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Public Safety

or

Elitism?

NCARB's costly policies for
licensing veciprocity limit
access to the profession.
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rchitects’ destinies are being increas-

ingly controlled by the National

Council of Architectural Registration
Boards (NCARB), the organization of state ar-
chitectural licensing boards. But many prac-
titioners don’t realize the extent of NCARB's
reach, especially across state lines.

Most architects know NCARB as the orga-
nization that writes the Architectural Regis-
tration Exam, which all states now require for
a license to practice architecture. For archi-
tects who want to practice in states other
than their own, NCARB’s certificate for licens-
ing reciprocity is now required in 19 states.

However, the standards NCARB sets for its
certificate are stricter than many states’ li-
censing standards. The Council requires both
a professional degree from an accredited ar-
chitectural school and, beginning in 1996,
completion of the ATA/NCARB Intern Devel-
opment Program. For an architect with an al-
ternative education and training, obtaining
an NCARB certificate is becoming more diffi-
cult—and more costly (see chart at left). To
be certified, applicants who were registered
after 1984 must have a degree from an ac-
credited school or 12 years of experience as a
licensed architect—including eight as an
NCARB-defined “principal.”

Such a policy excludes practitioners with a
wealth of knowledge and experience gained
from alternative routes to practice. Architects
such as Louis Sullivan, Daniel Burnham, and
Mies van der Rohe, as well as many talented
contemporary architects, would have diffi-
culty being deemed worthy by NCARB. More-
over, NCARB’s educational requirement
contributes to elitism within the profession
by denying equal opportunity to those future
architects who can’t afford the high cost of
attending an accredited, professional degree
program. Many states, including New York
and California, have refused to require an ac-
credited degree for this very reason.

Now, the Council is promoting the place-
ment of “NCARB” after an architect’s name,
encouraging all certificate holders to identify

themselves as having met NCARB’s qualifica-
tions. This usage falsely suggests that
“NCARB” represents national licensure and
implies that it is a membership organization
of individual practitioners, not states.

NCARB'’s decisions are usually made with-
out public comment or review, and few archi-
tects are involved in formulating regulations
that may severely restrict where they can
work. Since each state is represented on
NCARB by its licensing board with a single
vote, states like New York, Illinois, and Cali-
fornia, which are home to most of the coun-
try’s registered architects, have no more voice
than sparsely populated Alaska or Wyoming.

Recognizing NCARB’s increasingly expand-
ing role, the AIA is questioning the Council’s
current policies; discussions between the two
organizations’ presidents have begun. Archi-
tects, too, should begin to ask questions.
What do initials added after a name have to
do with NCARB’s mission to assist the state
boards with reciprocity? And why should the
standards for reciprocity be higher than the
standards for architectural licensing set by
state legislatures?

NCARB has existed since 1919, created at
an AIA convention to facilitate communica-
tion and licensing reciprocity between states.
Now, NCARB is overemphasizing uniform
standards and limiting access to the profes-
sion by failing to recognize alternative educa-
tion and training. And by urging architects
to add “NCARB” to their names, the Council is
confusing the profession and the public.

Architects must help the AIA in its efforts
to refocus NCARB on its original mission: set-
ting minimum standards for the protection of
the public’s health, safety, and welfare. Ar-
chitects must play a more active role in deter-
mining their own destiny.
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“I'm Adamant, Eve
Let's dress up
our naked walls.”

Thc Eden Pattern.

Original, and sinfully tempting.

VICRTEX

WALLCOVERINGS BY FORBO
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H Accessible Systems For The Physically Challenged.

The Siedle infrared movement sensor acts like a
trusty watchdog. It detects and signals movement
within a 40-foot radius of your front door.

Even better than Fido, it turns on the front light
automatically. It also activates the Siedle CCD
video camera - a permanent eye on the outside
that instantly transmits to the system’s video
monitor on the inside. Now that you're in the

picture, let's talk about the sound. The Siedle System

HT 611-01 house phone ensures perfect clarity
thanks to the Siedle electret microphone. Besides
the door release button, it offers six other functions
you can choose from to adapt it to your individual
lifestyle.

The Siedle System HT 611-01 House
Phone. A single system.answering
many needs. With an extremely low
profile for mounting on a wall

or table-top. Variable lateral frame
available in highly polished black
or aluminum or black and white
Korian. Award-winning innovative
design '91.

L]
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It can be programmed to switch on lights, open
the garage door, raise and lower blinds, and more.
Or it can put you in instant touch with up to six
rooms in your home.

With the modular Siedle-Vario® system, you can put
together a complete communication center right
at your door. Everything from a code and control
module (for opening doors, switching lights on
and off, and a whole lot more besides) to a
handsome nameplate. In fact, the whole system
looks so good it has won a number of awards

for outstanding design. To find out more, just send
in the reply coupon - or call 800-874-3353,

fax 215-353-9716.

Intercommunication systems.

o n N
Coupon — — — — — — — >«

Send to: Siedle Communication
Systems of America, Inc. PA 6,
750 Parkway, Broomall, PA 19008

Please send me further information
on Siedle communication systems

Name.

Address.

State/Zip code,

Phone.

555 SIEDLE
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Turn your

Royal Flushometer
Into an Optima Plus’

1 B

8 i 15 Turn the water off
. and take out the

existing parts of your Sloan Royal®

Flushometer.

