its design actually had been
chosen in a 1945 competition. Its site, selected in 1935, was 40
riverside blocks that contained a collection of cast-iron build-

ARCHITECTURE/APRIL 1989 65



Photographs by Allen Freeman

ings, described by architecture historian Sigfried Giedion as equal
in quality and quantity to New York City’s. Those buildings were
razed, leaving only the 1834 limestone and sandstone Old Cathe-
dral, designed by Morton & Laveille (renovated in 1963 by Mur-
phy & Mackey). For years the area was used as a vast parking
lot—a tremendous eyesore separating the river from downtown.

It was the civic-minded leaders of St. Louis—two to three dozen
business executives and academicians, doctors and developers,
bankers and politicians—who first put their reputations on line
in an attempt to re-energize downtown. In the mid-'60s their
group, called Civic Progress, formed the nonprofit Civic Cen-
ter Redevelopment Corp. to build Busch Stadium on urban
renewal land. Of utmost importance to the project’s success was
the state’s Chapter 353 redevelopment tool, under which a city
could pass to a developer its power of eminent domain and con-
fer upon that developer real estate tax relief— that is, property
taxes would be retained at the redevelopment level for 10 years
and at half the newly assessed value for the next 15 years. “Suc-
cess in the stadium brought with it the realization that the city
government’s role in redevelopment should be to establish and
maintain an economic climate in which the private developer
is willing to take risks,” said lawyer S. Jerome Pratter and urban
planners Richard C. Ward and Robert M. Lewis in the Urban
Land Institute’s publication Cities Reborn.

The addition of arch and stadium sparked new interest down-

Above, view of downtown St. Louis from top of Gateway Arch.
The green parkway of Gateway Mall (center) is interrupted by
the Old Courthouse. At left is Busch Stadium and at right is
downtown business core.

town, but the mood was still cautious. It wasn't until the late
'60s that new office towers appeared, the most notable hugging
the western edge of the Jefferson National Expansion Memorial
Park. At least as important was the Mercantile Bank’s decision
in 1969 to build a new office tower in the heart of downtown, a
decision bank chairman Donald Lasater conceded was “30 per-
cent emotional. . .. You can't have a major urban area without
a downtown.” An even bigger surprise was Mercantile’s announce-
ment that it was studying a six-block area downtown for a shop-
ping mall, to be built in conjunction with the May Co. stores.
Friends and foes alike doubted the project’s feasibility. Why take
the risk of bringing a major retail center into downtown when
almost daily older establishments were closing their doors? The
shopping mall was only a pipe dream, however, until 1980 when
out-of-towner Melvin Simon & Associates was brought in as a
partner. An $18 million urban development action grant and
local property tax abatements assured the project.

Shortly after the Mercantile Bank’s development plans were
announced in 1969, St. Louis voters passed a general bond ref-
erendum to finance the construction of a convention center just




north of the downtown on still vacant urban renewal land. A
UDAG played a significant role in making this $25 million proj-
ect economically attractive and feasible. Designed by HOK/
Jenkins-Fleming, the center was completed in 1976.

Another corporate chief who envisioned the city’s possibilities
is William E. Maritz, chairman of the board of Maritz Inc., a
marketing firm in the suburb of Fenton. In 1975 Maritz formed
a consortium of private investors to acquire and restore nine
square blocks of 19th-century warehouses just north of the Gate-
way Arch on the site where Pierre Laclede founded the city. “I
love it down there,” Maritz says. “You can walk on those cob-
blestones and smell that muddy, moist Mississippi River.” Under
the auspices of the nonprofit Laclede’s Landing Corp., a monu-
mental renovation began. The buildings, many with cast-iron
facades, were classified as suitable or not suitable for renovation.
Meanwhile infrastructure improvements were made, the street
circulation was improved, railroad tracks were moved from a
main street, and a promenade along the levee was built. Strict
design guidelines were developed. Over a decade of slow, meth-
odical planning, more than $100 million of private money has
produced a lively, coherent district with offices, shops, restau-
rants, theaters, and salons. Future plans call for a hotel in the
heart of Laclede’s Landing. One already exists directly north, in
an area that may eventually contain housing, among other uses.

