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Editorial

Sustainable
Design Gains
Political Clout

A report from a Presidential
council recommends that
architects play a bigger role in
shaping public policy.

ustainable design is finally gaining a

foothold in the federal agenda. For

the past three years, President Clin-
ton’s Council on Sustainable Development
has been preparing a new government policy
on the environment that recognizes the im-
portance of ecologically sound architecture
and planning. The findings of the council
were issued last month in “Sustainable
America: A New Consensus,” a report that
will undoubtedly serve as President Clin-
ton’s environmental platform during his re-
election campaign.

The council’s 186-page report outlines a
national environmental strategy that benefits
business without rolling back the ecological
progress made over the past 25 years. The
group studied new incentives to curb pollu-
tion and population growth, and more im-
portantly for architects, economical ways of
using existing infrastructure, energy, water,
materials, and land to create sustainable
buildings and communities.

What is remarkable about “Sustainable
America” is that it represents a consensus
among longtime environmentalists and their
industrialist foes. Only with the imprimatur
of a Presidential council could the likes of
the Sierra Club, the Nature Conservancy,
and the Environmental Defense Fund sit at
the same table with CEOs from oil, paper,
and chemical companies such as the Chevron
Corporation, Georgia-Pacific Corporation,
and Dow Chemical.

Community-based design is so important
to improving our economic and social vitality,
both sides agree, that they devoted an entire
chapter to the subject in their seven-part re-
port. “The built environment is a critical fac-
tor in shaping the quality of life,” begins the
chapter called “Strengthening Communi-
ties.” And it continues, “Design and archi-
tecture play an important role in facilitating
or discouraging human interaction.”

Council members drew upon the ideas of
more than 250 architects and planners, in-

cluding William McDonough, Susan Max-

man, Robert Berkebile, Peter Calthorpe, and
Elizabeth Plater-Zyberk. Their report cites
successful case studies of cities reinvigorated
by architect-citizen planning, from tiny Pat-
tonsburg, Missouri, relocated after the 1993
floods, to revitalized Chattanooga, Tennessee,
and Cleveland, Ohio, once the most pol-
luted cities in America.

The council concludes that communities
should develop their own strategies for sus-
tainable design. State and federal govern-
ments should offer incentives to encourage
collaborative regional planning and commu-
nity growth management, so that sprawl is
decreased and open space conserved. Gov-
ernment should work with architects and the
construction industry to make zoning and
building codes more environmentally at-
tuned. Buildings should be designed or ren-
ovated to improve indoor air quality, energy
efficiency, and social interaction. Neighbor-
hoods and landscapes should be preserved,
and tax incentives restored for the rehabilita-
tion of historic properties.

In short, these recommendations are the
very issues long advocated by the architec-
ture profession. The Council on Sustainable
Development’s report is significant because
it moves green design from a debate among
architects to a debate among all Americans.
And the national discussion about these is-
sues promises to continue next month, when
the council’s Sustainable Communities
Task Force issues its own report on the long-
term environmental health of America’s
communities. As these recent findings make
clear, architects are finally helping to shape
public policy. Now it is up to Congress—
and voters—to listen.

" Dehsan 12 TDigk
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REFINEMENT.

Through a variety of aesthetically beautiful product
offerings, Endicott provides the essential components to lend
dimension and artistry to any creative idea. The Beatrice City
Library is no exception. Glad . L2 vl :

Striking, sophisticated colors and sublimely subtle textures ’5:;”,2”.“,‘2,‘;‘,’}5;'gfi,’ay;f,gﬁ%,,’,‘lgﬁ[; ng,,a,,a, Nebraska
perfectly coordinate to achieve simply magnificent results time  Rose Blend Velour Economy Modular
after time. Burgundy Blend Velour Economy Modular

For samples, literature and the name of the distributor in Dark Ironspot Velour Economy Modular
your area, contact Endicott Clay Products Company today.
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Endicott Clay Products Company

Post Office Box 17
Fairbury, Nebraska 68352
402/729-3315 _ -
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A/E/C SYSTEMS is the
world’s largest computer
technology trade show for
the architectural, design
and construction industry.

But there’s more. We're

also one of the world’s largest shows for

CAD, GIS and mapping, civil engineering,

engineering document management, pro-

- ject management, facilities management,
/;* virtual design and more!

What makes A/E/C SYSTEMS so effective
is that it’s eleven events rolled into one.
In fact, no other show offers so many
solutions for so many applications, all in
one convenient location.

If your company is an end-user, VAR or
a vendor, you should be part of A/E/C
SYSTEMS '96, June 18-20, 1996 at the
Anaheim Convention Center, Anaheim, CA.
For more information, call 1-800/451-1196
or return the completed form.
OF See our Web page at:
http://www. aecsystems.com

l()‘

A/E/C SYSTEMS... HELPING YOU USE
TECHNOLOGY TO ITS FULL ADVANTAGE

A/€/C SYSTEMS '96

I'm interested in:

O Attending the show and conference
O Exhibiting our company’s products
please send me more information.

-

o addeadad

-

Name

Tifle

Company

Address

City

Phone

EMail

Return to:

A/E/C SYSTEMS International

415 Eagleview Boulevard Suite 106
Exton, PA 19341-1153

Phone: 610-458-7070
Fax:  610-458-7171



Letters

Federal design debate

There is no question that the Gen-
eral Services Administration should
invest in good architecture. How-
ever, your suggestion that a central
clearing house give out federal de-
sign commissions (ARCHITEC-
TURE, January 1996, page 15) is a
proven disaster by your article “Fed-
eral Design Excellence.”

Should all corporate, healthcare,
and educational architecture be
doled out by a single agency? Our
ability to find opportunity and di-
versity in architecture is due to the
vast numbers of clients, each pursu-
ing their individual needs in ways
that demand many different services
from firms of all types and sizes.

Let’s encourage the government to
stimulate the design profession, and
think of ways that it can hire archi-
tects on realistic and challenging
budgets. Let’s give more work to the
great architects of tomorrow by
keeping the opportunities open.
David A. Souers, AIA
Optimus Architecture
Rhinebeck, New York

Bravo for taking on the behemoth
of federal architecture. Not so bravo
for titling your feature “Federal De-
sign Excellence.” With few excep-
tions, this vast panorama of new
work is a parade of mediocrity or
worse. Our great pioneers Jefferson,
Richardson, Sullivan, Wright, Saari-
nen, and Kahn must all be rolling in
their graves at this betrayal of true
excellence in the diversity, dignity,
innovation, and humanity of their
architectural response to democracy.

It may be premature to judge the
significance of this unprecedented
volume of federal building based on
your necessarily quick look at each
project, but criticisms abound. Many
display vestiges of clichés from the
recent past, and most of all, the pro-
jects show lack of study, reflecting
the process priorities of commercial-
ism—accept the first scheme, mar-
ket it, and get it out fast.

You also applaud the new GSA
policy of fostering regionalism.
With minor exceptions, these fed-
eral buildings could be Anywhere,
USA, just like stereotyped high-rises

and strips, differing only in their ar-
chitectural vanities. I can’t agree
with you in calling this the “Golden
Age of Federal Architecture,” unless
you mean money.

A. Richard Williams, FAIA

College of Architecture

University of Arizona

Tucson, Arizona

Courthouse criticisms

As the seatbelt goes on and we brace
ourselves for the magazine shuffle, is
your January 1996 choice of cover
art indicative of things to come? In
my opinion, Pei Cobb Freed’s sadly
retro Boston courthouse (Richard-
son okay, but Stirling?) is light-years
behind Richard Meier’s masterful
original for Islip, New York.

Roy Harlow, AlA

Stamford, Connecticut

From 1935 to 1937, [ was em-
ployed as junior draftsman in the
office of George M. Malcolm,
across the street from the White
Plains County Courthouse. For
most of the years since, I have

FLEET CENTER, Boston, Massachusetts
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watched with awe and respect the
magnificent buildings that Skid-
more, Owings & Merrill (SOM)
have produced throughout the
world. In some ways they have out-
ranked Mies van der Rohe, Le Cor-
busier, Eero Saarinen, and Philip
Johnson (before he broke his pedi-
ment) with more body and fitness.
Now, having seen what SOM has
provided for the new White Plains
courthouse (January 1996, page
70), I wish they had just sandblasted
the old one. The new building is a
graceless throwback to the 1920s,
with only the sad excuse of contex-
tualism. Please, tell me ic’s a joke.
Edmond Pachner, AIA
Kensington, Maryland

Selection committee criteria
“Federal Review” (January 1996,
pages 123-127) states that the
process of selecting the firm of
Hartman-Cox for the Corpus
Christi project was flawed because
the judges forced their own prefer-
ences. As part of the committee that
selected the firm, I am aware this

assertion is inaccurate. Our peer ex-
cellence consultant, Roger Shluntz,
advised the committee that any of
our three finalists would do a fine
job. One of those firms was Hart-
man-Cox, which was the indepen-
dent choice of the committee as a
whole, not only the judges.
Furthermore, Ford, Powell &
Carson was respected by all of the
committee as one of the premiere
architectural firms in the nation and
our region. Had that firm been se-
lected to design our courthouse, I
have no doubt that it would have
designed a handsome, functional
building of which our community
could be proud.
Hayden W. Head, Jr.
U.S. District Judge
Corpus Christi, Texas

As the project manager for the Cor-
pus Christi, Texas, courthouse, I
must correct an inaccuracy in your
article “Federal Review.” The judges
involved with the project did not
drive the selection of Hartman-Cox,
in association with Wilson Kullman

McCord; the decision was reached
by the entire panel.

Dennis Miller

Fee Developer Division, GSA Region 7
Fort Worth, Texas

Houston’s disservice

Your shallow critique of “Designing
for Change” (December 1995, page
25) was a singularly ill-conceived
disservice to the dozens of practi-
tioners in Houston who donated
more than a million dollars’ worth
of time to produce a broad range of
practical ideas for potential redevel-
opment of downtown.

Your attempt to reduce this exem-
plary community service effort by
AIA Houston to a two-paragraph
critique of architectural stylistic nu-
ances and “knee-jerk” Postmod-
ernism is to miss the point entirely.
Many of your readers might have
preferred a more meaningful de-
scription of our efforts to provide
affordable housing close to one’s
work, safer inner-city neighbor-
hoods, pedestrian alternatives to ve-
hicle-dominated 20th-century life,

and a resurgent richness of urban
fabric. If you choose to sit in the
stands and critique the players on
the field, we expect you to exhibit a
better understanding of the game.
David H. Watkins, AIA

President, AIA Houston

Houston, Texas

Corrections

James G. Garrison was partner-in-
charge of design and principal
codesigner of Inventure Place (AR-
CHITECTURE, December 1995,
pages 60-69) with James Stewart
Polshek of Polshek and Partners.

Although Bohlin Cywinski Jack-
son was interviewed for the federal
courthouse in Erie, Pennsylvania
(January 1996, pages 60-63), the
commission was awarded to Kings-
land Scott Bauer Havekotte of Pitts-
burgh and Dan Peter Kopple &
Associates of Philadelphia.

Thomas W. Schaller, AIA, created
the illustrations of RTKL Interna-
tional’s ambassadorial residences in
Bangkok and Kuwait (January
1996, page 117).

WITH ITS 12,553 PIECES OF STRUCTURAL STEEL INVOLVING 8,000 TONS AND 400 TRUCK
LOADS, THE FLEET CENTER WAS A HIGHLY COMPLEX PROJECT. TO ALLOW THE GENERAL

CONTRACTOR TO RESPECT HIS SCHEDULE, WE PRODUCED 8,012 SHOP DRAWINGS AND

shop drawings for completion on schedule

ENGINEERED A MORE EFFICIENT APPROACH TO ASSEMBLY. WE ALSO SUCCESSFULLY COORDINATED

SOME 1,500 BEAM PENETRATIONS PRODUCED IN THE SHOP AT A SAVING OF CLOSE TO $1 MILLION!