Patent Pending

Flushometer

(Inabout 6 to 7minutes)

10 1 B

8 ‘1 7 Place the 4 AA 8‘ 21 Lock the new
° Duracell® batteries ° Optima Plus onto the

from your new Sloan Optima Plus® Flushometer and it's now fully elec-
Kit into the Optima Plus electronic tronic, ready to sense the presence
module. Close the back. of a user and operate automatically.

What are you waiting for? Order your Sloan Optima Plus
Retrofit Kit. Now available for urinals and closets.

SLOAN

Sloan Valve Company
10500 Seymour Avenue « Franklin Park, lllinois 50131
708.671.4300 « Fax 708.671.6944

Circle 50 on information card



News

28 Renaissance Models
29 Schinkel Exhibition
29 Details

30 Japanese Design

41 On the Boards

55 Protest

57 Opinion

Hadid Wins Opera
House Competition

London-based architect Zaha Hadid
has won the competition to design
the Cardiff Bay Opera House in
Weales over an international roster of
star architects, including Mario
Botta, Norman Foster, Rem Kool-
haas, and Rafael Moneo. The selec-
tion committee recognized Hadid’s
design for the simplicity and clarity
of its organization as well as its ro-
bust, dynamic forms. Public perfor-
mance rooms comprise the volumes
inside the five-story building; sup-
port spaces line its perimeter. The
curved front embraces a tidal basin,
which was proposed as part of
Cardiff's master plan for the redevel-
opment of its waterfront.

Within the U-shaped footprint,
angular structures, including an
1,800-seat auditorium, smaller per-
formance areas, and rehearsal rooms,
jut into an interior courtyard. Zaha
Hadid likens these volumes to “jew-
els” suspended from a perimeter
necklace of support spaces.

After a period of economic decline
in the late 1970s, Cardiff is currently
being revitalized, with cultural insti-
tutions including St. David’s Hall, a
2,000-seat auditorium completed in
1983, and the Courtyard Galleries at
the National Museum of Wales,
completed last year. As the future
home of the Welsh National Opera,
Hadid’s building will play an inte-
gral part in Cardiff's waterfront re-
generation and will contribute to the
city’s blossoming new role as an arts
center. Officials anticipate the $30
million facility will host its inaugural
performance in the spring of 2000.

Hadid is collaborating on the pro-
ject with Ove Arup & Partners and
Arup Acoustics. The London-based
engineering firm, Arup & Partners,
also provided acoustics and engi-
neering consultation for seven of the
eight finalists’ schemes, including
those of Norman Foster and Itsuko
Hasegawa, which both received offi-
cial commendations.

The Cardiff Bay Opera House has
significantly added to Zaha Hadid’s
record of successful, high-profile
competitions. The Iraqi-born archi-
tect’s 1983 winning entry for the
Hong Kong Peak brought her inter-
national recognition; her 1989 win-
ning design for an art and media
center in Dusseldorf, Germany (AR-
CHITECTURE, September 1993,
page 43), is now in the working
drawings phase.—Ann C. Sullivan

WINNING SCHEME: Auditorium (center) is visibl

FOSTER: Tiered volume (right).

J. BROUGH SCHAMP

e through opening in perimeter.

HASEGAWA: Perforated box.
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PAINTING: Peiro di Cosimo’s The Construction of a Palazzo.

MODEL: Antonio da Sangallo’s model of St. Peter’s.

Renaissance Models at
National Gallery

What may be the most complete ex-
hibition ever realized on the archi-
tecture of the Renaissance will travel
in an edited form from the Palazzo
Grassi in Venice to the National
Gallery in Washington, D.C., next
month. Although the Washington
show, “Italian Renaissance Architec-
ture,” which opens December 18, is
smaller than its predecessor, its heart
is intact—and spectacular.

The Venice version originally fea-
tured 31 wood models of ecclesiasti-
cal structures—nearly all those
extant in Italy—and the drawings
through which we usually understand
the design of Renaissance buildings.
The collection of models, gathered
for the first time from churches and
museums scattered through Italy’s
many provinces, pivots on two mag-
isterial models that now occupy cen-

RINGLING MUSEUM dF ART

FABRICA DI SAN PIETRO

ter stage in the National Gallery:
the famous Antonio da Sangallo
model (1538-43) for the design of
St. Peter’s and Michelangelo’s model
for the basilica’s dome (1558-61).

Both models are heroically large:
Michelangelo’s section shows the
drum, dome, and lantern split in
half, and Sangallo’s reveals the entire
church, inside and out, with a
hinged apse opening like a door. To-
gether, the two models reconstitute
an argument emblematic of the Re-
naissance, when architects did not al-
ways agree: Sangallo’s design for St.
Peter’s superceded Bramante’s, and
after Sangallo’s death, Michelangelo
banished his predecessor’s model.

At a remove of 500 years, the Re-
naissance seems a monolithic period.
But the show, viewed close up, re-
veals a Renaissance of different vi-
sions. In the sprawling Sangallo
model, for example, the architect
tries to reconcile the Gothic and the

DOME: Micelangelo's model of

ST. PETER'S: Michelangelo presents model to Pope.

St. Peter’s.

N

-,
»
s

Classical in a deliberately transitional
design: Its two towers transform the
dominantly horizontal Classical lan-
guage into a more vertical expres-
sion. Michelangelo demolished a
large part of the Sangallo design that
was executed, and he realigned the
rear parts of the church with Bra-
mante’s original intentions.