By the early 1980s, as new profiles joined the skyline, the rebirth
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Above, the Gateway Arch's tremendous scale as revealed by con-
trast with human figures. The stainless steel arch is 630 feet high
and 630 feet wide at the base and sits along the Mississippi River
in the Jefferson National Expansion Memorial Park.

of downtown began to seem inevitable. More and more the new
buildings penetrated the central core of downtown. Much of the
new architecture there belonged to the local giant, HOK; how-
ever, as in earlier times, prominent architects were being brought
in, among them Johnson/Burgee and Edward Larrabee Barnes.

As important downtown development decisions were being
made, attention also was being directed to dilapidated neighbor-
hoods. Fortune reported in 1985, “Even in the years when the
outlook seemed darkest, a handful of businessmen worked toward
a revival with many dimensions. Without their interest, St. Louis
might have garnered little more than a bit of construction in
the central business district. The result would have been a bore:
a city surviving solely as a waterfront office park ringed by grass
and freeway.”

In the city’s West End the six medical institutions making up
the Washington University Medical Center in the early 1970s
began to prepare a redevelopment blueprint. The aim was to
stop blight in the neighborhood before the medical center—one
of the city’s major employers—would be forced to move. Decline
had set in after World War II as many of the large, single-family
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houses for upper-middle-class families were replaced or converted
into apartment buildings, rooming houses, or nursing homes.

Under the direction of the Washington University Medical Cen-
ter Redevelopment Corp., two 10-year plans were developed —the
first in 1974 and the second in 1984. In 38 blocks surrounding
the medical center, the corporation acquired dilapidated or
underused properties, sold these properties to developers, pro-
vided developers with property tax abatements, managed prop-
erty on an interim basis, planned the use of city funds for public
improvements, and relocated displaced residents. The neighbor-
hood began to stabilize.

The early success of the medical center suggested that the
city’s new methods to encourage redevelopment were effective.
“The city began to shift from direct involvement in redevelop-
ment, principally through urban renewal, to indirect involvement
in partnerships with the private sector,” Ward notes. The new
financial tools were community development block grants and
urban development action grants, federal programs begun in 1974
and 1976, respectively. Such monies were used to provide low-
interest and “gap” financing and public capital improvements.
“Federal money was used creatively and aggressively,” Ward adds,
and perhaps with greater overall success in St. Louis than in any
other city in the country.

The first stirrings of neighborhood redevelopment were under-
taken by so-called urban pioneers who found that the satisfac-

tion of living in historic houses outweighed the risks involved
in renovating them and living in their sometimes marginal neigh-
borhoods. Lafayette Square on the near south side contains brick,
terra-cotta, and stone houses built between 1860 and 1935 around
a 30-acre public square. (Many of the early buildings were
destroyed in a tornado in 1896). The renovations often were prod-
ucts of sweat equity, since in the early years financing was hard
to obtain. Renovation of the Gothic revival, second empire,
Romanesque revival, and Queen Anne houses had begun even
before Lafayette Square became the city’s first historic district
in 1969. Infill housing became economically feasible only after
the neighborhood was re-established and the city offered devel-
opment subsidies.

Other neighborhood rehabilitations would follow, each build-
ing on the strengths of previous ones while establishing its own
goals and financing strategies. Since the majority of city neigh-
borhoods had pockets of abandonment, displacement of residents
during rehabilitation was not a major concern. As Leon Strauss,
developer and former director of the nonprofit Pantheon Corp.,
once said of the DeBaliviere-Pershing district, “We are trying
to create whole new neighborhoods in the midst of virtual waste-
lands. If we are unable to go in on a large scale, there is no point
in going in at all.” And, too, Strauss points to that neighborhood’s
proximity to the stately turn-of-the-century mansions, zoo, art
museum, and Forest Park. “If we couldn’t turn things around



Left, renovated alley houses in
Soulard (Mackey Associates).
Right top, typical street in
LaSalle Park, a historic district
supported by neighboring
Ralston Purina. Right middle, a
well-tended Southside street.
Right bottom, Columbus Square’s
new townhouses and late-19th-
century St. Joseph's Shrine.

there,” he says, “then it was bye-bye St. Louis.” DeBaliviere-
Pershing had seen its population drop 75 percent, from 2,025 in
1950 to fewer than 500 in 1976 when Pantheon began work there.
Mercantile Bank’s Lasater committed $3 million to help finance
the restoration of 1,500 apartments.