Engineered Solutions

Engineered Service

OUR SYSTEMS, EXPERTISE AND FACILITIES ALLOW US TO EXPLORE ALTERNATIVES, DESIGNING,

ENGINEERING AND MANUFACTURING SOLUTIONS THAT SAVE TIME AND MONEY. FOR MORE

INFORMATION, CALL THE NEAREST CANAM OFFICE OR DIAL [(301) 874-5141| AND

ASK FOR CHARLIE WATSON, VICE-PRESIDENT.

@\ Canamsts!

SOLUTIONS + SERVICE

Circle 16 on information card
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Rolling Doors and Grilles

SpectraShield

Protective Powder Coating Finish

E)r aesthetics, for a smooth, uniform surface, for a
cost-effective path to design flexibility, and for superior
finish life, design professionals and building management
are tuming more frequently o color applied via the
environmentally friendly powder coating process.

Using Color
To Establish a Design Signature

Color is memorable. It sets a building apart from
other similar buildings. It blends with or contrasts to other exterior finishing materials on the building
envelope. Where building use patterns or codes indicate the use of a rolling door, color adds aesthefic value.
An application of color can tum an otherwise unremarkable building front info a landmark.

To Reinforce Organizational Identity

Working from a fresh, updated palette with many running line and custom options, planners can carry
corporate or institutional color schemes fo building doors and other security closures.

Color complements print materials, fruck decals, site graphics. Interior and exterior applications match.
Colors specified for one sife may be duplicated for buildings in many locations.

Color selection, specification support, and availability across a broad product line are now accessible from
a single factory resource.

To Control Costs
Factory-applied powder coating is cost effective,

competitive with field-applied solventbosed coafings.
The downtime and environmental concerns inherent o
onssife painting may be avoided. Inclusive quotes for
pre-finished materials and doors make it easier to produce
accurate cost estimates and frack actual costs fo project
completion.

In new Comell facility, powder is electrostatically adhered
Environmen'q"y Friem“y to metal components, assuring uniform, tofal coverage.
Powder contains no solvents and so emits negligible, if
any, polluting volatile organic compounds into the afmosphere. Oversprayed powder is collected and recycled.

SpectraShield Outperforms Field-Applied Finishes

The SpectraShield process applies a baked-on organic polymer over a conversion coating. Electrostatic
application assures uniform, tofal.coverage and a smooth finish that is tough and durable. SpectraShield
outperforms field applied liquid coutings in color retention, corrosion resistance, chemical resistance, UV
stability, and abrasion resistance.

Cornell Products Are Finished in a
State-of-the-Art Production Facility
Comell is vertically integrated and controls every step of the SpectraShield process. The allnew
production facility is state-of-the-art, with an automated line, confinuous conveyor, metal cleaning and
preparation, automatic powder guns, and curing ovens. The facility is tailored to Comell products, enhancing
quality ond field performance and shortening manufacturing lead times.
Circle 70 on information card

(restwood Industrial Park @ Mountaintop, PA 18707 e TEL 800.233.8366  FAX 800.526.0841

24 running line colors plus custom options.

210 Gloss White 211 lee 220 Eggshell

310 Wet Sand 311 Mushroom 320 Bronze

330 Espresso 390 Midnight Bronze 410 Light Gray

420 Oxford Gray 430 Charcoal 491 Silver

492 Zinc Rich Gray 510 Matte Black 511 Gloss Black

610 Sky Blve 620 Blue Dusk 710 Teal

720 Forest Green 810 Sunburst 890 Gold

910 Mango 920 Lobster 921 Cherry Red

Rolling door specialists
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Events

Exhibitions

cHicaco. “The Chicago and Mid-
west Villa,” through April 30 at the
Chicago Athenaeum.

Contact: (312) 251-0175.

KANsAs ciTy. “Putt-Modernism,” ar-
chitectural miniature golf course,

through April 21 at the Kemper

Museum. Contact: (816) 753-5784.

NEW YORK. “Recent New York Public
Architecture,” through May 2 at
the Alexander Hamilton Custom
House. Contact: (212) 683-0023.

“Pull of Beauty,” architectural hard-
ware, through March 30 at Store-
Front for Art and Architecture.
Contact: (212) 431-5795.

Conferences

BosToN. “Building Energy,” March
4-6, sponsored by Northeast Sus-
tainable Energy Association.

Contact: (413) 774-6051.

cHIcAGO. American Society of Civil
Engineers Structures Congress, April
15-18. Contact: (800) 548-2723.

cLeveLAnD. Commercial and indus-
trial lighting, April 29-May 3, spon-
sored by GE Lighting.

Contact: (800) 255-1200.

DENVER. American Concrete Institute
convention, March 14-19.
Contact: (313) 532-2600.

miami. International Tile & Stone
Exposition, April 24-27.
Contact: (800) 881-9400.

PRAGUE. International Architectural
Forum, May 1-3.
Contact: 49-2-21-925-7932 by fax.

Los ANGELES. “Eco Expo,” green
business conference, April 10-12.
Contact: (818) 906-2700.

wiLLIAMSBURG. Virginia Design Fo-
rum, March 22-23, sponsored by
the Virginia Society AIA.

Contact: (804) 644-3041.

Competitions

“Universal Design,” sponsored by
the National Endowment for the
Arts. Submission deadline April 1.
Contact: (301) 770-7890.

The Burnham Prize competition,
sponsored by the Arts Club of
Chicago. Registration deadline
April 1. Contact: (708) 940-9600.

Governors Island military base con-
version, sponsored by the Van Alen
Institute. Submissions due April 2.
Contact: (212) 366-5836 by fax.

James Marston Fitch Charitable
Trust architectural research grants.
Deadline May 1.

Contact: (212) 777-7800.

American Society of Landscape
Architects annual awards. Deadline
May 3. Contact: (202) 686-2752.

Houston historical marker competi-
tion. Submissions due May 30.
Contact: (713) 524-6297.

100-Foot Clearspan
Skylight System/

The MOST Energy Efficient! Lets soft, diffuse,
GLARE-FREE daylight in! Keeps heated air
in and hot air out; cooled air in and cold
air out!

Light transmission options between 2% and 40%.
“U”Factors range from 0.29, standard, with many
others to 0.10 thermally broken. Shading
Coefficient options range from 1.0 to under 0.04.
Shed, ridge, pyramid, segmented dome,
Kalcurve™, - any shape! Up to 140-foot clearspan
capability. Designed, engineered, manufactured,
installed - complete, under one contract, one
responsibility, nationwide.

Call 800-225-3895 or 603-627-7887.

Single-Source Responsibility.

Structures Unlimited, Inc.
PO Box 4105, Manchester, NH 03108 (800) 225-3895

‘96 Sweets Design Brochures Now Available

Silver City Galleria, Taunton, MA; ADD, Inc., Architects; Peter Vanderwarker, Photo.

Circle 18 on information card
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Xploring New Depths in Fountainhead Solid Surfacing.

Discover six Xciting new items from Fountainhead by Nevamar® with a visual depth and translucence that
breaks new ground in solid surfacing. Three new Xpressions provide an authentic, stone-look pattern with a
larger particle. There’s also a new solid, a new Classix, and a unique new pattern called Cornerstone for a
variety of interesting alternatives. Fountainhead offers unlimited inlay possibilities, and a complete line of
bowls and sinks as well. How deep can you go in solid surfacing? Xplore Fountainhead. Call for samples.

High Pressure Laminates LamMates™ Fountainhead by Nevamar® Vitricor®/Impressions™
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News

Museum of Modern Art
Plans Expansion

Last month, after three years of ne-
gotiations, New York’s Museum of
Modern Art (MoMA) spent $50
million to buy three neighbors—the
19-story Dorset Hotel and two
brownstones—from the estate of
New York developer Sol Goldman.
The museum plans to expand into

e
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MANHATTAN

WEST 54TH BTREET

these sites, but a strategy to inte-
grate the acquired buildings is as
many as five years away, claims
Glenn D. Lowry, MoMA’s new
director. Lowry joined the staff last
July after five years as director of
the Art Gallery of Ontario, during
which time he oversaw the mu-
seum’s $58 million renovation and
expansion (ARCHITECTURE,
November 1993, pages 58-69).

5-STORY TOWNHOUSE

PREVIOUSLY
ACQUIRED
TOWNHOUSES

AMIE

OF THE A

WEST 62RO STREET

PELLI'S 1984
RESIDENTIAL TOWER

MUSEUM OF
MODERN ART

4-STORY TOWNHOUSE
THE DORSET
SCULPTURE GARDEN

FIFTH AVENUE

MoMA: Museum acquired hotel and brownstones to west.

34 Daniel Kiley at Urban Center
35 Lilly Reich at MoMA

36 Transportation Awards

49 On the Boards

s9 Protest

63 Opinion

The 1920s Dorset Hotel, which
MoMA may reclad, is situated at the
west end of the museum’s sculpture
garden. The decision to preserve or
demolish the newly acquired four-
story townhouse beside the Dorset
and the five-story townhouse be-
hind the hotel has not been made.

Combined, the new property adds
250,000 square feet to the museum’s
current 350,000-square-foot hold-
ings. On curators’ wish lists are
large, high-ceilinged galleries, since
MoMA’s modest 14-foot-high gal-
leries can’t accommodate large-scale
works, and skylit exhibition spaces.
Expanded archives and library facili-
ties are also being considered.

MoMA’s original glass-and-white-
marble facility, designed by Philip
L. Goodwin and Edward Durell
Stone, has been significantly ex-
panded twice since its 1939 comple-
tion. In 1964, Philip Johnson added
a new east wing of gallery space, ex-
panded the sculpture garden, and
built a stair tower to improve the
museum’s circulation.

The 1964 stair tower was removed
by Cesar Pelli & Associates 20 years
later and replaced with a glass-clad
escalator bank on the southern
perimeter of the sculpture garden.
Pelli doubled the gallery space and
designed a 54-story residential
tower to the west of the museum’s

1939 building.—Ann C. Sullivan

Progressive Architecture
Awards Published in May

The winners of the 43rd Annual
Progressive Architecture Awards
program will be published in
ARCHITECTURE’s May 1996 issue.
These awards were originally slated
for publication in the January 1996
issue of /A. ARCHITECTURE plans
to continue the P/A Awards program
in the future; jurors and a publica-
tion date for the 1997 awards will
be announced later this spring.

ARCHITECTURE / MARCH 1996 33
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pETAIL: National Museum of Korea competition drawing.

Kiley Retrospective at
New York’'s Urban Center

One of my favorite buildings in
New York City is Kevin Roche
John Dinkeloo & Associates’ Ford
Foundation (1967). With lush,
tropical greenery at its core, this
tower in the park becomes a park in
the tower—an internalized, man-
made paradise. But as many times
as I've contemplated its design, I've
never once recognized the author-
ship of the greenery itself. Its pres-
ence seems totally natural, as if
Roche simply built around it.

So I felt properly edified to learn
from the Architectural League of
New York’s recent exhibition, on
display at the Urban Center through
March 7, that credit for the Ford’s
urban jungle belongs to the crafty
veteran of landscape architecture,
Daniel Urban Kiley. My over-

LEY
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AARON KILi

sight—or perhaps ignorance—
speaks to the thanklessness of land-
scape architecture.

But in a career that has regularly
intersected with the likes of Louis
Kahn, [.M. Pei, and Richard Meier,
Kiley is actually one of the few land-
scape architects of his generation to
transcend the anonymity of their
trade. Living since 1950 in Char-
lotte, Vermont, the 84-year-old de-
signer is still called in for projects
around the world, delivering strict,
disciplined work that rarely veers
from the Modernist ethos.