The models are the most spectacu-
lar exhibits, but the show’s curator,
Henry Millon of the Center for Ad-
vanced Study in the Visual Arts at
the National Gallery, and catalog
coeditor Vittorio Lumpugnani, di-
rector of the German Architecture
Museum, explain the artifacts by
tracing the new humanist paradigm
from Gothic antecedents. The beau-
tiful models have a commanding
presence, but they are intimately
tied to, and rooted in, Renaissance
drawing and the science of perspec-
tive, amply documented by draw-
ings, prints, and theoretical treatises.

FABRICA DI SAN PIETRO
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EXHIBITION DESIGN: Tigerman re-creates Schinkel’s Schauspielhaus.

Today it is hard to appreciate Re-
naissance inventiveness, since so
many of its architectural innovations
are common practice. After the in-
vention of perspective, virtuosos like
Baldassarre Peruzzi combined per-
spective with orthogonal views that
reveal the interior and exterior of
buildings simultaneously, as though
a figural drawing were crossed with
an anatomical study.

In the Venice show, the model for
S. Petronio in Bologna hinges along
the axis of the nave and opens down
the middle like an architectural vivi-
section. The ways of representing
and studying humanist architecture
suggest analogies drawn by 16th-
century architects from the human
body to the architectural body. As in
the best exhibits on architecture,
“Italian Renaissance Architecture,”
on view through April 16, 1995,
provokes as many questions as it
clarifies.—Joseph Giovannini

MUSEUM OF PRUSSIAN CULTURE, BERLIN

MUSEUM OF PRUSSIAN CULTURE, BERLIN
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Schinkel Exhibition
Focuses on Theater

Architect Stanley Tigerman was the
perfect choice to design the installa-
tion for “Karl Friedrich Schinkel,
1781-1841: The Drama of Architec-
ture,” which opened last month at
the Art Institute of Chicago. While
Schinkel’s Enlightenment-age ratio-
nalism exerted a purifying influence
on the work of Chicago’s greatest
German expatriate, Mies van der
Rohe, it was Schinkel’s theatrical,
flattened evocations of the Antique
that seduced Tigerman and his con-
temporaries in their Postmodernist
heyday. Tigerman’s Art Institute in-
stallation, like his 1980s work, is
conceived as a stage set, inspired by
Schinkel’s two most important
works: the Schauspielhaus (1821)
and Altes Museum (1830) in Berlin.
The apsidal form of the institute’s
architecture gallery created what

WATERCOLOR: Proposed palace in the Crimea, 1838.

Tigerman calls a “perspectival coun-
terpoint” to the planarity of
Schinkel’s often-imitated Berlin
proscenium. Nearly 100 of
Schinkel’s colored drawings and
prints are presented within this
space, with an emphasis on theater
and set designs; a final display is de-
voted to Schinkel’s posthumous in-
fluence on architects.

This range of images, at the insti-
tute until January 2, portrays
Schinkel as a masterful dramatist.
Action appears imminent as much in
his drawings of buildings as in his
paintings of opera sets: By including
figures that turn their backs on the
viewer, Schinkel projects humanity
into the foreground. Architects will
draw varied conclusions from what
they see, as the ancient references
and pure forms that characterize
Schinkel’s work bridge the theoreti-
cal chasm between Modernism and
Classicism.—M. Lindsay Bierman

Details

Frank Gehry is the first recipient of
the Dorothy and Lillian Gish Prize,
an annual $250,000 award for an
outstanding contribution to the arts.
Robert A.M. Stern Architects is de-
signing the 440,000-square-foot
world headquarters for The Gap in
San Francisco; William McDonough
Architects is designing a 340,000-
square-foot corporate campus for
the company in nearby San Bruno.
Moshe Safdie is designing a new sci-
ence center and children’s museum
in Wichita, Kansas. Safdie was se-
lected from a short list that included
Norman Foster, Hardy Holzman Pfeif-
fer, Frank O. Gehry, James Stewart
Polshek, and Christian de Portzam-
parc. The General Services Adminis-
tration has selected the architectural
team of Anderson Mason Dale and
Hellmuth, Obata & Kassabaum to de-
sign a $60 million federal court-
house expansion in Denver,
Colorado. Kevin Roche John
Dinkeloo Associates is renovating
the Greek and Roman galleries at
New York City’s Metropolitan Mu-
seum of Art as part of the museum’s
$300 million construction cam-
paign, announced this October. Pol-
shek and Partners is designing a
three-story steel, glass, and granite
addition as part of the firm’s $10
million renovation of Columbia Law
School’s main building, Jerome L.
Greene Hall. Sasaki Associates and
Hopkinson & Partners have been se-
lected to provide planning and de-
sign services for Logan International
Airport in Boston, Massachusetts, as
part of the state’s $1.2 billion devel-
opment program for the airport. The
Hillier Group of Princeton, New Jer-
sey, has acquired The Eggers Group,
a New York firm whose origins can
be traced to the office of John Rus-
sell Pope, architect of the National
Gallery of Art. Robert Zwirn, former
chair of the department of architec-
ture at Miami University, has been
appointed director of the School of
Architecture at Louisiana State Uni-
versity’s College of Design. The
Cleveland, Ohio, office of Williams
Trebilcock Whitehead is restoring
Cleveland’s 1911 Cuyahoga County
Courthouse. The Walt Disney Com-
pany has abandoned plans to de-
velop Disney’s America, a theme
park proposed outside Haymarket,
Virginia. Architect Norman C. Zim-
mer, founding partner of Portland,
Oregon-based Zimmer Gunsul Frasca
Partnership, died on September 28.
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SONY TV: First all-transistor TV, 1959.