The city realized by the early 1970s that it had to create addi-
tional incentives to lure private developers; federal monies for
housing projects were supplemented by low-interest or no-interest
loans as a one-time subsidy of the developer’s costs. Eventu-
ally all loans were to be repaid to the city. The city’s For Sale
Incentive Program was created to provide financial incentives
to buyers. Together the two programs have helped finance the
construction and rehabilitation of more than 10,700 housing units
since 1978. By 1985, the city’s Community Development Agency
had received 28 UDAGs worth $78.7 million.

Other notable areas of rebirth:

e DeSales: Founded in 1975, the DeSales Community Housing
Corp., originally sponsored by St. Francis DeSales Catholic
Church, promotes private reinvestment in housing for middle-
income residents. In the neighborhoods of Tower Grove East
and Fox Park, it was discovered that the most effective way to
stimulate homeowner interest was to purchase vacant houses,
renovate them, and resell them, usually at cost.

e Soulard: An early-19th-century subdivision, Soulard was home
to European immigrants. Once considered one of the most dense
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communities in the world, it consists predominately of vernac-
ular federal or Italianate red brick row houses, behind which
were built smaller alley houses. Its mix of single- and multi-
family housing with corner commercial buildings is charming,
yet the long-term results of renovation efforts remain unclear.
e LaSalle Park: This 140-acre neighborhood next to the corpo-
rate headquarters of Ralston Purina Co. was regarded a slum
by the 1960s. Of the 875 residential units left, 800 were consid-
ered substandard. In the late 1960s Ralston Purina announced
plans to remain and develop an urban renewal plan for the area.
e Hyde Park: Designated the city’s first north side historic dis-
trict in 1978, Hyde Park is a remnant of Bremen, a town laid
out in 1844 by a group of German landowners.

The passage by the U.S. Congress in 1981 of historic preser-
vation incentives would have tremendous repercussions in St.
Louis. Several neighborhood groups, many already working in
designated historic districts, were quick to reap the benefits. For
St.Louis the timing was perfect, and interest in renovation
exploded.

“In the use of historic preservation tax incentives, no other
city even comes close to St. Louis,” J. Jackson Walter, president
of the National Trust for Historic Preservation, said in the
mid-1980s. Basically, the 1981 Economic Recovery Tax Act pro-
vided a 25 percent investment tax credit for rehabilitation expen-
ditures on certified historic properties, a 20 percent credit for
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Below and right, Washington Avenue's
Lammert building, designed in 1897 by
Eames & Young and renovated in 1985
by Mackey Associates. Inside offices are
arranged around a two-story atrium in a
rich mixture of old and new.
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nonresidential structures at least 40 years old, and a 15 percent
credit for nonresidential structures at least 30 years old. The
1986 Tax Reform Act, however, significantly tightened those incen-
tives by allowing a 20 percent credit for historic properties and
a 10 percent credit for structures built before 1936.

Between 1981 and 1986, 600 projects were undertaken in reha-
bilitations that increased by nearly $1.1 billion the gross output
from sales and business, generated $326 million in new earnings,
and created at least 14,480 new jobs, according to the National
Trust. The city’s substantial historic properties no longer could
be considered eyesores blocking the progress of the city. Instead,
their value was greatly enhanced.

The 1986 cutbacks in the preservation tax credits took the
wind out of the preservationists’ sails. “Excitement about reno-
vation and dollars for renovation has slowed so much,” says
Carolyn Hewes Toft, executive director of the Landmarks Asso-
ciation of St. Louis Inc. “Now we see a corresponding rise in
demolition.” Nationally, there was a 35 percent reduction in ren-
ovation in fiscal year 1987. Legislation calling for a return to
tax incentives for historic preservation similar to those in the
1981 law is expected to be debated in the U.S. Congress this
year.

When the tax incentives were diminished, developer Leon
Strauss predicted, “New ways to finance the revitalization will
be found. After all, restoring fringe neighborhoods is our métier—

we'