The Architectural League does a
solid job of illuminating his career.
With a range of photographs, plans,
and original sketches, it is laid out
workshop-style, laying bare the de-
sign process and giving a voyeuristic
sensation of snooping in an archi-
tect’s studio. From the projects dis-
played, it is clear why so many great

GARDEN: 1955 Miller Residence in Columbus, Indiana.

pLAZA: Grid of trees for Harry Wolf’s Tampa tower.

architects have sought out Kiley. He
is unusually adept at staying out of
their way, at not competing for at-
tention with the architecture itself.

Kiley’s formal language is spare
and unselfconscious almost to a
fault, which makes his work
difficult to capture on film—and
even more difficult to present in an
exhibition. A case in point is the
Henry Moore sculpture garden he
designed for the Nelson-Atkins
Museum of Art in Kansas City.
Kiley’s clean, pristine spaces, which
defer generously to the sculpture
and museum, come off as dull,
straightjacketed formalitcy—Mod-
ernism by the numbers.

There are many beautiful mo-
ments in “The Work of Daniel Ur-
ban Kiley,” but I sense that it is all
too easy to walk out without being
properly awed by his prodigious tal-
ents.—Hugo Lindgren

AARON KILEY

N RCEINSON
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MICHAEL ROGOL

COURTESY OF MOMA

BERLIN EXPO: Houses by Reich ( C_Ft) n Mies (right).

Lilly Reich in Her Own
Right at MoMA

Designer of buildings, interiors,
exhibitions, furniture, fabrics, and
fashions, Lilly Reich (1885-1947)
was a prolific pioneer of the Mod-
ern movement. Reich’s accomplish-
ments, however, are virtually
unknown, at best a footnote to
Mies van der Rohe, with whom she
collaborated in the late 1920s and
’30s. Now, at last, they can appreci-
ated through an exhibition devoted
to the German designer, on view
through May 7 at the Museum of
Modern Art in New York.
Organized by Matilda McQuaid,
associate curator of MoMA’s De-
partment of Architecture and De-
sign, “Lilly Reich, Designer and
Architect” grew out of the cata-
loging of 900 Reich drawings and
photographs acquired by the mu-

L1929
EaposITIoN BARCELONA
AL

COURTESY OF MOMA

seum in 1968 as part of its Mies van
der Rohe archive. The exhibition
showcases 75 of these works to draw
attention to Reich’s most significant
contribution to Modernism—exhi-
bition design.

From the sensuously draped Silk
and Velvet Café (1927) to the ethe-
real glass tubes of the German Peo-
ple-German Work exhibit (1934),
Reich’s architectonic installations
celebrated building materials and
products for their intrinsic formal
properties. Many of her displays
were radically minimalist, presaging
the art of the 1960s: Rows of beer
bottles in the 1929 Barcelona expo-
sition foreshadow the Pop Art of
Andy Warhol, and raw planks of
wood in Berlin’s 1931 German
Building Exposition portend the
floor sculptures of Carl Andre.

The 1931 exhibition marked
Reich’s deburt as an architect. She

BERLIN EXPO: Reich exhibits timber in raw form.

MICHAEL ROGOL

MICHAEL ROGOL

designed two model apartments and
a single-story house, which was at-
tached by a wall to a house designed
by Mies. A model of the paired
houses, specially commissioned by
MoMA, shows how Reich treated
walls as furniture in contrast to
Mies’ floating planes.

McQuaid, however, steers clear
of comparing Reich to Mies and
fittingly celebrates Reich in her own
right. Reich began her career long
before collaborating with Mies and
always maintained an independent
studio, stamping her drawings “Ate-
lier L. Reich.” (The exhibition cata-
log provides a fascinating biography
of Reich, who remained in Ger-
many during the Nazi regime and
tried to resuscitate the German
Werkbund after the war.)

What is missing from the MoMA
exhibition is evidence of the Ger-
man designer’s renowned sensitivity

FURNITURE: Recreated garden table and dining chair.

A

INSTALLATION: Floor linoleum recalls Reich designs.

to color and texture. All of the sur-
viving photos and drawings of her
work are in black and white, and
McQuaid provides only hints of
color in the exhibition’s linoleum
floor and reproductions of a leather-
covered dining chair and a garden
table. The result is a show that is
responsibly documentary, but dry.
One wishes some of Reich’s bold
displays of fabrics and glass had
been recreated to provide a three-
dimensional sense of her work.
“Lilly Reich” is important for ex-
posing not only the work of this de-
signer, but the role of exhibitions in
the evolution of Modernism.
Through installations in Europe,
Reich promoted Modernist ideas
about architecture and building
products to the trades and public,
and may have influenced a wider
audience than many of her male

colleagues.— Deborah K. Dietsch
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Department of Transportation
recognizes notable highways,
bridges, and train stations.

Government Honors
Transportation Designs

The passage of the Intermodal Sur-
face Transportation Efficiency Act
(ISTEA) in 1991 generated $151 bil-
lion in government funding for
transportation initiatives. While
ISTEA-funded projects have had
more than their fair share of pitfalls
(ARCHITECTURE, October 1995,
page 26), some notable designs have
been realized as a result. The best
ISTEA-funded projects and other
transportation initiatives since 1989
were recognized through the Design
for Transportation National Awards
Program of the U.S. Department of
Transportation (DOT).

Design for Transportation is one
of several design award initiatives
that the National Endowment for
the Arts has administered for federal
agencies such as the General Ser-
vices Administration. Inaugurated
in 1981, the DOT awards program
was abandoned until last year. U.S.
Secretary of Transportation Fed-
erico Pefia revived it, explaining

that “because our infrastructure has
such a profound impact on our
lives, it is essential that projects be
well designed in every respect.”

A jury of 14 designers, chaired by
Denise Scott Brown and including
architect David Lee and engineer
Satoshi Oishi, selected 11 projects
to receive honor awards and 26 pro-
jects to receive merit awards. While
the jurors were impressed with the
quality and civic-mindedness of the
300 submissions, they decried the
lack of creativity and site specificity
among airport designs.

Honor awards recognized the en-
vironmentally sensitive replacement
of a two-lane road with a four-lane
divided highway along Interstate 70
in Glenwood Canyon, Colorado;
C.W. Fentress J.H. Bradburn and
Associates’ Denver International
Airport, with its tensile roof and in-
novative operations systems; the
renovation and revitalization of the
1934 Art Moderne 30th Street Sta-
tion in Philadelphia; Cooper,
Robertson & Partners and NBBJ’s
transformation of 100-year-old in-

dustrial buildings into a transporta-
tion center on the outskirts of
Charleston, South Carolina; and the
development of San Francisco’s
South Embarcadero waterfront into
a promenade and transit corridor on
the site of a freeway destroyed during
the 1989 earthquake.

Other honor award winners were
the National Park Service’s Historic
Bridges Program, which documents
landmark bridges; urban design
guidelines for the Hudson River wa-
terfront in New Jersey; the Figg En-
gineering Group’s Double Arch
Bridge of the Natchez Trace Park-
way; Richter Associates’ modular
steel bus stops in Corpus Christi,
Texas; Skidmore, Owings & Merrill
and Zimmer Gunsul Frasca Part-
nership’s 660-foot-long pedestrian
bridge linking two hospitals in Port-
land, Oregon; and the Metropolitan
Transportation Authority’s graphics
and art programs for the New York
area. DOT Secretary Pefia presented
the awards on February 29 at the
National Building Museum in
Washington, D.C.—Ned Cramer

WHAT WOULD YOU THINK Ol

Finishes with the same
methods as standard drywall,
but can look much smoother.

Where there’s a risk of
damage and vandalism,
investing in FiberBond up front
can mean spending less on
maintenance later.

More durable than standard
wallboard and an economical
substitute for block or plaster.
An excellent way to reduce
total long-term costs.

Type X fire rated and meets
ASTM standards; potential
applications clearly
documented.

It makes my job easier.

Building Code Official

A well proven way of upgrading
a wall specification for heavy
duty use - without rethinking
the basic design or
construction methods.

Architect Drywall Tap

Construction Manager Maintenance Manager
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R. GOLDING

VISITORS’ CENTER: Charleston renovation.

3

HISTORIC BRIDGES: Documented by Park Service.
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es up just like standard “It provides the smooth finish
oard. Same tools, same I’'m looking for and the long-
ssories, and the same term performance as well.”
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from recycled newspaper. It has a A p
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the simple solution for demanding
wallboard applications.

FIBERB®ND
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resistance is required

ap Louisiana-Pacific and FiberBond are US registered trademarks of Louisiana-Pacific Corporation © Louisiana-Pacific Corporation 1995. All rights reserved .
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RICHARD BROWN

Royal Naval College up for sale
It’s difficult to name a more
significant British landmark than
the Royal Naval College in Green-
wich, yet that magnificent Baroque
ensemble by Christopher Wren and
Nicholas Hawksmoor has been put
up for sale by Britain’s Secretary of
State for Defense. Priceless patri-

mony to one is a white elephant to
another, so the current occupants,
the Royal Naval Staff College and
the Joint Services Defense College,
are moving to cheaper accommoda-
tions in 1997, making way for some
richer tenant, the government hopes.
Known as England’s answer to

Versailles, the college campus was

commissioned by royal couple
William and Mary as a seamen’s
hospital in 1696. Its buildings were
converted to a naval school in the
late 1800s.

“It is hard to think of another
country in which such an important
complex could come up for sale,”
remarks Jonathan Glancey, architec-
ture critic of The Independent, who
is leading a campaign against the
sale. The secretary’s offer represents
the latest in a long series of privati-
zations—or privations—wrought by
the British government on every-
thing from national rail service to
the royal yacht.

The site should give pause to any
profit-oriented developer, as it is
subject to restrictions dealing with
architecture, archeology, conserva-
tion, and flooding. But the govern-
ment’s actions to date suggest that
law is no obstacle, proven by its
move to override a 125-year-old
statute prohibiting all but maritime
occupancy at the college. Glancey
suggests the college be considered as
one of the sites for the Millennium
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Important Information
About Schuller Phenolic Foam Roof Insulation
and Possible Steel Deck Corrosion

rom January 1989 to February 1992, we pro-

duced UltraGard® Premier, a glass mat faced
phenolic foam roof insulation, which is no longer
manufactured by us.

If you have Schuller* Phenolic Foam

Insulation on your roof, please call us at
1-800-345-9602

Recent observations suggest that phenolic foam
roof insulation contributes to the corrosion of
steel roof decks. In extreme conditions, where
insulation is wet or damaged, the corrosion re-
action could progress to a point which could
weaken or penetrate an area in the metal deck.
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Roofing Systems Division

Schuller International, Inc.
P.O. Box 5108, Denver, CO 80217

1-800-345-9602

Monday through Friday
9:00 a.m. to 3:00 p.m. (Mountain Time)

Therefore, where evidence of wet or damaged
phenolic insulation exists, or severe deck
corrosion is observed, care should be taken in
operating equipment, moving heavy loads and
walking across the roof.

*Schuller phenolic foam insulation was formerly manufactured and marketed by Manville® Roofing Systems.
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Festival, using National Lottery
funds to keep the complex in public
hands. It will take just such a vision
to save the site, that or a change in
government.— Daralice D. Boles

Healthcare Research Awards
ARCHITECTURE and AIA Research
are cosponsoring an awards pro-
gram for health facilities research.
This year’s program will recognize
recently completed academic or ap-
plied research in healthcare design,
with a focus on innovative design
investigations. Award winners will
be published in the “Health Facili-
ties Research Review” by the AIA.
Projects meriting special recognition
will receive citations in the review
and be published in ARCHITEC-
TURE. For more information, con-

tact AIA Research: (202) 879-7750.

PSFS building to become hotel
The Philadelphia Savings Fund So-
ciety (PSFS) office building, a land-
mark of American Modernism, is
expected to have a new life as a 600-
room Hyatt Hotel. The building’s

fate has been uncertain since 1992,
when its main tenant, Meritor Sav-
ings Bank, parent of the PSFS, went
into default. Designed by George
Howe and William Lescaze in
1930, the historic skyscraper occu-
pies a prime hotel location just two
blocks away from the new Philadel-
phia Convention Center.