Modern Japanese
Design in Philadelphia

Ever since Japan opened its market
to Americans and Europeans in
1853, the country has shown an in-
creasingly uncanny ability to learn
from outside sources, much to the
chagrin of its global trading part-
ners. So it’s fitting that “Japanese
Design: A Survey Since 1950,” an
exhibition at the Philadelphia Mu-
seum of Art through November 20,
is a trade fair of over 250 chairs,
lamps, posters, packages, clothes,
housewares, and consumer electron-
ics. Rarely does this exhibition pro-
vide any new or challenging insights
into its subject. For example, a re-
created portable-television-on-the-
tatami-mat living room, circa 1960,
is a clichéd rendition of the innova-
tion-within-tradition paradigm be-
hind Japan'’s self-proclaimed
“national” design ethos.

One theme is clear: America has
played an important role in influenc-
ing postwar Japanese design. In
newly democratized Japan, Ray-

mond Loewy designed a cigarette
package, George Nelson commented
on the suitability of Japanese goods
for export, and American imports
reached virtually every consumer.
Edgar Kaufmann, Jr.’s, book What
Is Modern Design? was translated into
Japanese in 1953. That year, Sony li-
censed from Western Electric the
device that formed the technological
basis for Japan’s first transistor radio,
the TR-55, with a perforated-metal
speaker screen borrowed from
American automotive design.

While every innovation of the af-
fluent West was being heralded,
younger designers struggled to mold
a uniquely Japanese tradition outside
Western notions of good design. In
an ironic twist of architectural his-
tory, they soon discovered what
Frank Lloyd Wright had known—
that Japan’s ancient design esthetic
preceded Modernism’s stripped-
down forms, exposed materials, open
spaces, and modularity.

Such cross-cultural intellectual
trade characterizes the positive as-
pects of the “Japanese Design” exhi-

bition. In his installation design, ar-
chitect Kisho Kurokawa updates the
traditional Shoji screen by rendering
it in acrylic, and he edges his display
platforms in Morris Lapidus-like
woggles. Sori Yanagi's 1956 butter-
fly stool challenges the visual ele-
gance and technical ingenuity of
comparable furniture by Charles and
Ray Eames. And Charles Rennie
Mackintosh confronts Marilyn
Monroe in the design of Arata
Isozaki's 1972 ladder-backed and
curvaceous Marilyn chair.

Architects visiting the exhibition
should be especially intrigued to
learn that as early as 1983, Japanese
couturiere Rei Kawakubo “decon-
structed” fashion by loosening a few
screws on her weaving machine to
produce a “torn” black sweater with
irregular moth-eaten holes. Kawa-
kubo creates clothes that are among
the best artifacts in the exhibition.
They provoke American visitors to
realize that in the ever-shifting
balance of global trade, Japan’s de-
sign is no less formidable than its
economy.—Donald Albrecht

The software company
owned by
Architects and
Engineers.
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A competition-winning
courthouse takes subtle cues
from its Classical neighbors.

U.S. Courthouse and

Federal Complex

Beckley, West Virginia
Robert A.M. Stern Architects
Einhorn Yaffee Prescott

The Classically derived scheme for a
courthouse and Internal Revenue
Service complex, designed by Robert
A.M. Stern and Einhorn Yaffee
Prescott (EYP) for Beckley, West
Virginia, redeems the presence of the
federal government in a civic setting.
The General Services Administration
selected the scheme in September
over proposals by Spillis Candela/
Warnecke and Shalom Baranes As-
sociates, both of Washington, D.C.,
as well as one by Myers Associates
Architects of Medina, Ohio.

The Stern/EYP scheme optimizes
public space on a difficult L-shaped
site, which affords only narrow
frontage for a ceremonial entrance
facing Main Street to the east. The
principal entrance for cars will be on
the west side. Both approaches will
connect to a daylit central lobby by
way of a deep pedestrian arcade ex-
tending across the south elevation. A
line of trees will define a public gar-
den on the south side of the site.

The 160,000-square-foot building
takes its Classical cues from the ex-
isting federal courthouse and the
county courthouse nearby. It will be
clad in limestone, with a slate and
tile roof. Construction of the court-
house and IRS complex is scheduled
for completion in 1998.—B.A.M.

ARCHITECTURE / NOVEMBER 1994 41




ENVIRONMENTALLY SAFE
DRINKING FOUNTAINS

Specifying Haws, now makes even

better sense. Because our drinking
fountains and electric drinking
fountains are 0.0% lead-free and

exceed the requirements of the Safe
Drinking Water Act. You get the
hottest selection, coolest designs, and
the satisfaction of knowing you’ve
done a good deed for your fellow
occupants of the planet Earth. Haws.
Because everyone has a thirst for life.

s
Drinking Fountains ® Water Coolers

P.O. Box 1999 e Berkeley, CA ¢ 94701
510) 525-5801 ¢ FAX: 510-528-2812




On the Boards

L L fF

HUH:E’I

LU
L

Civic Complex

Florida City, Florida

Duany Plater-Zyberk Architects
A+S Architects

CRA-Clarke Architects

When Hurricane Andrew struck
Florida City two years ago, it de-
stroyed not only houses and com-
mercial buildings, but its postwar
government buildings as well. After
the storm, Miami architects Andres
Duany and Elizabeth Plater-Zyberk
(DPZ) led more than 30 volunteers in
a charette that produced a master
plan for rebuilding the town of
6,000. Organizing the city into nine
neighborhoods, the plan also called
for a new civic complex, including a
police station, community center,
council chamber, and a city hall.

A year later, DPZ led South Florida
firms A+S and CRA-Clarke Archi-
tects to win the competition for the
civic complex. Arranged as four
buildings linked by a tower, the new
civic structures will incorporate
wood detailing, metal roofs, and a
stucco finish. Windows will be
screened by chujjas—deep overhangs
first borrowed from Indian vernacu-
lar architecture by Edwin Lutyens in
his imperial buildings for New
Delhi. Duany believes the shading
devices are appropriate for Florida;
they will protect windows from sun
and wind. The portico of the com-
munity center will be constructed of
palm tree trunks. The complex is to
be completed in 1995.—H.L.

Introducing

- 100%

effective
Rainproof
Louvers

New
from
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Call
800-631-7379

for free literature
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‘Architecture, of
all the arts, 1is

tlle one wln'ch acts

the most slowly,

but the most surely,

on the soul."

And of all

architecture,

a home

evokes the very deepest emotion—
we live not aside it, nor near it,

but inside it. A home contains and
shelters those people and objects
that define our lives and bring us
meaning. It becomes part of us.
For the architect who designs each
house with heart and soul, there

is Grand Manor Shangle® from
CertainTeed.

©1994 CertainTeed Corporation

~Ernest Dimnet

A Grand
Manor roof
creates instant
intrigue and makes a classic,
elegant statement on virtually
any upscale home. The natural
appearance of slate and wood
is created from triple-stepped
laminations and an exclusive
Super Shangle® design* using two
full-size, one-piece base shingles
over an 8-inch weather tab. Once
applied, Grand Manor becomes a

Made under U.S. Pat. 5,181,361, 5,209,802 and D336,347 and Canadian patents:

68259 and 68260 (1991’ Other U.S. and Canadian pat. pend.

breathtaking five-layer roof.

A durable one, too. Super
Shangle construction and
premium-grade materials mean
your client’s roof is long lasting.

In fact, Grand Manor has a lifetime
limited transferable warranty (see
warranty for specific details and
limitations), plus extra protection in
the early years following application
when manufacturing defects,
however rare, tend to

appear. SureStart™ 10

Circle 72 on information card

guarantees 100% replacement
cost for labor and materials,
including tear-off and disposal
costs incurred during the first ten
years following installation.
Grand Manor Shangle. For
the architect whose homes create
not only a first impression, but
a lasting one. For more information
and a brochure, please call 1-800-
233-8990 or visit your nearest
CertainTeed supplier.
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Health Sciences Library
University of Maryland
Baltimore, Maryland .
Perry Dean Rogers & Partners
Design Collective

The University of Maryland’s Health
Sciences Library and Information
Services-Building will be located on
its Baltimore campus, populated by
future physicians; pharmaeists;
nurses, and lawyers. The sixsstoty
structure will house traditional li=
brary-components——stacks, catalogs,
periodicals, study areas, and admin-
istrative offices—as-well-as the uni-
versity's central computer and
telecommunications system. The
combination of these functions will,
integrate electronic information-ser-
vices with medical education, re=
search; and-healthcare services:
Designed by Boston-based Perry

Dean Rogers & Partners and Design | |

Collective of Baltimore, the
166,000-square-foot rectangular

structure is articulated with around | |

tower containing study rooms on its
northeast corner and-a bowed wing
that projects from the west facade.
These elements create a diagonal cir-
culation-axis that-bisects the brick,
limestone, and granite volume, sepa-
rating classrooms from open stacks.
Library and computer departments
will be integrated on each floor, with
reading rooms and offices located on
the perimeter. The $24 million
health sciences library will be com-
pleted in 1997.—A.C.S.

“DESIGN

INTELLIGENCE
IS A NEW
PUBLICATION
OFFERING
BUSINESS
INFORMATION
AND PLANS
OF ACTION
TO BUILD

A BRIGHTER
FUTURE BY

DESIGN.”

JAMES P. CRAMER
PUBLISHER,

DESIGN INTELLIGENCE
CHAIRMAN,

THE GREENWAY GROUP

WASHINGTON, D.C.

DesignIntelligence

1-800-247-2160
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“DESIGN
INTELLIGENCE
WILL GIVE
YOU A LOT
TO THINK ABOUT.
THE SOLE PUR-
POSE IS TO
IMPROVE YOUR
CONDITION AND
TO PREPARE YOU
FOR A NEW LEVEL
OF PROFESSIONAL
KNOWLEDGE AND

SATISFACTION.”

PETER PIVEN, FAIA
THE COXE GROUP, INC.
PHILADELPHIA

AND SEATTLE

DesignIntelligence

1-800-247-2160
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Regional Government Building
Toulouse, France

Venturi, Scott Brown

and Associates
Anderson/Schwartz Architects

In 1991, Venturi, Scott Brown and
Associates and New York-based An-
derson/Schwartz Architects won an
international competition to design a
government complex in Toulouse,
France, for the region of Haute-
Garonne. The team’s winning
scheme is designed like a city, with a
monumental gateway, main street,
and open public space.