“It works perfectly as a hotel,”
claims Arthur Jones, principal of
Bower Lewis Thrower Architects,
the firm in charge of renovation.
Jones reports that the renowned
banking floor, one level above Mar-
ket Street, will become a ballroom;
the Art Deco penthouse boardroom
will be retained for meeting spaces;
and the slender, 33-story shaft will
house guest rooms. A four-story ad-
dition containing service facilities
and public space will be constructed
on a vacant lot to the south.

A debate may be brewing over the
historic exterior, whose windows
will be restored or replaced. “It’s a
preservation project, so the facade
will be kept intact,” Jones says, “but
we haven’t resolved how to deal

with the signage.” He is quick to
point out, however, that “Hyatt”
has nearly the same number of let-
ters as “PSFS.”— Donald Prowler

Moving on

Roger W. Johnson announced his
resignation as Administrator of the
General Services Administration,
effective March 1. A former Repub-
lican, Johnson has switched his
membership to the Democratic
Party. He will participate in Clin-
ton’s electoral campaign in his
home state of California.

In the wake of her December 1995
departure from her post as director
of the Cranbrook Academy of Arr,
Susana Torre has filed suit against
the Bloomfield Hills, Michigan,
school. In her suit, Torre alleges
that Cranbrook President Lillian
Bauder failed to support her against
hostile faculty claims and fired her
without warning. Cranbrook repre-
sentatives declined to comment.

Howard Weiss, senior vice presi-
dent for marketing and human re-
sources at Anshen + Allen, resigned

THE ORIGINAL JUST G

in February. Weiss cites the organi-
zational changes at the firm (ARCHI-
TECTURE, February 1996, page 27)
as a reason for his departure. The
architect has accepted a position as a
principal of NBBJ’s San Francisco
office, headed by former Anshen +
Allen partner Jack MacAllister.

Obituaries
Architect and critic Julius Posener
died January 29 in Berlin at the age
of 91. Posener was a historian of
Berlin architecture, biographer of
Expressionist architect Hans Poelzig,
and writer for the seminal 1930s
journal LArchitecture d Aujonrd hui.
Ted Happold, head of the New
York architectural engineering firm
FTL/Happold, died in Bath, Eng-
land, on January 12 at the age of
65. Until 1976, Happold was a
partner at Ove Arup & Partners,
and the lead engineer for the
Georges Pompidou Center in Paris.
George J. “Pete” Wimberly,
founding principal of Wimberly Al-
lison Tong & Goo in Honolulu,
died December 30 at the age of 80.
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News

Hardware show at StoreFront
“The Pull of Beauty” exhibition at
StoreFront for Art and Architecrure
in New York City features hardware
you’ll never find in catalogs (below).
The show’s curators, artist Kiki
Smith and critic Victoria Milne,
have assembled a collection of his-
toric, contemporary, and specially
commissioned pieces that document
the changing esthetics of hardware.
Contributing artists and designers
include Martin Puryear, Joel Fisher,
Richard Tuttle, Constantin Boym,
and Laurene Leon. The exhibition
will be on view through March 30.

Feminist competition

Over 3,000 women gathered in
Washington this February for the
first National Feminist Exposition.
To promote awareness of the rela-

tionships between gender and the
built environment, the expo’s spon-
sor, the Feminist Majority Founda-
tion, organized an architecture
competition for students called “Vi-
sualize Our Feminist Future.”

First prize went to University of
Oregon student Janna Beth Vaughn
for a self-sufficient housing commu-
nity; second prize was awarded to
SciAre graduate student Candace
Vanderhoff for a woman poet’s
live/work space; third prize was
given to University of Illinois grad-
uate students Shalini Agrawal,
Melissa Neel, Loree Sandler, and
Cindy Sherwyn for a renovation of
the Jane Addams Homes, a public
housing complex in Chicago.

Honors

J. Max Bond, Jr., partner of Davis,
Brody, and Associates, New York,

has been inducted into the Ameri-
can Academy of Arts and Sciences.
Bond, who has spearheaded devel-
opment of the firm’s overseas prac-
tice, served for six years as dean of

architecture at City College of New
York. In 1969, he founded Bond
Ryder and Associates, whose designs
include the Martin Luther King, Jr.,
Center for Nonviolent Social
Change in Adanta.

Denise Scott Brown has been
awarded the Topaz Medallion for
Excellence in Architectural Educa-
tion by AIA and the Association of
Collegiate Schools of Architecture.

Stanley Saitowitz joined fellow
Bay Area luminaries, such as actor
Nicolas Cage, writer Isabel Allende,
and composer John Adams, to be
honored at the first annual Arts
Achievement Awards, sponsored by
San Francisco Focus and vodka man-
ufacturer Stolichnaya.

Governor Parris H. Glendening
presented RTKL Chairman Harold
Adams with the Governor’s Award
for expanding international com-
merce in Maryland.

From brain trust to builder
The MacArthur Foundation has
teamed with Miami developer De

Guardiola to generate a new town
south of Jupiter, Florida. Dubbed
Abacoa, the 2,050-acre site being
designed by Andres Duany and
Elizabeth Plater-Zyberk, Arquitec-
tonica, Spain Llanes, and HOK
Sport focuses on a new college cam-
pus and a training facility for the
Atlanta Braves and Montreal Expos.
The town will include 880 acres de-
voted to 6,073 units of low- to
high-density housing modeled on
Addison Mizner’s 1925 Mizner
Park in Boca Raton, Florida.

Italian opera house burns

La Fenice, the 204-year-old opera
house in Venice, was gutted by fire
January 29. While the theater’s
Neoclassical shell remains standing,
the elaborate interior is entirely lost.
Estimates for its reconstruction
range from $62 to $310 million.
The Italian government has pledged
$12.5 million towards reconstruc-
tion; opera star Luciano Pavarotti
plans to hold a concert in St. Mark’s
Square to raise funds for rebuilding.
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C:\ATA.LOG

The Star Sprinkler Catalog is now

available on CD-ROM. It's a
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JUST THINK OF U3 Aa THE
PAVESTONE OF OUR IMDUGTRY.

There are companies that make such great products their very name becomes
synonymous with a whole industry. Copiers' have their leader and facial tissue has
their's. For our industry, Pavestone sets the standard. In fact since 1994 we've been
the largest manufacturer of patio, retaining wall and paving systems in the U.S.
But since we leave no stone unturned, we recently tripled our
production capacity as well as doubling our product line.
So when you think of the cornerstone of our industry, think

of Pavestone, our competition usually does.
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PETER VANDERWARKER

BOSTON CITY HALL: Fate uncertain.

Will Boston sell off City Hall?

As the U.S. District Court in
Boston plans its move from Post
Office Square to Pei Cobb Freed &
Partners’ new Fan Pier courthouse
in 1998 (ARCHITECTURE, January
1996, page 83), Mayor Thomas M.
Menino has his eye on the soon-to-
be-vacant district courthouse as
Boston’s new city hall. The Art
Deco building desperately needs
renovation, but boasts a prime loca-
tion and enough space to consoli-
date the municipal government
offices under one roof. The Mayor
met with the now-departed head of

the General Services Administration
(GSA), Roger W. Johnson, in Janu-
ary to discuss the possible takeover
of the Post Office Square court-
house by the city.

Such a plan would evacuate
Boston’s current city hall, the 1968
Brutalist landmark designed by
Kallmann McKinnell & Wood
Architects. In fact, the Mayor is
considering selling off the building,
which has long been considered a
functional liability, particularly
since it is too small to house every
municipal department. The GSA
has yer to decide the fate of the
Post Office Square courthouse.

Meanwhile, Boston has approved
the first of several planned improve-
ments for the barren plaza in front
of the city hall: a garden conceived
by cellist Yo-Yo Ma in the spirit of
J.S. Bach’s Cello Suite No. 1 and
designed by Wellesley, Massachu-
setts, landscape architect Julie M.
Messervy. The garden will surround
three sides of the John F. Kennedy
Federal Building, located to the
north of City Hall Plaza and across

the street from Stanley Saitowitz’s
New England Holocaust Memorial.

American Center for sale
Yet another landmark building is
leaving the hands of its original
owners. After a 19-month occu-
pancy, the American Center in Paris
has been forced by lack of funds to
put its Frank Gehry-designed home
up for sale. The Center, which de-
pends largely upon private dona-
tions, has already spent the bulk of
the $42 million, raised from the sale
of its original Left Bank home, on
the new building. Little money is
left to meet the Center’s roughly $6
million annual operating budget.
The 65-year-old cultural institu-
tion plans to continue to provide a
forum for Franco-American cultural
exchange in Paris by using the pro-
ceeds from the sale of the Gehry
building to establish an endow-
ment, and by seeking more modest
accommodations. Zoning dictates
that the Gehry building remain a
cultural institution, however, and
no buyer has been found.
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Strong. Reliable. Good Under Pressure.

EFCO® curtain wall systems handle the most extreme conditions. Because

our quality control process ensures they’ll meet critical wind, water and

load specifications. Our systems meet or exceed design wind pressures and EFCO

take structural pressures 1.5 times the wind pressures. They also withstand
) WINDOWS

water pressures up to 15 psf without leakage.

CURTAIN WALLS
Call 1-800-221-4169 for details on our pressure-glazed, vertical butt-glazed, ENTRANCES
slope-glazed or I-beam configurations, as well as our other aluminum STOREFRONTS

glazing systems.
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GIANTS STADIUM: HOK by the Bay.

Sports expansions

The sports arena boom continues
across the country. HOK Sports
Facilities Group of Kansas City is
designing the 10,500-seat hockey
arena for the 2002 Olympics in Salt
Lake City, Utah, to be completed in
1997. Cincinnati wants a new pair
of waterfront arenas, and has com-
missioned HOK Sport and Michael
Graves to complete a preliminary
study. HOK Sport is also designing
a 42,000-seat bayside baseball sta-
dium for the San Francisco Giants,
scheduled for completion in 2000.
NBBJ has been named as architect of
the Seattle Mariners arena.

New commissions

H.H. Richardson’s 1879 Ames
Memorial Library in North Easton,
Massachusetts, is gaining a new ad-
dition by Venturi, Scott Brown
and Associates. In Kansas City,
Missouri, Ehrenkrantz & Eckstut
and Keyes Condon Florance are
transforming Union Station into a
science center. SERA Architects of
Portland, Oregon, is restoring and
seismically upgrading the city’s
84,000-square-foot city hall. Hod-
getts + Fung is dcsigning Micro-
soft’s 7,800-square-foot pavilion for
an L.A. electronics expo to be held
in May, and is also renovating and
expanding a student center for the
San Francisco Art Institute. Cam-
bridge Seven has been selected to
design a combined aquarium and
ecological facility in Massena, New
York, replacing New Orleans archi-
tect Eskew & Filson, which com-
pleted preliminary designs in 1989.
Norman Foster and Partners has
won a competition for a 215,000-
square-foot office and retail media
center in Hamburg, Germany.
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Tilt-up construction . . .
for speed, flexibility and
architectural versatility.

These benefits to both the design and construction teams are
just a few of the many reasons tilt-up is one of the fastest growing
construction forms.

Haldex selected tilt-up for its 85,000 square foot facility to
effectively combine offices, manufacturing and warehousing in an
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At 1.5 million square feet, the Spiegel/Eddie Bauer Distribution

Center is the largest tilt-up project on record and was (o ¥
Lo . istory
completed very fast in just 195 working days. e oo

Find out more about why tilt-up was the best
concrete construction method for these two Midwest
facilities. Call or fax for the new Case History Report
No. 49 from CRSI.