An assemblage of solid and void,
the design loosely defines a circle
dissected by parallel blocks. Linear
administration buildings contain the
government offices, day-care center,
and public exhibition hall. Linked by
twin full-height, glass-clad bridges,
they create a civic street. The west

administration building curves to
shape a public courtyard. From the
east administration building, the
state assembly hall projects to form
an identifiable volume. Freestanding
columns, echoing 18th-century
gates to the city, frame the north-
facing courtyard entrance.

The 675,000-square-foot complex
will be constructed of poured-in-
place and precast concrete with steel
and glass curtain wall. Clerestory
windows on the north and east fa-
cades of the assembly hall will illu-
minate the 40-foot-high chambers.

Venturi, Scott Brown and Associ-
ates and Anderson/Schwartz Archi-
tects are designing the building with
Hermet, Blanc, Lagausie, Mommens
Architects of Toulouse. Construction
of the $70 million government com-
plex is expected to begin in mid-
1995, with completion scheduled by
the end of 1997.—A.C.S.



On the Boards

A Classical monument
celebrates the history of
Augusta, Georgia.

Upper Market Monument
Augusta, Georgia
David Colgan, Architect

David Colgan received his B. Arch.
in 1994 from the University of
Notre Dame. Currently an intern
with Scott Merrill Architect of Vero
Beach, Florida, he has won a compe-
tition to design a monument dedi-
cated to the history of Augusta,
Georgia. Colgan, an Augusta native,
conceived the 18-foot-tall Classical
structure on the former site of an
1800s market building. The area is
billed “Upper Market,” recalling the
city’s historic roots as a trading town
in the early 1800s when Augusta
linked land routes to cotton-rich Sa-
vannah via the Savannah River.

Colgan’s Classical design recalls
the surrounding buildings in its ma-
terials: The monument’s base and
steps will be constructed of Georgian
granite; its four Doric/Tuscan
columns will be composed of local
brick. The wood-framed roof will be
sheathed in copper, and bronze
plaques bearing historical informa-
tion will line the base.

The monument is the result of a
competition sponsored by the City of
Augusta with the local AIA chapter;
Historic Augusta, a nonprofit
preservation group; and area busi-
nesses. Officials hope it will spur fur-
ther downtown development, initi-
ated by a 1989 riverwalk along the
Savannah. Colgan expects construc-
tion to begin in 1995.—A.C.S.
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OF BEAUTY.
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White River Ornamentals

A Complete Line of Ornamentally
Embossed Hardwood Mouldings &
Complimentary Accessories

Whether your next project is building or remodeling, look to
White River Ornamentals. You’ll find a beautiful array of quality
architectural hardwood mouldings which are sure to inspire you.
Complimentary moulding designs can either be used alone or
combined together into larger architectural elements. Classic
styling adapts well to a variety of decors.

Unlimited options make White River mouldings unique. Offering
over 150 stock profiles in Red Oak and Poplar, with lengths up to
16 feet. Other species quoted upon request. These thoughtful
details make White River Ornamentals distinctive and will make
an ordinary room... Extraordinary.

BEAUTY, AND ELEGANT DESIGN,
IT’s THE LOOK YOU'RE LOOKING FOR.
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Protest

A new wing of Baltimore
art museum disvespects its
Neoclassical neighbor.

BALTIMORE MUSEUM OF ART: New Modern art wing (left) is anged to west side of Pope’s 1929 building (right).

NEW MEETS oLD: Addition is linked to original by glass and concrete rotunda.

Museum Addition
Clashes with Original

This museum contains a terrific col-
lection of Modern art, and its innov-
ative floor plan of cornerless galleries
allows spaces to flow into one an-
other. Its lighting eliminates shad-
ows, and a variety of “green” fea-
tures conserve energy.

But there’s one aspect of the Balti-
more Museum of Art’s $10 million
new wing for Modern art that is less
than artful. Instead of continuing
the Neoclassical lines and rich mate-
rials of John Russell Pope’s original
1929 edifice, Bower Lewis Thrower
Architects chose to depart from
them in a 35,000-square-foot addi-
tion that is cocked at an angle to the
rest of the museum. Viewed from
the north and west, the new wing
jams up against the old building like
an oversized metal mutant.

The Modernist addition, which
John Bower, Jr., describes as a
“great new shed for art,” features an
aluminum skin rather than Ten-
nessee limestone cladding, a zigzag-
ging south wall, and a three-story
concrete rotunda with spiral stairs
leading to the new galleries.

Museum directors wanted galleries
to conform to 25-by-25-foot mod-
ules or multiples thereof. But the
city museum did not own enough
property to provide the desired foot-
print and still align the addition
with the museum’s orthogonal grid.
By cranking the wing at a 30 degree
angle and abutting the western
property line, the architects were
able to comply with the staff’s de-
sired configuration.

On the inside, at least, this prag-
matism paid off. The galleries’
strong internal logic enhances a visi-
tor’s understanding of Modern art.

WEST VIEW: Oversized metal mutant.

But outside, the addition relates
poorly to the rest of the museum.

The architects contend that their
addition respects Pope’s building be-
cause it does not obscure it. If the
addition were set off by itself, or if it
were next to a less important build-
ing, its imagery might not have been
as much of an issue. But as an annex
to a civic landmark, it had an obliga-
tion to harmonize with it. The new
wing may give visitors an initial jolt
of modernity, but it comes across as
disrespectful.