Concrete Reinforcing Steel Institute
= dal=ll 933 N. Plum Grove Road
€&—-5 Schaumburg, Illinois 60173-4758

- 847/517-1200
Fax: 847/517-1200
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Which building material woulc

nee upon a time there were three little pigs. (Great-grandc}lildren of th

ones you used to l(now.) Each trotted off into the world to build his ho
and fortune. T'he first two pigs thougl-lt only of themselves and little of our plan
and chose to build with steel and concrete. They didn’t care that 1t took nine time
more energy to make a steel stud than a wood stud. Or that concrete produetio

leaves five times more solid waste than wood.
Meanwhile, the third and wisest pig chose to build with a renewab

building material —wood. Just knowing wood was replenis}led made him feel good

WESTERN REGION 503-826-7771 SOUTHERN REGION 318-255-6258 ATLANTIC REGION 803-328-384



On the Boards

Williamsburg Courthouse

Jorge Hernandez and Francis Lyn
Williamsburg Town Plan

Michel Dionne, Paul Milana, and
Christopher Stienon

Seeking to create a true urban
center for a place protected from
urbanity for 200 years, officials of
Williamsburg, Virginia, held a two-
pronged competition last November
for a new city and county courthouse
and a new town plan. The 600-acre
site, soon to be bisected by a major
highway, lies a mile southeast of the
city’s restored Colonial village and
its adjacent commercial strip.

New York City architects Michel
Dionne, Paul Milana, and Christo-
pher Stienon applied a New Urban-
ist strategy in their winning plan
(bottom), which arranges commer-
cial, civic, and residential precincts
around a protected wetland. A new
civic center (center), located to the
southeast, will include Miami archi-
tects Jorge Hernandez and Francis
Lyn’s Neo-Colonial courthouse (top).

The plan’s 2,000 residential units
are arranged as apartments, town-
houses, or single-family houses.
Larger single-family lots are located
along major streets, with smaller
lots along sidestreets. Preserved wet-
lands—including the habitat of an
endangered orchid—and pocket
parks provide common open spaces
for the community. Construction of
the courthouse, the first phase of
the civic center, is expected to begin
in late summer.— Heidi Landecker
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On the Boards

University of California, San
Diego, expands its La Jolla

campus with new laboratories.

FOAAD FARAH

Ritter Hall

University of California, San Diego
La Jolla, California

Hardy Holzman Pfeiffer Associates

After an extensive master planning
process undertaken with Rob
Wellington Quigley and Wallace
Roberts & Todd, the Scripps Insti-
tution of Oceanography at Univer-
sity of California, San Diego (UCSD)
has commissioned four new build-
ings for its La Jolla campus. Hardy
Holzman Pfeiffer Associates (HHPA)
is renovating Irving and Louis Gill’s
50,000-square-foot 1931 Ritter
Hall and adding a 20,000-square-
foot frontispiece.

A 1959 structure will be demol-
ished to make way for HHPA’s
building, which will house offices,
conference rooms, archival storage,
and laboratories. The original U-
shaped laboratory wing will be
linked by an atrium to low-scaled
offices; a projecting conference
room overlooks a main campus
quadrangle. Construction is sched-

uled to begin in July 1996.—N.C.
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W.M. Keck Foundation Center

for Ocean Atmosphere Research
University of California, San Diego
La Jolla, California

Barton Myers Associates

The Keck Foundation Center for
UCSD’s Scripps Institution, north of
HHPA-renovated Ritter Hall (facing
page), is designed by Barton Myers
Associates as a trio of buildings
grouped around a central courtyard.
On the east side of the complex, a
three-story office block is organized
around skylit atria; lab wings to the
north and west face equipment-
testing yards. The three buildings,
wrapped by timber arcades, will be
clad in wood shingles; roofs will be
covered with lead-coated copper.
The complex is scheduled to begin
construction this fall.

A meeting house and observation
platform will link the complex with
a lab being designed by Siegel Dia-
mond. Barton Myers is also design-
ing a stadium for Scripps, to be
completed for the Institution’s cen-
tennial in 2005.—/N.C.

Show it.
Tell it.
Sell it!

design concept can help close
sales more quickly. How? With
VisualPhile sales tool software.

Just scan in your line drawing or
a photo of the client's home.
Then use images from the VisualPhile database to instantly
transform the look of your architectural design with color photos
of actual products.

Order VisualPhile today. If you're not completely convinced,
just return it within 30 days for a full refund of product
cost. It's that simple!

Visit our web site: http://www.visapp.com

1-800-798-4727

© 1996, Visual Applications, Inc. VisualPhile is a of Visual App , Inc
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Double
Hung Window
Designed by
Kurt Dubbe A.ILA.
Custom Manufactured

by... BERGERSON

It isn’t that we mill our
Export Grade Clear Western
Red Cedar to a four
thousandth of an inch
tolerance that defines our
uniqueness. It’s that every
window and door is custom
manufactured to your
specifications.

When ordinary run of the mill
just won’t do, and cost is a
consideration but not an

issue . . .
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Designintelligence.
s Interesting,
direct, and on
target. It tells
us where the
profession s

headed and

s loaded with

Ideas about

how to improve

St. Basil Chapel
University of St. Thomas
Houston, Texas
Philip Johnson, Ritchie &

Johnsonia, including the St. Thomas
campus and corporate office towers

for Pennzoil (1976), Republic Bank O U r p e r'f-o rm an Ce

(1983), and Transco (1983).

Fmre A"_:h'_te“s . St. Basil Chapel adds a wink and a
s assocmftlon with John. Manley nudge to Johnson’s earlier nod to f
R BT SR Jefferson. The octogenarian archi- aS a I rm '
tect boxes a rotunda within a 60-
In yet another change to his game foot-high cubic volume, which is — Richard Green
(ARCHITECTURE, November 1995,  surmounted by a dome and sliced . ’
pages 74-78), Philip Johnson is ~ by an arcaded, diagonal black gran- AR R
adding a new chapel to the campus ite wall. Johnson’s contrapuntal ges-
he designed in 1957 for the Univer-  ture is calculated to startle, even
sity of St. Thomas. Johnson’s origi- irritate, but it also informs through
nal work for St. Thomas, his first its juxtaposition: order is a tempo-
major commission in Houston, ral, fragile imposition on the disor- Work Smart
comprises a University of Virginia- der of eternity. ;
inspired quadrangle rendered in a The stucco-clad building is en- . .
Miesian vocabulary of steel and tered through a gap in itsgsouthern Read DeSIgnIntelllgence.
glass. The architect refers to Jeffer- face revealed as the wall sweeps back
son in the quadrangle’s axial plan like a curtain flap. The modest nave
and the two-story arcade that ties focuses on lighting effects provided
the buildings together. by episodic openings in the other- Call 703/ 904-8065 to order Design-
The original plan was only par- wise closed form, including skylights Intelligence now, and receive a full year
tially completed, however, leaving over the altar and a slot behind the (24 issues) for just $149—that’s nearly
the north end open. Johnson now organ. Construction of the $3.5 o . ¥
returns to St. Thomas to terminate million, 6,800-square-foot building, 30% Off the cover price of $1g9.
his axis and complete the quadran- which will seat up to 260, begins
gle, certifying Houston’s claim to this spring and will be completed in
the nation’s richest collection of March 1997.—Reed Kroloff’ DesignIntelligence
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Corporate Campus
Philadelphia, Pennsylvania
The Hillier Group

San Francisco architect Wes Jones
signed on last September as director
of design for The Hillier Group’s
Philadelphia office. The first off-
spring of the marriage between
Hillier, the nation’s fourth-largest
architecture firm, and Jones, re-
nowned for his technologically in-
spired work with Holt Hinshaw
Pfau Jones, is a six-building campus
for a telecommunications company
outside Philadelphia. The structural
prototype is a boxy, speculative
office building with modular ap-
pendages. The complex represents
Jones’s largest project to date and
his first East Coast endeavor.
Hillier's master plan organizes five
3-story, 90,000-square-foot steel-
framed buildings around a central
courtyard and shared support facil-
ity. The corrugated-metal-clad base

buildtags feature column-free plans
in order to xscommodate flexible
arrangements of citbicle-style work-
stations, laboratory benchesyand
manufacturing areas.

Angular volumes containing con-
ference rooms, stair towers, elevator
shafts, and services will project from
one face of each building. These in-
terchangeable modules will be clad
in insulated metal panels like the
buildings that anchor them.

The project is proceeding on a
fast-track schedule fueled by last
month’s deregulation of U.S.
telecommunications laws, which has
telephone, cable television, and util-
ity companies jockeying for position
in a newly open market. Hillier’s
client is optimistic yet cautious: the
campus plan allows for expansion,
and the modules can also be
changed to suit the needs of inde-
pendent tenants if required. The
first buildings will be occupied in
the fall of 1997.—A.C.S.

Your focus on
thinking outside
of the box is
needed In the
design community.
It's provocative
and inspirational to
us. Ihe database
information rings
true and cuts
through the jargon
of the industry.

—Neil Frankel
Skidmore Owings and Merrill

Work Smart.
Read Designlntelligence.

Call 703/ 904-8065 to order Design-
Intelligence now, and receive a full year
(24 issues) for just $149—that’s nearly

30% off the cover price of $199.

DesignlIntelligence
Business Solutions for Design Professionals
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Accentuate your Terrazzo floor with
precast accessories from Wausau Tile.
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treads, risers, landings, cove and column

covers to complete your project.
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Protest

Chicago architect delivers Neo-
classical slap on the Modern

face of his own design.

THEATER: Goldberg’s original abstract, lead-sheathed drm.

Maligning Marina
City’s Modernism

Octogenarian Chicago architect
Bertrand Goldberg, who studied
under Mies van der Rohe at the
Bauhaus in Dessau and Berlin, is
best known for the twin towers of
Marina City on the banks of the
Chicago River. The corncob-shaped
concrete structures are just one part
of what was hailed as the first
mixed-use downtown development
in the United States. Completed in
1964, they are joined by an under-
ground arcade to a saddle-shaped
theater, a 4-story commercial struc-
ture, a 10-story office block, and a
riverside marina.

The Marina City complex is a se-
ries of tough buildings designed for
a tough city. Their design logic is
guided by innovative concrete struc-
tural concepts and by Goldberg’s
sculptural form-making, character-

ized by a dogged adherence to
strong, sometimes ungainly, forms.

Now, a redevelopment of the
complex’s base threatens to trivialize
the heroic towers by wedding a
grotesque rendition of a Neoclassi-
cal temple front to the abstract,
lead-sheathed theater. That a gener-
ally recognized Modern landmark
could be forced to undergo such an
inappropriate facelift might not be
surprising given Chicago’s recent
destruction of Mies van der Rohe’s
noted Arts Club of Chicago interior
(ARCHITECTURE, November 1995,
pages 30-31).

But the most unbelievable part is
that the designer of this offensive
appendage is Marina City’s original
architect—Bertrand Goldberg, who
contends improbably that the new
facade reflects “the history of opera
houses throughout the world.”

The renovated theater will accom-
modate the House of Blues, one of

WIIW
i

TEMPLE FRONTS: Theater will undergo Classical facelift.

a growing chain of celebrity-owned
nightclubs that entertains its largely
upscale, baby-boomer patrons with
live music. Other components of
the renovation include a 400-room
hotel, a new marina facility, and a
reconfigured riverwalk along the
Chicago River. The proposal’s best
idea is to transform a dreary parking
lot into a landscaped plaza animated
by two translucent “tents,” housing
a new restaurant and escalators to
an existing apartment building. At
least the tents’ funky forms and ec-
centric composition are sympathetic
to Goldberg’s original design.