By supporting such a penny-wise,
pound-foolish design, the museum is
stuck with an appendage that is dis-
located in time and space, oblivious
to its historical context. Baltimore
can take immense pride in the mu-
seum’s Modern art collection and its
display, but this is one commission
that should have been a masterpiece
inside and out.—Edward Gunts
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Opinion

Why Classical
Architecture
Is Modern

Allan Greenberg maintains
that the language of
Classicism best conveys our
ethical and political ideals.

ABOVE RIGHT: Greenberg’s modern de-
sign for the Church of the Immaculate
Conception, under construction in
Clinton, New Jersey, evokes a Renais-
sance cathedral.
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lassical architecture is the cutting edge

of architecture for the 21st century

because it is the most comprehensive
and the most challenging approach to archi-
tectural design and city planning. Because it
is rooted in the physiology and psychology of
the individual human being, the Classical
language of architecture is always modern.
To be truly modern means more than re-
sponding to some unique circumstances of
the moment; it means finding the optimal
balance between eternal human values on the
one hand and the particular demands of the
present on the other. Classical architecture
has a proven track record, covering nearly
3,000 years, illustrating its ability to achieve
this balance. It remains the most comprehen-
sive language of architecture for serving the
diverse needs of human beings and the soci-

eties they create. This position is at variance
with the views of most practitioners and crit-
ics, who erroneously believe that there is no
reason to design a Classical building today.
They claim that Classical architecture is old-
fashioned and that limited budgets and a
shortage of competent craftspersons preclude
realizing this type of architecture. However,
Classical buildings have been continuously
designed and constructed from ancient
Greece up to the present. The best of these
buildings develop the great canon of Classical
architecture in new ways and fulfill one defin-
ition of the word “modern” in Webster’s New
Collegiate Dictionary: “of, relating to, or char-
acteristic of a period extending from a rele-
vant remote past to the present time.”
However, “modernistic” is characterized
by Webster's as “certain contemporary tenden-
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Perhaps it’s our reverence for
wood. After all, our heritage is
in millwork. But there’s more to
windows than wood and glass.
Great windows start with a great
design. That’s where you come
in. Give us a challenge, some-
thing really special. We take
pride in creating windows that
will illuminate your design. Just
think of Pozzi as the “Designer
Window” company.

We know you want choices,
lots of choices. That’s why we

offer such a wide variety of
divided lite options. Want
custom clad colors? We’ll
matich the color of almost
anything ...even the Ferrari in
the driveway.

For a free catalog and the
name of the Pozzi distributor
nearest you, please call Pozzi
at 1-800-821-1016. We’d be
delighted to hear from you!

Windows by Pozzi-
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A Division of JELD-WEN.

Pozzi Window Company
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Bend, Oregon 97708

Circle 82 on information card



cies and schools.” So-called Modernist archi-
tecture is not a homogeneous output but a
series of design fashions, starting with the In-
ternational Style and followed by numerous
idioms, such as Brutalism, the New Sensual-
ism, and Deconstructionism. What is com-
mon to most of these “schools” is that they
often look outside of architecture to disci-
plines that have little to do with architecture
for sources of inspiration.

Modernist architects deny the value of
precedent, characterizing it as an obsolete set
of irrelevant preconceptions. The result of
this methodological approach is that architec-
tural design has become a medium for archi-
tects to express a personal style. Design of
public buildings ceased to be an objective
process based on considered evaluation of ar-
chitectural precedent through case studies.
Rather, it is an attempt to synthesize the per-
sonal views of architect and client about the
nature of the public realm. This point of view
assumes that there is no common zhemis (the
Ancient Greek word describing the numer-
ous bonds that hold societies together) today
in the United States and, therefore, no com-
mon ideals to express in the architecture of
our public buildings. This view also suggests
that there are no standards to assess why a
building is a success or a failure.

Value of precedent

Today’s architects and schools of architecture
eschew the case-study method. They rarely
analyze precedent or accumulate and coordi-
nate research data based on the experience of
inhabiting and using buildings over extended
periods of time. Modern architecture’s ideol-
ogy has ignored the procedures of rigorous
research. Tomes have been written about the
noble architectural goals to which Modern
architecture aspires, but there are very few
cogent analyses of why these ideals are so sel-
dom realized in buildings—whether func-
tionally or esthetically.

Simplistic analytic techniques allow a con-
temporary designer to rely on intuition and
esthetic preference rather than rise to the
more difficult challenge of rigorous analysis
to determine the needs of the institution and
the people who are served by the work in a
building. In this way, a self-serving process of
“estheticization” is set in motion. Architects
now oscillate between the extremes of dy-
namic design expression, which few are able
to achieve, and the mediocrity that has be-
come a hallmark of the buildings commis-
sioned by most federal, state, and local
government agencies since the late 1940s.

Sadly, we have come to accept this failure of
imagination as more or less inevitable.

Classicism’s communication

A Classical approach to design fulfills archi-
tecture’s most basic responsibility: to com-
municate to citizens the mission of our civic,
religious, and educational institutions. Classi-
cal architecture is based on a language of
form capable of communicating these ethical
and political ideals. This is particularly im-
portant in the United States, where our sys-
tem of government is based not on ideals of
blood, tribe, or land, but on the natural
rights that the Declaration of Independence
tells us belong to all human beings. Our gov-
ernment is the people.