The structural expressionism so
clearly articulated in the original
Marina City buildings rightly de-
serves to be maintained without a
pastiche of tacked-on Classicism.
Goldberg has failed to learn an es-
sential lesson of Postmodernism:
mixed use is good, mixed metaphor

is bad.— Edward Keegan
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Opinion

Urban Waterfronts
Revive Our Cities

More than festival marketplaces
and tourist attractions, urban
waterfronts are rebuilding city
centers around the world.

oday’s urban waterfront is strikingly

different from the “festival market-

place” stereotype perpetuated by both
reporters and architecture critics. In News-
week, for instance, a story titled “Rough
Sailing on the Waterfront” was not about
waterfront development at all, but about
faltering, 1980s-style retail-boutiques-with-
food-courts such as Richmond’s Sixth Street
Marketplace, which is not even located on a
river. Along the same lines, critic Ellen Pos-
ner writes in 7he Atlantic Monthly, “Water-
fronts everywhere are being covered with
large, upscale residential and commercial
structures, with ironically named, extremely
boring ‘festival marketplaces’ and, more and
more, with huge aquariums.”

The fact is, there are only perhaps 50 fes-
tival marketplaces located on bodies of water
nationwide, and no more than a dozen or so
of the major aquariums built since 1980 are
on waterfronts. Yet we are given the impres-
sion that both are proliferating everywhere.
Never mind that aquariums exert a powerful
educational impact, that they represent civic
investments of millions of dollars each, or
that the festival marketplace formula became
passé in the mid-1980s.

While critics focus on these glitzy install-
ations, North American communities have
been proceeding with major waterfront
transformations that include everything
from parks to stadiums to apartments. From
Ketchikan, Alaska, to Kalamazoo, Michigan;
from Conway, South Carolina, to Cincin-
nati, Ohio; from Kingston, Ontario, to
Kingston, New York, thousands of major
waterfront projects have been successfully
planned and executed.

Downtown catalysts

There are plans for such projects in every
part of the continent, on every body of water
associated with a city or town, along rivers,
canals, lakes, bays, and streams, even dry
riverbeds. Generally, these undertakings are
unknown outside their own jurisdiction or

their state—even when they are as ambitious
as creating a lake in Tempe, Arizona.

With the thousands of communities in-
volved, the waterfront redevelopment phe-
nomenon is a great urban success story. And
since communities everywhere were born be-
side water bodies, today’s waterfront revival
is usually linked with the revival of the tradi-
tional historic downtown—an effect that is
enjoying far more success than is credited,
for all of the well-known problems of down-
towns. However, this success does not mean
each venture is economically, socially, or es-
thetically a knockout; it simply shows that a
major community effort has taken hold in
our downtowns, often against the current
tide of suburban development.

The waterfront redevelopment phenome-
non represents a historic shift of resources
away from the transportation-related and in-
dustrial functions that have dominated port
cities since the turn of the century, toward
more varied, public uses today. What was
once sealed off and forgotten territory has
now become desirable, due largely to the
massive federal water cleanup effort begun in
earnest under the Clean Water Act of 1970.
As water bodies are perceived to be cleaner,
the existence of nearby fallow land, available
at relatively low cost and usually without re-
location of either residents or businesses,
spells obvious opportunity.

From mixed-use to museums

A wide variety of productive uses has gradu-
ally replaced obsolete and abandoned water-
front lands and piers. Residences and
condominiums range from upscale develop-
ments like Washington Harbour in Wash-
ington, D.C., to mixed-income housing at
The Pointe at St. Joe in South Bend, Indi-
ana. Waterfront office buildings have been
constructed, including NationsBank’s
Florida headquarters in Tampa and the
Quaker Tower on the Chicago River. Cul-
tural facilities, such as aquariums in Chat-
tanooga, Tennessee; Monterey, California;
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and Newport, Oregon, join concert venues
in Detroit’s Chene Park, Cincinnati’s Bicen-
tennial Park, and the Lake Harriet Bandshell
in Minneapolis, Minnesota.

Museums have also been built on water-
fronts, such as the Texas Seaport Museum
in Galveston and the Virginia Air and Space
Center in Hampton. Public art has been
designed for waterfronts from Battery Park
City, New York, to Grand Rapids, Michi-
gan. Mixed-use projects run the gamut from
the industrially inspired Granville Island in
Vancouver and LaClede’s Landing in St.
Louis to the restored Historic Properties of
Halifax, Nova Scotia.

Adaptively reused factories, warehouses,
and rail facilities feature everything from
mixed-use with housing (at Queen’s Quay
in Toronto) to shops and restaurants
(Brown’s Wharf at Baltimore’s Fells Point)
to civic facilities (the old Union Depot in
Davenport, Iowa). New industrial installa-
tions are also a major feature in the develop-
ment of a number of waterfronts, as with the
outstanding design of the Coastal Cement
Terminal and Offices in Boston and Fisher-
man’s Terminal in Seattle.

New recreational and open spaces
abound, such as dramatic Liberty State Park
in New Jersey across from lower Manhattan,
or the handsome Waterfront Park near the
Battery in Charleston, South Carolina.
Marinas expand along lakes, rivers, and bays
to meet a growing boating population: boat
sales were up 22 percent in 1995 over the
previous year, which in turn represented a
25 percent gain over 1993.

The emphasis is on public spaces, not
commercial imagery. In fact, the recreational
public realm along late-20th-century water-
fronts may be regarded as equal to the City
Beautiful or Works Progress Administration
contributions of earlier times.

Waterfronts worldwide
Waterfront redevelopment is decidedly a
global phenomenon. Japan, for example, has

established the Waterfront Revitalization
Research Center in Tokyo, with a staff of 30
and an annual budget of $10 million. Sup-
ported by the Ministry of Transportation,
the Center in 1993 counted 63 Japanese
cities with major waterfront developments.
In Osaka alone, a development firm identi-
fied 107 individual sites with waterfront
projects under way; 65 of these added up

to $120 billion of investment.

A survey of the United Kingdom by the
Urban and Economic Development Group
in London examined 90 waterfront projects
in 1989, 70 percent of which involved 10
acres or more. Waterfront development is
occurring in traditional European cities on
the Continent as well. Along the Seine in
Paris are Parc Citroen at the site of a former
automobile plant, the new National Library
on an old railyard, and Parc de la Villette at
a former stockyard in the eastern part of the
city. Major waterfront projects also exist in
Hamburg, Amsterdam, Manchester, Bir-

mingham, and Barcelona.

Architectural opportunities
In other words, urban waterfronts represent
trillions of dollars of investment and, inci-
dentally, some of the most striking architec-
tural opportunities of the day. A number of
waterfront redevelopment undertakings are
truly huge: Cardiff Bay, Wales, involves
2,700 acres; Teleport City in Tokyo, now
well under construction on landfill in Tokyo
Bay, comprises 1,107 acres; Japan’s Minato
Mirai 21 project, also under construction,
covers 460 acres in Yokohama; Puerto
Madero in Buenos Aires, involving the
restoration of 16 huge warehouses, occupies
420 acres. Near Rotterdam’s central business
district, the Kop von Zuid development is
situated on 308 acres of former industrial
and shipping lands. Darling Harbour in
Sydney, Australia, represents an overhaul of
148 acres of abandoned railyard.

Other notable waterfront projects are not
necessarily big in size, but have had huge im-
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pacts on improving communities. In the
U.S., the River Relocation Project in Provi-
dence, Rhode Island, is the focal point of a
city center makeover (ARCHITECTURE, Jan-
uary 1996, page 33). Abroad, Oslo’s Aker
Brygge mixed-use project beside the city hall
has transformed a former shipyard by com-
bining restored buildings and sparkling new
construction. The Docks of Marseille, a
warchouse restoration, is a major reuse of
former port buildings as offices and shops.

On the Kuching waterfront in Malaysia, a
stretch along the Sarawak River near the city
center, once totally deteriorated, has been re-
shaped into a lovely landscaped promenade
and city square. The Southgate mixed-use
project in Melbourne, Australia, has made the
south bank of the Yarra River newly popular.

Public participation
The urban waterfront transformation has a
dark side—the major loss of blue-collar
industrial jobs at factories, warehouses,
transportation industries, and ports. This
phenomenon represents the current major
social problem of industrialized countries
as work continues to shift to lower-wage
countries in Asia and Latin America. In
one sense, the urban waterfront phenome-
non can be seen as building on the distress
caused by industrial dislocation, a partial
response by cities to the decline in jobs.
There are other lessons to be learned
from waterfront revitalization, nowadays fed
by its own success stories. One is to resist
copying what has succeeded elsewhere, and
instead to be true to the history of each place.
Another is to insist on hard-nosed economic
analysis and never rely on wishful think-
ing—the kind that led to the failure of an
ambitious luxury hotel and festival market-
place on Toledo’s waterfront in the 1980s.
A third lesson is to involve the public
directly in preparing plans and designs, not
just in meaningless hearings or token “vi-
sioning” sessions that leave all the decision
making to architects, planners, and other

design professionals. Few places in a com-
munity will evoke as much emotion as the
waterfront: better to invite public debate at
the beginning than face hostile neighbors
later. Participatory planning is enjoying a
comeback after its popularity during the
1960s; recent examples of communities em-
ploying a citizen-based planning effort range
from East Boston, Massachusetts, to Hud-
son, Wisconsin, and Oakland, California.

The failure of the popular press to recog-
nize what’s occurring on waterfronts and
city centers today reflects this country’s gen-
eral antiurban emphasis. The American tra-
dition, going back to Thomas Jefferson, is
suspicious of cities. Thanks to our lack of ur-
ban concern—now that half the population
lives in suburbs—there exists a general im-
pression that most cities have died anyway.
It was a surprise for many during the 1995
World Series to see that downtown Cleve-
land still possesses vitality.

In a more urban-oriented society, water-
fronts would be heralded as a great story of
ingenuity, perseverance, overcoming odds,
entrepreneurial risk-taking, and imagination.
After all, the cultural heritage of our country
doesn’t lie in the suburbs, even those like
Kentlands, Maryland, developed under the
aegis of the popular New Urbanism. The
repository of our rich cultural heritage rests
in the cities—the Pittsburghs, Oaklands,
Louisvilles, Galvestons, Shreveports, and
Rock Islands of America.

The urban waterfront remains an exciting
frontier, an opportunity for the architectural
profession to take the lead in making a pub-
lic case for reinventing our city centers as
environmentally necessary, socially responsi-
ble, and culturally imperative places.—Ann

Breen and Dick Rigby

Ann Breen and Dick Rigby are cofounders of
the Waterfront Center in Washington, D.C.,

and the authors of ' The New Waterfront: A

Worldwide Urban Success Story, #o be pub-
lished by Thames and Hudson this fall.
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The Salk’s New Neighbors

Scientists and architects are natural allies: both thrive on a combi-
nation of the practical and the visionary, gambling millions of dol-
lars on risky designs. The most famous team paired two brilliant
iconoclasts—Jonas Salk, inventor of the polio vaccine, and architect
Louis Kahn—in a match that can never be reprised. Kahn’s Salk In-
stitute (1965) casts a long shadow over subsequent laboratory de-
signs, in particular over Anshen + Allen’s addition to the Salk
(above), which defers too decorously to the monumental original.
Less than a mile away, architects Tod Williams and Billie Tsien
worked with Nobel laureate Gerald Edelman to design the new
Neurosciences Institute. This small research facility successfully dis-

tills the brain’s evolutionary nature into a scientific monastery that
encourages multiple interpretations.

Architects and scientists have collaborated in other locations to
build on the Salk’s legacy. In Pittsburgh, Bohlin Cywinski Jack-
son’s latest addition to a technology park demonstrates Carnegie
Mellon University’s commitment to research and urban revitaliza-
tion. Frank Gehry’s headquarters for a German electric company,
meanwhile, fulfills science’s civic responsibility by transforming the
building into a demonstration of energy-saving devices. For science,
like architecture, is concerned not only with meeting the needs of
the present, but anticipating the demands of the future.
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ated controversy over the expansion of the Salk
titute diminished Anshen + Allen’s new
ling more than Louis Kahn’s original.
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hen Louis Kahn asked Luis Bar-
ragin how to landscape the open
area between the two laboratory

structures at the Salk Institute for the Biolog-
ical Sciences (1965), the Mexican architect
walked over to one building, touched its
concrete, and corrected Kahn’s question at
its premise. The space should not be a gar-
den at all, Barragin concluded from its
smooth, urbane surface, but a plaza paved in
stone cut by a channel of water.