Classical architecture, which developed in
Ancient Greece simultaneously with the ideal
of democratic government, is particularly
suited to expressing democratic ideals be-
cause it is based on the belief that human be-
ings are the measure of all things. These
ideals are most eloquently expressed in L'En-
fant’s plan of Washington, D.C. (1791) and
in the Academical Village (1815) at the Uni-
versity of Virginia designed by Thomas Jef-
ferson. The symbolism of the dome as an
expression of the cosmos, used at the ancient
Roman Pantheon to express the cosmos of
the Roman Empire, is deftly transformed by
Jefferson to express the library as the cosmos
of knowledge. The plan of the campus also
suggests the human body, with the library
set at the head and the colonnades framing
the lawn in a welcoming gesture of out-
stretched arms. Similar ideals may be seen in
Seaview Terrace (1917) by R. Clipston Stur-
gis in Bridgeport, Connecticut, one of the
first and most successful public housing pro-
jects, and the National Gallery of Art (1937)
by John Russell Pope. Unlike Modernist
forms that, lacking symbolism, constitute a
system of communication rather than a lan-
guage capable of subtle expression, Classical
architecture is ideal for articulating buildings
through its organized system of moldings,
columns, and conventional elements.

Human-based elements

Because Classicism is founded on anthropo-
morphism, human form and personality may
be attributed to Classical buildings, parts of
buildings, and even to groups of buildings.
Even the transitions among the parts of a
Classical building are modeled on human
joints like knees and ankles. The tripartite di-
vision of the human form—Iegs, torso,
head—parallels the differentiation of walls,

EAPAND
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ToBe Reone With.

Introducing Certified SentryGlas®
The First Clear Solution To
Window-Related Storm Damage.

As of September 1, 1994, glass window systems using
DuPont SentryGlas composite are the first to meet the
demanding new building codes in Dade and Broward
Counties. That's important news for builders, architects
and homeowners. Because, unlike shutters, SentryGlas
window systems don’t have to be installed each time a
storm threatens.

Developed initially to protect police and mass transit

SentryGlas® composite was used in the first glass window
system to meet the rigorous testing requirements of the Dade
and Broward Counties’ Building Commissions.

vehicle windows, SentryGlas surpasses severe wind
pressure tests of 9,000 cycles—even after it stops a
nine-pound, two-by-four timber shot at 34 miles

per hour at a window pane.

SentryGlas is a patented three-layer composite that’s
factory-laminated to a single piece of glass. In fact, it
enables annealed glass as thin as 1/8 inch to meet
these new Florida county codes. Yet it looks just like
standard glass.

SentryGlas. It's an innovation in glass security that can
stand up to the test. And it’s only from DuPont. Call us for
more information at 1-800-533-1313 or write: DuPont,
Advanced Glazing Products, Room B4278, Wilmington,
DE 19898. SentryGilas is the first code-approved glass
protection to reckon with the forces that be.

DuPont SentryGlas®
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DETAIL OF ATHENS NEWS BUILDING BY ALLAN GREENBERG

THE CLASSICAL TRADITION

elf-proclaimed design revolutionaries within the current architectural estab-

lishment dismiss Classicism as meaningless to our postindustrial age. Yet the

popular appeal of traditional buildings suggests that the Classical language
of architecture still speaks to a wide audience.

In the United States and Europe, a growing group of architects is adapting
Greek and Roman canons to local conventions and materials. Our issue features a
diverse portfolio of buildings by the most inventive of these Classicists. England’s
Quinlan Terry and America’s Allan Greenberg draw from Greek Classical orders;
native Italians Giorgio Grassi and Aldo Rossi are influenced by the rationalism of
ancient Rome; and Robert A.M. Stern synthesizes local vernacular with the rigor
of Classical form. These examples require not only a broad knowledge of architec-
tural precedent, but also formal skills that transcend mere imitation. As a result,
new programs in architecture schools are educating an emerging generation to the
rigors—and rewards—of the Classical tradition.
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omparing Postmodern Classicism to

the orthodox Classicism of architect

Allan Greenberg is like comparing the
1970s disco version of Beethoven’s Fifth
Symphony to the original score. Unlike the
work of his contemporaries, who throughout
the 1980s reduced traditional forms to wall-
paper, Greenberg’s architectural evocation of
ancient sources cannot be dismissed as
scenography or pastiche. Although trained as
a Modernist and once determined to work for
Le Corbusier, Greenberg embraces Classical
conventions to mitigate the dehumanizing ef-
fects of machine-based esthetics, arguing that
his approach is not only Modern, but also the
most humane way to design buildings and
cities (pages 57-63, this issue).

Greenberg’s design for the Athens News
Building, completed last year in Athens,
Georgia, represents the gravity of his mature
work. The building is a canonic, if sober, syn-
thesis of a Greek temple, a modern office
building, and a newspaper printing plant. Its
Doric portico conveys to Athens the inex-
orable power of ink, which, nearly 75 years
ago, New York City architect Raymond
Hood wrought in stone for Chicago’s Tribune.

Greenberg was commissioned by media
tycoon William Morris III, who owns nearly
30 newspapers across the country. Morris
sought, as he puts it, “the best Classical ar-
chitect in America” to collaborate with local
architects Moss/Kuhar on the design of a new
editorial and production headquarters for the
Athens Banner-Herald, Athens Daily News, and
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The News Building
Athens, Georgia
Allan Greenberg, Architect

FIT TO PRINT

ABOVE: Greenberg envisioned the edi-
torial offices as a monumental, temple-
like frontispiece to the printing plant.
FACING PAGE: Public garden separates
News Building from street. Portico
screens west-facing main entrance.

Athens Star. A native of Augusta, Georgia,
and an alumnus of