The rest is architectural history: a square
surfaced in travertine with a rivulet channeled
straight down the middle to the Pacific. The
parallel five-story buildings, with windows
angled toward the view, frame the plaza, sky,
and vista with what seems a blank, serrated
facade that directs perspective to a vanishing
point just above the lip of the stream as it
virtually pours into the Pacific. Kahn’s de-
sign applies the venerable Renaissance device
of viewing nature through a man-made
frame, but it also anticipated land art by
many years, grafting earth, sea, and sky.

The animated debate about the recently
completed addition to the Salk by Anshen +
Allen pivoted on the issue of a “sacred” grove
of eucalyptus trees east of the plaza that both
screened a parking lot and offered tantalizing
uphill paths which heightened the experience
of approach. Though Kahn considered the
grove an entry room to the court, his draw-
ings, including a site plan filed with the San
Diego Planning Department, suggested he
did not plan any such grove. Jonas Salk, the
client who actively husbanded the original
design to its final form, recalled that the trees
were happenstantially planted over the years
by a caretaker as a way of filling a drainage
ditch. Saving the grove rather than building
the addition, then, was not a matter of re-
specting the original plan but of conserving a
serendipity that had evolved over time.

It can actually be argued, with Barragin,
that the very materiality of Kahn’s master-
piece urbanized the whole precinct, and that
maintaining the grove was not the only way
to reinforce the essential nature of the build-
ing. In the site plan that Kahn filed, dotted
lines indicated that what became the site of
the grove was to be reserved for future build-
ings: the unstructured experience of walking
through the grove could justifiably be re-
placed with a structured one emanating from
a new building. The sun’s rising at the east
end of his plaza and setting at the west
end—Kahn wanted his complex to court the
sun—could happen just as well over a de-
signed hardscape as over landscape.
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AUDITORIUM
LIGHT COURT
FOOD SERVICE
FOYER

MEETING ROOM
LABORATORY SUPPORT
SERVICE
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PREVIOUS PAGES: Axial view of Kahn’s
Salk Institute is framed by addition.
FACING PAGE: Iterations of Anshen +
Allen design show how addition
moved progressively farther east, and
auditorium was centralized below
grade. Court stayed on axis.

secTion: North and south wings of
addition are linked below grade by
reception hall for auditorium.

pLANS: Columns are paired down cen-
ter of lab floors (top plan) to provide
wide service corridors for equipment.
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ToP: Upper floor of east facade of south
wing is clad in stainless steel screens.
ABOVE: Labs’ 117-foot-long glass walls
open onto outdoor “streets” for infor-
mal scientific socializing.

FACING PAGE, TOP: From Kahn’s plaza,
view west beyond former eucalyptus
grove shows undefined area between
old Salk and new buildings.

FACING PAGE, BOoTTOM: North end of
north wing is clad in mill-finish,
glass-bead-blasted stainless steel.
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A looming question for Anshen + Allen in
designing the East Building’s new labs and
administration spaces, then, was not simply
how to accommodate the 110,000 square
feet of program, but how to relate the addi-
tion to the parent building so that the ap-
proach builds to a climax at Kahn’s acropolis.
A related issue made obvious by the debates
was whether design of any integrity was pos-
sible in an overheated atmosphere in which
the community of opinion—however well
intended—is a driving agent of compromise.
In many ways, the fury surrounding the de-
sign proved counterproductive to its goal.

The addition designed by David Rinehart
and John MacAllister of the Los Angeles office
of Anshen + Allen is a highly literate, mod-
estly scaled building that refers and defers to
Kahn’s in mass, orientation, and language.
The two architects, who worked with Kahn
on the original Salk, extend the axis of Kahn’s
plaza cast to bisect their own building into
halves that form a new plaza. The structures
accommodate labs on the second floor, dry
labs (without plumbing) on the ground floor,
and below-grade spaces conceived originally
for storage that may now be used as laboratory
support. An auditorium is also located below
grade, off a large reception and exhibition
hall that joins the two wings underground.

The long ecast and west facades are so re-
strained and respectful that they verge on
blandness. The glory of the twin structures is
the pair of facades that face one another.
Here, shaping a new north-south axis that
crosses the east-west axis extended from
Kahn’s plaza, Rinchart and MacAllister cre-
ate an urban precinct of facades bonded by
their mirror image. The facades speak Kahn’s
monumentalizing language of elemental
forms substantiated by elemental materials,
and their grip across the plaza is magnetizing.

Surrounded by a massive frame built in
concrete stirred to recipes that have im-
proved on Kahn’s, walls of articulated struc-
tural glass with buttressing fins open to an
entrance and staircase designed with the pri-
mary geometries that gave Kahn’s buildings
such a sense of gravity. Like Kahn, the two
architects emphasize the static, rather ar-
chaic, character of their forms to imply per-
manence, and the ideal forms are crisply
realized with masterful detailing. The palette
of materials and colors is controlled within a
light, limited range—travertine, concrete,
and stainless steel; beige, soft gray, and blond.

The promenade from the two buildings
to Kahn’s acropolis is a more problematic de-

sign. Anshen + Allen and Salk responded to









the criticism first by downscaling the size of
the original project and then by placing it
farther away from Kahn’s complex. They
leave enough space for a strip of eucalyptus,
although the strip is barren of trees down the
middle, where the shallow underground au-
ditorium prevents deep planting.

Neither treescape nor hardscape, the space
between their plaza and Kahn’s emerges as a
conceptually muddled demilitarized zone
that establishes no link between original and
newcomer. In its unshaped openness there is
a spatial bleed that fails to take the eye from
the lower to the upper plaza with any convic-
tion: The rise drops the ball, giving away the
surprise at the top without replacing the euca-
lyptus grove with a different structured idea
(the Spanish Steps or the Propylea suggest
themselves as alternative paradigms for a
“buile” approach). This middle ground then
loses what Lawrence Halprin calls its “upward
pull” and substitutes no other force.

Heeding other criticism, Rinehart and
MacAllister eliminated both a bridge con-
necting their bifurcated building and an entry
rotunda originally proposed for the middle
of the plaza. Unfortunately, the loss of the
bridging elements now allows an unob-
structed view into a decidedly anticlimactic
parking lot to the east, hardly a worthy pole
to the Pacific vista that Kahn’s buildings
frame. The removal of the proposed rotunda
also eliminated the point from which the axis
up to Kahn’s complex emanated. No longer
is there a marker for the intersection of
Kahn’s east-west axis and Rinehart and
MacAllister’s north-south axis: the two axes
cross without acknowledgment.

The great challenge of the commission
was how to design the encounter between
Kahn’s court and the new ground. But the
controversy not only humbled a plan that
had merit, it also tolerated and even encour-
aged prosaic, do-little possibilities while pro-
scribing any ventures with potential to soar.
Design—shy from so many pouncing critics,
no one, probably not even Kahn himself,
could possibly propose meeting Kahn on his
own terms or taking him further into his own
realm—for example, by developing directions
revealed through the recent work of earth,
light, and space artists such as Dennis Op-
penheim, Richard Long, and James Turrell.

Kahn was prescient in the way he de-
signed the sky, earth, and ocean by manipu-
lating the void. The fundamental design
problem was not so much the new complex
as a building, but how the building shaped
its own open space and the space leading to

FACING PAGE, TOP LEFT AND RIGHT: Addi-
tion’s interior entrance leads to skylit
double staircase. Floor is paved in
travertine; ceiling is finished in anigré.
FACING PAGE, BOTTOM: Underground
atrium, used as reception area for lec-
ture hall, links south and north wings
of new building.

ABOVE: Entrance to East Building is
enclosed by tempered, 1-inch-thick
plate-glass walls, fastened by brushed
stainless steel fittings, that act as
clerestory windows to lower level.
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SALK EAST BUILDING
LA JOLLA, CALIFORNIA

ARCHITECT: Anshen + Allen,
Architects, Los Angeles—]John E.
MacAllister (principal-in-charge);
David Rinehart (design principal);
Thomas Chessum (project
director); Jay Hughey (project
architect for design); David
McCarroll (project manager for
construction); Pam Birkel, John
Hersey, Ramon Klein, Kim
Smith, William Tetrick, Alek

Zarifian (project team)

80

LANDSCAPE ARCHITECTS: Sherr &
Wagner Landscape Architects;
Kawasaki Theilacker Ueno +
Associates

ENGINEERS: Ove Arup & Partners
California (structural/mechanical/
electrical); Barrett Consulting
Group (civil)

CONSULTANTS: Earl Walls
Associates (laboratories); Carmen
Nordsten Igonda Design (inte-
riors); Debra Nichols Design
(signage); Cermack Peterka
Petersen (air movement);

Rabourn Associates (conference
center); Grenald Associates
(lighting); Arup Acoustics
(acoustics/vibration); Rolf Jensen
& Associates (code compliance);
Heery Program Management
(project management)

GENERAL CONTRACTOR: McCarthy
Brothers Company

cosT: $21 million

PHOTOGRAPHER: Timothy Hursley

Kahn’s worldly and otherworldly plateau.
Rinchart and MacAllister leave their empti-
ness relatively unarticulated. It loses focus,
failing to telegraph any message up the hill.

Kahn’s buildings not only frame the sky,
they also thrust the space out toward the
horizon. The buildings created by Rinehart
and MacAllister may extend Kahn’s axiality
east, but they do not cast the space as a vec-
tor as Kahn did; their buildings do not drive
it to any goal in the near or distant land-
scape. The massing of the buildings, for ex-
ample, does not tighten toward the west to
“force” perspective landward, and the win-
dows do not angle west to create a view that
reciprocates Kahn’s seaward view.

Furthermore, the twinned buildings are
too low, too far apart, and too settled in the
ground to carve out and compose a piece of
the sky. Their void is lax. Besides providing
serviceable labs and meeting spaces, the point
of the commission was less about designing
objects in the landscape than about shaping
emptiness into meanings related to landscape
and what might be called Kahn’s ether.

Uprooting the stand of cucalyptus weak-
ened the plateau and the sequence through
it, but it did not necessarily have to. The idea
of creating a structured sequence up to the
plaza was pointedly identified by Salk but
not really legitimized during the debates, and
unfortunately Rinehart and MacAllister un-
derstandably avoid stepping into the no-
man’s-land with a commanding design. The
rise is really barren because it became so ra-
dioactively controversial: Designers, keep off
the slope; fear to tread.

Whether through lack of insight on both
the part of Kahn preservationists and Anshen
+ Allen, or from fear of further accusations of
esthetic trespass, the open spaces that pivot
the Salk site, transferring the focus from
lower to higher ground, effectively remain
undesigned in the new addition. They do
not harness the tensions that, in Kahn’s
epiphany, bind earth, sky, and sea in such
sweeping magnificence.—Joseph Giovannini

ToP LEFT: Exterior staircase connects once and future
eucalyptus garden to second-floor labs’ exterior
corridor and to basement conference room.

ABOVE LEFT: Basement meeting room looks out into
landscaped, below-grade courtyard.

FACING PAGE, TOP LEFT: Corridor off basement recep-
tion hall leads to auditorium. Concrete of exterior is
carried through to interior.

FACING PAGE, ABOVE RIGHT: Frederic De Hoffman
Auditorium can accommodate audience of 300.
FACING PAGE, BOTTOM: Paneled in anigré, lecture hall
has side walls that baffle noise from access corridors
leading from front of auditorium.
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cientists at the Neurosciences Institute

in La Jolla, California, study how we

perceive, imagine, learn, and remem-
ber. Since last fall, this journey into the
brain’s cognitive and emotive workings has
been conducted within an intimate cloister
of buildings designed by Tod Williams Billie
Tsien & Associates to encourage experimen-
tation and discovery.

Formerly housed on the Rockefeller Uni-
versity campus in New York City, the Neuro-
sciences Institute moved to La Jolla five years
ago at the invitation of the Scripps Research
Institute. Scripps provided significant fund-
ing for the construction of the new complex
and now leases it to the independent organi-
zation. The new buildings are nestled into a
hillside across from the Scripps campus on
North Torrey Pines Road, and connected to
their neighbor by a tunnel. More impor-
tantly for architects, they are located less
than a mile from the Salk Institute for Bio-
logical Sciences designed by Louis Kahn.

“We knew we needed to contend with the
Salk,” admits Principal Tod Williams, “but
we obviously didn’t want to copy it.” Like
Kahn, the New York architects sought to cre-
ate a “scientific monastery” for up to 50 visit-
ing researchers and permanent support staff.
However, they rejected the symmetry and
frontality of Kahn’s design, characterized by
Principal Billie Tsien as “oppressive,” in fa-
vor of more reticent, site-specific architecture
conducive to social interaction.

This idea was also shared by the archi-
tects’ visionary client, Gerald Edelman, the
66-year-old founder and director of the Neu-
rosciences Institute. A fellow of the Salk
from 1973 to 1985, Edelman is intimately
familiar with Kahn’s paired lab blocks. “The
Salk is a triumph of monumental architec-
ture,” he maintains, “but I didn’t want to
capture that quality. I wanted a sense of com-
mitment to excellence and artistic vision.”

Edelman found that commitment in
Williams and Tsien, whose reputation for
spare forms enriched by material detail has

MICHAEL MORAN

SITE PLAN p———esr19.5m (5

-

TUNNEL FROM
SCRIPPS CAMPUS
WALKWAY

THEORY CENTER
PLAZA

ROOF TERRACE
LABORATORY BLOCK
AUDITORIUM ‘
MECHANICAL PLANT
LABORATORY
CONFERENCE ROOM
MECHANICAL ROOM
ELECTRICAL ROOM

PREVIOUS PAGES: Theory center (left page) is clad in
fossilized limestone; curved courtyard (top right) is
framed in redwood slats. Plaza (bottom right) incor-
porates stand of bamboo in front of laboratories.
FACING PAGE, TOP: Lab block’s glazed panels, sand-
blasted on top, form parapet to rooftop terrace.
FACING PAGE, BOTTOM LEFT AND RIGHT: Slot between
staircases of lab wings is filled by lounge with serpen-
tine window seat.

ToP: Labs offer views of plaza through laminated glass.
sITE PLAN: Theory center (right) and labs (top and
left) frame plaza and auditorium (bottom).
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won them bigger commissions in recent
years, including a major overhaul of the
Phoenix Art Museum. “There is something
terribly resonant and original about their
work,” asserts the Nobel Prize-winning sci-
entist, who might well be referring to his
own pioneering research. Edelman believes
that the brain does not work by instruction
like a computer, but develops by natural se-
lection—a Darwinian “evolutionary jungle.”
Over time, he has shown, certain brain sig-
nals are favored over others, then strength-
ened and adapted to satisfy a physical or
psychological need.

Williams and Tsien, working with local
architect Joseph Wong Design Associates of
San Diego, have created a variegated ensem-
ble that underscores Edelman’s evolutionary
thinking. They divided the 56,000-square-
foot complex into three buildings sunken
into the landscape and barely noticeable
from the street. There is no single way of ex-
periencing the entire precinct; instead, por-
tions of the buildings are revealed from
walkways, balconies, staircases, and ramps
descending into a central courtyard.

Each structure is segmented into distinc-
tive parts with their own formal logic. One
element may assume several functions: a win-
dow doubles as a wall, then becomes a roof
parapet and a guardrail along a terrace. Dif-
ferent materials are overlapped to conceal
and reveal; the same material is finished in al-
ternative ways, polished, honed, or sand-
blasted, to highlight its mutable properties.
Like the brain, the architecture of the Neuro--
sciences Institute constantly shifts according
to individual perception and patterns of use.

Of the three buildings, the most promi-
nent is a long, horizontal 18,000-square-foot
volume, called the theory center, that defines
the site’s northern boundary. Clad in light-.
colored fossilized limestone on the upper sto-
ries, it is an ivory tower turned on its side. The
top two floors house offices for the Institute’s
theoretical scientists and administrative staff.
The offices are cantilevered over a glass base
ABOVE LEFT AND SECTION: Terne-coated steel-covered
light monitor projects from balcony in theory center.
FACING PAGE, TOP: View from east shows rear facade
of auditorium (left), promenade from plaza (center),
and cantilevered theory center (right).

FACING PAGE, BOTTOM: Horizontal massing and corner
mullions of theory building recall work of Richard

Neutra. Glass-clad base contains dining room,
library, and conference room.
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containing a dining room, library, and meet-
ing rooms shared by the Institute’s resident
and visiting fellows.

To the west, labs for empirical, hands-on
scientists, who work at laboratory benches
and in equipment rooms, are grounded in a
wide U-shaped structure. This 26,000-square-
foot building assumes a more recessive char-
acter than its neighbor. Bermed into the hill-
side, its exposed east face is framed in steel
mullions and angled planes of glass that ex-
tend to form a parapet along a roof terrace.
The lab block’s glassy length is interrupted
by two staircases inserted in the joints where
the structure bends. They connect the terrace
to the plaza below.

The center of the plaza is occupied by a
352-seat auditorium, used for research pre-
sentations and symposia as well as chamber
music recitals. Edelman, a classical violinist,
views music as an integral part of the Insti-
tute’s humanist culture. He fought for the
best acoustics possible, and Williams and
Tsien, in collaboration with acoustician Cyril
Harris, accordingly developed the 10,000-
square-foot building into a premier concert
hall. They devised a system of faceted, sound-
dispersing plaster panels to clad the walls and
ceiling that echoes the asymmetrical geome-
tries found throughout their design.

Williams and Tsien essentially treat the
Institute’s. buildings as a backdrop to its real
heart, the paved central plaza where scientists
meet informally to share information. “The
space between the buildings is the foundation
of our design,” Williams asserts. Inevitably,
this outdoor space invites comparison to the
Salk’s courtyard. But where Kahn’s symmet-
rically framed, elevated court is directed out-
ward to the Pacific Ocean, Williams and
Tsien’s introspective, sunken plaza offers in-
land views toward the San Jacinto and Santa
Rosa mountains to the east. The Salk’s central
space, tracing the axis from land to ocean,
projects a timeless universality, while the Neu-
rosciences Institute’s irregular court posits a
temporal site specificity.

FACING PAGE, ToP: Billie Tsien designed dining room
tapestry, woven by V’soske, as an abstract landscape
of moss-covered rocks.

FACING PAGE, BOTTOM: Library is furnished with cherry
tables and chairs designed by Williams and Tsien.
ABOVE RIGHT: Inaccessible balcony outside Director
Gerald Edelman’s office is enlivened by sculptural
light monitor and diving board (left) to nowhere.

TERRACE LEVEL PLAN OF THEORY CENTER
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PLAZA LEVEL PLAN OF THEORY CENTER ———'20/6m @
1 DINING ROOM 8 ELECTRICAL ROOM

2 KITCHEN 10 FELLOWS OFFICE

3 STORAGE 11 COMPUTER ROOM

4 READING ROOM 12 ADMINISTRATIVE OFFICE

5 LIBRARY 13 ROOF TERRACE

6 RECEPTION 14 MECHANICAL ROOM

7 PROJECTION ROOM 15 EXPERIMENTAL ROOM

8 CONFERENCE ROOM 16

GRAPHICS ROOM
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1 DRESSING ROOM 6 BACKSTAGE 11 LOGGIA

2 MECHANICAL ROOM 7 PIANOSTORAGE 12 LOBBY

3 ELECTRICAL ROOM 8 STAGE 13 PROJECTION ROOM
4 CIRCULATION RAMP 9 KITCHEN 14  AUDITORIUM

5 SERVICE ENTRY 10 PLAZA

NEUROSCIENCES INSTITUTE
LA JOLLA, CALIFORNIA

ARCHITECT: Tod Williams Billie Tsien and Associates,
Architects, New York City—Tod Williams, Billie
Tsien (principals-in-charge); David van Handel
(project architect); Erika Hinrichs, Matthew Baird,
Betty Chen, Chris McVoy, Peter Burns, Brett Et-
tinger, Yoshiko Sato (design team); Peter Arnold,
Martin Finio, Johannes Kaeferstein, Matthew Pick-
ner, Marwan Al-Sayed, Vivian Wang (assistants)
ASSOCIATE ARCHITECT: Joseph Wong Design Associ-
ates, San Diego—Joseph Wong (principal); Herbert
Shear (project architect); Charles Forte (project
manager); William Kelly (specifications)

92

LANDSCAPE ARCHITECT: Burton Associates

ENGINEERS: Severud Associates (structural); Tsuchi-
yama, Kaino & Gibson (mechanical); Randall Lamb
Associates (electrical); Ambrosino, DePinto &
Schmieder (consulting); RBF/Sholders and Sanford
(civil)

consuLTanTs: Dr. Cyril M. Harris (acoustics); Klep-
per Marshall King (audiovisuals); McKay Conant
Brook (acoustics/audiovisuals); Al Associates (labs)
GENERAL CONTRACTOR: Ninteman Construction Co.
PHOTOGRAPHER: Timothy Hursley, except as noted

Williams and Tsien underscore the non-
figural character of their plaza by subdividing
it into smaller courtyards. A circular recess
with redwood slats connects the theory cen-
ter’s dining room to the labs. A loggia with a
gently sloping light scoop fronts the audito-
rium. A water court is inserted under one of
the lab block’s exterior staircases. The archi-
tects further articulate the plaza with changes
in paving materials and episodic landscaping;
pools filled with water and rocks, stands of
bamboo and equisetum, and a lone torrey
pine imbue the meandering space with the
tranquility of a Japanese garden.

The Neurosciences Institute’s affinities
with the Salk are most apparent in its materi-
als. Concrete forms are sheathed in Texas
fossilized limestone with redwood accents, a
variation on the Salk’s travertine and teak.
This palette is humanized with meticulously
crafted, idiosyncratic elements that are the
firm’s trademark—a mysterious slab of stone
cantilevered from a balcony, concrete spouts
cast from drinking glasses, redwood door
pulls carved to fit the hand.

If there is a weakness to this project, it is
that every element is worked and reworked,
resulting in a preciousness that detracts from
the architects’ serene spaces. More attention
should have been paid to the rear elevations
of the auditorium and mechanical plant,
which present a blank face to the east.

Ironically, the refinements that distin-
guish the Institute, whose researchers use the
latest in computer equipment, were drawn
by hand. Construction documents com-
prised over 100 sheets of drawings with hun-
dreds of details added to the set.

This intensive design process ultimately
led the architects to a finely grained abstrac-
tion that meets not only the Institute’s needs,
but its aspirations. The Neurosciences Insti-
tute is clearly Tod Williams and Billie
Tsien’s best work to date. Expressive of the
intuitive and intellectual, this remarkable ar-
chitecture of humanism profits art and sci-

ence alike.— Deborah K. Dietsch

pLANS: Plaza is occupied by a 352-seat auditorium for
lectures and chamber music concerts. Services and
greenroom occupy north-facing perimeter.

SecTioN: Faceted auditorium is entered through
loggia framed by curving soffit.

FACING PAGE, TOP LEFT: Auditorium’s cut-out corner
leads to loggia and redwood-framed entrance.

FACING PAGE, TOP RIGHT: Curved plaster ceiling scoops
daylight into serpentine-paved loggia.

FACING PAGE, BOTTOM: Walls and ceiling are faceted

in hard, reflective plaster to disperse sound. Lighting
is provided by lamps mounted above ceiling that
illuminate acrylic pipes inserted between the panels.







[

7 y y T ) " - ey 7
Yy Ny / Wiy, /.